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PREFACE 

Thb  aim  of  this  work  is  to  provide  the  student  and  the 
general  reader  with  a  handy  means  of  ready  reference  to 
the  leading  facts'  of  the  history  of  the  theatre  in  the 
United  Kingdom  and  the  United  States.  The  scope  of  the 
"  Dictionary  "  is  so  far  comprehensive  that  it  seeks  to  give 
information  about  playhouses  and  their  designers,  the 
writers  of  plays,  plays  themselves,  performers  in  them, 
their  critics,  their  scenic  and  musical  illustrators,  theatrical 
terms,  and  stage  literature  generally. 

The  accounts  of  Plathousbs  are  ranged  here  under  the 
names  of  the  cities  and  towns  possessing  them,  and  form 
short  sketches  of  the  theatrical  history  of  the  more  impor- 
tant localities.  All  the  more  prominent  theatrical  architects 
find  a  place  in  these  x)ages. 

In  the  case  of  Writers  of  Plats,  the  main  attempt 
has  been  to  supply  a  chronological  list  of  their  works,  with 
the  dates  (where  discoverable)  of  publication  or  perform- 
ance, or  both.  Only  in  the  instance  of  the  more  notable 
dramatists  of  the  past  have  biographical  data  been  included ; 
in  that  of  living  playwrights,  the  details  are  confined  to 
their  productions.  The  foreign  authors  introduced  are 
those  who  have  become  well  known  to  the  Bnglisb  and 
American  public  through  translations  or  adaptations  of 
their  works. 
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vi  PREFACE 

Performers  in  Plays,  whether  actors  or  yocalists,  or 
bothy  are  dealt  with  on  the  same  principle  as  the  Play- 
writers.  Of  the  living,  no  biographical  particulars  are 
furnished,  beyond  an  occasional  record  of  the  date  or  place 
of  birth ;  otherwise  the  x)articidars  relate  solely  to  roles  (and 
especially  "original"  roles)  which  they  have  undertaken. 
Deceased  players  are  treated,  as  a  rule,  more  fully,  selected 
criticisms  being  sometimes  given,  as  well  as  references  to 
biographical  and  critical  authorities. 

Theatrical  Managers,  as  the  producers  of  plays  and 
operas,  necessarily  figure  here;  as  do  the  leading  Scenic 
Artists  and  Musical  Composers,  the  latter  ranging  from 
the  writers  of  operas  and  operettas  to  the  providers  of 
"incidental  numbers"  for  plays.  Most  of  the  musicians 
included  are  English  or  American ;  but  mention  is  also  made 
of  foreigners  whose  works  have  been  produced  with  English 
librettos  on  one  side  or  other  of  the  Atlantic 

Writers  on  the  subject  of  the  Theatre  generally,  or  of 
plays  and  players  particularly,  receive  due  attention;  and 
side  by  side  with  the  historians,  biographers,  and  critics 
will  be  found  the  pamphleteers  and  satirists  in  prose  and 
verse. 

In  the  case  of  Plays,  the  endeavour,  in  general,  has 
been  to  indicate  the  author,  the  date  and  place  of  first 
performance,  and  in  some  instances  the  date  of  first  publica- 
tion. Sometimes  only  the  title  and  the  name  of  the  writer 
are  given;  usually  there  are  details  of  the  first  "cast;" 
and,  in  all  the  more  important  cases,  record  is  made  of  the 
principal  revivals  of  the  pieces,  and  of  the  perfoimers 
appearing  in  them.  Special  pains  have  been  bestowed  upon 
the  stage  history  of  Shakespeare's  plays  and  of  the  other 
classics  of  our  dramatic  literature.    Further,  plays  with  the 


Digitized  byVjOOQlC 


PREFACE  vii 

same  title  or  on  the  same  subjects  are,  for  the  convenience 
of  the  reader,  grouped  together. 

Separate  entries  are  made  of  Characters  m  Plats, 
preference  being  given,  of  course,  to  the  most  notable.  Some 
are  inserted  only  by  way  of  illustrating  the  stage  nomen* 
clature  of  the  -past,  A  feature  is  also  made  of  First  Lines 
OF  Songs  in  Plays;  and  some  explanations  are  offered  of 
Terms  used  familiarly  in  connection  either  with  plays  or 
with  the  fabric  or  appointments  of  the  Theatre. 

^o  claim  to  an  impossible  "  completeness "  is  made'  for 
this  work.  In  all  its  departments  a  careful  selection  has 
been  necessary,  and  that  has  been  made  with  a  view  alike  to 
the  limits  of  space  and  to  the  probable  requirements  of  the 
reader.  Nor  is  it  pretended  that  the  "  Dictionary  "  relates 
the  theatrical  events  of  yesterday  or  the  day  before.  No 
work  of  reference,  not  even  an  "  annual,"  can  be  absolutely 
"up  to  date."  Scattered  over  these  pages  are  many 
references  to  the  stage  history  of  the  present  year ;  but  the 
object  throughout  has  been  to  record  rather  the  perma* 
nently  than  the  temporarily  interesting. 

Finally,  the  mass  of  material  collected — very  much  of  it 
from  imprinted  sources — has  been  so  great  as  to  necessitate 
condensation  and  compression  to  the  fullest  extent  consistent 
with  clearness  and  accuracy.  As  regards  the  latter  quality, 
every  effort  has  been  made  to  secure  it ;  but,  in  the  multitude 
of  facts  and  figures  contained  within  these  covers,  it  would 
be  almost  miraculous  if  no  misprints  were  detected.  More- 
over, theatrical  chroniclers  often  differ  as  to  dates ;  others, 
especially  when  they  are  autobiographers,  offer  none  or  few ; 
many  indulge  in  a  perplexing  vagueness.  In  truth,  those 
to  whom  the  subject  of  this  "  Dictionary  "  is  most  familiar 
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will  be  the  first,  one  may  be  sure,  to  pardon  any  little  slip, 
of  omission  or  commission,  into  which  the  author  may  by 
chance  have  been  betrayed. 

It  should  be  added  that  the  second,  and  concluding, 
volume  of  this  work  is  passing  through  the  press,  and  will 
be  issued  in  the  early  autumn. 

W.  D,  A. 
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X  la  Campaene.  Soe  Doubtful 
TicroBY,  A. 

A  Trente  Am.  See  Gharmino 
Woman,  A. 

A 1.  A  character  In  F.  Talfourd's  *  Abon 
Haasan '  (g.v.)« 

Aaron.  A  Moor,  in  *  Titus  Attdronicna ' 
<i^.«.);  beloved  by  iYtmoni,  Queen  of  the 

Abaddon.  AneTilffeniusinPi^NCH^'s 

*  Good  Woman  in  the  Wood '  (q.v.). 

Ab»lllno,  the  Great  Bandit.  A 
drama  adapted  by  Wiluam  Dun  lap  (q.v.) 
from  the  German  story  by  Zschokke  (the 
original  of  M.  G.  Lewis's  tale. '  The  Bravo  of 
Venice  7,  and  first  performed  at  New  York, 
U.S. A,  on  Febmazv  11, 1801.  with  Hodgkin- 
i«>n  as  the  hero,  and  his  wife  as  Hosamunda. 
AbcMino  was  among  the  r6U9  of  J.  R.  Duff, 
and  RMamunda  among  those  of  his  wife. 
The  drama  itself  gave,  says  William  Winter, 
*'an  occasion  for  a  facetious  exploit  by 
Jefferaon  the  third  and  his  comrades,  to 
the  discomfiture  of  an  actor  named  Andrew 
Jackson  Allen  [o.v.].  .  .  .  Allen  was  partial 
to  the  play  of  *  Abeplllno,'  and  on  the  occa- 
sion named  he  had  chosen  it  for  his  benefit 
night.  Its  closing  situation  presents  the 
whole  dramatia  pertoruB  on  the  scene,  and, 
at  a  critical  moment,  they  all  are  to  exclaim, 

*  Where  is  AbceUinof'  But  Jefferson's 
mischieTous  plan  had  arranged  that  when 
this  moment  should  come  the  entire  com- 
pany should  stand  immoyable  and  speech- 
less. AbcelUno,  his  head  darkly  muffled  in 
his  doak,  for  a  while  awaited  the  word. 
At  last  he  was  heard  to  mutter  several 
times,  •  Somebody  say  •*  Where's  AhcMxno  t "  * 
Tliere  was  no  response,  and  the  house  was 
already  in  a  titter.  The  dilemma  was  finally 
l»roken  by  Allen  himself,  who  loudly  cried 
ontk  *  If  YOU  want  to  know  where's  AbcMino, 
here  he  is,'  and  threw  off  his  disguise,  amid 
shrieks  of  laughter."  There  are  several 
other  plays  based  on  Zschokke's  story.  See 
RuoAMTiNO  and  Vbnetian  Outlaw. 

Ahanaaar.  (1)  A  Jew  in  Planches 
'Jewess'  (g.v.).  <2)  The  magician  in  the 
▼aiions  dramatizations  of  the  story  of 
Aladdin  {q.v.). 

Abbaye  de  Castro  (L>). 
DsMOMio  and  Bsokbn  Tow. 


See  Bel 


Abb6  Constantin  (L*).  A  play  by  H. 
Cremieux  and  P.  Decouroelle  (itself  founded 
on  a  novel  by  Ludovic  Hal^vy),  adapted  bv 
Clinton  Stuart,  and  produced  at  Wallack's 
Theatre,  New  York,  in  18S8,  with  J.  Gilbert 
in  the  tiUe  part,  and  Miss  F.  Gerard  (Mrs. 
Abbey)  in  the  principal  female  rCU, 

Abb6  de  TEpee  (The);  or,  Deaf 
and  Dumb.  A  play  adapted  from  the 
French  of  Boullly  bV  W.  Dunlap  (9. v.),  and 
produced  at  New  York  in  1801,  with  Mrs. 
Powell  as  the  deaf  and  dumb  boy.  See 
Deaf  and  Dumb. 

Abb6  Vaudrenil  (The);  or,  The 
Court  of  Louis  XV.  A  play  by  H.  B. 
Addison  (a. v.)>  Ant  perf ormea  at  the  Lyceum 
Theatre,  London,  on  March  19,  1860,  with 
Mdme.  Celeste  in  the  title  part  (which  was 
alwavs  a  favourite  rdie  with  her,  and  in 
which  she  took  her  "farewell  benefit"  at 
the  Adelphi  on  December  17, 1870).  The  cast 
also  included  Miss  Hudspeth  as  Marie  de 
Rohan,  MiBS  Kate  Savile  as  MdvM.  de  Pom- 
padour,  and  VUllers  as  Henri  Deleour.  A 
portion  of  the  action  consists  of  what 
Deleour  imagines  to  have  happened  in  a 
dream.  The  ^&M  appears  (along  with  Mdme. 
de  Pompadour  and  others)  in  the  vision, 
and  acts  as  the  familiar  spirit  of  Deleour  in 
various  adventures. 

Abberville,  Lord.    The  hero  of  Cum- 
berland's 'Fashionable  Lover'  {q.v.). 
Abbey,  H.  £.    See  New  York  Thea- 

TRES. 

Abbey  of  St.  Ausrustine  (The).  A 
play  by  kobbrt  Merry  (q.v.),  first  per- 
formed at  Philadelphia  in  1797. 

Abbey  Park  Theatre.  See  New 
York  Theatres. 

Abbot  of  St.  Maurioe  (The)  figures 
in  Lord  Byron's  *  Manfred '  (q.v.). 

Abbott,  Mrs.  William  (nde  Buloid). 
Actress,  died  1868 ;  made  her  d4but  in  New 
York  in  18S4,  and  married  Abbott  in  1842. 
She  was  the  second  representative  in  America 
of  Oraee  Harkatoay  in  '  London  Assurance' 
(q.v.)y  and  supported  Charlotte  Cushman  at 
Niblo's  Theatre,  New  York,  in  1858.  Sea 
Ireland's  *New  York  Stage '  (1866): 

Abbott,  William.  Actor  and  dramatic 
writer,  born  at  dielsea  in  1780,   died  aft 
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1  BECKETT 


Baltimore,  1843 ;  made  his  d^lnit  at  Bath 
Id  1806;  appeared  at  the  Haymarket  in 
1808,  and  again  in  1810 ;  was  engaged  at  , 
Covent  Garden  from  1813  onwards ;  accom- 
panied Mifls  Smithson  to  Paris  in  3827; 
returned  to  Covent  Garden,  and  in  1835 
went  to  AmericiL  where  he  met  with  littie 
success,  and  died  at  last  under  melancholy 
circumstances.  He  was  the  original  per- 
former of  Lothair  in  'The  Miller  and  his 
Men '  iq.vX  AppiuM  Claudiut  in  '  Virnnius ' 
(q,v.\  and  Modxu  in  'The  Hunchhaclr  (^.v.). 
He  played  Pyladet  in  *The  Distressed 
Mother'  at  Covent  Garden  in  1816,  Charter 
Swrf€bC€  at  Paris  in  1827,  Romeo  at  Covent 
Garden  in  18S0,  and  UamUt  at  Philadelphia 
in  1836.  "Mr.  Abbott,"  wrote  Haslitt, 
"never  acts  ill."  He  was  the  author  of 
two  melodramas:  *Tbe  Youthful  Days  of 
Frederic  the  Great'  (q.v.)  and  'Swedish 
Patriotism'  (q.v.).  See  'Biography  of  the 
British  Theatre  ^(1824);  Genest's  '  English 
Stage  '(1832) ;  Donaldson's '  Recollections  of 
an  Actor '  (1866) ;  Brown's  '  American  Stage ' 
(1870);  and  the  'Dictionary  of  National 
Biography '(1885). 

Abdalla.  A  tragedy  by  J.  Dklap  iq.v.\ 
printed  in  1803.  See  Genest's  'English 
Stage '(1882). 

Abdalla.  Brother  of  the  caliph,  in 
Mrs.  Manley'S  '  Almyna'  (q.v.). 

Abdallah.  (1)  A  character  in  Miss  Lee's 
•  Almeyda '  (g.t».).  (2)  Captain  of  the  Forty 
Thieves,  in  all  the  pieces  founded  on  the 
well-known  story.  See  Au  Baba  ;  Forty 
Thieves;  Open  Sesame. 

Abdelaaer;  or.  The  Moor's  Be- 
venfire.  A  tragedy  by  Aphra  Bf.hn  (q.v. ), 
performed  at  the  Duke  of  York's  Theatre  in 
1677,  with  Betterton  in  the  title  part,  Mrs. 
Lee  as  the  Queen,  Harris  as  Ferdiiumd,  Mrs. 
Betterton  as  FloreUa,  and  Smith  as  PhUip. 
The  play  is  based  on  Marlowe's  '  Lust's  Do- 
minion '  (a.v.).  •'  Mrs.  Behn,"  says  Genest, 
"  has  made  some  considerable  changes  in  the 
fifth  act,  and  improved  the  whole  play.  Alh 
delazer  is  a  striking  character.  The  outlines 
of  Zanga  are  evidently  borrowed  from  it, 
but  the  two  parts  differ  in  th\a—Zanna  has 
one  object  only  in  view,  revenge:  whereas 
Abdelazer  is  instigated  not  only  by  the 
desire  of  revenge,  but  also  by  jealousy,  am- 
bition, and  love*'  ('The  English  Stage 0- 
Ahdelazer  is  the  son  of  the  King  of  Fez, 
who  has  been  conquered  and  killed  by  the 
Kitig  cf  Spain.  To  revenge  himself  on  the 
latter,  Ahdelazer  becomes  the  paramour  of 
his  "lascivious  queen."  He  afterwards 
poisons  the  King,  and  kills  the  Kh^ffa  son 
Ferdinand,  who  has  assailed  the  chastity  of 
FloreUa,  Abdekuer'g  wife.  Eventually  the 
Qttten  is  assassinatecl  by  order  of  Ahdelazer, 
who  in  the  end  is  slain  by  the  King'9  other 
son,  Philip,  and  his  party.  See  Bevenge, 
Tub. 

Abdelxnelec.  Unde  of  Muly  Mohamet 
in  *  The  Battle  of  Alcazar '  (g.v.). 

Abder  Khan.  King  of  Tartary,  in 
H.    M.    MiL.NEa'8   'Mazeppa'  (q.v.),  and 


in  H.  J.  Byro.n's  burlesque  of  that  name 

Abdicated  Prince  (The);  or,  The 
AdTentnres  of  Four  Years.  A  poli- 
tical pamphlet,  written  in  dramatic  form, 
and  directed  against  James  IL  One  of  the 
characters  remarks  of  that  king  that  "  cer- 
tainly never  man  took  such  pains  to  win  a 
kingdom  as  this  unhappy  prince  does  to 
lose  one."  Jajnes  is  also  accused  of  com- 
missing  the  death  of  his  brother  Charles. 
The  "  nero  "  of  the  piece,  which  was  pub- 
lished in  1600,  is  the  Duke  of  Monmoutli. 
See  the '  Biographia  Dramatica'  (1812). 

,  A  Beckett.    See  Becket  and  Thovas 
1  Becket. 

X  Beckett,  Arthur  WiUiam.  Dra- 
matic writer,  novelist,  and  journalist,  bom 
1844;  son  of  Gilbert  Abbott  k  Beckett: 
author  of  the  following  plays :  '  Faded 
Flowers'  (1872X  'L.  S.  D.'^(1872X  'About 
Town  •  (1873X  '  On  Strike '  (1873),  and  '  Long 
A^o '  (1882),  all  of  which  see ;  also,  co-author 
with  J.  Palgrave  Simpson  (q.v.)  of  'From 
Father  to  Son'  (q.v7)\  has  contributed 
theatrical  criticisms  and  other  articles  to 
the  Oriental  Bitdget  (1862-4),  the  Gtotncarm 
(1805-7),  a 'Saturday  Journal  of  Satire'  of 
which  he  was  editor  (1807-71),  Mlaek  and 
White  (1872),  the  Edinburffh  Courant  and 
Perthakire  Advertiter  (1871-5),  Punch  (since 
1875),  the  Sunday  Time*  ("Greenroom 
Becollections"j,  theTA«a<re,  London  Society, 
etc. 

j1  Beckett,  Gilbert  Abbott.  Dra- 
matic writer,  bom  1811,  died  1866 ;  author 
of  the  following  dramatic  pieces;  'The 
Ambassadress,'  ^The  Artist's  Wife,'  'The 
Assignation,'  'The  Black  Domino,'  'The 
Castle  of  Otranto,'  'A  Clear  Case,'  'Fi- 
garo in  London,'  'Jack  Brag,'  'Joe  Miller 
and  his  Men,'  'The  King  Incog.,'  'King 
John'  (burlesque),  'Love  is  Blind,'  'The 
Magic  Mirror,'  *  Man-Fred,' '  The  Man  with 
the  Carpet  Bag,'  'The  Mendicant,'  'Pascal 
Brano,'  'The  Postilion,'  'The  Revolt  of  the 
Workhouse,'  'The  Roof-Scrambler,'  'The 
Siamese  Twins,' '  St.  Mark's  Eve,' '  The  Son 
of  the  Sun,'  'The  Three  Graces.'  'The 
Tradesman's  Ball,'  'The  Turned  Head,' 
'Unfortunate  Miss  Bailey,'  'Wanted,  a 
Brigand,'  *  The  Wonderful  Lamp  in  a  New 
Light,' '  The  World  Underground,'  and  '  The 
Yellow  Dwarf ;'  the  libretti  of  '  Agnes  Screl ' 
and  'Little  Red  Riding  Hood;'  and.  with 
Mark  Lemon,  'Don  Ciesar  de  Bazan,  'The 
Chimes,'  'The  Knight  and  the  Sprite,'  'O 
Gemini,'  *Open  Sesame,'  'Peter  Wilkms,' 
'  Sardanapalus,'  and  'St.  G^rge  and  the 
Dragon,'— all  of  which  see.  A  Beckett  was 
also  the  author  of  'Scenes  from  Rejected 
Comedies '  (q.v.)  and  '  Quizziology  of  the 
British  Drama'  (q.v.).    See  Queen's  Ball. 

X  Beckett,  Gilbert  Arthur.  Dra- 
matic and  miscellaneous  writer,  born  1837, 
died  1891 ;  son  of  Gilbert  Abbott  k  Beckett 
(q.v.) ;  wrote  the  following  plays,  burlesques, 
and  pantomimes :  *  All  Baba,'  '  The  Babes 
in  the  Wood,' '  Charles  II. ;  or,  Something 
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ABBDXEOO 


ABIQAIL 


like  History/  *  ChristalMl/  '  Diamonds  and 
Hearts/  *Face  to  Face/  *OUtter/  *In  the 
Cloiids,'  '  Last  of  the  Legends/  '  Lending 
a  Hand,'  'Bed  Hands/  'Terrible  Hymen/ 

*  Two  Harlequins/  and  *  An  Utter  Perrer- 
sion  of  the  Brigand,"  all  of  which  see ;  also 
the  following,  pfrodnced  at  the  Qerman  Beed 
entertainments :  *  The  Andent  Britons,' '  A 
Christmas  Stocking/  '  A  Mountain  Heiress/ 
'Once .in  a  Centnry/  'The  Pirate's  Home/ 

*  The  Spanish  Bond/  '  The  Three  Tenants/ 

*  That  Dreadfol  Boy/ *  Two  Foster  Brothers/ 
and  'The  Wicked  Duke;'  also  the  legend 
of  'The  White  Pilgrim'  (q.v.);  the  Ubrettl 
of  *L'0mbra'-(9.i>).  'Savonarola'  (9. v.).  and 
'  The  Osnterbnry  Pilgrims'  (q.v.) ;  and  lyrics 

.  for '  Gaptain  Therfese '  (a. v.)  and '  La  Cigale ' 

8.9.).  He  was  part  author  (with  W.  S. 
llbert)  of  "The  Happy  Land'  (q.vX  (with 
O.  H.  Boss)  of  '  The  Sleeping  Beauty  [(q.v.\ 
(with  Clement  Scott)  of  *Many  Happy 
Betaras,'  of   'An  Indian  Puzzle/  and  of 

*  (brimstone  Grange.' 

Abednegro.  (I)  The  Jew,  in  T.  Dibdin'8 
'  Jew  and  the  Doctor '  (q.v.y.  (2)  A  money* 
lender  in  B.  Buchanan's  'Dick  Sheridan' 
iq.v.\ 

Abel.  A  "  sacred  drama,"  set  to  music 
by  Dr.  Ame,  and  performed  at  Drury  Lane 
ta  1755.— Abel  is  among  the  penona  in  Lord 
Bybok's  *  Cain  :  a  Mystery  ^^(9.  v.). 

Abel  Drake.  A  drama  in  five  acts, 
founded  by  John  Saunders  (q.v.)  (with 
some  assistance  from  Tom  Taylor)  on  his 
novel  of  the  same  name,  and  first  nerformed 
at  the  Theatre  Boyal,  Leeds,  on  October  9, 
1874,  with  D.  Bandmann  in  the  title  part, 
and  Mrs.  Bandmann  as  Barbar<if  other  rdUt 
being  taken  by  Mrs.  H.  Kirby  and  S.  John- 
son ;  first  performed  in  London  at  the 
Princess's  Theatre,  on  May  20,  1876,  and 
afterwards  reduced  to  three  acts.  'Abel 
Drake's  Wile'  is  tlie  title  of  a  nlay  pro- 
duced at  Her  Majesty's  Theatre,  Bachmond, 
Surrey,  in  January,  1872. 

Abelard,  Count.  A  character  in  H. 
F.  Cborlet's  *  Duchess  Eleanour '  {q.v.), 

Abelard  and  Heloise.  A  drama  in 
three  acts,  by  J.  B.  Buckstonb  (q.v.),  first 
performed  at  the  Surrey  Theatre,  London, 
with  E.  F.  SavUle  and  Mrs.  Yates  in  the 
title  parts,  and  other  cliaracters  by  Yates, 
"O."  Smith.  D.  Pitt,  J.  Beeve,  Buckstonew 
Mra.  B.  Hornier,  and  Mrs.  Fitzwilliam.  See 
Buckstone's  *  Popular  Dramas'  (1834-7). 

Abenamar.  Father  of  Almahide  (q.v.). 
In  Drtden's  *  Ckmquest  of  Qranada'  (q.v.). 

Aberdeen.  The  first  record  of  theatrical 
performances  in  this  old  Scotch  city  relates 
to  1582,  when  Queen  Mary  visited  the  place, 
and  was  received  with  festivities  which 
included  the  performance  of  "spectacles, 
plays,  and  interludes."  It  appears  to  have 
been  the  habit  of  the  citizens  at  this  period 
to  "make  glaid  the  Kynges  Mi^jestie  with 
fanceis,  playes,  histories,"  etc  In  1601  King 
James  ordered  Lawrence  Fletcher  and  hia 
eomedians  to  exhibit "  plays,  comedies,  and 


stage  plays  "  in  Aberdeen,  and  we  read  that 
they  were  presented  with  thirty-two  merks 
and  entertained  at  supper,  the  freedom  of 
the  city  being  also  conferred  upon  them.  In 
1746  the  Edinburgh  company  paid  a  visit,  but 
in  the  intwval  a  change  had  come  over  the 
spirit  of  the  municipality,  and  .the  actors 
were  prohibited  from  performing.  They 
came  again  in  1761,  and,  being  a^dn  pro- 
hibited, erected  a  wooden  buildiDg  outside 


the  city  limits,  where,  however,  ttu 
with  UtUe  success.    In  1768  William 


met 


and  his  company  played  in  a  hall  at  the 
New  Inn,  but  they,  too,  met  with  little 
encouragement.  At  last,  in  1780,  Aberdeen 
obtained  its  first  theatr»-bttUt  at  the  back 
of  an  inn  in  Queen  Street.  "  It  had,"  says 
J.  Keith  Angus,  "  no  boxes ;  the  price  of  ad- 
mission to  the  pit  was  half  a  crown,  to  the 
gallery  one  and  sixpence ;  when  filled,  the 
receipts  amounted  to  nearly  forty  pounds." 
Another  theatre,  with  boxes, was  erected  at 
about  the  same  time  In  what  is  now  called 
Chronicle  Lane.  It  was  conducted  by  one 
Sutherland  on  the  "starring"  system. 
There  is  also  record  (In  1779)  of  a  theatre 
being  "  run  "  in  Shoe  Lane  by  West  Digges 
(q.v.).  In  1789  the  building  in  Queen  Street 
was  converted  into  a  chapel,  and  six  years, 
after  (1796),  a  house  in  Marischal  Street  was,^ 
by  way  of  compensation,  converted  into  a 
theatre,  at  a  cost  of  about  £3000.  This, 
latter  establishment  forms  the  subiect  of  a. 
monograph  by  J.  Keith  Angus  (*A  Scotch 
Playhouse,'  1876),  from  which  most  of  the  par- 
ticulars in  this  article  are  derived.  Stepher 
Kemble  (q,v.)  was  the  first  manager,  but. 
did  not  stay  in  Aberdeen  long.  In  1799  oi^e- 
Bell  figured  as  lessee,  in  1802  one  Hamilton 
and  later  still  came  a  Mr.  Beaumont,  a  Mr. 
and  Mrs.  Mudie,  and  a  Mr.  Fraser  (1812). 
In  1817  the  theatre  passed  into  the  hands  of 
Corbet  Byder  (9.«.),  who  remained  in  posses- 
sion till  1842.  He  was  f  oUowed  by  managers; 
of  the  names  of  Langley  and  Adams,  and 
by  his  widow,  who  afterwards  married  a 
member  of  her  company  called  Pollock. 
He  died  about  1863,  and  Mrs.  Pollock  con- 
ducted the  theatre  alone  till  1862.  She  was 
succeeded  in  1869  by  A.  D.  M'Neil  (q.v.),  and, 
later,  bv  Edward  Price  (q.v.),  who,  like 
M'Neil,  nad  married  one  01  her  daughters 
by  'her  first  husband.  The  boards  of  the 
theatre  bad  been  trodden  at  one  time  or 
other  by  such  "stars"  as  Edmund  and 
Charles  Kean,  (Tharles  Mackay,  John  Van- 
denhoff,  J.  P.  Kemble,  J.  B.  Booth,  Sheridan 
Knowles,  Miss  O'Neil,  T.  P.  Cooke,  G.  V. 
Brooke,  Mrs.  Warner.  John  Bannister, 
Daniel  Terry,  Charles  Mavne  Young,  Miss 
Helen  Faucit,  Samuel  Phelps,  and  Oxberry. 
The  present  theatre  (Her  Msjesty's)  was 
built  in  1872  and  opened  in  December  of 
that  year,  under  the  management  of  W. 
GomersaL  The  lesseeship  has  since  been 
held  succsBsively  by  Miss  Annie  Baldwin, 
W.  M'Farland,  and  B.  Arthur. 

Abborson.  An  executioner  in  *  Measure 
for  Measure'  (q.v.). 

Abigail.     (1)  The  waiting-woman  in 
Beaumont  and  Fletcher's  'Scornful  Lady^ 
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ABIMELECH 

(q.v.\  (2)  Dangfater  of  Barabas  in  Mar^ 
i^owB's  'Jew  of  Malta'  <9.«.).  (8)  Hand- 
maid to  the  Jnout  in  W.  T.  Moncriefp'S 
play  of  that  name  (g.9.)'  (4)  Handmaid  to 
Lady  Agnet  in  J.  B.  BUCKSTONB'S  *  Flowers 
of  the  Forest '  (q.vX  (6)  A  waiting-maid  in 
H.  J.  Btron's  '^Pilnceas  Springtime '  (o.v.). 
(6)  The  Lady  Aurora  Ahigail  is  first  lady  of 
the  bedchamber  in  PuiNCH^s  *  Sleeping 
Beaaty  in  the  Wood'  (q.v.).   See  Allspice, 

ABIOiSL. 

Abimeleoh.  An  oratorio,  mnsic  by 
Dr.  Arnold,  p«formed  at  Covent  Garden 
in  1768. 

Abinffdon,  W.  If  Actor,  bom  1800; 
made  his  professional  dibtit  at  Belfast  in 
1880,  and  his  London  dibut^  as  Oeorge  Beiuon 
In  *  Shadows  of  a  Great  City,'  in  1887.  Since 
4hen  he  has  figured  in  the  original  casts  of 
deary's  *  Mirage,'  Nisbef  s  *  Dorothy  Gray.' 
Doone's  *  Daughter's  Sacrifice,'  Sims  and 
Pettltt's  'London  Day  by  Day,'  Sims  and 
Buchanan's  'English  Rose'  and  *  Black 
Domino,'  Mrs.  Wylde's  'Her  Oath,'  Mackay 
rand  Denbigh's  *The  Life  we  Li?e.'  Miss 
Bumey's  *  The  'County,'  Keith's  '  Hush 
.Money,'  and  Grundy's  i' An  Old  Jew ;'  also, 
in  the  original  London  casts  of  Camp- 
bell's •  Siberia,'  Arthur's  *  The  Still  Alarm.' 
Pettitt's  'Hands  Across  the  Sea,'  Zola's 
^Thertee  Baquin'  (Latirent\  'The  Great 
Metropolis,'  Nouhuys'  'The  Gold  Fish' 
(Kooderi),  *The  Broken  Melody,'  and  De 
Mille's  *The  Lost  Paradise.'  He  has  also 
been  seen  as  Dr.  Jiank  in  '  A  Doll's  House ' 
n891),  and  Coptotn  Hawtre*  in  'Cante' 
<1884). 

Abinffton,  Mrs.  (Fannv  Barton). 
Actress,  bom  about  1737.  died  1816;  the 
daughter  of  a  pri?ate  soldier,  though  some 
have  traced  her  connection  with  the  Bartons 
of  Derbvshire.  She  began  her  career  as  a 
flower-girl,  being  known  to  "  the  town"  as 
-"Nosegay  Fan.'^  She  afterwards  became 
servant  to  a  French  milliner,  and  thus  ob- 
tained a  taste  for  dress,  and  an  acquaintance 
with  her  employer's  native  tongue,  which 
were  eventually  of  much  service  to  her. 
She  is  also  said  to  have  acted  as  cookmaid 
in  a  family,  and  to  have  gone  through  other 
And  less  creditable  ezpOTiences.  Her  first 
appearance  on  the  stage  was  made  through 
llieophllus  dbber,  and  at  the  Haymarket 
on  August  21, 1756,  the  character  being  that 
of  Miranda  In  *  The  Busybody.'  After  figur- 
ing in  a  few  other  parts,  she  went  succes- 
sively to  Bath  and  to  Richmond,  where  she 
was  engaged  by  the  nuinager  for  Drury  Lane. 
She  appeared  at  the  last-named  theatre  in 
Novemoer,  1766.  In  1759  she  married  her 
music-master,  Mr.  Ablngton;  and,  at  the 
end  of  her  fourth  season  at  the  Lane,  mi- 
grated to  Dublin  (Smock  Alley  Theatre). 
There  she  remained  for  five  years,  "  highly 
esteemed."  Reappearing  at  Drury  Lane  in 
1766,  she  vras  at  once  accepted  as  the  repre- 
sentative of  the  leading  parts  in  comedy— a 
position  which  she  occupied  at  the  theatre 
for  the  next  eighteen  years.  She  will  always 
h9  best  remembered  as  the  first  imper- 


ABLE 

senator  of  Lady  Teadet  but  her  range  of 
characters  was  a  wide  one.  She  was  the 
original  of  Maria  in '  Arden  of  Feversham,' 
Lady  Bab  in  'High  Life  Below  Stairs,' 
BeUy  in  'The  Clandestine  Marriage,'  Char- 
loUe  in  'The  Hypocrite,'  Charlotte  in 
'The  West  Indian,^  Boxakma  in  'The 
Sultan,'  and  Jfisf  Hoyden  in  '  The  Trip  to 
Scarborough.'    Among  her  Shakespearean 

¥arta  were  Desdemona  (X755\  Beatrice  (YTSiff), 
*ortia  0750),  Ophelia  (1771-2),  and  Olivia 
S771-E).  Her  other  rMu  included  Sylvia 
I  'The  Recruiting  Officer'  a765X  Prince 
Prettyman  in  '  The  Rehearsal^  (1756),  Lady 
Pliant  in  '  The  Double  Dealer'  (1766),  Luey 
Locket  in  'The  Beggar's  Opera'  (1768-0), 
Mre,  Sullen  in  'The  Beaux'  Stratagem' 
(1760),  Lady  Fanciful  in  'The  Provoked 
Wife'  (1760),  the  "fine  lady"  in  *  Lethe' 
,1760),  KMy  in  'High  Life  Below  Stairs' 

1760),  Misi  Pruc  in  'Love  for  Love '  (1760-1), 
^oUy  Honcyeombe  in  G.  Colman  senior's 

•lay  (1760-1),  Widow  BeUmour  in  'The  Way 
to  Keep  Him '  (1760-1),  Mn.  Oakley  in  '  The 
Jealous  Wife'  (1761-2),  PoUy  Peachum  in 
'Bei^^s  Opera'  (1764-6),  MiUamant  in 
'The  Way  of  the  World'  (1766-6),  Lady 
Toumley  in '  The  Provoked  Husband '(1767 -8). 
Mrt.  Ford  in  'Merry  Wives  of  Windsor* 

£760-70),  Lady  Sadli/e  in  *  The  Double  Gal- 
nt'  a76O-70),  Lady  Betty  Modish  in  'The 
Careless  Husband'  (1760-70),  Lady  Froth  in 
' The  Double  Dealer'  (1772-8).  Mut  Hoyden 
in  'The  Man  of  (Quality'  (1773^),  Lady 
Flutter  in  'The  Discoveir'  (1776-6),  Lydia 
Lanauith  in  'The  Rivals'  (1776-7),  Lady 
Backet  in  'Three  Weeks  after  Marriage' 
ri784-5),  Sertib  in  '  The  Beaux'  Stratagem' 
11786-6),  and  Biearre  in  'The  Inconstant' 
(1787-8).  Davies  wrote  of  her :  "  So  various 
and  unlimited  are  her  talents,  that  she  is  not 
oonfined  to  females  of  a  superior  class ;  she 
can  descend  occasionally  to  the  country  girl, 
the  romp,  the  hoyden,  and  the  chambermaid, 
and  put  on  the  various  airs,  humours,  and 
whimsical  peculiarities  of  these  under-parts ; 
she  thinks  nothing  low  that  is  in  nature : 
nothing  mean  or  beneath  her  skill  which 
is  characteristical."  O'Keefe  testifies  that 
"Mrs.  Ablngton's  manner  was  charmingly 
fascinating,  and  her  speaking  voice  melo- 
dious. Slie  had  pecuhar  tricks  in  acting ; 
one  was  turning  her  wrist,  and  seeming  to 
stick  a  pin  in  the  side  of  her  waist.  She 
was  also  very  adroit  in  the  exercise  of  her 
fan."  Dlbdin  records  that  "her  taste  for 
dress  was  novel  and  Interesting.  She  was 
consulted  by  ladies  of  the  first  distinction, 
not  from  caprice,  but  from  a  decided  con- 
viction  of  her  judgment  in  blending  what 
was  beautiful  vrlth  what  was  becoming." 
See  Davies' '  Ufe  of  Garrick '  (1780X  Dibdin's 
'HUtory  of  the  Stage'  (1706),  O'Keefe's 
'Recollections'  (1826).  Genest's  'English 
Stage '  (1882),  Taylor's  *  Records  of  My  Life ' 
(1860),  Crabb  Robinson's  'DUry'  (I860), 
Dutton  Ck>ok*s  'Hours  with  the  Players^ 
(1881),  and  'Actors  and  Actresses'  (New 
York.  1886). 

Able.    A  character  in  Howard's  '  Com- 
mittee '  (9.V.). 
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ABROAD  AND  AT  HOME 


Aboan.    A  character  in  Southerne's 

*  Oroonoko '  (9.V.). 

Abomellane.  The  hero  of  the  old 
melodrama  *Blae  Beard'  (q.v.\  and  of  H. 
J.  Byron's  burlesque  of  that  name  (Q.v.y 
Ho  flsures  in  Pla.nch^  and  Dance's  *  Blue 
Beara '  (g.v.)  as  the  Baron  Abomeliquet  and 
in  fiUKXAND's  'Blue  Beard'  (g.v.)  as  the 
Baron  AbomeUque  de  Barbe  Bleue. 

Abomeliqne  the  Second.  Prince  of 
Piombino  in  iSiiBELLA.  Vb&nier's  '  Barber 
andBraTo'Cg.v.). 

Abon  HftBitan.  A  character  in  the 
'Arabian  Nights,'  and  the  leading  figure  in 
fl)  '  Abon  Hassan : '  a  farce  by  W.  Dim ond 
iq.vX  first  performed  at  Drury  Lane  on 
AprU  4, 1S25,  with  Horn  as  the  hero.  Miss 
Oraddon  as  Zulima,  Bedford  as  the  Caliph. 
and  Mrs.  Orger  as  Zobeide  ;  first  produced 
in  New  York  in  1827.  The  main  mcidents 
had  preTiottsW  been  treated  by  O'Keefe  in 
his  'Dead  Auto'  {q.v.).  Abon  and  ZvUma 
have  married  contrary  to  the  wishes  of  the 
SuZtan  and  Zobeide^  but,  after  certain  mysti- 
fications produced  by  their  pretending  to  be 
dead,  they  are  taken  back  to  faTonr.    (2) 

*  Abu  Hassan '  (9. v.).  (8)  '  Abon  Hassan ;  or, 
The  Hunt  after  Happiness :'  an  extravaganza 
by  FIUIYCIS  TALF0URD(9.9.)f  fint  performed 
at  the  St.  James's  Theatre,  London,  on 
December  26,  U54,  with  Miss  Marshall  In 
the  title  part,  J.  L.  Toole  as  Haroun-al- 
BoKhidt  and  Miss  Eleanor  Bufton  as  Equa- 
noeta;  "smartly  written,  but  ineffectiTO." 
was   £.    L.  Blanchard's  comment  in  his 

*  Diary.'  (4)  *  Abon  Hassan ;  or.  An  Arabian 
Knight's  Entertainment : "  an  extravaganza 
by  Arthur  O'Neil,  first  performed  at  the 
Charing  Cross  Theatre  on  i>ecember  11, 1809, 
with  Miss  £.  Fowler  in  the  "  name  r<He^**  C. 
P.  Flockton  as  HaroxtOt  ii^nd  Miss  B.  Roberts 
MZobeidB, 

AbondlefSatahkhanBhah.  The  pacha 
in  W.  H.  OxBERRY's  'Pacha's Pets'  (g.r.). 

About,  Sdinond.  The '  Roi  des  Men- 
tagnes'  ol  this  author  (1828-1884;  was  the 
foundation  of  Tom  Taylor's  'Brigand  and 
his  Banker'  (9. V.)*  See,  also.  Sunny  Side, 
THS. 

About  Town.  A  comedy  in  three  acts 
by  Arthur  W.  A'Beckett  (q.v.\  first  per- 
formed at  the  Court  Theatre,  lK>ndon,  on 
May  12, 1878,  with  Edgar  Bruce  as  Sir  Walter 
Mervyn^  Chippendale,  jun.,  as  MonUofjle, 
Miaa  Kate  Binhop,  Miss  Marie  Litton, 
George  Bignold,  £.  C.  Bighton,  and  Mrs. 
Stephens.  Mervyn  and  MonUagle  are  two 
young  men  "  about  town."  The  comedy  was 
first  played  in  America  at  Daly's  Broadway 
Theatre,  New  York,  on  September  29,  187S, 
with  Miss  Minnie  Walton  in  Miss  Bishop's 
psrt. 

Above  and  Below.  A  comic  drama 
in  two  acts,  by  Edward  Stirling  (^.r.),  first 
performed  at  the  Lyceum  Theatre,  London, 
on  July  16,  1846,  with  a  cast  including  A. 
Wigan,   F.    Matthews,    Keeley,    Didoear, 


Meadows,  and  Miss  Fairbrother.     In  this 

giece  the  action  is  carried  on  simultaneously 
1  two  rooms,  one  "aboTe"  and  one  "be- 
low."  See  Actor  of  All  Work;  Sans 
Souci. 

Abra-Mnl6 ;  or,  Loye  and  Empire. 
A  tragedy  by  Dr.  Joseph  Trapp  (g.o.), 
founded  on  a  "  history  of  the  dethronement 
of  Mahomet  IV."  by  Le  Noble  (translated 
by  "  S.  P."),  and  first  performed  at  Lincoln's 
Inn  Fields  in  January,  1704,  with  Mrs. 
Braceghdle  in  the  title  part,  Verbruasen  as 
Pyrrhut,  Betterton  as  Mahomet  iK,  and 
Powell  as  Solyman.  Abra-MvU  Iotss  and 
is  beloTod  by  PyrrAiM,  the  grand  Tlzier ; 
Mahonut,  the  emperor,  and  Stdyman^  his 
brother,  also  lore  her ;  but  Mahomet  is 
deposea,and  Solyman  resigns  her  to  Pyrrhus. 

Abradatea  and  Panthea.  (1)  A  tra- 
fi»dy  by  Roberts,  founded  on  a  passage  in 
xenophon's  '  Cyropndia/ and  acted  in  1770 
by  the  scholars  of  St.  Paul's  School.  (2) 
An  unacted  tragedy  by  John  Edwards, 

Snblished  in  1808,  and  founded,  like  its  pre- 
ecessor,  on  Xenophon.  Abradate*  is  King 
of  Susiana,  and,  he  being  killed  in  battle, 
his  wife  Panthea  commits  suicide.  See 
Panthea. 

Abraham.  The  Hebrew  patriarch  is 
the  central  figure  in  various  old  dramas. 
(1)  The  story  of  Abraham  and  Isaac,  for 
example,  forms  the  subject  of  plays  in  the 
Chester,  Coventry,  and  Wldkirk  series.  The 


the  French  of  Theodore  Beza,  and  published 
in  1677.  (8)  'Abram  and  Lot'  flspires  in 
Henslowe's  list  of  the  plays  acted  oy  **  the 
Earl  of  Sussex's  servants"  in  1593.  (4) 
'Abraham,'  a  'mystery,'  was  edited  by  J. 
P.  Collier,  and  published  in  1830. 

Abraham  and  leaao.   See  Abraham. 

Abraham  Parker.  See  Addiso.x,  H.  R. 

Abraham's  Sacriflce.  See  Abraham. 

Abrahamides.  A  character  in  *The 
TaUors*  {q.v,). 

Abram  and  Lot.    See  Abraham. 

Abrlcotina.  The  princess's  maid,  in 
Plancui&'s  'Invisible  Prince'  iq.t.). 

Abroad  and  at  Home.  A  comic  opera 
in  three  acts,  by  J.  Q.  Holman  (7. v.), 
first  performea  at  Covent  Garden  Theatre 
on  November  10, 1796,  with  Mrs.  Second  as 
Miss  Harllet/t  Mrs.  Martyr  as  Kilti/,  Incledon 
a.s  Ilarcourt,  Quick  as  Sir  Siinoih  Flourish. 
Fawcett  as  Yountj  Flourish^  Munden  as  Old 
Testy,  and  Knight  as  Youtig  Testy.  Old 
Flourish  and  old  Testy  are  the  guardians  of 
Miss  ^fart^w,  and  each  desires  to  marry  her 
to  his  son.  But  yonne  Testy  marries  Kitty, 
Miss  Hartley's  maid,  thinking  her  to  be  her 
mistress ;  young  Flourish  is  supposed  to  be 
" abroad," though  really  "at  nome;"  and 
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Mitt  Hartley  is  united  to  Hareourt,  whom 
she  loves. 

Absalosii  son  of  King  Dayid.  was  the 
hero  of  (1)  a  drama  by  Bishop  Bale  (q.v.\ 
no  longer  existent :  (2)  a  manuscript  Latin 
tragedy  by  John  Wathon.  Bishop  succes- 
•i?ely  of  J Jncoln  and  Winchester,  referred 
to  by  Ascham  in  his  'Schoolmaster' (1670) 
and  Meres  in  his  'Palladia  Tamia'  (1696). 
See  Dayio  and  Bethsabe. 

Absenoe  of  Mind:  or,  Wanted 
£6.  A  comedietta,  adapted  by  W.  Poel 
from  the  Qerman  of  Kotzebae,  and  per- 
formed at  the  Victoria  Theatre,  London,  with 
a  cast  including  the  adapter  and  Mrs.  C. 
Warner ;  also,  at  the  Olympic  Theatre,  July 
11, 1884. 

AbsencM  de  Monsienr  (lies).  See 
Absent  Man  ;  Out  of  Sight,  Out  of  Mind. 

Absent  Apotheoarv  (The).  A  farce 
in  two  acts,  attributed  to  the  authors  of 
*  Rejected  Addresses'  (James  and  Horace 
Smith),  and  first  performed  at  Drury  Lane 
on  February  10,  1813.  It  was  finally  con- 
-demned  on  the  second  night  of  its  produc- 
tion. Miss  Kelly,  Bannister,  Johnstone,  and 
Knight  were  in  the  cast.  "The  *  Absent 
Apothecary'  was  by  no  means  an  original 
•character,  as  he  strongly  resembled  the 
'  Absent  Man '**  (9.V.). 

Absent,  Iiord  and  Lady.  (Tbaracters 
In TATEliNER's  'Artful  Wife'  (q.v.). 

Absent  Man  (The).  (1)  A  farce  said  to 
have  been  written  by  Thomas  Hull  (^.v.), 
and  first  performed  at  Gorent  Oarden  on 
April  28, 1764,  with  Shnter,  Dunstall,  Mat- 
tocks, and  Miss  Miller  in  the  cast.  (2)  A 
farce  by  Isaac  Bickerstafpe  Cq.v.\  per- 
formed at  Drurv  Lane  on  March  21, 1768, 
with  King  as  ShcUterbrain  the  hero,  ()an- 
therley  as  Welldon,  and  Mrs.  W.  Barry  as 
Flavia,  Shatterbrain  is  engaged  to  marry 
Flavia^  but  f orffets  all  about  the  ceremony, 
and  the  lady  tafes  the  opportunity  to  espouse 
Welldony  her  lover.  The  author  confesses  to 
having  taken  the  idea  of  the  farce  from  La 
Bruyfere's  "  chamcter"  of  Menalcas.  (8)  A 
farcical  comedietta  in  one  act,  freely  adapted 
by  Q.  Roberts  (9. v.}  from  *  Les  Absences  de 
Monsieur '  (9.V.),  and  first  performed  at  the 
Holbom  Theatre,  London,  on  June  18, 1870, 
with  A.  Wood  as  Marmaduke  Maze  and  W. 
Bmnton  as  Sam  Sloper. 

Absent  One  (The).  See  Wigan, 
Horace. 

Absolute,  Sir  Anthony  and  Cap- 
tain- Father  and  son  in  Sheridan's 
'Rivals' (au.).  Sir  Anthony,  says  Hazlitt, 
is  "an  evident  copy  after  Smollett's  kind- 
hearted  and  high-spirited  Matthew  Bram- 
ble" (a  character  in  'Humphrey  Clinker.') 
Captain  Abtolute,  in  love  with  Lydia 
Languith  iq.v.\  masquerades  as  'Ensign 
Beverley.' 

*<  Absolute  the  knave  U I  (How)." 
— *  Uamlet,'  act  v.  sc.  L 


*  Abstract  and  brief  chronicles  of 
the  time."  Hamlet's  description  of  "the 
players  "  in  act  ii.  sc.  2.  "  After  your  death," 
he  adds,  "yon  were  better  have  a  bad 
epitaph  than  their  ill  report  while  you  live." 

Abu  Hassan.  An  operetta,  mnsio  by 
Weber,  produced,  with  an  English  libretto, 
at  Drury  Lane  in  1835.    See  Abon  Hassan. 

Abudah.  An  Arab  warrior  in  Hughes's 
'  Siege  of  Damascus '  (9.9.). 

Abudah;  or.  The  TaUsman  of 
Orosmanes.  A  musical  piece  by  J.  B. 
PLANCH]^  (fi.t.\  founded  on  one  of  Ridley's 


do^toA,  and  Mrs.  Bland  as  ^«mroud«.  "The 
ballads  sung  in  it  were  set  by  that  extra- 
ordinary character,  Michael  Kelly"  (g.v.). 

Abuses:  "containing  both  a  (Comedy 
and  a  Tragedy,  performed  July  80,  leoe, 
before  the  Kings  of  Great  Britain  and  Den- 
mark, by  the  Children  of  Paul's."  See  Sir 
Thomas  More. 

Academy  (The);  or,  The  Cam- 
bridgre  Dons.  A  manuscript  comedy  by 
Joshua  Barnes,  in  the  library  of  Emmanuel 
CoUege,  Cambridge ;  "appears,"  says  W.  C. 
Haslitt,  "to  have  been  written  about  the 
year  1676." 

Academy  of  Music.  See  New  York 
Theatres. 

Acasto,  Lord,  in  OrwArs  'Orphan' 
(a. v.),  is  father  to  Caetalio,  Polydore,  and 
Serina,  and  guardian  of  Manimia. 

Accomplished  Maid  (The).  A  comic 
opera,  adapted  from  'La  Buona  Figlinola' 
of  Ooldoni  by  Edward  Toms  (9.  v.),  and  first 
performed  at  Covent  Garden  on  December  8, 
1766,  with  Mrs.  Mattocks  as  Fanny  the 
heroine.  Mattocks  as  Lord  Bellmour,  and 
Shuter,  Dibdin,  etc.,  in  other  parts.  Fanny, 
a  foundling,  turns  out  to  be  a  German 
baroness,  and  is  married  to  Bellmour. 

Aocrington  (Lancashire).  The  Prince's 
Theatre  here  was  built  in  1882. 

Accusation;  or.  The  Pamily  of 
Ang>lade.  A  play  in  three  acts,  by  J. 
Howard  Payne  (q.v.),  adapted  from  the 
French,  and  first  performed  at  Drury  Lane 
on  February  1. 1816.  with  Miss  Kelly  as  Ma- 
dame d'Anglade,  Bae  as  IXAnfflade,  Wallack 
as  Valmore.  Mrs.  Glorer  as  Madame  de 
Cerval.  and  Bartley,  Barnard,  Knight, 
Powell,  and  Penleyin  other  parts.  Another 


version,  entitled  'The  Portfolio'  (9.V.),  was 
brought  out  at  Covent  Garden  on  the  same 
evening  as  a  farcical  after-piece.  The  play 
was  produced  in  New  York  in  1816,  with 
Mrs.  Barnes  as  Madame  d'Anglade.  Hazlitt 
wrote  of  'Accusation'  that  " the  old  histo- 
rical materials  are  rather  scanty,  consisting 
only  of  a  narrative  of  a  robbery  committed 
on  a  nobleman  by  some  members  of  his  own 
household,  for  which  a  M.  d'Anglade,  who 
with  his  family  occupied  pari  of  the  same 
hotel,  was  condemned  on  false  evidence  to 
the  galleys." 


Digitized  byVjOOQlC 


ACCUSING  spmrr 


ACIS  AND  GALATEA 


Aocusinff  Spirit  CThe);  or,  The 
Three  Travellera  or  the  Tyrol.  A 
drama  in  three  acts,  by  W.  E.  Suter  (g.v.\ 
first  performed  at  the  Grecian  Theatre, 
London,  on  March  5,  1860,  with  Mead  as 
&ie;  renved  at  the  Queen's  Theatre  in 
May,  1861,  with  C.  Sennett  as  Eric 

Aoe  of  Clubs  (The).  A  ptaty  in  five 
acts,  adapted  by  Arthur  Shirley  from 
P.  DecourceUe's  *  L'As  de  Trefle '  ( Ambign, 
Paris,  March,  1883),  and  first  phiyed  at  the 
Theatre  Boyal,  Darlington,  on  March  22, 
1889. 

AchademioB,  The  Comedy  of.  A 
dramatic  work  by  John  Skelton  (q.v.\ 
referred  to  by  him  in  his  'Garhmde  or 
Chapelet  of  Lawrell '  (1628). 

"Achea."  — 'Tempest,*  act  i.  sc.  2. 
John  Kemble's  mode  of  pronouncing  this 
word— as  if  in  two  syllables— was  the  cause 
of  much  controversy  and  excitement  In 
1806  **a  crowded  house  attended  Cooke's 
first  performance  of  Prospero  merely  to 
ascertein  whether  he  would  or  would  not 
adopt  his  manager's  orthoepy.  Cooke  dis* 
creetly  avoided  the  difficulty  by  omitting 
altogether  the  line  in  which  the  disputeu 
word  occurs/* 

Aohillee.  The  Greek  hero  is  a  promi- 
nent personage  in  several  dramatic  pieces : 

(1)  'Achilles;  or,  Iphigenia  in  Aulis:'  a 
tragedy  by  Abel  BoybrJo.v.),  translated 
from  the  'Iphig^nie'  of  Racine,  and  per- 
formed at  Drury  Lane  in  1600,  with  Powell 
as  AchUUs^  Wilks  as  Agamemnon^  Cibber  as 
Ulystet  and  CcUehas,  Mills  as  AreeUt  Mrs. 
Beyers  as  IphigeniOt  and  Mrs.  Knight  as 
Clytemnestra.  The  only  variation  from 
Bacine  is  in  the  last  scene  of  the  fifth  act. 
The  play  was  revived  at  Covent  Garden  in 
Marcn,  1778.  under  the  title  of  'Iphigenia.' 
It  was  printed  in  1700.    See  Victim,  The. 

(2)  'Achilles : '  an  opera  by  John  Gay  (g.v.), 
first  performed  at  Covent  Garden  on  Feb- 
ruaty  10, 1733,  with  Salway  in  the  Utie  part. 
Quia  as  Lycomedeg,  Chapman  as  Ulysses, 
and  Bliss  Norsa  as  Deidamia.  "  This  piece, 
which  is  in  the  manner  of  the  'Beggar's 
Opera,*  is  alndicrous  relation  of  the  discovery 
olAehiUet  by  Ulysses.  The  scene  lies  in  the 
court  of  Lyeomedes.  Achilles  is  in  woman's 
clothes  through  the  whole  play,  and  it  con- 
cludes by  his  marriage  with  Deidamia.*' 
Dorui  remarks  that,  '^by  the  treatment  of 
the  subject,  Gav  did  not  manifest  the  lano- 
cency  to  which  he  laid  claim,  nor  show  him- 
self either  in  wit  a  man  or  in  simplicity  a 
child."  Under  the  title  of  'Achilles  in 
Petticoats,'  Gay's  opera,  altered  by  George 
Colman  iq.v.),  and  set  to  music  by  Dr.  Ame, 
was  brought  out  at  Covent  Garden  on  De- 
cember 16, 1773,  with  Mattocks  as  AehiUeSt 
Du-BeUamy  as  Lycomedes^  and  Mrs.  Mat- 
tocks as  2>euiamia.  (8) 'Achilles  in  Scvros:' 
an  opera,  translated  from  Metastasio  by 
John  Hoole,  and  printed  in  1800.  (4) 
'  Achilles  in  Scyros  y  a  dramatic  poem  oy 
Robert  Bridges  (q.v.).  —  Achitles  has 
figured  also  in  burlesque,  e.g.  in  Kenney's 


<La  BeUe  H<$ldni'  (^.v.),  and  R.  Brough'a 

*  8iege  of  Troy'  (g.r.). 

Achillee  in  Petticoat!.  See  Achilles. 

Aohllles  in  Sosrros.    See  Achilles. 

Aohman.  An  actor  employed  at  Drury 
Lane,  mentioned  by  Churchill  in  'The  Kos- 
ciad,'  and  highly  praised  by  Hugh  Kelly 
iq.v.). 

Achmet.  A  character  In  Brown's 
'Barbarossa'(9.v.). 

Achmet,  Mrs.  Actress  (nie  Egan),  and 
a  pupil  of  Lee  Lewis :  made  her  firsc  appear- 
ance la  Smock  Alley  Theatre,  Dublin,  about 
1785,  and  was  successful  there  in  'The 
Grecian  Daughter,'  'Imoinda,'  and  other 
plays.  After  her  marriage  she  toured  in 
the  English  provinces,  and  in  1780  made 
her  d^bwt  in  London  at  Covent  Garden  as 
Juliet.  Among  her  other  parts  was  Sir 
Harry  Wildair.  "In  pemon,"  wrote  a 
contemporary,  "she  is  elegant,  in  action 
graceful,  but  deficient  in  force  and  anima- 
tion." See  the  '  Thespian  Dictionary'  (1806). 

Aohorens.  A  character  in  Beauhont 
and  Fletcher's  'False  One'  (9. v.)  and 
Gibber's  '  Caesar  in  Egypt'  (9. v.). 

Aohurch,  Janet.  Actress,  bom  1864 ; 
made  her  ddbut  in  London  at  the  Olympic 
Theatre  in  1883,  playing  Lady  Stanmore  in 
'  A  Great  C^tch^  and  Lady  Albemarle  In 
'The  Queen's  Favourite.'  She  afterwards 
toured  through  the  provinces,  starring  as 
Lcuiy  Audley  in  'Lady  Audley's  Secret'  and 
Mercy  Memck  in  *  The  New  Magdalen,'  etc. ; 
and  playing  1" lead"  with  F.  B.  Benson  in  a 
round  of  Shakespearean  and  other  "legi- 
timate"  plays  {Lady   Macbeth,   Queen  in 

*  Hamlet,'  FauUne  in  '  Lady  of  Lyons,'  etc.). 
Between  1886  and  1890  she  enacted  in  Lon- 
don the  following  (and  other)  original 
r6les:  CUmenee  m  'A  Gay  Husband,' 
Angela  in  Chambers  and  Little's  '  Devil's 
Caresfoot,'  Alice  Bellairs  in  Buchanan's 
'  Partners,'  Mathilde  in  Wills  and  Grundy's 
'Pompadour,'  Hester  Prynne  in  Nelson's 
'  Scarlet  Letter,'  and  Nora  in  Ibsen's  'Doll's 
House."  In  1890-2  she  and  her  husband- 
Charles  Charrington  (g. v.)  —  undertook  a 
"starring"  tour  in  Australia,  India,  and 
Egypt,  where  she  added  largely  to  her 
repertory.  Returning  to  London  in  1882, 
she  appeared  at  the  Avenue  Theatre  as 
Stephanie  de  Mohrivart  in  '  Forget  me  Not ' 
(q.v.),  and  at  the  Grand  Theatre,  Islington, 
as  the  Princess  Claudia  in  '  The  Red  Lamp* 
(q.v.).  In  1893  she  "created "  at  the  Royalty 
the  title  rdles  of  '  Alexandra'  (q.v.)  and 
'  Clever  Alice '  (q.v.\  and  at  Terry's  the  lead- 
ing female  part  in  W.  H.  Pollock's '  An  Inter* 
lude,'  in  A.  C.  Doyle's  '  Foreign  Policy,'  and 
in  J.  M.  Barrie's  '  Becky  Sharp.'  At  the 
former  theatre,  also,  she  appeared  as  Ad- 
rienne  Leeouvreur,  In  1896  she  was  seen 
at  the  Avenue  as  Bita  in  '  Little  Eyolf,'  and 
in  1897  at  the  Olympic  as  C^leopatra.  See 
Mrs.  Daintree's  Daughter. 

Aois  and  Gkilatea.  (1)  A  masque,  by 
Peter  Motteux  (q.v.),  founded  on  a  story 
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in  Ovid's  *  MetamorphoBes,'  bk.  ziiL  ;  wt 
to  music  by  John  Eccles,  and  performed  at 
Dniry  lane,  with  Mrs.  Willis,  jan.,  as  Aeu, 
and  Mrs.  Tenoe  as  QiiXaUa ;  also  at  Lincoln's 
Inn  Fields.  In  this  piece  the  lovers  are 
made  "  happy  at  last  by  marriage."  It  was 
first  printed  in  1701.  (2)  A  dancing  enter- 
tainment at  Dmry  Lane  in  1728.  (8)  A 
''serenata,"  founded  on  the  same  story  as 
that  of  Motteux's  masque ;  music  by  Handel, 
words  by  John  Oay  \q.v.\  with  additions 
by  Dryden,  Pope,  and  Hughes :  composed 
at  Cannons,  probably  in  1720,  and  performed 
there,  probably^in  1721 ;  first  performed  in 
London  at  the  Haymarket  in  1782,  in  three 
acts,  and  with  Miss  Ame  as  OcUatea  ;  revived 
at  tne  Queen's  Theatre,  London,  in  Feb- 
man-,  1881,  with  Mrs.  Glover,  Mrs.  Hnmby. 
E.  Seguin,  T.  Qreen,  etc.,  in  the  cast ;  at 
Drury  Lane  by  Macready,  on  February 
5,  1842,  with  Miss  P.  Horton  as  Ads, 
Miss  Bomer  as  GalaUa,  H.  Phillips  as 
Polyphemus,  and  the  scenery  from  designs 
by  Stanfield;  at  New  York  in  1842, -vdth 
Mrs.  Seguin;  at  the  Princess's  Theatre, 
London,  in  August,  1869,  with  Vernon 
Bigby  as  ^ei«,  Herr  Formes  as  Polypht' 
miM,  and  Miss  BUnche  Cole  as  Qalatea; 
and  at  the  Gaiety  Theatre,  Glasgow,  in 
1876,  with  G.  Perren  and  Madame  Bolt  in 
the  title  parts,  and  Signer  Foli  as  Poly- 
phemus. It  was  first  printed  in  1782.  (4)  A 
burlesque  of  *Ads  and  Galatea,'  by  W. 
H.  OXBGRRY  (9V.).  was  produced  at  the 
Adelphi  Theatre,  London,  in  1842,  three 
days  after  Macready's  production  of  the 
original.  (5)  A  travesty  by  F.  G.  Burnand 
CqvX  entitled  '  Acis  and  Galatea ;  or,  The 
Kimble  Nvmph  and  the  Terrible  Troglo- 
dyte,' was  brought  out  at  the  Olympic  tlie- 
atre,  London,  on  April  6,  1863,  with  Miss 
Hughes  as  Cfalatea,  and  Miss  Annie  Kemp 
as  Ids.  (6)  A  burlesque,  by  T.  F.  Plowman. 
entitled  *  Acis  and  Galatea ;  or,  The  Beau  t 
the  Belle  1 1  and  the  Blacksmith  Ml'  was 

E reduced  at  the  Victoria  Theatre,  Oxford, 
11869. 

AoolastuB.  A  "  comedy  "  on  the  story 
of  the  Prodigal  Son ;  translated  by  John 
Pausorave,  for  the  use  of  children,  from  the 
Latin  of  Fullonius;  and  printed  in  1540, 
with  the  statement  that  Fullonius  had  *'  set 
it  forthe  before  the  bourgeses  of  Hagen  [the 
Hague]  in  Holand,  anno  mdxxix." 

Aoorn.  (1)  The  Acorns,  in  Raymond's 
*  Farmer's  Daughter'  (q.v.\  include  Farmer 
Acorn,  his  brother  George,  and  his  daughter 
Mary.  (2)  Jack  Acorn  figures  in  Mrs.  Su- 
sanna BowsoN's    'Columbia's  Daughter' 

AoouUna.  A  character  in  'The  Serf' 
(g.v.). 

Acresf  Bob,  In  Sheridan's  *  Rivals ' 
(q.v.),  is  described  by  Hazlitt  as  "a  distant 
descendant  of  Sir  Andrew  Agueeheek"  iq.v.). 
**SquiTS  Acres"  says  a  more  recent  critic, 
"  is  a  country  gentleman  of  limited  intel- 
ligence, and  incapable  of  acquiring,  even  by 
conta^on,  the  curious' system  of  referential 
swearing  by  which  he  gives  variety  to  his 


speech.  But  his  indeterminate  valour  is 
80  aptly  utUized,  and  his  ultimate  poltroon- 
ery  in  the  duel  scene  is  so  whimsically  deve- 
loped, that  he  would  be  a  very  hard-hearted 
cntic  indeed  who  could  taunt  Mr.  Acres 
with  his  artistic  shortcomings."  Byron  ha» 
recorded  in  *  Don  Juan '  how 

"lliRMgh  his  palms  Bob  Acrti  Tmlonr  ooMd.** 

Acrobat  (The).  A  drama  in  four  acts,, 
founded  by  Wilson  Barrett  (g.».)  on  •  Ler 
Paillasse'  of  D'Ennery  and  Foumier,  and 
first  performed  at  the  Olympic  Theatre, 
London,  on  AprU  21, 1891,  vdth  the  author 
as  Belphegor,  Miss  Winifred  Emery  a? 
Madeline,  Cooper  Cliffe  as  Lavarennes,  and 
G.  Barrett  as  Flip-Flap.    See  Belphegor. 


Aoroas  Her  Path.  A  play  in  four  acts,, 
)y  ANNIE  Irish  <9.v.),  founded  on  Miss  A. 
Swan's  novel  of  the  same  name,  and  first 


played 
Januan 


at    Terry's    Theatre,   London,    on 

ranuary  21,  1890,  with  the  adapter  as  ther 
heroine. 
Across  the  Atlantic.    See  Home. 

Across  the  Continent.  A  drama, 
in  prologue  and  three  acts,  by  Jambs 
M'CfLOSKEY  {q.v.\  played  at  the  Alfred 
Theatre,  London,  in  July,  1871 ;  at  Victoria 
Theatre  in  Marcn,  1872.  In  America  Mis? 
Ada  Rehan  has  played  Atfnes  Constant  in 
t)iis  drama. 

Act  at  Oxford  (An) .  See  Hampst£ai> 
Heath. 

Act-drop  (The).  The  name  given  to  the 
curtain,  usually  painted  in  a  more  or  less- 
artistic  style,  which  is  "dropped"  at  the 
conclusion  of  each  "act"  of  a  play.  In 
some  theatres  it  is  the  custom  to  drop  and 
draw  a  curtain  from  each  side  of  the  pro- 
scenium, and  tliat  is  generally  called  a 
"  tableau  curtain." 

Aetna,  in  Halm's  *Son  of  the  Wilder- 
ness'  (9.  v.),  is  the  mother  of  PartA«nta  (9.  v.). 

Acteeon,  the  hunter  changed  by  Diana 
into  a  stag,  is  the  hero  of  B.  Cox's '  ActH'on 
and  Diana'  iq-v.y  and  figures  also  in  W. 
Brouoh's  '  Bndymion '  (?.«.). 

Actaaon  and  Diana.  An  interlude 
by  BOBERT  Cox,  "  with  a  pastoral  story  of 
the  nvmph  (Enone,  followed  by  the  several 
conceited  humours  of  Bumvkin  the  hunts- 
man, Bo^Mnal  the  shepherd.  Singing  Simp- 
kin,  and  John  SwaJbber  the  seaman,"  founded 
on  a  passage  in  the  '  Metamorphoses '  of 
Ovid,  and  described  in  the  second  edition 
(1656)  as  having  been  performed  with  ap- 
plause at  the  Red  Bull.  To  this  edition  waa 
added  the  character  of  Simpleton  the  smith. 
The  interlude  was  reprinted  in  Kirkman's 
*  Wits '  (167SX  and  in  Chetwood's  *  Collection* 
(1750). 

Acting  as  a  Profession.  The  name 
of  the  first  English  profoFsional  actor  is,  it 
need  scarcely  oe  said,  not  known.  Nor, 
one  may  add,  is  there  any  record  of  the 
first  professional  performance  in  England. 
Button  Cook  observes  that  "  acting,  as  a 
distinct  profession,  seems  to  have  been 
known  in  England  at  least  as  far  back  as 
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the  nlgn  of  Henry  VL/'  but  ererythlng 
depends  upon  what  is  understood  by  "act- 
ing." Another  historian  of  the  stage  re- 
minds us  that "  the  pa«kn  Saxon  era  had 
Its  dialogue-actors  or  bimoons,"  and  he  goes 
on  to  relate  that  **when  the  period  of 
Christianity  succeeded,  its  professors  and 
teachers  toolc  of  the  eril  epoch  what  best 
suited  their  purposes."  **  In  castle-hall, 
before  farmhouse  fires,  on  the  bridges,  and 
in  the  market-places,  the  men  who  best  per- 
formed the  united  offices  of  missionary  and 
actor  were,  at  once,  the  most  popular 
preachers  and  players  of  the  day"  (Donsk). 
The  alliance  between  "  the  Church  and  the 
Stage"  is,  indeed,  as  old  as  it  has  been 
intimate.  The  monks  welcomed  the  wander- 
ing strollers,  and,  it  is  said,  did  not  disdain 
to  compoee  songs  for  them  to  sing.  At  last, 
the  rapproehemerU  became  such  that "  actors 
and  other  ragabonds"  were  prohibited  by 
royal  decree  from  having  access  to  the 
monasteries.  Then,  it  would  appear,  the 
dergy  began  to  write  their  own  ^mas  and 
play  in  them  themseUes.  (See  Moralitibs 
and  Mtsteribs.)  The  first  official  recogni- 
tion of  the  actor  as  a  professional  person 
was  made,  apparently,  by  the  Duke  of  Glou- 
cester, who  was  afterwards  to  become  so 
famous  and  so  infamous  as  Richard  IIL 
The  duke  had  players  attached  to  his  house- 
hold, and,  when  he  had  no  need  of  their 
'  swrioes,  sent  them,  so  to  speak,  "on  tour" 
for  their  own  benefit.  Others  of  the  nobUity 
followed  his  example,  and  eTentually  actors 
in  the  pay  of  the  aristocracy  were  allowed, 
by  royal  ficence,  to  give  performances  wher- 
ever and  whenever  their  employers  per- 
mitted them.  Of  Henry  VII.  we  read  that 
he  employed  offidal  "players  of  interludes," 
and  Collier  prints  a  document,  dated  Easter, 
1494,  in  which  the  actors  acknowledge  the 
reoapt  of  their  pay  for  the  half-year.  By 
1509  '*  acting  had  become  an  ordinary  occu- 
pation," but  "it  seems  not  to  have  been 
considered  by  any  means  a  respectable  vo- 
cation." Henry  VlII.  followed  for  a  time 
his  father's  example  in  maintalninff  players 
at  court,  and  at  one  time  rejoiced  in  two 
companies,  styled  respectively  the  "king's 
players" and  the  "king's  old  players"  (1614). 
But  towards  the  end  of  his  reign  repressive 
measures  began  to  be  taken  with  regard  to 
actors,  and  in  1643  the  first  act  for  the  reiru- 
lation  of  the  stage  was  passed.  In  1647  the 
king  died,  and  it  is  recorded  that  the  players 
then  came  into  colUsion  with  the  clergy, 
through  announcing  "  a  solempne  play,"  m 
evident  opposition  to  "  a  solemn  dirge  ^  per- 
formed by  the  latter  in  honour  of  the  de- 
ceased monarch.  During  the  reign  of  Edward 
the  law  was  often  put  m  force  against  per- 
formers. In  1549  all  plays  were  suppressed 
for  a  time,  and  again.  In  1551,  the  players  of 
the  Marquis  of  Dorset  were  exhorted  under 
penalties  not  to  perform  elsewhere  than  in 
their  employer's  presence.  Five  years  later, 
under  the  auspices  of  Mary,  all  "players 
and  pipers  "  were  forbidden  to  "  stroll,^'  on 
the  ground  that  they  were  "disseminators 
of  seditions  and  heresies"  (Doran).  the  fact 
being  that  they  were  suspected  of  being  in- 


fluenced by  a  desire  to  serve  the  Protestant 
cause.  It  was  in  this  reign,  too,  that  the 
authorities  of  London  made  a  raid  upon  some 
actors  who  were  appearing  in  *  A  Sackf  nil  of 
News'  (7.9.).  This  was  said  to  be  "  a  lewd 
play,"  and  the  mayor  was  bidden  to  send 
his  offioets  to  the  place,  not  only  to  arrest 
the  comedians,  but  to  "take  their  play- 
book  from  them."    The  actors  were  soon 


Shrovetide"  and  only  such  pieces  as  were 
approved  by  the  Ordinary.  In  1572  was 
passed  the  royal  decree  threatening  to  treat 
as  "  rogues  and  vagabonds"  all  those  roving 
performers  who,  oefore  setting  up  their 
stage,  failed  to  secure  the  licence  of  "  two 
justices  of  the  peace  at  the  least"  This  was 
apparently  suggested  by  the  large  increase 
in  the  number  of  professional  aroors.  Two 
years  after,  Elizabeth  granted  the  first  royal 
patent  ever  conceded  to  the  profession— a 
patent  empowering  Lord  Leicester's  players 
to  produce  such  works  as  they  desired,  "  as 
well,"  said  her  Majesty,  "for  the  recreation 
of  our  loving  subjects,  as  for  our  solace  and 

Sleasure  when  we  shall  think  good  to  see 
tiem."  The  favour  with  -which  Elizabeth 
regarded  the  dnuna,  and  therefore  the  pro- 
fession of  the  actor,  is  familiar  to  every- 
body. But  all  her  subjects  were  not  sc» 
complaisant  The  magistrates  of  London 
and  Middlesex  protested  against  the  patent 
of  1574,  and  so  persecuted  the  players  an 
to  lay,  no  doubt,  the  foundation  of  the 
enmity  with  which  playwrights  so  long 
pursued  the  whole  clan  of  justices  and 
*^'city  knights."  In  1581  the  Cambridge 
authorities  objected  to  the  Earl  of  Oxford's 
actors  performing  at  that  town.  Archbishop 
Bancroft  is  said  to  have  been  favourable  to 
theatrical  exhibitions,  but  the  clergy  gene- 
rally were  certainly  not  of  that  mind.  In 
1579  Gosson  tiad  published  his  'School  of 
Abuse  '(g.v.)—"  a  pleasant  invective  against 
players  and  such-like  caterpillars  of  a  Com- 
monwealth," to  which  reference  is  made 
elsewhere  iuTthis  volume.  This  was  an 
assault  indeed;  and  it  was  followed  in 
1616  by  one  less  historically  notable,  the 
author  of  which,  Sutton,  was  preacher  at 
St  Mary  Overy's.  A  vigorous  reply  ^ 
this  was  made  by  the  actor  Nathaniel 
Field  (^.v.)'  In  truth,  the  actors  were 
not  wholly  blameless,  for  they  were  con- 
stantly trying  to  evade  the  law,  and  bring- 
ing down  upon  themselves  its  perfectly 
justifiable  rigours.  They  would  act  at 
places  and  on  days  which  they  knew  were 
forbidden,  and  they  would  perform  pieces 
which  they  knew  were  proscribed —e.<7, 
in  the  case  of  Middleton's  '  Game  of 
Chess'  ig.v.),  which  was  held  to  be  offen- 
sive to  Spain,  and  was  accordingly  sup- 
pressed, the  author  being  placed  in  durance 
vile.  This  was  the  more  vexatious,  as  the 
comedy  was  then  drawinz  £100  a  day ! 
During  the  reigns  of  James  I.  and  Charles  L, 
the  theatrical  licences  were  affected  very 
much  by  the  fluctuations  of  the  pLigue,  the 
actors  not  being  allowed  to  play  in  London 
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till  the  deaths  had  decreased  to  thirty  per 
week.  Thoa  it  ia  recorded  of  the  year  1625 
that  the  "common  players"  were  then 
allowed  to  come  to  court,  hecause  *'the 
plague  is  reduced  to  six. '  In  1631  the 
churchwardens  and  others  of  Blackfriars 
petitioned  against  the  performances  given 
oy  the  placers  in  that  place,  and  were  told 
in  reply  that  the  queen  (Henrietta  Maria) 
was  *'  well  affected  ''^  towards  plays.  It  was, 
however,  enacted  that  there  should  be  only 
two  houses  in  the  city,  and  that  each  com- 
pany should  play  not  more  than  twice  a  week, 
"  forbearing  to  play  on  the  Sabbath  Dav, 
in  Lent,  and  in  tUnes  of  infection."  This 
measure  was  followed,  in  1683,  by  the  second 
great  published  attack  on  the  profession^ 
namely,  Prynne's  *Histrio-Mastiz'  (g.v,),  in 
which  it  was  indignantly  recorded  that 
there  were  no  fewer  than  five  *'  devil's 
chapels  "  in  London.  The  players,  however, 
had  the  Court  on  their  side,  and  so  all  went 
tolerably  weU  with  them  till  1647-8.  when, 
the  Puritans  being  uppermost,  the  English 
stage  vras  for  the  time  suppressed,  its 
votaries  being  described  as  no  oetter  than 
heathens,  and  intolerable  to  Christians. 
Many  of  the  actors,  we  read,  took  service 
with  the  king ;  others  clung  to  their  calling, 
and  gave  surreptitious  performances,  in  face 
of  the  new  law  to  the  contrarv,  some  of 
these  representations  taking  place  in  the 
houses  of  wealthy  lovers  of  the  drama. 
Many  efforts  were  made  to  obtain  the  revo- 
cation of  the  hostile  decree,  but  without 
effect.  At  length  there  was  an  end  to  the 
Commonwealth ;  Monk  made  his  entry  into 
London  on  behalf  of  the  second  Cmurles, 
and  he  was  at  once  besought  to  give  his 
countenance  to  the  actors.  He  did  so 
readily ;  and  not  many  hours  passed  before 
the  drama  was  a«;ain  to  be  witnessed  in  one 
or  more  of  its  old  strongholds.  From  this 
point  onward  the  path  of  "  the  profession  " 
was  fairly  smooth.  In  1663  Chanes  granted 
{wtents  to  Killigrew  and  Davenant,  and 
English  actors  became  once  more  recog- 
nized  and  protected  members  of  society. 
True,  they  still  had  their  enemies.  The 
authorities  of  London  remained  as  bitter  as 
ever  against  them,  and  we  read  that  in  1700 
the  lord  mayor  and  aldermen  issued  an 
order,  forbidding  any  playhouse  bill  to  be 
set  up  within  the  precincts  of  the  city,  and 
declaring  the  theatres  a  public  nuisance. 
Twenty  years  after,  Dennis  was  found  taunt- 
ing the  players  of  the  day  with  being 
**  rogues  and  vagabonds ; "  and  certainly  the 
rule  of  the  lord  chamberlain  was  some- 
what arbitrary.  The  number  of  patent 
theatres  in  London  continued  to  be  strictly 
limited  up  to  1843,  when  free  trade  in 
the  drama  was  proclaimed,  and  when 
naturally  the  penonnel  of  the  profession 
largely  increased.  In  Scotland,  the  history 
of  the  player  was  marked  by  very  similar 
vicissitudes.  Thus,  in  1574,  the  General 
Assembly  prohibited  all  plays  founded  on 
Scripture,  and  in  1597  the  Kirk  Session  of 
Edinburgh  fulminated  against  both  players 
and  their  patrons.  Much  later— in  1715— 
the  Presbyterian  ministers  preached  against 


the  theatre  at  Holyrood,  threatening  to 
withhold  from  its  frequenters  the  means  of 
obtaining  the  sacrament ;  in  1726,  Antony 
Aston's  theatrical  company,  arrivine  in 
Edinburgh,  met  with  a  hke  reception  from 
the  locail  clergy;  whilst  in  1766,  when  the 
Bev.  John  Home  (q.v.)  produced  his  tragedy 
of  'Douglas'  (q-v.),  the  Presbyteries  of 
Edinburgh  and  Glasgow  "excommunicated," 
not  only  nim,  but  everybody  connected  with 
the  performance!  Nevertheless,  with  aU 
this,  actors  In  Scotland  could,  it  seems, 
always  depend  upon  an  audience,  and  they 
were  never  at  any  time  so  fiercely  persecuted 
as  players  in  Endand  were  by  the  Puritans. 
The  annals  of  acting  in  Ireland  do  not  begin 
till  the  reign  of  Elizabeth,  during  which,  it 
is  recorded,  plays  were  performed  at  Hoggin 
Green,  Dublm,  before  the  Lord  Lieutenant. 
The  first  Dublin  theatre,  due  to  the  enter- 
nrise  of  John  Ogilby,  dates  from  1635.  During 
the  civil  vrar,  the  stage  languished  in  Irelaaa 
as  in  Eng^d.  being  resuscitated  in  both 
countries  abouc  the  same  time.  The  Smock 
AUey  Theatre  was  opened  in  1662,  also  under 
the  auspices  of  Oguby.  The  beginnings  of 
the  profession  in  America  would  seem  to  date 
from  1783,  when,  apparently,  theatrical  per- 
formances of  some  sort  were  given  In  New 
York.  In  1749  there  was  a  company  of 
players  at  Philadelphia,  and  in  1750  it  made 
its  appearance  in  New  York,  afterwards 
goin^  to  Williamsburg,  Virginia.   There  had 

Sreviously  been  several  dramatic  seasons  in 
amaica,  where  Moody,  the  Irish  comedian, 
played  about  1745,  returning  by-and-by  to 
England,  and  sending  thence  a  regular 
troupe,  which  performed  in  the  island  in 
1751.  in  1752  an  English  company,  exploited 
by  WiUiam,  and  headed  by  Lewis,  HaUam, 
appeared  at  Williamsburg,  and  this  is  the 
first  combination  of  which  we  possess  many 
particulars.  The  troupe  numbered  twelve, 
each  of  whom.had  one  share  (o«t  of  eighteen 
shares)  in  the  profits,  save  Lewis,  who  had 
two  shares,  one  as  actor  and  one  as  mana- 
ger. The  advent  of  the  company  had  been 
S receded  in  1750  by  a  declaration  of  the  au- 
lorities  of  Massachusetts  against  the  acting 
of  stage  plays,  ajid  it  was  followed  in  1774  by 
the  closing  of  the  theatres  in  Philadelphia, 
in  accorduice  with  a  decree  of  Congress.  In 
1793  the  Massachusetts  order  was  repealed. 
In  America,  as  in  the  United  Kingdom,  the 
early  years  of  the  drama  were  chanu:- 
terized  by  much  struggling  between  actors 
and  the  law,  the  latter,  when  inimical  to 
the  plavers,  being  as  far  as  possible  defied 
or  evaded.  At  the  present  moment  the 
British  player  has  no  impediment  placed  in 
his  way,  the  closing  of  London  theatres  on 
Ash  Wednesday,  which  used  to  obtain, 
having  been  abolished  in  1885.  For  some 
forther  details  bearing  generally  on  the 
subject,  see  Actors  ;  Actresses  :  Salaries  ; 
Theatres  ;  etc.  See.  also,  the  nistories  of 
the  English  stage  by  Chetwood,  Collier, 
Dibdin,  Doran,  Geneat,  etc.;  of  the  Scottish, 
by  Jamieson ;  of  the  Irish,  by  Hitchcock ; 
and  of  the  American,  by  Dunlap,  Ireland, 
Blake,  Brown,  Clapp,  Phelps,  etc. ;  as  well  as 
the  works  of  James  Boaden,  CoUey  Gibber, 
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Ihitton  Cook,  Thomas  Dayles,  W.  Donaldson, 
Rlichael  Kellj,  J.  O'Keefe,  etc.,  and  the 
biographies  of  actors  generally. 

Actingr,  The  Art  of.  See  Art  of 
Acting. 

"  Action  to  the  word,  Suit  the."— 
Hamlet's  advice  to  the  players,  act  iii.  sc.  2. 

Actor  (The).  (1)  '  A  treatise  on  the  Art 
of  Playing,  interspersed  with  theatrical 
anecdotes,  critical  remarks  on  plays,  and 
occasional  observations  on  andiences;' 
adapted  from  *Le  Ck)mMien'  of  Remond 
de  Sainte-Albine  (1747),  and  published  in 
1750.  In  the  first  part  the  writer  discourses 
on  **  the  principal  advantages  which  a  player 
ought  to  have  from  nature,"  and  in  the 
second  on  "  those  appliances  which  players 
oug^t  to  receive  from  art."  Under  the  first 
head  he  discusses  such  questions  as  whether 
an  actor  can  excel  without  a  good  under- 
stuiduig*  whether  sensibility  is  the  more 
important  to  a  performer  in  tragedy  or  in 
comedv,  whether  an  actor  can  have  too  much 
fire,  whether  it  would  be  to  the  advantage 
of  all  players  to  be  of  a  distinguished  figure, 
and  so  forth.  It  is  laid  down  that  gaiety  of 
temper  is  absolutely  necessary  to  the  players 
in  comedy,  that  no  man  who  has  not  naturally 
an  elevated  soul  can  succeed  in  the  part  of  a 
hero,  and  that  only  those  players  who  are 
natnraUy  amorous  should  perform  the  part 
of  lovers.  Under;  the  second  head  the 
author  pronounces  on  truth  of  action,  truth 
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playing,  by-play,  variety  and  graces  in 
playing,  etc.  **The  whole  theoretical  por« 
tionof 'The  Actor,'"  says  William  Archer, 
**is  simply  translated  from  'Le  Com^dien.' 
The  adaptation,  however,  is,  if  not  an  abler, 
at  least  a  more  entertaining  book  than  the 
oritpnaL  Sainte-Albine  dealt  far  more  in 
precept  than  in  example.  The  adapter,  on 
the  other  hand,  lost  no  opportunity  of  point- 
ing his  moral  bjr  references  to  the  players 
and  actors  of  his  own  day"  ('Masks  or 
Faces?' 18S8V. 

(2)  *  A  treatise  on  the  Art  of  Playing.  A  new 
work,  written  by  the  Author  of  the  former, 
and  adapted  to  the  Present  State  of  the 
Theatres ;'  published  in  1755,  and  including 
**  impartial  observations  on  the  performance, 
manner,  perfections,  and  defects  "  of  Garrick, 
Bairy,  woodward,  Foote,  Havard,  Palmer, 
Ryan,  Mrs.  Gibber,  Mrs.  Pritchard,  Mrs. 
woffington,  Mrs.  CQive,  Mrs.  Bellamy,  and 
other  contemporary  players.  This  is  vir- 
tually the  book  of  1750,  re-written  and  con- 
densed. The  writer  urges,  among  other 
things,  that  a  ffood  actor  ought  to  express  his 
author's,  not  nis  own,  ideas :  that  lie  must 
himself  feel  the  passion  that  he  would  raise 
in  others ;  that  any  particular  turn  of  mind 
is  of  disadvantage  to  him;  tliat  an  actor 
ought  to  be  different  from  himself  on  many 
occarions;  and  so  on.  *The  Actor'  was 
re-adapted  into  French  by  Antonio  iFabio 
Sticottl.  an  Italian  player,  under  the  title  of 
'Gterrick,  on  les  Acteurs  Anglois'  (1760), 
and  this  work  suggested  to  Diderot  (9. v.)  an 
essay  (contributed  by  him  to  Grimm's  '  Cor- 


respondance  *)  on  which  he  af  iierwards  based 
his  famous  '  Paradoxe  sur  le  Comtfdien.' 

(3)  A  poetical  disquisition  on  the  art  of 
acting,  written  by  Robert  Llotd  (17SS-1764), 
and  published  in  1760.  The  author  begins 
by  laying  down  the  axiom  that  acting 
draws  its  perfection  from  no  observance 
of  mechanic  laws.  The  player's  profession, 
he  goes  on  to  say, 

"  Lies  not  in  trick,  or  attttndA,  or  atart— 
Nature'!  true  knovledge  ie  the  onljr  art.  .  .  • 
To  tbb  one  itandard  make  yoar  Juit  appeal ; 
Here  Ues  tb«  golden  secret— laam  to  /m{.  " 

It  is  next  asserted  that 

"  The  plajrer'e  prorinoe  thej  but  vafnlj  try 
Who  want  thoM  fow'n-HUportmant,  volet,  and  fjw.** 

And,  first,  in  reference  to  deportment — 

"The  eritle  light  'tis  only  ^roe*  can  please ; 
Ko  figure  chaims  ua  if  It  has  not  «ue." 

The  player  is  exhorted  not  to  attitudinize* 
and  £b  warned,  further,  against  oter-acting : 
*'  or  all  the  erfls  which  the  stage  molest, 

I  hate  Tonr  fool  who  overacts  his  Jest, 

Who  murders  what  the  poet  finely  writ. 

And.  like  a  burglar,  haiQilesall  his  wlc, 

With  shrnft  and  grin,  and  gesture  out  of  place. 

And  writes  a  foolish  comment  with  his  face." 

Coming  to  the  voice,  Lloyd  observes  that 
it  is  not  enough  it  should  be  **  round  and 
clear  "— 

"  Tla  modulation  that  most  chann  the  ear." 
"Desperate  heroines,"  we  are  told,  should 
not  "grieve  with  tedious  moan  "  or  "whine 
their  sorrows  in  a  see-saw  tone.*' 

*'  The  Toloe  all  modes  of  pasalon  can  etprsss. 
That  marks  the  proper  word  with  proper  stress ; 
But  none  emphatic  can  that  actor  call 
Who  lajpi  an  equal  emphasis  on  alU" 

Equally  does  Lloyd  censure  those  who 

*'  Point  effy  stopb  mark  •f'rj  panaa  so  strong," 

that 
*'  Their  words,  like  stage  prooasslona,  stalk  along." 

He  condemns  those  for  whom  "  in  vain  the 
pleasing  measure  flows,"  and 

"  Whose  i«clUtlon  runs  It  all  to  prose ;  " 
and  he  is  not  less  severe  upon  those  who 
rant: 

"  More  nature  oft  and  finer  strokes  are  shown 
In  the  low  whiqMr.thaa  tempestuous  tone." 

In  the  same  way— 
"  The  modes  of  grief  are  not  Indoded  aH 
In  the  white  handkerdiief  and  mournful  drawl ; 
A  single  look  more  marks  th'  internal  woe. 
Than  all  the  windings  of  the  lengthen'd  Oh." 

From  this  the  poet  passes  on  to  enumerate 
and  castigate  some  of  the  vices  of  the 
acting  in  his  time.  One  of  these,  he  tells 
us,  is 

**  A  want  of  due  attentioa  on  the  stage." 
He  has  seen,  he  says,  actors,  "  and  admir'd 
ones,  too,"  who  9 

"  Seem  unmov'd  at  what  the  rest  may  say  ; 
Whose  eyes  and  thoogbts  on  dUTrent  objects  roam. 
Until  the  prompter's  voice  recall  them  home." 

He  specially  satirizes  those  who  transfer 
their  gase  from  their  brother-actors  to 
the  spectators  in  the  auditorium.  He  also 
deplores   the  traditional  character  of  the 
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costumes  worn,  and  "bnainess"  adopted,  in 
certain  cases.  Finally,  he  declares  tbat  the 
true  aim  of  acting  is 

"  To  purca  th«  pMrfoiu  and  rafonn  tha  mind. 
To  etva  to  nature  all  tha  focva  of  art. 
And  whila  it  charma  tha  car  to  mand  the  heart" 

We  are  not  to  Jadge  of  the  theatre  by  its 
least  creditable  chamcterlstics. 

"  Tbo^  oft  debaiTd  with  aoenes  pnrftae  and  looaab 
No  reaaoa  wdghi  agalut  Its  proper  uaa.** 

The  poem  then  concludes  with  a  contrast 
between  the  contemporary  honour  and  ap- 
plause accorded  to  the  actor,  and  the  neces- 
,•  Karily  fleeting  nature  of  his  reputation.  See 
the  Theatre  magazine  for  September,  1879. 

(4)  A  *  Guide  to  the  Stage ;  simplifying 
the  Whole  Art  of  Actmg;  in  which  the 
Dramatic  Passions  are  deflned,  analyzed, 
and  made  easy  of  acquirement ;  the  whole 
interspersed  with  Select  and  Striking  £x< 
amples  from  the  Most  Popular  Modem 
Pieces ; '  published  in  1821,  and  described  in 
the  preface  as  mainly  *'  a  re-arrangement  of 
Mr.  Aaron  Hill's  celebrated  Essay  upon  the 
Histrionic  Art,  the  positions  of  that  able 
writer  being  merely  brought  forward,  and 
enforced  bv  modern  examples."  For  a  de- 
scription of  Hill's  essay,  see  Art  of  Acting. 

Actor  (The).  AplaybyT.E.PEMBERTON 
(o.v.),  first  performed  at  Birmingham  in 
May,  1886,  with  £.  Compton  and  hU  wife  in 
the  chief  parts :  since  reconstructed  by  the 
author  and  E.  Compton,  and  re-christened 
*  Step-Brothers'  asSl). 

"Actor  leaves  the  etaffe.  After  a 
well-firraced."—*  Richard  II.,'  act  v.  sc.  2 
iDukeo/York). 

Actor  of  AH  Work  (The)  \  or,  First 
and  Second  Floor.  A  comedietta  in  one 
act,  by  George  Colman  iq.vX  founded 
on  a  French  piece,  and  first  performed  at 
the  Haymarket,  on  August  13,  1817,  with 
Charles  Mathews  (q.v.)  as  MuliipU  (g.v.), 
and  Connor  as  Velinspeck;  prodaoed  at 
New  York  in  1822,  with  Mathews  in  his 
original  part.  Multiple,  an  actor,  has  been 
refused  an  engagement  by  Velitupeek,  a 
manager,  on  the  ground  of  his  incompe- 
■  tency;  so  the  former  sets  to  work  to 
appear  before  the  latter  in  a  variety  of 
characters,  including  a  prompter,  a  French 
tra^edian^  an  apprentice,  a  Scotch  pawn- 
broker, his  wife,  and  a  fat  coachman.  He 
eventually  discovers  himself,  and  Velimpeek 
admits  his  competency.  The  manager  occu- 
pies a  first  and  the  actor  a  second  floor,  both 
floors  being  represented  on  the  stage,  as  in 
'Above  and  Below' (9.  v.).  See  Actress  op 
All  Work  ;  Cozening  ;  Twelve  Pre- 
cisely. 

Actor's  Bndffet,The:  "consisting of 
monologues,  prologues,  epilogues,  and  talea, 
serious  and  comic,  together  with  a  rare 
collection  of  theatrical  anecdotes  and  comic 
songs  ;••  written  by  W.  Oxberry  (q.vX  and 
printed  in  1820.  It  had  been  preceded  in 
ISOd  by  a  similar  work  from  the  same  pen, 
entitled  '  Tlie  Tlieatrical  Banquet :  or.  The 
Actor's  Budget' 


Actor's  Danffhter  (An).  A  play  by 
Mary  Hamilton,  first  performed  at  St. 
Paul,  Mhmesota,  U.S.A.,  In  1887. 

Actor's  Betreat  (The).  An  extrava- 
ganza in  one  act,  by  W.  Brouoh  (9.9.) 
and  A.  Halliday  (q.v.X  first  performed  at 
the  Adelphi  Theatre,  London,  on  August  11, 
1864.  with  a  cajBt  including  J.  L.  Tooto,  Paul 
Bedford,  R.  Romer,  and  Mrs.  Alfred  Mellon 
(Miss  WoolgarX 

Actor's  Wife  (The).  A  domestic 
drama  in  four  acts,  adapted  by  Edmund 
Leathes  from  his  novel  of  the  same  name, 
and  first  performed  at  the  St  James's 
Theatre,  Manchester,  on  October  24, 18S4. 

Actors  are  mentioned  by  Shakespeare 
in  *  Coriolanus,'  act  v.  sc  3 ;  *  Jnlins  C«»ar,'^ 
act  ii.  sc  1 ;  *  Hamlet,'  act  iL  sc  2 ;  *  Richard 
II.,'  act  V.  sc.  2 ;  etc  See  Acting  as  a  Pro- 
fession. 

Actors,  An  Apoloffy  for.  See 
Apology  for  actors,  An. 

Actors,  The  Old,  and  The  Beliffion 
of  Actors.  Essays  by  Charles  Lamb 
(q.v.).    See  his  *  Essays  of  Elia.' 

Actors  al  Fresco.  A  musical  piece 
composed  by  J.  Blewitt  T.  Cooke,  and  C.  E. 
Horn,  and  produced  in  1828. 

_  Actors  by  Daylight,  or  Pencil- 
lin^s  in  the  Pit.  A  weekly  Ulustrated 
miscellany,  published  in  1888^,  and  con- 
taining memoks  of  performers,  etc 

Actors  by  G-aslisrht,  or  "  Bos"  In. 
the  Boxes.,  An  illustrated  periodical, 
publiched  weekly  in  183S. 

Actors  by  I«ampli8rht.  See  Behini> 
THE  Scenes. 

Actors'  Bemonstrance  or  Com- 

glalnt  (The),  "for  the  silencing  of 
leir  profession,  and  banishment  from  their 
several  playhouses,  in  which  is  fully  set 
down  their  grievances  for  their  restraint ;  '- 
"as  it  was  presented  in  the  names  and 
behalfs  of  all  our  London  comedians  .  .  . 
and  published  by  their  command "  in  1643. 
This   tract  was   reprinted  in   vol.    vi.   of 


Collector's  Miscellany '  (1878). 

Actress  by  Daylifirht  (An).  An 
adaptation  of  Foumiers  *Tiridato,  oa 
Comedle  et  Trag^die,'  first  performed  at  the 
St.  James's  Theatre,  London,  in  April,  1871, 
with  Mrs.  John  Wood  as  Anne  Braceffirdle, 
Miss  P.  Brough  as  Dolly^  W.  Farren  as- 
John  Burffesst  and  F.  Mervin  as  JuHinian 
Burgess ;  played  in  New  York  in  1803.  See 
Art  ;  Comedy  and  Tragedy  ;  Nance  Old- 
FIELD ;  Tragedy  Queen. 

Actress,  Life  of  an.    See  Life  of 

AN  Actress. 

Actress  of  AU  Work  (The) :  or, 
my  Country  Gonsln.  A  comic  sketch 
in  one  act,  by  W.  Oxberry  (a.v.),  first  per- 
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f  onned  at  the  Strand  Theatre,  London,  In 
1810,  with  Mrs.  Edwin  in  the  title  part 
iHarid),  which  was  afterwards  played  by 
Mrs.  DayiBon,  Mrs.  FitnriHiam.  Mrs.  Tay- 
leore.  Miss  Booth,  Miss  Clan  Asher,  Miss 
fimnton,  etc.  Widdioomb  was  the  oxlcinal 
Frederick.  The  piece  (which  was  prodnced 
at  New  York  in  1820)  is  on  similar  lines  to 
those  of  *The  Actor  of  All  Work'  (9. v.). 
Maria,  a  country  actress,  is  in  love  with 
Frederick,  son  of  a  mans^er  who  refuses  to 
engage  her  nntil  (like  MtUUpU)  she  gives 
him  proof  of  her  ability  by  assuming  seTeral 
diverse  characters,  e,g.  a  country  gawky,  a 
London  actress,  a  deaf  old  lady,  a  literary 
fop,  and  an  opera>singer. 

Actress  of  Padua  (The).  A  play, 
adapted  by  John  Brougham  (^.v.)  from  the 
*  Anigelo '  of  lector  Hugo,  and  pertormed  at 
New  York  in  May,  1852,  with  Miss  Charlotte 


Farren  (as  Rodo^fo),  and  Miss  Reynolds  (as 
CtUaritwyi  also  at  the  Theatre  Royal,  Dablm, 
in  November.  187S,  with  Miss  Genevieve 
Ward  as  Tisbe ;  revived  at  Daly's  Broad- 
way, New  York,  in  same  year  and  month. 
See  Angelo. 

Actress  of  the  Present  Day 
(The)  •  An  anonymous  novel,  published  m 
1817,  "in  which  the  villainy  of  hypocrisy 
is  justly  exposed,  and  held  up  to  public 
detestation,  while  the  virtuous  mind,  bar- 
assert  by  the  snares  of  temptation  and 
insult,  finallv  triumphs  over  every  artifice  of 
calumny  and  slander,  and  arrives  at  dignity 
and  hononr.*' 

Actresses  first  appeared  on  the  English 
etage  in  1629,  when  a  troupe  of  French 
players,  male  and  female,  relying,  no  doubt, 
upon  the  patronage  of  their  countrywoman, 
Queen  Henrietta  Maria,  essayed  to  give 
performances  at  Blackfriars.  Up  to  this 
time  the  feminine  parts  in  the  native  drama 
had  been  enacted  invariably  by  boys  or 
youths,  trained  to  the  profession  by  the 
older  actors,  who  were  allowed  to  take 
them  as  apprentices,  and  were  paid  for 
the  services  they  rendered.  Thus  the  em- 
plovment  of  women  was  a  striking  inno- 
vation, and  it  is  not  surprising  that  it 
was  resented  by  the  playgoers  or  the  day. 
According  to  a  letter  addressed  to  Laua, 
then  Bishop  of  London,  by  one  Thomas 
Brande,  the  public  were  indignant  The 
French  actresses  were  **  hissed,  hooted,  and 
pippin-pelted  from  the  stage,"  so  that  the 
writer  ^'  did  not  think  they  would  soon  be 
xeady  to  try  the  same  again."  As  a  matter 
of  fsct,  they  iteppeared  a  few  weeks  after 
at  the  Fortune  and  Red  Bull  theatres,  but 
not  soooessfully.  They  were,  indeed,  so  far 
from  beinff  popular  that  the  Master  of  the 
Bevels,  **  m  respect  of  their  ill  luck,"  re- 
sumed them  a  portion  of  the  fees  which 
they  had  had  to  pay  for  their  licence. 
Three  years  later,  in  1682.  Lady  Stranffelove. 
in  Brome's  comedy,  'The  Court  Beggar' 
iq.v,),  was  made  to  say :  *'  The  boy's  a  pretty 


actor,  and  his  mother  can  play  her  part : 
women-actors  now  grow  in  request."  But 
it  is  not  clear  to  what  actresses  the  allusion 
refers.  In  16SS  Prynne  brought  out  his 
'  Histrio-Mastix'  (q.tX  in  which  he  stigma- 
tised all  "women-actors"  as  "monsters," 
and  applied  to  their  performances  such 
adjectives  as  '*  impudent,"  "  shameful,"  and 
"  unwomanish."  In  1666  Davenant's  *  Siege 
of  Rhodes'  iq.v.)  was  acted,  at  Ruthmd 
House,  before  a  paying  audience,  with  a  cast 
which  included  Mrs.  (Pieman  as  /antAe,-and 
to  that  lady,  therefore,  must  be  accorded 
the  hononr  of  having  been  the  first  English 

Iirofessional  actress.  On  December  8, 
660,  Killicrew  gave,  at  the  theatre  in 
Vere  Street,  a  representation  of  '  Othello,' 
in  which  the  r&U  of  Desdemona  was  per- 
formed by  a  woman.  The  occasion  was 
rignalized  by  a  prologue  from  the  pen  of 
Thomas  Jordan  iq.vX  in  which  attention 
was  drawn  to  the  special  attraction  :— 


**  I  eooM,  nnknovD  to  anjr  of  tho  nat. 
To  tea  tbo  newi;  I  mw  tho UOy  drwt— 
Tho  woman  jiiaf*  to-day ;  mistako  me  not. 
No  man  in  gown  or  pafo  In  petticoat." 

Some  of  the  Inconveniences  of  having  men- 
actresses  were  amusingly  glanced  at  :— 

"  Our  women  are  defeetlTe.  and  ao  ilied 
You'd  tliink  tbejr  vera  KMne  of  the  guard  dliguised ; 
For.  to  apeak  tnth.  men  act.  that  are  between 
Forty  and  flftr,  wanchet  of  fifteen ; 
With  bone  to  laiKa  and  nerre  lo  incompllant. 
When  you  call  Deedemona.  eiUar  giant." 

The  name  of  the  actress  who  played  Deads- 
mona  is  not  known.  Killigrew's  principal 
lady  at  this  time  was  Ann  Marshall  (y.v.), 
and  the  r6le  would  naturally  fall  to  her  ; 
but  there  ia  no  record  ox  her  having 
appeared  as  the  heroine  of  Othello,  and  it 
is  more  likely  that  the  part  was  taken  in 
this  instance  by  Margaret  Hughes  iq.v.\ 
who  was  the  eeeonda  dcnna  of  the  company. 
Pepys,  it  would  appear,  was  not  present  at 
the  performance,  for,  writinff  about  *The 
Beggar's  Bush'  (q.v.)  which  ne  saw  at  the 
same  theatre  on  January  8,  1661,  he  de- 
scribes that  as  "the  first  time  that  ever 
he  saw  women  come  upon  the  stage."  In 
the  same  month  he  witnessed  Kvnaston's 
impersonation  of  a  female  in  *Tbe  Silent 
Woman'— the  fact  being  that  women  did 
not  at  once  banish  men-actresses  from  the 
stage.  Then,  in  June,  1661,  came  a  per- 
formance of  'The  Siege  of  Rhodes'^  at 
Davenant's  theatre,  with  Mrs.  Davenport 
as  Eoxalatut  and  Mrs.  Saunderson  TBetter- 
ton^  as  lanUiB,  By  this  time  the  prejudice 
a«amst  '*  women-actors  "  had  abated.  Nay, 
playgoers,  it  would  seem,  had  begun  to  take 
as  much  objection  to  **  boy-actresses  "  as 
they  formerly  did  to  "women-actors ;"  and 
so  it  came  to  pass  that  when,  in  1662. 
Killigrew  and  Davenant  received  a  renewal 
of  the  letters  patent  granted  to  them  in 
1660,  the  documents  included  permission 
to  place  female  parts  in  the  hands  of 
women.  In  1664  Killigrew  carried  the  con- 
cession to  an  extreme,  for  we  read  that,  in 
that  year,  he  produced  his  comedy,  *  The 
Parson's  Wedculng'  (9. v.),  with  women  in 
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all  the  parts.  This,  Pcpys  was  "  told,"  took 
place  "  at  the  Kins's  house."  And  it  is  re- 
corded that.  In  1872,  •Philaster*  and  other 
plavswere  represented  atUncoln'sInnFields 
under  the  same  conditions,  Dryden  writing; 
prologues  for  the  occasion.  In  our  own 
days,  •  As  Yon  Like  It '  (g.».)  and  an  opera  di 
eamera  entitled  *  An  Adamless  Eden^  {q.v.) 
have  been  represented  entirely  by  women. 
See  Dutton  Cook's  •  Book  of  the  Play '  (1876X 
J.  KniKht's  preface  to  his  edition  of  DowneiT 
*  Boscius  Anfdicanus '  0886).  and  the  various 
histories  of  the  British  stage. 

ActroBses,  Titled.  The  following 
actresses  married  men  of  title  :  Anastasia 
Bobinson,  who,  in  or  about  1724,  became 
Countess  of  Peterborough  ;  Lavlnia  Fenton, 
who,  in  1752,  espoused  the  Duke  of  Bolton ; 
Elizabeth  Farren,  who,  in  1797,  married  the 
Earl  of  Derby;  Louisa  Brunton,  who,  in 
1806,  became  Countess  of  Craven ;  Mair 
Bolton,  who,  in  1813,  espoused  Edwara, 
Lord  Thurlow ;  Elizabeth  O'Neill,  who,  in 
1819,  married  Mr.  (afterwards  Sir  William) 
Becher  (Bart);  Susannah  Paton,  who,  in 
1824,  became  Lady  William  Pitt  Lennox; 
Harriet  Mellon  (Mrs.  Coutts),  who,  in  1827, 
espoused  the  Duke  of  St.  Albans;  Marik 
Fuote,  who,  in  1831,  married  the  Earl  of 
Harrington ;  Katherine  Stephens,  who,  in 
1838,  became  Countess  of  JSssex ;  Louisa 
Mordaunt  (Mrs.  Nisbett),  who,  in  1844, 
espoused  Sir  William  Boothby,  Bart. ; 
Helena  Faucit,  who,  in  1861,  married  Mr. 
(since  Sir)  Theodore  Martin  (Kt.) ;  also 
3liss  llobinson,  the  wife  of  Sir  Charles 
Felix  Smith:  Miss  Saunders,  the  wife  of 
Sir  William  Don ;  Miss  Fortescue,  the  wife 
of  Sir  W.  Gardner ;  Miss  Belle  Bilton,  who 
married  Viscount  Dunlo,  and  became 
Countess  of  Clancarty;  Miss  0)nstance 
Gilchrist,  who  wedded  the  Earl  of  Orkney ; 
Mrs.  Fanny  Stirling,  who  married  Sir 
Charles  Gregory ;  and  Miss  Bosie  Boote^ 
who  espoused  the  Marquis  of  Headfort 

Aota.  The  principal  sections  into  which 
plays  are  split  up ;  ^'  acts,"  in  their  turn, 
being  frequently— not  invariably— broken  up 
into  "scenes."  The  ancients,  apparently, 
knew  nothing  of  "acts,"  the  story  of  the 
Greek  dramas  being  arrested  only  by  the 
interpellation  of  the  Chorus.  The  first 
Greek  play  in  which  the  Chorus  did  not 
appear  wm  the  *Plutus'  of  Aristophanes, 
and  in  that  the  action  has  no  pause.  The 
first  historical  reference  to  "acts"  is  that 
made  by  Horace  in  his  epistle  *  Ad  Pisones.' 
where  he  declares  that  a  play  ought  invari- 
ably to  consist  of  five  "  acta."  Among  Eng- 
lish dramatists  there  has  been,  in  this 
respect,  the  greate<«t  diversity  of  habit.  By 
common  consent,  "tragedies"  of  the  tra- 
ditional sort  have  mostly  maintained  the 
five-act  form,  but  outside  of  that  class  there 
lum  been  no  settled  rule.  Romantic  plays 
and  comedies  have  ranged  from  five  acts  to 
one.  In  modem  comedies  the  three-act 
division  has  been  largely  adopted,  whilst  in 
some  mo<lem  "dramas"  the  "acts"  have 
been  as  numerous  as  nine  or  more.  Of  late 
years,  managers  have,  on  occasion,  dropped 


or  drawn  the  curtain  at  each  distinct  change 
of  scene,  thus  extending  the  number  of 
**  acts  "  considerably.    See  Sce:«es. 

"  AatB  our  ang-els  are,  Onr.'*— 
Beaumont  and  Flktcher's  *  Honest  Man's 
Fortune  '— 

"Orgoodor  fli. 
The  fktel  ■faadowi  thiit  walk  by  autOL" 

Adah.  A  character  in  Lord  BTSoys 
*  (^n  :  a  Mystery '  (q.v.\ 

Adalglsa.  A  priestess,  in  W.  West's 
version  of  *  Norma '^  (a. v.),  W.  H.  Oxbbrry's 
'Norma  Travestie  '(q.v.),  and  W.  S.  Gil- 
bert's *  Pretty  Druidess'  (q.v.). 

Adam.  Servant  to  Oliver  (q.v.)  in  'As 
Tou  Like  It'  iq.v.).  "The  serving -man, 
.4dam,  humblv  bom  and  coarsely  nurtured, 
is  no  insignificant  personage  in  tbe  drama ; 
and  we  mid  in  the  healthy  tone  of  his 
mind,  and  in  his  generous  heart,  which, 
under  reverses  and  wrongs,  still  preserves 
its  charitable  i«?:8t  in  his  fellows,  as  well 
as  in  his  kindly,  though  frosty  age,  a 
delightful  and  instructive  contrast  to  the 
character  of  Jaquet  [q.v.},  which  could  have 
hardly  been  accidental."  There  is  a  tradi- 
tion that  Shakespeare  himself  played  Adam^ 
and  this  is  thought  to  be  confirmed  by  the 
following  statement  of  Oldys  in  reference 
'  to  the  poet's  brother :  **  All  that  ooxild  be  re- 
collected from  him  of  his  brother  Will  .  .  . 
vras  the  faint,  general,  and  almost  lost  ideas 
he  had  of  having  once  seen  him  actapart  in 
one  of  his  own  comedies,  wherein,  being  to 
personate  a  decrepit  old  man,  he  wore  a  long 
beard,  and  appeared  so  weak  and  drooping, 
and  unable  to  walk,  that  he  was  forced  to 
be  supported  and  carried  by  another  person 
to  a  table,  at  which  he  was  seated  amoni; 
some  company  who  were  eating,  and  one  of 
them  sung  a  song."  This  would  certainly 
appear  to  refer  to  act  iL  sc.  6  and  7  of  *  As 
You  Like  It' 

Adam  is  the  subject  of  an  Anglo-Norman 
drama,  described  in  NoUg  and  Queries  for 
April  d,  1870.  He  also  figures  among  the 
pertoruB  in  Lord  Btron's  *  Cain :  a  Mystery  ' 
(gr.v.).    See  Death  OF  Adah. 

Adam,  Adolphe  Charles.  A  French 
composer  (1803-1856),  some  of  whose  operas 
and  baUets  have  been  performed  in  England. 
His  most  successful  work  was  *  Le  Postilion 
de  Longjumeau'  (1835).  His  *Brasseurde 
Preston '  (1838)  may  also  be  mentioned.  See. 
further,  Giralda. 

AdamBede.  (1)  A  dramain  three  acts, 
founded  by  J.  E.  Carpenter  (q.v.)on  Geoi*ge 
Eliot's  novel,  and  first  performed  at  the 
Surrey  Theatre,  London,  on  February  28, 1862, 
with  W.  Creswick  in  the  title  part.  Miss  G. 
Pauncefort  as  Hetty  Sord,^  Mira  E.  Webster 
as  Dinah  Morris^  Vincent  as  Arthur  Donni- 
thome.  Miss  E.  Johnstone  as  Mn.  Poyger, 
and  C.  Rice,  Vollaire,  Maclean,  etc.,  in  other 
parts.  (2)  A  drama  in  four  acts,  by  W. 
Howell  Poole,  also  founded  on  the  nov«U 
and  first  performed  at  the  Holbom  Theatre 
London,  on  June  2, 1884,  with  W.  Eignold 
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as  Adam,  and  the  author*  J.  YoUaire,  H. 
Vernon,  Min  Edith  Jordan,  etc.,  in  other 
parts;  afterwards  played  in  the  English 
proTincee  and  in  London  (April,  1886),  with 
W.  Rigttold  as  Adam  and  Miss  Sophie  Fane 
naHeUff, 

Adam  BnlT;  or,  The  Man  without 
a  Shirt.  A  farce  in  one  act,  by  E.  L.  Blan- 
CHARD  iq.v.\  founded  on  a  stonr  by  Douglas 
Jerrold,  and  first  performed  at  the  Surrev 
Theatre,  London,  on  March  4,  1850,  with 
Widdioomb  in  the  title  part.  Among  the 
characters  are  Diek  Duieimer,  Louita  Laven- 
der^  Mrs.  Sendnc^^  Mr.  Socrates  ShorUight, 
Mist  Ddwrah  ShorUight. 

Adamant,  AbeL  A  character  in  O. 
Almar's  *  Seren  Sisters  *  (^.v.). 

Adamless  Eden  (An).  A  "  comic  opera 
di  camera,"  words  by  H.  Sayile  Clarke 
(g.vOt  munic  by  Walter  Slaughter,  first  per- 
fonnod  at  the  Opdra  Comique,  London,  on 
December  18, 1882,  with  Miss  Emily  Cross  as 
the  DuchesM  of  BnekSt  Miss  Cicely  Richards 
as  Lady  Mantrap,  etc ;  produced  in  New 
York  in  November,  1884. 

Adams,  Edwin.  American  actor,  bom 
1834,  died  1877 ;  made  his  difmt  at  Boston, 
U.S.A.,  in  185S,  and  his  last  appearance  at 
San  Francisco  in  May,  1876.  He  created, 
among  other  parts,  that  of  Enoch  Arden  in 
theplayof  thatname(g.i;.)«  ftnd  was  also  the 
origmal  in  America  of  Robert  Landry  in 

*  The  Dead  Heart,'  and  of  Ivan  Khorvitch  in 
'  The  Serf.'  He  was  for  some  time  **  leading 
man"  at  Booth's  Theatre,  New  York,  and 
his  repertory  included  all  the  chief  rdles  in 
tragedy.  Jefferson  writes :  '*The  animation 
of  ms  face,  the  grace  of  his  person,  and, 
abore  all,  the  melody  of  hisToice,  well  fitted 
him  for  the  stage.  While  he  could  not  fairly 
be  called  a  great  artist,  he  was  something 
often  more  highly  prized— a  bom  actor,  a 
child  of  nature  if  not  of  art,  swayed  by  warm 
impulse  rather  than  by  premeditation.  His 
JBmcH  Arden,  so  far  as  the  character  is 
related  to  the  stage,  was  a  creation  entirely 
his  own,  and  one,  too,  that  touched  the 
sympathies  of  his  audience**  (*Antobio- 
naphv,'  1880-90).  —  Mrs.  Edwin  Adams 
(daughter  of  William  Whitlock)  was  an  ac- 
tress and  a  danseuse. 

Adams,  Georfire.  Fellow  of  St.  John's 
College,  Cambridge  (eirea  1729-36) ;  author 
of  *The  Heathen  Martrr;  or,  The  Death 
of  Socrates,'  a  tragedy  (1746) ;  translator  of 
the  *  Ajax,' •  Electro,'  *(£dipus  Tyrannns,' 

*  Antigone,' '  (Edipus  C!oloneus,' '  Trachiniae,' 
and  ^Philoctetes 'of  Sophocles (1729). 

Adams,  Isabel.  See  Cufton,  Mrs. 
Ernest. 

Adams,  Jack.  A  character  in  A 
Beckett  and  Lemon's  '  Peter  WQkins '  iq.v.). 

Adams,  John  Jay.  American  actor  ; 
played  Bamlct  in  New  York  in  1822. 

Adamson,  John.  Translator  (from  the 
Portuguese)  of  *Dona  Inez  de  Castro,'  a 
tngedy  (1806). 


Adcock.  Actor;  a  member  of  Lewis 
Hallam's  first  American  company.  See 
Haliam,  Lewis. 

Addams,  Au^iistns  A.  American 
actor,  died  1851 ;  included  in  his  repertory 
such  parts  as  Hamlet,  Othello,  Macbeth, 
Bruttu,  Pierre,  The  Stranger,  Virginius, 
Damon,  and  Canenchet,  in  *  Miantoninoh ' 
(y.r.).  ••From  what  is  kno^n  to  us  of 
Augustus  Addams,  he  must  have  been," 
says  Lawrence  Barrett,  "an  actor  of  un- 
common force.  He  was  the  idol  of  his 
audiences,  and  held  an  equal  place  with 
Forrest  iq.v.]  for  a  time  in  the  estimation 
of  playgoers."  See  Ireland's  'New  York 
Stage  "(1867). 

Addams,  Iffrs.  Auffustas.  See 
Porter,  Mrs.  J.  G. 

Addel,  Sir  Arthur.  A  character  in 
Caryl's  'Sir  Solomon'  (g. v.),  originally  re- 
presented by  Nokes  (q.v.).  It  is  recorded 
that,  in  dressing  for  the  part,  Nokes  was 
assisted  by  the  Duke  of  Monmouth,  who, 
in  order  that  the  actor  might  the  better 
imitate  the  French  fashion  of  the  day,  took 
off  his  own  sword  and  belt,  and  buckled 
them  to  Nokes's  side.  "  Mr.  Nokes,"  says 
Downes,  "lookt  more  like  a  drest  up  ape 
than  a  Sir  Arthur:  which  upon  his  first 
entrance  on  the  stage  put  the  king  and 
court  to  an  excessive  laughter ;  at  which 
the  French  look'd  very  shaggrin,  to  see  them- 
selves ap'd  by  such  a  buffoon  as  Sir  Arthur  " 
('  Bosdus  Anglicanus '). 

Addle,  Sirs.  (Fanny  Hamilton).  Ac- 
tress, born  1816,  died  July  4,  1875 ;  ap- 
peared at  the  Olympic  Theatre,  London, 
m  1841,  and  was  engaged  also  at  the 
Princess's  and  the  Adelpht. 

Addinffton,  Sir  William.  Chief  ma- 
gistrate at  Bow  Street ;  died  1811 :  author 
of  'The  Prince  of  Agra,'  a  tragedy  (1774). 

Addison,  Carlotta.  Actress,  bom  at 
Liverpool  in  July,  1850 ;  daughter  of  E.  P. 
Addison  (q.v.) ;  gained  her  early  experience 
in  her  birthplace,  and  made  her  dibut  in 
London,  at  St.  James's  Theatre,  in  October, 
1866,  as  Lady  Touchwood  in  *The  Belle's 
Stratagem.'  She  has  "  created  "  the  follow- 
ing parts :  Adina  in  Gilbert's  '  Dulcamara,' 
Jessie  BeU  in  Halliday's '  Daddy  Gray,'  Mrs. 
Waverham  in  Yates's  *  Tame  Cats,'  Bella  in 
Robertson's  'School,'  Buth  Det/brooke  in 
Robertson's '  M.P.,'  Fanny  Smith  in  Byron's 

•  Partners  for  Life,'  Buth  in  Byron's  •  Fme 
Feathers.'    JSthel    Orainger    in     Byron's 

•  Married  in  Haste,'  Jfr*.  Redruth  in 
Albery's  *  Forgiven,'  Peep  in  Albery's 
*Oriana,'  Victoria  Coote  in  Albery's  *WiK 
and  Gown,'  Mrs.  Wagstaffe  in 'Committed 
for  Trial,'  Mabel  Ransome  in  Hay's  *  Mabel,' 
Countess  d' Avranches  in  Barrvniore's 
'  Honour,'  Mazeppa  in  Boucicanlt's  ^  Mimi,' 
Aunt  Janet  in  D.  G.  Boucicanlt's  *My 
Little   Giri,'   Lady    Dolly   in    Hamilton's 

•  Moths,'  Mrs.  Melton  in  Sturgis's  *  Picking 
up  the  Pieces,*  Lady  Dexter  in  Thomas  and 
Stephenson's  '  Comrades,'  Miss  Macleod  in 
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Hamllton'B  '  Harrest,*  Madanu  Morozof  in 
Ambient  and  Lynwood's  'Christina,'  Lady 
Bellamy  in  Chambers  and  Little's  '  DeTU 
Caresfoot/  Ruth  MoU  in  Pinero's  *  Sweet 
Lavender/  Margaret  in  *  Dream  Faces,*  Miu 
Brent  in  Pinero's  *  litdv  Bountiful/  Mrg. 
Greenthome  in  'Husband  and  Wife/  Lady 
CarOow  in  "The  Fringe  of  Society/  and 
Lady  Ingleby  in  Miss  Warden's  *  Uncle 
3Iike.'  MLbs  Addison  has  also  appeared  in 
the  following,  among  other  rdlu:  Maud 
HetheHngt^ln  Robertson's  'Society' (1868). 
IM  in  *The  Christmas  Story*  (1871),  Mn. 
Cuthbert  in  Byron's  'Cyril's  Success'  (1872X 
yeriita  in  '  Tne  Merchant  of  Venice '  (1875), 
Oeorgina  Vetey  in  Lytton's  *  Money'  (1876), 
Oraee  Harkaway  in  Boncicault's  'London 
Assurance'  (1877),  JuUa  in  *The  BivalB' 
(1878),  Cherry  in  'The  Beaux'  Stratagem' 
0870),  Minnie  in  GUbert's  *  Engaged  *  (1881). 
Lady  Muriel  Beauelere  in  *A  Pantomime 
Behearsal '  (1891).  Mrt.  Linden  in  *  A  Doll's 
House '(1808X  and  Mn,  Seabrook  in  Cham- 
bers's *  Captain  Swift '  (1893). 

Addison,  Edward  PMIlipa.  Actor, 
bom  1808,  died  1874 ;  father  of  CU-lotta  and 
Fanny  Addison  {q.v.) ; '  "  created,"  among 
other  parts,  those  of  Nutbroum  in  Jerrold's 
'Heart  of  Gold.'  Binnings  in  Troughton's 

*  Leading  Strings/  Major  Steele  in  Tom 
Tfcylor's  'Going  to  the  Bad/  Percy  Kirke 
in  Taylor's  'Sheep  in  Wolfs  Clothing,* 
Father  (yCUry  in  Falconer's  'Peep  o*  Day,' 
Dr.  Sutdife  in  Robertson's  '  School,'  Itaae 
Skoome  in  Robertson's  '  M.P.,'  Father  Bar- 
beau  in  'Fanchette,'  and  Piektrick  in 
Albery's  adaptation.  Among  his  other 
r6lee  may  be  mentioned  Sir  Toby  in  *  Twelfth 
Night*  aSSl),  Lord  Priory  in  Inchbald's 

*  Wives  as  they  Were '  (1866),  Jacob  DaU  in 
Collins's  'Lighthouse' a867),  Cauetieia  'The 
Way  to  get  Married'  (1867),  Danuu  in  '  The 
Lady  of  Lyons'  (1867),  and  Qoldthunib  in 

*  Time  works  Wonders^  (1873).   See  Morley's 

*  Journal  of  a  London  Playgoer '  (1866). 

Addison.  Fanny.  Actress,  bom  in  Bir- 
mingham in  December,  1847 ;  daughter  of  E. 
P.  Addison  (q.v.) ;  made  her  d^but  m  London, 
at  Her  Majesty's  Theatre,  in  November, 
1866,  as  the  heroine  of  FUconer's  '  Oonagh,' 
after  a  professional  novitiate  at  Doncasier, 
Liverpool,  NewoasUe,  Bath,  and  Bristol. 
She  has  been  the  original  representative  of 
the  following  rOlee :  Joeephtne  de  Beaure- 
paxre  in  Reade's  '  Double  Marriage,'  Martha 
Trapboi*  in  Halliday's '  King  o'  Scots,'  Rosa 
Dartle  in  Halliday's  'Little  Em'ly.'  Queen 
Flimbeth  in  HalUday's  'Amy  Robsart,' 
Ulric  in  Halliday's  'Rebecca,'  Earl  of 
MargaU  in  Gilbert's  *  La  Vivandi&re,'  Lady 
Ptyehe  in  Gilbert's 'Princess/  the  Countees 
in  *  The  Danischeffs,  Sitter  Oelia  in  Brongh- 
ton's  'Light  and  Shade,'  Mrt.  Boehetter  in 
Willing's  'Jane  Eyre,'  Lady  Tempett  in 
WiUing's  «Delilah,'  Martha  in ' Quicksands ' 
iq.v.),  etc.  Miss  Addison  has  also  been 
seen  in  the  English  provinces  as  the  heroines 
of  the  Robertson  comedies,  and  in  London, 
at  Toole's  Theatre,  as  Lady  Shendryn  in 
Robertson's '  Ours.' 


Addison,  Henry  Bobert.  Dramatio 
author  and  Journalist ;  born  1806,  died  1876 ; 
began  to  write  for  the  stage  in  1830 ;  author 
of '  Lo  Zingaro,' '  Jessie,  the  Flower  of  Dum- 
blaine,'  and  'Marie,  a  Tale  of  the  Pont 
Neuf'  (in  Duncombe's  'British  Theatre'): 
'  Locked  in  with  a  Lady/  '  Sophia's  Supper.' 
and  '  117,  Arandel  Street,  Strand '  (in  Lacy^s 
'Acting  Edition');  'Tarn  o'  Slianter'  and 
•The  lung's  Seal*  (1834),  'The  King's 
Word'  (1836\  'AbM  VaudreuU'  (1860X 
'What!  no  CahV  'Who  would  be  Mar- 
ried?' 'Malice  Prepense,'  'Solon,'  'Abra- 
ham Parker,*  etc  Addison  is  said  to  have 
written  about  sixty  pieces  for  the  London 
theatres,  "many  of  them  dpropot  farces, 
most  successfully  illustrating  the  popular 
topic  of  the  time.** 

Addison,  John.  Composer,  died  1844 : 
wrote  the  music  for  the  following  pieces  (all 
of  whioh  see) : '  The  Sleeping  Beauty '  (1806), 
'The  Roman  Impostor '^(1809),  'My  Aunt* 
(1813).  'Two  Words'  (1816),  'Free  and 
iSajsy*  (1816),  'My  Uncle'  (1817),  etc.  He 
was  also  part  author  of  the  music  in '  The 
Farmer's  Wife '(1814). 

Addison,  Joseph.  Dramatic  writer, 
essayist,  poet,  and  statesman ;  bom  1672, 
died  1719 ;  was  the  author  of  '  Rosamond, 
opera  (1706),  'Cato,'  tragedv  (1713),  and 
'  The  Drammer,'  comedy  (1715),  all  of  which 
■ee.  He  also  helped  Steele  in  '  The  Tender 
Husband'  (g.v.)t  luicl  contributed  to  the 
;9peetator  (q.v.)  a  number  of  criticisms  on 
the  drama  and  dramatic  works.  "  Addison," 
says  W.  J.  Court  hope,  "had  not  the  genius 
of  a  dramatist.  The  grace,  the  irony,  the 
fastidious  refinement  which  give  htm  such 
an  unrivalled  capacity  in  describing  and 
criticising  the  humours  of  men  as  Atpeetator 
did  not  qualifv  him  for  imaginaUve  sym- 
pathy with  their  actions  and  passions.  .  .  . 
Anybody  who  reads  the  thirty-ninth  paper 
in  the  Spectator  may  see.  not  only  tnat 
Addison  was  out  of  sympathy  with  the  tra- 
ditions of  the  English  stage,  but  that  his 
whole  turn  of  thought  disqualified  him  from 
comprehending  the  motives  of  dramatic 
composition."     See  the  'Lives'  by  Steele 

S724),  TickeU  a765),  Sprengel  (1810),  Aikin 
848),  and  Elwin  (1857);  also  Johnson's 
Lives  of  the  Poets,*  Macanlay's  *  Essays,' 
Jeffrey's  '  Essays,'  Hazlitt's '  Comic  Writers/ 
Thackeniy's  'Humorists  of  the  Eighteenth 
Century/  Courthope's  'Addison,*  and  the 
various  reprints  of  the  Spectator  (edited  by 
Henry  Morley,  etc). 

Addison,  Lanra.  Actress,  bora  at 
Colchester,  1822  ;  died  1852  ;  made  her  first 
appearance  on  the  stage  at  Worcester  in 
1843,  playing  afterwards  at  Glasgow,  Edin- 
burgh, and  Dublin.  In  August,  1846,  she 
appeared  at  Sadler's  Wells  Theatre,  where 
she  remained  for  three  years.  In  1849  she 
went  to  the  Haymarket,  and  in  1850  to  Drury 
Lane.  In  1851  she  migrated  to  America,  ap- 
pearing at  New  York  in  September  of  that 
S)ar  as  Lady  Teazle,  and  at  Philadelphia  in 
ctober  as  Lady  Mabel  in  '  The  Patrician's 
Daughter.'  She  was  the  first  representative 
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of  Margaret  Eandohth  in '  Feudal  Times,' and 
JjUian  SaviU  in  *  John  SaTtle  of  Haystead.' 
Among  her  other  r6le$  were  Juliet^  Portia, 
Jmogen^Lady  Macbeth^  Miranda  (Tempest  Oi 
ItaheUa  ('  >feasure  for  Measnre'},  Panthta 
r  Kinc  and  No  Kisf ').  Juliana,  Mr:  HaUer, 
Mrt.  Beverley^  and;  Bianoa  (*  Fazio  '1  See 
Brown's  '  American  Stage'  C1870)  and  'Dic- 
Uonary  of  National  Biography '  (1885). 

Addison,  Urs.  John  (n^  Williams). 
Vocalist ;  appeared  at  Co?ent  Garden  in  17U6 
as  Romtta  in  *LoTe  in  a  Villago/  and  in 
other  characters.  She  afterwards  san'g  in 
the  English  provinces  and  in  Ireland  (as 
••Mrs.  Nun.") 

Addlebrain,  Philander.  A  character 
in  Dr.  Mi  lung  en's  'Who'll  lend  me  a 
WifeT'Cg.t.). 

AdeUu  A  tragedy  by  Mrs.  West,  un- 
acted, but  printed  among  the  author's 
*  Plays  and  Poems '  in  1799. 

Adelaide.  Daughter  of  the  Count  of 
Narbonne.  in  Jephson's  play  of  that  name 
(g.v.) ;  in  love  with  TKeodore, 

Adelaide.  (1)  A  tragedy  by  Mrs.  Opib, 
privately  played  at  Norwich  on  January  4 
and  6,  1791,  with  the  author  in  the  title 
part.  (2)  A  historical  tragedy  in  three  acts, 
by  Hemry  James  Pye  (g.v.),  first  per- 
formed at  Drury  Lane  on  January  25, 1800, 
with  Kemble  as  Prinee  Richard^  Mrs.  Sid- 
dons  as  Adelaide^  Barrymore  as  Prince 
John.  J.  Aikin  as  King  Henry,  and  C. 
Kemole  as  Cliford,  The  prologue  was  by 
Southey :  the  epUogue  was  delivered  by 
Harriett  Mellon  (q.v.).  The  play  Is  founded 
on  Lyttleton's  ^History  of  Henry  II.' 
AdOoide,  sister  of  King  Philip  of  ranee, 
is  in  love  with  and  beloved  by  Richard,  hue 
John  tells  his  brother  that  Adelaide  is  also 
beloved  by  King  Henry,  and  Adelaide,  indig- 
nant at  the  lealousy  of  Richard,  takes 
refuge  in  an  abbey.  She  becomes  a  nun, 
and  Richard  sets  off  for  the  holy  wars. 
(3)  '  Adelaide ;  or.  The  Emigrants : '  a 
tragedy  in  five  acts,  by  R.  SHEit  (q.v.\ 
performed  at  Covent  Garden  (for  the  first 
and  only  time)  on  May  23. 1816,  with  Miss 
O'Neil  in  the  title  part,  C.  Kemble  as  Count 
Lunenburg,  and  Young,  Abbott,  Murray, 
Egerton,  Mrs.  Egerton,  and  Miss  Foote  in 
other  parts.  **If,"  says  Hazlitt,  "there 
had  been  one  good  passage  in  this  play,  it 
would  infallibly  have  been  damned.  But 
it  was  all  of  a  piece :  one  absurdity  justified 
another. . . .  Count  Lunenburg  cannot  marry 
Adelaide,  because '  his  emperor's  frown '  has 
forbidden  his  marriage  with  the  daughter 
of  an  emigrant  nobleman ;  and  so,  to  avoid 
this  imperial  frovm,  he  betrays  her  into  a 
pretended  marriage,  and  thus  intends  to 
divide  his  time  between  war  and  a  mistress. 
Hence  all  the  distresses  and  mischiefs  which 
ensue."  *  Adelaide '  was  printed  in  1816,  but 
without  the  epilogue  (spoken  by  Mathews 
as  Sir  Fretful  Plagiary).  It  was  produced 
at  New  York  in  1810.  (4)  A  dramatic  frag- 
ment, adapted  by  W.  Poel  from  the  German 
of  Dr.  Hugo  Miller,  and  performed  at  the 


Vaudeville  Theatre,  London,  on  the  after- 
noon of  July  6,  1887.  It  deals  with  an 
incident  in  the  life  of  Beethoven. 

Adelaide  ofWuliinfiren.  An  unacted 
tragedy  in  four  acts,  adapted  from  the 
German  of  Kotzebue  by  B.  Thompson 
iq.v.),  and  printed  in  1793.  The  heroine, 
unknowingly,  commits  incest,  and  in  a  fit 
of  frenzy  kills  her  two  sons. 

Adelbert  of  Warsaw.  A  play  pro- 
duced at  New  York  in  1819. 

Adel^tha ;  or,  The  Frulta  of  a 
Slngrle  Srror.  A  tragedy  in  five  acts, 
written  by  M.  G.  Lewis  (?.«.),  with  inci- 
dental muslo  by  Kelly ;  first  performed  at 
Drury  Lane  on  April  30.  1807,  with  Mrs. 
PoweU  as  the  heroine,  BUiston  as  Lothair, 
Baymond  as  Michael  Duccu,  H.  Siddons 
as  Robert  Guiicard,  and  Mrs.  H.  Siddons  as 


unacknowledged  son  by  George.  In  the 
absence  of  Quiscard,  Ducae  makes  love  to 
her.  He  possesses  her  letters  to  George, 
and  threatens  exposure.  Ultimately  he  is- 
stabbed  by  Adelgitha,  who,  though  foi-given 
by  Guiteard,  kills  herself.  Imma  is  beloved 
by  Lothair.  *  Adelgitha'  was  played  in  Ame> 
rica,  for  the  first  time,  in  1808.  It  was  fre- 
quently revived :  notably  at  Ck>vent  Garden 
in  1819,  irith  MLbs  Somerville  as  Adehntha, 
C.  Kemble  as  Lothair,  Macready  as  tjucc/!, 
and  Young  as  Gviecard ;  at  Drury  Lane  in 
1823,  vdth  Kean  as  Lothair  and  Cooper  as 
Ducat;  at  the  Bowery  Theatre,  New  York, 
in  March,  1827,  irith  Mrs.  J.  R.  Du£F  as 
Adelgitha,  Charles  Young  as  Guiscard,  Blake 
as  Lothair,  and  G.  Barrett  as  Jhicae;  at 
Drury  Lane  in  April,  1828,  with  John 
Cooper  as  Gviieard,  Wallack  as  Ducas,  and 
Mias  Foote  as  Invma.  Guiecard,  Lothair, 
and  Ducat  were  all  among  J.  B.  Duff's 
parts. 

Adelinda.  A  play  by  Hannah  Biiani> 
(tf.r.),  printed  in  1798.  It  was  adapted  from 
the  '  JPorce  du  Naturel'  of  Destoucnes.  See 
Genest's  *  English  Stage '  (1832). 

Adeline.  A  melodrama  in  three  acts,, 
adapted  from  the  French  by  Howard 
Payne  (g.t>.).  a^id  first  performed  at  Drury 
Lane  on  February  9, 1822,  with  Miss  Copeland 
as  the  heroine,  Miss  Smithson  as  Countett 
Wilhelm,  S.  Penley  as  Count  WUhelm,  and 
Cooper  as  Dorlin.  The  Count,  under  the 
guise  of  an  artist,  has  seduced  Adeline, 
daughter  of  Dorlin,  a  blind  old  soldier; 
and  Adeline,  when  she  finds  the  Count  is 
married,  throws  herself  into  a  river,  and 
ultimately  dies  on  the  stage.  The  play  was 
performed  at  New  York  in  May,  1822,  with 
Miss  Johnson  in  the  title  part  and  Mrs. 
Battersby  as  the  CourUett. 

AdeUe.  'The  New  York  Saleslady,'  in 
the  play  of  that  name  iq.v.). 

Adelmann.  Mayor  of  the  palace,  in 
Tom  Taylor's  *  Wittikind  an '  his  Brothers ' 

c 
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Adelmom;  or  TheOntlaw.  A  drama, 
with  songa,  in  three  acta,  by  M.  O.  Lewis 
\q.v.\  first  performed  atPrary  Lane,  May  4. 
1801,  with  G.  Kemble  as  tne  hero,  Ravmond 
as  Cmmt  Uhric,  Bannister,  Jan.,  as  Lodowiek^ 
Saett  as  Hvgo^  and  Mrs.  Jordan  as  ItmoQen. 
AdeliMfn  is  suspected  of  having  killed  his 
uncle,  is  arrested,  escapes,  and  is  outlawed. 
Lodovfiek  discovers  that  the  crime  has 
really  been  committed  by  Olrie^  and  de- 
nounces him.  The  ghost  of  the  uncle 
appears,  and  IJTrie  confesses  his  guilt.  Hvgo 
is  a  minstrel  and  "  a  good  comic  character.' 
Reduced  to  two  acts,  'Adelmom'  was 
revived  at  Drury  Lane  in  1802,  and  was 
performed  at  New  York  in  the  same  year. 

Adelphi;    or,    The   Brothers.    A 

comedy  by  Terence  (B.C.  160) ;  translated 
into  English  by  Bernard  (1608).  HooIeaaoS), 
Echard  and  others  a<KM).  Bentley  (1726), 
Cooke  (1784),  Patrick  (1746),  Gordon  (1762), 
the  elder  Cohnan  (1766),  Cotter  0824),  Riley 
(1848X  OUes  (1866),  Farry  (1867),  Davies 
(1869),  Mongan  (ISfrS),  Burnett  and  Haydon 
(1887),  and  Hawkins  (1891). 

Adelphi  Theatre.  See  London 
Theatres. 

'*  Adieu;  farewell  earth'8  bUss." 
First  line  of  a  song  in  Nash's  '  Summer's 
Lost  Will  and  Testament'  (q.v.}— 


'  This  world  nneertoln  b! 
Fniid  an  llfe'i  IiutAil  Jojra  : 
Death  proves  ttwm  all  but  toju' 

Adina;  or,  The  Elixir  of  Love. 

An  English  version  of  Donizetti's  opera, 
*  L'Elisir  d'Amore,'  first  pUved  at  the  Court 
Theatre,  Liverpool,  on  FeDrjiary  24.  1892. 
The  heroine  of  this  work  is  the  heroine  also 
of  Reynoldson's  adaptation  of  *  L'Elisir 
.d'Amore '  (q.v.),  and  of  W.  S.  Gilbert's  bur- 
lesque, 'Dr.  Dulcamara' (g. v.). 

Aditha.  A  tiring- woman  in  Talfourd's 
1}urle8que,  *  Oodiva^  ((?•»•)• 

Adxnetus.  King  of  Thessaly,  in 
Spicer's  *Alcestis'  (q.v.),  and  in  Tal- 
fourd's burlesque  of  that  name  (q.v.). 

Admirable  Crichton  (The).  (1)  A 
tragedy  by  O.  Oallowav,  printed  in  1802. 
(2)  A  play,  first  performed  at  Drury  Lane 
on  June  12,  1820,  with  Kean  as  the  hero, 
a  character  in  which  he  gave  imitations 
o(  celebrated  actors  and  exhibitions  of 
singing,  dandng,  and  fencing,  etc.  He  was 
iiupported  by  Mrs.  Robinson,  Ozberry, 
Holland,  and  Penley.  (8)  An  adaptation  of 
Harrison  Ainsworth's  story.  'Criphton' 
<18S7),  performed  at  the  Adelphi  Theatre. 
London.  (4)  A  "fantasy"  in  four  acts,  by 
J.  M.  Barrie,  Duke  of  York's  Theatre, 
London,  November  4,  1902,  with  H.  B. 
Irving  in  the  title-part,  and  other  rOles  by 
Miss  Irene  Vanbrugh,  Miss  SybU  Carlisle, 
H.  Kemble,  etc. 

Adolphe.  The  page  in  *FalsacappR' 
(qv.). 

Adolphine.  A  character  in  MoN- 
CRiEi'F's  '  Monsieur  Tonson '  (q  v.). 


Adolphtuu  John.  Author  of  *  Memoirs 
of  John  Bannister,  Comedian '  (1S39). 

Adolphue  and  Clara;  or,  The 
Two  fnsonere.    A  comedy  in  one  act, 

translated  by  Eleanor  H from  the  French 

of  J.  B.  Marsollier,  and  printed  in  the  Ladv^g 
Maganne  for  1804.  "'This,"  says  the  *  Bio- 
sraphia  Dramatica '  (1812).  *'iB  a  tranriation 
from  the  drama  from  which  Mr.  Kenney 
took  his  opera  of  *  Matrimony '  [q-v.]." 

Adonis.  The  central  character  in  the 
following  pieces :— (1)  'Adonis :  *  a  burlesque, 
produced  at  the  B\}ou  Theatre,  New  York, 
on  September  8.  1884,  with  H.  B.  Dixey  in 
the  title  part ;  first  performed  in  London  at 
the  Gaiety  Theatre  on  May  SI,  1886,  with 
Dixey  Lu  his  original  rdU.  (2)  '  Adonis  II. :' 
an  extravaganza  produced  at  New  York  on 
November  28, 1892,  with  H.  E.  Dixey  in  the 
principal  r<M«— that  of  a  statue  of  Adonis, 
supposed  to  be  vivified.^^donv*  also  figures 
in  C.  DiBDiK's  •Poor  Vulcan ;  or,  Gods  upon 
Earth'  (^.t*.),  PlanchA  and  Dance's  'Pa- 
phian  Bower'  (g.«.),  and  in  F.  C.  Burmand's 
^Venus  and  Adonis '  (q.v,), 

Adonis  Vanqnished.  A  comedy  in 
two  acts,  adapted  from  *Le  D^l'  by  Vim- 
cent  Amcotts  (q,v.).   See  Rapid  Thaw,  A. 

Adopted   Child  (The).     A  musical 

Eiece,  words  by  Samuel  Birch  (q,v.),  music 
y  Thomas  Attwood  (q.v.) ;  first  performed 
at  Drury  Lane  on  May  1,  1795,  with  Ban- 
nister, jun.,  as  Michael,  Suett  as  Jie^rd, 
and  TratmajiBM  Sir  Berirand,  The  adopted 
child  of  Michaels  a  ferryman,  claims,  on  the 
strength  of  certain  pi^;>er8,  to  be  the  heir 
of  the  estates,  held  by  Sir  Bertrand,  of  which 
Record  i»  the  steward.  The  piece  was  pro- 
duced at  New  York  in  1796,  with  Jefferson 
as  Michael. 

Adoption.  A  *  matrimonial  mixture,' 
by  Richard  Henrt  (q.v.),  first  performed  at 
Toole's  Theatre,  London,  on  May  26,  1890, 
with  Miss  Cicely  Richards  and  Miss  M. 
Hlington  in  the  cast. 

Adoration  of  the  Shepherds  (The). 
The  subject  of  plavs  in  the  Chester,  Coventry, 
and  Widkirk  senes.  For  analysis  and  quo- 
tations, see  Collier's  *  Dramatic  Poetry' 
(miracle-plays). 

Adrasta ;  or.  The  Woman's  Spleen 
and  Iiove's  Conqnest.  A  tragi-comedy 
by  John  Jones,  founded  on  Boccaccio'ft 
'  Decameron,'  viii.  8 ;  unacted,  but  published 
in  1635. 

Adrastns.  King  of  Argos,  in  Talfourd'8 
•Ion'  (q.v.). 

Adrian  andOrrila;  or,  A  Mother's 
Vengreanoe.  A  play  in  five  acts,  by  W. 
DiMOND  (q.v.),  first  performed  at  Covent 
Garden  on  November  15, 1806,  with  C.  Kemble 
and  Miss  Brunton  in  the  title  parts,  Miss 
Smitb  ««  Matilda  (Mdme.  Clermont),  Cooke 
as  Pn%hcc  of  Altenbura,  and  Munden  as 
Cotmt  qfJlogetiheim.  A  Itenburff  has  seduced 
Matilda  and  refused  to  marry  her.    She. 
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in  revenge,  steals  hid  legitimate  son  Adrian, 
and  passes  him  off  as  her  own.  By-and* 
by  Alten^urg,  Adrian'*  mother  being  dead, 
is  abont  to  tred  OrrUa,  daughter  of  Rosen- 
heim;  but  Orrila  and  Adrian  are  in  love, 
and.  Matilda  confessing  all  to  Altejiburg, 
the  youth  is  released  and  marries  Orrila, 
AUenburg  prombAng  to  wed  Matilda.    The 

Slay  included  songs  by  Kelly.  It  was  pro- 
need  in  New  York  in  December,  1807,  and 
was  revived  at  the  Bowery,  there,  in  January, 
1827,  with  Mrs.  J.  R.  Duff  as  Matilda^  Bernard 
as  Adrian,  J.  R.  Duff  as  Prince  of  Alteriburg, 
and  Mrs.  G.  Barrett  as  Orrila.  Duff  and  his 
wife  also  played  the  title  parts  in  America. 

Adrian  in  Syria.  An  opera,  trans- 
lated from  Metastasio  by  John  Hoole  (g.v.), 
and  printed  in  1»00. 

Adriana.  Wife  to  Antipholus  of 
Ephesns,  in  *The  Comedy  of  Errors '  (9. v.). 

Adrienne.  Daughter  of  Madeline,  in 
BuRNAND's  *  Proof '  (g.».). 

Adrienne;  or,  The  Secret  of  a 
Z<ife.  A  drama  by  H.  Leslie  (q.v.\  first 
performed  at  the  Lyceum  Theatre,  London, 
on  November  12, 1880,  with  Mdme.  Celeste 
as  the  heroine  (Adrienne  de  Beauprf),  H.  G. 
Neville  as  Victor  Savignie,  G.  Vining  as 
Engine  de  Qratsac,  Mrs.  Keeley  as  Gisnetta 
Scarotta,  and  J.  Johnstone  and  J.  Rouse  in 
other  parts.  Adrienne's  **  secret "  is  her  sup- 
position—unfounded, as  it  turns  out— that 
ner  mother  was  not  her  father's  wife. 

Adrienne  I<eooavreiir.  A  famous 
French  actress  (bom  1000,  died  1760),  ui>on 
a  feigned  incident  in  whose  life  MM.  Scribe 
and  L^ouv^  founded  the  drama  produced 
at  the  Th^tre  Francis  on  April  14,  1849, 
with  Rachel  in  the  title  rdU  and  Regnier 
as  Miclumnet,  The  part  of  Adrienne  became 
a  great  fovonrite  vdth  Rachel,  and  was  the 
last  in  which  she  appeared  on  the  stage 
(at  Charleston,  U.S.A.,  December  17, 1856). 
There  have  been  several  versions  of  the  play. 
(1)  One,  written  by  John  Oxenford.  and 
entitled  'The  Reigning  Favourite'  (q.v.\ 
was  produced  in  1849.  (2)  In  1853  Miss 
F.  Davenport  appeared  in  New  York   in 


aa  adaptaUon  by  iierself,  called  'Adrienne 
the  Agrees,'  puiying  the  title  rdU,  and 
supported  by  Davidge  as  Michonnet.    In 


1858  Mdme.  Ristoii  produced  in  London 
aa  Italian  arrangement  of  the  drama. 
In  1882  Miss  Avonia  Jones  (q.v.)  appeared 
at  the  Adelphi  as  Adrienne,  with  Mrs. 
Billington  as  the  Princess  de  JSouilhn, 
J.  Billington  as  Maurice  de  Saxe,  J.  L. 
Toole  as  Michonnet,  and  D.  Fisher  as  the 
AbM.  (3)  Miss  Helen  Faucit  appeared  as 
Adrienne  at  Manchester,  for  a  week,  in  an 
adaptation  made  by  her  husband.  Sir  (then 
3Wr.)  THEODORE  MARTIN.  This  version  has 
lately  (1892)  been  used,  by  permission,  by 
a  company  headed  by  W.  Farren,  junior. 
Mdme.  Bernhardt  represented  Adrienne  (in 
French")  at  the  Gaiety  Theatre,  London,  in 
Mav,  1880,  supported  by  Mdlle.  Devoyod. 
ana  MM.  Train,  Chameroy,  Dieudonnd,  and 
Talbot.  (4}  In  December  of  the  same  year 
ftCilme.  Mocgeska— who  had  already  played 


the  r&le  in  America  in  1877— appeared  as 
Adrienne  (in  a  version  by  Henry  Herman) 
at  the  Court  Theatre,  London,  with  Miss 
Amy  Roselle  as  the  Prineesse  de  BouiUon, 
Miss  Winifred  Emery  as  the  Duchess 
d^  Aumont  jForbea  Robertson  as  Maurice  de 
Saxe,  J.  D.  Beveridge  as  the  Prince  de 
Bouia4m,  Lin  Rayne  as  the  AhM,  and  G.  W. 
Anson  as  Michonnet.  The  same  version  was 
used  when,  in  December,  1882,  Miss  Marie 
de  Grey  played  Adrienne  at  the  Olympic, 
with  F.  H.  Macklin  as  Saxe,  F.  Terry  as  the 
Abbd,  and  Miss  H.  Cresswell  as  the  Princess; 
and  when,  in  April,  1883.  Miss  \yaliis  (q.v.) 
represented  Adrienne  at  a  matinee  at  the 
Gaiety,  London.  The  part  has  also  been 
played  in  England  by  Miss  Achurch  (q.v.) 
fat  the  Royalty.  London,  1893),  Miss  Lingard 
(9.0.),  Miss  Alley n  (9. v.),  etc. 

Adrienne  the  Aotresa.  See  Acrienne 
Lecouvreor. 

Adventurers  (The).  (1)  An  anony- 
mous two-act  piece,  printed  in  1777.  (2)  A 
farce  in  two  acts,  by  £.  Morrls,  iirst  per- 
formed at  Drury  Lane  on  March  18,  1790, 
with  R.  Palmer  as  Shift  (Lord  Gleantcell), 
Whitfield  as  Mar-dU  (Metaphor),  Suett  as 
Sir  Peregrine  Bramble,  and  Bannister,  jun., 
as  Peregrine  Bramble.  Shift  and  Mar-all 
are  the  adventurers  under  assumed  names. 
rS)  A  comedT  in  three  acts,  by  R.  Rose 
(q.v.),  founded  on  Angler's  *  L'Aventnriere,' 
and  first  i)eTformed  at  the  Strand  Theatre, 
London,  on  the  afternoon  of  June  24, 1892, 
with  Miss  C.  Ivanova  and  C.  W.  Somerset  in 
the  title  parts,  and  A.  Elwood  and  H. 
Eversfield  in  other  rdles. 

Adventures  in  Madrid.  A  comedy  in 
three  acts,  by  Mrs.  Pix  (q.v). , produced  at  the 
Haymarket,  London,  probably  in  1706,  with 
Booth  as  Oaylove,  Husband  as  Bellmaur, 
Freeman  as  Don  Gomez,  Mrs.  Bicknell  as 
Lisset,  Mrs.  Bracegirdle  as  Laura,  and  Mrs. 
Barry  as  Clarinda, 

Adventures  of  a  Billet-Boux  (The). 
An  adaptation,  bv  Charles  James  Mathews 
(q.v.),  of  Sardou's  *  Pattes  de  Mouche,'  first 
performed  at  Drury  Lane  on  November  19. 
1S60,  with  the  adapter  and  Mrs.  Mathews  as 
Major  Blunt  and  Catherine  Bright,  Mrs.  F. 
Matthews  as  Mrs.  Waastaf,  and  H.  J.  Mon- 
tagu and  Miss  Fanny  Josephs  in  other  parti. 
It  has  also  been  played  under  the  title  of 
*  Adventures  of  a  Love-Letter.'  See  Scrap 
OF  Paper. 

Adventures  of  a  I<ove-I<etter.  See 
Adventures  op  a  Billet-Doux. 

Adventures  of  a  Ki^ht  (The).  (I) 
A  farce  by  W.  Hodson,  first  performe<l  at 
Drury  Lane  on  March  24, 1783,  with  Parsons 
aa  MoTscraft.  Palmer  as  Hastings,  Bannister, 
jun.,  as  Sprightly,  Baddeley  as  Diaper,  and 
Barrymore  as  Fairlove.  "  The  bulk  "  of  the 
piece,  says  Genest,  "is  taken  from  *The 
Coffee-House  Politician'"  (q.v.).  (2)  A 
comedy  in  three  acts,  founded  by  Metrick 
Milton  upon  the  original  of  Tnke's  *  Ad- 
ventures of  Five  Hours  *  (q.v.)  and  first  per- 
formed at  the  Lyceum  Theatre,  Edinburgh, 
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Jane  19,  1888;  performed  at  the  Straod 
Theatre,  London,  on  the  afternoon  of  Joly 
21.  18»8,  by  the  author,  W.  H.  Vernon,  L. 
Lablache,  F.  MeUiah.  and  M iBses  M.  Whltty, 
A.  Fenar,  and  C.  Bichards. 

Adventures    of  a  Ventrilpauist 

She) ;  or.  The  Bosrueries  of  Kioho- 
8.  A  fawe  in  three  acts,  by  Moncreiff 
(a.v.)t  performed  at  the  Adelphi,  London,  in 
or  about  1823.  It  was  written  in  order  to 
exhibit  the  powers  of  Alexandre  the  ventri- 
loquist,  and  had  to  do  with  the  love  affairs 
of  a  Captain  Furlough  and  a  Miat  Pilllntry, 
who  are  aided  by  NichoUu,  old  PiUburj^a 
servant. 

Adventures  of  Dick  Turpin  and 
Tom  King.   See  Dick  Turpim. 

Adventures  of  Five  Hours  (The). 
A  "tragic-comedy"  by  Shr  Samuel  Tuke 
(q.v.\  adapted,  at  Charles  n.'s  suggestion, 
from  a  Spanish  comedy  ('  Los  Empefios  de 
Seis  Hora8')and  produced  at  the  Lincoln's 
Inn  Fields  Theatre  in  January,  1663,  with 
Betterton  as  Don  Henrique,  Harris  as 
Antonio.  Young  as  Oetavio,  Mrs.  Betterton 
as  Portia,  and  Mrs.  Davenport  as  CamiUa, 
Octavio  is  in  love  with  Portia,  and  Antonio 
with  Camilla.  For  some  time  all  four 
are  at  cross  purposes,  owing  to  mistaken 
identity  and  other  misunderstandings ;  but 
in  the  end  each  pair  of  lovers  is  made  happy. 
Pepys,  who  saw  the  piece  placed  at  White- 
h^,  not  only  praised  it  for  being  '*  without 
a  word  of  ribaldry,"  but  protested  that,  in 
comparison  with  it, ' Othello'  was  "a mean 
thing"  I  Langbaine  proclaimed  it  " one  of 
the  best  plavs  now  extant  for  oeconomy  and 
contrivance,"  and  Echard  described  the  plot 
as  "one  of  the  pleasantest  stories  that  ever 
appeared  upon  our  stage."  The  play,  which 
contains  the  well-known  couplet— 

"  H«  b  ft  fool  vho  thlnki  bj  force  or  iklll 
To  turn  the  currant  of  a  woDum'a  wtll  "— 

was  printed  in  1664  and  1671.  It  was  revived 
(compressed)  at  the  Haymarket  in  1707,  and 
(still  more  compressed)  at  Drury  Lane  in 
1727.  See  Adventures  of  a  Nioht  (2) 
and  Perplexities. 

Adventures  of  Half  an  Hour  (The). 
A  farce  by  Christopher  Bullock  (?.  v.),  flrat 
performed  at  Lincoln's  Inn  Fields  on  March 
19,  1716,  with  the  author  as  Aminadab,  an 
apprentice.  The  piece  deals  with  the  flirta- 
tions of  Mrs.  TagpATLd  Captain  CourtaU,  and 
the  jealousy  of  Tagg. 

Adventuress  (The).  (I)  A  play  by 
B.  H.  Hilton,  performed  at  the  Alexandra 
Theatre,  Liverpool,  in  February,  1871.  (2) 
A  play,  adapted  by  T.  S.  Amory  from 
Delpit  s  '  Fils  de  Condie,'  and  performed  at 
the  Theatre  Royal,  Newcastle,  in  May,  1882, 
with  Miss  Adehne  Stanhope  as  the  heroine. 
See  Coraue  and  Idalia. 

"  Adversity,  Sweet  are  the  uses 
of."—'  As  You  like  It,'  act  ii.  sc  1  (the 
Duke).  iShakespeare  also  has  a  reference 
to  *'  Adversity's  sweet  milk,  philosophy : " 


*  Borneo  and  Juliet,'  act  liL  bg.  S  {Friar 
Laurence). 

Advertisement  (The);  or,  A  Bold 
Stroke  for  a  Husband.  (1)  A  comedy  by 
Mrs.  Gardner  iq.v.\  first  performed  at  the 
Haymarket  Theatre  on  Aukust  9, 1777,  with 
Parsons,  Edwhi,  Jackson,  Blisset,  R.  Palmer, 
and  the  authoress  in  the  cast.  (2)  '  The 
Advertisement '  was  the  title  of  a  farce  by 
Fennell,  produced  in  London  in  1791,  and 
in  New  York  in  1804. 

Advice  Oratis.  A  fkrce  in  one  act, 
by  C.  Dance  {q.v.%  first  performed  at  the 
Olympic  Theatre,  London,  on  September 
29, 1837,  with  W.  Farren  as  Odbody,  P.  Mat- 
thews  as  Eventide,  and  Mrs.  Orger  as  Mrt. 
Eventide;  produced  in  New  York  in  Feb- 
ruary, 1888,  with  Placide  as  Odbody. 

Advice  to  Husbands.  A  comedietta 
in  one  act,  by  Charles  Sears  Lancaster, 
first  performed  at  the  Princess's  Theatre. 
London,  on  October  6, 1846,  with  J.  Vining; 
and  Mrs.  Stirling  in  the  chief  parts. 

Advocate  (The) ;  or.  The  I*ost 
Cause.  A  play  by  H.  P.  Grattan,  per- 
formed in  New  York  in  1848  and  1868. 

Advocate's  Daufirhter  (The).  This 
play  was  performed  at  Edinburgh  Theatre 
Royal  in  185d-7,  with  Henry  Irving  as 
Herbert. 

Adse,  Andrew.  A  character  in  T.  E. 
WiLKS's  '  Michael  Erie'  (q.v.). 

JBetes.    King  of  Colchis  in  Planch i^'s 

*  Golden  Fleece '  (g.».). 

iB^on.  A  merchant  of  Syracuse  in 
'  The  Comedv  of  Errors '  (q.v.) ;  husband  of 
uEmUia.  and  father  of  tne  two  Antipholi 
(q.v.).    He  tells  his  story  in  act  i.  sc.  1. 

Agristhus.  King  of  Mycenie,  in  F. 
Talfourd's  *  Electra*  (q.v.). 

JEfflamour*  The  ''sad  shepherd"  in 
Ben  Jonson's  dramatic  fragment  of  that 
name  (q.v.). 

JElla.  "A  tragycal  enterlude  or  dis- 
coorseynge  tragedie,  wrotenn  bie  Thomass 
Bowleie,^  and  published  in  1777.  This  was 
one  of  the  fabrications  of  Thomas  Chatter- 
ton  (q.v.). 

.Smilla.  The  abbess  in  '  The  Comedy 
of  Errors '  (q.v.)  ;  wife  of  jEgeon  (q.v.),  and 
mother  of  the  two  AntiphoU  (q.v.). 

JBmillus.     A    character   in   Home's 

*  Siege  of  Aquileia*  (q.v.). 

iBneas ;  or,  Bido  Done.  A  burlesque 
by  H.  S.  Granville  ;  Theatre  Royal,  Cork, 
March  2,  lSQS.—jEnea8  flfnires  alno  in  Mar- 
lowe and  Nash's  *Tra»?edy  of  Dido '  (q.v.), 
Hoare's   'Dido'   (q.v.),    and     Burnand's 

*  Dido'  (q.v.). 

JBneas's  Sevenffo.    See  Trot's  Re- 

TENGE. 

uSrostatlon ;  or,  The  Templar's 
Stratagrem.  A  farce  in  two  acts,  by  P. 
Pilon  (q.v.),  first  performed  at  Covont  Garden 
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on  October  S9,  1784,  with  Quick  as  Quarto^ 
.  Mrs.  Webb  as  the  Widow  Orampta.  Bonnor 
as  Mineall^  Wewitser  as  Datomm,  I>aTie8  as 
Georae  GordcTi^  and  Miss  Ranoe  as  Sophia 
Hanand.  Quarto,  a  bookseller,  desires  to 
marry  the  Widow,  and  his  nephoMr  and  heir, 
George,  wishes  to  prevent  nis  doing  so. 
MifuaUy  a  Templar,  suggests  that  Dawton, 
disguised  as  a  Germanbaron,  shall  make 
loTe  to  the  lady ;  and  when  he  does,  she 
(aTonrs  him.  Quarto  retires,  gives  Qeorge 
an  estate,  and  George  and  SophM  are  married. 
*'Miich/  says  Genest,  '*is  said  about  bal- 
loons, for  which  there  was  at  tliat  time  a 
rage." 

JBflcliyltUi.  The  complete  works  of  this 
great  tragic  writer  (B.C.  625-456)  have  been 
Sanslated  into  English  by  Potter  (1777),  an 
anonymoos  author  (1822),  Buckley  (1849), 
Paley  a864X  Plumptre  (1888),  and  Swan- 
wick  (L87S)  ;  the  '  Lyrica  Dramas '  by 
Blackie  (1850).  See  Copleston's  *  iEschylus/ 
See  also  Agamemnon  ;  Orestes  ;  Prome- 
theus TINCTUS ;  SEPTEM  contra  I'HEBES. 

JEmoVi  Uie  fabulist,  figures  in  Cotne 
and  Talfourd's  *Leo  the  Terrible'  (^.v.). 
SeeEsop. 

.Saqp.  A  comedy  in  two  parts,  by  Sir 
John  vanbruoh  {q.v.\  founded  on  the 
*E8ope'  of  Bonrsanlt,  and  produced  at  Dmry 
Lane  in  1607,  with  abber  in  the  tiUe  part. 
Dogget  as  Learekut,  Harland  as  Oroneet,  and 
Mrs.  Temple  as  Euj^ronia,  Learehut  desires 
his  daughter  Euphronia  to  marry  JS»op ;  but 
«he  loves  Oroncf£,  to  whom  ^eop  eventually 
transfers  her.  The  fifth  act,  and  the  cha- 
racter of  Sir  Polidonu  Hogttye,  are  entirely 
Vanbmgh's.  The  play  was  printed  in  1607, 
and  agadn  in  1702,  with  a  new  second  part, 
consisting  of  three  scenes.  It  was  revived 
«t  Dmry  Lane  in  1708,  with  Mrs.  Oldfleld  as 
Euphronia;  at  Lincoln's  Inn  Fields  in  1725, 
with  O^iin  as  JBtop  ;  at  Druiy  Lane  in  1788. 
with  Gibber,  jun.,  as  Sir  Polidorut,  and 
Macklin  as  Quaint;  at  Covent  Garden  in 
1742,  "with  songs  in  masonry;'*  and  at 
Druxj  Lane  in  1768,  with  Mossop.  Yates. 
OUrien,  Palmer,  Holland,  Mrs.  CHive,  and 
Mrs.  Pritchard.  Seduced  by  T.  Sheridan 
to  the  dimensions  of  a  farce,  the  piece 
was  produced  at  Drury  Lane  in  1778,  with 
Henderson  as  JSaop  and  Earren  as  Oroneet, 
See  Light  and  Shadow. 

JBsop  in  the  Shades.    See  Lethe. 

.2B80p'a  Crow.  A  play,  performed  at 
Court  in  the  reign  of  Edward  vl.,  "where- 
in," says  a  contemporary-  writer.  **tbe 
moete  part  of  the  actors  were  birds,"  i.e. 
dressea  as  such.  It  is  mentioned  in 
*  Beware  the  Cat,'  1584  (Fleay). 

.Saop's  Fables.  A  farcical  comedy 
by  J.  P.  Hurst  (a.v.X  first  performed  at  the 
Strand  Theatre,  London,  on  July  10,  1880, 
with  O.  Giddens  as  jEeop  Brvoks,  whose 
** fables"  form  the  basis  of  the  plot. 

iBtliiop  (The):  or,  The  Child  of 
the  Desert.  A  play  in  three  acts,  by  W. 
DixoND  (g.v.),  first  performed  at  Covent 


Garden  on  October  6, 1812,  with  C.  Kemble 
as  Haroun  Atrasehid,  Youne  as  Altnamor, 
Miss  S.  Booth  as  Onumyn,  Mrs.  C.  Kemble 
as  Zoe,  Listen  as  Benmou$a(^f,  Simmons  as 
Muttapha,  and  Egerton,  Fawcett,  and  Mrs. 
Davenport  also  m  the  cast ;  first  seen  in 
New  York  in  1818.  Alratehid  is  the  ^thiop, 
that  beinc  the  assumed  character  in  which 
he  unmasKs  and  frustrates  the  conspiracy  of 
Almaruor  to  place  Gratmyn  on  the  throne. 
There  is  an  undeiplot  based  on  the  amorous 
pursuit  of  Zoe  by  ^enmouMc^  and  Mustapha. 

JBtius.  A  character  in  Beaumont  and 
Fletcher's  '  Yalentinian'  iq.v.}. 

.Stius.  An  opera  translated  from  Me- 
tastasio  by  John  Uoole  (,q.v.),  and  printed 
in  1800. 

Alfoble,  Widow.  A  chanuster  in  *  OaU 
again  To-Morrow'  (jq.v,). 

Afbir  of  Honour  (An).  A  farce  by 
W.  L.  Rede  (q.vX  first  performed  at  the 
Olympic  Theatre,  London,  with  Listen  as 
Major  Irtfidrcy,  Keeley  as  Captain  Carnage ^ 
J.  Vining  as  Dr,  CUmentt,  Miss  Fitzwalter 
as  Mdme.  TourvilU,  and  Miss  Goward  (Mrs. 
Keeley)  as  Martha;  produced  in  New  York 
in  1838,  with  Placide  as  Limkey.  The  piece 
turns  upon  a  derice  by  which  the  doctor 
succeeds  in  canning  off  Mdme.  TounriUe 
from  her  two  mihtary  suitors. 

Affected  Itadies  (The).  A  comedy  by 
John  Ozell  (q.v.\  literally  translated  from 
the  *  Predeuses  Bidicules '  of  Moli^re  iq.v.). 

Affectionate  Father  (The).  A  comedy 
by  James  Nelson,  printed,  with  some  essays 
by  the  same  author,  in  1786.  See  *  Biographia 
Dramatica'  (1812). 

Affectionate  fik>n  (The).  A  comedy 
"from  Engel,"  printed  in  Holcroft's  'Thea- 
trical Recorder  ^(9.  v.). 

Affinities.  A  drama  in  five  acts,  adapted 
by  Mrs.  Campbell  Praed  (q,v.)  and  Mrs. 
JOPUNO,  from  a  novel  written  by  the 
former ;  printed  in  1885. 

AiWinoesado.  A  play  in  two  acts,  by 
T.  J.  Sbrle,  first  performed  at  Covent 
Garden  in  1838-0. 

Afirioaine  (10;  or,  The  Queen  of 
the  Cannibal  Islands.  (1)  A  burles- 
que of  Meyerbeer's  '  L'Africaine,'  written 
by  F.  C.  BURNAND  (<M>.),  and  first  per- 
formed at  the  Strand  Theatre,  London,  on 
November  18, 1865,  with  D.  James  as  Ifelusko^ 
T.  Thome  as  Selika,  J.  D.  Stoyle  as  Vaseo 
di  Gatna,  H.  J.  Turner  as  Don  Diego,  Miss 
Baynham  as  Don  Pedro,  Miss  Elise  Holt  as 
Don  Alva,  and  Miss  A.  Swanborough  as 
Inez,  (2)  'L'Africaine;  or.  The  Belle  of 
Madagascar:'  a  burlesque  in  one  act,  by 
Captain  Arbuthnot. 

AfirioanBosciu8(The).  SeeBosaus, 
African. 

Afirioans  (The) ;  or,  War,  I<ove, 
and  Duty.  A  play  in  three  acts,  by 
George  Colman,  jun.  (q.v.),  the  music  by 
Kelly  (q.v.)  I  founded  on  a  story  in  *Les 
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Noavelles  da  Florian,'  and  first  performed 
at  the  Haymarket  on  July  29,  1808,  with  a 
cast  including  Yonng,  Liston,  Fawcett,  J. 
Palmer,  Mrs.  Gibbs,  and  Mrs.  Listen.  **  This 
play,"  says  Genest,  **is  a  strange  miztnre  of 
tragedv,  comedy,  and  opera."  It  was  pro- 
duced in  America  in  1810. 

After.  A  drama  in  one  act  by  Scott 
Battams,  first  performed  at  the  Vaudeville 
Theatre,  London,  on  the  afternoon  of  May 
27, 1887,  with  a  cast  including  Miss  Sophie 
Eyre ;  reTived  at  the  Vaudeville  in  February, 
1888,  with  Miss  Helen  Bairy  in  the  leading 
part. 

After  All.  (1)  A  comedy  in  three  acts 
by  W.  M.  Duckworth,  first  performed  at 
the  Prince  of  Wales  Theatre,  Liverpool, 
October  13, 1873.  (2)  A  vaudeviUe,  words  by 
F.  Desprez  (q.v,\  music  by  A.  Cellier ;  first 

Krformed  at  the  Opdra  Comique  Theatre, 
»ndon,  on  December  16,  1878.  (8)  A  play 
in  a  prologue  and  three  acts,  suggested  by 
Lord  Lytton*s  '  Eugene  Aram,'  written  by 
Freeman  Wills  and  Frederick  Lang- 
bridge,  and  produced  at  the  Theatre 
Royal.  Dublin,  on  October  7,  1901,  with 
Martin  Harvey  as  Eugene  Aram;  pre- 
sented  at  the  Avenue  Iheatre,  London, 
January  16,  1902,  with  Martin  Harvey  as 
Aram. 

After  BasinesB  Hoxirs.  A  comedy 
adapted  by  Augustin  Daly  (9. v.)  from  the 
German  of  Blumenthal,  and  first  performed 
at  Daly's  Theatre,  New  York,  on  October  6. 
1886,  with  a  cast  including  Miss  A.  Behan 
(Doris)f  J.  Drew,  J.  Lewis,  etc. 

After  Bark:  a  Tale  of  I<ondon 
I<ife.  A  play  in  four  acts,  by  Dion  Bouci* 
cault  (9. v.),  first  performed  at  the  Princess's 
Theatre,  London,  on  August  12, 1868,  with  G. 
Vining  as  Oid  Tom^  Walter  Lacy  as  Chandcs 
Bellingham,  Dominick  Murray  as  Dicey 
MorriStU.  J.  Montague  as  Sir  Otorge  Med- 
hurttf  J.  G.  Shore  as  Gordon  Chumley,  Miss 
Rose  Leclercq  as  Elizas  and  Miss  Trissy 
Marston  as  Jiote  Egerton;  first  performed  in 
New  York  at  the  Bowery  and  Niblo's  Garden 
in  November,  1868;  revived  at  the  Globe 
Theatre,  T^indon,  in  May,  1877,  with  J. 
Ryder  as  Old  Tom,  J.  Billington  aaChumkp, 
H.  H.  Vincent  as  Medhurd^  E.  Righton  as 
Morrif,  W.  J.  Hill  as  Area  Jack,  C.  Harcourt 
as  Bellingham^  Miss  E.  Ritta  as  Rose,  and 
Miss  Lydia  Foote  as  Eliza;  and  at  the 
Princess's  Theatre  in  June,  1877,  with  J. 
Fernandez  as  Old  Tom,  W.  Terriss  as  Aled- 
hurst^  H.  Jackson  as  Morris.  H.  Russell 
as  Bellingham,  Miss  R.  Coghian  as  Eliza, 
Miss  K.  Pattison  as  Base,  and  Miss  Fannie 
Leslie  as  Jack;  at  the  Park  Theatre, 
London,  in  March,  1879.  with  C.  Ck)llette  as 
Old  Tom,  Miss  A.  Steinberg  as  Bose,  and 
Miss  Stella  Brereton  as  Eliza;  and  at  the 
Princess's  Theatre  in  November,  1891,  with 
H.  Neville  as  Old  Tom,  F.  Mellish  as  Sir 
George.  W.  L.  Abingdon  as  Bellingham,  W. 
E.  Shme  as  Dicey,  H.  Bedford  as  ^rea 
Jack,  Miss  B.  Selwyn  as  Eliza,  and  Miss 
£.  Terriss  as  Rose. 


After  Dinner.  (1)  A  farce  by  Herbert 
Gardner  (q.v.).  (2)  A  farce  by  F.  Netmore 
(1871). 

After  liOnfiT  Team.  (1)  A  drama  in 
one  act,  by  Sydney  Grundy  iq.v.),  trans- 
lated from  Scribe  and  GamUle's  ^Le  Mauvais 
S^jet,'  and  first  performed  at  the  Folly 
Theatre,  London,  on  December  6, 1679,  with 
a  cast  including  E.  W.  Garden.  (2)  A 
comedy-drama  in  three  acts,  by  Arthur 
Law  (q.v.\  and  Mrs.  Herbert  Purtes,  first 
performed  at  Torquay  in  October,  1888;  pro- 
duced at  the  Criterion  Theatre,  London,  on 
the  afternoon  of  February  2.  1887.  (3)  A 
comedietta  by  G.  Godfrey,  Pavilion  Thea- 
tre, London,  December,  1889. 

After  Uany  Days.  A  comedietta  in 
one  act,  by  A.  Elwood  (q.v.),  produced  at 
the  Globe  Theatre^  London,  on  March  14, 
1887. 

After  Uarriaffe.  A  comedietta  by  J. 
Wilton  Jones  {q.vO,  Theatre  Royal,  Leeds, 
April  80, 1876. 

After  the  Bcdl.  A  farce  in  three  acts, 
by  E.  Ferriss,  B.  P.  Matthews,  and 
N.  Doone;  Grand  Theatre,  Margate,  Oc- 
tober 29, 190S. 

After  the  Opera.  A  play  by  A.  C. 
Gunter  (9.17.),  performed  in  the  United 
States. 

After  the  Party.  A  comedietta, 
identical  in  plot  with  *  Forty  Winks'  (9.9.). 

Aftermath;  or,  Won  at  Last.    A 

5 lay  first  performed  at  Wallack's  Theatre, 
few  York,  in  December.  1877,  with  H.  J. 
Montague  and  John  Gilbert  in  the  leading 
parts;  revived  at  the  Madison  Square 
Theatre,  New  York,  in  April.  1879,  with  a 
oast  Including  Steele  Maokaye,  J.  Frankau, 
and  C.  W.  Couldock.    (2)  ^Aftermath;'  a 

Slay  by  Dr.  Hartmann  and  S.  Strange, 
Tew  York,  September  2, 1890. 

After-Thoxig-htB.  A  one-act  play  by 
Augustus  Thoma.s  (q.v.),  produced  at  the 
Madison  Square  Theatre,  New  York,  in 
November,  1890,  with  Mrs.  Agnes  Booth 
and  L.  Massen  in  the  leading  rwa. 

Agrainat  Momi  and  Zoili.  A  play 
by  John  Bale,  Bishop  of  Ossory  (circa  l&SO- 
40). 

Against  those  who  Adnlterate 
the  iVord  of  Q^>d.  A  play  by  John 
Bale,  Bishop  of  Ossoiy  (fdrca  1&S0-40). 

Agameninon.  (1)  A  tragedy  by 
ilDscHYLUs  {q.v.)  \  translated,  separately, 
into  English  by  Boyd  (1823),  Symmons  (1824), 
Harford  (1831),  Med  win  (1832),  Sewelia846), 
Herbert  (1849),  Blew  a855),  Milman  (1865). 
Davies(1868),  Kennedy  (1878),  Cooper  (1890), 
and  Morshead  (1890) ;  performed  at  Balliol 
Hall,  Oxford,  with  F.  R.  Benson  as  Clytem- 
nestra.  (2)  A  tragedy  by  Seneca  (b.c.  68- 
82) ;  adapted  by  John  Studley  (1666)  in  Alex- 
andrine verse;  translated  by  Newton  (1581). 
(8)  Aplay  ascribed  to  Henry  Chettle(9.v.> 
and  Thomas  Dekker  {q.v.) ;  acted  in  1599. 
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(4)  A  tragedy  by  James  Thomson  (a.v.\  first 
performed  at  Dmrv  Lane  on  Apnl  6,  1788, 
with  Qoin  in  the  title  part,  Cibber,  jun..  as 
MeliaandeTt  Mrs.  Porter  as  ClyUmnettrat  and 
Mn.  Gibber  as  Cammdra.  The  play  is 
founded  on  the  tragedies  of  JBschylus  and 
Seneca,  with  the  character  of  Melisander 
anpexadded  from  Homer,  ('Odyssey,'  bk. 
ilL).  It  is  said  that  the  piece  "strag|;led 
with  such  difficulty  through  the  first  night 
that  Thomson,  coming  late  to  his  friends 
with  whom  he  was  to  sup,  excused  his 
delay  by  telling  them  how  the  sweat  of 
his  distress  had  so  disordered  his  wig  that 
he  conld  not  come  till  he  had  been  refitted 
by  a  barber."  (6)  A  tragedy  by  Alfieri 
(1749-1803);  translated  by  Uoyd  (1816)  and 
Bowrlng  (1876):  "altered"  by  E.  Q.  Mac- 
GBEGOIL  in  *  Indian  Leisure'  (1854). 

Agamemnon  and  CaaBandra;  or* 
The  Prophet  and  IjOss  of  Troy.  A 
burlesque  by  Bobert  Rbece  (q.v.\  first 
performed  at  the  Prince  of  Wales  s  Theatre, 
liverpool,  on  April  13,  1868,  with  Miss  G. 
Farkes  and  H.  Beckett  in  the  title  parts, 
and  Miss  Julia  Matthews  as  Clytemnettra, 

Agamemnon  and  TJlysses.  A  'his- 
tory **  presented  uid  enacted  before  her 
Msjesty  by  the  Earl  of  Oxford  his  boys,"  in 
1584. 

Agratha.  (1)  A  play  in  three  acts,  by 
Isaac  Henderson,  first  performed  at  the 
Criterion  Theatre,  London,  on  May  24, 1892, 
with  Miss  W.  Emery  as  the  heroine,  and 
Miss  O.  Nethersole,  Miss  M.  Moore,  Miss 
R.  Leclercq,  Minnie  Terry,  L.  Waller,  H. 
Waring,  and  C  Wyndham  in  other  parts ; 
revivea  at  the  same  theatre,  on  December  8. 
1892,  under  the  title  of  *The  Silent  Battle/ 
and  with  almost  the  same  cast.  (2)  *  Agatha ; 
or.  The  Lawful  Wife;'  drama  by  Oswald 
Brand,  Sadler's  Wells,  August  IS,  1892. 

Agatha.  (1)  A  character  in  H.  J. 
Byron's  *  Ber  Freischiitz '  iq.v.).  (2)  The 
PrineeM  in  the  Brothers  Brough's  'Frank- 
enstein' (,q,v.). 

Agatha  Tylden,  Merchant  and 
Shipowner.  A  play  in  four  acts,  by  E. 
Rose,  first  performed  at  the  Uaymarket, 
October  17,  1892,  with  Mrs.  Langtry  in  the 
title  part,  and  other  rClet  by  L.  Waller,  C. 
Maude,  W.  T.  LotoU,  and  Miss  M.  Linden. 

Agazil.  The  lover  of  AlmidUt  in  Wills 
and  MERMAN'S  *  Claudian '  (9. v.). 

"Age,  ache,  penury,  and  im- 
prisonment."—'Measure  for  Measure,' 
actiiLsc.  irCZaudtb). 

'Age  cfuinot  wither  her."- 
and  '"        '     *       '    " 
t»)- 


*An- 

tonv  and  deopatia,'  act   ii.  sc.  2    {Eno- 
bonus} 


"Nor 
Her  Inflnlto  ytxittj." 

The  description  is  applied  to  Cleopatra, 

"  Affe  is  as  a  lusty  winter,  Uy." 
»*  As  Yon  Like  It/  act  if.  sc.  3  (.Adam), 


Age  We  Idve  in  (The).  See  Pickwick 
Club. 

Aged  Porty.  A  "  petite  comedy "  by 
John  Courtney,  first  performed  at  the 
Princess's  Theatre,  London,  on  February  2, 
1844,  with  Walter  Lacy  as  Sir  Harry  Wilder, 
Oxberry  as  Dapper,  and  Miss  Fortescue  as 
Lady  Clifton  (also  played  by  Mrs.  Stirling). 

Ager,  Captain.  Son  of  Lady  Ager  in 
MiDDLETON's  *  Fair  Quarrel' (9.V.).  "Riiddle- 
ton,"  says  Swinburne,  **  has  no  second  hero 
like  Captain  Ager.  but  where  is  there  another 
no  thoroughly  noble  and  lovable  among  all 
the  characters  of  all  the  dramatists  of  his 
time  but  Shakespeare  ?  " 

Ages  Ago.  An  entertainment,  written 
and  composed  for  the  German  Reeds  by  W. 
S.  Gilbert  (q.v.)  and  Frederick  Clay ;  pro- 
duced in  November,  1860 ;  revived  in  1874. 

Aggas,  Bobert.  Scenic  artist,  died 
1670 ;  notable  as  the  first  to  paint  movable 
scenery  in  England.  He  "  is  known,"  says 
Button  Cook,  **  to  have  executed  scenes  for 
the  theatre  in  Dorset  Garden."  **  A  specimen 
of  his  work,"  wrote  E.  L.  Blanchard  in  1871, 
"may  be  seen  at  Paper-stainers'  Hall  in 
Little  Trinity  Lane."  See  Walpole's  '  Anec- 
dotes of  Painting,'  and  Grahanrs  '  School  of 
English  Painting.' 

Aggravating  Sam.  A  comic  drama  hi 
two  acts,  adapted  by  C.  J.  Mathews  (g.u.) 
from  '  Un  Drdle  de  Pistolet,'  and  first  per- 
formed at  the  Lyceum  Theatre,  London,  on 
December  6, 1854,  vrith  the  adapter  as  Sam 
Naffffint,  E.  Rozby  as  Perearine  PoppUwig, 
Swan  as  Simon  Sloioboy,  B.  Baker  as  old 
ilt^n,  Mrs.  Macnamara  as  Arabella  Biffin, 
Miss  H.  Gordon  as  Sophonisba,  and  Miss  M. 
Oliver  as  Clara  Biffin;  produced  at  Burton's 
Theatre,  New  York,  in  1855.  Sam  (a  P.O. 
clerk)  is  never  so  happv  as  when  annoying 
somebody,  and  his  machinations  set  all  the 
rest  of  the  dramatis  persona  at  sizes  and 
sevens. 

Agib,  Prinoe.  figures  in  M.  G.  Lewis's 
*Timonr  the  Tartar'  (a. v.),  and  in  Oxen- 
ford  and  Brooks's  burlesque  of  that 
drama  (q.v.). 

'*Aginoourt,   AginconrtI    Know 

Se  not  Aginoourt  P»'  First  line  of  a  song 
I  T.  Heywood's  •  First  Part  of  King  Ed- 
ward IV.'- 

"  Whm  the  English  dew  and  hart 
All  the  French  foemen." 

See  Henry  V. 

Affis.  (1)  A  tragedy  by  John  Home 
(q.v.),  founded  on  Plutarch's  life  of  Agis, 
King  of  Sparta,  but  mainlv  ficUtious  in  in- 
cident, and  firsi  performed  at  Drury  Lane 
on  February  21,  1758,  with  Garrick  as  Ly- 
Sander,  Mossop  as  Agis,  Havard  as  Am- 
phares,  Mrs.  Qbber  as  Ettanthe,  and  Mrs. 
Fritchard,  Mrs.  Yates,  J>avies,  and  Holland 
in  other  characters.  Lusander,  the  com- 
mander of  Affi^s  army,  is  in  love  with  and 
beloved  by  jBuanthe,  who  is  also  pursued 
and  at  one  time  nearly  killed  by  Amphares. 
Eventually  Amphares  is  killed  by  Lysander 
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Thomafl  Oray,  the  poet,  described  the  play 
as  "  all  modern  Oreek ...  an  antique  statue, 
painted  white  and  red,  friezed.  and  dressed 


Bowring  (1876). 

Afflala.  One  of  the  *  Three  Graces'  in 
G.  A.  1  BSCKKTT'8  burlesque  of  that 
name  (9.V.). 

Afflaura.  A  "  tragic-comedj  "  by  Sir 
John  Sucklino  {g.v.\  acted  at  **  the  priTate 
house  InBlackfriars/'  probably.  Fleay  thinks, 
in  1837;  first  printed  in  lOSS,  and  after- 
wards  with  Suckling's  other  works  (in  1096). 
Aglaura  is  belovea  both  by  the  Kiihg  and 
by  his  son,  the  Prinee,  whom  she  secretly 
marries,  but  whom  she  afterwards  kills, 
thinking  him  to  be  the  King,  She  there- 
upon dies.  In  the  original  text,  most  of  the 
characters  had  riolent  deaths— a  fact  which 
no  doubt  led  Suckling  to  write  a  new  fifth 
act,  in  which  Aglaura  only  wounds  the 
Prince^  whilst  the  King  repents  and  dis- 
penses Justice  all  round.  The  play  appears 
to  have  been  performed  in  both  verNions. 
Pepys.  writing  in  1666.  called  it  'mean- 
nothing  of  design  in  it.'  Brome,  on  the 
other  hand,  wrote  Terses  in  its  praise. 

Agmnnda.  A  character  in  Hannah 
Brand's  *Huniades'  (,q.v.). 

Agnes.  (1)  A  play  by  Tictorien  Sar^ 
DOU  (9.V.).  first  performed  at  the  Union 
Sqiuire  Theatre,  New  York,  in  October,  1872, 
with  Miss  Agnes  Ethel  in  the  title  part 
See  ANDREA.  (2)  A  play  by  Robert  Bu- 
chanan (q.v.\  adapted  from  Moli^re's 
'L'EcoIe  des  Femmes,^  and  produced  at  the 
Comedy  Theatre,  London,  on  March  21, 
1886,  with  Miss  Adelaide  Detchon  in  the 
title  part.  Agnes  is  the  name  of  the  herohie 
of  Moli^re's  play.  See  Pinchwipe,  Mrs. 
(3) 'Agnes;  or,  The  Midnight  Marriage:* 
a  melodrama,  performed  at  Bath  in  March, 
1823,  with  Miss  Dance  as  the  heroine. 

Agnes.  A  character  in  Oxenford's 
Torsion  of  'Der  Freischiitz '  (9.9.),  and  also 
in  BurnaND's  burlesque  of  that  name  (q.v.). 

Agnes  Bemaner.  A  play  in  two  acts, 
adapted  from  the  German  by  T.  J.  Serle 
(q.v. ),  and  first  performed  at  Co  vent  Garden 
in  1838-4).    See  Tournauent,  The. 

Agnea  de  Castro.  A  tragedy  by  Mrs. 
Catherine  Trotter  (afterwards  Cock- 
bum,  q.v.\  founded  on  a  French  novel  of  the 
same  name,  translated  by  Mrs.  Behn ;  and 
performed  at  Drury  Lane,  in  1696,  with 
Mrs.  Rogers  as  the  heroine,  Powell  as  the 
Prince  of  Portugal,  Mrs.  Knight  as  Elvira^ 
and  Verbmggen  as  Alvaro.  Amut  is  be- 
loved by  the  Prince,  and  he  in  his  turn  is 
beloved  by  Elvira,  whom,  on  his  marriage, 
he  has  cast  off.  Elvira,  desiring  to  kili 
Agnet,  kills  the  Princess  by  mistake,  and 
accuses  Agnes  of  the  murder.  Agnet^  in- 
nocence is  established,  but  in  the  end  she 
is  accidentally  stabbed  by  her  lover,  Alvaro. 


Agnes  de  Vere;  or,  The  Broken 
Heart.  A  drama  in  three  acta,  by  J.  B. 
BucKSTONB  (q.v.\  adapted  from  the  French, 
and  first  performed  at  the  Adelphi  Theatre, 
London,  in  Norember.  1834,  with  the  author 
and  Mrs.  Keeley  in  the  cast. 

Agnes  Sorel..  An  opera,  of  which 
Gilbert  Abbott  A  Beckett  (q.v.)  wrote 
the  libretto,  the  music  being  by  Mrs.  A. 
Beckett.  It  was  produced  in  December, 
1836,  at  the  St.  James's  Theatre,  London, 
with  a  cast  including  Braham  and  Miss  P. 
HorUm. 

Agnes  St.  Anbin,  the  Wife  of 
Two  Husbands,  A  drama  by  Miss 
Pardoe,  produced  at  the  Adelphi  llieatre, 
London,  m  January,  1841,  with  Mrs.  Yates 
as  Agnes,  Yates  as  Dareourt,  Mrs.  Keeley 
as  Mdme.  Dareourt,  and  O.  Smith  and  E. 
Wright  in  other  parts.  St.  Aulrin  and  Mdme. 
Dareourt  are  jesJous  of  a  mysterious  under- 
standing between  Dareourt  and  Agnes. 
The  truth  is,  Dareourt  is  the  repository  of  a 
secret  confided  to  him  bv  ^^ne»— the  exist- 
ence of  a  former  rascaUy  husband  of  hers, 
thought  dead,  but  not  so,  and  now  threat- 
ening the  heroine's  peace.  Li  the  end  the 
Tillain  is  shot,  and  the  SL  Aubins  are  made 
happy  again. 

A-Ora-Ua-Chree ;  or,  Pulse  of  my 
Heart.  A  drama  in  five  acts,  by  Edmund 
Falconer  (q.v.),  first  produced  at  the 
Theatre  Royal,  Manchester,  in  March,  1875, 
with  the  author  as  Dermot, 

Agreeable  Surprise  CThe).  (1)  A 
one-act  comedy,  translated  from  Marivaux. 
performed  by  schoolboys  at  Islington,  and 
printed  in  'Poetical  Blossomir  (1766). 
(2)  A  musical  piece  in  two  acts,  by  John 
O'KBEFE  (q.v.),  first  performed  at  Dublin 
under  the  title  of  *The  Secret  Enlarged,' 
and  produced  in  London,  at  the  Haymarket 
Theatre,  on  September  8, 1781,  with  Edwin 
as  Z/tnfTO,  Bannister  as  Compton,  Mrs.  Webb 
as  Mre.  Cheshire,  and  Mrs.  Wells  as  Cowslip, 
It  was  produced  in  New  York  in  1787,  and 
s^n  in  1796,  with  an  actor  named  Lee  In 
the  part  of  the  widow  Cheshire, 

Agrippa.  Xing  of  Alba;  or,  The 
False  Tib6rinus.  A  tragedy,  translated 
from  the  French  of  Quhiault  by  John  Dan- 
cer (q.v.) ;  first  performed  at  Dublin,  and 
Srinted  in  1675.  ^*It  is,"  says  Genest,  "a 
uU  play  in  rhyme.  The  plot  is  intricate 
and  very  improbable,"  being  based  on  the 
resemblance  of  one  Agrippa  to  Tiberinus 
King  of  Alba,  whom  he  is  persuaded  to 
personate. 

Agrippina.  (1)  A  tragedy  in  rhyme, 
by  John,  Lord  Heryey  ;  not  printed.  See 
Walpole's  'Anecdotes.'  (2)  An  unfinished 
tragedy  by  Thomas  Gray  (1716-1771),  con- 
sisting of  one  sceno  and  a  portion  of  another. 
Besides  the  heroine,  Nero.  Seneca,  and 
Demetrius  the  cynic  were  intended  to  be 
among  the  dramatis  personce, 

Agrippina.  Julia.  See  Julia  Agbif- 

PINA. 
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Aflrrlpyna.  A  princess  in  Dekker's 
'Old  Fortunatns'  (q,v.\  belored  by  the  son 
«f  the  King  <if  Cifprut  and  by  OrUant, 

Aflrrovaine  of  the  Buefnl  Phis, 
Sir,  flgnres  in  E.  H  Bulnchard's  '  Three 
Perils  of  >ian.' 

Agnecheek,  Sir  Andrew,  in  'Twelfth 
Kiglil' (9.V.X  is  "a  straight-haired  country 
squire,"  in  love  with  Olivia  (q.v.).  He 
appears  first  in  act  i.  sc.  8,  where  he  says : 
'*  I'm  a  great  eater  of  beef,  and  I  believe 
tliat  does  harm  to  m^  wit.  ...  I  can  cut 
a  caper .  .  .  and  I  think  I  have  the  back 
trick  simply  as  strong  as  any  man  in  lUyria." 
In  act  ii.  sc.  8  he  telb  us  that  life  "  consists 
of  eating  and  drinking."  *'  He  is  stupid," 
says  Gervinns,  **even  to  silliness."  Among 
representatives  of  the  character  may  be 
named  O'Brien  Cq.v.\  Woodward  (q.v.),  and 
Bodd  iq.v.\  Of  O'Brien  it  is  recorded  that 
he  onoe  played  the  part  so  comically  as  to 
make  one  of  the  sentinels  (whom  it  was 
custoDumr  then  to  post  on  each  side  of  the 
pon  the  boards,  overcome 
voodward,  Boaden  says, 
.  ?ir  Andrew  "  with  infinite 

drollery."  Of  ]>odd,  Charles  Lamb  writes: 
*'  My  merry  friend,  Jem  White,  had  seen  him 
one  evening  in  Aaueehuk,  and,  recognizing 
Dodd  the  next  day  in  Fleet  Street,  was 
irresistibly  impelled  to  take  off  his  hat.  and 
salute  him  as  the  identical  knight  of  the 
preceding  evening,  with  a  *Save  you.  Sir 
Andrev.  Dodd,  not  at  all  disconcerted  at 
this  unusual  address  from  a  stranger,  with 
a  courteous,  half-rebuking  wave  of  the 
band,  put  him  off  with  an  *  Away,  Fool.*  ** 

Ahasuorus.  The  King,  in  Elijah 
POLACK's  *  Esther,  the  Royal  Jewess;'  See 
KUfQ  Ahasubrus. 

'*Ah,  Chloriel  that  I  now  could 
Bit."  JFirst  line  of  a  song  in  Sbdley'S 
*  Mulberry  Garden '  {q.v.), 

'^Ah,  fetdinsr  Joy!  how  Quiokly 
art  thou  past  I"  Song  sung  by  an  Indian 


stage)  fiall  down  upon  the  boards,  overcome 
witih  laughter,  woodward,  Boaden  says, 
always  sustained  Sir  Andrew  *'  with  infinite 


woman  in  act  iv.  sc  8  of  jDrtden's  *  Indian 
Emperor '  (jq.v,). 

''Ah,  how  sweet  it  ie  to  love!" 
First  line  of  a  song  in  Dryden's  '  Tyrannic 
Love*  (ff.r.)— 

**  Paliu  of  lors  b*  iveeter  fax 
Than  all  othar  i 


Ah  Sin.  A  play  bv  Brbt  Harte  (q.v.) 
and  Mark  Twain  (9.V.),  performed  in  Ame- 
rica, with  Parsloe  in  the  title  part.  Brander 
3fatthews  commends  **the  spirited  and 
cliaract4sristic  trial  before  Judge  Lynch  in 
thelaatact." 

*'Ah,  8i)re  a  pair  were  never 
seen-"  First  line  of  a  song  in  Sheridan's 
*  Duenna '(9. v.);  adapted  by  Llnley  to  an 
air  by  Michael  Ame  {q.v.). 

Ahmed  al  Kamel,  the  Pilgrim  of 
I«ove.  An  opera,  music  by  G.  E.  Horn 
iq.v.)  (the  libretto  founded  on  Irving's '  Tales 
of  the  Alhambta*)*  produced  in  New  York 
with  Miss  J.  Wallack  as  Aldegonda.  -Ahmed 


is  the  hero,  also,  of  H.  J.  Byron's  'Pilgrim 
of  Love '  (9. v.). 

Ahmedoolah.  Agent  to  the  Mahan\)ah 
in  Tom  Taylor  and  A.  W.  Dubourg's 

*  Sister's  Penance '  {q.v.). 

Aholibamah.  One  of  the  two  women 
in  Lord  Byron's  *  Heaven  and  Earth '  {q.v.) ; 
in  love  with  Satniata  the  angel. 

Aickln,  Elinor.  Actress:  has  played 
in  London  the  following  rCtes:  Mr*.  Jtumbe- 
low  in  'Garrick,'  Mrs.  Malanrop  In  *The 
Rivals,'  Jfrff.  Candour  in  '  The  School  for 
Scandal,'  and  Mr».  Hardeastle  in '  She  Stoops 
to  Conquer,' at  the  Strand  Theatre  in  1886-7 ; 
also,  Miit  Grantham  in  *The  Liar,'  and 
Elizabeth  Jones  in  Frankfort  Moore's  'The 
Mayflower,'  at  the  Op^ra  Comique  Theatre 
in  18ei-2. 

Aickln,  Francis.  Actor,  bom  in 
Dublin ;  died  1805 ;  brother  of  James  Aickin 
(q.v.);  gained  his  early  experience  in  Ire- 
land; appeared  at  Dniry  Lane  in  1765,  and 
remained  there  till  1774,  when  he  went  to 
Ck>vent  Garden,  from  which  he  retired  in 
1792.  He  was  at  one  time  manager  of  the 
Liverpool  Theatre  (1793),  and  at  another 
time  part-manager  of  the  theatre  at  Edin- 
burgh. Wo  read  that  *'he  had  a  good 
person,  no  inconsiderable  share  of  judgment, 
a  sonorous,  distinct  voice.  He  succeeded  in 
the  impassioned  and  declamatory  parts  of 
tragedy,  insomuch  that  from  his  being  so 
often  cast  in  that  line,  his  intimates  in  the 
green-room  nicknamed  him  'Tyrant  Aickin.' 
Nor  did  all  his  merit  lie  in  tragedy.  In 
serious  parts  of  comed7,  such  as  Sir  Ja^n 
FlowerdaUt  SlockweU^  etc.,  he  had  a  pleasing 
harmony  in  his  tones,  and  a  precision  of 
expression  which  gave  force  to  those  cha- 
racters." Genest,  m  his  History,  cives  a  list 
of  over  eighty  characters  assumed  oy  Aickin, 
including  the  Qhost  in  *  Hamlet,'  Jacques  in 
'  As  You  like  It,'  Stukely  in  '  The  Game- 
ster,' Aboan  in  '  Oroonoko,'  etc.    See  also 

*  Secret  History  of  the  Green-Booms'  (1790), 
Hitchcock's  'History  of  the  Irish  Stage^ 
(1794),  'Thespian Dictionary '(1805),  and  the 
'  Dictionary  of  National  Biography '  (1885). 

Aiokin,  James.  Actor,  bom  in  Ireland ; 
died  180S ;  brother  of  Francis  Aickin  (q.v.) ; 
first  played  in  the  Irish  provinces,  and  after- 
wards accepted  an  engagement  at  the 
Edinburgh  Theatre,  where  ne  remained  till 
1767,  latterly  performing  most  of  the  leading 
parts  in  tragedy  and  comedy.  In  the  year 
named  he  became  a  member  of  the  Drury 
Lane  company,  to  which  he  continued  to  be 
attached  (with  occasional  appearances  at 
the  Haymarket)  till  1800.  He  was  for  some 
years  one  of  the  deputy  managers  of  Dniry 
Lane.  He  was  "considered,"  saysGecest, 
"a  respectable  and  useful  actor,"  havwg 
"an   ease   and   manner  which  wore  very 

E agreeable  and  natural."  "He  generally 
leased,  and  never  disgusted.  His  forte  lay 
1  the  representation  of  an  honest  steward 
or  an  affectionate  parent."  For  an  account 
of  his  duel  with  J.  JP.  Komblc,  soe  Boaden 'a 
'  Life '  of  that  actor  (1325).    See  also  '  Secrot 
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Hiatoiy  of  the  Oreen-Roonu  *  (1790),  Jack- 
son's *  History  of  the  Scottish  Stage '  (179S), 
^enest's  *Enfluh  Sta^e'  (1882).   and  the 

*  Dictionary  of  National  Biography '  (1885). 

Ai'da.  An  opera  by  Verdi,  produced, 
with  an  English  libretto  by  Henry  Herseb 
'  i.v.\  at  Her  Migesty's  Theatre,  London,  in 

'ebruary,  1880. 

Ald^,  Hamilton.  Dramatic  writer, 
poet,  and  novelist,  born  1890 ;  author  of  the 
following  plays :-*Phmp  (1874X  'A  Nine 
Days'  Wonder*  (1875),  '^Die  Fledermaus,* 
adapted   a876),  'AH  or   Nothing'   (1880X 

*  Cousins'  (1882).  *A  Great  Catch'  (1883), 
*Not  at  Home,'  libretto  (1886),  *  Incognito' 
(1888),  and  '  Dr.  Bill,'  adapted  (1890)-aU  of 
which  see;  also,  some  pieces  performed 
privately. 

Aleule  (!«').     See  Hidden  Hand.  The. 

Alka.  A  character  in*  The  Black  Crook' 
(<Z.t^.). 

Aiken,  George  L.  Ainerican  play- 
wright; adapter  of  'Uncle  Tom's  Cabin' 
(ONV.) ;  author  of '  The  Old  Homestead '  iq.v.\ 

*  The  Emerald  Ring,'  etc. 

Aimee,  Marie  (real  name,  Marie 
Trochon).  French  actress  and  vocalist,  bom 
1852,  died  1887 ;  made  her  first  appearance 
in  America  at  the  Qrand  Opera  House,  New 
York,  on  December  21,  1870.  From  that 
date  till  1887  she  was  frequently  heard  in 
America  in  opera-bouffe  and  comedy.  In 
1887  she  produced  in  New  York  '  La  Belle 
Poule'  and  'La  Hariolaine;'  in  1878,  *Les 
Cloches  de  Corneville ; '  and  in  1888.  *  La 
Princesse  de  Canaries.'  In  1884  she  figured 
in  New  York  as  the  heroine  of  Jessop  and 
Gill's  *Mam'zelle'  (g.r.),  playing  the  part 
in  French-English. 

Aimwell.  One  of  the  beaux  in  Far- 
QUHAR'S  *  Beaux'  Stratagem'  (q.v.);  suitor 
to  Dorinda  (daughter  of  Lady  Bountt/tU)^ 
by  whom  he  is  beloved  in  return.     See 

ARCHER. 

Aim'worth,  I^ord.  A  character  in 
BlCKERSTAFF's  'Maid  of  the  Mill'  (g. v.). 

Ainsrworth,  W.  Harrison.  See 
Admirable  Crichton.  The  ;  Jack  Shep- 
PARD.  etc. 

'*  Air,  a  charter'd  libertine,  is  stUl 
(The)."--*  King  Henry  V^'  act  i  sc.  1 
(Archbishop  qf  Canterbury). 

**Air,  into  thin  air,  Are  melted 
into."—-*  Tempest,'  act  iv.  sc  1  (Progpero). 

Air-balloon  (The).  A  musical  drama, 
printed  in  1784. 

Aircastle.  (1)  A  rambling  talker  in 
FooTE's  'Cozeners'  (o.«.) ;  drawn  from  life, 
Gahagan  (author  of  a  ^  Life  of  Mrs.  Siddons ') 
having  sat  for  the  portrait.  (2)  Uncle  of 
Bdl  and  Clarina  in  Oxe.nford's  *  Billing 
and  Cooing'  (q.v.), 

Airey ,  Mrs.  A  widow  in  A.  C.  Trougu- 
TON's '  Shameful  Behaviour.' 


Airey  Annie.  A  burlesque  by  F.  C. 
BURNAND  (9. v.),  written  in  travesty  of  Mr:}. 
Campbell  Praed's  *  Ariane'  (q.v.\  and  first 
performed  at  the  Strand  Theatre,  London, 
on  April  4,  1888,  with  Miss  M.  Ayrton  in  , 
the  title  part,  and  other  rdlea  by  Miss  A. 
AUierton,  A.  Chevalier,  and  W.  Edouln. 


IS    that    syllable 
See  "Syzxable  tuy 


''Airy     tonaruc 
men's  names.'' 
Name." 

Airy,  Sir  Oeorffe,  In  Mrs.  Cent- 
LivRE's  *  Busybody '  (9- v.),  is  in  love  with 
Miranda  {q.v.). 

AJaac.  A  tragedy  by  Sophocles  (q.v.) ; 
translated,  separately,  into  English  by 
Theobald  (1714),  Jackson  and  Bowe  (1714). 
Burges  (1849),  anonymously  (1871),  and 
Mongan  (1881);   played  at  Oxford  before 


James  I.  in  1605.    (2)  *  Ajax  and  Ulysse 
a  play  performed  at  court  "  by  the  children 
of  Wynsor"  in  1572.— ^O'a^  is  a  character  in 


B.  Brouoh's  •  Siege  of  Troy '  {q.v.). 

Alabama.  A  play  of  American  life  and 
character,  by  Augustus  Thomas  (g.r.),  first 

Serformed  at  the  Madison  Square  Theatre, 
few  York,  on  April  1, 1891,  with  a  cast  in- 
cluding J.  H.  Stoddart,  M.  Barrymore, 
E.  M.  Holland.  Walden  Bamsay,  Miss  May 
Brookyn.  and  Miss  Agnes  Miller.  C.  W. 
Couldock  and  E.  J.  Henley  afterwards 
replaced  the  two  first-named  actors. 

"Alabama"  (The).  See  Spitfire, 
The. 

Alabaster,  WilUam.  Dramatic  poet 
and  divine,  bom  at  Hadleigh,  Suffolk,  ii> 
1667,  died  1640;  claims  a  place  in  this 
volume  as  the  author  of  a  tragedy  in 
Latin  verse  called  'Boxana'  {q.v.\  His 
poetry  waa  hyperbolically  praised  by  Fuller 
and  wood.  See  Fuller's  *  Worthies '  (1662), 
Wood's  *  Athense  Oxonienses'  (1601),  *Bio< 
graphia  Dramatica'  (1812),  W.  C.  Hazlitt's 

*  Early  English  Literature'  (1867),  Collier's 

*  English  Dramatic  Poetry'  (1879),  and  the 

*  Dictionary  of  National  Biography '  (1885). 

"Alaority  in  sinking-:  I  have  a 
kind  of."—*  Merry  Wives  of  Windsor.' 
act  iv.  Bc.  6  iFaUtaf). 

Aladdin.  The  hero  of  a  famous  nursery 
tale,  and  the  central  figure  of  a  large  number 
of  dramatic  pieces.  Among  these  may  be 
named :  (1)  ^Aladdin ;  or,  The  Wonderful 
Lamp:'   a   pantomime,  music  by  Shield, 

Sroducod  at  Covent  Garden  on  December 
5,  1788.  (2)  'Aladdin;  or,  The  Wonderful 
Lamp:'  a  melodramatic  romance,  first  per- 
formed at  Covent  Garden  on  April  9, 1813, 
with  Mrs.  C.  Kemble  in  the  title  part, 
Farley  as  Ahanazar^  Grimaldi  as  Ka»rac, 
Miss  Bolton  as  the  Prineets,  and  Mrs. 
Davenport  as  the  widow  of  Ching  Mustapha  ; 
produced  in  New  York  in  1815.  (8)  *  Alad- 
din:'  a  romantic  opera  in  three  acts,  libretto 
by  Georqb  Soane  (q.v.\  music  by  Sir  H. 
B.  Bishop ;  produced  at  Drury  Lane  Theatre, 
London,  on  April  29,  1826,  with  a  cast  in- 
cluding Horn,   Sinclair,  Harley,   Browne, 
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Mrs.  DaTison,  and  Miss  Stephens  (Aladdiny, 
**  It  was  not  Terv  fiiToarably  received/'  says 
nanch^,  *'  and  tne  delidons  warbling  of  Miss 
Stephens  conld  not  secure  for  it  more  than 
a  lingering  existence  of  a  few  nights.  Tom 
Cooke,  the  leader  of  the  orchestra  at  Drory 
Lane,  met  Braham  in  Bow  Street,  and 
aaked  him  how  his  opera  (*  Oberon ')  was 
going.  'Magnificently I'  replied  the  great 
tenor ;  and  added,  in  a  fit  of  what  he  used 
to  cau  enthocsemtuyt  'Not  to  speak  it 
profanely,  it  will  run  to  the  Day  of  Judg- 
ment!'   *My  dear  fellow,'  rejoined  Cooke, 

*  that's  nothing  I  Ours  has  run  five  nights 
afterwards ! ' "  (4)  *  The  Wonderful  I^mp 
in  a  New  light'  (q.v.):  a  burlesque  by 
GiLBKRT  Abbott  a  Beckett  (1844).    (o) 

*  Aladdin ;  or.  The  Wonderful  Lamp:*  a 
burlesque  by  Albert  Smith  (q.v.)  and 
Charles  Rennet  (q.v.\  produced  at  the 
Lyceum  Theatre,  London,  on  August  6, 
1844.  On  this  occasion,  says  Sdmund  Yates. 
"  Keeley  played  the  magician,  and  imparted 
such  peculiar  emphasis  to  the  line,  'Yes, 
here's  the  place,  and  there's  the  blasted 
cedar !  *  as  to  brinff  down  the  house."  Mrs. 
Keeley  was  Alaadin  and  Miss  Woolgar 
Badroulbadour,  and  A.  Wigan  and  Widdi- 
comb  were  also  in  the  cast.  (6) '  A-lad-in  the 
Wonderful  Lamp : '  a  burlesque  produced  at 
New  York  in  October,  1844.  (7)  'Aladdin :' 
a  pantomime  hy  J.  Maddison  Morton 
(£.«.),  first  periormed  at  the  Princess's 
Theatre,  London,  on  December  28, 1866,  with 
H.  Saker  as  the  hero.  (8)  *  Aladdin ;  or. 
The  Wonderful  Scamp :'  a  burlesque  by  H. 
J.  Btron  iq.v.\  first  performed  at  the  Strand 
Theatre,  London,  on  £aster  Monday  in  April, 
1861,  with  Miss  Marie  Wilton  in  the  title 
part.  Miss  Charlotte  Saunders  as  the  Sultan, 
Miss  E.  Buf ton  as  Badroulbadour,  Miss  F. 
Josephs  as  Pekoe.  J.  Clarke  as  Abanazar,  J. 
Rogers  as  the  Widow  Ttoankay.  and  Miss 
Kate  Garson,  E.  Danvers,  and  H.  J.  Turner 
in  other  parts ;  rsTived  at  the  Stmnd  (revised 
by  A.  CheralierS  in  September,  1888.  with  W. 
Edouin  as  the  fVidow,  A.  Chevalier  as  Aba- 
ruuar^  Miss  A.  Atherton  as  Aladdin^  Miss 
O.  Huntley  as  Pekoe,  and  Miss  S.  Vaughan 
as  the  Sultan,  (9)  'Aladdin;  or.  mxle- 
quin  and  the  Bronze  Horse :'  a  pantomime 
by  R.  SOUTAR  iq.v.\  New  East  London 
Ilieatre, December  24, 1868.  aO) 'Aladdin; 
or.  Harlequin  Shoeblack : '  a  pantomime  by 
F.  W.  Green  (?.r.),  Marylebone  Theatre, 
London,  December  2S,  1872.  (11)  '  Aladdin ; 
or, The  Wonderful  Lamp:'  a  burlesque  by 
F.  W.  Green  (q.v.).  Charing  Cross  Theatre, 
London,  December  24, 1874.  (12)  'Aladdin ; 
or.  The  Wonderful  Lamp : '  a  pantomime  by 
E.  L.  Blanchard,  Drury  Lane,  December, 
1874.  dS)  'Aladdin,  and  the  Wonderful 
Lamp : '  a  pantomime  by  H.  Sprt,  Astley's 
Theatre,   ijondon,   December,  1874.     (14) 


title;   pantomime  by  J.  M'Ardle, 
Surrey  Theatre,  Ixmdon,  December  24, 1879. 


1881,  with  Miss  £.  Farren  as  Aladdin,  Miss 
K.  Vaughan  as  BadroxUbadour,  E.  Terry  as 
^banazar,  E.  W.  Boyce  as  So-Sli,  and  J.  J. 


Dallas  as  Wee-Ping.  (16) '  Ahuldin  and  the 
Flying  Genius  : '  burlesque  extravaganza. 
Philharmonic  Theatre,  I^ndon,  December 
26, 1881.  (17)  '  Aladdin ; '  a  pantomime  by 
J.  Douglass,  Standard  Theatre,  London, 
December,  1886.  (18)  '  Aladdhi  and  Well 
Out  of  It:'  extravaganza  by  B.  Smith, 
Folkestone,  January,  1880.  (10)  'Aladdin 
and  Wonderful  Lamp :'  a  pantomime  by  H. 
Lennard,  Crystal  Palace,  December,  1889. 
(20)  'Aladdin ;  or.  The  Saucy  Young  Scamp 
who  Collared  the  Lamp :'  pantomime  by  G. 
Thorn,  Grand,  Islinxton,  December,  1889. 
(81)  'Aladdin ;  or,  The  Wonderful  Lamp :' 
a  pantomime  by  F.  Locke,  Marylebone, 
December,  1889.    To  this  list  may  be  added 

ritomimes  on  the  subject  of  '  Aladdin '  by 
T.  Douglass,  at  the  Standard  Theatre 
(1871) ;  G.  H.  George,  at  the  Albion  (1878) ; 
E.  L.  Blanchard,  at  the  Imperial  (1878) ; 
H.  Sprt,  at  Sanger's  (1870) ;  the  Brothers 
Grinn,  at  the  Crystal  Palace  (1880) ;  F. 
W.  Green,  at  the  Marylebone  (1882) ;  L. 
Clarence,  at  Blackpool  (1888) ;  G.  Con- 
quest and  H.  Spry,  at  the  Surrey  (1884) ; 
E.  L.  Blanchard,  at  Drury  Lane  (1885) ; 

B.  Beecb,  at  Sanger's  (1885) ;  G.  Thorn,  at 
the  Pavilion  (1890)  ;  T.  Bamsdale,  at  Alder- 
shot  (1892) ;  and  T.  Craven,  at  Holloway 
(1893). 

AlaAdln  at  Sea.  An  extravaganza  by 
L  Zangwill  (q.v,),  first  performed  at  the 
Public  Booms,  Camborne,  January  25, 1898. 

Aladdin  II.  An  operetta,  words  by 
Alfred  Thompson  (q.v.).  music  by  Herv& ; 
first  performed  at  the  Gaiety  Theatre,  Lon- 
don, on  December  24,  1870,  with  Miss  E. 
Farren  in  the  title  part,  Miss  Constance 
Loseby  as  the  Princesi  Veloutine,  J.  L. 
Toole  as  Ko-Eli-Ko,  Stoyle  as  Ozokerit,  and 

C.  Lyall  as  the  Rtmembraneer. 

Aladfn.  A  character  in  Brown's  '  Bar- 
barossa'(9.«.). 

Alahaxn.  A  tragedy  by  Fulke  Gre- 
YILLE,  Lord  Brooke,  printed  in  1633.  "The 
plot  is  taken  from  some  incidents  in 
Herbert's  *  Travels.'  The  author  has  followed 
the  model  of  the  ancients ;  the  prologue  is 
spoken  by  a  ghost,  who  gives  an  account  of 
every  character  "  (*  Biographia  Dramatica '). 

Alan's  Wife.  A  study  in  three  scenes, 
founded  on  a  story  by  Elin  Ameon :  per- 
formed (under  the  auspices  of  the  Indepen- 
dent Theatre  Society;  at  Terry's  Theatre, 
London,  on  Friday  evening,  April  28,  1893, 
with  Miss  E.  Robins  as  the  heroine,  ^ean 
Creyke. 

Alarbas.  A  "  dramatic  opera  "  by  "  a 
gentleman  of  quality,"  printed  in  1709. 

Alarcos,  The  Tragredy  of  Count. 
A  play  written  by  Benjamin  Disraeli, 
Earl  of  Beaconsfleld  (1805-1881).  and  pub- 
lished  in  book  form  in  1889.  "  Years  nave 
fiown  away,"  vn-ote  the  author  in  his  dedica- 
tory epistle  to  Lord  Francis  Egerton,  "since, 
ramblmg  in  the  sierras  of  Andalusia, . . . 
I  first  listened  to  the  chant  of  that  strange 
and  terrible  tale  [the  Ck>unt  Alarcos].    It 
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seemed  to  me  rife  with  all  the  materials 
nf  the  tragic  drama,  uid  I  planned,  aa  I 
rode  along,  the  scenes  and  characters  of 
which  it  seemed  to  me  sosceptible."  The 
play,  however,  was  not  placed  upon  the 
stage  till  Angnst  1, 1868,  when  it  waji  repre- 
sented at  AsUey's  Theatre,  London,  with 
Charles  Vemer  as  the  hero.  Miss  Agnes 
Cameron  as  the  heroine,  and  Bmery  as 
the  Kinff.  Datton  Cook  then  wrote  of  it  as 
follows  :  "The  tragedy  is  founded  upon  the 
old  thirteenth'Centntr  ballad  of  the  ^  Conde 
Alaroos,'  ...  of  which  admirable  English 
versions  have  been  published  by  Mr.  Lock- 
hart  and  Sir  John  Bowring. . . .  The  pla]r  is 
not  absolutely  without  passages  of  genuine 
dramatic  value.  The  story  is  indeed  an  im- 
pressive one. . .  .  From  an  actor's  point  of 
view  Alareot  is  a  showv  kind  of  paxt,  with 
plenty  to  say  and  to  ao  in  it,  and  a  sufB- 
ciencv  of  those  opportunities  for  personal 
parade  which  are  so  fondly  regarded  by 
the  players."  The  scene  is  laid  in  Spain, 
and  the  Count  Alareot  is  ia  love  with  Solisa, 
the  Infanta.  He  is,  however,  loved  in  turn 
by  the  Queen  Mother^  to  escape  whose 
attentions  he  leaves  the  court  After  her 
death  he  returns.  In  the  interval  he  has 
married— 

"  Ai  men  do  oft  from  vaiy  wmntonnoi ; " 

hut  he  still  loves  Soliea.  He  causes  the 
Count  Sidonia  to  make  love  to  his  wife ;  but 
that  lady  is  impregnable,  and  the  king 
now  suggests  she  should  be  murdered.  A 
Moorishservant  is  hired  to  do  the  deed,  but 
relents  at  the  last  moment,  and  Alareot  has 
himself  to  play  the  assassin.  Unhappily 
for  him,  the  Ii^anta  has  Just  been  killed  by 
lightning,  and,  overwhelmed  by  the  news, 
the  Count  commits  suicide,  remarking  that 
he  had 

"tiTWl 

To  And  •  lull  on  anith.  ret  thin  be  aou^t 
A  deeper  and  t  darker. 

In  the  course  of  the  play  a  man-at-arms 
thus  describes  a  storm  : — 

"  The  lightning!  play 
Upon  oar  tarrets  that  no  baman  step 
€an  keep  the  watch.    Kach  toikf  flaih  tecnu  mladon'd 
To  ecath  om  roof,  and  the  whole  platform  flowi 
With  a  blue  aea  of  flame." 

*Alarcos'  was  revived  at  the  Crystal 
Palace  in  June,  1879,  with  E.  H.  Brooke  as 
Alareot,  Hovra,rd  Russell  as  the  King,  J.  H. 
Barnes  as  Sidonia,  W.  M'Intyre  as  Oran, 
and  Miss  L.  Moodie  in  the  principal  female 
part. 

Alarming'  Sacrifice  (An).  A  farce 
by  J.  B.  BUCKSTONE  iq.v.y,  first  performed 
at  the  Haymarket  Theatre,  London,  on  July 
11,1849,  with  the  author  as  Bob  Ticket— »,  part 
which  nas  also  been  played  by  W.  £.  Burton 

.V.)  and  the  fourth  Jefferson  (g.r.)— and 
_  In.  Fitzwilliam  as  Sutan  Sweetapple.  Bob 
believes  himself  heir,  as  next  of  kin,  to  a  rich 
old  gentleman,  who  is  supposed  to  have  died 
without  making  a  will;  but,  discovering 
afterwards  that  such  a  document  exists,  ana 
is  in  favour  of  Sutan,  the  old  gentleman's 
servant,  Bob  surrenders  the  property  to  her. 


iS; 


She,  however,  destroys  the  will,  and,  in  the 
end,  she  and  Bob  agree  to  marry. 

Alanun  for  I<ondon ;  or,  The  Sieg« 
of  Antwerp,  "  vrith  the  venturous  Acts 
and  valorous  Deeds  of  the  Lame  Soldier.' 
A  tragi-comedv.  not  divided  into  acts, 
"actea  probably  in  1599"  (Fleay),  and 
printed  in  1602.  It  has  been  attributed. 
GO^jectnraUy,  to  Lodge  Cq.v.y.  The  plot  is 
taken  from  '  A  Tragical  History  of  the  City 
of  Antwerp' (1686). 

"Alanuns,  Excnmions."  A  stage 
direction  verr  frequent  In  the  historii^ 
plays  of  Shakespeare.  It  applies  to  the 
sound  of  fighting  behind  the  scenes,  and  to 
the  passage  of  soldiers  across  the  stage. 
See  Button  Cook's  '  Book  of  the  Play '  (1876). 

Alasco.  A  tragedy  by  Sir  MARTiif 
Abcuer  Shee  (q.v.),  performed  in  New 
York  in  1824,  with  Cooper  as  Alateo  and 
Mrs.  Barnes  as  Amantha,  It  had  been 
put  in  rehearsal  at  Covent  Garden,  but  the 
licenser  (George  Colman  the  younger)  in- 
sisted upon  so  many  excisions  and  olterauons 
that  the  author  refused  to  allow  it  to  be 
performed,  preferring  to  publish  it  as  it 
stood.  The  following  is  a  specimen  of  the 
lines  condemned  :— 

"Tftanta,  proud  lord,  an  nerer  lafe,  nor  ihould  ba ; 
The  ground  ii  mined  beneath  them  ai  the7  tread  • 
Haunted  by  ploti,  cabali.  coaaplraciea. 
Ttwir  IlTBi  art  long  conimUone.  and  tbe^  diakci 
Surrounded  br  thdr  guaida  and  garriaooa."  i 

The  licenser  also  objected  to  the  sentiment 
that 

"  Whaiie'er  the  coloinr  of  hie  enod. 
The  man  of  honout't  orthodox." 

Alateo  is  a  young  Polish  nobleman,  who 
puts  himself  at  the  head  of  an  insurrection, 
and,  being  captured,  is  condemned  to  death, 
in  spite  of  toe  entreaties  of  Colonel  Wal- 
tingham,  to  whose  daughter.  Amantha, 
Alateo  has  been  privately  married.  Aman- 
tha  stabs  herself ;  Alateo  is  pardoned,  and 
commits  suicide  over  the  bodv  of  his  wife. 
The  piece  was  eventually  played  at  the 
Surrey  Theatre. 

Alasco.  A  character  in  Sheridak 
Knowles's  '  Bose  of  Arragon '  (q.vJ), 

Alba.  A  Latin  play  performed  in  Christ 
Church  Hall,  Oxford,  in  J605,  before  King 
James.  Warton  records  that  "five  men, 
almost  naked,  appearing  on  the  stage,  gave 
great  offence  to  the  queen  and  maids  of 
honour."  The  king,  it  is  related,  was  so 
wearied  by  the  performance,  that  he  would 
fain  have  retired  before  it  was  halfway 
through. 

AlbanioB,  in  Drtden's  *  Albion  and 
Albanius'  {q.vX  is  intended  for  James, 
Duke  of  York  (afterwards  James  II.). 

Albany,  U.S.A.  The  first  professional 
periormance  ever  given  in  this  town  took 
place  on  July  8.  1769,  the  entertainment 
being  provided  by  a  company  from  New 
York,  including  Lewis  HaJlam,  jun.,  John 
Henry,  and  Miss  Cheer.  The  first  theatre 
was  opened  in  Green  Street  in  1813,  under 
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the  management  of  John  Bernard;  the 
second  in  South  Pearl  Street  in  1825,  by 
Gilfert.  Both  were  eventually  tranaformed 
into  chnrchea.  In  1840  and  1841  respectively, 
the  Dalilns  Street  Amphitheatre  and  the 
Moaenm  were  utilized  for  performances. 
The  Ckieon  (afterwards  the  Broadway)  was 
opened  in  1847,  and  in  the  following  year 
the  Museum  was  enlarged.  In  1852  the 
Great  Street  Theatre  was  reopened  as  a 
theatre,  and,  becoming  a  concert  hall,  was 
succeeded  in  1859  by  the  Gaiety.  The 
Academy  of  Music,  opened  in  1863,  was 
burnt  down  in  1868,  and,  in  1876,  a  similar 
fate  overtook  the  Division  Street  Theatre, 
which  dated  from  1860— the  year  in  which 
the  Thrimble  (now  the  Leland)  Opera  House 
was  **  inaugurated."  All  the  leading  actors 
of  the  last  hundred  years  have  performed 
in  Albany— for  example,  J.  B.  Booth,  For- 
rest, and  Edmund  Kean,  in  1825 ;  Biacready, 
1327 ;  Mdme.  Celesta,  1828 ;  Charles  Kean, 
1831;  Charles  and  Fanny  Kemble,  1833; 
Miss  Cushman,  1836 ;  etc.,  etc.  See  U.  P. 
Phelps's  '  Players  of  a  Century '  (1880). 

Albauflrli>  John  W.  Actor  and  mana- 
ger, bom  at  Baltimore  in  1837 ;  made  his 
tUbut  there  in  1855,  and  afterwards  acted  in 
all  the  chief  cities  of  America.  In  1866  he 
married  Miss  Mary  MitcheU  (q.v.\  and  in 
1868  was  in  management  at  St  Louis.  In 
1878  he  became  manager  of  the  Leland 
Opera  House,  Albany,  to  which  post  he  after- 
wards added  that  of  manager  of  the  National, 
Washington,  and  the  HoUday  Street,  Balti- 
more. 

Albert.     (1)   A  character  in  Peake's 


'  BotUe  Imp '  (q.vX  (2)  Son  of  William  TeU 
in  J.  Sheridan  Knowles's  play  of  that 
name  Iq.v.).  The  latter  r^pears  in  the  bur- 


lesques of  Knowles's  *  William  Tell '  by  F. 
Taliourd,  H.  J.  Byron,  and  L.  Buckingham. 

Albert  and  Adelaide ;  or,  The  Vio- 
tim  of  Constancy.  A  romantic  drama 
in  three  acts,  founded  by  Samuel  Birch  (7.  v.) 
on  a  story  by  Mdme.  de  Genlis,  and  first 
performed  at  0>vent  Garden  on  December 
22.  1796,  with  a  cast  including  Incledon, 
Emery,  and  Mrs.  Johnson.  See  Captive 
OF  Spillsburo. 

Alberta.  An  nnacted  tragedy  by  J. 
Carter,  printed  in  1787. 

Albertaszi)  Emma  (rUe  Howson). 
Ointralto  vocalist,  bom  1814,  died  in  Lon- 
don, 1847;  sang  at  the  King's  Theatre, 
London,  in  1830 ;  at  Her  Majesty's  Theatre 
in  1837 ;  and  at  Dmry  Lane  in  1840.  She 
appeared  in  London  again  in  1846.  See 
Grove's  'Dictionary  of  Music'  (1879),  the 
*  Dictionary  of  National  Biograpny '  (1885), 
and  *  Men  of  the  Reign '  (1885). 

Alberto  (HJles.  A  play  by  Thomas 
Hetwood  (<q.v.)  and  Wentworth  Smith 
(q.vX  mentioned  by  Henslowe  as  being 
acted  in  1602.  See  Fleay's  'Chronicle  of 
the  English  Drama'  (1891). 

Alberti.  A  tragedy  in  five  acts,  by 
Isaac  Harbt,  performed  at  Charleston, 
U.S.A.,  in  1818. 


Alberto.  Son  of  Alomo  and  Orminndm 
in  Home's  'Alonzo'(9.r.). 

Albertus  WaUenateln,  late  Bnke 
of  Fridland,  and  Oeneral  to  the 
Bmperor  Ferdinand  II.  A  tragedy 
by  Henrt  Glapthorne  {q.vX  acted  at  the 
Globe  "on  the  Bank  Side  "^probably  in  1639, 
and  printed  in  1640.  "  The  plot  is  merely 
historical ;  the  diction  is  good  ^  ('  Biographia 
Dramatica,'  1812). 

Albery,  James.  Dramatic  writer, 
died  August,  1889 ;  wrote  the  following  origi- 
nal plays :— •  Two  Boses '  (1870),  *  Coquettes ' 
''  Two  Thorns ')  (1871),  *  Apple  Blossoms ' 
1871),  'Tweedie's Bights '(1871),  'Forgiven' 
1872).  'Oriana'C1873),  'Will  of  Wise  King 
Itino'  (1873),  'Mwrled'  (1873X  'Fortune^ 
(1873),  ^Wig  and  Gown'  (1874),  'Pride' 
(1874),  *The  Spendthrift'  (1875),  'The  Man 
in   Possession^  (1876),    'Jacks   and    JiUs' 
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Where's  the  CJat?'  (1880),  'Little  Mis» 
Muffet'  (1882),  'Featherbrain'  (1884),  and 
'Welcome,  Little  Stranger'  (1890);  all  of 
which  see.   He  was  the  author  of  the  libretto 


son  Howard)  of  'The  Old  Love   and  The 
New'  (a.v.\  and  (with  J.  J.  Dilley  {q.v.))  of 

•  Chiselling '  (^q.v.)  and  *  Doctor  Davy '  (q.vX 
"  It  is  in  his  heroines,"  says  one  of  his 
critics,  "that  Mr.  Albeiy's  insieht  into  life 
is  best  shown.  Lottit  and  laa  in  'Two 
Roses,'  Ro»e  Cudlip  in  'Fondven,'  Lillian 
in  'Coquettes,'  Laujra  in  'Pride,'  are  all 
ably-drawn  portraits  of  warm-hearted  Eng* 
lish  girls,  not  pretending  to  any  sort  of  per- 
fection,  but  genuine,  pure,  and  true.  M!any 
of  his  male  characters,  too,  are  consistent 
studies,  admirably  worked  out  [Diffby  Grant, 
Paul  Cudlip,  Twtedie,  etc].  ...  In  these 
the  main  ioea  is  steadily  preserved,  and  the 
result  is  valuable  as  a  study  of  ciuuacter. 
It  is,  however,  less  for  the  main  interest  of 
a  plot  than  for  the  charm  of  isolated  scenes, 
and  the  happy  fancies  which  speck  the  dia- 
logue,  that  Mr.  Albeiy's  plays  are  most 
remarkable" ('London  Society,'  vol.  xxvi ). 
See,  also,  Archer's  *  l>ramatists  of  To- Day 
(1882). 

Alblna.    (1)  A  character  in  Reynolds's 

*  Will'  (q.v.).    (2)  The  heroine  of  Douglas 
Jerrold's  '  White  Milliner'  (q.v.). 

Alblna,  Countess  Baimond.  A 
tragedy  in  three  acts,  by  Mrs.  CowLEY(g.r.), 
first  performed  at  the  Haymarket  Theatre 
on  July  31.  1779,  with  Mi-s.  Massey  as  the 
heroine,  Mrs.  Montague  as  EditlM,  Dimond 
as  Edward  cf  Somerset,  and  Palmer  as  Gk>n- 
dibert.  Edward  and  Oondibert  are  in  love 
with  Albinot  and  Editha  is  in  love  with 
Edward.  To  prevent  the  marriage  of  Edward 
and  AU>ina,  Oondibert  and  EiRtha  pretend 
that  Albina  is  unchaste.  Edward  accuses 
her  to  her  father,  and  the  two  are  about  to 
fight,  when  Gondibert  confesses,  kills  Editha 
(by  mistake),  and  then  stabs  himself.  Th» 
play  was  printed  in  1779. 
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Kirkman.    and    probably   identical    wito 
*  Albion  Knight '(g.o.). 


Albion.     An   interlade  mentioned  by 
h 

Aibion ;  or.  The  Court  of  Keptnne. 
A  masque  by  T.  CooKS,  the  scene  of  which 
is  laid  "on  the  British  seas."  It  was 
printed  hi  1724. 

Albion  and  Albanias.  An  opera  in 
three  acts,  words  by  John  Drydbn  (g.v.)* 
music  b7  Lewis  Grabut ;  first  performed  at 
Dorset  Garden  on  June  8, 16S5,  and  printed  in 
that  year.  It  was  produced,  Downes  says, 
"  on  a  Tory  unlucky  day,  being  the  day  the 
Duke  of  Monmouth  landed  in  the  West.  The 
nation  being  in  a  great  consternation,  it  was 
performed  but  six  times."  **  It  was  meant," 
says  Genest,  "  as  a  satire  on  the  Whigs  and 
Republicans,  and  asa  panegyrickon  Charles 
the  2nd  ana  his  brother,  who  are  repre- 
sented under  the  characters  of  Album  and 
Albanius.**  Arehon  ia  General  Monk,  and 
London  is  personified  under  the  name  of 
Augxuta.  See  Langbaine's 'Dramatic  Poets' 
(1601). 

Albion  Knifirlit.  "A  mery  Plave 
bothe  pythv  and  plesaunt,"  entered  on  toe 
Stationers'  oooks  in  1665-4.  It  is  supposed 
to  have  been  the  play  i)erformed   oefore 

Stueen  Elizabeth  at  Christmas,  1553-9,  and 
escribed  as  of  "such  matter  that  the 
pUyers  were  commanded  to  leave  off."  It 
seems  to  have  been  intended  "  to  illustrate 
and  enforce  the  right  rules  of  government 
for  a  state,"  and  is,  savs  Payne  Collier,  "  the 
only  specimen  of  the  kind  in  our  language." 
'AlMon  Knight  is  a  personification  of  Eng* 
land,  and  amon^  the  other  persorMe  are 
Temporally,  3pirUualty,  Principality,  Com- 
vwnaltyt  Sovereignty,  Peace,  and  Plenty. 
Only  a  fragmentary  copy  of  the  play  is  in 
existence. 

Albion  Queens ;  or,  The  Death  of 
Mary  Queen  of  Soots.  A  play  by  John 
Banks  (q.v),  first  performed  at  Drury  Lane 
on  March  6, 1704  ;  produced  in  New  York  in 
1754.    See  Island  Queens. 

Albion  Theatre.    See  London  Thb- 

ATRES. 

Albion's  Triumph.  Amosqueby  Adre- 
LiAN  TowNSBND  iq.vi),  performed  at  Court, 
*'  by  the  King's  Majesty  and  his  Lords,"  on 
"the  Sunday  after  Twelfth  Night,"  1631-2. 
Inigo  Jones  **  had  a  share  in  the  invention  ** 
of  tnis  masque. 

Albovine,  King*  of  the  liombards. 
A  prose  tragedy  by  Sir  William  Dave- 
NANT  (a.o.X  printed  in  1629.  The  story  is 
to  be  found  in  Cazton's  *•  Golden  Legend,' 
Lydgate's  *Bocchas.'  Belleforest's '  Histoires 
Tragiques,'  Heylins  *  Cosmographie,'  and 
MachiaTelli's  'History  of  Florence/  and 
has  been  made  the  basis  of  an  Italian 
tragedy.  Albovine  has  married  ^hodolinda, 
but  shocks  her,  on  the  wedding  day,  by 
drinking  out  of  the  skull  of  her  dead  father. 
She  intrigues  with  Paradine,  and  tries  to 
>rsuade  nim  to  kill  AVbovine  ;  but  Paradine 
itrays  her  to  the  king,  who,  finding  her 
false,  fights  with  Paradmet  and  allows  him- 
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self  to  be  slain.    Paradine  then  kiUs  Bhodxh 
linda. 

Albu,  Annie.     Vocalist  and  actress; 

¥layed  the  title  r^Ie  in  Clay's  'Princess 
oto'  when  that  opera  was  revived  in  Lon- 
don in  1881,  and  "created"  the  name  part 
in  Cellier's  'Doris'  iq.v.)  in  1889.  She  was 
for  some  time  a  member  of  the  Carl  Rosa 
company. 

Albumazar.  A  comedy  by  Thovas 
TOMKis,  founded  (says  Fleay)  on  'L'Astro- 
logo '  of  G.  B.  Delia  Porta  (1606),  and  acted 
by  the  gentlemen  of  Trinity  College,  Cam- 
bridge, before  James  I.  during  his  visit  to 
that  univerdtv  on  March  9,  1614-6.  Alhu- 
mazar  is  an  sstrologer,  who  has  the  power 
of  transforming  one  man  into  another.  He 
has  turned  Trmealo  into  AnUmio,  and  this 
act  is  the  cause  of  sundry  misunderstand- 
ings, which  form  the  basis  of  the  play.  The 
play  was  revived  at  Lincoln's  Inn  Fields  in 
February,  1668,  with  (Pepys  says)  Angel 
iq.v.)  as  Trincalo.  Dryden  wrote  the  pro- 
logue on  this  occasion,  and  in  the  course  of 
it  accused  Ben  Jonson  of  having  been  in- 
debted to  '  Albumazar'  for  his  'Alchemist' 
(q.v.\  The  comedy  was  afterwards  altered 
by  Kalph,  "no  very  material  change"  being 
made  in  the  plot,  but  the  language  being 
"  altered  vastly  for  the  worse.'*^  *  The 
Astrologer,'  as  Bolph  called  his  production, 
was  produced  for  the  first  and  only  time  at 
Drury  Lane  on  April  8,  1744,  with  Mills. 
Yates,  Mrs.  Woffington.  Mrs.  Giffard.  and 
Mrs.  Bennett  in  the  cast,  and  the  names  of 
the  characters  transformed  faito  Motley, 
Stargaze,  Brain*,  Sly,  Si/tent,  Faintoou'd, 
etc.  'Albumazar'  was  revived  at  Drury 
Lane  in  October,  1747,  in  April,  1748,  and, 
altered  by  Garrick,  in  1773.— Albumazar  was 
the  name  of  a  famous  Persian  astronomer. 

Aloaid  (The);  or,  The  Secrets  of 
OfB.ce.  An  opera  in  three  acts,  by  James 
Kennet  (q.v.),  first  performed  at  the  Hay- 
market  on  August  10, 1824,  with  W.  Farren 
as  Don  Chrittopher  Toxado,  the  Alcaid.  and 
Liston,  Harley,  Mdme.  Yestris,  Mrs.  Garrick, 
Miss  Paton,  Mrs.  Gibbs,  and  Mis.  Glover  in 
other  r^lee, 

Aloamenes  and  Venalippa.  A  tra- 
gedy, ascribed  by  Mears  to  William  Phi 
UPS.  Chetwood  gives  1668  as  the  date  of  it. 

Alcanor,  in  Cumberland's  'The  Arab* 
iq.v.),  "  is  represented  as  a  man  of  Bhn1>le 
manners,  of  noble  principles,  but  of  strong 
passions." 

Alcantara.  A  comic  opera  in  two  acts, 
words  by  E.  B.  WooLP,  music  by  Julius 
Eichberg.  performed  at  the  Connaught 
Theatre,  London,  on  November  1, 1879. 

Alcazar,  The  Battle  of.  See  Batixb 
OP  Alcazar,  The. 

Aloeste.  An  opera  written  by  Tobtas 
George  Shoixett  (q.v.)  for  Rich,  then 
patentee  of  Covent  Garden ;  but,  owing  to  a 
dlcpute  between  the  parties,  never  per- 
formed (nor  published).  This  quarrel  ob- 
tained for  Rich  the  disagreeable  distinction 


Digitized  byVjOOQlC 


playa 
revive 


ALCESnS 

of  being  attacked  by  Smollett  in  his.  aatiie 
called  •  The  Beproof '  (1747). 

Alcestis.  (1)  A  tragedT  by  Euripides 
(o.v.);  translated,  separately,  into  English 
bv  Edwards  (1824),  Banks  (1849),  Nevins 
(1870),  Williams  (ISH),  Browning  (1871), 
Mongan  (1679).  Lawton  (1889),  Arnold  (1892), 
Beynolds  (1893X  and  anonymonsly  in  1834, 
1830.  1S70,  and  1884.  The  tragedy,  it  may 
be  recorded,  was  performed  in  the  original 
Creek  for  the  first  time  in  England  at  St. 
Andrew's  College,  Bradford,  on  Febmary  18, 
1882.  (2)  A  burlesone  of  the  « Alcestis.'  in 
Terse,  by  Issachak  Styrke,  was  published 
In  1816.  (3)  A  burlesque  of  the  above,  by 
Francis  Talfourd(o.v.),  entitled  *  Alcestis, 
the  Original  Strong-Minded  Woman,'  was 
first  performed  at  the  Strand  Theatre,  Lon- 
don, on  July  4, 1860,  with  Mrs.  Leigh  Murray 
In  the  title  part,  H.  Farren  as  Orcra^  W. 
Faxren  as  Herctdet,  and  Compton  as  Admetus: 

'  red  at  New  York  in  the  same  year,  and 
- .  jved  at  the  Marylebone  Theatre,  London, 
in  185S.  (4)  A  lyrical  play,  entitled  'Al- 
cestis.' and  adapted  by  Henrt  Spicer  from 
the  French  of  Hippolyte  Lucas,  who  had  in 
his  turn  adapted  from  Euripides,  was  first 
performed  at  the  St.  James's  Theatre, 
London,  in  January,  1855,  with  Miss  Yan- 
denhoff  in  the  title  part,  Stuart  as  HercuU*^ 
and  Barry  Sullivan  as  Admettu.  The  musi- 
cal accompaniments  consisted  of  selections 
from  Gliick'a  choruses,  arranged  by  Sir 
Henry  Bishop. 

Alcestis  II.  A  tragedy  by  Alfiebi. 
translated  by  Bowring  (1S76X 

Alcbemist  (The).  A  comedy  in  five 
acts,  by  Ben  Jonson  (q.v.\  first  acted  in  1610, 
and  printed  in  quarto  two  years  afterwards. 
Among  the  members  of  the  original  cast 
weroLowin,  who,  according  to  the  author  of 
*  Historia  Histrionica,'  "  played  Mammon 
with  mighty  applause;**  Burbage,  Armin, 
and  Cooke,  who  probably  were  Face  (q.v.\ 
Drvgtrer  (g.r-X  and  Dol  Common  (q.v.) ;  Con- 
<lel,  Hemin^,  Ostler,  Underwood,  Tooly, 
and  Egglestione.  The  characters,  in  addition 
to  those  already  named,  include  Ananias^ 
Iktpper,  Eattnll,  Love-wit,  Sir  Epicure 
Mammon,  Dame  Pliant,  Subtle,  Pertinax 
Snrltft  and  TrUnUation  WholeMomet  all  of 
which  see.  Dry  den  accused  Jonson  of  taking 
*Albumusar'((7.i;.)  as  the  "best  model"  of 
'The  Alchemist,'  declaring— 

MhW0  wtM  gotbfoar  A  Ibumnxer, 
3hat  Akhomist  br  thb  Aitrolocer." 

and  BO  on.  But  as  'The  Alchemist'  was 
produced  four  years  before  *  Albumaasar,' 
that  accusation  falls  to  the  ground.  Jon- 
son's  ** masterpiece"  (as  Dryden  called  it) 
** continned,"  says  Cunnin^tiam,  "to  be 
represented  with  success  till  the  theatres 
were  shut  up  ;  it  was  one  of  the  first  plays 
reriTed  at  the  Restoration,  and,  with  ^  The 
Fox'  and  'Silent  Woman,'  as  Downes  in- 
forms us,  constituted  the  delight  of  the 
town."  Pepys  saw  a  performance  of  the 
comedy  on  August  8. 1664,  when,  probably, 
Mohun  was  Face,  Wintershall  Subtle^  Lacy 
Anantat,  Cart^mght  Mammon,  Burt  Sitrlyf 
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Mrs.  Corey  Dol,  and  Mrs.  Rutter  Dame 
Pliant,  The  piece  was  rerived  at  Dmry 
Lane  in  February,  1709,  with  Dol  omitted, 
Pinkethman  as  Druggfr,  Cibber  as  Subtle, 
Estcourt  as  Mammon^  Mills  as  Swrly,  Powell 
as  Faee^  etc. ;  at  Covent  Garden  in  December. 
1740,  with  Cibber,  Jun.,  as  Drugffer ;  at 
Dmry  Lane  in  March,  1743,  with  Garrick 
as  Drugger,  Macklin  as  Face,  and  Mrs. 
Macklin  as  Dol ;  at  Dmry  Lane  in  Maroh, 
175S,  with  several  characters  omitted ;  and  at 
Dranr  Lane  in  October,  1774,  with  Jefferson 
as  Mammon.  The  comedy  was  played  st 
Dmry  Lane  on  April  10, 1787,  as  a  farce,  with 
Dodd  as  I>ru^^«r, Talmer  as  Face,  J.  Aickin  as 
Subtle,  and  Mrs.  Hopkins  as  Dol;  but  Genest 
records  that  the  play  had  become  '*  so  obso- 
lete that  it  was  hissed  by  some  persons  in  the 
gallery."  It  was  performed  by  the  Eliza- 
bethan Stage  Society  at  the  Apothecaries' 
Hall,  London,  in  Febmary,  1899.  F.  Gen- 
tleman founded  on  'The  Alchemist'  a  faroe 
caUed  '  The  Tobacconist '  (q.v.).  '•  •  The  Al- 
chemist,' "  says  Hazlitt, "  is  the  most  famous 
of  this  author's  comedies,  though  I  think  it 
does  not  deserre  its  reputation.  It  contains 
all  that  is  quaint,  drearv,  obsolete,  and 
hopeless  in  thia  once-famed  art,  but  not  the 

Golden  dreams  and  disappointments.  .  .  . 
here  is,  however,  onejElorious  scene  be- 
tween Surly  and  Sir  Evicure  Mammon, 
which  is  the  finest  example  I  know  of  dra- 
matic BophiBtry  "  ('  English  Comic  Writers '). 

Alcibiades.  (1)  A  tragedy  in  heroic 
verse,  by  Thomas  Otwat  (q.v.),  produced  at 
Dorset  Garden  in  1675,  with  Betterton  as  the 
hero,  Mrs.  Betterton  as  Timandra,  Mrs. 
Mary  Lee  as  Deidamia,  and  Sandford,  Harris, 
Medboume,  and  Mrs.  Barnr  in  other  parts. 
Alcibiadei  is  beloved  both  by  Deidamia, 
Queen  of  Sparta,  and  by  Timandra.  Ho 
loves  the  last-named,  and  when  Deidamia 
discovers  the  fact  she  poisons  her  rival. 
Alcibiades  then  commits  suicide.  The  story 
of  the  play  is  taken  from  Plutarch  and 
Cornelius  Xepos.  (2)  A  tragedy  by  William 
Shirley  (q.v.),  not  printed. 

Alcmnon  or  Alcmeon*  A  play  per- 
formed at  Court  by  St.  Paul's  choir  boys 
in  December,  1573;  *  Euripides  restored' 
(Fleay). 

Alcmena,  in  Drtden's  'Amphitryon' 
(q.v.),  is  the  wife  of  Amphitryon  (</.r.). 

AMabella,  in  Milman's  'Fazio'  (q.v.), 
is  a  lady  of  whom  Bianca  (q.v.),  wife  of  Fazio, 
is  jealous. 

Aldegonda.  Princess  of  Toledo,  in 
Horn's  *  Ahmed  al  Karaelard,'  H.  J.  Byron's 
•Pilgrim  of  Love'  (q.v.). 

Alderman  (The).  A  comedy  in  three 
acts,  adapted  by  J.  Mortimer  from  the 
French  ot  BarriSre  and  Capendu,  and  first 
performed  at  the  Criterion  Theatre,  London, 
on  the  afternoon  of  April  29, 1887,  with  G. 
Barrett  in  the  title  part;  revived  at  the 
Novelty  Theatre,  London,  in  November, 
1888,  with  H.  Ashley  as  the  Alderman; 
performed  in  America,  in  1894,  as  *  Worth 
MUlions.' 
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Alderman's  Qown  (The);  or,  A 
Trip  to  Paris.  A  farce  in  one  act,  by 
Henry  Abrahams,  first  performed  at  the 
Strand  Theatre,  liondon,  on  October  6, 1851, 
with  lllbury  bb  the  Alderman, 

Aldershot  (SnrreyX  The  present  The* 
atre  Royal  wa^  built  in  1800.  It  was  for- 
merly called  "The  Victory." 

Aldsrate,  Ur.,  Mrs.,  and  Amelia. 
Characters  in  R.  B.  Peake's  'Master's 
Rival '(g.o.). 

Aldfirate  Pump.  '  A  monumental  and 
obeliskal  farce,'  by  J.  F.  SAViLLB(9.t).),  first 
performed  at  the  Strand  Theatre,  June  7, 
1841,  with  J.  W.  Ray  as  Old  Tontine. 

Aldffate  PumP}  Sir.  The  father  of 
Beauty,  in  Plancu^'s  'Beauty  and  the 
Beast^  (q.v.). 

Aldis,  Mrs.    See  Stanley,  Mrs. 

Aldiborontiphosoopliomio.  A  cour- 
tier in   Carey's   *  Chrononhotonthologos  * 

Aldridffe,  Ira,  tragedian,  was,  accord- 
ing to  Dutton  Coolc,  **  a  Teritable  negro  bom 
on  the  west  coast  of  Africa,  the  son  of  a 
native  minister  of  the  gospel."  According 
to  Brown  and  Drake,  he  was  bom  ia  1804 
at  Bellair,  near  Baltimore,  and  in  1816 
entered  the  service  of  Edmund  Eean,  whom 
he  accompanied  to  England.  There  he 
studied  for  the  stage,  making  his  d&ntt, 
however,  at  the  Mud  Theatre,  Baltimore. 
He  first  appeared  in  London,  in  1826,  at  the 
Royalty  'Tneatre  and  aa  Othello.  He  was  next 
seen  at  the  Coburg  and  other  metropolitan 
theatres,  afterwards  touring  in  the  English 
and  Irish  provinces.  At  Belfast  Charles 
Kean  played  logo  to  his  Othello^  and  Aboan 
to  his  Oroonoko.  Retuming  to  London, 
he  appeared  at  Covent  Garden  (183SX  the 
Lyceum,  and  the  Surrey,  and,  still  later, 
adventured  on  a  Continental  tour.  His  last 
London  engagements  were  in  1853  and  1865. 
Among  his  parts,  besides  those  mentioned, 
were  Lear^  Macbeth,  Aaron  ('Titus  Andro- 
nicus '),  Aboan  ('  Oroonoko '),  Zanga  ('  The 
Revenge'),  Gambia  ('The  Slave^),  RoUa 
('Pizarro').  and  Mungo  ('The  Padlock'). 
He  died  in  Poland  in  1867.  "It  always 
struck  me,"  writes  Mrs.  Kendal,  "  that  he 
had  got  some  species  of— well,  I  will  not  sav 
'gemiis,'  but  gleams  of  great  intelligence^' 
('  Dramatic  Opinions,'  1890).  See  *  Memoir 
and  Theatrical  Career  of  Ira  Aldridge,  the 
African  Roscius'  (1849  or  1860),  and  the 
Athenceum  for  1858 ;  also  Brown's  *  American 
Stagtt'  (1870),  Drake's  *  American  Biography ' 
(1872),  and  Datton  Cook's  'On  the  Stage' 
(1838). 

Aldrldg-G)  Mrs.    See  Slingsbv,  Lady. 

Alessio.  The  "merr>'  Swiss  boy,"  in 
H.  J.  Byron's  '  La !  Sonnambola '  (q,v.)  and 
'  II  Sonnambulo '  (7. v.). 

Alexander,  Georg'e.  Actor  and  thea- 
trical manager,  bora  1858;  made  his  pro- 


fessional d^tt  at  Nottingham  in  1679,  and 
his  London  d^but  at  the  Lyceum  Theatre  in 
December,  1881,  as  Caleb  Deecie  In  'Two 
Roses'  {q.v.).  At  the  Lyceum  between 
1882  and  1888  he  enacted  Maeduff,  Laertee^ 
Baeianio,  Claudio,  Ulrie  in '  Werner,'  Squire 
ThomhiU,  and  Svlvio  in  *  The  Amber  Heart," 
besides  "creating"  ValenHne  in  WilU's 
'Faust.'  in  which  he  subsequently  played 
the  title  part.  Within  the  same  period  h» 
appeared  at  other  London  theatres  in  the 
original  casts  of  '  Won  by  Honours.' '  Bond- 
age,' 'Rank  and  Riches/  'A  (3ase  for 
Eviction,'  'Young  Folks'  Ways,'  Gilbert's 
'Comedy  and  Tragedy'  (lyAulnay),  *Th» 
Ironmaster'  (Octave),  etc.  In  1884-6  he 
'in  America  as  a  member  of  the 


played 
Lyceum 


Lyceum  comimnT.  In  1880,  at  Teny's,  ho 
was  Jaequemin  in  'The  Grandsire.'  fVom 
February,  1890,  to  January,  1891.  he  waslessee 
of  the  Avenue  Theatre,  where  he  produced 
and  figured  in  'Dr.  BUI,'  'The  Straggle  for 
Life,'  and  *  Sunlight  and  Shadow.'  In  Janu- 
ary, 1891,  he  became  lestee  of  the  St  James'a 
Theatre,  where  he  has  produced  the  follow- 
ing plays,  enacting  the  principal  male  part 
in  each:— 'A  Gay  Lothario'  (1891),  'The 
Idler'  (1891X  * MoUfere '  (1891),  '  Lord  Aner- 
ley'  (1891),  'Forgiveness'  (1891).  'Lady 
Windermere's  Fan '^ (18921  'Kit  Bfarlowe"^ 

S892),  'Liberty  Hall'  (1892X  'The  Second 
[rs.  Tanqueray '  (1893),  *  The  Masqueraders  ' 
(1804),  'Guy  Domville'  (1895), '  The  Import- 
ance of  being  Earaest '  (1895), '  The  Triumph 
of  the  Philistines'  (1895X  'The  Dirided 
Way'  (1895),  'The  MisoRynist '  (1895).  'The 
Prisoner  of  Zenda'  (1896),  'The  Princess 
and  the  Butterfly'  (1807),  'The  Tree  of 
Knowledge '  (1807), '  The  Ck)nqueror8  '(1896), 
'The  Ambassador'  (1898).  'A  Repentance" 
(1809),  'In  Days  of  Old'  (1899),  'Rupert 
of  Hentzau'  (1900),  'The  Man  of  Forty* 
(1900),  'A  Debt  of  Honour*  (1900).  'The 
Wisdom  of  the  Wise '(1900),  'The  Awaken- 
ing' (1901),  •  The  Wilderaess  '  (1901), '  Paolo 
and  Fiancesca'  (1902),  'U  I  were  King* 
(1902),  'Old  Heidelberg'  (19)8),  'Love's 
Caraival '  (1904).  and  *  Si^urday  to  Monday  " 
(1904),  all  of  which  see.  He  luui  also  re- 
vived at  the  St.  James's  '  As  You  Like  It ' 
(Orlando,  1896),  and  'Much  Ado  About 
Nothing '  (Benedick,  1808).  He  has  appeared 
in  the  course  of  his  career  as  Romeo,  Poet- 
humue,  Don  Ccenar  de  Bazan,  Armand 
Duval,  Maurice  de  Saxe,  Nemourt  ('Louis 
XL').  De  Neuville  ('Plot  and  Passion'), 
Ethaie  ('The  Wicked  World'),  Freddy 
Butterscotch  ('  The  Guv'nor ';,  Olynne  ('  Tho 
Parvenu '),  etc. 

Alexander,  Jolm  Henry.  Actor  and 
manager,  born  at  Dunbar  in  July,  1796,  died 
1351;  made  his  first  appearance  on  the^ 
stage  at  Ayr.  He  was  atterwards  engage<l 
successively  at  the  Queen's,  Glasgow,  under 
the  elder  Macready ;  at  Newcastle  ;  and  at 
Edinburgh,  under  W.  H.  Murray,  At  the 
last-named  place  he  was  accounted  specially 
good  as  Dandie  DinmMit  in  '  Guy  Manner- 
ing '  (q.v.),  and  Batcliffe  in  '  The  Heart  of 
Midlothian '  (q.v.).  In  1822  he  became  man- 
ager of  the  Dunlop  Street  Theatre,  Glasgow,. 
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which  he  carried  on  for  MTen  yean,  along 
irith  the  Adelphi,  Edinburgh,  and  the  the- 
atres at  Dumfries  and  Oarhsle.  In  1829  he 
obtained  the  patent  for  Glasgow,  built  a 
theatre  for  himself,  and,  says  Peter  Pater* 
son.  "continued  from  that  period  until 
witain  &  few  months  of  his  death  a  course 
of  profitable  management,  which  enabled 
him  to  leave  his  laimlyin  a  position  of  com- 
panttive  affluence."  The  same  writer  says 
of  Alexander's  periormances  in  Sdinbursh 
that  "his  powerful  mind,  free  from  the 
cares  of  management,  enabled  him  to  per- 
form an  extensiTe  range  of  characters  with 
great  ability ;  but  what  contributed  as  much 
as  any  other  element  to  his  success,  was  an 
excellent  taste  in  dress  and  invariable  cor> 
lectness  in  reading."  See  Jefferson's '  Auto- 
1»iogxaphy'a889-90X 

Alexander,  Sir  WlUiam  (Earl  of 
Stiriing).  Poet  and  statesman,  bom  1567  or 
1568,  died  In  London,  1640 ;  was  the  author 
«f  the  following  tragedies :— *  Darius '  (1608), 
•Oraenis'  (160&  <  Julius  Caesar' (1604X  and 
'The  Alexandnean'  (1606) ;  all  of  which  see. 
They  were  published  toother,  under  the 
tiae  of  *Monarchicke  l^tfedies,'  in  1607. 
Alexander's  collected  *  Worn '  appeared  in 
16S7.  *'  His  tragedies,"  says  Orosart,  **  have 
'brave  sublunary  things/  if  laboured  and 
dull  as  a  whole."  See  Bogers'  'Memorials 
•f  the  Earl  of  Stirling '  0877). 

Alexander,  Campaepe,  and  Dio- 
^enea.    See  Alexander  the  Great. 

Alexander  and  l40dowlok.  A  play 
founded  on  an  old  tale,  and  first  acted  in 
January,  1697. 

Alexander  and  Statira.  See  Alex- 
auder  the  Great. 

Alexander  and  the  Kingrof  Egrypt. 
See  ALEXANDER  the  O  reat. 

Alexander  the  Qreat.  The  famous 
conqueror  of  antiquity  is  the  chief  person- 
ace  m  many  dramatic  pieces ;  notably  (1) 
^Alexander,  Campaspe,  and  Diogenes:'  a 
comedy  by  John  Lyly  (q.vX  "  played  before 
Queen  EUabeth,  on  iVeffth-night  (1681), 
by  the  bhildren  of  Paul's/'  and  printed  in 
1684.  The  plot  is  from  Pliny's  'Natural 
History,'  bK.  xxxt.  chap.  10.  Lyly  was 
perhaps  indebted  to  **a  ballet,  entituled 
An  History  of  Alexander,  Campaspe.  and 
Apelles,  and  of  the  faythful  fryndshippe 
betweene  theym,"  printed  for  Colwell  in 


Attic  salt  and  the  honey  of  Hymettus." 
Collier  describes  the  play  as  *'  certainly  one 
of  the  best  of  Lyly's  productions,"  prais- 
ing **  the  force  and  distinction  with  which 
JHoffenet  is  drawn."  ' '  Some  interest  is  also 
felt  for  Apdlet.  who  had  fallen  in  love  with 
Cammvtpe  while  employed  by  Alexander  to 
paint  her  portrait.  .  .  .  Campatpe  also  be- 
comes enamoured  of  ^mZZm.  .  .  .  The  main 
plot  is  varied  by  the  introduction  of  some 
cf  the  Grecian  sages  and  philosophers." 
•Apelles  and  Ounpaspe,"  nys  Fleay,  **  seem 
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to  shadow  forth  Leicester  and  the  Countess 
of  Essex.  .  .  .  Alexander,  of  course,  means 
the  queen,  and  Hephvstion,  1  think,  Bur- 
leigh. .  .  .  Diogenes,  I  think,  means  Lyly 
himself."  See  Warton's  'English  Poetry' 
(1871X  Comer's  *  DramaUc  Poetry '  a879X  and 
Dodsley's  *01d  Plays.'    See,  also,  Apelles. 

g) '  The  Bival  Queens '  (q.v.),  by  Nathaniel 
se;  (8)  *The  Amazon  Queen'  iq.r,);  (4) 
A  play  by  T.  Ozell  (g.v.),  translated  from 
the  French  of  Bacine,  and  printed  in  1714. 
OS)  An  opera,  performed  at  Lincoln's  Inn 
Fields,  and  printed  in  1716.  (6)  *  Alexander 
and  the  King  of  Egypt : '  a  "mock  play," 
'*as  it  is  acted  by  the  Mummers  every 
Xmas;"  printed  in  1788.  (7)  'Alexander 
the  Little:'  played  at  Covent  Garden  on 
May  2,  1791.  with  Quick,  Munden,  Mrs. 
Webb,  Mrs.  Martyr,  and  Mrs.  Pitt  in  the 
cast.  (8)  '  Alexander  the  Great ;  or.  The 
Conquest  of  Persia:'  "a  grand  pantomime 
ballet,"  "  composed  "  by  J.  d'Eoville  (music 
by  Krazinski  MillerX  and  periormed  at 
Drury  Lane  on  Febrnaiy  12,  1795.  "The 
scenery  surpassed  everything  before  exhi- 
bited on  the  English  stage."  <9)  *  Alexander 
the  Great  in  Little:' a  "grand  tragi-comio 
operatic  burlesque  spectacle  "  in  one  act  by 
T.  DiBDiN  (q.vX  tint  performed  at  the 
Strand  Theatre,  London,  on  August  7, 1837, 
with  Mrs.  Stirlins  as  Roxana,  Miss  Daly  as 
Statira,  and  W.  J.  Hammond  as  Alexander. 
(10) '  Alexander  and  Statira ;  or.  The  Death 
of  Bucephalus : '  a  tragedy  **  for  warm 
weather,'*  written  by  Dr.  George  Wallis, 
and  acted  at  York,  Leeds,  and  Edinburgh. 

Alexander  the  Qreat  in  I<ittle. 
See  Alexander  the  Great. 

Alexander  the  Idttle.  See  Alex- 
ander the  Great. 

Alexandra.  A  play  from  the  German 
of  Dr.  Richard  Toss,  first  performed  at  the 
Royalty  Theatre,  London,  on  March  4, 1893, 
with  Miss  Achurch  in  the  title  part. 

Alexandra  Theatre.  See  London 
Theatres. 

Alexandraaan  Tragredy  (The).    A 

Slay  by  William  Alexander  (q.v,).  Earl  of 
tirling,  printed  in  1605.  "  The  groundwork 
of  this  play  is  laid  on  the  differences  which 
arose  among  Alexander's  captains^after  his 
decease,  about  the  succession. . . .  The  scene 
lies  in  Babylon,  and  the  plot  is  to  be  found 
in  Quintus  Cnrtius,  Diodorus  Siculus,  Oro- 
sius,  etc."  (*  Biographia  Dramatica').  This 
tragedy  drew  from  Dr.  Andrew  Johnston 
the  following  epigram  :— 

*' Confer  Alasudroi:  Maoedo  vtetriclba  annls 
Magnuf  crmt,  Scotns  ounnln*  imOor  ntor?" 

Alexina.  (1)  Wife  of  the  hero,  in  TheO» 
DORE  Hook's  'Tekeli'  (q.v.).  (2)  A  cha- 
racter in  Reynolds's  '  Exile'  (q.v.). 

Alexina :  or,  Tme  nnto  Death.  A 
two-act  drama,  by  J.  Sheridan  Knowles 
(q.v.),  performed  at  the  Strand  Theatre, 
London,  in  1866*  with  Miss  A.  Swanborough 
in  the  title  rCU,  and  MIbs  H.  Simpson, 
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Thorne,  Panelle,  Tomer,  etc.,  in  oiher 
porta. 

Alexis.  (1)  A  shepherd  in  Fletcher's 
'  Faithful  Shepherdess^  {q.v.).  (2)  A  charac- 
ter in  Drtden's  'All  for  Lore*  (q.v.).  <8) 
A  character  in  *The  Shepherd  Boy'  (q.v.). 
(4)  Son  of  Sir  Marmaduke  in  GILBERT  and 
SuLLiTAi«'8  *  Sorcerer  *  (q.v.). 

Alexis'  ParadUe.  (1)  A  "dramatic 
opeia,"  dated  1680.  (2)  '  iiexiB'  Paradise ; 
or,  A  Trip  to  the  Garden  of  LoTe  at  Vaax- 
hall:'  a  comedy  mitten  by  James  New- 
ton, and  "privately  acted  by  the  ladies  of 
honour."    It  was  printed  in  1722. 

AlexlTiB ;  or.  The  Chaste  I<over. 
A  play  by  Philip  massinger  (q.v.\  licensed 
on  September  25, 1639,  but  not  now  In  exist- 
ence.   "  In  the  Warburton  list  it  is  called 

*  Alexias ;  or.  The  Chaste  Gallant ' "  (Fleay). 

Alfkvonrite,  Kinff.  A  character  in 
PLANCHi's  *Fortnnio'  (q.v.). 

Alfleri.  The  works  of  this  dramatist 
were  trandated  from  the  Italian  by  Charles 
Lloyd  in  1816,  and  £.  A.  Bowring  in  1876. 
English  versions  of  Alfieri's  Autobiography 
appeared  in  1810  and  1845.  See,  also, 
Agamemnon  ;  Alcestis  II. ;  Antigone  ; 
Merope  ;  Orestes  ;  Philip  n. ;  Bosa- 
MUNDA ;  Saul. 

Alfonso.    The  Dnke,  in  W.  Young's 

*  Lucrezia  Boivia'  {q.v.),a.nd  in  L.  Bucking- 
ham and  H.  J.  Byron's  burlesque  on  that 
subject  (q.v.). 

Alfonso,  Kinor  of  Castile.  A  tragedy 
in  five  acts,  by  M.  G.  Lewis  (q.v.\  first  per- 
formed at  Covent  Garden  on  January  16, 1803, 
with  a  cast  including  H.  Johnston,  Cooke, 
Murray,  Mrs.  Litchfield,  and  Mrs.  Johnston. 
OrrinOf  accused  of  treason,  has  been  im- 
prisoned by  A^onao;  and  Ortinc't  son, 
CcesariOf  secretly  married  to  Amelroaa, 
daughter  of  A^fon^  tows  vengeance.  He 
is  about  to  kill  the  Kin&t  when  he  is  himself 
stabbed  by  OrtinOt  who  also  dies.  The 
tragedy  was  first  played  at  New  York  in 
March,  1803. 

Alfred.   See  Alfred  the  Great. 

Alfred  and  Emma.  An  unacted  play, 
dated  1806,  and  founded  on  the  *  Red  Cross 
Knights'of  KotzebueC^.v.).  ^{/Vedisaknight 
who  falls  into  the  hands  of  the  Saracens. 
His  wife,  Emma,  believing  him  dead,  turns 
nun ;  and  Alfred,  being  wounded,  is  taken 
to  the  convent  and  recognizes  her.  The 
abbess  will  not  give  her  up,  but  an  emir 
whom  Alfred  has  befriended  besieges  the 
convent,  and  rescues  both  knight  and  wife. 

Alfred  the  Great  has  been  the  central 
figure  of  a  number  of  dramatic  works :— <1) 
*Aluredus  sive  Alfredus:'  a  Latin  tragi- 
comedy, by  W.  Drury,  performed  in  iei», 
and  printed  in  1620 ;  dealing  with  Alfred's 
retreat  to  the  Isle  of  Athelney .  (2)  *  Alfred : ' 
a  masque  written  by  Jaues  Thomson  (q.v.) 
und  David  Mallet  (9. v.),  and  set  to  mueoc  by 
Dr.  AmeC^.v.);  performed  for  the  first  time  in 
atempoiary  theatre  in  thegarden  of  Cleif den. 


Bucks  (the  residence  of  the  Prince  of  Wales), 
on  Aujnst  14, 1740,  and  printed  in  the  same 
year.  The  occasion  was  the  celebration  of 
the  anniversary  of  the  Hanoverian  succes- 
sion. **  The  work  contains  some  fine  songs, 
but  is  more  especially  distinguished  by  its 
finale,  the  famous  patriotic  song  *  Hule  Bri- 
tannia,"* of  which  Sonthev  said  it  would  be 
"  the  political  hymn  of  this  country  as  long: 
as  she  maintains  her  political  power."  An 
opera,  called  'Alfred/  and  founded  on 
Thomson  and  Mallet's  work,  was  performed 
at  Covent  Garden  in  1746,  with  Mrs.  Ame 
and  other  vocalists  in  the  cast  The  masque 
was  afterwards  dramatized  by  Mallet,  and 

{iroduced  at  Drury  Lane  in  1751,  with  Garrick 
n  the  title  r6U.  This  version,  altered  by 
Garrick,    was   reproduced    in   1778.      (3) 

*  Alfred  the  GreM : '  a  musical  drama,  first 
performed  at  Drury  Lane  in   1745.     (4) 

*  Alfred  the  Great,  Deliverer  of  his  Country : ' 
a  tragedy  by  the  author  of  *The  Friendly 
Rivals '  (q.v.),  printed  in  1758.  (6)  '  AUred ; 
or,  The  Magic  Banner : '  a  drama  in  three 
acts,  by  JOHN  0'KEEFE(or.v.),  first  performed 
at  the  Haymarket  in  1776.  See  reference, 
below,  to  Pocock's  drama.  (6)  *  Alfred :'  a 
tragedy  by  John  Home  (q.v.),  first  performed 
at  Covent  Garden  on  January  21, 1778,  with 
Lewis  as  Alfred  (King  of  England),  Aickin 
as  Hinguar  (King  of  the  DanesX  Mrs.  Bany 
as  EtheUwida  (betrothed  to  Alfred),  and 
Mrs.  Jackson  as  Bonex  (consort  to  Hirumar). 
Ethdttpida  is  a  prisoner  in  the  camp  of  2ftn- 
mwr,  who  loves  her.  Alfr^  disguised  as  a 
Dard.  penetrates  through  the  lines,  and  makes 
himself  known  to  i^eZinrufa.  iton^E;  jealous 
of  EtheUvoida,  seeks  to  kill  her,  and  Alfred, 
returning  by-and-by  with  an  army,  thinks 
her  deaoT  and  is  in  despair ;  but  the  lovers 
eventually  are  reunited.  (7)  'Alfred  the 
Great : '  a  play  in  three  acts,  by  Mrs.  Faucit. 
performed  at  Norwich  in  May,  1811.    (8) 

*  Alfred  the  Great ;  or.  The  Enchanted 
Standard : '  a  musical  drama  in  two  acts,  by 
Isaac  Pocock,  founded  on  the  *  Alfred '  (q.v.y 
of  O'Keefe,  and  first  performed  at  Covent 
Garden  on  November  3, 1827,  with  Warde  as 
Alfred,  'Serle  as  QuUvrum,  Fawcett  as  Gk><7. 
Miss  (toward  as  EUwitha,  Mrs.  Davenport 
as  BerUM,B3id  Blanchard  and  Miss  Kelly  in 
other  parts.  Alfred,  disguised  as  a  minstrel, 
visits  Outhrum'8  camp.  He  is  discovered  ; 
EUwitha,  who  loves  him,  sets  fire  to  the  En- 
chanted Standard :  the  Saxons  rush  in,  and 
the  Danes  are  subdued.  Gog  and  Bertha  are 
a  neatherd  and  his  wife,  in  whose  cottage 
Alfred  bums  the  historical  cakes.  The 
play  was  first  performed  at  New  York  in 
February,  1828.  (9)  *  Alfred  the  Great ;  or. 
The  Patriot  King:*  a  play  by  J.  Sheridan 
Knowles  (7.V.),  produced  at  Drury  Lane  in 
18S1.  with  Alacready  in  the  title  part.  Miss 
Huddart  as  EUicith,  Cooper  as  Outhrum, 
Miss  Phillips  as  Ina,  and  Miss  Faucit  as 
Edith.  (10)  '  Harlequin  Alfred  the  Great : ' 
a  pantomime  by  G.  H.  Bodwell.  Maryle- 
bone  Theatre,  1850.  (11)  *  Alfred  the  Great ; 
or.  The  Minstrel  King : '  an  extravaganza  by 
Robert  B.  Brough  (0.0.),  first  performed  at 
the  Olympic  Theatre.  London,  on  December 
26, 1859,  with  F.  Bobson  in  the  title  part. 
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Hoimce  Wigan  as  Dunvif^  F.  Vining  as 
OddtuM,  M&s  Herbert  as  OnmCA,  Miss  K. 
Nelson  as  Sltwith^  Miss  Hughes  as  /na.  and 
Miss  Stephens  as  MaudR.  02)  '  Alfred  : '  a 
play  by  Martin  Parquhar  Tupper  (9.9.), 
performed  at  Manchester,  'vrith  Walter 
MontgomeiT  in  the  title  part,  and  Miss 
Henrietta  Hodson  as  Bertha.  (18)  '  Alfred 
the  Great  in  Athelnay : '  a  play  in  five  acts. 
liyLord  Stratford  de  Bedcuffe,  printed 
in  1876.  See  BATTLE  OF  Eddimoton,  and 
Christian  Kino. 

Algrerine  Slaves  (The).  See  Stram • 
GEBs  AT  Home,  The. 

AI«ronali.   See  Cherokee,  The. 

Alhadra.  The  heroine  of  Coleridge's 
'Bemor8e'(9.v.). 

AThambra  (The);  or,  The  Three 
Beautiful  Prinoesses.  A  **  burlesque 
extravaganza "  by  Albert  Smith  (9. v.), 
first  performed  at  the  Princess's  Theatre, 
London,  on  April  21, 1851,  with  Mrs.  Keeley 
as  Sir  Rupert  the  Ready,  Miss  Vivash  as 
WiU-tf-iht^igpf  Flezmore  as  Asmodexta  and 
At  Djaeo,  Barley  as  Hutsein  Baba,  Alfred 
Wigan  as  Sir  Duperado  the  Dauntleee^ 
Keeley  as  Sir  Toby  the  Timorout,  Miss  Car* 
lotta  Ledercq  as  Zorayda^  and  J.  F.  Cath- 
cart.  Miss  Munay,  and  Miss  M.  Keeley  in 
oth«r  parts. 

Alhambra  Theatre  ^he).  See  Lok- 
DON  Theatres. 

AU  Baba.  The  hero  of  a  well-known 
nursery  tale  and  of  the  following  dramatio 
pieces :— (1) '  All  Baba ;  or.  The  Thirty-nine 
Thieyes  (in  accordance  with  the  author's 
habit  of  "taking  one  off")':  ui  extrava- 
ganza by  H.  J.  Btron  (g.«.),  first  performed 
at  the  strand  Theatre,  JLondon,  on  April  6, 
1863,  with  H.  J.  Turner  in  the  title  part. 
Miss  Polly  Marshall  as  Oanem,  F.  Seymour 
as  CoMgim  Bofta,  Miss  Ada  Swanborough  as 
Abdalla,  Q.  Honey  as  Haetaraef  E.  Banvers 
as  Haaaan,  Miss  E.  Bufton  as  Cogia  B<iba, 
Miss  F.  Husrhes  as  Zaide,  and  Miss  C. 
Saunders  as  Morffiana,  (2)  *  All  Baba ;  or, 
The  Forty  Thieves : '  a  comic  opera  in  four 
acts,  written  by  Signor  Taddet,  composed 
by  Signor  Bettesinl.  and  produced  at  the  Ly- 
ceum Theatre,  London,  on  January  17, 1871. 
gl)  'All  Baba,  and  the  Forty  Thieves':  a 
orlesque  by  Gileert  Arthur  i  Beckett. 
Crystal  Palace,  December  21,  1871.  (4) 
'  Ali  Baba  k  la  Mode : '  an  extravaganza  by 
R.  Bkece  (9.V.),  first  performed  at  the  Gaiety 
Theatre,  London,  on  September  14.  1872. 
(6)  *Ali  Baba  and  The  Forty  Thieves:' 
pantomime  by  John  Douglas,  Park  Theatre, 
London,  December  24, 1878.  (6)  *  Ali  Baba 
and  the  Forty  Thieves : '  nantomime  by  J. 
B.  Chatterton  and  H.  P.  (iRARAN,  Sadler's 
Wells,  December  26,  1881.  (7)  '  AU  Baba ; 
or.  The  Forty  Naughty  Thieves,'  burlesque. 
Hiflatre  Royal,  Birkenhead,  May  14.  1883. 
B)  *  AU  Baba ;  or,  A  Night  with  the  Forty 
thieves,'  by  J.  B.  O'Neill.  See  (Cumber- 
land's plays.— ^^»  Bdba  is  also  a  prominent 
personage  in  various  other  pieces,  for  which 
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see  Baba,  Au;  Fortt  Thieves;  Ope.n, 
Sesame. 

Ali  Faoha ;  or,  The  Siffnet  Binff .  A 
play  by  J.  Howard  Payne  (q-v.\  produced 
at  Covent  Garden,  October  19.  1822,  with 
Farren  in  the  title  part,  and  Miss  Foots  as 
the  heroine.  Charles  Lamb  vrrote  of  the 
piece  that  it  **  would  do,"  adding  that 
Farren's  manner  was  "  even  grand,'*  whUst 
Miss  Foots  *'  greatly  helped^  the  drama. 
'  AU  Pacha '  was  first  performed  at  New 
York  in  May,  1828. 

Alibi*    A  character  in  0*KSEFB'8* Toy' 

Alice.  (1)  Sister  of  Valentine,  in  Beau- 
mont and  Flbtcher'8  '  Monsieur  Thomas  " 
(g.vO*  (fi)Alieet  in  the  anonymous  '  Arden. 
of  Feversham '  (q.v.),  1b  the  wife  of  Arden. 
In  LiLLO's  play  she  Is  caUed  Alicia.  Alice 
is  a  leading  character  in  (8)  Lewis's  '  Castle^ 
Spectre'  (q.v.)  and  (4)  Oxenford'S  *  Porter's. 
Knot'  (q.v.).  She  Ib  (6)  the  Aatieie  of 
Amaud,  in  B.  Lact's  *  Robert  the  Devil' 
'g.v.),  and  (6)  daughter  of  Rip  Van  WinkU- 

the  plays  and  operas  on  that  subject. 

Alioe  Ghrey,  the  Suspected  One; 
or,  The  Moral  Brand.  A  domestic- 
drama  in  three  acts,  by  John  T.  Haines  (q.v.), 
first  performed  at  ihe  Suirey  Theatre,  Lon- 
don, on  April  1, 1839,  with  Mrs.  H.  vining 
in  the  title  part,  and  B.  F.  SaviUe  as  Cadger 
CoUine, 

Alice  in  Wonderland.  A  "musical 
dream-play"  in  two  acts,  adapted  by  H. 
Savilb  Clarke  (with  music  by  Walter 
Slaughter)  from  Lewis  CazioU's  'AUce's 
Adventures  in  Wonderland '  and  '  Through 
the  Looking-GIaas ;'  first  performed  at  toe- 
Prince  of  Wales's  Theatre,  London,  on 
December  28,  1886,  with  Phoebe  Carlo  aa- 
Aliee,  S.iHarcourt  as  the  Hatter  and  Tweedle- 
dum, W.  Cheesman  as  the  Mock  Turtle  and 
Humpty  Vumpty,  etc. ;  revived  at  the  Globe 
Theatre,  London,  in  December,  1888 :  at  the 
VaudeviUe  in  1900;  at  the  CSamberweU 
Theatre  in  1902. 

Alice  May.  A  drama  by  Edward- 
FiTZBALL  (q.v.),  played  at  the  Surrey 
Theatre  in  1862. 

Alioe  Pierce.   See  Alls  Perce. 

Alicia.  In  Bowsfs  'Jane  Shore'  (q.v.)r 
is  the  mistress  of  Lord  Haetinge.  It  is 
related  of  the  King  of  Denmsrk,  who,  in 
1768,  went  to  see  a  representation  of  'Jane 
Shore,'  that  "during  the  performance  he 
feU  asleep,  and  rem&Lned  so,  to  the  amuse- 
ment of  the  audience  and  the  annovance 
of  Mrs.  Bellamy  [q.v.],  who  played  Alicia. 
That  haughty  and  hapless  beauty  was  not 
likely  to  let  the  wearied  king  sleep  on; 
and  accordingly,  having  to  pronounce  the 
words,  'O  thou  false  lord  1'  she  approached 
the  royal  box,  and  uttered  them  expressly 
in  such  a  piercing  tone,  that  the  king  awoke 
in  sudden  amazement."    See  Alice  (2). 

Alidor.  A  shepherd  in  PiANCH^f 
*  Young  and  Handsome'  (g.v.). 
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Alidoro.  The  tutor  in  H.  J.  Byron's 
*  Cinderella'  iq.v.). 

Alienated  Uanor  (The).  A  comedy 
fn  live  acta,  by  Joanna  Baillib  (g.v,), 
f  ormins  one  of  her  *  Plays  on  the  Passions/ 
and  pablished  in  1796-1812.  Among  the  cha- 
racters are  SnUtehmutauUt  a  German  philo- 
sopher ;  Sir  Level  Clumpt  an  improver ;  and 
Mn,  Smoothly. 

Alinda.  (1)  Daughter  of  Alphonto,  in 
Beaumont  and  Fletcher's  *  Pilgrim '  (a.v.). 
(2)  A  character  in  Jephson's  *Law  of  Lorn- 
hardy  '  iq.v.).    See  Archas. 

Aline.  The  heroine  of  Gilbert  and 
SuLUVAN's  *  Sorcerer '  (^.i».). 

Aline;  or,  The  Bose  of  Klllamey. 
A  drama  in  two  acts,  by  Edward  Stirling 
iq.v.),  first  performed  at  the  Strand  Theatre, 
July  10, 1843,  with  Mrs.  Stirling  in  the  tiUe 
part ;  and  revived  at  the  Marylebone  The- 
atre, London,  in  1850. 

Alithea.  A  character  in  Wtcherlt*s 
*Ck>untr7  Wife'  (q.v.),  and  in  the  adap- 
tation of  that  piece  called  'The  Country 
Girl'Cg.t.). 

Alive  and  Merry.  (1)  A  farce  in  two 
acts,  by  '*—  Brown,"  first  performed  at 
Drury  Lane  on  Mav  17, 1700,  with  a  cast  in- 
cluding Bannister,  mn.,  Suett,  Miss  deCamp, 
and  Mrs.  Bland.  "  It  opened,"  says  Oulton, 
"  with  mutes  at  a  door.^  (2)  A  farce  in  two 
acts,  by  Charles  Dance  (q.v.),  first  per- 
formed at  Oovent  Garden  on  September  SO, 
18S0,  with  Earren,  Bartlev,  0.  Mathews, 
Brougham,  W.  H.  Payne,  Mrs.  Orger,  and 
Mrs.  Humby  in  the  cast  See  All  Alitb 
AND  Merrt  ;  Sharp,  Luke. 

Alive  or  Dead.  A  play  adapted  by  R. 
Hall  from  the  *  Edwin  l>rood'  of  Charles 
Dickens,  and  first  performed  at  St.  George's 
Hall,  London,  in  May,  1876 :  revived  at  the 
Park  Theatre,  London,  in  May,  1880,  with 
"W.  Howell  as  Edwin,  Miss  Bella  Cuthbert 
as  Opium  Saly  Miss  Alice  Bayner  as  Helena 
Landleu,  and  Miss  Stella  Brereton  as  Mata 
Budd, 

Alixe.  A  drama,  adapted  by  Augustin 
Daly  (q.v.)  from  the  'Oomtesse  de  Som- 
merive '  of  Mdme.  de  Pr^bois  and  Theodore 
Barriftre,  and  first  performed  at  the  Fifth 
Avenue  Theatre,  New  York,  on  January  21, 
187S,  with  Miss  Clara  Morris  as  the  heroine 
(represented  in  Paris  by  Mdile.  Pierson), 
supported  by  Miss  L.  Diets,  Miss  F.  Daven- 
pori  and  L.  James,  J.  Lewis,  G.  Clarke,  and 
C.  Fisher. 

Alkalomb.  Sister  of  Ganemt  in  F. 
Talfpurd's  *Ganem,  the  Slave  of  Love' 
iq.v.). 

Aiken.  The  sage  shepherd  in  Jonson's 
'Sad  Shepherd '(9.V.). 

AUcmeon.    See  Alcm^on. 

All  a  Mistake.  Q)  A  farce  performed  at 
rovent  Gardm  on  July  2, 1826,  with  Keeley. 
Meadows,  Mrs.  Ghatterley,  Mrs.  Gibbs,  and 
Mrs.  Davenport  in  the  cast    See  Q.  £.  D. 


(2)  A  comedietta  by  Mrs.  Newton  Phillips, 
Ladbroke  Hall,  London,  January,  1880. 

All  about  the  Battle  of  Dorking; 
or,  SCy  Gxandmotlier.  An  extrava- 
ganza by  F.  C.  BURNAND  (q.v.)  and  A. 
Sketchlet  (q.v.),  first  performed  at  the 
Alhambra  Theatre,  London,  on  August  7, 
1871,  with  Dewar  as  Sergeant  Blower  and 
F.  W.  Irish  as  Cheekt  the  marine. 

AU  Abroad.  An  operetta,  written  by 
Arthur  Law,  composed  by  A.  J.  Caldioott, 
and  first  performed  at  the  Prince  of  Wales's 
Theatre,  London,  on  February  21, 1890,  with 
F.  Wood.  T.  Saxe,  A.  James,  etc,  in  the 
cast. 

All  Alive  and  Kerry.  A  comedy  by 
S.  Johnson,  first  acted  at  Unooln's  Inn 
Fields  on  January  10, 1787.  See  Alite  and 
Merrt. 

All  at  O;  or,  Tbe  Captive,  the 
Coffee,  and  the  Cocoatina.  A  musicsl 
melodrama  by  Msjor  Millett  and  Lieu- 
tenant Wilcox,  performed  on  board  H.M.H. 
Tamar  on  December  29, 1878. 

AU  at  Coventry;  or.  Iiove  and 
JjtLWgh.  A  musical  farce  in  one  act,  by 
W.  T.  MoNCRiEPF  (q.vX  first  performed  at 
the  Olympic  Theatre.  London,  on  January 
8,  1816,  with  Russell  as  Timothy;  revived 
at  the  Adelphi  in  1826,  with  Wrench  as 
Tifnothy.  Amonff  the  characters  are  Bram- 
ble, Eanible,  Lively,  (kUtbletoia,  and  BedtaU. 
The  piece  was  first  played  at  New  York  in 
1842,  with  John  Fisher  as  Timothy. 

All  at  Sea.  (1)  A  comedietta  by  Sydnet 
GRUNDY(g.o.),  first  performed  at  the  Theatre 
Royal,  Mancnester,  on  August  8. 1878,  with 
W.  H.  Kendal  and  Mrs.  Kendal  in  the  prin- 
cipal parts.  (2)  A  musical  sketch,  woroa  by 
Arthur  LawC^.v^i  music  b^  Comey  Grain, 
produced  at  St.  George's  liall,  London,  on 
February  28, 1881. 

All  at  Sizes  and  Sevens.  A  farce 
played  at  Drury  Lane  on  March  21,  1820, 
with  Gattie,  Jones,  listen.  Barley,  Mrs. 
Orger,  and  Miss  Love  in  the  cast. 

All  Bedevilled ;  or,  The  Honse  In 
an  Uproar.  A  farce  by  MosEg  Browne 
(g.o.),  printed  in  1723. 

All  Fools.  A  comedy  by  George 
Chapman  (q.v.),  founded  on  Terence's 
*  Heautontimommenos,'  "most  likely  written 
in  1603'  (Fleay).  played  at  Blackfriars  and 
before  the  king,  and  printed  in  1005.  It  is, 
*'of  course,"  says  Fleay,  *'a  remodelled 
form  of  *The  World  runs  on  Wheels*  fas 
Chapman  first  entitled  his  playl  of  July, 
1500."  "The  style,"  says  Swinburne,  "is 
limpid  and  luminous  as  runnixig  water ;  the 
▼erse  pure,  simple,  smooth,  and  strong ;  the 
dialogue  always  bright,  fluent,  lively,  and  at 
times  relieved  with  delicate  touches  of  high 
moral  and  intellectual  beauty ;  the  plot  and 
characters  excellently  fitted  to  eacn  other, 
with  Just  enough  intricacy  and  fulness  of 
incident  to  sustain,  without  relaxation  or 
confusion,  the  ready  interest  of  readers  or 
spectators."   The  story  turns  mainly  upon 
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the  doTice  by  which  Gottamo,  a  kniffht.  Is 
led  to  approve  of  the  marriage  of  his  son 
VaUrio  with  Oratiana,  on  the  snppoeition 
that  the  union  is  only  imaffinary,  and  is 
feigned  bnt  to  blind  another  Knight  named 
Mare  Antonio.  In  the  end,  Oostanzo  is  im- 
deceived,  and  is  reconciled  to  his  son ;  For- 
tuniOj  the  son  of  Marc  Antonio,  being 
permitted  to  wed  Chttamtft  daughter  BeP- 
hnora.  "  In  the  course  of  the  play,  most  of 
the  principal  characters  are  made  Fools." 

All  for  Fame :  or,  A  Peep  at  the 
Times.  A  comic  sketch  in  one  act,  by  A. 
Cherry  (g.v.X  Bmiy  Lane,  May  16,  1806 ; 
described  by  Oulton  as  *'  a  temporary  satfare 
on  the  prevailing  rage  for  infantile  actors." 

All  for  GK>ld;  or,  Fifty  ICilUons 
of  Koney.  An  adaptation,  by  Francis 
Hopkins,  of  Eugene  Sue's  *Juif  Errant/ 
oilnnally  produced  in  Australia^  and  first 
penormed  In  England  at  the  Theatre  Boyal, 
Bixminsham,  July,  1878 ;  produced  at  the 
Suney Theatre,  London,  in  ISSL  (2)  'AH 
for  Gold : '  a  drama  in  three  acts,  by 
Chbrrt  Griffiths,  Britannia  Theatre, 
London,  September  9, 1878. 

All  for  Her.  A  drama  by  J.  Pal- 
orate  Simpson  (q,v.)  and  H.  Meriyalb 
(g.v.),  first  performed  at  the  Mirror  Theatre, 
London,  on  October  18, 1875,  with  J.  Clay- 
ton as  HtMh  Trevor^  Crauford  as  Lord 
EdtfldaUt  Miss  B.  Coghlan  as  Lady  Man- 
dent  Miss  Caroline  Hill  as  Mary  Riters.  and 
Horace  Wigan  as  Radford.  Hvgh  Trevor 
belteyes  he  is  an  illegitimate  son,  but  dis- 
coTers  afterwards  that  he  is  mistaken,  and 
that  to  him,  and  not  to  his  brother.  Lord 
Edendale,  belong  the  title  and  estates.  But 
Huffh  loves  Lady  Maraden,  and  Lady  Manden 
loTes  Lord  Edendale  ;  so,  in  order  that  the 
lady  shall  be  happy,  Hugh  bums  the  proofs 
of  fds  birth,  and,  by  means  of  a  strat 


;em. 


KBS  to  the  scaffold  for  his  brother,  who  is 
plicated  in  some  treasonable  plans.  Mary 
River»  is  in  love  with  Hugh.  Radjord  is 
the  yillain  of  the  piece.  *  All  for  Her*  was 
played  in  the  English  provinces  in  1876, 
with  John  Clavton  as  Trevor,  Miss  Annie 
Baldwin  as  Lady  Martden,  Miss  Cavalier  as 
Mary  Rivera^  A.  Elwood  as  Lord  Edendale, 
and  H.  Moxon  as  Radford;  and  again  in 
1877,  with  Clavton  as  Trevor  and  W.  H. 
Brougham  as  JSdendale.  At  Glasgow  Miss 
Louise  Hoodie  was  the  Lady  Mctraden,  and 
W.  Mackintosh  was  Radford.  The  piece 
was  afterwards  performed  in  the  country 
with  Fred  Gould  as  Trevor.  In  1891  it 
was  revived  in  the  Eufflish  provinces  and 
America,  with  Mrs.  Kencuil  as  Lady  Mareden, 
W.  H.  Kendal  as  Trevor,  J.  E.  Dodson  as 
Badfordt  J.  Game  as  Edendale,  and  A.  M. 
Denison  as  CoL  Darner.  The  r6l€  of  Trevor 
was  in  the  repertory  of  Lester  Wallack. 

All  for  Himself.  A  drama  in  three 
acts,  by  Charles  Wills  (g.«.),  first  per- 
formed at  the  Alexandra  Theatre,  Liverpool, 
on  June  5, 1874. 

All  for  liove ;  or,  The  World  Well 
Isottt.  A  tragedy  by  John  Drtdbn  (q.v.\ 
first  acted  and  printed  in  1678.  The  original 


cast  included  Hart  as  Antony,  Mohun  as 
Ventidiui,  Clarke  as  Dokibella,  Goodman  as 
Aleseat,  Griffin  as  Serapion,  Mrs.  Boutell 
as  Cleopatra.  Mrs.  Corey  as  Oetavia,  The 
play  was  revived  at  Lincoln's  Inn  Fields  in 
February,  1701,  with  Betterton  as  Antony^ 
Mrs.  Barry  as  Cleopatra,  Wilks  as  2>o2a- 
heUa,  and  Mrs.  Bracegirdle  as  Oetavia;  at 
Dmry  Lane  in  December,  1718,  with  Booth 
as  Antony,  Mrs.  Oldfleld  as  Cteopatra,  and 
Mrs.  Porter  as  Oetavia  (see  Da  vies*  account 
of  this  periormance) ;  at  DubUn  in  1745-6, 
with  Barry  as  Antony  and  Mias  Bellamy  as 
Cleopatra  ;  at  Drary  Lane  in  February,  1747, 
with  Mrs.  Woffington  as  Cleopatra  ;  at  l>rury 
Lane  in  March,  1766,  with  Powell  as  Antony 
and  Mrs.  Yates  as  Cleopatra  ;  at  Dmry  Lane 
in  December,  1772,  with  Miss  Younge 
as  CUopcttra,  Mrs.  Barry  as  Oetamia,  and 
Palmer  as  Dolabella;  at  Drury  Lane  in 
March,  1776,  with  Mrs.  Yates  as  Oetavia; 
at  Covent  Garden  in  January,  1779,  with 
Forren  as  Dddbella ;  at  Dmry  Lane  in  May, 
1788,  with  Kemble  as  Antony,  Barrymore 
as  Dolabella,  and  Mrs.  Siddons  as  Cleopatra  ; 
and  at  Covent  Garden  in  May,  1790,  with 
Holman  as  Antony,  Miss  Branton  as  Cleo- 
patra,  and  Mrs.  Pope  as  Oetavia.  The  tra- 
gedy was  played  at  New  York  in  April, 
1768,  with  Hallam  in  the  cast  Dryden 
deals  in  this  play  with  the  same  subject  aa 
that  of  Shakespeare's  'Antony  and  Cleo- 
patra.' Whilst,  however,  the  elder  poet 
'*  diffused  the  action  of  his  play  over  Italy, 
Greece,  and  Egypt,"  Diycfen  laid  every 
scene  in  the  city  of  Alexandria.  More* 
over,  he  "contents  himself  with  the  con- 
cluding scene  of  Antony's  history,  instead 
of  introducing  the  incidents  of  the  war  with 
Gneius  Pompey.  the  negotiation  with  Le- 
pidus,  death  of  his  first  wife,  and  other 
drcumstanoes  which,  ia  Shakespeare,  only 
tend  to  distract  our  attention  from  the 
main  interest  of  the  drama"  (Sir  Walter 
Scott).  Dryden,  says  Saintsbury,  "omits 
whatever  in  the  original  story  is  shocking 
and  repulsive  from  the  romantic  point  of 
view.  .  .  .  The  best  pieces  of  *  All  for  Love ' 
cannot,  of  course,  challenge  comparison 
with  the  best  pieces  of  Stiakespeare  .  .  . 
but  the  best  passages  of  this  play,  and, 
what  is  more,  its  general  factvre  and  style, 
equal,  with  a  certain  time-allowance,  the 
best  things  of  Beaumont  and  Fletcher,  and 
therefore  the  best  things  of  almost  any 
English  tragedian  save  Shakespeare."  (2) 
'All  for  Love;  or,  The  liOst  Pleiad:*  a 
romantic  drama  in  three  acts,  by  J.  Stir- 
ling Coyne  (a.v.),  founded  on  *  Une  Fille 
de  I'Air,*  and  first  performed  at  the  Adelphl 
Theatre,  London^n  January  16, 1838,  with 
Yates  as  Flutter,  H.  Beverley  as  Boreas,  Mrs. 
Nisbett  as  Atteria,  Mrs.  Cooke  as  Urania, 
and  Miss  A.  Taylor  as  Iris.  «*  Six  i^eiads'' 
and  "  phantoms  "  are  introduced. 

All  for  Koney.  (1)  A  "  moral  and 
pitiful"  comedy,  "compiled"  by  Thomas 
LUPTON  (q.v.),  and  printed  in  1678.  The 
characters  introduced  include  Theology, 
Seienee,  Art,  Money,  Pleature,  Preeeed-foT' 
pUasure,   Sin,   Sw^'to-Hn,  Damnation, 
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Satan,  Pride,  OlutUmy,  Adulation.  Mitekie- 
vowt-help,  LeamiiM'With-inoneVt  Learning' 
vrithotU  •  money.  Money  •  witkotU  •  Uamin{;, 
J/either  -  money  •  nor  •  learning,  AU  •  for  - 
money,  Gregory  Qraeeleta,  Mon^leu,  Money- 
len-and-.friendleu,  WiUiaai'WUh-the-two- 
vfivee,  Nichol- never -out -of -the -law.  Sir 
Laiorence  Livinglen,  Mother  Crook,  Judat, 
Divett,  Godly  AdmonMon,  Virtue,  JRunaUty, 
and  Charity.  It  has  been  described  as  '*  one 
of  the  most  elaborate  and  inTolved  of  our 
later  Morals.  The  characters  engaged  in  it," 
says  Collier,  *'  are  no  less  than  tbiny-two  in 
number.  ...  It  professes  to  represent '  the 
manners  of  men  and  fashion  of  the  world ' 
at  the  date  when  it  was  produced ;  but  it  is 
anything  bat  a  pictore  of  manners,  and  the 
aothor  directs  his  attack  in  various  ways 
against  aTarice.  On  the  title-page  he  terms 
his  work  a  'pitifnl  comedy,^  and  in  the 
prologue  he  tells  ns  that  it  is  almost  a 
^pleasant  tragedy;'  bat  it  has  no  preten- 
mons  to  be  considered  one  or  the  other" 


<* Dramatic  Poetry').  j[2)  A  comedy  by 
Roma  Ouillon  lb  Thiere  (q.vX  first  per- 
formed at  the  Haymarket  in  Julv  IS,  1866, 
with  Miss  Amv  Sedgwick  as  /da,  Henrr 
Irring  as  Captain  Robert  Fitzherbert.  W.  H, 
Yemon  as  Gerald  Lyle,  and  ftlrs.  Stephens 
as  Mitt  JSfflantina  White.  Ida  is  the  wife 
of  one  Guy  Mortimer,  M.P.,  and  her  life  is 
made  miserable  by  the  peculaMons  of  her 
father,  the  Captain,  and  the  dishonourable 
proposals  of  her  old  lover,  Gerald.  Event- 
nally,  Gerald  is  anmasked ;  the  Captain  is 
able  to  refund  his  thefts  by  marrying  the 
rich  spinster,  Mist  White ;  and  Ida  regains 
happiness. 

All  for  the  Better ;  or.  The  In- 
fallible Cure.  A  comedy  by  F.  Manning, 
acted  at  Drury  Lane  in  1708,  and  printed  In 
the  same  year.  The  original  case  included 
Husband,  Wilks,  Mills,  and  Mrs.  Rogers. 

All  Guilty.  A  play  first  performed  at 
Burton's  Theatre,  New  York,  on  October  22, 
1849. 

All  Hallow  Eve.  A  play  produced  at 
Niblo's  Theatre,  New  York,  in  1859. 


All  in  a  Bustle.  (1)  An  unacted  play 
by  Francis  Lathom,  printed  in  1795  and 
ISOO.  (2)  A  "prelude,^'  played  in  America 
in  1798. 

AllinaFoflT.    See  Who's  Who? 

All  in  Good  Humour.  A  "  trifie  "  in 
one  act,  written  by  W.  C.  Oulton  (a.v.),  and 
first  performed  at  the  Havmarket  Theatre  on 
July  7, 1792,  with  Baddeley  as  Chagrin  and 
R.  Pahner  as  Squire  Hairbrain. 

All  in  the  Dark ;  or,  The  Banks  of 
the  Elbe.  A  farcical  comedy,  by  J.  R. 
PLANCH]^,  first  performed  at  the  Lyceum, 
linden,  in  July,  1822,  with  a  cast  including 
Bartley,  Bland,  etc. 

All  in  the  Downs ;  or,  Blaok-ey'd 
Susan.  A  comic  operetta,  founded  on 
Douglas  Jorrold's  play,  with  lyrics  by  Tom 
Jburold,  and  music  by  Meyer  Lutz  iq.v.). 


produced  at  the  Gaiety  Theatre,  London,  on 
November  5, 1881,  with  Miss  Alice  Cooke  as 
DoUy  MayJUnoer. 

All  in  the  Dumps.    See  Black-eted 

SUKEY. 

AllintheBiffht.  a)  A  farce  printed 
in  1702.  (2)  A  farce  adapted  from  Destooches 
by  Thomas  Hull  {q.v\  and  first  performed 
at  CoTont  Garden  on  April  26,  17€6,  with 
Lewis,  Shuter,  Mrs.  Green,  and  others  in 
the  cast. 

All  in  the  Wronff.  A  comedy  by 
Arthur  Murpht  (o.o.),  owing  something  to 
the  '  Coca  Imaginaue '  of  Mou^re,  and  first 
produced  at  Drary  Lane  on  June  16, 1761, 
with  Tates  as  Sir'  John  lUttleet  and  Mrs. 
Tates  as  Belinda.  Foote  wrote  and  spoke  the 
prologue.  "The  intention  of  it,"  says  the 
'Biographia  Dramatica,'  "is  to  bring  to- 
gether into  one  piece,  and  represent  at  one 
▼lew,  the  Tarious  effects  of  the  passion  of 
jealousy  in  domestic  life,  acting  on  different 
dispositions  and  different  tempers,  and  under 
different  circumstances  of  husband  and  wife, 
lover  and  mistress."  The  comedy  was  first 
played  at  New  York  in  1768. 

All  is  Fair  in  Love  and  War.  A 
comedy  in  one  act,  adapted  from  'L'Ane 
et  le  Ruisseau'  of  Alfred  De  Musset,  and 
printed  in  1868.    See  All's  Fair  in  Love. 

"  All  is  not  arold  that  arlisteneth." 
See  "  Aix  that  Glisters,"  etc. 

All  is  not  aold  that  Glisters.  A 
play  by  Henry  Chbttle  (q.v.),  acted  by  the 
Admiral's  men  at  the  Fortune  in  1601.  See 
*'  All  that  Glisters,"  etc. ;  All  that 
Glitters,  etc 

All  is  True.  On  July  6, 1618,  Sir  Henxy 
Wotton  wrote  to  his  nephew :  **  I  will  enter- 
tain you  .  .  .  with  what  hath  happened  this 
week  at  [the  Globe  Theatre  on]  the  Bank- 
side.  The  king's  players  had  a  new  play, 
celled  All  is  True,  representing  someprincl- 
pal  pieces  of  the  reign  of  Henry  the  Eighth, 
which  was  set  forth  with  many  extraordtnary 
drcumstanoes  of  pomp  and  majes^,  eren  to 
the  matting  of  the  stage ;  the  Knights  of 
the  Order,  with  their  Georges  and  Garter, 
the  guards  with  their  embroidered  coats, 
and  the  like :  sufficient,  in  tmth,  within  a 
while,  to  make  greatness  very  familiar,  if 
not  ridiculous.  Now  King  Henry,  maJdnsp 
a  mask  at  the  Cardinal  Wolsey's  house,  ana 
certain  cannons  being  shot  off  at  his  entry, 
some  of  the  paper  or  other  stuff  wherewith 
one  of  these  was  stopped,  did  light  on  the 
thatch,  where,  being  thought  at  first  but  aa 
idle  smoke,  and  their  eyes  more  attentive 
to  the  show,  it  kindled  inwardly  and  ran 
round  like  a  train,  consuming,  within  an 
hour,  the  whole  house  to  the  Tery  ground." 
This  'All  is  True'  has  been  thought  by 
some  to  be  identical  with  the  '  Henry  VIII.' 
ascribed  to  Shakespeare,  or  with  the  *  When 
you  see  me  you  know  me '  of  Samuel 
Rowley.  It  may,  however,  as  Collier  sug- 
gests, have  been  **  a  quite  different  piece 
founded  on  history."  See  the '  Biographia 
Dramatica'  (1812) ;  also,  Henry  VIII. 
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All  is  Vanity.  See  CtniCs  Dkfeat, 
The. 

Alllffistaken ;  or,  TheMad  Oonple. 
A  comedy  by  the  Hon.  James  Howard  (q.v.\ 
first  performed  at  the  Theatre  Royal  on 
December  28,  1667,  with  'Nell  Owynne  and 
Haitaa  JftricIaandPAtZidor—themad  couple. 
PkOidmr  and  Mirida  "are  in  love  with 
each  other,  bnt  protest  against  marriage." 
The  former  has  promised  marriage  to  six 
ladies,  bnt,  haTtnc  managed  to  loc£  them  up 
in  a  Tanlt,  he  declines  to  let  them  ont  till 
they  each  relieve  htm  from  his  tow.  **  Mi- 
rida has  two  lorers— Ptn^i«t«r  and  a  lean 
man.  She  refuses  to  marry  Pinguitter  till 
he  has  made  himself  lean,  and  the  other 
till  he  has  made  himself  fat**  The  piece  was 
printed  in  1672  and  1710.— WUllam  Shiriey 
gave  the  UUe  of  <  All  Mistaken'  to  his 
fdteiation  of  the '  Comedy  of  .Errors'  iq.v.). 

All  on  a  Snmmer'B  Day.  A  comedy 
by  Mrs.  Isiciibald  (g.e.X  flzat  performed  at 
<x>Tent  Garden  TheaJore,  London,  on  Decem- 
ber 15,  1787,  with  a  cast  inclnding  Lewis, 
Ooick,  Aickin,  Furen,  Mrs.  Matto^,  Miss 
Bronton,  and  Mrs.  Webb. 

All  Pleas'd  at  Last.  An  anonymous 
comedy,  acted  and  printed  in  Dublin  in  1783. 

All  Plot ;  or,  The  DiBg^ises.  A  play 
by  W.  Strode,  performed  at  Lincoln's  Inn 
Fields  between  1662  and  1671.  See  Downes' 
*  Bofldns  Anglicanns '  (1706). 

All  Pnssled.  An  anonymons  farce, 
dated  1708.    See  *  Blographia  Diamatlca.' 

,  '<  AUtliat  ffliBten  is  not  ffold."- 
^  Merchant  of  Venice,'  act  ii.  sc.  6.  Mid- 
dleton,  in  bis  '  Fair  Quanel,'act  iL  sa  1,  has 
thellne- 

**  An  b  not  gold  that  gUfltoittli.'' 

See  Aix  is  ifOT  Gold  and  All  that 
Glittbbs. 

AU  that  Gutters  is  not  GK>ld.  A 
comedy  adapted  from  the  French  by  Thomas 
and  J.  M.  Morton  (q.v.\  and  first  performed 
at  the  Olympic  Theatre,  London,  on  January 
18,  1851,  with  W.  Farren  as  Jagper  Plum, 
Leigh  Murray  as  Stephen  Plum,  W.  Farren, 
jnn.,  as  Frederick  Plum,  Mrs.  Stirling  as 
Martha  Oihbt,  Miss  Louisa  Howard  as  Lady 
Valeria  Weetendlewh,  and  Compton  as  Toby 
TwinkU.  Ladv  Valeria^  married  to  Frede- 
rick', is  pursued  by  a  '*  wicked  baronet,"  and 
is  in  danger  of  falling  a  victim  to  his  wiles. 
what  Martha,  a  pret^  factory  girl,  beloved 
by  Stephen,  succeeds  in  opening  the  lady's 
eyes  to  her  lover's  falsity— only,  however, 
by  compromising  her  own  good  name.  Her 
innooenoe  being  established,  she  marries 
S^phen.  This  piece  is  sometimes  called 
'  The  Factory  GirL*  It  was  first  played  at 
New  York  in  March,  1851,  with  Miss  Gou- 
cenheim  as  iMdy  Valeria  and  Davidge  as 
T<»by  TwinJde.  Miss  Ada  Behan  has  played 
Lady  Valeria  in  America.  See  All  IS  not 
Cold  and  All  that  Glisters. 

All  the  Comforts  of  Home. '  A 
fiarcical  comedy  founded  by  W.  Gillette 


and  H.  Duckworth  upon  Cari  Lanfe'a 
'  Ein  Toller  Ehilal.'  and  first  performed  at 
New  York  on  September  8,  18»0;  at  the 
Globe  Theatre,  London,  on  January  24, 1891, 
with  H.  Paulton  in  the  leading  part;  at 
the  Elephant  and  Castle  Theatre  in  1882, 
with  L.  Bignold  as  chief  comedian. 

"  All  the  souls  that  were,  were 
^forfeit  once."— '  Measure  for  Measure/ 
actiLsc.  2(isa6eaa)~ 

"  And  Ho  thmt  migfat  Um  Twitaso  bort  IwTe  took 
Foand  oot  tho  nmodj." 

"AU  the  world's  a  sta8re."-'Ai 
You  Like  It,'  act  ii.  sc.  7  (Jaquee}— 

*'  And  all  tho  BMB  and  wamoa  marelf  pUjron .  .  . 
And  ono  man  In  hli  tlmo  plaji  manjr  paru." 

The  reflection  is  as  old  as  Petronins  Arbiter, 
who  wrote  that  "Totus  mundus  agit  his- 
trionem'*^a  sentence  which,  it  is  said, 
was  placed  over  the  portal  of  Shakespeare's 
theatre,  the  Globe.  In  the  old  play  of 
'Damon  and  Pythias'  (1502),  a  character 
observes— 

"  Pvtliafona  add  that  thit  world  wai  Uka  a  stags. 
W horeon  maaj  plajr  thalr  parte** 

In  Sir  Thomas  Chaloner's  translation  of 
Erasmus's  *  Praise  of  Folly'  (1694)  we  read  : 
"  All  this  life  of  mortall  man,  what  is  it  else 
but  a  certain  kynde  of  stage  plaie  ?  whereas 
men  come  foorthe,  disguised  one  in  one 
arraie,  an  other  in  an  other,  eche  playinge 
his  parte."  Heywood,  in  his  '  Apology  for 
Actors '(1612)  writes— 
"  The  world'i  a  Theatra,  the  aarth  a  Stasa, 

Which  God  and  Natura  do  with  actora  flU  .  .  . 

AU  men  have  parte,  and  each  man  acta  his  own  . .  • 
Oar  pla/s  hegnn 

When  we  are  bom.  and  to  the  world  first  entar. 

And  aU  find  XxU$  when  thair  ports  are  done.*' 

AU  the  World's  a  Sta^e.  A  farce 
by  Isaac  Jackman,  first  performed  at  Drury 
Lane  on  April  7, 1777,  with  a  cast  including 


Palmer, 


Parsons  (Diggery),  Baddeley, 
Varren,  MLm  P.  Hopkins  CKiUy  Sprightly), 
and  Mrs.  Hopkins.  The  humour  appears 
to  have  been  aerived  from  the  proceedings 
of  Diggery  and  Kitty,  "who  are  stage-struck. 
The  farce  was  first  played  in  New  York  in 
1792. 

All  Vows  Kept.  A  play  by  Captain 
DoWNES,  "printed  and  probabfy  acted,' 
says  (3eneflt,  "in  17SS,"  at  Smock  Alley, 
Dublin.  Four  of  the  characters  tow  ap- 
parently impossible  things,  but  faTOuiable 
drcumstances  at  last  admit  of  "all  tows" 
being  "  kept,"  and  all  ends  happily.  Amone 
the  pertoncB  are  Hercules  (J.  EIrington) 
and  Parthenia  (Mrs.  Bellamy),  Trivoltio 
(B.  Ehrington)  and  Arimnana  (Mrs.  Neale). 

All  without  Money.  ThetiUeofthe 
second  act  of  Motteux'  *NoTelty'  (q.vJ). 
This  composition,  says  Dutton  Cook,  was 
"certainly  derived  from  the  French."  See 
Ltino  Valbt,  The. 

''All  ye  woods,  and  trees,  and 
bowers. ''  First  line  of  the  song  to  Pan  in 
FLETCHEii's  '  Faithful  Shepherdess'  (q.v.). 

All's  Fair  in  Lowe;  or,  A  Uatoh 
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fortheljawyer.  (1)  A  farce  in  two  acts, 
by  J.  TOBIN  (q.vX  first  perfonned  at  Corent 
Garden  on  April  29,  1803,  with  a  cast  tn- 
eluding  Monaen,  fVtwcett,  Bronton,  Mrs. 
St  Leger,  and  Mrs.  Mills.  The  chief  part 
is  that  of  ShsepOdn,  probably  played  by 
Munden.  (2)  *  All's  Fair  in  Love  :*  a  Ato- 
act  play  by  John  Brougham  (9.v.)i  altered 
from  'The  Page,'  and  produced  in  1858  at 
Burton's  Theatre,  New  York.  (8)  *  All's 
Fair  in  Love : '  a  charade  by  Henky  Herseb 
iq.v.).    See  All  is  Fair. 

All's  Lost  by  Liut.  A  tragedT  by 
WiLUAM  BowLEY  (^.v.),  founded  partly  oq 
*  The  Unfortunate  Lovers '  (novel  8) ;  acted, 
says  Fleay,  at  the  Cockpit  drea  1022,  at  the 
Phoenix  circa  1638,  and  printedtin  the  latter 
year.  Pepys  saw  it  played  at  the  Bed  Bull 
in  March.  1661.  The  main  plot  is  taken  from 
history,  the  sub-plot  (Langbaine  sa;rs)  from  a 
novel.  The  chief  chancter.iZodon^ue,  King 
of  Spain,  seduces  Ja«tnta,  the  daughter  of 
his  general,  JtUianus;  and  the  last-named, 
fn  revenge,  joins  Mtdymument  King  of  the 
Moors,  and  puts  him  on  the  Spanish  throne. 
MiUymumen  desires  to  marry  Jcticinta,  is 
rejected,  puts  out  JuUanu^  eyes,  and  cuts 
of!  Jacinta't  tongue.  Jacinto  is  afterwards 
accidentally  killed  by  her  father.  Jaquet, 
a  comic  character,  was  played  originally  by 
the  author.  On  this  play  Mrs.  Piz  founded 
one  called  'The  Conquest  of  Spain '  (g. v.). 

All's  One ;  or,  One  of  the  Foore 
Plaies  in  One,  called  A  Torkshire 
Traaredy.    See  Yorkshire  Tragedy. 

All's  Blfirht ;  or,  The  Old  School- 
fellow. A  comic  interlude,  first  performed 
at  the  Haymarket  on  June  16,  1827,  with 
Laporte  as  Mr.  Cool,  Miss  P.  Glover  as 
Hctrriei  Steady,  and  Mrs.  Tayleure  as  Xrt, 
Formal, 

All's  Well  that  Ends  WeU.  A 
comedy  by  William  Shakespeare  (g.v.), 
first  printed  in  the  folio  of  1628,  and  pro- 
bably identical  with  the  comedy  called 
'  Love's  Labours  Wonne '  which  Meres, 
in  his  *  Palladia  Tamia'  (1598),  mentions 
among  the  plays  of  Shakespeare  then  po- 
pular. "  •  All's  WeU,'  *•  says  Fumivall,  "  is, 
I  doubt  not,  *  Lore's  Labours  Won '  recast. 
Both  have  the  name  Dumaine  in  common, 
in  both  is  the  Labour  of  Love :  that  which  is 
the  growth  of  a  life  is  won  here,  that  which  is 
the  growth  of  a  day  being  lost  in  the  earlier 
play.  Moreover,  no  intelligent  person  can 
read  the  play  without  being  struck  by  the 
contrast  <h  early  and  late  work  in  it  The 
stiff  formality  of  the  rhymed  talk  between 
Helena  and  the  Kina  is  due,  not  to  etiquette, 
but  to  Shakespeare^s  early  time :  so  also  the 
end  of  the  Pis.y"  ('  Leopold  Shakspere '). 
Fleay  ('  New  shakspere  Society  Transactions,' 
1874)  believes  that  the  play  was  the  work  of 
two  widely  parted  period^  and  that  it  took 
its  present  form  in  1602.  Gervinus  ('  Shake- 
speare Commentaries')  and  Von  Friesen 
<*  Shakespeare  Jahrbuch ')  are  also  of  opinion 
that  it  is  an  early  work  re-handled.  On  the 
other  hand,  Delius  and  Hertzberg  attribute 
it  to  Shakespeare's  later  years,  the  latter 


assigning  it  to  160S.  The  main  outline  of  the 
plot  was  taken  by  the  poet  from  Painter's 
'Palace  of  Pleasure'  (yoL  L  novel  88X 
Painter  having  himself  taiken  the  story  from 
Boccaccio's  'Decamerone'  (day  iii.  novel 
9).  We  read  that  "Oiletta,  a  phisitions 
daughter  of  Narbon,  healed  the  French 
king  of  a  fistula,  for  reward  whereof  she 
demanded  Beltramo,  Count  of  Bossiglione. 
to  husband.  The  oounte,  being  married 
against  his  will,  for  despite  fied  to  Florence 
and  loved  another.     Giletta,  his  wife,  by 

EDllide  founde  meanes  to  lye  with  her 
usband  in  place  of  his  lover,  and  was 
begotten  with  childe  of  two  sonnes,  which 
knowen  to  her  husband,  he  received  her 
agalne,  and  afterwards  he  lived  in  great 
honour  and  felicitie."  This  story,  it  may 
be  mentioned,  has  of  late  years  formed  the 
basis  of  a  comic  opera  called '  Gillette '  (<[.«.)> 
In  *  All's  Well '  the  Countese  of  RounUon, 
ParoUes,  and  the  down  are  wholly  Shake- 
speare's invention.  "'AU's  WeU  that 
Ends  WeU '  is,"  says  Schlegel,  "  the  old  story 
of  a  young  maiden  whose  love  looked 
much  higher  than  her  station. . . .  Love  ap- 
pears here  in  humble  guise :  the  wooing 
u  on  the  woman's  side ;  it  is  striving,  un- 
aided by  a  reciprocal  inclination,  to  over- 
come the  prejudices  of  birth. ...  In  this  piece 
old  age  IS  painted  with  rare  favour :  the 

{»lain  nonesty  of  the  king;  the  good-natured 
mpetuosity  of  old  Zcifeu,  the  maternal 
indulgence   of    the    Counteu  to   HeUna^s 

riion  for  her  son,  seem  aU  as  it  were 
vie  with  each  other  in  endeavours  to 
overcome  the  arrogance  of  the  young  count. 
The  style  of  the  whole  is  mora  sententious 
than  imaginative:  the  glowing  colours  of 
fanor  could  not  with  propriety  have  been 
employed  on  such  a  subject.  In  the  pas- 
sages where  the  humiliating  rejection  of  the 
poor  Helena  is  most  painfully  affecting,  the 
cowardly  ParoUet  steps  in  to  the  relief  of 
the  spectator.  The  mystification  bv  which 
his  pretended  Talour  and  his  shameful  slan- 
ders are  unmasked  must  be  ranked  among, 
the  most  comic  scenes  that  ever  were  in- 
vented. They  contain  matter  enough  for 
an  exceUent  comedy,  if  Shakespeare  were 
not  always  rich  even  to  profusion."  The 
comedy  was  revived  at  Goodman's  Field, 
London,  in  March,  1741.  with  Giifard  as 
Bertram.  Peterson  as  ParoUeM,  Yates  as 
Clown^  Blakes  as  Dumain,  Mis.  Giffaid 
as  Helena^  Mrs.  Steel  as  the  Counteu, 
Mrs.  DunstaU  as  Mariana :  at  Drury  lAae 
in  January,  1742,  with  Mills  as  Bertram, 
Gibber,  jun.,  as  ParoUee,  Macklin  as  Clotnip 
and  Mrs.  Woffington  [announced]  as  flieJ^na 
[see  Davies'  account  of  the  performance] ;  at 
Covent  Garden  in  April,  1746,  with  Woodward 
as  ParoUet,  and  Mrs.  Pritcnard  as  Helena; 
at  Drury  Lane  in  October.  1762,  with  Palmer 
as  Bertram,  King  as  Parotlet,  Mrs.  Palmer  as 
Helena,  and  the  Clown  omitted ;  at  Covent 
Garden  in  November.  1762,  with  Shuter  as  the 
Cloum,  and  Miss  Macklin  as  Helena;  at  Covent 
Garden  in  December,  1772,  with  Lewes  as 
Bertram  ;  at  the  Haymarket  (altered  by  F. 
PQon)  in  July,  1785,  with  Bannister,  jun.,  as 
ParoUet,  Edwin  as  Clown,  Miss  Farren  as 


Digitized  byVjOOQlC 


ALLAK 

Hdena^  and  Mn.  Inehbttld  as  ttie  Counteu  ; 
at  Dnuy  lAae  in  December,  1794,  with 
KemUe  as  Bertram^  Bannister,  Jnn.,  as 
down,  and  Mrs.  Jordan  as  Hetena;  at 
Covent  Garden  (adapted  by  J.  P.  Kemble) 
in  May,  ISll,  with  C.  Kemble  as  Bertram, 
Fawcett  as  ParoUa,  Mnnden  as  Laftu, 
Blanchard  as  Ctown,  and  Mis.  H.  John- 
ston as  HeUna  [Fawcett  is  said  to  have 
been  hissed,  and  to  haTe  desired  to  resign 
his  part) ;  at  Sadler's  Wells  in  1852,  wilh 
Samnel  Phelps  as  PotoUm.  See  the  *  Shake- 
speare Jahrbueh '  (ToL^yiL)  and  *  Shakspere's 
Ubrary'  (pt  i.).  See,  also,  Bertram; 
Helena  ;  Iiafbu  ;  Parollks. 

Allan,  Oharles.  Actor ;  has  played, 
among  orifdnal  parts,  Mr.  Crake  in  'The 
Dancfiig  Girr  (1881)  and  Mr.  PUnoden  in 
*The  Plowdens'  (1892);  Morten  KiU  in 
Ibsen's  *  Enemy  of  the  People'  (1898) ;  also 
in  the  following  rerivals :  *  The  Merry 
Wires  of  Whidsor'  (Pistol,  1889X  *Beau 
Aastin'  {Menteith,  1890)»  and  •Pertt*  (Dr. 
Thornton,  ISOi). 

Allan-a-dale,  the  Sherwood  forester, 
figures  in  Fitzball*8  '  BoUn  Hood '  (g.v.). 

AUbut,  John,  Fanny*  and  Emily. 
Characters  in  Spsn  CEB  andJ  AMES'S  *  Betnm 
Ticket*  (q.v.). 

Allcasb,  Xiord  and  Iiady,  are  cha- 
racters not  only  in  Auber's  'Fra  Dlavolo' 
and  its  English  versions,  but  also  in  the  bor^ 
lesqnes  of  ^Frtk  Diarolo '  by  H.  J.  Btron. 

Allolack.  Captain.  A  character  in 
•The  Inrisibie  Girl'  (g.v.). 

AUcraft.   See  Solomons,  Mordib. 

AHdove*  Urs.  A  widow  in  Bayly's 
•Comfortable  Service'  (q.v,), 

AUdross,  BoBcins.  An  actor-manager 
in  G.  COLMAN  Jan.'8  '  X  T  Z '  (q.v.), 

**  Alleffory  on  the  banks  of  the 
Nile,  Headstrong:  as  an."— Sheridan, 

*  The  Rivals,'  act  iii.  sa  2  (Jfrs.  Malaprop), 

Allesre.  The  devoted  servant  of  PAtfip 
Chabotj  in  Chapman  and  Shirley's  tragedy 
of  that  name  (q.v.X 

Allen.  The  name  of  the  writer  to  whom 
dramatic  pieces  entitled '  Hymen '  (1704)  and 

*  HeaekiiLh '  0796)  are  ascribed. 

Allen,  Andrew  (Jaokson).  American 
actor,  bom  1776,  died  1868 ;  made  his  cUbut 
at  New  York  in  1786,  as  a  page  in  '  Bomeo 
and  Jnliet* ;  was  a  member  of  the  Chatham 
Garden  Theatre  Company,  New  York,  ctr^a 
1824,  Mrs.  Allen  being  also  in  the  troupe : 
took  the  name  of  Jackson  from  that  of 
President  Jackson,  and  latterly  assumed 
the  title  of  'Father  of  the  American  stagb  {' 
**was  more  fkmons  as  a  cook  than  as  a 
player,"  says  Laurence  Button.  See  AB.SL- 
Lnvo  and  Phelps's  'Players  of  a  Century' 
0880).  "^ 

Allen,  Barbara*  See  Barbara  Alusn. 

Allen,  Farmer.  Acharacter  in  Readers 
dramatization  of  Tennyson's  *  Dora'  (q.v.). 
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Allen,  J.  H.  American  actor ;  member 
of  the  company  at  the  National  Theatre, 
New  York;  in  1866  appeared  as  Harry 
Gordon  in  *  Dred.'  Mrs.  Allen  was  a  member 
of  the  company  at  the  Winter  Garden 
Theatre,  New  York,  drea  1860,  playing  such 
parts  as  that  of  May  Fielding  in  *  Dot '  (q.v.). 
See  Jefferson's  *  Autobiography '  (18»>-90). 

AUen,  TUtn,  Clarissa  (Mrs.  Laeombe 
or  La  Coomb).  American  access,  died  1861 ; 
made  her  d4but  at  New  York,  in  1816,  as 
Bioeiwi  in  the  opera  of  that  name. 

Allen,  William.  An  actor  described 
in  Wriaht's  'Historia  BUstrionica'  (1600) 
as  '*  enunent,"  and  as  among  those  "  of  prin- 
cipal note  at  the  Cockpit.''  He  was  at  one 
time  a  msjor  in  Charles  L's  army. 

Allendale.  A  comedy  in  three  acts,  by 
Eden  Phillpotts  and  G.  B.  Burgin,  per- 
formed at  the  Strand  Theatre  on  the  after" 
noon  of  February  14, 1898. 

Alleyn,  Annie.  Actress,  bom  at  Brad- 
ford, 1860 ;  made  her  dibut  in  Glasgow  in 
1874,  and  her  first  appearance  in  London  on 
JnlT  18, 1882.  She  was  the  original  repre- 
sentatiTe  of  the  heroines  in  Hunilton's 
*  Shadow  Sceptre' (9.1;.).  Coleman's  *  Wedded, 
not  Wived  Xq.v.),  and  Bernard's  *  Primroses ' 
(a.«.).  Among  her  other  assumptions  are' 
Roeaiine  (* Love's  Labour's  Lost*),  ItabeUa 
(*  Measure  for  Measure  *),  and  the  chief 
"  legitimate  "r^JM. 

Alleyn,  Edward.  Actor,  bom  in 
London,  1666;  died  1626;  appears  first  in 
theatrioBd  records  under  the  date  of  1686, 
when  he  figures  as  one  of  the  Earl  01 
Worcester's  players.  Six  years  later, 
Thomas  Nash  is  found  writing  of  him,  in 
'Pierce  Penilesse,'  that  "not  Rosdus  nor 
Esope,  those  tragedians  admyred  before 
Chnst  was  borne,  could  ever  perf orme  more 
in  action  than  famous  Ned  Allen."  In 
1692  he  married  a  stepdaughter  of  Philip 
Henslowe  (q-vX  whose  partner  he  became. 
In  the  following  year  he  iolned  Lord 
Strange's  actors  m  a  provincial  tour,  re- 
turning to  London  in  1694.  and  performing 
there  tlU  1697,  when  he  ^'left  playing  for 
a  time."  In  1600  he  built,  in  conjunction 
with  Henslowe,  the  Fortune  Thea&e  (g.v.\ 
which  was  thereupon  occupied  by  the  JLora 
Admiral's  company,  headed  by  Alleyn  him- 
self. In  1605  he  purchased  the  estate  of 
Dulwich,  and  eight  years  later  began  the 
erection  of  the  ^'College  of  God's  Gift," 
which  has  done  so  mucn  to  hand  his  name 
down  to  posterity,  and  which  was  formally 
incorpoRued  in  1619.  The  charity  thus 
founded  oonsiBted  of  a  master,  warden,  four 
fellows,  six  poor  brothem,  six  poor  sisters, 
and  twelve  poor  scholars ;  the  endowment 
comprising,  in  addition  to  the  Dulwich 
estate,  property  in  Lambeth  and  Bishops- 

Site,  and  the  Fortune  Theatre,  of  which 
lleyn  had  obtained  the  freehold  in  1610. 
In  1628  Alleyn  married  again,  the  lady 
being  a  daughter  of  the  poet  Donne.  Of 
the  last  few  years  of  his  life  little  is  known. 
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It  is  certain  that  he  played  Barabat.  Tamr 
burUnne,  and  Faustut  in  Marlowe's  famooB 
dnunae,  and  it  is  thonght  that  he  played  Or- 
lando in  the  *  Orlando  Fnrioso'  of  Greene. 
T.  Heyvood  wrote  of  him,  in  his  *  Apology 
for  Actors,'  as  "  in  his  time  the  most 
worthy,  famous  Maister  Edward  Allen." 
He  also  described  him  as  "Proteus  for 
shapes,  and  Roscins  for  a  tongue."  Fuller 
says :  '*  He  was  the  Boscius  of  our  age,  so 
ai^g  to  the  life  tliat  he  made  any  part 
(Specially  a  majestick  one)  to  become  him." 
BalEer  wrote  of  him  and  Burbage  as  "  two 
such  actors  as  no  age  must  ever  look  to 
flee  the  like."  Ben  Jonson's  tribute  to 
AUeyn  is  well  known  :— 

**  If  Borne  n  gnat,  and  In  her  wiMrt  age, 
Feai'd  not  to  boait  the  i^orlee  of  her  etago. 
Am  ikUf  ttl  Roidiu.  and  gnre  iBeop,  men. 
Yet  crown'd  with  honoon.  aa  with  richet,  than ; 
Who  had  no  laM  a  trumpet  of  their  name 
Than  CkMO.'whOBe  everj  hraath  wai  tune ; 
How  oan  lo  peat  euunple  die  In  me, 
Tha^  ADeyn.  I  ihoold  paoie  to  pablieb  theet 
Who  both  their  graoea  in  tlinelf  hart  mon 
OotMrlpt  than  they  did  all  that  went  before ; 
And  nrennt  worth  In  all  dott  lo  contneU 
Ai  others  ipeak.  but  only  thou  dort  acL 
WaarthliNoowa.    TIf  Just,  that  who  did  gtre 
80  many  poets  life,  by  one  should  lire." 

See  Fuller's  <  Worthies '  ^662),  *  Biographia 
Britannica'  a747).  Collier^s  *  Dramatic 
Poetry '  (1881),  Collier's  *  Memoirs  of  Edward 
Alleyn*  (1841),  Comer's  •  Alleyn  Paners' 
(1843),  and  Henslowe's  'Diary,' edit.  1845. 

Alleime,  MIbb,  opened  the  Globe 
Theatre,  London,  in  October,  1870,  with  a 
reviTal  of  '  The  Taming  of  the  Shrew'  (^.u), 
in  which  she  played  KaUimne.  TMs  was 
followed  by  the  production  of  *EcarM' 
(a.vX  in  wbic^  she  enacted  the  heroine. 
See  London  Theatres  (Globe). 

AllfEklr,  Pxinoess.  A  character  in 
Planches  '  Yellow  Dwaxf '  (q.v.), 

Allinffham,  John  Till.  Dramatic 
writer,  bom  about  1799-1810,  the  son  of  a  wine- 
merchant,  and  brought  up  to  the  law ;  was 
the  author  of  the  following  pieces  (g.v.):— 
•Fortune's  Frolic'  (1799),  * Tis  All  aFlorce' 
(1800),  *  The  Marriage  Promise '  (1803), '  Mrs. 
Wiggins'  (18O8),  'Hearts  of  Oak  0804), 
*  The  Weathercock '  (1806),  *  The  Romantic 
Lover'  (1806),  and  *Who  Wins?'  (1808);— 
also  the  reputed  author  of  *  Independence ' 
(1809)  and  ^  Transformation  *  (1810),  both  of 
which  see.  There  is  a  reference  to  AUing- 
ham  in  Boaden's  'life  of  John  Kemble' 
(1825).  See  also  the  'Biographia  Drama- 
tica '  (1812)  and  Genest's  ^English  Stage ' 
(1882). 

AlUnffham,  William.  Poet,  bom 
1828,  died  1889 ;  author  of  '  Ashby  Manor,'  a 
play  (q.v.). 

Alliion,  UisB.   See  Seymour,  Mrs. 

Allnut.  CL)  Aba  AUnut  is  the  "gipsy 
farmer  "  in  J.  B.  Johnstone's  drama  of  that 
name.  (2)  WiU  Attnut  is  landlord  of  the 
Swan,  in  Stirling's  'John  Felton'  (g.v,). 
His  wife  is  named  Oraee;  his  son,  Oliver. 


me  to  Apoloffiae.  A  farce 
*,  by  J.  P.  WOOLBR  (q.v.\  first 
1  at  the  Olympic  Theatre,  London, 


Allow  me  to  J^s 
in  one  act,  ' 
performed  1 

on  October  28,  1850,  with  O.  Cooke  as  Sir 
Peter  Pedigree,  Compton  as  Golieth  Ooth, 
Mrs.  Murray  as  Fanny  F^UrUne,  and  Miss 
Adams  as  Mary  Myrtle, 

Allow  me  to  Explain.  A  farce  by  W. 
S.  Gilbert  (,q.v.\  altered  from  the  French, 
and  first  performed  at  the  Prince  of  Wales's 
Theatre,  London,  on  November  4, 1867,  with 
a  cast  including  George  Honey  (Cculderhy\ 
S.  B.  Bancroft  (John  Smith),  Miss  Bose 
Massey,  Miss  Augusta  Wilton,  and  Miss 
Blanche  Wilton.  The  plot  turns  upon  Cad- 
dertn/t  annuity  of  £800  a  year  being  de- 
pendent on  the  life  of  J(An  Smith,  whom  he 
has  never  seen. 

Alls  Ferce  (Alice  Pierce)  is  mentioned 
by  Henslowe  as  one  of  the  stock  pieces  at 
the  Rose  Theatre,  near  Baokside. 

Allsidee,  Sir  Andrew.  A  character 
in  J.  B.  Planchb'S  *  Court  Favour'  iq.v.). 

Alleorts,  Alexander  and  BacheL 
Characters  in  J.  B.  Johnstone's  *Ga]e 
Breexely '  (j.v.). 

Allspice.  (X)AbigaaAU»vioeiB9efrjBBi 
to  Comtanee  in  Prest's  '  Miser  of  Shore- 
ditch.'  (2)  Tobytoid  Clementina  AUepieear^ 
characters  in  T.  Morton's  *Way  to  get 
Married '  iq.v,). 

Allthere,  I<ad7>  figures  in  Hebiuit 
and  Jones's  *Fay  o'^Flre^  (q.v.). 

Allwlll,  I<ady  Amaranthe.  A  cha- 
racter in  Palgravb  Simpson's  '  School  for 
0>qnettes '  Cq.v.). 

Allworth,  Iiady.  in  Massinger's 
*New  Way  to  pay  Old  Debte '  (o.v.),  ia  step- 
mother  of  Tom  AUtcorth,  and  eventually 
marries  Xord  Iiowt 

Alma  Uater;  or,  A  Cure  for  Oo- 

anettes.  A  play  in  three  acts,  by  Dioir 
OUCICAULT  (g.o.),  flnt  performed  at  the 
Haymarket  on  September  19,  1842,  with 
Fluren  as  Sir  Samuel  Sareatm,  H.  Holl 
aa  Wildfire,  F.  Vining  as  Oradue,  Mrs. 
Glover  as  the  Widow  Venture,  Miss  Charles 
as  Lilly  Venture,  Webster  as  Pliant,  and 
Brindal  as  Count  Pavi.  Sir  Samuel  pairs 
off  with  the  Widow,  and  Lilly  gives  her  hand 
to  Wildfire,  Sir  SamueCe  scapegrace  son,  in 
preference  to  Qradua,  the  i>eaantic  Pliant 
is  a  student,  and  Count  Pavi  a  swindling 
man  about  town.  The  comedy  was  firat 
played  at  New  York  in  December,  1842,  with 
J.  Brougham  as  Count  Pavi  and  Mrs. 
Brouffham  as  Lilly,  Count  Pavi  was  in  the 
repertory  of  Lester  Wallack. 

Almachiilde;  or,  The  I«ombards. 
A  play  first  performed  at  New  York  in 
August,  1829. 

Almaoks.  A  female  character  in 
•Novelty  Fair' (g.i».). 

AbnagTO.  (1)  A  Spanish  captain  in  '  PI- 
sarro'  (o-v-)-  (»)  Friend  of  Alaeco,  in  She- 
RlDAN  KNOWLES^S  '  Bose  of  Arragou '  (g.v.^ 
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Almahide.  Qaeen  of  Oranada,  in  Dkt- 
DEX's  '  Conquest  of  Gnnada '  (q.v.). 

Almahide  and  Hamet.  An  nnacted 
tragedT  by  Benjamin  Heath  Malkin, 
printed  in  1804,  and  founded  on  Diyden's 
Almantor  and  Almahide '  (g.v.X 

Alxnanao  (The).  A  play  performed  at 
Conrt  in  1612. 

Almanaa.  A  female  character  in  Mrs. 
INCHSALD'S  *  Child  of  Nature '  (q.v.). 

Alxnanzor.  (1)  A  caliph  in  Mrs. 
Man  ley's  *  Almyna '  (q.v.),  (2)  The  hero  of 
B&YDEN's  *  Conquest  of  Granada '  (q.v.),  in 
lore  with  Almahide  (q.v.\  and  the  original 
of  Dratceangir  (q.v.)  in  Buckingham's  ^  Be- 
hearaal'  (q.v.).  Sir  Walter  Scott  says  of 
him :  *'  It  is  not  only  the  actual  effects  of 
Almanzor'i  yalour  which  appear  to  us  un- 
natural, but  also  the  extraordinary  prin- 
ciples and  motiTes  by  which  those  exertions 
are  guided.  .  .  .  The  extraragance  of  sen- 
timent is  no  less  necessary  than  the  ex- 
travagance of  achievement  to  constitute  a 
true  £night-errant ;  and  such  is  Almantor,** 

AiwutTi^fti'M.wH  Aiwi^liiiiA;  or,  The 
Conquest  of  Qranada.  See  Conquest 
OP  Granada  and  Almahide  and  Hamet. 

Almar,  Oeor^e.  Dramatic  writer; 
manager  of  Sadler's  Wells  Theatre  (1838-5) ; 
author  of  the  following,  among  other  pieces 
for  the  stage  :—*  Atar  GulL'  *  The  Battle  of 
Sedgmoor,    BeMdere,'  *Tne  Black  Eagle,' 

*  The  Boll-Fighter,' '  The  Cedar  Chest,'  'The 
Charcoal-Bumer,'  'Cinderella,'  'Clerk  of 
Clerkenwell/  'Crossing  the  Line,'  'The 
I>eath-Light,'  'Don  Qaizote,'  'The  Earl 
of  PoTctlqr/  'The  Efil  Eye/  'The  False 
Key/ '  The  Flze-Baiser,' '  Gaspardo  the  Gon- 
dolier/ 'The  Headsman  of  Vienna,'  'The 
Good-looking  Fellow,'  *  Jane  of  the  Hatchet,' 

*  The  Knights  of  St.  John/ '  Lucreoe  Borgia,' 
'  The  Mountain  King,' '  Oliver  Twist,' '  Peer- 
less Pool/ '  Pedlar's  Acre,' '  Perinet  Leclerc,' 
'The  Bobber  of  the  Bhlne,'  'The  Rover's 
Bride/  'The  Shadow,'  'The  Seven  Sisters/ 
and  'The  Tower  of  Nesle.' 

Almaviva,  The  Count  and  Conn- 
tees,  figure  in  Colman's  'Spanish  Barber' 
(q.v.),  HOLCSOFT'8  'Follies  of  the  Day' 
lq.v.\  IfkWCBn  and  Terry's  'Barber  of 
Seville'  (qy.\  PiANCHift's  'Two  Figaros* 
iq.vX  and  MORTIMER'S '  School  of  Intrigue' 
iq.v.). 

Almeida.  A  chanuster  in '  Black  Beard/ 
played  by  Mrs.  Duif  . 


An    opera,    the   words    by 

Bicbard  Bolt,  the  music  by  Michael  Ame 
and  BattishiU,  acted  at  Drury  Lane  in 
1764. 

Almeria.  Daughter  of  the  King  of 
Oranada  in  Conoreys's  '  Mourning  Bride ' 
iq-v.). 

Almerio,  Sir.  A  character  in  Phifps's 
'  King  B^n^'s  Daughter '  (q.v.), 

Almeyda.  The  deposed  empren  in 
Retnold^s  '  Benegade '  (q.v.). 


Almeyda ;  or,  The  ItlTal  Kings. 
A  tragedy  by  Gorges  Edmond  Howard  ; 
founded  on  Dr.  Hawkesworth's  'Almoran 
and  Hamet,'  and  printed  1760. 

Almeyda,  dueen  of  Qranada.    A 

tragedy  in  five  acts,  by  Sophu  Lee  (q.v.\ 
first  performed  at  Drury  Lane  on  April 
20,  1796,  with  Mrs.  Siddons  as  the  heroine, 
KembleAS^Zofuo,  WrouKhton  as  Oraamjfny 
and  Palmer  as  ^Ma/toA.  Miss  Lee  borrowed 
the  catastrophe  from  Shirley's  'Cardinal' 

(q-v.). 

Almida.  A  tragedy  by  Mdme.  Celtsta. 
suggested  by  Voltaire's  'TancrMe/  ana 
first  performed  at  Drury  Lane  on  January 
12,  1771,  with  Mrs.  Barry  as  the  heroine. 
Barry  as  Tanertdy  Beddish  as  Amolph,  and 
Aikin  as  Orbataam,  Garrick  produced  this 
play  because  the  authoress  had  been  civil 
to  nim  during  his  Italian  tour;  "by  the 
inimitable  acting  of  Mrs.  Barry  it  had  a 
run  of  ten  nights"  (Genest).  I>oran  calls 
it  "perhaps  the  most  insufferable  of  the 
tragedies  of  this  time." 

Almida,  the  herohie  of  Wills  and 
Herman's  '  Claudian '  (q.v.\  appears  in 
BCRNAifD's  burlesque, '  Paw  Claudian'  (^.v.), 
as  Almi'i-da. 

Almidor.  A  character  in  A.  Beckett 
and  Lemon's  '  St.  George  and  the  Dragon' 
(q.v.). 

Almifrhty  Dollar  (The).  A  melo- 
drama by  W.  Wood,  produced  at  Bamsley 
on  December  13, 1888.  See  Mightt  Dollar, 
The. 

Almira.  A  character  in  Phillips's 
'Belisarias'(9.«.). 

Almirina.  A  mock  tragedy  by  Artrvr 
Murphy  (a.v.),  first  performed  at  the  Boyalty 
Theatre,  London,  on  September  10,  1787. 
'*  This  piece  was  acted  by  one  person  (Mr. 
John  Palmer),  with  the  aid  of  wooden  or 
pasteboard  figures"  ('  Biographia  Dramatica,' 
1812).  llie  idea,  however,  had  been  used  by 
Foote  in  his  '  Tiagedy-k-la-Mode '  (q.v.). 

Almond,  "Mm.  Gtoor  g-e  (Emma  Romer). 
English  opera  singer,  bom  1814,  died  1868 ; 
made  her  first  appearance  at  Co  vent  Garden 
in  October,  1830,  as  Ponna  Clara  in  *  The 
Duenna'  (q.v.) ;  was  the  original  representa- 
tive of  Zerlina  in  Braham's  English  version 
of  'Fra  Diavolo'  (1881),  of  Eolia  in  Bamett's 
'Mountain  Sylph'  (1884),  and  of  Fair 
Rosamond  in  Bamett  s  opera  of  that  nnme 
(1887).  She  married  in  1636,  and  left  the 
stage  in  1852. 

Almond,  Prince.  Son  of  King  Phfl- 
bert,  in  Planches  'Good  Woman  in  the 
YTood' (q.v.). 

Almost  a  Life.  A  drama  in  six  acts, 
adapted  b^^  Bttib  Henderson  from  a  novel 
by  Gabonau ;  performed  at  the  Standard 
Theatre,  New  York,  in  1878,  with  Charles 
Leclercq  as  Jules  de  Bonneval;  produced  at 
the  Court  Theatre,  Liverpool,  on  November 
6,  1882,  with  Eben  Plympton  as  Jtdem 
revived  in  1889  at  the  People's  Theatre, 
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New  York,  with  Miss  Mand  Oianger  as  the 
heroine,  AvitU.  The  life  which  Is  almost 
sacrificed  is  that  of  JiUet,  who  is  falsely 
accused  of  murder. 

Almyna;  or.  The  Arabian  Vow. 
A  tragedy  by  Mrs.  MAiasT  (g-v.),  first  per- 
formed at  the  Haypoarket  on  December  16, 
1706,  with  Mrs.  Barry  as  Almyna^  Mrs. 
Bracegirdle  as  Zoradto,  Betterton  as  the 
CdUph  Almanzor,  and  WUks  as  AbdaUa. 
The  story  is  taken  from  *The  Life  of  the 
Caliph  Almanzor'  and  'Arabian  Nichts.' 
The  TOW  is  that  which  has  been  made  by 
Almansor  on  account  of  the  infldelitv  of  his 
first  wif  e— namdy ,  that  whomsoever  he  shall 
marry  in  future  shall  be  executed  on  the 
morning  after  the  espousals. 

Alone.  A  drama  in  three  acts,  by  J. 
Palgrate  Simpson  (q,v.)  and  H.  0.  Meri- 
VALE  (g.v.)f  first  performed  at  the  Court 
Theatre,  liOndon,  on  October  25, 1878,  with 
George  Bignold  as  Colonel  CkaUiee, aaaMiaa 
Litton,  Miss  O'Beme,  Clifford  Cooper,  Edgar 
Bruce,  and  Alfred  Bishop  in  other  parts. 
*'  A  father  has  been  estranged  from  his  only 
daughter  under  a  false  behef  in  her  miscon- 
duct^ and  has  afterwaxds  become  blind. 
The  daughter  introduces  herself  under  an 
assumed  name  into  his  house,  as  reader 
and  housekeeper,  and  ultimately  succeeds 
in  convincing  him  of  her  innocence." 

Alone  In  I<ondon.  A  drama  in  a  pro- 
logue and  four  acts,  by  Robert  Buchanan 
(q.v.)  and  Harriett  Jay  Cg.t.),  first  per- 
formed at  Philadelphia,  and  afterwards  at 
the  Opera  House,  New  York,  in  September, 
1885;  first  produced  in  London  at  the 
Olympic  Theatre,  on  November  2, 1885,  with 
Miss  Amy  Boselle  as  Annie  Meadotott  Miss 
Jay  as  Tom  Chiekweed,  Leonard  Boyne  as 
John  BiddUeomb.  and  Herbert  Standing  as 
Richard  Bedcliffe  [Miss  Jay  afterwards 
played  Annie,  and  Miss  L.  Qourlay  Tom] ; 
performed  in  the  English  provinces  aad  at 
the  Surrey  Theatre,  I^ondon,  in  1887 ;  revived 
at  the  Princess's,  London,  in  December, 
1891,  with  H.  Neville  as  Biddleeomb,  W.  L. 
Abingdon  as  Redclife,  Miss  E.  Terriss  as 
Toniy  and  Miss  M.  Eiunore  as  Awnie. 

Aloneo.    King  of  Naples  in  *  The  Tern- 


Alonso.  (1)  Atragedyby  JohnHomeC^.o.), 
first  performed  at  Drury  Lane  on  February  27, 
1778.  with  Beddish  in  the  title  part.  Clinch 
as  Alberto,  and  Mrs.  Barry  as  Ormisinda. 
VeUuoot  a  minor  character,  was  played  by 
Jefferson  "  the  first "  (9.0.X  AlomoU secretly 
married  to  Orminnda,  and  Alberto  is  (un- 
known to  Alonzo)  their  son.  Alomo  is  led 
to  believe  his  wife  is  unfaithful  to  him,  and 
publicly  accuses  her.  Alberto  challenges 
mm  to  fight ;  OrminTida  rushes  between  the 
combatants,  and  then  stabs  herself.  She 
explains  everything  to  her  husband's  satis- 
faction, and  then  dies.  Horace  Walpole 
^*Tote :  "  The  language  Is  as  poor  as  the 
plot."    Doran  says:  ^'Although  Alomo  is 


the  hero,  he  does  not  appear  till  the  play 
is  half  over,  and  when  the  piece  came  to 
nearly  that  point  on  [March  0]  Beddish  was 
missing;  a  riot  ensued,  and  his  part  was 
read  by  one  of  the  Aicklns.  Just  before  the 
curtain  fell  the  truant  appeared,  declaring 
that  he  had  only  just  remembered  th&t  it 
was  not  an  oratorio  night  His  comrades 
believed  him,  and  for  fear  the  public  should 
be  less  credulous  he  ran  from  the  theatre 
to  Bow  Street  oflSce,  and  there,  in  presence 
of  Sir  Sampson  Wright,  made  oath  to  th&t 
effect.  The  affidavit  was  published  the 
next  day,  and  he  thereto  adds,  *  that  this 
unhappy  mistake  may  not  be  misconstrued 
into  a  wilful  neglect  of  his  dutv,  he  most 
humbly  begs  panlon  of  the  public  for  the 
disappointment.'  The  public  forgave  him» 
and  received  him  kindly  on  his  next  appear- 
ance." (2)  A  play  by  William  Charles 
White,  performed  in  America. 

Alonso.  (1)  A  Portuguese  gentleman  in 
Beaumont  and  Fletcher's  '  Custom  of  the 
Country' (9. v.).  A  character  in  (2)  Flet- 
cher's '  Eule  a  Wife,  and  Have  a  Wife  ' 
(9. v.),  (8)  Miss  Lee's  'Almeyda*  (q.v.\ 
and  (4)  young's  *  Revenge'  (9. v.).  (5)  A 
Peruvian  knight  in  Sheridan's  'Pizarro' 
(9.V.)  The  part  was  originally  represented 
by  Charles  Kemble,  and  it  is  recorded  of 
that  actor  that  "  Sheridan  always  thought 
well  of  him,  particularly  after  his  perform- 
ance of  Akrruo  in  'Pizarro;'  the  grateful 
author  used  to  address  him  as '  my  Alonzo.' " 
(6)  Son  of  theiTtn^  qfArra^fon,  and  husband 
of  Olima,  in  She&idan  Knowles's  *Bo8e 
of  Arragon '($.«.). 

Alonzo  the  Brave  and  the  Pair 
Imoffine.  A  ballad  in  M.  O.  Lewis's 
romance  of  *The  Monk'  (1795),  on  which 
have  been  founded  several  dramatic  pieces : 

SL)  *  Alonzo  and  Imogine;  or.  The  Bridal 
pectre:'  a  pantomimic  romance  by  T. 
DiBDiN  <9.«.),  performed  at  Covent  Garden 
on  June  10, 1801.  (2)  *  Alonzo  the  Brave : ' 
a  play  performed  at  the  Coburg  in  1826. 
(8;  'Alonzo  the  Brave :' a  pantomime  pro- 
duoed  at  the  Princess's  at  Christmas,  1850. 
(4)  *  Alonzo  the  Brave :'  a  pantomime  pro« 
duced  at  the  City  of  London  Theatre  in 
1861.  (5)  *  Alonzo  the  Brave  and  the  Fkir 
Imoglne;  or,  The  Spectre  Bride:'  a 
"legendary  romantic  melodrama"  by  H. 
M.  MiLNER  (9.0.).  (6)  '  Alonzo  the  Brave ; 
or,  Faust  and  the  Fair  Imogine : '  a  bur- 
lesque by  F.  C.  BURNAND  (q.vX  first  per- 
formed by  the  A.  D.  C,  Cambridfge,  in  1857. 
Among  the  characters,  besides  those  men- 
tioned in  the  title,  are  MephietophOe* 
Originally  played  by  the  author),  Subel^ 
Baroo,  Byto,  Pipo  de  Clayo,  and  Dame 
Martha,  In  this  travesty  Imogine  takes 
the  place  of  Marguerite  in  the  affections  of 
Faust  "For  a  while,  in  the  absence  of 
Alonzo,  she  yields  to  the  snares  of  the 
tempter :  but  in  the  end  her  first  sweetheart 
appears  to  her  aa  his  own  ghost,  her  incon- 
stskncy  is  forgiven,  and  Faust  retires."  (7> 
*  Alonzo  and  imogene ;  or.  The  Dad,  the  Lad, 
the  Lord,  and  the  Lass ; '  a  burlesque  by  W^. 
W.  Bird,  Her  Majesty's  Theatre,   Bich- 
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inond,  April  17, 1869.  (8)  '  Alonzo  ye  Brave, 
and  ye  Fayre  Imogene : '  barleeqne  by  S.  M. 
Hariuson.  Alexandra,  Liverpool,  April  2, 
1S76.  (9)  *  Alonzo  the  Brave : '  a  burlesque 
by  H.  T.  Craven  (^.v.)- 

Alp.  The  "  dumb  brigand  "  in  the  play 
of  that  name  (g.v.). 

AlpenkoniiT.  Ber*  See  Kino  op  the 
Alps. 

Alphabet.    A  bookseller  in  Miller's 

*  Art  and  Nature  *  (9.9.). 

AlpheoA.  A  river  deity  in  W.  Brouoh's 

*  Endymion '  (g.v.). 

Alphonoe,  Uonaienr.  See  Mon- 
sieur ALPHONSB. 

Alphonso.  (1)  Kins  of  Naples  in  Beau- 
UOKT  and  FLETCHER'S^  A  Wife  for  a  Month ' 
(9.V.).  (2)  Father  of  Alinda  (9.9.)  in  Beau- 
mont and  Fletcher's  *  Pilnim '  (g.v.X  (8) 
A  prinoe  in  Congreve's  *  Mourning  Bride* 
(9. v.),  married  to  Almeria  (9.9.). 

Alphonao,  Kinfir  of  Naples.   A  tra- 
idy  By  Q.  Powell,  performed  at  the  Theatre 


C? 


<W7«J  in  1601,  with  Bowman  as  Alphonso, 
Mrs.  BiaoeKirdle  as  Urania,  Powell  as  Fer- 
dinand, and  Monntfort  as  Cetario.  AlphontQ 
desires  his  daughter,  Urania,  to  many  Fer- 
dinand, Prince  of  Thessaly.  But  Urania 
is  already  privately  contracted  to  Cetario, 
general  of  Maples.  The  lovers  escape,  but  are 
captured.  Ferdinand  and  Ceeario  fl^t,  and 
are  mortally  wounded;  and  Urania  kills 
herself.  Powell  was  indebted  in  a  few  de- 
tsils  to  Shirley's  * Toung  Admiral'  (q.v.). 

Alpbonsne,  Emperor  of  Germany. 
A  tragedy  ascribed  to  QBORGE  Chapman 
(q.v.\  acted  at  Blackfriars  in  1680,  and 
printed  in  16M.  *'Thia  play."  savs  an 
authority,  ''seems  to  have  been  written  in 
honour  of  the  English  nation,  in  the  person 
of  Bichard,  Earl  of  Cornwall,  son  to  King 
John,  and  brother  to  Henry  m.,  who  was 
dioeen  KIue  of  the  Romans  in  1267,  at  the 
same  time  that  Alphonsns,  the  tenth  Kiast 
of  Qsstile,  was  chosen  by  other  electors.^ 
"May  not  this,"  says  Fleav,  '*be  the  play 
called  by  Henslow  *  Harry  of  Comwell '  f . . . 
The  attribution  of  its  authorship  by  Moseley 
to  Chapman  in  1664,  has  not  the  slightest 
value.  .  .  .  Wood  and  Winstanley,  with 
much  greater  probability,  assign  it  to  Peele. 
It  is  a  Machiavellian  revenge-play,  and  has 
much  German  in  it" 

AlphonmiB,  Kin?  of  Arragron,  The 
CoiELical  Hlatoxy  of.     A  comedy  by 
BoBERT  Greene  (?.«.),  printed  in  1589. 
Prince  of  Amgon,  is  in  exile, 
bhe  Kino  tif  Naples 
father's 


Ait 

but.  while  assisting  the 
mgainst  the  usurper  of  his  fatuo*  s  vavttu, 
so  distinguishes  himself  that  the  Kiruf  pro- 
mises to  grant  him  anything.  He  asks  for 
and  obtains  the  throne  of  Arragon,  but 
afterwards  resigns  it  in  order  to  fight  with 
fiultan  Amurack  for  the  sovereignty  of  the 
Mahometan  empire.  He  defeats  Amuriuk, 
and,  marrying  his  daughter  Iphigina,  after- 
wards becomes  Sultan.    Among  the  cha- 


racters introduced  is  Medta,  who  works 
enchantments,  raising  the  ghost  of  Homer's 
Calchas.  That  this  was  one  of  Greene's 
earliest  plays  is,  says  Fleay,  evident.  **A 
second  part  was  intended,  but  not  pro- 
duced." 

Alpine  Uaid  (The).  A  vaudeville  by 
Benjamin  Webster  (q.v.),  music  by  Lee, 
first  performed  at  New  York  in  February, 
1841,  with  Chippendale  as  Swig  and  Mrs. 
Maeder  as  HoteUe, 

Alpine  Boses.  A  romantic  play  by 
Hjalmar  H.  Boyesen,  first  periormed  at 
the  Madison  Square  Theatre,  New  York,  on 
January  81,  1884,  with  a  cast  inclading 
Miss  G.  Gayvan,  Miss  M.  Burroughs,  Mrs. 
T.  WhifTen,  G. Clarke,  T.  WhiifenTw.  J.  Le 
Moyne,  and  B.  Mansfield. 

Alps  (The).    See  Lotal  Lovers. 

Alraachid,  Haronn,  is  the  "sethiop** 
in  DiMOND's  play  of  that  name  (q.v.% 
Alrasehid  is  also  one   of  the  pereonce  in 


W.  Brouoh's  *  Caliph  of  Bagdad'  (q.vX 
H.  M.  Milner's  *  Barmecide'  (a.v.),  and  B. 
Beece's  '  Perfect  Love '  {q.v.).  See  Haroun 


Alraschid. 

Alsatla.  See  Squire  of  Alsatia,  The. 

Alsanoe.  A  cook  in  J.  Poole's  'My 
Wife  !-What  Wife  ? '  (q.v.). 

Alsorip,  Mias.  "  The  heiress"  in  Bur- 
GOTNE's  comedy  of  that  name  (q.v.). 

Al80X>;  Mrs.  Actress :  eldest  daughter 
of  Mrs.  Jordan  (q.v.) :  christened  Frances ; 
and  married  to  a  Mr.  Alsop,  of  the  Ordnance 
OfiBce.  Eventually  she  went  on  the  stage, 
and  in  1816  appeared  at  Covent  Garden  as 
Roeaiind.  Huuitt  then  wrote  of  her :  * '  Mrs. 
Alsop  is  a  very  nice  little  woman,  who  acts 
her  part  very  sensibly  and  cleverly,  and 
with  a  certain  degree  of  arch  humour,  but 
*no  more  like  her  mother  than  we  to  Her- 
cules.' When  we  say  this,  we  mean  no  dis- 
paragement to  this  lady's  talents,  who  is  a 
real  acquisition  to  the  stage  in  correct  and 
chaste  acting.  .  .  .  Her  voice  is  clear  and 
articulate,  but  not  rich  or  flowing.  In  per- 
son she  is  small,  and  her  face  is  not  prepos- 
sessing. Her  deHvery  of  the  speeches  was 
correct  and  excellent  as  fto  as  it  went  but 
without  much  richness  or  power.  Livelv 
good  sense  is  what  she  really  possesses^' 
CA  View  of  the  English  Stage').  Mrs. 
Alsop  made  her  first  appearance  in  America 
at  New  York  in  November.  1820,  as  Dcnna 
Violante  in  *  The  Wonder '  (q.v.)  and  Maria 
in  *The  Actress  of  All  Work'  (q.v.).  She 
died  in  182L 

Altamira.  A  tragedy  by  Benjamin 
Victor  (q.v.),  intended  for  representation  in 
1768 ;  revised  in  1766,  and  printed  in  1776.  It 
was  founded  mainly  on  an  episode  in  Italian 
history,  with  hints  from  the '  Philander  and 
SUvia^  of  Mrs.  Mauley. 

Altamont.  CL)  A  young  Genoese  lord  in 
Bowe's  'Fair  Penitent'  (o.v.),  married  to 
Calieta  (q.v.),  <2)  A  character  in '  Forty  and 
Fifty*  (j.v.). 
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Altar  of  Bevensre  (The).  See  Nick 
OF  THB  Woods. 

Altemast.    See  Altemiiu. 

Altemira.  A  tragedy  in  rhyme,  by  Boger 
BOTLE,  Earl  of  Orrery,  acted  in  Lincoln's 
Inn  Fields  in  1702;  with  Betterton  as  Clori- 
moht  Booth  as  Jjyeidor,  Mrs.  Bowman  as 
Candace  (Altemtui)^  and  Mrs.  Barry  as  the 
heroine,  with  whom  the  other  three  are  in 
lore.  ETentnally  Clorimon  kiUs .  Altenuut, 
antl  resigns  AUenUra  to  Lyeidor.  In  the 
conise  of  the  play  one  of  the  characters 
says- 

"  Wtaatavw  oiiDM  an  iietad  for  a  crown, 
Tha  sodtSorslTB^  vhen  once  that  crown'i  pot  aa."* 

We  hare  also  the  following  conplet  :— 
"I«t  'am  dUcDbe  thslr  weoknea  m  ther  con, 
Ko  vamsn  jat  «'«r  doated  on  on*  man.*' 

Altdmire,  dneen.  A  character  in 
OlLBSBT'S  'Palace  of  Trath '  (q.v,), 

Altenberar,  The  Harp  of.  SeeHiBP 

OF  ALTENBERO. 

Alten'burg',  Prinoe  of.  Father  of 
Adrian  in  Dimond's  'Adrian  and  Orilla' 


Alternative  (The), 
in  DubUn  in  1796. 


A  comedy  acted 


Alterville,  Captain.  A  character  in 
O.  A.  1  Beckett's  '  Pascal  Bnmo '  (q.v.}. 

Altophil.Doke.  A  character  in  'The 
Unfortunate  Lovers'  (g.v.X 

Altorf  .  A  tragedy  by  Frances  Wright 
(q.v.),  first  performed  at  New  York  in  Feb- 
mary,  1819,  with  Wallack  in  the  title  part. 
Jtoaina,  in  this  piece,  was  one  of  the  rdlu  of 
Mrs.  J.  B.  DnSC 

Altrades.  Jack.  A  character  in  E. 
FiTZBAix's  •  Negro  of  Wapping '  iq.v.). 

Aluciiu.  A  "history '"'shewed  at  White- 
hall" in  1679  "by  the  children  of  Her 
Majestie's  ChappelL" 

AluredtLStifeAlfredtm.  See  Alfred 
THE  Great. 

Alvar.  A  character  in  Coleridge's 
'Bemorse'  (q.v,).  Sir  6.  Beanmont  is  said 
to  have  been  the  "  original "  of  it 

Alvaro.  The  lover  of  Aanes  in  Mrs. 
CocKBURN's  'Agnes  de  Castro^ (g.».). 

Alvimar,  Bertrand.  A  character  in 
OxENFORD  and  H.  Wioam's  *  A  Life  Chase' 
iq.v.). 

Always  Intended.  A  comedy  in  one 
act,  by  Horace  Wiqan  (q.v.\  first  performed 
at  the  Olympic  Theatre,  London,  on  April  8, 
1865,  with  the  author  as  Mr.  Project,  Mac- 
lean as  Muddle^  E.  F.  Edgar  as  Charlet 
Comtant,  and  Miss  Sheridan  as  Mn,  Mark- 
well ;  revived  at  the  Lyceum  Theatre, 
Ix)ndon,  in  October,  1888,  with  F^nkau  as 
Prqject  and  Miss  Sheridan  as  if  rt.  Markwell. 

AlyflEtce,  Annot.  One  of  the  work- 
girls  in  'Balph  Bolster  Bolster'  (g.v.). 

Alzira;   or,  The  Spanish  Insult 


Besented.  AtngedybyAARONHiLL(9.o.), 
adapted  from  Voltaire,  and  acted  at  Lin- 
coln's Inn  Fields  on  Jane  18, 1786,  vrith  Mrs. 
Giffard  in  the  title  part,  Wright  as  Don 
Carlotf  and  Johnson  as  Zamor.  Aleira  is  an 
Indian  girl,  converted  to  Christianity,  and 
married  to  Don  Carlos,  governor  of  Pero. 
But  she  has  been  in  love  with  Zamor,  aii 
Indian  sovereign,  and,  when  he  appears  as  a 
captive,  procures  his  freedom.  He  stabs 
Don  Carloi,  who,  however,  pardons  him,  and 
resigns  Alzira  to  him.  Zamor  thereupon 
becomes  a  Christian.  Voltaire's  *AMr^' 
was  also  translated  by  Br.  FzankUn  and 
William  Somerville. 

Alzuma.  A  tragedy  by  Arthu&Murfht 
(q.v.),  first  periormed  at  Covent  Garden  on 
February  23, 1778,  vrith  Smith  in  the  tiUe 
part,  Bensley  as  Don  Carlo*,  Hull  as  Pizarro, 
Mrs.  Hartley  as  Orellana,  and  Miss  MiUer 
as  Orazia.  Alzuma  and  OreOana  are  the 
children  of  Orazia  by  the  last  inca  of  Peru. 
Orazia  is  now  the  vrife  of  Pizarro.  th» 
conqueror  of  Peru,  who,  ignorant  oi  Al- 
zuma** identity,  sentences  iiim  to  death. 
Alzuma  stabs  Pizarro,  unintentionally  kill- 
ing Orazia  at  the  same  time.  He  is,  how- 
ever, pardoned  by  the  conqueror's  son,  Don 
Carlos,  who  is  in  love  with  OreUana.  The 
tragedy  was  plaved  at  New  York  in  1800, 
under  the  title  of '  Pern  Bevenged.' 

Amabel,  Prinoe.  See  Prince  Amabel. 

Amadan(The).  A  drama  in  three  acts, 
by  Dion  Boucicault  (a.v,),  produced  at 
the  Theatre  Boyal.  Bichmond,  Surrey,  on 
January  29,  188S ;  and  in  New  York,  at  the 
Star  Theatre,  in  April,  1888,  with  a  cast 
Including  the  author,  D.  G.  Boucicault*  W. 
Herbert,  and  Miss  Sadie  Martinet. 

Amadi,  Uadame  [Annie  Tremaine]. 
Actress  and  vocalist;  vras  in  the  original 

C&ata  of  GilhArt'fi  •  nnhorf.  4ihA  nAvtl  *  /lfiAD\ 


etc  Of  late  years  she  has  sustained  in 
London  the  following  original  parts :— 
Mdme.  Dubois  in  '  Our  Diva^  (1886),  Donna 
Tralara  In  *  Mynheer  Jan  *  (1887),  La  Cha- 
noinesse  in  'Captain  Th^r&se' (1890),  Dame 
Durden  in  '  Maid  Marian  *  (1891X  Mrs.  Tun. 
nard  in  'The  Planter'  (1891),  and  Pamela 
Patch  in  'The  Golden  Web'  (1893).  She 
also  played  Ladv  Alicia  in  'Maijorie*  fn 
1890,  and  Lady  AUeash  in  '  Fra  Diavolo'  in 
1898. 

AmalAsont,  Queen  of  the  Ooths. 
An  unpublished  tragedy  by  John  Hugh£» 
iq.v.),  written  in  1096. 

Amalia,  Miss.  Actress ;  made  her 
London  dibxU  at  the  Surrey  Theatre  in  1868  ; 
was  in  the  original  casts  of  Byron's '  Little 
Dr.  Faust '  (IST?),  Byron's  •  H  Sonnambulo  " 
(1878),  Meri vale's  'Lady  of  Lyons  Married 
and  Settled' (1878),  Byron's  'Uncle'  a878y 
Byron's  'Handsome  Hemani'  (1879),  Byron's 
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Q884},  C.  B-i Tamer's  'Handsome  is  that 
Hanasome  does '  (1888),  etc. ;  was  in  the 
iBvinds  of  *  Brighton'  and  'Dombey  and 
Son'  in  1880;  appeared  in  Drory  Lane 
pantomime  in  1S7S,  1874. 1881. 

Amana.  A  dramatic  poem  by  Mrs. 
BiiZAJBETH  Griffith,  printed  in  1704. 

Amanda.  (1)  A  character  in  Gibbeu's 
■Love's  Last  Shift'  iq.v.).  She  appears 
again  (2)  in  VAifBRUGH's  'Belapse*  (q.v.), 
and  is  'Mnterestlng/'  says  Hazlitt,  "  espe- 
cially in  the  momentary  wavering  and  quick 
recovery  of  her  virtue.*'  See  Worthy.  She 
figures  also  (3)  in  Shsridan's  'Trip  to 
Scarborough'  (q.v.).  (4)  A  character  in 
BoBERXSON's  *  Play '  (g.v.).    See  Amamdus. 

Amandus and  AmaTida  are  characters 
in  Dbsprez  and  Cjeluer's  *  Oarp '  (g.o.). 

Amanttaa.  Daughter  of  Colonel  Wai' 
gingham  in  Shoe's  *  Alasco '  (q.v.), 

Amanthia.  A  character  in  (1)  Mrs. 
INCHBALD'S  'Child  of  Nature'  (q.v.\  and 
(2)  C.  J.  Mathews'  'Little  Toddleldns' 
'  f.v.).     (8)  The  Lady  Amantfdi  figures  in 

iLBERrs  'Brolcea  Heaits '  (g.v.). 


gi 


nuaiifllB  (The).    A  play  by  John 

Ltkd,  performed  in  New  Tork  in  1888. 

Amaranta.  Wife  of  Bartolus  (g.v.),  and 
beloved  by  Leamdn  (g.v.),  in  Beaumont  and 
Fletcher's  *  Spanish  Curate '  {q.v.). 

Amaranth,  Iiady.  The  Qoaker 
heroine  of  CKesfb's*  Wild  Oata'  (q.v.). 

Amaranthe.  A  character  in  the  Eng- 
lish Teralona  of  *LaFille  de  Madame  Angot ' 
(q.v.). 

AmarilUB.  A  shepherdess  in  Flbt- 
CHER'S  'Faithful  Shepherd'  (q.v.%  in  love 
with  Perigot  (q.v.),  whom  she  endeavours  in 
vain  to  lure  from  Amoret  (q.v.), 

Ajuaryllia.  A  chazacter  in  Bucking* 
HAM'S '  Behearsal'  (q.v.). 

Amaala,  Kincr  of  Bnrpt.  A  tragedy 
by  Charles  Marsh  (g.vA  first  performed 


(Qenest  s^)  at  Covent  Garden  on  August 
22»  1788.  Ilie  plot  is  wholly  fictitious,  being 
in  no  way  indebted  to  the  narrative  of 


Herodotns. 

Amatetur  Actincr.  It  would  be  difS- 
cnlt,  if  not  impossible,  to  indicate  the  origin 
of  amateur  acting.  In  England,  certainly, 
the  first  actors— i.e.  the  monks  who  per- 
formed in  the '  mysteries'  (q.v.)  and '  mixacle- 
plays '  (g.v.)— were,  in  every  sense,  amateurs. 
And  the  example  thus  set  in  the  church 
was  by-and-l^  zollowed  in  the  schools,  at 
tlie  uniTendties,  and  at  Court.  It  is  well 
known  that  the  first  English  comedy,  *  Balph 
Bolster  Bolster'  (g.v.),  was  written  oy 
Nicholas  Udall,  a  master  at  Eton,  for 
lepreeentation,  tn  private,  by  his  scholars. 
An  early  amateur  performance  at  Cam- 
bridge—about 1616— has  quite  an  historical 
interest,  owing  to  the  presence  among  the 
actors  of  no  less  a  personage  than  young 
Oliver  CromwelL     (See  Tactus.)     Under 


Elizabeth  and  the  two  first  Stuarts,  the 
masque  (q.v.)  came  into  vogue  among 
royalty  and  the  aristocracy,  and  to  the 
fondness  for  this  sort  of  work  we  owe 
Milton's  'Comus'  (q.v.),  written  for  pro- 
duction at  Ludlow  Castle  in  1634.  the 
"  cast "  including  the  sons  and  daughter  of 
the  Earl  of  Bridgewater.  Queen  Henrietta 
Maria  promoted:  manv  entertainments  of 
the  kind,  and  wo  read  mter  of  the  Princess 
faf terwards  Queen)  Anne  being  **  coached  " 
for  a  performance  of  Lee's  'Mithridates' 
(q.v.)  by  Joseph  Ashbury  (q.v.),  the  manager 
and  actor.  It  is  also  recorded  of  the  princess 
that  she  took  part,  in  1675,  in  a  representa- 
tion of  Crowno's  'Calisto'  (q.v.).  In  1749 
'  Cato '  (q.v.)  was  played  at  Leicester  House 
by  the  children  of  the  Prince  of  Wales, 
assisted  by  young  members  of  the  nobility. 
Prince  George,  afterwards  George  III.,  was 
PorUua  ;  Prince  Edward,  Julia  ;  the  Prin- 
cess Augusta,  Marda;  and  the  Princess 
Elizabeth,  I^ucia.  Two  years  later '  Othello ' 
was  given  at  Dmiy  lane  Theatre  by  a 
company  of  amateurs,  including  Sir  Franda 
Delaval  (q.v.)  and  certain  of  hifl  relatives. 
This  was  a  hig[hly  "  fashionable  "  aiZair,  the 
patronage  bemg  very  distinguished,  and 
the  expenses  running  to  about  £1000.  In 
1778  *  Venice  Preserved '  was  performed  at 
Kelmarsh,  the  seat  of  Mr.  uuibury,  and 
among  those  who  appeared  was  Mr.  David 
Garrick.  the  nephew  of  the  famous  actor,  as 
well  as  Mr.  Cradock  (q.v.\  a  noted  amateur 
of  the  time.  But  surely  the  most  magnificent 
amateur  of  those  days  was  the  Earl  of  Bvay- 
more  (q.v.\  who,  besides  being  an  actor  of 
apparently  varied  ability,  built  himself  a 
theatre  at  his  seat  in  Berkshire,  and  there 
superintended  a  succession  of  dramatic 
representations.  In  these  cases  the  profes- 
sional was  minted  with  the  amateur  ele- 
ment, some  of  the  leading  actors  of  the  day 
being  engaged  by  his  lordship.  There  wa.1 
another  private  theatre  at  Brandenburgh 
House,  Hammersmith,  and  here  the  Mar- 
gravine of  Anspach  (q.v.)  made  numerous 
appearances  botn  as  author  and  as  actross. 
Worthy  to  rank  with  the  doings  at  Lord 
Barrymore's  were  those  which  took  place 
between  1770  and  1808,  at  Wynnstay,  the 
seat  of  Sir  W.  W.  Wynn.  These,  we  are 
told,  "  were  on  a  scale  of  great  complete- 
ness," and  included  such  senous  adventures 
as  certain  Elizabethan  tr^edies.  Among 
notable  amateurs  at  the  begging  of  the 
century  were  Sir  Thomas  Lawrence.  Captain 
Caulfleld  (who  appeared  at  Covent  Giu^en 
in  1802),  and  the  remarkable  *Bomeo' 
Coates  (Q.V.).  The  last-named  made  his 
d£bxU  in  London  in  1811,  and  had  the  dis- 
tinction of  being  burlesqued  by  the  elder 
Mathews  (q.v.).  Captain  Hicks,  Captain 
Tuckett,  and  a  disreputable  Journalist 
named  Gregory,  all  had,  as  amateurs,  a 
certain  amount  of  notoriety  in  their  day, 
and  the  first-named  was  even  once  seen  at 
Covent  Garden  (about  1887).  Probably  the 
most  distinguished  company  of  amateurs 
ever  seen  in  England  was  that  organized  by 
Charles  Dickens  (q.v.)  for  performances  in 
aid  of  the  proposed  Guild  ox  Literature  and 
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Art.  The  doinn  of  this  company  are 
narrated,  more  or  less  fully,  in  the  biography 
and  correspondence  of  Pickens,  who  was 
himself  the  best  amateur  actor  of  his  day. 
He  was  snpported  by  Mark  Lemon,  John 
Forster,  and  other  well-known  persons,  for 
whom  the  first  Lord  Lytton  wrote  *  Not  so 
Bad  as  we  Seem'  (q-vX  and  who  were 
especially  snccessfnl  in  'The  Frozen  Deep' 
iq,v.)  and  *  The  Light-Honse '  (^.v.).  Notable 
amateur  performances  were  those  which 
took  {lace  in  Manchester  in  1879,  when 
Mias  Helen  Fandt  (q.v.)  and  Miss  Wallis 
iq.v.)  were  snpported  (in  *  As  Ton  Like  It') 
by  a  nnmber  of  non-professionals,  including 
Tx>m  TaTlor,  Herman  Merirale,  Hon.  Lewis 
Wingfield,  and  others.  Still  more  recently 
there  have  been  representations  in  London 
of  *The  Tale  of  Troy,'  dramatized  from 
Homer,  and  of  'The  Story  of  Orestes,* 
adapted  from  ^schylus :  whilst  the  company 
headed  by  Lady  Archibald  Campbell  has 
raadepopolar  some  outdoor  periormanoes 
of  'The  Faithful  Shepherdess'  (q.v.)  and 
of  scenes  in  'As  You  Like  It'  (q.v.)  and 
'  Becket '  (q.v.).  Among  other  distinguished 
amateurs  of  our  own  time  hare  been  Sir 
Charles  Young  iq.v.)  and  lAdy  Monckton 
Cq.v.),  the  latter  of  whom  Joined  the  regular 
stage  in  1886.  It  is  Impossible  eren  to  men- 
tion the  names  of  the  amateur  clubs  which 
tiave  come  to  the  front  so  prominency  of 
recent  years.  Of  these,  one  of  the  most 
notable  is  that  of  the  Old  Stagers,  which 
(with  the  assistance  of  professional  ac- 
tresses) has  performed  so  many  pleasant 
histrionic  feats  at  Canterbury  year  by  year. 
Few  English  regiments  have  been  without 
their  histrionic  ambitions,  and  specially 
praiseworthy  have  been  the  efforts,  from 
time  to  time,  of  the  Brigade  of  Ousrds,  whose 
productions  of  burles<me  have  always  been 
very  interesting.  Of  iTniTersitv  ''amateur 
theatrioUs"  something  is  saia  under  the 
heads  of  Cambridge  and  Oxford.  See 
Dntton  Cook's  '  On  the  Stage '  (1883)  and 
W.  G.  Elliott's  '  Amateur  Clubs  and  Actors ' 
(1898). 

Amateur  Pantomime  Behearsal 
<An).    See  Pantomime  Rehearsal.  A. 

Amatetms  and  Aotors.  A  musical 
farce  b7  B.  B.  Peaks  (q.v.),  first  performed 
at  Uie  Lyceum  Theatre,  London,  on  August 
^  1818,  with  Harley  as  ButtU,  Wrench  as 
Wina,  Bartley  as  Elderherfy,  Wilkinson  as 
Muffineap,  Pearman  as  Duleet,  and  Miss 
Love  as  Mary  Hardacre;  played  at  New 
York  in  September,  1828,  with  Booth  as 
Mukncap;  and  revived  in  London  in  1827 
with  Keeley  as  Mujflneap. 

Amazalde.  A  character  in '  Zembucca,' 
pUyed  by  Mrs.  Duff  (q.v.), 

Amazon  dueen  (The);  or,  The 
Amours  of  Xhalestris  and  Alex- 
ander the  Great.  A  tragi-comedy  in 
heroic  verse,  by  John  Weston  ;  printed  in 
1667.  The  story  is  from  Quintus  Curtius 
and  Strabo. 

Amazons  (The).  (1)  The  title  of  masks 


performed  respectively  in  1579  and  in  1618. 
(8)  A  "  farcical  romance,"  by  A.  W.  Pinbro 
(q.v.),  first  performed  at  the  Court  Theatre, 
London,  on  March  7,  1883,  with  a  cast  in- 
cluding Miss  B.  Leclercq,  Miss  Lily  Uan- 
bury.  Miss  E.  Terriss,  Miss  P.  Browne, 
Weedon  Gros^mith,  F.  Kerr,  and  W.  G. 
Elliott ;  produced  at  the  Lyceum,  New  York, 
in  February,  18M. 

Ambassador,  (The).  A  comedT.  in 
four  acts,  by  John  Oliver  Hobbes  (Mrs. 
CraigieX  ^t.  James's  Theatre.  London,  June 
2, 1898,  with  G.  Alexander,  F.  Terry.  H.  B. 
Irving,  H.  V.  Esmond,  Miss  T.  Yaabrugh, 
Miss  ray  Davis,  in  the  cast. 

Ambassador  fjrom  Below  (An).  See 
Mbphistopheles. 

_ Ambassador's  Lady  (The);  or, 
The  Bose  and  the  Binsr.  A  romantic 
drama  by  Thomas  Eoerton  wiLKS(9.«.),firBt 
performed  at  the  Strand  Theatre  on  August 
1, 1848,  with  Mrs.  Stirling  in  the  title  part 
(Lady  ElizaJbeth  Bvbb}, 

Ambassadress  (The).  (1)  A  comic 
opera  in  three  acts^  words  by  Oilbekt 
Abbott  A  Beckett.  (?•  v.),  music  by  Auber ; 
first  performed  at  the  St.  James's  Theatre, 
London,  in  1888,  with  Braham  as  Prntunatu*, 
Miss  Rainforth  as  HewrUttey  and  Mdme.  SaJJa 
as  Mdme,  Bameok.  Auber's  opera,  with 
libretto  by  George  Loder,  was  performed 
in  New  York  in  January,  1861.  (2)  An  opera, 
libretto  by  B.  Bebcb  (q.v.),  performed  at 
St  George's  HalL  London,  in  December. 
1888. 

Amber  Box  (The).  A  comic  opera, 
printed  in  1800. 

Amber  Heart  (The).  A  "poetical 
fanov"  in  three  acts,  by  A  C.  Calmour 
(9iv.),  first  performed  at  the  Lyceum  Theatre, 
London,  on  the  afternoon  of  July  7,  1887, 
with  Miss  Ellen  Terry  as  EUalint,  Beerbobm 
Tree  as  SUvio,  B.  S.  Willard  as  Coranto,  Miss 
C.  Grahame  as  MirdbelU,  and  other  r6le»  by 
Miss  M.  A.  QiftBxd,  Mias  H.  Fonyth,  S. 
Kemble,  A.  Beaumont,  and  F.  Tyars ;  revived 
at  the  same  theatre  in  May,  1888,  with  Miss 
Terry  in  her  original  part,  G.  Alexander  as 
Silvio,  H.  Vezin  as  Coranto,  Mrs.  Macklin  as 
MirabeUe,  etc. 

Amber  Witch  (The).  (1)  A  drama 
produced  at  the  City  of  London  Theatre  at 
Easter,  1861,  with  a  cast  including  £.  F. 
Saville,  W.  Searle,  and  Mrs.  E.  F  Savillo. 
(2)  An  opera,  adapted  by  H.  F.  Chorlby 


(q.v.)  from  a  German  novel  by  Meinhold, 
music  by  W.  Vincent  Wallace,  first  per- 
formed at  Her  Majesty's  Theatre,  London, 
on  February  28, 1861,  with  Mdme.  Lemmons- 
Sherrington  as  Mary,  J.  Sims  Beeves  as 
Omnt  jRwUffer,  and  Santley,  Patey,  and 
Miss  Hnddart  in  other  parts.  (8)  A  drama 
by  HENRY  Savile,  performed  at  the  Victoria 
Theatre,  London,  in  1862. 

Ambient,  BCark.  Actor  and  dra- 
matic writer;  part-author  of  *  Christina' 
(q.v.),  'The  Anonymous  Letter'  (q.v.\  *0, 
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Siuannab/  'A  Little  Bay  of  Sunshine/ 
*A  Snug  Little  Kingdom'  (190S);  wu  a 
member  of  the  Dramatic  Students'  Society 
(q.v.\  and  appeared  in  several  of  their 
performances. 

AxnblffnoiLB  liover  (The).  A  foroe 
by  Miss  Sheridan,  founded  on  Fatrats 
*  Heureuse  Erreur '  (a- v.),  and  acted  at  Crow 
Street  Theatre,  Dublin,  in  1781. 

Ambition;  or,  Marie  Misnot.  A 
drama  in  three  acta,  by  Thos.  Mayhrw, 
fint  performed  at  the  Haymarket  on  Sep- 
tember 18,  1830.  with  Miss  F.  H.  Kelly  as 
the  heroine,  and  other  characters  by  Vining, 
W.  Fiarren,  and  Mrs.  OloTer.  (2^  *  Ambition; 
or.  The  Throne  and  the  Tomb : '  a  play  pro- 
duced at  Xew  York  in  1858,  with  Clarance 
Holt  as  the  Earl  af  Derby  and  Mrs.  Holt 
as  Cathtrine  Jloioard  (q.v.).  (3)  '  Ambition : ' 
drama  by  H.  L.  Walpord,  St.  George's  Hall, 
London,  December  14, 1870. 

"Ambition  is  a  vtatnre  ▼lle.»»- 
l>A2nsL, '  Cleopatra  '— 

"That  feeds  upon  the  iMart  of  prldt. 
And  finds  no  rest  when  all  Is  triad." 
For  "  Ambition  should  be  made  of  sterner 
staff,"  see  'Julius  Ciesar,'  act  iiL   sc.  2 

Ambitious  Slave  (The);  or,  A 
GteneroxiB  Beven^e.  A  tragedy  by  El- 
KANAH  Settle  (^.v.),  acted  at  the  Theatre 
Boyal,  and  printed  in  lOM. 

Ambitious  Statesman  (The):  or, 
The  Lioyal  Favourite.  A  tragedy  by 
J.  Crownb  (g.v.),  performed  at  the  Theatre 
Boral  in  1679,  and  printed  in  that  year.  The 
ambitious  statesman  is  the  ConttaMe  qf 
France,  and  the  loyal  faTOurite  his  son,  the 
JhUU  of  Venddme.  Vend&tne  is  engi^ed  to 
Lamze  dc  Quite,  but  the  CorutabU  contoiTes 
to  make  Lottize  think  her  lover  indifferent  to 
her,  and,  in  pique,  she  marries  the  Dauphin, 
lAter,  Louue  and  Vend&me  come  to  an 
understanding,  and  the  DaupAtn  is  led  to 
beHere  the  worst  of  Venddme,  They  flght ; 
Louize  dies ;  Vend&me  dies  also,  on  the  rack ; 
and  the  Conttable  is  imprisoned.  In  the 
eonzse  of  the  play  Vend&me  says— 


nersd : ...  no  SMrilcga  Is 
Graatar,  than  wban  a  rebel  with  his  sword 
Dsra  eat  tba  hand  of  Haaren  from  Ktags'  oommlsrfons.** 

Id  the  epilogne,  spoken  by  Haines,  the 
Bpemka  is  made  to  say— 

**  IVi  fltrse  plaiaaB  no  fissh  and  blood  can  bear ; 
IamaPovt,nianled,and  aPtejar." 

Ambitious  Stepmother  (The).  A 
tragedy  by  Nicholas  Bows  (q.v.),  acted  at 
Unooln's  Inn  Fields  in  1700,  and  printed  in 
that  year.  The  original  cast  included  Mrs. 
Barrr  as  the  heroine,  Artemiea;  Booth  as 
Artaban,  her  son ;  Betterton  as  Memnon ; 
Terbruggen  as  Artaxerxet;  and  Mrs.  Brace- 
girdle  as  AmMtrie  (daughter  of  Memnon  and 
wife  of  Artaxenesi  Artaxerxes  is  the  heir 
to  the  throne  of  Persia,  but  Artemiea,  the 
kinc's  second  wife,  desires  her  son  to  sue- 
oeea ;  and,  in  the  end,  he  does  so,  Artascerxee 
eooiinitting  suicide  on  the  death  of  his  wife. 


Ambitious  Widow  (The).  A  "  comic 
entertainment"  bv  William  Wott,  sug- 
gested by  an  incident  in  Johnston's  '  Cbry- 
sal,'  and  printed  in  ' Poetical  Amusements' 
(1789). 

Amble.  An  usher  in  Massinoer's  'A 
New  Way  to  pay  Old  Debts '  iq.v.), 

Amboima;  or,  The  Cruelties  of 
the  Butch  to  the  Engrlish  Mer- 
chants. A  tragedy  by  John  Diiyde?( 
(g.v.),  acted  at "  the  Theatre  Royal "  in  1673, 
and  printed  in  that  year.  The  original  cast 
included  Hart  as  Towerson,  Mohun  as 
Beaumont,  Kynaston  as  Harmanfiun,,  Mrs. 
Marshall  as  reabinda,  and  Mrs.  Cory  as  an 
Snplith  woman.  The  piece  is  in  flTe  acts, 
and  "though  printed  originally  in  prose, 
abounds  in  a  land  of  bastard  blank  verse, 
which  the  author  does  not  seem  to  have 
thought  worth  printing  as  such."  It  is 
based  on  the  barbarities  practised  by  the 
I>ntch  upon  the  Enc^h  settlers  at  Am- 
boyna,  in  1622.  In  1672  the  British  Govem- 
ment  declared  war  against  the  Dutch,  and 
it  was  with  the  Tiew  of  making  the  campaifl;n 
popular  in  Enf^d  that  Dryden  revived  the 
story  of  the  Ambovna  massacre.  The  play 
follows  the  actual  acts  closely,  so  fto  as  the 
background  of  the  plot  is  concerned.  It 
was  conceived  and  written  in  a  month. 
Ttabinda  is  an  Indian  lady,  betrothed  to 
Captain  Towerton.  The  story  of  her  rape  i» 
said  by  liingbaine  to  have  been  borrowed 
from  a  novel  oy  Cinthio  Giraldi.  Beaumont 
is  an  English  merchant ;  Harman.jun.,  the 
son  of  the  Dutch  governor.  Sir  Walter  Scott 
described  the  piece  as  "beneath  criticism/' 
and  "the  worst  production  Dryden  ever 
wrote." 

Ambroise,  Michael.  *'  The  miller  of 
Derwent  Water,"  in  Fitzball's  drama  of 
that  name  (g.v.), 

Ambrose  Germaine.  A  play  by  John 
Brougham  (q.n,),  first  performed  at  Niblo's 
Ctarden,  New  York. 

Ambrose  G'winnett ;  or,  A  Seaside 
Story.  A  melodrama  in  three  acts,  by 
Douglas  Jerrold  (q.v.),  first  performed 
at  the  Goburg  Theatre,  London,  with 
Cobham  in  the  title  part,  Davidge  as  Ned 
Orayling.  and  Miss  Watson  as  Luey  Fatj*- 
{om;  published  in  1828;  revived  at  New 
York  m  July,  1829,  with  Barry  as  Ambrose,. 
Hilson  as  Ifed  Qrayling,  Placide  sjb  Label, 
and  Mrs.  HQson  as  Luey  ;  also  at  Boston, 
U.S.A.,  in  the  same  year,  with  Mrs.  J.  B. 
Duff  as  Luey.  RteJ,  in  this  piece,  was  in  the 
repertory  of  Jefferson  "  the  third  "  (q.v.). 

Ambrose,  Miss.  A  comedy  actress, 
well  known  on  the  Dublin  stage  about 
1765-70.  One  of  her  parts  was  Charlotte  in 
Macklin's  *IiOve  k  la  Mode'  (q.v.).  See 
Malcolm's  '  Anecdotes  of  the  Manners  and 
Customs  of  London,'  ii.  247. 

Ambs-ace*  Lady.  A  character  in 
Odingsell's  '  Bath  Unmasked '  (q.v.). 

Ambuscade.  A  character  in  M.  P. 
Andrews*  '  Fire  and  Water'  (^.r.). 
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Axncottfl,  Vlnoent.  Dramatist,  died 
NoTember,  1881 ;  aathor  of  *  Adonis  Van- 
quislied/  a  comedy;  'The  Love  Tests,' 
operetta  (1870);  *Axiadne/  *IUr  Helen/ 
'lioia  Bookh/  'Lnrline/  r  ' 
and 


'lAUa  Bookh/  'Lnrline/  extrayaganzas : 
and  *  Poisoned/  farce  ;  part  aathor  of 
*  Penthens/  eta,  and  at  one  time  manager 
of  the  Olympic  Theatre,  London. 

Amelia,  in  O'Kebfb's  '  Wild  Oats '  (q.vX 
Is  the  wife  of  Sir  George  ThtatderJq.vX 
The  name  of  a  character  in  (2)  w.  H. 
Arnold's  *  Woodman's  Hat'  (a. v.).  (3)  J. 
B.  BUCKSTOKB'S  'Khig  of  the  Alps'  (g.vA 
(4)  'Incog.'  (q,v,),  and  (6)  'The  Bobbeir 

w».)- 


Amelia.    A' 


serioos"  opera  by  Henrt 

^in  the  Italian 

and  performed  at 


Carey  (o.v.),  set  to  music 
manner '^bv  J.  F.  Lampe,  i 
the  French  Theatre  in    the  'Haymarket, 


London,  in  1782.    Sosanna  Maria  Ame  ap^ 
peared  in  the  piece.    See  Summer's  Tulb. 

Amelrosa.    Dan^ter  of  Alfonto,  King 
of  Castile,  in  M.  O.  Lewis's  play  of  that 


Amends  for  Ijadles.  with  the 
ULerry  Pranks  of  Moll  Cut-purse ; 
-or,  The  Humours  of  Boarinff.  A 
comedy  by  Nathaniel  Field  (q.v.y^  acted 
&t  Blackfriars,  both  by  Prince  Charles's  and 
by  the  Lady  Elizabeth's  "seryants."  Ac- 
^cording  to  Langbaine.  this  play  was  written 
as  a  species  of  apology  for  the  lack  of 
gallaAtry  towards  the  ndr  sex  shown  in 
Field's  'A  Woman's  a  Weathercock'  (q.v.). 
It  was  acted  apparently  before  Noromber, 
1611«  and  first  printed  in  1618 ;  there  is  also 
an  edition  of  1630.  The  main  plot  concerns 
the  love  affairs  of  Ingen  and  Lady  Honor. 
"The  lady's  brother,  Lord  Proudly,  desires  her 
to  marry  an  old  coant ;  bat.  by  a  stratagem, 
she  contrlTes  to  espouse  her  lover.  There 
axe  two  comic  unaorplots,  between  Lady 
Perfect  and  her  hosband.and  between  BoxUd 
and  a  widow.  Moll  Cut-pur$e  is  one  of  the 
pertonot  bat  has  little  to  say  or  do.  The 
"  roarers  "  figare  in  the  third  act. 

Amensj  Br.  A  character  in  F.  A.  Mar- 
shall's '  Mad  as  a  Hatter '  (q.v.), 

Amerioa.  A  "  mask  "  in  one  act,  by  J. 
H.  Barber,  written  in  1805,  bnt  not  acted. 

Amerioa,  Toungr*  See  Young 
America. 

America  Discovered;  or,  Tam- 
many the  Indian  Chief.  An  opera  by 
Mrs.  Hatton,  revived  at  New  York  in  1796, 
with  Hallam  as  Cdumbiu, 

American  (An).  A  play  by  A.  B. 
Haten,  the  hero  of  which  is  Abraham 
Lincoln  (represented  by  Sol.  Smith  Russell). 

American  (The).  (1)  An  ad.iptation  by 
Auoustin  Daly  (ff.«.)of  Damas/K/'  L'Etran- 
K^re,'  produced  in  America  in  1874,  with  C. 
F.  Coffhlan,  Miss  F.  Davenport,  and  Miss 
Jeffreys  Lewis  in  the  chief  parts.  (2)  A 
plav  in  three  acts,  by  Joseph  Derrick, 
first  performed  at  the  Alexandra  Palace, 
June  19, 1882.    (8)  A  play  in  three  acts,  by 
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O.  M.  Wood,  first  performed  at  the  Gaiety 
llieatre,  Glasgow,  April  16.  1883.  (4)  A 
play  m  four  acts,  by  Henrt  James,  first 
performed  at  the  Winter  Gardens,  Soath- 

r^  on  January  8,  1891 ;  first  performed 
London  at  the  Opdra  Comiqne.  on 
September  26,  1891,  with  E.  Compton  as 
Chriftopher  Hewman  (the  American),  Miss 
E.  Robins  as  Claire  (Comtesse  de  Cintr^. 
Miss  Bateman  (Mrs.  Crowe)  as  the  Marqvite 
deJBellegarde,  Miss  L.  Moodie  as  Mrs.  Beard, 
Miss  A.  Dairolles  as  Noimie,  etc. 

American,  The  Fair.  See  Fair 
American. 

American  Bride  (An).  A  comedy- 
drama  in  four  acts,  by  Sir  William  Tocng 
and  Maurice  Noel,  first  performed  at  the 
Lyric  Theatre,  London,  on  the  afternoon  of 
May  6, 1892,  with  Miss  Janette  Steer  as  the 
herohie  (SUUa  Durand) ;  revived- at  Terry's 
Theatre  in  October,  1893. 


American  Claimant  (The), 
by  W.  D.  HowELLS  {q,v\ 
America  in  1887. 


American  Cousin.  Otir.    See  Our 

American  Cousin. 

_  American  Grit.  A  play,  founded  by 
George  Hoby  on  O.  Manville  Fenn's  novel 
*  The  Vicar's  People,'  and  first  performed  at 
New  York  in  May,  1887,  with  H.  T.  Chanf  mu 
in  the  leading  paxt. 

American  Heroine  (The);  or,  In- 
gratitude^ Punished.  A  pantomime 
founded  on  the  story  of  Incle  and  Yarico 
and  first  performed  at  the  Haymarket  Opera 
House  on  March  19, 1792. 

American  Indian  (The);  or,  Vir- 
tues  of  Nature.  An  unacted  play  in  three 
acts,  by  James  Bacon  ;  founded  on  a  poem 
by  Mrs.  Morton  (of  Boston,  New  England) 
caUed  *  OuAbi ;  or,  The  Virtues  of  Nature :  ' 
and  printed  in  1796. 

American  Lady  (An).  A  comedy  by  H. 
J.  Byron  (q.v.\  first  performed  at  the  Cri- 
terion Theatre,  London,  on  March  21, 1874 
with  Mrs.  John  Wood  in  the  title  part  (G«or- 

S'na  GrevOle),  the  aathor  as  Harold  Tnvase, 
.  Fisher  as  Sir  Ransome  TrivasSy  J.  Clarke 
as  Shrew,  J.  H.  Barnes  as  Qeoffrey  NevilU, 
Miss  Jane  Rignold  as  Lucy,  and  Afiss  Mont- 

S ornery  as  Perkine;  rerived  at  the  same 
lieatre  in  December,  1877,  with  C.  Wyndham 
as  Harold, 

American  lUCinister  (The).  A  play 
by  Paul  M.  Potter,  first  periormed  at  the 
Star  Theatre,  New  York,  April  4, 1892. 

American  Slaves;  or,  Love  and 
Liberty.  A  comic  opera,  periormed  at 
Dumfries  in  1792. 

Americans  (The).  A  comic  opera  in 
three  acts,  by  S.  J.  A  rnold  (q.v. ) ;  set  to  music 
by  King,  and  first  perioi-med  at  the  Lyceum 
Theatre,  London,  on  April  27,  1811,  with 
Horn,  Lovegrove,  Mrs.  Moantain,Mrs.Blaad« 
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JLmot,  for  the  sake  of  Mildred,  confesaea 
to  haTinff  killed  Sir  RobeH  with  John'i 
da^er.  He  ia  shot,  and  John,  who  has 
keen  arrested  for  the  crime,  is  made  happy 
irithJfiMred. 

^OLOirt  ik  la  Mode  (L') ;  or,  Love  ji 
la  Aode.  A  farce  in  three  acts,  translated 
from  the  French  hv  (it  is  believed)  Hugh 
Kellt,  and  printed  in  1760.  See  AMOROUS 
Oroxtus  and  Loyx  1  ui  Mode. 

Amourettes  (Iiee).  A  comic  opera,  the 
music  by  Dr.  T.  R.  Q.  Jose,  the  libretto 
adapted  from  FIanch6's  *  Somebody  Else' 
(9.t.X  by  JOHif  Perciyale  ;  performed  in 
Bablin,  April  14, 1885. 

Amours  Maudits  (Les).  See  Lost 
Hope. 

Amours  of  BillinffSffate(Tlie).  See 
CoBLER's  Opera. 

Amphares.  A  character  in  Home's 
•A«is'(7.iL). 

Amphitrao.  A  comedy  by  Plautus 
(B.C  254-184),  translated  into  Enfi^lfsh  by 
Echard  aOM),  Cooke,  Thornton  (1746).  War- 
ner, Colman  (1769-74),  and  BUey  (1S52)l  See 
Amphitryon. 

Amphitryon ;  or,  The  Two  Sosias. 
A  comedy  by  John  Drtden  ia^.\  largely 
based  upon  the '  Amphitrao'  of  Plautus  and 
'Amphitryon'  of  Moli&re;  first  performed 
(with  music  by  Henry  Purcell)  at  the  Theatre 
Royal  in  1600,  and  printed  in  the  same  year. 
The  orupnal  cast  induded  Betterton  as 
/ttinter,  Lee  as  Mercury,  Bowman  as  Phaibui, 
Wuliams  as  Amphitryon,  Nokes  as  Sotia, 
Sandford  as  Oripu»,  Blight  as  Po<tda«,Bowen 
ss  Tronic,  Mrs.  Barry  as  Alemena,  Mrs. 
Montfort  as  PhcBdra,  Mrs.  Coir  as  Brmnia, 
and  Mr&  Butler  as  Night,  ^he  piece  was 
"Tery  favourably  received,  and  continued 
long  to  be  what  is  called  a  stock-play.**  It 
was  reriyed  at  Drury  lane  in  September, 
1706,  with  Powell  as  Jupiter ;  at  Dxxiry  lane 
in  September,  17S4,  with  Mills  as  Jupiter 
and  Mrs.  Pritcfaard  as  Phadra;  at  Drury 
Lane  (altered  by  Dr.  Hawkesworth)  in 
December,  1756,  with  Woodward  as  Sotia, 
Pidmer  as  Mercury,  Mrs.  Yates  |m  Alemena, 
and  Mis.  CliTe  as  Phcedra ;  at  Drury  lane 
in  Norember,  1769^  with  Beddish  as  Jupiter, 
King  as  Soeia,  Jefferson  as  Mercury,  J. 
Aickin  as  Amphitryon,  Parsons  as  Oriptu, 
Miss  Younge  as  Alemena,  and  Miss  Pope  as 
Phaedra;  at  Covent  Garden  (altered)  in 
^lardi,  1773,  with  Wroughton  as  Mercury, 
Shuter  as  Oriptu,  Mattocks  as  Amphitryon, 
Mrs.  Hartley  as  Alemena,  Mrs.  Mattocks  as 
Phadra ;  at  Covent  Garden  (adapted  by 
Dibdin  and  others  as '  Jupiter  and  Alemena  0 
in  October,  1781 ;  at  Druiy  Lane  in  May, 
1784,  with  Kemble  as  Jupiter.  Palmer  ss 
Soeia,  Barrymore  as  Mercury,  Miss  Earren 
as  Alemena  ;  at  Drury  Lane  (reduced  to  two 
acts)  in  Norember,  1826,  with  Cooper  as 
JufiUr,  Laporte  as  Soeia,  Harley  as  Mercury, 
Archer  as  AmphUtyon,  and  Mrs.  W.  West  as 
Alemena  [in  this  version  Qrirnte  was  called 
iinspue,    an    alteration     stigmatized    by 


Genest  as  "absurd"] ;  and  (adapted  by  J. 
Ozenford)  at  the  Court  Theatre,  London,  in 
November,  1872,  with  H.  Verin  as  Jupiter, 

E.  Bighton  as  Soeia,  D.  Fisher  ss  Amphi- 
tryon, Miss  Litton  as  Phcedra,  Miss  Dyas  as 
AlcTnena,  and  Mrs.  Stephens  as  Bromia. 
*  Amphitryon '  was  played  for  the  first  time 
in  America  in  1750.  Sir  Walter  Scott  says 
that  <<  although  inferior  to  Moliire,  and 
accommodated  to  the  gross  taste  of  the  seven- 
teenth century,  'Amphitryon '  is  one  of  the 
happiest  effusions  of  Dryden's  comic  muse. 
...  In  the  scenes  of  a  higher  cast.  Dryden 
iBX  outstrips  both  the  French  and  Boman 
poet." 

Amphlett.  Theauthorof  a  farce  called 
'  The  Astronomer'  (1802). 

Amphrisa,  the  Forsaken  Shep- 
herdess.   See  PELOPfEA  AND  ALOPB. 

Ample  Apoloff7  (An).  A  farce  in  one 
act,  by  G.  Boberts  Iq.v.),  first  performed  at 
the  Princess's  Theatre,  London,  on  March  13, 
1866,  with  Dominick  Murray  as  Mr,  Snooz- 
inffton  Spooner.  The  other  parts  are  Jfr. 
and  Mrs.  Cruehinffton  Claeper  and  Jfr.  Mil- 
lingham  Mawiey. 

Amras,  Prinoe.  A  character  in  Bell- 
INGHAM  and  Best's  'Princess  Primrose' 
(g.r.). 

Amshack.  '  Demon  of  the  Desert,'  in 
A.  L.  Campbell's  melodrama  of  that  name 
(q.v.). 

Amuraolc.  Sultan  of  Turkey  in  Greene's 
'Alphonsus'(9.9.). 

Amnrath.  A  renegade  Venetian  noble 
in  Sheil's  *  BaJamira'  (q.v.). 

Amy  Lee.   See  Amilie. 

Amy  Bobsart.  (1)  A  drama  in  four 
acts,  by  A.  Halliday  (a.v.).  f  onnde<l  on  Scott's 
novel  of  *  Kenllworth,'^and  first  performed  at 
Drury  Lane  Theatre,  London,  on  September 
24. 1870,  with  Miss  Neilson  in  the  title  part. 
Miss  Fanny  Addison  as  Queen  Elizabeth, 
T.  C.  King  as  Vamey,  J.  B.  Howard  as 
Leieteter,  Fred  Yokes  as  Flibbertigibbet,  and 
Bosina  Yokes  as  Janet  Foster ;  revived  at 
Drury  lane  in  February,  1871,  with  Miss 
Victoria  Yokes  as  Amy;  at  Drury  Lane  in 
January,  1874,  with  Miss  Wallis  in  the  title 
part,  Miss  Clara  Jecks  as  Janet,  Miss  Kate 
Vaughan  (who,  some  years  after,  played 
Amy  in  h  revival  at  the  Gaiety)  as  PHbber" 
tiffibbet,  J.  Byder  as  Vamey,  and  H.  Sinclair 
ss  Leieeeter:  at  Drury  Lane  in  October, 
1877,  with  Miss  L.  Willes  as  Amy,  W. 
Terrissas  Leieeeter,  J.  Femandes  as  Varney, 
Miss  H.  COveney  as  Flibberlinilibet,  etc. ;  at 
the  Adelphi  in  June,  1879,  with  Miss  NeUson 
(foUowed  bv  Miss  Lydia  Foots)  in  the  title 
part.  Miss  Pateman  as  the  Queen,  H.  Vezin 
as  Varney,  H.  Neville  as  Leieeeter,  and  other 
parts  by  £.  Compton,  B.  Pateman,  C.  P. 
Flockton,  Miss  H.  Coveney,  and  Miss  Jecks ; 
at  Sadler's  Wells  in  December,  1881,  with 
£.  Price  as  Leicester,  W.  Mc  Intyre  as  Varney, 

F.  Mellish  as  Sueeex,  Miss  K.  De  Witt  as 
Amy,  and  Miss  Page  as  Q ucen  Blizabeth.    See 
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Kenilworth.  (2)  A  burlesque  by  Mark 
KiNOHORNE  (q.v.\  produced  at  Norwich  in 
1880.    See  Linus  Airr  Bobsart. 

Amyntas;  or,  Tlie  Impossible 
Dowry.  A  pastoral  drama  by  Thomas 
Randolph  (q.v.y^  acted  at  Whitehall,  and 
printed  in  1638.  ' '  Give  thaxikB,"  says  Leigh 
Hunt,  **  to  the  witty  scholar,  Thomas  Ran- 
dolph, for  an  addition  to  the  stock  of  one's 
pleasant  fancies.'*  See  '  Blographia  Drama- 
tica.'   See  also  Fickle  Shepherdess,  The. 

Amyott,  Sir  Walter  and  Lady 
Eyellne.  The  leading  personages  in 
Lo YELL'S  *  Wife's  Secret'  &.».). 

Anaconda,  the  Terrific  Serpent  of 
Ceylon .  ' '  This  piece,"  says  Genest,  * '  came 
out  at  one  of  the  minor  theatres."  It  was 
played  at  Bath  in  1826. 

Anah.  One  of  the  two  women  in  By- 
ron's 'Heaven  and  Earth'  (?.«.),  beloved  by 
Japhet,  and  in  love  with  Azatiel,  the  angel. 

Ananias.  A  deacon  of  Amsterdam,  in 
Ben  Jonson's  'Alchemist'  (q,v.). 

Anarchv;  or,  Paul  Kanvar.  A 
drama  in  five  acts,  by  Steele  Mackaye 
iq.v.),  first  performed  in  Ameilcain  1887 ;  first 
represented  in  Bngland  at  the  Elephant 
and  Castle  Theatre,  London,  April  27, 1887 ; 
produced  at  Drury  Lane  in  May,  1890,  as 
'^Paul  Kanvar.'  witii  W.  Terriss  In  the  title 

rb,  Miss  Millward  as  jyiane  de  Beaumontt 
NeviUe  as  Honori  Albert  Maxime,  A. 
Stirling  as  Oerural  DOaroeht,  etc.  The 
scene  ia  laid  in  France  in  1794,  at  the  time 
of  the  Bevolution. 

Anato,  Klnff  of  Assyria.  A  play 
founded  on  Verdi's  opera  of  *Xabacco,' 
produced  at  the  City  of  London  Theatre  in 
1850. 

Anatole.  (1)  The  dnke  inLecooq's  '  Isle 
of  Bachelors '  (q.v.).  (2)  The  ward  of  Brite- 
mouehe,  in  Palorate  Simpson's  '  Scrap  of 
Paper' (g.u.). 

Anatomist  (The);  or.  The  Sham 
Doctor.  A  farce  in  three  acts,  bv  Edward 
Bavenscroft  iq.v.\  produced  at  Lincoln's 
Inn  Fields  in  1697,  and  printed  in  that 
year.  Old  OercUd  desires  to  marry  Anaeliea 
(daughter  of  the  Doctor,  **the  anatomist"), 
but  she  and  Youna  Gerald  love  and  are 
eventually  united.  Old  Gerald  acquiescing. 
Crimin  is  servant  to  T<mng  Gerald,  and  pre- 
tenas  to  be  a  doctor.  '  The  Anatomist '  was 
revived— reduced  to  two  acts,  and  with  the 
Doctor  as  a  Frenchman— at  I>rary  Lane  in 
November,  1743.  In  1763  it  was  played  in 
America  with  Hallam  (g.v.)  as  Criipin. 

Ancestress  (The);  or,  The  Boom 
of  Barosteln.  A  melodrama  in  two  acts, 
by  Mark  Lemon  (7.0.),  first  performed  at 
the  Ci^  of  London  Theatre  on  April  27, 
1837. 

Anchor  of  Hope  (The);  or,  The 
Seaman's  Star.  A  drama  in  two  acts,  by 
Edward  Stirling  (q.v.),  first  performed  at 
the  Surrey  Theatre,  London,  on  April  19, 1847, 
with  the  author  as  Abraham  Moses.    Henry 


Irving  played  Biehard  Hargraive  in  this  piece 
at  E£nburgh,  in  1860-9. 

Ancient  Bay  (The).    An  anonymous 
American  play. 

Ancient  Pistolt  An.    A  play  in  one 
act,  by  Sir  Charles  Youno  (9.V.). 


Ancient  Times.  An  unacted  drama 
by  Joseph  Strdtt,  printed  in  1808.  "  This 
piece  is  illustrative  of  the  domestic  manners 
and  amusements  of  the  fifteenth  century." 

''And  to  begin."  Ilrst  line  of  a  song 
in  Heywood's  *  Play  of  Love '  (q.v.).  In  this 
song,  as  Bobert  Bell  remarks,  *'Heywood 
adopts  the  vein  of  Skelton." 

Andalnsian  (The) .  A  "  petite  opera," 
words  by  GEORGE  LoDER  (q.v.),  music  by 
Edward  Loder;  performed  at  New  York  in 
Januajry,  1851. 

Anderson,  David,  journalist,  was 
dramatic  critic  of  the  London  Sportsman 
from  187i  to  1879,  and  of  Bell's  Ufe  from 
1879  to  1882.  He  wrote  on  theatrical  sub- 
jects in  the  Theatre,  All  the  Year  Bound, 
etc. 

Anderson.  David  C,  American  actor, 
accompanied  Edwin  Booth  on  his  first  tour 
to  San  Francisco  and  Australia  (1849).  (See 
Sirs.  Clarke's  lives  of  the  Booths.)  Among  his 
most  notable  parts  were  Polonius.  the  Friar 
in  *  Borneo  and  Juliet/  and  Father  Joseph 
Cmchelieu').  Mrs.  Clarke  calls  him  ^a 
jdnd,  genial  gentleman  and  actor."— Mrs. 
David  Anderson,  who  was  an  actress,  died 
in  1840. 

Anderson,EUxal>eth.  See  Saunders, 
Mrs. 

Anderson;  James.  Irish  comedian  ; 
at  different  tunes  prompter  of  the  Park 
Theatre,  New  York ;  stage-manager  of  the 
Bowery  and  New  National  Theatre  in  that 
city ;  and  member  of  the  company  at  the 
Chatham  Garden  Theatre.  The  first  repre- 
sentative in  America  of  Terry  O'Bourke 
(1823),  he  was  also  in  the  original  cast  of 
Morris's  *  Brier  Cliff,'  and  was  famous  for 
his  Terence  in  *  Brian  Boroihme.' 

Anderson,  James  B.  Actor,  bom 
at  Glasgow,  I8II,  died  1895 ;  obtained  his 
early  professional  experience  at  Edinbuifrh, 
Glasgow,  Nottingham,  Newcastle,  etc  In 
1834, 1886,  and  1896,  he  was  concerned  in  the 
management  of  the  Leicester,  Gloucester^ 
and  Cheltenham  Theatres  respectively.  He 
made  his  first  appearance  in  London  at 
Covent  (xarden  Theatre  on  September  30, 
1887,  as  FlorUa  in  *The  Winter's  Tale.' 
From  that  date  onwards,  Anderson  played 
the  follovring  among  many  "  original " 
parts  '.—Sir  Valeniins  de  Grey  in  Knowles's 
'Woman's  Wit,'  De  Ma/umrat  in  Lytton's 
*  Bichelien,'  Femandjo  in  Knowles's  '  John 
of  Procida,'  ChurUs  Courtly  in  Boucicault's 
'London*  Assurance/  FuMus  in  Griffin's 
'Gisippus.'  Earl  'Mertoun  in  Browning's 
'Blot  on  the  'Scutcheon,*  the  "secretary*" 
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in  Knovle8*8  play  of  that  name,  Sidney 
Cotaioun  in  Sullivan's  *01d  Love  and  the 
New,'  Richard  Cctur  de  Lion  in  Hallida:y-'s 
play  of  that  name,  and  Azael  and  Inffomar  in 
the  dramas  so  called  (s.v.).  He  also  appeared 
as  Biron  in  'Loye's  £aboixt's  Lost'  (CoTent 
Garden,  1889),  Romeo  (Covent  Garden,  1840), 
SoBtanio  (Dniry  Lane,  1842),  OOuUo  (Dmry 
lAne,  1842),  Orlando  (Dmry  Lane,  1842^), 
Captain  Ah»oliUe  (Dmry  Lane,  1842-3). 
Harry  Domton  in  *  The  Road  to  Ruin' 
(Drory  Lane,  1842-8),  Favlconbridoe  in 
^Kinir  John'  (Dmry  Lane,  1842-8),  Potthtt- 
mua  in  '  Cymbeline '  (Dmry  Lane,  1342-3), 
logo  (Corent  Garden,  1843-4),  HaTntet  (New 
York,  1844),  Clattde  MelnotU  (Haymarket, 
1845),  UereuU  in  Wilkins's  *  ClTUization ' 
(Strand,  London,  1853),  Rob  Roy  (Dmry 
Lane,  1855),  lachimo  (Dmry  Lane,  1865), 
Antony  in  *  Antony  and  Cleopatra'  (Dmry 
Lane,  1873-4X  Mereutio  (Dmry  Lane,  1874). 
etc.  Anderson  appeared  in  the  iTnlted 
States  in  1844-^  and  in  the  En^h  pro- 
Tinoes  in  1840,  in  which  year  he  also  became 
lessee  of  Dmry  Lane.  In  1851  he  began  his 
career  as  a  "star"  actor,  risiting  America 
again  in  1853, 1856. 1858,  and  1859.  In  1868 
be  undertook  the  joint  management  of  the 
Snnrey  Theatre,  and  in  1867  he  visited 
Anstralia  and  other  "foreign  parts,"  re- 
appearing in  London  in  1868.  He  was  the 
author  of  *  Cloud  and  Sunshine,'  *  Schamyl 
the  Circassian,'  'The  Scottish  C^hief  (m 
which  he  played  WaUaee\  '  The  Soldier  of 
Fortune,'  and  'The  Three  Great  Worthies.' 
See  Pascoe's  '  Dramatic  List '  (1880),  Ire- 
land's 'New  York  Staf^e'  (1867),  and 
Brown's  'American  Sta«e'  (1870);  also 
Anderson's  autobiographical  articles  in  the 
HetBcattle  Chronicle  ('  An  Actor's  Life '). 

Anderson,  Jane.  See  Gekmon,  Mbs. 
O.C. 

Anderson,  Joshna,  actor  and  vocalist 
from  Dmry  Lane,  appeared  in  New  York  in 
1881  as  Henry  Bertram,  but,  owing  to  some 
disparaging  remarks  which  he  was  reported 
to  nave  made  concerning  America  and  its 
people,  he  had  a  hostile  reception,  and  was 
lorMd  to  retire  friom  the  local  stage.  He 
next  went  to  Boston,  and,  later,  again  es- 
sayed to  act  in  New  York,  but  with  no  better 
iortone  than  before. 

Anderson,  ICary.  American  actress, 
bom  at  Sacramento,  California,  on  July  28, 
1650 ;  studied  for  the  stage  under  Vanden- 
hoff ,  junior ;  and  made  her  dibut  at  Louis- 
ville, U.S.  A.,  on  November  27, 1875,  as  Juliet, 
appearing  at  the  same  place  in  February, 

1876,  as  Bianea  ('  Fazio  '1  Eoadne  (Sheil's), 
and  Julia  ('  The  Hunchback']^.  In  March, 
1S76,  she  was  seen  at  St.  Louis  as  Pauline 
DtKhapeUee,  and  at  New  Orleans  as  Meg 
MerriUea;  in  September,  at  San  Francisco, 
as  Parthenia    ('Ingomar').     In   January, 

1877,  she  played  Laiay  Macbeth  at  Washing- 
ton, and  in  November,  1878,  Berthe  in  a 
translation  of  *La  Fille  de  Roland.'  Her 
next  impersonations  were  the  Countess  in 
Sheridan  Knowles's  *  Love '  and  the  Jhuhess 
qf  Torrenueva  in  Planch^'s  '  Faint  Heart 


never  won  Flair  I^dy/  At  Detroit,  in  1880. 
sheplayed  Ton  in  Tklfourd's  tragedy,  and 
at  l^y,  in  1881,  Galatea  in  W.  S.  Gilbert's 
'  Pygxnalion  and  Galatea.'  Her  first  appear- 
ance in  England  was  made  at  the  Lyceum 
Theatre,  London,  in  September,  1883,  as 
Parthenia,  an  assumption  followed  in 
October  by  Pauline  Deschapelles,  and  in 
December  by  Oalatea  ('Pygmalion  and 
Galatea*);  in  January,  1884,  by  Clarice 
('Comedy  and  Tragedy');  in  November, 
1884,  by  Juliet;  in  February,  1885,  by  Julia 

S  Hunchback  *)  ;  on  Angiist  29,  1885  (at 
tratford-on-Avon),  by  RosaUnd  ;  in  1887  (at 
Nottinsrham)  by  aermxone  and  Perdita  in 
•The  Winter's  Tale,'  and  in  May,  1887,  at 
Liverpool,  by  Biafiea  in  '  Fazio.'  See  Miss 
Anderson's  *A  Few  Memories'  (1896).  the 
memoirs  by  J.  M.  Farrar  (1884)  and  W. 
Winter  (1886),  *  Actors  and  Actresses '  (New 
York,  1886),  and  the  Theatre  for  1885. 

Anderson,  Mrs.  Joshna  (Josephine). 
Actress  and  vocalist,  bom  1807,  died  in 
London,  1848 ;  nie  Bartolozzi  and  sister  of 
Mdme.  vestris ;  made  her  d6but  at  the  Hay- 
market  Theatre,  London,  on  June  17, 1828 ; 
appeared  in  New  York  in  1831  as  Rosina  in 
'  The  Barber,*  Lilla  in  '  The  Siece  of  Bel- 
grade,' JBdtoard  in  *  Charles  II.,'  Otovanni  in 
London,  and  Princess  ^  Nasarrs.  See  Ire- 
land's 'New  York  Stage '  (1867). 

Anderson,  Mrs.  OpheUa  (n^  Pelby). 
American  actress,  bom  1818,  died  1862 ;  mad» 
her  d£iAJLt  at  Boston,  U.S.A.,  hi  1815,  as 
Cwiis  child  in  '  Pizarro '  (9. v.).  She  was  for 
many  years  the  chief  attraction  at  th» 
National  Theatre,  Boston,  under  her  father's 
management.  Her  last  appearance  in  New 
York  was  as  J  ant  Shore  (June,  1841).  See> 
Ireland's  'New  York  Stage'  (1867)  and 
Drake's  'American  Biography'  (1872). 

Anderson,  William.  American  actor, 
died  at  Philadelphia  in  1869,  "  after  a  career 
of  painful  irr^ularity,  ending  in  indigence.*^ 
Ludlow  describes  him  as  "a  good  actor  in 
heavy  characters,  tragedy  villains,  and  th» 
like."    He  married  Euphemia  Jefferson. 

Anderson,  Mrs.  WHUam  (Euphemia, 
daughter  of  Jefferson  "  the  second  ").  Ame- 
rican actress,  died  1831 ;  a  member  of  th» 
company  of  the  Park  Theatre,  New  York,  in. 
1816,  and  of  the  Chestnut  Street  Theatre, 
Philadelphia,  in  1817.  She  married  William 
Anderson  (9.V.)  According  to  Wood,  in  his 
'Personal  Recollections,'  she  "reached  a 
high  place  in  publio  favour."  Winter  says 
she  "  IS  remembered  on  the  stage  as  correct 
and  pleasing." 

Anderton,  Sarah  [Cozer].  Actress, 
bom  at  Sheffield ;  made  her  dibut  at  New 
York  in  1850  as  Lady  Teaxle  ;  appeared  as 
Pauline  in  *  The  Lady  of  Lyons '  at  Phila- 
delphia in  1850,  and  as  Juliet  at  Boston  in 
1851-2;  played  Costamia  in  Boker's  'Be- 
trothal '  at  Dmry  Lane  in  1853,  and  Kosphed 
in  Fitzball's  'Nitocris'  at  the  same  theatre 
in  1855. 

Anderton,  T.  See  A&tazaiunous  and 
Gentle  Gertrude. 
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AndoTor.  The  theatre  here  ma  lint 
opened  at  Easter,  1803,  by  Thornton. 

Aiidr6.  A  tracedy  in  Tene,  by  WiLUAX 
DuTfULP  :  acted  in  New  York  on  March  80, 
1796,  with  HodgUnson  in  the  title  nart, 
Hallam  as  WathingUm,  and  Cooper  as  Stand; 
and  peiformed  in  London  in  1799.  It  was 
founded  on  the  story  of  the  Major  Andrtf 
who  was  hanced  as  a  spy  in  the  American 
war.  A  friend  of  his,  named  Bland,  is,  how- 
eTer,  of  the  two,  almost  the  more  prominent 
character  In  the  dnuna,  in  which  an  En^ish 
lady,  betrothed  to  Andrtf ,  also  figores.  I>nn- 
lap  afterwards  altered  his  piece,  calling  it 
'The  Glory  of  Colombia,'  and  producing  it 
at  Philadelphia  in  1807,  at  New  York  in 
1817.  *  Andr6 '  was  prirately  printed^or  the 
I>an]ap  Bociety,  with  a  preface  by  Biander 
Matthews. 

Andr^.  The  name  of  a  chaiacter  injl) 
Baylr  Bs&nabs's  '  Lndlle '  (g.s.),  (2) '  The 
Violet'  (g.tOi  and  (8)  H.  Sutherland 
Edwards'  'Fernanda^  (g.v.). 

Andrea.  Q)  Daughter  of  the  Baron  <tt 
Torrida  in  J.  falgrave  Simpson's  'Marco 
Spada'  iq.v.).  (2)  The  chief  "knave  of 
hearts  "  in  Suter's  *  Baccarat '  (q,v.), 

Andrea.  A  drama  in  four  acts,  by  Vic- 
TORIEN  Sardou  (q.vX  practically  identical 
with  his '  Agnes'  iq.v.j,  and  performed  at  the 
Gymnase,  Paris,  on  March  17, 1878 ;  first  re- 
presented in  London  at  the  Op^ra  Comique 
In  May,  1875 ;  adapted  to  the  English  stage 
by  Charles  Beade  under  the  titie,  first  of 
'Jealousy'  (g.v.),  and  afterwards  of  'The 
Countess  and  the  Dancer'  iq.v.);  and 
adapted  to  the  American  stage  (by  L. 
Richardson)  as  'Anselma'  (a.v.)i  and  (by 
Steele  Mackaye)  as '  In  Spite  of  All'  iq.v^ 

Andrea  of  EnnMry.  A  tragedy  in 
five  acts,  by  Walter  Sataqe  Landor.  pub- 
lished in  1889.  ^ 

Andrews,  A.  Actor,  bom  at  Jamaica 
in  1807 ;  first  representatiTe  in  America  of 
Cool  in  'London  Assurance'  (q.v.);  played 
toe  King  qfSearU  in  'Zaseziiozu'  at  New 
York  in  1838,  and  Bertueeio  Faliero  in  '  Ma- 
rino Faliero '  in  1848 ;  and  appawed  at  Phila. 
delphla  in  1846.  "  In  oertam  saucy  servants, 
fidgety  footmen,  and  obsequious  ralets,  such 
as  Farfy  Trip,  and  Cool,  we  have  rarely,"  says 
J.  N.  Ireland,  "  seen  his  equaL" 

Andrews,  Gheorve  H.  Actor,  bom  in 
London,  1798 ;  died  in  New  York,  April,  1866  • 
made  his  first  appearance  at  Manchester  in 
1818-19  as  Lothaxr  in  '  Adelgitha ; '  went  to 
America  in  1827,  and  made  his  d4lmt  at 
Boston  that  year  as  Bcb  Acres.  In  1838  he 
appeared  in  New  York  as  the  Qravedigaer, 
Zekiel  Homespun,  and  Luke  the  Labourer: 
and  in  1842  made  his  first  appearance  at 
Philadelphia  as  Lord  Lumbereourt  in  '  The 
Way  of  the  World.'  In  1845-7  he  was  a 
member  of  the  company  at  the  Park  Theatre. 
New  York,  and  in  1865  appeared  at  the 
Winter  GJarden  as  Polonius.  "He  was  a 
g^  low  comedian,  and  in  the  character  of 
a  Yorkshlreman,  either  serious  or  comic,  has 


probably  not  been  _  . 
OrelaniTs '  New  York 


on  our  stage  " 
;tage.'  1867). 


Andrews,  James  Petit.  Mafdstrate 
at  Queen  Square.  Westminster,  died  1797 ; 
part  author  of  '  The  Inquisitor '  (?.  v.). 

Andrews,  Kiles  Peter.  Dramatist, 
died  1814 ;  the  son  of  a  drysalter,  afterwards 
the  owner  of  extensiTO  powder  mamsines 
and  M.P.  for  Bewdiey ;  was  the  author  of 
the  following  pieces  (all  of  which  see)  :— 
'  The  Conjuror'  (1774),  ^ The  Election'  (1774), 
'Belphegor'  (1778),  'Summer  Amusement' 
(with  W.  A.  Miles,  1779), '  Fire  and  Water ' 
(1780),  'Dissipation'  (1781),  'The  Baron 
KinkTerrankotsdorspTakingatchdem '  (1781), 
'The  Best  Bidder'  (1782),  'The  Urn!- 
ration'  a784),  'The  Enchanted  Castle' 
(1786X '  Better  Late  than  Nerer '  (with  Frede- 
rick Kevnolds.  1790),  and  'The  Mysteries  of 
the  Castle '  (with  Frederick  Beynolds,  17951 
"This  gentleman,'*  said  the  'Biographia 
Dramatica,'  "is  a  dealer  in  gunpowder,  but 
his  works,  in  their  e£Fect,  by  no  means  re- 
semble so  active  a  composition,  being  utteriy 
deficient  in  point  of  torce  and  splendour." 
Giflord.  in  his  'Bariad.'  derotes  a  strong 
passage  to  Andrews,  of  whom  Button  Cook 
writes  that  he  "  was  less  successful  with  his 
plays  than  with  his  prologues  and  epflogues, 
which,  although  tawdnr  and  vulgar  enough, 
laden  with  slang  and  with  gross  cami- 
tures  of  the  foibles  of  the  day,  were  so 
skilfully  deUrered  by  the  popular  come- 
dians, Lewis  and  Mrs.  Mattocks,  as  to  com- 
mand great  applause."  See  the  'Thespian 
Dictionary '  (1805),  '  Blographia  Diamatica ' 
(1812),  Bernard's  '  Betrospections  of  the 
Stage '  (1880),  Taylor's  '  Becords  of  My  life ' 
(1882).  Genest's  ^English  Stage'  (1882),  and 
'Dictionary  of  National  Biography '  (1886X 

Andrews,  Miss,  Tocalist,  a  pupU  of 
Dr.  Arnold,  was  heard  at  the  Haymarket 
in  1797. 

Andrla.  A  comedy  by  Terence  (q.v.) : 
translated,  separately,  into  Emdish  by  an 
anonymous  hand  (about  1520),  Kyffin  QfiSS). 
Newman  a627),  Webbe  (1629),  Bentley  (1726\ 
Englefield  (1814),  Goodluck  (1820),  Gardinw 
Q^l\  Phillips  (1886).  GUes  a856).  Bany 
(1857),  Stock  (1891),  kongan  0892),  anS 
anonymously  in  1859,  1880,  and  189L  It 
was  on  this  comedy  that  '  Jacke  Jugelor' 
(S.v.)  was  founded. 

^  Androboros.  A  "biographical"  farce 
in  three  acts,  said  to  be  written  by  (Governor 
Hunter. 

Andromache.  (1)  A  tragedy  by  Euri- 
pides (a.w.) ;  translated,  separately,  into 
English  bv  Hickie  (1892),  and  an  anony. 
mous  hand  (1840).  (2)  A  tragedy  translated 
from  Bacines  '  Andromaque^by  J.  Crowne 
(q.v.),  and  acted  at  Dorset  Garden  in  1675. 
It  is  partly  in  verse  and  partly  in  prose. 
"It  is  a  contemptible  production,'^ says 
Genest,  "and  differs  little  from  'The  Dw- 
tressed  Mother'  [q.v.],  except  that  Pyrrhus 
is  killed  on  the  stage."— 'Andromaque'  it- 
self was  played  (hi  French)  at  New  Orleans 
in  1828,  urith  the  elder  Booth  as  Ore^Us, 
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Andromaas :  or,  The  Merohant's 
Wife.  A  traMdy  by  "J,  S.,"  founded  on 
the  story  of  Ptanhu  in  Sidney's  '  Arudla ' 
(9.V.),  ascribed  to  James  Shirlbt  Cq.v.%  and 
fiat  printed  in  leeo.  Dyce  points  ont  that  '*it 
bean  not  the  slightest  resemblance,  in  dic- 
tion, tboof  ht.  or  yerslflcation,'*  to  Shirley's 
acknowledged  dxamaa. 

Andromaque.    See  Andbomachk 

Andromeda.  Daughter  of  Cephens 
in  PiAKCHjfe  and  Dance's  'Deep,  Deep 
Sea'  (9.VO:  flgores  also  in  W.  Brouoh^ 
'Perseus  and  Andromeda' (0.0.),  and  gives 
the  title  to  a  one-act  piece  oy  BosE  Sea- 
TON»  played  at  the  Yandeyille  Theatre, 
London,  on  March  24, 1890. 

Androniona:  Impietie'fl  Ions:  Suo- 
ceaae,  or  Heaven's  late  Bevenffe. 
An  aaonymons  tragedy,  founded  on  the  life 
of  Andronicns  in  Fuller's  *Holy  State;' 
printed  in  1661.  "  It  is  a  fierce  attack  upon 
the  Puritans,  and  a  glorification  of  the 
Stuart  dynas^." 

Andronicns  Coninenius.  A  tragedy 
/  J.  Wilson,  unacted  and  prhited  in  1664. 
It  is  founded  on  the  latter  part  of  the  forty- 
ei|dith  chapter  of  Gibbon's  <^Boman  Empire.' 
**The  real  adventures  of  Andronicns  were 
almost  as  extraordinary  as  anything  to  be 
found  in  romance." 

Andronicns,  Titns.    See  Trrus  An- 

DHONJCUS. 

Andy  Blake;  or,  The  Irish  Dia- 
mond. A  comedy  in  two  acts,  founded  on 
*Le  Gamin  de  Paris '  (q.v.)  by  Dion  Bouci- 
CAUiT  (q.v.) ;  played  at  New  York  in  1854. 
with  Mrs.  Boudcault  as  the  hero ;  produced 
at  the  Adelphi  Theatre,  London,  on  Feb- 
ruary 10.  1862,  as  *  The  Dublin  Boy,'  with 
Mrs.  Boudcault  in  her  original  part,  Miss 
Laidlaw  as  Mary  Blake,  Billington  as 
Captain  Daly,  Emery  as  Otntral  Daly,  and 
Mra.  BiUington  as  Lady  Mountjoyj  revived 
at  the  Gaienr  Theatre,  London,  m  November, 
1880,  with  IMon  Boucicanlt,  iun.,  as  Andy; 
at  the  Prince's  Theatre,  London,  in  Novem- 
ber, 1886,  with  Miss  Clara  Jecks  as  Andy. 

Andy,  Handy.    See  Handt  Andt. 

Anette.  One  of  the  two  foster-sisters  in 
*  Ernestine '  (g.vOi '  Clarice,'  and'  The  Foster- 
Sisters.' 

An^e  de  Kinuit  (L'>.  A  play  by  MM. 
Barrj^re  and  Plouvier,  first  performed 
at  the  Thd&tre  de  Ambigu-Comique,  Paris. 
March  5.  1861,  and  several  times  hdaptea 
to  the  EngUsh  stage.  See  Anoel  op 
Death  ;  Angel  of  Midnight  ;  Spirit  op 
Death. 

Angrel.  Actor ;  engaged  as  a  boy  by 
Bhodes,  for  the  Duke's  Theatre,  Lincoln's 
Iim  Fields;  employed  afterwards,  under 
Davenant,  as  a  low  comedian,  spedally  good 
in  French  parts.  *'We  hear  nothing  of 
him,"  says  Domn,  "  after  1673." 


Anyel  Kins:  (The).    (1)  An  anony- 
mous  play,  licensed  in  162S-4  ' 
ance  at  the  Fortune  Theatre. 


L62S-4  for  perform- 
atre.  (2)  A  play  in 
L  (q.v.),  Westwood 
17. 1884. 


five  acts,  by  Boss  Neil 
House,  Sydenham,  July  " 

Angrel  of  Death  (The).  A  play 
adapted  by  O.  Conquest  (g.v.)  from  *  L'Ange 
de  Minuit'  (g.v.X  and  played  at  the  Grecian 
Theatre,  London,  on  May  20, 1861,  with  Mrs. 
Charles  Dillon  in  the  title  part,  T.  Mead  as 
the  Doctor,  Miss  J.  Coveney  as  Marguerite, 
and  Alfred  Bayner  as  the  Baron.  See  Angel 
OP  Midnight;  Spirit  of  Death. 

Ansel  of  Islington  (The).  A  farce 
by  E.  L.  Blanchard,  1888. 

Anffel  of  Mldniffht  (The).  (1)  A  play 
br  John  Brougham  (q.v.),  adapted  from 

*  L'Ange  de  Minuit'  (q-o.\  and  first  per- 
formed at  the  Princess  8  llioatre,  London, 
in  February,  1862,  with  Miss  Marriott  in 
the  title  part,  O.  Jordan  as  Albert  Werner, 
J.  Byder  as  Cohnel  Lambeek,  J.  O.  Shore 
as  Karl  de  Strauberg,  and  Widdicomb  as 
Von  Blokk;  produced  in  New  York  in 
1867.  Werner  is  a  young  physician,  to 
whom  the  Angel  grants  successful  love, 
riches,  and  renown,  on  condition  that  he 
refrains  from  aiding  those  of  his  patients 
on  whom  she  (the  Angel)  sets  her  heart. 
He  agrees  until  the  victim  must  be  either 
his  mother  or  his  wife,  and  then  he  appeals 
to  Heaven  for  help.  The  Angel  thereupon 
succumbs,  and  blesses  Werner.  (2)  A 
"legend  of  terror"  in  three  acts,  adapted 
from  *  L'Ange  de  Mhinit,'  by  W.  E.  Suter 
and  T.  H.  Lacy.  See  Angel  of  Death  ; 
Spirit  of  Death. 

Anffel  of  the  Attio  (The).  A  serio* 
eomic  drama  in  one  act,  adapted  from  the 
French  by  Thoiias  Morton  (q.v.\  and  first 
performed  at  the  Princess's  Theatre,  London, 
on  May  27. 1848,  with  Walter  Lacy  as  Miehaet 
Magnue  (an  apprentice)  and  Miss  Emma 
Stanley  as  Manette  (a  milliner) ;  first  played 
at  New  York  in  1846,  with  George  Andrews 
as  Magnui  and  Miss  Barnes  as  Mariette. 
George  Jordan  played  the  CA^voZmt  in  New 
York  in  1848.  Magnua  was  in  the  reper- 
tory of  Lester  Wallack.  SeeLouisoN. 

Angrel  or  Devil.  A  drama  in  one  act, 
by  J.  Stirung  Coyne  (q.v.),  adapted  from 
Mdme.  de  Oirardin's  ^  Une  Femme  qui 
d^teste  Son  Marl,'  and  first  performed  at 
the  Lyceum  Theatre,  London,  on  March  2, 
1857,  with  G.  Dillon  as  Captain  de  Vaude- 
fnont,  J.  L.  Toole  as  Martin  Montonnet,  and 
Mra  C.  Dillon  as  Leonie  de  Vaudemont. 

Anfirela.    (1)  A  character  in  Lewis's 

*  Castle  Spectre'  (q.v.).  (2)  The  "black 
domino"  in  G.  A.  i  Beckett's  'Queen's 
BaU'(g.v.). 

Anrela.  A  play  by  Henry  Lee,  first 
performed  at  the  ftiadison  Square  Theatre, 
New  York;  afterwards  performed  under 
title  of  'The  Child  of  Naples,'  ^rith  Alex- 
ander Salrinl.  (2)  *  Angela ;  or,  A  Woman's 
Wit,'  is  the  title  of  an  operetta  by  Charles 
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Lecooq  (9.v.)t  performed  ai  Drury  Lane  on 
September  28, 187& 

Anffelloa.  (l)Anheirea8lnGoNOiiEyBr8 
'Love  for  Love'  <g.i>.)i  of  whom  VaUnHru 
Legend  (^.t?.)  is  enamoured,  and  to  whom  he 
ia  nltimately  united.  Con<(reTe  is  said  to 
have  sketched  Mrs.  Braoeprdle  iq.v.)  in  the 
character  of  Angelieat  and  himself  in  that 
of  Valentine.  (2)  The  heroine  of  FARquHAR'S 
*  Constant  Couple'  (a.o.)  and  'Sir  Harry 
WUdair'  (o.«.).  <8)  The  heroine  of  Mrs. 
CBRTUViurs  ^Gamester'  ^9^.).  (4)  Donna 
Angelioa  is  a  character  in  'The  Students  of 
Salamanca '  ($•  v.)* 

Anffelloa;  or,  Qnixote  in  Petti- 
coats. A  comedy  in  two  acts,  adapted 
from  Mrs.  Lennox  s  story,  *The  Female 
Quixote,'  and  printed  in  1758.  Steele 
treated  the  same  subject  in  his  'Tender 
Husband' (g.  v.). 

Angrelina.  (1)  A  comic  opera  by  Mary 
Goldsmith,  acted  in  the  English  provinces 
in  1804.  (2)  A  comedy  in  three  acts,  adapted 
by  W.  Cooper  from  Bisson's  '  Une  Mission 
Delicate,'  and  first  performed  at  the  Vaude- 
▼ille  Theatre,  London,  on  May  0, 1889,  with 
MiBS  L.  Hanbury  in  the  title  part,  and  other 
rdU$  by  T.  Thome,  F.  Thome,  C.  Maude,  F. 
Gillmore.  Miss  G.  Homfrey,  and  Miis  £. 
Banister. 

Anrelina.  (1)  Daughter  of  Xord  Iictfftf, 
in  Beaumont  and  Fletcher's  'Elder  Bro- 
ther '  (g.v.).  (2)  One  of  the  "  rival  ladies  "  in 
Drydbn's  tngi-comedy  so-called,  in  love 
with  Don  Qonealvo,  and  masquerading  as  a 
man  under  the  name  of  uimulflo.  (3)  Angelina, 
in  Gibber's  'Loto  makes  a  Man'  iq.vX  is 
in  loTe  with  Carlot  (g.o.)*  and,  overconung 
her  fiither's  opposition,  marries  her  lorer  in 
the  end.  See  Clodio.  An  Angelina  figures 
in  (4)  T.  H.  HiGQiE's  'Devil's  Mount* 
(5)  B.  Webster's  'Old  Gentleman' 

^ ,  and  (6)  W.  Brough  and  A.  Halli- 

ixAT's  *  Preixy  Horsebreaker '  (q.v.). 

AxiBreline  le  Lis.  A  drama  in  one  act, 
by  J.  T.  Haines  (g,v.\fint  performed  at  the 
St.  James's  Theatre,  London,  on  September 
29, 1837,  with  Mrs.  Stlriing  in  the  title  part ; 
produced  at  Niblo's  Garden,  New  York,  in 
1841,  and  revived  at  Laura  Koene's  Theatre 
in  1857. 

Anffelo.  A  tragedy  by  Victor  Hugo, 
first  performed  in  Paris  in  1835,  and  adapted 
to  the  English  and  American  stage  under 
the  foUowing  titles  :-<l)  'Angelo,  the 
Tynmt  of  Padua,'  produced  at  the  Victoria 
Theatre,  London,  in  1835.  (2)  '  Angelo :'  a 
tragedy  in  four  acts,  by  Charles  Reade 
(O.V.),  first  performed  at  the  Olympic  The- 
atre, London,  on  August  11, 1851,  with  H. 
Farren  as  Angelo  Malimeri ;  Miss  L.  How- 
ard as  Catarina,  his  wife ;  Mrs.  Stirling  as 
La  Tiebe,  his  supposed  mistress ;  W.  Farren 
as  Bodolfo,  and  Diddear  as  Homodei.  (8) 
•The  Actress  of  Padua'  (1852)  (q.v.). 
Hugo's  *  Angelo '  was  produced  at  New  York 
anUBoston,  U.S.A.,  in  1855,  with  Rachel  as 
La  Ti^.  It  has  been  translated  into  Eng- 
lish blank  verse  by  £.  O.  Coe  (1880).    La 


in  (4) 
iq,v.\  1 


2Vt&e,  the  actress,  whom  Angelo  pnrsoes 
with  his  attentions,  is  in  love  with  Rodo{fo. 
She  discovers,  however,  that  he  is  enamoured 
of  Catarinot  and,  when  Angelo  lays  a  trap 
for  the  lovers.  La  Ti^  is  able  to  extricate 
them,  though  at  the  cost  of  her  own  life. 

AzLfirelo.  (1)  Deputy  of  the  Duke  of 
Vienna,  in  'Measure  for  Measure'  (</•«.); 
he  is  betrothed  to  Mariana  (9. v.),  butmskes 
lawless  proposals  to  leabella  (g.v.).  Haslitt 
says  of  nim  that  "  he  seems  to  have  a  much 


(q.v.).  (4)  A  character  in  Brougham's  '  Bel 
Demonio '  (q.v.). 


AzLffelo,  the  Tyrant  of  Padua.  See 
Amoelo. 

Ansrels  and  I^ncifen ;  or,  Court- 
ship and  Oonrreves.  A  farce  by  E.  L. 
Blanchard  (q.v.),  first  performed  at  the 
Royal  Manor  House  Theatre,  Chelsea,  about 
1838-9,  with  the  author  as  Benjamin  Brim- 
Hone,  an  itinerant  vendor  of  matches ;  pro- 
duced at  the  Olympic  Theatre,  London,  on 
October  25, 1841,  with  G.  WUd  as  Bnmstone  ; 
produced  at  New  York  in  1857,  with  James 
Rogers  in  the  chief  part. 

''Angrela  and  ministers  of  grace 
defend  us."—*  Hamlet,'  act  i.  sc.  4.  Ham- 
Ufft  exclamation  on  first  seeing  the  Ghoet-^ 

"  Be  thon  a  qiUt  of  haalth  or  goUUn  damn'd." 

Anger  figures  in  Tom  Taylor's  "  mo- 
rality,^ '  Sense  and  Sensation '  (q.v.). 

Anglolina,  in  Byron's  *  Marino  Faliero ' 
(q.v.)  and' The  Doge  of  Venice' (9. v.),  is  the 
wife  of  JPwiero. 

Angriolo.  A  character  in  Miss  Yanoen- 
HOPF's  '  Woman's  Heart '  iq.v.), 

Anglade  Pamily  (The).  See  Accu- 
sation. 

Angle,  Miss.  A  character  in  Mrs. 
iMCHDALD's  *  Appearance  is  against  Them* 
(q.v.). 

Angot,  Madame.  See  Fille  de  Ma- 
dame Anoot. 

"Angry  Boy  (The),"  in  Jonson's 
'Alchemist'  (q.v.%  is  KattriU.  the  brother 
of  Dame  Pliant  (q.v.).  •  This  character  sup- 
plied Sheridan  with  an  effective  retort  to  a 
remark  of  Pitt's.  **  Although,"  says  Mark 
Boyd,  "  Mr.  Pitt  rarely  losthli  temper,  it  is 
said  that  on  one  occasion  he  was  seriously 
angry  with  Sheridan,  whom  he  told  to  his 
face  that  he  would  be  much  better  occupied 
at  home  correcting  his  plsys.  *  Probably  I 
i^ould,'  said  Richard  Brinsley;  *and  the 
first  I  shall  endeavour  to  coirect  will  be  the 

*  Angry  Schoolboy.' " 

Angus,  J.  Keith.  Dmmatic  and  mis- 
cellaneous writer,  bom  at  Aberdeen,  1848  ; 
author   of   'Send  Thirty   Stamps'    (q.v.), 

*  By  this  Token '  (q.v.),  and  other  dramatio 
pieces ;  as  well  as  of  *  A  Scotch  Playhouse' 
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(the  old  Theatre  Bo3ra]»  Aberdeen)  (1878). 
« Children's  TheatilciUfl'  (1878).  '  Theatrical 
Scenes  for  Children'  (1870),  *The  Com^die 
nan^aiae'  QlNd),  and  *  Amateur  Acting' 
(1880). 

Anibal.  A  character  in  'La  Maijo- 
USne'Cq.v.), 

Animal  Maflmetisxu.  Afkrceinthree 
acts,  adapted  from  the  French  by  Mrs.  Inch- 
SALD  (9.V.X  first  performed  at  Covent  Garden 
on  Amil  20,  1788,  with  Quick  as  the  Doetor, 
Mrs.  w  ells  as  Constance^  Pope  as  the  Mar- 
guU  de  Laney.  Edwin  as  Layteur,  and  Mrs. 
iCattocks  as  lAaette.  A  Doctor  keeps  Con- 
atanee.  Us  ward,  under  lock  and  key.  desiring 
to  marry  her  himself.  But  she  is  In  love  with 
a  Jfarffvit,  and  he  and  his  servant  La/Uur 
gain  aamiuion  to  the  house  in  the  characters 
of  a  sick  man  and  a  magnetic  doctor.  Much 
fan  is  got  out  of  the  magnetizing  s<»ne8. 
Hie  pan  of  La/leur  was  in  the  repertory  of 
both  Jefferson  the  second  and  fourth.  The 
fuoe  was  first  played  in  America  in  1703. 

ATiimalw  on  the  Staffe.  Horses, 
docs,  etc,  have  figured  on  the  boards  from 
«<time  immemorial  "—not  only  as  •'proper- 
ties,'' but  in  reality.  Plays  have  been  writ- 
ten for  them,  and  some  of  these  still  hold 
the  stage.  At  one  time  the  "equestrian 
dramiL'^  as  it  was  called,  "flourished" 
Indeea,  and  it  has  not  ^et  wholly  dis- 
appeared. To  trace  the  origin  of  the  appear- 
ance of  animals  even  on  the  English  stage 
would  be  impossible.  Pepys  speaks  of  wit- 
nearing  in  1668  a  performance  of  Shirley's 
•  Hide  Park,'  in  which  horses  were  brought 
before  the  audience.  In  1727,  when  Shaike- 
speare's  'Henry  VIII.'  was  reviyed,  a 
mounted  champion  figured  in  the  corona- 
tion spectacle.  In  1803  Astley  rebuilt  his 
amphitheatre,  and  it  was  then,  says  Dutton 
Cook,  that  the  "equestrian  drama"  became 
an  institution.  In  the  same  year  a  dog  had 
figured  at  Drury  Lane  in  Reynolds's  *  Cara- 
van' (q.v.\  and  had  been  so  successful  as  to 
receive  the  tribute  of  the  managerial  rap- 
tares.  In  1811  Colman's  '  Blue  Beard '  was 
brought  out  at  Covent  Garden  with  a  troop 
of  horses— a  spectacle  satirized  at  the  Hay- 
market  in  'The  Quadrupeds  of  Quedlin- 
burgh'  (f.vOt  and  at  Ihnry  lane  m  'The 
Quadrupeds ;  or.  The  Manager's  Last  Kick ' 
(7.V.).  In  the  prologue  to  the  former,  it 
was  said— 

"DevJohnarBon.  .  .  . 
Toar  taste,  nvanxtd  half  flrom  foralan  quaekf, 
Talui  alrtngi  now  oa  BaglUx  bonei  baeki. 
Who*  •rarr  modern  bard  aiajr  ibJm  hit  aaaub 
If  ootOD  laating  pimite,  oa  stable  ftuae." 

In  the  brothers  Smith's  'Rejected  Ad- 
dresses,' published  in  1812,  we  read  in  the 
parody  on  Coleridge— 

"Amid  the  fraaks  that  aiodcrn  Ikahion  wacttaM, 
It  srievcs  aia  aiuch  to  lee  live  auiaiali 
Broagfat  on  the  stat*.    Grf  maldi  baa  bis  labbiti 
Laurent  bia  cat,  and  Bndbnty  hli  pig. 
Fleonoiehtrlclal'' 

'The  Dog  of  Montargis:  or.  The  Forest  of 
Bondy,'  has,  as  its  title  indicates,  a  dog  for 
Its  hero;  whilst  In  'The  Hhidoo  Robber' 
there  are  two  dogs.  Horses  are  introduced  in 


more  than  one  of  Boucicault's  dramas,  and, 
as  Percy  Fitzgerald  reminds  us,  Chilperie,  in 
the  opera,  sings  a  song  on  horseback.  In 
' Claude  Duval'  (Stephens  and  Solomon)  the 
highwayman  makes  his  first  appearance  thus. 
'  Mazeppa,'  to  the  representation  of  which  a 
horse  is  essential,  is  still  seen  at  intervals ; 
an  elephant  has  played  its  part  in  'Round 
the  World' (9. v.);  a  donkey  figured  in  *La 
Cigale'  (g.v.);  sheep  have  been  employed 
in  comic  opera;  and  the  presence  of  live 
animals  is,  of  course,  frequent  in  pantomime. 
Birds  have  often  appeared  in  plays,  as  in 
Tennyson's  'FUcon,'  for  example.  See 
Dutton  Cook's  <  Book  of  the  Play '  (1876)  and 
Percy  Fitzgerald's  'The  World  Behind  the 
Scenes '(1881). 

AnJou,  DCargraret  of«  figures  in 
Franklin^s  '  Earl  of  Warwick '  (g.t?.). 

Ankaratroxn.  A  character  in  H.  M. 
MiLNER's  libretto,  *  Gustavus  III.'  (^.r.). 

Anna.  A  comedy  ascribed  to  Miss 
CuTHBERTSON,  and  performed  at  the  Hay- 
market,  for  the  first  and  only  time,  on 
February  25,  1798,  by  Palmer,  Bannister, 
Jun.,  Wrou^ton.  Suett,  Mrs.  Jordan,  Miss 
Pope,  Mrs.  Powell,  Mrs.  Kemble,  etc. 

Anna  Bullen. 
Virtue  Betrayed. 


See  Anne  Boletn; 


Anna  Maria.  The  "  maid  of  all  work  " 
in  T.  J.  WnxiAKS's  *  Ici  on  Parle  Fran^ais ' 
(«.f.). 

Annabel.  (1)  The  wife  of  the  hero.  In 
Miss  MiTFORD's  'Julian'  (cms.).  (2)  A  cha- 
racter in  '  The  Man  of  Ten  Thousand '  (q.v.). 

AnnabeUa.  Sister  of  Oiovanni,  in 
Ford's  '  *TiB  Pity  she's  a  ^Vhore '  (q.v.). 

Annapolis,  U.S.  A.  The  theatre  here 
was  erected  in  1831,  and  opened  by  J.  B. 
Booth,  under  the  management  of  Thomas 
Flynn. 

Anne  Blake.  A  play  in  five  acts,  by 
Westlamd  Marston  (q.v.)t  first  performed  at 
the  Princess's  Theatre,  London,  on  October 
28, 1852,  with  Mrs.  C.  Kean  in  the  title  part, 
C.  Kean  as  Thorold,  W:  Lacy  as  Llantston, 
Addison  as  Sir  Joseph  Tmapinatony  and  Mrs. 
Winstanley  as  Lady  Toppington.  Anne 
lives  with  the  ToppingUmtt  who  are  induced, 
by  pressure  in  reference  to  a  mortgage,  to 
promise  her  to  lAaniston.  By  a  device  she 
is  brought  to  think  that  Thorold,  whom  she 
loves,  and  who  loves  her,  does  not  care  for 
her,  and  she  accepts  lAanitton  ;  but  in  the 
end  the  lovers  are  made  happy.  The  play 
was  first  performed  at  New  York  in  Xovem< 
ber,  1852,  with  F.  Conway  as  ThoroUL  and 
Mrs.  Mowatt  as  the  heroine.  It  was  revived 
at  the  Standard  Theatre,  London,  in  1861. 
with  Miss  Marriott  in  the  title  part. 

AnneBoleyn.  Consortof  Henry  Vm., 
and  central  figure  of  the  following  dramatio 
works,  each  named  after  her :— vL)  A  dra- 
matic poem  by  Henry  Hart  Milhan  (q.v.\ 
printed  in  1826.  (2)  A  tragedy  by  O.  H. 
BOKER  (9.  p.),  printed  in  1850.  (3)  A  panto- 
mime by  Nelson  Lee  (q.v.)  produced  at  the 
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City  of  London  Theatre  at  Christmas,  1856. 
(4)  A  burlesque  extravaganza  by  Conwat 
Edwardes  (g.v.)»  first  performed  at  the 
Boyalty  Theatre,  London,  on  September  7. 
1872,  with  E.  DaAvers  in  the  title  part,  and 
other  parts  by  Miss  Bella  Moore,  Miss 
Emma  Chambers,  Miss  Kate  Phillips,  and 
Miss  H.  CoTeney.  (6)  A  historical  play  in 
four  acts,  by  R.  Dodson,  first  performed  at 
the  Victoria  Theatre,  London,  on  March  22, 
187S.  (6)  A  drama  by  Tom  Taylor  (q.v.), 
first  peiformed  at  the  Haymarket  Theatre, 
London,  on  February  6,  1876,  with  Miss 
Neilson  as  the  heroine,  H.  Howe  as  Earl  qf 
Surrey t  Kyrle  Bellew  as  Perev,  MLbs  Carlisle 
as  Jane  Seymour^  Miss  B.  Henri  as  Lady 
Roekfortf  A.  Cecil  as  ChapuU,  Everill  as  Sir 
J.  Boleyn,  Conway  as  FraneU  Wetton,  C. 
Harcourt  as  the  Eing,  and  A.  Matthison  as 
Sir  T.  WyatL  ••  'Anne  Boleyn/  "  writes  Dutton 
Cook,  "purports  to  relate  historv  in  blank 
Terse.  Little  recourse  has  been  had  to  in- 
vention ;  no  fictitious  personages  are  per- 
mitted to  occupy  the  scene.  '  Anne  Boleyn ' 
is  indeed  a  dramatic  version  of  the  text- 
books." See  BOLEYX,  Anne,  and  Vxrtub 
Betrayed. 

Anne,  Lady.  Widow  of  the  Prince  of 
Wales  in  *  Richard  m.' (9.V.),  afterwards 
married  to  Richard.  For  the  famous  wooing, 
see  act  i.  sc.  2.  Lady  Anne  appears,  of 
course,  in  the  burlesques  of  '  Richard  IIL' 
by  Selby,  Stirling  Coyne,  and  Burnand. 

Anne  ^ie  (».e.  Mary  Anne).  A  domestic 
comedy  in  four  acts,  bv  Rosier  Faassen,  per- 
formed in  the  original  Dutch  at  the  Imperial 
Theatre,  London,  in  June,  1880,  with  a  cast 
including  Miss  Catherine  Beersmans  (in  the 
title  part),  J.  Haspels,  W.  van  Zuylen,  etc  ; 
adapted  by  Clement  Soott  (a.v.),  and  per- 
formed at  the  Prince  of  Wales's  Theatre, 
London,  on  November  1,  1880,  with  Miss 
Oenevi^ve  Ward  in  the  title  part,  Edgar 
Bruce  as  Herbert  Btuiiell,  J.  Fernandez  as 
JHrkeen^  Miss  C.  Grahame  as  LUe,  Mrs. 
Leigh  Murray  as  Nultie,  J.  Forbes-Robertson 
as  Koenraad,  and  C.  P.  Flockton  as  Jan 
Sekuif, 

Anne  of  Anstria  is  one  of  the  pertonce 
in  C.  Rice's  *  Three  Musketeers '(g.  v.). 

Anne  of  Geleretein.  A  play,  founded 
on  the  story  by  Sir  Walter  Scott,  and  first 
performed  at  New  York  in  March,  1884. 

Annerly,  Frank.  The  hero  of  Mar- 
STON's  '  Favourite  of  Fortune '  (q.v.). 

Anneeley,  James.  Tlie  hero  of  C. 
Reade's  'Wandering  Uelr'  (g.v.). 

Annette.  The  name  of  a  character  in 
(1)  Payne's  *  Maid  and  the  ^lagpie '  (q.v.X 
and  (2)  Colman  junior's  *  Blue  Devils' 
(q.v.).  (8)  Daughter  of  Mathiae^  and  afiianced 
to  Christian/m  Ware's  *  Polish  Jew '  and 
L.  Lewis's  *  Bells.' 

Annette ;  or,  The  Fruits  of  Crime. 
A  play  produced  at  the  National  Theatre, 
New  York,  in  1338.— *  Annette '  is  the  title 
of  an  opera  by  C.  E.  Horn  C^.v.)- 


ANSELL 

Annette  and  liubin.  At , 

in  one  act,  adapted  by  C.  Dibdix  (a.v.)  from 
the  French,  and  first  performed  at  Covent 
Oarden  on  October  2. 1778,  with  Miss  Brown 
and  Mrs.  Fkrrell  in  the  title  parts.  AnnetU 
and  Lidrin  live  together  on  the  banks  of  the 
Seine,  knowing  no  wrong.  They  are  rudely 
enlightened,  and  for  a  time  fear  that,  being 
cousins,  they  will  not  be  permitted  to 
marnr ;  but  the  lord  of  the  manor  procures 
for  them  a  dispensation. 

Anniyersary  (The).  A  farce,  in- 
tended as  a  sequel  to  *  Lethe '  (^.r.),  and 
first  performed  at  Covent  Garden  in  March, 
1768. 

Annophel,  in  Beaumont  and  Flet- 
cher's 'laws  of  Candy'  (9.0.),  is  daughter 
of  Cateilane,  the  generaL 

Annot.  Daughter  of  Allen  Attiion  in 
J.  T.  Haines's  '  Wraith  of  the  Lake.' 

Anodyne,  Dr.  A  character  in  W.  H. 
OXBERRrs  *  Delusion'  (q.v.). 

Anonsrmons.  The  captain  of  the  Royal 
Guards  in  Planch^'s  *  Golden  Fleece '(9.  o.)- 

Anonymons  I<etter  (The).  A  co- 
medy in  three  acts,  by  Mark  Ambient  and 
Frank  Latimer,  first  performed  at  the 
Lyric  Theatre,  London,  on  the  afternoon  of 
May  5,  1891.  with  a  cast  including  W.  H. 
Vernon,  L.  Waller,  E.  Lewis,  G.  Mndie, 
Miss  F.  West,  Miss  Annie  Rose,  Miss  Vane, 
and  Miss  Alexes  Leighton. 

A-nother.  A  character  in  '  The  Man- 
darin's Daughter'  (q.v.). 

Another  Drink.  A  burlesque  on  C. 
Reade's  •Drink '(a.©.),  written  by  H.  Savilk 
Clarke  (q.v.)  and  Lewis  Clifton  (q.v.), 
and  first  performed  at  the  Folly  Theatre, 
London,  in  July,  1870,  with  G.  W.  Anson 
as  Coupeau  and  Mdme.  Dolaro  as  Cfervaiee. 

Another  Olass.  See  Drunkard's 
Glass. 

Ansell,  SCrs.,  actress,  was  the  third 
wife  of  Richard  Yates,  the  actor  (q.v.),  and 
after  his  death  adopted  the  stage  as  a  pro- 
fession. In  or  after  1800  she  married  again, 
and  thenceforth  acted  as  "Mrs.  AnselL" 
She  played  both  in  London  (at  Drury  Lane. 
Covent  Garden,  and  the  Haymarket)  and 
the  provinces.  Among  her  jHuts  were  the 
Queen  in  *  Uamlet.'  Margaret  qf  Anjou  (*  Earl 
of  Warwick'),  Mandane  (* Cyrus*),  and 
A  ngela  ('  Castle  Spectre ').  A  contemporary 
writer  describes  her  acting  as  "spirited, 
but  generally  too  elaborate  'n['  Thespian  Dic- 
tionary,' 1805). 

Ansell,  Mary.  Actress;  made  her 
dilyta  at  the  Grand,  Islington,  in  April, 
1890;  has  played  in  London  the  following 
*'  original "  parts  i—Rosie  in  •  A  Month  after 
Date'  (1891),  Inez  in  'A  Mighty  Error' 
(1891),  A'aiMjy  O'Brien  in  •  Walker,  London  • 
(1892),  and  Sophia  in  *Fast  Asleep'  (1302): 
also,  Evangeline  in  'AH  the  Comforts  of 
Home' (1891).  Loyae  in  *GrlngoU'e'  (1881). 
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8m  Hardwiek  in  *  The  Bookmaker'  (1801\ 
NeUy  Saunden  in  'Fonnosa,'  and  Virgima 
Veanderpump  in '  Brighton '  (1892>. 

Anaelxna.  Aplay,  fonndedhTL.BiCH- 
AROSON  on  the  '  Andrea'  (a. v.)  of  Victorien 
Sardon,  and  jnrodaced  in  New  York,  at  the 
liadiaon  S<iaare  Theatre,  in  September,  1875, 
with  Mdme.  Janiah  in  the  principal  r(Ue. 
The  piece  was  afterwards  called  '  llie  Prin- 
cess Andx^' 

AnaeXmo,  Brother,  in  Oxjutford's 

*  Monastery  of  St  Jost  '(q.v.\ia  the  name 
adopted  by  the  Emperor  Gbarles  Y. 

Anson,  Gheorgre  WilUam.  Actor,  bom 
at  Montrose,  Scotland,  on  November  26. 
1817 ;  son  of  John  William  Anson  (g.v.) ;  first 
appeared  on  the  stage  in  December,  1805,  at 
the  Theatre  Royal,  Edinburgh,  and  made 
his  d^btU  in  the  metropolis  at  the  Olympio 
on  October  4,  1873,  as  Minadab  in  Bvron'a 

*  Sour  Grapes.'  Among  his  other  onginal 
f^Uea  are  auguet  in  Beece's  *  Rlchelien  Re- 
dressed,' Scum  Goodman  in  Taylor's  *  Lady 
dancarty,'  Pieard  in  *  The  Two  Orphans,' 
Sir  Howard  in  Albery's '  Spendthrift,'  Motuta 
in  Gilbert's  *  Broken  Hearts,'  Abbt  Plague 
In  Wills's  *  Ellen.'  Coupeau  in  *  Another 
Drink,'  Commander  Jarbi  in  'Fernando,' 
QvJbibinM  in  Byron's '  Courtship,'  Tupman  in 
'The  Trial  from  Pickwick,'  WoMhingUm 
Phippe  in  *  The  Old  Love  and  the  New.'  Mr, 
Mernweatherin  'Two  Old  Boys,'  Friar  Philip 
in  Wills's  *  Jnana,'  Jaaurtha  Brown  in  Beece 
and  Thorpe's  *  Out  of  the  Hunt,'  Sir  Jotiah 
Muggeridge  in  Gmndy's  *  Dnst,'  Joe  Vinton 
in  Bamand's  'Manager,'  Ledger^  M.P..  in 
Godfrey's  •  Parvenu,'  Ptolemy  Tiinbs  in  Suns' 
•Wise  Child,*  Mr.  Dominie  in  Collina's 
*Bank  and  Riches/  SepHmus  Wragsby  in 
Pettitt's  'Spider's  Web,'  Dan  Bradbury  in 
Jone«i  and  Herman's  '  Breaking  a  Butteray,' 
Sidney  Gibeon  in  'The  Private  Secretary,' 
Dr.  Ceneri  in  '  Called  Back,'  Slater  in 
Gmndy's  'An  Old  Jew,'  and  Schwartz  in 
Grundy's  'Bunch  of  Violets.'  Among 
his  other  impersonations  are  Vergee  in 
'  Much  Ado  •  (1874),  Bunter  in  '  New  Men 
and  Old  Acres'  (1876),  the  Ma^r  in  '  Henry 
Dunbar '  a877).  Famn  in  'Nancy  Sikes * 
(1878X  Orimaldi  in  '  The  Life  of  an  Actress ' 
g879),  Du/ard  in  'The  J^irst  Night'  (1879), 
aiiehonnet  in  *  Adrienne  Lecouvreur '  (1880), 
the  Governor  in  *  The  Critic'  (1880),  Peter 
and  the  Apothecary  in  *  Romeo  and  Juliet ' 
(1881),  Brigard  in  ^Frou  Frou '  (1881),  King 
Phanor  in  'The  Palace  of  Trath'  (1884), 
Woodcock  In  'A  Lucky  Dog'  (1892),  and 
JEeeUs  in  '  Caste'  (1894). 

Anaon,  John  William.  Actor,  bom 
in  London,  July  31,  1817 ;  made  his  d^but 
in  1843  at  Bath.  He  afterwards  joined  the 
Ryde,  York,  and  Belfast  circuits,  and  was 
the  manager  of  several  theatres  in  Scotland. 
He  first  appeared  in  London  in  1858,  at 
Astley's,  making  special  successes  in  Fdl- 
ttaf.  Bailie  Sicol  Jarvie,  and  "  our  own 
correspondent "  in  'The  Battle  of  the  Alma.' 
He  was  for  many  years  treasurer  of  the 
Adelphi  Theatre,  London.  He  fotmded,  in 
1855,  the  Dramatic,  Equestrian,  and  Musical 
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Sick  Fond ;  in  1856,  the  Dramatic  Burial 
Ground  at  Woking ;  in  1859,  the  Dramatic 
College ;  in  1866,  the  G.  Y.  Brooke  Lifeboat 
Fund.  He  was  also  one  of  the  founders  of 
the  Junior  Qarrick  Qub.    He  died  in  1881. 

Anspaoh,  Elisabeth,  XarjrraTine 
of.  Daughter  of  fourth  Earl  of  Berkeley ; 
bora  1760.  died  1828 ;  married,  in  1767,  the 
sixth  Earl  of  Craven,  and,  in  1791.  Christian, 
Margrave  of  Anspach;  wrote  'The  Som- 
nambule'  (1778),  ^The  Miniature  Picture' 
aTSl).  'The  saver  Tankard'  (1781),  'The 
Arcadian  Pastoral'  a782),  'The  Statue 
Feast '  0782), '  The  Yorkshhe  Ghost '  (1794), 
'The  Princess  of  Geoigia'  0799),  'Puss  in 
Boote'  0799).  'Nouijad'  0808),  and  'Love 
in  a  Convent'  (1805),  all  of  which  see.  She 
also  wrote  two  plays  in  French, '  La  FoUe  du 
Jour'  and  ' Abdoul  et  Nouriad,'  and  trans- 
lated into  French  'She  Would  and  She 
Would  Not '  (q.vX  Her '  Memoirs '  appeareil 
in  1826.  See  also  the  'Biographia  Dra- 
matica'  0812),  Genest's  'English  Stage' 
Q882),  and  Walpole's  'Letters ^0859).    See 

KINKTER7AMK0T8D0BSPIUKIN0ATCHDERN. 

Anstey,  F.  Two  stories  bv  this  writer 
— '  Vice  Versa '  (q.v.)  and '  The  Tinted  Venus' 
(g.9.)— have  been  adapted  to  the  stage. 

_ Antarctic;  or,  The  Pole  and  the 
Traces.  A  "  boufTonnerie  musicale  "  by  H. 

B.  Fa&nie  (9. v.),  first performedat  the  Strand 
Theatre,  London,  on  December  27,  1875, 
by  E.  Terry  as  Paletot.  H.  Cox  as  BaatiUe, 

C.  Marius,  Miss  Lottie  Venne,  and  Mlsa 
Angelina  Claude. 

Antenor.  A  Trojan  commander  in 
'Troilus  and  Cressida'  (g.v.). 

Anthony  of  Italy,  St.,  is  one  of 
Planch^'s  '^Sevon  Champions  of  Christen- 
dom' ifj.v.). 

Anthony  Street  Theatre,  New 
Tork.    See  New  York  Theatres. 

Anti-BoBclad  (The).  See  Rosciai>, 
The. 

Anti-Theatre  (The).  See  Theatre, 
The. 

Antichristi,  Be  Adventn.  The  titl* 
of  the  twenty-third  Chester  play,  of  which 
Antidirist  is  the  hero.  He  "  assumes,"  says 
Collier,  "  almightv  power,  and,  after  raising 
two  dead  men,  and  dying  himself  and  coming 
to  life  again,  he  gives  away  to  four  credulous 
kings  wnat  are  called  the  four  kingdoms  of 
the  world.  . . .  Enoch  and  Ellas  arrive  to 
disprove  the  claim  of  Antichrist  to  be  the 
Messiah. . . .  The  four  kines  consent  to  listen 
to  the  'proofs  of  disputation,'  and  an  argu< 
ment  is  commenced,  between  Enoch  and 
Elias  on  one  side  and  Antichrist  on  the  other. 
...  At  last  Enoch  and  EUas  challenge  Anti- 
christ to  make  the  dead,  whom  ne  had 
before  raised,  eat.  Elias  blesses  bread  In 
the  name  of  the  Trinity,  and,  marking  it 
with  a  cross,  requires  the  deEui  to  taste  it ;. 
but  they  turn  from  it  with  fear  and  horror. 
.  .  .  The  proof  is  quite  convincing  to  th» 
four  kings,  and  Antichrist,  in  a  fury,  draws  a 
I  sword  and  kills  them,  as  well  as  Enoch  ami 
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RUas.  The  Archangel  Michael  airivee,  and 
does  the  same  execution  on  Antichrist-  .  .  . 
The  end  of  the  pageant  is  the  departure  of 
Enoch  and  Ellas  with  Michael  to  Heaven  " 
0  Diamatic  Poetiy  *). 

Antidote*  (1)  Lady  Antidote  is  a  cha- 
racter in  J.  y.  MiLLiNOEN's  'Ladies  at 
Home'  (9.v.)f  and  (2)  there  is  a  Jfr«. 
AfUidaUin  POCOCK'S   'Anything  New' 

AntigaUioan  (The).  See  Heibbss, 
Thb. 

Antiffone.  ATheban  princess:  heroine 
of  the  following  dramatic  works :— u)  A  tra- 
gedy by  SOFHOCLBS  (g.v.) ;  translated,  sepa- 
rately, into  English  by  Spillan  assiX  Bartho- 
lomew aSM).  Campbell  0^8),  Mongan  OSSff). 
A  translation  by  B.  whitelaw  was  per- 
formed at  the  Crystal  Palace  on  November  6, 
1890.  (2)  *  Antigone,  the  Theban  Princess.' 
a  tragedy  by  Thomas  Mat  (g.v.),  founded  on 
Sophodea.  Seneca,  etc,  and  publi^ed  in 
lefe.  (3)  A  tragedy  by  Alpieri  0782) ; 
translated  into  Enfl;li8h  by  Lloyd  (1815)  and 
Bowring  n.876).   (4)  A  renion  of  Sophocles' 


tragedy  (<7.o.)  was  performed  at  Covent 
aarden  Theatre,  London,  in  January,  1846, 
with  Miss  Vandenhofl  in  the  title  part,  and 


her  fihther  as  Orwn,  and  with  the  aid 
of  MendebHohn's  mnalo.  This  represen- 
tation was  witnessed  by  Edward  Fits- 
Gerald,  who  wrote  of  it :  **  The  music  very 
fine,  I  thought.  It  was  horriblv  ill  sunz 
by  a  chorus  in  shabby  togas,  who  looked 
much  more  like  dirty  bakers  than  Theban 

Srere  they?)  respectable  old  gentlemen, 
r.  Vandenhoff  sat  on  a  marble  camp-stool 
in  the  middle,  and  looked  like  one  of  Flax- 
man's  Homeric  kings— very  well."  MissVan- 
denhofTs  Antioone  was  praised  fur  "ita 
classic  simplicity,  its  grace,  and  pathos." 
The  tragedy  was  played  at  Dublin  in  March, 
1845,  with  Miss  Helen  Faucit  in  the  title  part ; 
at  Palme's  Opera  House,  New  York,  in  April, 
1845,  with  O.  Vandenhoff  as  Creon^  Chaniran 
as  HcBtnont  and  Miss  Clarendon  as  the 
heroine;  and  at  the  Crystal  Palace,  in 
December,  1875,  with  Miss  Genevidve  Ward 
in  the  leading  r&le.  De  Quincey  described 
Miss  Eaucit's  Antigone  as  "  the  most  fault- 
less of  Grecian  marbles."  **  What  perfection 
of  Athenian  sculpture  I  the  noble  figure. 
"    '     '*  ,  the  fluent  drapery  1    What 

f  the  ideal  statuesque  1  .  .  . 

I  in  form ;  perfect  in  attitude." 

^6)  A  burlesque  by  E.  L.  Blanchard  (£.v.), 
first  performed  at  the  Strand  Theatre,  ten- 
don, in  February,  1846,  with  G.  Wild  as 
AnHgone  and  H.  Hall  as  Creon, 

Antlgoney  the  Theban  Prinoera. 
See  Antioone. 

Antlgt>nnB.  (1)  A  Sicilian  lord  in  *The 
Winter's  Tale'  (g.vX  husband  of  Paulina 
(q.v.)t  and  employed  by  Leontea  (q.v.)  to 
make  away  with  his  infant  daughter.  (2)  The 
King  in  Beaumont  and  Fletcher's  '  Hu- 
morous Lieutenant '  (q.v.). 

Antimony.    (1)   A   Character  in  T. 


DiBDiN's  *  Will  for  the  Deed '  (q.v).  (2)  An 
old  bachelor  in  J.  F.  Smith's  *  Lesson  for 
Gentlemen'  (9.9.). 

Antinoxifl.  Brother  of  Annophel  (q.v.), 
in  Beaumont  and  Fletcher's  *Law8  of 
Candy '(g.  v.). 

Antioohns.  (1)  A.  tragedy  br  JToHir 
Mottlet  (q.v.X  flxvt  performed  at  Lincoln's 
Inn  Fields  on  April  18, 1721,  with  Byan  in  the 
title  part,  Birs.  Seymour  as  StrtUoniee.  and 
Quin  as  Seleuekus.  AnUoehut,  son  of  SOeti- 
ekw  (King  of  Syria),  is  in  lore  with  Stra- 
Umiee,  his  father's  wife,  and  she  with  him. 
The  kinc  oyerhears  their  mutual  dedaia- 
tions,  and  surrenders  Stratcniee  to  his  son. 
StraUmiee,  however,  poisons  herself.  (2) 
A  tragedy  on  the  same  subject  by  Chables 
Sbuckbobouoh,  printed  in  1740. 

Antioohns.  (1)  King  of  Antloch  in 
*  Pericles  \(q.v.).  (2)  A  Parthian  commander 
in  WiLKiNS*8  •  Egyptian '  (q.v.). 

Antioohnsthe  Great;  or,  The  Fatal 
Belapse.  A  tragedy  by  Mrs.  Jane  Wiseman 
(q.v,),  first  jperformed  at  Lincoln's  Inn  Fields 
in  1702,  with  Powell  as  the  hero.  Mrs.  Barrv 
as  Leodiee.  Mrs.  Bowman  as  Bermiee,  and 
Booth  as  Ormadet.  Antioehui  has  seduced 
and  deserted  Leodiee.  He  maniea  Berenice, 
daughter  of  the  King  of  Egypt,  who  loves, 
and  is  loyed  by,  Ormadee,  an  Egyptian 

Srince.  Antiochve,  after  being  reconciled 
:>  Leodiee,  surprises  Bereniee  and  Ormadee 
together.  Ormadet  kills  himself,  Leodiee 
poisons  herself  and  the  king,  and  Berenice 
returns  to  Egypt. 

Antipholns.  The  name  of  two  brothers 
("of  Ephesus"  and  "of  Syracuse'*),  twin 
sons  of  ^geon,  in  *  The  Comedy  of  Errors ' 
q.v.).-' 

*'  llM  OM  H>  like  th«  othflT, 
A«  ooald  not  tM  diatlngulah'd  but  b7  luuaM." 

Antipholut  of  Bj^iOVM  is  married  to  Adriana 
(q.v.).  It  is  the  likeness  between  the  twins 
which  causes  most  of  the  embroglio  in  the 
comedy.  "Matters,"  says  Schlegel,  "are 
carried  so  far,  that  one  of  the  two  brothers 
is  first  arrested  for  debt,  then  confined  as  a 
lunatic,  and  the  other  is  forced  to  take 
refuge  in  a  sanctuary  to  saye  his  life." 

Antipo.  A  tragedy  by  Francis  Vbrnet, 
"written in  couplets  and  divided  into  flve 
acts ;  an  unpublished  anarto  manuscript, 
formerly  in  the  Lee  Wariey  Collection,  near 
Canterbury  "  (W.  C.  HasUtt). 

Antipodes  (The).  (1)  A  comedy  by 
Richard  Brome  (q.v.).  acted  "  at  Salisbury 
Court,  in  Fleet  Street,'^  in  lesS,  and  printed 
fail640.  "  Pfr«^ne  has  studied  Mandeyille 
and  other  writers  of  tray  els,  till  he  is  become 
disordered  in  his  wits.  The  Doctor,  who 
undertakes  to  cure  him,  proposes  that  they 
should  trayel  together  to  the  Antipodes, 
telling  him  that  the  Antipodes  under  Eng- 
land are  English 

'  To  th«  ntorior  Aow :  bat  In  their  mtaam% 
Th«ir  ewriac*.  and  ooadttion  of  llf^ 
Sxtrsmeljr  vmtnxj,' 
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ANTONIO  AND  MELLIDA 


JBe  then  gives  his  patient  a  strong  tleephig 
potion,  and  conveys  him  to  the  house  of  a 
lord.  When  Peregriiu  wakes,  a  play  Is 
acted  before  him  to  represent  the  manners 
of  the  Antipodes.  Evexytliing  is  done  con- 
trary to  what  is  nsoal ;  two  sereeants  with 
drawn  swords  nm  from  a  gentleman  who 
wishes  them  to  arrest  him ;  a  lawyer  refuses 
all  fees ;  a  citizen  makes  a  complaint  of  a 
gentleman  who  will  not  cuckold  him,  etc., 
etc  Attheconolnaiomoftheplay,P«r0i^fM 
reooven  his  senses.  There  is  an  under- 
plot, in  which  JcyUat,  Peregrine't  father. 
Is  cored  of  his  Jealousy.**  See  Leigh  Hunt* s 
«Wii  and  Humour;'  also  By-play;  Perb- 
GRIICB.  (2)  'The  Antipodes ;  or,  Tbe  Ups 
and  Downs  of  Life :'  a  play  in  three  acts,  by 
Tox  Taylor  (g.v.y,  first  performed  at  the 
Holbom  Theatre  on  June  8, 1867,  with  Miss 
Ellen  Terry  as  MadeHne,  Mrs.  Raymond  as 
Jfrt.  Styniour,  Miss  C.  Saunders  as  Mitkin 
<a  noom)*  J.  v  ollaire  as  Seymour,  E.  Price 
as  Htn.  Sam  Sbrangnoayt,  and  S.  Emery  as 
Jhuk-Jtngered  Joe, 

Antipodes,  The  Xinff  of  the.  A 
potentate  so  named  figures  in  Carey's 
'^CSmmonhotonthologos'  (Q'V,).  where  he 
ia  described  as  entering  ^'walking  on  his 
hands.**  The  Queen  of  Queemmmania,  who 
is  enamoaxed  of  him,  says  to  her  atten- 


In  vhat  m  ehamlng  attltado  he  standi  I 
How  pntdly  be  footi  it  vlth  hla  Iwndi  1" 


AntiQnaxv  (The).  (1)  A  comedy  by 
8HACKEKLY  Marmion  (g.v.\  acted  at  the 
Cock-pit  before  May  12, 1686,  and  printed  in 
1641.  ^*  The  play  was  reTised  before  publica- 
tion, the  scene  being  changed  from  Venice  to 
Pisa,  and  Bravo's  character  being  altered  in 
ili.  1  and  ▼.  8*'  (Fleay).  "  The  character  of 
the  Antiquary,  who  cannot  endure  anythine 
hut  what  IS  old,  is  an  admirable  hint,  original 
in  ite  execution"  (W.  G.  Hazlitt).  The  piece 
Is  included  among  Dodsler's  old  plays.  The 
name  of  the  Antiquary  is  vUerant  iq.v.).  (8) 
A  musical  play,  adapted  by  D.  Terry  {q.v.) 
from  the  noyel  of  Sir  Walter  Soott,  and  first 
pnMiuced  at  Corent  Garden  on  January  25, 
1820,  with  Listen  as  Jonathan  Oldbtusk  (the 
antiquary),  Emery  as  BdU  OehUtre^,  Blan- 
chard  as  Caxon,  Duruset  as  Lovel,  Terry 
himself  as  Lcrd  QlenaOan^  Abbott  as  Hector 
MaelfOyre,  Faxley  tM  Saunderg  MuckUbackit, 
Chapman  as  Sir  Arthur  Wardourt  Mrs. 
Fancit  as  Elmeth  qf  the  Craurfrtm^oot,  Miss 
Stephens  as  MisM  J$abeUa  Wardour,  Miss 
3Iatthews  as  Miu  Maria  Jfa«/neyre,  and 
Mrs.  Davenport  as  Mist  CfrizOda  Oldbuek. 
— ^A  dramatization  of  Scott's  novel  was  per- 
fonned  at  New  York  in  May,  1822,  with 
Cowell  as  Oldbvtek  and  Maywood  as  Oehil- 
tret. 

Antiquity.  A  farce  in  two  acts,  "  by  a 
young  gentleman  of  the  Inner  Temple;*' 
unacted,  and  published  in  1808.  '*The 
object  of  it  was  to  ridicule  the  taste  for 
anliqtiity,  when  it  goes  to  unreasonable 
lengths.^  See  the  *Biograph]a  Dramatica' 
<1812). 


Antoine.  The  dumb  sailor-boy  in  W. 
J.  Lucas's  *  Death  Plank  *  (9.  v.). 

Antoine ;  on,  I^ee  Trols  Spoqties. 
See  Past  and  Present. 

Antoine  the  Savage.  A  melodrama, 
played  at  New  York  in  December,  1829. 

Antoinette.  The  heroine  of  Offen- 
bach's *La  CMole'  (g.v.). 

Antoinette,  Karle.    See  Marie  An- 

TOIMETTB. 

Antoinette  Bivand.  A  comedy  in 
three  acts,  translated  by  Ernest  Warren 
{q.v.)  from  the  French  play  of  tbe  same 
name  by  Kaymond  Deslandes  (Comddle 
Frangalse.  September  30,  1885),  and  first 
performed  at  the  St.  James's  Theatre^  Lon- 
don, on  Febmary  18, 1886,  with  Mrs.  Kendal 
in  the  title  part,  W.  H.  iLendal  as  Henri  de 
Tourvel,  J.  Hare  as  General  de  Prifond,  J. 
H.  Barnes  as  BiMud,  Miw  Lhida  Dietz  as 
Marie  de  PrifotuL  etc.  ;  performed  at  Bos- 
ton, U.S.A.,  in  Siarch,  1877.  with  Miss 
Bresson  as  Antoinette,  See  Keepsake. 
The. 

Antonio.  (1)  The  "  merchant  of  Venice  " 
in  Shakespeare's  play  (q.vX  whose  bond 
with  Shylock  forms  the  mam  basis  of  the 
drama.  He  makes  his  entry  in  the  first  scene 
of  the  play.  Schlegel  characterizes  his 
"melancnoly  and  self -sacrificingequanimity" 
as  "affectingly  sublime."  (2)  The  "sea cap- 
tain" in  *  Twelfth  Night' (^.t>.),  who  saves 
Sebaetian  (q.v.)  from  drowning  on  the  coast 
of  lUvria.  (8)  The  usurping  orother  of  the 
xightful  Duke  of  Milan,  in  'The  Tempest' 
(g.r.).  (4)  Father  of  Proteua,  in  *  The  Two 
Uentlemen  of  Verona*  (q.v.).  (6)  Kinsman 
of  Petruceio,  in  Beaumont  and  Fletcher's 
*  Chances  *  (q.v.).  (6)  The  steward^in  Web- 
ster's •  Duchess  of  Malfy'  (q.v.).  (7)  Father 
of  Carloe  (a.v.)  and  Clodio  (q.v.),  in  Gibber's 
'  Love  Makes  a  Man'  (q.v.). 

Antonio ;  or,  The  Soldier's  Beturn. 
A  tragedy  in  five  acts,  by  W.  Godwin  (q.v.\ 
performed  afr  Dmry  Lane,  for  tbe  first  and 
only  time,  on  December  18, 1800,  with  Kemblo 
as  the  hero,  Mrs.  Siddons  as  Helena,  Barry- 
more  as  Don  Gtomon.  Wroughton  as  the  King 
^  Arragon,  and  C  Kemble  as  Don  Henry, 
Antonio  is  the  brother  of  Helena,  and  on 
his  return  from  the  wars  is  angry  to  find 
that  his  sister,  who  had  been  betrothed  by 
his  father  to  Bodrigo,  has  been  married  to 
Don  OiLttnan,  He  appeals  to  the  King^  and, 
receiving  no  satisfaction,  forces  Helena  into 
a  convent.  She  is  rescued  thence  bv  her 
husband  and  Don  Henry,  but  is  eventually 
stabbed  by  Antonio, 

Antonio,  Don.    A  poor  nobleman,  in 
love  with  Loviea  (q.v.^  in  Sheridan's  <  Du- 
'(q.v,). 


Antonio  and  Mellida.  A  drama  by 
John  Marston  (q.v.),  acted  by  the  children 
of  St.  Paul's  in  or  before  1602,  and  printed 
in  that  year.  Lamb  said  of  this  play  that ' '  the 
situation  of  ^ndruj;rio  and  Lucio"  where  An- 
drugio,  Duke  of  Genoa,  banished  his  country. 
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ANTONY  AND  CLEOPATRA 


^th  the  loss  of  a  son  supposed  drowned,  is 
cast  upon  the  territory  of  nis  mortal  enemy 
the  Duke  cf  Veniee^  with  no  attendants  but 
LuMo,  an  old  nobleman,  and  a  page,  *' re- 
sembles that  of  Lear  and  Kentva  that 
king's  distresses.  u4  ndru^,  like  Jjear.mani- 
fests  a  king-like  impatience,  a  toroulent 

Sreatness,  an  affected  resignation."  Hazlitt 
escribes  the  plav  as  "a  tragedy  of  con- 
siderable force  and  pathos,  but  in  the  most 
critical  parts  the  author  frequently  breaks 
off,  or  nags  without  any  apparent  reason 
but  want  of  interest  in  his  subject  ;'^uid, 
further,  the  best  and  most  affecting  situa- 
tions and  bursts  of  feeling  are  too  evidently 
imitations  of  Shakespeare."  A  sequel  to 
this  drama  was  written  by  Marston,  under 
the  title  of  *  Antonio's  Revenge.'  This  also 
was  acted  by  the  children  of  St.  Paul's  (tn 
1600),  and  printed  In  1602.  Lamb  says  that 
**  the  prologue  to  the  second  part,  for  its 
passionate  earnestness,  and  for  the  tragic 
note  of  preparation  which  it  sounds,  might 
have  preceded  one  of  those  old  tales  of 
Thebes  or  Pelops*  line,  which  Milton  has 
BO  highly  commended."  "This  play,"  says 
Fleay,  **  was  a  *  revenge  for  a  father'  play, 
like  Shakespeare's  '  Hamlet'  and  Chettle's 
'  Hoffman.'  Revenge  plays  were  very  popu- 
lar Just  then." 

Antonio  and  ValUa.  A  comedy  as- 
cribed to  Philip  Massingbr  r^.v.),  the 
manuscript  of  which  is  supposed  to  have 
been  destroyed  by  Warburton's  servant. 
It  was  probably  an  adaptation  of  a  play 
by  Dekker  {drca  1600). 

Antonio  of  Bafirtuia.  **  One  of  the 
characters  In  a  titleless  comedy  in  the 
Bodleian  (Rawl.  Poet.  08)"  (W.  C.  HazUtt). 

Antonio's  Bevenffe.     See  AinoNio 

AND  MSLLIDA. 

Antonlns.  A  tragedy  by  Mart,  Ooun- 
tess  of  Pembrokb;  translated  from  the 
French  of  R.  Gamier,  and  published  in  1602. 
It  was  reprinted  in  1606  under  the  name  of 
'  Antony.'  Its  "  most  remarkable  feature," 
says  Collier,  "is  that  all  the  principal 
speeches  are  in  blank  verse,  so  that  it  is  an 
early  attempt  in  that  kind.  The  choruses, 
in  various  lyrical  measures,  are  usually  well 
rendered." 

Antony,  Kark,  In  Shakespeare's 
'Julius  GeBsar'  (q.v.\  is  mainly  remarkable 
for  his  well-known  speech  over  the  body  of 
Ceesar,  commencing — 

"  Friendi.  Bonuini,  ooanttTinan,  tend  ma  jroor  ean  " 

(act  iii.  sc.  2).  Antony  reappears  in  '  Antony 
and  Cleopatra'  (9.0.)  as  the  hero  of  that 
tragedy.  "In  Antony"  says  Schlegel, 
"we  observe  a  mixture  of  great  qualities, 
weaknesses,  and  vices,  violent  ambition, 
and  ebullitions  of  magnanimity— we  see  him 
now  sinking  into  luxurious  enjoyment,  and 
then,  nobly  ashamed  of  his  own  skberrations, 
manning  himself  to  resolutions  not  unworthy 
of  himself,  which  are  always  shipwrecked 
against  the  seductions  of  on  artfm  woman. 


It  Is  Hercules  in  the  chains  of  Omphale, 
drawn  from  the  fabulous  heroic  ages  into 
history,  and  invested  with  the  Roman  cos- 
tume.'^ Hazlitt  speaks  of  "the  irregular 
grandeur  of  the  soul  of  Mark  AnUmy." 
'*  Antony,**  says  Ha]lam,"was  given  to  uie 
dramatist  by  history,  and  he  has  but  em* 
bodied  in  his  own  vivid  colours  the  irre^;ular 
mind  of  the  triumvir,  ambitious  and  daring 
against  all  enemies  but  himself."  Antonif 
is  a  prominent  character  also  in  the  Coun- 
tess of  Pembroke's  'Antonins'  (q.v.\  in 
Daniel's  'Cleopatra'  iq.vX  in  Drtden's 
*  All  for  Love'  &.«.),  in  '(Sesar  in  Egypt, 
(q.vX  and  in  E.  Stirling's  'Serpent  of 
the  NUe '(?.».). 

Antony  and  Cleopatra.  (1)  A  tragedy 
by  WiLUAM  Shakespeare  (q,v\  entered  in 
the  Stationers'  Register  under  date  May  2Q, 
1608,  and  first  printed  in  the  folio  of  1828. 
The  Countess  of  Pembroke  had  printed  im 
1602  her  tragedy  of  'Antonius'  (o.v.V  and 
Daniel  had  published  in  1604  his  tragedy  of 
'Cleopatra'  (q,v.),  but  Shakespeare  owed 
nothinfc  to  either  of  these  plays,  his  chief 
authonty  being  the  biography  of  Mark 
Antony  in  Roger  North's  trsAslation  of 
Plutarch's  'lives.'  "'Antony  and  Cleo- 
patra,'" says  Schlegel,  "may  in  some  mea- 
sure be  considered  as  a  continuance  of 
'Julius  Cssar'  (a. v.)— the  two  principal 
characters  of  Antomf  and  Auguttu*  are 
equaUy  sustained  in  both  pieces.  '  Antony 
and  Cleopatra'  1b  a  play  of  great  extent; 
the  progress  is  less  smiple  than  in '  Julius 
GBBsar.'  .  .  .  The  principal  personages  are 
most  emphatically  dLrangutshed  by  linea- 
ment and  colouring,  and  powerfully  arrest 
the  imagination."  Coleridge  doubted  "  whe- 
ther the  'Antony  and  Cleopatra'  is  not,  in 
all  exhibitions  of  a  giant  power  in  its  strength 
and  vigour  of  maturi^,  a  formidable  rival  of 
< Macbeth,'  'Lear,'  'Hamlet,'  and  'OtheUo.^ 
.  .  .  This  play  should  be  perused  in  mental 
contrast  with  'Romeo  and  Juliet,'  as  the 
love  of  passion  and  appetite  oppoeed  to  the 
love  of  affection  and  instinct.  ...  Of  all 
Shakespeare's  historical  plays, '  Antony  and 
Cleopatra'  is  by  far  the  most  powerful. 
There  is  not  one  in  which  he  has  followed 
histoid  so  minutely,  and  yet  there  are  few 
in  which  he  impresses  the  notion  of  angello 
strength  so  much,  perhaps  none  in  which 
he  expresses  it  more  strons^."  Coleridge> 
adds :  "If  you  would  feel  tne  Judgment  as 
well  as  the  genius  of  Shakespeare  in  your 
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not  in  the  first  daas  of  Shakespeare's  pro- 
ductions, it  stands  next  to  them,  and  is,  w» 
think,  the  finest  of  his  historical  plays. . . . 
What  he  has  added  to  the  actual  story  is 
npon  a  par  with  it  His  genius  was,  as  it 
were,  a  match  for  historr  as  well  as  nature, 
and  could  grapple  at  will  with  either.  The- 
play .  .  .  presents  a  fine  picture  of  Roman 
pride  and  Eastern  magnificence.  .  .  .  The- 
characters  breathe,  move,  and  live."  The  fint 
revival  of  the  play,  after  the  Restoration, 
was  in  January,  1760,  when,  adapted  by 
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CftpeUand  Qarrick,  it  was  produced  by  the 
tftUer  at  DraryLane.  Garrick  was  the  An- 
tony  and  Mn.  Yates  the  Cleopatra,  and  the 
.pnrodnction  had  a  run  of  six  nights  only. 
'The  tragedy  was  next  revived  at  Covent 
Garden  in  November,  1813,  having  been 
-prepared  for  the  purpose  by  J.  P.  Kemble. 
who  interpolated  whole  passages  from  '  All 
for  Love.'  C.  M.  Toung  ana  Mn.  Faucit 
then  played  the  title  parts,  Mn.  Siddons 
Jhaving  declined  to  perform  that  of  Cleo- 
vatra,  on  the  ground  that  "she  should 
bate  herself  if  she  were  to  play  it  ss  it 
oug^t  to  be  played.**  Abbott  was  Oeta- 
vittf  and  Terry  VonUditu.  Tet  another 
amalgam  of  Shakrapeare  and  Dryden  was 
produced  at  Dniry  bme  in  November,  18S8, 
nritb  Macready  as  Antony,  and  Brindal, 
Diddeac,  and  G.  Bennett  in  other  parts. 
The  flrst  Amerlcan_performance  of  the  play 
took  place  at  New  York  in  April,  1840,  with 
G.  Yandenhofl  as  Antony  and  Mrs.  Bland 
«i  CUopatra.  In  October,  1849,  Phelps  re- 
-atoied  we  text  to  uniformity  with  the  ori- 
flinaL  and  represented  the  tragedy  at  Sad- 
SrTwells,  with  himself  as  the  hero,  MLbs 
Olyn  as  the  heroine,  H.  Manton  as  Pom- 
vema,  and  G.  Bennett  as  Bncbarbva.  At 
ue  Standard  in  March.  1856,  Henry  Mar- 
«tofn  was  the  Antony,  The  pUy  vras  repre- 
sented at  the  Broadway  Theatre,  New  York, 
in  March,  1859,  with  Eddy  as  Antony,  J.  W. 
Howe  as  Oetavitu,  Mdme.  Ponlsi  as  CUo- 
patra,  and  Mis.  G.  C.  Germon  ss  Charmian, 
in  1806  it  was  revived  at  Manchester  by 
Charles  Oslvert,  who  played  Antony  to  the 
Clfopatra  of  his  wife.  In  May,  1807,  it  was 
revived  at  the  Princess's,  with  H.  Loralne 
as  Antony,  BL  Forrester  as  Oetaviui,  E.  F. 
'Bdgu  as  Ponweiui,  and  Miss  Glvn  again 
.as  CiecmUra.  It  vras  next  reprodncea  at 
C^nry  Lane  in  1878,  when  the  leading  rdloi 
-were  periormed  by  J.  B.  Anderson  and  Miss 
"Wallis,  CcBtar  being  played  by  H.  Sinclair. 
BiubariHU  by  J.  Ryder,  JBro»  hv  Howard 
Rossell,  ana  Charmian  by  Miss  Edith 
Stuart  The  text  had  been  edited  and  re- 
duced to  four  acts  by  Andrew  Halliday,  and 
the  scenery  was  by  W.  B.  Beverley.  In 
1890  the  tngedv  was  represented  at  the 
Princess's,  London,  with  Mrs.  Langtry  as 
Cleopatra,  C.  Goghlan  as  Antony,  F.  K. 
Cooper  as  Oetavius,  H.  Stiriing  as  Enobar- 
1»ut.  H.  Loraine  as  Proouleituioiiaa  F.  Ivor 
AS  betavia,  and  Miss  A.  McNeill  as  Char- 
nUan.  ^Aniaoj  and  Cleopatra'  has  been 
several  times  burlesqued;  first  by  F.  C. 
3il]Ufiin>,  at  the  Haymarket,  in  November, 
1300,  under  the  title  of  'Antony  and  Cleo- 
'  i;  Off  Her  Story  and  His  Story,  related 


&a  modem  Nilo-metre.'  the  chief  parts 
being  taken  by  G.  J.  Mathews  and  his  wife, 
Compton,  Bogers,  Clark.  Miss  Fanny  Wright, 
«nd  Miss  Caroline  Hill;  next  at  Jersey, 
in  1S70,  by  J.  F.  Diupeb  ;  again  by  F.  C. 
BuuvAllD.  under  the  title  of  *Oar  Own 
Antony  and  Cleopatra'  to.v.);  and  again, 

Sr  W.  Sapte,  Jun.,  under  the  title  of '  Mdlle. 
eopatra'  (,q.v.y.  See  Antony,  Mark; 
CjakR;  ChjlBMIIn;  Cleopatra;  Dola- 
BELLA ;  Bnobarbus;  Octayia;  Poxpey. 
<8)  A  tragedy  in  rhyme,  by  Sir  Charles 
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Sedley  (q.v.\  acted  at  Dorset  Garden  in 
1077,  with  Betterton  as  Antony,  Crosby  as 
Thyrout,  Medboume  as  Canidius,  and  Mrs. 
Mary  Lee  as  Cleopatra.  Mrs.  Betterton.  Mrs. 
Hughes,  Mrs.  Glbbs,  Sandford,  and  Harris 
were  also  in  the  cast.  For  the  plot  Sedley 
was  in  no  way  indebted  to  Shakespeare. 
Thyreus  is  in  love  with  Cleopatra;  Antony 
is  lealous  of  him,  and  ordera  him  to  be 
whipped.  Caniditu  protests  sgainst  such 
treatment  of  an  ambassador.  Thyreue  and 
Antony  fight,  and  the  former  is  killed.  (8) 
A  tragedy  by  Henry  Brooke  ;  unacted,  and 
printed  among  the  authot's  works  (1778). 
c4)  A  burletta In  one  act,  by  Charles  Selby 
(a.v.),  flrst  performed  at  the  Adelpbi  The- 
atre, London,  on  November  7,  1842,  with 
Wrinit  as  Antony,  **  a  gentleman  in  town," 
and  tttiss  Murray  as  Cleopatra  (a  grisette) ; 
revived  at  the  Adelphi  in  October,  1848,  with 
Miss  Woolgar  as  Cleopatra:  produced  at 
New  York  hi  1843,  with  Mitchell  and  Mrs. 
Timm.  To  this  piece  Selby  wrote  a  sequel, 
called  (6}  *  Antony  and  Cleopatra  Married 
and  Settled,'  produced  at  the  Adelphi  on 
December  4.  1848,  with  Wright  and  Miss 
'Woolgar  in  the  title  parts. 

AnysldoE,  tfAraalB  of.  The  major- 
domo  In  PLANCHi'8  *  Invisible  Prince '  {q.v.). 

Anything:  for  a  Cliaiifire.  A  one-act 
comedy  by  Charles  Shirley  Brooks  (7.  v.\ 
produced  at  the  Lyceum  Theatre,  London, 
on  June  7, 1848,  "  with  Charles  Mathews  [as 
Swoppington\K[kd  a  Miss  'Polly'  Marshall, 
who  played  a  servant-girl  [ElUa\  inimitably  '^ 
(Edmund  Tates).  Miss  Fitzwilliam  was 
the  Margaret  HoneubaU  with  whom  Swop- 
pington  (g. v.>~who  is  ready  to  "  swop  "  any- 
thing for  a  change— is  in  love.  Harley  was 
the  Paul  HoneubaU  and  Mrs.  Leigh  Murray 
theMre,BonaihalL  The  comedy  was  played 
at  New  York  in  1849.  Swoppington  was  one 
of  John  Clarke's  favourite  parts. 

Anythingr  for  a  Qniet  liife.  A  co- 
medy by  Thomas  Middlbton  (q.vX  as- 
cribed by  Fleay  to  1623.  acted  at  Black- 
friars,  and  printed  in  1602.  "  There  is  very 
good  stuff  in  the  plot  or  groundwork." 
says  Swinburne,  "  but  the  workmanship  is 
hardly  worthy  of  the  materiaL  Mr.  Bullen 
ingeniously  and  plausibly  suggests  the  part- 
nership of  Shirley  in  this  plav,  but  the  con- 
ception of  the  character  in  which  he  discerns 
a  akeness  to  the  touch  of  the  leaser  drama- 
tist is  happier  and  more  original  than  such 
a  comparison  would  indicate." 

AnytbinR  New  P  A  musical  farce  in 
two  acts,  the  words  by  I.  PococR  (q.v.\  the 
music  by  C.  Smith;  flrst  periormed  at 
the  Lyceum  Theatre  on  July  1, 1811,  with 
Miss  Kelly  as  Fannv  Trannt,  Among  the 
permmcB  are  Jeremiah  Babble  and  Mrt,  Anti' 
dote, 

Apnoides.  Brother  of  lone  in  the 
adaptations  and  burlesques  of  'The  Last 
Days  of  Pompeii '  (9. v.). 

"  Apartments.'*  A  "  piece  of  extrava- 
gance''^ in  one  act,  by  Wiluam  Brocgh 
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(q,v.)t  first  performed  at  the  Princess's  The- 
atre, London,  on  May  14, 18S1,  vith  Keeley 
as  Mr.  Timrity,  Mrs.  Alfred  Wigan  as  Mrs. 
TippUvt  Mrs.  Keeley  as  Clemtntina,  and  J. 
F.  Gathcart  as  a  Scotchman. 

Apelles.  A  character  in  Ltlt'b  *  Alex- 
ander and  Campaspe'  (g.v.).  It  is  he  who 
fdngs  the  song  beginning— 

"  Capld  and  my  Campaipe  pky'd'  (ff-v-). 

Apemanttis.  A  **  churlish  philosopher  " 
in  *Timon  of  Athens'  {q.v.)\  first  seen  in 
act  L  sc  2,  where  he  ^*  comes,  dropping 
after  all.  discontentedly,  like  himself^ 
Schlegel,  in  his  'Dramatic  Art/  refers  to 
*'  the  mcomparable  scene  [act  iv.  sc.  3]  where 
the  cynic  Apemantns  yisits  Tlmon  in  the 
wildemees.  They  have  a  sort  of  competi- 
tion with  each  other  in  their  trade  of  misan- 
thropy." *'The  sonl  of  Diogenes,"  says 
Hasutt,  in  the  'Characters,'  ^'appears  to 
liave  been  seated  on  the  lips  of  Apema^itua. 
The  churlish  profession  of  misanthropy  in 
the  cynic  is  contrasted  with  the  profonnd 
feeling  of  it  in  Timon" 

Apewell.  A  character  in  Golhan  ju- 
nior's 'New  Hay  in  the  Old  Market'  (7.0.), 
played  by  CauiiBeld,  and  introduced  as  a 
vehicle  for  his  imitations. 

AphrodiBialCThe);  or,  Sea  Feast. 
A  drama  by  Wm.  Percy  (1602),  preserved  in 
manuscript  in  the  Duke  of  Devonshire's 
library. 

Apjohn,  TSXbb,  See  Matthews,  Mrs. 
Frank. 

Apocryphal  Ladles  CThe).  A  comedy 
by  AfARGARET,  Duchess  of  Newcastle  (9. v.). 
"  This  play  is,  as  many  others  of  her  pieces, 
irregular  and  unfinished,  and  is  divided  into 
twenty-three  scenes,  but  not  reduced  to  the 
form  of  acts"  ('  Biographia  Dramatica*). 

Apollo  fignree  in  a  large  number  of  dra- 
matic pieces.  He  is  the  chief  personage  in  the 
following :— (1)  *  Apollo  Shroving : '  a  comedy 
written  by  William  Hawkins,  schoolmaster 
of  Hadleigh,  in  Suffolk,  for  the  use  of  his 
scholars,  and  acted  by  them  on  Shrove  Tues- 
day, February  6, 1626-7  ;  printed  in  1627.  (2) 
*  Apollo  tumM  Stroller ;  or.  Thereby  hangs 
a  Tale : '  a  burletta  by  Sir  John  Oldmixon, 
first  performed  at  the  Royalty  Theatre,  Lon- 
don, on  December  8,  1787.  (3)  'Apollo  in 
New  York :'  a  local  satire  by  Dion  Bouci- 
cault  (9. v.),  produced  at  Burton's  Theatre, 
New  York,  in  December,  1854,  with  Burton 
as  Jvpiter.  Apollo  also  pli^s  a  leading  part 
in  O'Hara's  'Midas'  (g. v.), Graves's  'Cupid' 
'  .t>.),  Beckett's  '  Son  of  the  Sun '  (g.t>." 
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OM  Taylor's  '  Diogenes  and  his  Lantern' 
M>.),  H.  J.  Btron^s  '  Orpheus  and  Eury- 


ice '  iq.v.),  F.  C.  Burnand's  '  Venus  and 
»donis^  (h.v.)t  B.  Reece's  'Prometheus' 
iq.v.),  and  the  same  writer's  'Romulus 
and  Remus'  {q.v.),  in  which  he  is  "a 
sort  of  Chorus,  commenting  on  the  action 
and  interposing  In  It"  See  the  following 
paragraph. 

Apollo  and  Daphne.   The  legend  of 
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which  these  are  the  subject  has  suggested 
the  following  pieces: — (1)  A  drama  by 
Thomas  Heywood  (q.vX  printed  in  his 
'Pleasant  DisJogues  and  Dramas'  (1687). 
(2)  A  masque  .by  J.  Hughes  (9.0.),  set  to 
music  by  Pepusch,  and  performed  at  Dnuy 
Lane  in  1716.  (8)  A  pantomime  by  John 
Thurmond,  acted  at  Dmry  Lane  in  1725. 
(4)  A  pantomime.written  by  Lewis  Theo- 
bald (q.v.\  and  composed  by  Rich,  per- 
formed at  Lincoln's  Inn  FieUs  in  17a6.  (5> 
An  opera,  printed  in  173i. 

Apollo  in  New  Tork.   See  Apollo. 

Apollo  Shxoving.   See  Apollo. 

Apollo  tnm'd  Stroller.  See  Apollo. 

ApoUo's  Holiday.    See  Appeal  to 

THEMUSBS. 

ApoUodoroe.  A  character  in  Ftofeasor 
Aytoun's  '  FinnlUan'  (q.v.). 

Apologrsr  for  Actors  (An),  "con- 
tainmg  three  briefe  treatises :  L  Their  Anti- 
quity. 2.  Their  ancient  Dignity.  8.  The 
true  use  of  their  Quality."  lliis  "  ingenious 
and  amusing  "  work  was  written  by  Thomas 
Heywood  Q.v.),  and  published  in  1612.  It 
consists  only  of  forty-six  pages,  of  which 
fourteen  are  preliminary.  It  has  been  re- 
printed of  late  years  by  the  Shakspere  So- 
ciety, and  in  Somers'  *  Collection  of^Ttacta.* 
See  "  ALL  THE  World's  a  Stage." 

Apoloffy  for  the  I^if e  of  DCr.  CoUey 
Cibber,  ComedianLand  I<ate  Paten- 
tee of  tne  Theatre  soyal  (An),  **  with 
an  Historical  View  of  the  Stage  during  hia 
Own  Time,  Written  by  Himself,"  and  pub- 
lished originally  in  1740.  This  delightful 
mSlanffe  ol  gossip  and  criticism  was  re- 
printed in  17iO,  k  1750,  in  1756,  in  1822 
(edited  by  E.  Bellchambers).  in  1826  (in 
Hunt's  series  of  autobiographiesX  and  in 
1889  (edited,  with  notes  and  supplement, 
by  R.  W.  Lowe).  It  has  been  highly 
praised  by  the  best  judges.  Swift,  it  is 
recorded,  was  so  pleased  with  it  that  he  sat 
up  all  night  to  read  it ;  whereupon,  on  hear- 
ing which,  we  read.  Gibber  shed  tears  of  joy. 
"  You  will  allow,"  said  Boswell  to  Dr.  John- 
son, "  Gibber's  *  Ajwlogy'  to  be  well  done." 
"  Very  well  done,  to  be  sure,  sir,"  replied  the 
sage ;  "  that  book  is  a  striking  proof  of  the 
justice  of  Pope's  remark— 

'  Each  might  his  temal  provinoe  iraO  oonunud. 
Would  all  but  itoop  to  what  ttaqr  undentand.*  * 

Hazlitt  describes  Gibber  as  "one  of  the 
most  amusing  coxcombs  .  .  .  teeming  with 
animal  spirits,  uniting  the  self-sufficiency 
of  youth  with  the  garrulity  of  age."  The 
narratlTe  in  the  '  Apology '  begins  with  the 
Restoration,  and  ends  with  Gibber's  re- 
tirement from  the  histrionic  profession  in 
1783. 

Apostate  (The);  or,  Thelffoorsin 
Spain.  A  tiakedy  in  five  acts,  by  Richard 
SuEiL  (g.v.V— the  overture  and  Incidental 
music  by  Bishop— first  performed  at  GoTent 
Garden  on  Mi^r  3, 1817,  with  G.  Kemble  as 
Hemeya,  Miss  O'Neill  m  Florinda,  Murray 
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as  Aiwra,  Hacready  as  Peseara  (q.ffX  and 
Toimx  as  Malee,  Macready,  in  his  Diarr, 
■ays  Young  "acted  admirably,''  Kemble 
ivaa  *'  srririted,  chifalzons,  and  gallanV  and 
Ifiss  0^eU"beaatifal.»  JErem«ya,  a  Moor, 
is  in  lore  with  Florinda^  the  daoghter  of 
AtvareZy  and  having  saTed  her  life  is  pro- 
mised her  hand.  But  the  King  of  Spain 
decrees  that  no  Moor  shall  marry  a  Chris- 
tian under  pain  of  death,  and  Hemeyn, 
for  the  sake  of  Florinda,  b^bomes  an  apos- 
tate to  bis  religion.  He  fights  with  Pewara, 
goTemor  of  Granada  (who  loves  Florinda^ 
and  is  taken  prisoner,  whilst  Florinda,  to 
■are  his  life,  marries  Peaeara.  Bemeya  is 
rasCTdd  by  MaUey  another  Moor :  Peseara  is 
killed,  Florinda  dies  of  the  poison  she  has 
taken,  and  Hemeua  commits  suicide.  The 
tiageay  was  first  played  in  New  York  in  1817, 
-vita  Mrs.  Barnes  as  Florinda;  it  was 
ravired  there  in  1828,  with  Mrs.  J.  B.  I>ufr 
as  Florinda,  J.  R.  Buff  as  IfaUOj  Maywood 
as  Pefeara.  and  E.  Simpson  as  Hemeya  ;  in 
1824  with  Booth  as  Pe$eara  and  Conway  as 
JTsiHsya,  and  again  with  H.  WaUack  as 
Peteara;  also,  at  the  Marylebone  Theatre, 
London,  in  1852,  with  M'Kean  Buchanan 
in  the  title  part  (S)  *The  Apostate ;  or, 
Atlantis  Destroyed : '  a  tragedy  in  five  acta, 
by  John  Galt,  printed  in  1814. 

Apostles  CThe)  figure  in  the  thirty- 
ninth  and  fortiethpageants  of  the  Coventry 
plays  (g.v.).  The  Holy  Spirit  descends  upon 
uicon,  and  some  Jews,  observing  its  effect 
upon  them.  Imagine  they  are  intoxicated. 

*«MiHte  in  b«re  Injn  ao  adyly  doth  enp«, 
That  tliei  chattiTn  and  chatenm  ai  th«y  jajw  vera." 


"Muste"  means  "new  Wine."    See  Comer's 
*  Dramatic  Poetry.' 

Apothecary  (The),  in  *  Borneo  and 
Juliet.'  reappears  in  the  burlesques  of  the 
tzagedy  by  dowlimg  and  Hallioay. 

Apotheosis  of  Funch  (The).  A  sa- 
ttrical  masque,  "with  a  Monody  on  the 
Death  of  the  late  Master  Punch.  Acted  at 
the  Patagonian  Theatre,  Exeter  'Change." 
This  was  an  attempt  to  ridicule  Sheridan's 
monody  on  Garrick^s  death.  It  was  printed 
in  1779,  and  was  attributed  to  Leonaid 
M'Nally. 

"  Apparel  oft  proolaixns  the  man 
CThe).'^'  Hamlet,^act  L  sc.  8  iPoUmiut), 

ition  (The).  (1)  A  comedy  trans- 
om the  *  Mostellaria'  of  Plautus,  by 
Richard  Washer  (q.v.),  and  printed  in  1772. 
^)  A  musical  romance  in  two  acts,  by  J.  C. 
Cboss,  first  performed  at  the  Haymarket 
Theatre  on  September  8, 1794,  with  a  cast 
including  C.  Kemble,  Bannister,  iun.,  Suett, 
Johnstone,  Mrs.  Harlowe,  and  Miss  De 
Gamp.  (8)  '  The  Apparition ;  or,  The  Sham 
Wedding  r  a  comedy  by  "a  gentleman  of 
Oxford^  first  perioxmed  at  Dmry  Lane  on 
November  25, 1718,  vrith  Norris  as  9ir  Trit- 
tram  GettaU,  Pack  as  PlotweU,  Keen  as 
Dau^neM,  Booth  as  young  Wtlford,  Bowman 
as  old  Tr«(/brd,  Spiller  as  Foitt,  and  Mrs. 
Moontfort  as  Awnlia.   The  "sham  wed- 


ding"  is  that  of  Sir  Triitram  to  AureUa; 
she  has  already  been  espoused  by  young 
Wexford,  and  keeps  Sir  Tristrmn  at  a  dis- 
tance. The  "apparition"  is  that  of  old 
WiUford  to  the  knight,  who  has  forged  his 
name  to  a  deed.  PlotweU  assists  Awrelia^ 
and  DavibweU  aids  iStr  2V£f^amthroughoutt 

Appeal  (The).  An  anonymous  tragedy 
in  throe  acts,  produced  at  Edinboxgn  in 
1818,  with  Yates  as  Htlgort,  Mrs.  Benaud 
as  Itbd,  Mrs.  H.  Siddons  as  ArietU,  and 
Putnam  as  Ethelttane.  Hetgert,  accused  by 
Itbel  of  the  murder  of  her  husband,  in- 
voluntarily confesses  his  guilt,  on  which 
Ariette,  who  is  betrothed  to  JBUitlitane.  son 
of  Helnert,  "  dies  vrithout  speakinff."  ^The 
Appeal '  vras  altered  from  *  The  Witness,'  a 
play  printed  In  the  *  Rejected  Theatro.' 

Appeal  to  the  Muses  (An);  or, 
Apollo's  Decree.  A  dramatic  and  mu- 
sical prelude,  written  by  James  Cawdell^ 
and  periormed  at  the  opening  of  several  pro- 
vincial theatres,  being  produced  at  one  of 
them,  in  1792,  under  the  title  of  *  Apollo's 
Holiday.' 

Appeal  to  the  Ptiblio  (An)«  by  John 
OxENFORD  (q>vX  was  performed  at  New 
York  in  1849.  Felix  Ronmary,  in  this  play, 
.was  in  the  repertory  of  Lester  Wallack. 

Appearance  is  Asralnst  Them.  A 
farce  by  Mrs.  Inchbald  (g.v.),  first  perfonned 
at  Covent  Garden  on  October  22, 1785,  with 
a  cast  including  Quick,  Bdwin,  and  others. 
The  plot  turns  on  the  number  of  hands 
through  which  the  heroine's  shawl  passes. 
Among  the  fononm  are  Lord  Lignthead, 
Clovmou  (a  country  gentleman).  Fish  (a 
lady's  maid).  Miu  Anme,  Lady  LoveaU,  and 
Lady  Mary  Magpie,  The  piece  vras  revived 
in  1804,  under  the  title  of  *  Mistake  upoa 
Mistake.' 

Appearances.  A  comedy  in  two  acts,. 
by  J.  PALORAYE  Simpson  iq.vX  first  per- 
formed at  the  Strand  Theatro,  London,  out 
May  28, 1800,  with  J.  Clarke  as  Montgomery 
do  Couroy  Plantagmut  Puf.  H.  J.  Turner  aa 
Mr.  Carney PillgUd,  Panelle as  VineenLW. 
H.  SwanboroUjKh  as  Florid,  Poynter  as  Kor- 
nishj  Miss  B.  Bufton  as  Mra,  Motobray,  Miss 
Neville  as  CeeUia  Vivid,  Miss  C.  Saunders  as 
May  Marigold,  and  Mrs.  Selby  as  Mn. 
Janut, 

*'  Appetite  had  grown  by  what  it 
fed  on,  As  if  increase  of."—' Hamlet,' 
actL8c.2. 

Appiani.  A  character  (1)  in  Thomp- 
son's '  Emilia  Oalotti '  (q,v.)  and  (2)  in 
*  The  Woman  of  the  People '  (g.v.), 

Appinsy  in  Crisp's  'Virginia'  (g.vX 
differs  from  the  Appiut  of  other  dramatists 
in  that  he  offers  marriage  to  Virginia.    See 

APPIUS  AND  YlBGINZA. 

Appius  and  Tirarinia,  The  famous 
story  of  which  Appius,  Yirg^Uiia,  and  Vlr- 
ginius  are  the  leading  personages,  has  been 
dramatised  in  the  following  works:— <1) 
« Appius  and  Virginia : '  a  "  tragical  comedy,* 
by  ''^E.  B."  [  ?  Richard  Bower],  «*  wherein" 
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(aocoxdLag  to  the  title-i«ge)  "is  Urely  ex- 
pressed  a  lare  example  of  the  yertue  of 
Chaatitie  by  VirginioM  constancy,  in  wish- 
ing rather  to  be  slaine  at  her  owne  lathers 
hands,  than  to  be  deflonred  by  the  wicked 
mdgfi  Apiut."  This  work,  which  was  printed 
in  1576,  is  not  dlTided  into  acts,  and  is,  in 
fact,  less  of  a  '*  tragical  comedy*'  than  of  a 
moral  phiy,  being  a  singnlar  combination  of 
history  and  allegory.  j8)  '  Appins  and  Yir- 
ginia : '  a  trsgedy  by  John  wsbster  (g.v,), 
ascribed  by  Fleay  to  drea  1609,  printed  in 
1664.  and  described  by  Haxlitt  as  "  a  good, 
sensible,  solid  tragedy,  cast  in  a  framework 
of  the  most  approTed  models,  with  little  to 
blame  or  praise  in  it,  except  the  affecting 
speech  of  Vityimus  to  virginiaiust  before  he 
kills  her."  The  play  was  afterwards  adapted 
by  Betterton,  and  produced  at  Lincoln's  Inn 
fields  in  1670,  as  ^  The  Roman  l^rgin ;  or, 
The  Un^ost  Jadge*  (c.v.).  Betterton  was 
Virginiui,  Mrs.  Betterton'  Virginia,  and 
Harris  Appiui,  Characters  called  Comfort, 
Cotueienee,  Doetrin*,  Betoard,  and  Rxtmour 
are  introduced,  and  are  employed  to  punish 
Appiut  and  console  Virginia.  There  is  also 
a  'Mce"  called  BaDhcuard,  who  supplies 
what  may  be  called  the  comic  element.  As 
specimens  of  the  anachronisms  in  the  work, 
it  may  be  mentioned  that  "  Virginia  and 
her  mother  go  to  '  church,'  and  virginitu, 
like  a  sound  orthodox  belioTer,  explains  the 
creation  of  man  and  woman  according  to 
the  Book  of  Genesis."  Virainiut,  at  Vir- 
ginia's own  desire,  strikes  on  her  head  and 
presents  it  to  Appiut,  (3)  *  Appius  and 
Yirslnia : '  a  tragedy  by  John  Dennis  (q.v.), 
produced  at  Drury  Lane  on  February  6, 1700, 
with  Booth  as  Appius,  Mrs.  Sogers  as  Vir- 
inia,  Betterton  as  Virginius,  and  Wilks  as 
^'eOius.  "It  was,"  says  Dutton  Cook,  "a 
liopelessly  dull  tragedy,  which  not  even  the 
umted  exertions  of  Booth,  Wilks,  and  Bet- 
terton could  keep  upon  the  stage  for  more 
thui  four  nights."  It  was  into  this  play 
that  Dennis  introduced  a  mode  of  producing 
stage  thunder  by  means  of  "troughs  <u 
wood  with  stops  in  them."  "Whether." 
says  a  contemporary  writer,  "Mr.  Dennis 
was  the  iuTentor  of  that  improTement  I 
know  not,  but  it  is  certain  that,  beins  once 
at  a  tragedy  of  a  new  author,  he  fell  into  a 
great  passion  at  hearing  some,  and  cried, 
^'Sdeath  1  that  is  my  thunder.'  ^'  See,  also. 
Dibdin's    'History    of    the    Stage.'      (4) 

*  Virginia '(g.t>.X  by  Henry  Crisp  (1764).  (5) 

*  Appius:'  a  tragedy  by  John  Moncrief 
'  ,«.),  performed  at  CoTent  Garden  on  March 
.,  1766,  with  Sparks  as  Appius,  Sheridan 
as  Virginius,  and  Blrs.  Bellamy  as  Virginia, 
The  failure  of  this  play  was  attributed  by 
the  author  to  Sheridan,  who  had  deprived 
it  of  its  fifth  act  In  this  tragedy  Appiut 
makes  an  unsuccessful  attempt  upon  the 
virtue  of  CamiUa,  Virginia's  gaaidian,  and 
in  the  end  takes  poison.  (6)  'Vir|^a' 
(q.v.\  by  Frances  Brooks  (1766).  (7) 
•Virginia '  (q.v.),  by  J.  Bidlake  (1800).    (8) 

*  Virginius ;  or,  The  Fall  of  the  Decemriri^ 
0820).  (9) '  Virginius '  (a.v.),  by  J.  SHERIDAN 
Knowles  C192S);  and  (10)  *  Vi^nia'  (g.v.), 
by  J.  Howard  Payne. 


t 
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'*  Applaud  thee  to  the  Tery  echo, 
I  woiUd,"— '  Macbeth,'  act  ▼.  sc.  1 

Apple-Blossoms.  A  comedy  by  James 
Albery  (g.v.).  first  performed  at  the  Vande- 
Tille  Theatre,  London,  on  September  9, 1871, 
with  W.Farren  as  Cemtain  Penryn,  lanBayne 
as  Tom  Penryn,  T.  Thome  as  the  Oreat 
Baggt,  D.  James  as  Bob  Prout,  and  Miss  Amy 
Fawsitt  as  Jenny  Prout;  played  in  the  Eng- 
Ush  provinces  in  1886,  with  mIbb  G.  Warden 
as  Jenny,  E.  S.  Gofton,  M.  M.  Mellor,  and  J. 
H.  Bogers.  Tom,  the  Captain's  son,  is  in 
love  with  Jenny,  the  young  mistraas  of  the 
Apple  Tree  Inn :  but  the  Captain  opposes 
the  match;  and  Tom,  disinherited,  goes  off 
to  sea.  Meanwhile  the  Captain,  nkUing  ill 
at  the  inn,  is  so  admirably  nursed  by  Jet 
(whom  he  does  not  know  as  hii  son's  swl  . . 
heart),  that  he  determines  to  adopt  her  as 
his  daughter.  In  due  course  Tom  r^onis, 
and,  after  explanations,  the  lovers  are  made 
happy.  See  Bagos  the  Great  ;  Prout, 
Bob. 

Applebjr,  Thomas  Bllton.  Actor; 
made  nis  first  appearance  on  the  stage  at 
Dundee  in  1806,  bis  London  dAict  taUuc 
place  in  1874.  He  "  created  "  the  following, 
among  many  parts  :—^3adlove,  in  BoudcanlFs 
'Elfie,'  King  Kokatoo  in  Bumand's  bur- 
lesque, the  Oovemor  in  *  The  Broken  Branch,' 
Rkny  in  'The  Woman  of  the  People,'  and 
MatOtew  Lambert  in '  Married,  not  Mated.' 
He  played  Moses  in '  The  School  for  Scandal* 
at  the  Strand  Theatre,  London,  in  1886. 

Applelkoe.  A  character  in  Jerrold's 
'  Catapaw '  (q.v.). 

Apples.  A  comedy  in  one  act,  by 
Julian  Sturois  (g.v.),  performed  at  Lad- 
broke  Hall,  London,  on  November  28, 1887. 

''Apples  even  ripe  below.'*— Beau- 
mont and  Fletcher,  ^Valentinian'  (songX 

Appletree.  A  character  in  Farquhar's 
'Becruiting  Officer'  (g.v.). 

Apprentice  (The).  A  farce  in  two  acts, 
by  Arthur  Murphy  (7.  v.)i  first  performed  at 
Drury  Lane  on  January  2, 1756,  with  Wood- 
ward as  Diek,  and  other  parts  by  Yates, 
Jefferson,  and  Miss  Minors.  The  prologae 
was  by  Ctarrick.  "The  intention  of  this 
farce,"  says  the  'BiographiaDramatica,'  ".is 
entirely  to  escpose  the  absurd  passion  so 
prevalent  amongst  apprentices,  and  other 
young  peoplOj  who  assemble  themselves  .  . 


under  the  title  of  SiMuting  Clubs,"  etc  It 
was  first  played  in  America  in  1768.  JHek 
was  one  of  the  parts  of  J.  B.  DuiL 

Apprentice's  Prize  (The).  A  play  by 
Richard  Brome  (q.v.)  and  Thomas  Hey- 
wooD  (9.9.),  entered  on  the  books  of  the 
Stationers'  Company  on  April  8, 1654.  **  Must 
date  16S4,  the  only  vear  in  which  these 
authors  wrote  for  the  same  company  ** 
(Fleay). 

Apprentioes  to  Actors.   SeeAcmro 

AS  A  profession. 

"Approbation  troxn.  Sir  Hubert 
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Staxdey  is  praiBe  indeed."— Morton, 
*  Core  for  the  Heartache/  act  f .  ac.  2. 

April  Day.  AbnrlettainthreeactflLby 
K.  CtHara  iq.v.)^  flnt  performed  at  the  Hay- 
market  on  August  22. 1777,  with  Bannister  as 
J)on  Bufalo,  Du  Bellamy  as  Count  FCUUre, 
and  Edwin  as  Datw,  Cmhita  is  in  love  with 
the  CounL  but  bound  dt  her  father's  will 
to  marry  BuffiUOt  unless  .he  consents  to  her 
marrying  some  one  else.  Davo^  the  Counts 
t.  personates  an  astrologer,  and 
aes  Bufalo  that  whosoever  marries 

,  I  first  shall  die.  The  Don  thereupon 
agrees  to  give  way  in  fayonr  of  the  County 
and  is  then  laughed  at,  as  an  April  fool,  for 

ytim  puitiB 

Apxil  Folly  (An).  A  comedy  in  one  act, 
adapted  (from  a  noTelette)  by  J.  P.  Hurst 
(g.v.\  and  produced  at  the  Olympic  Theatre, 
liondon,  on  April  6»  1885. 

April  Fool:  or,  The  Follies  of  a 
Kignt.  A  farce  by  LbonIrd  M*Nallt(9.  v.), 
first  performed  at  Coveht  Garden  on  April  1, 
1780.  The  story  was  used  by  Johnson  in 
his  'Countiy  losses,'  Middleton  in  his 
-Mad  World' Bullock  in  'The  Slip/  and 
Kenrick  In  'The  Spendthrift/  all  of  which 
see.  (2)  *  An  April  Fool : '  a  farce  in  one  act, 
by  W.  Brough  (9.v.)and  A.  Hallidat  (g.v.), 
first  performed  at  I>nuT  Lane  on  Apm  11, 
1864,  with  Miss  Lydia  Thompson  as  Diana 
(Hdbuck^  and  B.  Bozby  and  Q.  Belmore  In 
other  parts.    See  Davenport  Dome. 

April  Bain.  A  comedy  in  prologue  and 
two  acts,  by  Leonard  S.  Outram  (q.v.), 
performed  at  the  Theatre  Boyal,  Beading, 
on  May  10, 1886. 

April  Showers.  A  comedy  in  three 
acts,  by  F.  Boher  and  O.  S.  Bellamy,  first 
performed  at  Terry's  Theatre,  London,  on 
January  24, 1889,  with  a  cast  including  Miss 
M.  Millett,  Miss  R.  Norreys,  W.  Everard, 
I^  Waller,  and  A.  Cheralier ;  rcTived  at  the 
Comedy  Theatre  in  April.  1890.  with  Miss 
M.  Millet  and  W.  Everard  in  their  original 
rMu,  Nutcombe  Gould,  Beeves  Smith.  Miss 
A  Hughes,  Miss  E.  Brunton,  etc. 

April  the  First.  King  of  Tomfoolery 
in  Planches  '  Cymon  and  Iphigenia'  (q.v.}. 

AqnariTun  Theatre.  See  London 
Theatres. 

Aqtdla,  Seraflno  del'.  A  young  poet 
in  Tom  Taylor's  '  Fool's  Bevenge '  (g.v.). 

Arab  (The).  A  tragedy  by  Bichard 
Cumberland  (q.  v.),  first  performed  at  Covent 
Garden  on  March  8,  1785,  with  Henderson 
as  the  Arab,  AUanor,  and  other  parts 
br  Fanen,  Lewis,  Wroughton,  and  Miss 
Yonnge.  Alcanor,  who  is  in  love  with 
Oiaphwu.  and  belieyes  himself  to  be  the 
■on  (»  Herod  Agrippa,  comes  from  Arabia 
to  Judna  to  claim  the  throne ;  but,  dis- 
oorering  that  he  is  the  son  of  Banilla,  that 
Herodian  Is  the  real  heir,  and  that  Glaphyra 
lores  Herodian,  he  redcns  the  kingdom  to 
the  last-named,  and  stabs  himself. 


Arab  Boy  (The).  A  drama  in  which 
Mdme.  Celeste  appesjned  successfully,  both 
in  England  and  America. 

Arabbo.  A  character  in  Reynolds* 
'Caravan' (9.  v.). 

Arabella.  The  heiress  in  Knight's 
'  Honest  Thieves  *  (9.  v.). 

Arabia  Sitiens ;  or,  A  Dream  of 
a  Dry  Tear.  A  tragi-comedy  by  W. 
Percy  (1600>  preserved  in  manuscript  In 
the  Duke  of  Devonshire's  library. 

Arabian  Ki^ht  (An).  (1)  A  comedy 
adapted  from  Von  Moser's  '  Horoun  al  Ba- 
schid '  by  Augustin  PDaly  (9. v.),  and  first 
performed  hi  New  York  in  1879,  with  Miss 
Ada  Behan  ^Kate  SpinOe),  Miss  Catherine 
Lewis,  G.  Leclercq,  and  John  Drew  in  the 
cast.  (2)  *  The  Arabian  Nights : '  a  comedy 
adapted  by  Sydney  Grundy  from  Yon 
Moser's  work,  and  first  performed  at  the 
Qlobe  Theatre,  London,  on  November  6, 
1887,  with  W.  S.  Penley  as  Jothua  OUli- 
brand  and  Miss  Lottie  Yenne  as  Ro»a  Colom- 
bier;  produced  at  Daly's  Theatre,  New 
York,  in  March,  1890,  under  the  title  of 
'Haroun  al  Baschid  and  his  Mother-in- 
Law,'  and  with  a  cast  including  John  Drew 
and  ;Mn.  Gilbert ;  revived  at  the  Ck)medy 
Theatre,  I^ndon,  November  6,  1892.  — 
*  Haroun  Alraschid '  has  also  been  adapted 
under  the  title  of  *  The  Skeleton'  (9. v.). 

Arable«  Captain.  Brother  of  Jack, 
and  son  of  Alderman,  Arable,  in  F.  Bey- 
NOLDS'  *  Speculation '  (q.v.). 

Arao.  Son  of  King  Gama,  in  Gilbert 
and  Sullivan's  '  Princess  Ida'  (9.0.). 

Arajoon;  or,  The  Conquest  of 
Mysore.  An  Oriental  drama  in  three 
acts,  by  J.  Stirling  Coyne  {q.v.),  first  per^ 
formed  at  the  Adelohi  Theatre,  London, 
October  22, 1838,  with  a  cast  including  Mrs. 
Yates,  Yates,  Seville,  J.  Webster,  Lyon,  and 
Clullingford. 

Aram,  Eufirene.    See  Eugene  Aram. 

Araminta.  (1)  Wife  of  if on«verap  (9.  v.), 
and  friend  of  Clariua  (q.v.),  in  Vanbrugh's 
'Confederacy '(9. v.).  See  Gripe.  (2)  Ara- 
minta, in  Congreve's  '  Old  Bachelor'  (q.v.), 
is  in  love  with  Vainlove  (q.v.).  (8)  Ara- 
minta. in  Whitehead's  '  Scnool  for  Lovers' 
(q.v.),  is  in  love  with  ModOy  (q.v.y, 

Aramis.  One  of  the  "three  musketeers" 
in  C.  Rice's  play  of  that  name  (o.v.) :  also 
figures  in  J.  and  H.  Paulxon's  'Three 
Musket-Dears '  (q.v.). 

Aranssa,  Duke,  in  Tobin's  'Honey- 
moon '  {q.v.),  is  the  husband  of  Jvliana  (q.v.). 
Leigh  Hunt  said  that  in  no  character  did 
Elliston  display  his  skill  in  dry  humour 
with  such  felicity  as  in  this  part,  which 
was  "altogether  his  finest  performance" 
(*  Critical  Essays,'  1807).  Of  Edmund  Kean's 
Arama  Hazlitt  said  that  it  was  "  the  least 
brilliant  of  all  his  characters.  It  was  Duke 
and  no  Duke.  It  had  severity  without 
dignity,  and  was  deficient  in  ease,  grace. 
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and  gaietv.     He  played  the  f  rigned  eharac- 
ter  aa  if  it  were  a  reauty." 

Arbacos.  a)  King ^  Iberia,  fa  Beau- 
MONT  and  Flbtchbk's  •  King  and  No  King 
iq.v.).  "  Arbaces/'  says  HaAtt, " iapainted 
fa  gorgeous,  but  not  aUurfag  coloturs.  His 
Taiiigloriona  pretensions  and  impatience  of 
contradiction  are  admirably  displayed.  .  .  . 
His  pride  of  seM-wffl  and  fleroe  impetuosity 
are  the  same  iu  -war  and  fa  love.  The 
haughty  Toluptuousness  and  pamperea 
effeminacy  of  his  character  admit  neither 
respect  for  Ws  misfortunes  nor  pity  for  his 
orrora."  (2)  Son  of  Artdbanes,  and  fa  love 
with  Mandaw,  fa  AiiNE's  •ArfcaxOTxea 
(Q.vX  (3)  A  satrap  in  Bybon'S  'Sardana- 
SiluS'  (%.).  (4)  First  lord-fa-Tndttog  in 
SuRNAND'S  'Dido'  iq.v.),  iS)  Arbace9  is 
a  character  fa  Buckstonb's  *  ta«t  Days  of 
Pompeii*  (q.vX  Oxbnford's  adaptation  of 
the  same  story  (q.v.%  and  Bebcb's  burlesque, 
*  The  Very  Last  Days  of  Pompeii  (g.t>.). 

Arbitration;  or,  Tree  and  Easy. 
A  farce  in  two  acts,  by  F.  Beykolds  (q.v.}, 
first  performed  at  Covent  Garden  on  De- 
cember 11, 1806,  with  Lewis  as  Jack  Famt- 
liar,  Blanchard  as  Sir  Toby  Tr%tdyj  Liston 
as  Chequer,  and  Mrs.  Davenport  as  Utdy 
LiHgima,  It  was  first  played  in  New  York 
fa  1808. 

Arbuthnoty  Jolm,M.D.  See  Three 
Hours  after  Marriage. 

Arcades.  "An  Entertainment  presented 
io  the  Countess-Dowager  of  Derby  at  Hare- 
field  by  some  noble  persons  of  her  Family, 
probably  fa  168S  or  16S4.  Of  this  masque, 
which  was  written  by  Milton,  only  three 
songs  and  a  speech  by  "  the  Genius  of  the 
Wood  "  have  been  preserved.  The  music  was 
t>robably  written  by  Lawes.  See  Masson's 
edition  of  Milton's  •  Works '  (1882). 

Aroadia,  The  Cotrntese  of  Pem- 
broke's. From  this  romance  by  Sir  Phiup 
Sidney,  •*  J.  S."  took  his  •  Audromana'  (g.w.X 
Shirley  his  *  Arcadia*  (a.t>.),  Glapthome  his 
•Anadus  and  Parthenla*  (a.v.X  Beaumont 
and  Fletcher  their  *  C5upid's  Bevenge*  iq.vX 
and  N.  Morgan  his  *PliUoclea'  (g.v.).  "It 
was  from  *  Arcadia'  that  Shakespeare  de- 
rived the  names  of  some  of  his  characters, 
«uch  as  Leonteg,  AnUgonut^Cleoimneit  Arohu 
4am%u,  and  Mopta." 

Arcadia,  a)  A  pajtoml  play  by  James 
Shirley  (g.v.),  pr<»ented  at  .Court  (Fleay 
thinks)  in  16S2,  and  printed  in  1640.  The 
plot  is  founded  on  Sir  P.  Sidney's  *  Arcadia' 
In  v.),  "  In  this  phiy,"  says  Dyce, "  the  chief 
incidents  in  Sidney's  famous  romance  are  not 
unskilfully  dramatized."  BatUitu.Gyneeia, 
Pamela,  Philoclea,  PyrocUt,  Mutidorus, 
£uarchu8,  Mopta,  DameUu,  all  figure  m  the 
piece.  (2>  An  operetta,  words  by  E.  L. 
Blanchard  (r/.tj.),  performed  at  the  Grecian 
Theatre  fa  1»43,  with  Miss  H.  Coveney  fa 
the  cast. 

Arcadian  Pastoral  (The).  A  musical 
piece  fa  five  acts,  by  Lady  Crave.n  (Margra- 


vine of  AnspachX  performed  privately  at  the 
Duke  of  Queenabcmry's,  Burlfagton  Gardens, 
fal78i. 

Arcadian  Virgin  rTbe).  A  Pjay  Jj 
William  Haughton  iq.v.)  and  Henry 
Chbttle  (q.v.),  acted  fa  1590. 

Arcanes.  Friend  of  CoMUane  (q.v.),  in 
BEAUMONT  and  Fletcher's  'Laws  of 
Candy*  (g.».). 

Archas.  General  of  the  Mnscorites,  in 
Beaumont  and  Fletcher's  'Loyal  Sub- 
ject'(g.w.). 

Archer.  Actor,  a  native  of  Edinburgh, 
who  made  his  first  appearance  on  the  stage 
at  Dublin  fa  1786,  and  his  London  <U6ue 
(after  experience  on  the  Scottish  and  Eng- 
lish provincial  stage)  at  Drury  Lane  in  17»7. 
as  Shylock.  See  the '  Thespian  Dictionary 
(1806). 


Archer,  Francis.  One  of  the  beaux  fa 
Far^UHAR^S  'Beaux' Stratagem'  Co. v.).  the 
other  being  VitcourU  Aimwell  \ 


Archer,  Frank.  Actor,  bom  at  Wel- 
Ifagton,  Shropshh^ ;  made  his  jprofessional 
dmt  at  Nottingham,  and,  after  engage- 
ments at  Manchester  and  Liverpool,  first 
appeared  in  London  at  the  Prince  of  Wales's 
TJSeatre  in  May,  1872,  as  Dudley  Smooth  fa 
•Money.'  He  has  played  the  foUowing 
"  origfaal  "parts  i-^ulian  Gray  in  CoUfas's 
'  New  Magdalen,'  Wi^pred  Gordon  fa  Byron's 
•Wrinkl©?'  BureheU  fa  Wills's  'Olivia.' 
MephtttophOet  in  Gilbert's  *  Gretchen,'  51 
Cyr  fa  Lee's  'Branded,' C»arte«  WolverUy 
in  W.  Marston's  •  Under  Fire,'  Sir  Baldwin 
Calvert  in  H.  A.  Jones's  /Haid  Hit,'  ^d 
Algernon  Beltravera  fa  'Chnstfaa.'  Hia 
o^er  prfacipal  rAUt  have  been:  PoU' 
goenes  fa  'The  Wfater's  T&le'  (Manchester. 
1869),  ApemarUus  fa  'Timon  of  Athens* 
(Manchester.  1871),  Antonio  in  'The  Mer- 
chant of  Venice'  (Manchester,  1871),  Clau- 
diut  fa '  Hamlet '  (Crystal  Palace,  1873),  Lord 
Ptarmigant  in  Bobertson's '  Society '  (Prfaoe 
of  Wales's  Theatre,  London,  1874),  Vane  fa 
Beade's  '  Masks  and  Faces '  (same  theatre. 
1875),  Prince  Perovtky  in  Robertson's  *  Ours 
(same  theatre,  1876),  Duke  de  Gonxaguet  fa 
'Duke's  Derice' (Olympic  Theatre,  London, 
1876),  Hamlet  (Edinburgh,  1877),  Count  de 
Lintire  fa  The  Two  Orphans'  (Olympic 
Theatre,  London,  1878),  Joieph  Swfaceia 
'The  School  for  ScandiEa'  rVandeville  The- 
atre, London,  1882),  FauUdand  in  'The 
Rivals'  (same  theatre,  1882),  BeaiuearU  fa 
*The  Lady  of  Lyons'  (Lyceum  Theatre, 
London,  1B8S),  Sir  Geoffrey  in* Our  Boys' 
(Strand  Theatre,  London,  1884),  and  Fouehi 
in  'Secret  Service'  (Her  Majesty's  Theatre, 
London.  1885).  He  is  the  author  of  a  volume 
entitled  '  How  to  Write  a  Gtood  Play '  (1892). 

Archer,  John.  Actor,  bom  in  London, 
1836 ;  made  his  professional  ddbut  in  1849 ; 
periormed  for  some  years  in  the  British 
provinces,  notably  at  Edinburgh  (1868) ;  and 
afterwartls  became  a  member  of  the  London 
Lyceum  company. 
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Aroher,  Thomfts.  Actorand  diamatist, 
bom  at  Bath,  1780;  diad  1848 ;  the  son  of 
m  watchmaker,  and  trained  at  Bath  and  Bir- 
mingham ;  made  his  dibut  at  DniTy  Lane  in 
ISSSastheXm^in'lKiDgHenrylV.'  He 
lint  appeared  in  Americ*  in  1827  at  the 
Bowery,  New  York,  and  opened  Arch  Street 
Theatre,  Philadel^ia  (with  Maywood  and 
Walton)  in  1880.  He  was  afterwardB  a  mem- 
ber of  Miss  Sndthson's  English  company  at 
Faxl&  After  touring  with  hia  own  troupe 
in  Belgiiim  and  Germany,  he  returned  to 
Dnrry  lane,  appearing  there  in  1889,  and  at 
Corent  Garden  in  1845.  He  was  the  origbial 
of  OpinUua  in  Knowles's  '  Gains  Gracchus' 
(1823),  and  of  OetUr  in  the  same  writer's 
«Wi]iiamTaU'a825X  Among  his  other  rtftM 
were  thoee  of  PoUaeenet,  Batsanio,  Claudio 
<* Measure  for  Measure'),  Glotter  (<Jane 
Shore*),  Harry  Thunder  (f  Wild  OatsO,  and 
Appifu  dauaius  (*  Yirgmius  *).  He  was  the 
antlior  of '  Asmodeus ;  or,  The  Little  Deril's 
Share*  (q.v.),  < Blood  Boyal'  (g.v.\  'The 
Black  Doctor'  (g.v.), 'The  Daughter  of  the 
Begiment'  (g-v^t  'Don  Cnsar  de  Basan' 
<Q.v.y,  'The  inundation'  (^.v.),  'The  King's 


'  (q.v.X  *  Manperite's  Ck>lour8'  (g.v.), 
•Bed  CSap^  {q.v.\  'Three  Bed  Men'  {q.vX 
and  other  pieces.  Edward  Stirling  tells  this 
story  of  Archer:  "Playing  Appiua  Clau- 
dius in '  Virginius,'  with  his  usual  careless- 
neas,  seatea  in  the  forum,  a  book  placed 
under  one  of  the  gas-burners  at  the  wing 
enabling  hhn  to  read,  one  of  his  companions 
•wickedly  turned  the  book  upside  down. 
Archer  began  with  sonorous  declamation 
addressing  the  assembled  Boman  people, 
faltered  for  a  ward,  cast  his  eyes  on  the 
book,  and  peroeiTed  at  once  the  joke  that 
bad  been  perpetrated.  A  long  nause  en- 
0«ed.  Appiui  Claudiui  had  vanisned  from 
his  memory.  Cato  came  to  the  rescue.  De- 
liberately he  recited  to  the  astonished 
plebeians  Catt/i  celebrated  soliloquy,  com- 
mencing *It  must  be  so— Plato,  thou 
reasoneet  well,'  to  the  end  of  the  speech : 
*  rm  weary  of  ooi^ectuies ;  this  must  end 
'em;  Lietors.  follow  me.  Cktudiut  [his 
elient],  HI  near  more  of  this  case  to- 
morrow' (strutting  off  the  stage  pompously 
in  Boman  fashion)."  See  Genest's  *  History 
of  the  Stage'  (1832),  'Theatrical  Times' 
0847),  and  S^ling's '  Dmry  Lane '  (1881). 

Arclier»  Urs.  Thomas.  American 
actress;  a  member  of  the  company  at  the 
Park  Ibeatre,  New  York,  in  1834.  She 
played  Adrian  in  'Bienri'  at  Boston  in 
£3»,  Laertea  at  Baltimore  in  1831. 

Archer.  William,  author  and  Jour- 
nalist, bom  1866,  has  published  (besides 
magazine  articles  and  prefaces  to  plays) 
« English  Analyses  of  the  French  Plays  re- 
presented at  the  Chiiety  Theatre.  London, 
June  and  July,  1879.  by  the  Comedie  Fran- 
^se '  (1879),  *  English  Dramatists  of  To-day ' 
(1882),  '  Henry  Lnring,  Actor  and  Manager ' 
<1833),  'About  the  Theatre,'  essays  and 
studies  (18S6), '  Masks  or  Faces?  a  Study  in 
the  Psychology  of  Acting '  a888), '  William 
Charles  Macready,'  a  memoir  (1880),  'The 
Theatrical  "World"'  0883-97).  and  (with 


R.  W.  Lowe)  'The  Fashionable  Tragedian ' 
(1877);  has  edited  'Hearik  Ibsen's  Prose 
Dramas,'  translated  into  English  by  himself 
and  others  (189(M)1) ;  has  translated  Ibsen's 
'When  We  Dead  Awaken'  (1903);  ia  pari- 
author  of  translations  of  Ibsen's  'Peer 
Gynt'  (q.v.)  and '  The  Master-Builder  *  (g.v.)i 
has  adapted  Ibsen's  'Pillars  of  Society' 
[see  Quicksands]  ;  has  translated  Edward 
Bnndte'  'A  Visit'  (o. v.):  was  theatrical 
critic  of  the  London  Pwaro  from  May,  1879, 
to  October,  1881,  and  nas  written  the  dra- 
matic notices  of  the  World  shice  March,  1884. 

Arohers  CThe);  or.  The  ICotiii- 
taineers  of  S wltserland.  An  opera  in 
three  acts,  founded  by  W.  Dunlap  (q.v.) 
on  the  play  called  '  Helvetic  Liberty '  (q.v.) ; 
periormed  and  printed  at  New  York  in  1706 : 
also  called  '  William  Tell ;  or.  The  Archers.* 

Archie  liOvell.  A  drama  in  four  acts, 
adapted  by  F.  G.  Burnand  (g,v,)  from  the 
novel  of  the  same  name  by  Mrs.  Edwardes, 
and  first  periormed  at  the  Boyalty  Theatre, 
London,  on  May  16, 1874,  with  Miss  H.  Hod- 
son  as  the  heroine,  Miss  £.  Thome,  Miss 
Maggie  Brennan,  G.  Bignold,  and  T.  B. 
Bannister  in  the  cast 

Arohlpropheta,  sive  Joannes 
Baptieta.  A  Latin  tragedy  by  Nicholas 
Grimald  (q.v.),  written  in  1547,  and  pro- 
bably acted  at  Oxford  in  the  same  year. 

Architect  (An)  figures  in  PLANCHii's 
'  Birds  of  Aristophanes/ 

Arohon,  in  Drydbn's  'Albion  and  Al- 
banius'  (q.v.),  is  intended  for  General  Monk. 

Arden,Eliaa.  Actress;  was  the  original 
Letty  in  'The  Writing  on  the  Shutters ' 
(1865),  Fatima  in  '  Asmodeus '  (1859),  and 
Hardreu  Cregan  in  Byron's  'Miss  Eily 
O'Connor '  (1861).  She  was  also  in  the  first 
cast  of  Fitiball's  *  Widow's  Wedding '  (q,v.), 
and  appeared  in  rerivals  of  Smith's  *  valen- 
tine and  Orson'  (1855),  Haines's  ' Poll  and 
my  Partner  Joe '  (1857),  and  Planoh^'s  '  In- 
visible Prince '  (1869). 

Arden,  H.  T.  The  nom  de  thidtrt 
adopted  by  Henry  Thomas  Arnold  (q.v.), 

Arden  of  Feveraham.  (1)  A  play  by 
an  unknown  writer,  first  printed  in  1502  under 
the  full  title  of  "  The  lamentable  and  true 
Tragedie  of  M.  Anlen  of  Feversham,  in 
Kent,  who  was  most  wickedlye  murdered,  by 
the  means  of  his  disloyall  and  wanton  wrfe, 
who,  for  the  love  she  bare  to  one  Mosbie. 
hyrcNcl  two'demerat  mfBns,  Blackwill  and 
Shakbag,  to  kill  him.  Wherein  is  shewed 
the  great  malice  and  discimulation  of  a 
wicked  woman,  the  unsatiable  desire  of  fil- 
thie  lust  and  the  shamefull  end  of  all 
murderers."  This  drama,  which  fleay  is 
inclined  to  ascribe  to  1585,  and  which,  he 
thinks,  "there  is  some  ground  for  attri- 
buting to  Kyd"  (q.v.),  was  founded  on  the 
details  of  a  crime  actually  committed  at 
Feversham  in  1550,  and  referred  to  in  the 
Privy  Council  Begister  for  1561,  where 
"Arden"  is  spelled  "Ardeme.**  In  1578 
had  appeared  a  play  called  'Murderous 
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Michael/  which  apparently  dramatized  the 
mnrder,  and  to  which '  Arden  of  FeTonham ' 
may  owe  something.  The  latter  work  was 
reprinted  in  1699,  16S8,  and  1770.— in  the 
last-named  year  with  a  preface  in  which 
the  editor,  Jacoh,  strongly  urged  the  claims 
of  Shakespeare  to  the  anthorship.  Those 
chiims»  which  have  been  regarded  some- 
what faTonrably  by  A.  C.  8  winbome  (see  his 

*  Study  of  Shakespeare,'  1880X  are  rejected 
by  the  latest  editor  of  the  play,  A.  H. 
Bnllen  (1887).  who,  however,  says  **  it  is  in 
the  highest  degree  probable  that  'Arden' 
was  one  of  the  plays  which  received  cor- 
rection and  revision  from  Shakespeaxe's 
hand."  The  (iuarUrly  lUview  says  of  the 
unknown  writer  that,  "whoever  he  was, 
he  not  only  possessed  incomparably  the 
greatest  purely  dramatic  genius  which  had 
revealed  itself  in  tragedy  anterior  to  the 

Eeriod  of  Shakespeare^  mature  activity,  but 
e  exercised,  in  conjunction  with  the  writers 
of  the  school  of  which  he  was  the  represen- 
tative, a  very  marked  influence  on  the  deve- 
lopment of  popular  tragedy"  (October,  1886). 
Donne,  in  his  *  Essay '  on  the  subject  (1878), 
points  out  that  the  work  is  "one  of  the 
comparatively  few  plays  of  the  sixteenth 
century  of  which  the  plot  and  action  are 
founded  upon  English  life  and  manners.'* 
See  the  criticisms  by  Hazlitt  and  by  Lamb 
(*  English  Dramatic  Poets ') ;  also  Symonds's 

*  Shakespeare's  Predecessors '  (1884).  •  Arden 
of  Feversham '  was  translated  into  German 
in  1823  (by  Tieck),  and  again  in  1840.  (2)  A 
play,  founded  by  George  Lillo  (q.v.)  on 
that  of  1592 ;  left  unfinished  by  him,  com- 
pleted by  Dr.  John  Hoadly.  and  first  per- 
formed at  Drury  Lane  on  July  19, 1769,  with 
Havard  as  Arden^  Bransby  as  Mo$by,  Packer 
as  Green,  Phillips  as  Black  WiU,  Vaughan  as 
Shakebag,  Wignell  as  Michael,  Mariahy  Miss 
Barton,  and  Alicia  by  *'a  young  gentle- 
woman." In  this  play,  AUce,  wife  of  Arden, 
loves  Jfoi5y,  and  puts  poison  in  her  husband's 
broth ;  but  Arden  dislikes  the  taste  of  the 
broth,  and  does  not  swallow  it.  Michael, 
Arden*8  servant,  then  plots  with  Black  Will 
and  Shakebag  (hired  by  Orten.  an  enemy  of 
Arden's)  to  murder  Arden  on  his  way  home 
from  London :  but  their  plan  is  frustrated, 
and  eventually  Arden  is  killed  in  his  own 
house.  Genest  remarks  that  "Lillo  has 
softened  the  character  of  Alicia,"  and  that 
"  Jfoa^  takes  a  more  leadin&r  part  in  the 
murder  than  he  does  in  the  old  play.  LUlo," 
he  adds.  "  has  borrowed  a  considerable  part 
of  the  dialogue."  The  play  (reduced  to  three 
acts)  was  rerived  at  Ck)vent  Garden  on  April 
14, 1790,  probably  with  Holman  as  Araen, 
Harley  as  Moeby.  and  Mrs.  Pope  as  Alicia, 
It  was  perform^  at  Sadler's  Wells  in  1852. 

Arden.  The  Forest  ofl  The  locale  of 
most  of  the  scenes  in  *As  Ton  like  It' 
(a.v.).  "We  are  here  transported,"  says 
uervinus,  "  to  a  romantic  Ardenia  into  which 
the  forest  of  Arden  is  metamorphosed. 
Shakespeare  met  with  this  in  the  tale  which 
furnished  him  with  the  material  for  his 
play ;  lions  were  from  thence  brought  to 
Fnuice,  and  our  poet  added  serpents  and 


palm  trees."  We  think  of  the  forest,  saya 
Grant  White,  "  without  giving  it  locaUty. 
.  .  .  There  shepherds,  and  Court-fools,  and 
English  hedge-priests,  and  lions,  and  gilded 
serpents,  and  palm  trees,  were  joined  to- 
gether without  the  slifhtest  seeming  incon- 
Ity."  Charles  Lamo.  in  his  prologue  to- 
idge's  *  Bemorse'  (q.v.),  alludes  to 

**  Ihe  tewt  vidki  of  Ardm'i  lidr  donalq, 
WtMM  JaqtMi  ttA  hli  loUtuy  Min." 

The  French  forest  of  Arden  lies  near  the^ 
river  Mouse,  between  Charlemont  and  Bo- 
croy.  Spenser,  in  his  *  CoUn  Ciont,*  speaks 
of  it  as  "  famous  Azdeyn." 

Ardenne,  Foynet.  The  <*  charcoal- 
burner"  in  O.  Almah's  drama  of  that  naai» 

Ardent.  A  character  in  J.  T.  AixiNO- 
HAM'S  'Hearts  of  Oak.*  There  is  (2)  as 
Alfred  Ardent  in  H.  Wigan's  '  Channhig 
Woman'  Cq.v.),  (8)  an  Arnold  Ardent  ("a 
man  of  mmd  and  merit")  in  T.  E.  WiLKS's 
'  My  Valet  and  I '  Cq.v.),  (4)  a  Percy  Ardent 
in  Boucicault's  'Irish  Heiress'  (q.v.),  and 
(5)  a  Sir  Edward  Ardent  in  Dance's  *  Morn- 
ing Call'  (9. v.). 

Ardenton,  Elisa.  The  heroine  of 
Bayle  Bernard's  '  Dumb  Belle '  iq.v.). 

ArdlneUe.  Protectress  of  Ali  Baha  in. 
G.  COLMAN  junior's  *  Forty  Thieves '  (q.v.). 

Ardonrly.  (l)  Harriet  Ardourly  is  a 
character  in  Edward  Stirling's  'Nice 
Young  Ladies '  (o.ti.),  and  (2)  there  is  a  Jack 
Ardourly  in  W.T.  MONCRlEFF's  '  Monsieur 
Tonson'  (q.v.). 

AreaBelle(TlieX  AfarcebyW.BROUOH 
(q.v.)  and  A.  Hallidat  (g.v\.  first  performed 
at  the  Adelphi  Theatre,  London,  on  March  7» 
1864,  with  J.  L.  Toole  as  Pitcher,  a  poUce- 
man ;  Paul  Bedford  as  Totter,  a  soldier ;  B. 
Boraer  as  Walker  ChaOret,  a  miiinmiiw ;  and 
Mrs.  Alfred  Mellon  as  Penelope,  "the  area 
beUe,"  with  whom  the  three  men  are  in 
love  ;  at  the  Bowery,  New  York,  in  Aujrast 
1864,  with  G.  L.  Fox  as  Pitcher  and  Mrs. 
H.  CThapman  as  Pen^ope.  The  song  of 
'A  Norrible  Tale,'  written  by  E.  L.  Kan- 
chard,  was  sung  by  Toole  as  Pitcher,  Dl 
1889,  'The  Area  BeUe'  was  turned  into 
an  operetta,  under  the  title  of  *  Penelope,* 
the  lyrics  being  written  by  G.  P.  Hawtrey,. 
and  the  music  composed  by  Edward  Solomon 
(q.v.).  The  piece  was  produced  at  the 
Comedy  Toeatre,  with  Dan  Leno  as  Pitcher, 
Rutland  Barringtonaa  Totter,  Q.  P.  Hawtrey 
as  Walker  ChaSui,  and  Miss  K.  Bvedei^ 
aa  Penelope, 

Arethusa.  (1)  Daughter  of  the  Kinff 
<^  Menina  in  Beaumont  and  Fletcher'^ 
'Philaster'  (q.v.).  (2)  A  nymph  of  Diana 
in  W.  Brough's  '  l^dymion'  (q.v.X  (8)  A 
character  in  SiMS's  'Member  for  Slocum*^ 
(q.v.), 

AiKBluB  and  Fartlienia.  A  tragi- 
comedy by  Henry  Glapthorne  (q.v.),  acted 
at  Court  and  the  Ck>ckpit,  probably  in  1688^ 
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uid  printed  in  1889.  The  plot  is  founded 
on  tbe  story  of  the  two  loTers  in  Sir  P. 
Sldn^s  *  Arcadia.'  AmpMaltu^  DemagorgtUt 
and  the  (hutn  of  Cvrinlh,  figure  in  the  piece. 
Pepys,  who  saw  it  three  times  in  1660-1, 
•peaks  of  it  with  some  fayoor. 

Arfirentile  and  Cnran.  A  legendary 
drama  in  five  acts  and  Terse,  by  wiluam 
M  ASOM  (g.v.)»  f  oonded  on  Warner's  *  Albion's 
Englana/  and  first  printed  in  1797.  The 
motto  is  from  Beaumont  and  Iletcher'B 
prologae  to  *  The  Captain  '<— 

**  This  b  nor  eomady.  aor  tngad/, 
NorbMoiT.' 

Arffentine.  A  character  in  B.  Web- 
SZE&'s  *  Wonderful  Water  Cure'  iq.v.), 

Arffns.  A  character  in  'The  Barber 
of  Seville'  (1818)  (9-v.)-  (8)  Argua,  the 
BHUiant-eyed,  \»  **King  of  the  Peacocks," 
in  PuLNcmfi's  fairy  extravaganza  so  named 

Argyle  (The  Duke  of).  A  character 
in  Tanons  dramatizations  of  '  The  Meart  of 
Midlothian' (9.  v.X 

Ariadne.  The  central  figure  of  (IV  Ari- 
adne ;  or.  The  Marriaffe  of  Bacchus : '  an 
opera  by  **P.  P.."  acted  at  Covent  Garden 
*^by  the  cenUemen  of  the  Academy  of 
Mnac,"  ana  printed  in  1674.  (2)  'Ariadne; 
or.  The  Triumph  of  Bacchus :'  an  opera  in 
three  acts,  by  Thomas  D'Urfey  (q.v.\  un- 
acted, but  printed  in  1721  in  a  collection  of 
poems.  (3)  *  Ariadne : '  a  dramatic  poem 
In  five  acts,  by  Albant  Wallace,  printed 
in  1826.  (4)  A  play  by  Corneille  (g.v.), 
adapted  by  J.  Oxemfo&d  (g.v.),  and  first 
performed  at  the  Princess's  Theatre,  Lon- 
don, on  January  28,  1850,  with  Mrs.  Mow- 
att  as  the  heroine,  Miss  Fanny  Vining 
aa  PhtJBdrci,  Darenport  as  Thesatu,  and  J. 
Byder  as  QSnartu.  The  author  "  has  altered 
the  loedle,  and  giren  a  dinouement  of  his  own, 
making  AriaSte  drown  herself  as  Sappho 
did,  by  Jumping  from  a  cliff."  (5)  A  bur- 
lesque by  ViNCEMT  Ahcotts  (,q.v^.~Ariadne 
also  appears  in  Burnand's  'Theseus  and 
Ariadne^  (9-v-)»  and  other  classical  bur^ 
leequei. 

Ariadne.  A  character  in  Murphy's 
■  Bind  Sisters' (9.V.). 

Ariane-  A  drama  in  four  acts,  founded 
by  Mrs.  Campbell  Praed  (q.v.)  on  her  novel 
entitled,  'The  Bond  of  Wedlock,'  and  first 
performed  at  the  Op^ra  Comlque  Theatre, 
London,  on  Febnuuy  8,  1888,  with  Mrs. 
Bernard  Beere  as  the  heroine,  H.  Neville  as 
her  husband  (Henry  Lomaa).  Leonard  Boyne 
as  her  lover  (Sir  Leopold  d^Aeotta),  C.  Marius 
as  her  father  (Chevalier  de  Valenee\  Miss 
Laura  Linden  aa  an  adventuress  (Beibette 
SieMfoek),  etc ;  produced  in  New  York,  with 
Mrs.  Beere  in  the  title  part,  in  November, 
1802.    See  AIRET  Anmib. 

Aribert.  King  of  the  Lombards,  in 
Datekant's  'Gondibert'  (g.v.):  father  of 
BkodaUtui(q.v.% 

Ariel.  (1)  An  airy  spfaitin  Shakespearb'8 


'  Tempest '  (q.v.).  He  first  appears  in  act  L 
sc.  2.  He  sinra  "  Come  unto  these  yellow 
sands "  and  "  JPull  fathom  five  my  father 
liee,"  in  act  i.  sa  2,  and  "Where  the  bee 
sucks,  there  suck  I,  in  act  t.  sc.  1.  "It  iff 
evident,"  says  Gervinus,  "  that  Shakespeare 
intended  to  give  to  Pro»pero*t  favourite 
messenger  the  united  power  of  all  elemental 
spirits.  At  one  time  he  appears  aa  a  sea- 
nymph,  swimming  and  careering  on  the  sea ; 
then  aa  a  fire-spint  who  sets  the  ship  on  fire, 
and  dimbs  Uke  licking  flame  up  the  mast ; 
then  as  a  spirit  of  earth,  buried  for  Prom«ro 
in  the  frozen  veins  of  the  earth ;  his  nxling 
nature,  however,  as  his  name  implies^  tlui 
of  a  aylph,  a  spirit  of  the  air.  ...  He  waa 
formerly  in  the  service  of  the  witch  Svcoraz, 
for  whose  'earthly  and  abhorred  com- 
mands' he  was  too  delicate:  he  slighted 
her  behests,  and  she  confined  nim,  *  by  h«^ 
of  her  more  potent  ministers,'  in  a  doven 
pine: .  .  .  but,  after  twelve  years'  painful 
imprisonment,  Proapero*9  msgic  power  set 
him  free.  For  this  benefit,  the  restoration 
of  freedom,  the  highest  Ariel  knew,  he  gave 
to  Proipero  a  service  more  suited  to  his 
gentle  nature  "  ('  Shakespeare's  Characters '). 
^'Shakespeare,^'  says  Hazlitt,  "has,  as  it 
were  by  design,  drawn  off  from  (JaUban  the 
elements  of  whatever  is  ethereal  and  re- 
fined, to  compound  them  in  the  unearthly 
mould  of  Artel.  Nothing  was  ever  more 
finely  conceived  than  this  contrast  between 
the  material  and  the  spiritual,  the  gross 
and  delicate.  Ariel  is  imaginary  power,  the 
Bvriftness  of  thought  personified.  When 
told  to  make  good  speied  by  Proapero.  he 
says,  '  I  drink  the  air  before  me.'  This  is 
something  like  Pud^e  boast  on  a  similar 
occasion,^  111  put  a  girdle  round  about  the 
earth  in  forty  minutos.'  But  Ariel  differs 
from  Puek  in  having  a  fellow-feeling  in  the 
interests  of  those  he  is  employed  about." 
Longfellow  tells  us  how 

"Arifllln  the  cloran  plM  tna 
For  freedom 
GrooDB  Mid  tigba." 

Ariel  Is  the  "  magic  psge  from  Shakespeare'e 
magic  volume,"  m  the  Brothers  Brouoh'S 
« Enchanted  Isle'  (q.v.).  See,  also,  Bur- 
nand's '  Ariel.'  (2)  Spirit  of  the  ether  in 
Lord  Byron's  *  Manfred '  (q.v,),  (8)  Spirit 
of  the  air  in  Planches  'vampire^  (9.v.)- 
(4)  A  character  in  J.  Ozenford's  '  Bape  of 
the  Lock' (9. V.) 

ArieL  A  burlesque  drama  by  F.  C.  Bus- 
NAND  (q.vX  first  performed  at  the  Gaiety 
Theatre,  London,  on  October  8,  1883,  witA 
Miss  E.  Farren  in  the  title  part,  Miss  0. 
Gilchrist  as  Miranda^  Miss  P.  Broughton  aa 
Ferdinandt  W.  Elton  as  CaUban,  and  H. 
Monkhonse  as  Proepero. 

Arietta.  A  character  in  Planch^  and 
Dance's  '  Puss  in  Boots '  (g.v.). 

^  Ariette,  in  *The  Appeal'  (g.r.),  is  h^ 
trothedtoitfirfrtane.  ^*    /»«««• 

Arlmanes.  Ruler  of  the  evil  airenciee 
in  Lord  Byron's' Manfred '(j.t?.). 
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Arlnette.  A  chancier  in  'The  Little 
Jockey.' 

Ariodante  and  Oenevora.  An  anony- 
mooB  play,  "  shewed  before  her  Majestie  on 
ShroTe  Tnesdaie/'  1682,  by  "  Mr.  Mnlcafiter's 
children/'  and  probably  founded  on  'The 
History  of  Ariodanto  and  Jeneoni,'  trans- 
lated from  Ariosto  by  Peter  Beverley,  and 
published  shortly  before  the  play  iras  acted. 

Ariomanai  in  Downib'  *  AH  Vom  Kept ' 
(q.v.),  marries  TrivoUio  (g.«.). 

Arion;  or,  Tlie  Story  of  a  Ljnfe. 
A  burlesque  by  F.  C.  Bubnand  (g.».),  first 
performed  at  the  Strand  Theatre,  London, 
on  December  20, 1871,  with  a  cast  including 
E.  Terry,  H.  Paulton,  Mrs.  Raymond,  Miss 
A.  Thomson  (Arion),  Miss  Topsy  Venn,  and 
Miss  B.  Cullen. 

Arion;  or,  A  Iieap  for  I-lfe.  See 
PXX)WMA5,  T.  F. 

Ariatona.  A  "sportuigpart7''inH.  J. 
Btron's  '  Orpheus  and  Euxydice^  (S-v.). 

ArlBtides.  A  "jocular  WTolutionist 
citizen"  in  Mebiyale's  *Son  of  the  Soil' 
iq-v.). 

Aristippns;  or,  The  Jovial  Fhilo- 
aopher.  A  drama  in  one  act,  by  Thohas 
Randolph  (g.  v.).  "  demonstiutivelie  proveing 
that  quartos,  pointes,  and  j)ottles,  are  some- 
times necessary  authors  m  a  scholar's  li- 
brary," and  "  presented  In  a  private  shew." 
The  scene  lies  in  the  University  of  Cambridge. 
"  The  piece  contains  a  considerable  degree 
of  humour."    It  was  first  printed  in  1630. 

Aristocracy.  A  play  ^y^BRONSOrc 
Howard  (g.r.),  first  performed  at  Palmer's 
Theatre,  New  York,  on  November  14,  1892, 
with  a  cast  including  Miss  Viola  Allen,  F. 
Bond,  J.  W.  Piggott,  etc 

Aristocratic  Alliance  (An).  A 
comedy  in  three  acts,  founded  by  Lady 
Orevillb  (a.v.)  on  Augier's  *  Le  Gendre  de 
M.  Poirier '  (g.t?.),  and  first  performed  at  the 
Criterion  Theatre,  London,  on  March  81, 
1884,  with  a  cast  including  C.  Wyndham, 
C  Groves,  H.  de  Lange,  J.  G.  Taylor,  F. 
Worthing,  Miss  M.  Moore,  Miss  A.  Hughes, 
and  Miss  E.  Fowler. 

AriatodemuB.  (1)  Amonodrama  printed 
in  'ThS  PwttSl  Agister'  (1802). ,  (2)  A 
tragetly  in  prose,  translated  by  Favelli  from 
the  Italian  of  Monti,  who  had  founded  it 
on  the  fourth  book  of  Pausanias.  It  was 
printed  in  1809. 

Aristomenes;  or,  The  Boyal 
Shepherd.  A  tragedy  by  Anne.  Countess 
of  wiNCHELSEA ;  not  acted,  but  prmted  in 
1713. 

Aristophanes.  The  complete  works  of 
thLi  CTcat  comic  writer  have  been  trans- 
ited into  English  by  Mitchell  (1800-2), 
Hickie  (1853),  and  Rudd  (1867).  See  BIRDS ; 
CLOUDS ;  Frogs  ;  Plutus  ;  Wasps, 

Aristophanes » The  Enerlish .  A  title 
given  to  Samuel  Foote,  the  actor  and  dra- 
matist (g.r.).    "  Foote,"  writes  Genest,  "  has 
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been  often  called  the  modem  Aiistophiaea, 
but  not  with  strict  propriety ;  for  though  he 
was  entitled  to  that  appellation  from  bis 
wit,  and  thoufdi,  like  Aiistophanes,  he  did 
not  care  what  he  said  or  whom  he  attacked 
to  raise  a  laugh,  Foote  brought  on  the  stage 
real  persons  under  fictitious  names,  Aristo- 
phanes real  persons  with  their  real  names." 

Arkansas  TraveUer  (The).  A  play 
by  Spbncbr,  first  Mrf  ormed  at  New  York 
about  1871,  with  F.  8.  Chanfrau  as  KiL 
"  The  play  itself,"  says  Brander  Matthews, 
*'is  not  remarkable,  but  in  Kit  we  have  a 
vivid  and  vigorous  presentation  of  a  simple 
and  manly  nature.''  Kif»  wife  and  cimd 
are  stolen  from  him,  and  he  thereapon 
devotes  himself  to  the  destruction  of  the 
man  by  whom  he  has  been  robbed. 

Arkwrigrht's  Wife.  A  drama  by  ToM 
Taylor  iq.v.)  and  John  Saundbbs  (?.«.). 
founded  on  the  latter's  novel, '  A  Lion  in  the 
Path/  and  first  performed  at  the  Theatre 
RowU,  Leeds,  in  July,  1878,  with  C.  Kelly  as 
Arkurright,  Steele  Mackaye  as  Peter  Bayu, 
H.  Ferrand  as  Hilkiah  JkitMon,  and  Mi» 
Helen  Barry  as  Margaret  Hayet;  produced 
at  the  Globe  Theatre,  London,  in  October 
of  the  same  year,  with  C.  Kelly  and  Min 
Helen  Barry  in  their  original  parts,  Emery  as 
PeUr  Hayes,  E.  W.  Garden  as  HHkiah  Law- 
8(mj  and  Miss  Daly  as  Naney  Hyda  ;  played  at 
the  Prince's  Theatre,  London,  on  July  10,1888, 
for  the  benefit  of  G.  Kelly,  who  anamed 
his  original  rdte;  revived  at  the  Prince  of 
Wales's  Theatre,  London,  on  the  aftemooD 
of  February  14, 1888,  with  £.  S.  Willard  as 
Peter  Hayes  and  with  Miss  Barry  and  H. 
Ferrand  in  their  original  parts.  Arhprightt 
whilst  trading  as  a  oarber,  secretly  invents 
and  completes  a  spinning-machine,  which 
MargarcU  instigated  by  her  father  PeUr, 
destroys.  Her  husband,  indignant  at  her 
conduct,  casts  her  off,  and  in  due  course 
rises  to  eminence  and  becomes  Sir  Bichard. 
Margaret f  who  by-and-by  returns,  is  enabled 
on  one  occasion  to  save  her  husband's  pro- 
perty from  the  mob,  and  so  secures  a  fo^ 
giveness  which  ends  in  happy  reconciliation. 

Arleqtdn.  A  character  in  PLiNCHi'S 
*  Love  and  Fortune '  {q,v.). 

Arl^sienne  (I4').  S4e  Lote  that 
Kills. 

Arline.  The  heroine  of  BalfeTs  'Bo- 
hemian Girl'  iq.vX  She  figures  in,  and 
gives  the  title  to,  the  following  burleaqnes 
of  the  opera :— (1)  *  Arline ;  or,  'ftie  Fortnnes 
and  Vicissitudes  of  a  Bohemian  Girl,'  by 
the  Brothers  Brougii,  first  performed  at  the 
Haymarket  in  April,  1851,  with  Miss  Annie 
Romer  as  Arline,  Miss  P.  Horton  as  Thad" 
detu.  Bland  as  Amheinif  Buckstone  as 
Deviishoof.  H.  Bedfonl  as  the  Gipsy  Man, 
and  Mrs.  L.  S.  Buckingham  as  Florcstine. 
(2)  *  Arline,  the  Lost  ChUd ;  or,  The  Pole, 
the  Policeman,  and  the  Polar  Bear,*  by  H. 
Bellinoham  (,q.v.)  and  W.  Best  (q.v.\  first 
performe<l  at  Sadler's  Wells,  London,  on 
July  28,  iSM.^ArUne  is  also  the  chief  cba- 
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ncter  in  W.  S.  OUbert's  'Merry  Zingara' 
(7.c.)and  U.  J.  Byron's  *Boliemian  Oynrl' 

"Arm,  amifl  axm>  arm  I  the  soouts 
are  all  come  In."  Fint  line  of  a  song  in 
FLETCUKa's '  Mad  Lover'  (g.e.>— 

**  KflipTOV  aiiln  doM^  ud  now  jpoor  hoBoon  vlii.* 

Armada,  The,  "  A  romance  of  1688," 
in  five  acte,  written  by  H.  Hamilton  and  A. 
Harris,  and  first  performed  at  Dmry  Lane 
Theatre,  London,  on  September  88,  1888, 
with  Leonard  Boyne  as  the  hero.  Miss  Wini- 
fred Emery  as  the  heroine,  Lnigi  Lablache 
as  the  "Yfllain"  ^Spanish  don),  Miss  A. 
NeOson  as  Queen  JBUzabeth,  and  other  r^Ut 
by  Miss  E.  Bmoe,  Miss  K.  James,  Miss  M. 
Milton  (as  Fame),  eta  Li  one  of  the  scenes. 
Seymonr  Lncas's  pictoze,  'The  Game  oi 
Bowls  on  Plymontb  Hoe,'  was  realized. 

Armadale.  A  play  by  Olitb  Logan, 
adapted  from  the  novel  of  the  same  name 
by  WHkie  Collins,  and  first  performed  at 
the  Broadway  Theatre,  New  York,  in  De- 
cember, 1806,  with  Miss  Kate  Beignolds  as 
Miu  GwilL  Ihe  hero  of  this  play.  Allan 
ArmadaU,  Is  also  the  hero  of  Wilkib 
COLUNS'8  dramatintion  of  his  own  story— 
<MissGwUt'(g.v.X 

Armadillo.  A  valet  in  Batlb  Ber- 
nard's '  liiaiden's  Fame '  {q.v.y. 

Armado,  Don  Adrlano  de.  A  "  fan- 
tastical Soaniard  "  in  *  Love's  lAbonr's  Lost ' 
(9.«.X  aaia  to  have  been  intended  as  a  por- 
tnit  of  John  Plorlo,  the  philologist  and 
lexieocrapher.  His  well-known  cUalognes 
with  Moth  are  in  act  L  BC.  2,  act  iii.  sa  1. 
Armado  also  appears  In  act  v.  sc.  1.  Boyet 
saya  of  him  (act  iv.  sa  1)— 

Tbii  Anaado  if  a  Spaniard,  fhat  kaepi  h«r«  fn  court ; 
A  irhantiT—  a  MonandMi,  and  ooa  that  makes  fpart 
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tn  11m  piliioa.  and  hla  book-matai." 

The  allnsion  In  '  Monarcho '  is  to  an  Italian 
Innatlo  who  believed  himself  sovereign  of 
the  world. 

Armand.  (1)  Chevalier  de  Vandray,  in 
OxsNFORl>'S  *Two  Orphans '  (9.e.) ;  in  love 
with  HenrietU  iq.tX  A  character  in  (2) 
Stirltno  CoYNrs  *  Old  Chatean '  (q.v,\  and 
<8)  the  diamaof  *  The  Violet'  (9. v.). 

Armand;  or,  The  Peer  and  the 
Peasant.  A  play  in  five  acts,  by  Anna 
Cora  Mowatt  {a.v.\  first  performed  at  the 
Paik  Theatre,  Mew  York,  on  September  27, 
1847,  with  Davenport  as  the  hero  and  the 
aothoreas  as  the  heroine  {Blanche):  first 
played  In  London  at  the  Marylebone  Tneatra 
on  Jnne  18, 1849,  with  Davenport  and  Mrs. 
Mowatt  in  their  original  parts,  H.  T.  Craven 
as  houU  XF.,  J.  Johnstone  as  Richelieu. 
J.  W.  Bay  as  Dul»  JDTAntin,  and  Miss  M. 
Oliver  as  Jaqudine. 

Armffart.  A  dramatic  poem  by  Mart 
Annb  Cross  (George  Bllot),  published  in 
1874. 

Arminy  Bobert.    Actor  and  dramatist. 


bom  eirea  1668,  died  eirea  1611 ;  apprenticed 
to  a  goldsmith,  but  afterwards  protigi  and 
papil  of  Bichard  Tarlton,  the  actor  iq.v.).  In 
Tarlton's  *  Jests  and  News  ont  of  PoxgsltoTy ' 
a6ll),  Armin  is  called  Tariton's  "adopted 
son."  He  appears  to  have  made  his  d&nU 
at  the  Globe.  "He  is  believed  to  have 
joined  the  lord  chamberlain's  players  in 
1606,  and  to  have  accompanied  them  to 
Scotland  in  the  following  year."  It  la  also 
thought  that  he  played  the  part  of  Dogberry 
in  succession  to  its  first  representative, 
William  Kemp  (q.v.).  In  1608  he  figured 
among  the  actors  to  whom  James  L  granted 
his  patent.  In  1610  he  was  a  member  of  the 
ori^nal  cast  of  *  The  Alchemist '  (q.v.).  He 
also  played  M<U,  Flowerdale  in  *  The  London 
ProcBepU'  {q.v.y.  In  1609  he  published  his 
play  entitled,  'The  Two  Maids  of  More 
Clacke'  iq.v.),  'The  Valiant  Welshman' 
(ff.e.)  is  abo  attributed  to  hhn.  In  John 
Davtes' '  Scourge  of  Folly,'  Armin  is  charac- 
terised as  "  honest "  and  "  gamesome,"  testi- 
mony being  given  to  both  his  private  and 
his  public  worth.  See  Langbaine*8  '  Account 
of  the  English  Dramatic  Poets'  (1601), 
Payne  Collier's '  Principal  Actors  in  the  Plays 
of  Shakespeare'  (1846),  'Dictionary  of  Na- 
tional Bionaphv^  (1885).  and  Fleay's  *  Bio- 
ffraphical  (yhronicle  of  the  English  Drama ' 

Arminltis.  A  tragedy  by  William 
Paterson,  "cast"  for  performance,  but 
not  acted  (1780-40).  Paterson,  as  James 
Thomson's  amanuensis,  "  had  copied  out  his 
principal's  'Edward  and  Eleanora'  (q.v.Y 
and,  as  'Arminlus '  was  in  the  same  hand, 
It  was  forbidden,  as  being  probably  an 
equally  objectionable  piece  by  the  same 
author !  The  prohibition  applied  to  Paterson 
was  profitable,  for  he  published  his  play  by 
subscription,  and  gained  £1000  by  it,  not  for 
the  reason  that  it  was  a  good,  but  because 
it  was  a  forbidden,  drama"  (Doran).  (2) 
'  Arminlus ;  or.  The  Champion  of  Liberty : ' 
a  tragedy  by  Arthur  Murpuy  (g.t.), 
printed  in  1708,  but  not  acted. 

Armi8tioe(The).  A  play  by  J.  Howard 
Payne  (a.v.),  first  performed  at  the  Surrey 
Theatre  in  July,  1822,  with  John  Reeve  as 
Peter  Smink  (q.v.),  and  Mdme.  Vestris  as 
Mnette.  The  part  of  Peter  was  a  favourite 
with  J.  B.  Buckstone  (q.v.).  Of  late  years 
the  piece  has  been  played  under  the  name 
of 'Peter  Smink.' 

Armorel  of  Lyonesse ;  or,  The 
Cleverest  Man  in  Town.  A  play 
adi4>ted  from  Walter  Besant's  novel  so- 
named,  by  W.  Heron  Browne  and  S. 
Boyle  Lawrence,  G^ra  Comique,  London, 
December  80, 1890. 

Armonrer  (The),  d)  An  opera,  words 
by  Richard  Cumberland  (q.v.)  and  music 
by  Warner,  first  performed  at  Covent  Gar- 
den on  April  4, 1798,  with  a  cast  including 
Quick,  Munden,  Incledon,  Blanchard,  Faw- 
cett,  Harley,  Johnstone,  Mrs.  Martyr,  and 
Mrs.  Harlowe.  '  The  Armourer '  was  founded 
on  a  comic  opera  which  Cumberland  had 
written  on  the  subject  of  Wat  Tyler.    The 
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licenaer  objected  to  the  work,  however,  and 
the  author  accordingly  remodelled  it.  (2) 
An  historical  drama,  by  B.  Dodson,  Bri- 
tannia Theatre,  London,  March,  1876. 

Armotirer  of  Nantes  (The).  An  opera 
in  three  acts,  libretto  (founded  on  Victor 
Hugo's  '  Marie  Tudor ')  by  J.  Y.  Bridoem an. 
music  by  M.  W.  Balie,  first  performed  at 
Covent  Garden  Theatre,  London,  on  Feb- 
ruary 12, 1863. 

Armourer's  Dausrhter  (The).  A 
fairy  extravaganza  by  H.  T.  Arden  (q.v.\ 
first  performed  at  Cromome  on  Auffusl  11, 
1866,  witk  W.  Corri  as  QiUt  and  Miss  C. 
ParkesajiJrarlr. 

Armourer's  Escape  (The) ;  or, 
Three  Tears  at  Kootka  Bound.  A 
melodramatic  sketch  in  two  acts,  by  J.  N. 
Barker  iq.vX  founded  on  fact,  and  first 
performed  at  Philadelphia  in  March,  1817. 

Armroyd,  Job  and  Nell.  Characters 
in  Watis  PHILLIPS' '  Lost  in  London '  (g.o.X 

Arms  and  the  Stan.  A  "romantic 
oomedv  "  in  three  acts,  by  G.  Bernard  Shaw 
Cq.v.),  first  performed  at  the  Avenue  Theatre, 
London,  on  April  21,  18M,  with  a  cast  in- 
cluding Miss  Alma  Murray,  Miss  F.  Fftrr, 
Mrs.  C.  Calvert,  Yorke  Stephens,  B.  Gould, 
and  J.  Welch. 

Armstrong.  A  character  in  Colmam's 
'  Iron  Chest '  (g.v.). 

Armstrong,  John.  Physician,  drama- 
tist, and  poet,  bom  at  Castleton,  Roxburgh- 
shire,  about  1700,  died  September,  1779; 
author  of  '  The  Forced  Marriage,'  a  tragedy 
(printed  1770). 

Armstrong*  the  Shipwrifirht.  A 
play  by  J.  T.  Haines  (g.v.). 

Armusia.  One  of  the  heroes  of  Flet- 
cher's '  Island  Princess '  (g.v.),  in  love  with 
Quitara  iq.v.). 

Army  of  the  North  (The).  A  melo- 
drama by  J.  B.  Planch]^  (9>v.)>  produced  at 
Covent  Garden  Theatre,  London,  on  October 
29, 1881,  with  Miss  Tavlor  (Mrs.  Walter  Lacy) 
in  the  principal  female  part 

Arm3rtafire,  Clilford  and  Harold. 
Characters  in  SiMS's  *  Lights  o'  London ' 
(?.».). 

Amand.  (1)  A  Norman  minstrel  in  B. 
Lact's  'Bobert  the  DevU'  (g.v,).  (2)  A 
character  in  J.  T.  Haines'  '  Idiot  Witness ' 
iq.v.). 

AmolUfe,  Sir  Harry.  The  husband 
in  Tom  Taylor's  '  Unequal  Match '  (g.v.}, 

Ame,  ICiohael.  Composer  (bora  1741, 
died  about  1806);  son  of  'T.  A.  Arae  (o.v.); 
wrote  the  music  for  the  foUowing  pieces 
(tf.r.):— 'The  Fairy  Tale'  (1768),  'Hymen* 
(1764), '  Almena'(1764), '  Cymon*a767),  'The 
Fathers'  (1778),  'The  Belle's  Stratagem' 
0780),  *The  Choice  of  Harlequin'  (1781), 
'The  Positive  Man'  (1782),  and  'Tristram 
Shandy '0788). 

Axne,lfl[iss.  Daughter  of  Michael  Arne 
(q.v.),  and  vocalist ;  made  her  first  appear- 


ance at  Drury  lAne  in  1796  as  PoUy  in  '  The 
Beggar's  Opera'  (q.v.). 

Amoi  Thomas  Angiistlne«  DCns* 
Doc.  Composer  (bora  1710,  died  1778) ;  the 
librettist  as  well  as  composer  of '  Artaxerxes  * 
(1762),  'The  Guardian  Outwitted'  (L7M% 
'  The  Bose '  0778), '  The  Contest  of  Beauty 
and  Virtue '  (17729. '  A  Pasticcio '  (1778),  and 
•  Phcebe  at  Court  ^  0776) ;  also  the  reputed 
author  and  composer  of '  Don  Saverio '  O760), 
and  'The  Cooper '0772)— all  of  which  see. 
Dr.  Arae  wrote  the  music  for  the  following 
dramatic  pieces  (g.v.)  :—*  Bosamond '  0738). 
'The  Opera  of  Operas'  078S),  'Dido  and 
iBneas '  0784), '  The  FaU  of  Phaeton '  (1736),. 
'  Zara '  0786X '  Comus '  0738), '  The  Judgment 
of  Paris '  0740), '  Alfred '  0740), '  TheBlind 
Beggar  of  Bethnal  Gx«en '  (1741),  *  Britannia  " 
0743),  'Eliza'  0743),  'Thomas  and  Sally' 
(1748),  'The  Temple  of  Dullness'  0745),. 
King  Pepin's  Campaign '  (1746),  '  Neptune 


and  Amphitrito'  (174$,  'the  Prophetess' 
0769),  'Ihe  Sultan'  a7B&\  'Olympiade*^ 
L766),  "The  Ladies'  FroUc'  Q770).  'The  Fairy 


%^ 


Petticoata'  (1778),  'May  Day'  0776),  and 
'  Caractacus^  (1776).  He  at  various  timee 
wrote  incidental  music  for  '  As  You  like  It ' 
0740), '  Twelfth  Night  W41X  *  The  Merobant 
of  Venice'  (1742),  ' ITie  Tempest'  (1746)» 
'Borneo  and  JuUet'  0760%  'Love  in  a  Vil- 
lage'  0762),  'King  Arthur'  O770),  'The 
Tender  Husband,'  'The  Behearsal,'  "The 
Bival  Queens,*  etc  Dr.  Arae  was  appointed 
composer  to  Drury  Lane  in  1788,  retained 
the  post  till  1742,  and  was  reappointed  to- 
it  in  1744.  He  was  the  brother  of  Mrs. 
Cibber  (g.v.),  and  the  father  of  Michael  Arne 
^  r.v.).    See   Catgut,    Dk.  ;    also.   Grove's. 

^ictionarv  of  Music  and  Musicians '  (1879),. 
— d  'Dictionary  of  National  Biography" 
0885).    See  ABEL ;  Judith. 

Arnheim.  A  character  in  Lord  Btaon's 
'  Werner '  (q.v.).  (2)  Count  Arnheim  is  one  of 
thei>«norMB  in  'The  Bohemian  Girl'  (g.t.X 

Arnold.  Son  of  Bertha^  and  deformed,, 
in  Lord  Btron's  'Deformed  Transformed^ 
(g.t».X 

Arnold.  Hie  name  of  the  author  of  a 
piece  called '  The  Secret ;  or,  Nothing '  (1807). 

Arnold,  Oharles.  Actor  and  vocalist,, 
bora  at  Lnoeme,  1864 ;  J<^ed  the  stage  iik 
1872,  and,  after  two  seasons  at  New  York, 
had  several  yearsT  experience  in  Canada 
(1874)  and  at  San  Fhuicisoo  0878),  followed 
by  a  vUit  to  the  West  Indies  (1881)  and  & 
tour  of  the  United  States  (1882).  His  first 
appearance  in  Great  Britain  was  as  Tony  in, 
'My  Sweetheart'  (q.v.).  He  has  since  ap- 
peared as  Sughu  in  '  Erminie '  (o.v.),  Hant 
In  '  Hans  the  Boatman'  (9.«.)»  and  the  hero- 
of'Bofledale'(9.v.). 

Arnold,  Comellns.  Author  of  'Os- 
man,'  a  tragedy,  published  in  a  volume  of 
poems  0767)l 

Arnold,  Hennr  Thomas.  Dramatio 
writer,  bora  1840,  died  1876 ;  author  of  '  The 
Armourer's  Daughter,'  'The  Belle  of  the* 
Barlevmow.'  <  Bluebeard,'  'An  Injured  Fe- 
male,'^  'Nell  Gwynne;  or.  The  King  and 
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the  Aciraas.'  'Princess  Gbanning/  'The 
TKight-Fall  Heir/  etc  ;  best  known  under  the 
peendonym  of  "  H.  T.  Arden." 

Arnold,  Matthew.  Poet  and  prose 
-writer,  bom  1822 ;  author  of  *  Empeoodes 
on  Etna'  (185S)  and  'Merope'  (1858X  dra- 
maticpoems  iq.v,\    See  aL90  his  essay  on 

*  The  I^ench  Play  in  London '  ('  Irish  Essays 
.and  Others,'  ISSfli  and  some  fugitlTe  thea- 
trical critidsms  in  the  FtM  MaU  GaxetU. 

Arnold.  Um.  Vocalist ;  a  great  fa- 
Tonrite  at  Covent  Garden ;  afterwards  sang 
in  America,  where  she  died. 

Arnold  of  BenthnyBen,  in  Beav- 
VONT  and  Fletcher's  'Beggar's  Bash' 
(q.9.X  disgoises  himself  as  a  beggar  and  is 
imown  as  "  Ginks." 

Arnold  of  Winkelried;  or,  The 
Flfirht  of  Sempach.  A  drama  in  Ato 
acts,  by  Mabk  Lemon  (g.v.X  first  performed 
at  thie  Surrey  Theatre,  London,  on  July, 
18S8^  with  a  cast  including  Butler  as  the 
hero,  D.  Pitt»  B.  Honner,  and  Mrs.  B. 
Honner.    It  is  written  in  blank  verse. 

Arnold,  Samtiel>  Mtia.  Doo.  Bom 
in  London,  August  10,  1740 :  died  October 
S2,  1802.  He  was  appointed  composer  to 
Gorent  Garden  Theatre  in  1768,  andorouj^t 
out  his  first  opera  there  in  1765.  In  1769  ne 
purchased  Marylebone  Gardens,  for  which 
aie  wrote  and  produced  seTeral  burlettas. 
but  from  which  his  losses  soon  compellea 
him  to  retire.  The  following  is  a  list 
of  the  dramatic  compositions  for  which 
he  furnished  music:— 'The  Maid  of  the 
MiB'  a766X  'Bosamond'  a767),  *ThQ 
Portrait'  dno),  'Mother  Shipton*  a770), 

*  The  Son-m-Law '  (1779), '  Summer  Amuse- 
ment'  (1779),  *Fhre  and  Water*  a780), 
•The  Wedding  Night'  (1780),  'The  Silver 
TVwkard'  0780),  'The  Dead  Alive'  (1781), 

*  The  Osstle  of  Andalusia'  (1782). '  Harlequin 
Teagne'  (1782), '  Gretna  Green' (1788),  *  Hunt 
the  supper'  (1784),  *Two  to  One'  (1784), 
'Here,  There,  and  Everywhere'  (1784), 
'Turk  and  No  Turk'  0785),  'The  Siege  of 
Cnoola'  (1785),  'Inkle  and  Tarico'  078^, 
'  The  Enraged  Musician'  (1788), '  The  Battle 
4}t  Hexham^  0789), ' New  Spain'  O790X '  The 
Basket-Maker'  (1790),  'The  Surrender  of 
^Calais'  0791),  'Harlequin  and  Faustus' 
0793),  "The  Children  in  the  Wood'  0793), 
^ Auld  Bobin  Gray'  0794X  'Zorinski'  (1795), 
"The  Mountaineers'  0795),  *Who  Pays  the 
Beckoning  ?'  0795). '  Love  and  Monej '  0796). 
^Tianntftvi   Tiftv'  n^QAV    'Tho  Shipwrock* 


^ 


*Bannian  Day'  0796), 

0796),  'The  ItaliaiiJionk'j[l797), 


and  True 


'False 


0796),  'Throw  Physio  to  the 
0796),  'The  Oambro-Britons'  0728), 


"Obi ;  or.  Three-fingered  Jack'  O800),  'The 
Beview*  (1801),  '^ffie  Corsair*  QSOti  'The 
Teteran  Tar '(1801),  'The Sixty-third  Letter' 
OS02),  and  '  The  Fairies'  Bevels '  Q802).  See 
■Grove's '  IMctionary  of  Music  and  Musicians ' 
0879). 

Arnold,  Samuel  James.  Theatrical 
manager  and  dramatic  author  ;  son  of  Dr. 
Samuel  Arnold ;  bom  1774,  died  August  16, 
2852;  joined  his  father  in  buildmg  the 


Lyceum  Theatre,  of  which  he  became 
manager,  and  afterwards  erected  the  English 
Opera  House  at  a  cost  of  £80,000.  After 
leaving  the  Lyceum,  Arnold  was  for  tliree 
years  manager  of  Drury  Lane  Theatre.  He 
married  Matilda,  daughter  of  H.  J.  Pye, 
the  laureate,  and,  in  collaboration  with  her. 
vrrote  the  comedy  called  'The  Prior  Claim ^ 
0806).  He  was  also  the  author  of  the  follow- 
ing pieces :— '  Auld  Bobin  Gray '  0794),  •  Who 
Pays  the  Beckoning?'  0795),  'The  Ship- 
wreck' 0796),  'The  Irish  Legacy'  (1797), 
•The  Veteran  Tar*  0801),  'FoiUDesds  wifl 
rise ' 0804), ' Up aU  Night '(1809), ' Britain's 
Jubilee '  (1809), '  Man  and  Wife '  0809), '  The 
Maniac'  O810),  'Plots'  (1810),  and  'The 
Americans'  0811).  Hazlitt  wrote  of  him: 
"He  does  not  get  a  single  glimpse  of  life 
or  nature,  but  as  he  has  seen  it  represented 
on  his  own  boards,  or  conned  it  over  in  his 
manuscripts.  .  .  .  His  characters  are  the 
shadows  of  a  shade:  but  he  keeps  a  very 
exact  inventory  of  his  scenery  and  dresses. 
...  He  writes  with  the  fewest  ideas  pos- 
sible ;  his  meaning  is  more  nicely  balanced 
between  sense  and  nonsense  than  that  of 
any  of  his  competitors ;  he  succeeds  from  the 
perfect  insignificance  of  his  pretensions, 
and  fails  to  offend  through  downright 
imbedUty  "  ('  View  of  the  Stage,'  1818). 

Arnold*  W.  H.  Auihor  of  *  The  Devil's 
Bridge/  'The  Woodman's  Hut,' and  other 
dmmatic  pieces. 

Axnoldo,  in  Bba^umont  and  Flet- 
cher's '(Custom  of  the  Country'  (q.v.),  is 
aflBanced  to  Zenoeia  (q.v.). 

Around  the  World  in  Eighty 
Days.  A  play  produced  at  New  York  in 
June,  1885,  and  again  in  August,  1886.  See 
Bound  the  World. 

Arpasia,  in  Bowk's  'Tamerlane,'  is 
betrothed  to  Moneaa  (g.v.),  but  forced  to 
marry  Bajcuet  (q.v.). 

Arrah-na-Pogne ;  or«  The  Wick- 
low  Wedding.  A  dramaby  Dion  Bouci- 
GAULT  (g.v.\  first  performed  at  the  Theatre 
Boyal,  Dublin,  on  November  7,  1864,  with 
the  author  as  Shaun  the  Post,  Bignold  as 
Beamish  M*Cou^  J.  Brougham  as  Colonel 
0*Chrady,  Beynolds  as  Michael  Feeny.  Mis. 
B.  While  as  Fanny  Power,  and  Mrs.  Bouci- 
cault  as  Arrah  Meelish;  first  periormed 
Hn  London)  at  the  Princess's  Theatre,  on 
March  22,  1865,  with  Mrs.  Bouclcault  in 
the  title  part,  D.  Bouclcault  as  Shaun  the 
Post,  John  Brougham  as  CoUmel  0'(3rady, 
Dominick  Murray  as  Michael  Feeny,  H. 
Vandenhoff  as  Um  M^Coul,  Miss  M.  OUver  as 
Fanny  Power,  and  F.  Charles  as  Mawr  Coffin; 
first  performed  in  America  at  Niblo  s  (harden 
on  July  12,  1866,  with  T.  H.  Glennev  as 
Shaun,  W.  E.  Sheridan  as  Beamish,  and  Miss 
Josie  Orton  as  Arrah.  In  1866  the  play  was 
represented  in  Paris,  at  the  Oaiet^,  as  '  Jean 
la  Foste,  on  les  Noces  Irlandaises.'  It  was 
rerived  at  the  Adelphi  in  September,  1867 ; 
produced  at  Niblo's  Theatre,  New  York,  in 
1869,  with  Miss  Boss  Eytinge  as  Arrah  and 
Dominick  Murray  ss  Feeny;  rerived  at  the 
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Gaiety  in  Jane,  1872,  with  Boudcanlt,  Mrs. 
Boucicaolt,  Shiel  Bany  (Feeny),  and  W. 
Bignold  ((yOradj/X  and  at  the  Adelphi  in 
August,  1876,  with  J.  C.  WiUiamson  and 
Miss  Magffie  Mooie  as  Shaun  and  Arrah; 
reprodnced  at  the  Grand  Opera  House,  New 
York,  in  1879,  with  the  author  in  the  cast ; 
revived  at  the  Adelphi  Theatre,  London,  in 
July.  1885,  with  0.\SuUiTan  as  Shaun,  Miss 
M.  Korke  as  Arrah  ;  played  at  New  Orleans 
in  1887.  with  O.  Tearle  as  Shawn  ;  and  re- 
vived at  the  Princess's  Theatre,  London,  in 
August,  1891,  with  W.  E.  Shine  as  Shauiu 
Miss  E.  Terriss  as  Arrah,  H.  Neville  as 
COrady,  A.  Dacre  u  Beamish^  C.  Ashford 
as  Feenv,  and  Miss  A.  Roselle  as  Fanny. 
Henrv  Morley  holds  that  it  "is  in  the 
first  two  acts  cleverly  constructed  and  well 
written,  but  the  interest  does  not  pass  into 
the  third  act,  which  is  weak  and  strained, 
though  it  is  supported  by  what  is  meant  to 
be  the  great  '  sensational'  effect  of  a  dimb 
up  an  ivy-covered  tower  wall  (*  Journal  of  a 
London  Playgoer,'  1866).   See  Between  you 

AMD  ME  AMD  THE  POST. 

nent  of  liondon  (The).   A 
^  Daborme(o.v.)  and  Cyril 
,,  mentioned  oy  the  former 
in  letters  to  Benslowe,  dated  June,  1613. 

Arraiflmment  of  Paris  (The).  A 
masque  by  Qeo&QE  Peble  (g.v.),  represented 
before  Queen  Elirabeth,  by  the  children 
of  her  chapel,  before  1582,  and  anony- 
mously printed  in  1584.  Francis  Nash  (g.v.X 
writing  in  1589.  gave  it  as  his  opinion  that 
this  masque  displayed  Peele's  "pregnant 
dexterity  of  wit  and  manifold  variety  of 
invention,  wherein  (me  judice)  he  goeth  a 
stop  beyond  all  that  write."  The  work,  ac- 
cording to  Collier,  "  evinces  much  facility 
in  the  use  of  the  English  langpiage."  but, 
"in  point  of  invention,  does  not  deserve 
any  extraordinary  degree  of  praise,  since 
Peele  has  done  little  more  than  dramatize, 
and  put  into  agreeable  and  flowing  verse, 
the  apologue  of  the  'Judgment  ox  Paris.^ 
It  derives  the  title  of  *  The  Arraignment  of 
Paris '  from  the  circumstance  that,  towards 
the  close,  the  Trojan  shepherd  is  brought  to 
trial  before  Jove  for  having  adjudged  the 
apple  of  discord  to  Venus.^'  "Colin  and 
Hobblnol  in  it  are,  of  course,  Spenser  and 
Harvey  .  .  .  Diggon,  I  think,  Cnurchyard ; 
Paris  and  CEnone,  Leicester  and  Lady  Shef- 
field ;  Helen  being  the  Countess  of  £ssex  ** 
(Fleay). 

Ar-Bivalfl  (The).    See  Riyals,  The. 

Arrong«  (L').  See  Wat  to  the 
Heart. 

ArrowBxnith,  William.  An  M.A.  of 
Cambridge ;  author  of  *  The  Reformation,'  a 
comedy  (1673).  See  Langbalne's  *  Dramatic 
Poets.' 

Arsaoes.  A  character  in  Mottley's 
*  Antiochus'  (g.v.). 

Arsaoes.  A  tragedy  by  William  Hod- 
.SON  ;  not  acted,  but  printed  in  1775.  It  is 
founded  on  the  *  Ezio  of  Metastasio. 


&; 


Arsenic.  "A  dead  take-in,"  in  *The 
Philosopher's  Stone'  iq.v.), 

Arsinoe,  Queen  of  Cirpms.  An 
opera  written  bv  PetebMotteux(9.v.),  and 
composed  by  Clayton,  performed  at  Drury 
Lane  on  January  16,  1705.  This  was  the 
first  effort  to  establish,  in  England,  opera 
on  the  Italian  modeL  "  If  tma  attempt," 
said  the  composer,  '*  shall  be  a  means  of 
bringing  this  manner  of  music  to  be  used 
in  my  native  country,  I  shall  think  my 
study  and  pains  very  well  employed."  Mrs. 
Tofts  was  the  prima  donna  in  this  instance. 
( Z) "  Arsinoe ;  or,  The  Incestuous  Marriage : ' 
n  tragf^dy  by  Andrew  Henderson  ;  not 
acted,  but  printed  in  1752. 

Art.  (1)  A  drama  by  Charles  Reaimb 
,«.),  adapted  from  Founder's  *Tiridate,oa 
)m^e  et  Tragj^e,'  and  first  performed  at 
the  St.  James's  Theatre,  London,  in  February. 
1855,  with  Bfrs.  Seymour  as  Nanee  OldJUuL, 
and  Miss  E.  Brunton  (Robertson)  in  a  minor 
part ;  revived,  under  the  title  of  *  Nance 
Oldfleld,'  at  the  Lyceum  in  18^  with  Miss 
Genevieve  Ward  as  Nanee  and  W.  H.  Vernon 
as  Nathan  Oldworthy ;  again  revived  at  the 
Lyceum  in  May,  1891,  with  Miss  Ellen  Terry 
as  Nanee  and  T.  K.  Wenman  as  Nathan 
Oldteorthy.  See  Actress  bt  Daylight; 
Comedy  and   Tragedy;   and   Tragedy 

8 VEEN.  (2)  A  comedietta  by  Cunningham 
RiDGMAN  (9.V.),  first  performed  at  the 
Byott  Theatre,  Paignton,  in  August,  187i. 

Art  and  Artifloe J  or,  Woman's 
Love.  A  drama  in  five  acts,  by  JOUN 
Broughah  (g.v.),  produced  at  New  York 
in  June,  1859.  As  the  preface  says,  "  the 
leading  incident  in  this  drama  is  historic — 
namely,  the  abandonment  bv  QuentinMatsya 
of  his  trade  of  blacksmith  In  order  to  com- 
mence the  study  of  painting,  inspired  by  his 
love  for  a  painter's  daughter,  whom  he  ulti- 
mately won."  In  the  original  cast,  F.  B. 
Conway  was  Mains  and  Mrs.  Conyn^Alyte 
von  T^wiU,  the  author  playing  Merits  iTyMe. 

Art  and  Love.  A  dramatic  sketch  In 
one  act,  by  A.  W.  Dubouro  (q.v,\  first  per- 
formed at  the  Op^ra  Comique,  London,  on 
February  17,  1877 ;  revived  at  the  Avenue 
Theatre,  London,  on  the  afternoon  of  June 
24. 1890,  with  Miss  WalUs  (Mrs.  Lancaster) 
and  Arthur  Stirling  in  the  cast. 

Art  and  Nature.  A  comedy  in  five 
acts,  by  the  Rev.  James  Miller,  owing 
aomethmg  to  the  *  Arlequin  Sanvage '  of  De 
risle,  the^Flateur'  of  Rousseau,  and  Moli^re, 
and  first  performed  at  DruryLane  on  February 
16^  1738,  with  Griffin  as  Sir  Simon  Dupe^  Mrs. 
Mills  as  Flaminia,  Mills  as  Truemore,  Qnin 
as  Courtly^  and  Cibber,  Jun.,  as  JuUo,    The 

Siece  "  was  damned,**  says  Oenest,  "  on  the 
rst  night.  The  templars  had  taken  an  un- 
reasonable prejudice  against  Miller  for  his 
farce  of  '  The  Coffee-House  *  (9. v.],  and  seem 
to  have  been  determined  to  damn  any  piece 
that  vTas  known  to  be  his."  See  Alphabet  ; 
Gewgaw. 

*'  Art  ia  a  power  tliat  will^not  be 
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denied."— Fletcher's  'Humorous  Llen- 
teaa&('^(8oiifO> 

Art  of  Actlns',  An  Essay  on  the. 
A  discourse  in  prose,  by  Aabon  Hill  (9.0. )• 
opeuin^  with  the  assertion  that  **  the  first 
dramatic  principle  "  is  as  follows :— '*  To  act 
a  passion  well,  the  actor  never  must  attempt 
its  imitation,  'till  his  fancy  has  conceived  so 
strong  an  image,  or  idea,  of  it,  as  to  move 
the  same  impressive  spring  within  his 
mind,  which  form  that  passion,  when  'tis 
undesifiined,  and  natural.  The  writer  then 
proceeds  to  explain,  in  detail,  how  an  actor 
should  express  Jov,  grief,  fear,  anger,  pity, 
scorn,  hatred,  jealousy,  wonder,  love ;  con- 
cluding with  a  series  of  questions  and 
answers  on  the  subject-matter  of  the  essay. 
See  AcioB,  The. 

Art  of  Aotlnr  (The).  "Pftrt  I.  Be- 
rivittf  Rules  from  a  New  Principle,  for 
Touching  the  Fiassions  in  a  Natural  Man- 
ner. An  Essay  of  General  Use,  to  Those, 
who  hear,  or  apeak  in  Public,  and  to  the 
Practisers  of  many  of  the  Elegant  Arts ;  As 
Painters,  Sculptors,  and  Dceigners:  But 
Adapted,  In  Particular,  to  the  Stage :  with 
view  to  quicken  the  Delight  of  Audiences, 
And  form  a  Judgment  of  tne  Actors,  in  their 
Good,  or  Bad.  Performancea"  A  poem  by 
Aaron  Hill  (q.v.),  published  in  174<I,  with 
a  dedicatory  prefoce  to  the  Earl  of  Chester- 
field. The  work  is  rather  rhapsodical  than 
methodical,  the  following  being  one  of  the 
most  coherent  passages  :— 

•■WI17  VM  the  Actor  itaia'd.  Iv  law'k  DacTMl 
• iThith'kAwmkraar,  H«I 


Lilb's  riiool  OMit  nnrflar'd— 

Dm  viM  Man'k  FteMT,  and  tlM  sood  Man's  Aid: 


■nd  Pncttoa^  in  Dim  TMch«r  Joln'd. 
R«MmbluiO0  of  tb«  copied  Bfifld} 


Katun  eonfimuL  Ait    _ 

Aad  oa^  OmtTsbw  Chiwl  dafllis  Ui  nana. 

tC  bat  br  CofoxmbaniioD  mpomtwt, 

/^,p4  erciT  GxMtK  Cbide  bokb  the  Lmi, 

XoEan»  hMi  Claim  can  make  tbe  Player^ilookmaO, 

ano^  Mitng  Bach,  Ha  oompniMndi  'em  alL" 

See  ACTOR,  THB. 

Art  of  Manajgement  (The);  or, 
Traeedy  Sxpelled.  A  f^uce  in  one  act. 
by  KmAMJOTTE  Gharke  {q.v,%  "  performed 
once  at  the  Ckmeert-room  in  Tork-bulldlngs," 
in  173&  This  farce  was  a  bitter  satire  on 
Fleetwood,  the  manager  of  Drury  Lane,  with 
whom  Mrs.  Charke  had  quarrelled,  and  who 
Is  made  to  figure  in  the  piece  as  Squire 
BrainUu.  Beadpieee UThBophUxiB  Gibber, 
and  Jfrs.  Tragic  is  Mrs.  Gharke  herself. 

"Art  thou  poor»  yet  hast  thon 
ffoldenidnxnbers  P  "  First  line  of  a  song 
m  *  The  Pleasant  Comedy  of  Patient  Gris- 
seU '  («.».>- 

**  O  sweet  eontentl  * 

Artaban.  Son  of  Artemita,  in  Bowk's 
'Ambitious  Stepmother '  (g.t.). 

Artabanee.  Father  of  Arbaees  (9.V.),  in 
ArkeTs  '  Artaxerxes  *  (g.v,), 

Artan.  A  demon  In  *The  Imposture 
Defeated '  (g.v.). 


Artazaminons.  King  of  Utopia,  in 
Bhodes'  '  Bombastes  Furioso '  (g.v.). 

Artaxerxes.  (1)  An  opera  in  three  acts, 
the  libretto  adapted  from  Metastasio,  the 
music  by  Dr.  T.  A.  Ame  (g.e.) ;  first  performed 
at  Coveut  Garden  Theatre  on  Februarv  2, 
1702,  with  Beard  as  Artabanet,  Tenduccl  as 
Arbaeet,  Peretti  as  Arteucerxet.  Miss  Brent 
as  Jfanoan^,  etc  Artabanee,  having  killed 
Xerxee,  seeks  to  throw  the  guilt  on  his  son 
ArbaeeSf  whom  he  also  accuses  of  seeking  to 
poison  Artaxerxes,  Artabanee  himself  bong 
In  this  case  also  the  guilty  person.  Even- 
tually Artabanee  is  banished.  Arbaeee  is  in 
love  with  Mandane,  the  sister  of  Artaxerxes, 
'Artaxerxes '  was  an  experiment.ina8much  as 
it  was  composed  "  after  the  ItaUan  manner, 
with  recitative  instead  of  spoken  dialogue.** 
Ame,  we  read,  "  crowded  many  of  the  airs 
with  fiorid  divisions,  particularly  those  in 
the  part  of  Mandane,  which  he  composed  for 
his  pupil,  Miss  Brent."  'Artaxerxes'  was 
frequently  revived  in  the  latter  vears  of  the 
last,  and  the  early  years  of  the  present, 
century— notablv  at  Covent  Garden  In  1881, 
with  Miss  Shemff  as  Jfandons  and  Braham 
as  Artabanee.  (2)  An  opera  translated  from 
Metastasio  by  JOHif  Hoolb,  and  printed  in 
17«7. 

Artaxerxes.  SonofJfsmnoti.  and  hus- 
band of  Amestris,  in  Bowk's  'Ambitious 
Stepmother'  (g.v.). 

Artemlsa.  The  heroine  of  Bowb's 
'  Ambitious  Stepmother'  (g.v.). 

Artemisia.  A  character  In  Planch:£'s 
*  An  Old  Offender '  (g.v.). 

Artfal  Cards.  A  farcfcal  comedy  by 
F.  G.  BURNAND  (g.v.X  adapted  from  'La 
Gl^'  by  MM.  Imru  and  Labiche,  and 
first  performed  at  the  Gaiety  Theatre, 
London,  in  February,  1877,  with  J.  L.  Toole 
as  Spioer  Run^ford.A,  Bishop  as  Sir  Hare- 
eutt  Shortleighf  H.  Westland  as  FredFluUer, 
Miss  Henderson  as  the  Countess  Asteriaki^ 
and  Mrs.  Leigh  as  Mrs.  Rumford  ;  revived 
at  Toole's  Theatre,  London,  in  March,  1892. 
Rumford  ii  "  a  weak  gentleman  with  a  foolish 
fondness  for  dissipauon,"  who,  unknovm  to 
his  wife,  visits  the  Countess  Asteriski,  a  Polish 
adventuress,  and  loses  a  good  deal  of  money 
at  play.  The  Countes^s  friends  are  all 
swindlers,  and,  the  police  entering  the 
house,  these  "artful  ourds"  pretend  to  be 
engaged  in  musical  performances. 


xutLucu  ai>  buv  v/i/iupu;  xueotbre,  juuuuuu,  vu 

February  2.  1842,  with  G.  Wild  as  Demos- 
thtnea  Dodge,  Fit^ames  as  the  J{6v.  Fred 
FitzFudge/Iumova  as  Qregory  Grudge,  Miss 
Arden  as  Susan  Smudge,  Rogers  as  Nudge, 
and  Walton  as  Budge;  revived  at  Dmry 
Lane  (with  other  entertainments)  for  the 
benefit  of  Mrs.  Blanchard,  on  the  afternoon 
of  June  2, 1800,  with  A.  Williams  as  Dodge. 

ArtftJ.  Husband  (The).  A  comedy  by 
W.  Tavermer  (g.v.),  first  performed  at  Lin- 
coln's Inn  Fields  on  February  11, 1717,  with 
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Keene  aa  Wintoifa.  Mrs.  Sogers  as  Mrs. 
Winwife,  Mrs.  Knight  as  Lady  Upstart, 
Mrs.  Tharmond  as  Bslinda,  and  Elnngton 
AS  Sir  Harry  Freelove,  The  piece  has  two 
concurrent  plots.  The  first  has  to  do  with 
the  extravagant  doings  of  Mrs,  Winv^fe. 
In  order  to  cure  her  of  them,  Winwife 
prebends  to  be  nearly  mined,  and  his  wife 
At  once  offers  to  retire  into  the  country. 
The  idea  of  this  was  taken  from  ShirleV^s 
'Lady  of  Pleasure'  (a.vA  The  second  plot 
lias  for  its  centre  Itody  Upstart,  who  is 
induced  to  mairy  a  Sir  Modish  Pert,  Sir 
Modish  is,  howerer,  only  Belinda  in  disguise, 
and  Lady  Upstart  is  glad  to  dissolve  the 
marriage  for  a  consideration  named  by 
Belinda,  who  is  In  love  with,  and  now 
marrieSj^Siir  florry •  This  notion  is  borrowed 
from  'The  Counterfeit  Bridegroom'  Cq.vX 
Among  the  other  characters  are  StoactotU, 
Frank  Flash,  and  Decoy,  all  of  which  see. 
Altered  by  Colman— the  episode  of  Winurifs 
4Uid  his  roouse  being  wholly  omitted—'  The 
Artful  Husband'  was  reproduced  at  the 
Uavmarket  on  May  18, 1778,  under  the  title 
•of  'The  Female  Chevalier,'  the  new  title 
being  suggested  probably  by  the  case  of  the 
Chevalier  tl'Eon,  then  notorious.  On  May  1, 
1796,  Tavemer's  comedy  was  again  repro- 
duced, this  time  at  Covent  Garden,  and 
under  the  new  name  of  *  The  Bank-Note ; 
or,  Lessons  for  Ladies,'  W.  Macready  being 
the  adapter.  The  piece  was  played  at  New 
York  in  1797.    See  Artful  wifs. 

Artfbl  Wife  CThe\  A  comedy  by  W. 
Tavernbr  (^.v.),  intended  as  a  pendant  to 
'The  Artful  Husband '  (q-v.),  and  first  per- 
formed at  Lincoln's  Inn  Fields  on  December 
U,  1717-18.  with  Mrs.  Rogers  as  Lady  Absent, 
Bullock,  jun.,  as  Sir  Francis  Covrtal,  Keene 
as  Lord  Absent,  etc  The  *' artful  wife"  is 
L<»du  Absent,  who,  neglected  by  her  hus- 
band and  pursued  by  Sir  Francis,  arranges 
that  Sir  Francis  shall  be  discovered  makmg 
love  to  her  at  a  place  of  assignation.  Lord 
Absents  Jealousy  Is  aroused,  and  Sir  Francis 
is  made  to  marry  a  girl  whom  he  has 
wronged. 

Arthlope.  A  character  in  Bavenant'S 
*  Unfortunate  Lovers '  (q.v.). 

Arthur ;  or,  TheHl-diddle-diddles 
•of  the  Xing'.  Henrr  Morley,  writing  in 
his  *  Journal  of  a  London  Playgoer,'  under 
date  of  April,  I860,  says:  *' There  is  an 
appearance  in  advertisements  of  a  burlesque 
4)y  somebody  of  fashion,  who  has  written 
'  Arthur ;  or,  The  Hi-diddle-diddles  of  the 
King.'  •• 

Arthur  and  Emzneline.  See  Arthur, 
King. 

Arthur,  John.  Actor  and  dramatist, 
died  April.  1772;  performed  at  Covent 
•Garden  and  Dmry  Lane  between  1787  and 
1768,  and  at  Dublin  in  1758-0.  "  In  1700  he 
seems  to  have  been  manager  of  the  Bath 
company."  Among  his  characters  were 
Skyfoek,  Touchstone,  Polonius,  Shallow,  Sir 
Hvgh  Evans,  Stephana  (Dryden's '  Tempest  *), 
FondUwife  ('The    Old    Bachelor 'X   Lord 


Froth  OThe  Double  Dealer'),  &rtt&(*  The 


Beaux'  Stratagem '),  Trappanti  (*  She  Would 
'  She  Would  Not  *),  Moneytrap  (*  The  Con- 


andS 


in  'King  Henry  IV.,'  pt.  2,  act  iii.  sa  2 : 
"  very  popular  in  Shakespeare's  age,"  and 
probably  based  on  Malory's  *Morte  d^irthur.' 


federacy '),  etc.  He  was  "  a  very  good  copier 
of  nature  in  some  peculiarities  of  humour  " 
(Oenest).  He  was  also  the  author  of  '  The 
Lucky  Discovery '  (g. v.).  See  Davles' '  Dra- 
matic Miscellanies' 0.788-4),  the '  Biomphia 
Dramatica'  (1812),  and  Genest's  'JSnglish 
Stage' (1832). 

Arthur,  King,  This  famous  legendary 
monarch  has  been  the  leading  personage  in 
many  dramatic  pieces :— <1)  'Arthur's  Show :' 
an  interlude,  mentioned  by  Justice  Shallow 
*n  'King  Henrj 
•  very  popular  1 
'ably  based  0 
'The  Misfortunes  of  Arthur'  (1587) 
[.v.).    r3)  '  The  Life  and  Death  of  Arthur, 


King  of  England:'  a  play  by  Richard 
Hathawat  iq.v.),  "acted  by  the  Lord 
Admiral's  servants"  at  the  Bose  Theatre  in 
April,  1598.  Fleay  suggests  that  this  may  be 
identical  with  'Arthur's  Show.'  (4)  '  King 
Arthur ;  or.  The  British  Worthy :'  a  ''dra- 
matic opera."  words  by  John  Drtden,  music 
by  Henrv  Purcell,  acted  at  the  Queen's 
Theatre  in  1691,  and  printed  in  the  same 
year.  *'  This  play  is  a  Kind  of  sequel  to  the 
'Albion  and  Albanius*  of  the  same  author. 
.  .  .  The  whole  afi!air  of  the  Enchajited 
Wood  and  other  wonders  of  Osmond's  art, 
are  borrowed  from  Tasso.  .  .  .  The  contrast 
of  character  between  Philidel,  a  gentle 
a&ial  spirit,  and  Grirhbald,  a  fierce  earthy 
gobUn,  engaged  on  the  adverse  party,  is  not 
only  well  diaguised,  but  executed  with  the 
hand  of  a  master  "  ('  Biographia  Dramatica  *). 
Downes  says  that  lihe  work  was ' '  excellently 
adom'd  with  scenes  and  machines.  .  •  . 
The  play  and  musick  pleas'd  the  court  and 
city'  ('Bosclus  Anglfcanus ').  Altered  by 
David  Garriok,  and  with  additional  music 
by  Dr.  Ameb  *  King  Arthur '  was  revived  at 
Drury  Lane  in  1770:  in  1784  it  was  repro- 
duced at  that  theatre  in  a  revised  form, 
under  the  title  of  '  Arthur  and  Bmmeline,* 
and  with  Kemble  and  Miu  Earren  in  the 
principal  rdles;  It  was  seen  at  the  Lyceum 
Theatre,  London,  in  July,  1827,  when  Pur- 
cell's  music  vTss  given,  and  when  the  cast 
included  Pearman^  Thome,  PhilUps,  2fiss 
Paton,  and  Miss  Kelly ;  and  there  is  further 
record  of  its  being  performed  at  Dmiy 
Lane  Theatre  in  November,  1842,  when  the 
part  of  PhUidel  was  taken  by  Miss  P.  Horton. 
(6)  'Arthur,  Monarch  of  the  Britons:'  a 
"    ;edy  by  William  Hilton;  not  acted. 


extravaganza  by  William  Brough  (q.v.), 
brought  out  at  the  Haymarket  Theatre 
in  1863,  with  Miss  Louise  Keeley  as  the 
Kino,  Miss  Wright  as  Ouinevers,  Miss  H. 
Lindley  as  Sir  iMuneeht,  Miss  Bomer  as 
Vivien,  and  Compton  as  Sir  Key.  In  this 
piece  Ouinevere,  before  she  is  wedded  to 
Arthur,  is  captured  by  Cheldrie,  the  Saxon 
invader,  from  whom,  however,  she  is  re- 
captured by  the  aid  of  Vivien  as  the  wlelder 
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of  Merlin's  wand.  (7)  *  King  Arthur : '  a 
play  in  venie  by  J.  Cohyns  Ca&r  (q.v.\ 
Lyceum  Theatre,  London,  January  12,  U$96, 
nith  U.  Irving  as  Arthur,  Miss  E.  Terry  a« 
Guinsvere,  J.  Forbes* Robertson  as  Lancelot, 
F.  Cooper  as  Mordred,  S.  Valentine  as 
MeHin,  Miss  G.  Ward  as  Morgan  U  Fay, 
Miss  AshweU  as  Blaine,  etc  (8)  'King 
Arthur;  or,  Launcelot  the  Loose,  Gin- 
ever  the  Square,  and  the  Knights  of  the 
Bound  Table,  and  other  Furniture : '  a  bur- 
lesque by  W.  M.  Akhurst.— A'in£f  AHhur 
is  also  a  character  in  Fielding's  'Tom 
Thumb'  (q.vX  E.  L.  Blanch ard's  'Three 
Perils,'  H.  J.  Byron's  'Jack  the  Giant- 
Killer '  (q.v.),  the  burlesque  of  '  The  Lanca- 
shire Witches  '(9. v.)»  Paultox  and  Pascal's 
•Qnnbia'  {q.v\  and  Eichard-Henry's 
•  Lancelot  the  Lovely '  {q.v.), 

Arthur,  Prinoe,  figures  in  Shake- 
SPBARE*s  'King  John,'  and  G.  A.  A 
Bbckett's  burlesque  '  King  John  (with  the 
benettt  of  the  Act) '  (^.v.)- 

ArthTir,  The  KCisfortTines  of.  See 
Misfortunes  of  Arthur,  The. 

Arthur's  Ethow.    See  Arthur,  Kino. 

Art-1-ohok.  Caliph  of  Jerusalem,  in 
Planches  'Seven  Champions  of  Christen- 
dom'(g.  v.). 

Article  7  (L*)*    See  Shtlock  and  Co. 

Article  47  (Ij'):  or,  Breaking  the 
Ban.  A  drama  in  three  acts,  adapted  from 
the  French  of  Adolphe  Belot  by  HENRY  L. 
WiLLiAJfS  iq.v.),  and  produced  at  the  Fifth 
Avenue  Theatre,  New  York,  on  April  2, 1872, 
with  H.  Crisp  as  Duhamel,  G.  Parkes  as 
MazUier,  Lb  James  as  DeliUe,  J.  Lewis  as 
Potom,  D.  H.  Harkins  as  the  Judge,  Miss 
dara  Morris  as  Cora,  Miss  Linda  Diets  as 
JTareeSe.  and  Mrs.  G.  H.  GUbert  as  Jfdme. 
DiiAomef.   See  Cora. 

Article  281  QCj').  See  Last  Straw,  The. 

Artifice  (The).  (l)Aflve-actcomedyby 
Mrs.  Centlitre  (q.vX  first  performed  on 
October  2,  1722,  with  Mrs.  Younger  as 
Louiea,  Mills  as  ifed  Freeman,  Mrs.  Hortom 
as  OUvia,  Wilks  as  Sir  John  Freeman,  W. 
Wnks  as  FainwOl,  Mrs.  Thurmond  as  Mrs, 
HeadleMt,  Harper  as  TaUv,  Mrs.  Oldfield 
as  JTry.  WcUehitt,  and  Grffiin  as  Watehitt. 
No  fewer  than  three  "artifices"  are  made 
use  of  in  tUs  pUiy.  One  is  that  which  is 
adopted  by  Louisa,  who  has  been  seduced 
by  Ned,  but  who,  bT  persuading  him  he  is 
poisoned,  induces  hun  to  manr  her,  and  to 
hand  over  to  his  brother,  Sir  John,  not  only 
Ohoia,  but  the  estates  which  he  has  wrong- 
fully withheld  from  him.  The  second  arn- 
floe  is  that  of  FainweU^ho,  by  means  of  it, 
carries  off  the  widow  Jleadless  from  Tally: 
whilst  the  third  is  that  adopted  by  Mrs. 
WatehiU  in  order  to  allow  of  ner  lover  es- 
caping from  her  husband.  This  last  artifice, 
however,  does  not  succeed.  (2)  A  comic 
opera  in  two  acts,  by  Wiluam  Augustus 
Miles  (g.v.),  first  performed  at  Dmry  Lane 


on  April  14,  1780,  with  Parsons,  Lamash, 
Bannister,  etc.,  in  the  cast 

Artipadiades.  The  king  In  Damrl's 
'Doctor  Bolus '(9. v.);  in  love  with  Poggy- 
Una  (9.0.). 

Artirt»a  Wife  (The).  A  "petite 
comedy  "  in  two  acts,  by  Gilbert  Abbott 
1  Beckett  iq.v.),  first  performed  at  the  Hay- 
market  on  July  28, 1888,  with  J.  B.  Buckstone 
as  Andrew,  the  artist's  servant.  The  title 
r6U,  Lady  CharhUe  Clermont,  was  played  by 
Miss  Taylor.  The  comedy  was  produced  at 
the  Park  Theatre,  New  York,  in  September, 
1899. 

Arte  and  Hearts.  A  prose  comedy 
in  three  acts,  by  H.  B.  Cooper,  adapted 
from  Julian  Hawthorne's  story  of  *  Pauline,' 
and  printed  in  1882. 

Arandel  St. .  Strand ;  117.  See  One 
Hundred  and  sbyenteen. 

Arva,  The  Kniffht  of.  See  Knight 
opA&ta. 

Ar  vedeon.  The  fortune-teller  in  Anber's 
<  Gustavus  in.' 

Arvida.  Friend  of  Gustavus  Yaaa,  in 
Brooke's  play  of  that  name  (q.v.). 

ArviraffHB*  d)  Younger  son  of  Cymbe- 
Kne,  in  SEhakespeare's  play  (o.v.X  W  A 
character  in  *  The  Successful  Piiate '  d-v.). 

ArvirasTue  and  Philioia.  A  play  in 
two  narts,  by  Lodowick  Carlell  Cg,vX 
acted  at  the  Cockpit  and  Hampton  Court, 
in  1686,  and  printed  in  16S0.  It  was  revived 
at  Lincoln's  Inn  Fields  in  1672,  Trith  a  pro* 
logue  by  Dryden. 

As  de  Trdfle  (L').  See  Ace  of  Clubs. 

As  GkK>d  as  Qold.  A  comedietta  by 
G.  F.  COOHLAN  (9.V.),  first  performed  at  the- 
Lyceum  Theatre,  London,  on  December  18, 
1869. 

As  in  a  Glass.  See  Ourang-Outano, 
The. 

As  in  a  Lookins^aiass.  (1)  A  play 
in  four  acts,  founded  by  F.  C.  Grove  on 
F.  G.  Philips'  novel  of  that  name,  and  first 
performed  at  the  Op^ra  Comique,  London, 
on  May  16, 1887.  with  Mrs.  Bernard  Beere  a» 
Lena  Despard,  H.  Standing  as  Captain  For- 
tinbras,  0.  Marius  as  Count  Dromiroff,  A. 
Bucklaw  as  Algie  BaJfSour,  and  Miss  Eva 
Sothem  as  Miss  Vyse  ;  played  in  the  English 
provinces  in  1887,  with  Miss  L.  ViUiers  as 
Lena ;  first  produced  in  America  at  Fifth 
Avenue  Theatre,  New  York,  September  19, 
1887.  with  Mrs.  Langtry  ss  Lena;  revived 
at  Manhattan  Opera  House,  New  York,  No- 
vember 14,  1892,  with  Mrs.  Beere  and  C. 
Marius  in  their  original  r6Us,  and  W.  Barry- 
more  as  FortinSnus,  (2)  Another  adapta- 
tion, by  T.  Sidney,  was  produced  at  Frome, 
Dorsetshire,  in  August,  1887.— Two  other 
dramatic  versions  of  the  story  have  been 

E reduced  in  America— one,  by  L.  Marston, 
11889. 
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As  it  Shonld  Be.  A  play  by  W.  C. 
OULTON  iq.vX  first  performed  at  the  Hav- 
niarket  Theatre  on  June  8, 1789,  with  Powell 
and  Mrs.  Powell  in  the  cast  The  plot  is 
taken  from  No.  1  of  'The  Busy  Body/ 
Fidaet  desires  to  marry  his  daui^hter  Ceiia 
to  J^ord  Megrim,  but  in  the  end  she  espouses 
her  lover,  Winworth,  The  play  was  first 
performed  in  America  inl791.  See  Sparkle. 

As  Larffe  as  Life.  A  farcical  piece  in 
three  acts,  by  Arthur  Shirley  (g.v.); 
Terry's  Theatre,  London,  May  18, 1890. 

As  lilke  as  Two  Peas.  A  farce  in 
one  act,  by  Herbert  Lille,  first  performed 
at  the  Haymarket  on  June  80,  1864,  with 
Buckstone.  Ck)mpton,  Mrs.  Fitawilliam,  and 
Mrs.  Buckmgham,  in  the  cast. 

As  Merry  as  May  Be.  A  play  by 
Hathaway,  Houghton,  Day,  and  Smith, 
acted  at  Court  in  1602. 

As  Plain  as  Can  Be.  A  play  per- 
formed before  Queen  Elizabeth  and  ner 
Court  between  July  14, 1667,  and  March  8, 
1668. 

As  the  World  Gk>es.  A  play  by 
Thomas  Horde,  Jun. 

As-tn  tue  le  Mandarin  P  See  Cask 
OF  Conscience. 

As  Ton  Find  It.  A  comedy  by 
-Charles,  Earl  of  Orrery,  first  performed 
at  Lincoln's  Inn  Fields  in  1703,  with  Pack 
.as  Jade  Single,  DogKet  as  Sir  Abel  Sinale, 
Mrs.  Lee  as  CAAxmTv  erbruggen  as  Hartley, 
Betterton  as  BevU,  Mrs.  Bracegirdle  as 
Orinda,  Mrs.  Barry  as  Eugenia,  Fowel  as 
Ledger,  and  Bowman  as  Sir  Pert.  Jack 
marries  Chlorit,  to  the  dimst  of  his  father. 
Sir  Abel,  who  has  himselfproposed  to  her. 
Hartley  neglects  his  wife,  but,  meeting  her 
iby  chance  at  a  masked  bail,  reforms.  Bevil 
marries  Orinda* 

As  Ton  Like  It.  A  comedy  by  William 
Shakespeare  iq.vX  founded,  as  regards  the 
main  features  of  the  plot,  upon  T.  Lodge's 
prose  fiction,  *  Bosalynde,  Euphues*  Golden 
Legacie,'  which  was  published  in  1690,  and 
was  itself  based  in  part  on  the  Cook's  Tale 
of  Oamelyn  (wrongly  ascribed  to  Chancer). 
Ja^equM,  Tcuotutane,  and  Audrey  are  whollv 
the  creation  of  Shakespeare,  who  also  modi- 
fled  Lodge's  story  in  certain  detaUa  As  the 
Elay  li  not  mentioned  by  Meres  in  his  *  Pal- 
idis  Tamia '  (1608),  and  as  one  of  the  lines 
in  it  ("  Who  ever  loved,  that  loved  not  at  first 
sight?")  li  quoted  from  Marlowe's  'Hero 
and  Leander  *  (also  published  in  1596),  it  may 
be  assumed  that  the  work  was  not  written 
till  after  that  date.  The  reference  to  it  in  the 
Stationer's  Register  is  supposed  to  apply  to 
1600,  and  its  composition  mav,  therefore,  be 
referred  to  the  interval  between  the  two 

J  ears  named.  It  was  first  printed  in  the 
olio  of  1628,  and  has  beenJpnbUshed  fre- 
Suently  in  a  separate  form.  Theobald  edited 
\  in  1741,  the  Covent  Qazden  stage  version 
was  issued  in  1786,  and  Kemble's  edition  of 
It  appeared  in  1816.  Of  its  early  stage-his- 
tory little  ii  known.    On  January  9, 1728, 


I 


there  was  acted  at  Drury  Lane  an  adaptation 
of  the  comedy,  perpetrated  by  Charles  John- 
son, and  caUea  *  Love  in  a  Forest,'  with 
Cibber  as  Jctcquee,  Wilks  as  Orlando,  Booth 
as  the  banished  i>ui«  (here  called  Alberto), 
Mills  as  Adam,  Thurmond  as  OUver,  Cory  aa 
Amiens,  T.  Cibber  as  Le  Beau,  Mrs.  Booth 
as  Roealind,  Mrs.  Thurmond  as  Celia,  etc. 
From  this  compilation,  T(m«A#tone,  Audrey^ 
William,  Corin,  and  Pkmbe  were  omitted, 
whilst  passages  from  *  Bichard  n.,' '  Much 
Ado  about  Nothins;,*  and  *  Twelfth  Nieht/ 
together  with  the  Interlude  from  *  A  Mid- 
summer Night's  Dream,'  and  lines  from  the 
adapter's  own  pen,  were  inserted.  Amon^ 
many  alterations,  Jaequee  was  representea 
as  making  love  to  Celia.  and  marrying  her  in 
the  end.  The  adaptation  was  published  in 
the  year  of  performance.  Sixteen  years  later 
(1789)  one  ''^  J.  C."  published  a  comedy  called 
*  The  Modem  Receipt ;  or,  A  Cure  for  Love," 
which  he  described  as  "  altered  from  ShaJfce* 
speare,**  and  which  was  a  species  of  modern- 
ized paraphrase  of  *  As  Tou  Like  It.'  The 
scene  was  laid  in  Li^e  and  Arden,  and 
Rosalind,  Orlando,  Celia,  Jacques,  and  Adam 
appearedas  Camilla,  Vineentio,Julia,  Marcel- 
ttM,  and  Fide^io  respectively.  Shakespeare's 
lines  were  occasionally  used,  but  generally 
re-written  or  amplified  in  prose.  Lathis  ver- 
sion, also,  James,  as  MaroeUus,  has  vrit- 
combats  with  CeUa  (as  Julia),  and  pairs  ofl 
with  her  at  the  dose.  In  1866  Qeorge  Sand 
toinslated  and  adapted  the  play  to  the 
French  stage,  following  both  Johnson  and 
*'J.  C."  in  making  Jacques  the  lover  of 
Celia.  An  additional  scene,  written  by 
Joseph  Moser,  is  to  be  found  in  the  European 
Magazine  (1809).  The  play  has  been  trans- 
lated into  many  European  languages.  It 
was  revived  at  Drury  Lane  in  December, 
1740,  with  (2uin  as  Jacques,  Woodwaxd 
as  Sylvius,  Mrs.  Pritchard  as  Bosalindt 
Mrs.  Clive  as  Celia,  and  Mrs.  Egerton  as 
Audrey:  at  the  same  theatre  in  ^November, 
1747,  with  Macklin  as  Touchstone,  Shnter 
as  William,  and  Mrs.  WoflElngton  as  Rosa- 
lind;  at  the  same  theatre  in  October,  1767, 
with  King  as  Totichstone,  Palmer  as  Orlando, 
Mrs.  Dancer  (Mrs.  Barry)  [the  first  to  sing 
the  Cuckoo  Song,  taken  from  'All's  Well 
that  Bnds  Well^]  as  Rosalind,  and  Mrs. 
Baddeley  as  Celia;  at  Covent  Garden  in 
April,  1771,  with  G.  A.  Stevens  as  Toueh^ 
stone.  Smith  as  Orlando,  Mattocks  aa  Amiens, 
and  Mrs.  Bnlkley  (Mrs.  Barresf ord)  as  jRmo- 
{t'nd;  at  the  same  theatre  in  January.  1775, 
with  Barry  as  Jacques,  Lewis  as  Orlando, 
Shnter  as  Touchstone,  and  Mrs.  Mattocks  as 
Celia;  at  the  same  theatre  in  December, 
1779,  with  Quick  as  Touchstone,  Henderson 
as  Jacques,  and  Miss  Younge  as  Rosalind  ; 
at  the  Haymarket  in  July,  1783,  with  Bdwin 
as  TouahaiUme,  Bensley  as  Jacques,  Bannia- 
ter.  jun.,  as  Orlaiido,  J.  Aickin  as  Adam, 
and  Miss  Frodsbam  as  Rosalind;  at  Drury 
Lane  in  April,  1786,  with  Palmer  as  JaequeSt 
J.  Aickin  as  the  banished  Duke,  and  Mrs. 
Siddons  as  Rosalind;  at  the  same  theatre 
in  April,  1787.  with  Eemble  as  Orlando 
and  Mrs.  Jordan  as  Rosalind;  at  Covent 
Garden  in  February,  1789,  with  Aickin  as 
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Jaeque$  and  Miss  Wallis  as  Botalind  ;  at 
the  same  theatre  in  NoTember,  1789,  with 
Harler  as  Jacquett  Holman  as  Orkmdo,  and 
Mrs.  Pope  as  BMoUnd  ;  at  Dmry  Lane  in 
Maj,  1707,  with  Bannister,  jnn.,  as  Tou«A- 
ftone,  Banymoie  as  Orfondo,  Aliss  Mellon  as 
CeKd,  and  Miss  Pope  as  Audrey;  at  Cotent 
Garden  in  October,  1805,  with  Fawcett  as 
T<meh$Umei  Kemble  as  Jacquet,  0.  Kemble 
as  Orlando,  Blanchard  as  Wtaiam,  Miss 
Smith  as  Botalind^  Miss  Bnmton  as  Celia, 
and  Mr&  Mattocks  hm  Audrey;  at  the  Ly- 
cenm  Theatre,  London,  in  September,  1811, 
with  Miss  Duncan  as  Rotalind  and  Wroagh- 
ton  asJaequea  ;  at  the  same  theatre  in  1828, 
with  Miss  Jarman  (Mrs.  Teman)  as  Rosa- 
lind; at  BrDTT  Lane  in  October,  1842,  with 
Macready  as  Jacques.  Byder  as  the  exiled 
Duke,  Anderson  as  Orlando,  Phelps  as  ^dam, 
Keeler  as  TouehgUme,  Mrs.  Nisbett  as  Rosa- 
lind^ Mrs.  Stuiing  as  Celia,  and  Mrs.  Keeley 
as  Audrey:  at  the  Princess's  Theatre,  Lon- 
don, in  Fobraarv,  1845^with  Miss  Cushman 
as  Botattnd;  at  the  Haymarket  Theatre, 
London,  in  November,  1846,  with  Miss  H. 
Ftodt  as  the  heroine  and  J.  Anderson  as 
Jacques;  at  the  City  of  London  Theatre  in 
ma,  with  Vandenhoff  and  Min  Vandenhoff ; 
at  Drnry  Lane  in  Jannanr,  1850,  with  Van- 
denfaoff  as  Jacques  and  W.  H.  Angel  as 
Touehgtcne;  at  the  Princess's  in  February, 
ISSl,  with  Kean,  Alfred  Wigan,  and  Mrs. 
Kean;  at  the  Marylebone  Theatre,  London, 
in  Oetober,  1864,  with  Mrs.  Wallack  as 
RonUnd,  Bfiss  CleTeland  as  Celia,  Edgar 
as  Orlando,  and  W.  Wallack  as  Jacques;  at 
the  Haymarket  Theatre,  London,  in  Jane, 
1855,  with  Barry  Sullivan  as  Jacques;  at  the 
same  theatre  in  September,  1860,  with  W. 
FBzren  as  Orlando,  W.  H.  Chippendale  as 
Adam,  Compton  as  Touchstone,  Howe  as 
Jacques,  Miss  Booth  as  Rosalind,  Miss  M. 
Oliver  as  Celia,  and  Mrs.  Fitzwilliam  as 
Audrey;  at  Sadler's  Wells,  London,  in  1867, 
with  Mrs.  C.  Toung  (Mrs.  H.  Vezin)  as  Rosa- 
Umd  and  Phelps  as  Jacques;  at  the  same 
theatre  in  September,  1860,  with  H.  Vezin 
as  Orlando,  Miss  Fanny  Josephs  as  Celia, 
and  L.  Ball  as  Touchstone  ;  at  the  Maryle- 
bone Theatre.  London,  on  April  24, 1861,  with 
Miss  Marriott  as  BosaUnd;  at  the  Princess's 
Theatre,  London,  in  Febmary,  1862,  with 
Hiss  C.  Leclera  as  RosaKnd,  Miss  B.  Le- 
clera  SA  Celia,  Miss  M.  Harris  as  Audrey, 
Widdioomb  as  Touchstone,  and  J.  Byder  as 
Jaeques  ;  at  the  Queen's  Theatre,  London,  in 
FebinarT,  1871,  with  Mrs.  Bousby  as  Rosa- 
UnA,  W.  Bousby  as  Orlando,  H.  Biarston  as 
Adam,  and  J.  Bvder  as  Touehsione  ;  at  Drury 
Lane  in  Deoember,  1871,  with  Miss  Nelson 
as  Botalind.  T.  C.  Khig  as  Jaeques,  J.  B. 
Howard  as  Orlando,  and  Miss  F.  Addison  as 
Celia:  at  the  Op^ra  Comique,  London,  in 
Febnary,  1875,  with  Mrs.  Kendal  as  Rosc^ 
lind,  W.  H.  Kendal  as  Orlando,  A.  Cecil  as 
Touehttone,  H.  Vezin  as  Jacques;  at  the  St. 
James's  Theatre,  London,  in  Febmary,  1878, 
with  Miss  Ada  Cavendish  as  Rosalind,  J.  D. 
Stovle  as  Tcuehttone,  H.  Forrester  as  Jacqaet, 
and  Lin  Bayne  as  Orlando ;  at  the'  May- 
market  Theatre,  London,  in  1879.  with  Miss 
A.  Neilson  as  RosaUiid;  at  lianchester 


in  1879  (two  performances),  with  Miss  Faucit 
and  Miss  WalUs  alternately  as  the  heroine, 
L.  Wingaeld  as  Orlando,  Tom  Taylor  as 
^dam,  and  H.  Merivale  as  TowhtUme;  at 
the  Imperial  Theatre,  London,  on  February 
25, 1880.  with  Miss  Litton  as  RosaUnd,  Miss 
Helen  Cnresswell  as  Celiac,  Miss  Sylvia  Hodson 
as  Audrey,  Kyrle  Bellew  as  Orlando,  Lionel 
Brongh  as  Touehetone,  H.  Vezin  as  Jacques, 
and  w.  Farren  as  Adam;  at  the  same  the- 
atre in  September,  1882.  with  Mrs.  Langtry 
as  BosdUnd,  and  in  October,  1882,  with  Miss 
Calhoun  as  the  heroine ;  at  the  (Gaiety  The- 
atre, London,  in  April,  1883  {matirUe),  with 
Miss  Wallis  as  Rosali'nd,  J.  H.  Barnes  as 
JtUKtues.  W.  H.  Stephens  as  ^  dam,  C.  Groves 
as  Touchstone,  and  G.  Alexander  as  Orlando  ; 
at  CJoombe  House,  Kingston-on-Thames 
(forest  scenes  onlv),in  July,  1884,  with  Lady 
A.  Oampbell  as  Orlando;  at  the  St  James's 
Theatre,  London,  in  January,  1885,  with  Mrs. 
Kendal  as  Rosalind,  Miss  L.  Diets  as  Celia, 
W.  H.  Kendal  as  Orlando,  J.  Hare  as  Tcueh- 
ttone, H.  Vezin  as  Jaeques,  J.  Maclean  as 
Adam,  and  J.  F.  Young  as  the  banished 
Duke  [incidental  music  by  Alfred  Collier] ; 
at  Stratford -on -Avon  in  August,  1885, 
with  MiBS  Mary  Anderson  as  the  heroine ; 
at  Ctiarlton  Park,  Middlesex  (forest  scenes 
only),  in  July.  1886,  with  F.  Bodney  as  Or- 
lando and  Miss  A.  Leighton  as  Rosalind ; 
at  the  (Crystal  Palace  In  September,  1886 
(matinAe),  with  Miss  Marie  de  Grey  as 
Rosalind  and  H.  B.  Conway  as  Orlando;  at 
the  Shaftesbury  Theatre,  London,  in  Octo- 
ber, 1888,  with  Miss  Wallis  as  RosdUnd, 
Miss  A.  Bose  as  Celia,  Mrs.  E.  Saker  as 
Audrey,  Forbes  Bobertson  as  Orlando,  A. 
Stirling  as  Jacques,  Vf,  Farren  as  Adam, 
W.  Mackintosh  as  Touehttone;  at  the  St. 
James's  Theatre,  London,  on  Febmanr  24, 
1890,  with  Mrs.  Langtry  as  Rotalind,  L. 
Cautley  as  Orlando,  F.  Everill  as  AdxAn, 
C.  Sngden  as  Tcuehttone,  A.  Bourcbier  as 
Jacquet,  Miss  A.  M'Neil  as  Celia,  and  Mias 
M.  Lea  as  Audrey  [in  this  revival  the 
Masque  of  Hymen  was  represented] ;  at  the 
Shaftesbury  Theatre,  on  the  afternoon  of 
June  18,  1891,  with  Mrs.  P.  Campbell  as 
Rosalind,  F.  Worthing  as  Orlando,  Nutcombe 
Gould  as  Jacques,  and  MIbs  A.  Leighton 
as  Audrey;  and  at  Daly's  Theatre,  London, 
in  April,  1894,  with  Miss  A.  Behan  as 
Rosalind,  Miss  S.  Carlisle  as  Celia,  Miss 
Catherine  Lewis  as  Audrey,  W.  Farren  as 
Adam,  and  J.  Craig  as  Orlando.  *  As 
You  Like  It'  was  played  at  New  York  in 
July,  1786;  and  agEdn  in  June,  1796,  with 
Hallam  as  Touchstone;  in  January,  1850, 
with  Burton  as  TouMstone,  Chippendale 
as  Adam,  and  Miss  Cushman  as  Rosa- 
lind;  in  Jane,  1858,  with  Wallack  as 
Jacques  and  Miss  Keene  as  Rosalind;  in 
1869,  with  Mrs.  Scott  Siddons  as  Rosalind, 
G.  Clarke  as  Orlando,  and  D.  H.  Harkins 
as  Jacques;  in  May,  1879,  with  Miss  Ada 
Cavendish  as  RotaUnd,  J.  Gilbert  as  Adam, 
and  Miss  Bffie  Germon  as  Audrey;  in  Sep- 
tember, 1880,  with  Miss  Bose  Coghlan  as 
Rosalind,  H.  M.  Pitt  as  Orlando,  and 
Osmond  Tearle  as  Jacquet;  in  1886,  with 
Mdme.    Modjeska   as   BosaUnd   and   M. 
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Barrymore  as  Orlando;  in  1887  (at  the 
Union  Square  Theatre),  with  Miss  Rose 
Ck>ghlan  as  Hosalind;  m  1889,  with  Lonis 
James  as  Orlando  and  Miss  Marie  Wain- 
Wright  as  Rosalind;  and  in  1889-00  (at 
IWb  Theatre,  New  YorlO,  with  MIbs  Ada 
Behan  as  Romuindt  John  Drew  as  Orlando, 
O.  Clarke  as  Jaoquett  C.  Fisher  as  Adam. 
and  J.  LewlB  as  TouM«ton«  [  this  cast  appeared 
at  the  Lycenm,  London,  in  1890].  *  As  Ton 
like  It'  was  played  entirely  by  women  in 
New  York  in  the  autumn  of  1893,  and  in 
London  and  the  English  proTinces  in  the 
spring  of  1894.  In  the  latter  instance  the 
cast  included  Bliss  F.  iTor  as  Rosalind,  MIm 
A.  Ferrar  as  Orlando,  liiss  C.  Moreland  as 
^dom,  MLbs  L.  Belmore  as  Audrey,  and 
liiss  B.  Selwyn  as  Celia.  **In  none  of 
Shakespeare's  plays,"  says  Tom  Taylor, 
"  are  romance,  dnuna,  and  poem  so  ex- 
qniflitely  combined  as  in  *  As  Ton  Like  It ; ' 
none  calls  up  such  a  series  of  rich  and 
lovely  pictures,  ranging  from  palace  to  forest, 
with  their  animated  groups  of  court  wres- 
tlers and  woodland  hunters ;  none  dallies  so 
eharmingly  with  love-makinff,  and  so  seasons 
the  sancTness  of  its  play  with  the  fenrour  of 
its  passion.  Where  else  shall  we  look  for 
such  happv  harmonizing  of  two  moods  of 
folly,  like  that  of  JaequeSt  the  bUui  senti- 
mentaUst  and  cynical  Epicurean,  with  that 
of  Touehttone,  the  sententious  shooter  of 
sharp  bolts,  the  licensed  whipper  of  affecta- 
tions, the  motler  mocker  of  the  time ;  such 
fine  contrast  of  despotic  injustice  in  the 
usurper,  with  philosophic  use  of  adversity, 
and  profitable  study  of  nature,  in  the  exile  ? 
Who  ever  so  loringly  united  adventurous 
gaiety,  wit,  humour,  and  resistless  high 
s]^ts,  with  feminine  gentleness,  sweetness. 
Bisection,  and  good  sense,  as  Shakespeare  in 
Bo9alind  and  XJeliaf  »o  married  love's  jest 
and  earnest  as  in  Rotalind  and  Orlando  r  so 
beautifully  brought  out  the  devotion  and 
faithful  service  in  age,  in  contact  with  grate- 
ful and  protecthig  affection  in  youth,  as  in 
Adam  and  his  young  master  7*'^  **Tome," 
says  Miss  Helen  Faudt  (Lady  Martin),  '"As 
You  Like  It '  seems  to  be  essentially  as  much 
a  love-poem  as '  Bomeo  and  Juliet,^  with  this 
difference— that  it  deals  with  happy  love, 
while  the  Veronese  story  deals  with  love 
crossed  by  misadventure  and  crowned  with 
death.  It  is  as  full  of  imagination,  of  the 
glad  rapture  of  the  tender  passion,  of  its 
Impulsiveness,  its  generosi^,  its  pathos. 
No  *  hearse-Uke  airs,'  indeed,  come  wailing 
by,  as  in  the  tale  of  those  *star-crouea 
lovers,'  to  warn  us  of  their  too  early  tragic 
*  overthrow.'  All  is  blended  into  a  nch 
harmonious  music,  which  makes  the  heajt 
throb,  but  never  makes  it  ache." 

Asoanio.  Son  of  Don  Henrique,  in 
Beaumont  and  Fletcher's  'Spanish 
Curate'  (q.v.), 

Asoensio  Domini.  The  title  and  sub- 
ject of  the  twentieth  of  the  Chester  plays 

Asoot.  A  farcical  comedy  in  two  acts,  by 
pERCYFENDALL(j.r.),  first  performed  at  the 


Theatre  Boval,  Oldham,  on  October  18,. 
1879 ;  first  played  in  London  at  the  Novelty 
Theatre,  on  March  29,  188S,  with  Bfiss 
Florence  Marryat  and  Gilbert  Flarquhar  in 
the  cast. 

Ashbnry,  Joseph.  Actor  and  thei^ 
trical  manager ;  bom  in  London,  16S8 ;  died 
1720 ;  was  educated  at  Eton,  and  entered 
the  armv ;  took  part  in  1069  in  the  seizure 
of  Dublin  (}astle  for  the  king ;  was  made  & 
lieutenant  at  the  Bestoration,  and  in  1062 
was  appointed  deputy  master  of  the  revels 
to  the  Lord  Lieutenant  of  Ireland.  Twenty 
ymra  later  he  berftme  master  of  the  reveui 
:iw]  (ho  looU  theatriciU  jwitent^e.  In  lOi/1 
lie  ph^ed  farjo  IV  it  1 1  amHitMira  in  DuMrt* 
and  in  tho  f^illowing  j  wir  reTivcd  '  Otbello ' 
at  tbe  Omuge  Street  llieatre.  with  a  Lon- 
ilnn  wiupiiiiy  which  Indudt^d  wilfea.  "By 
,Hkllful  mnjmgrement,  and  bf  fincouragciaij 
prt>miJil"E  hiatrionic  t/ilent,  AjUbarjr,"  aaj-j* 
Ptitt^in  Oiok^  '*  secured  for  tlie  DubQa  sto^ 
a  peat  repntatitin.  Ue  himself  waj  an  ex- 
oellant  iictor/'  *  *  I  had  ncit  the  pleatmro,"  tays 
Chetwofrii,  *■  of  tnmrSfiq  this  great  man  but 
til]  !■  •     -."■  rr.' ;  yot.nutwith' 

staii'iiM.  ji  -:  -II-,;'  !■.!■.  I  lia^a  seen  him 
perform  severu  parts  with  the  utmost  satis- 
faction. ...  I  have  seen  him  acquit  him- 
self  in  the  part  of  Careleu,  in  *The  Com- 
mittee,' so  well  that  his  years  never  struck 
upon  remembrance.  And  his  person,  figure, 
and  manner  in  Don  Quixote  were  inimitable.** 
See  Chetwood's  'Qeneral  History  of  the 


Stage'  (1780X  and   Genest's 


Stage'  (1749),  Hitchcock's  *  Historical  View 
of  the  Irish   Stage'  (J —         '    " 
•English  Stage 'a§82>. 

Aflhby  Manor.  A  play  in  two  acts,  by 
WiLUAM  Allingbam  (q.v.),  published  in 
1883. 

Ashe,  NloliolaA.  Author  of 'Panthea,' 
a  tragedy  (1908), 

Ashfield,  Farmer,  in  Morton's  *  Speed 
the  Plough'  (q-vX  is  the  husband  of  Danu, 
and  father  of  Sutan,  Athfield,  ''Behave 
prattv"  is  his  favourite  exhortation.  "BHa 
wife  is  the  ladv  who  displays  so  much  anxiety 
as  to  what  her  neighbour,  Mrs.  Grundy 
{q.vX  will  say.  Leigh  Hunt  said  of  Emeiy's 
Athfield  that  it  was  "  manly  and  attractiTe 
d(  respect"  C  CriUcal  Essays,'  1807). 

Ashford,  Charles.  Actor,  bom  at 
Bhrmingham,  1850;  made  his  first  appear- 
ance on  the  stage  at  Nottingham  in  1871. 
His  London  dUmt  took  place  in  April,  1877^ 
at  the  Olympic  Theatre,  as  Welsh  in  Beade's 
'Scuttled  Ship.'  Among  his  other  "ori- 
ginal" ports  are  Neptune  in  Lecocq's  'Sea 
Nymphs.'  BabiUard  in  Offenbach's  '  Creole,' 
Oobo  in  Planquette's '  Cloches  de  Comeville/ 
Poupard  in  '  Les  Mousquetaires,'  Fieardeau 
in '  La  Belle  Normande/Jfu^in  Offenbach's 
*La  Boulang^re,'  M'Oruder  in  Solomon's 
*  Claude  Duval,'  and  Nicholas  in  BacaJossl's 
'Manteaux  Noirs.'  In  1877  he  played 
Sampson  Burr  in  *  The  Porter's  Knot '  at  the 
Criterion,  London ;  in  1886  Swaggerton  in 
'  Noah's  Ark'  at  the  Boyalty ;  In  1891  Michael 
Feeny  In '  Arrah-na-Pogue '  at  the  Princess's ; 
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and  in  1883  Pcrkyn  MiddUwick  in '  Oar  Boys ' 
at  the  VaadeTillo. 

Ashley.  Henry  Jefferies.  Actor,  died 
1890;  made  his  Mmt  at  Glasgow,  and 
ftrat  appeared  in  London  in  1860,  at  the  St. 
Jaxne^B  Theatre,  where  he  remained  for  two 
years.  Snhseqaently  he  played  a  seven 
years'  engagement  at  the  Adelphi  Theatre, 
creating,  among  other  parte,  that  of  WUUam 
inBeade's 'Dora.'  At  the  Criterion  Theatre 
he  was  the  original  representative  of  Qto^ey 
CXordon  in  '  The  Great  Divorce  Case,'  Jotkin 
frii&6«  in '  Phik  Dominos,'  and  similar  r6U9. 
He  also  "created  "  the  parte  of  the  Marquia 
dt  Font  SdbU  in  *  Madame  Favart,'  the  Due 
des  Jf»  in*  OUvette,'  Don  BraHero  in  '  Ma- 
aoW  Brabagon  Sikes  in  *  The  Merry  Dnchess,' 
Tanered  in  *  FUka,'  JuUt  Prindtif  in  '  La 
Cosaqne,'  Sir  Mulberry  MuUitt  in  *  Indiana,' 
Vavasour  in  Beeoe's  'Bohinson  Crasoe,' 
Dr.  D.  in  Cotaford  Dick's  operette  of  that 
name.  WaUut  Slope  in  *Vetah,'  Louie  XV. 
in  WnisTs  'Pompadour,'  Bicoquet  in  Plan- 
qnette's  'Pan!  Jonea/  and  Coi,  Sombrero  in 
Planquette's  'Captain  Th^r^se.'  He  was 
seen  in  the  provinces  as  the  hero  of  Pinero's 
"Magistrate.' 

Aehmore,  Uifls.   See  Sparks,  Mrs. 

Ashore  and  Afloat.  A  nautical  dnuna 
in  three  acte,  hy  C.  H.  Hazlewood  (g.v.), 
first  performed  at  the  Surrey  Theatre,  Lon- 
don,  in  1864,  with  J.  Fernandez  as  Ifetoton 
Barnard,  T.  Thome  as  BiUy  BUberry,  and 
Miss  G.  Paoncef ort  as  Ruth  Ririffroee, 

Ashton.  The  Ashton  family,  including 
Sir  WUUam  and  his  wife,  his  son  Henry, 
and  his  daughter  Lucy,  figure  in  the 
Sn^^iah  versions  of '  Lucia  di  Lammermoor,' 
J.  w.  CALCRAFrs  'Bride of  Lammermoor' 
(g.v.),  H.  J.  Btron's  'Lucia  di  Lammer- 
moor' (burlesque)  (q.v.),  Palorayb  Simp- 
son's 'Master  of  Bavenswood'  (g.v.),  and 
H.  MerivalB's  '  Bavenswood '  (g.v.)- 

Ashton,  Bobert.  Dramatist,  and 
native  of  ^land ;  author  of  '  The  Battle 
of  Anghrim ;  or.  The  Fall  of  Monsieur  St. 
Batii  'XITST),  and  an  unacted  comedy, '  Love 
is  the  Conqueror.' 

Asinarla.  A  comedy  by  Plautus  (B.C. 
154-1S4),  translated  into  EnsUsh  blank  verse 
tj  Thornton,  Warner,  and  Colman  (1760-74). 
See  also  the  venions  by  Cotter  (1827)  and 
BOeyasSS). 

Ask  no  Questions.  A  burlette  in 
two  acte,  by  Charles  Selbt  (g.v.).  adapted 
from  Bi^rard  and  Picard's  'Matbias  lln- 
valide'  (Vaii^t^  Paris,  1887),  and  first  per- 
formed at  the  Oljrmpic  Theatre,  London,  on 
October  24, 1888,  with  W.  Faxren  as  Mathiae, 
Oxheny  as  GinMet,  and  Mrs.  Orger,  Selby, 
and  Yining  in  other  parte ;  first  played  at 
New  Toricln  1847. 

Asmodeos.  The  chief  personage  in 
the  following  dramatic  pieces :  (1)  '  Asmo- 
deus  in  New  York:'  a  "satirical  squib." 
performed  at  New  York  in  April.  1840,  with 
MUcheU  in  the  title  part    (3)  '  Asmodeus, 


the  Little  Demon ;  or,  The  DevU's  Share : '  a 
comic  drama  in  two  acte,  by  Thomas  Archer 
(9. v.),  adapted  from  Scribe's  'Part  du 
Dlable,'  and  periormed  at  the  Surrey  The- 
atre, London,  on  June  12,  1843,  with  Mrs. 
B.  Honner  in  the  title  part— that  of  Carto, 
an  orohan  and  wandering  minstrel,  assum- 
ing the  character  of  Atmodeue;  produced 
at  New  York  in  1864,  with  Miss  A.  Bobert- 
son  (Mrs.  Boucicault)  as  Carlo,  and  in  1856 
with  Miss  O.  Hodson  in  that  part.  (8) 
'Asmodeus,  the  Devil  on  Two  Sticks;  or, 
The  Force  of  Friendship : '  a  burlesque  pro- 
duced at  the  Adelphi  Theatre,  London,  on 
April  25.  1859,  with  J.  L.  Toole  in  the  tiUe 
part,  Miss  Woolgar  as  Don  Cleophae  Zavn- 
buUot  Paul  Bedford  as  Don  Fernando,  and 
Miss  Kate  KeUy,  Miss  Mary  Keeley,  and 
Miss  Eliza  Arden  in  other  parts. 

Asmodeus.  A  character  in  Albert 
Shith's  '  Alhambra'  (g.v.). 

Asotns.  Son  of  Cleon  in  Massinger's 
'Bondman '(g.v.). 

Aspacia.  A  tragedy  in  three  acts,  by 
Mrs.  uuoRES,  printed  in  'Moral  Dramas 
intended  for  Private  Bepresentetion '  (1790). 

Aspasia.  A  character  hi  Johnson's 
'Irene '(g.v.). 

Aspatia.  The  betrothed  wife  of  Amintor 
(a.  v.).  in  Beaumont  and  Fletcher's  '  Maid's 
Tragedy '  (ov.).  Her  death  gives  the  title  to 
the  play.  Hazlitt  says  that  the  character 
is  "  a  beautiful  sketeh  of  resigned  and  heart- 
broken melancholy."  Lamb  observes  that 
**  Aspatia  is  a  character  equally  difficult, 
with  Helena,  of  being  managed  with  grace. 
She  too  is  a  slighted  woman,  refused  by  the 
man  who  had  once  engaged  to  marry  her. 
Yet  it  is  artfully  contrived  that  while  we 
pity  we  respect  her,  and  she  descends  with- 
out degradation." 

Aspen,  HoxLse  of.  See  House  of 
Aspen. 

Aspen.  (1)  Miles  O.  Aspen  is  the  hero 
of  Baylb  Bernard's  '  Nervous  Man'  (g.v.). 
(2)  Sir  Harry  Aspen  figures  in  '  The  Oasette 
Bxtraordinary.' 

Asplo.  A  character  in  Morton's  '  Edu- 
cation'^, v.)* 

Aspln.  A  comic  servant  in  SATAOBfS 
'Love  in  a  Veil '(g.v.). 

AspinwaU,  Stanhope.  Author  of 
'  Bodogune ;  or,  The  Bivai  Brothers '  (1766). 

Asprand.  A  tragedy  performed  at  the 
Salisbury  Theatre,  March  20, 1806. 

A.8.S.  A  farce  In  one  act,  first  per- 
formed at  the  Lyceum  Theatre,  London,  on 
April  28, 1868,  with  F.  Matthews  as  Diogenes 
Hunter,  Mrs.  Macnamara  as  ilfr«.  Hunter, 
and  Miss  Wyndham  as  Sophia;  revived  at 
the  Criterion,  August  IS,  1887,  with  W. 
Blakeley  as  Diogenes. 

Assassin  (li').    See  Hush-Monet. 

Assassin  Labourer  (The).  A  play, 
performed  in  New  York  in  1S47. 
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ASS-ASS-mATION 

Ass-am-ixiatioii.  ▲  Berio-comic  ex- 
travaganza by  Theodore  B.oOK(a.v.)t  per- 
formed privately  at  Orange  Hall,  ueex 
Windsor,  on  Jannary  80, 1810. 

Ass-Dealer  (The).  ▲  comedy  trans- 
lated from  Plantns  by  Richard  warmer, 
and  printed  in  1774 ;  *' taken  from  a  Greek 
play  called  *  Onacos,'  written  by  Demophi- 
Ins.** 

Assembly  Cnie);  or,  SootohBefor- 
xnation.  A  oomedy  by  "  a  Scots  gentleman  " 
(Dr.  Archibald  Pitcaime),  written  in  1002. 
and  first  printed  in  1722,  It  was  reprinted 
in  1766,  and  Genest  holds  that  "it  is  clear 
from  the  preface"  to  that  edition  "that  it 
was  composed  by  more  than  one  person. 
The  anthoiB  were  Jacobites,  and  the  comedy 
is  a  severe  satire  on  the  Presbytery.  There 
is  a  love  episode  which  enlivens  the  play." 

Assignation  (The) ;  or,  Love  in 
a  Kiinnery.  A  comedy  in  five  acts,  by 
John  Drtden  (g.v.),  first  performed  at 
the  Theatre  Boyal  in  1672,  with  Mohnn  as 
the  Duke  (nf  Mantua^  Kynaston  as  Frt' 
derick  (his  son).  Hart  as  /LureHan,  Bnrt  as 
Ckimaio,  Oartwiight  as  Mario,  Mrs.  Beeve  as 
AseaniOf  Haynes  as  Benito  (g.v.^Mrs.  James 
as  SophroniOt  Mrs.  Marshall  as  JDuereMo, 
Mrs.  Knapp  as  HippoKta,  Mrs.  Boutell  as 
Lavra,  and  Mrs.  <X)xe  as  VioUtta,  "It 
succeeded  ill  in  the  representaUon,"  admits 
I>ryden  in  his  prefkoe  (16781  Langbaine 
endeavours  to  show  that  it  owed  some- 
thing to  the  *Boman  Ck>mique'  of  Scairon, 
but  Salntsbury  characterizes  the.charge  as 
"preposteroua"  He  adds:  "Almost  ail  the 
incidents  are  forced,  the  characters  are  feebly 
marked  and  hardly  at  all  worked  out,  the 
dialc«ue  is  much  below  the  level  of '  Marriage 
it  la  Mode '  or  '  The  Mock  Astrologer,'  and 
the  song  *  Long  between  Love  and  fear'  is 
almost  the  only  redeeming  feature  in  the 
play.'*  The  scene  (satirieed  in  the  second 
edition  of  'The  Behearsal')  in  which 
Frederick  pretends  to  be  ill.  is  in  act  iv. 
'The  Assignation'  was  revived  at  Dmry 
Lane  in  Ju^,  1716.  (2) '  The  Assignation : '  a 
comedy  in  five  acts,  by  Sophia  Lee  {q.v,\  first 
performed  at  Druiv  Lane  on  January  28, 1807. 
The  cast  included  SUiston,  Bannister, 
Wroughton,  H.  Siddons,  Mathews,  Miss 
Pope,  Mrs.  H.  Siddons,  etc.  "It  was  only 
performed  once,  the  public  thinking  that 
much  of  the  satire  was  aimed  at  public 
characters,  and  therefore  naturally  evincing 
displeasure."  (8)  'The  Assignation;  or, 
Right  at  Last : '  a  musical  piece  in  two  acts, 
by  Fisher,  first  performed  at  Druiy  Lane 
on  December  12,  1812.  The  cast  included 
Knight,  Lovegrove,  Miss  Kelly,  etc.  In 
this  piece  a  Spanish  lady  has  two  admirers, 
so  like  each  other  that  she  cannot  distin- 
guish one  from  the  other.  (4)  '  The  Assig- 
nation; or.  What  will  my  Wife  say?'  a 
drama  in  two  acts,  by  Gilbert  Abbott  1 
Beckett  (g.«.),  first  performed  at  the  St. 
James's  Theatre,  London,  on  September  29, 
1887,  with  Harley,  Miss  Allison,  and  Mdme. 
Salainthecast. 

A«0inioo  (or  AMlne^ro).  A  down  or 
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fool  in  the  "extemporal"  play '  Tamar  Cam ' 
iq.v.).  The  part  was  played  by  Gabriel 
Sbger  iq.v.), 

Assommoir  (L').  The  English  dzama- 
tiaations  of  this  famous  work  by  M.  Zola 
have  been  numerous.  In  1879  there  appeared 
two  plavs  called  '  L' Assommoir ;  or,  The 
Curse  of  Drink'  — one  by  W.  Sidney,  at 
Gla^ow,  in  August ;  the  other  by  J.  Foote, 
at  Dewsbury,  In  September.  For  other 
English  adaptations,  see  the  references  to 
*  DeL  Trem.,'^'  Destroyed  by  Drink,'  •  Drink,' 
*Gin,'  'Worship  of  Bacchus,'  etc  Ac- 
GUSTIN  Daly's  version  of  *L' Assommoir' 
was  produced  at  the  Olympic  Theatre,  New 
York,  in  1879,  with  Miss  M.  Granger  as 
GerMue,  Miss  Emily  Bigl  as  Virginu^  and 
Miss  Ada  Behan  as  Big  Ctemenee  (afterwards 
as  Virffinie), 

"  Assume  a  virtue,  if  you  have  it 
not.''— 'Hamlet,'  act  ill.  sc.  4  {Bajniet  to 
the  Queen). 

Assumption  of  the  Virgrin  (The). 
A  "mystery"  performed  in  Lincoln  Cathe- 
dral In  June,  1483. 

"Assurance  doubly  sure,  I'll 
make."—'  Macbeth,'  act  iv.  sc.  1. 

'^Assurance  of  a  man,  To  grive  the 
world."—'  Hamlet,  act  ilL  sc.  4. 

Astaroth.  Spirit  of  the  earth  in  Lord 
Byron's  '  Manfred '  (q.v.).   See  Astoroth. 

Astarte,  in  Lord  Byron's  'Manfred' 
(g.v.)f  is  the  lady  beloved  by  the  hero.  She 
figures  in  A  Beckett's  '  Man-fted'  as  Ann 
Starkie  (q.v.). 

Aflteria.  (1)  The  queen's  confidante  In 
Dryden's  '  Secret  Love'  (o.v.).  (2)  A  cha- 
racter in  J.  S.  Coyne's  *  AU  for  Love'  (q.v.), 

Astley,  Hamilton,  actor,  was  in  the 
original  casts  of  *  Estranged '  (1881),  Gilbert's 
•Foggerty's  Fairy'  Q881),  'Cupid  In  Gamp' 
(1882),  Nisbet  and  ttae's  *0>u8in  Johnny' 
(1886), '  The  Skeleton'  a887),  etc. 

Astley,  Philip.  Equestrian  and  thea- 
trical manager;  bom  1742,  at  Newcastle- 
under-Lyme ;  died  in  Paris,  1814.  The  son 
of  a  cabinet-maker,  he  was  brought  up  to 
the  trade,  but  when  about  seventeen  joined 
the  army,  and  became,  we  are  told,  "  rough- 
rider  and  breaker-in."  After  seeing  sernce 
abroad,  he  obtained  his  dischaige,  and  gave 
exhibitions  of  horsemanship  at  Lambeth  and 
in  various  narts  of  the  provinces,  occasionally - 
adding  to  nis  means  by  cabinet-making.  In 
1770  he  erected  in  Lunbeth  a  wooden  un- 
roofed dicus,  where  performances  were  given 
during  the  daytime.  The  building,  enlursed 
and  otherwise  improved,  was  named  "'The 
Amphitheatre  Kioing  House,"  and  opened 
in  1781  for  evening  representations.  Two 
years  afterwards  Astley  was  imprisoned  for 
not  having  a  licence ;  but  that  was  soon 
granted  to  him,  and  on  receiving  it  be 
redecorated  his  theatre  and  called  it  "The 
Boyal  Grove."  Later  he  established  a  circus 
at  Faris,  but,  the  Revelation  intervening,  it 
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yna  utOized  as  banacks.  About  this  time 
Astlev  rejoined  the  army,  and  whilst  abroad 
was  infonned  of  the  destruction  of  the 
Boywl  GroTe  by  flre.  He  promptly  engaged 
ihe  old  Lyceum  for  his  performances,  and 
began  to  rebuild  his  theatre.  This  was 
opened  in  17M.  and  in  1708  rechiistened,  by 
pennisBion, "  Astley's  Boyal  Amphitheatre, 
unfortunately,  it  was  burned  down  in  180S, 
ttt  &  loss  of  £25,000.  A  new  building  was 
opened  in  1804,  but  Astley  now  retiredf rom 
the  enterprise  in  favour  of  his  son,  and 
turned  his  attention  to  the  erection  of  an 
amphitheatre  on  the  other  side  of  the 
Thames.  The  result  of  his  labours  was  the 
Oljrmpic  Favillon,  built  on  the  site  of  the 
existmg  Olympic  Theatre,  and  licensed  for 
**  music,  dancing,  burlettas,  pantomimes. 
and  equestrian  exhibitions."  By  this,  it 
is  said,  he  was  a  loser  to  the  amount  of 
£10,000.  In  1812  he  let  the  pavilion  to 
Elliston,  and  two  years  afterwards  he  died. 
His  son  (died  1821)  was  also  a  celebrated 
equestrian  performer.  His  wife  is  described 
as  "a  minor  actress  of  much  merit."  Jn 
* Beoords  of  a  Veteran'  we  read  that "  Poor 
old  Astley  used  to  talk  of  a  'krokudile  wat 
sto^yped  ualezander's  harmy,  and  when  cut 
hopen  had  a  man  in  harmour  in  its  hintel- 
lects.'  He  (Astiey)  had  two  or  three  hard 
words  that  he  invariably  misapplied.  '  Pes- 
tiferous' he  always  substituted  for  'pusil- 
lanimous.' and  he  was  wont  to  observe  that 
he  shonla  be  a  ruined  man,  for  his  horses 
ate  most  voeifarously."  See  De  Gastro's 
'Memoirs'  (1824),  Brayley's  *  Theatres  of 
London'  (1838),  and  *  Dictionary  of  National 
Biography '  (1886). 

Astley's  Amphltlieatre.    See  Lon- 

DOH  THE4TRBS. 

Astolf  o.  Brother  of  Leandro  in  D.  jEli* 
BOUT'S  *  Devil's  Ducat '  (g.v.). 

Astoiiy  Anthony.  Actor,  dramatist, 
and  miscellaneous  writer ;  was  educated  as 
an  attorney,  and  became  an  actor  towards 
the  end  of  ihe  reign  of  William  IIL  ;  gave 
a  musical  and  dramatic  entertainment,  called 
'The  Medley,'  in  the  English  provinces, 
and  in  1717  performed  at  the  Qlobe  and 
Marlborough  lavems  In  Fleet  Street.  He 
was  announced  to  perform  at  Lincoln's  Inn 
Fields  Theatre  in  1722.  In  1785  he  peti- 
tioned and  spoke  against  the  proposed  bill 
for  regulating  the  stage,  and  ooth  petition 
and  speech  were  printed  in  the  same  year. 
Chetwood,  in  his  '  History '  (1749),  speaks 
of  Aston  as  "travelling  still,  and  as  well 
known  as  the  post-horse  that  carries  the 
maiL"  Aston  was  the  author  of  'A  Brief 
Supplement  to  Colley  Gibber,  Esq.,  his 
Lives  of  the  Famous  Actors  and  Actresses' 
(1748).  He  also  wrote  '  Love  in  a  Hurry,* 
comedy  (about  1709),  and  '  Pastora ;  or,  Tne 
Goy  Shepherdess '  (1712).  '  The  Fool's  Opera : 
or,  The  Taste  of  the  Age'  (printed  about 
17S1)  is  attributed  to  him ;  it  %vas  prefaced 
1^  "a  sketch  of  the  life  of  Mr.  Anthony 
Aston."  See  Ghetwood's  'History  of  the 
Staee'  (1749),  'The  Thespian  Dictionary' 
C1S05),  and  Genest's  '  English  Stage'  (1883). 


Aston,  Joseph.  Dxamatist,  Journalist, 
and  miscellaneous  writer;  bom  in  Man- 
chester. 1782 ;  died  1844 ;  was  the  author  of 
■  Gonscience,'  a  comedy  (1816);  'Retribu- 
tive Justice,'  a  tracedy;  and  'A  Family 
Story,'  a  comedy.  His  other  prose  works 
rehUed  mainly  to  Manchester.  See  '  Dic< 
tionary  of  National  Biography '  (1886). 

Aston,  Walter.  Author  of  'The  Re- 
storation of  King  Gharles  the  Second ;  or. 
The  Life  and  Death  of  Oliver  (h^mweU,'  an 
unacted  ballad  opera,  printed  1788. 

Astor  Opera  House.   SeeNEwYosK 

TBEATRE3. 

Astorax.  King  of  Paphos  In  Beau- 
mont and  Fletcher's  '  Mad  Lover '  (q.v.). 

Astoroth.  Spirit  of  fire  and  Prince  of 
Grenada,  in  R.  Lact's  '  Robert  the  Devil ' 

(.q.v,}.     See  ASTAROTH. 

Astonndlnff  Phenomenon  (An).  A 
farce,  in  which  G.  J.  Mathews  appeared. 

Astrabel.  Daughter  of  Braxto,  and 
married  to  BertOdo,  in  W.  Dunlap's  *  Italian 
VAihst'  (q.v.). 

Astrsea.  The  name  by  which  Aphra 
Behn  (a.r.)  is  alluded  to  by  Pope  (in  his 
'  Imitations  of  Horace  *)— 

"  The  ataca  how  looMljr  dOM  Aitraa  tread ! " 
Mrs.  Behn  herself  adopted  the  name,  which 
is  the  titie  of  a  French  romance  by  IVUrfe 
(1610). 

Astrna;  or,  Tme  Love's  Uirror. 
A  play  by  Leonard  Willan,  founded  on 
D'urfe's  romance,  and  printed  in  1661.  (2) 
'  Astrtea  Appeased : '  a  dramatic  piece,  trans- 
lated by  Francis  Ouyarx  from  the  Italian 
of  Metastasio  (q.v.). 

Astragraltis.  "King  of  the  Alps"  in 
Buckstone's  drama  of  that  name  (,q.v.). 

Astragro.     A  physician  hi  Dayenant'3 
*Gondibert'(g.t.X 
Astroloffer  (The).    See  Albumazar. 

Astronomer  (The).  AfarcebyAiiPR- 
LETT,  performed  at  Wolverhampton  in  1802. 

'*  At  heaven's  grates  she  olaps  her 
wings."— Lyly,  'Alexander  and  Gam- 
paspe.'     "She"  is  the  lark.     So  Shake- 

SPEARB^ 

"Hark,  bvkl  the  tark  at  heavtn'i fRte  aingit 
And  MILTON— 

■'Yeblrdf 
Hut  dnghig  up  to  hMTen'i  gat*  atcoDd." 

At  Home,  (i)  An  anonymous  farce,  first 

Srformed  at  (^vent  Garden  on  February 
,  1818,  with  Mathews  as  Romeo  JUmtcUl, 
Liston  as  Captain  Dash,  and  other  parts  by 
Blanchard,  Farley,  Emery,  Miss  S.  Booth, 
and  Mrs.  DaTenport.  Captain  Dash  gave 
an  "At  Home,"  at  which  Mathews  burlesqued 
the  weU-known  "amateur  of  fashion," 
"Borneo"  Goates (a.v. Vender  the  name  of 
Romeo  Rantall  (g.v.).  There  is  also  a  slight 
loTe  story  in  the  piece.  See  Drill.  (2) 
The   titie   given  by  Gharles  Mathew3 
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(q.v.)  to  entertaixmienti  started  by  him  in 
1818.    86ehls*Memoin'a889>. 

At  Laat.  A  play  by  Paul  Mbuutt 
'.«.)f  flnt  perfonned  at  WaUack's  Ilieatre, 
ow  York,  on  December  80,  1878,  with  a 
cast  including  Lester  Wallack.  G.  F.  Ck>gh- 
lan,  Miw  Bose  Coghlaa,  and  Miss  EfiSe 
Oermon.  (2)  *At  Last;  or,  A  New  Life :' 
drama  by  Ij.  CLiaBNCB,  Great  Grimsby, 
September  17.  188S.  (8)  *  At  Last : '  come- 
dietta by  H.  GouGH  and  A.  M.  Edwards, 
Bristol,  March  19, 1886. 

At  Sizes  and  SeveiiB.  A  comedietta 
in  one  act,  by  J.  Maddison  Morton  (9.9.)- 
The  characters  include  Colonel,  Mrt.,  and 
Heetor  Sorimmage,  and  Teddington  Lodtt 
(a  barrister). 

Atalanta;  or,  The  Three  Gtolden 
Apples.  A  burlesque  by  Francis  Tal- 
voimDCq.vX  entitled,  In  full,  '  An  Entirely 
New  Classical  LoTc-Story,  originally  sug- 
gested by  OTid,  under  the  name,  or  rather 
apple-ation,  of  Atalanta;  or,  The  Three 
Golden  Apples,'  and  first  performed  at  the 
Haymarket  Theatre.  London,  on  April  81, 
1857,  with  Bfiss  M.  Oliver  in  the  tttle  part, 
Miss  M.  Wilton  as  Cupidf  Mrs.  Poynter  as 
Miititarrit,  Chippendale  as  Sehoenui,  Comp- 
ton  as  Paldaaogot.  "  I  made  a  decided  hit 
in  my  part,*'^  writes  Mrs.  Bancroft  in  her 
memoira.  The  piece  was  revived  at  the 
Haymarket  in  July,  1870.  <2)  *  Atalanta : ' 
a  travesty  on  the  same  subject,  by  O.  P. 
Hawtrbt  (q.vX  was  produced  at  the  Strand 
Theatre,  London,  on  November  17,  1888. 
with  W.  F.  Hawtrey  as  Sehcenus,  F.  Wyatt 
as  Hippomenes,  Fleming  Norton  as  SoercOes, 
T.  Squire  as  Lf/timaehui,  Miss  Alma  Stanley 
as  Aphrodite,  and  Miss  M.  Linden  as  Ata- 


Atalanta  in  Oalydon.  A  dramatic 
poem  by  Algernon  Charles  Swinburne 
ra.«.),  published  in  1864.  Lowell  says  of 
ims  woik  that  "the  choosing  a  toeme 
which  JBschylus  had  handled  in  one  of  his 
lost  tragedies  is  Justified  by  a  certain 
iBschylean  flavour  in  the  treatment.  The 
chorus  has  often  an  imaginative  lift  in 
it,  an  ethereal  charm  of  phrase,  of  which 
it  is  the  highest  praise  to  say  that  it  re- 
minds us  of  him  who  soars  over  the  other 
Greek  tragedians  like  an  eagle." 

"  Atalanta's  better  part."-'  As  Ton 
Like  It,' act  ill.  sc.  2. 

Ataliba.  The  Inca  of  Peru,  against 
whom  Pizarro,  in  Sheridan's  play  (q.v.), 
wages  war. 

Atall.  (1)  Sir  PotiHve  At-att  is  one  of 
"  the  Impertinents  "  in  Shadwell's  '  SuUen 
Lovers'  (q.v.).  Sir  Robert  Howard  is  said 
to  have  oeen  the  original  of  this  character. 
(2)  Sir  Harry  AtaU,  and  his  son,  figure  in 
Gibber's  '  Double  Gallant'  (q.v.). 

Atar  Gull.  A  play  founded  by  G. 
ALMAR  (q.v.)  on  a  romance  by  Eugene  Sue, 
and  first  performed  at  the  Boyal'v  Theatre, 
London,  on  November  12, 1861,  with  a  cast 


including   Miss  Ellen    Terry  and   David 
James. 

Atohil  A  comedietta  in  one  act,  by  J. 
Maddison  Morton  (0.9.X  first  performed  at 
the  Prince  of  Walers  Theatre,  London,  on 
September  21, 1868,  with  H.  J.  Montagu  as 
Lord  Adonit  FielOeton,  W.  Blakeley  as  Sir 
Martin  Mavduke,  W.  J.  Hill  as  Lark&u,  Miss 
Carlotta  Addison  as  Lady  Maydukt,  and  Miss 
Augusta  Wilton  as  JBmUy  Hargrave,  The 
piece  derives  its  name  nom  a  new  snuff 
which  Sir  Martin  Maydtdn  has  invented, 
and  which  makes  everybody  sneese  at  the 
wrong  moment. 

Athallah.  <1)  An  unacted  tragedy  by 
W.  DUNCOMBE,  transUted  from  the  'AthaJie  * 
(q^.)  of  Badne,  and  printed  In  1724  and 
1726.  (2)  An  unfinished  tragedy  by  Thomas 
Breebton. 

Athalie.  A  tragedy  by  Racine  (1600), 
translated  into  En^ish  by  Knight  (1822). 
See  Athauah. 

Athanaala.  A  character  in  Kennet's 
'  Benyousky '  (q.v.). 

Atheist  (The);  ori  The  Second 
Part  of  the  Soldier's  Fortune.  A 
comedv  by  Thomas  Otway  (q.v.\  first  per- 
formed at  Dorset  Garden,  and  printed  in  1684, 
when  it  was  revived  at  the  'Theatre  Boval, 
with  Underhill  as  the  hero  (DaredevU),  Bet- 
terton  as  young  Beaugard,  Leigh  as  old 
Beauffard,  and  other  characters  by  Mrs. 
Barry,  etc.  "It  is  not  a  bad  play,'*  says 
Genest,  "  but  very  inferior  to  '  The  Soldier's 
Fortune'  [q.v.].  .  .  .  The  epilogue  is  a  cut  on 
the  city  and  the  Whiga" 


in  1603,  and  printed  hi  1611  and  if  92.  The 
atheist  is  jyAmvUU,  who  helpe  Charie' 
mont,  his  nephew,  to  go  abroad,  and 
then  marries  his  son  JRouMintI  to  CharU' 
monPi  lady-love,  Cattdbella.  Then,  Chofle- 
mont  being  supposed  to  be  dead,  his  father. 
Montferrers,  makes  a  will  in  favour  of 
lyAmville,  who  thereupon  kills  him  and 
takes  his  estatea  Eventually,  Charlemont 
returns :  Botuard  dies,  L^AmviUo  aodden- 
tally  kills  himself,  and  CharUmont  and  Cat- 
tabeUa  are  united.  The  underplot  has  to 
do  with  the  love  affairs  of  Lemduleia.  the 
wife  of  Belforett,  and  is  taken  largely  from 
Boccacdo.  See  the  Betrotpective  Atview, 
voLvlL 

Athelingr,  Edgrar.    See  Edgar  Athe- 

LINO. 

Athelney,  Br.  and  Ted.  A  colonial 
bishop-elect,  and  his  son,  in  Gilbert's 
*  Charity' (g.r.) 

Athelatan.  A  tragedy  by  Dr.  John 
Browne,  first  performed  at  Drury  Lane  on 
February  27, 1766,  with  Garrick  in  the  title 
part.  Murphy  as  Qothmtmdy  Mrs.  Cibber  as 
Thyra,  and  Boss,  Jefferson,  etc.,  in  other 
characters.  Thyra,  daughter  of  Athelttan, 
is  captured  by  the  Danes,  whose  commander. 
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€MAm«md,  threatens  her  Tirtae.  A  theUtan, 
going  to  TAyra'f  tent  to  kill  Qoihmtmdt 
stabs  hifl  daughter  by  mistake,  and  dies  of  a 
broken  heart  See  Ethxlstan  and  Turn- 
coat. 

Atlielwold.  (1)  A  tragedy  by  Aibon 
HiLi*  iq.v.\  first  performed  at  Drory  Lane 
on  December  10, 1781,  with  Bridgewater  in 
the  title  part,  Mrs.  Booth  as  JBS/Vul,  and 
other  rdlei  by  MUls,  Theophilns  Gibber,  and 
Mrs.  Gibber.  HiU  had  dealt  with  the  sab- 
jeci  in  a  previons  play.  See  Elprid.  (2) 
A  tragedy  by  W.  Smith,  performed  at  Drury 
Lane  in  fifay,  184S,  within.  G.  Maeready  in 
the  title  part,  Anderson  as  JBIt^r,  Phelps  as 
JhoiMtan,  and  Hiss  H.  Faadt  as  Elfrida. 

Athelwold.  (1)  A  character  in  Mason's 
'  Elfrida' (a.«.).  03)  Earl  of  Northumberland, 
in  adaptations  ox  *  Catherine  Howard '  (9.  v.). 

Atbenais.  Daughter  of  MouUnet,  and 
wife  of  Due  de  BUffny^  in  *The  Ironmaster' 
iq.9.y. 

Athenian  OaptiTe  (The).  A  tragedy 
In  five  acts,  by  Sir  T.  N.  Talfourd  (?.«.),  first 
oerf  onned  at  the  Hurmarket  Thea&e,  April 
28. 18S8,  with  Miw  Helen  Fftncit  as  Cretua, 
Mrs.  Warner  as  Innene,  Maeready  as  Thotu, 
Wards  as  Creon,  Anderson  as  JayUtu,  and 
Howe  as  Lyevu,  Maeready,  after  reading 
the  work,  wrote  (Jannaiy,  1888):  "No  one 
oonld  believe  it  to  be  by  the  author  of 
'  Ion ; '  it  has  nothing  of  it  but  its  faults 
of  style  exaggerated.'* 

Athenian  Coffee-house  (The).  An 
anonymous  comedy  mentioned  in  Whincop's 
catalogue,  and  supposed  by  the  authors  of 
Che  *  Biographia  Dramatica'  to  be  identical 
with  the  piece  called  *  The  New  Athenian 
Comedy '  (in '  The  British  Theatre '). 

Atherly  Court.  A  play  by  John 
Brougham  (g.v.)»  produced  at  the  Union 
Square  Theatre,  New  York,  in  January, 
187S,  with  Mark  Smith  as  Fanner  Grace, 

Atherstone,  Edwin.  Poet  and  drama- 
tist, bom  178S,  died  1872;  wrote  three 
dramatic  works—*  Pelopidas ;  or.  The  De- 
llTeranoe  of  Thebes,'  'Philip/  and  *LoTe. 
Poetry,  Philosophy,  and  Fact'— published 
In  1888,  with  a  preface  by  his  daughter. 

Atherton,  Alice.  Actress,  died  1800 ; 
appeared  in  London  in  the  following  parts : 
—Tetty  in  H.  Paulton's  *  The  Babes '  (1884), 
KautrUe  CoH  in '  Blackberries '  0886),  Tommy 
in  'The  Coming  Clown'  (1886).  Agatha  in 
Warren's  'Modem  Wires  *  (1887),  Ivy  in 
Melford's  play  of  that  name  (1887),  KaUi 
in  Fawcett's  play  of  that  name  (1888),  the 
CktvaUer  in  Bumand's  '  Airey  Annie '  CL888X 
CoUie  Parker  in  Goffln's  '  Bun  Wild '  (1888), 
JkUay  in  '  Gyclbig'  (1888),  Aladdin  in  Byron 
and  Cheralier's  burlesque  (1888),  ilfifm  May- 
hew  in  Warren  and  Bdouin's '  Our  Daughters ' 
(1S91X  Lady  Betty  Vane  In  Thomas  and 
Barry's  *A  Night's  Frolic'  asoi).  Je£le  in 
'Hans  the  Boatman'  (1801-2),  Clairette  in 
•Trooper  Clairette'  (1803),  RuSy  in  'Binks' 
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(ISOiX  and  Jane  Shore  in  Richard-Henry's 
'  Jaunty  Jane  Shore '  (1804). 

Athlete  (The).    See  Man  and  Wife. 

Athoa.  One  of  the  "  three  musketeers  * 
in  0.  RiceTs  play  of  that  name  (q.v.).  He 
figures  also  in  J.  and  H.  Paulton's  bur- 
lesque, *  The  Three  Musket-Dears '  (q.v.), 

Atkine.  Actor  and  manager  at  Belfast 
and  Newry.  Mrs.  Siddons,  Gher^,  and 
other  actors  and  actresses  appeared  under 
his  auspices.  See  'The  Thespian  Dictionary' 

AtklnSf  Edward.  Actor,  bora  1810, 
died  April  8,  1883;  made  his  d^but  in 
London  in  1861,  at  Drary  Lane;  pUyed 
Polyphemua  in  'Acis  and  Galatea'  at 
the  Olympic  Theatre,  London,  in  1868; 
Autolyeue  in  '  The  Winter's  Tale '  at 
Drary  lane,  in  1878 ;  and  the  following 
original  parts:— JaniM  Dalton  in  'The 
Ticket  of  Leave  Man '  at  the  Olympic,  in 
1868:  David  Miehaelmae  in  'Black  and 
White'  at  the  Adelpbi,  in  1860;  Marat  in 
'Gorinne'  at  the  Lyceum,  in  July,  1872; 
WarwSek  in  Du  Terreaux'  'Last  of  the 
Barons,'  in  the  same  year ;  and  Savage  Mike 
in  'The  Detective'  at  the  Murror,  m  1876, 
etc. 

Atkins,  Kre.  Actress  sad  vocalist: 
daughter  of  Mrs.  Warrell  (£.v.);  a  pupil  of 
Bauzzini,  and  admhred  at  Bath  before  she 
made  her  dibut  in  London,  at  the  Hay- 
market,  in  1707.  She  was  afterwards  en- 
gaged at  Govent  Garden.  See  '  The  Thes- 
pian Dictionary'  (1806). 

Atkins,  Will,  appears  in  the  Tarioos 
burlesques  of  '  Robinson  Crusoe'  (9. v.). 

Atkinson,  Joseph.  Dramatist,  bom  in 
Ireland,  1748 ;  died  1818 ;  was  for  some  time 
in  the  army;  author  of  'The  Mutual  De- 
^tion,'  a  comedy  (1785),  '  A  Match  for  a 
Widow,'  an  opera  ^787),  and  'Love  in  a 
Blaze,'  a  comic  opera  (1800).  See  'The 
Thespian  Dictionary '  (1806). 

Atkinson,  Miss.  Actress ;  made  her 
London  d&nU  at  Sadler's  Wells  Theatre  in 
September,  1863,  as  the  Q^een  in  'Ham- 
let.' She  afterwards  appeared  there  In 
the  following jparts :— The  Queen  in  '  Peri, 
des'  (1864),  Hermione  in  ^The  Winter'n 
Tale'  (1866),  Katherine  in  'The  Taming  of 
the  Shrew 'a866X  OUoia  in  'Twelfth  NIghf 
(1867),  Towng  Mrt.  Lambert  in  '  The  Hypo- 
crite' (1868).  Jrr«.  WoodvUU  in  'The  Wheel 
of  Fortune'  (1868),  Franeeeca  in  Taylor's 
'  Fool's  Revenge'  (1850).  Joeephine  in  '  Wer- 
ner' OaeO\_JBmhia  in  'OtheUo'  0861). 
Portia  in  ^Julius  Caesar'  (ISfOX  OonerU  In 
'  King  Lear '  (1861),  and  Elvira  in  '  Pizarro ' 
(1862).  She  was  also  seen  at  the  New  West- 
minster in  1868  as  Meg  Murdoekeon  in  'The 
Trial  of  EfBe  Deans,'  at  Drary  Lane  in  1864 
as  Duchett  of  Ferrara  in  Falconer's  '  Night 
and  Morning '  and  the  Oueen  in  '  Cymbe- 
line,'  and  at  the  same  theatre  in  1865  as 
Conttance  in  '  King  John.' 

Atkinson,  Thomas.     Dramatist  and 
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divine,  bora  1600,  died  1689 :  presumably 
the  author  of  the  maniucript  Latin  tra«;ed7 
caUed  'Homo'  {q,v.).  He  held  enccessiTely 
the  llTlnn  of  Sonth  Waraborongh  in  Hami^ 
Bhire,  and  lelip  in  Oxfordshire  ^637-8).  He 
wrote  two  Latm  poems.  See  Wood's  *  AUie- 
nsB  OxonieoBes.' 

Atonement.  A  romantic  drama  in  a 
prologne  and  fonr  acts,  founded  on  Victor 
Hugo^s  *Le8  MiB^rables'  (g.v.)  by  W.  Mus- 
KEILRY  (9^.),  and  first  performed  at  the 
Victoria  Theatre,  London,  on  AuKust  81, 
1872  ;  reriyed  at  Sadler's  Wells  on  Septem- 
ber 14, 1872 ;  played  at  Manchester  in  1877 
in  ten  **  tableaux." 

Atxens  and  Thyestes.  An  nnacted 
tragedy  (L821>,  adapted  by  Sinnbtt  from  the 
French  of  Crebillon.    See  Thyestjss. 

Atrodons  CrimlnalCAn).  A  farce  in 
one  act,  by  J.  Palqratb  Simpson  (g.v.),  first 
performed  at  the  Olympic  Theatre,  London, 
on  February  18, 1867,  with  a  ca&'i  including 
J.  Clayton,  Mrs.  Stephens,  Miss  Amy 
Sheridan,  and  Miss  B.  larren. 

Atropos.  One  of  the  three  destinies  in 
Lord  Strom's  *  Manfred '  (q,v,). 

Attack  of  the  Diligrenoe  CThe).  See 
Amherst,  G.  A. 

Attewel,  Georgre.  Actor ;  a  member 
of  Henslowe's  companv,  and  perhaps  the 
father  of  Hugh  Atwell  (g.v.). 

Attlo  Story  (The).  A  fttrce  In  one  act, 
by  J.  Maddison  Morton  (q.v.) ;  played  at 
Drury  I^ne  in  1842,  with  Selby  as  Captain 
Carbine,  Keeley  as  Oabriel  Poddy^  Mrs. 
Selby  as  Mrt.  Carbine,  and  Mrs.  Keeley  as 
Mrt.  Poddy  ;  performed  at  New  York  in  the 
following  year. 

Attila,  the  Last  of  the  Hnns.  A 
drama  performed  at  the  Bowery  Theatre, 
New  Torlc,  in  April,  1839. 

Attwood,  Thomas.  Musician,  born  in 
London,  November  23, 1765  :  died  1888 ;  fur- 
nished the  music  .for  '  The  Prisoner '  (1792), 
'  The  Mariners '  (1793).  *  GaemarTon  Castle^ 
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of  a  Lover'  (1798),  *  A  Day  at  Rome'  (1798), 
*  The  Castle  of  Sorrento  ^71799),  'The  Bed 
Cross  Knights'  0799),  *The  Old  Clothes- 
man '  (1799),  *  The  Magic  Oak '  (1799),  <  True 
Itiends'  (1800),  'The  Dominion  of  Fancy' 

S800),  *H  Bondocani'  (1801),  'St.  Dayid's 
ay  *  (1801),  and  '  The  Curfew '  (1807).  See 
'  Dictionary  of  Music '  (1879),  and '  Dictionary 
of  National  Biography '  (1886).  See  Escapes, 
The  ;  Guy  Mannerino. 

AtweU,  Hnsrh.  Actor ;  one  of  the  "  chil- 
dren of  her  Majesty's  Bevels"  in  1609,  and 
a  member  of  the  cast  of  Jonson's  '  Epicene' 
In  that  year.  He  belonged  also,  at  one  time, 
to  Alleyn's  company.  W.  Bowloy  pubUshea 
in  1621  "a  funeral  eligy"  on  the  death  of 
Atwell,   whom  he  described  as  "servant 


nrt  a  Satntt,  hii  tonng  %  illvcr  bdl ; 

1  to  his  Mend  he  stood :  by  Death  he  MI j 

aosed  his  Sugh,  fet  ha  remains  At-veU. 


to  Prince  Charles."  The  elegy  concluded 
with  the  following  epitaph  :— 

•*  Hare  lyes  th«  man  (and  let  no  Ijran  tdl% 
His  heart  a  Satnta.  his  toang  a  silver  bdl ; 
FHend  to  his  Mend  he  stootf  -  -  -  - 
He  diaocBd  hU  Sugh,  ret  h 

The  name  is  spelt "AttaweU" and" Atte- 
wel "  (g. v.).  See  '  The  Alleyn  Papers '  (1843). 
and  Comer's '  DramaUc  Poetry '  (1831-^9). 

Auber,  Daniel  Francois  Esprit. 
A  French  composer  (1784-1871).  some  of 
whose  operas  have  been  performed  in  Eng- 
land, both  in  English  and  Italian  j  for  ex« 
ample :  *  Masanidio '  (1829),  '  Fra  DiaTolo ' 
(1881),  'The  Bronze  Horse'  (1886),  'The 
Crown  Diamonds'  (1844),  and  'The  Black 
Domino'  (1861). 

Anbergre  des  Adrets  d/).  Sea 
BOADsiDB  Inn,  The;  Bobert  Macairb; 
Two  Murderers. 

Aubert,  Mrs.  To  this  lady  is  ascribed 
*  Harlequin  Hydaspes '  (q.v.), 

Aubin.  Krs.  Author  of  'The  Merry 
Masqueraders'  ((f.v.). 

Aubrey.  (1)  Afigtuta  Avinty  is  the 
heroine  of  Cumberland's  'Fashionable 
LoTer  •  (g.«.).  (2)  Madame  Aubrey  is  a  lead- 
ing character  in  P.  Edwards  and  L.  Wa]> 
LACK'S  '  Honour  before  Wealth '  (g.v.).  (3) 
Mr.  and  Mr$.  AvJbrey  axe  characters  in  ^  A 
Curious  Case '  (g.o.). 

Aubrey,  Kate.  Actress,  bom  at  Staf- 
ford ;  made  her  first  appearance  at  Derby 
in  1874.  Her  London  ddbut  took  place  in 
December,  1876,  at  the  Court  Theatre, 
where,  in  1873,  she  "created"  the  part 
of  8<ihia  in  WUls's  'Oliyia.'  She  was  in 
the  tot  cast  of  CeUiez's  '  Xell  Qwynne.' 
Among  the  other  rdlee  she  has  played  are 
Maea  DarOe  in '  Little  Em'ly,'  Fanny  Bunter 
in '  New  Men  and  Old  Acres,'  and  Pedro  in 
'Glrofl^Girofli.' 

Anohindrane ;  or,  The  Ayrshire 
Tragredy.  A  play  in  three  acts,  by  Sir 
Walter  Scott  {a.v.\  published  in  1890, 
with  a  preface  detailing  the  historical  facts 
on  which  it  is  founded. 

Anotion(The).  AfaroebyTHEOPHTLiis 
Cibber  (q.v.),  adapted  from  Fielding's '  His- 
torical Begister ;' played  at  the  Haymarket, 
and  printed  in  1767. 

Auction  of  Pictures  (The).  A  mono- 
logue by  Samuel  Foots  iq,vX  given  by 
him  at  the  Haymarket  in  April,  1748.  In 
the  course  of  this  entertainment,  which  was 
a  satire  on  the  prevailing  rage  for  the  an- 
tique, the  comedian  introdn^  imitations 
of  several  public  characters,  including  the 
famous  Orator  Henley. 

Andley,  Lady  and  Bobert,  figure 
in  the  various  dramatisations  of  Miss 
Braddon's  'Lady  Audley's  Secret'  (a.u.). 
They  are  also  among  the  persona  of  H.  J. 
Byron's  pUce  d'occaaum,  *  1863 '  {q.v.). 

And  ran,  Edmond.  A  French  com- 
poser (died  1901),  many  of  whose  works  have 
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been  performed  in  England.  See  Cigale,  La  ; 
OiLLETTF. ;  Grand  Mogul,  Le  ;  Indiana; 
Olivette  ;  Mascotte,  La  ;  Miss  Deciha  : 
Poup^,  La  ;  Toledad,  La. 

Andrey.  A  ooantry  wench  in  'As 
Ton  Like  It'  (q.v.).  She  first  appears  in 
act  iii.  8c  8.  *^  I  am  not  fair,"  she  says, 
"and  therefore  I  pray  the  gods  make  me 
honest."  She  is  beloved  by  William,  bnt  is 
esponsed  by  Touchstone,  Who  describes  her 
as  "an  ill-favonred  thing,  sir,  bnt  mine 
own." 

.  Anftdt,  ICr.  Achillea.  A  character 
In  B.  B.  PSAKB's  *  Lying  in  Ordinary '  (q.v,). 

Angrardo,  Amy.  Actress  and  vocalist, 
bom  1868;  created  the  r&U  of  Lady  Anne 
Jendngham  in  A.  Cellier's  *  Doris'  (q.v.); 
haa  played  in  London  Lydia  in  CeUiers 
*Dorothy '  (g.v.),  Madame  Lange  in  *  La  Fille 
de  Madame  Angot '  {q,v.\  etc. 

Aiiffier.  Emlle.  The  following  works  of 
this  French  dramatist  (1820-1880)  hare  been 
adapted  to  the  English  stage : '  CignS'  08441 
«L'ATentnii6re  08*8),  *Gabrielle'  (1849 J 
•Le  Gendre  de  M.  Poirier*  (1856).  'Les 
Fonrchambault'  (1878),  and  *Le  Mariage 
d'Olympe'  (1897)- all  of  which  see.  Ifis 
*  Lionnes  Panvres '  (1868)  was  adapted  nnder 
the  title  of  *  A  False  Step/  but  was  refused 
a  licence  by  the  English  censor  a878). 
**M.  Augier,"  says  Brander  Matthews, 
"inherits  the  best  traditions  of  French 
comedy.  He  is  a  true  child  of  Beanmar- 
chais,  a  true  grandchild  of  Moli^re.  He  has 
the  Oallic  thrust  of  the  one,  and  something 
of  the  broad  utterance  of  the  other  ana 
greater"  C  French  Dramatists  of  the  Nine- 
teenth Century').  "  M.  Augier,"  says  Dut- 
ton  Cook,  *'  is  nothing  if  not  didactic :  he 
is  witty  and  eloquent;  the  stage  istonim 
something  of  a  pulpit,  and  he  finds  in  Paris 
attentive  and  admiring  audiences  of  his 
moral  essays  by  reason  of  the  striking  illns- 
tiations  that  accompany  them  "  (' jNights 
at  the  Kay  'X   See  Barrister,  The. 

Augurs,  The  Kask  of,  was  performed 
at  Court  on  Twelfth  Night,  1622,  and  again 
on  May  0.  1622.  It  was  hf  Ben  Jonson. 
''Prince  CTharles,"  says  Fleay,  "led  the 
aognrs.  The  prototype  of  Vangoose,  the 
Britain  bom,  who  speaks  all  languages  in 
ill  Eofi^sh,  ought  to  be  discoverable,  out  I 
cannoft  discover  him." 

Augnata.  d)  The  name  underFwhich 
London  ii  personified  in  Drtdem's  '  Albion 
and  Albamns'  (q.v.).  (2)  Mother  of  Gus- 
tavus  Yasa,  in  Brooks's  play  of  that  name 
(g.«.X  (8)  A  character  in  Taylor's  '  Our 
American  Cousin'  (g.v.). 

Angnsta;  or,  The  Blind  GirL  A 
drama  in  three  acts,  first  performed  at  Drury 
Lane  on  January  14,  1828,  with  Cooper, 
Knight,  S.  Penley,  Mrs.  Davison,  and  Mrs. 
W.  West  hi  the  oast 

Angnsttui  Cseaar.  A  play  printed  in 
1687.  'Augustus'  is  the  name,  also,  of  a 
tragedy  by  Bdward  Budlb,  one  act  of 
whkh  was  printed  in  1717. 


AuflniBtiis  and  GuUelmna;  or, 
The  villagers.  A  melodrama  by  W.  A. 
Holland,  acted  at  the  Haymarket  in  March, 
1806. 

Anld  Acquaintance.  A  one-act  play 
by  Joseph  Dilley  {q.v.),  first  neriormed  at 
St.  George's  Hall,  London,  on  March  2S,  1878, 
with  a  cast  including  F.  H.  Macklin  and 
Miss  B.  Henri;  revived  at  the. Vaudeville 
Theatre  in  1880-1. 

Anld  liangr  Syne.  (1)  A  comedy- 
drama  in  three  acts,  by  Q.  L.  Gordon  (g.v.), 
first  performed  at  the  Princess's  Theatre, 
Edinburgh,  in  November,  1877 ;  in  London, 
at  the  Park  Theatre,  on  May  27, 1878.  (2> 
A  play  in  one  act,  by  Lorma  Leigh,  Lad- 
broke  Hall.  London,  June,  1891.  (8)  A 
comedietta  by  Basil  Hood,  Prince  of  Wales's 
Theatre,  London,  November  5, 1892. 

Anld  Man  and  his  Wife  (The).  An 
interlude  by  Sir  Dayid  Lindsay,  printed  in 
1602. 

Anld  Bobln  Gray.     (1)  A  musical 

n'  e  in  two  acts,  by  Samuel  Arnold  (q.v.), 
performed  at  the  Haymarket  Theatre, 
London,  on  July  29, 1794,  with  C  Kemble  as 
Jamie.  Miss  Leak  as  Jenny,  Suett  as  iZoMn, 
and  other  parts  by  Fawcett,  Miss  De  Camp, 
and  Mrs.  Bland.  The  piece  *' ends  with 
Jamiie  return,  rich  and  faithful,  in  time  to 
prevent  Jewnjfe  marriage  with  the  good  old 
man."  (2)  A  ballet,  first  neriormed  at  Drury 
Lane  on  May  IS,  1814.  (d)  A  musical  piece 
by  Jonathan  Blewitt.  (4)  A  drama  in 
one  act,  adapted  from  Tnenriet's  'Jean 
Marie '  by  George  Bot,  and  first  performed 
at  the  Imperial  Theatre,  London,  on  Sep- 
tember 22, 1888.    See  DADDY  Gray. 

Anlnlaria.  A  comedy  by  Plautus 
(B.C.  254-184);  played  before  Queen  Eliza- 
beth at  (}ambridge  in  1664 ;  translated  into 
English  blank  verse  by  Thornton,  Warner, 
and  Colman  (1760-1774).  See  also  the  trans- 
lations by  Cotter  (1827)  and  Biley  (1852). 

Anngier  Street  Theatre.  See  Dub- 
lin Theatres. 

Annt  Charlotte's  Kaid.  See  Oub 
French  Lady's  Maid. 

Annt  in  Virginia  (An).  A  farce  per- 
formed at  the  Park  Theatre,  New  York,  in 
May,  1828,  with  Maywood  as  Ur%,  ClaUer- 
penny. 

Annt  Jaok.  A  fkrce  in  three  acts,  by 
Ralph  B.  Lvmley  (q.v.\  first  neriormed  at 
the  Court  Theatre,  London,  on  July  18, 1889. 
with  Mrs.  John  Wood  in  the  title  rCle,  and 
A.  CecU,  Eric  Lewis,  W.  Grossmith,  Miss  B. 
Filippi,  a;id  Miss  F.  Wood  in  other  parts ; 
produced  in  New  York,  at  the  Madison 
Square  Theatre,  on  October  81,  1889,  with 
Mrs.  Agnes  Booth  in  the  title_part,  sup- 
ported by  J.  H.  Stoddart,  B.  M.  Holland,  F. 
Bobioson,  and  L.  Massen;  revived  at  the 
Court  Theatre.  I^ondon,  in  November,  1891, 
with  Mrs.  J.Wood,  supported  by  B.  Bighton, 
O.  Giddens,  H.  Beeves*  Smith,  Seymour 
Hicks.  Miss  S.  Vaughan,  and  Miss  £. 
Matthews. 
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Auntie.  A  "farcical  piece  "in  three  acts, 
by  H.  J.  Btron  (9.v.)i  performed  at  Toole's 
Ilieatie  on  March  IS.  1882,  with  J.  L.  Toole 
aa  Bunny,  Biias  Emily  Thome  in  the  title 
part  (Mrt.  Dragoaner),  and  other  r&U»  bj  E. 
W.  Garden.  E.  D.  Ward,  J.  Billinston,  Miss 
Winifred  Emery,  Mias  Effie  IJston,  and 
Miaa  Eliza  Johnstone. 

Aunt's  Advice.  A  comedietta,  adapted 
from  'Livre  m.  Chapitre  L'  by  E.  A. 
SOTHERN  (g^.),  and  first  performed  at  the 
Haymarket  Theatre,  London,  in  December  8, 
1861,  with  the  author  aa  Captain  Leslie, 
Howe  aa  Arundel,  and  Miaa  Af.  Oliver  aa 
Mrt.  Arundel;  revived  at  the  Shafteabory 
Theatre.  London,  in  1889,  with  E.  8.  Willard 
and  Mra.  Willard  aa  Captain  LeaUe  and 
Mrg.  Arundel.  See  Book  m.  Chapter  I. ; 
Novel  Expedient,  A ;  Subterfuoe,  A., 
etc. 

Atura.  A  character  in  JOHNSOM's*  Ck>aii- 
try  Laasea.' 

Aurelia.  (1)  Dueheu  cf  Pietro  Jaeomo 
in  Marston's  'Malcontent^  (o.«.>.  HazUtt 
saya  that  "the  part  of  ^ureZta,  a  diaaolnte 
and  proud-apirited  woman,  ia  the  highest 
strain  of  Marston's  pen."  (2)  Aurelia,  in 
Mrs.  Centlivre's  *  Perjured  Husband'  (q.v.), 
is  in  love  with  Count  Bauino. 


Aurelio  and  Kiranda.  A  play  in  five 
acta,  by  J.  Boaden  (a.v.),  founded  on  M.  G. 
Lewia's  novel  *  The  Monk,'  and  first  per* 


formed  at  Drurv  Lane  on  December  29, 
1798,  with  Kemble  aa  Aurelio,  Mra.  Slddons 
aa  Miranda,  Mrs.  Powell  aa  Agnet,  Bany- 
more  aa  Raymond,  and  other  parta  by  Ban- 
nister, jun..  C.  Kemble,  Wewltier,  Archer, 
Mra.  Bland,  etc.  Awrelio  ia  a  monk,  with 
whom  Miranda  haa  fallen  in  love,  and 
whom  ahe  attenda  in  the  guise  of  a  boy. 
When  ahe  reveala  her  sex,  Aurelio  redpro- 
catea  her  aflFection.  and,  being  released  from 
his  vows,  ia  enabled  to  marry  her.  Agno$ 
and  JRaymond  are  in  love,  and  the  adventures 
of  Amea  in  a  nunnery  form  the  underplot. 
"A  ludicroua  drcumatanoe,"  aays  Geneat, 
"  took  place  on  the  first  ni^t.  In  the  fifth 
act,  when  Mra.  Biddons  took  the  child  from 
Mrs.  PoweU,  there  happened  to  be  aome 
hiasins.  Mrs.  Siddons,  not  liking thiiL  made 
her  eut  more  rapidly  than  usuaL  in  her 
hurry  she  struck  the  wooden  child  so 
violently  against  the  door  she  waa  going 
through,  that  the  head  came  tumbling  down 
the  stage.  Mra.  Powell  had  to  say  imme- 
diately^ 'Immortal  power,   preserve    my 

Anrennebe ;  or.  The  Qreat  tfognl. 
A  tra^v  oy  John  Drtden  (q.v.),  probably 
acted  In  the  spring  of  1676,  and  printed  in 
that  year.  The  first  cast  included  Hart  as 
Aurengzebe,  Mohun  as  the  Emperor,  Mrs. 
Marshall  aa  ilTourmaAaZ,  Kvnaston  aa  Morat, 
Mrs.  Cox  aa  Indamora,  ana  Mrs.  Corbet  aa 
MeUHnda.  The  acene  is  in  Agra  in  1660. 
The  Emperor  desires  his  son  Aurengzebe  to 
resign  to  him  Indamora,  the  captive  queen 
with  whom  both  are  in  love.  Aurengzebe 
refuses,  and  the  Emperor  thereupon  con- 


nives with  his  other  son  Morat,  and  AurengT 
zebe  is  put  in  confinement.  Nourmahal,  the 
Empress,  loves  him,  but  he  rcjecta  her  ad 
vances,  and  ahe  attempta  to  poison  him. 
The  Emperor  and  Moral  quarrel;  the  former 
makea  menda  with  Aurengzebe,  and  the 
last-named  def eata  the  forces  of  his  brother, 
who  dies  of  his  wounds.  His  wife,  MeU- 
tinda,  commits  suicide  (  Ifourmahal  poisona 
herself  and  dies  mad ;  and  Aurengzd>e  and 
Jndamora  are  made  happy.  Daviea  deacribea 
the  piece  aa  the  author'a  "laat  and  most 
perfect  rhvming  tragedy.  The  paaaiona  are 
atrongly  depicted,  the  cfaaractera  well  dis- 
criminated, and  the  diction  more  ftunJHaT 
and  dramauo  than  in  any  of  hia  preceding 
pieoea "  C Dramatic  Miaoellanies 'i  "The 
verse  need,"  aays  Scott,  "is  of  that  kind 
which  may  be  most  easily  applied  to  the 
purpoaes  of  ordinary  dialogue."  It  is  in 
this  tragedy  that  we  find  the  well-known 
deacripuon  of  lif e— 

"  Wbm  I  ooiMlte  Kb.  *tli  an  a  dMU,"  tte^ 

which  is  placed  in  the  mouth  of  the  hero. 
**  Nor,"  says  Scott,  "  is  the  answer  of  JTotir* 
mahal  inferior  in  beauty"— 

*"Tli  not  fcrnothliia  that  va  Ufo  panMb"  oto. 
Praise  ia  given  bv  Scott  to  the  linea  on  virtue, 
alao  spoken  by  Aurengzebe-^ 

"  How  vain  Is  Tirtoa,  vhldi  dlraeli  oar  vaji^"  aCc. 

*  Aurengzebe '  waa  revived  at  Dmrv  lAne  in 
February,  1706,  with  Powell  as  the  hero, 
Betterton  as  the  En^peror,  Booth  aa  Morat, 
Mra.  Barry  aa  Nowmahal,  Mra.  Rogers  a& 
Indamora,  and  Mrs.  Porter  aa  Meleeinda ; 
at  the  aame  theatre  in  November,  1700,  with 
Mrs.  Bradshaw as  Indamora;  and  again  at 
Drury  Lane  in  December.  1721,  with  Wilka 
aa  Aurengzebe,  Milla  as  toe  Emperor,  Mrs. 
Porter  aa  yourmahal,  Mra.  Oldfield  aa  Jnda- 
mora,  and  Mra.  Younger  aa  Melezinda,  See 
Prince  of  Agra. 

Anrioomons.  A  character  in  Bouci- 
cault  and  Planches  'Babil  and  BUou' 
(g.tr.). 

Atzrora.     A  character  in  Burnand*s 

*  Olympic  Gamea'  (q.v,). 

Atzrora  Floyd.  Thia  novel  by  Miaa 
Braddon  haa  been  dramatized  aeveral  timea, 
in  the  form  of  O)  a  play  by  C.  S.  Cheltnah 
(q.v.),  produced  at  the  Princeaa'a  Theatre, 
London,  on  March  9, 1868,  with  Miaa  Amy 
Sedgwick  in  the  title  part,  H.  Vezin  aa  John 
Meuith,  G.  Belmore  aa  Stephen  Hargreavet, 
and  B.  Boxby  aa  Jamea  Congert.  (2)  A  play 
bv  B.  WEBSTERjJnn.  (q.v.),  first  performed 
at  the  Adelphi  Tneatre  on  March  18, 1863, 
with  Miss  Avonia  Jones  as  the  heroine, 
John  Billington  aa  Mellith.  B.  Webster  aa 
Hargreavet,  and  Paul  Bedford.  B.  Bomer, 
J.  L.  Sefton,  and  Mrs.  Billington  in  other 
parts.  (8)  A  play  by  W.  E.  Suter  (q.v.),  pro- 
duced  at  the  Queen's  Theatre  on  April  4, 
1868,  with  C.  Sennett  aa  Hargreavet.    (A)  A 

{^lay  bv  C.  H.  Hazlewood  (q.v.),  first  per- 
ormed  at  the  Britannia  Theatre  on  April 
21,  1863.   (6)  A  i^ay  by  J.  B.  Ashley  and 
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Ctbil  Melton,  prodnoed  at  the  Impeiial 
Theatre  in  Aii|nui«»  1885. 

AiiBter.  Spirit  of  the  storm,  in  Lord 
Btkon'8  '  Manfired '  (9.  v.). 

Ansterlits.  a)  Colonel  Auiterlitz  la  a 
character  in  C.  Selbt's  *  Maroelllne '  (a.v.X 
<2)  Seraeant  AutterUtz  figures,  in  Mrs. 
GobeTs  ^  Maid  of  Croisses '  (9.  v.). 


AusterUts  ; 


iru«a  •    or,    The     Soldier'a 

Bride.  A  melodrania  in  three  actsi  by 
John  Thomas  Haines  (q.v,),  first  performed 
at  the  Queen's  Theatre,  London ;  played  at 
New  York  in  January,  1845.  See  Dead  or 
Alite. 

Aiurtin.  Actor  and  masa«er;  performed 
at  Dmry  Lane  under  Garricrs  manaeement, 
and  was  afterwards  manager  at  Chester. 
See  *The  Theftpian  IMctionary'  (1806),  and 
Genest's  *  English  Stage '  a882). 

ATistin.  The  name  adopted  by  the  Lord 
of  Clarinsal,  in  Jephson's  '  Count  of  Nar- 
bonne'  (s.v.\  when  he  became  a  monk  of 
St.  Nicholas. 

Axuitin,  Krs.  Elisabeth.  Vocalist; 
bom  in  Enkland ;  made  her  ddbut  at  Dublin, 
appeared  at  Dmxr  Lane  in  1822  as  Botetta 
in  ^  Love  in  a  Village/  went  to  America  in 
1827,  and  left  it  in  1835.  Among  her  parts 
were  AviO,  Jto«»na,  Diana  Vamon,  lAuy 
Bertram.  CMra  ('  The  Duenna  *)>  and  ApoUo 
(•Midas').  See  Ir^d's*  New  York  Stage' 
(1806). 

Australia ;  or*  The  BtLshrangrers. 
A  drama  of  Colonial  life,  by  A.  Q.  Stanley 
and  W.  Archer  (q.v.),  Grecian  Theatre, 
London,  on  April  16, 1881. 

Author  (AxO  figures  in  PLANCHift's  '  Mr. 
Buckstone's  Voyage  Sound  the  Globe '  (g.v.). 

Author  (The).  A  comedy  in  two  acts. 
by  Samuel  Foote  (^.r.),  first  performed  ac 
Draiy  lAne  on  February  6, 1767,  with  Foote 
iiinwftif  u  CadvfoUader^  Bransby  as  old  Cape, 
Boss  as  young  Cape,  Yates  as  Vamp,  Mrs. 
dive  as  Mre.  CadwaOader,  and  Miss  Barton 
as  Arabella.  Young  Cape  is  an  author  and 
in  lore  with  Arabella,  whom  he  is  not  rich 
enough  to  marry.  He  belieyes  his  father  to 
be  dead,  but  old  Cape  **  discovers  himself." 
and  the  loving  couple  are  united.  In  this 
piece  Foote  pourtnived,  in  the  persons  of 
Cape  and  Vamp  (q.vo,  the  relative  positions 
held  by  the  writers  and  the  publishers  of 
the  time.  As  Mr.  Cadwallader,  he  gave  so 
perfect  and  so  ludicrous  an  imitation  of  a 
Mr.  Ap-Bioe,  a  weU-known  Welsh  gentle- 
man, that  the  latter  applied  for  and  ob- 
tained the  intervention  of  the  lord  cham- 
berlain. The  piece  was  first  played  in 
America  in  1787,  with  HaUam  as  CodiooZ- 
2ad^. 

Author  and  the  Bookseller  (The).  A 
*<  dramatic  piece  "  by  Charlotte  McCarthy, 
printed  in  1765. 

Author's  Farce  CI!he\  and  The 
Pleasures  of  the  Town.  A  pUce  cToecc^ 
tion  by  Henry  Fielding  {q.v.),  produced  at 


the  Haymarket  in  March,  1780,  and  aimed  at 
the  prevailing  erase  for  Italian  opera.  Luek- 
Use,  the  auOior,  writes  a  "farce,"  caUed 
*  The  Pleasures  of  the  Town.'  He  dubs  it 
"a  puppet-show,"  and  expresses  the  hope 
that  it  will  expel  opeia  and  farce  as  they 
have  expelled  tmged/  and  comedy.  **  One 
of  the  scenes  lies  m  the  Court  of  Nonsense. 
Signior  Opera.  Don  Tragedio,  Sir  Farcical 
CcmUk,  Dr.  Orator,  Montieur  Pantomime, 
and  Jfrt.  Novel  pay  their  respects  to  Non- 
iente.  She  thanks  them  all,  out  gives  the 
preference  to  Signior  Opera.**  Among  the 
characters  in  the  farce  are  Mrt.  Moneytoood, 
WitnwreJSookwright,Marplay,etc  Witmore 
says :  "  when  the  theatres  are  puppet-shows 
and  the  comedians  ballad-singers ;  when 
fools  lead  the  town,  wou'd  a  man  think  to 
thrive  by  his  wit  ?  if  you  must  write,  write 
Nonsense,  write  Operas,  write  Entertain- 
ments." 

Author's  Triumph  (The);  or,  The 
Kanaser  Kanagred.  A  farce  which 
**  should  have  been  acted  "  at  Lincoln's  Inn 
Fields  on  April.  14,  1787,  in  which  year  it 
was  published.  **Dramatiek  offers  a  play 
to  tk  Manager.  He  rc||ect8  it  without  reading 
it.  Dramatiek  complains  to  Meecnuu.  Jfft- 
eamat  sives  the  Manager  and  the  players 
a  Jobation.  At  the  conclusion  Dramatiek 
marries  Clara**  (Genest). 

Authors  (The).  A  dramatic  satire  in  two 
acts,  by  Limdesius  Jones,  printed  in  1756. 

"  Authors*  Nigrhts."  It  is  not  certain 
when  English  dramatists  began  to  accept 
the  "  overplus"  of  a  day's  receipts  as  a  por- 
tion of  the  payment  for  their  work.  We  read 
that  in  1618  Bobert  Dabome  (q.v.)  received 
for  his  '  Bellman  of  London '  (q.v.)  £.12  and 
**  the  overplus  of  the  second  day ; "  and  it 
would  seem,  from  a  passage  in  Denham's 
prologue  to  his  *  Sophy*  (9.0.)  — produced 
about  1642— that,  at  that  time,  the  author's 
"  day  "  was  either  the  second  or  the  third. 

"  Gentlemm.  If  jroa  dldike  the  pbur, 
Pnj  make  no  wordji  on't  till  the  noooa  dar 
Or  third  be  pui'd.'' 

By-and-by  the  third  day  came  to  be  in* 
variably  devoted  to  the  playwright,  and 
eventual]/  several  days  were  assigned  to 
him.  "The first  that  had  two  ni^ts,"  we 
are  told,  "  was  Southern ;  and  the  first  that 
had  three  was  Rowe."  When  Goldsmith 
produced  his  "Good-natured  Man,"  the 
third,  sixth,  and  ninth  performances  were 
"  appropriated  to  the  author,"  and  the  result 
was  £400.  "Authors'  Nights"  no  longer 
exist.  See  Collier's  '  Dramatic  Poetry ' 
(1879)  and  Dutton  Cook's  *  Book  of  the  Play  *' 
(1876). 

Autolyous.  "  A  rogue  "  in  '  The  Win^ 
tor's  Tale'  iq.v.).    He  enters  in  act  iv.  sc.  8, 

longing — 

"  When  daffodils  beglii  to  peer," 

and  describes  himself  as  "a  snapper-up  of 
unconsidered  trifles."  Professor  Dowden 
calls  Autolycue  "  most  charming  of  rogues," 
and  says  "  the  sly  knavenr  of  Autolyexie  has 
nothing  in  it  that  is  crimuial ;  heaven  is  hi» 
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accomplice.  *  If  I  had  a  mind  to  be  honest, 
I  see  Fortune  would  not  suffer  me ;  she  drops 
booties  into  my  mouth.'"  Autolycut  also 
figures  in  W.  Bbough's  burlesque  *Perdita' 
(q.v.). 

Automaton  (The).  A  piece  played  at 
Niblo's  Garden,  New  York,  in  1838. 

Antreval,  The  CotmteM  d'.  See 
D'AUTRETAL,  Countess. 

'*  AtLtmnn  hath  all  the  summer's 
fimltftil  treasure."  First  line  of  a  song 
in  Nash's  *  Summer's  Last  Will  and  Testa- 
ment'  (7.  v.)— 
"Short  day*,  divp  d«]rs,  long  nigMa  eome  on  apace ; 

Ah,  who  ifaall  hid*  III  from  the  wlnter'a  face?* 

"  Autumn  leaves,  autumn  leaves* 
lie  strewn  around  us  here."  First 
line  of  a  song  in  Dickens's  *  Village  Co- 
quettes' (q.v.). 

Aux  Printemps.  See  Six  Months 
Ago. 

Avalanohe  (The) ;  or,  The  Trials  of 
the  Heart.  A  romantic  drama  in  three 
acts,  by  A.  Harris  (9.9.),  first  performed  at 
the  Surrey  Theatre,  Xondon,  on  October  8, 
1864,  with  Czeswick  as  FranQoU  MarUl, 
H.  widdicomb  as  Pitrrtt  and  Vollaire  as 
Flashenhautgenj  produced  at  the  Bowery 
Theatre,  New  York,  in  1866. 

Avarice  and  Ostentation.  A  comedy 
"from  Qoldoni,"  printed  in  the  Theatrieal 

Avenffer  (The);  or.  The  Koor  of 
Sicily.  A  drama  played  at  the  Lafayette 
Theatre,  New  York,  in  August.  1826,  with 
Burroughs  as  John  di  Proeida.  (2)  'The 
Avenger : '  a  play  by  George  W.  Lotell 
{q.v.),  first  performed  at  the  Surrey  Theatre. 
London,  in  1885,  with  Butler  in  the  chiex 
part.  (8)  *  The  Avenger ;  or.  Love's  Trials : ' 
a  drama  performed  at  the  Bowery  Theatre, 
New  Yort,  in  September,  1860,  with  J. 
Wallack,  jun.,  as  Blaekboum,  and  Mrs. 
WallackaaPAaijp. 

Avenger's  Vow  (The).  A  play  by 
Charles  F.  Clinch  (a.«.),  producea  at  ifew 
York  in  February,  18z4,  with  Maywood  as 


Gonzc^o. 

Avengrers  (The).    A  play  by  Bichard 
Penn  Shiih,  performed  in  America. 

Aventuridre  (L^    A  comedy  by  iSmile 


waa  perf ormedOn  the  original  French)  at 
the  Prince  of  wales*/!  Theatre,  London,  on 
May  11, 1880 :  Miss  Genevieve  Ward  being 
the  Clorinde,  Miss  Hubert  the  Cilie,  H. 
Beerbohm  Tree  the  MonU  Prade,  H.  Wigan 
the  Dariot  M.  Marius  the  Dim  AnnibtU,  and 
H.  St.  Manr  the  Fahriee. 

Aventurine.     A  character  in   C.  Z. 
Barnbtt's  *  La  Polka'  (q.v.). 


Avenue  Theatre.  See  London  The- 
atres. 

Averay,  Bobert.  Author  of 'Britannia 
and  the  Uods  in  (>>uncil,'  a  dramatic  piece, 
printed  in  1760. 

Aveuffle  Q/),    A  drama  in  five  acts,  by 

MM.  ANICET-BOURGEOISand  lyENNERT.fint 

performed  at  the  Galt^,  Paris,  on  March  21, 
1857.  with  Laf erriire  as  the  son  and  Menier 
as  the  hunchback  Doctor.  This  work  has 
been  adapted  to  the  EngUsh  and  American 
Btaces  under  the  titles  of  'Blind,'  'Duprez 
ana  Son,'  *  Fortune's  FooV  *  Four  Stages 
of  Life,'  *  Struck  Blind,'  and  'Taken  from 
Memory,*  all  of  which  see. 

Avocatd*unQTec(L').  See  Retained 
FOR  the  Defence. 

Avondale,  I«ord.  A  character  in  Moa- 
TON's  *  School  of  Beform '  (g.t.). 

Avonmore,  I<ord.  A  character  In 
Falconer's  '  Family  Secret '  (q.v.), 

Awakeninff.  See  Tsars,  Idle  Tbab& 

Awakening:  (The).  A  comedy  in  three 
acts,  by  Arthur  Benham  (q.v.),  first  per- 
formed at  the  Ganick  Theatre,  London,  on 
October  1, 1892,  with  a  cast  including  Miss 
E.  Bumey,  Miss  V.  Featherstone,  Miss  N. 
Boudcault,  H.  Waring,  Sant  Matthews, 
and  A.  Elwood.  (2)  A  play  in  four 
acts,  by  C.  Haddon  Chambbbs  (q.v.), 
St.  James's  Theatre,  London,  February  fi, 
1901,  with  a  cast  including  Q.  Alexander, 
H.  B.  Irving,  Miss  Granville,  Miss  Julie 
Opp,  Miss  G.  Kingston,  and  Miss  Fay  Davis. 

Awaklnff.  A  one-aot  piece  by  Campbell 
Clarke  (q.vI),  founded  upon  the '  Marcel '  of 
MM.  Sandeau  and  De  Courcelle,  and  first  per- 
formed at  the  Vaudeville  Theatre,  London, 
on  December  U,  1872,  with  John  CHayUm  as 
Victor  Tremaine,  H.  Wigan  as  Dr.  Merridew^ 
and  Miss  F.  Brough  as  Conttanu  Tremaine. 
In  this  piece,  a  father,  having  accidentally 
shot  one  of  his  children,  loses  his  reason, 
and,  in  order  to  "awake"  him  from  his 
melancholy  state,  those  abont  him  make 
believe  that  the  catastrophe  was  bat  the 
creation  of  a  fancy  disordered  by  brain  fever. 
See  Tears,  Idle  Tears. 

'*  Away,  deliarhte ;  ffo  seek  some 
other  dweUlngr?'  First  line  of  a  lyric  In 
Fletcher's  <  Captain '  (q.v.). 

Away  with  Melancholy.  A  farce 
in  one  act,  founded  by  J.  Maddison  Morton 
(q.v.)  on  '  Un  homme  entre  deux  airs,'  and 
first  performed  at  the  Princess's  Theatre. 
London,  on  March  18,  1854,  with  David 
Fisher  as  Windtor  Browiit  and  other  parts 
by  H.  Saker,  Miw  M.  DiOy,  etc;  played  at 
Burton's  Theatre,  New  York,  in  the  same 
year. 

Awfdl  Blse  In  Spirits  (An).  An 
extravaganza  by  Tom  Taylor  (q.v.),  first 
performed  at  the  Olympic  Theatre,  London, 
on  September  7,  1868.  This  was  a  skit  on 
the  "ghost"  manifestations  of  Pepper  and 
Dircks,  who  were  burlesqued  as  Kt^tit 
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(Atkins)  and  Quircki  (H. 


Among 


the  oiheac  penowB  were  the  BUedina  Nun  6j 
Lindenburp  (Miss  Hnehes),  Jtiehardson't 
Ghott  (R.  Sontar),  Mrs.  Veal  (Mrs.  Stephens), 
Molfy  Broton  (Miss  Lydia  Foote),  the  Shads 
i^f  Shakapeare  (H.  NeTille),  etc. 

Awkward  JUstake (An).  Afaxoeby 
Joseph  Ds&rick  (^.v.). 

Azalla.  A  character  in  Bo WE^B' Timer- 
lane'  ^.v.). 

Ayer.  Harriet  Hubbard.  Adapter 
cf  *  The  Widow,'  a  comedy  (g.v.)* 

Ayliir,  Krs.  Actress ;  was  the  original 
JTift  Pfut  in  (3ongreTe's  'Loto  lor  Love' 
0«»)l 

Aylilfe,  John.  Comedian,  bom  180S, 
died  1847;  played  Antimony  in  Smith's 
*  Lessons  for  Gentlemen,'  Bartclo  in 
Plnnket's '  Minerali,'  etc. 

Aylmer  de  la  Booke,  in  StoWs 
*Tiamplar'(9.v.)< 

Aylmer,  Margaret.  See  Elmorb, 
Haboaret. 

Aylmere ;  or,  The  Kentish  Bebel- 
lion.  A  tragedy  by  R.  T.  Conrad  {q.v\ 
first  performed  at  the  Franklin  Theatre, 
New  York,  in  May.  1841,  with  Forrest  as 
Aylmgrt  (Jack  Cade).  The  play  was  after- 
wards leTised  and  brought  out  as  *Jack 
C^ule.' 

Aymon,  The  Castle  of.  See  Castlb 
OF  Aymon. 

Aynesworth,  Allan.  Actor;  made 
his  dibut  at  the  Haymarket  in  1887.  He 
has  flgnred  in  the  original  caMts  of  'The 
Dean's  I>anghter '  (1888),  *  Aunt  Jack '  (1889), 
*The  (Cabinet  Minister '  (1890), 'The  Volcano ' 
0891),  *The  Late  Lamented'  (1891),  'The 
Cmsiuiers '  (1891), '  A  Bohemian '  (1892), '  An 
American  Bride'  (1892),  'The  Orient  Ex- 
■  '(1803),  *  The  Lackey's  GamiTal '  (1900). 


Ayr  [Scotland].  See  'Recollections  of 
Ayr  TheatricalB,'  by  James  Morris  (1872). 

Ayre,  William.  Translator  of  Tasso's 

*  Amintas'.^.o.),  and  of '  Merope,'  a  tragedy 
iq.v.), 

Asrres,  James.  Author  of  '  Saneho  at 
Court'  (n.v.\  and  'The  Kiss  Accepted  and 
Betnmed '  (9.9.).   See '  The  British  Theatre.' 

Ayrshire  Tragedy  (The).  See 
Aucinia>RANS. 

Ayrton,  William  (bom  in  London, 
1777 ;  died  1868)^  was  the  "honorary  "Utetair 
and  musical  cntic  of  the  Morning  CknmieU 
from  1818  to  1826,  and  wrote  gratuitous 
wmrfcal  notices  for  the  Examiner  from  1887 
to  1861,  besides  contributing  largely  to  the 
Harmoniccn  from  1823  to  18S4.  He  was  the 
author  of  articles  on  music  in  the  '  Fenny 
Cydopfledia,'  the  chapter  on  music  in  the 

*  Pictorial  History  of  England,'  and  the 


musical  explanations  in  the  *  Pictorial 
Shakespeare.'  He  edited  the  'Musical 
Library'  (1884)  and  'Sacred  Minstrelsy.' 
See  '  Imperial  Dictionary  of  Biography '  and 
'  Dictionary  of  Music  and  Musicians.' 

Ayrtonn.  Marararetf  actress,  who 
made  her  dibui  at  the  Haymarket  in  1884. 
has  played  Satan  Mountford  in  a  rerival  of 
Heywood's  'Woman  Killed  with  Kindness' 


Aysoonsrh,  Gtoorgre  Edward.  Dra- 
matist, diedOctober  14,  1779  ;  son  of  Dean 
Ayscough,  and  at  one  time  in  the  armv; 
was  the  author  of  'SemiramlB,'  a  tragedy 
(1776)  (9.9.).  He  also  edited  the  works  of 
Lord  Lvttleton  (1774).  See  the  '  Biographia 
Dramatica'  (1812)  and  Genest's  'Account  of 
the  BngUsh  Stage '  (1832). 

Aysoonffh,  Samuel.  Librarian  and 
index-maker,  bom  1745,  died  1804 ;  was  the 
first  to  compile  a  concordance  to  Shake- 
speare's plays,  in  the  form  of  a  "  copious 
index  to  the  remarkable  passages  and 
words,"  printed  at  the  end  of  an  edition  of 
the  dramatic  worin  published  in  1790.  The 
index  was  afterwards  published  separately, 
and  was  reissued  at  ukterrals  until  super- 
seded by  the  *  Concordance '  of  Mrs.  Clow- 
den  C!larke  iq.v.).  See  Kichols*  'Literary 
Anecdotes.' 

Ayton,  Biohard.  Dramatist  and  mis- 
cellaneous writer,  bom  in  London,  1786; 
died  1823 ;  was  the  author  of  two  farces, 
produced  at  CoTont  Garden,  and  of  various 
adaptations  from  the  French,  brought  out 
at  the  English  Opera  House,  ^w  Edinburgh 
Magazine,  vol.  x.    See,  also,  Rendezvous. 

Aytotm,  William  Edmonstotine. 
Poet  and  prose  writer  ^813-1865) ;  author 
of  '  Firmihan'  (1816),  which  see.  See,  also, 
the  <  Life '  by  Martin  (1867). 

Asaely  the  Prodigal.  A  drama, 
founded  by  E.  Fitzball  (9.9.)  on  *L'Bnfant 
Prodigne '  of  Scribe  and  Auber,  and  first  per- 
former at  Drury  Lane  Theatre^  London,  on 
February  19,  1851,  with  J.  R.  Anderson  in 
the  title  part,  Yandenhoff  as  Bevben,  Miss 
F.  Vining  as  JephteUt  Emeiy  as  AmMMphia. 
and  Mrs.  Walter  Lacy  as  Nme  /produced  at 
New  York  in  June,  1861.  with  F.  Conway  as 
AxaU.  AzaH,  the  son  of  Bevbeny  and  cousin 
of  Jephtele.  whom  he  loves,  is  liViiu;  a  haptpy 
pastoral  life,  when,  by  the  arts  of  Amenophu 
and  ^STe/te,  he  is  lured  away  ito  Memphis. 
There,  befaig  found  in  the  Sacred  Temple, 
he  ii  sentenced  to  death  ;  but  he  escapes, 
and,  after  many  wanderings,  is  induced  by 
a  dream  to  return  to  his  home.  Some  of 
Auber^s  music  was  used  at  Dmry  Lane. 
Edmund  Tates  refers  to  the  play,  in  his 
'  Recollections,'  as  "  a  tolerably  dose  ver- 
sion of  the  scriptural  story,  in  which  John 
Cooper  played  a  high  priest  with  much 
pompous  unction."  (2)  A  burlesque  of 
*Asa81'  was  produced  at  the  Olympio 
Theatre  in  November,  1851. 
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Azaziel.  An  angel  in  Lord  Byron's 
•  Heaven  and  Earth '  (q.v.),  beloved  by  Anah 
(q.v.). 

Az^ma.  A  character  in  Gilbeet's 
« Palace  of  Truth' («-v.)- 

AzimalBarmekl.  A  romantic  drama, 
produced  at  the  National  Theatre,  New 
York,  in  September,  1858,  with  Mdme. 
Ponisi  in  the  cast. 


at  dovent  Garden  Theatre  m  April,  1831. 

Azor,  Prince.    See  Beast,  The. 

Azucena,  a  dpsy,  flg^rea  not  only  in 
the  English  versions  ^f  J^f^J  ^^^JL  ^^T 

tore* 

that  I 


tore '  (g.».X  but  in  W.  Travers's  drama  with 
that  tiUe  (g.r.).  and  in  H.  J.  Byron's  bur- 
lesques on  the  subject  (q.v.).    A  play  caUed 


*  Azucena ;  or,  The  Gipsy's  Oath,'  was  pro- 
duced at  Bamum's  Museum,  New  York,  in 
February,  1885. 

Aznrine.  A  spectacular  play,  produced 
at  Nlblo's  Garden,  New  York,  December  26, 
1876. 

Aznrine.     A  character  in  Planchj^'s 

*  King  Charming '  (q.v,). 


"Bab,  Lady."  A  maid-servant  in 
*High  Life  Below  Stairs '  (g.v.),  who  adopts 
and  1b  known  by  the  name  of  her  mis- 
tress. She  reads  only  one  book,  "  which 
is  Shikspur." 

Bab-Ballad-Konffer(Tlie);  or.  The 
Mysterious  Musician  and  tneDuke 
of  Dis-GKiisebury.  A  burlesque  by 
Frank  Lindo,  introducing  travesties  of 
*  The  Ballad-Monger '  (q.v.)  and  •  The  Dancing 
Girl'  (q.v.),  and  first  performed  at  the  Op^ra 
Clomique,  July  SO,  1892. 

Baba,  Ali,  the  hero  of  the  familiar 
nursery  tale,  figures  in  Cqlman  Jun.'s 
'Forty  Thieves'  (q.v.)  and  A  Beckett's 
'  Open  Sesame '  (q.v.).    See  Ali  Baba. 

Babble,  Jeremiah.  A  character  in 
PocoCK's  *  Anything  New  ? '  (q.v.). 

Babble  Shop  (The).    A  travesty,  by 


A.  Playfair,  W.  H.  Day,  J.  Willes,  and  Cyril 
Maude  in  the  cast. 

Babblebrook,  in  G.  S.  Cheltnam's 
■Lesson  in  Love'  (q.v.\  is  nicknamed 
*The  Newspaper,'  because  so  full  of  gossip. 

Babes  (The).  See  Babes  in  the 
Wood. 


Babes  and  Beetles.  See  Babes  in 
THE  Wood  (Tom  Taylor). 

Bal>es  In  the  Wood  (The).  This 
f^Twiiift^r  nursery  tale  has  been  the  subject 
of  many  comic  plays.  Among  these  may 
be  noted  a)  *^Q  Babes  in  the  Wood:' 
pantomime  by  J.  B.  Buckstone,  1856. 
(S)  *The  Babes  in  the  Wood  and  the 
Good  Little  Fairy  Birds:'  burlesque  by 
H.  J.  Byron  (q.v.),  first  performed  at  the 
Adelphi  Theatre,  London,  on  July  IS,  1850, 
with  MissWoolgaras  SirRmolandMaeatuar^ 
J.  L.  Toole  and  Miss  Kate  Kelly  as  Tommy 
and  SaUy  (the  babes),  Paul  Bedford  as 
Smith  (the  first  ruffian),  W.  H.  Ebnrae  as 
the  Famiitf  Phytieian.  and  Mrs.  Billington 
as  Lady  Macanar.  (8)  '  The  Babes  in  the 
Wood  : 'pantomime by  G.  1  Beckett  (q.v.\ 
Covent  Garden,  December,  1867.  (4)  '^The 
Babes  in  the  Wood  : '  pantomime  by  G. 
Lander,  Sadler's  Wells,  December,  1878. 
(5)  *The  Babes  in  the  Wood:'  pantondme 
by  T.  Mead,  Elephant  and  Gastle  Theatre, 
London,  December,  1878.  (6)  *The  Babes  in 
the  Wood : '  pantomime  by  C.  Bice,  Covent 
Garden,  December,  1874.  with  F.  Gould  as 
Sir  BoUiTigstane,  J.  Wainwright  as  Grub- 
grabber  the  Greedy ^  Miss  Annie  Goodall  as 
Walter^  Miss  Oatherine  Lewis  as  Phasbe^  and 
Miss  Rebecca  Isaacs  as  MoOur  J9undi.    (7) 

*  The  Babes  in  the  Wood : '  pantomime  by 
C.   Merion,  Greenwich,  December,  1876. 

(8)  *  The  Babes  in  the  Wood : '  burlesque  by 
G.  L.  Gordon  and  G.  W.  Anson,  Prinoe 
of  Wales's  Theatre,  Liverpool,  April,  187T. 

(9)  *  Our  Babes  in  the  Wood '  (a.v\  by  F.  C. 
Burnand  a877).  (lO)  *The  Babes  m  the 
Wood :'  pantomime  by  Frank  Hall,  Phif- 
harmonic  Theatre,  London,  December,  1880. 
01)  *The  Babes,  or  Whines  from  the 
Wood: '  an  extravaganzabv  Harry  Paulton 
(q.v.),  first  performed  at  the  Theatre  Boyal. 
Birmingham,  on  June  9, 1884 ;  first  produced 
in  London  at  Toole's  Theatre,  on  September 
9,  1884,  with  W.  Edonin  and  Miss  Alice 
Atherton  as  "  the  babes  "  (DoUy  and  Te$tfU\ 
L.  Brough  as  BiU  Booty,  and  Miss  G.  Huntley 
as  Ralph  EeekUst ;  revived  at  the  Novelty 
Theatre,  London,  In  January,  1886,  with  W. 
Edonin,  L.  Brough,  and  Miss  Atherton  in 
their  original  parts,  and  Miss  H.  Vernon 
as  Balph;  again  revived  at  the  Strand 
Theatre,  London,  in  February,  1895.  with 
W.  Edonin  and  Miss  Atherton,  D.  James  as 
Rowland  Buttre,  J.  J.  Dallas  as  Booty,  etc. 
(12)  •  The  Babes  in  the  Wood  :'  burlesque 
by  G.  Capel  (q.v.\  Douglas,  Isle  of  Man, 
Julv,  1884.  (1^  *  The  Babes  in  the  Wood :  * 
pantomime  by  G.  THORN^Grand.  Islington. 
December,  1890.  (14)  'The  Babes  in  the 
Wood : '  burlesque  by  T.  BamsdaL]^  AMer- 
Bhot,  Surrey,  August,  1891.  (Xo)  *The 
Babes  in  the  Wood  : '  burlesque  by  M.  Byak 
and  B.  Wyke,  Rhyl,  Wales,  September. 

1891.  (16)  *The  Babes  in  the  Wood  and 
Bold  Robin  Hood:'  pantomime  by  H. 
Lennard  (q.v.).  Crystal  Palace,  December, 

1892.  (XT)  *The  Bonnie  Babes  in  the 
Wood:' pantomime  by  T.  Craven,  Park- 
hurst,    HoUoway,   December,  1894.      (18) 

*  The  Babes  in  the  Wood : '  pantomime  by 
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TTiLTON  Jones,  Pavilion  Theatre,  London, 
I>ecember,  18M. 

Babes  in  the  Wood  (The).  A  comedy 
in  three  acte,  by  Ton  Taylor  (g.r.),  first 
performed  at  the  Haymarket  Theatre.  Lon- 
don, on  November  10. 1860,  with  J.  B.  Back- 
stone  as  Jeremiah  Beetle^  H.  Compton  as 
SKdeU,  Chippendale  as  the  JBarl  qfLazenbyt 
W.  Farren  as  Frank  iZtuAton,  Mias  A.  Sedg- 
wick as  Lady  Blanche  JUuhton^  and  Mrs. 
Wilkins  as  Mr».  Beetle.  **  As  first  performed," 
flays  Henry  Morley,  *'the  play  was  a  good 
deal  longer  than  *  Hamlet.' "  It  was  per- 
termed  for  the  first  time  in  America  at  the 
New  Metropolitan  Theatre.  New  York,  in 
April,  1861,  with  J.  S.  Clarke  as  BeeiU,  J.  H. 
Stoddarfe  as  Lord  Lazenby,  and  Mrs.  F.  S. 
Cbanfrau  as  Mr$.  Beetle.  It  was  revived 
with  W.  H.  and  Mrs.  Kendal  as  Frank 
and  Lady  Blanche;  also  as  'Babes  and 
Beetles,'  at  the  Strand  Theatre,  in  1877,  with 
J.  S.  daike  as  Beetle,  W.  H.  Vernon  as  Fi-ank, 
J.  O.  Grahame  as  iSifr  Oeorge  Looseitrife, 
HiflB  L.  Yenne  as  Lady  Blanche^  and  M las 
Sallie  Tamer  as  Mr$.  Beetle ;  again  at  the 
Strand  Theatre  in  December,  1882,  under 
the  title  of  *  Eloped;  or.  Babes  and  Beetles,' 
with  J.  S.  Clarke  as  Beetle,  B.  C.  Carton 
as  FrmOe,  Mies  Tamer  as  Jf  rt.  Beetle^  T.  P. 
Haynes,  F.  Mervin,  etc. 

Babet.  A  character  in  Dibdin'S  *  Boni- 
facio and  Bridgetina'  (^.v-). 

BahU  and  Bijou.  A  "fantastical 
spectacle  in  eighteen  tableaux,  divided  into 
Aire  acts  and  a  prologuial  scene,"  by  DiON 
BouciCAULT  iq.v.)  and:  J.  B.  Planchi&  {q-v.\ 
first  performed  at  Covent  Garden  Theatre, 
London,  on  August  29,  1872,  with  Miss 
Annie  Sinclair  as  JBuou,  Mrs.  Howard  Paul 
as  Mietigris,  Miss  Halen  Barry  as  Prineese 
Fortinbraste,  Joseph  Maas  as  PhaetUU 
(Prince  of  Lntetia),  L.  Brough  as  Aurieomut, 
and  Wainwright  as  Typocommot ;  revived  at 
tiia  Alhambra  in  1882,  with  Miss  Con- 
stance Loseby  and  Harry  Paulton  in  the 


Babillard.  a)  A  bombardier  in  B.  B. 
Peak^s  '  Comfortable  Lodgings '  iq.v.),  (2) 
A  character  in  Offenbach's  '  Creole '  (q.v.). 

Babiole.  An  opera  in  three  acts,  written 
by  MM.  Clairville  and  Gastineau,  composed 
by  Laarent  de  mil^,  and  first  performed  at 
the  Bonffes  Parisiens  in  January,  1878; 
produced,  with  libretto  by  B.  Rerce  (9.V.), 
at  the  Prince's  Theatre,  Manchester,  on 
March  10,  1879,  with  Miss  Pattie  Laveme 
in  the  title  part,  H.  Hallam  as  Jtotn,  E. 
Soeenthal  as  CaainUr  de  Perigneux,  and 
W.  O.  Bedford.  J.  E.  Beyer,  and  H.  Collier 
in  other  parts. 

Baby.  (1)  A  farcical  comedy  in  three 
acts,  by  B.  Soutar  and  F.  Herbekt,  Alex- 
andra Theatre,  Southend,  July  17,  1890.  (2) 
*  Baby  ;  a  Wamins  to  Mesmerists : '  a  farce 
in  one  act,  by  Lauy  Oreville,  founded  on 
one  of  Max  Adeler's  **  Elbow  Boom  "  stories; 
Theatre  Boyal,  Brighton,  October  Si,  1890 ; 
played  at  Terry's  Theatre,  London,  in  April, 
1881,  as  •  The  Baby/   (8)  *  Baby : '  farce  in 


one  act,  by  J.   E.  Cowell,    Eastbourne, 
December  24, 1892. 
Babylon,  New.    See  New  Babylon. 

Baooarat;  or,  The  Knave  of 
Hearts.  A  play  by  W.  E.  Sitter  (q.v.). 
first  performea  at  Sadler's  Wells  on  March 
4, 1866.  virith  T.  Mead  as  RoueteU  (the  chief 
Knave  of  Hearts),  Walter  Joyce  as  Henri, 
Miss  Marriott  as  Baccarat,  Miss  E.  Beau- 
fort as  Viota-nte,  and  Miss  L.  Willmore  as 
Cerue. 

Baocastoppa.  Eaaa  di.  Captain  of  a 
steamer  in  the  orothers  Brouoh's  'En- 
chanted Isle '  {q.v.). 

Baoohee  (The).  A  tragedy  translated 
from  Euripides  by  B.  Potter  (1781X  See 
Bacchanalians. 

BaochanallanB(The).  A  tragedy  trans- 
lated from  Euripides  by  Michael  Wod- 
HULL(1782).     SeeBACCHiB. 

Bacohldes.  A  cometly  translated  from 
Plautus  by  Thornton,  Warner,  and  Col- 
man  (1760-74). 

Baoohus,  the  god  of  wine,  figures  in 
W.  Leman  Bede's  •  Cupid  in  London '  (q.v.), 
H.  J.  Btron's  '  Chipid  and  Psyche '  fo.r.), 
and  J.  Graves's  *  Cupid '  {q.v.).  See  Feast 
OF  Bacchus. 

Bacohns  and  Ariadne.  A  ballet  first 
produced  at  Drury  Lane  on  May  9, 1798. 

Baoh,  Emil.    See  Irmenoarda. 

Bachelette.  The  niece  of  the  curd  in 
W.  T.  Moncrieff's  'Perourou'  {q.v.), 

Baohelor  of  Arts  (The).  A  comic 
drama  in  two  acts,  translated  from  the 
French  by  Augustus  Harris,  sen.,  and 
adapted  'to  the  English  stage  by  C.  J. 
Mathews,  under  the  nom  de  guerre  of  *  Pel- 
ham  Hardwick'  (9. v.);  first  performed  at 
the  Lyceum  Theatre,  London,  on  November 
23,  1853,  with  C.  J.  Mathews  as  Harry 
Ja8]9er,  and  other  parts  by  F.  Matthews, 
Basil  Baker,  and  Miss  Frances  Hughes; 
produced  at  Wallack's  Theatre,  New  York, 
in  January,  1864.  with  Lester  Wallack  as 
Jasper ;  revived  at  the  Oiterion  Theatre, 
London,  in  May  and  June,  1888,  with  C. 
Wyndham  as  Jasper. 

Baohelor's  Buttons.  A  fkrce  in  one 
act.  by  E.  Stirling  {q.v.),  first  performed  at 
the  Strand  Theatre,  London,  on  May  29, 
18S7,  virith  Mrs.  Stirling  as  Emily  Wilton, 
who,  during  the  piece,  assumes  the  charac- 
ters of  a  female  romp,  a  maid-of-all-work 
{Dolly  Dumps),  and  a  sportsman.  The  piece 
was  played  at  the  Park  Theatre,  New  York, 
in  August,  1839,  with  Mrs.  W.  Creswick  as 
FmUy. 

Bachelor's  Hall.  A  farce  by  G.  L. 
Gordon  {q.v.),  first  performed  at  the  Prince 
of  Wales's  Theatre,  Liverpool,  on  January 
13,  1877 ;  revived  at  the  Op^ra  Comique, 
London,  on  April  21, 1877. 

Baohelor's  Torments.  See  Bod- 
well,  J.  T.  G. 
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Baohelor'8  Vow  (A).  A  play  by  Mrs. 
Alfred  Phillips  (q.v.). 

Bachelor's  Wife  (A).  A  comedy  by 
Frederick  Watson  (a  v.),  performed  at 
Barton's  Theatre,  New  Yon.  on  January  11, 
1868.  with  Brougham  as  Maytoood^  C.  J. 
Mathews  as   Bigby^  and  Mrs.  DaTenport 

gfrs.    Mathews)    as    Mt».    Bigby.      See 
ACHELOBS'  Wives. 

Bachelors.  <1)  A  farcical  comedy,  in  a 
prologoe  and  three  acts,  by  A.  A.  Aldred  ; 
produced  at  New  Gross  Hall,  London,  on 
June  18. 1884.  (2)  A  comedy  in  three  acts, 
by  Hermann  vezin  {q.v.)  and  Robert 
Buchanan  {s.v.\  adapted  from  Benedlx's 
'  Bin  Lustsptel,'  and  first  performed  at  the 
Haymarket  Theatre,  London,  on  September 
1,  1884,  with  G.  Brookfield  as  Beethoven 
Bromley,  H.  B.  Gonway  as  Charle*  Lovelaee, 
and  G.  Coote,  Miss  K.  Munroe.  Miss  J. 
Gwynneb  and  Miss  M.  A.  Victor  in  other 
parts ;  reviTed  at  the  Op^ra  Gomique  on 
August  9, 1886,  with  H.  Vezin  as  Bromley, 
W.  Herbert  as  Lovelaee,  and  Miss  F.  Ghal- 
grove.  Miss  Sothem,  and  Mrs.  W.  Sidney. 
See  Bachelors,  The  ;  Our  Bachelors. 

Bachelors  (The).  O)  A  play  translated 
from  the  German  of  IflOand;  unacted,  but 
printed  in  1799.  (2)  A  6omic  opera,  words 
ny  G.  H.  M.  Wharton,  music  by  A.  Taylor, 
performed  at  the  Prince's  Theatre,  Man- 
chester, June  8, 1885. 

Baohelom, '  The  Island  of.  See 
Island  of  Bachelors,  The. 

Bachelors'  Wives;  or.  The  Enflr- 
lish  at  Brussels.  An  operetta,  the  woras 
by  S.  Bbazlet  (q.v.),  the  music  byKears, 
first  performed  at  the  Lyceum  Theatre, 
London,  on  July  16,  1817.  (S)  *  Bachelors' 
Wives :  *  a  farce  in  three  acts,  by  F.  Bous- 
FIELD,  Strand  Theatre,  London,  December 
15, 1886.    See  Bachelor's  Wife,  A. 

''  Back  and  side  go  bare,  go  bare.*' 
First  line  of  a  song  in  Bishop  Stuj/S 
'  Gammer  Gurton's  Needle '  (9.  v.). 

"Bat  ballr.  Ood  Mud  tfaM  nod  ■ 
Whether  it  be  new  or  qML" 

The  song,  says  Warton,  "has  a  vein  of 
ease  and  humour  which  we  should  not 
expect  to  have  been  inspired  br  the 
simple  boTerage  of  those  times."  Whether 
it  was,  or  was  not,  written  by  Bishop  Still, 
is  not  certain.  Dyoe.  in  his  edition  of 
Skelton's  works,  prints  a  song,  very  shnilar, 
which  he  ascribes  to  a  date  earlier  than 
that  of  the  printing  of  the  comedy.  The 
differences  between  the  two  songs  are,  says 
Robert  Bell,  *'  very  curious  and  Interesting, 
but  the  most  striking  point  of  variance  Is 
the  omission  [in  Dyce^s  version]  of  the  verse 
referring  to  Tyb,  Gammer  Gurton's  maid, 
which  suggests  the  probability  that  the  song 
may  have  oeen  originally  an  independent 
composition,  of  which  Bishop  Still  availed 
himself,  adapting  it  to  the  comedy  by  cur- 
tailments and  a  new  verse  with  a  personal 
allnsion." 

Sack  in  Five  DEinutes.  A  comedietta 


by  H.  T.   JOHWSON;    Parkhurst  Theatre, 
Holloway,  London,  February  16, 189L 

Backbite,  Sir  Benjamin.  Nephew 
of  Crabtree,  in  Sheridam's  'School  for 
Scandal '  (q.v.). 

Backing*  the  Varmints.  A  farce  by 
G.  L.  Gordon  (q.v.),  produced  at  the  Op^ra 
Gomique,  London,  August  7, 1875. 

Backwoodsman  (The);  or,  The 
Oamecock  of  the  wilderness,  was 
produced  at  the  Paric  Theatre,  New  Tork» 
on  March  12, 1846,  with  Marble  as  Sampeon 
Hardhead. 

Bacon,  Delia.  American  writer,  bom 
1811,  died  1859;  author  of  'The  Bride  of 
Fort  Edward,'  a  drama  (1889) :  also  of '  The 
Philosophy  of  the  Plays  of  Shakspere  Un- 
folded' (1857).  "She  died  a  lunatic,"  says 
B.  Grant  White,  "and  I  believe  in  a  lunatic 
asylum."  See  Hawthorne's  *  Our  Old  Home ' 
and  Mrs.  Famtr's  'Recollections.'    Also, 

BAC0N-SHAKE.4PEARE  CONTROVERST. 

Bacon,  James.  Author  of  *The  Am«tl« 
can  Indian '(1705). 

Bacon,  Mrs.    See  Pools,  Miss. 

Bacon.  Phanuel.  D.D.  Diamatie 
writer  and  poet,  bom  1700,  died  1788 ;  vicar 
of  Bramber  (Sussex)  and  rector  of  Balden 
(Oxfordshire);  author  of  the  following 
plays  (q.v.) :— *  The  Taxes,'  *  The  Insignifl- 
cants.'  *The  Tryal  of  the  Time-Killers,'  *The 
Moral  Quack/  and  *  The  Oculist,'  all  printed 
in  1757.  and  published  in  a  volume  under 
the  collective  title  of  ■  Humourous  Ethics.' 
See  'Biographia  Dramatica '  (1812),  Watt's 
*BibUotheca  Britannica'  (1824X  Genest's 
*  English  Stage'  (18S2X  and  the  'bictionazy 
of  National  Kography '  (1885). 

Bacon-Shakespeare  Controversy 
(The).  The  theory  that  Francis  Bacon, 
Viscount  St.  Albau's,  was  really  the  author 
of  the  plays  hitherto  sscribed  to  William 
Shakespeare  was  first  broached  by  Miss 
Delia  Bacon  (q.v.)  in  PutnanCe  Magazine 
for  Januarv,  1856.  It  was  afterwards  elabo- 
rated by  ner  in  a  volume  called  *The 
Philosophy  of  Shakspere's  Plays  Unfolded' 
(1857X  'or  which  Nathaniel  Hawthorne  wrote 
a  preface,  without,  however,  approving  the 
"philosophy."  For  some  years  the  theory 
languished,  but  it  was  once  more  advocated 
by  Nathaniel  Holmes  in  '  The  Authorship 
of  Shakespeare '  (1867),  by  Appleton  Morgan 
in  '  The  Shakespearean  Myth  *  (1881),  and  by 
Mrs.  Pott  in  '  The  Promus  of  Formularies 
and  Elegancies  of  Francis  Bacon,  Illustrated 
and  elucidated  by  passages  from  Shake- 
speare'(1883X  Then  iu  1888  came*  The  Great 
(Cryptogram,'  by  Ignatius  Donnelly,  who 
argued  that  Bacon's  claim  to  the  plays  was 
asserted  by  that  writer  in  the  form  of  a 
cryptogram  running  through  the  text  of  the 
dramas.  Among  subsequent  books  on  the 
subject  may  be  named  'The  Bacon-Shake- 
speare (Question,'  by  C.  Stopes  (1888),  Sir  T. 
Martin's  'Shakespeare  or  Bacon '^  (1888X 
Wigston's  *  Bacon  v.  Phantom  Shakespeur/ 
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(1891).  Mis.  Pott's  'Bacon  and  his  Secret 
Sodety '  (1891)  and  '  Did  Francis  Bacon  write 
**  Shakespeare  "  7 '  (1893),  Owen's  'Bacon 
Cipher  Stoiy  *  (1883X  and  *  The  Shakespeare- 
Secrett'  translated  from  the  German  of 
BdwinBormannhy  Harry  Brett  (1896).  See. 
fniitaer.  the  books  by  W.  H.  Smith  (1856  and 
I884X  Mrs.  Windle  (1881X  W.  D.  O'Cionnor 
(1886).  a  a  Gattell  (1888X  B.  Reed  Q891), 
G.  James  a898X  O.  Loosen  a893).  T.  S.  E. 
Dixon  (1886).  Mrs.  GaUnp  (1900),  G.  G. 
Bompas  (1002),  and  Lord  Penzance  (1902). 
The  controversy  is  thus  summed  np  by 
Bichard  Grant  White;  "It  is  as  certain 
that  William  Shakespeare  wrote  (after 
the  theatrical  fashion  and  nnder  the  the- 
atrical conditions  of  his  day)  the  plays 
which  bear  his  name,  as  it  is  that  Frands 
Baoon  wrote  the  *  Novum  Grganom,'  the 
*Adnmoement  of  LeamiDg,*  and  the  'Es- 
says.' The  notion  that  Bacon  also  wrote 
'  Tltns  Andronicos,'  *  The  Comedy  of  Errors,' 
*  Hamlet,' '  King  Lear,'  and '  Othello,'  is  not 
worth  five  minutes'  serious  consideration  by 
any  reasonable  creature  "  iAUanHc  Monthly, 
April,  1888). 

Bad  Baxsrain  (A).  A  comedietta  by 
Stdnet  Grundy,  played  in  the  English 
proTinees  in  1879. 

Bad  Boys.  A  comedy  in  three  acts, 
adapted  by  Cleme2«t  Scott  (q.v.)  from  MM. 
Gondinet  and  Civrac's '  Clam  Soleil '  ( Vaude- 
Tiile,  Paris,  February,  1885),  and  first  per- 
formed at  the  Comedy  Theatre,  London,  on 
April  29.  1885.  with  C  D.  Marius,  B.  C. 
Carton,  A.  Boberts,  E.  Bose,  P.  Compton, 
Miss  Violet  Cameron,  Miss  M.  BeU,  Miss 
TUbary,  Miss  C.  Grahamsb  and  Miss  L. 
Claremont  in  the  cast ;  afterwards  trans- 
ferred to  the  Op^ra  Comique. 

Bad  liOt  (A).  (1)  A  farcical  comedy  in 
three  acts,  bv  Harbt  Paulxon  and  *'Mo8- 
TTN  Tedde,^'  Opera  House,  Northampton, 
June  24,  1887.    (2)  A  play  by  Chaslbs 

FOffCEB. 

Bad  Fenny  (A).  A  drama  In  one  act, 
l^  W.  Lestocq.  first  performed  at  the  Vaude* 
nUe  Theatre,  London,  on  the  aitemoon  of 
July  IS,  1882. 

Baddeley,  Robert.  Actor,  bom  at  is 
said)  1732,  died  17M ;  was  at  different  times 
cook  to  Lord  North  and  Foote,  the  actor 
(Q.V.),  and  afterwards  valet  to  a  private  gen- 
tleman. During  his  travels  with  the  Xeist- 
named  he  acquired  a  knowledge  of  foreign 
languages  which  was  afterwards  of  much 
uj»  to  him  as  a  performer,  enabling  him  to 
take  "broken-English  "parts  with  much  suc- 
cess. He  wpeared  at  Drury  Lane  previous 
to  1761,  in  which  year  he  played  at  the  Smock 
Alley  Theatre,  Dublin.  In  1768  he  again 
went  to  Dmij  Lane,  with  which  theatre, 
and  with  the  Haymarket^  he  remained  con- 
nected till  his  death.  He  was  married  to 
Sophia  Snow  in  1764.  He  was  the  original 
representative  of  Canton  in  *The  Clandes- 
tine Marriage/  Fuimer  in  *  The  West  Lidian,' 
Dr.Dniid  in  *  The  Eashionable  Lover.'  Spruce 
in  *The  School  for  Wives,'  Lory  in  'The 


Trip  to  Scarborough.'  Mo»e»  in  *The  School 
for  Scandal,'  FroUek  in  *  The  Humourist.'  Me- 
dium in  *  Inkle  and  Yarico,'  Crotchet  in '  The 
Box-Lobby  Challenge,' etc.  Among  his  other 
parts  were  Sir  Francis  Qripe  in  *  The  Busy- 
body' (1761-2),  PokmiuM  (1763-4).  Dr.  Caiut 
2763-4),  Surly  in  •  The  Alchemist' (1766-7). 
rainworm  in  *  Every  Man  in  his  Humour ' 
0,767-8),  PaviUion  in  'The  Lyar'  0767-8X 
Faa  in  •  The  Bivals '  (1776-7),  Vampta  *  The 
Author'  mai).  Puff  in  *  The  Patron '  (1781), 
and  FliuOUn  (1789-00).  Wewitser  says  that 
*'  the  ilrst  character  he  happened  to  appear 
in,  it  was  necessary  he  should  wear  a  sword. 
Foote,  seeing  him  thus  equipped,  imme- 
diately exclaimed,  *Ha,  Baddeley,  I  am. 
heartily  glad  to  see  you  in  the  way  of  com- 
plete transmigxation->von  have  turned  your 
•pit  intoaniwrd  already ! ' "  Michael  Kelly 
says:  **He  had  a  habit  of  smacking  his 
lips  always  when  speaking.  In  allusion  to 
this,  Charles  Bannister  said  to  him  one  day, 
*  My  dear  Baddeley,  everybody  must  know 
that  you  have  been  a  cook,  for  you  always, 
seem  to  be  tasting  your  words.'  ''^  In  *  The 
Theatre '  0771)  we  read  that 


A  oroudhlng  ftmdiman  or  a  flatterliif  Swlai ;  ** 

and  HuKh  KeUy,  in  *Thespis'  (1766),  iSi 
equally  nattering  about  his  *'  foreign  foot- 
men."   On  the  other  hand,  Williams,  in  h&s . 

*  Children  of  Thespis '  (1786),  speaks  of  the  • 
actor  as  being  "  slovenly  f  and  *'  rushing 
through  his  parts."  By  his  will,  dated 
1702,  he  left  a  house  at  Moulsey  *'to  be> 
used  as  an  asylum  for  decayed  actors 
and  actresses,"  with  a  provision  that  when 
the  property  was  worth  £360  a  year  pensions- 
were  to  be  bestowed.  He  also  bequeathed 
money  to  the  fund  for  the  relief  of  indigent, 
persons  connected  with  Drury  Lane  Theatre,, 
and  JB8  per  annum  for  the  purchase  of  cak»' 
and  wine  to  be  dispensed  to  the  Drury 
Lane  comnany  on  Twelfth  Night— a  cere- 
mony which  is  still  performed.   SeeGenesfs- 

*  English  Stage '  0882).  Dntton  Cook's '  Hours 
with  the  Playera'  (1880),  the  Theatre  for 
September,  1880,  etc. 

Baddeley,  Sophia  (n^  Snow).  Actress 
and  vocalist,  wife  of  B.  Baddeley;  bom 
1745,  died  1786;  is  thought  to  have  made 
her  d0>ut  in  1764,  probably  as  Cordelia.  She 
appeared  at  Drury  Lane  m  1766  as  OpheUa, 
and  in  1767  as  Desdemcna  and  Dams 
Kitely;  and  among  her  other  parts  were 
Hero.  Jessica,  Miranda.  Olivia.  Celia, 
Portia  CJuUus  Cssar'X  the  Zadu  in 
*Comus,'  Mr».  Beverley  ('The  Gamester'), 
Leonora  ('The  Bevenge'j,  Statira  f* Alex- 
ander the  Great'),  JulU  CThe  Bivals'), 
Jtotetta  ('Love  in  a  Village'),  Claritta 
('Lionel  and  Clarissa'),  etc.  She  was 
the  original  Harriett  in  'The  School  for 
Bakes,' JfiM  MarehmmU  in  '  False  Delicacy,' 
and  Mies  WiUougkby  In  'A  Word  to  ^e 
Wise.'  Boaden  says  that  as  Imoffen  "  her 
beautiful  countenance  used  to  excite  the 
greatest  interest,"  while  George  UL  and 
Queen  Charlotte  were  so  delighted  with 
her  Fanny  in  'The  Clandestine  Marriage' 
that  they  ordered  Zoffany  to  paint  her  in 
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that  character.  Hagh  KeUy,  in  'Thespis,' 
apeakaof 

"The  guitto  BMldeler.  whoM  Sana. 
Bwaet  ai  har  toIoc.  ean  mtct  lUl  to  ehann." 

As  a  Binger  she  was  popular  at  Banelagh 
and  VaauiaU.  Her  moral  irregnlarities  led 
to  her  being  separated  from  her  husband, 
and  she  was  so  extravagant  La  money  mat^ 
ters  that  she  frequently  bad  to  fly  from  her 
creditors.  In  her  later  years  she  took  to 
drinking  laudanam,  the  quantity  she  con- 
named  being,  says  Wilkinson,  *'  incredible." 
Towards  the  end  she  became,  physically,  a 
wreck-a  fact  alluded  to  by  »wquin  iq,v.) 
in  his  "poem,"  *  The  Children  of  Thespis' 

2.787).  She  left  the  London  stage  in  1781,  and 
er  last  appearances  were  at  York  in  1788 
and  Edinburgh  in  1788-4.  See,  also,  Mrs. 
Baddeley's  'Memoirs'  a781),  Wilkinson's 
*  Wandering  Patentee '  (1706),  Gait's  *  Lives 
of  the  Players'  (1881),  Genest's  'English 
Stage' CL882),  I>utton  (Jook's  'Hours  with 
thePlayers'  (1881),  etc. 

Baddttley,  W.  St.  Glair.  Author  of 
the  following  poetical  dramas :—' George 
ViUiers,  Duke  of  Buckingham '  (1878X  'The 
Daughter  of  Jepthah'  (1879X  and  'John 
Dudley,  Duke  of  xTorthumberland '  (1879). 

Badffert  Squire.  A  character  in 
Fielding's  '  Don  (Quixote  in  England '  (q.v,). 
.t$ee  Squibb  Badgeb. 

Badoura.  The  heroine  of  Bbllino- 
HAM  and  Best's  'Prince  Gamaralzaman ' 
(g.v.),  and  of  H.  J.  BTRON's  'Gamaral- 
zaman' (q.v.), 

Badronlbadour,  the  PrtneeM^  figures  in 
plays  on  the  subject  of  '  Aladdin '  (q.v,). 

Baff  of  Gold  (The).  A  play,  first  per- 
formea  at  the  Olympic  Theatre,  London, 
on  June  27,  1862,  witn  a  cast  including  W. 
"Fwnen,  Diddear,  Hoskins,  Shalders,  and 
Mrs.  Walter  Lacy. 

Bagratelle.  (1)  The  valet  in  J. 
O'Keefe's  'Poor  Soldier'  {q.v.).  (2)  A 
prima  donna  in  Faemie's  *  Loo^  iq.v.), 

Baflrflr>«  (1)  A  steward,  afterwards  a 
money-lender,  in  Bayle  Bbrnabd's  '  Far- 
-mer's  Story '  (q.v.).  (tl)  A  postman  in  B.  Ber- 
nard's 'St.  Mary's  Eve'  (q.v.).  (8)  A  clerk 
in  Stirling  Goyne's  *  Wanted,  1000  Young 
Milliners '  (q.v.).  (4)  A  character  in  Sulli- 
van's '  Beggar  on  Horseback '  (q.v.).  (5)  The 
"     '  "     7ir,  in  Albert's  *  Apple  Blossoms' 


Great  Bi 
lyX  is 


a  travelling  comic  singer,  who 
ielights  in  practical  Jokes  and  slang  wit- 
iidsms." 

Baffot.  A  "  craature  "  of  *  Richard  11.' 
fn  Shakespeare's  play  of  that  name. 

Baaot,  A.  G-.  Dramatic  writer  :  author 
of  » Which?'  (1886)  and  'The  Widow' 
(1890) ;  also  co-author,  with  F.  R.  Bagot» 
of  '  The  Rubber  of  Life '  (1886). 

Ban,  Jem.  The  "wandering  min- 
strel '^  in  H.  Mayhew's  farce  of  that  name 
(q.v.). 

BagBhaw.    A  character  in  J.  M.  Mor- 


ton's *  Qrimshaw,  Bagshaw,  andBradshaw' 
(q.v.X 

Baffshot.  A  thief  in  Farquhar's 
'Beaux'  Stratagem' (g. v.).  (2)  Baron  Bag- 
«Aoe,  in  PlanchA's  'I\us  in  Boots '  {q.v.\  Is 
"  Great  Grand  Huntsman  and  Lord  High 
Gamekeeper." 

Bailee,  Abraham.  Lawyer,  and 
author  oi  '  The  Splghtful  Sister,'  a  comedy 
(1667X 

Bailee.  Master,  figures  in  E.  Stir- 
ling's 'Martin  Chuzzlewit'  (qj.).  "The 
chaps  calls  me  Old  Bailey  and  Top  Boots  " 
(act  L  sc.  6). 

Bailie  (The)  is  a  prominent  figure  in  the 

*  Cloches  de  Comeville'  (q.v.). 

Bailie  Niool  Jarvle.  See  Jartie, 
Bailie  Nicol. 

BailiirCThe).  A  comedietta  in  one  act, 
by  Fred.  W.  Broughton,  Theatre  Royal, 
Bath,  April  6, 1890 ;  at  the  Royalty,  London, 
in  May.  1890 ;  and  at  Toole's,  London,  in 
July.  1890. 

BaiUle,  Joanna.  Dramatic  writer  and 
poet,  bom  at  Bothwell,  Lanarkshire,  1702, 
died  1861;  published  the  f ollowing  :— •  A 
Series  of  Plays,'  including  '  Coant  Basil,' 

*  The  Tryal,'  and  •  De  Montfort '  (1798) ;  •  A 
Series  of  Plays,'  including  '  The  Election.' 
'Ethwald,'  and  'The  Second  Marriage' 
(1802);  'Miscellaneous  Plays,'  indurUng 
•Bayner.'  'The  Country  Inn,'  and  *  Con- 
stantine  Paleologus '  (1804)  :  'The  Fkunily 
Legend '  (1810) ;  *  A  Series  of  Plays.*  includ- 
ing '  Orta,'  '  The  Dream.'  'The  Siege,'  and 
« ©le  Beacon '  (1812) ;  •  The  Martyr'  (1828)  ; 

*  The  Bride '  (1828) ;  and  *  Dramas,'  includ- 
ing 'Romiero,'    'The    Alienated  Manor.' 


Martyr,'  and  *The  Bride'— the  two  last 
being  reprints  (1886X  Of  the  above  plays 
(all  of  which  see),  the  following  have  oeen 
performed  :— '  Constantine  Paleologus '  (re- 
christened  '  Constantine  and  Valeria  *),  '  De 
Montfort,'  'The  Election.'  'The  Family 
Legend,' '  Hatred,' '  Henriqnez,'  and  *  Sepa- 
rauon,'  all  of  which  see.  Miss  Mitford 
ascribed  to  Miss  BaUlie's  tragedies  "a 
boldness  and  grasp  of  mind,  a  firmness 
of  hand,  and  resonance  of  cadence  that 
scarcely  seem  within  the  reach  of  a  female 
writer'^  ('Recollections').  "^Uss  BaiUie," 
wrote  Haiultt,  *'  has  much  of  the  power  and 
spirit  of  dramatic  writing,  and  not  the  less 
because,  as  a  woman,  she  has  been  placed 
out  of  the  vortex  of  phUosophicai  and 
political  extravagances."  Sir  Walter  Scott 
spoke  highly  of  the  *  Plays  on  the  Passions ' 
(q.v^ ;  and  Byron,  when  he  said  that  woman 
could  not  write,  excepted  Miss  Baillie.  A 
complete  edition  of  the  plays  (and  poems) 
was  published  in  1851  See  Genest's 
'  English  Stage.'  vol.  viii.  (1832),  the '  Annual 
Register'  (1861).  and  the  various  biographical 
dictionaries. 

BailUe,  Dr.  John.     Physidan,  died 
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1743 ;  author  of  *  The  Married  Ck)qiiet/  » 
cumedy  (1746X 

Baillie,  Jolin.  Scotch  advocate; 
aothor  of  *  The  Patriot '  (IJSe). 

Bait.  Iiady.  A  character  in  Palmer's 
•life'Cg.r.). 

Bajaset.    Sultan  of  Tnrkev  in  Bowk's 

*  Tamerlane' (9.  vA  {2)ApoUo  Bajazet  is 
a  character  in  J.  B.  Buckstone's  'laa- 
belle'  iq.vX  His  prototype,  the  author  ad- 
mita,  is  to  he  found  in  the  Rouignd  of  Paul 
de  Kock's  noTel,  *  Andrtf  le  Savoyarde '  (g.v.). 

Baker.  Actor ;  at  Bath  in  1820,  when  he 
played  Sp<UUrda9h  in  *  The  Young  Quaker ' 
(February  28),  and  ^on/btt  in  *  Henry  VIIL' 
(April  lOX  Of  the  latter  impersonation, 
Qenest  says :  "Aludicrous  circumstance  took 
plaoe  in  the  third  act,  when  Baker  had  to 
say^jt^  et  Rexmeua;  he  pronounced tfi«u« as 
one  syllable  "  (*  The  Bngush  Stage/  toL  ix.). 

Baker»  Aio-g^Tio.  (rUe  fisher).  Amerir 
can  actress,  bom  at  Frankfort,  Kentucky, 
in  1821;  died  at  Philadelphia.  1887:  ap- 
peared on  the  boards  when  a  mere  baby, 
and  played  the  child  in  *Pisarro'  when 
only  fourteen.  After  an  engagement  at  the 
Bowery,  New  York,  she  went  to  the  Park 
Theatre  in  1631,  to  play  *«  lead.**  Leaving 
the  dty  in  1840,  she  returned  to  it  in  1860, 
and  played  comedy  at  the  Old  Broadway. 
After  another  interval  of  absence  she  was 
seen  at  Burton's  Theatre  in  1855,  and  in  1862 
she  flcured  at  the  Winter  Garden  Theatre  as 
Opheua,  Desdemana^  etc  She  was  married 
to  John  Lewis  Baker  in  1851. 

Baker,  Benjamin  A.  Actor,  manager, 
and  playwright,  bom  at  New  York,  1818 ; 
made  his  dibut  as  an  actor  in  1837 ;  was 
engaged  at  the  Olympic  Theatre,  New 
York,  from  18S9  to  1850 ;  in  1851  became 
co-manager  of  the  Harvard  Athenieum. 
Boston ;  and  afterwards  managed  several 
theatres   in   New  York.     He   wrote    the 

•  Wretch.'  *  Amy  Lee '  (1843),  *  New  York  in 
1848 '  (afterwards  expanded  into  '  A  Glance 
at  New  York,'  q.v.\  and  also  adapted  *  Love 
and  Murder'  (q.v.)  to  the  Amencan  stage. 
See  Brown's  *  American  Stage '  (1870> 

Baker,  Betsy.    See  Betsy  Baker. 

Baker,  David  Erskine.  Bom  in 
London.  1730.  died  1707 ;  is  best  known  as 
the  antnor  of  the  '  Companion  to  the  Play- 
hooae/  (q.v.).  published  in  1764,  and  after- 
wards edited  and  republished  under  the 
title  of  '  Biographia  Dramatica.'  He  also 
wrote  a  dramatic  poem,  *  The  Muse  of  Os- 
sinn'  (q.v.)f  and  translated  from  the  Italian 
a  comedy  in  two  acts.  *  The  Maid  the  Mis- 
tress' (9.0.).  The  *  Biographia  Dramatica' 
(1782  and  1812)  says  that  he  was  at  one  time 
in  business  as  a  silk- throwster,  but  failed. 
He  is  also  said  to  have  been  a  strolling 
player.  See  Nichols*  *  Literary  Anecdotes^ 
(1812-15),  *  Biographia  Dramatica '  (1782  and 
1812),  Watt's  *  Bibliotheca  Britannica'  a824\ 
and  the  '  Dictionary  of  NatiouJ  Biography  ^ 
(1885). 


Baker,  Henry  Barton.  Author  of 
*Our  Old  Actors'  (1878),  *The  London 
Stage '  (1888),  and  various  contributions  to 
the  magouBines  on  theatrical  subjects. 

Baker,  Kre.  Theatrical  manager ;  was 
in  early  life  a  dancer,  but  afterwards  owned 
theatres  at  Canterbury,  Rochester,  Maid- 
stone, Tunbridge  Wells,  Faversham,  Deal, 
etc  See  T.  Dibdin's  'Memoirs'  (1827), 
Grimaldi's  '  Life '  (1838),  and  Dntton  Cook's 

*  Book  of  the  Play '(1876). 

Baker*  Robert.  Author  of  *  The  Mad 
House,'  a  burlesque  ballad  opera  (1787). 

Baker,  Thomas.  Dramatic  writer; 
author  of  *  The  Humour  of  the  Age '  (1701), 
♦Tunbridge  Walks'  (1703),  « Act  at  Oxford* 
(1704).  '  mmpstead  Heath '  (1706),  and  '  The 
Fine  Lady's  Airs '  (1700).  See  *  Biogiaphia 
Dramatica '(1812). 

Bal  Costtimd  (Le)*  A  farce  played  at 
the  Olympia  Theatre,  New  York,  in  1845. 

Balaclava.  A  drama  in  three  acts  by 
J.  B.  Johnstone  (q.v.).  Standard  Theatre, 
London,  June  10, 1878. 

Balamira;  or,  The  Fall  of  Ttinia. 
A  tragedy  by  R.  Sheil  (q.v.),  first  per- 
formed at  Covent  Garden  in  1818,  with  W. 
C.  Macready  as  AmureUh,  and  Young,  C. 
Kemble,  T«rry,  and  Miss  O'Neill  in  other 
parts. 

Balance*    (lyJuttiee  Balance  is  father 

"    "  *  ■       *  'Becraiting 

Balance  & 

Chops  of  the 

Cfhannel '  (q.v.). 

Balance  of  Comfort  (The);  or.  To 
Karry  or  not  to  KarryP  A  *' petite 
comedy"  in  two  acts,  by  R.  J.  Bjlymoni) 
(q.v.),  first  performed  at  the  Adelpbi 
Theatre,  London,  in  1835,  with  Buckstone 
as  Felix  FxuXyy,  Webster  as  Pigeon,  Vining 
as  Frank  Timewell,  Miss  Daly  as  Dorothy 
JHmpU,  Mrs.  Honev  as  Mr».  Pigeon,  etc. 
(2)  '^The  Balance  of  C^omfort : '  a  "  petite 
comedy"  by  Bayle  Bernard  (9.1;.),  first 
performed  at  the  Haymarket  on  November 
28,  1854,  with  Howe  as  Torrington,  Miss 
Reynolds  as  Mr».   Torrington.  and  other 

Sirts  by  Rogers,  Clark,  Braid,  Ck)e,  Miss 
rantham,  and  Miss  E.  C^plin ;  first  per- 
formed at  New  York  in  1856,  with  O. 
Jordan  as  Torrington;  revived  at  the 
Haymarket  in  1864. 

Balderdaah,  The  Baron.  A  cha- 
racter in  H.  J.  Byron's  '  (^nderella '  (q.v.). 

Balderetone,  Caleb,  the  old  servant 
of  Edgar  af  Bavemwood,  figures  in  Pal- 
grave  Simpson's  'Master  of  Bavenswood' 
(q.v.),  J.  W.  Calcraft's  *  Bride  of  Lais- 
mermoor'  (q.v.),  and  H.  C.  Meritale's 

•  Bavenswood '  (q.v.). 

Baldwin.  Tutor  of  BoUo  and  Otto  in 
Beaumom  and  Flbtcher's  'Bloody 
Brother'  (q.v.).     (2)    Cotint  Baldwin,   ia 


JSaiance*  ^uounice  jtaiance  is  lai 
of  Sylvia  in  Farquhar's  *Recrui( 
Officer'  (q.v.).  (2)  Mr.  Counter  Balanc 
a  character  in  F.  Hay's  'Chops  of 
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Southern's  '  laabeUa ;  or.  The  Efttal  Mar- 
riage' (9-v.)i  ^  the  father  of  Biron  {q.v.). 

Baldwixi,  Joseph.  Actor,  bom  in 
London,  1787 ;  made  nis  first  appearance  in 
America  at  New  York,  in  ApnL  1816.  as 
Sam  in  'Baising  the  Wind.'  He  died  in 
1820.  Ireland  says  he  "  possessed  consider- 
able merit  as  a  low  comedian"  C  New  York 
Stage'). 

Baldwin,  Mrs.  Charlotte.  SeeWAL- 
STBiM,  Mrs. 

Bale,  John.  Bishop  of  Ossory,  bom 
NoTembur,  1495,  at  Cove,  Snffolk ;  died  1568 ; 
was  the  author  of  the  following  dramatic 
works,  printed  in  the  years  named :— '  A 
Brefe  Comedy  or  Enterlude  of  Johan 
Bapl^stea  Preachynge  in  the  Wylderaesse, 
openynge  the  crafty  Assanltes  of  the  Hypo- 
ciytee  with  the  gloryonse  Baptysme  of  the 
Lorde  Jesus  Christ '  (1688) ;  *  A  Tragedye  or 
Enterlude,  Manyfestyng  the  chefe  promyses 
of  God  unto  Man,  io  all  ages  of  the  olde 
lawe  from  the  Fall  of  Adam  to  the  Incama- 

gon  of  the  Lorde  Jesus  Christ '(1588);  'A 
refe  Comedy  or  Enterlude,  concernvnge 
the  temptacyon  of  our  Lorde  and  Saver 
Jesus  Christ  by  Sathan  in  the  desart '  (1588) ; 
And  *  New  0>medy  or  Enterlude  conosm- 
ing  the  Three  Lawes  of  Nature,  Moses,- 
iud  Christe,  corrapted  by  the  Sodomytes, 
Pharisees,  and  Papystes'  (15681     In  his 

*  Scriptorum  iUnstrium  majorls  firitanniae 
Catalogus'  (1548-69),  the  bishop  claims, 
further,  to  haTe  written  plays  on  the  fol- 
lowing subjects:— *  Of  Christ  when  he  was 
Twelve  years  old,'  *  Of  Baptism  and  Tempta- 
tion,' '  Of  Lazarus  raised  from  the  Dead,' 
'Of  the  Councells  of  Bishops,'  'Of  Shnon 
the  Leper.'  *Of  the  Lord's  Supper  and 
washing  the  Feet,'  *0f  the  Pi^on  of 
Chryst/  'Of  the  Sepulture  and  Besurrec- 
tion,'  '  Upon  both  Marriages  of  the  King,' 
'  Agidnst  Momus's  and  ZoiIus'b,'  *The  Trea- 
cheries of  the  Papysts,' '  Against  those  who 
adulterate  the  Word  of  God,' '  Of  John 
King  of  England,'  *  Of  the  Impostures  of 
Thomas  Becket,'  *  Corruptions  of  the  Divine 
Laws,'  and  'The  Image  of  Love.'  "His 
dramas."  writes  Bishop  Creighton,  "were 
moralities,  or  scriptural  plays  setting  forth 
ihe  reformed  opinions  and  attacking  the 
Boman  party.  .  .  .  The  plays  of  Bale  are 
doggerel,  and  are  totally  wanting  in  de- 
corom.**  For  biography,  see  *  The  Vocacyon 
of  Johan  Bale  to  the  Blshoprick  of  Ossorie ' 
(165SX  the  Memoir  by  the  Bev.  H.  Christ- 
mas prefixed  to  the  'Select  Works '  (1849), 
Cooper's  *  Athence  Cantabrfgienses' (1868-61); 

*  Dictionary  of  National  Biography'  (1886). 

Bale,  Kr.  A  merchant  in  B.  T. 
Weaver's  '  Bed  Bover.' 

Balfe,  Michael  WiUlam.  Musical 
composer  and  vocalist,  bora  at  Dublin,  May, 
1808  ;  died  October,  1870 ;  "  composed,  at 
ten  years  old,  a  ballad  afterwards  sung  by 
Mdme.  Vestris  in  the  comedy  of  'Paul 
Pry,'  under  the  title  of  '  The  Lover's  Mis- 
take,' "  and  while  in  his  teens  was  employed 
in  the  orchestra  at  Drary  Lane ;  made  his 
dibut  as  a  singer  (baritone)  at  the  Norwich 


Theatre,  as  Catpar,  in  *I>er  Freischnts' 
(about  1826X  afterwards  studying  singing 
abroad.  His  first  opera  CI  Bivali  di  se 
stessi  *)  was  performed  at  Palermo  in  1880. 
In  1885  he  sang  at  concerts  in  London,  and 
in  the  same  year  produced  there  his  first 
English  opera,  "The  Siege  of  Bochelle' 
(0.9.1  The  following  is  a  chronological  list 
of  the  operas  produced  by  him  in  London 
after  this  date:— 'The  Maid  of  Artois- 
(1886X  'Catherine  Grey  '(1837X  *Joan  of 
Arc,'  in  which  he  appeared  as  Theodore 
(1887),  'Diadeste'  (1888X  'Falstaff'  (1888), 
'Keofanthe'  (1840),  'The  Bohemian  Giri^ 
(184SX  '  The  Daughter  of  St.  Mark '  (1844), 
'The  Enchantress*  (1844X  'The  Bondman' 
0846),  'The  Maid  of  Honour'  (1847),  'The 
SiciUan  Bride'  (1852),  'The  Devil's  in  it' 
(1852).  'The  Bose  of  Castile'  (1857),  'Sata* 
nelIa'(1868X '  Bianca'(18eoX '  ^le  Puritan's 
Daughter '  (1861),'  The  Armourer  of  Nantes ' 
(186^  and '  Blanche  de  Nevers '  (186^.  '  n 
Talismano '  (o.  r.)  was  brought  out  in  London 
in  1874.«  BaUe  wrote,  also,  '  The  Sleeping 
Queen,'  an  operetta  (q.v.).  He  was  in  the 
original  cast  of  John  Baraett's  *  Farinelii ' 
(a.v.X  Early  in  life  he  married  Mdlle.  Una 
Bosa,  already  well  known  on  the  Continent 
as  an  operatic  vocalist.  In  August,  1839, 
Mdme.  Balfe  (under  her  husband^  manage- 
ment) made  her  English  dibut  at  the  Ly- 
ceum as  Amina  in  *  La  Sonnambula,'and  in 
March,  1846,  she  figured  at  the  same  theatre 
as  the  heroine  of  her  husband's  *  Keolanthe  * 
(q.v.y.  Balfe's  second  daughter.  Victoire 
(successively  Lady  Crampton  and  Duchess 
de  FriasX  had  many  successes  as  a  prima 
donna  in  Italian  opera,  both  in  London  and 
on  the  Continent,  between  1857  and  1860. 
See  Kenney's '  Life  of  Balfe '  (1866X  Barrett's 
'Balfe  and  his  Works'  (1882),  'Dictionary 
of  Music  and  Musicians '(1879),  'Dictionary 
of  National  Biography'  (1885). 

Balfour  of  Barley.  John,  figures  in 
Farley's  *  Battle  of  Both  well  Brigg,'  and  in 
Westland  Marston's  'Strathmore'  (g.v.). 

BaU.  Bdmnnd.  Author  of '  The  Beauti- 
ful Armenian.'  a  comedy  (1778) ;  "  probably 
also,"  says  the  'Biographia  Dramatics,' 
"  the  author  of  *  A  Bloody  Plot  IMscovered."* 
a  trageay(1780X 

BaU,  Edward.  See  Fttzbaix,  Ed- 
ward. 

Balli  Lewis.  Actor,  bom  at  Bullth, 
South  Wales,  October  81,  1820  ;  appeared. 
as  a  child,  with  Miss  F.  H.  Kelly,  Aldridge. 
and  Mdme.  Celeste ;  was  tr^ned,  as  a  youth, 
under  S.  Butler,  B.  Boxby,  Charles  Bice, 
and  Prince  Miller ;  and  played  Touchstone 
to  Miss  VBMdt'BlRotalind,  Mawuform  to  W. 
Farren'n  Dr.  CdntweU^  and  PittU  with 
O.  V.  Brooke.  In  August,  1852,  he  opened 
at  Sadler's  Wells  (under  Phelps)  as  the 
original  Matthew  Fogg  in  Daly^s  'Toung 
Husbands,'  and  afterwards  played  sucn 
parts  as  FlveUen  in  '  Henry  V.,'  Orwtnio  in 
'  The  T&ming  of  the  Shrew,'  and  Coward  in 
'  Love's  Labour's  Lost.'  In  June,  1858,  tie 
began  an  engagement  at  the  Olympic, 
during    which,     with    other   things,     he 
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'•cwftted"  Mr.  Breetdy  in  Wooler's  'Twice- 
Told  lUe/  and  Mr.  Dotu  in  WOliams's  *  I've 
written  to  Browne;'  stiU  later,  at  the  Mary- 
lebone,  he  played  Jade  Sheppard  to  Tom 
Boberiaon'a  Bhtediin,     After  this  came  a 


Londoi 


engagement  at  Sadlet^s  Wells,  and 
Tariona  provmcial  tours  and  stock  seasons, 
prevlona  to  Joining,  in  1881,  Edward  Comp> 
ton's  comedy  company.  In  connection  with 
whidi  Lewis  Ball  has  played  Sir  Toby  Beleht 
J>oiAerrjh  Adam,  Sir  Qtorgt  Thunder,  Sir 
JZooerC  Bramble,  Job  ThornberrUj  old  Dcm' 
ton,  Dan  Dowlas,  Hardeaetle,  Tom  Noddy. 
Sir  Anthony  AbeoluU,  Sir  Peter  Teoile.  and 
^ravee,  besides  "creating"  JoAn  MiddUton 
in  *  Trae  Love '  (q,v.\  Morgan  Evane  in '  The 
Actor*  iq.v.\  and  leraei  Jonte  in  ' The  May- 
flower' (1882X 

Ball  (The)*  A  comedy  in  five  acts,  by 
Gbohos  Chapman  {q.v.)taid  James  Shirlet 
iq.v,y,  licensed  in  1082,  acted  "at  the  private 
bonse  in  Bmiy  Lane,"  and  printed  in  1689. 
**SiT  Ambrose  Lamount,  sir  Marmaduke 
Traioers,Mr.  Boetoeke.Ktkd.  Colonel  Winfteld 
are  suitors  to  Jjcufy  Ludna.  who  is  a  rich 
widow.  She  Jeers  them  all,  and  at  last 
marries  the  ColoneL  The  piece  concludes 
withabaIl"(Gene8t>. 

BallftdJTio,  Antonio,  "pageant  poet " 
to  the  City  of  Milan,  in  Jonson's  *The 
Case  is  Altered'  (q.v.),  is  a  caricature  por- 
trait of  Anthony  Munday.  the  dramatist 
l.v.),  who  was  "poet"  to  the  City  of 
don.  and  for  many  years  directed  the 
~  nts  which  took  place  on  festiTaLi  and 
ays. 

BaUad-Konger  (The).  A  romantic 
play  in  one  act.  adapted  by  Sir  Walter 
BBaANT  and  Walter  H.  Pollock,  from 
Theodore  de  Banrille's  *  Gtlngoire*  (gj^.X  and 
first  performed  at  the  Haymarket  Theatre, 
London,  September  15, 1887,  with  H.  Beer- 
bdhm  Tree  as  Orinooire,  C.  H.  Brookfleld  as 
King  Louis,  C.  Allan  as  Olivier,  Stewart 
Dawson  as  Simon,  and  Miss  Marion  Terry 
as  Xoy*0;  first  performed  in  America  at 
Abbey's  Theatre,  New  York,  January  28, 
1896.  See*HenTyIV.,'Pt.  I.-actiiLsa  1: 
"These  same  hallad-mongers.^ 

Ballad-Singer  (Tbie).  A  mnsical 
comedy-drama  in  three  acts,  by  Tom 
Craten  (a.v.).  Gaiety  Theatre,  Hastings, 
July  16. 18dl ;  Elephant  and  Castle  Theatre, 
London,  Marah  18, 189S. 

Ballet  is  a  character  in  Plangh^'b 
'Camp  at  the  Olympic '  (q.v.). 

Ballet  (The)  belongs  to  the  sphere  of 
music  rather  than  to  that  of  drama.  On  the 
English  stage  it  has  taken  two  forms ;  it  has 
figured  as  a  species  of  appendage  to  operatic 
representations,  or  it  has  been  a  separate  item 
in  performanoes  mainly  dramatic.  In  the 
latter  case  it  has  dealt  pantomimlcally  as 
well  as  mnsicBlly  with  some  more  or  less  in- 
telligible story.  It  is,  in  fact,  as  musical 
pantomime  that  the  ballet  has  been  most 
familiar  to  English  playgoers.  As  such,  it 
luus  aUled  for  occasional  record  in  this 
volnme,  only  the  most  notable  examples 


being  mentioned.  Of  late  years,  in  London, 
the  bcUlet  d^action  has  been  oonnued  almost 
wholly  to  the  **  varietv"  houses,  its  connec- 
tion with  the  drama  becoming  proportion- 
ately distant.  See  Button  Cook'a  *  Book  of 
the  Play '  and  *  On  the  Stage } '  also,  Grore's 
'  Dictionary  of  Music.' 

Balloon  (The).  A  farcical  comedy  by 
J.  H.  Barnley  (q.v.)  and  G.  Mantillb 
Fenn  iq.v.X  first  performed  at  Terry's  Thea- 
tre, London,  on  the  afternoon  of  November 
18, 1688,  with  Charles  Glenner  as  Dr.  Olynn, 
Charles  Groves  as  Aubrey  FUijohn,  Forbes 
Dawson  as  Captain  Cameron,  Saia  Whit- 
taker  as  David,  Miss  Florence  Wood  as 
Grace  Wenttoorth,  Miss  Gabrielle  Goldney 
as  Miu  Vers,  and  Miss  S.  Vaughan  as  Mrs. 
Bippendale ;  revived  at  the  Strand  Theatre, 
London,  in  February,  1889,  with  George 
Giddens  as  the  doctor,  Alfred  Maltby  as 
Pit^hn,  Miss  E.  Terriss  as  Grace,  Miss  Rose 
Saker  as  Mrs.  JHppendale,  and  Forbes  Daw- 
son and  Miss  Goldney  in  their  orhdnal  parts ; 
first  performed  in  America  in  September, 
1889,  with  a  cast  including  W.  H.  Crane  and 
Harry  Braham. 

Balloonaoy;  or,  A  Plight  of 
Panoy.  An  extravaganza,  words  by  F.  C. 
BuRNAND  (£.v.)  and  H.  P.  Stephens  (g.v.). 
music  by  E.  Solomon,  first  performed  at 
the  Boyalty  Theatre,  London,  on  December 
1, 1879,  with  a  cast  including  Charles  Groves, 
Philip  Day.  H.  Saker,  P.  Desmond,  Miss 
Amafia,  Bfiss  M.  Williams,  and  Miss  Edith 
Blande. 

Ball*,  J.  S.  Actor,  bom  in  England, 
1799 ;  first  appeared  in  London  in  1829,  as 
Ficlde  in  *The  Hunchback,'  and  at  New 
York  in  1836,  as  Vapid  in  'The  Dramatist.' 
He  left  America  for  England  in  1840,  and 
died  at  Dublin  in  1844. 

Balthassar.  (1)  A  merchant  in  *The 
Comedy  of  Errors'  (q.v,).  (2)  The  name 
adopted  by  Portia  in  *The  Merchant  of 
Venice'  (q.v.).  (B)  Servant  to  Borneo  in 
*Bomeo  and  Jullei' (f.v.).  (4)  Servant  to 
Don  Pedro  in  *Much  Ado  about  Nothing.' 
(6)  Father  of  Juliana,  Volante,  and  Zamora 
in  TOBiN's  *  Honeymoon '  (q.v.). 

Baltimore,  U.S.A.  The  Adelphi 
Theatre  was  erected  in  18S0  for  Booth  and 
Duff,  but.  says  J.  N.  Ireland,  *'  in  conse- 

auence  of  its  poor  location,  it  soon  gained 
tie  unenviable  title  of  the  Mud  Theatre." 
It  was  opened  with  a  performance  of  *  Isa- 
bella,* with  J.  B.  Duff  and  Mrs.  DufT  in  the 
chief  rdles.  About  1831  it  was  leased  by 
the  elder  Booth. 

Balurdo.  A  character  in  Marston's 
*  Antonio's  Bevenge*  (9.17.). 

Bambini.  The  IffarqnlB-  A  character 
in  *  La  FUle  du  Tambour  Major '  (q.v.). 

Bamboozilus.  A  railway  director  in 
Tom  Taylor's  '  Diogenes  and  his  Lantern ' 
(q.v.). 

Bamboosle,     Prank.      See     Bam- 

BOOZLINQ. 
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Bambooilizir.  A  farce  by  T.  Eoerton 
W11.KS,  first  p«ifonned  at  the  Olvtnpic 
Theatre,  London,  on  May  16,  1842,  with  J. 
8.  Balls  as  Frank  Bamboozle,  A.  Younge  aa 
Sir  Marmaduke  Meadow$t  Bomer  as  DoUey. 
and  Miss  Daly  as  Emily;  first  performed  at 
New  York  in  March,  1844,  with  Barry  as 
Bamboozle,  and  lerlTed  there  in  December, 
1850,  with  Brongbam  in  the  cast.  In  this 
piece  "  a  younc  married  lady  nnexpectedly 
meets  her  nncw  at  an  hotel,  and,  In  order 
to  explain  her  husband's  absence,  prevails 
upon  a  stranger  to  take  his  place  for  half 
an  hour." 

Bampf^lde  Koore  Carew;  or, 
TheGhrvieyof  TheOlen.  A  romantic 
melodrama  in  three  acts,  performed  at  the 
Surrey  Theatre,  with  Bayner  in  the  title 
part,  and  Dibdin,  Pitt,  Vale,  Almar,  Asbury, 
and  Osbaldlston  (the  Oyptey)  hi  other  parts. 

Bancroft,  John.  Dramatio  writer, 
died  1006 ;  author  of  *  Seiiorius,'  a  tragedy 
(1678-OX  Two  other  plays— '  King  Edward 
the  Third '  (1601)  and  'Henry  the  Second,  Khig 
of  England '  (1002),  both  of  which  see— are 
ascribed  to  him  by  different  authorities. 
Both  are  to  be  found  in  *  Six  Plays  written 
by  Mr.  Monntfort '  (1720).    See  Langbaine's 

*  English  Dramatic  Poets '  (1601),*  Biographla 
Dramatica'  (1812),  and  Qenest's  'English 
Stage '(1880). 

Bancroft,  Squire  Bancroft.  Actor 
and  theatrical  manajger;  bom  in  Surrey, 
May  14, 1841 ;  began  his  professional  career 
at  the  Theatre  Boyal,  Birmingham,  in 
January,  1861,  his  first  r6U  being  that  of 
Lieutenant  Manly  in  Bayle  Bernard's 
'  St.  Marv's  Eve'  (q.v.\  From  Birmingham 
(whence  hepaid  short  professional  visits  to 
Cork  and  Devonport)  he  went  successively 
to  Dublin  and  to  Liverpool,  where  (in '  Ck>urt 
Favour')  be  acted  for  the  first  time  with  his 
future  wife,  Miss  Marie  WUton.  During  the 
four  years  and  four  months  covered  by  his 
provincial  experience,  he  played  no  fewer 
than  three  hundred  and  forty-six  parts,  a 
complete  list  of  which  is  given  in  the  I'heatre 
magazine  for  August,  1888.  When  Miss 
Wilton  became  manageress  of  the  Prince  of 
Wales's  Theatre,  London,  she  engaged  S.  B. 
Bancroft,  who  made  his  London  dSut  there 
on  April  16,  1866,  in  Wooler's  '  A  Winning 
Hazard '  (q.v.).  At  this  theatre  he  "  created^ 
also  the  following  parts  i—Mark  in  P.  Simp- 
son's *A  Fair  Pretender'  (1866).  Captain 
ThistleUm  in  Byron's  *War  to  the  Knife' 
il9KX  Sidney  Daryl  in  Robertson's « Society ' 
(1865),  Oerali  Goodwin  in  Byron's  '  £100,000' 
(1866),  AnffUM   Macalieter    in    Bobertson's 

*  Ours'  (1866X  Captain  Hawtree  in  Bobert- 
sou'b  'taste*  (1867),  John  Sfnith  in  Gil- 
bert's *  AUow  me  to  Expl^n '  (1867\  Beecher 
Svraipley  in  Boucicault's  'How  Sne Loves 
Uim' (1867),  the  Chevalier  Brovme  in  Robert- 
son's ^  Play '  (1868X  MorHmer  Wedmcood  in 
Yates's  'Tame  Cats '(1863).  Jack  Poyntz  in 
Robertson's  'School'  (1869),  Talbot  Piere 
in  Robertson's  'M.P.'  (1870),  Mr.  SpeedwU 
in  Collins's    'Man  and  Wife'  (I873X  Bob 


BlewUt  in  Byron's  *  Wrinkles'  (1876)^  8if 
Oeorge  Ormond  in  Scott  and  Stephenson's 
'Peril'  0876),  and  Count  Orlof  in  Scott 
and,  Stephenson's  '  Diplomacy '  (1878X  He 
was  also  seen  at  the  Prince  of  Wales's  in  th» 
foUowing  rdtes:—Tom  Stylue  in  *  Society' 
(1868),  Hugh  Chalcot  in  'Ours*  (18701 
Sir  Frederiek  Blount  in  *  Money'  (1872)1 
Joeeph  Suffaoe  in  *  The  School  for  Scandal' 
(187^  the  Prince  of  Moroeoo  in  '  The  Mer^ 
chant  of  Tenice'  (18761  Mr.  Honmton  in  'A 
Happy  Pair'  (1876),  TriM  in  'Maaka  and 
Faces '  (1876),  vazzle  in  'London  Assurance ' 
(18771  and^f^fOctfuop  hi  *  An  Unequal  BCatch.' 
(1877).  After  his  marriage  with  Miss  Marie 
WUton  (186^  S.  B.  Bancroft  became  00- 
manager  with  her  of  the  Prince  of  Wales's 
llieatre.  which  they  vacated  in  1879.  te 
undertake  the  control  of  the  Haymarket 
At  the  latter  theatre  he  created  Lord  Henry 
Trevene  in  Sardou's  *  Odette '  (1882),  Jean 
de  Siriex  in  Sardou's  '  Fedora  *(188SX  and 
Tom  Jervoiee  in  Pinero's  *  Lords  and  Com.* 
mons'  (1883):  he  was  also  seen  there  as 
Harry  Spreadbrow  in  'Sweethearts'  (1870X 
George  Clarke  in  *The  Vicarage'  (1880^ 
Fouchiln  T.  Taylor's  'Plot  and  Passion' 

£8811  Tom  Dexter  in  Taylor's  'Overland 
oute '  a882X  Dr.  Thornton  In  ' Peril' (1884X 
Faulkland  in '  The  Rivals '  (1884X  and  Henry 
Beauclere  in '  Diplomacy '  (1884X  In  1880  he 
was  induced  to  return  to  the  stage,  to  play 
the  Abb4  Latour  in  a  revival  of  Watte 
Phillips's  'Desd  Heart'  at  the  Lyceum. 
In  1803  he  reappeared  at  the  Oarrick 
Theatre,  London,  as  CourU  Orlof  in  '  Diplo- 
macy.' and  in  1804  (for  a  benefit)  as  G.  Clarke 
in  •  The  Vicarage '  (q.v.).  In  1897  he  received 
the  honour  of  knighthood.  See  '  Mr.  and 
Mrs.  Bancroft  on  and  off  the  Stage'  (1888> 
and  'Actors  and  Actresses'  (New  York, 
1886X 

Bancroft,  Lady  [Marie  Effle  WUton]. 
Actress;  daughter  of  Robert  Pleydell 
Wilton:  bom  at  Doncaster  about  1840: 
played  children's  parts,  first  on  the  Norwich 
circuit,  next  at  Manchester  (where  she  ap- 
peared as  MamiUiue  in  '  The  Winter's  Tale,* 
Hymen  in*  Aa  Yon  TJkelt,*  Fleanoeiii*MiLe* 
beth,'  and  Arthur  In  *  King  John,'  etcX  and 
afterwards  on  the  Bristol  and  Bath  circuit. 
Her  London  d^but  was  made  at  the  Lyoeuns 
Theatre  on  September  16, 1866,  as  Hienrj,  th» 
boy  in  'Belphegor,'  and  Perdita  in  W. 
Brough's  buriesque  so  named  (9.V.X  She 
was  engaged  sucoessively  at  the  JOaymarket 
(1857X  the  Adelphi  (1867-8X  and  the  Strand 
(1858-04),  with  occasional  appearances  else- 
where. In  April,  1866,  she  became  co-lessee 
and  manager,  with  H.  J .  Byron,  of  the  Prinoe 
of  Wales's  (formerly  the  Queen's)  Theatre. 
London.  In  April,  1867,  Byron  retired,  and 
in  the  following  year  (December  28X  Miss 
Wilton  married  Squire  Bancroft  Bancroft 
(9.0.x  She  and  her  husband  remained 
managers  of  the  theatre  till  1879,  when  they 
left  it  to  become,  in  January,  1880,  managers 
of  the  Haymarket.  Here  they  continued 
till  July,  1886,  when  they  retired  from 
management.  Mrs.  Bancroft  bus '  *  ores  ted  " 
(besides  Brough's  Perdita)  the  following 
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inrts:— At  the  Lyceam:  Serena  in  W. 
trough's  'Conrad  and  Medora'  (1856),  and 
Lemokdrop  in  'My  Friend  from  Leather- 
head  '  (1857).  At  the  Haymarket :  Cupid  in 
F.  Talfonid'a  «Atalanta*  rL857X  At  the 
Adelphi:  CupSd  in  *Capid  and  Pnrche' 
086n  At  the  Stiand :  Peppo  in  H.  J. 
Byron's  *  Maid  and  the  Magpie '  (1868X  Ra- 
Uiffh  in  Hamday't  *KenUworth'  (1858), 
Juliet  in  HalUday's  *  Borneo  and  JuUet* 
(1850X  Albert  in  F.  Talfoard*s  '  Tell '  (ISfiOX 
Mart  in  Byron  and  Talfonrd's  '  Miller  and 
his  Hen'  (i8ldO\  Aladdin  in  Byron'e  bur- 
Imne  (1861),  Qringoire  in  Byron's  *  Esme- 
xaJda '  a861X  Jry2M->na-Cof>paM8n  in  Byron's 
«iMiss  Eily  O'Connor'  0861).  At  the  St. 
James's :  Geordie  in  Brongh's  '  Great  Sen- 
sation Trial 'a864X  At  the  Strand  :OrpA«u« 
in  Byron's  *Orpheas  and  Enrrdice'  (1868), 
Florence  in  Troaghton's  *  Unlimited  Confl- 
denoe '  (1864),  Mazawrka  in  Byron's  bnrlesqne 
(1864).  At  the  Prince  of  Wales's :  Aletsio  in 
Byron's  *Ia!  Sonnambnla'  (1866X  Sutanna 
in  P.  Simpson's 'A  Fair  Pretender'  (^866), 
Mre.  DeUusour  in  Byron's  *  War  to  the  Knife  * 
(1865X  Bdgar  in  Byron's  'Lncia  dl  Lammer- 
moor'  (1865X  Maud  Hetherington  in  Robert- 
son's *  Society'  (1866),  Little  Don  Oiovanni 
in  Byron's  burlesque  (1866),  Alioe  Barlom  in 
Byron'ff  •£100,000'  (1866),  Mary  Netley  In 
Robertson's  *  Oars'  (1866),  PoUy  EccUe  in 
Robertson's  *  Caste'  (1867X  AUOanta 
Cruieer  in  Boucicault's  'How  She  Loves 
Him'  (1867),  Rosie  Fanquehere  in  Ro- 
bertson's 'Play'  (1868),  Jfr*.  Lanaley  in 
Yates's  *Tame  Cats'  (1868),  Kaomi  Tighe  in 
Robertson's  *  School'  (1869),  Cecilia  Bum- 
combe  in  Robertson's  *  M.P.'  (1870),  Elanehs 
Lundie  in  Wilkie  CoUins's  '  Man  and  Wife ' 
(1873X  Jeimy  Northcott  in  W.  S.  GUbert's 
'Sweethearto'  (1874X  Winifred  Piper  in 
Byron's  *  Wrinkles'  (1876X  Mrt.  Haygarth  in 
C.  Scott's  *  Vicarage '  (1877X  «id  the  CounUae 
Zieka  in  Scott  and  Stephenson's '  Diplomacy ' 
a878>.  At  the  Haymarket :  KaU  Reeve  in 
Bunand's  '  Lesson'  (1881),  Lady  Walker  in 
Sardou's  *  Odette'  0S32\  the  Counteta  Olga 
Soukareff  in  Sardou's  'Fedora'  (18S8),  and 
Mite  Maplebeek  in  Pinero's  *  Lords  and  Com- 
mons '  (1883).  She  has  also  represented  the 
following :— At  the  Lyceum  :  Virginia  in 
Knowles'a  play  (1867).  At  the  Strand : 
Carlo  in  'Asmodens^  (1868),  Gertrude  in 
*Tbe  Little  Treasure'  (1868),  and  Lucy 
Mertan  in  Planches  *  Court  Favour'  (1858). 
At  the  Prince  of  Wales's :  Georgina  Vteey 
in  Lytton's  *  Money'  (1872X  Lady  Teazle 
<1874l  Lady  FrankUn  in  Lytton's  ^Money ' 
(18761  Peg  Woffington  in  Reade's  *  Masks 
and  Faces  '(1875X  Pert  in  Boucicault's  *  Lon- 
don Assmance '  (1877X  Hester  Oraiebrook  in 
T.  Taylor's  *  Unequal  Match'  (1877X  Nan  in 
Bnckstone's  '  Good  for  Nothing '  (1879X  At 
the  Haymarket :  Mr».  Sebright  in  T.  Taylor's 
'Orerland  Route'  (1882X  and  Lady  henry 
Fair/aix  in  Scott  and  Stephenson's '  Diplo- 
macy' (1884X  She  reappeared  in  the  last- 
named  part  at  the  Oamck  Theatre,  London, 
in  1893,  and  in  1894  she  reappeared  at  an 
afternoon  performance  as  Mrs.  Heygarth  in 
*ThB  Vicarage'  (g.v^  See  'Mr.  and  Mrs. 
Bancroft  on  and  off  the  Stage,  written  by 


Themselves '(1888X  'Actors  and  Actresses' 
(New  York,  1886),  and  the  Century  magazine 
for  January,  1881.  Lady  Bancroft  is  the 
author  of  three  dramatic  pieces  :  *  A  River- 
side Story '  a890X  *  My  Daughter,'  an  adapta- 
tion (1892X  and  *  A  Dream '  (190SX 

Band,  CnlT,  and  BnfT;  A  Ifferry 
Bialoffue  between.  '*  Done  by  an  ex- 
cellent wit,  and  lately  acted  in  a  shew;" 
printed  in  1616.  On  the  title-pace  of  the 
second  edition  same  year,  the  dialogue  is 
entitled  *  Exchange  Ware  at  the  Second 
Hand,'  and  the  *'  shew  "  is  said  to  have  taken 
place  "in  the  famous  universitie  of  €!am- 
bridge." 

Bandanna,  Mrs.  A  cliaracter  in  A. 
WiOAM's  •  Loan  of  a  Wife '  (g.t>.). 

Bandit  Cnie).    See  Edwin  axd  Amqs- 

LUfA. 

Bandit  Einsr(The).  A  melodrama  in 
five  acts,  first  played  in  America,  with  Miss 
Msrie  Hillforae  as  Kobemah ;  produced  at 
the  Queen's  Theatre,  Manchester,  September 
16, 1896  ;  at  the  Pavilion  'Jheatre,  London, 
December  2, 1896. 

Bandit  Korchant  CTlieX  See  Maw 
OP  Genoa. 

Bandit  of  the  Blind  Vine  (The). 
A  play  by  H.  M.  MiLNBR(g.i;.).  performed 
at  the  Bowery  Theatre,  New  York,  in  1846-6, 
with  Gary  and  Blanchard  in  the  cast. 

BandiUi  (The) ;  or,  A  Lady's  Dis- 
tress. A  play  by  T.  Durfey  (g.  v.),  licensed 
in  March,  1686-6,  and  acted  at  the  Theatre 
Koval,  with  Kynaston  as  Don  AnUmio, 
Williams  as  Don  Fernanda  Mrs.  Barrer  as 
Lawra^  James  Nokes  as  Megctra^  and 
GriiBn  as  Leon.  The  **  lady  "  is  Lawra.  who, 
being  suspected  by  Antonio  of  an  intrigue 
with  Femand.  seeks  refuge  with  Megcera. 
Megcera*s  husband,  Leon^  leader  of  the 
buiditti,  is  about  to  ravish  Laura,  when 
she  ii  saved  by  Femand.  Ultimately 
AnJUmio  and  Lawra  are  reunited.  Part  of 
the  plot  is  taken  from  Shirley's  *  Sisters.' 
See  Catcall,  Sir  Critic.  (2)  *The  Ban- 
ditti ;  or,  Love's  Labyrinth : '  a  comic  opera, 
words  by  John  O'Keefe,  music  by  Dr. 
Arnold ;  acted  at  Covent  Garden  on  October 
27, 1781,  and  condemned  at  the  first  perform- 
ance. Altered  and  re-entitled  '  The  Castle 
of  Andalusia,'  it  was  brought  out  at  Covent 
Garden  on  November  2,  17k2,  with  Mattocks 
as  FerdinandOj  Edwin  as  PedrUlo,  Quick  as 
Spado,  and  Miss  Harper  as  Victoria,  and 
was  mffhly  successful.  It  was  afterwards 
again  altered  by  the  author,  and  revived  at 
Ck>vent  Garden  in  1788, 1799,  and  1826.  Also 
at  the  Haymarket  on  July  6,  1884,  and  at 
the  same  tneatre  (for  a  '*  run  ")  on  September 
18, 1891,  with  a  cast  including  Weiss.  Buck- 
stone,  Compton,  Chippendale,  W.  Farren. 
Louise  Keeiev,  etc.  The  humours  of  the 
piece  consist  mainly  in  Ferdinando^s 
changing  position  and  clothes  with  hts  ser- 
vant Pednllo.  He  is  in  love  with  Victoria, 
Spado  is  one  of  the  banditti. 
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Bandzoann,  Daniel  Sdward. 
Actor,  born  at  Oassel.  Germany ;  made  hia 
profosdonal  dihut,B.t  the  age  ox  eighteen,  at 
the  Ck)urt  Theatre  of  New  Strelitz.  After 
considerable  experience  on  the  Continent, 
he  acted  for  the  first  time  in  Engliah  on 
January  16,  186$.  at  Nlblo's  Garden,  New 
York,  sustaining  the  rCle  of  Shyloek.  In 
September  of  the  same  year  he  appeared  at 
ibie  same  theatre  as  Naroitse  (q.v.)  in  an 
adaptation  from  the  German.  He  rraiained 
In  the  States  for  a  few  years,  daring  which 
lie  played  Hamlet  and  Tarions  other  leading 
r^M.  His  flrst  appearance  in  England  was 
made  at  the  Lyceum  Theatre,  London,  on 
February  17,  1868,  as  Narcitse.  He  next 
"created"  the  part  of  Vj/vyan  in  Lord 
Lytton's* Rightful  Heir'  (Lyceum,  October 
8,  ia68X  and  was  afterward  seen  as  OtheUo 


(Lyceum,  November  30,  1868).  A  Tisit  to 
Australia  (1860)  was  followed  by  a  tour  in 
the  United  States  (1870-1),  and  by  a  second 


visit  to  London  (June,  1871),  where,  in  July, 
1872,  he  appeared  as  De  Maurienne  in  Tom 
Taylor's  *^i>ead  or  Alive'  (jq,v,).  Alter  a 
senes  of  Shakesperean  performances  in  the 
English  proyinces  came,  in  February,  1873, 
■ome  appearances  as  Hamlet  at  the  Princess's 
Theatre,  London.  In  March,  1888,  D.  E. 
Bandmann  was  seen  as  Dr.  JeikuU  and  Mr. 
Hyde  at  Niblo's  Garden,  in  an  adJEkjDtation  of 
StOTenson's  story  (q.v.)  made  by  himself— a 
piece  which  he  produced  at  the  Op^ia 
€k>mique,  London,  in  the  following  August, 
assuming  the  aforesaid  dual  r6U.  In  ad- 
dition to  this  piece,  the  following  plays 
by  D.  E.  Bandmann  have  been  performed 
in  England  :— *  Only  a  Player '(1873). '  Tom's 
Beyenge'  (1874),  'The  Gross  and  the  Cres- 
cent'(1876),  'Madeline  Morel'  (1878),  and 
<  Marie  Jeanne '  (1879). 

Bandmann -Palmer.  Mrs.  [MOly 
Palmer].  Actress,  bom  at  Lancaster ;  made 
her  professional  dibut  at  liyerpool  when 
fourteen  years  of  ace,  her  first  appearance 
in  London  taking  place  at  the  Strand  Thea- 
tre in  November,  1864,  when  she  figured  as 
Pauline  in '  Delicate  (ironnd '  (q,v.).  At  the 
Strand  she  remained  till  the  end  of  the 
1864-6  season,  among  the  parts  "created" 
by  her  beingthose  ozJfrf.  BiUfbU  in  Craven's 
'One  Tree  Hill'  (o.v.X  Laura  Chodman  In 
Parselle's  '  Cross  Purposes '  (q.v.\  and  Eva 
in  Wooler's  *  Laurence's  Love  Suit'  (q.v.). 
In  October,  1866,  at  the  Olympic,  she  was 
the  flrst  representative  of  Grace  Dwyer  in 
Tom  Taylor's  play,  '  The  Whiteboy '  (q.v.\ 
and  in  December  of  the  same  year  she  played 
Orace  Harkaway  at  the  same  theatre.  At 
the  Lyceum,  in  November,  1867,  she  appeared 
as  Juliet  to  Mdlle.  Vestvali's  Romeo;  in 
February,  1868,  as  Dorie  Quinault  in  *  Nar- 
dsse '  iq.v.) ;  and  in  October,  1868,  as  the 
original  Eveline  in  Lord  Lytton's  '  Bightf ul 
Heir '  ig.v.).  In  February,  1869,  she  married 
Daniel  E.  Bandmann  iq.v.\  with  whom  she 
toured  (in  1869)  in  Australia  and  (in  1870-1) 
in  the  United  States,  appearing  as  BecUrioe, 
Portia^  Pauline  (*Liuiy  of  Lyons'),  etc 
Her  London  rentrie  was  made  in  July,  1872, 
at  the  Queen's  Theatre.    In  February,  1873, 


she  played  Lady  Maebeth  at  the  Princess's. 
In  the  course  of  subsequent  tours  in  the 
English  provinces,  Mrs.  Bandmann  imper- 
sonated Ophelia,  Deedemona,  Mre.  Halter, 
and  Lady  TeaOe.  In  April,  1878,  at  the 
Adelphi,  she  was  the  original  Valentine  in 
*  Proof*  (q.v.).  She  afterwards  revisited 
America.  Sent  to  Germany,  by-and'by,  for 
the  benefit  of  her  health,  she  learned  the 
language,  and  in  December,  1886,  played 
Laay  Teazle  in  German  at  the  Besidenz 
Theatre,  Dresden.     Betuming  to  England 


in  1888,  she  reappeaied  at  the  Olympic, 
London,  on  May  3,  as  Lady  Maebeth  to  the 
Maebeth  of  E.  S.   Willard.     In  1889  she 


added  to  her  repertory  the  "  Mary  Stuart" 
of  Schiller,  and  in  April  of  the  following 
year  played  the  title  part  at  the  Grand 
Theatre.  Islington.  In  1892  she  appeared 
for  the  first  time  as  Hamlet^  a  riUe  which  she 
has  since  periormed  very  frequently  both  in 
London  and  in  the  English  provinces.  She 
has  adapted  to  the  English  stage  (1892)  the 
*  Oathenne  Howard'  (q.v.)  of  Victor  Hugo. 


Bane.  AUan.  An  old  minstrel  in  the 
drama  of  '  The  Lady  of  the  Lake '  (q.vJ). 

Bangr.  (1)  Dr.  Bang  in  a  character  in  J. 
M.  Morton's  *  Englishman's  House  is  his 
Castle'  (q.v.),  (2)  M,  BtoeU  Bang  figures 
in  C.  S.  CHBLTNAM's  *Slowtop's  Engage- 
ments' (q.v.). 

BangB,  Franois  C.  Actor,  bom  in 
Virginia.  1837 ;  made  his  d^t  %X  ^<H>ung- 


Garden  in  1860.  He  reappeared  at  Wash- 
ington in  1865,  and  at  New  York  in  1868  (as 
Om  Tom  in  '  After  Dark  *).  In  1869  he  played 
Ham  Peagotty  in  'Little  Em'ly '  at  Niblo's, 
and  the  vuke  of  Alva  in '  Patrie^  at  the  Grand 
Opera  House,  New  York.  Among  his  other 
parts  may  be  mentioned  Antony ^  Scardana- 
palutt  and  Dan'l  Druee, 

Bansrlea,  Joe.     A  character  in  Gil- 
BS&T's  ^Bandall's  Thumb '  (q.v.), 

Banim,   John.     Novelist,  bom  1796, 


Turgesius,'  all  of  which  see.  See,  also,  his 
*  Life 'by  Murray  a867). 

Banished  Duke  (The);  or,  The 
Traaredy of Infortnnatos.  Apolitical 
pamphlet,  written  in  dramatic  form,  and 
published  in  1690.  It  is  directed  against 
James  n. ,  who  figures  as  Romanus.  Ir^ortu^ 
naJtue  is  the  Duke  of  Monmouth,  and  Papieaa 
the  queen.  According  to  the  '  Biographia 
Dramatica,'  the  piece  was  acted  "at  the 
Thtetre  Boyal "  in  the  above-named  year. 
See  Abdicated  Prince,  The. 

Banished  Star  (The).  A  comedy  by 
J.  B.  BUCKSTONE  (q.v.\  produced  at  New 
York  in  December,  1840,  with  Mrs.  Fitz- 
william  as  Mdlle.  Fanny  Nonpareil,  in 
which  character  she  gave  imitations  of  Mali- 
bran  and  Bubini. 
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Banishment  of  Cioero  (The).  A 
tragedy  by  Bichabo  Cumberland  (q.v.), 
printed  in  1761,  but  not  acted .  "  Clodia/^  says 
OeneaA,  *'  is  in  Ioto  with  Frugi,  Re  is  in  love 
-with  TuOia,  the  danghter  of  Cieero,  He 
n^ects  the  solicitations  of   Clodia.     She 


Instlntes  Cloditu,  who  is  her  brother,  to 
kill^rti^.  Clodiiu  kills  VolumniviB,  think- 
ins:  him  to  be  FrugL  CUr'-"  -*-**-  »— — '♦ 
Jfugi  is  killed  fighting. 


Jim  r  u*i*wtffiit9.  tuiuj^- 

Clodia  stabs  herself. 
Clodius  says  of 


« Be  it  mj  tadc  to  out  this  «dto  forth."* 

See  the  *  Biographia  Dramatica.' 

Banister,  John*  Musical  composer, 
bom  1680,  diMl  1679 ;  wrote  mnsic  to  Dr.  G. 
DaTenant's  tragedy  of  *  Circe '  (1676)  and  (in 
coiynnction  with  Pelham  Humphrey)  to 
<  The  Tempest '  (1676). 

Baniater,  Bev.  Jamee,  published  the 
following  translations  from  Euripides  :— 
'  Iphigenia  in  Aulis.'  'Orestes/  'Phsenissa,' 
and  *Troades,'  aU  in  178a 

Bank-Note,  The;  or,  Iiessons  for 
I«adiea.    See  Artful  Husband,  The. 

Banker  (The).  An  adaptation  by 
J.  Schokbbbo  (q.v.)  of  Miss  Braddon's 
novel,  *  Henry  Dunbar '  iq.v.),  produced  at 
New  York  in  June,  1890. 

Banker  of  Bonen,  The.  A  play  pro- 
duced at  the  Lafayette  Theatre,  New  York, 
in  November,  1826,  with  May  wood  and 
Walstein  in  the  cast. 

Banker's  Daughter,  The.  Q)  A 
drama  by  W.  C.  Foster,  produced  at  North 
.Shields,  May  24,  1876.  (8)  A  comedy  by 
Brorson  Howard  (q.v.),  first  performed 
at  the  Union  Square  Theatre,  New  York. 
in  1878,  with  Charles  Thome  in  the  chief 
male  part,  Miss  Sara  JeweU  in  the  title 
rCte^  Miss  Maud  Harrison  as  Mr».  Broum, 
J.  B.  Polk  as  Washington  Phippa,  W.  T.  Le 
Moyne.  In  the  following  year  it  was 
adapted  by  J.  Albert  (q.v.)  to  the  English 
mtMgs,  and  produced  in  London  as  *The  Old 
LoTe  and  the  New'  (q.v.). 

Banker's  Wife  (The).  A  play  pro- 
duced at  the  Broadway  Theatre,  New  York, 
in  May,  1858,  with  Miss  Cnshman  as 
Augusta. 

Bankrupt  (The).  (1)  A  comedy  in  three 
acts,  by  Samuel  Foote,  first  performed  at 
the  Haymarket  Theatre,  London,  on  July  21, 
1773,  with  a  cast  including  the  author  as  Sir 
Robert  Siseounter,  J.  Aikin,  Mrs.  Williams. 
Mrs.  Jewell,  Miss  Ambrose,  Lamash.  and 
other  actors  as  Margin^  PiOage,  and  Jt^ 
stnaree.  The  threatened  bankruptcy  of  Sir 
Mobert—aAd  to  have  been  suggested  by  a 
contemporary  incident  in  commercial  cirdes 
— is  not  a  leading  feature  of  the  piece,  but 
brings  in  Pillage  and  Resource,  whose  adrice 
im  inrited  but  rejected  by  Sir  Robert.  Margin 
is  a  printer.  (2)  A  domestic  drama  pro- 
dnoea  at  the  Broadway  Theatre,  New  York, 
in  December.  1866,  with  C.  Fisher  and  W.  A. 
Chapman  in  the  oast. 


Bankmptoy.  The  title  giTen  to  an 
American  adaptation  of  Bjormson'S  play, 

*  En  Fallit.' 

Banks,  Oeor^e  liinneaus.  Miscel- 
laneous writer,  bom  1821,  died  1881;  wrote 
two  dramas— *  The  Swiss  Father*  (in  which 
Creswick  appeared)  and  *The  Slaye  King' 
(for  Ira  Aldridge) ;  also,  two  burlesques— 
^  Old  Maids  and  Mustard '  and  *  Ye  Doleful 
Wives  of  Windsor'— and  a  volume  entitled 
'All  About  Shakspere'  (18641  See  'Die 
tionary  of  National  Biography*  (1886). 

Banks,  John.  Dramatic  writer,  bom 
about  1660 ;  was  a  member  of  the  New  Inn ; 
and  wrote  the  following  five-act  tragedies— 

*  The  Bival  Kings '  (1677\  '  The  Destruction 
of  Troy'  (1678),  *The  Unhappy  Favourite' 
(1682),  'The  Innocent  Usurper'  (1683),  "The 
Island  Queens*  ['Albion  Queens']  (1684), 

*  Virtue  Betrayed'  (1602X  and  'Cyras  the 
areat '  (1606)-Hill  of  which  see.  See  Cibber's 
'Apology'  (1740)  and  Genest's  'English 
Stage' (1882X 

Banks  of  Allan  Water,  The.  See 
Barnett,  C.  Z. 

Banks  of  KiUamey,  The.  See  Eily 
O'Connor. 

Banner.  A  character  in  Buckstone's 
'Two  Queens '(9.9.). 

Bannian  Day.  A  musical  entertain- 
ment in  two  acts,  words  by  Oeoroe 
Brewer,  music  by  S.  Arnold;  first  per- 
formed at  the  Theatre  Boyal,  Haymarket,  on 
June  11, 1796,  with  a  cast  inclndmgFawcett 
"^   eh),  Suett  {Bobby  Hotiee),   and  Mrs. 

Bannister,  Oharles.  Actor  and 
vocalist ;  father  of  John  Bannister ;  bom  in 
Qloucestershire  in  1738,  died  1804;  after 
some  experience  as  an  amateur,  made  his 
professional  dibut  on  the  Norwich  circuit, 
and  his  first  appearance  in  London  in  1762, 
as  Will  in  *  The  Orators,'  at  the  Haymarket 
(q.v.).  There  he  distinguished  himself  as 
an  imitator  of  Tenducd  and  other  singers. 
After  singing  at  Ranelagh  and  elsewhere, 
he  appeared  at  Drury  Lane  in  1767,  going 
thence  to  Covent  Garden  in  1782,  returning 
to  Dmry  Lane  in  1785,  and  joining  the 
Boyalty  company  in  1787.  Some  country 
engagements  followed,  and  then  sundry 
appearances  at  the  "  Lane,"  the  "  Garden," 
etc.  The  '  Thespian  Dictionary '  says  "  his 
voice  was  a  strong  dear  bass,  with  one  of 
the  most  extensive  falsettos  ever  heard." 
Dibdin  held  him  to  be  "  in  many  respects 
superior  to  any  singer  that  perhaps  ever 
lived.  The  bocfy  and  volume  of  voice  which 
he  possessed  were  only  equalled  by  its 
sweetness  and  interest."  "  His  Steady  ['The 
Quaker*],  etc.,  were  good,"  saysGenest;  "  his 
Caliban  and  Grimbald  were  excellent."  See 
the  'Thespian  Dictionary'  (1805),  Genest's 
'  English  Stage'  (1882),  Dibdin's  ^History  of 
the  Stage '  (1800),  and  Adolphus'  '  Memoirs 
of  John  Bannister'  (1888). 

Bannister,    John.      Actor,    son  ot 
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Charles  BanniBter ;  bom  at  Deptford,  1760, 
died  in  London,  1836:  appeared  at  Drnry 
liHne  as  early  as  1772.  bnt  made  his  regular 
tmut  at  the  Haymarket  in  1778,  as  Dusk  in 
*The  Apprentice '  (q.v.) ;  appeared  at  Drary 
Lane  in  the  same  year  as  Zaphna  in  '  Ma- 
homet' (q.v.)f  and  at  Covent  Garden  in  1779 
as  the  Prince  of  Wale*  in  *  1  Henry  IV.'  He 
next  played  at  Birmingham,  returning  to 
town  to  "create"  Don  Ferolo  Whiskerandot 
C  The  Critic ')  at  Drury  Lane  (1779).  Among 
his  other  original  parts  were  DabbU  in  *The 
Humourist,' %oue  in  '  The  Village  Lawyer,* 
Inkie  in  *InJde'and  Yarico,'  Sir  David 
Dunder  in  '  Ways  and  Means/  Gondibert  in 
'  The  Battle  of  Hexham,'  RoHn  in '  No  Song, 
No  Supper,'  Walter  in  *  Children  in  the  Wood/ 
Jack  Crotchet  in  *The  Box-Lobby  Chal- 
lenge,' Sulveiter  Dagaertpood  in  *  New  Hay 
at  the  Old  Market,*^  Wilford  in  *The  Iron 
Chest,'  Motieyin  *  The  Castle  Spectre,'  and 
Rolando  in  *The  Honeymoon.'  His  other 
parts  included  Almaviioa  (*  Spanish  Barber ' 
and  '  Follies  of  a  Bay '),  Briek  (*  The  Double 
Dealer '),  Ben  ('  l^yQ  for  Love '),  Braee  ('  The 
Confederacy'),  Liaeardo  (*The  Wonder 0, 
ScruJb  (*The  Beaux'  Stratagem'),  TrappanU 
('She  Would  and  She  Wouldn^t'),  ^r  An- 
thony AbiolutCf  Tony  Lumpkin^  Bob  Acre«t 
Colonel  FeignweU  (^A  Bold  Stroke  for  a 
Husband'),  Jfo?i)/o«  ('The  Busybody'),  Job 
Thomberry  ('John  Bull'),  Dr.  Panalost 
('  Heir  at  Law  ')Land  Dr.  OUapod  (*  The  Poor 
Gentleman ').  He  also  played  Hamlet,  Shy- 
lock,  Orlando,  Mercutio,  ParoUet,  Speed,  and 
Touchstone.  In  1783  he  married  Miss  Harper. 
In  1807  he  began  the  delivery  of  a  dramatic 
and  musical  monologue  called  *  Bannister's 
Budget,'  and  in  1815  retired  from  the  stage. 
**  Mr.  Bannister,"  wrote  Leigh  Hunt  (1807), 
**  is  the  first  low  comedian  on  the  stage.  Let 
an  author  present  him  with  a  humorous 
idea,  whether  it  be  of  Jollity,  of  ludicrous 
distress,  or  of  grave  indifference,  whether 
it  be  mock  heroic,  burlesque,  or  mimicry, 
and  he  embodies  it  with  an  instantaneous 
felicity."  *'  Bannister,"  says  HasUtt,  "  did 
not  go  out  of  himself  to  t^e  possession  of 
his  part,  but  put  it  on  over  nls  ordinary 
dress,  like  a  surtout,  snug,  warm,  and  com- 
fortable. He  let  his  personal  character 
appear  through ;  and  it  was  one  great  charm 
of  his  acting.  .  .  .  Uls  fi-cru*,  his  Son-in- 
law,  his  part  in  the  'Grandmother,'  his 
Autolycus,  his  Colonel  FeigmDcU,  and  his 
Waiter  in  '  The  Children  in  the  Wood,'  were 
all  admirable  "  (*  On  Play-going  *).  **  I  have 
seen,"  says  Boaden,  "no  actor  at  all  near 
him  where  he  was  fully  himself."  "  He  was 
the  best  actor  on  the  stage,"  says  Oxberry. 


(1826),  Oxberry's     

graphy '  (1826),  F.  Reynolds'  'Reminiscences ' 
(1826),  Genest'a  *  English  Stage  *  (1882), '  Me- 
moirs of  John  Bannister,^  by  Adolphus 
0838),  Robson's  'Old  Playgoer'  (1846),  W. 
Donaldson's  'RecoUections^  (1865),  C.  R. 
Leslie's  'Autobiography'  (1865),  Haydon's 
'  Correspondence '  (1870),  and  Lamb's '  Essays 
of  Elia.' 


Bannister.  J.  Actor ;  '*  created  "  the 
r^Ue  of  Mr.  Kerry  in  'Light  and  Shade' 
(1879)  and  Sir  Harry  Widgeon  in  Merirale's 
'Lord  of  the  Manor'  (1880).  He  was  als» 
seen  at  the  Imperial  Theatre,  London,  as 
Foigard  in  'The  Beaux'  Stratagem'  a879X 
Stephen  Uarrotoby  in '  The  Poor  Gentleman ' 
(1879),  and  WiUiam  in  'As  You  Like  It* 
(1880). 

Bannister,  XTathaniel  SCarringtoi^ 
American  actor  and  playwright,  born  1813, 
died  1847 ;  made  his  dibut  at  Baltimore  in 
1829,and  played  afterwards  at  the  Chatham 
and  Bowery  Theatres,  New  York.  He  was 
the  author  of  the  following    dramas : — 

*  Calus  SUius '  (g.v.),  *  England^s  Iron  Days,' 
'The  Gentleman  of  Lyons'  (q.v.),  'Infi- 
delity' (q.v.),  'The  Marriage  Contract.* 
'Mnrrell,  the  Land  Pirate'  U[.v.\  'Psam- 
meticus,' '  Putnam '  (q.v.). '  Robert  Emmett* 
(q.v.), '  The  Two  Spaniards '  (q.v.),  and  *  Hie 
wandering  Jew'  (q.v.).    He  also  adapted 

*  Titus  Andronicus.^  See  Ireland's  '  New 
York  Stage '  and  Brown's  *  American  Sta^e.* 

Bannister,  Mrs.  N.  H.  (nde  Green). 
Actress,  and  wife  of  the  above ;  made  her 
ddbut  at  Pittsburg,  Pennsylvania,  in  1817. 
She  was  long  known  at  the  Bowery  and 
other  theatres  as  Mrs.  Stone,  but  in  1837 
reappeared  in  New  York  as  Mrs.  Bannister, 
having  married  in  the  interval.  She  played 
dsty  In  *  Undo  Tom's  Cabin '  at  the  National 
Theatre  in  1853.  See  Ireland's  *  New  York 
Stage.' 

Bannister,  T.  B.  Dramatic  writer; 
author  of  'Geraldine's  Ordeal'  (1871),  *A 
Theft  for  a  Life '  a877),  *  Mistaken  Identity  " 
a882X  'False  Lights'  (1886X  'The  Wheel 
of  Thne '  (1882X  *  The  Gladiators '  (1898). 

BanQUO)  in  'Macbeth'  (q.v.),  is  **a 
general  of  the  king's  army"  and  father  of 
Fleanoe.  He  enters  first  in  act  i.  sc.  3,  and 
Lb  murdered  in  act  iii.  sc  2.  His  ghost 
appears  in  the  scene  following. 

Bantam.  (1)  Captain  and  Mr».  Bcndatm 
are  characters  in  J.  M.  Morton's  *  Cousin 
Lambkin '  (q.v.).  (2)  Nicholas  Bantam  figures 
in  Douglas  Jerrold's  '  Time  works  won- 
ders'  (q.v.).  (8)  Squire  Bantam^  is  a  cha- 
racter in  T.  J.  Williams'  '  Lion-Slayer  "^ 
(q.v.);  and  (4)  there  is  a  Squire  Bantatm 
in  Cellier's  '  Dorothy '  (q.v.). 

Banter.    (1)  Mrs.  Banter  is  a  gay  widow 
in  J.  V.  Millingen's  'Ladies  at  Home' 
(2)  Mrs.  and  Mies  Banter  figure  in 
t  Craven's  *  My  Preserver  *  (q.v.). 

Bantry  Bay.  A  musical  interlude  by 
G.  N.  Reynolds,  based  on  the  attempt  of 
the  French  to  land  iu  Bantry  Bay.  and  first 
performed  at  Covent  Garden  on  February  18» 
1797,  with  Johnstone  in  the  cast.  It  was 
played  at  New  York  in  1868,  with  W.  R. 
Blake  as  Billy  Bluff. 

Banville,  Thieodore  de.  See  Ballaik 
monger  ;  Gringoirb  ;  Kiss,  The. 
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Baptism  and  Temptation,  Of.  Two 
comedies  by  Bifthop  Bale  (^.v.)- 

Baptlsta.  Fftther  of  Katherine  and 
Bianea  in  *  TheTamlng  of  the  Shrew'  (q.v.). 

BaptifltM.    See  Ttbanmical  Gove&n- 

XBTT. 

Barabas.  (1)  The  chief  character  in 
MiRLOWE's  *  Jew  of  Malta  *  (a.v.).  Charles 
liBmb  has  said  of  him  that  Marlowe's  Jew 
**  does  not  approach  so  near  to  Shakespeare's, 
as  his '  Edward  the  Second '  does  to  *  Richard 
the  Second.'  Barabiu  is  a  mere  monster 
bronght  in  with  a  huve  painted  nose  to 
plesM  the  rabble.  He  nils  m  sport,  poisons 
vhole  nunneries,  invents  infernal  machines. 
He  is  just  snch  an  exhibition  as  a  century 
or  two  earlier  might  have  been  played  before 
the  Londoners  ^by  the  royal  command,' 
when  a  general  pillage  and  massacre  of  the 
Hebrews  had  been  previously  resolved  on 
in  the  cabinet."  The  part  was  in  the  reper- 
toiy  of  Edmund  Kean,  who,  it  is  recoraed. 
reheved  its  monotony  by  introducing  a  song  1 
(8)  Barabat  is  a  character  in  *  The  Thirst  of 
Gold'(g.«.). 

Baradas.  Esvourite  of  Louis  XIII.,  in 
Lord  Lttton's  '  Richelieu '  (q.v.), 

Barark  Johnson;  or,  The  Blind 
Witness.  A  drama  in  one  act,  by  William 
RsEVE,  first  performed  at  the  Surrev 
Theatre,  London,  on  April  8,  1844,  with 
N.  T.  Hicks  in  the  tiUe  put,  Heslop  as  the 
witness,  and  Vale  and  Mrs.  H.  Vming  in 
other  parts. 

Barataria;  or,  Sanclio  turned 
Governor.    See  Quixote,  Don. 

Barbara.  A  one-act  play,  by  Jerohe 
K.  Jerome,  first  performed  at  the  Globe 
Theatre,  London,  on  June  19,  18U6,  with 
Miss  Ofssy  Qrahame  in  the  title  part. 

Barbara.  A  character  in  Colman's 
'Iron  Chest'  (q.v.),  Oxberry  says  that 
*'  Miss  Poole,  once  playing  Barbara,  in  the 
scene  where  she  parts  from  WHford  before 
liis  trial,  omitted  the  song  of  *  Down  by  the 
Biver,'  and  proceeded  thus  -'Poot  Wilford 
has  been  drafted  to  prison,  but  never  can 
I  forget  Merrily,  oh  I  memly  every  bosom 
bonndeth!'" 

Barbara  Allen.  A  bnrletta  by  Charles 
DiBDiy,  jun.,  founded  on  the  famous  ballad 
included  by  Allan  Ramsay  in  his  '  Tea-Table 
Miscellany*  (1724)  and  by  Bishop  Percy  in 
his  •Reliques' 0766). 

Barbarossa.  A  tragedy  by  Dr. 
Browne  (q.v.),  first  performed  at  Drury 
Lane  on  December  17, 1764,  with  Garrick  as 
Aekmet,  Mossop  as  Barbanma,  Havard  as 
(Mhman,  Mrs.  Cibber  as  Zaphira,  and 
Miss  Macklin  as  Trtm.  Aehmet  is  really 
Selim,  the  son  of  the  Kinff  of  AUriers. 
whom  Bartaroua,  the  corsair,  has  murdered 
and  dethroned.  Bar^roua  has  hired  a 
certafai  Omar  to  kill  Sdim;  hntSelxm  has 
slain  Omar,  and,  hv  means  of  a  ring,  passes 
himself  off  upon  Barbaroua  as  a  friend  of 
the  dead  man.  He  tries  to  stab  Barbarossa, 
hat  fails,  and  is  about  to  be  tortured  on  the 


rack,  when  he  is  rescued  by  Oihman.  Bar- 
baroua  is  killed,  and  his  daughter,  Irene, 
becomes  the  bride  of  Selim.  Zaphira  is  the 
mother  of  Selim.  The  play  was  revived  at 
Drury  Lane  and  Covent  Garden  in  1804,  with 
Master  Betty  as  Aehmet;  and  at  Drury 
Lane  in  1817,  with  Kean  as  Aehmet.  It 
was  played  in  New  York  in  1793,  with  Sir 
Richard  Crosby  in  the  chief  part ;  at  the 
Bowerv  in  August,  1846,  with  Booth,  jun., 
as  Barharosga  and  Chanfrau  as  Sadi. 

Barbazon  |  or,  The  Fatal  Peas.  An 
operetta,  wonls  by  Arthur  Matthison 
(9.1;.),  and  music  by  F.  Wallerstein ;  first 
performed  at  Drury  Lane  on  September  22, 
1877,  with  the  author.  Miss  H.  Covenev, 
Miss  C.  Jecks,  Miss  Stembridge,  and  E.  ^. 
George  in  the  cast. 

Barbe-Bleue.  An  opera  bonffe,  in 
three  acts  and  four  tableaux,  music  by 
Jacques  Offenbach,  libretto  by  Henry 
Meilhacand  Ludovic  Hal^vy,  Paris  Vari^tds, 
1866 ;  first  performed  in  America  at  Niblo's 
Garden  in  July,  1868  ;  first  performed  in 
London  at  the  St.  James's  Theatre,  in 
French,  in  1860 ;  produced,  with  an  English 
librvtto,  at  the  Gaiety  Theatre.  London,  in 
July.  1870,  with  Miss  Julia  Matthews  as 
Boulotte  ;  in  the  English  provinces  in  1877, 
with  Miss  Patti  I^verne  as  Boulotte ;  at  the 
Avenue  Theatre,  London,  Juhe  16, 1883,  with 
Miss  Florence  St.  John  as  Boulotte,  Miss 
Lottie  Venne  as  Bleurette,  Miss  Maria  Davis 
as  the  <iueen,  C.  Marins  as  Popolani,  H. 
Bracy  as  Barbe-Bleue,  T.  G.  Warren  as  the 
Count,  J.  J.  Dallas  as  the  King,  and  Arthur 
Williams  as  Sapphire;  revived  at  the 
Comedy  Theatre.  London,  on  January  10, 
1885,  with  Miss  St.  John  as  Boulotte.  See 
Bluebeard  Re-Paired. 

Barbe  Blene,  Abomeligue  de.  See 
Abomelk^ue  de  Barbe  Bleue. 

Barbeaud,  Landry,  figures  in  '  Fan- 
chette'  (q.v.),  *  Fanchon  '  (q.v.),  'The  Grass- 
hopper'(9.  v.),  and  other  English  versions  of 
George  Sand's  *  Fadette.' 

Barber,  James.  Dramatic  writer ; 
author  of  ^  The  Black  Law  of  Martinique,' 
'  La  Dame  de  St.  Tropez '  (1845),  '  Jonathan ' 
(1845),  *  The  Memoirs  of  the  DevU '  (1842), 
'Rebecca,'  'The  Weaver  of  Lyons'  (1844), 
•Which  is  the  Thief? 'etc. 

Barber  and  bis  Brothers  (The).  A 
musical  bnrletta,  taken  from  *  The  Arabian 
Nights,'  and  first  performed  at  the  Adelphi 
Theatre,  London,  in  1826,  with  a  cast  in- 
cluding Terry,  Yates,  Wrench,  Reeve,  T. 
P.  CooKe,  and  Mrs.  Bower. 

Barber  and  the  Bravo  (The);  or, 
The  Princess  with  the  Baven  Locks. 
A  fkrcical  drama  by  Isabella  Vernier, 
first  performed  at  the  Surrey  Theatre, 
Ijondon.  in  October,  1846,  with  Neville  aa 
Abomeltque  the  Second,  Prince  of  Piombino ; 
E.  F.  Saville  as  Popilique,  the  barber ;  and 
Mrs.  E.  F.  Saville  as  Ealydora,  the  Princess. 

Barber  Baron  CThe) ;  or,  The  Frank- 
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fort  liOttery.  A  farce,  adapted  from  *  Le 
Barbier  Gbatelain/  by  T.  J.  Thackeray,  and 
first  performed  at  the  Haymarket  Theatre, 
London,  on  September  8,  1828,  with  Farren 
in  the  title  part  {Friuac\  BUndal  aa  Colonel 
jyOrnuberg,  Mrs.  T.  Hill  as  the  Countew 
Olivia,  and  J.  Reere  as  Petert, 


A  play  per- 
ndon,  in 


Barb«r  Bravo  (The), 
formed  at  Princess's  Theatre,  Lond 
1846,  with  C.  J.  Mathews  in  the  cast,  and 
in  the  same  year  at  the  Bowery  Theatre, 
New  York. 

Barber  of  Bagdad  (TheX  (1)  A 
farce  by  E.  Fitzball  {,q.v.\  first  performed 
at  the  Surrey  Theatre,  London,  November 
20, 1826.  (2)  An  opera  by  Peter  Cornelius, 
performed,  with  an  English  libretto  by  Rot. 
Marmaduke  E.  Browne,  by  students  of 
the  Royal  College  of  Music,  at  the  Savoy 
Theatre,  London,  December  9, 1801. 

Barber  of  Bath  (The).  An  operetta, 
words  by  H.  B.  Farmie  (g.v.)i  music  by  J. 
Offenbach  (9.9.),  performed  at  the  Olympic 
Theatre,  London,  on  December  18, 1870. 

Barber  of  SeTille  (The),  a)  Under 
this  title,  Beaumarchals'  comedy,  'Le 
Maxiage  de  Figaro'  (1776),  was  translated 
into  E^lish  by  Mrs.  Griffiths,  published  in 
1776.  but  not  acted.  Then  came  (2)  Col- 
man  s  adaptation  from  Beaumarchais,  en- 
titled *The  Spanish  Barber*  (q.v.),  and 
performed  in  1777.  This  was  revived  at 
Covent  Garden  in  October,  1818— "with  the 
addition  of  one  scene  and  many  songs,"  says 
Ctonest— under  the  title  of  (8)  'The  Barber 
of  Seville :  a  comic  opera  in  two  acts,'  with 
Liston  as  Fiaaro,  Jones  as  Count  Almaviva, 
Fawcett  as  Dr.  BartholOt  Simmons  as  Argiu, 
Blanchard  as  Tallboy^  Mrs.  Dickson  as 
Jtotina,  and  Mrs.  Sterling  aa  Mareellina, 
(4)  'The  Barber  of  Seville'  was  the  title 
given  to  an  opera— dialogue  by  Fawcett,  ( 
lyrics  by  T^rry,  and  music  by  Mozart  (from 
*Le  Nozze  de  Figaro ')— brought  out  at 
Covent  Garden  in  1824,  with  Duruset  as 
Figaro,  Jones  as  Almaviva,  Fawcett  as  Bar' 
thdo,  and  Miss  M.  Tree  as  Botitui.  (6) 
Rossmi's  opera,  'Le  Barbier  de  Seville,' 
was  performed  at  the  Lyceum  Theatre,  Lon- 
don, in  1824,  with  additions  by  Mozart, 
Fioravanti,  Dibdin,  and  Phillips,  and  with 
Chapman  as  Figaro.  Bartley  as  Bartholo,  and 
Phillips  as  Almavtva.  See  Marriage  of 
Figaro. 

Barbers  at  Court.  A  play,  performed 
in  America  in  1837,  with  the  Keeleys  in  the 
leading  parts  ;  at  Niblo's,  New  York,  in 
June,  1843,  with  Burton  as  HogaJUsh  and 
Walcot  as  Charles  II. 

Barbers  of  Bassora  (The).  A  comic 
opera  in  two  acts,  by  J.  Maddison  Morton 
(£.r.),  first  performed  (with  music  by  John 
Hulfah)  at  Covent  Garden  on  November 
11,  18S7,  with  Leffler  and  H.  Phillips  a« 
if turtopAa  and  Kadib.  the  barbers  ;  Miss 
Shirren  as  Beda,  and  Bartley  as  MahmouA, 

Barolay,  James  Iff.  Author  of  'A 
Lesson  in  Love/  comedy  (1886). 


Bardash.  An  effeminate  footman  in 
Leigh's  '  Kensington  Gardens '  (9. v.). 

BardeU  v.  Flokwick.  (U  A  ikicical 
sketch  in  one  act,  founded  bv  John 
HOLLINOSHEAD  on  the  trial  in  'Pickwick.' 
and  first  produced  at  the  Gaiety  Theatre, 
London,  on  January  24,  1871.  (2)  An 
operetta  in  two  acts,  words  by  T.  H.  Gem* 
music  by  Frank  Spinney,  published  at 
Leamington  in  1881.  See  Great  Pickwick 
Case  and  Pickwick  Papers. 

Bardolph,  in  1  and  2  '  Henry  IV.'  and 
'  The  Merry  Wives  of  Windsor,'  is  a  corporal 
in  Sir  John  Falstaff's  company,  and  in 
*  Henry  V.'  is  promoted  to  lieutenant. 

Barefaoed  Impostors.  A  farce  in  one 
act  by  '*  John  Doe.  Richard  Roe,  and  John 
Noakes,  Esquires,**  first  performed  at  the 
Theatre  Royal,  CSanterbury,  on  August  16, 
1864. 

Barefoot,  Idttle.  See  Little  Bars- 
FOOT ;  Mitchell,  Maggie. 

Barford,  B.  Author  of  *  The  Yirvdn 
Queen,'  a  tnurody  (1728).  See  Pope's '  EptoUe 
to  Dr.  Arbuthnot,'  lines  56, 66,  et  teo.  Bar- 
ford  had  displeased  Pope  by  utiliadng  the 
tatter's  * '  sylph  "  machinery  in  a  poem  called 
'  The  Assembly.' 

Barker,  J.  N.  American  dramatist; 
author  of  *  America,'  a  masque  (1805X  *  Tears 
and  SmUes'  (1807),  'The  Embargo'  asosX 
'The  Indian  Princess'  (1808),  'Maxmion' 
(1812),  'The  Armourer's  Escape'  0817), 
'SnpersUtion'  (1824),  and  'How  to  T17  a 
Lover '  (not  acted),  aJl  of  which  see.  Ireland 
characterizes  Barker  as  "  one  of  the  earliest 
and  best  of  American  authors  "  (*  New  York 
Stage ').    See  Dunlap's  '  American  Theatre ' 


Barkins,  sen.  and  jun.  (1)  Cba- 
racters  in  Blanchard  Jekrold's  *Ck>ol  as 
a  Cucumber'  (9. v.).  (2)  A  Barkint,  sen., 
and  a  Barking,  jun.,  figure  also  in  W.  W. 
Hartopp's  ' Eclipsing  the  Hon'  (q.v.y 

Barksted,  William.  Actor  and  poet ; 
belonged,  in  the  reign  of  James  L,  to  the 
company  known  as  "  children  of  the  queen's 
revels."  In  1606  he  appeared  in  Jonson's 
'Epicene,'  and  in  1618  in  Beaumont  and 
Fletcher's  'CJoxcomb'  (1613X  He  was  the 
author  of  poems  called  '  Mirrha '  (1607)  and 
'Hiren'  aeil).  See  Henslowe's  'IMary/ 
Collier's '  Memoirs  of  Actors  in  Shakespear^s 
Phiys'  (1846),  and  'Dictionary  of  National 
Biography '(1886). 

Barlow.  (1)  The  Rev.  Wm.  Barlow  Is 
'  Vicar  of  Bray,'  m  Grundy  and  Solomon's 
opera  so  named  (g.  v.).  (8)  The  Barlowe,  in 
H.  J.  Byron's  *  Hundred  Thousand  Pounds ' 
(g.v.),  include  Joe,  his  wife,  and  Alioe. 

Barmaid  (The).  A  comedy  in  three 
acts,  by  Qeorge  Dance  (q.v.),  first  per- 
formed at  the  Comedy  Theatre,  Manchester, 
on  August  31, 1891.    See  NEW  BARMAID. 

Barmecide,  The.  A  "dramatic  ro* 
manoe  "  in  three  acts,  by  H.  M.  Milner  (q.v,\ 
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first  performed  at  Dmry  Lane  on  NoTember 
S,  1818,  with  H.  Kemble  as  Qia/ar,  the  hero, 
H.  Johnstone  as  Haronn  Al  Ratehid^  Mrs. 
Orger  as  Zaida^  Harley  as  Ooodman,  and 
Bcngoa^h  as  Ab<mlect9»em.  The  play  was 
pecfonned  in  New  York  in  1810  and  183a 

Bam  Bnmem  (The).  A  play  by  W. 
Leman  Rede  (q.v.). 

Bamaby  Brittle;  or,  A  Wifb  at 
lier  'Wits'^  Bnd.  A  farce,  adapted  from 
Bettekton's  *  Amoions  Widow'  (g.v.)i  with 
mgmstions  from  Mss.  Centlivre's  'Arti- 
fice? and  from  *  Greenwich  Park ; '  first  per- 
formed at  GoTent  Garden  on  April  18, 1781, 
with  Qnick  as  Barnaby,  Mrs.  Mattocks  as 
Mn.  BrittUf  Edwin  as  Jeremy,  and  other 
perfbimen  as  Lovemore,  dodpAe,  and  Lady 
J*ride  ;  peifonned  in  America  in  1707. 

BamalTy  Badfir6.  The  story  by  Charles 
Dickens  has  formed  the  basis  of.  and  given 
the  title  to,  the  following  dramatic  pieces  :— 
(1)  A  domestic  drama  in  three  acts,  adapted 
by  C.  Selbt  (o.v.)  and  G.  Melville,  and 
flnt  performed  at  the  English  Opera 
Honae  on  Jnne  28,  1841,  with  Miss  Fortes- 
cue  In  the  title  part,  Mrs.  Selby  as 
Mn.  Radge,  Granby  as  Qabriel  Varden^ 
Ifra.  Graabv  as  Mn.  Varden,  Miss  Fits- 
James  as  J>oUy  Varden,  Robson  aa  Qecf- 
frty  Handale,  Selby  as  Chester.  Searle  as 
Simon  TappertU,  S.  Smith  as  Black  Hugh, 
and  Mrs.  Harris  as  Migge:  played  at  the 
Chatham  Theatre,  New  York,  In  September, 
1841,  with  Mrs.  O.Thome  in  the  title  part. 
G.  Tfaorae  as  Black  Hvgh.  Kirby  as  old 
Budge,  and  Mrs.  Blake  as  Mn.  Budge.  <2) 
Anouer  version  was  produced  at  the 
Adelphi  in  December,  1841,  with  Yates  as 
Chester  and  Mise  Migge,  Mrs.  Tates  as  Mrs. 
Budge,  Miss  Chaplin  as  Bamaby,  Paul  Bed- 
ford as  Oabriel,  "O."  Smith  as  Hugh,  and 
Edward  Wright  aa  TappartU.  (8)  A  play 
in  three acts/by THOmashiogib <1856X  (4) 
A  play  by  watts  Phillips  (q.v.)  and  F. 
VnciNC  (a.  v.),flr8t  performed  at  tnePrincess's 
llieatreyXondon,  on  November  12, 1868,  with 
Miss  Katherine  Rodgers  in  the  title  part. 
Miss  Augusta  Thompson  as  Dolly  Varden, 
8.  Galhaem  as  Tappertit,  O.  Horsman  as 
Black  Hugh,  J.  G .  Shore  as  Sir  John  Chester, 
Mis.  John  Wood  as  Miss  Miggs,  etc.  (5) 
A  drama  in  four  acts,  produced  at  the 
Marylebone  Theatre  on  November  4,  1876. 
See  also  Dolly  Yardbn. 

Bamaole,  Ben.  The  bo'sun  in  Ste- 
FHEits  and  Solomon's  *  Billee  Taylor '  (9. v.). 

Barnard,  John.  Musical  director  and 
composer,  bom  1812,  died  1805;  was,  in 
his  time,  orchestral  conductor  at  Dmry 
Lane,  the  Lyceum,  the  Olympic,  and  other 
London  theatres,  for  which  he  wrote  a  good 
deal,  in  the  way  of  songs,  dances,  nUlodrame, 
and  so' forth.  Among  other  things,  he 
soppUed  mmric  for  stage  productions  of 
*  Macbeth,' '  Comns,'  Byron's  ^  Manfred,'  etc. 
'  Baxnardine.  "A  dissolute  prisoner" 
in  'Measure  for  Measure'  (g.v.).  Hazlitt 
deaeribefl  the  character  as  "  one  of  the  finest 
(and  that's  saying  a  bold  word)  in  all  Shake- 


speare. He  is  what  he  is  bv  nature,  not  by 
circumstance, '  careless,  reckless,  and  fear- 
less of  past,  present,  and  to  come.' " 

Bamardo  and  Fiamata.  A  piece 
performed  at  the  Rose  Theatre  on  October 
29, 1595.    See  Henslowe's  *  Diary.' 

Barnes,  Betty.    See  Workman,  Mrs. 

Bamee,  Charlotte.  See  CoifNER,MR8. 

Barnes,  James,  who  died  in  1888.  was 
"an  admired  pantaloon  in  Grimaldi's  ume" 
(Dutton  Oook). 

Barnes,  John.  Actor,  died  1841 ;  made 
his  d&mt  at  the  Haymarket  in  1811 ;  first 
appeared  in  America  in  1816,  at  the  Park 
llieatre,  New  York :  was  mana^r  for  a 
time  of  the  Richmond  Hill  Theatre  in  that 
city.  **Hewastrulyemlnent,"  says  Ireland, 
"  in  such  characters  as  Sir  Anthony  AbsoltUe, 
Sir  Abel  Handy^  Lord  Dvberly,  Cosey,  etc. : 
and  in  Old  Bamd,  Brummagem,  DelfM,  and 
Jfipperkin  we  naTe  never  seen  his  equal' 
C  New  York  Stage/)  Among  his  other  parte 
were  Sir  Peter  Teazle  and  Lingo.  See 
Brown's  'American  Stage.'  See,  also» 
Barnes,  Mrs.  John. 

Barnes,  Mrs.  John  (Mary).  Actress, 
bom  in  London,  1780,  died  at  New  York, 
1864 ;  made  her  dUmt  at  the  Haymarket  in 
1811,  and  appeared  at  Drury  Lane  in  1816. 
Her  first  appearance  in  America  took  place 
in  1816,  at  the  Park  Theatre,  New  York  (as 
JulUt)  I  her  last,  in  1851,  at  Philadelphia 
(as  Lady  Bandolph).  "She  excelled  prin- 
cipally,''^ says  Ireland,  "in  the  vouthful 
heroines  of  tragedy,  though  few  ladies  hare 
given  us  high  comedy  with  equal  finish,  and 
no  roguish  boy  was  ever  better  personated 
than  by  Mrs.  Barnes.  In  melodrama  and 
pantomime  her  action  was  always  graceful, 
spirited,  and  correct"  (* New  York  Stage'). 
Among  her  characters  were  Evadne,  Fenella, 
Aladdin,  and  the  dumb  Savoyard.  She  was 
the  mother  of  Mrs.  Connet(q.v.)*  See  Brown's 
'  American  Stage. 

Barnes,  J.  H.  Actor ;  made  his  sta^e 
dibtU  at  the  Lyceum  Theatre,  London,  m 
November,  1871,  in  *The  Bells'  (q.v.y. 
He  haa  since  played  the  following  original 
parts :— Captain  Lewis  in  Halliday's  'Lady 
of  the  Lake'  (1S72X  Gordon  Lockhart  in 
Byron's  'Old  Soldiers'  (1873),  Geoffrey  Gre- 
viae  in  Byron's  'American  Lady'  (1874> 
Hehri  in  Harvey's  'Mother'  (1879),  Leonids 
Noimumt  in  Simpson's  'Zillah'  (1879), 
Kifig  RhU  in  WiUs's  'lolanthe'  (1880), 
Captain  Crosstree  in  WiUs's  'WUliam  and 
Susan'  (1880X  Stephen  Clinton  in  'Pluck' 
(1882),  RuJiard  Orchardson  in  Buchanan's 
'Storm-Beaten'  (1883).  Bigaud  in  'Antoi- 
nette Riniud'  (1886),  Phedaspes  in  Miss 
Graves'  'Nitocris'  (1887),  Michael  Dennis 
in  Frith's '  Her  Advocate'  (1895).i)an  Graham 
in  Jerome's  'Rise  of  Dick  Hal  ward'  (1895), 
and  Professor  Jooramin  '  Rosemary ' (1896). 
J.  H.  Barnes  has  mrthered  floured  in  London 
as  Chateau  Renaud  in  ^The  Gorsican 
Brothers'  0876),  Sir  LeioesUr  Dedlock  in 
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*  Jo '(1876),  the  Duke  in  *Lacrezia  Borcia' 
n879X  Captain  FiUHardinge  in  *  The  Iron 
Chest'  (1879X  JPeUr  FUtchsr  in  Byron's 
•Uncle*  (1879),  Henrv  IV,  (1879),  BtMsamo 
in  '  The  Merchant  of  Tenloe '  (1879X  FrarOc 
Troy  in  *Far  from  the  Madding  C^rowd' 

S382).  Maeduf  in  'Macbeth'  (1882),  E$tex 
'Elizabeth'  (1882X  Pygmalion  in  ' Pyg- 
malion and  Oalatea  ^0S8»\  Inoomar  (18831, 
ClaudeMelnottein  'ThelAdy  of  Lyons '(1884X 
Maebeth  (1886X  Tom  Cooper  in  '  Shadows  of 
a  Gnat  C»ty'  (1887X  Hicolai  Neigoff  in 
•Siberia'  (1887X  Brian  FiUggrald  in  'The 
Mysteries  of  a  Hansom  Otb'  (1888X  Pterrs 
Lorance  in  'Proof'  (1889X  Qtoffrey  BUmnt 
in  '  A  Ck>nTlct's  Wife '  (1890).  In  the  course 
of  1874  he  played  "lead'^  at  the  Theatre 
Boyal,  Edinburgh ;  in  1876  he  accompanied 
Miss  Neilson  to  America,  afterwards  touring 
In  (Canada ;  In  1878  he  played  Julian  Beau- 
elero  in  'Diplomacy'  in  the  English  pro- 
▼inces ;  in  1886  he  "  created  "  at  Birmingham 
the  part  of  Harry  Oakley  in  'By  Land  and 
8ea ; '  and  in  1888  he  paid  a  second  visit  to 
America. 

Bametty  Alloa.  Actress  and  vocalist, 
granddaughter  of  Henry  Kemble  (q.v.)i 
began  her  stage  career  at  the  Prince  of 
Wales's  Tneatre,  Liverpool,  in  April,  1879,  as 
LiUU  Buttercup  in  '  H.M.S.  Pinafore '  (9.9.X 
In  November  of  the  same  year  she  went  to 
New  York,  where  (at  the  Fifth  Avenue 
Theatro)  she  created  lor  American  audiences 
the  part  of  Ruth  in '  The  Pirates  of  Penzance ' 
(g.v.X  In  1880  she  returned  to  England,  and 
took  up  the  rOe  of  Ruth  at  the  Optfra 
(Jomlque  until  the  production  of  '  Patience' 
(o.v.X  iu  which  she  was  the  original  Lady 
Jane  (I88IX  She  was  the  first  representative 
of  the  Queen  of  the  Fairiee  in  'lolanthe' 
(1882),  and  of  Danu  CourUandt  in  OUbert 
and  Oftrr's  'His  Excellency '  (1894X 

Bamettt  Benjamin.  Actor;  brottier 
of  Morris  BamettTv^v*) ;  ^^m  playing  at  the 
Lyceum  Theatre,  London,  circa  1866. 

Bamett,  O.  Z.  Dramatic  writer;  author 
or  librettist  of  the  following  pieces :— '  The 
Phantom  Bride'  (18S0X  'The  Youthful  Days 
of  William  IV.'  (1831X  'Dominique'  (1831), 

*  Victorine '  (1831), '  The  Dream  of  Fate '  a838X 
'OUver  Twist'  (adapted,  1838X  'FarineUl' 
(1839X '  The  Loss  of  tne  Royal  George '  (1840X 
^The  Bohemians  of  Paris'  (1843X  'The 
Christmas  Carol'  (adapted,  1844X  *  Don  Ctesar 
de  Basan'  (1844),  'La  Polka'  (1844X  'Mid- 
night' (1846X  'Mrs.  Caudle'  0&Ab\  'The 
Minute  Gun  at  Sea'  (1845);  also,  'The 
Bravo,'  'The  Bell-ringer  of  Notre  Dame,' 

*  Bier  Kroeg,' '  The  Banks  of  Allan  Water,' 
*C9aBKt  Borgia,'  'The  Coroner's  Inquest,' 
'The  Catteran'B  Son/  'Claude  Lorraine,' 
'Fair  Rosamond,'  'Hugh  the  Gypsey,' 
•Linda,'  'Mariette  Duvd,'  'The  Mariner's 
Dream,' '  The  Pearl  of  Savoy,*  '  Quasimodo,' 
•The  Rise  of  the  Rothschilds,'  'Swing,' 
'The  Skeleton  Hand.'  'Stella  Ritiersdorf,' 
•Titus  CRsar,'  'The  Vow  of  Silence.' 

Bamettt  John.  Musical  composer, 
bom  July,  1802 ;  was  the  son  of  Bemhard 
Beer,  a  Prussian,  who,  settling  in  England, 


took  the  name  of  Bamett  Bamett.  John 
Bamett  sane,  as  a  boy,  at  the  Lyceum  under 
S.  J.  Arnold,  and,  having  studied  under  C. 
£.  Horn  {q.v.\  began  to  write  for  the  stage 
in  1826,  when  Peake's  'Before  Breakfam' 
(g.v.X  for  which  he  had  provided  music,  was 
brought  out  at  the  above-named  theatre. 
After  this  came  his  share  in  '  Charles  XH.' 
a828X  '  The  Camival  of  Nwles '  (1830X  *  The 
Pet  of  the  Petticoato'  (18S1X  'OQrmpic 
Revels '  (1831),  and  other  pieces.  In  1882  be 
was  made  orchestral  director  of  the  Olympic 
Theatre,  under  Madame  Vestris,  and,  while 
there,  fnmished  music  for  many  of  her 
productions.  His  more  important  works  for 
the  theatre  include  '  The  Mountain  Sylph ' 
(1834X  'Fair  Rosamond'  a837X  and  '^ri- 
nelli'  (1838X  all  of  which  see.  His  minor 
productions  include  the  music  written  for 
*  Blanche  of  Jersey '  (1837X  '  Country  Quar- 
ters.' '  0>urt  of  Queen's  Bench,' '  The  Deuco 
is  in  her,'  'Married  Lovers,'  'Monsieur 
Mallet,' '  The  Paphian  Bower,' '  The  Pictu- 
resque,' 'Robert  the  Devil,'  'The  Soldier's 
Widow,'  'Two  Seconds.' 

Bamett,  John  Franois.  Musical 
composer,  nephew  of  J.  Bamett,  bom  1838 ; 
author,  among  many  works  for  the 
orchestra,  of  an  overture  to  '  The  Winter's 
Tkle'  a873X 

Bamett,  Morris.  Actor,  dramatist, 
and  musical  critic,  bom  1800,  died  at 
Montreal,  CSanada,  March  18.  1866;  made 
his  difnU  as  an  actor  at  Brighton ;  in  1833 
he  played  at  Drary  Lane,  appearing  as  Tom 
Drops  in  Douglas  Jerrold's  ^Schoolfellows* 
(a.v.) ;  in  1887  he  was  at  the  St  James's 
playing  Monsieur  Jaequee  in  his  own  piece  ; 
in  1842  he  was  again  at  Dmxj  Lane :  m  1843 
he  figured  at  the  Princess's  in  the  title  cha- 
racter of  'The  Old  Guard'  (9. v.);  and  in 
September,  1864,  before  going  to  America, 
he  gave  some  farewell  periormances  at 
the  Adelphi.  He  wrote  the  following 
pieces  for  the  stage:— 'Tact'  (1830X  'The 
YeUow  Kids'  (18S6X  'The  Spirit  of 
the  Rhine'  (1836),  'Monsieur  Jacques' 
(1836X  'Power  and  Principle'  (adapted, 
I86OX  'LUian  Gervais'  (adapted,  1853X 
'  The  Married  Unmarried'  (1864) ;  also, '  The 
Bold  Dragoons,' '  Borrowed  Feathers,'  *  Cir- 
cumstantial Evidence,'  '  The  King  and  his 
Croney,'  'Mrs.  G.  of  the  Golden  Pippin,* 
'  Richard  Turpin  and  Tom  King,' '  Supper's 
Over,'  '  Sarah  the  Creole '  ('  Sarah  Blanri  *X 
'  The  Serious  F&mllv,' '  The  Yankee  Pedler ; ' 
with  B.  Bamett, '  Out  on  the  Loose'  (1860X 
and,  with  C.  J.  Mathews, '  Serve  him  Right  * 
(1850X  G.  A.  Sala  describes  him  as  "a 
remarkably  clever  man— a  Hebrew  of  tlie 
Hebrews,  with  a  pronounced  musical  facultv 
and  extraordinary  powers  of  mimicry'' 
('  life  and  Adventures  'X 

Barney  Bralla£han.  A  play  per- 
formed at  the  Park  Theatre,  New  York,  in 
Januarv,  1831,  with  Master  Burke  as  the 
hero,  Placide  as  Weatherpro<ift  Mrs.  Wallack 
as  Judy  O'Caliaghan. 

Bamey  Bonrke.    A  play  performed  at 


Digitized  byVjOOQlC 


BABNBY  THE  BARON 


118 


BARRETT 


the  Olympic  Theatre,  New  York,  March, 
1841. 

Barney  the  Baron.  A  farce,  plared 
at  the  National  Theatre,  New  York,  in  Sep- 
tember, 1850,  under  the  first  title  of  *  For- 
tune's Whims,'  with  B.  Williams  u  Barney 
O'TooU. 

Bamum.  Fhineas  T.  Theatrical 
manager  and  general  entrepreneur ;  bom  at 
Danbury,  Ckmnecticut,  July,  1810 ;  was  lessee 
successiTely  of  Niblo's  Garden  (1835X  Vaux- 
hall  Garden  (1840-lX  Lyceum  and  Museum, 
Philadelphia  (1849X  Winter  Garden  Theatre, 
New  York  (after  1886).  etc.  It  was  under 
his  auspices  that  the  Bateman  children  (g.v.) 
appeared  in  London  in  1851.  See  his  Auto- 
Uogxaphy  (ISBSH). 

Bamum's  UaBexiiii.  See  New  York 
Theatres. 

Barnwell,  Georffe.  See  George 
Barxwbll. 

Baron  (The).  A  comedy  *'  from  (^lenio  ** 
by  FAKNir  Holcroft;  printed  in  'The 
Theatrical  Recorder '  (q.v.). 

Baron,  Bobert.  Dramatic  writer,  bom, 
according  to  Langbaine,  in  1880 ;  author  of 
*MiT»,'  a  tragedy  (q.v.).  Winstanley,  in  his 
*  Lives  of  the  English  Poets,'  also  ascribes 
to  him  *I>on  Quixote;  or.  The  Knight  of 
the  Ill-faToured  Countenance,'  'The  De- 
atraction  of  Jerusalem,'  'Deomm  Dona,' 
*Gripus  and  Hegio,'  and  other  dramatic 
pieces.  See  Langbaine,  Winstanley,  Phil- 
Jipi's  *  Theatmm  Poetarom '  '  Biographica 
Diamatica'  (1812),  HalliWell  Phillips's  ^  Dic- 
tionary of  Old  Plays '  (1860),  •  Dictionary  of 
National  Biography '  (1886). 

Baron  G-oIosh.  An  opera-bouffe  in 
two  acts,  adapted  from  Maurice  Ordonneau 
and  Edmond  Audran's  'L'Onde  Gelestin,' 
with  additional  numbers  by  Meyer  Lutz ; 
first  performed  at  the  Star  Theatre,  Swansea, 
April  15, 1805,  and  produced  at  the  Trafalgar 
Square  Theatre,  London,  on  April  25, 1885. 
with  B.  J.  Lonnen  in  the  title  part,  and 
otiier  diaracters  by  Harry  Paulton,  Scott 
RusselL  Frank  Wyatt,  Miss  Florence  Perry, 
Mjsb  Sylvia  Grey,  and  Miss  M.  A.  Victor. 

Baron  Blinkwervankotsdorspra- 
Idnffatchdem.  A  musical  comedy  in 
three  acU,  founded  by  Miles  Peter  An- 
drews (q.v.)  on  a  novet  by  Lady  Oaren,  and 
first  acted  at  the  Haymarket  on  July  9, 1781, 
with  Digges  as  the  Baron,  Edwin  as  Pan- 
giots,  anaPalmer,  Wewitzer,  Baddeley,  and 
Mrs.  Webb  in  other  parts.  Van  Boterham, 
a  tradesmoan,  proposes  that  his  son  Franzel 
shall  marry  the  Baron'9  daughter  Cecil. 
The  Boron  indignantly  refuses,  and  locks 
his  daughter  upTDut  CecU^vrho  loves  Franzel, 
escapes  from  durance,  and  the  couple  are 
aecretly  married  by  PangUm,  the  curate, 
whom  the  Baron  has  turned  out  of  doors, 
and  who  thus  repays  the  insult. 

Baron  Budolph-  A  serio-comic  drama 
in  four  acts,  by  Bronson  Howard  (^.t?.),  first 
performed  at  the   Theatre  Royal,  Hull, 


August,    1881  ;    produced    at    Fourteenth 
Street  Theatre,  New  York,  in  1887. 

Baron's  Wager  (The).  A  play  in  one 
act,  by  Sir  Charles  Youno  {q.v.\  first 
performed  at  Scarborough,  February  7» 
1881,  by  the  author  and  Lady  Monckton ; 
performed  at  New  York  in  January,  1887. 

Baroness  (The),  a)  A  play  by  T.  B. 
de  Walden  iq.v.\  performed  at  the  Fifth 
Avenue  Theatre,  New  York,  in  1872.  (2)  A 
comic  opera  in  three  acts,  written  and 
composed  by  Ck>TSFORD  Dick,  Royalty 
Theatre,  London,  October  5, 1802. 

Baronet  (The).  A  comedy  drama  by 
E.  Howard  Vincent,  first  performed  at  the 
Theatre  Royal,  Bury,  on  July  8, 1885. 

Baronet  Abroad  (The)  and  the 
Bastio  Prima  Donna.  A  musical 
drama  in  one  act,  by  F.  J.  Hornr,  first 
performed  at  the  St.  James's  Theatre, 
London,  on  November  9, 1864,  with  F.  Mat- 
thews as  Sir  Fiuyi  Qretn,  the  baronet,  and 
Miss  Constant  Boden  as  SuMtU,  the  prima 
donna. 

Barrack-Boom  (The).  A  comedietta 
by  Thomas  Hatnes  Bayly  (9.  v.),  first  played 
in  America  at  the  Park  Theatre,  New  York, 
in  1896,  with  Miss  E.  Tree  as  dariase.  Mrs. 
Maeder  played  Clarit$e  in  New  York  in 
1840. 

Barresford,  Mrs.  (nde  Wilford). 
Actress,  known  for  some  years  as  Mrs. 
Bulkeley ;  died  at  I>umfries,1792 ;  performed 
at  C^vent  Garden  between  1764  and  1780; 
went  to  the  Haymarket  in  1782,  thence  to 
Drury  Lane  in  1782-84,  returning  to  the  Hay- 
market in  the  last-named  year.  She  left 
London  in  1789,  and  acted  in  Edinburgh  till 
1791.  She  created,  among  other  parts,  those 
of  Mrs.  Biehland  in  *Tbe  Good-natured 
Man,'  CharloUe  in  *  Man  and  Wife '(1760-70}, 
JSmily  in  *  CJross  Purposes,'  MUa  UardcaatU- 
In '  She  Stoops  to  (Conquer,'  JtUia  in  '  The 
Rivals,'  and  Zettyia  ^lit  for  Tat.'  Among- 
her  other  r&Ut  were  CordeUa.  Portia  ('Mer- 
chant of  Venice *),  RMolindyBeatriee,  viola^ 
Dame  Kitely,  Imoffen.Mn.  Ford,  Mrs.  Page, 
Mrs.  Oa«««_(' The  Jealous  Wife'X  I/ody 
Townley  (*The  Provoked  Husband'),  Lady 
Betty  Modish  ('The  Careless  Husband'), 
and  Hypolita  ('  She  Would  and  She  Would 
NotO. 

Barrett,  Oeorg-e  Edward.  Actor, 
brother  of  Wilson  Barrett  (g.v.);  bom 
I>ecember,  1849.  died  1894 ;  made  his  d4bu$ 
at  the  Theatre  Royal,  Durham,  in  1866. 
in  'The  Woman  in  Red,'  and  had  acted 
in  many  provincial  towns  before,  in  1872, 
he  made  nis  first  appearance  in  London. 
This  took  place  at  the  St.  James's  Theatre 
in  the  rdles  of  Dr.  Brown  in  Robertson's 
*  Progress '  (a.vX  Mid  of  Navet  in  the  comic 
opera,  *  Vert  vert '  (q.v.).  He  afterwards 
nukde  successes  as  Btulodc  in  '  East  Lynne ' 
(g.v.)  and  the  Qhostin  a  travesty  of  '  Hamlet' 
(q.v.).  After  a  visit  to  India,  where  he  sup- 
ported C.  J.  Mathews,  he  came  back  to 
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London,  where  he  •meund  at  the  Criterion, 
the  Folly,  and  the  Globe.  He  was  in  the 
original  casts  of  Matthiaon's '  Mary's  Secret ' 
asriB)  and  Beece's  *The  lion's  liU'aSTT). 
Under  his  brother's  management  at  the 
Princess's  he  created  the  following  parts  :— 
Jarvis  in  *  The  lights  o'  London '  (1881),  Sou 
KniveU  in  *  The  Romany  Bye '  (1882),  Daniel 
Jaikes  in  *The  Sllrer  King'  (1882X  Belot  in 
'COaudian'  (1888X  Nat  Boadm  in  Jones's 
'Chatterton^  a884X  Bob  Atkint  in  *The 
Colour  Sergeant'  (1884X  Ben  Chmiee  in 

*  Hoodman  Blind '  (1885X  Tribuiation  Tizaek 
in  'The  Lord  Harry '  (1880),  and  Dick  Vim- 
pany  in  'The  Noble  Vagabond'  (1886X 
Among  other  parts  created  by  him  in  Lon- 
don are— (Teorops  in  '  CliTistina'  (1887),  the 
title  r&U]ji*The  Alderman '  (1887X  PengeUy 
in  *  The  Gtolden  Band '  (1887X  Samuel  Peckaby 
in  *  The  Oolden  Ladder' (1887),  Daiw  in 'Ben 
My  Chree '  (1888).  CoUOtath  Joe  in  *  Good  Old 
Times'(1889),  JHek  Darling\n  'Nowadays' 
(rsS^^Gabrvel  in  'The  People's  Idol '  (}.m\ 
FUp-Flm  in '  The  Acrobat  ^(1881X  Bob  Tran- 
ter in  '  FaJke  and  Fortune '  (1891).  and  Doulaa 
In '  The  Wedding  Eve '  (18921  He  played  the 
Firtt  Oravedigger  in  'Hamlet' at  the  Prin- 
-cess's  in  1884,  CoUmel  Damae  in  '  The  Lady 
■  of  Lyons '  at  the  Globe  in  1888,  PeUr  in  '  The 

Stranger'  at  the  Olympic  in  1891,  Grinnidge 
in  'Miami'  (q.v.)  at  the  Princess's  in  1891. 
;and  Don  Whiekerandoe  at  the  Haymarket  in 
1892.  In  the  later  seTenties,  he  appeared  in 
the  English  provinces  as  Brisket  in  *  Pink 
Dominos;  and  the  Bailie  in  '  IjOS  Cloches  de 

•  Comeyille '  (9. v.X  He  was  one  of  the  repre- 
.  aentatives  of  SirJoeeph  Trent  in  *  The  Book- 
maker '  (9. V.X  In  1886  he  played  in  America 
as  a  memner  of  his  brother's  company. 


Barrett,  Georffe  H. 


I  company. 
Actor, 


son  of 


•Giles  L.  Barrett  (q.v.);  bom   at  Exeter, 
1794;  died  at  New  York,  1860;  appeared 


in 


;at  the  Park  Theatre,  New  York, 
1806,  as  Youna  NorvaL  and  at  the  si 
theatre,  in  laes,  as  BOcour  in  'The  West 
Indian :' was  married  to  Mrs.  Henry  in  1825 ; 
was  assistant  stage  manager  of  the  Bowery 
'Theatre  in  1828 ;  played  at  Burton's  Theatre 
in  1864-6  *,  and  bade  farewell  to  the  stage 
4it  New  York  in  the  latter  year.  He  was 
the  father  of  Georgina  and  Mairy  Barrett, 
and  was  familiarly  known  as  "  (ientleman 
George."  Ireland  ('New  York  Stage')  de- 
scribes him  as  "  an  intellectual  and  dis- 
criminatins  actor."  Among  his  best  parts 
were  Sir  Andrew  Agueeheek,  Flute  (*  Mid- 
r  Night's  Dream ')  and  Bobadtt. 


Barrett,  ICrs.  Oeorgre  (Mrs.  Henry). 
Actress,  born  at  Philadelphia,  1801 ;  died  at 
Boston,  1868 ;  first  appeared  on  the  stage  in 
1818,  at  Boston,  U.S.A.,  as  a  dancer :  married 
W.  C.  Drummond  in  1817 ;  made  her  New 
York  dOmt  in  1824  as  Letitia  Hardy; 
married  George  H.  Barrett  in  1826 ;  last  ap- 
peared at  New  York  in  1860  and  at  Boston 
In  1863.    Among  her  parts  were  Mrt,  Oakley 

Sie  Jealous  Wife  \Lady  TeaiU,  Lady  Oay 
nker^  and  Clara  Douglae  ('  Money ').  **  In 
lines  of  gay,  gra^ful,  and  refined 
comedy  she  has  oeen  seldom  equalled" 
(Ireland, « New  York  Stage*). 


BABBETT 

Barrett,  Oilee  Leoziard,  actor,  after 
performing  in  the  English  provinces,  made 
nis  first  appearance  in  America  at  Boston,  in 
1796.  as  Banger  in '  The  Suspicious  Husband ' 
(o.v.).  He  made  his  dibulin  New  York  (as 
von  Felix  in  '  The  Wonder*)  in  1797,  actin^r 
there  as  late  as  1806.  He  died  in  1809.  He 
was  the  father  of  George  H.  Barrett  (9.  v.).  See 
Ireland's  'New  York  Stage'  and  Brown's 
'American  Stage.*  Bernard's  'Becolleo- 
tions '  and  Dunlap's '  American  Theatre.' 

Barrett,  Mrs.  Oilee  Zieonard. 
actress,  was  a  pupil  of  Macklin  (g.v.),  and 
made  her  dibut  in  London  as  Portia.  She 
was  known  in  England  as  Mrs.  Bivers.  She 
first  appeared  in  America  at  Boston,  in  1797, 
as  Mrs,  Beverley  in  'The  Gamester'  {q.v.\ 
and  played  at  New  York  theatres  in  1796, 
1821,  and  1826.  She  died  in  1882.  Ireland 
('  New  York  Stage ')  calls  her  "  a  skilful  and 
accomplished  actress."  See,  also.  Brown's 
*  American  Stage '  (1870). 

Barrett,  Iianrence  \jjsiry  Brannigan]. 
Actor,  bom,  according  to  one  anthori^,  in 
1882 ;  according  to  another,  in  1836  (at  Kew 
YorkX  and,  according  to  a  third,  in  1888  (at 
Paterson,  New  Jersey,  U.S.  A.) ;  made  his 
professional  d&mt  at  Detroit,  Michigan,  in 
1868.  Thence  he  went  to  Pittsburg,  St.  Louis, 
Chicago,  etc. ;  and  at  last,  in  1866,  to  New 
York,  where  he  made  his  first  appearance  aa 
Sir  Thomas  Clifford  in  'The  Hunchback.' 
In  February,  1867,  he  began  an  engagement 
at  the  Metropolitan  Theatre,  where  he  was 
seen  in  such  parts  as  Floritel  in  '  A  Winter's 
Tsler'  and  Fagin  in  '  OUrer  Twist'  In  the 
autumn  of  1858  he  went  to  the  Boston 
Museum,  opening  as  Frederick  Bramble 
in  'The  Poor  Gentleman,'  and  remaining 
there  two  years,  after  which  he  migrated  to 
the  Howud  Athenieum  in  the  same  city. 
Next  came  engagements  at  Philadelphia, 
Wsshington,  and  New  York,  at  the  last- 
named  of  which  he  figured  as  lago.  He 
then  became  co-manager  of  the  Varieties. 
New  Orleans,  where  he  rerived  '  Bosedale^ 
iq.v.X  playing  the  chief  character.  During 
a  season  at  San  Francisco,  in  1867>^  he 
appeared  as  Hamlet  Inl868  he  risited  Eng- 
land, and  acted  for  six  nights  at  liverpool 
as  Hamlet,  Biehard  III.,  and  Claude  Mel- 
notte.  In  January,  1869,  he  became,  for  a 
time,  co-manager  with  John  McChiUogh  of 
the  California  Theatre,  San  Francisco.  In 
1870  he  appeared  as  an  actor  at  Niblo's 
Garden  and  Booth's  Theatre.  New  York. 
At  the  last-named  house  he  played  Leontet 
in  '  The  Winter's  lUe,'  and  was  the  first 
representative  in  America  of  James  Hare- 
beil  in  'The  Man  o'  Airlie'  (q.v.y.  For 
twelve  months  he  directed  the  Varieties 
Theatre,  New  Orleans  (1871-2X  In  1871-2 
he  appeared  at  Booth's  Theatre,  New  York, 
as  Cassius  in  '  Julius  Ciesar  '—a  performance 
which  he  repeated  at  the  same  theatre  in 

1876.  To  1876  belongs  his  appearance  in 
New  York  as  King  Lear,  which  was  followed 
by  his  Dan'l  Druee  (the  first  in  America)  in 

1877.  In  1878  he  "created"  at  New  York 
the  title' part  in  Howells's '  Yorick's  Loto' 
(g.v.X  and  in  1881  that  of  King  Arthur  in 
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Yoane'i  *Pendneon'  (q.v.).  In  1882  he 
pteyea  LcmeioUo  m  Boker's  'Fmnceaca  da 
Kimini'  at  the  Chestnut  Street  Theatre, 
Philadelphia,  reviving  the  piece  next  year  at 
the  Star  Theatre,  New  YorK.  A  professional 
Vint  to  London  in  1884  presented  him,  at 
the  Lycenm,  as  Yoriek  (April  12)  and  as 
HieheU^  (April  28).  At  New  York  in  1887 
he  played  Rienti  in  Miss  Mitf ord's  tragedy. 
Be  died  on  March  20. 1801.  For  biography. 
see  'Actom  and  Actresses  of  New  York^ 
.  and  for  criticism,  William  Winter's 
dows  of  the  Stage'  (second  series). 
"Laorenoe  Barrett,"  says  Winter,  **waa 
always  conspicuonaly  fine  in  the  feUcitv 
with  which  he  grasped  his  author's  ideal, 
and  the  fidelity  with  which  he  conveyed  it. 
...  No  figures  have  stood  upon  the  stage 
that  are  more  sharply  indiridualized.  more 
distinct,  more  formidable,  more  readily  re- 
membered than  those  of  CastiuM,  Harebell, 
Toriek,  LaneSotto,  and  King  James  V,  of 
SeoUandf  as  presented  by  Laurence  Barrett. 
...  He  saw  them  oomprehensiTely ;  he  in- 
vested himself  with  th&r  distinct  personali- 
ties ;  he  made  them  actual  men,  while  at 
the  same  Ume  he  sustained  the  element  of 
chann  in  ttiem  bv  poetry  of  treatment  in  the 
expression  of  their  ciiaracters.  To  that 
group  he  added,  in  the  same  loft?  spirit, 
and  vrith  the  same  fine  skill,  the  figure  of 
e<melon,'* 

Barrett*  "W,  A.  Musical  critic ;  author 
of  the  libretto  of  *  More '  (q.v.)  a882) ;  also  of 
a '  Life  of  Michael  William  BaJf  e '  (1S82). 

Barrottt  Wilson.  Actor,  playwright, 
and  theatrical  manager;  made  his  dibut 
as  an  actor  at  Halifax  in  1864,  appearing 
afterwards  at  Leeds,  Liverpool,  xiotting- 
ham,  Aberdeen,  and  other  provincial  centres. 
Having  married  Miss  Caroline  Heath  (q.v.), 
he  toured  with  her  for  some  years  in 
'East  Lynne'  and  other  pieces.  His  first 
Ace  in  London  was  at  the  Surrey 
I  as  Tom  Robinson  in  'It  is  Never 
too  lAte  to  Mend.'  His  first  experience  of 
theatrical  management  was  at  Halifax.  In 
1874  he  became  lessee  and  manager  of  the 
Amphitheatre,  Leeds,  where  he  produced 
Willi's  'Jane  Shore*  (q^.\  playing  Henry 
Shore  himself.  In  1877  he  assumed  the 
direction  of  the  Theatre  Boyal,  Hull,  and  in 
the  following  year  the  control  of  the  Grand 
Theatre,  Leeds,  which  he  opened  on  Novem- 
ber 18  with  'Much  Ado  about  Nothing,'  in 
which  he  played  Benedick,  September,  1870. 
saw  him  lessee  and  manager  of  the  Court 
Theatre.  London,  where  he  began  with  an 
adi4»tation  of  Sazdon's  'Femande,'  in  which 
he  represented  PomeroL  Here,  too.  he 
fignrea  as  the  first  representative  of  De 
Cmrey  in  H.  J.  Byron's  '  Courtship'  (1879), 
as  Mereutio  in  'Borneo  and  Juliet'  (1881X 
and  as  the  original  Friar  John  in  Wills's 
'  Juana '  a881>.  In  June,  1881,  Wilson  Bar- 
rett, having  left  the  Court,  undertook  the 
management  of  the  Princess's,  London, 
which  he  retained  for  five  years.  Here 
he  appeared  first  as  Henri  de  Sartorvs 
in  '^ou-Fron*  (1881)  and  John  Stratton  In 
*  The  Old  Lore  and  the  New '  (1881).    Then 


came  a  succession  of  original  r^les— Harold 
Armytage  in  *  The  Lights  o'  London '  (1881), 
Jack  Heame  in  'The  Bomany  Bye'  (1882X 
WHfrid  Denver  in  'The  Silver  Ktag'  (1882). 
Claudian  in  the  drama  so  named  (1888),  and 
Chatterton  in  the  one-act  play  so  named  (1884). 
Next  came  a  revival  of  'Hamlet,'  with  him- 
self in  the  title  put  (October.  1884) ;  after 
which  came  some  further  '^  creations  "— 
Lttcius  Jxmius  in  Lord  Lytton's  'Junius' 
(1886),  Jack  YeuUU  in  'Hoodman  BUnd' 
(1885),  Lord  Harry  Bendish  in  'The  Lord 
Harry '  (1886),  and  Clito  in  the  pUty  so  named 
(1886).  Barrett's  next  London  management 
was  at  the  Globe  Theatre,  where  he  ap- 
peared in  1887  as  the  original  Frank  Thorn- 
hiU  in  '  The  Golden  Ladder,'  and  in  1888  as 
Claude  Mdnotte,  In  May,  1888,  he  began  a 
second  occupancy  and  direction  of  the  Prin- 
cess's Theatre,  producing  'Ben  My  Cliree,' 
with  himself  as  Dan  (1888),  'The  Good  Old 
Times,'  with  himself  as  John  Langley  (1889X 
and  '  Nowadays/  with  himself  as  John  Sex- 
ton (1889X  In  December,  1890,  he  became 
lessee  and  director  of  the  Olympic  Theatre, 
openinfT  it  with  'The  People's  Idol'  {q.vX 
in  which  he  was  the  original  Laurence  St, 
Aubrey.  Here,  in  1891,  he  played  the  name- 
part  in  'The  Strancer.'  and  two  original 
rdies— the  name-part  in '  Father  Buonaparte  * 
(q.v.\  Louis  BApheqor  in  'The  Acrobat' 
(9.0.),  and  also  the  Miser  in  S.  W.  MitcheU's 
one-act  drama  so  named  Ui.v.).  During  sub- 
sequent provincial  tours  ne  played,  in  1891, 
OtheOo ;  in  1892,  the  name-part  in '  Pharaoh* 
(q.v.) ;  and  in  1894.  Pete  in  'The  Manxman' 
(O.V.).  While  in  America,  in  1896,  he  pro- 
duced '  The  Sign  of  the  Cross,'  in  which  he 
was  the  original  Marcus  Superints—a.  r6le 
first  plaved  by  him  in  London  in  1896. 
Wilson  Barrett  is  the  author  of  the  follow- 
ing dramatic  pieces  (some  of  them  named 
above):  — 'Twilight'  (1871),  'Nowadays' 
a889),  'The  Acrobat'  (1891),  'Jenny  the 
Barber'  (1891),  *  Pharaoh'  (1892),  'The 
Manxman^  (1894).  'The  Sign  of  the  Cross' 
(1895X  'The  Christian  King.'  in  which  he 
••created"  the  rdfe  of  King  Alfred  (1902X 
*In  the  Middle  of  June,'  in  which  he  also 
appeared  (1908),  'The  Never  Never  Land' 
(1904X  etc  He  is  also  part-author,  with 
Clement  Scott,  of '  Sister  Mary '  (1886) ;  with 
H.  A.  Jones,  of '  Hoodman  Blind '  (1885)  and 
•The  Lord  Harry'  0886);  with  Sydney 
Grundy,  of  'Clito'  (1886) ;  with  G.  B.  Sims, 
of  'The  Golden  Ladder'  (1887);  with  Hall 
CJaine.  of  'Ben  My  Chree'  (1888)  and  'The 
Good  Old  Times  *  (1889) :  with  Victor  Wid- 
nell,  of  'The  People's  Idol'  (1890);  and 
with  C.  Hannan,  of  'Our  Pleasant  Sins' 
C1898X 

Bazricade  (The).  A  drama  in  apro- 
logne  and  four  acta,  by  Clarancb  Holt 
(q.v.),  founded  on  Victor  Hugo's '  Les  Miser- 
ables'  (q.v.) ;  first  performed  at  Croydon  in 
October,  1869;  first  produced  in  London 
on  September  7, 1878,  at  the  Duke's  Theatre, 
with  the  author  as  Valiean,  Mrs.  Digby 
WiUoughby  as  Fantine  (and  Cosette),  and 
Miss  May  Holt  as  Fponine.  See  Yellow 
Passport  and  Valjean. 


Digitized  byVjOOQlC 


BASRIE 

Barriet  Jamea  Matthew.  Dramatic 
and  miMcellaneoua  writer,  bom  1860 ;  author 
of  the  fuUuwing  plays :—' Ibaen'a  Ghost* 
(1891),  •  Walker.  London '  (1802).  •  The  Pro- 
fessor's Love-Story '  (1802),  '  Becky  Sharp.' 
an  adaptation  (1808),  *Tbe  Little  Minister' 
(1807),  *The  Wedding  Guest '(1900).  *  QuaUty 
Htreet'  (1902),  *The  Admirable  Oichton' 
(1902),  and  '  Littie  Mary '  (1903) ;  also  part- 
author,  with  H.  B.  Marriott-Watson,  of 

*  Richard  Savage '  (1891).  and.  with  A.  (;onan 
Doyle,  of  '  Jane  Annie'  (1883). 

Barrlngton  Butland  [George  Rut- 
land Barrington  Fleet].  Actor,  Tocaust,  dra- 
matic writer,  and  theatrical  manager,  bom 
18&3 ;  made  his  professional  d^tU  on  Sep- 
tember 1,  1874.  at  the  Olympic  Theatre, 
London,  as  Sir  Qtorgt  Barclay  in  'Lady 
dancarty '  (q.v,).  In  1876-7  he  took  part  in 
entertainments  giren  in  London  by  Miss 
Smily  Faithf  nil  and  in  the  English  provinces 
by  Mrs.  Howard  PanL  Thence  he  went  to 
the  Gp^ia  Comiqne,  where  he  was  the  first 

E»sentativ6  ox  Dr.  Daly  in '  The  Sorcerer  * 
X  Captain  Corcoran  in  'H.M.S.  Pina- 
(1878X  the  Serjeant  of  PoUee  in  *  The 
Pirates  of  Penzance'  C1880X  and  Oronenor 
in  'PaUence'  (1881);  tbenoe,  again,  to  the 
Saroy  Theatre,  where  he  was  the  original 
£arl  qfMwntararat  in  'lolanthe'  (18821 
£ing  Hildebrand. in  *  Princess  Ida'  (1884), 
Pooh-Bah  in  'The  Mikado'  €1885%  and  Sir 
Degpard  Murgatroyd  in  '  Ruddigore '  (1887X 
In  1885  he  had  "created"  the  put  of  Dr. 
DoiM  in  *The  Silver  Shield'  (9. v.).  He 
was  the  Judge  in  'Trial  by  Jury'  at  the 
Lyceum  in  1887,  Chrytosia  *  Pygmalion  and 
Galatea' at  the  same  theatre  m  1888.  In 
the  last-named  year  he  played  Jfr.  Bameg 
in  '  To  the  Death '  (q.v.)  at  the  Olympic 
In  1888.  also,  he  became  lessee  of  the 
St.  James's  Theatre,  where  he  produced, 
in  October.  'The  Dean's  Daughter'  (9.0.), 
in  which  he  played  the  Dean;  and  in 
November,  *  Brantinghame  Hall '  (q.v.)  by 
W.  S.  Gilbert,  in  which  he  represented  Mr, 
Thuraby.    After  this  he  was  m  the  cast  of 

*  Merry  Margate '  (a.v.)  and '  Penelope '  (q  v.) 
at  the  Ck)medy  (1888).  Then  came  the  fol- 
lowing originsi  parts— ^dmtraZ  Brabazan  in 

*  The  Inheritance'  iq.v.\  Colonel  Pereival  in 
'A  Ghance  Interview'  (q.v.X  and  Admiral 
Vincent  in  'Faithful  James'  (o.v.>— all  in 
1889.  to  which  year  belongs  also  his  Christo- 
pher in  'Locked  In'  (9.9.)*  In  1889  he  re- 
turned to  the  Savoy  to  "create"  Ouiseppe 
Palmieri  in  '  The  Gondoliers,'  the  Bajah  in 
'The  Nautch  Girl' (1891),  SxrJatnea  Hanbury 
in  'Bartonmere  'rowers'  (q.v.)  (1802).  and 
to  play  the  Bev.  W.  Barlow  in  the  revived 

*  Vicar  of  Bray '  (q.v.)  (1802).  Later  original 
parts  there  were  his  Rupert  Vernon  in 
'Haddon  Hall '  (1892).  his  Proctor  in  '  Jane 
Annie '  (1893).  his  Kinff  Paramount  in  *  Uto- 
pia Limited '  (1808),  and  his  Ludwig  in  '  The 
Grand  Duke '  (1896).  He  was  in  the  original 
caste  of  '  A  Greek  Slave '  (1898),  ' San  Toy' 
(1899),  •  A  Country  Girl '  (1902),  •  The  Cinga- 
lee '  (1904).  He  is  the  author  of  two  plays 
named  above—'  To  the  Death '  (q.v.\  and 
'Bartonmere  Towers'  (q.v.)\  he  lias  also 
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vrritten  the  " book"  of  '  A  Knight  Errant ' 
(JMi)  of '  Water  Babies '  0902).  and  of  some 
other  small  musical  pieces. 

Barrlngtons  (The).  A  drama  in  four 
acts,  by  A.  J.  Adair  Fitzgerald  and  J.  H. 
Merri FIELD,  Novelty  Theatre,  London. 
March  e,  1884. 

Barrister  (The).  CL)  A  play  in  two 
acts,  adapted  from  the '  GabrieUe '  of  Augier 


(a.vX  uid  first  performed  at  the  Surrey 
Theatre.  London,  on  March  1,  1852,  with 
Oeswick  as  Clartmont  (the  barrister),  and 


H.  Widdicomb  as  YeUdbov(ik  lawyerX  The 
piece  was  revived  at  the  Princess's  on 
November  80, 1850,  under  the  title  of '  Home 
Truths,'  with  O.  MelviUe  as  Claremont, 
J.  O.  Shore  as  Maitland,  F.  Matthews  aa 
YeUabcy^  Mrs.  C.  Young  as  ifra  daremnkt, 
and  Miss  C.  Ledercq  as  Mre.  YeUaboy.  When 
the  original  play  was  produced  in  Paris, 
Regnier  played  the  title  part  and  Samson 
the  lawyer.  The  adaptation  has  been 
printed  under  the  name  of  *  Gtood  for  Evil.* 
f2)  A  comedy  in  three  acto,  by  J.  H. 
Darnley  and  G.  Manvillb  Fenn j  first 
performed  at  the  Grand  Theatre,  Leeds, 
March  10,  1887;  first  time  in  London  at 
Comedy  Theatre,  September  6,  1887,  with 
J.  H.  Damley  in  the  title  part  (Arthur 
Maxwell),  and  other  r&lea  by  Walter  Everard. 
F.  Mervin.  Miss  H.  Ley  ton.  Miss  A.  Verity, 
Miss  S.  Vanghan,  etc. ;  played  in  America 
in  the  same  vear:  revived  at  the  Royalty 
Theatre,  London,  in  May,  1890. 

Barron,Charle8.  See  Moral  (?rime,  ▲> 

Barrow,  Mrs.    See  BE.\NBTr.  Julia. 

Barry,  Elisabeth.  Actress,  bom  1668,. 
died  1718 ;  is  said  to  have  been  the  daughter 
of  a  barrister  (afterwards  known  as  G^onel 
BarryX  and  to  have  been  at  one  time 
under  the  care  of  Lady  Davenant.  Antony- 
Aston  says  that,  when  the  Earl  of  Etocbester 
secured  her  appearance  on  the  8tag:e,. 
she  was  "woman"  to  Lady  Shelton  of 
Norfolk.  Certain  it  is  that  her  dibut 
was  made  at  Dorset  Garden  about  167S,  as 
Queen  fif  Hungary  in  '  Mustapha,'  and  that 
at  first  she  was  by  no  means  a  success.  *'  She 
was,  at  the  end  of  the  first  year,  dischax^g'd 
the  companv,  among  others  that  were 
thought  to  he  a  useless  expense  to  it." 
However,  she  appeared  again  in  1676,  and 
thence  continuously  till  1682,  when  she 
figured  at  the  Theatre  Royal.  With  that 
establishment  she  was  associated  till  1695, 
when  she  made  her  entree  at  Lincoln's  Inn 
Fields.  In  1705  she  went  to  the  Haymarket» 
going  to  Drury  Lane  in  1708,  and  retnminfr 
to  the  Haymarket  in  1700-10.  In  the  latter 
year  she  withdrew  from  the  stage.  It  would 
seem  that  she  was  the  first  custinguished 
English  performer  for  whose  benefit  a  per- 
formance was  given.  She  was  the  mistrees 
not  only  of  Rochester  but  of  Sir  George 
E(herege.and  her  moral  character  generally 
is  described  as  of  the  worst.  Among  her 
original  rd/««  (which  were  very  numerous) 
were  Moniinia  in  *The  Orphan.'  Beltidera 
in  *  Venice  Preserved,'  Alanena  in  'Ampht« 
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tryoo,'  Catsandra  in  *  CleomeneB.'  Jjody 
Tnuekwood  in  *The  I>oubIe  Dealer/  Zara 
in  'The  Mourning  Bride,'  laabella  in  *The 
fktal  Marriace,'  Lady  Brute  in  'The  Pro- 
voked Wife,  Arpana  in  *  TEunerlane,' 
AUmnira  in  the  tragedy  so  named.  Calitta 
in  *The  Fair  Penitent,'  Clarista  in  *The 
Confederacy/  Phetdra  in  the  tragedy  so 
named,  wadBodogune  in  'The  Royal  Convert/ 
Among^her  other  parts  were  lfr«.  Peiffe, 
iivMtnKatheritu  ('  Heniy  YIU.'),  Lady  Mae- 
beth,  Ccrdelia  Qn  Tate's  'Lear').  Panthea 
(*King  and  No  King'>,  Evadne  ('Maid's 
Trsgedy  0>  Cleopatra  ("  All  for  Love ').  JRoxana 
I*  Alezander  the  Great'),  lfr».  Frail  ('  Love 
for  Love ')  and  Lady  Eaay  ('  The  Careless 
Husband').  "With  all  her  enchantment," 
writes  Antony  Aston,  "this  fine  creature 
was  not  handsome:  her  month  opening 
t  on  the  right  side,  which  she  strove  to 
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Plaiden'  (1878X  Bve  de  Malvoine  in 
'Youth'  (1881X  the  Counteet  jrAutreval 
in  'The  Ladies'  Battle'  (1888).  Madge  Oli- 
^rU  in  '  After'  (1888X  and  Baehel  in  '  The 
Esmondes  of  Virginia^  (1888X  She  was  the 
first  representative  of  Margaret  in  Taylor's 
'Arkvnright's  Wife'  (Leeds,  1873),  and  of 
Bleanor  in  'Oaryswold'  (Liverpool,  1877). 
Helen  Barry's  first  visit  to  the  United  States 
was  paid  in  May,  1888,  when  she  ^peared 
at  the  Union  Square  I^eatre,  New  York,  as 
Margaret  in  '  Arkwright's  Wife/  In  April, 
1884.  she  "created"  at  the  Union  Square 
Theatre,  New  York,  the  r6le  of  the  heroine 
of  'The  Fbtal  Letter'  {q.v.).  Her  repertory 
includes,  further.  Lady  Madteth,  Katherine 
0  Taming   of   the   Shrew 'X    Lady   Teazle^ 


4lTaw  the  other  way;  and  at  times  com- 
posing her  face  as  if  to  have  her  picture 
4lxawn.  She  was  middle-sized,  had  darkish 
hair,  light  eyes,  and  was  indifferent  plump. 
She  baa  a  manner  of  drawing  out  her  words, 
which  suited  her.  ...  In  tragedy  she  was 
aolemn  and  august ;  in  comedy  alert,  easy, 
and  genteel ;  pltaassnt  in  herfiace  and  action, 
Umag  the  stage  with  a  variety  of  gesture." 
*■  In  characters  of  greatness/  aavs  Cibber, 
*'  she  had  a  presence  of  elevated  dignitv  ; 
her  mien  and  motion  superb  and  gracefully 
nu^estic  ;  her  voice  full,  clear,  and  strong, 
«o  that  no  riolence  of  passion  could  be  too 
much  for  her :  and  when  distress  or  tender- 
ness possessed  her.  she  subsided  into  the 
most  affecting  melody  and  softness.  In  the 
art  of  ezdting  pity  she  had  a  power  beyond 
all  the  actresses  I  have  yet  seen."  Diyden, 
in  one  of  his  prefaces,  speaks  of  Mrs.  Barry 
aa  '•  always  excellent."  See  OUdon's  '  Com- 
pariaon  between  the  Two  Stages'  (1702X 
^•U's  'History  of  the  Stage'  (1741X 
Aeton's  Supplement  to  T.  Cibber's  'lives 
4>f  Actors  and  Actresses'  (1768X  C  Cibber's 
« Apology '  (I740X  Daries'  *  Dramatic  Miscel- 
]amee'll784X  C.  IMbdIn's  'History'  (ISOOX 
It's  *  EngUsh  Stage '  (1882X 


Barry,  Helen.   Actress,  bom  is  Kent ; 
Ade  her  d^nU  at  Govent  Garden  Theatre 


In  August,  1872,  as  the  Prineeee  ForHnhraeee 
in  'Babil  and  BUou'  (q.v.).  Since  then 
ehe  has  been  the  first  representative  of 
the  following  rdlee  :—(>ueen  Selene  in  'The 
Happy  Land^(1873X  JSdith  Dombey  in  Halli- 
4^s '  Heart's  Delight '  a878X  the  CounUet 
Ormonde  in  Boucicamt's  'Led  Astray' 
<1S74X  Aouda  in  'Round  the  World  in 
Bicfaty  Days'  (1876X  Canttanee  in  Morti- 
mer's 'Heartsease'  (1875).  Jfrt.  Clarkeon 
in  'L'Etrang&re'  (1876X  Diatia  Carmen  in 
Marston's  '  True  till  Death '  (1876X  ^thel  in 
'Ethel's  Revenge'  (1876X  Mrs.  Jhuter  In 
Bondcault's  'Forbidden  Fruit '(1880X  Mabel 
JItnUinaford  in  'The  World'  (1S80X  Mre. 
Mandeeilie  in  'A  Woman  of  the  World' 
<1886X  Catherine  Marston  in  'Her  Trustee' 
(1887X  and  Clara  In  '  Held  Asunder'  (18S8X 
She  has  also  appeared  in  London  as  Lady 
Ctancarty^  the  Cxmnteee  in  'Tlie  Two  Or- 
'  (1878X  Lady  Helen  In  'Twine  the 


Lydia  LanQuieh,  Lady  Oay  Spanker.  -Su- 
zanne  ('  A  Scrap  of  Paper /X  Lady  leabel 
('East   LynneX  and  Mrt.  Sutherland  ('A 


Lesson  in  Love'X    She  is  part-author  with 
Gus  Thomas  of '  A  Night's  Frolic '  (g.v.X 

Barry,  Zindowiok.  Dramatic  writer ; 
*  of  ancient  and  honourable  family  in  Ire- 
land ; "  author  of  '  Ram  Alley ;  or,  Merry 
Tricks '  (g.v.X  a  comedy  first  printed  in  1611. 
See  Wood's  '  Athenn  Oxonienses '  (181»-aoX 
Langbaine's '  Dramatic  Poets '  (1601X  Whin- 
cop's  'list  of  English  Dramatic  Poets' 
(1747X  the  'Biographfa  Dramatica'  (1812X 
Genest's  '  EngUdi  Stage '  (1882X 

Barry.  ShleL  Actor,  bom  in  County 
Kildare,  Ireland ;  made  his  ddbut  in  Aus- 
tialia  in  1869.  After  considerable  expe- 
rience there  and  in  the  English  provinces, 
he  made  his  first  bow  to  a  London  audience 
at  the  Princess's  Theatre  in  September, 
1870,  as  the  Doctor  in  Boucicaults  *Rap- 
paree'  (o.v.)  and  Paddy  Murphy  in  'The 
Happy  Man*  (q.v.).  These  were  followed 
by  appearances  in  'Peep  o'  Day'  (Bameu 
O'Toole),  *  Arrahna-Pogue '  (Michael  Feeney), 
'  Hie  Colleen  Bawn,'  and  other  dramas  of 
Irish  life  and  character,  in  which  he  sub- 
sequently appeared  In  the  United  States, 
Canada,  and  the  West  Indies.  Returning 
to  England  in  1876,  he  was  the  first  repre- 
sentaove  In  London  of  Harvey  Duff  in  '  The 
Shauehraun'  (q.v.\.  Then  came,  in  1878, 
his  hiflhly  successful  Oatpard,  the  miser,  in 
'Les  Cloches  de  Comeville'  (g.v.)— a  r6le 
which  he  sustained  for  a  long  time  at  the 
Folly  and  Globe  Theatres  and  m  the  country. 
It  was  foUowed  by  his  Wild  Murtogh  in  a 
London  rerival  of  '  Green  Bushes  '^  (1880X 
He  was  not  seen  again  in  the  English  me- 
tropolis till  Christmas,  1889,  when  he  figured 
as  Seroogina  in  the  pantomime  of  '  Cinde- 
rella' at  the  Haymarket  In  1890  he  repre- 
sented Chiekanague  in  the  opera  of  '  The 
Black  Rover '  (q.v.)  at  the  Globe. 

Barry,  Sprangper.  Actor,  bom  at 
Dublin,  1719.  clie<l  1777 ;  was  brought  up  as 
a  silversmith ,  became  bankrupt,  and  took  to 
the  stage.  H  is  dibut  was  made  at  the  Smock 
Alley  Theatre,  Dublin,  in  February.  1744. 
and  he  continue<I  to  periorm  there  till 
October,  1746.  when  he  made  his  first  London 
appearance  as  Othello  at  Dniry  Lane.  Here 
he  remained,  sharing  the  best  parts  with 
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Ganick,  till  1750,  when  he  went  to  Covent 
Garden,  where,  for  the  next  eight  years,  he 
was  the  acknowledged  rival  of  mB  sreat  coo- 
temporary.  In  1764-6  he  paid  a  flying  visit 
to  DuhUn.  In  1760  he  went  thither  with 
Woodward  to  open  the  Crow  Street  Theatre, 
which  they  had  bnilt ;  and  the  partners, 
two  years  later,  started  another  ventare— 
a  new  theatre  at  Cork.  Woodward  returned 
to  London  in  1762,  but  Bam  remained  in 
management  till  1707,  when  he  appeared  at 
the  ^ymarket.  In  the  same  vear  he  was 
re-engaged  at  Drury  Lane,  with  which  he 
was  associated  till  1774,  the  remainder  of  his 
professional  career  being  passed  at  Covent 
Garden.  He  was  married  to  Mrs.  Dancer  in 
1768  (see  Crawpobd,  Mrs.).  Among  his 
original  r^iUt  were  ifahomet  in  *  Irene/ 
Young  yorval  in  *I>ouglas.'  JUanan  in 
*  The  Fatal  Discovery,'  Tanerea  in '  Almida,* 
Aubreu  In  'The  lushionable  Lover,'  and 
Xtander  in  '  The  Grecian  Daughter'  (q.vX 
His  repertory  also  included  Lear  (1744-6), 
Henry  T.  n7U-^\  Macbeth  a746-7),  Uottpur 
(1746-7),  Uamiet  a746-7),  AnUmy  (•  Julius 
Cttsar/ 1746-7),  Borneo  (174a^X  Biehard  III. 
(1766-77),  Jacques  (1774-«),  CasUUio  in  *The 
Orphan'  (1746-6),  Altamont  in  *The  Fair 
Penitent'  (1746-6),  Lord  Townfy  in  *The 
Provoked  Husband'  (1746-7),  Lothario  in 
*The  F^  Penitent^  (1760-1),  Bajazet 
('Ttunerlane  *),  OroonokOf  Pierre,  and  JaJIfr 
(*  Venice  Preserved '),  Captain  Plume  ('  The 
Recruiting  OflRoer').  and  Captain  Macheath. 
Davies  s^  that  ** of  all  the  tragicaetors  who 
have  trod  the  English  stage  for  these  last 
fifty  years,  Mr.  Barrv  was  unquestionably 
the  most  pleasing.  Since  Booth  and  Wilks, 
no  actor  had  shown  Uie  public  a  just  idea  of 
the  hero  or  the  lover ;  Barry  gave  dignity  to 
the  one  and  passion  to  the  other.  In  his 
person  he  was  tall  without  awkwardness ; 
in  his  countenance  he  was  handsome  with- 
out effeminacy ;  in  his  uttering  of  passion, 
the  language  of  nature  alone  was  communi- 
cated  to  the  feelings  of  an  audience.  If  any 
player  deserved  the  character  of  an  unique, 
he  certainly  had  a  Just  claim  to  it."  O'Keefe 

Siive  it  as  his  opinion  that  Barry  was  '*  the 
nest  actor  in  his  walk  that  has  appeared  on 
the  English  stage ; "  and  Murphy  vnrote— 

"Hannonlou»BBR7i  with  what  varied  art 
Hii  trtof,  rafe.  tandarneai,  aaalTd  the  heart  I 
Of  pulntlTe  Otway  nov  no  mora  the  boaitl 
And  Shakipeara  grtofva  for  hli  Oe»«Bo  loetl* 

Churchill,  in  the  '  Bosciad,'  was  less  flatter- 
ing. See  Davies'  'Life  of  Garrick'  (1780), 
Hitchcock's  'Irish  Stage'  a788-94),  Kelly^s 
*Beminiscences'  (1826).  O'Keefe's  *Becol- 
lections '  (1826),  Bernard's  *  Retrospections ' 
(18S0).  Genest's  '  Endish  Stage'  (1882). 
Donaldson's  *  Recollections '  (1866). 

Barry,  Mrs.  Spranffer.   See  Cbaw- 

FORD,  MRS. 

Barry,  Thomas.  Actor,  died  in  Eng- 
land. 1867;  made  his  first  appeanmce  in 
America  at  the  Park  Theatre,  New  York,  in 
1826.  as  the  hero  of  'The  Stranger.'  He 
was  stage-manager  of  the  Park  Ull  1888 ; 
manager  of  the  Tremont  Theatre,  Boston, 
from  1833  to  1889 ;  manager  of  the  Bowery 


in  1840;  stage-manager  of  the  Furk  frooi 
1841  onwards;  assistant-manager  of  the 
Broadway  from  1850  to  1864 ;  and  afterwards 
manager  of  the  new  Boston  Theatr«».  See 
Ireland's  *New  York  Stage.'  See  Barrt, 
MBa  Thomjls. 

Barry, Mrs. Thomas.  Actress; made 
her  first  appearance  in  America  at  the  Park 
Theatre,  New  York,  in  1827.  as  Juliet,  after- 
wards phLjingBelvidera and  Juliana,  She 
performed  at  Boston  in  1833^89,  and  in  1841 
returned  to  the  Park,  where  she  played  for 
the  last  time  in  1848.  She  died  in  1854. 
See  Ireland's  *  New  York  Stage.' 

Barrymore,  Barl  o£.  See  Amaxeuk 
Acting. 

Barrsrmore,  Kaxirioe.  Actor;  ap* 
peared  at  the  Haymarket  Theatre  in  1884-86. 
creatine  two  parts— Dr.  BaHl  North  in 
•Dark  Days'  (1886)  and  Paul  Devereux  in 
*  Nadiezda '  (1886),  and  figuring  also  as  Count 
Orto/in  *  Diplomacy '  (1884),  Emett  Vane  in 
'Masks  and  Faces'  (1886),  Angue  Mao- 
aUittor  in  '  Ours '  (1886X  Betvavmai  in  *  En- 
gaged' (1886X  and  Louie  Percival  in  'Jim 
the  Penman '  (1886).  In  1887  he  played  the 
title  part  in  'Lagad^re'  (^.t.)  at  Niblo's, 
New  York.  He  is  the  author  of  two  dra- 
matic pieces —  *  Honour,'  an  adaptation 
(1881X  and  'Na^Jezda'  (1886). 

Barrsrmore,  William.  Actor  and 
dramatic  writer ;  made  his  dffmt  at  Drury 
Lane  in  1827  as  Bamiero  in  *  The  Guerilla 
Chief;'  appeared  in  1831  at  the  Park  and 
Bowery  Theatres,  New  York,  whence  he 
went  to  Boston,  dying  there  u  1846.  He 
was  much  esteemed  in  melodrama  and  stage 
management  " '  Ortino,  by  Mr.  Burymore,' 
what  a  full  Shakespearean  sound  it  carries ! 
how  fresh  to  memory  arise  the  imMe  and 
the  manner  of  the  gentle  actor"  (Charles 
Lamb).     Robson,  in  *The  Old  Playgoer' 

SM6),  speaks  of  Barrymore  as  **  The  l^iant, 
urderer.  Usurper  of  the  drama.  ...  He 
was  a  sound,  useful  actor.  .  .  .  Yon  will 
find  his  name  in  a  highly  respectable  line  of 


Slave,'  'The  Foulahs,'  'Gilderoy,'  'Meg 
Mamock,'  'The  Secret/  'A  Slave's  Re- 
venue,' 'Trial  by  Battle,'  and  'Wallace.' 
See  Barrymore,  Mrs.  William. 

Barr3rmor6,Hr8.Wllllam.  Actress; 
"  was  known  on  the  English  stage  as  early 
as  1803,  as  Miss  Adams,  a  dancer,  and  after 
her  marriage  attained  <Ustinction  as  a  melo- 
dramatic actress  of  the  highest  grade" 
(IrelandV  She  played  at  the  Park  and 
Bowery  Theatres,  ^ew  York,  in  1831,  and  at 
Boston  from  1832  onwards.  Returning  to 
England,  she  died  in  1862. 

Barsanti,  Miss  (Mrs.  Lisley).  Actre«; 
of  an  Italian  famuy,  and  a  pupil  of  Dr. 
Bumey ;  appeared  at  Covent  Garden  from 
1772  to  1776,  and  at  the  Haymarket  hi  1777. 
She  was  the  original  representative  of  Lydia 
Languith  in  'The  Rivals,'  and  among 
her  other  parts  were  Portia  ('  Merchant  m 
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Venice').  Mn.  Ford  (•Merry  Wives Oi  JS'«<t- 
fania  CBole  a  Wife'),  Mr9.  Oakley  ('The 
Jealous  Wife'),  Charlotte  Rutport  ('The 
West  Indian  'X  Mrt.  FraU  ('  Love  for  Love  *), 
iMdy  Fan^ul  (*  The  Provoked  Wife  *),  Xa<2y 
Toi0n2y('The  Provoked  Husband'),  Widow 
BeUmour  ('  The  Way  to  Keep  Him ').  Be- 
coming a  widow,  she  married  Richard  Daly, 
manager  of  the  Smock  AUeyTheatre,  Dublin, 
"  and  was,"  says  Genest,  "  the  great  support 
of  his  theatre.  She  was  a  very  good  actress." 
O'Keefe  oonsidered  her  "capital"  in  all 
Mrs.  Abington's  parts.  See  (XKeefe's 
•  Becollections '  (1820)  and  Gtoneet's  *  English 
Stage 'C18SSX 

Bartholo,  Br.    A  character  in  *The 
Spanish  Barber '  (9.9.).    See  Bartolo. 

Bartholomew,  Azme  Charlotte  (n^e 
Fayermann).    Dramatist,  died  1862 ;  author 
of  'The  King ;  or,  The  Farmer's  Daughter' 
and  ^1%  is  only  my  Aunt,'  a  farce 


Bartholomew  Fair.  A  comedy  by 
Ben.  JONSON  (g-f.),  first  performed  at  the 
Hope  Theatre,  Xondon,  on  October  SI,  1614, 
by  "the  Lady  Elizabeth's  servants  "—the 
Lady  Elizabeth  being  the  daughter  of 
James  L  The  play,  says  Oifford,  *'  was 
always  a  fitvoniite  with  the  people,"  no 
aoubt  because  of  "the  ridicule  with  which 
it  covers  the  Puritans."  "  It  was  revived 
Immediately  after  the  Restoration,  and  was 
frequently  honoured  with  a  royal  command 
by  Charles,  whom  tradition  ^presents  as 

Seatly  delighted  with  the  character  of 
ito«,  which  was.  Indeed,  excellently  played 
by  Wintersel,  and  afterwards  by  Noke«." 
Amonff  the  other  pertonm  are  John  Little' 
wit,  Win-the-jlght  lAtOewU,  ZetU-of-the-land 
Jhuy,  Winvnfe^  Tom  Quotiotw,  Sumphrey 
Watpe,  Adam  Overdo,  Bdaoworth,  Lanthom 
Leatherhead,  NighUnoale,  Moonea^f.  Dan 
Jordan  Enockem,  TroubU-aU,  Bristle,  POeher, 
Puppy,  Dame  Pureeraft,  Grace  Wellborn, 
Joan  Troth,  etc.  Gifford  commends  the 
nlay  as  abounding  in  "  powerful  satire,  no 
IM  than  in  wit  and  humour."  "  The  cha» 
racters,  numerous  as  they  are,  are  all  kept 
distinct  from  one  another."  '  Bartholomew 
Fiair'  was  revived  at  the  Haymarket  in 
August,  1707,  with  Bullock  as  Cokes,  John- 
son as  Waspe,  Pack  as  Bum,  Keen  as  Justice 
Overdo, Norris as LitUeunt^mUB as  Quarlous, 
Booth  as  Sdjfeworth,  and  Mrs.  Porter  as 
Mrs.  WeSbom  ;  at  Drury  Lane  in  June,  1716, 
'With  Johnson,  Mills,  and  Norris  in  their 
former  parts.  Mrs.  Saunders  as  LittletoU, 
and  Miss  Willis  as  Mrs.  Wellbom;  and  at 
Drury  Lane  in  October,  1781.  with  Gibber, 
Jan.,  as  Cokes,  Johnson  as  before,  and  Miss 
itAttm  SJi  LittletoU. 

BartleF,  Oeorare.  Actor,  bom  at  Bath, 
1782 ;  made  his  dibut  there  as  the  page  in 
*  The  Purse.'  In  1800  he  played  Ortondo  at 
Cheltenham,  and,  repeating  the  assumption 
at  Maigate,  attracted  the  attention  of  Mrs. 
Jordan,  who  recommended  him  for  an  en- 
gagement at  Dmry  Lane.  There  he  made 
Eis'flmt  appearance,  in  the  same  character, 
la  1802,  remaining  a  member  of  the  company 


till  1804,  when  be  went  to  the  Haymarket, 
afterwards  i^pearlnff  at  various  towns  in 
the  provinces,  as  well  as  at  Dmry  Lane  as 
Falstaff,  etc  He  next  went  as  atage- 
manager  to  the  English  I'pera  House, 
resigning  Ms  appointment  In  1818.  In  the 
same  year  he  appeared  at  the  Park  Theatre, 
New  York,  as  Falstaff,  and.  returning  by* 
and-by,  was  seen  at  Covent  Garden  (in  1822) 
as  Sir  Toby  Belch  and  in  other  characters. 
He  took  his  farewell  of  the  stage  in  1858, 
and  died  in  1858.  During  his  later  years 
'*he  derived  his  greatest  fame  from  his 
personation  of  the  veterans  of  the  stage, 
such  as  Falstaff  (in  which  he  was  for  many 
years  nnrivalled),  Polonius,  Sir  Peter  Te<uU, 
Sir  Anthony  Absolute,  Sir  David  Dunder, 
Job  Thomberry,  Colonel  Damas,  Max  Hark' 
av>ay.  etc."  Of  the  last-named  character  he 
was  the  original  exponent.  Oxberry  praises 
his  Old  Mirabel,  Sir  Christopher  Curry, 
Eustache  de  Saint  Pierre,  FitzhardingJ*  Iron 
Chest '),  Jobson.  Joe  Standfast,  etc.  Hazlitt 
wrote  of  him,  "  There  is  a  tninness  in  his 
voice,  and  a  plumpness  in  hiaperson,  neither 
of  which  is  to  our  taste."  Hanche,  on  the 
other  hand,  characterized  him  as  "a 
sensible,  nnsiffected  actor,  without  any  pre- 
tension to  genius,  but  thoroxurhlv  dependable 
to  the  extent  of  his  abilfty/'  Soe  'The 
Thespian    Dictionary'  (1802-^),   Oxberry's 

*  Dramatic  Biography,'  Ireland's  '  New  York 
Stage'  (1886),  Brown's  'American  Stage* 
(1870).    See  Ba&tlet,  Mas.  G. 

Bartley,  Mrs.  QeorM  (nie  William- 
son). Actress,  bom  at  Liverpool,  1788: 
died  in  London,  1850;  after  appearinff  at 
Salisbury  and  Bath,  made,  in  1806,  her  cUSmt 
at  Covent  Garden  as  Lady  Townlyin  '  The 
Provoked  Husband.'  Playing  at  Dublin  in 
1807,  she  reappeared  at  Covent  Garden  in 
the  following  year,  being  afterwards  en- 
gaged for  three  years  at  Dmry  Lane.  In 
1815  she  married  George  Bartley,  and  In 
1818  performed  with  him  at  the  Park 
Theatre,  New  York,  her  opening  part  being 
that  of  the  heroine  In '  Isabella '  (g.  v.).  Tours 
in  the  EngUsh  provinces  followed,  snd  in 
1823  she  resumed  her  position  at  Covent 
Garden.  As  a  tragic  actress  she  ranked 
high.  Donaldson  says  that  she  "  was  formed 
by  nature  for  the  higher  walk  of  her  pro- 
fession. She  had  a  noble  and  expressive 
face,  full,  strong,  and  melodious  voice, 
capable  o(  any  intonation,  and  an  original 
conception  of  her  author."  See  Ireland's 
*New  York    Stage'  (1866)    and    Brown's 

*  American  Stage '  (1870). 

Bartoldo.  A  wealthy  old  miser  in 
MiLMAM's  'Fazio'  (q.v.}, 

Bartolo.  Dr.,  figures  in  the  various 
versions  ana  adaptations  of '  The  Barber  of 
Seville '(g.v.). 

BartoloBzl,  Lncy  BUzabeth.  See 
Vestris,  Mdme. 

Bartolua.  A  lawyer,  husband  of 
Amaranta  in  Beaumont  AfrD  Fletcher's 

*  Spanish  Curate '  (9.V.). 
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Barton*  Actor,  bora  ia  London ;  was 
phiying  at  Brighton  about  1820.  Both  in 
England  and  Scotland  "he  enjoyed  con- 
■Iderable  repute  as  a  leading  actor  in  tragedy 
and  in  the  bettor  range  of  melodrama.*^  In 
1882  he  was  *'  starred  "  at  the  Bowery  Theatre, 
New  York,  and  in  1838  appeared  at 
Philadelphia.  Botuming  to  England,  he 
died  there  in  1848.  See  Ireland's  'New 
York  Stage '  (1806)  and  Brown's  *  American 
Stage '(1870). 

Barton,  Fanny.  See  Abington,  Mas. 

Bartonmere  Towers.  A  comedy  in 
three  acts,  by  Butland  Ba&binoton  (q.v.X 
first  i)erformed  at  the  Savoy  Thea^,  Lon- 
don, on  the  afternoon  of  February  1, 1803, 
with  a  oast  inclndingthe  author. 

Barwise'a  Book.  A  comedy  in  two 
acts  by  H.  T.  Craven  iq.v.\  first  performed 
at  the  Theatre  Boyal,  Edmburgh,  on  April 
18,  1870:  first  produced  in  London  at  the 
Haymarket  Theatre,  on  April  25. 1870.  with 
a  cast  Including  E.  A.  Sothem,  W.  H. 
Chippendale,  H.  Compton,  W.  H.  Kendal, 
J.  B.  Bnckstone,  Miss  Bobertson  (Mrs. 
Kendal),  Miss  F.  Gwynne,  and  Mrs.  F. 
Matthews. 

Base  Impostor  (A).  AplaybyHoRACS 
WlQAK  iq.v,). 

Bashaw  and  the  Bear.  See  Bruno. 

Bashful  Irishman  (The),  by  Mark 
Lemom  (9.V.),  was  performed  at  tne  Olympic 
Theatre,  New  York,  in  1848. 

Bashful  I«OTer  (The).  A  tragi- 
comedy, by  Phiup  Massinoer  (q,v.\ 
licensed  on  May  9. 1688.  and  actod  at «'  the 
private  house  in  BUck-Fryars."  "  It  was 
extremely  well  received  at  its  first  appear- 
ance, and  continued  to  be  a  favourlto.^  It 
was  printed  in  1665.  The  bashful  lover  is 
HorteruiOt  who,  though  enamoured  of 
Matilda,  the  daughter  of  Chmaga,  does  not 
proclaim  his  passion.  Loremo  demands 
her  hand  in  marriage,  and  Ocmsaga  refuses. 
There  is  a  battle,  and  Mantua  is  captured, 
whilst  Matilda^  attempting  to  escape,  is 
seized,  but  rescued  by  Hortentio,  Both, 
however,  are  taken  prisoners.  Lorenzo 
(having  restored  her  father  to  his  duke- 
dom) renews  his  suit,  and  Hortentio,  very 
disinterestedly,  advises  Matilda  to  accept  it. 
She  replies  by  declaring  her  love  for  JETor- 


Loremo  gives  her  up;  and 
consente  to  her  marriage  with  her  bashful 
lover,  who,  his  brother  having  Just  died,  is 
now  Duke  of  Milan.  The  play,  altered  by 
Hull,  was  revived  at  (Movent  Garden  in  May, 
1796.  under  the  title  of  'Disinterested  Love,^ 
with  Pope  as  Horteruio,  Holman  as  Loremo, 
Murray  as  Cfomagat  and  Mrs.  Pope  as 
Matilda. 

Bashful  Man  (The).  A  comic  drama 
by  W.  T.  MONCRIEFF  (g.t>.),  first  performed  in 
1857.  BltuhinffUm  is  the  bashful  man,  and 
JHnah  Friendly  is  the  girl  to  whom,  inspired 
by  whie,  he  eventually  finds  courage  to 
propose. 


Basil,  Connt.    See  Count  Basil. 

BasU's  Faith,  by  A.  W.  Dubouro 
(q.v.). 

Basilio.  The  clerical  bigot  in  *Tha 
Barber  of  Seville'  {q.v.)  and  ^Marriage  of 
FiRaro'(9.v.X 

Basilisoo.  A  boasting  but  cowardly 
knight  in  *8o]iman  and  Perseda*  (q.v.i. 
He  is  aUuded  to  by  Philip  the  bastard  in 
*  King  John,'  act  i.  sc.  1. 

Basket -Maker  (The).  A  mnsical 
faroe  in  two  acte.  words  by  John  O'Kkefe, 
music  by  Samuel  Arnold;  first  performed 
at  the  Havmarket  Theatre  on  September 
4. 1790,  with  Bannister  as  Simon  Roch^orl, 
liannister,  Jnn.,  as  Wattle,  and  Blis.  Ban- 
n  ster  as  Claudine.  Wattle  is  a  basket- 
maker,  to  whom  i{oeA«/ort— who  has  been 
deprived  of  his  lands  by  the  GoTemor  of 
Canada,  and  has  been  elected  King  of  the 
Iroquois~has  entrusted  the  custody  of  his 
son  William.  The  last  named  has  been 
taught  the  trade  of  basket-making,  and  by 
means  of  his  skill  in  it  propitiates  the 
Indiana  into  whose  hands  he  fiuls.  In  the 
end,  Roch^ort  is  restored,  and  WiUiam 
marries  Claudine,  The  piece  was  revived, 
with  alterations,  in  1820,  at  Covent  Garden, 
under  the  title  of  'Iroquois;  or,  The 
Canadian  Basket-maker.' 

Basket-Maker's  Wife  (The).  See 
Devil  to  Pat,  Thb. 

Basoche  (The).  A  comic  opera  in 
three  acte,  libretto  by  Albert  Carrd, 
music  by  Andrtf  Messager,  produced  at 
Op^ra  Comique,  Paris,  May  80,  1890 ;  first 
performed  in  England  (in  a  version  by  Sir 
A.  Harris  and  Eugens  Oudin)  at  the 
Boyal  English  Opera  House,  London,  on 
November  S,  1891,  with  Ben  Davies  as 
CUment  Marot,  C.  Kennhigbam  as  VBveOU^ 
D.  Bispham  as  the  Due  de  Longueville,  W. 
H.  Burgon  as  Louie  XII,,  Miss  E.  PalUser 
as  Marie  d^Analeterre,  Miu  Lucille  HiU  as 
Colette,  and  other  parte  by  J.  Le  Hay,  Misa 
£sm4  Lee,  etc. ;  first  performed  in  America 
at  Chicago  in  January,  1898. 

Bass,  Charles.  Actor,  boxn  in  London. 
180S.  (lied  in  Canada,  1863 ;  made  his  first 
appearance  in  New  York  at  Park  Theatre 
in  Aegust,  1845.  as  Colonel  Damae  in  *  The 
Lady  of  Lyon«.' 

Basset,  Count,  in  Ctbbbr's  *  Provoked 
Husband '  {q.v.\  is  a  swindler,  with  no  tight 
to  the  title  he  has  assumed. 

Basset-Table  (The).  A  comedy  by 
Mrs.  Ckntlivre  (q.v.y,  tirst  performed  at 
Drury  Lane  on  November  20,  17a5,  with 
Mrs.  Oldfleld  as  Lady  Reveller,  MUls  as 
Lord  Worthy,  WUks  as  Sir  Jatnee  Courtly, 
Bickerstaff  as  Eneign  Lively.  Mrs.  Rogers 
as  Lady  Lucy, and  Mrs.  Moun^fort  as  Valeria. 
Lady  MeveUer  (who  keeps  a  basset-teble) 
is  beloved  bv  Lord  Worthy,  but  slighto  him. 
He  rescues  her  from  the  pretended  passion 
of  Sir  Jainet,  and  she  tnereupon  marries 
him.  Sir  Jame»  marries  Lctdy  Lucy,  and 
Lively  espouses  Valeria.    The  cast  indudee 
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Saao,  a  dniRgiat,  and  his  wife ;  a  Sir  Richard 
Plaimnan  and  a  Captain  Hearty. 

Basslanna}  in  *  Titos  Andronicos '  (q.v.), 
is  in  love  with  Lavinia  (g.v.). 

BaMino,  Oonnt.  The  "peijuredhus- 
band"  in  Mn.  Cemtutrie'S  play  of  thai 
name  (q.v.). 

Basaoon.  A  servant  of  Cantato,  In 
•  Bays' Opem'C^.u.)- 

Bastard  (The),  a)  A  tragedy,  printed 
In  1652,  and  attributed  to  Cosmo  Manuchb 
iq.v.),  thoogh  Geneat  glres  reasons  for 
doabting  if  the  play  was  the  work  of  that 
writer.    In  the  prologne  we  read— 

"TiBBriatlm  b  no  crinw  ;  w«  here  ImpreH 
A  ^MiiUh  btiuud  In  an  BagiUh  drcK." 
Oenest  notea  that  the  author  has  borrowed 
serersl  speeches  from  'Romeo  and  Juliet' 
and  '  Richard  HI./  as  well  as  some  lines 
from  *2  Henry  VI.'  The  Bastard  is  one 
GoMpoTt  who,  refnsed  by  Mariana,  kills  her, 
her  father,  and  then  himself.  **At.the 
conclusion*  eight  of  the  principal  characters 
lie  dead  on  the  stage."  Gt)  A  tragedv 
by  Robert  Lovett.  which,  *^  if  ever  acted, 
appealed  only  on  the  Irish  stage  "  ('  Bio- 
graphia  Dramatica'). 

BaatienandBastienna.  An  operetta, 
music  by  Mozart,  performed,  with  English 
Mbtetto,  at  Daly's  Theatre,  London,  in  De- 
cember, 1894. 

Baatille  (The).  A  one-act  piece  from 
the  French,  first  performed  at  the  Hay- 
market  Theatre,  London,  in  December, 
1842,  with  Mdme.  Celeste  as  Nintm^  Webster 
as  Fricandeau,  and  H.  Hull  as  Louit  XI V. 

Baation,  (General.  A  blind  veteran 
In  COLMAN,  jun.*8,  'We  fly  by  Night'  (g.v.). 

Bataille  de  Damea.  See  Ladies' 
Battle. 

Batchelora  (The).  See  Bachelors. 
The. 

Bate,  Henry.  See  Dudley,  Henrt 
Bate. 

Batemaiif  Ellen.  Actress,  daughter 
of  H.  L.  and  S.  F.  Bateman  (q.v.\  and  sister 
of  Kate  Bateman  (^.v.) ;  bom  at  Baltimore. 
U.S.A.,  In  1845;  acted  in  America  and 
England  between  1849  and  1860.  when  she 
married  and  left  the  stage. 

Bateman,  H.  Zi.  Actor  and  theatrical 
manager,  bom  1818,  died  March,  1875; 
made  his  d^tnii  at  New  York  in  December, 
1849,  as  Mr.  Wilton  in  'Old  and  Toung.^ 
He  was  seen  at  the  Adelphi  Theatre,  London, 
in  June,  1865,  as  David  Ruthin  (an  old  Welsh 
harper)  in  his  wife's  drama,  *Geraldine' 
<a.r.).  He  became  lessee  and  manager  of 
toe  Lyceum  Theatre,  London,  in  September, 
1871,  retaining  the  position  until  his  death. 
He  was  the  fother  of  Kate.  Ellen,  Isabel, 
and  Viiginla  Bateman,  all  of  which  see. 

Bateman,  laabel.  Actress,  daughter 
of  H.  L.  and  S.  F.  Bateman  (q.v.) ;  bora  in 
Cincinnati,  1854 ;  appeared,  as  a  child,  at 
Her  Msjeaty's  Theatre,  London,  as  Diggwry 


DawdUgrata  in  'Little  Daisy'  (December, 
1865).  Her  formal  dibuU  as  an  adult,  was 
made  at  Edinburgh  (May,  1871),  and  after- 
wards at  the  Lyceum  Theatre,  London 
(September,  1871),  as  the  heroine  of  her 
mother's  play,  *Ftochette'  (q.v.).  Other 
original  parts  played  by  her  at  the  Lyceum 
were  those  of  Queen  Henrietta  Maria  in 
Wills's  '  Charles  L'  (1872X  Ruth  Meadovm 
in  Wills's ' Eugene  Aram'  (1873),  Jfarie  in 
Aide's  *  PhUip'  (1874%  and  Thekla  in  Wills 
and  Fitzgerala's  *  Vanderdecken '  (1878) ;  she 
further  figured  there  as  JuUe  in  '  Richelieu ' 
(187S),  Ovhelia  (1874),  Deedenuma  (1876), 
Letitia  Hardy  in  'The  Belle's  Stratagem' 
(1876X  JeannetU  in  *  The  Lyons  Mail '  (1877), 
and  Lady  Anns  in  '  Richard  III.'  (im).  In 
1880  she  played  Juliet,  and  Sophta  in  *  The 
Road  to  Buin'  (,q.v.\  at  Sadler's  Wells 
Theatre.  In  1883  at  the  Adelphi  she  was 
the  original  Ruth  Herriek  in  Sims  and 
Pettitt's  '  In  the  Ranks'  (q.vX  and  at  Drarv 
Lane  in  1885  she  **  created  '^  Ifellie  TetnpU 
in  Pettitt  and  Harris's  'Human  Nature' 
(q.v.X  besides  appearing  as  Stuan  in  *  It's 
Nerer  too  Late  to  Mend'  (q.v.).  She  has 
also  created  the  title  part  in  WUIs's  '  Cla- 
rissa Harlowe '  (Birmingham,  1889).  Of  late 
years  she  has  aaded  to  her  repertory  Juliet^ 
Frou-Frout  Leah,  Mary  Warner,  Miami, 
Jeanie  Deans,  Jane  Shore  (Wills),  the 
heroines  of  Flnero's  'Squire'  (q.v,)  and 
•Profligate '(«.«.). 

Bateman,  Kate  Joiephine  [Mrs. 
Crnwei.  Actress,  daughter  of  H.  L.  and 
S.  F.  Bateman  (q.v.) ;  bora  1843  [at  Balti- 
more in  October,  1842];  made  her  pro- 
fessional diiut  at  Louisville,  U.S.A.,  in 
1846 ;  appeared  in  New  York  at  the  Broad- 
way Theatre  in  December.  1849,  with  her 
younger  sister,  Ellen  (q.v.),  playing  Rich- 
mond to  Ellen's  Richard  III.,  Tag  to  her 
LUUe  PickU  (in '  The  Spoiled  Child  %  Portia 
to  her  Shylock,  and  Artaxaminout  to 
her  BomhaeUe;  appearing  also  as  Lady 
Macbeth.  In  the  autumn  of  1851  the 
sisters  appeared  at  the  St.  James's  Theatre, 
London,  in  acts  and  scenes  from  Shake- 
speare, etc,  and  some  comment  on  their 
performances  may  be  read  in  Henry 
Morley's  *  Journal  of  a  London  Playgoer.' 
"  Though  the  vounger  actor,"  wrote  Mor- 
ley,  "has  perhaps  the  more  whunsical 
turn  for  comic  and  farcical  play,  the 
elder  seems  to  be  the  better  actress  of 
the  two.  Her  first  scene  [in  Scribe's 
'Young  Couple']  showed  not  a  few  of  the 

Jualities  of  Impulsive  and  natural  acting." 
n  April,  1852,  theisisters  acted  ( "admirably," 
says  JS.  L.  Blanchard)at  the  Surrey  Theatre, 
London,  in  'The  Young  Couple'  and  in 
Bayle  Bemard's  'The  Old  Style  and  the 
New'  (q.v.).  In  the  same  year  they  re- 
appeared at  the  Broadway.  New  York.  In 
1860  Kate  Bateman  was  seen  at  the  Winter 
Garden  in  that  city  as  QercUdine  in  her 
mother's  play  (q.v.),  Evangeline,  and  Leah, 
Her  dibut  in  London  as  an  adult  was  made 
in  the  last-named  character  (q.v.)  on 
October  1,  1868,  at  the  Adelphi  Theatre. 
["  Find  the  child  has  grown  up  a  fine  young 
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iroman,"  wrote  B.  L.  Blanchard.]  In 
January.  1865,  she  appeared  there  as 
Julia  in  *The  Hunchback'  (q.v.);  in  May. 
as  Bianca  in  Milman's  '  Fazio '  (^.r.) ;  and, 
In  June,  as  Geraldine,  At  Her  Majesty's 
Theatre,  in  I>eceniber,  she  figured  as  Juliet 
in  Shakespeare's  tragedy.  In  1866  she 
appeared  at  Niblo's  Qarden,  New  Yoxk, 
as  Pauline,  Partheniat  etc,  and  in  the 
same  year  married  Dr.  Qeorge  Crowe.  To 
December,  1868,  belongs  her  appearance 
at  the  Haymarket  as  Pietra  in  Dr. 
Mosenthal's  tragedy  (q.v.\  and  to  June, 
1869,  her  creation  there  of  the  r&U  oi  Maw 
Warner  in  Tom  Taylor's  play  so  named 
(q.v.).  In  July,  1872,  she  wafl  the  original 
representative  (at  the  Lyceum)  of  the 
heroine  in  WiUs'a  *  Medea  in  Corinth '  (q.v.), 
and  in  October,  1873  (at  Liverpool),  of  the 
heroine  in  A.  W.  Dubourg's  *  Bitter  Fruit' 
(q.v.).  At  the  Lyceum,  London,  she  played 
in  1876  Lady  Macbeth,  in  1876  Emtlia  in 

*  Othello '  (q.v.)  and  Queen  Mary  (her 
original  part)  in  Lord  Tennyson's  play  so 
named,  and  in  1877  Queen  Margaret  in 
(Richard  IIL'  (q.v.),  and  Sarah  Leeton 
(her  orifdnal  part)  in  'The  Dead  Secret' 
(q.v.).  When,  In  October,  1879,  her  mother 
opened  Sadler's  Wells  Theatre,  Miss  Bate- 
man  appeared  there  as  Helen  Macgregor  in 
*Bob  Boy'  (q.v.),  and  in  April,  1881,  she 
was  seen  there  as  the  creator  of  Margaret 
Field  in  H.  A.  Jones's  *His  Wife'  (q.v.). 
After  a  long  interval  of  retirement  Miss 
Bateman  returned  to  the  London  stage  in 
September,  1891,  to  play  the  Marquue  de 
BeUegarde  in  H.  James's  *  American'  (q.v.). 
Since  then  she  has  been  the  original  repre- 
sentative of  Mre.  merne  In  '  Karin '  (May. 
1892X  and  of  Mrs.  Gren/eU  in  '  David  ^ 
(November,  1892).    See  C&owB,  Sidney. 

Batemaiif  IjOxiL  A  character  in 
Brouoh's  *  Overland  Journey'  (q.v.)  and 
H.  J.  Btron's  *  Beautiful  Haidee'  (q.v.). 
See  Lord  Bateman. 

Bateman,  Sidney  Frances.  The* 
atrical  manageress  and  dramatic  writer, 
daughter  of  Joseph  Cowell  (q.v.)  and  wife 
of  U.  L.  Bateman  (q.v.);  bom  1825,  died 
January,  1881 ;  was  for  some  time  lessee  and 
director  of  Sadler's  Wells  Theatre,  which 
she  opened  in  October,  1879,  with  'Bob 
Boy.'    She  was  the  author  of  two  plays— 

*  (^raldine ;  or,  The  Master  Passion '  (q.v.) 
and '  Fanchette '  (q.v.). 

Bateman,  Yirslnla.  See  Compto.x, 
MBS.  Bdwabo. 

Bateman;  or,  The  Unhappy  Mar- 
riage. Played  at  Bartholomew  Fair  in 
August,  1703,  with  Dogget  as  Sparrow. 

Bates.  (1)  A  soldier  in  '  King  Henry  V . ; ' 
one  of  those  with  whom  the  monarch  holds 
colloquy  before  the  battle  of  Aginoonrt  (act 
iv.  sc   1).     (2)  A  charscter  in  Moore's 

*  Gamester'  (q.v.).  (8)  Charley  Batee^  a 
pickpocket,  figures  in  various  adaptations 
of  Dickens's  *  Oliver  Twist'  (q.v.). 

Bates,  William.  Actor;  for  some 
time  connected  at  Drury  Lane ;  made  his 


dibvt  in  America  in  1793 ;  first  appeared  in 
New  York  in  1796.  See  Bernard^i  *Uecol- 
lections'  (1830)  and  Donlap's  'American 
Theatre '(1833X 

Bath  (Somersetshire).  The  earliest  no- 
tices of  the  drama  in  Bath  are  to  be  found 
in  the  municipal  archives,  which  show  that 
between  1677  and  1012  the  dty  was  con- 
stantly  visited  by  companies  of  actors  asso- 
ciated with  the  Coxat  or  the  nobility.  Of 
performances  by  strolling  players  of  lees 
distinction,  Bath,  like  every  other  large 
country  town,  probably  had  known  manv. 
The  representations  would  take  place  m 
iun-yaras  or  in  any  larce  room  that  oould 
be  rented;  the  Town  Hall  would  also  be 
available  for  the  better  class  of  entertain- 
ments, as  we  find  recorded  of  it  under  date 
1678.  The  first  regular  theatre  in  Bath  was 
that  which  was  built  by  subscription  in  1706 
on  the  site  now  occupied  by  tiie  Boyal 
Mineral  Water  Hospital.  This  was  managed 
by  an  actor  named  Hornby.  A  reference  to 
the  Bath  Stage  as  it  was  in  1725  maybe  read 
in  Defoe's  'Tour  through  Great  Britain.' 
In  1788  the  theatre  made  way  for  the  afore- 
said hospital,  and  thereafter,  for  a  time, 
theatrical  performances  were  given  both  in 
a  large  apartment  below  the  Assembly 
Rooms  (called  "Mr.  Simpson's  Theatre") 
and  in  a  similar  room  In  Kingsmead  Street, 
of  which  latter  we  hear  nothing  after  1761. 
In  1748  John  Palmer,  a  local  orewer  and 
tallow-chandler,  made  public  proposals  for 
the  erection  of  a  new  theatre,  with  the  result 
that  a  suitable  building  was  erected  in  Or- 
chard Street,  the  opening  taking  place  in 
October,  1760.  During  the  next  fifty-five 
years  the  drama  flounshed  exceedingly  in 
Bath,  then  at  the  height  of  its  prosperity 
as  a  fashionable  resort.  For  some  time 
Palmer's  enterprise  suffered  from  rivalry 
in  connection  with  the  revived  Assembly 
BoonuLwhich,  however,  he  eventually  took 
over.  The  theatre  was  enlarged  in  1755  and 
reconstracted  in  1767.  In  1768  Palmar  ob- 
tained for  it  the  first  patent  granted  to  a 
provincial  house,  and  it  thus  became  a 
Theatre  Boyal.  In  1785  he  surrendered  tiie 
direction  to  two  of  his  actors,  Keasberry  and 
Dimond,  the  latter  of  whom  became  sole 
manager  about  1790.  The  last  dramatic  per^ 
f ormance  in  the  building  (now  a  Masonic 
Hall)  took  place  on  July  IS,  1805.  In  this 
theatre  Henderson  had  made  his  stage  d&»ut 
in  1772,  and  Elliston  his  in  1790.  Edwin  and 
Didier  were  also  ditnUanU  at  Bath,  where 
Mrs.  Siddons  spent  a  good  deal  of  ner  no- 
vitiate. A  new  and  more  commodious  The- 
atre Boval,  rendered  necessarr  by  the  growth 
of  public  patronage,  and  erected  in  Beaufort 
Square,  was  opened  in  October,  1805.  In 
1812  Dimond  died,  and  his  wife  followed 
him  in  1823,  when  his  sons  disposed  of  their 
proprietorial  rights  to  Colonel  Palmer,  a 
son  of  John  Palmer.  The  theatre  was  then 
managed  successively  by  Charlton,  Bellamy 
(1827X  Bamett  (1883X  Woulds,  bacJced  by 
Macready  (1884),  Davidge  (1840),  Newcombe 
and  Bedford  (1841),  Hay  (1841X  Hooper 
(1848),   Mrs.   Macready  (1816),  and  J.  H. 
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Chnte  (18KS).  Up  to  this  time,  the  theatne 
in  B»th  had  been  aerred  by  stock  companies, 
which  ** supported"  the  famous  '^stars' 
amving  sncoesBlTely  from  London  or  else- 
where. In  1854  C.  J.  Mathews  and  Mdme. 
Yestris  brought  with  them  to  Bath  the  whole 
Lyceum  company,  preluding  a  number  of 
smdlar  excursions  from  the  metropolis. 
Nevertheless,  between  1863  and  1862,  the 
stock  actors  included  such  well-known  ar- 
tlsti  as  Miss  Marie  WUton.  Miss  Henrietta 
Hodson,  Miss  Madge  Bobertson,  Arthur 
Stirling,  William  and  George  Bignold, 
Arthur  Wood,  J.  F.  Cathcart,  and  so  on. 
In  April,  1868,  the  Theatre  Boyal  was  bunied 
down,  but  it  was  roeedily  rebuilt  (from  the 
designs  of  G.  J.  FhippsX  and  opened  on 
March  4, 1868,  with  a  production  of  *  A  Mid- 
summer Night's  Dream.'  in  which  G.  F. 
Coglilftn  was  the  Demetntu  and  Miss  Bllea 
Terry  the  TiUuua.  Its  managers  have  in- 
duded  (since  J.  H.  Ghute)  H.  Nelson 
King  (1868X  W.  Duck  (1909%  B.  Ellis  and  F. 
Kenyon  (1876),  F.  Kenyon  (1876),  F.  Neebe 
(18m,  F.  Emery  (1884X  and  WiUbm  Lewis 
(1885)l  For  further  particulars,  see  Main- 
waxing's  *  Annals  of  Bath,' '  Municipal  Be- 
cords  of  Bath,'  Genest's  'English  Stage' 
(which  gires  details  of  Bath  theatricals 
during  1770-7,  1786-8,  and  1789-18SO),  and 
'The  Bath  Stage.'  by  Belville  S.  Penley 

oany 

Bath  (The);  or,  The  Western  1mm. 
A  comedy  by  Thomas  d'Urfby,  first  per- 
formed at  Druiy  Lane  in  1701,  with 
Mrs  Verbmggen  as  Qillian  Homebred  (the 
western  lassX  Gibber  as  Crab,  Mrs.  Bogers 
as  Sophronia,  Griffin  as  Lord  Loveehaeet 
and  Mrs.  Knight  as  Lydia.  The  first  scene 
is  Udd  in  t he  King's  Bath.  Crab.  **  a  sharp- 
witted  oonntrr  fellow,"  passes  himself  off 
as  a  captain  of  militia,  and  marries  OiUian. 
Sopkroma,  who  is  in  lore  with  Traneport, 
is  marriect  to  Lord  Loveehaee,  who  has  an 
intrigue  with  Lydia,  See  Simile,  Sib 
Sacxtulu 

Bath  TTnxaasked  (The).  A  comedy 
by  Gabriel  Odikosels  (g.v.),  first  performed 
at  Lincoln's  Inn  Fields  on  February  27, 1726, 
with  Mrs.  Egleton  as  Lady  Ambe-itee,  Mrs. 
Bidlock  as  Lwoeria,  Mrs.  Vincent  as  HonoriOt 
Boheme  as  Lord  Wiseman^  Walker  as  Count 
Fripon^  Egleton  as  Pander,  Mrs.  Legar  as 
Miee  WMfie,  Hippisley  as  Sir  Captious 
WhiJU,  Byan  as  SprighUy,  and  Mrs.  Parker 
as  Cleora.  Odingsels  "meant  by  the  title 
to  imply  that  he  had  described  the  humours 
ofBath"((3enest). 

BathUda.  A  character  in  Grattan's 
«BenNarir'(9.«.). 

Bathinar.  A  farce  in  one  act  by  Jambs 
Bbuton,  lust  performed  at  the  Olympic 
Theatre,  London,  on  Janaary  31, 1842,  and 
pbbyed  at  the  Olympic  Theatre,  New  York, 
in  the  same  year.  It  sets  forth  the  com- 
plications arising  from  four  people  getting 
Jieir  clothes  changed  whUe  bathing. 

Bathinff  Oirl  (The).     A  "comedy- 
~  in  three  acts,  libretto  by  Bupert 


Hughes,  music  by  Bobert  CoTorley,  ner- 
formed  at  the  Fifth  Avenue  Theatre,  New 
York,  on  September  2, 1895. 

Bathinff  Machine  (The).  A  musical 
interlude  performed  at  Brighton  in  1700. 

Bathos.  A  chiiracter  in  Douglas  Jer- 
ROLD's  '  Beau  Nash '  (g.v.). 

Bathos,  Sulky*  See  Battle  of  the 
Poeib. 

Batlfol.  A  character  in  Maltbt  and 
Mansell's  '  La  Belle  Normande '  (g.v.). 

Batifole.  A  character  in  B.  Stibung's 
'  Industry  and  Indolence'  (q.v.), 

BatUda.  The  '*  old  woman  of  the 
cavern"  in  Dibdin  Pitt's  'Jersey  Girl' 
(fl.t.). 

Baton,  Colonel.  A  character  in  *  Love 
in  the  East'  (g.v.). 

Battams,  Soott-  Dramatic  writer; 
author  of  *  Siiter  Grace  (1884),  •  After '  (1887). 
•  A  Mock  Doctress'  (1887),  and '  The  Parson's 
Play '(1889). 

Battershy,  Mrs.  See  Stickket,  Mrs. 

Battersea,  Norval  de.  A  character 
in  (}OTMB  and  Talvourd's  •  Leo  the  Terrible' 
(g.«.). 

Battle  of  Aotlum  (The).  See  Ser- 
pent OF  THE  Nile. 

Battle  of  Alcasar  (The),  with 
the  death  of  Captain  Btakele7.  An- 
anonymous  historical  tragedy,  acted  by  "the 
Lord  High  Admiral's  servants,"  and  printed 
in  15M.  Muly  Mahomet,  King  of  Barbsxy, 
is  dethroned  by  AbdilmeUe,  his  undo,  and 
asks  aid  from  Sebaetian,  King  of  PortugaL 
Stukeley,  '*  Marquis  of  Ireland/'  forced  by 
stress  of  weather  to  land  in  Portugal,  is 
induced  to  join  his  forces  with  those  of 
Sebastian  against  AbdUmelee.  The  battle 
of  Alcazar  takes  place,  and  S^HUtian  and 
the  two  Moorish  kinn  are  slain,  Stukeley 
dying  of  his  wonnds.  Shakespeare  ridicules 
a  passage  of  this  play  in  *  2  Henry  IT.,'  act 
ii.  sc.  4.  It  has  also  been  suggested  that 
Dryden  took  the  hint  for  his '  Don  Sebas- 
tian' from  this  tragedy.  Dyce  includes 
*The  Battle  of  Alcazar'  in  his  edition  of 
the  works  of  George  Peele.  on  the  ground 
that  some  lines  in  it  are  attributed  to  Peele 
in '  England's  Parnassus'  (1600X  and  because 
sundry  other  lines  can  be  paralleled  very 
closely  by  passages  in  undoubted  works  by 
Peele.  Malo.ie,  Uh^  believed  that  Peele 
was  the  author  of  the  play. 

Battle  of  Auffhrim  (The);  or,  The 
Pall  of  St.  Butn.  A  tragedy  by  Bobert 
ASHTON,  published  about  1727.  It  describes, 
in  dramatic  form,  the  defeat  of  the  Irish, 
under  the  French  general  St.  Ruth,  at 
Aughrim,  Connaught,  in  Julv,  1601,  by  the 
royal  forces  under  General  Ginkle. 

Battle  of  Austerlits  (The).  A  play 
performed  at  Ne-y  York  in  1880. 
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A  play 


Battle  of  Blenheim  (The), 
by  J.  T.  Haines  iq.v.). 

Battle  of  Bothwell  Brigg  (The). 
A  play,  adapted  by  Farley,  the  actor  (o.r.), 
from  Sir  Walter  Scott's  *01d  Mortality,^ 
and  first  performed  at  Covent  Garden  on 
May  22.  1800,  with  the  author  as  John  Bal- 
/our  of  BurUvt  Abbott  as  Henry  Morton^ 
Duroaet  as  Lord  StandaU,  Blanchard  as 
Major  BdUndeUf  Emery  as  Cuddie  Head- 
rigfff  Mrs.  Darenport  as  iMdjf  Margaret 
BeUenden,  and  Miss  M.  l*ree  as  Mi99  Edith 
BeOenden.  Farley  made  considerable  altera- 
tions in  the  stoiy,  and  introdaced  seven 
sonfs.  The  play  was  produced  at  New 
York  in  March  1827,  with  Haywood  as 
Cuddis  Headriffg. 

Battle  of  Chevy  Chase  (The).  A 
drama  performed  at  the  Tyne  Theatre,  New- 
castle, March  29. 1875. 

Battle  of  Eddlngton  (The);  or, 
British  Zilberty.  An  historical  tragedy 
in  three  acts,  by  John  Penn,  printed  in 
1702,  and  first  performed  at  Covent  Garden 
on  July  19, 1824.  In  the  battle  from  which 
the  drama  takes  its  name,  A^ed  the  Great 
defeats  the  Danes  under  Ceoluph,  and  rescues 
the  queen  and  his  son,  Ceoluph  being  slain. 

Battle  of  Eutaw  Sprlnffs  (The). 
A  play,  performed  at  Charleiiton,  U.S.A., 
in  1817. 

Battle  of  Hastinffs  (The).  A  tragedy 
by  Richard  Cumberland  (g.v.),  first  per- 
formed at  Drury  Lane  on  January  24, 1778, 
with  Henderson  as  Edgar  Atheling,  Bensley 
as  King  Harold^  Miss  Youuffe  as  Matilda, 
Mrs.  YMtes  as  Edwina,  and  Palmer  and  J. 
Aickin  in  other  parts.  It  is  desired  that  the 
claims  of  Harold  and  Edgar  to  the  crown 
may  be  combined  by  the  marriage  of  the 
latter  to  the  former's  daughter,  Matilda, 
who  is  in  love  with  Edgar.  But  Edgar, 
loving  Edwina,  refuses  the  offer,  and  Harold 
condemns  him  to  death.  He  is  pardoned 
through  the  intercession  of  Matuda^  and, 
HaroUL  being  killed  at  the  battleof  Hastings, 
Edgar  is  proclaimed  king.  See  William 
the  Conqueror. 

Battle  of  Hezhaxn  (The) ;  or,  Dasrs 
of  Old.  A  play  in  three  acts,  by  Colman, 
jnn.  (q.v.\  first  performed  (with  music  by 
l>r.  S.  Arnold)  at  the  Haymarket  Theatre, 
on  August  11, 1789,  with  Bannister,  jun.,  as 
GondiSert,  Mrs.  Ooodall  as  Adeline,  Edwin 
as  Gregory  GubUint,  Mrs.  S.  Kemble  as 
Queen  Margaret,  with  J.  Aickin,  R.  Palmer, 
Bannister,  and  Badc!«ley  in  other  parts. 
Gondibert,  a  supporter  of  the  house  of  Lan- 
caster, has  left  home  and  become  captain 
of  a  band  of  robbers ;  and  his  wife  Adeline, 
accompanied  by  her  servant  GuMnm,  goes 
in  search  of  him.  Meanwhile,  Q:iuen  Mar- 
qaret.  defeated  at  the  battle  of  Hexham, 
falls  into  the  hands  of  Gondihert,  who,  when 
he  knows  who  she  is,  secures  her  safety. 
Adeline  and  Gondibert  are  then  reunied. 
The  play  was  performed  at  the  John  Streot 
Theatre,  New  York,  in  October,  1796,  with 


Jefferson  as  Gregory  GuUbitu  and  Hallam  as 
the  Fool. 

Battle  of  Lake  Champlain  (The). 
A  play  produced  at  the  Green  Street 
Theatre,  in  Albany,  U.S.A.,  in  1815.  In 
this  piece  the  action  took  place  on  real  ships 
floatmg  in  real  water.  Andrew  Jackson 
Allen  played  a  negro,  and  sang  what  is 
believed  to  have  been  the  first  negro  song 
heard  on  the  American  stage.—*  The  Battle 
of  Lake  Erie'  is  the  title  of  another  American 

play. 

Battle  of  Life  (The).  A  story  by 
Clukrles  Dickens  on  which  several  plays 
have  been  founded :— (I)  A  drama  in  three 
acts,  by  Albert  Smith  (?.«.),  first  per- 
formed at  the  Lyceum  llieatre,  London,  on 
December  21,  1846,  with  Mrs.  Keeley  as 
Clemency  Nexcemne,  Keeley  as  Benjamin 
Britain,  F.  Matthews  as  Dr.  Jeddler, 
Leigh  Murray  as  Alfred  Heathjield,  F. 
Vinmg  as  Michael  Warden,  Meadows  as 
Sniteheu,  and  Miss  Daly  as  Grace.  (2)  A 
drama  m  three  acts,  by  Edward  Stirling, 
first  performed  at  the  Surr^  Theatre, 
London,  in  Janiury,  1347,  with  H.  Webb  as 
Ben,  Mrs.  Vining  as  Marion,  Mrs.  E.  F. 
Saville  as  Grace,  J.  T.  Johnson  as  Alfred^ 
Miss  E.  Terrey  as  Clemency,  etc.  (3)  In  the 
same  month  an  adaptation  was  produced 
at  the  City  of  London  Theatre,  with  Mrs. 
B.  Honner  as  Clemency.  (4)  An  adapta- 
tion  was  performed  at  New  York  in  the 
same  year.  (6)  An  adaptation  in  three 
acts,  by  C.  Dickens.  Jun.,  was  first  per- 
formed at  the  Gaiety  Theatre,  London,  on 
December  26,  1873,  with  Miss  Carlisle  as 
Marion,  Miss  C.  Loseby  as  Grace,  Miss  B. 
Farren  as  Clemency,  J.  L.  Toole  as  Ben,  L. 
Brough  as  Sniteheu,  and  C.  Harcourt'as 
Michael.-{id)  *  The  Battle  of  Ufe'  was  the 
title  given  to  an  adaptation  of  'Le  Pail- 
lasse' (<7.v.)*  produced  at  the  Standard 
Theatre,  London,  on  May  22, 1893.  (7)  *  The 
Battle  of  Life :'  a  four-act  drama,  by  A.  W. 
Parry  and  T.  Dobb.  Adelphi  Theatre, 
Liverpool,  August  6, 1894. 

Battle  of  Lancarty  (The).  An  his- 
torical play  by  George  Galloway,  pub- 
lished in  1806.  but  not  acted. 

Battle  of  Mexico  (The)-  A  play  per> 
formed  at  the  Bowery  Theatre,  New  York, 
in  1848. 

Battle  of  New  Orleans  (The).  A 
drau:a,  founded  on  the  war  of  181  :i,  and 
first  performed  at  the  Park  Theatre,  New 
York,  in  July,  1816. 

Battle  of  Poictlers  (The);  or.  The 
English  Prince.  iSee  Kdivaro  the 
Black  Pbince. 

Battle  of  Pnltawa  (The);  or.  The 
King  and  the  Caar.  An  historical  drama 
in  two  acts,  adapted  from  the  French,  and 
first  performed  at  Covont  Garden  on 
February  23,  1829,  with  C.  Kemble  as 
Charle*  XII.,  Warde  as  Peter  the  Great, 
and    other  parts    by    Ej^erton,  Dnrusetk 
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ItaymoocU  Hartley.  Keeley,  O.  Smith,  Mrs. 
Chatterley,  and  Miss  Goward  (Mn.  Keeley). 

Battle  of  Sedflrmoor  (The).  (1)  A 
•hort  farce,  unacted,  and  attributed  to  the 
Doke  of  BUCKINGHAM  (1707-14).  It  was 
written  in  ridicule  of  the  Earl  of  Faversham, 
James  II.'s  generaL  (2)  A  drama  in  three 
actsi,  by  G.  Almab  (q.v,),  first  performed  at 
the  Farilion  Theatre,  London,  February, 
1887.    See  SEDGMOOR. 

Battle  ofthe  Heart  (The).  A  drama 
in  four  acts,  bv  John  Wilkins  (q.v.),  first 
performed  at  the  Duke's  Theatre,  London, 
on  Ifarch  18,  1880.  with  a  cast  including 
Miss  F.  Brough  and  (Clarence  Holt. 

Battle  of  the  Poets  (The);  or,  The 
Contention  for  the  Ijanrel.  A  **  new 
act,"  played  at  **  the  Little  Theatre  in  the 
Haymarket,"  on  January  1, 1731,  in  the  form 
of  a  few  scenes  introduced  into  *Tom 
Thumb '  (g.v.).  The  contention  is  between 
Comment  Profound,  Sulky  BatAot,  JSoeHfer^ 
FopUng  Fribble,  etc.,  and  the  object  of  the 
pseudonymous  author,  'Scriblerus  Tertius,' 
appears  to  have  been  to  satirize  the  authors 
of  the  day,  and  especially  Cobber  under  the 
name  of  Popling  Fribble, 

Battle  of  Waterloo  (The).  A  mili- 
tary melodrama  in  three  acts,  by  J.  H. 
Amherst  (g.v.),  performed  at  Astley's 
Amphitheatre.— A  drama  with  this  title  was 
performed  at  the  Lafayette  Theatre,  New 
York,  in  May,1828,  with  Klnloch  as  Napoleon, 

Battle  Boyal  (A).  See  Thread  of 
Silk. 

^  Battle  Boyal  (The).  A  farce,  "altered 
from  Sir  John  Vanbrugh,"  and  performed 
at  the  Haymarket  in  1786.  (2)  *A  Battle 
Boyal  :•  a  comedy  in  three  acts,  by  Arthur 
Matthison,  first  performed  at  the  Alex- 
sndra  Theatre,  Liverpool,  on  November  26, 

Battledore  and  Shnttleoock.  A 
play  by  Conwat  Edwardes  (9.1;.). 

Bauble  Shop  (The).  A  play  in  four 
acts,  by  Henrt  Arthur  Jones  (q.v.),  first 
performed  at  the  (Mterion  Theatre,  London, 
on  January  26,  1893,  with  COiarles  Wynd- 
ham  as  Lord  CUvebrooke,  S.  Valentine  as 
Stoaeh,  M.P.,  C.  W.  Somerset  as  Lwd  Sarum, 
W.  H.  I»ay  as  Matthew  Keber,  Miss  Mary 
Moore  as  J€»sie  Keber,  and  Miss  Fanny 
Enson  as  Lady  Kate  FfenneU;  first  per- 
formed in  America  at  the  Empire  Theatre, 
New  York,  September  11, 18M.  See  Babble 
Shop. 

^Bandlny  Enataohe.  See  Eustache 
Baudix. 

Bavarian  CHrl  (The);  or,  The  Black 
Helmet.  A  drama  in  four  acts,  by  W.  k. 
SUTER ;  Sadler's  Wells.  November  13, 1860. 

Baxter's  Tragedy.  A  play,  acted  in 
1602. 

Bay  of  Biacay  (The).    The  part  of 


Tom  Tunnell  in  this  piece  was  played  by 
Henry  Irving  at  Edinburgh,  1856-60. 

Bayadere  (La).  A  ballet  opera,  music 
by  Auber,  performed  at  New  York  in 
December,  1836,  with  Mdlle.  Augusta  in  the 
title  part 

Bayee.  The  author  of  the  mock  tragedy 
which  figures  in  *  The  Rehearsal '  (a.v.)»  And 
the  prototype  of  Puff  in  •  The  Critic '  (g.v.). 
The  character,  as  originally  drawn,  was 
called  BUboa,  BXkd  was  intended  to  ridicule 
Sir  Robert  Howard  (q.v.) ;  but,  before  the 
production  of  the  piece,  *'Baye»"  was  sub- 
stituted for  "Bilboa,"  and  the  satire  was 
turned  mainly  against  John  Dryden  iq.v.\ 
though  with  occasional  references  to  other 
playwrights  of  the  Ume. 

Bayea  in  Petticoats.  A  farce  by 
Gaturrinb  Clite(9.v.),  adapted  from  the 
French  of  Marivanx. 

Bayes'  Opera.  An  "  opera "  by  Gabriel 
Odingsels  (q.v.),  first  performed  at  Drury 
Lane  on  March  30, 1780,  with  Gibber,  jun.. 
as  Baye.  *'  This,"  savs  the  *  Biographia  Dra- 
matica,'  *'  is.one  of  the  many  musical  pieces 
to  which  the  •  Begsar's  Opera '  gave  birth." 
In  the  course  of  it  an  opera  is  rehearsed, 
including  characters  of  the  name  of  CarUato, 
with  his  daughter  Dulceda,  and  his  servants 
Banoon  and  Crotcdero;  Pantomime,  with  his 
daughter  Fareia,  and  his  chief  minister 
Harlequin;  Tragedo,  and  various  others. 
Tragedo  was  played  by  Charke. 

Bayly,  Thomas  Haimes.  Drunatlst, 
poet,  and  novelist,  bom  1707,  died  1880 ; 
produced  the  following  pieces  for  the  stage: 
•Perfection*  (1830},  •Comfortable  Service' 


Legion '  (1838),  *  Mr.  Greenfinch  *  (1838), « My 
Little  Adopted'  a838),  'The  Spitalflelds 
Weaver '  (1888),  *  Tom  Noddy's  Secret '  (18S8>» 
*  You  can*t  marry  your  Grandmother  *  (1838). 
•The  Barrack  Room/  *The  (Culprit,'  'The 
Ladder  of  Love,'  and  *The  Swiss  Cottage,' 
all  of  which  see.  See,  also,  the  *  Mem^' 
prefixed  to  his  '  Works'  (1844). 

Baynham,  Walter.  Actor  and  the- 
atrical critic ;  made  his  dibut  at  Weymouth 
in  1863 ;  first  appeared  in  London  at  the 
Haymarket  as  Qlavit  in  'The  Lady  of 
Lyons;'  phiyed  afterwards  at  Brighton, 
Dublin,  and  Glasgow,  retiring  from  the 
stage  in  1864.  He  was  at  one  time  stage- 
manager  of  the  Theatre  Royal.  Glasgow. 
Among  his  chief  parts  were  Charlee  Surface,. 
Modus,  Alfred  Evelyn,  John  Mildmay  (*  Still 
Waters '),  Uawkehaw  (•  Never  too  Late- 
to  Mend'),  and  Sanafroid  ('Delicate 
Ground ').  From  1873  to  1803  he  was  the- 
atrical critic  of  the  ^orth  British  Daily  Mail- 
he  has  contributed  to  the  Theatre  magazine  * 
and  his  book  on  'The  Glasgow  Stage ^ 
appeared  in  1802.  ® 

xr^i?S?^^"?»    Mrs.    Walter    (Fanny 
Maskell).    Actress  ;  made  her  first  appear- 
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anoe  at  the  Liverpool  Amphitheatre,  and 
her  London  d^but  at  the  Strand  Theatre, 
opening  in  'The  Artist's  Wife'  (9.V.). 
BetomTng  to  LiTerpool,  she  went  thence 
to  the  Adelphi,  London,  where  she  played, 
with  other  parts,  Oeraidiru  in  *  Green 
Bashes '  (o.v.).  In  1854  she  joined  the 
Olympic  Theatre  companv ,  and  was  included 
—as  Mrs.  Miidmay—in  the  original  cast  of 
« Still  Waters  run  Deep'  (q.v.).  In  18M 
she  maixied  Walter  Baynham«  with  whom 
she  acted  at  Brighton,  Dublin,  and  Glasgow, 
leaTing  the  stage  with  him  in  1864. 

Bayawater,  The  Diike  of,  figures  in 
0. 1  Beckett's  '  Last  of  the  Legends '  (q  v.). 
See  Duchess  of  Batbwater. 

Bazan,  Don  Oessar  and  Don  Sal- 
Inatede.  See  Don  Cjbsab  de  Bazan. 

B.  B.  A  farce  in  one  act  by  Montagu 
Williams  (g.r.)  and  P.  C.  Burnand  (q.v.\ 
first  performed  at  the  Olympic  Theatre, 
London,  on  March  22,  1860,  with  Horace 
Wioan  as  Bob  HatUetf  a  retired  prise-fighter ; 
F.  JEtobson  as  Ber^nUn  Boblnn,  an  agent, 
and  Mrs.  Stephens  as  Mrs.  Punehean,  the 
landlady  of  a  public-house.  '  B.  B.'  are  the 
initials  of  Bobbin.  •' a  mild  and  somewhat 
timid  gentleman,'^  who,  arriving  at  an  inn 
in  Northumberland,  is,  to  his  norror  and 
discomfiture,  mistaken  for  "the  Benicia 
Boy,"  an  American  prize-fighter  who  was 
a  source  of  great  interest  at  the  time  of  the 
production  of  the  piece. 

Beacon  (The).  A  musical  drama  in 
two  acts  by  Joanna  Baillie  (9.  v.).  published 
in  1812.  The  piece  takes  its  name  from  the 
fire  which  Auroray  the  heroine,  causes  to  be 
lighted  eyery  night  on  a  rock,  as  a  guide  to 
her  loTer,  Brmingard,  should  he  return  safe 
from  the  wars. 

Beacon  of  liiberty  (The).  A  drama 
founded  on  history,  and  produced  at  the 
Cktrent  Garden,  on  October  8,  1828,  with 
Bennett  as  WHiiam  TeU,  Egerton  as  OessUr, 
Miss  Foote  as  Therete  (Tell's  wife),  and 
Yates,  Duruset.  Abbott,  and  Miss  Love  in 
other  parts.    See  Tell,  William. 

Beaconsfleld,  Earl  of.  Benjamin 
DisraeU,  bom  1805,  died  1881 ;  author  of 
*  Alarcos,'  a  tragedy  (q.v.). 

Beadle  of  the  Parish  (The).    See 

JOHANNOT. 

Beaffle,  Sir  Harry.  A  sporting  squire 
in  (^LMAN's '  Jealous  wife'  {q.v.). 

Beale,  Thomae  Willert  ["Walter 
Maynard"].  Musician,  bom  1881,  died 
1884;  author  of  'The  Enterprising  Impre- 
sario '  (1867)  and  of  a  volume  ot  reminiscences 
caUed  *  The  Light  of  Other  Days'  (1890). 

Beamish.  (1)  Mr.  Bouneeby  BeamUh 
in  G.  Selby's  '  Chamber  Practice '  {q.v.)  is 
an  *'  embryo  barrister."  (2)  Mrs.  Beatnish  is 
•'the  lively  friend**  in  Stirling  <3oyne's 
*Man  of  Many  Friends'  (q.v.\  (8)  There 
is  a  Sir  Peregrine  Beanu«h  m  M.  LESLIE  and 
N.  Howe's  '  Orange  Girl'  (q.v.). 


Beanstalk.  A  farmer  in  Douglas 
Jbrrold's  *  Bent  Day '  iq.v.). 

Bear  a  Brain.  A  play  thus  entitled 
by  Henslowe,  and  attiibuted  to  Dbkker 
(9.V.),  was  performed  at  the  Rose  Theatre 
in  August,  1599.  "Another  case,"  says 
Fleay,  *'of  an  old  play  of  doubtful  author- 
ship.**   The  title  is  obviously  oonnpt. 

Bear  and  Forbear.  A  *■  trifle,"  adapted 
from  the  Oerman,  by  S.  Bell. 

Beax-hiLnter8(The);  or,  The  Fatal 
Bavine.  A  melodrama  in  two  acts,  by 
J.  B.  Buckstone  (9.9.).  first  performed  at 
the  Victoria  Theatre,  with  the  author  as 
Nicolon^  Davidge  as  Mtakito  jB^uefteUe,  and 
Miss  Watson  as  Aline ;  played  in  New  York 
in  1829,  with  G.  Barrett  as  Cariberi  and 
Mrs.  G.  Barrett  as  Aline. 

Beard.  John.  Actor  and  vocalist,  bora 
1716  (?),  died  1791 ;  made  his  stage  d^but  at 
Drury  Lane  on  August  80, 1737,  as  Sir  John 
LoveruUixk  *The  Devil  to  Pay'(g.«.l  He 
was  engaged  there  till  1748,  when  ne  m>- 
peared  at  Covent  Garden  as  Maeheath  in 

*  The  Beggax^s  Opera*  (o.v.l  At  the  Utter 
theatre  he  remained  tUl  1748,  when  he  re- 
appeared at  Drurv  Lane.  In  1759  he  married 
ien  meondee  noces)  Charlotte  Rich,  daughter 
of  the  manager  of  Covent  (harden,  of  which 
theatre,  after  Rich's  death,  he  undertook, 
in  November,  1761,  the  management  He 
was  the  original  representative  of  Haw- 
thorne in  BickerstafTs  Love  in  a  Village* 
(9.9.),  in  which  part,  on  May  28,  1707^00 
bade  farewell  to  the  boards.  His  first  ap- 
pearances as  a  platform  singer  had  been 
made  in  the  performances  conducted  by 
Handel  at  Covent  (huden  in  1780.  *'  To  form 
an  estimate  of  his  abilities  as  a  singer,  it  is 
only  necessary  to  remember  that  Handel 
composed  for  him  the  great  tenor  parts  in 

*  Israel    in    Egypt,'   'Messiah,'   'Samson,' 

*  Judas  MaccabflBUS,'  and  *  Jepthah.'  ** 
Charles  Dibdin  says :  "  I  consider  Beard, 
taken  altogether,  as  the  best  English 
singer.  He  was  one  of  those  you  might 
fairly  try  by  Shakspeare's  speech  to  the 
actors.  He  did  not  mouth  it,  but  his 
words  came  trippingly  from  his  tongue; 
he  did  not  out-Herod  Herod,  but  he  b^t  a 
temperance  that  gave  his  exertions  smooth- 
ness ;  he  never  outstepped  the  modesty  of 
nature,  nor  made  the  Judicious  grieve.  .  .  . 
He  was  very  valuable  as  an  actor.    In  the 

*  Jovial  Crew,' '  Love  in  a  Village,'  *  Comus,' 
and  '  Artaxerxes'  he  gave  proof  of  this  in  a 
degree  scarcely  inferior  to  anybody.**  See 
Dibdin's  'History  of  the  Stage' asoo),  ' The 
Thespian  Dictionary'  (1802-6),  Oenest's 
'  English  Stage*  (1882X  Grove's  ^ Dictionazy 
ofMudc'CLST^Xetc 

Beardinff  the  liion.  A  comedietta, 
by  Charles  S.  Fawcbtt,  Prince's  Theatre, 
Manchester,  February  25, 1884. 

Bftamaise  (Ija).  A  comic  opera,  li- 
bretto by  MM.  Leterribb  and  Vanloo, 


music  by  Andre  Me 


;  first  produced  in 


lessacer ; 

England  (with  libretto  oy  Alfred  Murray) 

at  the  Grand  Theatre,   Birmingham,   on 
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September  87. 1886,  with  Mim  Florence  St. 
John  as  the  heroine  {Jaeguette\  Miss  M. 
Tempeet  as  Bianea,  O.  H.  Snazelle  as  Cap- 
tain Perjriffnae,  J.  J.  Dallas  as  PompomOt 
E.  J.  Lonnen  as  Oirafo.  and  S.  Harcourt  as 
the  Duke  f^  Como ;  first  represented  in 
London  at  the  Prince  of  Wales's  Theatre, 
on  October  4,  with  the  same  cast  as  abore. 

Bean  not  Beasts.  A  fkrce  by  H.  M. 
Milker,  first  performed  at  the  Cobnrg 
Theatre,  London,  in  1822 ;  played  at  New 
York  hi  1827.  with  PhMide  as  Snapatt. 

Beast  and  the  Beauty  (The) ;  or, 
"So  Boss  withont  a  Thorn.  A  bar- 
lesqae  by  F.  C.  Buhnand  {q.vX  first  per- 
formed at  the  Royalty  Theatre,  London,  on 
October  4, 1860. 

Beat,  Job.  AjMlicemaa  in  F.  Hay's 
'Oioght  by  the  Cnff'  (g.v.X 

Beata.  A  domestic  drama  in  three 
acts,  br  Austin  Fryers,  first  performed  at 
the  Olobe  Theatre,  London,  on  April  19, 
1802,  with  Miss  Frances  Ivor  as  the  heroine. 
Miss  Estelle  Bnmey  as  Rd>ecea  West^  Miss 
8.  Vanghan  as  Helteth,  Leonard  Outram  as 
JtotnuTt  Henry  Vernon  as  KroU,  George 
Hughes  as  Mortetugard,  and  B.  Soutar  as 
Dr.  WeH.  In  this  play  the  author  tells  the 
story  of  the  married  life  of  Rotmer  and 
Beata^  on  the  basis  of  the  account  given  of 
it  by  Ibsen  in  *  Bosmer  of  Bosmersholm ' 
iq.t.),  to  which,  cooaequently,  *  Beata'  forms 
a  prologue  or  introduction. 

Beatrice.  (1)  Niece  of  Lwnato  in 
•Much  Ado  about  Nothing'  {q.v.),  (9) 
Daughter  of  Count  Cmwi  in  Shklley'8 
*  Cenci '  (7.  v.). 

Beatrice,  lOle.  [Marie  Beatrice 
Buidal  Actress,  daughter  of  the  Chera- 
her  Bmda ;  bom  at  Lucca,  August,  1889 ; 
died  in  London,  December,  1878 ;  was  edu- 
cated at  the  Conserratoire,  Paris,  and  made 
her  earliest  appearances  on  the  stage  at  the 
Odton  and  the  Vaudeville  hi  that  City.  She 
made  her  dSbut  in  England  (and  as  an 
EDglish-speeking  artist)  at  the  Haymarket 
on  October  8, 1864,  as  the  heroine  of  Fanny 
Kemble's  *  Mdlle.  de  Belle  Isle '  (a.v.).  This 
was  followed  by  her  ifrt.  HaUer  at  the  same 
theatre  in  NoTember,  in  which  month  she 
also  figured  there  as  the  original  Hilda  in 
J.  V.  Bridgman's  *  Sunny  Vale  Farm '  (7.V.). 
In  April,  1866,  she  was  seen  at  the  Lyceum 
Theatre  as  Maddeine  in  a  reviTal  of  *  Bel- 


pbegor'  iq.v.).  In  the  Enxlish  provinces 
she  appeared  in  1867  as  Mary  StuaH  in 
Rmny  Kemble's  version  of  Schiller's  play. 


in  1868  as  the  heroine  of  Palgrave  Sim 
son's  *  Marie  Antoinette '  (o.v.X  and  in  1869 
as  the  original  Qraee  in  Cheltnam's  *  Shadow 
of  a  Crime '  \q.v.\  She  subsequently  figured 
in  the  metropolis  as  Madame  Cauuade 
hi  *  Our  Friends '  (a.v.)  and  La  SUva  in  Pal- 

g!ave  Simpson's  *  Broken  Ties '  iq.v.)  at  the 
Ismpte  (1872) ;  as  the  original  ^English) 
Blaneke  de  CheUet  in  *The  Sphinx'  (a.v.)  and 
OiXberU  In  '  Frou-Frou'  (9. v.)  at  the  Hay- 
market  0874) ;  as  Raynwnde  de  Montaioltn 
in  *Love  and  Honour'  (9. v.)  at  the  Globe 


(August, 
Woman  < 


.  1876):  and  as  Marie,  hi  'The 
of  the  People '  (q.v.)  at  the  Olympic 
(August,  187S).  She  also  created  the  title 
character  of  'John  Jasper's  Wife'  (a.v.). 
Ftom  1867  nntil  her  death,  Mdlle.  Beatrice 
was  a  great  favourite  with  provincial  play- 
goers, in  whose  interests  she  brought  and 
held  together  a  "company  of  comedians" 
(including,  at  one  time,  T.  N.  Wenman  and 
Miss  Charlotte  Saunders)  remarkable  for 
the  excellence  of  its  etuemble.  This  troupe, 
after  Mdlle.  Beatrice's  death,  was  main- 
tained for  many  years  nnder  the  direction 
of  Frank  Harvey  (q^v.). 

Beatty-Klngrston.  W.  Author  and 
journalist ;  wrote  the  libretti  for  the  follow- 
ing operas  :—*  The  Beggar-Student '  (1884), 
'FHvoli  •  (1886),  'Irmengarda'  (1892). 

Beaudie).  A  courtier  in  *  As  You  Like 
It' (9. v.),  actL  Bc.  2. 

Beau  Austin.  A  comedy  in  four 
acts,  by  W.  E.  Henley  (q.v.)  and  B.  L. 
Stevenson  (ff.v.),  first  performed  at  the 
Haymarket  Theatre,  London,  on  November 
8, 1890,  with  H.  Beerbohm  Tree  in  the  title 
character,  C.  Brookfield  as  Monteith  (his 
valetX  E.  Maurice  as  AnthonyMusffrave^  F. 
Terry  as  John  Fenwick,  Miss  R.  Leclercq  as 
MisM  EvelifM  FoiUr,  Miss  Avlward  as  BaT* 
hara^  and  Mrs.  Beerbohm  ^nree  as  Dorothy 
Muigrave.  In  the  prologue  W.  E.  Henley 
wrote— 

*"  To  all  and  tingnlar,'  ai  Drvdan  mjfn, 
We  biiag  a  fluicjr  of  thoM  Georgian  dajw, 
WhoM  itjle  itin  breathed  a  bint  and  fine  . 
Of  old-world  ooortUneH  and  old-world  Uoom.' 

The  scene  is  at  Tunbridge  in  1820.  Dorothy, 
now  engaged  to  John,  has  been  seduced  by 
the  Beau^  and  confesses  the  fact  to  her  lover. 
Appealed  to  by  John,  the  Beau  undertakes 
to  marry  her,  but  she  refuses  him.  In  the 
end,  AutUn  having  behaved  generously  to 
joungMtuffrave,  who  has  publicly  insulted 
him,  i>oro<Ay  accepts  the  Beau, 

Beau  Brummell,  the  Kinv  of 
Calais.  A  drama  in  two  acts,  by  Blan- 
CHARD  JBRROLD  (q.v.),  first  performed  at 
the  Lyceum  Theatre,  London,  on  April  11, 
1859,  with  Emery  in  the  title  part ;  per- 
formed at  the  Fifth  Avenue  Theatre,  Mew 
York,  in  October,  1803.  See  Copy  and 
Petitpain.  (2) 'Beau Brummell:' a  comedy 
by  Clyde  Fitch  (9.  v.). 

Beau  Defeated  (The);  or,  The 
Lucky  Tounser  Brother.    A  comedy. 

Krtly  translated  from  the  French,  ascribed 
th  to  Mrs.  Pix  and  to  a  Thomas  Barker. 
acted  at  Lincoln's  Inn  Fields,  and  printed 
about  1700. 

Beau  Demolished  (The).  See  Beau 
Defeated. 

Beau  Ideal  (The*).  A  farce  first  played 
at  New  York  in  1837,  with  Mrs.  Maeder  as 
Jestie  Howard* 

Beau  in  the  Fuds  (The).  A  farce 
first  played  in  America  in  1760. 
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Beau  XcMh,  the  "Khijg  of  Bath. 
A  comedy  in  three  acta,  by  Douglas  Jbr- 
BOLD  (9.0.x  first  perfonned  at  the  Hay- 
m&iket  Theatre,  London,  on  Jnly  16, 1834, 
with  W.  Farren  in  the  title  part,  Vininf?  as 
Derby,  Shepherd  as  WUttm,  Strickland  as 
Aid.  Beetle,  Bnckstoneas  Claptrap,  Webster 
as  Jack  Baxter,  Brindal  as  Lavender  Tom, 
Mathews  as  Bathot.  Mrs.  Nisbett  as  Be- 
Undo,  and  Mrs.  Humoy  as  Slipper.  Amongst 
other  characters  are  Dropper.  Caeket,  Mon- 
sieur Pat,  Skillet,  Ttoang,  ana  Mrt.  Coral. 

Beau's  Adventures  (The).  A  farce 
by  Phil  Bennett,  printed  in  1788. 

Beau's  Duel  (The);  or,  A  Soldier 
for  the  Ladies.  A  comedy  by  Mrs. 
Centlivre  (O.V.),  first  performed  at  Lin- 
coln's Inn  Fields  on  October*  21,  1702,  with 
Booth  as  Captain  BeUmein,  Powell  as  Toper, 
Fieldhouse  as  Car^td,  Pack  as  Ogle,  Bow- 
man as  Sir  Wm,  Mode,  Cory  as  Colonel 
Manly,  Mrs.  Prince  as  Clarinda,  Mrs. 
Lee  as  Atrs.  PlottpelL  and  Mrs.  Porter  as 
Emilia,  The  duel  is  between  Ogle  and 
Mode.  Some  of  the  piece  is  borrowed  from 
Mayne's  *City  Match'  {q,v.\ 

Beauohamp,  John.  Actor;  after  ex- 
perience  in  the  provinces,  made  his  London 
dibut  at  the  Princess's  Theatre  in  Jannanr, 
1879,  as  Hawee  in  '  It's  Never  too  Late  to 
Mend'  {q.v.}.  Since  then  he  has  been  in 
the  original  east  of  the  following  pieces 
(among  many) :— '  Drink '  rL879X  as  jPoiuon  ; 
'The  Lights  o'  London*  (1831),  as  Marks; 
'  The  Silver  Shield '  (1886X  as  Sar  Humphrey 
Chettoynd;  *The  Dean's  Daughter '  (1888X 
as  Sir  Henry  Craven  ;  *  Karin'  (1892),  as  Mr. 
Miiden  ;  '  The  Amasons '  (1898),  as  the  Hon, 
R.  Minehin ;  *  A  Qaestion  of  Memory '  (1893X ' 
as  Haynau ;  *  Tom,  Dick,  and  Harry '  (189S), 
as  Oen.  Stanhope  ;  '  The  New  Boy '  (1894),  as 
Dr.  Candy;  *Jedbary  Junior'  (1896),  as 
Jedbury,  ten.  J.  Beauchamp  has  also  ap- 
peared in  revivals  of  'Hamlet,'  *Bichelieu,' 
and  'The  Fool's  Revenge'  (1880),  *A  Mid- 
summer  Night's  Dream '  (1886X  'Proof '  (1889X 
'  Leah '  (1881X  *  The  Jealous  Wife '  (1892).  etc 

Beauolerc,  Henry  and  Jalian. 
Brothers,  respKBCtively  a  diplomatist  and 
a  soldier,  in  '  Diplomacy '  (q.v.). 

Beaudet,  Louise.  Actress  and  voca- 
list of  French-Spanish  extraction ;  sang  in 
America  in  1879,  as  a  child,  in  juvenile  light 
opera  companies;  when  not  vet  twelve, 
plaved  the  little  Duchess  in  'The  Little 
Duke'  with  Aimie  (q.v.) ;  toured  with  that 
actress  for  several  years;  then  became  a 
member  of  the  stock  company  at  Baldwin's 
Theatre,  San  Francisco,  where  she  plaved 
Lady  Maebeth,  Ophelia,  Desdemoni,  Jessica, 
Pauline  Desehapelles,  Doris  (•  Narcisse 'V 
etc  ;  afterwards  starred  in  Australia  and 
India,  playing  Juliet,  Imogen,  Rosalind, 
Beatrice ;  appeared  later  as  Portia,  Ariel, 
Lady  Teazle,  Julia  ('Hunchback'),  Par- 
tkenia,  GUberte,  Leah,  etc  ;  has  represented 
Paola  in  Jakobowski's  opera,  Elizabeth  in 
McLellan's  '  Puritania '  (1892X  and  Progress  I 
in  Kiralfy's  'America;'  after  which  she 
toured  with  her  own  company  in  French    ' 


opera  bouffe  iiU  May.  1895.  She  has  been 
seen  in  England  as  :^fbil  in  '  Dr.  Jekyll  and 
Mr.  Hyde '  a888X  and  as  AdOe  in '  An  AzUst'a 
Model '(1895X 

Beaufort.  The  name  of  three  cha- 
racters in  Sluikespeare's  plays :  (1)  Henry, 
Bishop  of  Winchester,  in  '  1  and  2  Henry 
VL,'  and  ^,  8)  John,  Barl  of  Somerset,  and 
Thomas,  Duke  of  Exeter,  in  *  1  Henry  VI.* 
(4)  Beaufort,  in  Murphy's  'Citizen'  (£.«.)» 
IS  in  love  with  and  beloved  by  Jforia  WUd- 
ingiq.v.). 

Beanforts  (The).  A  play  aduited  by 
Charlotte  Birchpfeiffer  from  Bnlwer  s  story» 

*  Night  and  Morning,'  translated  into  Eng- 
lish by  Alfred  Ayees,  and  performed  at 
Niblo's  Garden,  New  York,  on  March  8, 
1865,  with  D.  E.  Bandmann  in  the  principal 
Tosderde. 

Beanfoy,  I<ord,  in  Robertsok's 
'School'  iq.v.),  is  in  love  with  and  beloved 
by  Bella  (9.V.),  whom  in  the  end  he  maniea. 

Beansrard,  Captain.  Laiy  Dune^g 
lover  in  OTWArs  *  aoldier's  Fortune.' 

Bea-ajolAis  the  Neoromanoer.  A 
play  by  H.  T.  HiPKiNS  and  Gaston  Mur- 
ray (g.r.). 

Beaumanoir,  Lnoas  de.  Grand 
Master  of  the  Templars  In  T.  DiBDUC's 
'Ivanhoe'(9.v.). 

Beaumelle.  Daughter  of  Boe^ort  and 
wife  of  Charaloisin  MASSlNOERand  FiBLD's 

•  Fatal  Dowry '  (q.v.). 

Beaumont,  Allen.  Actor;  has  "aie- 
ated  **  the  following,  among  many,  parts  :— 
Northumberland  in  '  A  Nine  Days'  Qneen ' 
(1880),  Sir  Henry  Auckland  in  *  Impulse' 
(1882),  John  Mabel  in  *The  Rocket'  0888). 
Abdallah  in  *Our  Diva'  a880X  Ranu^f  in 
'The  Amber  Heart'  asST),  and  Roger  iff 
York  in  *Becket'  (1898X  He  was  also  the 
first  representative  in  London  of  Mr.  Mars' 
land  in  '  The  Private  Secretarv '  (1884X  and 
has  been  seen  in  revivals  of  'The  Merchant 
of  Venice'  (1879X  'The  BeUe's  Stratagem' 
(1881),  '  M.P.'  (188S),  etc. 

Beanmont  and  Fletcher.  Francis 
Beaumont  (q.v.)  and  John  Fletcher  (q.v.y 
appear  to  have  become  acquainted  about 
1607.  They  soon  grew  intimate.  Aubrey 
says  of  the  former,  "  There  was  a  wonderfuU 
oonsimility  of  phansy  between  him  and 
Mr.  Jo.  Fletcher,  which  caused  that  dear- 
nesse  of  friendship  between  them. .  .  .  They 
lived  together  on  the  Banke  side,  not  far 
from  the  playhouse,  lay  together  .  .  .  the 
same  deaths  and  cloake,  etc.,  between 
them."  The  result  of  their  joint  labours  is 
to  be  found,  according  to  the  latest  criticism* 
in  the  following  plays,  of  which  we  give  the 
date  of  publication  :— '  The  Knight  of  the 
Burning  Pestle'  (1618X  'Chipid's  Revenge' 


(1647),  and  'The  Coxcomb'  (i<M7).  These, 
and  other  plays  which  have  been  ascribed 
at  various  times  to  the  combined  pens  of 
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Bttamont  and  Fletcher,  are  dealt  with 
under  their  respective  headings  (g.v).  The 
'  Comedies  and  Tragedies '  of  Beaumont  and 
Fletcher  were  published  in  folio  in  1947. 
Modem  issues  of  their  *  Works'  include 
tboee  edited  and  annotated  by  Theobald, 
Heward,  and  Sympeon  (1760),  by  G.  Colman 
and  others  (1778Xb^H.  Weber2l812X  by  G. 

swere 
.  St. 

LoeStiachey(1887>.  Selected  passages  from 
the  *  Works'  were  published  by  B.  Guil- 
ford in  1884,  Leigh  Hunt  in  1846.  and  J. 
S.  Fletcher  in  1887.  For  criticism,  see 
Dryden's  *  Dramatic  Poetry,'  Schlegel's 
*  Dramatic  Literature.'  Hallam's  *Litera- 
tore  of  Europe,'  Lamb's  'Dramatic  Poets,' 
flazUtfs'Age  of  Eliiabeth.'  Leigh  Hunt's 
'  Imaghiation  and  Ean<nr.'  S.  T.  Coleridge's 
*BeinaJii8,'  H.  Coleridge's  *  Notes  and 
Marginalia,'  Macaulay's  'Essays.'  J.  M. 
Mason's  *  Comments  on  the  Plays^  (1798).  and 
J.  M.  Mitford's  '  Cursory  Notes  on  the  Text 
as  edited  by  A.  Dyoe'  0S66),  Says  A.  H. 
BuUen :  *'  Aubrey  states,  on  the  authority 
el Earle,  that  Beaumont's  'main  businesse 
was  to  correct  the  OTerflowings  of  Mr. 
Fletcher's  witte,'  and  Dryden  declares  that 
Beaumont  was  'so  accurate  a  judge  of 
plays'  that  Ben  Jonson  'submitted  all  his 
writings  to  his  censure.'  Little  weight  can 
be  attached  to  these  statements ;  but  the 
stage  tradition  that  Beaumont  was  superior 
in  judgment  to  Fletcher,  is  supported  by 
Nrand  criticism.  Ln  the  most  important 
plays  they  wrote  together  Beaumont's  share 
outweighs  Fletcher's,  both  in  Quantity  and 
qaality.  Beaumont  had  the  firmer  hand 
and  statelier  manner ;  Us  diction  was  more 
solid :  there  was  a  richer  music  in  his  verse. 
Fletcher  excelled  as  a  master  of  brilliant 
dialogue  and  sprightly  repartee'"  (* Dic- 
tionary of  National  Biography,'18S9).  "Beau- 
mont and  Fletcher,"  writes  J.  A.  Symonds, 
"were  not  dramatists  so  much  as  great  dra- 
matic rhetoricians.  .  .  .  Their  rhetoric  pos- 
sessesreal  charm.  And,what  is  more,  it  suits 
their  choice  of  the  romantic  rather  than  the 
itrictly  tragic  or  comic  method.  While 
reading  them,  we  experience  the  pleasure 
that  Mtends  impassioned  Improvisation. 
. . .  Though^  feeling,  sentiment,  language, 
metre;  all  toe  elements  of  their  art  are 
fluid,  copious,  untrammelled,  poured  forth 
from  a  nchly  abundant  vein.  But  the  dra- 
matic teinion  is  comparatively  slack,  and 
the  poetic  touch  oomparativelv  tame.  .  .  . 
Whst  I  have  termed  dramatic  rhetoric, 
as  opposed  to  genuine  dramatic  poetry, 
betrayed  Beanmont  and  Fletcher  into  their 
most  serious  itinlia  as  playwrights.  Its 
want  of  absolute  sincerity  led  them  to 
violate  truth,  propriety,  and  probability, 
both  in  their  lables  and  their  characters. 
What  the  French  writers  call  enMhoM  is 
for  ever  spoiling  the  effect  of  their  most 
passionate  scenes"  (*In  the  Key  of  Blue,' 
1888).  See  the  tributes  in  verse  by  Jasper 
Mayne,  Herrick.  G.  Daniel^ 

•' Bd  loDf  n  Sodc  or  Buddn  trndi  fha  Stasa. 
iMnmost  and  FiAtcbtf  dull  «iilch  th*  Afe  "— 


A.  Brome.  Keato  (whose  '  Bards  of  Pasdon 
and  of  Mirth '  was  written  on  a  blank  page 
before  '  The  Fair  Maid  of  the  Inn.'  o.v.),  and 
A.  C.  Swinburne  (Sonnet  and  *  In  the  Bay,' 
xxiv.). 

Beaxunont,  Francis.  Dramatic  writer, 
son  of  Sir  Francis  Beaumont,  Justice  of  the 
Common  Pleas ;  bom  1584,  died  in  London, 
March  9, 1616 ;  was  admitted  a  gentieman- 
oommoner  at  Oxford  in  1596,  and  in  1600 
became  a  member  of  the  Inner  Temple,  for 
which,  in  February,  1612-13,  he  wrote  a 
'Masque.'  He  also  wrote  commendatory 
poems  for  Jonson's  'Fox'  (1605X  'Silent 
Woman 'd609X  and 'Catiline' (1611).  See, 
further,  nis  rhythmical  'Letter  to  Ben 
Jonson.'  His  poems  were  published  in  1640 
and  1668.  See  G.  C.  Macaulay's  '  Francis 
Beaumont:  a  Critical  Study'  (188SX  A.  B. 
Grosart  in  the  'National  Dictionary  of 
Biography '(1885).  and  A.  C.  Swinburne  in 
the  'Efncyclopaeaia  Britannica^  also,  the 

ritical  praise  of  Beaumont  by  Ben  Jonson, 
Heywood,  G.  Daniel,  and  Wordsworth. 
See,  further,  Beaumont  and  Flbichbr. 

BeAumontt  Krs.  De  Jersey,  ao- 
tress,  after  appearing  at  Covent  Garden, 
went  to  America,  figuring  at  Philadelphia 
in  1810  as  ItabeUa  in  the  ^  Fatal  Marriage,' 
and  at  New  York  in  1814,  making  her  debut 
in  Euphratia  and  Roxdlana,  ' '  Her  ItabellOt 
Madame  Clermont,  Jane  Shore,  eto.,  were 
justly  considered  very  superior  perform- 
anoes"  (Ireland).  Among  her  other  parte 
may  be  named  Lady  Mameth,  Mrt.  Holler, 
and  Lady  Bell  Bloomer  (9.0.).— Her  husband, 
**  though  her  inferior  as  a  performer,  was 
handsome  and  showy  in  person"  (Phelps). 
He  made  his  dibut  in  New  York  in  1814  as 
Ao^in'Pixarro.' 

Beauprd.  (1)  Son  of  Vertaigne  and 
brother  of  Lamita,  in  Beaumont  and 
Fletcher's  'Little  French  Lawyer'  (q.v.). 
—This  surname  has  been  borne  by  a  num- 
ber of  other  characters  in  English  plays, 
notably  by  (2)  Adrienne  de  Beaupr6  in 
Leslie's  'Adrienne,'  (8)  the  Baron  de 
Beaupr6  in  Maddison  Morton's  « Husband 
to  Order,'  (4)  Honors  de  Beauprd  in  Baylb 
Bernard's  'Robespierre,'  (6)  Oscar  de 
Beaupri  in  Tom  Taylor's  'Retribution,' 
and  (6)  Claire  de  Beaupri  in  Pinero'S 
' Ironmaster'  (all  of  which  see). 

Beaurepaire,  JoBophine  and  Bose 
de.  The  nerolnes  of  Reade's  '  Double 
Marriage' (9.  v.). 

Beauseant,  the  rejected  lover  of 
Pauline,  in  Lytton's  '  Lady  of  Lyons '  iq.v.), 
figures  also  in  all  the  travesties  of  that  play. 

BeauBez,  Sir  Brian  de.  A  character 
in  J.  M.  Morton's  '  Bights  and  Wrongs  of 
Women' (g.v.). 

Beautiful  Armenia  (The);  or,  The 
Bnergry  and  Force  of  liOve.  A  comedy 
by  Edmund  Ball,  mainly  translated  from 
the  '  Eunuch '  (q.v.)  of  Terence,  and  printed 
in  1778.   See  Bloody  Plot. 
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Beautiful  for  Ever.  (1)  A  farce  in 
one  act,  by  F  Hay  (q.v.),  flnt  performed  at 
the  Prince  of  Wales^s  Theatre,  Liverpool, 
in  September,  1868,  with  a  cast  including 
T.  Thome,  Miss  Newton,  and  Miss  Bella 
Goodall.  (2)  A  farce  by  O.  S.  Hodgson 
(g.vA  brought  oat  at  the  Surrey  Theatre, 
London,  in  October,  1868. 

Beautlfal  Hald^e;  or,  The  Sea 
Nymph  and  the  Bailee  Rovers.  An 
extravaganza  by  H.  J.  Btron  (9. v.),  first 
performed  at  the  Princess's  Theatre, 
London,  on  April  6,  186S,  with  Miss  M. 
Oliver  as  the  heroine.  Miss  Murray  as  Lord 
Bateman,  and  G.  Belmore  as  Detperado. 

Beauty.  A  nlay  by  G.  P.  Bows  (q.v.), 
performed  at  Wallack's  Theatre,  New  York, 
in  1886,  with  Miss  Agnes  Thomas  in  the 
cast. 

Beauty,  The  Birth  of.  See  Birth 
of  Beautt. 

Beauty*  The  Masque  of.  See 
MASqUB  OF  Beautt. 

Beauty,  The  Triumphs  of.  See 
Triumphs  of  Beauty. 

Beauty  Abroad.  A  play  by  Cunton 
Stuart  (q.v.),  performed  in  America  in  1888. 

'*  Beauty,  alas  I  where  wast  thou 
bom  P  "  First  line  of  a  song  in  G  reene's 
*  Looking-glass  for  London  and  England' 
(g.«.). 

Beauty  and  Booty.  A  play  by  J. 
D.  Phillips,  performed  in  America. 

Beauty  and  the  Beast.  A  nursery 
tale  which  has  been  dramatized  in  many 
forms.  Li  1781  there  was  printed  a 
comedy  called  *  The  Beauty  and  the  Mon- 
ster,'  translated  from  the  French  of  the 
Ck)untess  de  Genlis.  Among  acted  pieces 
on  the  subject  are :  (1)  '  Beauty  and  the 
Beast:'  a  fairy  extravaganza  in  two  acts, 
by  J.  B.  PlanchA  iq.v.\  first  perfonned  at 
Covent  Garden  on  April  12,  1841,  with 
Madame  Vestris  as  Beauty,  W.  Harrison  as 
the  Beast  (Prince  Azor),  J.  Bland  as  Sir 
Aldgate  Pump,  Harley  as  John  QuilL  and 
Miss  Bainf orth  as  Dreualinda  ;  first  played 
in  New  York  at  the  Olympic  Theatre  in 
1843.  (2)  A  fairy  burletta,  played  at  the 
Bowery  Theatre,  New  York,  in  184S,  with 


Mrs.  Aynsley  Cook  as  Prince  Perfect  (the 
Beast),  and  Miss  L.  Laidlaw  as  Beauty. 
'4)  *The  Beast  and  the  Beauty '  (9.9).  by 

P.  C.  BuRNAND  (^.t>.).  (6)  •  Beauty  and  the 
Beast : '  pantomime  by  JS.  L.  Blanchard 
(g.v.),  Drury  Lane,  December,  1869.  (6) 
*  Beauty  and  the  Beast:'  pantomime  by  J. 
C.  Brennan,  Greenwich,  December,  1871. 
T)  '  Beauty  and  the  Beast,'  by  the  Brothers 

fRiNN  (9.9.),  Princess's  Theatre,  London, 
December,  1874.  (8)  *  Beauty  and  the 
Beast :'  pantomime  by  F.  W.  Green  {q.v.). 
Pavilion  Theatre,  London,  December,  1877. 
(9)  'Beauty  and  the  Beaat :'  pantomime  by 


g 


S 


B.  Waldek,  Park  Theatre,  London.  De- 
cember, 1879.  aO) '  Beauty  and  the  Beast ; ' 
pantomhne  by  J.  T.  Denxt  (a.e.),  Marylebone 
Theatre,  December,  1884.  (11)  'Beauty  and 
the  Beast :  *  pantomime  by  Augustus 
Harris  and  wiluam  Yardlet,  Drury 
Lane,  December,  1890.  (12)  'Beauty  and 
the  Beast :'  a  buriesone  by  Walter  Strat- 
ford, Town  HalL  Bnckingham.  Jannarr 
26,1894. 

Beauty  and  the  Konster  (The). 
See  Beauty  amd  the  Beast. 

^  Beauty  and  Virtue.  A  ssrenata  per- 
formed at  Drury  Lane  in  1702. 

"Beauty,  arise,  shew  forth  thy 
erlorious  shining.*'  First  line  of  a 
song  in  *The  Pleasant  Comedy  of  Patienfc 
Gnssell'(9.v.). 

, /'Beauty  clear  and  falr.»»  First 
line  of  a  song  in  Fletcher's  *  Elder 
Brother '  {q.v.). 

,  Beauty  in  a  Trance.  A  iday  hj 
John  Ford  {q.vX  entered  on  the  books  of 
the  Stationers'  Company  in  September  9p 
1653,  and  among  the  dramas  destroyed  bj 
Warburton's  serTant. 

_  Beauty  in  Distress.  A  tragedy,  by 
P.  Motteux  (9.V.),  acted  at  Lincoln's  Inn 
Fields  in  1008,  with  Mrs.  Bracegirdle  as 
PUicentia,  and  other  parts  by  Verbniguen, 
Betterton,  Kynaston,  Mrs.  Prince,  Mrs. 
Moore,  and  Mrs.  Barry.  The  play  was  highly 
praised  by  Dryden  in  the  pnuogne. 

Beauty  of  Ijyons  (The).  See  Ladt 
OF  Lyons;  Psrourou,  the  Bellows 
Mender. 

Beauty  or  the  Beast.  A  farce  in 
one  act  by  John  Oxenford  (q.vX  adapted 
from  '  Ma  Nitee  et  Mon  Ours '  Iq.v.),  and  first 
performed  at  Drury  Lane  in  November,  1863, 
with  a  cast  includmg  Miss  Rose  Leclercq  as 
Hetty,  Among  the  characters  are  WaddUng, 
Higginit  Wiggim,  and  Figgint. 

Beauty  the  Oonqueror ;  or,  The 
Death  of  Marc  Antony.  The  title 
given  to  an  altered  version  of  Sir  (Tharles 
&>edlet'8  *  Antony  and  Cleopatra '  (q.v,), 

Beautir's  Toils.  A  farcical  comedy, 
n  three  acts,  by  Charles  S.  Fawcett,  tttat 
performed  at  the  Strand  Theatre,  London. 
December  21,  1893,  with  Miss  Miriam  Cle- 
ments as  .Beau^,  and  G.  Giddena,  W. 
Edonin,  G.  Moore,  H.  Ross,  Miss  M.  Whitty, 
Miss  A.  Goward,  and  Mrs.  Dion  BoucicMUfc 
in  other  parts. 

_  Beauty's  Triumph.  A  masque  by  T- 
Duffet,  played  in  private,  and  printed  in 
1676. 

Beauval,' Horace  do.  The  hero  of 
*The  Poor  Young  Man '  (q.v.) 

.  Beaux' Stratagrem  (The).  A  comedy 
in  five  acts,  by  George  Farquhar  (a.r.l 
first  performed  at  the  Haymarket  on  March 
8, 1707,  with  Wilks  u  Archer,  Mills  as  Aim. 
well,  NorriB  as  Scrub,  Bowen  as  Foigard, 
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BoHock  M  BmfAiee,  Verlmigxeii  as  SuiUnt 
Cn>ber  as  OObet,  Boman  as  Count  Belkur. 
K«en  as  Sir  CharleM  Fneman^  Mrs.  Oldfleld 
as  Mn,  Sutten,  Mrs.  Bicknell  as  CAerry, 
and  Mrs.  Bradshaw  as  I>orinda,  **This 
plar"  the  'Biogzuhia  Dnuaatiea'  reeords, 
''was  bsgnn  and  ended  In  six  weeks, 
the  aathor  labonrlnf  all  the  time  mider  a 
settled  illness,  whicb  oarrled  him  off  doring 
the  ran  of  his  piece."  He  had  reoelTed  £70 
from  TonsoD  for  the  right  of  printing  it,  in 
additUm  to  the  price  pud  by  the  managers. 
Tlie  comedy  was  a  great  success.  Haslitt 
characterises  it  as  "the  best  of  his  plays 
as  a  whole ;  inilnitely  lively,  bustling,  and 
full  of  point  and  interest.  The  assomed 
"  raise  of  the  principal  chanctors.  Archer 

[AimweU,  is  a  perpetual  amusement  to 

tiie  mind."  The  play  was  performed  in 
Febniacy,  1786.  with  Mrs.  Abington  as 
Scrub  (o.e.).  It  was  reTived  at  the  Hay- 
market  in  Joly,  1847,  with  J.  B.  Bnckstone 
as  Scrub;  at  the  Etaymarket  in  Jannary, 
I860,  with  W.  H.  Chippendale  as  SulUn; 
and  at  the  Imperial  Theatre,  London,  in 
September,  1879,  with  Miss  Litton  as  Jfrt. 
StUUn,  Miss  Meyrick  as  Dcrinda,  Miss  C. 
Addison  as  Cherry^  Mrs.  Stirling  as  Lady 
Bountiful^  Lionel  Broagh  as  Serub^  w. 
Earren  as  AreheTf  E.  F.  Edgar  as  AimweU^ 
J.  Byder  as  SuUen^yf.  H.  Denny  as  Freeman, 
J.  Bannister  as  Fcigard,  Everiu  as  Boniface^ 
and  K.  Bellow  as  Qibbei.  It  was  performed 
at  New  York  in  1760 ;  again,  in  1767,  with 
Hallam  as  ArchtTt  Henry  as  Aimieeu,  and 
Miss  Hallam  as  Donnda;  in  1792,  with 
Hallam  as  Scrub  and  Henry  as  Foigard: 
in  1708,  with  Hodgkinson  as  Arther;  and 
hi  1841,  with  the  Misses  Coshman  as  Jfrs. 
AfOen  and  J)oruMfa. 

Beanz  'without  Belles.  A  farce  by 
Davtd  Baslino,  acted  at  Petersburgh,  Va. 

Beazle7}  SamneL  Dramatic  writer 
and  architect,  bom  17U6,  died  October,  1851 ; 
wrote  a  fiiroe  when  only  twelve  years 
old.  His  pieces  for  the  stage  include 
'Five  Hours  at  Brighton;  or,  The  Board- 
hig  Hoase'(181lX  *ls  he  Jealous  ?';(1816), 
*01d  Customs'  (1816>,  *My  Undo*  OSIT^ 
'Fire  and  Water'  (1817),  'Jealous  on  all 
Sides'  (lSl^)t_*P^Uanderhig'  (1824);  also. 

•  Bachelors' ^ives,'    'The    Boll's  Head,^ 

*  Gretna  Green,'  '  Hints  to  Husbands,' 
'Knights  of  the  Cross,'  'The  Lottery 
Ticket,'  •  Love's  Dream/  •  The  Scapegrace,' 
'The  Steward,'  and  toe  libretti  of  three 
operas— *  The  Queen  of  (Typrus,'  'Robert 
the  Devil,'  and  'La  Sonnambula'  His 
work  as  an  architect  lay  largely  in  the  con- 
struction of  theatres.  He  designed  the 
Lyceum,  the  St.  James's,  the  City  of  London, 
and  two  in  Dublin,  as  well  as  the  Strand 
front  of  the  Adelphi  and  the  colonnade  of 
Dmry  Ijuie.  See  the  QetUletnan'e  Maffassine 
for  1828  and  1861,  and  Phinch^'s  'Recollec- 
tions '  (1872).  Beazley .  according  to  Pl&nch^, 
*'  suffered  considerably  a  short  time  before 
his  decease,  and,  his  usual  spirits  occasionally 
fors^dng  him,  he  one  day  wrote  so  melan- 
choly  a  letter,  that  the  friend  to  whom  it 
was  addresaecl,  observed,  in  his  reply,  that 


it  was  '  like  the  first  chapter  of  Jeremiah. 
*  You  are  mistaken,  my  dear  fellow,'  retorted 
the  wit ;  *  it  is  the  last  chapter  of  Samuel.' " 
Beadey  wrote  his  own  epitaph— 


"  Hart  IIm  Samml  B««div. 
Wlio  Itvwt  bard  and  diad  mdtf." 

B^b6.    See  Bbtst. 

BeoasBine,  Hr.  Bertrand  Bagra- 
telle  Beautemps.  A  character  in  C. 
SklbiTs  '  Guardian  Sylph '  (9. v.). 

Beooeley.  Urs.  •  made  her  first  appear- 
ance in  America  at  new  York  in  September. 
1753.  as  PhiUie  in  'The  Conscious  Lovers^ 
(7.V.).  She  was  "  the  singing  actress  and 
soubrette  "  of  Hallam's  company. 

Beoher,  I«ady.    See  O'Neill,  Euza. 

Beoher,  Uartin.  Dramatic  writer; 
author  of  'A  Crimeless  Criminal,'  'A  Do- 
mestic Hercules,' '  In  Poesesaion,'  'Number 
6,  Duke  Street,'  'Painless  Dentistry,'  'A 
Poetic  Proposal,'  'Rule  Britannia'  (1870), 
etc. 


Crouley. 
nd  Scott's 


Beck,    Hr.    and    Vre. 
Characters  in  Stephexson  i 
'  Peril '(^.t.). 

Beoket,  Andrew.  Author  of  'So- 
crates,' a  dramatic  poem  0806). 

Becket,  Thomae,  C3ianceIIor  of  Eng- 
land and  Archbishop  of  Canterbury  in  the 
reign  of  Henry  II.,  figures  in  a  tolerably 
long  list  of  English  dramas.  (1)  Of  these, 
the  first  of  which  there  Is  any  record  is  one 
'  Of  the  Impostures  of  Thomas  Becket,'  of 
which  Bishop  Bale  (9.V.)  announces  himself 
as  the  author.  The  next  is  (2)  the  *  Henry 
IL'  (q.9.)  of  W.  H.  Ireland  (q.v,),  published 
in  1799.  (8)  We  have  the  'Thomas!^  Becket' 

a.o.)of  Douglas  Jerrold  (g.v\  performed 
1829.  Next  (4)  comes  'Becket :  a  His- 
torical Tragedy/by  R.  Cattbrmole,  printed 
in  1 832.   After  this  we  have  (^  the '  Thomas 


k  Becket'  (q,v.)  of  George  Darlet  (q.v.), 
pubUshed  in  1840.  (6)  The  '  King  Henry 
the  Second'  (q.v.)  ot  Sir  Arthur  Helps 


(7.eA  printed  in  1843.  (7)  The  '  Henry  IL'^ 
of  (lEORGB  WiGHTWiCK,  published  in  1851. 
(8)  The  '  King  Henry  It'  of  Dr.  Charles. 
Grinprod,  which  dates  from  1874,  though 
not  printed  till  1888.  (9)  The  'St.  Tbomaa 
of  Canterbury'  (q.v.)  of  Aubrey  db  Verb. 
(q,v.\  published  in  1876.  FinaUy  (10).  the 
'Becket'  of  Alfred,  Lord  Tennyson, 
printed  in  1884.  An  adaptation  of  this. 
work,  by  E.  W.  Godwin,  consisting  mainly 
of  the  scenes  relating  to  Botanumd  d& 
CUffordj  was  performed,  under  the  tltla 
of  'Fair  Rosamond.'  in  (Tannisaro  Woods 
Wimbledon,  in  the  summer  of  1886» 
with  Lady  Archibald  Campbell  as  /Zofo- 
mond,  Bassett  Roe  as  Benry  JL^  F.  H. 
Macklin  as  Beck9t,  Miss  Maud  Millett  as 
Margery^  and  Mias  Genevieve  Ward  a** 
Qttem  Eleanor.  The  play  itself,  arranged 
for  representation  by  Sir  Henry  Irving,  was 
brougnt  out  on  February  0.  1893,  at  the 
Lyceum  Theatre,  London,  with  Sir  Henry  in 
the  title  part,  W.  Terriss  as  Henry  lU  Miss 
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Ellen  Tenr  as  Botamondt  Miss  GeneTieve 
Ward  as  Queen  Eleanor,  Miss  Kate  Phillips 
as  Margery,  Master  Leo  Byrne  as  Geoffreu, 
W.  J.  HoUoway  as  Bdward  Grim,  Frank 
Cooper  as  Sir  Beginald  FUzuree,  H.  Howe 
as  Phiiyp  de  Eleemoeyna,  etc. ;  performed 
in  the  English  provinces  In  1904,  with  H. 
Irving  as  before,  Miss  M.  Hackney  as 
Jiosamond,  and  Mrs.  CecQ  Baleigh  as 
Meanor,  It  was  first  nerformed  in  America 
at  San  Francisco  in  September,  1893,  with 
Sir  Henry  Irring  in  his  original  r6le, 

Beokett)  Harxy.  Comedian,  bom  in 
England ;  <Ued  in  London,  October.  1830 ; 
son  of  an  actress,  who  educated  him  as  a 
yiolinist.  He  made  his  d^hut  at  Manchester, 
where  **  he  was  a  great  favourite  of  Charles 
Mathews,  who,  whenever  any  small  part  In 
ODe  of  his  pieces  required  to  be  done  with 
neatness  and  certainty,  would  cry,  *  Where 
is  litUe  Beckett  7 ' "  By^and-by  he  joined  the 
Exeter  circuit,  and  thence  went  to  Birming- 
ham. In  1868  he  left  England  for  America, 
first  appearing  in  New  York  in  '  To  Oblige 
Benson.'  Then  came  a  few  years'  varied 
experience  in  different  parts  of  the  States, 
ioUowed  by  an  engagement  at  WaUack's 
Theatre.  His  last  appearance  was  at  the 
Haymarket  in  1880  as  Pernmmont  in  *  A 
Bridal  Tour'  (o-v.).  His  range  of  parts 
(wrote  Brauder  Matthews)  "extends  from 
burlesque  to  melodrama,  including  farce 
and  comedy  old  and  new"  iSeribner't 
Magatine  for  1879).  He  was  specially  ex- 
«ellent  as  Tony  Lumpkin,  Bob  Aeree,  Graves 
<*  Money  *),  and  Mark  MeddU  (*  London  As- 
«urance ').  Lawrence  Hutton  describes  him 
as  "  exceedingly  comic,  as  well  as  refined 
and  artistic,  in  such  parts  as  Minerva  in 
•  Ixion,'  Haetarae  in  *  The  Forty  Thieves/ 
the  Widow  Ttoankie  in  *  Aladdin,*  Maid 
Marian  in  '  Bobin  Hood,'  and  (iueen  Eliza- 
heth  in '  Kenilworth,'  long  before  he  became 
the  established  low  comedian  of  Mr.  Wal- 
lack's  company." 

Beokinffham.  Ohaxles.  Dramatic 
-writer,  bom  1090,  died  1731;  author  of 
two  historical  tragedies  iq.v.V-*  Sdpio  AfH- 
canus*  (1718)  and  'Henry  IV.  of  France' 
-(1719) ;  also  of  memorial  verses  on  Nicholas 
Bowe  \q.v.).  See  *  The  Thespian  Dictionary' 
(1805),  the  *Biographia  Dramatica'  (ISISX 
and  Uenest's  *  English  Stage'  (1882). 

Becky  Sharp.  A  one-act  play,  adapted 
by  J.  M.  BarRie  from  ThackerajTs  '  Vanity 
JUir,'  and  first  performed  at  Terry's  Theatre. 
Xondon,  on  June  3,  1893,  with  Miss  Janet 
Achurch  in  the  title  part. 

Bed  of  Rosea  CA).  A  comedietta  by  H. 
A.  Jones  (.q.vX  first  performed  at  the  Globe 
Theatre,  London,  on  January  20, 1882,  with 
Arthur  Dacre,  Arthur  Wood,  H.  Hamilton, 
and  Miss  Qoldney  In  the  cast. 

Beda.  The  heroine  of  J.  M.  Morton's 
^Barbers  of  Bassora'  (9.  v.). 

Bedamar.  The  Spanish  Ambassador 
In  Otway's  *  Venice  Preserved '  (9.9.). 


Beddoea.  Thomas  Lovell.  Dramatie 
poet,  bom  1808.  died  1849  ;  author  of  The 
Bride's  Tragedy  (1822),  <  Death's  Jest- 
Book.  or  theFool's  Tragedy '  (1850X  and  two 
dramatic  fragments—'  The  Second  Brother' 
and  *  Torrismond.'  His  *  Poems '  were  pub- 
lished, with  a  memoir,  in  1861,  and  again 
in  1890,  with  an  introduction  bv  Edmund 
Gosse.  See  the  *  Dictionary  of  National 
Biography'  (1886),  also  Last  Man,  The; 
and  LoTE'8  Arrow  poisoned.  **Of  aU 
the  myriad  poets  and  poeticules  who  have 
tried  to  recover  the  lost  magic  of  the  tragic 
blank  verse  of  the  Elizabethans,  Beddoes," 
says  Gosse,  **  has  come  nearest  to  success. 
If  it  were  less  indifferent  to  human  interests 
of  every  ordinary  kind,  the  beauty  of  his 
dramatic  verse  would  not  fail  to  fascinate. 
To  see  how  strong  it  is,  how  pictoresqne, 
bow  admirably  fashioned,  we  have  only  to 
compare  it  with  what  others  have  done  in 
the  same  style— with  the  tragic  verse,  for 
Instance,  of  Barry  Com  wall,  of  Talfourd,  of 
Home.  But  Beddoes  is  what  he  himself 
has  called  *  a  creeper  into  worm-holea.'  He 
attempts  nothing  personal ;  he  follows  the 
very  tricks  of  Maiston  and  Cyril  Toomeur 
like  a  devoted  disciple." 

Bede,  Adam.    See  Adam  Bbob. 

Bedells,  Jamea.  Actor;  low  comedian, 
playing  "on  circuit"  in  the  west  of  England 
and  C^hannel  Islands ;  afterwards  at  Covent 
Garden  and  Astley's ;  father  of  Mrs.  Thomas 
Bairy  {q.v.)  and  Mrs.  Charles  Oaivert  (g.©.) ; 
died  in  America. 

Bedford,  Henry.  Actor;  made  his 
professional  ditnU  at  the  Surrey  Theatre, 
and  scored  his  first  West  End  success  as 
Seum  Goodman  in  the  revival  of  *Lady 
Glancarty'  at  the  St.  James's  in  1887.  He 
has  since  figured  in  the  original  casts  of 
*As  Large  as  Life'  (1890).  *My  Mother' 

B*  The  Solicitor '  (1890X  *  The  Penalty ' 
'Fate  and  Fortune'  (1891X   'Her 
a891X  'The  Life  we  live^(l892)b 
•  Strathlogan '  asWX  etc 

Bedford,  PaulJohn.  Actor  and  vocal- 
ist, bom  at  Bath,  about  1702  \  died  at  Ohel. 
sea,  January,  1871 ;  made  his  professional 
dfhvt  at  Swansea,  and,  after  considerable  ex- 
perience in  the  English  provinces,  appeared 
in  London  for  the  first  time  on  November  2, 
1824,  at  DnuT  Lane  as  Hawthorn  in  *  Love 
in  a  Village '  (o.v.)  to  the  Rouita  of  his  wife 
(Miss  Green,  died  1838).  He  remained  at 
Drury  Lane  as  sincing  comedian  till  1838, 
when  he  migrated  in  the  same  capacity  to 
Covent  Ghuden,  where  he  figured  in  various 
operatic  representations.  He  began  in  1888 
that  connection  with  the  Adelpnl  Theatre 
by  which  he  is.  and  always  will  be,  best 
remembered.  He  was  the  original  Blueakin 
in  'Jack  Shenpard'  (1889),  Tom  Codlin  in 
Stirling's  '  Old  Ouriosity  Shop '  (1840),  3ir 
Joseph  Bowley  in  *  The  Chimes'  (1844X  Jack 
Gong  in  *The  Green  Bushes'  (1846X  Kin- 
chin Cove  in  *The  Flowers  of  the  Forest' 
a 847),  Vieoount  Chateaumargaxuc  in  'The 
[arble  Heart'  (1854X  Glawe  in  Lemon's 
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*MedM'  (1866X  Don  Fernando  In  As- 
modena '  (1860),  BebotU  in  *  The  Dead  Heart' 
(1860X  Baron  iViU  in  Byron's  'Nymph  of 
the  Lorleybex^'  (1859X  Peter  PaniOe  in 
Watte  PhUUps's  *  Paper  Win«8*  (1860), 
Tootlu.  sen.,  m  'My  Wife's  Midd'  (1864)l 
CaUhag  in  Bumand's  'Helen'  (1SM%  and 
J€uk  LongboneM  in  *  Lost  in  London '  (1807). 
He  was  also  in  the  first  cast  of  *  The  Crown 
Diamonds'  (1844X  'Mr.  Webster  at  Home' 
(185SX  'Number  Nip'  OSMX  Brongh's 
'Bona-flde  Travellers '  (1864X  'Lndfer 
Matches '  aSMX  'Love  and  Hunger'  (1860X 
WatU  PhUUps's  'Story  of  '46'  (1800X 
'  Pipkin's  Sural  Betreat'  (1806X  etc., 
besides  Mmearing  in  revlTals  of  '  Yictorine ' 
a8&6X  *  VsJentine  and  Orson'  0866). '  Wel- 
come, Little  Stranger '(1868X  '^^7  Manner- 
ing'  (1860X  *Sip  van  Winkle'  (1866X  and 
ottersL  In  Blay,  1868,  at  the  Queen's 
Theatre,  London,  he  was  the  recipient  of 
a  "  beneftt,"  in  connection  with  which  he 
appeared  for  the  last  time  as  the  Kinekin 
Cfke.  For  biography,  see  CreneefcTs '  English 
Stage'  (1832X  nis  own  * BeooUections  and 
Wandennn '  (1864X  ^nd  the  Sra  for  January 
15, 1871.  ^'Paul  Bedford's  size  and  rotun- 
dity, his  odd  utterances  of  slanff  sayings, 
his  stoUd  imperriousness  to  tne  imper- 
tinence with  which  in  the  due  course 
of  all  the  dramas  he  was  assaUed  by 
Wright,  made  him,"  says  Edmund  Tates. 
"a  laTourite  with  the  Adelphl  pubUc,  and 
gave  him  a  raiwn  d^itre.  He  had  not  the 
sUghtest  claim  to  be  considered  an  actor, 
played  every  part  in  exactly  the  same 
Bshion,  had  not  the  faintest  notion  of  im- 
personation, and  was  fundamentaUy  stupid 
and  ignorant.  But  in  his  earlier  days  he 
sans  'JoUy  Nose,'  and  in  later  years  he 
iai«f,  '  I  believe  you,  mv  boy  I '  and  these 
accomplishments,  with  his  reputed  jollity, 
his  social  reputation  for  full-flavoured 
anecdotes,  and  his  position  as  Wright's 
professioiial  butt,  carried  him  successxuUy 
through  a  long  Ufe." 

Bedlam.  A  burglar  in  Meriyalb'8 
'  He's  a  Lunatic '  (q.vS 

Bedloe,  Oaptain  WiUlam,  who  was 
implicated  in  the  Popish  plots  of  Charles  II.'s 
rdgn,  and  the  story  of  whose  'Life  and 
Death'  vras  published  in  1681.  is  said  to 
have  been  the  author  of  a  tragedy  caUed 
'  The  Excommunicated  Prince '  (g.o.X 

Bedroom  Window  (The).  A  farce 
in  one  act,  by  Edward  Stirling  (g.v.X  first 
performed  at  the  Olympic  Theatre,  London, 
on  March  18, 1847. 

Bee  and  the  Orangre  Tree  (The). 
An  extravaganza  by  J.  R.  PlaiNChA  iq.v), 
produced  at  the  Haymarket  at  CSiristmas; 
1845,  with  TUbury  as  King  Block,  Hudson  as 
Prince  Amiable,  Clark  as  Baron  aprottt^  Miss 
Jalia  Bennett  as  the  Prineeee  Amy,  J.  Bland 
as  Ravagio,  Miss  P.  Horton  as  the  Prineest 
lAndOj  Mrs.  Oinlfleld  as  CounUa  Kurtxelow, 
and  Mrs.  L.  S.  Buckinsham  as  the  Fairy 
Trufo.  The  piece  was  first  played  at  New 
York  in  September,  1846,  with  Mrs.  Ttmm 
MA  Prince  AnUaiUe. 


Beef  Tea. 
Harry  Orebnbank,  composed  by  WUfrid 
Bendall,  and  first  performed  at  the  Lyrio 
Theatre,  London,  on  October  27, 1892. 


An  operetta,  written  by 
"     Pid 


man  in  GAl«ifiNO*S  burlesque  of  'The Overs' 

Beehive  (The).  A  musical  farce  in  two 
acts,  adapted  by  Dr.  Millinorn  (g.v.)  from 
Pijoiult  Le  Brun's  'Biveaux  d'Euxmtaies,* 
and  composed  br  Horn ;  first  performed  at 
the  Lyceum  on  January  UX 1811,  with  a  cast 
induding  Mathews,  Wrench,  Lovegrove,  Mrs. 
Mountain,  and  Miss  KeUy ;  played  at  New 
York  in  1811,  and  again  in  1841,  with  Burton 
and  Miss  S.  Cushman  in  the  cast.  The  title 
is  derived  from  the  name  of  the  inn  in  which 
the  action  takes  place. 

Beelaebub.  One  of  Satan's  "  nephews  "* 
in  E.  Stirling's  *  DevU's  Daughters '  (o.v.)  ; 
also,  the  hero  of  '  Satan  on  Earth'  (q.v). 

Beerbohm  Tree.     See  Trek,  Beer- 

BOHM. 

Beere,  ICrs.  Bernard  (nde  Whitehead). 
Actress:  made  her  professional  cUbut  at 
the  Opera  Cktmique,  London.  In  1877-8 
she  was  a  member  of  the  company  at  the 
St.  James's  Theatre,  where  she  appeared 
as  Emilia  in  *  Othello,'  Lady  SneervxU  in 
'The  School  for  Scandal,'  Julia  in  'The 
Bivals,'  and  Grace  Harkaway  in  'London 
Assurance.'  Her  first  original  r6le  appeara 
to  have  been  that  of  Lady  Mantonville  in 
'  Scandal '(g.v.X  at  the  Boyalty  in  1878,  in 
which  year  she  also  played  in  old  English 
comedy  at  the  Crystal  Palace.  To  1878-» 
belongs  a  tour  in  the  English  provinces 
with  Mrs.  Chippendale.  On  her  return  to 
town  she  "created,"  in  March,  1879,  the 
part  of  Lisa  in  W.  S.  Gilbert's  '  Gretohen' 
lq.v.y.  Since  then  she  has  been  the  original 
representative  of  the  foUowing  characters : 
—Mre.  Douglat  in  'Campaigning'  (1879X 
Sannarre  in  'Michad  Strogoff'  (1881),  Lady 
Maude  in  '  Mimi '  (1881X  Dora  Steer  in  '  The 
Promise  of  May^  (1882X  Jane  Byre  in 
Wills's  drama(1882X  Mre.  Detenish in  'Lords 
and  Ck>mmons '  (188S),  Lena  Deepard  in  '  As 
in  a  Looking-Glass '  (1887X  the  heroine  of 
'  Ariane'  (l^X  and  Mre.  Arfmtknot  in  'A 
Woman  of  No  Lnportance'  (1803).  Mrs. 
Beere  has  also  been  the  original  English 
^resentative  of  the  heroines  of  'F^ora' 
,  i83)  and  'La  Tosca'  (1880).  Among  the 
other  parts  which  she  has  undertaken 
in  London  may  be  named  Lydia  Lan- 
guish  (1870X  Lady  Teazle  (1870X  Julia 
in  'The  Hunchback'  (1879X  Conttance  in 
'The  Love  Chase'  (1870),  Pauline  in  'The 
Lady  of  Lyons'  (1879X  Julie  in  'Bichelieu' 
C1879X  Qerdldine  in  ' Green  Bushes'  (1880X 
Princees  de  Bouillon  in  'Adrienne  lecou- 
vreur'  (1881X  Batheheba  in  'Far  from  the 
Madding  Crowd'  (1882X  Lady  Ormond  In 
'  Peril '  (1884X  Julia  in  '  The  Rivals '  (18S4), 
CouTUeet  Zicka  in  '  Diplomacy '  (1384),  Pe*f 
WofflTtgton  in  'Masks  and  Faces'  (1898X 
Mrs.  Stemhold  in  'Still  Waters'  (1880X  and 
Lady  Qag  Spanker  (1890X    In  180^3  Mrs. 
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B«ere  g^ve  some  perfomuunces  in  Aartralla 
and  America,  her  dOnU  in  the  United  States 
being  made  in  November,  1802,  at  the 
Mumattan  Opera  House,  New  York,  as 
Jo»ephine  Eve~AU«n  in  'The  Fringe  of 
Society '  (q.v.). 

Beeston.  William,  actor,  was  for  some 
years  at  the  head  of  "  the  Queen's  Players" 
—a  post  he  resigned  in  1037  to  undertake 
the  charge  and  instruction  of  a  company  of 
juvenile  performers,  called  **  The  Klnc's  and 
Queen's  Young  Company."  We  react  that, 
s!bout  1640,  he  reccftTed  oflBcial  authority 
**to  continue  the  house  called  Salisbury 
Street  Playhouse  "  as  a  playhouse. 

Beeswinff .  (1)  Landlord  of  an  hotel  in 
C.  Selby's  *  Hour  at  Seville '  (q,v.\  (2)  A 
character  in  Douglas  Jerrold's  *  Wedding 
Gown'  (Q.V.).  (8)  A  servant  in  Watts 
Phillips's  *  Paul's  Return'  (g.«.)'— (4) 
Baeehui  Beetwing,  in  Shirley  Brooks's 
'Daughter  of  the  Stars'  (q.v.),  is  a  butler. 
(5)  CnarUt  Beeatring,  in  *  Taming  a  Tiger' 
iq.v.\  is  a  "  tiaveller  in  wines." 

Beethoven.  A  drama  in  one  act,  by 
GuSTAV  Hein,  Her  Majesty's  Opera  House, 
Aberdeen,  October  17,  1870.  (2)  'Beet- 
hoven's Romance : '  a  playjn  four  acts,  by 
Susie  Raphael,  Royalty  Theatre,  London, 
Decemb«r  1, 1894.    See  Adelaide. 

Beetle.  (1)  The  name  of  an  alderman 
and  his  daughter  in  Douglas  Jerrold's 
'Beau  Nash^  ((7. v.)*  (2)  Jeremiah  Beetle 
figures  in  ToM  Taylor's  *  Babes  in  the 
Wood'C^.r.). 

Before  BreakfJast.  A  farce  by  R.  B. 
Pbake  (q.v.\  first  performed,  with  music  by 
John  Bamett,  at  the  Lyceum  Theatre, 
London,  in  1825,  with  Mathews  as  Trefoil, 
Keeley  as  John,  Bartley  as  Sir  Wm.  Buffer, 
and  MiBB  Boden  as  Fanny.  It  was  played 
at  New  York  in  May,  1827. 

Before  the  Dawn.  A  play  in  one  act, 
by  Henry  Byatt,  Op^ra  Comique  Theatre, 
London,  April  15, 1895. 

Before  the  Vast.  A  nautical  drama 
in  four  actn,  by  Fred.  W.  Broughton, 
Olympic  Theatre,  London,  2^Iarch  8, 1884. 

Begrflrar  my  Neighbour;  or,  A 
Bojrue*0  a  FooL  A  comedy  in  three  acts, 
by  T.  Morton  (q.v.) ;  founded  in  part  on 
Inland's  '  Nephew,'  and  performed  at  the 
Haymarket  on  July  10, 1802,  with  a  cast  in- 
cluding 0.  Kemble,  Snett,  Emery,  Fawcett, 
Mrs.  Mountain,  etc.  (2) '  ^ggar  my  Neigh- 
bour :  a  Blind  Man's  BoufTe : '  an  operetta, 
adapted  by  F.  C.  Burnand  from  '  Les  Deux 
Aveugles '  (y.v.),  and  first  perfonned  at  the 
Gallery  of  Illustration,  London,  March  28, 
1870,  by  T.  German  Reed  and  Arthur  Cecil. 

Beffffar  of  Bethnal  G-reen  '(The). 
See  beggar's  Daughter  of  Bethnal 
Green.. 

Beffffar  of  BruBsels  (The).    A  play 

by  J.  B.  BUCKSTONK  (q.v.). 

Begrsrar  of  Crlppleoate  (The).  A 
play  by  W.  T.  Moncriepf  (9.V.). 


Beffgrar  on  Horseback  (The).    A 

woe  in  two  acts,  by  John  O'Keefb  (q.v.), 

first  performed  at  the  Haymarket  on  June 


16,  1785,  with  Bdwin  as  Corny  ButUreup, 
Parsons  as  Codger,  Bannister,  jun., as  Horace, 
Baddeley  as  Cotey,  R.  Palmer  as  Seoul,  Mrs. 
Webb  as  Mrs.  Mummery,  and  Mrs.  Walla 
as  Nancy  Buttercup.  Codger  faUs  in  love 
with  Nancy,  and  consequently  allows  her 
brother  Corny  (the  beggar  on  horseback)  to 
take  great  liberties  with  him  and  his  house, 
hold.    Mr$.  Mumm/ery  is  a  strolling  aotreas. 

g)  *A  Begsar  on  Horseback :'  a  comedy 
five  actsTby  Robert  Sulitaxi  (a.«.X  first 
performed  at  the  Haymarket  on  Haroh  21, 
1846,  with  Webster  as  Simon  FoxaU,  W 
Farren  as  Moreerajt,  T.  F.  Mathews  as 
Baggs,  Clark  as  Spavin,  H.  Widdicomb  as 
Jolt^  and  other  parts  by  H.  HoU,  J.  Bland, 
Brindal,  Mrs.  Glover,  Mrs.  Seymour,  and 
Miss  Julia  Bennett 

Benar- Student  (The).  A  oomle 
opera  in  four  acts,  music  by  Carl  MiUocker, 
Ubretto  bT  W.  Beatty-Kingston,  first  per* 
formed  da  England)  at  the  AJhambra 
Theatre.  London,  on  April  12,  1884,  with 
Miss  Fannie  Leslie  in  the  title  part  (Simon 
Bomanovieh),  H.  Hallam  as  (Jonrud,  F. 
Mervin  as  General  OUendorf,  Aynsley  Cook  as 
Seknappt,  Miss  Marion  Hood  as  Laura,  Miss 
Irene  Verona  as  Stephania,  and  Bliss  Madge 
Stavart  as  Counteu  PcUmatiea,  the  cast  in- 
eluding  also  Miss  Marie  Williams,  Miss 
Alma  Stanley,  and  Miss  Emily  Diincan. 
The  opera  was  performed  in  the  English 

r)vinoes  in  1884,  B.  Davies  being  the  Simon, 
Wilson  the  Conrad,  G.  H.  Snaielle  the 
OUendorf,  Miss  Georgina  Bums  the  Laura, 
Miss  Bensburg  the  Stephania.  and  Miss 
Marian  Burton  the  Countees;  and  again  in 
1886,  with  Miss  Lucy  FranUein,  HTBracr, 
J.  ChUd,  and  F.  Mervin ;  also  at  WaUaek's 
Theatre,  New  York,  In  July,  1887. 

Beffgrar's  Dangrhter  of  Bethnal 
Oreen  (The).  A  comedy  in  three  (^  acts, 
by  J.  Sheridan  Knowles  (q.v.\  first  per- 
formed at  Drury  Lane  on  November  22, 1828, 
with  Aitken  as  the  beggar  (Albert),  Miss  E. 
Tree  as  Beet  (his  danghter),  Mrs.  Knight  as 
Elizabeth  Qiis  wife),  Cooper  as  Lord  Wi{ford, 
Vining  as  Lord  WiUouglury,  W.  Farren  as  old 
SmaU,  Harley  as  young  SmaU.  Liston  as 
Peter, lAr%.  Faucit  as  Qiueen  Slizaheth,  Mn.a 
Jones  as  the  Hoeteu,  and  Mrs.  Orger  as  Kate. 
The  prologue  was  written  by  Charles  Lamb. 
The  play  was  afterwards  altered,  reehrls- 
tened  'The  Beggar  of  Bethnal  Green,'  and 
performed  at  the  Victoria  Theatre,  London, 
in  1884,  with  the  author  as  Lord  WHford, 
Miss  Jarman  as  Bees,  Miss  P.  Horton  as 
Kate,  Mrs.  Egerton  as  the  Queen,  Abbott  as 
young  SmaU,  and  Chippendale  as  SU-ap.  It 
was  first  produced  at  New  Yoric  in  Decem- 
ber of  the  same  year,  with  the  author  in  the 
above-named  part.  See  Blind  Bbgoak  of 
BETHNAL  Green. 

Beffflrar'a  Opera  (The).  A  dramatic 
piece  in  three  acts,  written  by  John  Gay 
m  prose,  with  slxty-nine  brief  lyrics,  adapted 
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<b7  Dr.  Pepnsch)  to  populAr  ain.  Offered 
to  ftnd  retjttcted  by  Cibber  (for  Brory  LaneX 
it  WHS  accepted  for  production  by  John 
IStichj  and  first  performed  at  Lincoln's  Inn 
Fialos  on  January  29, 1728.  with  Chapman 
as  the  Affffar,  who  is  supposed  to  1>6  the 
author  of  the  piece,  and  MUward  as  the 
J*lautr,  with  whom.  In  the  introduction,  be 
liolas  oolloquy ;  with  Hippislev  as  Peachum 
<a  reoeiver  of  stolen  ffOodsX  Mrs.  Martin  as 
JTra.  Peaehum  (his  wife),  and  Miss  Lavinia 
Fenton  as  PoUy  (their  daughter) ;  Hall  as 
LocUt  (a  JallorX  and  Mrs.  Egleton  as  Luey 
LoekU  (his  daughter) ;  and  Walker  as  Mae- 
Aeath  (captain  of  a  gang  of  robbersX  The 
robbers  tnemselves  were  represented  thus— 
Pileh,  by  Clark;  Jemmu  Ttriteher^  by  H. 
BuUock ;  Robin  qf  Bagthot,  by  Lacy  ;  Mat 
cf  the  Mint,  by  Spiller ;  Ben  Sudge,  by 
Morgan.  Of  toe  '^  women  of  the  town^ 
who  complete  the  penoncB.  Mrs.  Martin  was 
IHana  Trtmu;  Mrs.  Holiday.  Mn,  Coaxer; 
Mrs.  Bice,  if  ft.  Vixen  ;  Mrs.  Clarke,  Jenny 
JHver;  Mrs.  Morgan.  Mrt.  Slammekin.  The 
piece  was  intended  both  as  a  "skit"  upon 
the  methods  of  Italian  opera  and  as  a  social 
and  political  satire.  In  the  introduction 
the  Beggar  says :  **  I  hate  introduced  the 
similes  that  are  in  all  your  celebrated 
operas :  the  Swallow,  the  Moth,  the  Bee, 
the  Ship,  the  Flower,  etc  Besides,  I  have  a 
prison  scene,  which  the  ladies  always  reckon 
charmingly  pathetic  As  to  the  parts,  I 
have  observed  such  a  nice  impartiality  to 
our  two  ladies,  that  it  is  impossible  for  either 
of  them  to  take  offence  (an  allusion  to  the 
fend  between  Cozzoni  and  Faustina  in  1727]. 
...  I  hope  I  may  be  forgiven  that  I  have 
not  made  my  opera  throughout  unnatural 
like  those  in  vogue ;  for  I  have  n«  recitative. 
Huoughout  the  whole  piece  you  may  ob- 
serve such  a  similitude  of  manners  in  high 
and  low  life,  that  it  is  difiBcult  to  determine 
whether  (bi  the  fashionable  vices)  the  fine 
gentlemen  imitate  the  gentlemen  of  the 
load,  or  the  gentlemen  of  the  road  the  fine 
gentlemen."  *'  No  one,"  says  Gay's  latest 
editor  0898),  "  could  f aU  to  see  that  Robin 
«f  Bagthot  was  designed  to  represent  Sir 
Bobert  Walpole's  unrefined  manners,  con- 
^vial  habits,  and  alleged  robbery  of  the 
public  Maeheath  vras  provided  with  both 
a  wife  and  a  mistress,  to  indicate  to  the 

Kblic  that  Lady  Waipole  had  a  rival  in 
m  Skerrett."  In  Spence's  *  Anecdotes ' 
Pope  is  represented  as  giving  the  following 
acoount  of  the  orighiof  the  piece :  "Br.  Swift 
had  been  observing  once  to  Mr.  Gay  what  an 
odd  pretty  sort  of  thing  a  Newaato  Pastoral 
might  make.  Gay  was  inclined  to  try  such 
athing  for  some  time;  but  afterwards 
thought  it  would  be  better  to  write  a  comedy 
on  the  same  plan.  This  was  what  gave  rise 
to  *  The  Beggar's  Opera.'  He  began  on  it ; 
and  when  he  first  mentioned  it  to  Swift, 
the  doctor  did  not  much  like  the  project. 
As  he  carried  it  on,  he  showed  what  he 
wrote  to  both  of  us,  and  we  now  and  then 
gave  a  correction  or  a  word  or  two  of 
advice,  but  it  was  wholly  of  his  own  writing." 
*'  Quin,"  says  Genest,  ''had  so  happy  an  ear 
for  music,  and  was  so  famous  for  singing 


with  ease  a  common  ballad  or  catch,  that 
Gay  was  persuaded  to  offer  him  the  part  of 
Maeheath ;  but  after  a  short  trial  he  gave 
it  up,  from  despair  of  acquitting  himself 
with  the  dissolute  gaiety  and  bold  vigour  of 
deportment  necessary  to  the  character.  It 
was  then  given  to  Walker ;  and  the  ease 
and  gaiety  with  which  he  acted  Maeheath 
estaUished  his  reputation."  At  the  first  re- 
presentation "  everybody  concerned  vras  in 
fear  as  to  the  ultimate  fate  of  the  play.  Quin 
afterwards  said  that  it  was  long  in  a  dubious 
stete ;  that  there  was  a  disposition  to  damn 
it»  and  that  it  was  saved  by  the  song,  *  Ob. 
ponder  welll  be  not  severe.'"  In  one  of 
the  notes  to  'The  Bundad'  we  read:  "It 
was  acted  in  London  sixty-three  [sixty- 
two]  days  uninterrupted  [save  for  actors' 
benefit  performances],  and  received  the  next 
season  with  equal  ap^use.  It  spread  into 
all  the  great  towns  of  jBngland.  .  .  .  It  made 
ite  progress  into  Wales,  Scotland,  and  Ire- 
land. . . .  The  ladies  carried  about  with  them 
the  favourite  songs  of  it  in  fans,  and  houses 
were  furnished  with  it  in  screens.  The 
person  who  acted  PoUy,  till  then  obscure, 
became  all  at  once  the  favourite  of  the  town. 
Furthermore,  it  drove  out  of  England  (for 
that  season)  the  Italian  opera,  which  had 
carried  all  before  it  for  ten  years."  "The 
total  sum  realized  by  the  Initial  set  of  per- 
formances vras."  says  Gay's  latest  editor, 
"£6351 16«.  Of  this  Gay  received  for  four 
author's  nights— the  third,  sixth,  ninth,  and 
fifteenth— £093  1S«.  M,  He  sold  the  copy- 
right of  the  opera  (together  with  that  of 
the  *  Fables ')  for  ninety  guineas,  and  con- 
sequently made  in  all  nearly  eight  hundred 
Kunds.'*^  It  was  said  of  toe  piece  that  it 
d  made  "  Gay  rich  and  Bich  m.**  Bich 
might  well  be  jubilant,  for  Ills  profite 
amounted  to  £4000.  The  opera  was  acted  by 
chUdren  at  Dublin  in  1727  and  at  Lincoln^ 
Inn  Fields  in  1729.  It  vras  revived  at  Dmry 
Lane  in  178B,  with  Beard  as  Maeheath, 
Macklin  as  Peetehum,  Mrs.  dive  as  PoUy. 
and  Mrs.  Pritchard  as  Lueu ;  at  Covent 
Garden  in  1746.  with  Mrs.  Olive  as  Luey; 
at  Drury  Lane  m  1747,  vrith  Mrs.  Cibber  as 
PoUy  ;  at  the  Haymarket  in  1707,  vrith  Beny 
as  Maeheath,  Shuter  as  Peaehum,  Bannister 
as  Mat,  and  Mrs.  Dancer  as  Potty:  at  Drury 
Lane  in  1777,  with  Baddeley  as  Loekit  and 
Mrs.  Baddeley  as  Polly;  at  the  Haymarket 
in  1781  [under  the  management  of  Colman]. 
vrith  the  male  characters  by  women,  and 
the  female  by  men— Mrs.  Caxgill  as  Ifoe- 
heath,  Mrs.  Lef evre  as  Peaehum,  Mrs.  Webb 
as  Loekit,  Mn.  Wilson  as  Fileh,  Bannister 
as  PoUy,  Edwin  as  Luey,  Wewitzer  as  Diana 
Trapee,  etc ;  at  the  same  theatre,  under 
the  same  conditions,  in  1784,  vritn  Mrs. 
Wells  as  Maeheath  and  Mrs.  Inchbald  as 
Ben;  at  Covent  Garden  in  1788,  vrith 
Bannister  as  Maeheath,  Bianchard  as  Fildi, 
Mrs.  Billington  as  PoUy,  Mrs.  Abington 
as  Luey;  at  the  Haymarket  in  1791  (for  a 
benefit),  vrith  Mrs.  Edwards  as  MaehMth, 
Johnstone  as  Luey,  Wevritzeras  Mrt.  Vixen. 
Bannister,  inn.,  as  Mrt.  Slammekin;  at 
Covent  Garden  in  1796  (for  a  benefit),  vrith 
Incledon  as  Maeheath,  "HLondenta  Peaehum, 
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Mtb.  Martyr  as  Fildhy  Eawsett  as  Lu^^  and 
Mrs.  Davenport  as  Mr;  Peachnm  ;  at  CoTent 
Garden  in  lIliL  with  Miss  Stephens  as  PoUy  ; 
at  Covent  Garden  in  1816,  for  Mathews'  bene- 
fit, with  the  benefldalze  as  Maeheath  ;  at  the 
Lycenm  in  the  same  year,  with  Miss  KeUy 
as  Lucy  and  Mlra  L.  Kelly  as  PoUy;  at  the 
Haymarket  in  1820,  with  Mdme.  Veetris  as 
Maeheoih^  Teny  as  PsoMutn,  and  Mrs.  G. 
Kemble  as  Lwy  [twelTe  performances] ;  at 
Dmry  Lane  in  the  same  year,  **  with  an 
additional  scene,"  representlngMarylebone 
Gardens  as  they  were  about  1728  [Macheath 
is- betrayed  here  instead  of  in  a  tavemi; 
at  the  Lyceum  In  1821,  with  Miss  Forde 
as  PoUiy;  at  St.  James's  in  1886-7,  with 
Biaham  as  If oeAsoM,  Miss  Bainforth  as 
PoUy^  Strickland  as  Peaehum^  and  J.  P. 
Harley  as  Fiieh ;  at  the  Lyceum  Theatre  in 
1840 ;  at  the  Lyceum  in  1848,  with  Mdme. 
Vestris  as  Lucy,  Miss  Fitzwilliam  as  PoUy, 
W.  H.  Harrison  as  MtUheath,  Harley  as 
J^'^  F.  Matthews  as  Peo^Aum,  Granby  as 
Ijodeit,  and  Mrs.  C.  Jones  as  Mr$.  Peachum : 
at  the  Strand  in  1858,  with  Mrs.  Howard 
Paul  as  Lucy,  Miss  Rebecca  Isaacs  as  PoUy, 
Leffler  as  Maeheath,  and  Harrison  as  Mat  of 
the  Mint ;  at  the  Marylebone  in  1858;  at  the 
Haymarket  in  1854 ;  at  Sadler's  Wells  in 
1858;  at  the  Gaiety  in  1870,  with  Beverley 
as  Maeheath,  Miss  G.  Loseby  as  PoUy,  Miss 
A.  Tremalne  as  Luey,  Aynsley  Cook  as 
Mat,  J.  D.  Stoyle  as  POeh,  and  T.  Maclean 
as  Peaehum;  at  the  Alexandra  Palace, 
London,  in  1876,  with  Wilfred  Morgan 
as  Macheath,  T.  A.  Palmer  as  Peaehum,  G. 
Fox  as  Mat,  Miss  Annie  Goodall  as  Luey, 
Miss  Everard  as  Mrs,  Peaehum,  and  Mdme. 
Caye-Ashton  as  PoUy.  The  piece  has  been 
performed  in  England  of  late  years  with  J. 
Sims  Beeves  as  Maeheath.  There  is  record 
of  its  being  produced  in  Edinburgh  in  1788, 
and  it  was  represented  at  the  Nassau  Street 
Theatre,  New  York,  in  December,  1750,  with 
Thomas  Kean  as  Maeheath.  A  burlesque  of 
it,  written  bv  Hubert  Jay  Moricb  and 
called  'The  Beggar's  Uproar,'  was  brought 
out  at  the  Surrey  Theatre.  London,  in  May, 
1870.    See  Machbath  and  Polly. 

Beffffar'B  Pantomime  (The).  See 
Bbooaa's  Opeiu. 

Beffflrar's  Petition  (The) ;  or,  A 
Father's  Itove  and  a  uother's  Care. 
A  drama  in  three  acts,  by  G.  Dibdin  Pitt 
iq.v.\  first  performed  at  the  City  Theatre. 
London,  on  October  18, 1841,  with  Shepherd 
as  Bobert  BrightweU  (the  beggar),  H.  Widdi- 
comb  as  Jemmy  Linke,  Mrs.  Shepherd  as 
Mrt.  BrightweU  and  Mrs.  B.  Yamold  as 
Jane  BrightweU. 

Beffflrar'a  Uproar  (The).  See 
Beooah'8  Opera. 

Beffffar*sWeddinff(The).  A  ballad 
opera  m  three  acts,  by  Charles  Collet 
(,g'V.\  flr«t  performed  at  Dublin  and  after- 
wards (in  1729)  at  the  Haymarket.  Beduced 
to  one  act,  and  entitled  *Phebe,'  it  was 
played  at  Drury  Lane  in  July,  1729,  with 
Bridge  water  as  Chaunter,  Gibber,  Jun.,  as 
Cant,  Fielding  as  Juttiee    Quorum,  Miss 


Baftor  as  Phebe,  Mrs.  Boberts  as  Hunter, 
**  Chaunter  is  the  king  of  the  beffgars. 
Hunter  is  his  reputed  son ;  Phebe  is  the  re- 
puted daughter  of  Quorum.  Hunter  and 
Phebe  are  mutually  in  lore.  Hunter  turns 
out  to  be  (iuarum't  son.  Ouorum  mm 
Phebe  is  not  his  daughter,  and  consents  to 
her  union  with  Hunter.  The  Beggar's  Wed- 
ding is  then  celebrated.  Onaff  is  th* 
bridegroom,  and  Tib  Tatter  the  Inide* 
(Genest). 

BeflTffara'  Bnsh  (The).  A  tragi- 
comedo,  first  printed  in  1647.  Though  the 
scene  is  laid  in  Flanders,  the  play  is  named 
after  a  well-known  tree,  called  the  **  BenarsT 
Bush,"  situated  on  the  road  between  Hun- 
tingdon and  Cozton.  It  is  ascribed  by 
Dyce  to  John  Fletcher,  and  by  Fleay  to 
John  Fletcher  {q.v.)  and  Philip  Mas- 
BiNGER  (g.v.).  The  latter  fiiTours  1616  a» 
the  date  ox  its  first  performance;  the 
former,  1622.  Langbaine  speaks  of  having 
seen  it  acted  several  times  with  applause,, 
and  Downes  mentions  it  as  having  been 
revived  between  166S-1682.  SUghtly  dtered. 
and  with  the  title  of  *  The  Boyal  Merchant,* 
it  was  played  at  Druir  Lane  in  1706.  with 
a  cast  includinff  Wilks,  Mills,  Bullock,  BsU 
court,  Norris.  Mrs.  Cox,  and  Mrs.  Bogers. 
In  1767  the  piece  was  once  more  *' adapted" 
and  produced  againtasThe  Boyal  Merchant,* 
at  Covent  Garden  as  a  comic  opera,  with 
Mattocks,  Bensley,  Shuter,  Tates,  and  Mn. 
Mattocks  in  the  cast.  Altered  once  more, 
by  the  Hon.  —  Kinnaird,  and  entitled  *The 
Merchant  of  Bruges,'  thepieoe  was  performed 
at  Drury  Lane  in  December,  1815,  with  Kean 
as  Ooewin  (Florez).  Munden  as  Vandunke^ 
Ozberry  as  Higgin,  Harley  as  Prigg,  Holland 
as  Clause  (GerrardX  Mrs.  Horn  as  Gertrude 
(BerthaX  and  Miss  L.  Kelly  as  JacuUn. 

Beffoine  Dnll  Care ;  or,  How  will 
it  EndP  A  comedy  in  five  acts,  by  F. 
Beynolds  (£.«.)•  first  performed  at  CoTeni 
Garden  on  February  0, 1808,  with  Lewis  a» 
Modem,  Miss  Smith  as  Selina,  Pope  as  Sir 
Arthur  St  Albyn,  Brunton  as  Danvers,  and 
other  parts  by  Emery,  0.  Kemble,  Fawcett,. 
and  Mrs.  Davenport ;  firat  played  at  New 
York  in  November  of  the  same  year. 

Begxun  (The).  An  opera  byBE6iKALi> 
DE  KovEN  (9.  v.). 

''Behave  Pratty."  See  Ashpisldw 
Farmer. 

Behind  a  Kaak.  A  comedy  in  three 
acts,  by  Bernard  H.  Dixon  and  Arthur 
Wood  (q.v.),  first  performed  at  the  Royal^ 
Theatre,  London,  on  March  8,  1871,  with 
Miss  H.  Hodson,  Miss  Bachel  Sanger,  Arthur 
Wood  (as  a  country  theatrical  manager^ 
Alfred  Bishop,  G,  Flockton,  and  F.  Skqr- 
mour  in  the  cast. 

Behind  the  Curtain.  A  drama  ia 
four  acts,  by  George  Boberts  (q.v.),  first 
performed  at  the  Holbom  Theatre,  London, 
on  April  18,  1870,  with  a  cast  including  J. 
BilUngton  (Bob  Olive),  Arthur  Wood  (VampY, 
J.  C.  Cowper,  W.  Mclntyre,  Miss  Dea- 
borough,etc 
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Behind  the  Scenes ;  or,  Aotora  by 
Xjamplifflit.  A  "Miio-comlc  burlesque 
burlstt^in  one  act,  by  Charles  Selby 
(g.  vA  tint  performed  at  the  Strand  Theatre, 
Ijondon,  on  September  12,  1839,  with  the 
anthor  as  CfooaequiU,  Oxberry  as  Mr, 
Spooney  Ntgut,  O.  Cooke  as  WigglM^  Mrs. 
ifib7  as  Mr:  SL  Clair,  (2)  'Behind  the 
Scenes:'  a  farcical  comedy  in  three  acts, 
adapted  by  Felix  Morris  {q.v.)  from  *  Le 
Ptee  de  la  IMbntante '  (g.v-X  And  first  per- 
formed at  Brooklyn,  U.S.A.,  on  February 
25, 1805,  with  the  author  as  AehOU  Talma 
Dufard;  produced  at  the  Comedy  Theatre, 
London,  on  the  afternoon  of  July  4, 1806»  as 
the  work  of  F.  MORRIS  and  Q.  P.  Hawtret. 

Behind  Time.  A  faroe  in  one  act.  by 
B.  Webster,  Jun.  (a.«.X  first  performed  at 
the  Adelphi  on  December  20,  1866,  with 
J.  L.  ToolB  as  JtrtmUih  Fluk§, 

Behn,  Aphra,  dramatic  and  miscel- 
laneous writer,  was  the  daughter  of  John 
Johnson,  a  barber,  and  was  baptized  (as 
» Ayfara")  at  Wye,  Kent,  in  July,  1640. 
When  a  child  she  went  to  lire  with  her 
parents  at  Swinam,  where  she  became  ac- 
quainted with  Oronooko  (9.v.)>  the  Indian 
chief  whom  she  subseauently  made  the  hero 
of  a  prose  romance.  About  1660  she  returned 
to  England,  where  she  married,  shortly  after- 
wards, a  merchant  named  Behn,  who  died 
before  1660.  lAter  came  a  visit  to  the  Low 
Countries  on  secret  Goyemment  business, 
for  which,  apparently,  she  received  no  re- 
compense. Certain  li  is  that,  from  this 
time,  she  devoted  herself  to  a  literary  career. 
She  had  already  had  some  experience  of 
Court  life,  and  she  now  cultivated  the  ac- 
quaintance of  persons  connected  with  the 
Theatre,  notably  Edward  Bavenscroft,  **with 
whom,"  says  Edmund  Oosse,  "there  is 
reason  to  believe  that  her  relations  were 
Tery  dose.'*  The  first  play  she  wrote  vras  a 
tragedy  in  verse, '  The  Younc  King.'  adapted 
irom  a  French  story.  The  puy  byner  which 
first  saw  the  footlights  was  *The  Foro'd 
Marriage'  (a.v.),  produced  in  1671.  After 
this  came,  in  succession,  *The  Amorous 
Prince'  (1671X  'The  Butch  Lover'  (1878), 

•  Abdelaxer '  (1676),  •  The  Bover '  (1677),  *  The 
Debauchee'  (1677), '  The  Town  Fop '  (1677), 

*  Sir  Patient  Fancy '  (1678X  a  continuation 
of  'The  Bover'  (16S1),  'The  Roundheads' 


which  see.  She  died  hi  April,  1089,  and  after 
her  decease  two  more  drMuatic  pieces  by  her 
appeared— *  The  Widow  Banter'  (a.v.)  (pro- 
duced 1690X  and '  The  Younger  Brother '  (q.v.) 
(printed  1606).  To  the  latter  a  short  memoir 
of  her  was  prefixed.  Her  poems  had  been 
collected  in  1084,  and  her  novels  (with  a 
memoir)  in  1608.  Her  plays  were  brought 
together  in  printed  form  in  1702.  "  Her 
genius  and  vivacity,"  says  Edmund  Ctosse, 
^*  were  undoubted ;  her  plays  are  very  coarse, 
hut  very  lively  and  humorous,  while  she 
possessed  an  indisputable  touch  of  lyric 
genius  "  ('Dictionary  of  National  Biography, 
]3^)i   See  A02f  BS  DE  Castro  ;  AsTRiEA. 


Bel  Demonio.  A  *'  love  story,"  in  four 
acts,  by  John  Brougham  (g.v.),  founded 
on  'L'Abbaye  de  C!astro,'  and  first  per- 
formed at  the  Lyceum  Theatre,  London,  on 
October  81, 1868,  with  the  author  as  Cardinal 
Monlalto,  Fechter  as  Angela,  Emery  as  JU' 
nueeSOt  G.  Jordan  as  CountCampirwli.  Miss 
K.  Terry  as  Lena,  and  other  parts  by  F. 
Charles,  Miss  Elsworthy,  etc;  first  pei^ 
formed  in  America  at  Niblo's  Garden,  New 
York,  May  17,  1864,  with  FeUcita  VestvaU 
as  Anffelo  and  Bose  Eytinge  as  Lena,  'Bel 
Demonio '  Ib  the  name  assumed  by  Angelo 
when  he  puts  himself  at  the  head  of  a  band 
of  Zingan,  with  the  view  of  enforcing  his 
dahn  to  the  hand  of  Lena  (daughter  of 
Campirealt),  He  Ib  thought  to  be  i^ebeian, 
but  IS  really  of  noble  birth,  and,  in  the  end. 
carries  off  his  lady-love  from  the  midst 
of  a  multitude  of  dangers.  See  Brokbh 
Vow,  The. 

Belariue,  in  'Cymbeline'  (g.v.),  is  a 
British  nobleman  and  soldier,  who,  being 
wrongly  banished,  in  revenge  steals  the 
kind's  sons  (Ouideritu  and  Arviragui),  bat 
in  the  end  surrenders  them. 

Belaeco,  David.  Dramatic  writer; 
author  of  *La  Belle  Busse'  (1886),  'The 
Heart  of  Maryland '  (189&X  and  other  pieces : 
also,  co-author,  with  H.  C.  De  Mille,  of 
'  The  Senator's  Wife'  (1892)  and  *  Man  and 
Woman '  (1888),  and.  with  Franklyn  Fyles, 
of  '  The  Giri  I  Left  Behind  me '  (1883).  See 
Lost  Paradise. 

Belavoir.  The  Prince  in  Plamch^s 
*  Discreet  Princess'  (g.«.). 

Beloh,  Sir  Toby.  Unde  of  Olivia  in 
•Twelfth  Night '(g.r.). 

Belohier,  Danbridarcourt,  who  took 
hiBB.A.  deffree  at  Ozfordm  1600,  afterwards 
settled  in  tne  Low  Countries,  and  died  there 
in  1621,  translated  from  the  Dutch  the 
dramatic  piece  entitled  *  Hans  Beer-Pot,  hUi 
Invifldble  Comedie  of  See  me  and  See  me 
Not'  0618).  See  Wood's  'FasU  Oxonl- 
enses '  (1721),  Whincop's '  Ust  of  Dramatic 
Poets '  (1747),  *  Biographia  Dramattca'  (1812). 
and  'Dictionary  of  National  Biography* 
(1886). 

Beloore,  Serjeant,  figures  in  all  the 
EngUsh  versions,  adaptations,  and  bur- 
lesques of '  L'Elisir  d'Amore '  (q.v.), 

Selconr,  in  Cumberland's  'West  In- 
dian '  (o.o.),  is  the  son  of  Stoekwell  and  the 
adopted  son  of  Mr.  Beleour.  William  Lewis 
(q.v.)  was  so  successful  in  this  part  that  he 
Mcame  known  as  "Beleour  Lewis."  (3) 
Euttaehe  Beleour,  In  W.  £.  Suter's  '  First 
Love'  (q.v.),  has  been  the  betrothed  of 
CamilU, 

Beleeee.  A  soothsayer  and  satrap  la 
Btron's  '  Sardanapalus'  (q.v.), 

Belfleld.  The  name  of  "  the  brothers" 
in  Cumberland's  play  so  called  (q.v.). 

Belfllle,  "Mrs.  Actress ;  made  her  first 
appearance  at  Hull  as  Lady  Paragon,  and  in 
1784  "  played  a  good  line  of  business  in  the 
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Norwich  company.**  She  represented  Be- 
iinda  in  *AU  in  the  Wrong'  at  Covent 
Oarden  in  1786,  performed  for  a  season  at 
York,  and  died  in  1787. 

Belf ord.  (1)  Major  BtHford,  in  Colman 
•en.'s  *I>evoe  is  in  him '  (q,vX  is  engaged  to 
MdJOe,  Florival  (q.v.).    (2)  PhUip  and  Hetty 


SOford   are    oHaracters'  in    BucBAM▲^''s 
'  Clarissa  Harlowe'  (q.v.\ 

Belfordi  iWilliajn  Bowles.  Actor, 
horn  near  Bristol,  1824 ;  died  June  2. 1881 ; 
began  his  prof  essional  career  in  1847,  at  the 
Theatre  Roral,  Glasgow,  as  Sir  Thomas 
Clifford  in '  The  Hunchback '  (jq.v.\  and,  after 
some  experience  in  the  provinces.  Joined 
—   •    •  er-s  Wells,  London, 


Phelps's  company  at  Sadler's  Wells,  London, 
in  1851,  starting  as  Sir  CharUt  Cropland  in 
'The  Poor  Qentleman'  (<!.«.)•  Among  the 
parts  played  by  him  at  this  theatre  were 
iMcitu  in  *  Timon  of  Athens '  (185C)»  Lucentio 
in  'The  T&min^  of  the  Shrew^ (1856),  Fabian 


in  'Twelfth  Might'  (1857),  Guideritu  in 
'CymbeUfte'  (1857),  Bruih  in  'The  Clandes- 
tine Marriage '  (1857X  and  DamUy  in  *  The 
Hypocrite'(185SX     We  find  him  in  1861 


playing  the  King  in  'Hamlet'  with  the 
Keans  at  Dmry  Lane.  In  the  following 
year  he  "  created  "  at  the  Strand  the  part  of 


DttiMlreary  in  Ozenford's  '  Sam's  Arrival ' 
iq.v.),  and  at  the  same  theatre  in  1865  he 
was  the  original  Jfr.  Bubble  in  '  One  Tree 
Hill '  {q.v.).  Among  his  other  original  r6U9 
may  be  mentionea  Caderoutse  in  '  Monte 
Cristo '  (1868),  Higgl»  in  Bumand's  '  Morden 
Orange'  (1860),  Sir  John  Hartington  in 
"Twftt  Axe  and  Crown'  (1870),  Randall 
in  'Bandall's  Thumb'  (1871),  William  in 
Bichards'  'Cromwell '  (1872),  and  Old  Nolle- 
kint  in  '  Old  London'  (1878).  In  1874-^.  at 
the  Gaiety,  he  played  Mr.  Page  in  'The 
Merry  .Wives  of  Whidsor ;'  and  in  1876  toured 
In  the  English  provinces  as  Henry  VIII. 
Vat  occasional  criticisms  on  his  perform- 
•aoee,  see I>utton Cook's '  Nightsat  the  Play.' 

Belforest.  Husband  of  Levidulda  in 
TouKNEUR's  '  Atheist's  Tragedy '  (9. v.). 

Belfonr,  EtuffO  John.  Clergyman, 
bom  1802,  ordained  1826,  died  1827 ;  pub- 
lished, under  the  pseudonym  of  "St.  John 
Dorset,"  two  five-act  tragedies,  entitled  re- 
spectively '  The  Vampire '  (1821)  and '  Monte- 
Buma'(1822). 

Belgravia.  A  character  in  PiANCHii's 
'  New  Haymarket  Spring  Meeting '  iq.v.). 

Belieye  as  you  liist.  A  comedy  by 
Philip  Massinoer  (.q.v.\  licensed  in  Mav, 
1631,  and  entered  at  Stationers'  Hall  m 
September,  1658,  and  June,  1660.  This  was 
one  of  the  plays  destroyed  by  Warburton's 
servant. 

Belinda.  (1)  *'An  affected  lady"  in 
CoNOREVR's  'Old  Bachelor'  (a. v.).  (2)  A 
girl  in  Taverner's  *  Artful  Husband '  (q.v.\ 
who  masquerades  as  Sir  Modith  Pert.  (3) 
Kiece  of  Lady  Brule  in  Vanbruoh's  '  Pro- 
voked Wife  •  {q  v.).  (4)  Daughter  of  Mr. 
Blandford  in  Murphy's  *  AU  in  the  Wrong.' 

go  The  heroine  of  T.  Hook's  '  Soldier's 
etum '  (9.V.).  (6)  The  heroine  of  J.  OXEK- 


The 


F0RD*8  '  Bape  of  the  Lock ' 
heroine  of  W  S.  Gilbert's 
(8)  llie  "sUvey"  in  Bybor's 
(g.t.). 

BellMTlua.  (1)  A  tragedy  b7  W. 
Phiufs  {q,v.\  founded  on  history,  and  first 
performed  at  lincoln's  Inn  Fields  on  AprilU, 
1724,  with  Boheme  as  the  hero,  Mrs.  Brett 
as  AUnira,  Mrs.  Parker  as  Valeria^  Byaa  as 
JuiUniant  Quin  as  ITsmwMvnet,  etc.  (8)  A 
tragedy  ascribed  to  J.  P.  Kehble  (o.v.),  per- 
formed at  Hull  in  1778  and  at  York  in  1779. 
(8)  A  tragedy  by  H.  DowmiAif .  M  J>.,  per- 
formed at  Exeter,  and  printed  in  1780  and 
1792.  (4)  A  scene  from  a  play  of  this  name 
appeared  in  'The  Oracle'  in  October  17. 
1795.  (6)  A  tragedy,  in  five  acts  and  in 
verse,  by  Mrs.  Faugbres,  not  acted,  but 
published  In  America  in  1796. 

Belisa.  A  character  in  Mrs.  Cbkt- 
LiVRE's  '  Love  at  a  Venture'  (9.V.). 

BelL  (1)  Jeuis  BeU  is  a  country  girl 
in  Hallidat*s  'Daddy  Grey'  (o.v.)  (S) 
NeUy  BeU  is  the  heroine  of  U.  T.  CRATEifs 
'Our  NeUy'  (a.v.).  (8)  Baron  BUfy  and 
Lady  Haney  JSeU  are  characters  in  F.  C. 
BuRNAND's  'Lord  Level  and  lAdy  Nancy 
BeU'(g.p.). 

BeU,  Archibald.  Sheriff-depute  of  Ayr- 
shire, bom  1756,  died  1854 ;  published  in  1841 
two  tragedies  in  verse,  entitled  *  Count  Cler- 
mont'  and  '  Gains  Toranius.' 

BeU.  Ura.  Huffh.  Dramatic  writer; 
author  of  'A  Chance  Interview ' aSSOX  ' A 
Lost  Thread '  0890), '  Time  is  Money '  (1890), 
*A  Jobit  Household'  0891),  'Nicholson's 
Niece'  0892),  The  Masterpiece*  0893), 
'  Jerry-Builder  Solness '  0898X  '  In  a  Tele- 

S-aph  Office'  (1893),  'The  Great  Hlnsion' 
895X '  The  Bicycle '  0896) ;  also,  co-author, 
with  C  H.  E.  Brookfleld,  of  'An  Under- 
ground Journey '  089S) ;  and  translator  of 
*Earin'0»>2)- 

BeU,  Minnie.  Actress  and  dramatic 
writer ;  was  in  the  original  casts  o 
'  Estranged '  0881X  '  Bad  Boys*  0885), '  The 
Other  Little  Lord  Fondlebov'  Q887),  etc, 
as  well  as  in  those  of  the  foUowing^ieoea, 
adapted  by  herself—*  Is  Madame  at  Home  ?' 
0887X  'The  Gavotte'  (1890X  and  'Lady 
Browne's  Diary '  (1892X 

Bell,  Peter.  See  Peter  Bsu.  the 
Waqooner. 

BeU,  Robert.  Dramatic  and  miscel- 
laneous writer,  bom  at  Cork  1800,  died  1867 ; 
author  of  three  comedies,  entitled '  M^niage* 
(1842X  '  Mothers  and  Daughters '  0843X  and 

*  Temper'  (1847)  (o.r.):  and  two  other  dra- 
matic   pieces — '  Douole     Disguises*    and 

*  Comic  i«ectnres ; '  and  editor  of  a  Tdnme 
of '  Songs  from  the  Dramatists.' 

BeU  in  Oampo.  A  tragedy  in  two 
parts,  by  Margaret,  Duchess  of  New- 
castle (q.v.) ;  never  acted,  but  printed  with 
her  other  works  in  1662. 


BeUa,  in  Robertson's  *  School'  (ff.v.X 
is  a  young  governess,  in  love  with  Jtord 
Beavjoy  iq,v.). 
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Bella*8  Birtliday.  A  force  by  C.  H. 
diEPUKNSOM  ;  Prineeas'i  Theatre,  London, 
•jMoary  9,  1873.— ' Bella's  Intended:'  a 
comedietta  by  Edward  Boss ;  Alexandra 
Theatre,  liverpool,  October  16, 1883. 

Balladoima;  or.Tli6l<ittleBeatity 
«ndthe  Great  Beast.  An  opera  in 
*hree  aete,  mnsic  by  Alfred  Cellier,  libretto 
by  ALFRED  Thompson,  first  performed  at 
Prince's  Theatre,  Manchester,  on  April  27. 
1878,  with  a  cast  indnding  Mdme.  Seuna  Bo- 
aaxo,  Fedetid,  F.  Marshall,  A.  Roberts,  etc. 

BeIlafiront«  in  Dekker'8  'Honest 
"Whore'  (9. v.),  u.  says  Hazlitt,  "a  most  in- 
teresting character.  It  is  an  extreme,  and 
I  am  afraid,  almost  an  ideal  case.  She  gtves 
the  play  its  title,  turns  out  a  true  penitent, 
that  is.  a  practical  one,  and  is  the  model  of 
an  exemplary  wife." 

Bellair,  in  Ethsregb's  'Man  of  Mode' 
<9.n.),  was  probably  intended  by  the  author 
as  a  piece  of  self-portraiture.  Bellair  is  the 
name  also  of  characters  in  (2)  Mrs.  Cknt- 
UTRB's  'Love  at  a  Venture'  iq,v.)  and  (8) 
Mrs.  CowleTs  *  More  Ways  than  One'  (s.v.y, 

Bellamente.  Husband  of  Clariana  In 
Shirpet*s  '■  Lore's  Cruelty '  (9.V.). 

BeUamine,  In  Smttur's  'Rival  Modes* 
(9.9.),  is  in  love  with  Meliua  (g.v.). 

BeUamira  her  Dream:  or,  The 
Iiove  of  Shadows.  A  tragi-comedy  in 
two  parts,  by  Thomas  Killiorew  (q.v.\ 

Sinted  with  the  rest  of  his  works  in  1664. 
)  'Bellamixa;  or.  The  Mistress:'  a 
«omedy  by  Sir  Charles  8KDLEY(q.v.\  acted 
«'by  their  Majesties'  servants  "  at  the  llieatre 
Royal  in  1687.  The  scene  is  laid  in  London, 
hut  the  characters  and  plot  are  adapted 
from  the  *  Eunuch '  of  Terence.  "  The  parts 
<d  Lionei.  Buttaeet  PiiQvUt  aad  Suencs 
correspond  to  those  of  Choerea,  Chromes, 
I>oms,andDorias.  Ikmgerfield  and  Stnoothly 
are  Thraao  and  Gnatho.  Pluedria  is  turned 
into  JTennMU,  a  comic  character.  In  the 
part  o(  Tnals,  as  BeUamira,  the  author  .  .  . 
eeema  to  have  had  his  eye  on  the  Buchess 
of  Cleveland."  "He  represents  her  as  an 
imperioos  mistress,  who  governs  and  Jilts 
her  keeper  **  (Gtonest).  Merryman  is  largely 
with  Parmeno,  and,  as  a  very  fat 


identiciu  w 

man.  is  contrasted  with  Ounmnffhamt  who  is 
very  thin.  (8)  'Bellamira ;  or.  The  Fall  of 
Tunis : '  a  tragedy  by  Shiel,  first  performed 
atCovent  Garaen  on  April  22, 1818,  with  Miss 
O'Neill  as  the  heroine,  C.  Kemble  as  Man- 
JMU^  Macready  as  Amvrath,  Toung  as 
McntaUo,  and  Terry  as  Salerno;  first  played 
at  New  York  in  the  same  year,  with  George 
Bartley  as  MontaUo  and  Mrs.  O.  Bartley  as 
BeUandra.  BeUamira  is  the  daughter  of 
MontaUo  (governor  of  Tunis)  and  the  wife  of 
Manfndt  (a  Neapolitan  nobleman).  She 
falls  into  the  hands  of  Amnrath,  a  renegade, 
who  has  superseded  Mvntalto:  but  is  saved 
by  Tunis  b^ng  captured  by  the  Spaniards. 

Bellamonde;  or,  The  Klner's 
▲wengrer.  A  drama  in  a  prologue  and 
three  acts,  by  Edward  Towers  (q,v.) ;  Pa- 
vilion Theatre,  London,  November  16, 1879. 


Bellamy,  DanieL  Miscellaneous  writer, 
bom  1687 ;  author  of  *  Love  Triumphant :  a 
Pastoral  Drama  for  Schools,'  and  some  other 
dramatic  pieces  for  young  people,  published 
in  The  Young  Ladjfe  M^eellany  a728).  He 
was  also  associated  with  his  son,  Daniel 
Bellamy,  clergyman  (died  1788X  in  the  com- 
position of  some  similar  pieces  included  in 
'  Miscellanies  in  Prose  and  Verse '  (1738-40). 
See  the  'Biographia  Dnunatica'  (1812X 

Bellamy,  Oeorge  Anne*  Actress, 
bom  (according  to  her  own  statement)  00 
April  S8,  1738  raocording  to  Chetwoou,  in 
1727) ;  christened ' '  George  Anne  "  by  mistake 
for"Creorgiana;"  daughter  of  Lord  Tyrawley 
and  a  Quakeress  named  Seal,  who  married 
a  Captain  Bellamy  just  before  "Geurge 
Anne'iB "  birth.  Through  her  father,  **  George 
Anne,"  in  her  vouth,  made  the  acquaintance 
of  some  notable  people,  such  as  Fox,  Chester- 
field, Pope,  and  Garrick.  She  appears  to  have 
had  some  success  in  private  theatricals 
before,  in  1742,  she  appeared  at  Covent 
Garden  as  Prue  in  *Love  for  Love'  (q.v.). 
She  was  engaged  at  that  theatre  for  the 
season  of  1744-6,  during  which  she  figured 
as  Monimia  in  *  The  Orphan/  Amatia  in 
*The  Maid's  Tragedy,'  Cfelia  in  ^Yolpone,' 
Arrinoe  in  *Mariamne,'  and  Anne  Bullen, 
It  was  at  this  time  that  she  undertook  her 
first  original  part— that  of  Blanch  in  '  Papal 
Tyranny '  (1745).  Between  1745  and  1748  she 
was  at  the  Aungier  Street  Theatre,  Dublin. 
In  1748-60  she  was  at  Covent  Garden ;  in 
1760-58  at  Drary  Lane;  and  in  1758-69  at 
Ck>vent  (huden  again.  She  visited  Dublin 
(Smock  Alley)  in  1760-61.  and  Edinburgh  in 
1764.  At  Covent  Garaen  she  figured  in 
1761-62,  and  between  1764  and  1770.  She 
died  in  February,  1788.  Among  the  cha- 
racters she  "created"— and  they  were  not 
very  numeroua— were  Volumnia  in  Thom- 
son's '  Coriolanus '  (1749X  £!ruwn«  in  Young's 
*  Brothers'  (1758),  Virginia  in  Moncrie#8 
'  Appius'  (1755),  and  the  heroine  in  *Cleone ' 
(1758X    Her  Shakespearean  parts  included 


Jvliet  [which  she  played,  with  Garrick  as 
Romeo,  at  Covent  Garden  in  1760,  against 
Barry  and  Mrs.  Nossiter  at  the  rival  estab- 
lishment],  Cordelia,  Desdemona,  Lady  Mac- 
hethy  Portia  in  *  Julius  Ceesar,'  and  feabeUa 
in  '  Measure  for  Measure  ; '  among  her  other 
r6le9  mav  be  mentioned  Mareia  in  '  Cato,' 
Leonora  in  '  The  Bevenge,'  Almeria  in  '  The 
Mourning  Bride,'  Andromache^  and  CaUsta. 
For  further  details,  see  Genest's  *  English 
Stage '  CI8S2).  «*  We  can  sav  of  Mrs.  Bellamy," 
observes  C  Dibdin,  "that  she  vras  natural, 
easy,  chaste,  and  impressive ;  that  as  far 
as  person,  features,  voice,  and  concepUon 
went,  none  of  which  were  by  any  means  of 
an  inferior  description,  nhe  highly  pleased 
and  never  offended."  **  In  the  latter  part  of 
her  life  she  went  off  greatly  in  her  acting, 
and  consequently  could  not  get  an  engage- 
ment; but  her  distress  arose  chiefly  from 
her  extravagance."  In  1785  appeared  *An 
Apology  for  the  Life  of  Gfeorge  Anne 
Bellamy,'  compiled,  apparently,  by  Alex- 
ander Bicknell,  who  **  mgeniously  worked 
up  his  materials  into  five  small  volumes,  to 
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which  a  sketch  was  afterwards  added."  In 
the  same  year  appeared  *  Memoirs  of  (George 
Anne  Bellamy,  by  a  Gentleman  of  Govent 
Garden   Theatre.'     See    also   Hitchcock's 

*  [rUh  Stage'  a788-04).  Jackson's  *  Scottish 
Stage'  (1793),  Chetwood's  *  General  History 
of  the    Stage'    (1749),    Tate  Wilkinson's 

*  Memoirs '  (1790)  and  *  Wandering  Patentee ' 
(1796),  and  O'Keefe's  '  Recollections '  (1826). 

Bellanxyi  Somers.  Dramatic  writer ; 
author  of  *  Flhrtation '  (1877).  *  Two  Weddlns 
Rings,'  etc. ;  and  part  author  (with  F.  Romer) 
of  •  Tact '  a885),  ^April  Showers '  (1889X 

Bellamy,  Thomas.  Dramatic  and 
miacellaneoos  writer,  bom  1745,  died  1800 ; 
author  of  a  play  called  'The  Friends;  or, 
The  BeneTolent  Planters '  (1789).    See  the 

*  Biographia  Dramatica'  (1812). 

Bellamy,  William  Hoare.  Actor; 
lK)m  at  Cork,  1890:  died  in  America,  1866; 
made  his  English  cUbut  as  Sir  Simon  RoeK- 
daU  in  '  John  Bull,'  and  his  American  tUbut 
(at  New  York,  in  1837)  as  Captain  Copp  in 

*  CJharles  IL'  (q.vX  Ireland  describes  him 
as  "a  most  excellent  serious  *  old  man,'  a 
flue  reader,  and  a  sensible  actor'  ('New 
York  Stage ').— Mrs.  W.  H.  Bellamy  (known 
at  one  time  as  Mrs.  A.  W.  Penson)  played 
such  parts  as  Emily  in  '  A  Nabob  for  an 
Honr,^  and  Lady  Rootwood.  She  first  ap- 
peared in  America  in  1838,  and  died  in  1867. 

Bellanora.  Daughter  of  Qostamo,  in 
Chapman's  '  All  Fools '  (g.v.). 

BeUapert,  in  Massingbr's  'Fatal 
Dowry'  (g-v.X  is  serrant  to  BeaumeUe  {q.v.), 

Bellario,  in  Beaumont  and  Fletcher's 
*Philaster'(9.v.),  is  the  name  assumed  by 
Eftphrana  (q.v.),  when  she  disguises  her- 
self as  a  page.    (2)  A  character  In  Victor's 

*  Altamira'  (q.v.),  in  lore  with  the  heroine. 

BellasU,  Lady.  The  widow  in  'Sir 
Roger  de  Coverley  ^  (q.v.). 

Bellaston,  Lady.  A  character  in  R. 
Buchanan's  '  Sophia '  (q.v.). 

Bellavoir.  A  character  in  'The  Prin- 
cesses in  the  Tower '  (q.v.). 

Belle  Affaire  (La).    See  Lucky  Hit. 

B  ell  e  Alliance  (  L  a).  A  pan tomime  by 
O.  A.  BxLk(q.v.\  produced  at  (Jovent  Garden 
in  1856-6. 

Belle  and  the  Boor  (The).  A  play  by 
T.J.  Williams  (g.t?.). 

Belle  Belle.  Daughter  of  Count  CoUy- 
ipobbol  in  H.  J.  Byron's  *  Lady  Belle  Belle* 
(q'f>')- 

Belle  Olariese  (La).  A  drama  in  a 
iIogTie  and  four  acts,  performed  at  the 
d broke  Hall,  London,  on  March  9, 1891. 

BeUe  Heldne  (La).  A  comic  opera, 
libretto  by  Meilhac  and  Hal^vy,  music  by 
Offenbach  (Paris,  1884X  of  which  there  have 
been  several  English  Tersions:  (1)  by 
Charles  Lamb  Kenney,  produced  at  the 


proIogTie 
uid  broke 


Gaiety,  London,  on  October  28,  1871,  with 
Miss  Julia  Mathews  us  Helen,  Mis-s  Annie 
Tremaine  as  Orestet,  J.  D.  Stoyle  as  Caiekas, 
Maclean  as  Agamvmnon,  Soutar  as  Men^atu 
and  F.  Wood  as  AdUllea;  (2)  by  F.  C. 
BuRNAND,  brought  out  at  the  Alhambra, 
London,  on  AujniBt  16, 1878.— A  version  was 

Slayedat  New  York  in  May,  1870.  luder  the 
Ueof 'LaBeUeL.N.'    SeeH^BN. 


BeUe-Isle,  UdUe.  de. 

MOISBLLS  DE  BBLLE-ISLE. 


See  Hadet 


BeUe  Lamar.  A  drama  by  Dion 
BouciCAULT  (q.v.),  performed  at  Booth's 
Theatre,  New  York,  on  August  10,  1874, 
with  a  cast  including  Miss  Katheiine 
Rogers,  F.  B.  Warde,  and  John  McCuIlough. 
A  revised  version,  entitled  *  Fin  MacCool/ 
was  performed  at  Boston,  U.aA..  in  Feb- 
ruarv,  1887,  with  the  author  as  Fin,  Miss 
L.  Thomdyke  as  Doris,  and  H.  J.  Lethcourt 
as  Philip  BUgk. 

Belle  L.N.  (The).  See  Belle  H^LixB. 

Belle  Lurette.    See  Lurette. 

Belle  Maman.  See  Gat  Widow,  a  ; 
and  Priceless  Paragon. 

BeUe  Xormande  (La).  A  "musical 
buffoonery"  in  three  acts,  written  by  II. 
Maltbt  (q.v.)  and  R.  Mansell,  composed 
by  Vasseur  and  Qrevd,  first  performed  at 
the  Globe  Theatre,  London,  on  Januarr  2a. 
1881,  withF.H. Cell! as^niiind,H.  Piston 
as  Epinard,  A.  Maltby  as  Farouche,  Fur- 
neanx  Cook  as  Bat\fol,  Miss  K.  Munroe  as 
Eglantine,  Miss  Kate  Lee  as  Titine,  Miss 
M.  Davis  as  Madame  Pondieherry,  etc. 

Belle  of  New  York  (The).  A  musical 
comedy  in  two  acts,  written  by  Hugh  Mor- 
ton, composed  by  Oustav  Kerker,  and  pro- 
duoBd  originally  in  America  ;  first  performed 
in  England  at  the  Shaftesbury  Theatre.  Lon- 
don, April  12, 1888,  with  Miss  Edna  May  as 


Tr  ^^:^  zz.^^jy"'z*  "**»  J^-  JMiwaraes  a» 
Mamu,  MiBS  E.  Snyder  as  Marjorie,  Dan 
Daly  as  lehabod  Bronson,  H.  Davenport  as 
Harry  BronMon,  J.  E.  Sullivan  as  Von 
Pumpmick,  F.  lAwton  as  Blinky  BilL  etc  : 
revived  at  the  Adelphi  Theatrl,,  LSidw; 
November,  1901. 
Belle  of  the  Barley-Kow  (The): 

the  Willian.  A  buriesque  byTEL  !? 
Ardbn  (q.v.),  first  performed  at  Ciemonieu 
Ix)ndon,  September  28, 1867.  vrith  W.Gorri! 
Miss  Corri,  Miss  C.  Parkes,  and  T.  &. 
Friend  in  the  cast. 

-5®i^S.®'Si*%*«l(The).  A  piece  iD 
which  MiBS  Fitrwilliam  appeared  at  Niblo'a 
Garden  in  August,  1842,  personating  Mits 
Protea  Snook$,  and  giving  Varied  sketches 
of  character  (Scotch,  Irish.  Yankee,  F^vncb. 
ana  Italian). 

.  „BSJ1;  of  the  Season  (The).  A  play 
bv  Matilda  Heron  (a.v.),  performedib 
New  York  in  1862,  with  the  author  as 
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Ftonnce  Upperttm^  supported  by  Mrs.  H.  P. 
linttan,  ^In.  C.  Walcot.  A.  H.  Davenport, 
W.  Davidge,  C.  Walcot,  Jan.,  etc 

Belle  KTisse  (Lb.),  A  drama  in  four 
acts,  adapted  by  David  Belasco,  and  first 
prodooecl  at  Wallack's  Theatre,  New  York ; 
played  at  Edinburgh  on  June  20, 1882 ;  and 
at  the  PaTilion  Theatre,  London  on  April 
17,1880. 

Belle  SaiLvaffe  (La).  See  Indian 
Pbincbss  and  Pocohontas. 

Belle's  Stratagrexn  (The).  A  comedy 
by  Mrs.  Cowley  (q.v.%  first  performed  (with 
music  by  Michael  Ame)  at  Covent  Garden, 
on  Februarr  2^  1780,  with  Wroughton  as 
iSitr  Oeorge  TouehtDood.  Lewis  as  Doricourt, 
Quick  aa  Mr.  Hardy,  Lee  Lewes  as  Flutter, 
Edwin  as  the  auctioneer,  Wewitser  as  the 
French  serrant,  Mrs.  Hartley  as  Lady 
Tcnehwood.  Mrs.  Mattocks  as  Mn.  Rackett, 
and  Miss  Younge  as  LeMia  Hardy.  It  wae 
rerived  at  Dmzy  Lane  in  March,  1790,  with 
Kemble  as  Doricourt,  Baddeley  as  Hardy, 
B.  Palmer  aa  Courtall,  Bannister,  jun.,  as 
Flutter,  Mrs.  Kemble  as  Xody  Touehvfood, 
Miss  Pope  as  Jfrs.  Raekett,  and  Mrs.  Jordan 
as  LeUtia;  at  Covent  Cterden  in  January, 
1806,  with  Mnnden  as  Hardy,  Farley  as 
€<mrtaU,  Jones  as  Flutter,  ^lrs.  Mattocks 
as  Jfrc  Maekett,  and  Mrs.  H.  Johnston  as 
Letitia:  at  (^Tent  Garden  in  September, 
1817,  with  Abbott  as  Sir  Qeorae,  C.  Kemble 
as  Dorieourt,  Fawcett  as  Hardy,  Mrs.  Gibbs 
as  Mrt,  Baekett,  and  Miss  Brunton  as  X«- 
tUia ;  at  Drury  Lane  in  January,  1818,  with 
Dowton  as  Hardy,  Harley  as  Flutter,  Mrs. 
Glover  as  Mr9,  JZoclvM,  and  Miss  Smithson 
as  Letitia;  at  Drury  Lane  in  1820,  with 
Vallack,  Miss  Foote  as  Letitia,  Browne  as 
Flutter,  Penley  as  Sir  George;  at  the  Lyceum 
in  1828.  with  Green  as  Flutter  ;  at  the  City 
of  London  Theatre  in  1844;  at  Sadler^ 
Wells  Theatre  in  August,  1840,  with  Miss 
Fltzpatrick  as  Letitia,  Q.  Bennett  as  Sir 
ijeorge,  H.  Marston  as  DorieouTt,  and  Mrs. 
Marston as  Mn.  Baekett;  at  the  St.  James's 
Theatre  in  October.  1806,  with  Gaston 
Murray  as  Sir  Qeorge,  H.  Irving  as  Dorieowrt, 
F.  Matthews  as  Mr.  Hardy,  W.  I^cy  as 
Jtiitter,  Mrs.  F.  Matthews  as  Jfrs.  Baekett, 
Viss  Herbert  as  LeHtia,  Miss  C.  Addison 
ss  Lady  Touchwood,  and  Miss  E.  Bufton  as 
Jfttf  OaU  ;  at  the  Strand  Theatre  in  1878^, 
with  W.  Terries  as  Doricourt,  C.  H.  Stephen- 
son as  Hardy,  H.  Cox  as  Flutter,  Miss  Ada 
Swanborough  as  Letitia,  and  Miss  Nelly 
Bromley  as  Lady  Touchtoood;  at  the 
Lyceum  Theatre  in  June,  1870,  with  H. 


Irving  as  Dorieourt,  E.  H.  Brooke  as  Flutter, 
vr.  Bentley  as  SaviOe.  B.  C.  Carton  as 
ViUere,  MLbs  Isabel   Bateman  as  LetUia 


Hardy,  Miss  L.  Buckstone  as  Lady  Touch- 
wood, and  Miss  V.  Bateman  as  Mr$.  Baekett ; 
at  the  Lyceum  Theatre,  London,  on  April 
10,  1881.  with  H.  Irving  as  Dorieourt,  H. 
Howe  as  Hardy,  W.  Terriss  as  Flutter,  A.  W. 
Pinero  as  SaviUe,  A.  Elwood  as  VUlert, 
Miss  Sophie  Young  as  Jfrt.  Baekett,  Miss 
Bamett  as  Lady  Touchwood,  and  Miss  Ellen 
Terry  as  Letitia  Hardy.   The  comedy  was 


performed  at  New  York  In  1794,  with 
Hodekinson  as  Doricourt,  Hallam  as  Flutter, 
and  Mrs.  Hodgkinson  as  Letitia;  and  in 
1839,  with  Muraoch  as  Doricotirt  and  Miss 
May  wood  as  Letitia;  at  the  Fifth  Avenue 
Theatre,  New  York,  in  1872;  at  Daly's 
Theatre.  New  York,  in  1893,  with  Miss  Ada 
Rehan  as  Letitia.  A.  Bourchier  as  Dorieourt, 
J.  Lewis  as  Old  Hardy,  and  MIbs  A.  Prince 
as  Jfra  Baekett. 

Bellenden*  Major,  Ijady  Marga- 
ret,  and    Edith,     figure   in    Parley's 

*  Battle  of  Bothwell  Brigg '  (9.V.). 

Bellendon.  A  play,  acted  at  the  Boee 
Theatre,  London,  on  June  8, 1694,  "by  the 
Lord  Admiral's  men  "  ('  Biographia  Drama- 
tica'). 

Sellers,  Fettiplace.  Miscellaneous 
writer ;  the  author  of  *  Ii\jured  Innocence,' 
a  tragedy  (1732),  and  other  works. 

Belles  of  the  Kitchen  (TheX  A 
farce  performed  at  Niblo's  Theatre,  New 
York,  in  January.  1874,  with  the  Yokes 
family  in  the  principal  parts ;  performed  at 
the  Adelphi  Theatre,  London,  m  1876. 

Belles  without  Beaux ;  or.  Ladies 
amoxxflr  themselves  was  performed  at 
Covent  Garden  in  August,  1822,  vrith  Miss 
Kelly  as  Jfrs.  Daehingtoii. 

Belleterre,  Marquis  de.  The  **  poor 
nobleman"  in  C.  Selby's  drama  of  that 
name  (g.v.).  His  daughter  is  named  Hortenee. 

Belleur,  in  Beaumont  and  Fletcher's 

*  Wild-goose  Chase'  (9.V.),  is  in  love  with 
Botalura  {q.v.). 

Bellew,  Harold  Kyrle.  Actor  and 
dramatic  writer,  bom  at  Prescot,  Lincoln- 
shire; made  his  professional  dilmt  at 
Solferino,  Australia,  as  Eglinton  Boselea/ 
in  '  Turn  Him  Out '  (q.v ).  His  first  appear- 
ance on  the  English  stage  was  at  Brighton, 
on  August  22,  1876,  when  he  played  Z<orct 
Woodstock  in  'Lady  Clancarty'^  (9.r.);  his 
London  dibut  took  place  at  the  Hayroarket 
in  December,  1876,  as  Parit  in  *  Romeo  and 
Juliet '  (q.v.).  His  first  oririnal  part  was 
that  of  Lord  Percy  in  T.  Taylors  *Anne 
Boleyn '  (1870) ;  he  vras  also  in  the  first  cast 
of  Bae's  '  Birds  in  their  Little  Nests  agree ' 
a87G).  He  has  since  *'  created  "  the  follow, 
lug  parts  '.—Belvajcney  in  •  Engaged '  (1877), 
Percy  Deverel  in  '  Light  and  Shade '  (1879), 
Horatio  in  '  The  Lord  of  «the  Manor  '  (1880), 
Leo  ChUlingham  in  'Miihi'  (ISSliBaphael 
de  Corrize  in  'Moths'  (1882),  Humphrey 
Goddard  in  '  Breaking  a  Butterfiy '  (1884), 
Gilbert  Vaughan  in  'Called  Back '  (1884). 
Jacques  Bosny  in  'Civil  War' (1887),  Pedro 
in  *  Loyal  Love '  (1887),  Leander  in  •  Hero 
and  Leander '  (1892%  and  Philip  Carrington 
in  'The  Lights  of  Home'  (1892X  He  has 
also  appeared  in  London  as  Otrie  in '  Hamlet' 

S878),  Glavis  in  '  The  Lady  of  Lyons'  (1879), 
e  Beringhen  in  'Richelieu'  (1879),  Gibbet 
in  '  The  Beaux'  Stratagem '  (1879),  Frederick 
in  *  The  Poor  Gentleman '  (1879),  Orlando  in 

*  As  You  Like  It'  (1880X  Philip  Warren  in 
'  Mankind '  (1882),  Prince  Philamir  in  '  The 
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Palace  of  Truth '  (1884),  and  Hubert  Graham 
in  '  In  his  Power '  (1885X  H«  has  appeared 
in  the  BoKlish  provinces  M  Momeo,  and  as 
the  two  Dei  Pranehi.  tn  New  York  in 
lasr  be  figured  as  C4Mn  Dyke  in  Lloyd's 

*  Dominies  Danghi^  (a.«.).  In  1895  he 
appeared  there  in  *The  Queen's  Necklace' 
0^ V.)  and  <  Charlotte  tDorday '  (q.v.).  He  was 
Been  in  London  In  1897  in  '  Francillon '  and 
•Charlotte  Corday**  and  in  1899  in  'The 
Ghetto/  He  is  the  author  of  two  dramatic 
pieces:  *Ywttne'  (1881)  and  'Hero  and 
Leander'  ff».)f  the  latter  an  adaptation 
<1892). 

BeUgtAtd,  Lord.  A  character  In 
Orownb's  •  Sir  Courtly  Nice '  (q.v.). 

BdldUff  the  Gat.  A  comedietta  by 
IAarI^  Secher,  St.  George's  Hall,  Lon- 
don, Kovember  0, 1886. 

.  -Bedinflrliam,  Ohandos.  The  Tillain 
ih  BeuciCAULT's  *  After  Dark '  (q.v.). 

Bl^llinflrliam  (Henry)  and  WiUiam 
^Mt.  Authors  of  the  following  dramatic 
jpieces:— *Arline,  the  Lost  ChUd'  (1864X 
*^The  Magic  Horse  and  the  Ice-Maiden 
^Princess'  (1864),  *  Prince  Camaralzaman ' 
<(1866),  'Princess  Primrose'  (1866),  'Darby 
•and  Joan'  (ISSiX  'My  Love  and  I'  (1886). 
*'Sol  Gandy'  (1887),  'Meddle  and  Muddle^ 

g887X  *  The  Light  of  his  Eyes '  a893X  '  Buy 
las ;  or,  A  Cad  may  Look  at  a  Queen  '(1893), 
and  *  Keep  your  own  Counsel '  (1896),  all  of 
which  see.— U.  Bellingham  is  the  sole 
author  of  '  Bluebeard  Re-paired '  (1866),  and 
•A  Socialist '(1887),  which  see ;  and  W.  Best 
has  written  'Love  and  Physic'  (1888),  which 
see  also. 

Belliza.  The ' '  Amorous  Bigot "  in  Shad- 
well's  play  of  that  name  (q.v.). 

Bellman  of  London  (The).  A  play  by 

BOBBRT  DABOBNE  (9.0.). 

Bellmein,  Captain.  A  character  in 
Mrs.  Cbktutbe's  '^Beau's  Duel'  (q.v.). 

Bellmont,  Sir  William  and  Q^orge, 
Father  and  son  in  A.  Mubphy's  '  All  in  the 
Wrong '  (g.v.y, 

BeUmour.    A  character  in  Mrs.  Pix's 

*  Adventures  in  Madrid '  (o.v.).  There  is  (2) 
a  Lord  BeUmour  in  Tom's  ^Accomplished 
Maid '  (q.v.),  and  (8)  a  Widow  BeUmour  in 
Murphy's  •  Way  to  Keep  him '  {q.v.), 

Bellowst  Henry  Whitney,  D.D. 
American  unitarian  minister,  born  1814; 
author  of '  A  Defence  of  the  Drama '  (1857). 

Bell-Binffer  of  Notre  Dame  (The). 
(I)  A  play  by  C.  Z.  Barnett  (q.v.).  (2)  A 
drama  in  three  acts,  by  W.  H.  Abel,  East 
London  Xheatro,  July,  1871. 

Bell-Binffer  of  St.  Paul's  (The); 
or,  The  Huntsman  and  the  Spy<  A 
xneiodramaf^y  Thompson  Townsend,  first 
performed'tat  Sadler's  Wells  on  March  4, 
1S39,  with  Catkcart  as  the  hero. 

Bells /Tlae).    A  drama 'in  three  acts, 


adapted  by  Leopold  Iawis  (u)  froni 
En^mann-Chatrian'f  '  Le  Juif  Tolonals,' 
and  first  performed  at  the  l^eenm  Theatre^ 
London,  on  November  26,  1871,  with  H. 
Irving  as  Mathias,  F.  W.  Irish  as  Hans, 
H.  Crellin  [Standinff]  as  Chriwtian,  Qaston 
Murray  as  the  Judge,  A.  Tapping  as  the 
Meemeriitf  Miss  G.  Rtuncef ort  as  Catherine, 
and  Miss  Fanny  Heywood  as  Annette  ;  re- 
vived at  the  Lyceum  in  July,  1870,  with 
Irving  in  his  original  part,  IGss  Abna 
Murray  as  Annette^V,  Owper  a»  Ckriffian, 
and  S.  Johnson  as  Hant;  in  JuN,  1861,  with 
W.  Terriss  as  Christian  and  Miss  WlnilEed 
Emery  as  Annette ;  in  May,  1885,  with  G. 
Alexander  as  ChjisUan ;  in  April,  n87 ; 
in  June,  1888;  and  la  September^  1992. 
(&)  *The  Bells:  or,  The  PoBsb  Jew:'  a 
dxama  adapted  by  G.  F.  Rowk  aid  C.  W. 
Bab&t  from  *  Le  Juif  Polonais,'^  and  per* 
formed  at  Booth's  Theatse.  New  York, 
August  10.  1872.  with  J.  W.  Wallack  a» 
MaihiaSj  u.  Flaieman  as  Dr,  Franz,  and 
Miss  Bella  FfettemanaaJrarvorsC.  (3) 'The 
Bells  of  the  Sledge : '  a  diama  in  a  prologae 
and  three  acts,  adapted  by  Horace  Allek 
from  *Le  Juif  Folonais,'  Theatre  Royal, 
Leigh,  Lancashire,  December  26,1891.    (4> 

*  The  Bells  Bett-esqned  and  ttie  Pblish  Jew 
PoUshed  off ;  or,  Mathias.  the  Mulfin,  tho 
Myitery,  the  Maiden,  and  the  Masher:'  a 
burlesque  of  *The  Bells,' produced  at  Nor- 
vnch  on  March  18, 1883.  See  Paul  Zegers 
and  Pousa  Jew. 

Bells  in  the  Storm  (The).  A  drama 
by  C.  H.  Hazlbwood  (q.v\  Sadler's  Wells 
Theatre,  London,  February  14, 1874. 

Bells  of  Haslemere  (The).  A  drama 
in  four  acts,  by  H.  Pettitt  (q.v.)  and  8. 
Grundy  (o.  v.).  first  perf  ormedat  the  Adelphi 
Theatre,  London,  on  July  28, 1887,  with  w. 
Terriss  as  Frank  Bere^ford,  Miss  MUlward 
as  Evelyn  Brookjteld,  and  other  parts  by  J". 
D.  Beveridge.  C.  Cartwright,  J.  Beanchamp, 
J.  H.  Darnley,  Howard  Russell,  B.  W. 
Garden.  Miss  Annie  Irish,  Miss  C.  Jecks» 
and  Miss  H.  Forsyth;  produced  at  tho 
Windsor  Theatre,  New  York,  December  23» 
1889. 

Belmont.  (1)  Sir  Boger,  Ckarlei,  and 
Boeetta  Belmont  are  characters  in  Moore's- 

*  Foundling'  (q.v.).  (2)  Captain  Beimont 
figures  in  Poole's  *  Matchmaking '  (q.v.). 

Belmore,  Alice  and  Lillle.  Actresses; 
daughters  of  George  Belmore  (q.v.).  AUCB 
Belmore  has  played  in  London  the  fol- 
lowing original  parts:— Lu  in  *Hoodman 
Blind^  (1835X  I^eone  in  'CUto'  (188©,  Mrs. 
Freyne  in  *The  Golden  Ladder*  a887). 
Nancy  in  *Ben  My  Chree'  0888),  Jfrs! 
Mehoay  in  *The  People's  Idol'  (1890),  etc 
Lillik  Belmore  "created"  the  follow- 
ing r6les:—Mrt»  Striekiey  in  •The  Golden 
Ladder'  (1887).  Biddy  in  *The  Good  Old 
Times'  (13S9),  Myra  Keith  in  *  The  People's 
Idol'  (1890),  Sarah  SUxtum  in  'Tommv' 
(1891),  Mattea  in  *  Father  Buonaparte '  (189ix 
Mdlle.  Flora  in  *The  Acrobat 'assil  Janet 
in  'The  Beckoning'  0891^  Bosalie  in 
•Trooper  Clairette'  (1892),  and  ^da  Smith 
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1894. 

Belmore}  Qeorse  [Oeoige  Bei^amin 
Gantin].  Actor,  aied  in  New  York, 
November  16, 1875 ;  appeared  at  the  Maryle- 
~~  ,  London,  in  December,  1866, 


a«  Boket  In  Shirley  Brooks's  *  Creole '  (o.v.)* 
Among  the  parts  he  "  created  "  the  follow- 
inc  may  be  named  i—SUphen  Hargreavea  in 
Cheltnam's  *  Aurora  Floyd'  (1863X  Jaaob 
Fotioeln  *  The  Deal  Boatman '  (1868X  Chriito- 
fker  Clipper  in  *The  Alabama*  (1864).  Nat 
G^sitiag  in  'The  Flying  Scud'  (lb66),  Toby 
Taperhf  in  *Mand^s  Aril'  (1867),  Bintrfu 
in  *No  Thorooghfare'  (1867),  Plato  in  W 
CoUins's*  Black  and  White'  0860),  Au(fU9tu$ 
de  BothetvOU  in  *The  Willow  Ck>p8e '  (1868X 
Bemy  in  *Panl  Lafarge'  (1870),  KUJdebom 
in  BiaeceTs  'Undine*  (1870),  Andrew  Arm- 
etronff  in  '  Daisy  Farm' ^871),  Fridolin  in 


*OiseUe'  (1871),  Sam  WeUer  in  Albery's 
'Pickwick^  (1871),  CrvmweU  in  Wills's 
*Chaiies  L'_0L872^  ej^Nwman^Koage  in 


Halliday's  *  Nicholas  Nickleby '  0876) 
was  also  In  the  original  cast  of.  *Bath 
Oakley'asST),  'An  April  Fool' (1864X  'The 
(^Flahertys '  0864).  *  A  Day  of  Beckoning ' 
(1868),  «Tom  Tluasher'  (1868),  and  TayloPs 
'Handsome  is  as  Handsome  does'  (18701 
Other  parts  played  by  him  were  Bob  Levitt 
in  *  Mvy  Warner '  (1870),  Syltinet  in  '  Fan- 
cfaette'  0B7l\Zekia  in  ^The  Heir  at  Law 
(1873),  Dusku  Trotter  in '  Janet  Pride '  (1874), 
and  AdoUv  in  '  The  Lancasliire  Lass  (1876). 
In  1862  he  married  Miss  AUce  Cooke. 

Belinoar.  A  word  occurring  frequently 
in  dramatic  nomenclature.  For  example, 
there  Is  a  Belmour  in  Bowe's  *  Jane  Shore  * 

g.«.),  in  COKOREVE's  *  Old  Bachelor'  (q.vX 
Wbitehsao's  '  School  for  Lovers  '(a.«.), 
and  in  WALDBOifs  *  Prodifpd '  (q.v.).  There 
are  also  a  Jfr.  and  lfr«.  B«{tnourin  Beazlet's 
*Is  he  Jealous?'  (9* v.),  while  Constance 
Beinumr  is  the  heroine  of  Webstek's  *  One 
Touch  of  Nature'  (9.0.). 

Belong  Peter  (earea  1676-00).  Author 
of  a  comedy  called  '  The  Mock  Duellist ;  or. 
The  French  Talet '  {q.v.), 

Belpheffor.  A  character  in  Dibdxn'8 
•  Minor '(9.V.X 

Belpheffor;  or,  The  Uarrlaffe  of 
the  fieioL  A  tra^c-comedy  by  John 
WiLBOic,  licensed  in  October,  1690,  acted 
at  Dorset  Garden,  and  printed  in  1601.  The 
derils,  ilnding  that  the  men  who  go  to  hell 
generally  complain  that  it  was  their  wives 
who  sent  them  .there,  determine  that  one 
of  their  number  shall  become  man,  marry, 
and,  after  ten  years'  experience,  return  and 
report.  Belphegor  accordingly  assumes  the 
shape  and  name  of  Boderiao,  and  espouses 
Jmperia,  by  whom  he  is  both  henpecked 
and  deceived.  (2)  'Belphegor;  or.  The 
Wishes  : '  a  comic  opera  in  three  acts,  by 
Miles  Petek  Andrews  (o.v.)f  ^^^  P^i*- 
fonned  at  Drury  Lane  on  March  17. 1778, 
with  Bannister  as  Be/o^j^  (a  devUX  Vernon 
as  Boou  (a  woodcutter),  Mrs.  Wrighten  as 
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Dame  JHn  (his  wife),  Moody  as  Fanner 
WheateoTt  and  Parsons  as  Juttiee  Solemn, 
**  Booze  shelters  Belphegor  from  his  pursuers. 
Belphegor  in  return  gives  Boote  three  wishes  " 
(OeneetX 

Belpheffor,  the  Uonntebaak.  The 
hero  of  several  English  dramas,  adapted 
from  the  *  Paillasse '  of  MM.  Dennery  and 
Mare  Foumler  (produced  at  the  Oait^,  Paris, 
on  November  9, 1860^ith  Frederic  Lemaltre 
as  the  hero).  (1)  'Belphegor  the  Mounte< 
bank ;  or,  The  Pride  of  Krth :'  a  play  in 
three  acts  brought  out  at  the  Adeiphi 
Theatre,  London,  on  January  18, 1861,  with 
B.  Webster  as  the  hero,  Mdme.  Celeste  as 
Madeline,  MLbs  Woolgar  as  Nini,  Miss  Ellen 
(Jhaplin  as  Henri,  "  O."  Smith  as  De  BoUae, 
P.  Bedford  as  Montrotdade,  Wright  as  JJaXf 
and  H.  Hughes  as  Montbaion,  (2)  'Bel' 
phegor,  the  Itinerant:'  a  drama  in  four 
acts,  adapted  by  J.  (Touetney  (?.«.),  and 
ihrst  performed  at  the  Surrey  Theatre,  Lon^ 
don,  on  January  20, 1851,  with  Creswick  as> 
Belphegor,  H.Widdicombas  VieomteBereuler 
Miss  <5ooper  as  Madeline.  Miss  Mandleberir 
as  Henri,  and  other  parts  by  T.  Mead  (De 
BoUetc),  and  the  Misses  J.  and  H.  Covenej. 
(8)  '  Belphegor,  the  Buffoon :'  a  play  u» 
three  acts,  by  Thomas  Higoib  and  T. 
Hailbs  Lact,  first  performed  at  the  Victoria 
Theatre,  London,  on  January  27, 1861,  with  J, 
T.  Johnson  as  Belphegor^  Miss  Amelia  Mercer 
as  Madeline,  J.  Bradshaw  as  Lavarennee,  and 
T.  Higgle  as  Fripon,  (4)  Contemporaneous 
with  these  three  versions  was  a  fourth,  per- 
formed at  the  City  of  London  Theatre  on 
January  20,  1861,  with  £.  F.  Savile  as  the 
hero,  W.  Searle  as  the  Duie,  and  Fredericks 
BBDeBoUae,  (6)  In  April,  1866,  an  adapta- 
tion in  three  acts,  by  Chables  Webb,  was 
produced  at  Sadler's  Wells  Theatre,  under 
the  title  of  '  Belphegor.  the  Mountebank, 
or  Woman's  Ck>natancy,'  and  with  CSiarles 
Dillon  as  Belphegor  and  Mrs.  Dillon  as 
Madeline.  Tms  play  was  removed  in  Sep- 
tember to  the  Lyceum  Theatre,  with  the 
Dillons  in  their  original  parts.  Miss  Harriet 
Gordon  as  Zephynna  Petitpat,  Miss  Marifr 
WUton  as  Hemi,  J.  L.  Toole  as  Hilarion^ 
Fanfaronade,  J.  O.  Shore  as  Vieeount  Her^ 
eule,  P.  Stuart  as  Lavarennee  (De  Roittae)^ 
and  Barrett  as  the  Duke  de  Montbaton, 
This  piece  was  revived  at  Dmiy  Lsme  fai 
1878,  irith  Dillon  in  his  original  part  and 
Miss  Wallis  as  Madeline,  (6)  iJi  adap- 
tation by  Chables  Fbchtbb  and  John 
Bbouoham,  entitled  *The  Mountebank,' 
vras  produced  at  the  Lyceum  on  April  17. 
1866,  with  Fechter  as  Belphegor,  Mdlle.  Bea- 
trice as  Madeline,  Ptful  Fechter  as  Henri, 
and  other  parts  by  Miss  C.  Lecleroq,  J. 
Bvder,  S.  Emeir.  and  Widdicomb.  (7)  An 
adaptation  by  John  Coleman  (g.e.X— The 
r6le  of  Belphegor  has  been  played  by  T. 
Swinboume  (Sadler's  Wells,  1866X  H. 
Neville  (Olymjsic,  1878),  and  E.  (^mpton 
(in  the  English  provinces,  1886-6).— ver- 
sions of  *Belpheftor'  were  performed  in 
New  York  in  March.  1851— one  at  tho- 
Broadway  Theatre,  witn  F.  Conway  as  the- 
hero,  Miss  Julia  Bennett  as  Madeline,  and 
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Mini  A.  Oongenheim  as  Nina;  the  other 
at  the  Bowery,  with  Eddy  in  the  title  p&rt. 
In  1858,  Clarence  Holt  and  his  wife  ^.p- 
netted  BaBelphegorKadMcuUlinetLt  Bortoirs 
Theatre.— A  burleeqne  of  Webb's  *  Bel- 
phegor/  as  performed  at  the  Lyceum,  was 
written  by  Leicester  Buckingham,  and 
produced  at  the  Strand  Theatre,  London, 
on  September  29, 1866,  with  Miss  Cnthbert 
as  Befykegor,  H.  J.  Tomer  as  Madeline,  and 
J.  Chtfke  ae  Ikey. 

Belahaxxar.  A  dnunatic  poem  by 
Thomas  Harrison  ;  nerer  acted,  but  printed 
in  1727  and  1729.  (2)  A  sacred  drama  bv 
Hannah  Mors (^v.),  printed  (with  others) 
In  1782.  The  pereoncB  include  Nitocrie, 
JDaniely  courtiers,  astrologers,  etc.  (3)  A 
dramatic  poem  by  Henry  Hart  Milman 
iq.v.\  published  in  182S. 

Beltoiif  Karv*.  The  heroine  of  H.  J. 
Byron's  *  uncle  Dick's  Darling '  (q.v.). 

Belvawney.  Friend  of  Cheviot  Hill  in 
Gilbert's  *  Engaged '  (q.v.). 

Belvidera.  Daughter  of  PriuZt  and  wife 
of  Jajler.  in  *  Venice  Preserved'  (q.v.). 
lliomson  has  the  line— 

"  And  B«lTld*rB  poon  h«r  heart  la  Ian," 

BelTidere.   See  Almar,  George. 

BelvU.  Friend  of  the  hero  in  Lamb's 
*Mr.H *(q.v.). 


kiptain  BelvilU,  in  Mrs.  Brooke's  *  Bosina' 
iq.v.). 

Ben,  in  Conoreyb's  '  Loto  for  Love'  (q.v.). 
Is  the  son  of  Sir  Sampeon  Legend,  and  a 
aaUor.  "  What  is  Ani,^sayB  Charles  Lamb, 
**  but  a  piece  of  satire,  a  creation  of  Con- 
greve's  fancy;  a  dreamy  combination  of 
all  the  accidents  of  a  sailor's  character— 
hii  contempt  of  money,  his  credulity  to 
women  ?  "  '^  In  that  legitimate  sailor,  Ben," 
writes  F.  Reynolds,  **  Bannister  was  in- 
imitable." 

Ben,  Biff.  A  character  in  'Sweeney 
Todd'^.t.). 

Ben  Bolt.  A  drama  in  two  acts,  by  J.  B. 
Johnstone  (q.v.),  first  performed  at  the 
Surrey  Theatre,  London,  on  March  28, 1854, 
with  Shepherd  in  the  title  part,  H.  Widdi- 
comb  as  iteuben  RagB,  and  Miss  Clayton  as 
Alice.  Among  the  other  characters  are 
Chrittian  Comfort,  Ivan  Ironlink,  Will 
WaiUh,  vad  Mary  Moonlight, 

Ben  Kasir,  the  Saracen.  A  tragedy 
by  Collet  Grattan  (q.v.),  performed  at 
Dmry  Lane  on  May  21, 1827,  with  Kean  in 
the  title  part.  Wallack  as  CharUt  (Martel), 
Cooper  as  Budee,  MLss  Smithson  as  Bathilda, 
ana  Mrs.  W.  West  as  Bmeranee.  Eudes, 
Duke  of  Aquitaine,  has  been  captured  by 
Ben  Nazir,  and  Bmeranee,  his  daughter,  in 
order  to  save  him,  has  promised  to  wed  the 
Saraeen.  Howeter,  she  loves  and  is  beloved 
by  CharlM,  who  penetrates  into  Ben  Nant't 
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camp,  and,  suspected  of  being  a  spy,  is 
arrested.  Thereupon  Bmeranee  takes  boi« 
son,  and  Ben  Nazir  stabs  himself.  'This 
plot  is  founded  on  fact  (see  Gibbon's 
'  Roman  Bmpire,'  e.  52).  The  author,  in  an 
account  of  the  performance,  accuses  Keui 
of  mangling  his  part  and  killing  the  play. 

Ben  the  Boatswain.  A  nautical 
drama  by  T.  Eqbrton  Wilkb  ({.v.),  first 
performed  at  the  Surrey  Theatre,  London, 
in  August,  1889.  with  T.  P.  Cooke  in  the 
title  part  (Ben  BovUnq) ;  revived  at  Dmry 
Lane  in  18S8,  with  John  Douglass  in  the 
title  part. 

Bendall,  Ernest  A.,  bom  1846,  be- 
came, in  1872,  theatrical  critic  of  the  London 
Figaro,  and  in  1874  was  appointed  to  a 
similar  post  on  the  London  O^erver,  which 
he  still  retains.  He  has  written  on  the- 
atrical subjects  in  the  Daify  Newe,  the  SL 
JavMfte  (Gazette,  and  the  Theatre  maga- 
zine. 

Bendo  (or  Byndo)  and  Blchardo. 
A  play  acted  at  the  Rose  Theatre,  London, 
March  4, 1591. 

Bendnoar.  Chief  Minister  of  Barliary, 
in  Dryden's  *  Don  Sebastian '  (q,v.) 

Beneath  the  Snrfiaoe:  or.  The 
Loas  of  the  Enrydlce.  A  drama  in 
four  acts,  by  Mortimer  Mitrdoch,  first 
performed  at  the  Grecian  Theatre  on  June 
2, 1878 ;  revived  at  the  Marylebone  Theatre, 
June  8, 1876. 

Benedick.    A  young  lord  of  Padua,  in 

*  Much  Ado  about  Nothing '  (g.v.).  '*  When 
John  Kemble  played  the  piut.  Benedick," 
says  Lady  Pollock,  "was  distinguiahed 
by  a  graceful  dignity  of  demeanour,  with 
a  sneering  bitterness  of  manner.  He 
smiled,  he  did  not  laugh ;  his  jest  was 
satire.  He  was  a  courtier  and  a  scoffer. 
Macready's  Benedick  was  a  wholly  differenk 
creation,  whose  very  essence  was  mirth. 
Life  was  a  sport  to  him ;  love  a  merry 
game.  He  was,  from  the  crown  of  his  head 
to  the  sole  of  his  foot,  all  mirth.  He  had 
not  a  moment  of  gravity ;  he  laughed 
through  the  first  scene  and  laughed  away 
the  htst." 

Benedict,  Sir  Joliua.  Musical  com- 
poser, bom  at  Stuttgart.  1804 ;  died  June, 
1885 ;  came  to  England  in  1835.  conducted 
(in  1836)  a  series  of  Italian  comic  operas  at 
the  Lyceum  Theatre  (under  the  management 
of  John  Mitchell),  and,  in  1838,  conducted 
a  series  of  English  operas  at  Dmry  Lane 
(under  Bunn).  In  1860  he  directed  Jenny 
Lind's  concerts  throughout  America,  and 
was  afterwards  employed  as  orchestral  chief 
at  Her  Majesty's  and  Drunr  Lane  Theatres. 
He  was  knighted  in  1871.  He  composed  the 
music  of  the  following  operas  (or  operettas) 
in  Rn^ish :— *The  Gypsy's  Warning '(1833), 

•  The  Brides  of  Venice'  (1S44X  *  The  Crusa- 
ders* a846X  'The  lily  of  KUlamey'  (1962), 
and  *  The  Bride  of  Song'  (1864X  all  of  which 
see.  He  also  contributed  recitatives  to  the 
score  of  Weber's  *  Oberon,'  for  performance 
in  Italian  at  Her  Majesty's  in  1860. 
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Benedix,  Boderick.  The  Oermftn 
dnuDAtist  from  whose  *  Cfnderellft '  T.  W. 
Bobertson  obtained  the  idea  of  bin  *  School ' 
(g.v.),  from  whose  *£in  Lustspiel'  B. 
Bachananand  H.  Vezin  adapted  *  Bachelors ' 
(o.v.  and  on  whose  *Da8  Lttgen'  O.  B. 
Sima  and  Cecil  Baleigh  founded  *  The  Qrey 
Man '  (q.v.).   See,  also,  Cousin  Jack. 

Benefloe  (Tlie).  A  comedy  attrlbnted 
to  Dr.  Wild,  and  printed  in  1080.  In  the 
first  act.  Invention  and  Furor  Poftieut 
discoss  Shakespeare  and  other  writers. 
The  other  acts  set  forth  how  Sir  Homily 
obtains,  bj  a  stratagem,  a  benefice  from 
Marehureh,  the  patron. 

Benefit  of  Hanffiner  (The).  See 
Shokbd  Miser,  Tu£. 

Benefit  of  the  Donbt  (The).  A 
comedy  in  three  acts,  by  A.  W.  Pinero.  first 
performed  at  the  Comedy  Theatre,  London, 
on  October  16,  1805,  with  Miss  Winifred 
Emery  as  Theophila  Frcuer^  Miss  Lily  Han- 
bury  as  Olive  Attingham,  Miss  R.  Leclercq 
as  Jirt.  CloySf  Miss  Henrietta  Lindley  as 
Mrs.  Emptoffe,  Miss  Esm^  Beringer  as  Jut- 
tina  Bmptage^  Miss  Eva  Williams  as  Mrs. 
ihunton  Twe/tet,  Leonard  Boyne  as  John 
AUinghajn^  J.  G.  Orahame  as  Alexander 
Fraaer,  Cyril  Maude  as  Sir  Fletcher  Port- 
wood,  Aubrey  Fitzeerald  as  Claude  Envptaget 
and  other  parts  oy  J.  W.  Pigott,  Stuart 
Champion,  J.  Byron,  and  E.  Cosham  ;  per- 
formed at  the  Lyceum  Theatre,  New  York, 
In  January,  1896,  with  Herbert  Kelcey  as 
AUingham^  Stephen  Grattan  as  Frcuer, 
Miss  Elita  Proctor  Otis  as  Mn.  AUingham, 
and  Miss  Isabel  Irving  as  Mrt.  Fraser. 

Benevolent  Gnt-throat  (The).  "A 
play  in  soTen  acts,  translated  from  an  origi- 
nal German  drama,  written  b^  the  celebrated 
BJotzboggenfaaggen,  by  Fkbius  Pictor."  A 
burlesque  of  the  German  drama,  printed  in 
•The  Meteors '(1800). 

Benevolent  Kan  (The).  A  comedy 
by  Matnard  Chamberlain  Walker, 
played  at  Smock  Alley,  Dublin,  in  1771. 

Benevolent  Kerchant  (The).  See 
Ehgush  Merchant,  The. 

Benevolent  Planters  (The).  See 
PRi£ia)S,  The. 

Bengal  Tiffer  (The).  A  farce  in  one 
act,  by  C.  Dance  (q.v.\  first  performed  at  the 
Olympic  Theatre,  London,  on  December  18, 
1837,  with  W.  Earren  as  Sir  Paul  Pagoda 
and  Mrs.  Orger  as  Mit»  YeUowleaf ;  played 
at  New  Tori  in  April,  1888,  with  llacide  as 
Sir  Paul;  revived  at  the  Adelphi,  London, 
in  1850,  with  Alfred  Wigan  and  his  wife  as 
Sir  Paul  and  YeUowUa/t  and  J.  L.  Toole 
as  David ;  at  the  Haymarket  in  1863 ;  at 
the  Princess's  in  1870,  with  the  Wigans. 

Benflrouffh.  Actor ;  mentioned  in  the 
■  Thes^ui  I^ctionary '  (1805)  as  "  a  favourite 
at  Manchester,"  and  as  being  "  reckoned  a 
useful  actor."  After  a  season  at  Bath,  he 
appeared  at  Drury  Lane  in  1816  as  Baron 
wudenheim   in  'Lovers'   Vows,'  on  which 
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occasion  Hagelitt  wrote  of  him:  "Mr. 
Bengoush  is  an  actor  who  shows  consider- 
able judgment  and  feeling,  and  who  would 
Eroduce  more  effect  than  he  does,  if  he  took 
MS  pains  to  produce  it.  .  .  .  Yet  the 
expression  of  natural  pathos  is  what  he 
seems  to  excel  in.  He  treads  the  stage 
weU,"  He  "created"  the  chief  part  in 
'  Melmoth  the  Wanderer '  {q.v.). 

Bengrouffh.  Scenic  artist;  "first  dis- 
played liis  taste  and  skill"  at  New  York  in 
18S6,  in  '  The  Maid  of  Cashmere.'  Ireland, 
in  his  *New  York  Stage'  08^).  speaks  of 
him  as  having  "died  in  New  York,  in 
poverty,  several  years  ago." 

Benham,  Arthur.  Dramatic  writer, 
died  1895.  Author  of '  The  Awakening '  (1892) 
and  *  Theory  and  Practice '  (1893) ;  also,  co- 
author with  Bstelle  Bumey  of  '  The  County ' 
(1892). 

Benlcia  Boy  (The).    See  B.  B. 

Benito.  Servant  of  Aurelian  {q.v.\  in 
Drtden's  *  Assignation '  (a.v.).  "  Benito.'* 
says  Oenest,  "instead  of  promoting  his 
master's  schemes,  is  a  verjMarplott  but  with- 
out designing  to  be  so." 

Benl-Zouff-ZoTLflr.  A  banditti  chief  in 
W.  Brouqh's  'Basset'  (9. v.). 

Benjamin  Bolns;  or,  The  New- 
castle Apothecary.  A  "  comic  tale  " 
bv  MUNDEN,  the  comedian  (q.v.),  performed 
at  the  Haymarket  for  his  benefit,  August  8, 
1797. 

BexLJamin  Franklin.  A  play  by 
John  Broughau  (q.v.). 

Benjamin,  Park.  American  poet  and 
miscellaneous  writer,  bom  1809 ;  author  of 

*  The  Fiscal  Agent '  (q.v.). 

Benmonssaf.  A  character  in  Dimond's- 
*Mtbiop*(q.o.). 

Bennet,  Philip.  Clergyman  and  poet^ 
died  about  1752 ;  author  of  a  farce  called 
'The     Beau's     Adventures'     (1738).     See- 

*  Biographia  Dramatica'  (1812X 

Bennett|  George  John.  Actor' and 
dramatic  writer,  bom  at  Ripon,  1800 ;  died 
1879 ;  was  the  son  of  an  actor,  and  Joined  the- 
navy  in  1813.  Leaving  it  in  1817,  he  mad» 
his  stage  dSmt  the  f ollowiag  year  at  Lynn,  in 
Norfolk.  After  some  provmclal  experience^, 
he  made  his  first  London  appearance  at 
Covent  Garden  in  1823,  as  JRtehard  lll.t 
next  year  he  was  engaged  at  the  Lyceum^ 
and  in  1830  he  went  to  Covent  Garden,  where 
he  played  under  the  management  of  Charles 
Kemble,  Laporte,  and  Macready.  In  1841  he 
went  with  the  last  named  to  Drury  Lane, 
where  he  remained  till  1843.  From  1844  to 
1862,  when  he  retired  from  the  stage.  Ben- 
nett played  at  Sadler's  Wells  under  Phelps. 
Among  his  original  parts  were  Conrad  in 
Logans   *Der   Freischutz,'  Tormagnui  in 

*  Brian   Boroihme,'    JReetlereig   in   White's 

*  James  VL,'  Fenton  in  'John  Savile  of 
Hasted,'  DougUue  in  *  Feudal  Times,'  etc. 
His  other  rGki  included  Henry  YIII.^  the 

L 
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Xin^i]i*AU's  WeUthatEndtWen/  HoUpur, 
Maeduft  Hubert,  Caliban,  ApematUuM^  Bno- 
boHnu,  Sir  TobtiBeleh,  Putod  Betna  ('A 
King  and  No  King'),  Banla  (J>uchen 
of  HalHO,  Sir  J^  Frugal  (*The  City 
Madam ')  Master  WaUer  (*  The  Hunchback  7> 
Seaetue  in  Pavne's  ^Brutos,*  eta  He  was 
the  author  of  the  following  playa:  "The 
Soldier's  Orphan'  (1M4),  * Betribntion ' 
01850),  and  *  Justixa,'  which  see.  See,  also, 
Genest's  •  Eng^ishStage '  (1882);  the  Bra 
for  July  88,  1870;  'Dictionary  of  National 
Biography '  (1886) ;  and  Bsnnbtt,  Julu  and 

BOSA. 

Bennett,  James.  Actor,  died  March, 
1886 ;  made  hia  first  professional  appearance 
in  London  at  the  Lyceum  Theatre,  on  March 
18,  1860,  as  lago.  Among  the  parts  which 
he  "created  "  were  those  of  Oliver  Cromwell 
in  B.  L.  Blanchard's  'Aston  Hall'a854X 
and  Creon  in  Watts  Phillips's  'Theodora' 

e).  He  was  seen  at  Niblo's  Theatre, 
York,  in  April,  1871,  as  Biehard  III. 
In  the  latter  part  of  his  career  he  was  well 
known,  in  the  BngUsh  proTinoes  especialbr, 
AS  an  impersonator  of  the  leading  r&let  in 
:ihe  "legitimate." 

Bennett,  Joseph.  Musical  critic  and 
^dramatic  writer ;  author  of  the  libretti  of 
'  Manon '  (1886X  *  Thorgrim '  (1800),  *  Djand- 
leh '  asOS)^ '  Jeanie  Deans '  (1804). 

Bennett,  Jnlla.  Actress ;  daughter  of 
•  O.  J.  Bennett  (q.vX  and  afterward  Mrs. 
Barrow ;  was  the  onginal  of  Bote  de  Bells' 
.eceur  in  Planch^'s  '  Caught  in  a  Trap,'  Bose 
Lawlsss  in  Boudcault's^  School  for  Schem- 
ing,' MU»  Boeket  in  his  '  Young  Hearts  and 
old  Heads,' etc.  Among  her  other  parts  were 
BosaUnd,  Mrs,  OaHey  in  *  The  Jealous  Wife,' 
CtonstaiMs  in  'The  Love  Chase,'  Anm 
Franklin  in  'Presented  at  Court,'  Martha 
Oibbs  in  'All  that  Gutters,'  Madeline  in 
'  Belphegor,'  and  Camilla  in  Sullivan's  '  Old 
Love  and  the  New.'  She  was  "leading 
Jady  "  at  Manchester  in  1848,  and  made  her 
first  appearance  in  New  York  in  1851  as 
Lady  TeaOs. 

Bennett.  Mrs.  Actress;  made  her 
professional  dibut  in  1888  at  the  Gaiety 
Theatre,  London,  as  VvoHante  in  'The 
Honeymoon,'  and  Juliet  (in  ^he  balcony 
scene).  She  was  afterwards  at  Sadler's 
Wells,  "on  tour,"  and  at  the  Imperial 
Theatre,  successively ;  she  was  then  engaged 
to  play  "lead"  at  the  Surrey,  where  she 
remained  for  six  years,  appearing  in  popular 
modem  melodrama.  At  the  Strand  Theatre 
in  1800  she  represented  AldaJbeUa  in  a 
performance  of  '  Fasio '  (q-vX  and  at  the 
Criterion  in  1887  she  played  Louise  in  a 
representation  of  *  Frou-Prou '  (9.V.).  Her 
"original"  parts  include  Grace  Olynd  in 
<The  Village  Forge'  (1800).  Joem  in  *A 
Summer's  Eve* (IWIX  Norah  in  'The Ple- 
beians' (1801X  Victoria  Dudley  in  'The 
Gambler^  (1801),  etc. 

Bennett,  Kosa.  Actress ;  daughter  of 
G.  J.  Bennett  {q.v.)  and  sister  of  Julia 
Bennett  (ff.v.);  made  her  London  dibut  at 
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the  Haymarket  in  October.  1858,  as  Sophia 
in  '  The  Boad  to  Bnin,'  and  her  first  appear- 
ance in  America  at  New  York  in  October, 
1854,  as  Lady  Oay  Spanker.  Her  repertory 
included  the  heroines  of  *  like  and  Unlike, 
or  the  Sisters,'  Fanny  in  '  Night  and  Morn- 
ing.' Luey  Middleton  in  '  The  State  Prisoner.' 
and  Bose  in  *  Tit  for  TaL' 

Bensley,  Bobert.  Actor ;  had-  had, 
apparently,  some  experience  in  the  English 
provinces  before,  on  October  8,  1766,  he 
made  his  first  (recorded)  appearance  in  Lon- 
don, at  Drury  Lane  Theatre,  as  Pierre  in 

*  Venice  Preserved '  (?.«.).  At  Druiy  I^uie 
he  remained  for  two  years,  migraung  in 
September,  1707,  to  Covent  Garden.  There 
he  stayed  till  1775,  when  he  returned  to 
Drury  Uuie  for  an  enguement  that  ex- 
tended over  four  years,  u  1770  he  was  at 
the  Haymarket,  and  from  that  date  tiU  1705 
he  divided  his  time  about  equally  between 
that  house  and  Drury  lAue.  His  last  pro- 
fessional appearance  was  on  May  0,  1798. 
He  had  "created**  the  following  (among 
many)  r6les:— Merlin  in  'Cymon'  (1767), 
Cyrus*    (l7e8X    Bdgar   m 

.  Selim  in  'Edward  and 
IToroM in  'The  Battle  of 
the  King  in  '  The  Jew  of 

,      >)»  J^<w^  wenmore  in  'The 

Chapter  of  Acddento '  (1780),  Bu^ful  in  *  The 
Natural  Son'  (1784)^  Leoni&s  in  'The  Fate 
of  Sparta '  (1788),  and  Bustaee  de  St.  Pierre 
in '  The  Surrender  of  Calais '  (1701).  Among 
his  most  notable  "stock*'  parts  were 
MalvoliOt   logo,    Prospero.    ana    Ohost  in 

*  Hamlet,'  Mosea  (in  '  The  Fox '),  and  Ifortwe 
(In  *  The  Silent  woman  7.  He  was  also 
seen  as  Banquo^  Wolsey,  Brutus,  laehimo, 
Jagues,  Buckingham  ('Biehard  IIL'X 
Hubert  ('King  John'X  Manly  0 Plain 
Dealer 'X  IfoocTy  ('Country  Girl'),  and 
Honeytpood  (' Good-Naturea  Man').  It  is 
believed  that  in  early  life  he  was  a  lieu- 
tenant of  marines,  ana  that  after  he  retired 
from  the  stage  he  was  made  a  barrack-master. 
The  exact  dates  of  his  birth  and  his  death 
have  not  been  ascertained.  The  Oentlemav J s 
Magatine  places  the  latter  event  in  1800. 
"Bensley.**  says  Boaden.  "  was  a  gentleman 
and  a  scholar."  "I  often  met  Bensley  * 
writes  O'Keefe,  "  and  found  him  an  exceed- 
ingly well-informed,  sensible  man.  As  an 
actor  he  was  most  correct  to  his  words,  and 
understood  his  author.  His  walk  was  the 
serious  and  sentimental,  and  very  well  it 
was  for  any  author  to  get  him  in  a  new 

Iiiece."  George  Colman  writes  that "  Bens- 
ey.  who  always  maintained  an  upper  rank 
upon  the  stages  both  in  tragedy  and  comedy, 
was  respectable  in  all  the  characters  he 
undertook,  in  spite  of  a  stalk  and  a  stare— 
a  stiffness  of  manner  and  a  nasal  twang  of 
utterance— which  prevented  his  being  very 
popular  in  most  of  them."  Charies  Lamb's 
eulogy  of  Bensley  is  well  known :  "Of  all 
the  actors  who  flourished  in  my  time, 
Bensley  had  most  of  the  swell  of  soul,  was 
greatest  in  the  delivery  of  heroic  concep- 
tions, the  emotions  consequent  upon  the 
presentment  of  a  great  idea  to  the  fancy. 
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He  liad  the  troe  poetical  enthnalam— the 
mest  funlty  among  playen.  .  .  .  Hi< 
voice  had  the  dissonance,  and  at  times 
the  inspiring  effect,  of  the  trumpet.  His 
gait  was  onconth  and  stilf ,  but  no  way  em- 
MRaased  by  affectation  ;  and  the  thorough- 
bred gentleman  was  uppermost  in  e?enr 
moToment.'*  See  Boaden's*  life  of  Mrs.  Inch- 
bald  '  and  '  Life  of  Mrs.  Jordan,'  O'Keef 0*8 
*Beoollections,'CoIman's  *Bandom  Records,' 
Campbell's  *Life  of  Mrs.  Siddons,'  'The 
Gaxnck  Correspondence/  the  *  Dramatic 
Censor'  (laooj;  OUliland's  'I>ramattc 
Mirror'  COOSl  *Becords  of  a  Stage  Vete- 
ran '  (I8WX  and  the  *  Dictionary  of  National 
Biography'  (1S86).  See,  also,  Uoo  and 
Maltouo. 

Benson.  Actor  and  dramatic  writer, 
died  1790 ;  author  of  ' Britain's  Qlory*  (q,v.) 
and  'LoTo  and  Money'  iq.v.).  uaTlng 
married  a  sister  of  Mrs.  Stephen  Kemble, 
he  became  connected  with  both  Drury  Lane 
and  the  Haymarket  Theatres,  and  was 
esteemed  a  useful  actor.  Seized  by  brain 
ferer,  be  committed  suicide.  His  daughter 
married  Vining.  See  the  'Thespian  Die- 
tionaiy' (1806)  and  *BiographiaDramatica' 
(1812)l 

Benaon.  (1)  Lwy  and  Rote  Benton 
are  *  the  Tillage  Coquettes'  in  Dickens'8 
bnrletto  of  that  name  {q.v.).  (2)  Ben- 
ton, a  barrister,  is  the  leading;  figure 
in    TOM  Taylo&'s  *To    oblige   Benson' 

Benaon,  Francis  Bobort.  Actor  and 
theatrical  manager,  bom  at  Alresford, 
Hants,  in  1860;  made  his  first  professional 
9  at  the  Lyceum  Theatre,  London, 


in  1881,  as  Poritin '  Romeo  and  Juliet'  (q.v.\ 
and  afterwards  had  experience  with  com- 
panies traTellittg  through  the  English 
provinces.  In  1888  he  formed  a  company 
of  his  own,  with  which  he  has  since 
toured,  save  for  seasons  in  London  (1889-90, 
1900,  1901-21  during  which  he  produced 
•Hamlet,'  •  OtheUo,^*  Coriolanus,'  *  Antony 
and  Cleopatra,' '  Tne  Merchant  of  Venice,' 

*  Henry  V^*  Richard  XL,'  •  Twelfth  Nisht.' 

*  The  'Tempest,'  <  As  You  Like  It.' '  A  Mid- 
summer Night's  Dream,' '  The  Merry  Wives 
of  Windsor,'  *  The  Taming  of  the  Shrew,' 
and  *  The  BiTals,'  himself  appearing  as  Hamr 
let,  OthettOt  €oriolawUy  Antony,  Shylock, 
Henry  F.,  RiOusrd  IL,  MeUvoUo,  Caliban, 
Orlando,  Liftander,  Dr.  Caiut,  Petruehio, 
and  Captom  Abtolute.  His  prorindal  pro- 
dnciions  include  (in  addition  to  the  above) 

*  Macbeth/  *  Much  Ado  about  Nothing,^ 
'Blcbard  IIL,' '  Romeo  and  Juliet, '  Tlmon 
of  Athens,'  *  The  Belle's  Httatasem,'  *  She 
Stoops  to  Conquer,'  *  The  School  for  Scan- 
dal/ *Rob  Roy,'  *The  Lady  of  Lyons,' 
'Money,'  *  Richelieu,'  *  London  Assurance,' 
'New  Men  and  Old  Acres,'  'Priest  or 
Painter,'  *  Robert  Macaire,*  *The  Corsican 
Brothers,'  etc  In  all  of  these  he  has  under- 
taken a  leading  role.  For  many  yean  in 
sacoeasion  he  l»s  provided  the  programme 
at  the  Stratford -on -Avon  Shakespeare 
festivals.  In  Februaiy,  1881,  he  appeared 
at   the  TaudOTille   Theatre,  London,  as 


Botmer  in  Ibsen's  'Rosmersholm'  (q.v.). 
—Mrs.  F.  R.  Benson  has  been  seen  in 
London  as  Ophelia,  Detdemona,  Titania. 
Eatherint  in  ^The  Taming  of  the  Shrew,^ 
etc. 

Bentivogrlio.  {V)Franeetea  BenHvoglio* 
in  Tom  Taylor's  •Fool's  Revenge'  (q.v.), 
is  the  wife  of  Oaleotto  Manfiredi,  the  lord 
of  Faenza.  (2)  II  Conte  Bentivoalio  is  a 
character  in  C.  S.  Cheltnam'8  *  Dinner  for 
Nothing '(g.o.). 

Bentley,  John.  Author  of '  The  Royal 
Penitent,',  a  sacred  drama  (1808). 

Bentley,  &iohard.  Dramatic  and 
miscellaneous  writer,  bom  1706,  died  1782 ; 
son  of  Richard  Bentley,  the  famous  scholar ; 
author  of  three  plays—'  The  Wishes*  (1761). 
'Philodamus'  (1767X  and  *The  Prophet^ 
(1788)— aU  of  which  see.  See  'Dictionary 
of  National  Biogtaphy '  (1885X 

Bentleyf  Thomas.  Dramatic  writer ; 
son  of  Dr.  Bentley.  the  scholar ;  died  1782 ; 
author  of  *  The  wishes.'  a  comedy ;  *  Philo- 
damus,' a  tragedy ;  and  *  The  Prophet,'  an 
opera— all  of  which  see. 

Bentley,  Walter  [Beggl  Actor,  bom 
at  Edinburgh  in  1849 ;  made  his  first  ap- 
pearance on  ths  stage  in  New  Zealand.  His 
London  d^^^  took  place  at  the  Court 
Theatre  in  October,  1874,  when  he  played 


Macbeth.  OUieUo,  logo,  Richard  III.,  Shy- 
lock,  Richelieu,  Claude  Melnotte,  etc.  At 
the  Lyceum,  London,  in  1875-78,  he  figured 
as  Laertet,  Malcolm  (*  Macbeth 'X  Clarence 
C  Richard  HI.').  Moray  (*  Charles  L'), 
RoaiUet  ('Queen  MaryO,  OW  ('Vander- 
decken'X  Trietran  (*Louis  XI.'),  Chrittian 
CThe  Bells 'X  etc  In  1878  he  appeared  at 
the  Haymarket  as  Aea  Trenchard  in  '  Our 
American  Cousin,'  and  in  1879  he  played 
Rob  Roy,  Sir  Thomat  (JKiord,  and  other 
leading  parts  at  Sadler's  Wells. 

BenvoUo.  Nephew  of  Montagu  and 
friend  of  Romeo,  in  Shakespeare's  tragedy. 
He  figures  in  Dowi.iNO'8  tiavesty  of  *  Romeo 
and  Juliet'  as  Mr.  Ben  Volio,  ''a  steady 
basket-man." 

Benyowsky,  Oonnt.  The  'Memoirs 
and  Travels'  of  this  worthy,  written  by 
William  Nicholson,  were  printed  in  1790 
and  reprinted  in  1808.  His  adventures  were 
made  the  subject  of  a  drama  by  Kotzebue, 
*  Count  Benyowsky ;  or.  The  Conspiracy  of 
Kamtschatka,'  English  translations  of  which 
were  issued  by  the  Rev.  W.  Render  in  1708 
and  by  Benjamin  Thompson  in  I80a  Two 
English  plays  have  been  founded  on  Kotse* 
bne^s  work :  (1)  *  Kamtchatka ;  or.  The 
Slavea^  Tribute'  (q.v.),  said  to  have  been 
written  by  Chakles  Kemble  (1811),  and 
(8)  *  Benyowsky ;  or.  The  Exiles  of  Kams- 
ehatka,'  a  musical  piece,  adapted  by  James 
Kennet  (q.v.).  and  first  performed  at  Drary 
lane  on  March  16. 1826,  with  Bennett  in  the 
title  part,  Wallack  as  Stephanof,  Harley  as 
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Triitram  Stark  (a  poet),  Miss  Foote  as 
AthanaHa,  etc  In  this  piece,  Benyowaky 
and  Stephana f  axe  both  conspiratora  against 
the  Governor  of  Kamschatia,  and  in  love 
with  his  daughter  Athanoiia,  She  is  given 
to  BenyowAy^  and  SUphanoff  in  revenge 
betrays  his  comrade.  In  the  end,  the 
governor  makes  common  cause  with  Ben- 
yowaky  against  his  sovereign,  and  joins  him 
and  Athafuuia  in  flying  from  Kamschatka. 

Benson,  Otto.   See  Make-Beliefs. 

Berard,  Peter.  Translator  of  *The 
Uncle's  Will,'  a  farce  (1808). 

Berenffarla,  Qneen,  figures  in  Mac- 
Nally's  '  Cotur  de  Lion '  {q.v.\  Halliday'8 

*  Richard  Coeur  de  Lion '  {q.v.\  and  Balfe's 

*  Talisman '(9. v.). 

Berenice.  Princess  of  Egypt,  in  Mrs. 
Wiseman's  '  Antiochus  the  Great '  (9.V.). 

Bernnann,  Kadame.  The  chief 
character  in  W.  Collins's  '  Bed  Vial '  (q.v,), 

Beppo.  A  burlesque  produced  in 
America  by  W.  F.  Yvokksce  (q.v.). 

Beppo.  0.)  A  young  goatherd  in  J.  M. 
Morton's  'Prince  for  an  Hour'  iq.v.y  (2) 
A  character  in  Byron's  *  Young  Fra  Dia- 
rolo'  (q.v.y.  (8)  A  herdsman  in  Audran's 
*Maaootte'(9.v.)- 

Berinflrer,  Eein6.  Actress,  daughter 
of  Mrs.  O.  Beringer  (q.v.);  made  her  pro- 
fessional (Ubut  in  1888  as  Dick  Tipton  in 
Mrs.   Burnett's  *  Little  Lord  Fauntleroy' 

'.v.).  She  was  also  in  the  London  cast  of 
_er  mother's  drama.  'Bess'  (1808).  Her 
original  roUs  have  included  Stutan  in  '  The 
New  Boy'  (18M);  Lady  Helen  in  'The 
Ladies'  Idol,'  Euphemia  SehtoarU  in  'The 
Strange  Adventures  of  Miss  Brown,'  and 
Ju9tina  Emptagt  in  'The  Benefit  of  the 
Doubt'  (1895);  Aviee  Bickerdyke  in  'The 
Late  Mr.  C^astello,'  Cauiaveia  in  '  A  Mother 
of  Three,'  Cowitance  in  'woman's  World,' 
Speranza  in  *  The  Pilgrim's  Progress '  (1806X 
and  Ethel  in  'The  Free  Pardon'  and  Kathleen 
in  *  On  Leave '  (1807).  She  vras  in  the  origi- 
nal cast  of  '  In  Days  of  Old '  and  '  Rupert  of 
Hentzau '  0800).  and  "  created  "  the  leading 
female  r6le  in  '  Captain  EetUe  'a002)\ '  Man 
and  Himself '  (1003).  <  When  a  Man  Marries ' 
(1004X  and  "The  Wheat  King'  (1904).  She 
played  Romeo  at  the  Prince  of  Wales's  The- 
atre, London,  on  the  afternoon  of  May  16, 
1800,  the  heroine  of  Gilbert's  'Pynnalion 
and  Galatea'  at  the  same  theatre,  June  1, 
1897,  and  Uermia  in '  A  Midsummer  Night's 
Dream'  at  the  Theatre  Royal,  Glasgow, 
June  14, 1807. 

Beringer.  ]llr8.0eoar  (Aim^  Baniell) 
Dramatic  writer ;  author  of  'Tares '  C1888), 
'  The  Prince  and  the  Pauper,'  an  adaptation 

S800X  '  Bess  •  (1801), '  Snowdrop  (1801),  *  The 
oily  Tree    Inn '   an    adaptation  (1891), 

•  Salve'(1805),  •  ABit  of  Old  Chelsea'  (I8O7S 
•Jim  Belmont '  (lOOOX  and '  Penelope '  (at».) ; 
co-author,  with  Henry  Hamilton,  of  'That 
Girl'  asoox  and  with  Miss  Clo  Graves  of 

*  Katherine  BUkvanagh '  (1801). 
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Berinjrer.  V6ra.  Actress,  daughter 
of  Mrs.  O.  Beringer  {q.v.) ;  made  her  pro- 
fessional dibut  as  Jack  (a  child)  in  her 
mother's  play, '  Tares '  (1888).  She  was  the 
original  LittU  Lord  FauntUroy  in  Mn. 
Burnett's  dramatization  of  her  story  (1888), 
and  afterwards  "created"  the  parts  of  the 
Prmee  and  Tom  Canty  in  '  The  Prince  and 
the  Pauper '  (1890),  Aphrodite  in  '  Tliat  Girl ' 
(1800).  Harry  in  *  The  Holly  Tree  Inn '  (1891X 
and  Fhrinumde  in  '  The  Pilgrim's  Progrras' 
(1896X  She  played  Olaf  in  *The  Pillars  of 
Society  '(a.v.)  in  1889,  Juliet  at  the  Prince  of 
Wales's  Theatre,  London,  on  May  15,  1896, 
JuUe  in  'Richelieu'  at  HoUoway  in  Noi- 
vember,  1896,  and  Helena  In  '  A  Midsummer 
Night's  Dream'  at  the  Theatre  Royal, 
Glasgow,  June  14, 1807. 

Beringrheni  The  Sienr  de,  in 
Lytton's  'Ricnelieu'  (q.v,),  is  one  of  the 
king's  attendants,  and  a  conspirator. 

Berinthla.  A  young  widow  in  Tax- 
BRUGH's  *  Relapse '  (q.v.), 

Berkeley,  Oeorgre  Konck.  Mis- 
cellaneous  writer,  bom  1763,  died  1793; 
author  of '  Nina,'  a  comedy  (1787X  and '  Love 
and  Nature,'  a  musical  piece  (1797X 

Berkeley.  Sir  William.  Governor 
of  Virginia,  1600-1676 ;  died  1677 :  author 
of  'The  l/ost  Lady,'  a  tragi-comedy  (^.v.)* 
and,  possibly,  of  'Cornelia  (9. v.). 

Berllot}  Madame.  See  Madame 
Berliot's  Ball. 

Bermndae.  A  "side-walk  merchant "* 
In  A.  Daly's  'Under  the  Gaslight' 
(ff.tJ.X 

Bernard,  Oharles.  Actor,  vocalirt* 
and  theatrical  manager ;  made  his  d^ut  in 
the  two  first-named  capacities  in  1846  at 
the  Strand  Theatre.  London,  as  the  cook  in 
'Love  in  a  Village.'  In  the  following  year 
he  was  emploved  as  "  second  low  comedy* 
at  Sadler's  wells  under  Phelps,  returning 
afterwards  to  the  Strand,  where  he  re- 
mained for  two  or  three  seasons.  Next 
came  engagements  at  Drury  Lane  under 
James  Anderson  and  Alfred  Bunn ;  later, 
Bernard  was  the  Ferrando  in  the  original 
production  of  '  TL  Trovatore '  (g.v.),  playing 
many  other  similar  parts  in  Italian  and 
English  opera.  He  was  for  three  short 
seasons  in  succession  at  the  Standard  with 
Sims  Reeves,  and  subsequently  at  Drary 
Lane.  In  186S  he  took  a  comic  opera  com- 
pany on  tour,  and  for  the  next  three  or  fonr 
years  travelled  through  the  provinces.  In 
1867  he  was  stage-manager  at  the  Prince  of 
Wales's,  Liverpool.  In  1878  he  began  to 
build  the  Gaiety  Theatre,  Glasgow,  where 
for  some  years  he  maintained  a  stock  com- 
pany of  unusual  exceUence,  and  undertook 
several  successful  revivals— notably  of  *  Ads 
and  Galatea '  (q.v.)  and  '  The  Gentle  Shep- 
herd' (q-v.).  During  the  next  few  years  he 
became  lessee  also  of  the  Theatre  Royal. 
Newcastle,  the  Theatre  Royal,  Carlisle,  and 
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the  Prince's,  Manchester,  besides  con- 
trolling seTeral  touring  companies.  In  1892 
he  vruM  appointed  manager  of  the  Palace 
Theatre.  London,  bnt  was  soon  attacked  by 
the  illness  to  which  he  finally  succumbed 
in  1895.  In  1885  he  married  Miss  Annie 
Alleyn  (g.o.X  who  died  in  1896.  He  was  the 
author  of  sereral  dramatic  adaptationa— 
notably  of  a  version  of  *  The  Ticar  of  Wake- 
field '  called  *  Primroses '  (9.  v.). 

Bdmard,  Charles  de.  See  Maud's 
Peril  and  Stiix  Waters  Bun  Deep. 

Bemard,  John.  Actor,  bom  at  Ports- 
mouth. 1760 ;  died  in  London,  1828 ;  was  the 
son  ox  a  naval  lieutenant,  and  made  his 
dHnU  at  Chew  Magna  in  1778  as  Jajler. 
He  afterwards  joined  the  Norwich  circuit, 
and  married  Mrs.  Cooper,  a  member  of  the 
company.  In  1786  he  became  manager  at 
Swansea,  and  in  October,  1787,  made  his  first 
anpearance  in  London  at  Covent  Garden  as 
Archer  la  *  The  Beaux'  Stratagem.'  In  1791 
be  left  the  metropolis  for  the  provinces,  and 
in  1792  his  wife  died.  From  1798  to  1796 
(when  he  married  Miss  Fisher)  he  was  at 
Covent  Garden  again,  and  in  1797  he 
accepted  an  American  engagement.  His 
dSbvA  was  made  at  New  York  in  August, 
as  Gcldjbieh  in  '  The  Koad  to  Buin.'  Later 
in  the  year  he  went  to  Philadelphia,  where 
he  stayed  six  years,  going  thence  to  Boston 
in  1803.  In  1806  he  went  into  partnership 
with  Powers  at  the  Federal  Street  Theatre, 
Boston,  remaining  there  till  1810.  During 
1810-17  he  travelled  in  the  States  and 
Canada.  His  last  appearance  was  at  Boston 
in  April,  1819  [Ireland  says  181S].  A  contem- 
porary critic  wrote:  "Bemard  has  repre- 
sented JWbbU,  Jack  MeggoL  Sir  BriUiafU 
^ojAion,  etc,  with  success.  'There  is  a  light 
neatness  in  his  figure,  countenance,  and 
manner  that  is  happily  adapted  to  such 
parts."  He  was  the  author  of  *The  Poor 
Sailor;  or,  LitUe  Bob  and  Little  Ben,'  an 
operetta  (1796X  uid  of  a  few  other  pieces, 
played  in  the  provinces.  He  was  the  father 
of  Lionel  and  William  Bayle  Bernard,  both 
of  which  see.  His  'Betrospections  of  the 
Stage'  were  published  in  1880;  further 
'  Betoospections  *  appeared  in  the  *  Man- 
hattan and  New  York  Magazine '  (1884)  and 
TalUs's*  Dramatic  Magadne' (1850-1).  See 
also  *  Biographia  Dramatica'  (1812),  Genesf  s 
'  English  Stage '  (1832),  Dunlop's  *  American 
Stage'  (18S8X  Ireland's  *New  York  Stage' 
(1866).  and  'Dictionary  of  National  mo- 
gtaphy '  (1885). 

BemardU  I«ioneL  Actor,  bom  at 
Boston,  U.S.A.,  1818 ;  died  at  Columbus, 
U.S. A.,  1862;  son  of  John  Bemard  (q.v.); 
made  his  d^ha  at  Philadelphia  in  April. 
1819. 

Bernard,  lira.  Charles  CnSe  Tilden). 
Actress ;  made  her  dilmt  at  New  York  in 
1797,  appeared  at  Washington  in  1818,  re- 
turned to  New  York  in  1828,  and  played  at 
Philadelphia  in  1881.    She  died  before  1870. 

Bernard,  Mrs.  John  (nie  Boberts). 
Actress;  died  1792;   first  wife   of  John 
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Bernard  (q.v.) ;  after  her  marriage  played  at 
DubUn  (1780),  obtaining  popularity  as  Lucy 
in  *The  Beggar's  Gpera;'  succeeded  Mrs. 
Siddons  as^* leading  lady"  at  Bath,  and 
made  her  London  dilmt  (with  her  husband) 
at  Ckivent  Garden  in  1787.  See  the '  Thespian 
Dictionary '(1805). 

Bemard,  Krs.  John  (rUe  Fisher). 
Actress ;  second  wife  of  John  Bemard  (o.v.); 
died  at  Boston,  U.S.A.,  m  1806. 

Bemard,  Klohard.  Clergyman  and 
miscellaneous  writer,  bom  1566-7,  died 
1641 ;  published  a  complete  translation  into 
Eufflish  of  the  plays  of  Terence  (1598, 1604, 
and  1617). 

^Bernard,  Victor.    See  Out  op  the 

HONT. 

Bemard,  Wmiam  Bayle.  Dramatic 
writer,  bom  at  Boston,  U.S.A^  I8O74  died 
at  Brighton,  1875;  son  of  John  Bemard,  the 
actor  (q.v.) :  was  clerk  in  the  army  accounts 
ofiSceL  London,  from  1826  to  1830,  and  from 
the  last-named  vear  devoted  himself  to 
dramatic  composition,  having  already  pro- 
duced (in  1827)  a  nautical  drama,  *The 
PQot.'  He  wrote  over  a  hundred  pieces, 
of  which  the  following  are  the  best  known:— 
'Casco  Bay'a827),  TTie  Metempsychosis' 
08»)j  'The  Four  Sisters '  (1881),  *  The  l>umb 


Belle  *  a882),  *  Hip  Van  Winkle '  (18S2X  *  The 
Kentuckian '  (1888),  '  The  Mummy '  (1888), 
*The  Nervous  Man'  (1838),  'Lucille:  or. 
The  Story  of  a  Heart'  (1886),  *The  Farmer's 
Story'  (1886X  'The  Middy  Ashore' (1886). 

*  The  Man  about  Town '  (I886X  •  The  Yankee 
Pedlar'  (1836),  'St.  Mary's  Eve'  (1837X 
•Marie  Ducange'  (1887),  'His  Last  Legs' 

^  'The  Irish  Attorney '  (1889),  'The 
ihig  School'  0841),  'Blanche  de 
VaJmy'  X1845X  'The  Bound  of  Wrong' 
Q846),  'The  Passing  Cloud'  (1848X  'The 
Balance  of  Comfort'  (18541  *  Leon  of  the 
Iron  Mask '  (1855),  '  The  EvU  Genius '  (1856). 

•  A  Life's  Trial '  (1857X  *  The  Tide  of  Time ' 
(1858X  '  Faust ;  or.  The  Fate  of  Marguerite ' 
(1886X  'The  Doge  of  Venice ' (1867),  'Love's 
Revenge'  (18(B),  'The  Man  of  Two  Lives' 
0860);  also,  'The  Conquering  Game,'  'The 
Happiest  Man  Alive,'  'Locomotion,'  *A 
Maiden's  Fame/  *  No  Name,'  'The  Old 
Begimentals,'  'Platonic  Attachments,'  *A 
Practical  Man,' ' Bobeqiierre,'  'A  Splendid 
Investment,'  *  A  Storm  in  a  Teacup,' '  The 
Woman-Hater,'  and  'Woman's  Faith'  (all 
of  which  see).  He  was  also  co-author,  with 
Westiand  Marston,  of  a  play  called  'Tre- 
vanion '  (1849).  Henry  Morley  wrote  of  him 
in  1858  as  "  a  playwright  who  does  not  look 
to  France  for  his  material,  and  though  he 
wants  the  Frenchman's  art  in  the  constrac- 
tion  of  a  plot,  is  well  fumished  with  English 
wit  and  English  eamestness  of  feelmg." 
He  wrote  a  good  deal  of  theatrical  criticism 
for  the  newspapers,  and,  besides  editing 
his  father's '  Retrospections,'  was  the  author 
of  a  'Life  of  Samuel  Lover'  (18741  See 
'Men  of  the  Time'  (9th  edit.),  Era  news- 
paper for  August,  1875,  and  'Dictionary  of 
National  Biography '  (1885). 
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Bamard-Beere,  Mrs-  See  Bberb, 
Mrs.  Bernard. 

Bernardo.     An   officer   in   *  Hamlet' 
iq-v.). 
Bemauar,  Afimes.    See  Agnes  Bee- 

NAUER. 

Bemers,  Ijord  (John  Bourchier). 
Translator  of  Froissart ;  died  1582 ;  author 
of  *  Ite  in  Vineam  Meam/  a  sacred  play. 
Bee  Wood's  'Athenn  Ozonienses,'  Fuller's 
'Worthies'  and  Walpole's  *  Royal  and 
Noble  Authors.' 

Berry.  Actor,  died  January,  1760 ;  *'  was 
engaged  at  Drury  Lane  in  1728-9.  For 
some  years  he  chiefly  played  singing  parts ; 
in  1784>5  he  came  into  a  more  regular  line 
of  acting.  The  Dramatic  Cetuor  says  he 
was  resectable  in  some  parts,  but  drowsy 
in  others  "  (Genest). 

Bernr,  Kary.  One  of  the  famous 
Misses  Berry,  the  friends  of  Horace  Walpole ; 
bom  176S,  died  1852 ;  was  the  author  of  a 
comedy  called  *  Fashionable  Friends,'  pro- 
duced at  Drury  Lane  in  1802;  also,  of  a 
farce,  called  '  The  Martins.'  Her  *  Journals 
and  Ckinespondence'  (1788-1852)  appeaxed 
in  1865. 

Bertha.  (1)  Daughter  of  the  Duke  of 
Brabant  in  Beaumont  and  Fletcher's 
•Beggax's  Bush'  (9. v.).  (2)  Daughter  of 
Cal^Plummer  in  B.  Stirling's  ^Cricket 
on  the  Hearth'  {q.vX  (3)  A  character  in 
W.  S.  Gilbert  and  F.  Clay's  *  Gentleman 
in  Black'  (g.v.).  (4)  A  character  in  *The 
Point  of  Honour.' 

Berthai  the  Sewinflr-Kaohine  GirL 
A  play  by  Charles  Foster  {q.v,\  founded 
on  a  novel,  and  first  perfonned  at  the 
Boweiy  Theatre,  New  York,  in  August, 
1871. 

Berthe,  the  Daughter  of  Boland. 
A  play  adapted  from  *  La  Fille  de  Boland ' 
of  Henri  de  Bonder,  and  produced  in 
America  in  November,  1878,  witn  Miss  Mary 
Anderson  as  the  heroine.  **The  nobility 
and  puritv  of  this  tragic  drama,"  writes 
Miss  Anderson,  *'  aiwavs  touched  the 
audience.  The  period  it  pictures  is  chivalric 
Charlemagne,  still  on  the  throne,  full  of 
honourable  years,  and  the  blood  of  Oliver, 
Boland,  and  their  noble  companions  showing 
in  the  valiant  deeds  of  their  sons,  and  the 

Sure  and  courageous  characters  of  their 
aughters." 


RIN' 

ihold, 
iq.v.). 

Bertholde,  Marie.  The  heroine  of 
H.  B.  Addison's  '  Marie '  (q.v.). 

BertoldO}  Prince.  Brother  of  King 
Roberto  of  Sicily,  in  Massinger's  'Maid 
of  Honour '  (y.t>.). 

Bertram;  or,  The  Castle  of  St. 
Aldobrand.  A  tm^^edy  in  five  acts,  by 
B.  C.  Maturin  (g.o.)»  Ant  performed  at 


BESANT 

Drury  Lane  on  May  9, 1816,  with  Kean  in 
the  title  part.  Pope  as  St,  Aldobrand,  Miss 
Somerville  as  Imomne,  etc  ;  first  played  at 
New  York  in  September  of  the  same  year, 
with  Mrs.  Barnes  as  the  heroine ;  performed 
at  Sadler's  Wells  in  1847,  with  Phelps  in  the 
title  part;  revived  at  Marylebone  Theatre 
in  1858,  with  Mrs.  Wallack  as  Imogine. 
**Imoffinej  loving  and  loved  by  an  exiled 
rufiSan  (Bertram),  marries,  in  his  absence, 
Bertram'i  enemy,  St,  Aldobrand,  In  order 
to  save  her  sire  ifrom  ruin.  Bertram^  the 
outcast,  is  wrecked  near  the  castle  of  the 
wedded  pair ;  and  of  course  the  old  lovers 
encounter  each  other.  Imogine  forgets  her 
duty  to  her  husband,  whom  Bertram  kiUs, 
after  seducing  his  wife.  .  .  .  Imogine  goes 
mad,  and  dies ;  whereupon*  Bertram  .  •  . 
kills  himself  "(Doran). 

Bertram.  (1)  Count  of  Bonsillon  in 
'All's  Well  that  Ends  Well'  (q.v.).  (2)  A 
conspirator  in  Byron's  *Manno  Faliero' 
(g.».).  (8)  The  "  fiend-father  "  in  B.  Lact's 
'Bobert  the  Devil'  (q,v.),  and  W.  S.  Gil- 
bert's burlesque  so  named  (q  v.).  C4) 
Captain  Bertram  is  a  character  in  Dunlap's 
'  Fraternal  Discord'  (q.v.),  and  a  person  so 
named  figures (6)  in  *^The  Birthday'  (q.v.). 
C6)  Henry  and  Lucy  Bertram  are  characters 
in  the  various  versions  of  Scon's  *Guy 
Mannering'  (q.v.).  (7)  There  is  a  Prince 
Bertram  in  Drtden's  '^  Spanish  Friar '(9.  v.), 
and  (8)  Sir  Stephen  and  Frederick  Bertram 
are  father  and  son  in  Cumberland's  'Jew' 
(q-v.). 

Bertrand.  Achaneter^TespectiTelytin 
(1)  'The  Foundling  of  the  Forest'  and  (2) 
'The  Woman  of  the  People'  (q.v.).  (8> 
There  is  a  Dr.  Bertrand  in  Ladt  Duf- 
FERiN's  '  Finesse '  (q.v,), 

Bertrand,  B.  O.  English  playwright^ 
bom  about    1842,  died  1887 ;    author  of 

*  Grandfather's  Clock,'  *  Blind  Justice,'  *  In 
Black  and  White.' 

Bertrand  et  Baton.  See  Ministek 
AND  THE  Mercer. 

Bertucdo,  Israel.  A  character  in 
liord  Btron's  'Marine  Faliero' (9. v.).  (2> 
Bertuecio  is  the  name  of  the  **iooL'.'JjL&l 
Tatlor's  *  Fool's  Bevenge '  (q.v.),  -  - 

Bertnlphe.  "Provost  of  Bruges,"  in 
Sheridan  Knowles's  play  of  that  name 
(q-v.). 

Bersmthia.     An  heiress  in  Baker's 

*  Hampstead  Heath '  (q.v.). 

Besant,  GUr  Walter.  Novelist  and 
miscellaneous  writer ;  co*author,  with 
James  Bice,  of  dramatic  versions  of '  Beady- 
money  Mortiboy '  (1874)  and  '  Such  a  QooA 
Man'  (1880),  and,  with  Walter  Henries 
Pollock,  of  •  'The  Charm '  (1SS4),  •  The  Ballad- 
Monger'  (1887),  and  some  'Drawing-Boom 
Comedies^  published  in  1896.    His  noreU 

*  They  were  Married,'  has  been  dramatized. 
See,  also,  Armorel  OF  Ltonbssk  and  My 
Little  (}ibl. 
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Besemeres,  John.    See  Dalt,  John. 

BeM.  A  play  in  three  acts,  by  Mn. 
Oscar  Bbringer  (o-o.),  produced  at  the 
Theatre  Boyal,  Gape  Town,  December,  1891 ; 
flnt  performed  in  Kngiand  at  Peterborough 
on  MoTember  7, 1892,  with  W.  H.  Vernon  as 
Joe,  HiM  Bem^  Beiinger  as  Nan.  and  Miw 
GeneTiftre  Ward  as  Beta  ;  in  London,  at  the 
St.  JuneiTs  Theatre,  on  the  afternoon  of 
June  12,  1898,  with  the  aboTe  players  in 
their  original  rdUi,  H.  V.  Esmond  as  Phil, 
Seymour  Hicks  as  Ambroaet  J.  D.  Bereridge 
M  Dr,  Wenham,  Miss  H.  Forsyth  as  Mrt. 
WenJum,  Miss  K.  Phillips  as  Keziah,  etc. 

BoM.  Daughter  of  the  beggar  of  Bethnal 
Graen,  in  Sheridan  Knowlbs's  *  Beggar's 
Daughter'  (g.«.).  Bstty  is  the  name  of 
the  coReepondmg  character  in  Dodsley's 
'  Blind  Beflsar  of  Bethnal  Oreen '  (9. v.). 

Bom,  Queen.   See  Good  Queen  Bess. 

Bess,  Starliffht,  figures  in  J.  B.  Buck- 
STO.NE's  *  Flowers  of  the  Forest'  (g.v.). 

Bessie.  A  "petite  drama"  by  E.  H. 
Brooke  (q.vX  produced  at  the  Boyalty 
nieatre,  London,  on  May  1, 1878. 

Bessie,  Eliaabeth.  Actress ;  author 
of 'The  Understudy'  (1892),  and  co-author, 
with  S.  Herberte-Basing,  of  'Gringoire^ 
(1890X 

Bessus,  in  Beaumont  and  Fletcher's 
*  A  Khig  and  No  King '  (q.v. ),  is  "  a  swagger- 
ing ooward^somethlng  between  ParoUes  and 
Fobta/"  (Haslitt).    SeeBOBADiL. 

Bessy.    See  Bus. 

Best,   WlUlam. 
Henry. 


See  Bellinoham, 


Best  Bidder  (The).  A  farce  in  two 
acts,  by  M.  P.  Andrews  (q.v.\  first  per- 
Ibnned  at  Dmry  Lane  on  December  11, 1782, 
with  Parsons  as  Sir  Tfdioua,  Palmer  as  Count 
Bam,  Dodd  as  Lord  Beauboot^  Barrymore  as 
Captain  Standard,  Baddeley  as  Snare-*em, 
Soett  ts  Inkhom,  and  Mrs.  Wrighten  as 
Mr*,  Brocade. 

Best  Intentions  (The>  A  play  in 
one  act»  by  Percy  F.  Marshall  and 
Richard  Purdon,  Opera  House,  North- 
ampton,  December  11, 1800. 

Best  Kan  (The).  A  farce  in  three 
sets,  l^  Balph  Lumley  (9.  v.),  first  per- 
formed at  Toole's  Theatre,  London,  on 
March  6, 1894,  with  J.  L.  Toole  in  the  title 
rdiU  {Price  PuUloto),  Miss  B.  Lamb  as  Mn. 
Montaubyn,  and  other  parts  by  J.  Billington 
{Sir  Lovd  Gage\  G.  Shelton,  Miss  E.  John- 
stooe,  etc. ;  first  performed  in  America  at 
Syracuse,  New  York  State,  October,  1894. 

Best  Man  Wins  (The).  A  farce  by 
Mark  Melpord,  first  performed  at  the 
Novelty  Theatre,  London,  January  27, 1890. 

Best  People  (The).  A  comedy  in  four 
sets,  by  Mrs.  Fairfax,  produced  at  the 
Globe  Theatre,  London,  on  {oly  14, 1890. 

Best  Way  (The).  A  "  petite  comedy  " 
in  one  act^  by  Horace  Wioan  {q.v,\  first 


performed  at  the  Olympic  Theatre,  London, 
on  September  27,  1666,  with  J.  Clayton  as 
Enkine  Speed,  the  author  as  Theodore  Tonic, 
and  Miss  Xydia  Foote  as  Alice, 

Bethlehem  Oabor.  A  play  by  John 
Burk. 

Betly.  An  opera  by  Donixetti,  per- 
formed with  an  English  libretto  at  the 
Gaiety  Theatre,  London,  in  September. 
1870,  with  Miss  F.  Landa.  Cummlngs,  and 
Aynsley  Ck>ok  in  the  principal  parte. 

Betrayed.  (1)  A  play  by  W.  G.  Wiliji 
(o.vl),  adapted  from  Sardou's  *  Patrie/ and 
first  performed  at  the  Theatre  Boyal,  Edin- 
burgh, on  Auffust  18, 1878,  with  Miss  Sophie 
Toung  as  Dotoree,  and  otherparts  by  Miss 
Ellen  Meyrick,  J.  Dewhurst,'T.  N.  Wenman, 
Otrter  Edwards,  B.  D.  Lyons,  B.  Lyons, 
and  F.  Harrey.  (2)  '  Betrayed ;  or.  The 
Vicar's  Daughter:'  a  drama  in  five  acts, 
adapted  by  B.  Mansbll  from  Goldsmith's 
*  Vicar  of  Wakefield,'  and  first  performed 
at  the  Queen's  Theatre,  Manchester,  on 
June  28, 1886. 

Betrayer  of  his  Oonntry  (The). 
A  tragedy  by  Henry  Brooke  (g.v.),  acted 
at  Dublin  in  1741 ;  roTived  in  1754  under  the 
title  of  *  Injured  Honour,'  and  printed  in 
1778  as  *The  Earl  of  Westmorland.' 

Betrothal  (The).  A  drama  in  five  acts* 
by  G.  H.  BOKER  (o.v.\  performed  at  Phila- 
delphia in  SeptemDer,1860 ;  at  the  Broadway 
Theatre,  New  York,  on  November  18,  1860, 
with  Bichings,  Ck>uldock,  F.  Conway,  Frede- 
ricks, Davidge,  Whiting,  Mrs.  Abbott,  and 
Mdme.  Ponisi  {Conetama)  in  the  cast ;  pro- 
duced at  Dmry  Lane  Theatre,  Loudon,  on 
September  19,  18fiS,  with  G.  v.  Brooke  aa 
Marwio,  Miss  Anderton  as  Conetamat  and 
other  i)arts  by  B.  L.  DaTenport,  Belton, 
Miss  Fetherstone.  and  Mrs.  Belton. 

Betsy.   A  comedy  in  three  acts,  adapted 

and  first  performed  at  tfie  Criterionnieatre^ 
London,  on  August  6, 1870,  with  Miss  Lottie 
Venue  in  the  Utle  part,  W.  J.  HiU  as  AUx- 
ander  Birkett,  Lytton  Sothem  as  Addphue 
Birkett,  H.  Standing  as  Redmond  McManue^ 
G.  Giddens  as  Bichard  Talbot,  A.  Maltby 
as  Sam  Dwwton,  Mrs.  Stephens  as  Mrt, 
Birkett,  Miss  M.  Borke  as  Mr».  MeManut. 
and  Miss  M.  Taylor  as  Keltte  Baeaett ;  revived 
at  the  same  theatre  in  October,  1882,  with 
W.  J.  Hill.  L.  Sothem,  H.  Standing,  and 
A.  Maltby  in  thehr  original  parts,  H.  Beeves 
Smith  as  Talbot,  Miss  Eleanor  Bufton  as 
Mrt,  Birkett,  Miss  K.  Borke  as  Mrt. 
MeManut,  Miss  A.  Hewitt  as  Mdme.  Polenta, 
and  Miss  Nelly  Bromley  as  Betty;  at 
the  same  theatre  in  August,  I888,  with 
Miss  Venue,  H.  Standing,  O.  Giddens,  and 

A.  Maltby  in  their  original  parts,  W. 
Blakeley  as  Alexander  Birkett,  Aubrey 
Bondcault  as  Adolphut.  Miss  F.  Bobertson 
as  irr«.  Birkett,  Miss  E.  Teniss  as  NeUie, 
Miss  F.  Frances  as  Mrt.  McManut,  and  Miss 

B.  Saker  as  Mdme.  Polenta ;  at  the  same 
theatre  in  August^  188Q,  with  all  the  pUyers 


by  F.  C.  BURNAND  (q.v.)  from  i 
Hennequin  and  De  Nuac  (Gy 
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Sii  named,  nje  Miaa  Saker ;  at  the  same 
eatre  in  August,  1892,  with  W.  Blakoley 
and  O.  Giddens  as  before.  Miss  Jenny  Roeers 
as  BeUy,  D.  James,  Jan.,  as  DaiMon,  Welton 
Dale  aaAdol^us,  S.  Valentine  as  McManttf, 
Miss  F.  Frances  as  Mn.  MeMawia,  Miss  M. 
Stndholme  as  Nellie,  and  KLss  Ellis  Jeffrevs 
as  Mdme.  Polenta;  at  the  same  theatre  in 
December,  1896,  with  Miss  Annie  Hughes  as 
Betsy,  Miss  G.  Addison  as  Mrt.  Birkett, 
Miss  SybU  Carlisle  as  Mdme,  Polenta,  A. 
Bishop  as  Birkett,  Mti.,  Aubrey  Boucicault 
as  Biricettt  jun.,  J.  H.  Barnes  as  MeManutf 
K.  Douglas  as  Talbot,  and  J.  Welch  as 
Jknoeon  ;  at  Wyndham's  Theatre,  July,  1902. 

Batsy  Baker ;  or.  Too  Attentive 
by  Half.  A  farce  in  one  act,  by  J.  Maddx- 
SON  Morton  (g-v.)t  fln^  pwformed  at  the 
Princess's  Theatre,  London,  on  November 
18. 1850,  with  Mrs.  Keeley  in  the  title  part, 
Miss  Murray  as  Mrs.  Moussr,  Keeley  as 
Marmaduke  Mouser^  and  J.  Tining  as 
Crummy;  first  played  at  New  Yorlc  in 
February,  1857,  with  Burton  as  Mouser, 
G.  Jordan  as  Crummy,  Miss  Weston  as  Mrs, 
Mauser,  and  Mrs.  Skerrett  as  Betsy.  Betsy 
has  also  been  played  in  America  by  Mrs. 
John  Drew  and  Mrs.  W.  H.  Smith.  The 
farce  was  revived  at  the  Gaiety,  London, 
in  March.  J871,  with  Mrs.  Keeley  in  her 
original  part;  and  at  Toole's  Theatre, 
London,  on  Julv  l,  1882,  with  Mrs.  Keeley, 
J.  L.  Tocde  as  Mouser,  John  BiUington  as 
Crummy,  and  Miss  BfBe  Listen  as  Mrs. 
Mauser.  Fitted  with  Ivrics  by  Sheldon 
Wilson  and  with  music  bv  Meyer  Lutz,  it 
was  performed  at  the  Oaiety,  London,  in 
December,  188S,  as  *  The  Laundrr  Belle ' 
iq.v.y.  Another  musical  setting  of  the  faroe, 
by  Lawrence  Hanray,  vras  brought  out  at 
the  B^on  Theatre,  Bayswater,  in  February, 
1896. 

Better  AnffelCThe);  or,The  liOffaoy 
ofWronff .  A  dramain  two  acts,  by  Wybebt 
Beete,  first  performed  at  the  Theatre  Boyal, 
South  Shields,  in  February  1868. 

Better  Half  (The).  A  comedietta  in 
one  act,  bv  T.  J.  Williams  (9.V.).  adapted 
from  *  Macuime  Andr^ ; '  first  performed  at 
the  Strand  Theatre,  London,  on  June  26, 
1865,  with  a  cast  including  Parselle,  Belf  ord, 
and  Miss  E.  Johnstone.  See  Woman  of 
Business. 

Better  I«ate  than  Never.  (1)  A 
comedy  by  William  Davies  (a.vA  written 
for  a  private  theatre,  and  published,  with 
four  other  pieces,  in  1786.  (2)  A  comedy  by 
M.  P.  Andrews  and  F.  Reynolds  (9.  v.),  first 
performed  at  Drury  Lane  on  November  17, 
1790,  with  Mrs.  Jordan  as  Augusta,  Palmer 
as  Sir  Charles  Chouse,  Kemble  as  Saville, 
Baddeley  as  Qrumv,  Mrs.  Goodall  as  Mrs. 
Flurry,  Dodd  as  Flurry,  Bannister,  jun..  as 
JjUigamus,  B.  Palmer  as  Pallet,  and  Miss 
Pope  as  Diary  (a  maid).  Saville  (nephew  of 
Orump)  is  a  gambler,  and  Augtuta.  who  is 
in  love  with  him,  endeavours  to  cure  him  of 
the  vice.  In  the  end  she  gives  him  her  hand 
and  fortune.  Chouse  has  an  intrigue  with 
Mrs.   Flurry.    The  piece  was   played  in 


America  in  1796.  (3)  A  comedy  in  two 
acts,  by  John  Brougham  (q.v,).  first  per- 
formed at  Brougham's  Theatre,  New  York, 
on  January  25.  1860,  with  the  author  as 
Major  Fergus  &Shaughnessy.  (4)  A  diama 
by  Edwin  Palmer,  Middlesborough,  Sep- 
tember 5,  1870.  (O)  A  comedy  by  F.  C. 
BURNAND  (q.v.),  adapted  from  *L'Homme 
qui  Manque  le  Coche/  and  first  performed 
at  the  Royalty  Theatre,  London,  on  June  27, 
1874,  with  a  cast  including  C.  Kelly,  F.  B. 
Bgan,  W.  Sidney,  J.  Bannister,  Fosorooke, 
and  Miss  Maggie  Brennan. 

Better  Luck  Next  Time.  A  comedy- 
drama  in  three  acts,  by  Reginald  Moore, 
Theatre  Royia,  York,  May  20, 1870. 

Betterton,  Julia.    See  Glotsb,  Mrs. 

Betterton,  Lord  and  Lady,  figure 
in  R.  SuuYAN's  'Elopements  in  High  Ufa.* 

Betterton,  lire.  Thomas  [Mary 
Saundersonl.  Actress,  died  April,  1712; 
was  married  to  Betterton  in  December,  1662. 
She  "created"  the  foUowing  (with  othtsr) 
parts  i—Mrs.  AureUa  In '  The  Cutter  of  Cole- 
man Street' (1661),  Portia  in  'The  Adven- 
tures of  Five  Hours'  (166SX  Oraeiana  in 
*The  Comical  Revenge'  (1664),  In  'The 
Amorous  Widow '  (1670),  Virginia  in  '  The 
Uniust  Judge ' (1670),  Be/tnda  in  'The  Man 
of  the  Mode '  (1676),  Fhrella  in  '  Abdelazer ' 
(1677).  Joeasta  in  Lee  and  Dryden's 
*i£dipus '  (1679),  Lueretia  in  '  Lucius  Junius 
Brutus'  (1681X  and  the  Duchess  of  Suffolk 
in  '  The  Innocent  Usurper '  (1694).  Among 
her  other  rUes  were  lantKe  in  '  The  Siege 
of  Rhodes'  (1661),  OphAia  a66lX  JvMet 
(1662),  Lady  Maebetk  (1664X  Queen  Katherine 
in  *  Henry  Vm. '  (1664).  and  the  Dueheu  of 
Main  (1664).  After  her  husband's  death 
in  1710— they  had  had  a  happy  married  Ufe 
of  forty-eight  years— she  lost  (it  would  seemX 
at  least  for  a  time,  her  reason;  and  the 
calamity  no  doubt  hastened  her  own  decease. 
Pepys  was  so  struck  by  her  performance  as 
lanthe,  that  it  is  by  that  name  he  refers  to 
her  usually  in  his  'Diary;'  evidently  he 
admired  her  acting  greatlr.  Colley  (Tibber 
says  of  her:  "Time  could  not  impair  her 
skill,  though  he  had  brought  her  person 
to  decay.  She  was,  to  the  last,  the  admixa- 
tion  of  all  true  judges  of  nature  and  lovers 
of  Shakespeare,  in  whose  plavs  she  chiefiy 
excelled,  and  without  a  rivsl.  When  she 
quitted  the  stsge,  several  good  actresses 
were  the  better  for  her  instruction.  She 
was  a  woman  of  an  unblemished  and  sober 
life." 

Betterton,  Thomas.  Actor,  bom 
16S5  (n  died  April  28, 1710 ;  son  of  Matthew 
Betterton,  who  is  described  as  an  under- 
cook to  Charles  II.,  but  described  himself 
in  his  will  as  "  gentleman."  Thomas  Better- 
ton  was  early  apprenticed  to  a  bookseller— 
according  to  some  authorities,  to  John 
Holden.  a  friend  of  Sir  W.  Davenant,  and 
the  father  of  one  of  Sir  William's  lady- 
players  ;  according  to  other  writers,  to  John 
Khodes,  formerly  wardrobe-keeper  to  the 
actors    at    Blackfriars.     Betterton,  it  is 
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bdieved,  was  hlmaelf  for  a  short  time 
in  bofliness  as  a  bookseller.  In  1060  he 
Joined  the  company  with  which  Rhodes 
xeopeiied  the  Cockpit  in  Dmry  I^ne  as 
a  theatre.  He  seems  to  hare  come  to 
the  front  at  once,  among  his  early  narts 
being  those  of  PerieUi^  Arehas  in  Fletcher's 
'Loyal  Snliject/  DefiorM  in  Kowley  and 
Middleton's  *  Changeling/  and  MaruUo  in 
Maasinger's  *  Bondman.'^  When,  In  Jane, 
1661,  DaTenant  opened  the  new  theatre  in 
Portugal  Bow,  Lmooln's  Inn  Fields,  with  a 
company  known  as  **  the  Dnke's,"  Betterton 
was  nis  "  leading  man,"  and  is  supposed  to 
have  assisted  him  largely  in  the  production 
of  his '  Siece  of  Bhodes '  (in  which  Betterton 
played  SoMtutn\  which  was  brought  out 
with  *'  new  Scenes  and  Decorations,  being 
the  trst  that  e'er  were  introduced  in  Eng- 
land." Between  1661  and  1666,  when  per- 
formances were  temporarily  stayed  by  the 
Plague,  Betterton  was  seen  at  lincoln'iB  Inn 
W%SiM  as  BamUt  (1661X  Sir  T6l>y  Btieh  (1661X 
MercuHo  (1662),  Batola  in  *The  Duchess  of 
Malfjr'  OWSX  Btnry  VIII.  (166S),  MaOteth 
<10M) ;  as  well  as  in  the  f  oUowlng  ^'  original " 
parU-Cofon^l  JeUy  in  *The  Oitler  of  Cole- 
man Street'  (1661),  Britae  in  *The  Villain' 
0602),  Don  Rmriquie  in  *  The  Adventures  of 
PIve  Hours'  (166S).  Lord  Beat^ford  in  *The 
Comical  BeTenge*  (1664X  otc.  Between 
1667  (when  the  theatres  were  reopened)  and 
1671,  Betterton  "created"  Riehard  III.  in 
"nie  English  Princess'  (1667)  and  Sir 
Sotomon  in  Carrot's  play  so  named  (1660). 
DaTenant  had  died  in  1668,  and  the  reins  of 
management  had  been  aasumed  by  his  son. 
Dr.  Charles  Davenant,  with  Betterton  and 
Harris  (7.V.)  as  his  colleagues.  The  com- 
pany was  not  too  prosperous,  and  it  was 
oecided  to  remore  to  a  laiger  theatre. 
'*  The  site  chosen  was  in  Salisbury  Courts 
Pleet  Street,"  where  once  had  been  the  Bar! 
of  Dorset's  garden,  and  where  **a  magnifi- 
cent building  was  erected."  In  this  *'  every 
opportunity  was  afforded  for  elaborate 
seenenr  and  stage  appointments."  Better- 
ton  **&  said  tohave  visited  Paris,  b/  the 
special  command  of  the  king,  in  order  to 
observe  how  the  English  theatre  could  be 
Improved  in  the  matter  of  scenery  and 
deooiatians.  If  he  made  such  a  Journey," 
observes  his  hitest  biographer  0S»\\  *Mt 
was  most  probably  about  this  time.'^  The 
Dorset  Cwrden  'Theatre  was  opened  in 
November,  1671,  and  Betterton  continued 
to  be  associated  with  it  till  1682.  Daring 
this  period  he  "created"  the  following 
(with  other)  rOet:  Dorimant  in  'The  Man 
nf  the  Mode'a076),  Philip  II.  in  Otway's 
< Don  Carlos'  (1676),  Titut  In  Otway's  ' Titus 
and  Berenice^  (16T7),  Antony  in  Sedley's 
'Antony  and  (Cleopatra '  (1677),  WiUmore  in 
'Sir  Patient  Itocy'  (1678),  GoodviU  in 
Otway's  'Friendship  in  Fashion'  (1678), 
Varanet  in  Lee's  'Theodosius'  (1680). 
(Bdijms  in  Dxyden  and  Lee's  play  so  named 
(1679X  CcBMtr  Borgia  in  Lee's  play  so  named 
(1680X  Cattalio  in  Otway's  *  Orohans '  a680X 
Irtseiut  Juniut  Brutw  in  Lee's  pUy  so 
named  (1681X  Beaugard  in  Otway's '  Soldier's 
Fortone'  OSSl),  Torritmond  in  Diyden's 
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'  Spanish  Friar '  (lesih  and  JaJUr  in  Otway's 
'Venice  Preserved'  (1682);  besides  appear- 
ing as  Macbeth  in  Davenant's  adaptation 
(1672X  Timon  of  Athens  in  Shadwell's  adap- 
tation (1678),  IVotftis  in  Dxyden's  adaptation 
(1679),  and  King  Lear  in  Tate's  adaptation 
(1681).  Bt  1682  both  "the  Duke's^  com- 
pany  and  Its  rival,  "  the  King's,"  had  begun 
to  suffer  from  lack  of  public  support. 
Accordingly  it  was  determined  to  unite  the 
two  enterprises,  removing  them  to  the 
Theatre  Boyal,  where  they  began  operations 
in  November.  Betterton'iB  performances  at 
this  house  included  the  "  creation  "  of  the 
Duke  qf  Cfuite  in  Dry  den  and  Lee's  play  (1682), 
Beaugard  in  'The  Atheist'  (1684),  Qayman 
in  Behn's  'Lucky  Chance '  (1687),  Jujnter  in 
Dryden's  '  Amphitryon '  (1600),  King  Arthur 
in  Dryden  and  Purcell's  work  0601),  and  the 
Old  Bachelor  and  the  Double-Dealer  in  Con- 
grove's  comedies  so  named  (1608) ;  besides 
figuring  as  Othello  (1688),  Arbaeet  in  'King 
and  No  Khig'  (1683).  ^eiut  In  Rochester's 
adaptation  of  'Valentinian'  (1684),  and 
Brutue  in  'Julius  Cttsar'  (1684).  In  1602 
Betterton  lost,  through  shipwreck,  all  the 
money  he  had  invested  in  the  East  Indian 
venture  of  a  friend.  About  this  time  the 
managers  of  the  Theatre  Boyal  sought  to 
reduce  expenses  by  cutting  down  the  sabtries 
of  the  elder  players,  who  accordingly  seceded 
from  the  theatre,  and,  fortified  with  a  roval 
licence,  opened,  in  April.  1805,  a  building 
erected  for  them  on  the  Tennis  Court, 
Lincoln's  Inn  Fields,  and  popularly  known 
as  the  New  Plavhouse.  There  they  started 
with  CongreveVi  'Love  for  Love*  {.q.v.},  in 
which  Betterton  "created"  Valentine.hU 
subsequent  original  r^lee  including  Sir  John 
BruU  in  'The  Provoked  Wife'  (1607),  Aga- 
memnon in  Granville's  *  Heroic  Love '  (160i3), 
and  Oreetes  in  Dennis's  'Iphigenia'  (1600). 
In  1700  Betterton  received  the  royal  com- 
mand to  assume  the  management  of  the 
company,  which  had  become  somewhat  dis- 
orcanizecL  He  occupied  this  position  till 
1706,  his  original  parts  in  the  interval  in- 
cluding Faimitt  in  'The  Way  of  the  World' 
(1700X  Jfrninon  in  Bowe's  '  Ambitious  Step- 
mother' (1700X  Tamerlane  in  Bowe's  play 
so  named  (1702X  Horatio  in  Rowe's  *  Fair 
Penitent '(1708X  and  Sir  Tijnothy  Tallapog 
in  Bowe's  '  Biters '  (1704-6X  In  the  course 
of  these  five  years  he  was  also  seen  as 
Faletaf  In  the  first  and  second  parts  of 
'Henry  IV.*  0700)  and  'The  Merry  Wives 
of  Windsor'  0703-4),  Angelo  in  Oildon's 
adaptation  of  '  Measure  for  Measure '  (1700X 
Bauanio  in  lAnsdowne's  adaptation  of '  The 
Merchant  of  Venice'  (1701X  and  Antony  in 
'All  for  Love'  (1708-4).  March  81, 1705,  was 
the  date  of  his  last  appearance  at  Lincoln's 
Inn  Fields  and  as  a  manager.  From  that  day 
to  his  death  he  was  a  salaried  actor  only, 
b^ng  engaged  at  Vanbrugh's  Theatre  in  the 
Haymarket,  where  he  "  created  "2>on  J  {pare; 
in  Vanbrugh's  '  Mistake '  (1705),  Theeeus  in 
Smith's '  Phflsdra  and  Hippolitns '  (1707).  and 
Virginiua  in  Dennis's '  Appius  and  Virginia ' 
(1700).  also  appearing  as  Melantiut  in  '  The 
Maid's  Tragedy,'  Moroee  in  'The  Silent 
Woman,'  Dominic  in  'The  Spanish  Friar,' 
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and  LeonUut  in '  The  HomoronB  Lieutenant.' 
On  April  7, 1709, '  Love  for  Lo?e '  was  per- 
formed at  Drury  Lane  for  the  benefit  of 
Betterton,  who  reappeared  as  Valentine, yrith 
Dogget,  Mrs.  Barrv,  and  Mrs.  Braoegirdle 
also  in  their  original  parts;  the  receipts 
amonntedt  it  is  said,  to  over  500  guineas. 
He  died,  of  gout,  on  April  28, 1710,  and  was 
buried  in  Westminster  Abbey  on  May  2. 
He  had  married,  in  1662,  Mary  Saunderson, 
who  surviTed  him.  (See  Betterton,  Mrs. 
Thomas.)  Although  the  leading  actor  of 
his  day,  at  no  time  (it  Is  said)  did  lie  reoeiTe 
a  larger  salary  than  four  piounds  a  week. 
Betterton  was  the  author  (or  compiler)  of 
the  following  adaptations,  all  of  which 
see :— *  The  Amoruus  Widow ;  or,  The  Wan- 
ton 'Vnfe,*  and  'The  Woman  made  a  Jus- 
tioe' (circa  1670),  *The  Roman  Virgin;  or. 
The  Unfust  Judge'  (1670),  'The  Rerenge* 
0680), '  The  Prophetess '  (1690),  •  King  Henry 
IV.'  (1700), '  Sequel  to  Henry  IV.'  (1719X  and 
*The  Bondman'  (1719X  Pepys  has  many 
references  to  Betterton.  On  November  4, 
1661,  he  records  that  in  his  opinion,  and  in 
that  of  hii  wife,  Betterton  is  "the  best- 
actor  in  the  world."  On  May  28,  1663,  he 
writes:  "Saw  'Hamlett'  done,  giving^ us 
fresh  reason  nerer  to  think  enough  of  Bet- 
terton." "  Betterton,"  writes  CoUey  abber, 
"was  an  actor,  as  Shakespear  was  au 
author,  both  without  competitors !  form'd 
for  the  mutual  assistance  and  illustration 
of  each  other's  ffeuiusi  How  Shakespear 
wrote,  all  men  who  hate  a  taste  for  nature 
may  read  and  know— but  with  what  higher 
rapture  would  he  still  be  read  could  they 
conceive  how  Betterton  play'd  him  I  Then 
might  they  know  the  one  was  bom  alone  to 
speak  what  the  other  only  knew  to  write : 
...  To  preserve  this  medium,  between 
mouthing  and  meaning  too  little,  to  keep 
the  attention  more  pleasingly  awake  by  a 
temper'd  spirit  than  by  meer  vehemence  of 
Toice,  is  of  all  the  master-strokes  of  an 
actor  the  most  difficult  to  reach.  In  this 
none  yet  have  equall'd  Betterton.  ...  A 
farther  excellence  In  Betterton  was,  that  he 
could  vary  bis  spirit  to  the  different  cha- 
racters he  acted.  Those  wild  impatient 
starts,  that  fierce  and  flashing  fire,  which 
he  threw  into  Hotspur,  never  came  from  the 
unruffled  temper  of  his  Bruttu, ...  He  had 
so  full  a  possession  of  the  esteem  and  regard 
of  his  auditors,  that  upon  his  entrance  into 
every  scene  he  seem'd  to  seize  upon  the  eyes 
and  ears  of  the  giddy  and  inadvertent  1 . . . 
In  all  his  soliloquies  of  moment,  the  strong 
intelligence  of  his  attitude  and  aspect  drew 
you  into  such  an  impatient  gaze  and  eager 
expectation,  that  you  almost  imbib'd  the 
sentiment  with  your  eye  before  the  ear 
could  reach  It.  ...  I  never  heard  a  line  in 
tragedy  come  from  Betterton  wherein  my 
Judgment,  my  ear,  and  my  imagination  were 
not  fully  saUsfv'd.  .  .  .  Betterton  had  a 
▼oioe  of  that  kind  which  gave  more  spirit 
to  terror  than  to  the  softer  passions ;  of 
more  strength  than  melody.  The  rage  and 
Jealousv  of  OUieUo  became  him  better  than 
the  sighs  and  tenderness  of  Caetalio.  .  ,  , 
The  person  of  this  excellent  actor  was 
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suitable  to  his  voice,  more  manly  than 
sweet,  not  exceeding  the  middle  statare, 
inclining  to  the  corpulent;  of  a  serious 
and  penetrating  aspect;  his  limbs  nearer 
the  athletick  than  tne  delicate  proportion ; 
yet  however  form'd,  there  arose  from  the 
hannony  of  the  whole  a  commanding  mien 
of  majesty,  which  the  fairer-facfd  or  (as 
Shakespear  calls  'em)  the  curled  daxliius 
of  his  time  ever  vranted  something  to  oe 
equal  master  of."  "Such  an  actor  as  Mr. 
Betterton,"  wrote  Steele  in  the  TaUer, 
"ought  to  be  recorded  vrith  the  same 
respect  as  Bosdus  among  the  Honwns.  I 
have  hardly  a  notion  that  any  performer 
of  antiquity  could  surpass  the  action  of  Mr. 
Betterton  in  any  of  the  occasions  in  wliich 
he  has  appeared  upon  our  stage."  Bet- 
terton, it  may  be  noted,  is  one  of  the  cha- 
racters in  Douglas  Jerrold's  'Nell  Owynns* 
(q.v.).  See  Pepys'  'Diary'  Langbaine's 
^Dramatic  Poets'  (1091),  'Bosdns  Angli- 
canus '  (1708X  Gildon's '  life  of  Mr.  Thomas 
Betterton '  (1710),  Gibber's '  Apology'  (1740), 
Curll's  *  Bndish  Stage'  (1741), '  Ufe  of  Mr. 
Thomas  Betterton '  (1749X  T.  abber's '  Lives 
of  the  Poets '  (1768),  ^  Biographia  Britannica' 
(1777-1793),  Davies' '  DntmaUc  Miscellanies ' 
(1784X  Dibdbi's  'History  of  the  Stage' 
(1795), '  Biographia  Dramatica '  (I8I2),  Gait's 
'Lives  of  the  Players'  (1881),  Genest's 
'English  Sta^e*  (18S2),  ' Dictionary  of 
Natfonal  Biography'  (1885X  and  B.  W. 
Lowe's  '  Betterton '  (1891). 

Betterton,  William.  Actor ;  a  mem- 
ber of  the  company  vrith  which  John  Rhodes 
reopened  the  Cockpit  in  Drury  Lane  in  1690 ; 
drowned  while  swimming  in  the  Thames  at 
Wallingford. 

Bettlna.  (1)  The  "blossom  of  Churning* 
ton  Green"  in  H.  J.  Byron's  burlesque 
so  named,  (d)  The  heroine  of  Audrak'S 
"LaMasootte'(g.v.). 

Betty,  Henxy.  Actor,  son  of  W.  H.  W. 
Betty  iq.v.)\  bom  in  London,  September, 
1819 ;  was  educated  for  the  ministry,  but 
after  a  few  years'  study  elected  to  join 
the  histrionic  profession.  He  appeared  at 
Gravesend  in  October,  1885,  as  Selim  in 
*  Barbarossa,'  but  his  first  regular  engage- 
ment was  at  Hereford,  where  ne  made  bis 
dOnU  in  August,  18S8.  After  this,  he 
played  a  round  of  leading  "legitimate" 
parts  in  all  the  chief  towns  in  the  provinces, 
receiving  in  1840  an  invitation  to  appear 
in  London,  which  he  declined.  His  tirst 
appearance  in  the  metropolis  was  made  at 
CM>vent  Garden  on  Deceniber  28, 1844,  when 
he  was  seen  as  Hamlet,  Beprasentatlons 
of  Macbeth,  Othello.  RoOa,  Alexander^  the 
Great,  WiUiam  Tell,  and  Claude  MelnoUe 
followed.  In  September,  1846,  he  acted 
at  the  Pavilion  llieatre.  and  in  February. 
1846,  at  the  Queen's,  whence  be  returned 
to  the  Pavilion.  His  last  engagement  vras 
at  the  Olympic.  He  died  in  1897.  See 
•Theatrical  Times,'  November  14, 1840. 

Betty,  William  Henry  West. 
Actor,  oom  at  Shrewsbury,  September* 
1791;  died  in  London,  August.  1874;  Uvea 
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in  theatrical  history  aa  *' Jhe  Infant  Bos- 
das."  While  he  was  still  very  young,  his 
parents  removed  from  Shrewsbnnr  to 
GoanW  Down,  Ireland,  where  his  father 
traded  as  f^urmer  and  Unen-maaafacturer. 
Ihe  boy  early  showed  aptitude  for  learning 
and  redting  dramatic  verse,  in  which  he 
was  encouraged  and  instructed  by  his 
aoeompHshed  mother.  A  performance  by 
MxB.  Stddons  at  Belfast  is  said  to  have  fired 
hunwith  the  desire  to  tread  the  ''boardB," 
and  he  made  his  d^nU,  accordingly,  at 
Belfast  on  August  19,  1803,  as  Otman  in 
the  *  Zarn '  (^.vj  of  Aaron  HUl,  also  appear- 
ing there  during  the  same  month  as  Doti^Iow, 
MoUa,  and  Jiamw,  His  success  was  im- 
mediate and  great,  and  in  the  following 
November  ana  December  he  figured  at  the 
Ciow  Street  Theatre,  Dublin,  adding  to  his 
list  of  parts  Hamlet^  Prince  Arthur  (*  King 
John'X  Tanered  in  *Tancred  and  Sigis* 
mnada,'  and  Frederick  in  *  Lovers'  Vows.' 
After  this  came  engagements  at  Cork, 
Waterford,  Olasgow^bur  and  June,  1804), 
Edinburgh,  and  Bixmingnam  (August,  1804), 
hia  efforts  exciting  '^society"  and  the 
to  equal  enthusiasm.  His  first 
_. » in  liondon  took  place  at  Covent 
k  on  December  1, 1804,  the  rdle  being 
Sdim  in  'BarbarosML*  He  was  engaged 
for  twelve  performances  at  fifty  guineas 
each,  with  »  "benefit."  On  December  10 
be  began  at  Druxy  Lane  (as  Dougkui)  an 
engagement  for  twenty-eight  nights,  the 
gross  takings  for  the  jMriod  amounting  to 
more  than  £17,000.  The  youthful  player 
quite  turned  the  head  of  the  public ;  he  was 
presented  to  Royalty ;  and  on  one  occasion, 
we  aie  told,  the  House  of  Ck>mmons  ad- 
journed in  order  to  be  in  time  to  see  his 
representation  of  Hamlet.  A  provincial 
tour  was  followed  by  a  London  rerUrle  in 
1S05:  he  then  appeared  for  twenty^four 
nishts  at  Covent  Garden  and  DruryLane 
altianiately.  Later  in  the  year  he  added,  in 
London,  to  his  repertory  the  r6le8  of 
Richard  111.^  Macbeth,  Zanga  in  'The 
Bevenge,'  and  Dorilae  in  *  Merope.'  After- 
wards came  further  representations  in  the 
country;  and  on  March  26,  1806,  young 
Bettv  made,  at  Bath,  his  last  appearance 
as  a  boy-actor.  He  studied  for  a  time  under 
a  private  tutor,  and  then  at  Christ's  College, 
Cambridge  (July,  1808,  to  June,  1811),  wi^ch 
he  left  at  the  death  of  his  father.  On 
February  IS,  1812,  he  made  his  dUnit  aa  an 
adult  player  at  Bath,  and  in  the  character 
of  the  Barl  cf  Euex,  In  London  (Covent 
Garden)  he  reappeared  on  November  8, 
1812,  in  his  old  part  of  Se^iiik  His  triumphs 
as  a  young  man  were  not  so  conspicuous 
as  those  obtained  when  he  was  a  prodigy ; 
and  though  he  remained  on  the  metro- 
politan and  provincial  stage  till  August  % 
1824  (when  he  said  farewell  at  the  South- 
ampton Theatre),  he  did  not  arouse  the 
same  measure  of  enthusiasm  as  of  yore. 
For  the  next  fifty  years  he  lived  in  retire- 
ment. See  'life  of  the  Celebrated  and 
Wonderiul  Young  Boscius'  (1804),  Genest's 
*  Bnglish  Stage '  (1882),  and  the  *  Dictionary 
of  liaUoaal  Biography '  (1885). 


*  ?«t*y»  OP,  The  Country  Bumpkina. 
A  ballad  farce  by  HenrT  Carey  (g.».),  per- 
formed at  Drury  Lane  in  December,  1731 

Betty  Martin.  A  farce,  adapted  by 
A.  Harris  (g.v.)  from  *Le  Chapeau  de 
L'Horloger'  of  Mdme.  Girardin,  and  first 
performed  at  the  Adelphi  Theatre,  London, 
on  March  8, 1855,  with  Mrs.  Keeley  in  the 
title  part.  "Mrs.  Keelev,"  wrote  Henry 
Morley,  "is  in  force  as  BeiJby  MarUn,  the 
distressed  maid  of  a  choleric  major.  She 
has  broken  the  house  clock,  and  inflicts 
tortures  on  Major  Mohatok,  not  only  by  her 
terrors  at  the  catastrophe,  but  by  her  in- 
genious eiforts  to  prevent  its  discovery." 
See  Clockmaker's  uat. 

Between  yon  and  me  and  the  Po(rt. 

A  burlesque  of  *  Arrah-na-Pqgue '  (g.v.)  by 
J.  SCHdNBERo;  Bushton's  Theatre,  New 
York,  1806. 

Between  the  Posts.  A  comedietta 
in  one  act,  by  Mrs.  Hugh  Bell  iq,v.\  first 
periormed  at  Newcastle-on-Tyne  in  Sep- 
tember, 1887 ;  turned  by  the  authoress  into 
French  under  the  title  of  *  L'lnd^c^,'  and 
represented  at  the  Bovalty  Theatre,  London, 
in  rf ovember,  1887,  with  M.  Coquelin  in  the 
chief  part.  See  Mam  that  Hesitates,  The. 

Beulah  Spa;  or^Two  of  the  B'hoirs. 
A  farce  by  (Tharles  Dance  (g.v.),  first  per- 
formed  at  the  Olympic  Theatre,  London,  on 
November  18,  1888,  with  Mdme.  Vestria  as 
Caroline  OranUey,  and  other  parts  by  Mrs. 
Tayleure,  J.  Vinmg,  J.  Brougham,  F.  Mat- 
thews, Keeley,  and  Webster,  jun. ;  first  per- 
formed at  New  York  in  October,  1884. 

Beveridfire,  James  D.  Actor,  bom 
at  Dublin  u  1844 ;  made  his  professional 
dOmt  at  Oldham  in  August,  1861,  in 
*Pizarro,'  and  his  first  appearance  in 
London  at  the  Adelphi  in  October,  1860, 
as  Lord  Alfred  ColeSrooke  in  Byron  and 
Boudcault's  'Lost  at  Sea*  (q.v.).  At  the 
Princess's,  he  played  Laertee  to  the  Hamlet 
of  Fechter,  afterwards  returning  to  the 
Adelphi  to  "create"  Bmeet  Glendinning 
in  Byron's  '  Prompter's  Box '  (1870).  After  a 
three  rears'  tour  with  the  "Caste"  com- 
pany, ne  reappeared  in  London  as  the 
original  Claude  Ri^^  in  Bvron's '  Time's 
Triumph'  (1873).  He  was  then  seen  as 
Firtt  Actor  in  'Hamlet'  at  the  Lyceum 

a 874-5).    Among  subsequent  periormances 
L  the  provinces  were  his  Mare  Antony 
in    'Julius    Oesar,'   Henry    Beauelerc   in 

*  Diplomacy.'  and  the  Prince  in  'Broken 
Hearts.'  Smoe  1879  J.  D.  Beveridge  has 
figured  in  London  in  the  original  casts  of 
•Mary  Stuart'  (1880),  "His  Vife'  (1881), 
'Taken  from  Life'(1881X  'In  the  Banks ^ 
(1883),  'The  Last  Chance'  a885),  'The 
Harbour  Lights'  (1885).  'The  Bells  of 
Haslemere'  (1887),  'The  Union  Jack'a888), 
'The  SUver  Falls '0888).  'London  Day  by 
Day'  (1889),  'Jess'  Q890),  'The  Enslish 
Bose'  (1890X  "The  Trumpet  Call'  0891), 
'The  White  Rose '0892).  'The  New  Boy^ 

L894).  'Old  Heidelberg'  O908X  etc.     He 
been  seen  in  London  in  rerivals  of 
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*  An  Enslish  Gentleman'  (1870),  'The  Castle 
Spectre  ^Ocnwmd)  (1880),  ^Adrienne  Lecon- 
vreur'  (PHnee  de  Bouillon)  (1880), '  llacbeth' 
(Maeduf)  (1886),  'The  Shaughraun*  (Kin- 
chela)  (1880X  *  Black-Eyed  Susan '  (1806),  etc. 
In  *  Hazel  Klrke,'  at  the  VandeTille  in 
1886^  he  played  Aaron  Rodney. 

Beverley.    (1)  The  hero  of  Moobe's 

*  Gamester '(g. v.):  described  by  a  critic  as 
**  bat  a  poor  creatare.  who  at  no  time  enlists 
the  sympathies  of  his  audience.  His  pas- 
sion lor  play  is  without  the  enthosiasm  that 
might  have  gained  for  it  some  measure  of 
respect.  The  spectator  can  onlv  feel  con* 
tempt  for  a  man  who  so  readily  permits 
himself  to  be  dui>ed,  and  endures  his  mis- 
fortunes with  so  little  fortitude.  StiU, 
Beverley  is  permitted  one  of  those  agonising 
death-scenes  which  have  always  been  dear 
to  tragedians."  (2)  Beverley,  in  A.  Murphy's 
'  All  in  the  Wrong,'  is  in  love  with  Belinda, 
(8)  Beverley, \n  *Tbe  Virtuous  Wife'  (9. v.), 
is  the  husband  of  Olivia. 

Beverley,  Mn.  Wife  of  *' the  game- 
ster" in  Moore's  play  of  that  name(g.v.). 
Of  Mrs.  Siddons's  assumption  of  this 
character  Hazlit't  wrote :  **  We  remember 
her  manner  in  *The  Gamester,'  when 
Stukeley  declares  his  loTe  to  her.  The 
look,  first  of  incredulity  and  astonishment, 
then  passlnff  suddenly  into  contempt,  and 
ending  in  bitter  scorn,  and  a  convulsive 
burst  of  laughter,  all  given  in  a  moment, 
and  laying  open  every  movement  of  the  soul, 
prodaced  an  effect  which  we  shall  never 
forget."  Charlotte  Beverley  in  the  same  play 
is  sister  to  the  hero,  and  beloved  by  Leweon 
(g.t.). 

Beverley,  Eneim.  The  name  under 
which  Captain  Abeolute  in  *The  Rivals' 
(0.9.)  Lb  first  known  to  Lydia  Languish. 

Beverley,  Henry.  Actor,  bom  at 
Hull ;  after  playing  in  the  provinces,  made 
his  London  aHmt  at  Govent  Garden  in  1800 
as  David  in  *  The  Rivals ; '  was  the  original 
of  Boreae  in  J.  S.  Ck)vne's  *A11  for  Love,' 
Qrijpe  in  Kerr's  'Intimate  Friend,*  etc; 
and  shared  low-comedy  parts  with  Keeley 
at  the  West  London  Theatre  (1817-10/  In 
Ozberry*s  *  Dramatic  Biography '  (1826)  we 
find  him  described  as  *'  an  actor  who,  with 
many  things  to  forget,  possesses  more 
genuine  humour  than  half  the  comedians 
of  our  national  theatres.*'— His  wife  (a  Miss 
Chapman)  made  her  first  appearance  in 
London  at  Covent  Garden  in  1801.  as  Cherry 
in  *The  Beaux'  Stratagem.'  See  the 
•  Thespian  Dictionary '  (1805). 

Beverley,  Henry  Bozby.  Actor, 
son  of  William  Beverley;  bom  1706,  died 
1863;  made  his  first  professions!  appearance 
at  the  theatre  in  Tottenham  Street,  London, 
then  called  the  Regency,  and  managed  by 
his  father.  He  is  best  remembered  for  his 
performances  at  the  Adelphi  Theatre  in 
1838,  when  he  enacted  Newman  Noggt  in 
'  Nicholas  Nickieby,'  and  figured  in  '  The 
Dancing  Barber*  and  other  pieces.  In  1830 
he  became  lessee  of  the  Victoria  Theatre, 
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and  afterwards  played  many  engagements 
in  the  provinces.  According  to  John  Ryder 
;j.  Coleman's  *  Players  and  Play  wrights 'X 
Beverley  was  called  **The  Beauty,** 
because  he  was  so  ugly,  and  was  '*the 
drollest  comedian  I  ever  saw  in  my  life, 
not  even  excepting  Listen.** 

Beverley,  Bobert  Boxby.  See 
RozBT,  Robert. 

Beverley,  Samuel  Boxby.  See 
RoxBT,  Samuel. 

Beverley,  William  [Boxby].  Thea- 
trical manager ;  originally  in  the  navy ;  at 
one  time  (1815-1821)  lessee  of  the  theatre 
in  Tottenham  Street.  London,  then  called 
the  R^ency,  where  he  introduced  French 
plays  and  players  to  London  audiences; 
afterwards  director  of  the  Theatre  Royal, 
Manchester,  and  later,  of  the  theatrical  dr- 
cuit  comprising  Shields,  Stockton.  Durham. 
Sunderlfljid,  and  Scarborough.  His  sons. 
Robert,  Samuel,  and  Henry  (o.v.X  were  all 
actors;  his  son  William  (ojp.)  was  a  well- 


Robert,  Samuel,  and  Henry  {q.v.\  were  1 
actors;  his  son  William  (o^t.)  was  a  we. 
known  scenic  artist.    See  rozbt,  Robert 
and  Samuel. 

Beverley,  William  Boxby.  Scenio 
artist,  bom  1810,  died  1880 ;  son  of  W.  R. 
Beverley  (q.v.)\  U  said  to  have  begun  his 
career  as  a  provincial  actor,  under  his 
father's  management.  He  seems,  however, 
to  have  found  out  speedily  that  his  forte 
was  the  pictorial,  not  the  histrionic ;  and 
soon  acquired  lociii  distinction  as  a  painter 
for  the  theatres,  notably  at  Mancnester. 
Among  his  earliest  engagements  was  one  at 
the  CoDUTg  f  after  wards  the  Victoria)Theatre, 
which  vras  followed  by  one  at  the  Princess's, 
then  under  the  management  of  J.  Medex 
Maddox.  From  1847  to  1866  he  was  at  the 
Lyceum,  then  under  the  direction  of  Charles 
Mathews  and  Mdme.  Vestris,  and  there  he 
supplied  most  of  the  scenery  for  the  long 
series  of  fairy  extravaganzas  by  J.  R. 
Planch^  From  the  Lyceum  he  passed  to 
Draty  Lane  and  Covent  Garden,  working  at 
the  former  during  the  winter  and  at  the 
latter  during  the  summer,  for  a  period  of 
sixteen  years  (1856-71).  At  the  latter  boose 
he  painted  the  principal  scenes  for  the 
operas  produced  by  Gve ;  at  the  former,  he 
provided  the  pictorial  iNickgronnd  for  many 
of  Shakespeare's  plays,  for  plays  based  on 
the  novels  of  Walter  Scott,  and  for  numerous 
pantomimes.  He  also  furnished  the  scenic 
decoration  for  Albert  Smith's  *  Mont  Blanc' 
entertainment  at  the  Egyptian  Hall  (1862). 

Bevil  is  the  name  of  a  character  in, 
respectively,  (1)  Lord  Obrert's  *  As  You 
Find  It,'  (2)  STEELE'S  '  Conscious  Lovers.' 
and  (8)  Miles's  *  Artifice.*  (4)  Franeie, 
Oeorge,  and  Eany  Bevil  are  three  brothers 
(an  M.P.,  a  soldier,  and  a  lawyer)  in 
O'Brien's  '  Cross  Purposes  *  (q.v.). 

Bewitched.  "A  three -act  farcial 
scream"  by  £.  E.  Kidder  (9. v.), performed 
in  America  in  1887-8.  with  Sol  Smith  Russell 
in  the  principal  r6le.  The  plot  turns  on 
the  charms  worked  by  a  wonderful  amulet 
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which  CoUmel  CkOUcurry  brings  home  with 
him  irom  India. 

Beyond.  A  dramatic  "  Btady"  founded 
on  a  stoiy  1^  B^tf  Maizeroy.  and  performed 
at  the  Criterion  Theatre,  London,  on  the 
afternoon  of  Febmarr  1,  1894,  by  Mrs. 
Bemaid-Beere  and  ArtSmr  Bourcliier. 

BMntsherranbhothnun;  or,  The 
Dwarf  of  the  Diamond  Dell.  A  pan- 
tomime by  Frederick  Marchant,  pro> 
duced  at  the  Britannia  Theatre,  London, 
December  96, 1868. 

Bianca.  (1)  Mistress  of  CtuHo  in 
'Othello'  iq.v.).  (2)  Daoffhter  of  Bapttita 
and  sister  of  KatJuerine  in  '  The  Taming 
of  the  Shrew'  (9.9.).  (8)  A  character  in 
HiDDLETOX's  '  Women  beware  Women ' 
(O.V.).  **  The  proneness  of  Bianea  to  tread 
tne  primrose  path  of  pleasure,  after  she 
has  made  the  first  false  step,  and  her 
sadden  transition  from  unblemished  virtne 
to  the  most  abandoned  vice,  form  a  tine  and 
striking  pictore.'*  (4)  JNanca,  in  Milmak's 
*FhaoT(q.v.y,  ia  the  wife  of  the  hero. 

Biaaca.  (1)  A  trajedy  by  B.  Shepherd, 
minted  in  1772.  (2)  *  Bianca;  or.  The 
Bravo's  Bride:'  a  "legendary  opera,"  in 
fonr  acts,  written  by  J.  Palqrave  Simp- 
son ig.v.),  composed  by  M.  W.  Balfe  (^.v.), 
and  tirsi  performed  at  Covent  CJarden 
Theatre  on  December  6.  18eo,  with  Miss 
Lonin  Pyne  as  Bianea^  w.  Harrison  as  For- 
tetpada,  the  braTo,  and  H.  Corrl  and  C. 
Lyall  in  other  parts. 

Bianca  Capello.  A  dramatic  narra- 
tiTe,  translated  from  the  German  of  Meiss- 
ner  by  A.  Thomson,  and  printed  in  1796. 
Bianca,  who  was  the  wife  of  Cosmo  de  Me- 
dici, is  the  heroine  of  a  novel  by  Lady 
I^ton. 

Biaaca  Vieoonti.  A  tragedy  by  X.  P. 
Willis  (v.v.),  first  performed  at  the  Parle 
Theatre,  JNew  York,  on  August  25^887,  with 
Miss  Clifton  in  the  title  psxt,  Pladde  as 
PosguoU,  and  C.  Mestayer  as  Oiulio. 

Biarrits.  A  musical  force  in  two  acts, 
dialogue  by  J.  K.  Jerome,  lyrics  by  Adrian 
Boss,  and  music  by  F.  Osmond  Carr ;  first 
performed  at  the  Prince  of  Wales's  Theatre, 
London,  on  April  11,  1896,  with  Arthur 
Roberts  as  John  J.  Jenkina^  and  other  parts 
by  F.  Kaye,  E.  Thome,  Miss  P.  Broughton, 
Miss  M.  Hylton,  Miss  K.  Loftus,  etc. 

Bias,  Justice.  A  character  in  J. 
Walker's  *  Factory  Lad '  (9.9.). 

Bibb  and  Tucker.  A  comedy  in  two 
acts,  adapted  from  *Tricoche  et  Cftcolet' 
Kq.v\  and  first  performed  at  the  GaietT 
Theatre,  London,  on  August  14,  1873,  with 
L.  Brough  and  J.  L.  Toole  in  the  title  parts, 
and  other  nUM  by  B.  Soutar,  T.  Maclean, 
and  Miss  B.  Fturen. 

Bibber.  (1)  A  tailor  in  Drtden's  '  WUd 
Gallant'  (9. v.) ;  the  original  of  Tom  Thimble 
('i.v.)  in  *  The  Behearsal '  iq.v.).  (2)  A  cap- 
tain in  Jones's  *  Green  Man '  (g.  v.). 


Bibbfl.  The  name  of  four  characters  in 
W.  E.  Sitter's  Quiet  Family'  {q.v.y-Mr. 
and  Jf rf .  Bamalby  Bitbt^  and  Jf r.  and  Mrt. 
Benjamin  B%bb». 

Bibby.  The  name  of  an  actor  who  ap- 
peared at  the  Park  Theatre,  New  York,  in 
February,  1816,  as  Sir  Archy  MeSarcaem, 
subsequently  playing  Richard  111.^  Shy- 
loekf  mr  Pertinax  McSyeophant^  and  other 
parts.  In  1816  he  was  seen  at  Covent 
Garden  as  Sir  Pertinax  and  in  other  r6U», 
and  Hazlitt  then  wrote  of  him  that  he  had 
*'a  great  deal  of  that  assumed  decorum 
and  imposing  stateliness  of  manner  which, 
since  the  days  of  Jack  Palmer,  has  been  a 
deeidercUum  on  the  stage.  In  short,  we 
have  had  no  one  who  looked  at  home  in  a 
full  dress  coat  and  breeches.  Besides  the 
more  obvious  requisites  for  the  stage,  the 
bye-play  of  the  new  actor  is  often  excellent : 
his  eye  points  what  he  is  going  to  say ;  he 
has  a  very  significant  smile,  and  a  very 
alarming  shrug  with  his  shoulders"  ('The 
EngUsh  StaKe,*^1818>.  Bibby  afterwards  re- 
turned to  New  York,  left  the  stage,  and 
turned  his  attention  to  the  law.  Ireland, 
in  his  *New  York  Stage'  (1866).  speaks  of 
him  as  having  attracted  attention  by  the 
perfection  of  his  imitations  of  George 
Frederick  Cooke. 

Bibliotbekar  (Der).  A  farcical  comedy 
in  four  acts  by  Von  MosER,  English  adapta- 
tions of  which  have  appeared  under  the  titles 
of  *The  Librarian'  (q.v,)  and  *The  Private 
Secretary'  (9.1;.'.  It  was  performed,  in  the 
original  German,  at  the  Bowery,  New  York, 
in  November.  1884,  and  at  the  Op^ra 
Comique,  London,  on  October  80, 1894. 

Biceps,  Frank.  A  medical  student  in 
T.  Parry's  *  Eugenia  Claircille.' 

Biche  au  Bois  (Ija).  See  Black 
Crook,  The;  Princess  changed  into  a. 
Deer;  and  White  Fawn. 

Bickerstaff,  Isaac.  Dramatist,  born 
1786,  died  1787;  author  of  •Leucothoe* 
(1756>  *  Thomas  and  SaUy'  (1760),  'Love  in 
a  ViUage'(176S),  *The  Maid  of  the  Mill' 
(1766),  ^Daphne  and  Ariadne'  (1766).  *The 
Plain  Dealer'  (1766),  *Love  in  the  City' 
(1767),  *  Lionel  and  Oarissa'  (1768),  'The 
Absent  Man'  (1768),  'The  Boyal  Garland' 
(1768),  'The  Padlock'  0768),  'The  Hypo- 
crite a768),  *The  Ephesian  Matron '  (1769), 
*  Dr.  Last  in  his  Chariot'  (1769),  *The 
Captive'  0769),  *A  School  for  Fathers' 
(1770),  ''TIS  WcU  it's  No  Worse '  (1770),  •  The 
Becrulting  Sergeant'  0770),  'He  Would  if 
he  Could' 0771),  and  'The  Sultan'  (1776) 
He  also  wrote  an  oratorio  'Judith'  (1764), 
and  is  said  to  have  been  the  author  of  '  The 
SpoUed  ChUd'  (q.v.).  See  'The  British 
Theatre,' '  The  British  Acting  Drama,'  Inch- 
bald's  'Collection  of  Farces,'  'The  Bio- 
ffraphia  Dramatica '  (1818),  HazUtt's  '  Comic 

BickerstalTs  Bnrial  (A) ;  ori  Work 
for  the  Upholders.  A  farce  by  Mrs. 
Centlivre  Cq.v.\  first  performed  at  Drnry 
Lane  on  March  27, 1710,  with  Norris,  Bick- 
erstaff, and  Mrs.  Knight  in  the  chief  parts. 
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"The  scene  lies  in  an  island  in  wiiich  it  is 
the  custom  of  the  country  for  a  wife  to  be 
buried  with  her  husband,  if  he  should  hap- 
pen to  die  first ;  and  vice  veraO.  The  plot 
is  taken  from  one  of  Sindbad's  voyages  in 
the  *  Arabian  Nights ' "  (Genest).  llie  piece 
seems  to  have  been  reTived,  some  years 
afterwards,  under  the  title  of  'The  Custom 
of  the  Country/  See  OuLUC  Gaatitude  ; 
Illustrious  Stranger. 

Biokerstairfl  TTiibiiried  Dead.  A 
moral  drama  in  two  acts,  first  performed  at 
linooln's  Inn  Fields  on  January  14,  1743. 
"It  is,  of  course,  founded  on  the  TatUr, 
The  Unburied  Dead  are  persons  of  both 
■exes,  who  lead  useless  lives.  They  are 
brought  before  Bickerstafl  for  examination  " 
(Genest).  Two  of  the  characters  are  called 
Seiteoonte  and  CoquetU  Lady.  The  piece 
was  revived  at  Covent  (terden  in  17M,  under 
the  title  of  'live  Lumber;  or,  The  Un- 
buried Dead.' 

Biokxxell,  Alexander.  Author  of 
•The  Patriot  King,'  a  tragedy  a788X 

Bioknell,  llCrs.  Actress,  died  1723 ;  was 
the  original  representative  of  Cherry  in '  The 


riage,'  Lady  Wrangle  in  '  The  Refusal,'  etc. 
She  also  undertook  Phasdra  ('  Amphitryon '), 
Mi»»  Prue  ('Love  for  Love*),  Mtst  Hoyden 
(*  The  Relapse*),  Sylvia  ('  Recruiting  Officer'). 
Lady  .S^uU&ei'The  Double  Gallant'),  and 
other  parts.  The  TcUler  (1700)  speaks  of  her 
as  having  "  a'certain  grace  in  her  rusticity." 
See  Genest's  'English  Stage'  (1832). 

Bioyole  Oirl  (The).  (1)  A  play  by 
M.  A.  WOLF,  first  performed  at  Bed  Bank, 
New  Jersey,  U.S.A.,  August  21,  1806.  (2J 
A  play  by  iiOUis  Harrison,  first  performed 
at  Park  Theatre.  Philadelphia,  September 
28, 1896.— (8)  '  Bicyclers :'  a  dramatic  piece 
by  John  Kendrick  Bangs,  first  performed 
at  the  Tremont  Theatre,  Boston,  U.S.A., 
November  14,  1895.  (4)  'The  Bicycle:'  a 
comedietta  by  Mrs.  Hugh  Bell  (9.  v.),  per- 
formed at  the  Comedy  Theatre,  London, 
March  12,  1896.  See  Cycuno  and  Lady 
Cyclist. 

Biddle,  Bdward.  Author  of  a  dra- 
matic fragment  called  *  Augustus  *  (1717). 

Biddy*  Miss.  The  heroine  of  Gar- 
rick's  '  Miss  in  her  Teens '  iq,v.). 

Bide  the  Bent.  A  character  in  operatic 
and  dramatic  versions  of  'The  Bride  of 
Lammermoor'  iq.v.y 

Bidlake,  Rev.  John.  Master  of  Ply- 
mouth Grammar  School ;  author  of  *  Vir- 
ginia,' a  tragedy  (1800). 

Bier  Kroeff.    See  Barnett,  C.  Z. 

Biflln.  (1)  A  character  in' A  Fast  Train' 
<g.v.).  (2)  Arabella  Biffin  is  aunt  to  Clara 
in  *  Aggravating  Sam  '^(q.v.).  (8)  There  is 
a MiwBiain in  J .  B. BUCKSTONE'3 ' Popping 
the  Question'  (q.v,). 


Biff  Bandit  (A).    A  musical  jpieGa  in 
one  act,  written  by  Malcolm  Watson, 


composed  by  Walter  Slaughter ;  St.  George's 
Hall,  London,  April  80,  ll84. 

Biff  Bonansa  (The).  A  farcical  comedy 
in  four  acts,  adapted  by  Auoustin  Dalt 
(q.v.)  from  the  '  Ultimo '  of  Von  Moaer,  and 
first  performed  at  the  Fifth  Avenue  Theatre, 
New  York,  in  February,  1875,  with  Jamea 
Lewis  as  Pro/.  CadwaUader,  Miss  F.  Daven- 
port as  Eugenia  CadtoaUader.  Mrs.  Gilbert 
as  Carolina  Cadtoallader,  Miss  E.  Rigl  as 
Viraie.  and  John  Drew  as  Bob  Buggies; 
revived  in  August,  1875,  with  Maurice 
Barrymore  as  Bob.    See  On  'Change. 

Biff  Pony  (The).  A  comic  opera, 
vrritten  by  A.  C.  Whrblbr  and  composed 
by  E.  J.  Darling,  produced  in  New  York  in 
March,  1887,  ^th  N.  C.  Goodwin  in  the 
title  part  and  Miss  Lilian  Gmbb  as  the 
heroine. 

Biff  Biee  (The).    A  play  by  Augustus 
"     '      ^  *    "by  the  B( ' 


Thohas  (9- v.X  suggested    . 
floods,  and  performed  in  America. 

Biffot(The).  A 
formed  at  the 


ippi 


by  F.C.  Grove,  per. 
Lc  Hall,  Ealing,  November 


19,1890. 

Biffwiffffa.    A  fairy  "counsel"  in  F. 
Talfourd^s  '  Abou  Hassan '  (q.v.). 

BiJ  on.  A  character  in  G.  A.  k  Becketi's 
'  Postilion '  (q.v.).    See  Babil  and  Bijou. 


'Ashore  and  Afloat'  (g.v.),  and  (3)  a  Mr. 
Bilberry  figures  in  J.  M.  MORTON'S  *  Irish 
Tigor'  (g.t).). 

Bilboa.    SeeBAYBS. 

Biles.  A  lawyer's  derk  in  H.  T.  CRATSN'a 

'  Miriam's  Grime '  (q.v.). 

Bilions  Attaok  (A).  A  farce  in  one 
act.  by  Arthur  Wood  (q.v.\  first  performed 
at  the  Holbom  Theatre,  London,  on  April 
18,  1870,  with  the  author  as  Job  Jinmwin, 
"a  bilions  subject." 

Bilkine,  Taylor.  Author  of  'In 
Three  Volumes,'  a  farce  (1871),  *  A  Christ- 
mas Pantomime'  (Court  Theatre,  London, 
1871),  etc 

Bill,  Bloodred.  A  character  in  Ste- 
phens and  Solomon's  *  Claude  Duval  *(q.v.). 

Bill  Johnson,  the  Hero  of  the 
Thonsanl  Isles.  A  patriotic  drama, 
first  perfoi-med  at  New  York  in  1889,  with 
J.  P.  Adams  in  the  UUe  part. 

Bill  Jones.   See  Amherst,  G.  A. 

Bill  of  Bzohanffe.  A  comedy  by 
David  Fisher,  Theatre  Boyal,  Brighton, 
September  18, 1879. 

BUI  of  Fare  (The) ;  or,  for  Fnrther 
Partionlars  'Enquire  Within.  A 
farcical  sketch  in  one  act,  first  performed 
at  the  Haymarket  on  June  15,  1822,  with 
Terry  as  Solomon  Strutt  (a  country  managerX 
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OxberiT  as  Samuel  Stingo,  W.  West   as 
Motrin  itaUUtrapyhee  as  Loon&u  MacttDoiter, 
and  Mn.  Chatterley  as  Cicely  Homeepun 
and  in  six  other  characters. 
BiU  of  the  Play  (The).    See  Plat- 

BILLS. 

Billee  Taylor.  A  nautical  comic  opera, 
words  by  H.  P.  Stephbns  iq.v.),  music  by 
Sdward  Solomon  (q.vX  first  performed  at 
the  Imperial  Theatre,  London,  on  October 
30, 1880,  with  Frederick  RiTers  in  the  tiUe 
port,  Fleming  Norton  as  Captain  Flapper, 
Arthur  WiUuuns  as  Sir  Mvncing  Lane.  J. 
D.  Stoyle  as  Ben  Bamade,  F.  A.  Arnold  as 
Chritiopher  CraJb,  Miss  Kathleen  Corri  as 
Phabe  FaMeigh,  Miss  Emma  Chambers  as 
Arabella  Lane,  Miss  Edith  Vane  as  S\uan. 
Jklias  Harriett  Coveney  as  BHza  Dabbeey,  and 
Miss  Ewell  as  Jane  Seraggt ;  performed  at 
the  Standard  Theatre,  New  York,  in  1881 ;  at 
the  Gaiety  Theatre,  London,  in  NoTember, 
1886,  with  Miss  CoTeney  as  SUza,  Miss 
Manon  Hood  as  Phoebe,  Arnold  Breeden  as 
BilUe,  Arthur  Roberts  as  Barnacle,  and 
Sq[niTe.  Jarrls,  and  O.  Honey  in  other  parts ; 
at  Toole's  Theatre,  London,  in  August,  1886, 
with  Miss  Emily  Spiller  as  BOUe,  Miss 
Harriett  Venion  as  Phaibe,  Miss  Coveney 
ms  Bliza,  H.  De  Lange  as  Ben  Bamaele, 
sund  Arthur  Williams  as  jF7aj»per.  See  Billy 
Tatlob. 

Billiards.  A  comedy  by  E.  F.  Thorne, 
produced  at  Niblo's  Garden,  New  York,  on 
the  afternoon  of  September  6,  1878,  with 
the  author  as  5am  Sample,  In  the  course 
of  the  performance  a  ^* match"  game  of 
biUiards  was  played. 

Billibarlo.  A  gamin  of  Naples  in  B. 
B.  Brouob's  *  Masaniello'  (g.v.). 

Billing  and  Cooinff.  A  comedy  in 
two  acts,  by  John  Oxenpord  (q.v.),  first 
played  at  the  Royalty  Theatre,  London,  on 
June  16,  1866,  with  J.  O.  Shore  as  Sir 
Thomas  Turtle,  who,  in  the  end,  pahrs  off 
with  Lady  Bell  Honeyeombe,  Gilbert  Easy 
marrying  Julia  Stately,  and  Theodore  Fret- 
leigh  espoustaig  Clarissa  Tantrum, 

BlUlnffton,  Adeline  [Mrs.  John 
BiUlqgton].  Actress;  after  experience  in 
the  proTinces  (including  an  appearance  as 
Juliet  to  the  Borneo  of  Miss  Charlotte  Cush- 
manX  made  her  first  appearance  in  London 
in  1857  at  the  Adelphi,  as  Venus  in  Selby's 
'Cupid  and  Pysehe'  (g.v.>  She  remained 
at  t^  theatre  till  1868,  appearing  in  the 
original  London  casts  of  *The  Colleen 
Bawn'  {Mrs.  Cregan),  *The  Life  of  an 
Actress'  (Julia),  *  Aurora  Floyd'  (Mrs. 
Powell),  *  Rip  Van  Winkle'  {,Qretchen\  *llio 
Thoroughfare '  {The  Veiled  Lady),  Byron's 
'Babes  in  the  Wood'(Lady  Macassar),  'A 
Woman  of  Business*  (Hon,  Shrimpington 
SmaUpieee),  and  *  Maud's  Peril'  (Susan 
Taperley),  as  well  as  in  reviTals  of  *The 
Plowers  of  the  Forest*  (Cynthia),  *Lost  in 
London'  (Tiddy  Dragglethorpe),  *  Green 
Bushes'  (Miami),  and  *Vta,io^(AldabeUa). 
She  afterwards  "  created  "  the  rdies  of  ifrt. 


Boker  in   'Formosa'  (1860),   Margaret  in 

*  Hinko  ',(1871X  Pragma  in  *  Babil  and  B^ou' 
(1872X  Mrs,  Valentine  in  *  Rough  and  Ready  * 
(1874),  Duchess  d^Aubeterre  in  •  Proof '  (1878X 
lona  Hessel  in  'Quicksands'  (1880X  Mrs. 
Darlington  in  *  Youth '  (1881X  Dame  Chris- 
tiansen in  *  Storm-Beaten  ^  (188SX  Lady 
Sherlock  in  <  Rank  and  Riches '  (1883X  Mdme. 
de  Perigny  in  'Princess  Georges'  (1885X 
Lady  CMtrteris  in  *Mr.  Barnes  of  New 
York'  a888X  and  Jforie^ntM  in  *  The  Grand- 
sire'  (1880),  besides  appearing  as  Mrs. 
Brulgruddery  in  'John  Bull'  (Gaiety,  1872X 
Servia  in  •Virginius'  (Surrey,  1880),  the 
Widow  Melnotte  (Lyceum,  1888X  Mrs.  Hard- 
eastle  (Op^ra  Comiqne,  1887),  Mrs.  Maiaprop 
in  'The  Rivals'  (Op^ra  Comique,  1887), 
Pa^aina  in  'The  Winter's  Tale'(1887X  the 
Nurse  in  '  Romeo  and  Juliet,'  and  Daphne 
in  'Pygmalion  and  Galatea'  (q.v.).  Mrs. 
Billington  has  been  seen  in  the  country 
in  the  leading  female  rdU  of '  Chained  to  the 
Oar,'  'OliTe  Branch,'  and  'Rough  and 
Ready.' 

BlUingrton,  John.  Actor,  bom  1830 ; 
began  his  professional  career  in  the  English 
proTinces.  and  in  April,  1867.  made  his 
London  offAit  at  the  Adelphi  as  Harry 
Moivbray  in  *  Like  and  Unlike '  (q.v,).  Daring 
the  next  eleven  years  he  appeared  at  the 
same  theatre  in  the  following  oriKinal  r6les  : 
Walter  in  'The  Poor  StroUers  (1868).  Dubois 
in  *  Ici  on  Parle  Fran9ais '  (1860X  Frederick 
Wardour  in  'The  House  or  the  Home' 
(1860X  Beaumont  Fletcher  in  *  One  Touch  of 
Nature' aseeX  St.  VaUrie,  father  and  son. 
in  ' The  Dead  Heart'  (I860),  Oumi  Pereival 
in  'Paper  Wings'  aSOOX  Count  DfArey  in 

*  Magloiro'  (1861X  lUed  Plummer  in  'Dot' 
(ISeX),  John  MeUUh  in '  Aurora  Floyd '  C186SX 
Alfred  Cosby  in  '  Hen  and  Chickens '  (186S), 
Mr.  Hall  in  *  A  Woman  of  Business'  (1864). 
Kit  Coventry  in  '  Through  Fire  and  Water  ^ 
a865X  Ahmedoolah  In  'A  Sister's  Penance' 
(1866),  Luke  BiomJMd  in  'Dora'  a867X  Sir 
Balph  in  'Maud's  Peril'  (1867X  Watter 
Wilding  in  'No  Thoroughfare'  (1867);  as 
well  as  in  the  original  London  casts  of 
'The  Colleen  Bawn'  (Hardress  Cregan), 
•The  Octoroon'  (Oeorge  Peyton),  'Rip  Van 
Winkle '  (Hendriek  in  the  last  actX  and  as 
Modus  in  '  The  Hunchback '  (1866X  Among 
other  parts  of  which  he  has  been  the  first 
representatlTe  may  be  named  Bob  Olive  in 
'Behind  the  Curtam'  (1870X  Sir  Pereival 
Olyde  in  'The  Woman  in  White'  (1871X 
Martin  Ourder  in '  Dead  Man's  Pohit  *  (1871X 
Mark  Musgrave  in  *  Rough  and  Ready '  (1874), 
Qot{fried  in  '  Gretchen  ntl870X  Lord  Hesketh 
in  *  The  Upper  Crust'  (1880X  Major-General 
Mogador  in  'Auntie'  (1882),  Josiah  Pap- 
uwrth  in  'Girls  and  Boys'  (1S8S:),  Mr. 
Pappendick  in  'The  Don'  (1888X  and  Sir, 
Level  Qage  in '  The  Best  Man '  (1804) ;  besides 
figuring  in  the  («iginal  London  casts  of 
'  The  JUt '  (CoUmel  Tudor)  and '  llie  BuUer ' 
(Sir  J.  Tracy).  John  Billinitton  has  also 
been  seen  in  London  in  the  following  parts : 
Joe  Tiller  in  'Poll  and  my  Partner  Joe' 
1867X  De  Lacy  in  'Rory  O'More'  (1864X 
Farry  Stanley  in  '  Paul  Fry '  (1866X  Mercutw 
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OSffD,  LfurtM  asesV-all  at  tbe  Adelphi : 
Sir  Francis  Claude  in  'The  Golden  Plough* 
(1877),  Joeiah  Grainger  in  *  Married  in  Haste ' 
(1880),  Major  Treheme  in  'Cyril's  Success' 
(1880),  Mr.  Crummy  in '  Betsy  Baker'  (1880X 
John  Peerybingle  In '  Dot '  (1880),  and  WiUiam 
JPenn  Holder  in  *One  Touch  of  Nature' 
(1892X 

BillinsTton,  ICrs.  (EUzabeth  Weich- 
sell].  Actress  and  Tocalist ;  bom,  probably, 
in  1768,  died  1818 ;  daughter  of  Carl  Weich- 
sell,  flautist,  and  vrederica  Weirman, 
vocalist ;  at  sixteen  married  James  Billing' 
ton,  a  performer  on  the  double-bass ;  b^an 
her  career  as  an  operatic  artist  at  Dublin 
in '  Orpheus  and  Eurydice.*  and  made  her 
London  dibut  at  Covent  Garden  on  February 
18. 1786.  M  Botetta  in  *LoTe  in  a  Village.' 
After  many  successful  appearances  on  the 
stage  and  the  platform,  she  went  in  1794  to 
Italy,  where  she  sang  in  several  operas 
composed  for  her  by  Branchi,  Himmel, 
Paer,  and  Paisiello.  Napoleon  heard  her 
there,  and  said  she  had  **nne  belle  Toiz." 
In  October,  1801,  she  made  her  London 
rentrie  at  Covent  Garden  as  Mandane  in 
Ame's  '  Axtazerzes,'  and  from  that  time  till 
1809,  when  she  retired,  she  was  a  great 
favourite  both  in  the  theatre  and  in  the 
concert-room.  The  compass  of  her  voice 
vras  remarkable—"  three  octaves  from  A  to 
A  in  altimimo,  the  upper  notes  being  ex- 
quisitely beautiful."  »ir  Joshua  Reynolds 
painted  her  as  St.  Cecilia  listening  to  the 
angels,  and  Haydn's  comment  was  that  she 
should  have  been  painted  with  the  angels 
listening  to  her.  '^Her  voice,"  writes  W. 
Bobson,  "  was  full  and  powerful,  and  her 
science  great ;  in  fact,  she  was  the  prima 
donna  of  her  day,  when  Maia's  sun  had 
set"  ('The  Old  Flaygoer').  Ozberry  says 
she  was  "an  indifferent  actress."  See  Ox- 
berry's  *  Dramatic  Biography '  (1825).  *  Dic- 
tionary of  Music  and  Afusiclans'  (1879). 

BiUlter.  (1)  A  hotel  proprietor  in  H. 
T.  Craven's  *Cc«1s  of  Phre^  (?.«».)•  (2)  There 
is  a  Major  BiUiter  in  H.  J.  Byron^s  •  Part- 
ners for  Life '  iq.v.), 

BiUstickers  Beware.  A  farce  pro- 
duced at  the  Prince  of  Wales's  Theatre, 
Birmingham,  September  20, 1876. 

Billy  Doo.  A  farce  in  one  act,  by  C.  M. 
Rae  {q.vX  first  performed  at  the  Globe  Thea- 
tre, London,  on  April  20, 1874, with  J .  L.  Toole 
in  the  title  part,  L.  Brough  as  Dick  Spooner, 
A.  (^ecil  as  Theophilus  Spruce,  and  Miss  B. 
Johnstone  as  Siraphina  Wiggins. 

Billy  Snivel.  A  farce,  played  at  New 
York  in  1839,  with  G.  Graham  as  the  hero. 

BiUy  Taylor.  The  hero  of  *  Billy  Tav- 
lor ;  or^  The  Gay  Young  Fellow : '  a  burletta 
by  J.  B.  BuCKST0NE(7.r.),  first  performed  at 
the  Adelphi  Theatre,  London,  on  November 
0, 1829,  with  J.  Reeve  as  the  hero, "  O. "  Smith 
as  Carolus  Lantemius  (a  watchman).  Miss 
Apjohn  as  Kitty  Sligo^  (3allot  as  Captain 
Fiatbottom,  Sanders  as  Ben  Blockhead,  and 
Mrs.  Fitzwilliam  as  Merry  WagstafT {Lieut, 
Carr),   BiUy  Taylor  is  aLso  the  chief  cha> 


racter  in  (1)  a  pantomime  written  by  G.  A. 
Saul,  C  K.  Sala  (Wtm  n).  and  G.  Ellis,  and 
produced  at  the  Princesses  Theatre,  London, 
at  Christmas,  1861 ;  (2)  a  pantomime  by  G. 
H.  George,  brought  out  at  the  Oriental 
Theatre,  London,  in  December,  1871 ;  (8)  a 
burlesque  by  F.  C.  Burnand  (g.o.),  eaUed 
•TheMilitary  Billy  Taylor'  &.».>.     See 

BiLLEB  TaTLOR. 

Bixabo.  Jester  of  Impeeunioso  XXI. ,  in 
R.  B.  Brouoh's  *  Doge  of  Dnralto '  (g.v.). 

Bin,  in  Douglas  Jerrold's  *  House- 
keeper '  (g.v.),  is  a  wine-carrier.  To  Felida 
and  Soj^y  he  says,  *'  If  you  would  have  your 
husband  love,  worship,  honour,  and  respect 
you,  never  be  without  a  corkscrew." 

Bingo.  ( 1 )  The  driver  of  the  hansom ,  in 
A.  Harris's  '  Doing  the  "  Hansom  " '  (q.v.). 
(2)  Dr.  Bingo  is  a  character  in  J.  S.  Coyne's 
'Queer  Subject  [(g.  v.),  and  (8)  Pa%d  Bingo^ 
R.A.,  figures  in  H.  J.  Byron's  '  Cyril's  Sac- 
cess '(g.».). 

Binko.  A  character  in  Douglas  Jea- 
bold's  '  Hazard  of  the  Die '  (9. v.). 

BinkB  the  Baarnian.  A  farce  in  one 
act,  by  J.  Stirling  Ck)YNE  (9. v.).  first  per- 
formed at  the  Adelphi  Theatre,  London,  on 
February  18, 1843.  with  Wright  in  the  tiUe 
part,  Paul  Bedford  as  Jack  Robinson,  and 
Mrs.  F.  Matthews  as  Mrs.  Crimmins;  first 
played  at  New  York  in  May  of  the  same 
year,  with  Placide  as  Binks. 

Binnaole,  Ben.  (1)  A  sailor  in  C.  Z. 
Barnett's  '  Loss  of  the  Royal  Geor^'  (o.v.\ 
(2)  A  Ben  Binnacle  figures  also  in  E.  Stir- 
ling's '  Blue  Jackets^  (9.11.). 

Binns.  A  character  iuCoOHLAN's*  Lady 
Flora '(9.V.). 

Bioffraphia  Bramatioa.    See  Com- 

PANIO.N  TO  THE  PLAYHOUSE. 

Biondello.  Servant  to  Lueentio  in 
*  The  Taming  of  the  Shrew '  (q.v.). 

Biom.  An  opera  in  five  acts,  libretto  by 
Frank  Marshall,  music  by  Signer  Lauro 
Rossi,  first  performed  at  the  Queen's  The- 
atre, London,  on  January  17, 1877. 

Birbanto.  Lieutenant  to  Conrad  in 
W.  Brouoh's  '  Ck}nrad  and  Medora'  (9.9.). 

Birch,  Samuel.  Alderman anddrama- 
tist,  bom  1767,  died  1841 ;  was  the  author  of 
the  following  stage  pieces  :—•  The  Mariners  • 
(1793),  'The  Packet  Boat'  0794),  *The 
Adopted  ChUd'  (1796),  *  The  Smugglers* 
(1796).  'Fast  Asleep'  (1797),  and  'Albert 
and  Adelaide'  (1798),  besides  other  prose 
and  verse.  See  the  '  Biographia  Dramatica.' 

Bird,  Bobert  lContffomery«  U.D. 
American  dramatist  and  miscellaneous 
writer,  born  1803,  died  1864 ;  author  of  the 
foUowimr  tragedies :—' The  Broker  of  Bo- 
gota,' *  The  Gladiator,'  and  *  Oraloosa.' 

Bird,  Theophilns.  An  actor  in  Killf. 
grew's  company  at  Drury  Lane  in  and  after 
1663;   "broke  his  leg  when   dancing  ht 
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SacUing'8    'Aflaam'"    (Doran).     He    is 
mentioned  in  toe  'Historia  Hiatrionica.' 

Bird  in  a  Caare  (The).  A  comedy  by 
James  Shirley  (g. v.)*  (M:ted  at  the  Phoenix, 
in  Drnry  Lane,  and  printed  in  1633,  with  an 
ironical  address  to  William  Prynne  (q.vX  at 
th&t  time  a  prisoner  of  state.  The  title  is 
derived  from  the  central  incident— PAi- 
lenzo'i  success  in  penetrating,  in  a  lar^e 
birdcage,  into  the  oailding  where  Eugema^ 
his  sweetheart,  the  Jhuce  qf  Mantua*i 
daughter,  has  been  confined,  by  way  of. 
keeping  her  from  her  suitors.  The  VuIm 
pardons  PAilenzo,  and  the  loTers  are  united. 
Among  the  characters  is  Bonamieo,  who 
assists  PhUenzo.  The  comedy  uras  sitered 
and  rerived  at  CoTent  Garden  in  April,  1786. 

Bird  in  the  Hand  Worth  Two  in 
the  Bush  (A).  A  play  in  three  acts,  by 
FKEDERICK  PHiLUP8(a.v.),  first  performed 
at  the  Surrey  Theatre,  London,  on  January 
19, 1857,  with  Shepherd  as  Roderick  Praite- 
tecrthy  and  H.  Widdicomb  as  Capias 
Skarke:  first  played  at  New  York  in  May 
of  the  same  year ;  revived  at  Llna  Edwin's 
1!lieatre,  New  York,  in  September.  1870 ; 
revived  at  the  Globe  Theatre,  London,  in 
September,  1878.  with  a  cast  including  J. 
Fernandez,  Shiel  Barry,  and  B.  C.  Carton. 
See  Test  of  Truth. 

Bird  of  Paradise  (The).  A  farce 
sdapted  by  Alfred  Thompson  (a.v.)  from 
the  Frendi,  and  first  performed  at  the 
Gaiety  Theatre.  London,  on  June  26, 1860. 

Bird  of  Passasre  (The).  A  fkrce, 
played  at  New  York  m  1849,  with  Brougham 
as  Ckick, 

Birds  (The).  A  comedy  by  Aristo- 
PHA!(ES  iq  v.\  translated  into  English  by 
Cary  (1884X  Green  (lSBd\  and  Rogers  (1896X 
See  Birds  of  Aristopuames,  The. 

Birds,  Beasts,  and  Fishes.  A  pan- 
tomime, produced  at  the  City  of  London 
Iheatre  at  Christmas,  1854. 

Birds  in  their  liittle  Nests  aarree. 
A  ** fanciful  conceit*'  in  one  act,  by  C.  M. 
I^^^  (9-v-X  flrat  performed  at  the  Haymarket 
on  November  IS,  1876,  with  a  cast  including 
Miss  Kathleen  Irwin,  Miss  Ella  Diets,  Miss 
Maria  Harris  (as  the  three  "pretty  Uttle 
dickr  birds  "},  and  Kyrle  (Bellew)  and  W. 
Gordon  (as  the  two  **  naughty  cats  ").  The 
characters  also  include  a  couple  of  "old 
birds." 

Birds  of  a  Feather.  A  play  by 
Herbert  Hall  Winslow,  produced  in 
America  (1892). 

Birds  of  Aristophanes  (The).  A 
**  dramatic  experiment  **  in  one  act,  "  being 
an  humble  attempt  to  adapt  the  said '  birds^ 
io  this  climate,  by  giving  them  new  names, 
new  feathers,  new  songs,  and  new  tales,"  by 
J.  R.  PLAKCHii  (7. v.Vfirst  performed  at  the 


P.  Horton  as  the  NightingoU,    **  My  ambi- 


tion,'* writes  the  author,  "  was  to  lay  the 
foundation  of  an  Aristophanic  drama,  which 
the  greatest  minds  would  not  consider  it 
derogatory  to  contribute  to." 

Birds  of  Prey ;  or*  A  Duel  in  the 
Dark.  A  drama  in  three  acts,  by  T.  W. 
Robertson  (q.v.).  A  v!Uy  called  '  Birds  of 
Prey '  was  produced  at  New  York  in  1858. 
'Birds  of  Trey'  is  also  the  title  of  an 
operetta  by  Gross  and  Hawkins,  performed 
at  Huddersfield  in  April,  1884. 

Birds  without  Feathers.  A  musical 
piece,  performed  at  the  Haymarket  on 
October  1, 1824,  with  a  cast  including  Mdme. 
Vestris. 

Blrdseye,  Adolphus.  A  character  in 
L.  Buckingham's  *i>on't  Lend  your  Um- 
brella' (9.V.). 

Birkett,  Alexander  and  Adolphus. 
Father  and  son  in  Burnand's  *Betsy^  (9. v.). 

Birkie,  James,  of  that  Ilk.  A  cha- 
racter in  Murray's  '  Cramond  Brig '  (q.v,). 

Bimiinffham(Warwickshire>.— The  first 

Slays  performed  in  Birmingham  were  pro- 
uced  in  booths  located  in  "The  Fields " 
(afterwards  Temple  Street).  The  first  per- 
manent building  deroted  to  the  drama  is 
described  as  "  something  like  a  stable,"  and 
was  located  in  Oastle  Street.  This  was  in 
1780  or  thereabouts.  About  1740  "  there  was 
a  theatre  in  Moor  Street,  to  which,  it  is 
recorded,  risits  were  paid  by  companies  from 
London ;  this,  however,  was  turned  into  a 
Methodist  chapel,  and  was  opened  as  such  by 
John  Wesley  in  1764.  Meanwhile— in  1752— 
a  tolerably  large  theatre  had  been  erected  in 
King  Street,  on  a  site  now  covered  by  New 
Street  railway  station;  in  1780  this  was 
transferred  into  a  chapel  for  the  Countess 
of  Huntingdon's  "connexion."  In  1774  a 
playhouse  was  built  in  New  Street.  This 
was  burned  down  in  1792,  and  rebuilt  in  1705. 
Its  first  manager,  Tates,  had  endeavoured 
in  1777  to  obtain  a  licence  from  Parliament, 
but  though  supported  by  Burke  he  did  not 
succeed,  and  the  structure  did  not  become 
a  patent  playhouse  or  Theatre  Royal  till 
1807.  This  was  during  the  lesseeship  of 
Macready,  father  of  W.  C.  Macready,  wnich, 
begun  in  1795,  ended  in  1813.  In  1820  the 
theatre  was  again  burned  down,  and  rebuilt 
in  the  same  year.  It  has  had  as  successive 
lessees  B.  W.  EUiston,  Alfred  Bunn.  Mercer 
Henry  Simpson,  Mercer  Hampson  Simpson, 
and  Charles  Domton.  The  present  fa^e, 
it  may  be  added,  dates  from  1780,  having 
survived  the  fires  of  1792  and  1820.  The 
Prince  of  WaM§  Theatre^  which  dates  from 
1856,  was  originally  a  concert  hall.  In  1868 
it  was  licensed  as  "The  Boyal  Music  Hall 
Operetta  House,"  and  presented  entertain- 
ments of  the  "German  Reed"  sort.  In 
the  following  year  it  became  a  playhouse 
pure  and  simple,  under  its  present  title, 
and  tiU  1866  it  had  for  its  lessee  E.  Swan- 
borough.  Late  in  that  year  James  Bodgers 
took  up  the  lease,  which  was  afterwards  held 
by  his  son.  Captain  Rodgers.  The  building 
was  entirely  reconstructed  in  1875-6.    The 
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Grand  TJuatn  (Ck)rporatioii  Street)  iirM 
opened  in  1883,  under  the  management  of 
Adrew  MelTille.  who  waa  also  its  pro- 
prietor,  and  sold  it  in  1898  to  its  present 
manager,  J.  W.  Turner  (q.v.).  The  Queen't 
Theatre  (Snow  HUl)  was  opened  in  1885  aa  a 
music-hall,  but  in  the  following  year  was 
bought  by  Andrew  Melrille  and  reopened 
(after  alterations)  as  a  playhouse.  The  lease 
waa  acquired  in  1888  by  Clarence  Soaneiu 
The  Theatre  Royal,  Atton  Crou,  was  opened 
in  1893.  For  the  early  theatrical  annals  of 
Birmingham,  see  the  •  History  ^dDescnp- 
ti?e  Sketch '  of  the  city,  published  in  1830. 
For  detaila  of  more  recent  years  (1862  to 
1879),  see  'The  Birmingham  Theatres  by 
T.  Edgar  Pemberton  (1S90> 

Birmlnffhaiii  Mr.  de,  In  B-.Bfece'a 
'Dora's  Device'  (g.f».)»  i»  in  love  with  and 
beloved  by  Dora. 

Biron.  (1)  A  lord  in  attendance  on  the 
King  of  Navarre,  and  in  love  with  Boealine 
iq.v.).  In  *  Love's  labour's  Lost '  (q.v.).  He 
may  be  accepted  as  the  prototype  of  Bene- 
diek  (q.v.).  '^n  thischaractor,"  says  Walter 
Pator,  "  which  is  never  quite  in  touch  with, 
never  quite  on  a  perfect  level  of  understand- 
ing with,  the  other  persons  of  the  play,  we 
see,  perhaps,  a  reflex  of  Shakspere  himself, 
when  he  has  Just  become  able  to  stand  aside 
from  and  estimate  the  first  period  of  his 
poetry."  (2)  Biron,  in  Southern's  *  Isa- 
bella,'^ ia  the  husband  of  the  heroine.  (3) 
Eugene  de  Biron  ia  a  character  in  '  Henri 
Quatro*  (?.«.). 

Birrel,  Andrew*  Author  of  *  Henry 
and  Almeria.'  a  tragedy  (1802). 

Birth.  Acomed7lnthreeacts,byT.  W. 
Robertson  {q.v.\  first  performed  at  the 
Theatre  Royal,  Bristol,  October  5, 1870,  with 
E.  A.  Sothem  as  Jack  Randall,  J.  H.  Slater 
aa  Paxil  HewiU,  Mlaa  Amv  Roselle  as 
Sarah  HetviU.  Miaa  Louise  Wlllea  aa  Lady 
AdeUza,  H.  Vincent  aa  Earl  of  Eagledyffe, 
and  T.  A.  Palmer  aa  "The  Duke." 

Birth  and  Breeding.  A  comedy 
adapted  by  Jerome  K.  Jerome  from 
Sudermann's  'Die  Ehre*  (q-v.),  and  per- 
formed (for  copyright  purposes)  at  the 
Theatre  Royal,  Edinburgh,  on  September 
18, 1890. 

Birth  of  Beauty  (The) ;  or,  Harle- 
quin William  the  Oonqueror.  An 
historical  extravaganza  by  W.  M.  Akhurst, 
Sanger's  Theatre,  London.  December  26. 
1872.  with  O.  H.  Macdermott  as  William, 
Miss  Lennox  Grey  as  SUverskin,  Miss 
Akhurst  as  AObuUoni. 

Birth  of  Harlequin  (The).  A  pan- 
tomime produced  at  New  York  in  1792,  with 
Durang  as  the  hero. 

Birth  of  Hercules  (The).  A  masque 
by  William  Shirley  (q.v.),  aet  to  music  by 
Dr.  Arne,  and  intended  for  representation 
at  Covent  (j^arden  in  1763.  It  was  printed 
in  1765. 


Birth  of  Merlin  (The)  ;  or,  The 
Child  has  found  his  Father.  A 
tragi-comedy,  printed  in  1662,  and  attributed 
on  the  title  page  to  Shakespeare  and  Row- 
ley (q.v.).  in  this  play.  Merlin  is  repre- 
aented  aa  the  offspnng  of  the  J>eml  and 
Joan,  the  sister  of  a  down ;  and  he  is  bom, 
not  only  with  a  beard  and  the  faculties  of  a 
man,  but  with  the  gift  of  prophecy  The 
Devil  seeka  to  carry  off  Joan,  but  Merlin 
xeacuea  her,  and  impriaona  his  tether  in  a 
rock.  Allied  to  this  comic  business  ia  the 
story  of  (Jontianiia  and  Modeita,  the  two 
daughters  of  Donobert,  who  wiahea  them 
to  many  two  noblea ;  they  prefer  to  be- 
come nuna.  "Rowley  himaelf  probablr 
acted  the  clown,  who  ia  the  best  character  " 
(Genest). 

Birth  of  Venus  (The).  An  opera, 
words  by  J.  H.  Herbert,  music  by  £. 
Jakobowski,  first  performed  at  the  Lyceum 
Theatre,  Baltimore,  U.S.A.,  February  12, 
1895. 

Birtha.  Wife  of  Gog  (q.v.)  in  Pocock's 
<  Alfred  the  Great '  (q.v.). 

Birthday  (The),  (l)  An  "entertain- 
ment of  three  acte,"  by  Mrs.  Penny,  founded 
on  '  The  Spectator,'  No.  12S,  and  printed 
in  a  volume  of  poema  (1771).  (2)  A  musical 
comedy  in  two  acts,  founded  by  (yKEEFS 
(q.v.)  on  a  piece  by  St.  Foix.  and  first  per- 
formed at  the  uaymarket  Theatre  on 
August  12, 17S3  (the  then  Prince  of  Wales's 
birthday).  (3)  A  "musical  pastoral,"  first 
performed  at  the  Royalty  Theatre,  London, 
in  July,  1787.  (4)  A  oomedv  in  three  acte, 
altered  by  T.  Dibdin  (g.v.)  from  Kotse- 
bue's  *  Fraternal  Enmity,'  and  first  per- 
formed at  Covent  Garden  on  April  8. 1799, 
with  Munden  aa  Captain  Bertram,  Fawcett 
as  Jack  Junk  (his  servant),  Waddy  as 
Circuit  (a  lawyer).  Mrs.  Davenport  as  Mrs. 
Moral  (a  housekeeper),  and  H.  Johnstone 
and  Mrs.  Pope  as  the  lovers  (Henry  and 
Emma).  The  action  takes  place  on  the 
birthday  of  CaptainBertraim  and  Ms  brother, 
who  have  quarrelled  over  a  lawsuit,  and  in 
the  end  are  reconciled.  See  Fratbrnai. 
Discord  and  Reconciliation.  (0)  A 
comedy  in  one  act,  by  George  Bancroft 
'  .v.),  first  performed  at  the  Court  Theatre, 

mdon,  December  8, 189i. 

Birthdays.  A  comedy-diama  in  three 
acts,  by  George  Roberts,  first  performed  at 
the  Theatre  Royal,  Newcastle,  on  Febroaiy 
20,1888. 

Birth-Niffht  (The);  or,  Uodem 
French  Beformation.  A  comic  opera 
in  three  acts,  printed  in  1796. 

Birthplace  of  Podg^rs  (The).  A 
"domestic  aketeh,"  by  John  Holunos- 
HEAD  (q.v.),  firat  performed  at  the  Lyceum 
Theatre,  London,  on  March  10, 1868,  witti  J. 
L.  Toole  as  Tom  Cranky  and  J.  G.  Shore  as 
Edmund  Earlybird.  Among  the  other  jMrr- 
eona  are  JBraamus  and  Amelia  Mareaneet, 
and  Alomo  and  Penelope  Lexiccn.  This 
farce  waa  suggested  by  some  investigations 
aa  to  the  houae  in  which  Chattorton  died  in 


Cq.v. 
Lon 
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Holboin— a  honae  then  occupied  by  a  work* 
ing  cabinet-maker. 

Birthriffht.  A  drama  in  four  acts,  hj 
John  Douglass  (q.v.);  Theatre  Royal, 
Hnddersfleld,  June  1, 1804  ;  Lyric,  Hammer- 
Bmith,  May  31, 1897. 
Blflazre,  in  Farquhaa's  Inconstant' 
,9,\  is  a  lively,  unconTentional  lady.    See 


f^ 


BlBCotln.  The  innkeeper  in  'Madame 
Vanxi*  iq.9.), 

BiflOQit,  Ned.  A  character  in  'flir 
Soger  de  Corerley  *  (q^v.), 

Biflhop,  Alfred.  Actor ;  am>eared  at 
the  Boyali^  Theatre,  London,  in  1870,  as 
Mviey  in  Beece's  *  Whittfaigton,  Jun.'(g.t;.), 
and  at  the  same  theatre  in  1871,  as  Mr,  De 
BArmhufkamin  Beece's  *  Dora's  DeTioe '  (g. v.) 
and  Pr^MM  Joftn  in  his  *  Little  Bobin  Hood ' 
(q.v.).  His  other  original  r6le9  include 
Corny  KoMnagh  in  Gilbert's  '  On  Guard  * 
(167^  Samnn  in  Beece's  *  William  TeU 
Told  Over  Ag^n'  (1876),  Dr.  Barlow  in 
Bnmand'B  *  Our  Babes  in  the  Wood ' j 


/V«As  in  'The  House  of  Damley '  (1877),  Sir 
John  Mauddey  in  *Becbumed^  a^l)>  Mr. 
Smee  in  *  Lords  and  Commons'  (1888),  Dr. 
DeUuuM  in  *  Sweet  LaTender'  (1888),  Barl 
of  Donneourt  in  *The  Beal  Little  Lord 
Faontleroy  (U88).  Archdeacon  JeUieoe  in 
*Dick  VenaUes'  (1890),  FerraH  in  *The 
Violin  Players'  0890),  Sir  WiUiam  Aehton 
in  *  BaTenswood^  (l^X  the  Earl  of  Bver- 
sham  in  *An  Ideal  Husband'  (1895),  Pro- 
feewr  DowU  in  *The  Squire  of  Dames' 
(199S\  Captain  Cmiek^ank  in  'Bosemm' 
a896X  and  the  Bav.  Peregrine  Hinde  in '  The 
Phyndan'  (1887).  Alfred  Bishop  has  also 
enacted  in  London  the  following,  among 
many,  parts:— uibM  ChauzeuU  m  'The 
BeiiodngFayourite'  (Boyalty,  1871X  Panto- 
loon  fn  iByron's  *Jack  the  Giant  Killer' 
(Gaiety,  1878X  Prince  Caramel  in  <  Princess 
Toto*  (Op^  Comique,  1881).  Povmeeby  in 

*  Mother>ln-Law '  (Opera  Comique,  1881),  Sir 
Solomon  Frofr  in  ^  The  Overland  Boute' 
(Haymarket,  1882%B(msu  JParintosftin '  School' 
(Haymarket,  1888),  5ir  W.  Qraftonixi  *  Peril ' 
(Haymarket,  1884),  Sir  Lueiua  CTrigger 
(lUymarket,  1884),  Mr.  Bearder,  M.P.  in 

*  The  Churchwarden '  (Olympic,  1886),  Blore 
in  '  Dandy  Dick '  (Toole's,  1887),  Buxton 
Seott  in  •Young  Mrs.  Wlnthrop^  (Terry's. 
1889X  Joeeph  Chandler  in  *  The  Middleman  * 
(Shaftesbury,  1890),  the  Friar  in  'Much 
Ado  about  Nothing'  (Lyceum.  1891),  Lord 
iJhamberlain  in  'Heniy  VIII.'  (Lyceum, 
1802X  GlotUr  in  *  King  Lear '  (Lyceum,  1892), 
Birkett,  ten.,  in  '  Bet^ '  (Criteiion,  1896). 

Bisliopy  Anna  {nie  Bivi^).  Vocalist 
and  actress:  second  wife  of  Sir  Henry 
Bishop  (q.v.) ;  made  her  London  d/&ue  in 
July,  18^  ;  sang  in  New  York,  in  1847,  as 
Linda  di  Chamottni. 

Bisliop,  Elate.  Actress ;  was  seen  at 
the  Charmg  Cross  Theatre,  London,  in  1868 
as  ^f»ee  Barlow  in  a  roTiTal  of  Byron's 
'£100.000.'     One  of  her  earliest  original 


parts  was  that  of  Alice  in  '  Lotc's  Doctor'  at 
the  Boyalty  in  1870.  Amongst  other  rdlee 
of  which  she  was  the  first  representative 
may  be  named  the  f ollowiag :  —  At  the 
Court  Theatre :  Bdith  Temple  in  '  Bandall's 
Thumb'  (1871),  Pipette  In  'Creatures  of 
Impulse'  (LSn),  and  Jeuie  Blake  in  'On 
GuarcT*  (1871).  At  the  Strand  llieatre: 
BUen  in  'The  Lady  of  the  Lane'  (1878). 
Jonathan  Wild  in  'Hie  Idle  Prentice' 
(1872),  and  Mary  Mote  in  'Old  Soldiers' 
(1878).  At  the  VaudeTiUe:  Don  Ccttar 
de  Baean  in  'Buy  Bias  Bighted'  (1874)l 
Violet  Melrote  hi  'Our  Boys'  a876>  Mabd 
Clench  in  '  The  Girls '  (1879),  Ada  Mioert  in 
'  Castles  in  the  Air '  (1879),  Maud  Cameron 
in  '  Ourselves '  (1880),  Margaret  Seveme  in 
'  Cobwebs '  (1880X  Alice  in  STacks  and  Gills ' 
(1880),  Carrie  in  'TheOuVnor'  asSOX  ifrt. 
Potnaeiohn  in '  Divorce'  (1881),  Mary  Cfraham 
in  ^Tom  Pinch '  (1881).  and  Alice  Merton  in 
'Punch'  (1881).  At  the  Globe  Theatre: 
Blanche  Ingram  in  '  Jane  Eyre '  (1882).  At 
the  Vaudeville :  Bote  Mumpleford  in  '  Ck>n- 
fusion '  (188^.  Miss  Bishop  has  also  been 
seen  in  London  as  Eliza  in  '  Paul  Pnr '  (St. 
James's,  1870),  Ida  in '  Two  Boses '  (Vaude- 
ville and  Lyceum,  1879),  Mrt.  F.  Young- 
hueband  in  'Married  Life'  (Vaudeville, 
1880),  Mrs.  Larkings  in  '  Woodcock's  Little 
Game'  (Gaiety,  1880),  Zaida  DalrympU  in 
'  Imprudence '  (FoUy ,  1881),  and  Dora  ThorrU' 
haugh  in  '  Home'  (St.  James's,  1880.). 

Bishopt  Samuel.  Head-master  of 
Merchant  Tbylors'  School,  bom  1781,  died 
1795 :  author  of  '  The  Fiurv  Benison,'  an 
interlude  (1796),  and  part-author,  with 
Woodward,  of '  The  Seasons '  (q.v.). 

Blahop*  StrHenzyBowley.  Musical 
composer,  bom  in  London,  1786,  died  1866  ; 
began  to  write  for  the  stage  in  1804,  when 
he  furnished  the  score  for  a  dramatic  piece 
called  '  Angelina,'  performed  at  Margate. 
In  1810  he  was  appointed  composer  and 
director  of  the  music  at  Covent  Garden 
Theatre,  a  post  which  he  held  for  eight 
consecutive  years.  In  1825  he  received 
a  similar  appointment  at  Drury  lAne 
under  EUiston,  in  1880  became  musical 
director  at  Vauzhall,  and  in  1840-1  held  the 
same  position  at  Covent  Garden  under 
Madame  Vestris.  The  following  is  a  list 
of  the  dramatic  pieces  (in  aiadttion  to 
'Angelina')  for  which  he  provided  the 
origmal  music :— '  Caractacus^  (1806), '  Love 
in  a  Tub'  (1806),  'The  Mysterious  Bride' 
(1808),  'The  Circassian  Bride'  (1800), 
^Mora's  Love '  (1809),  'The  Vintagers '  (1809), 
'  The  Maniac  'JlSlO), '  The  Knight  of  Snow- 
don  '  (1811),  "The  Virgfai  of  the  Sun'  (1812), 
'The  JBthiop'  (1812),  ^The  Benenide'(1812), 
'Haroun  Alraschid'  (1818),  'The  Brazen 
Bust'  (1818),  'Harry  le  Boy'  (1813),  'The 
MiUerand  his  Men^(1818),  'For  England, 


Ho  1 '  (1813),  *  The  Wandering  Boys '  Q^), 
'  Sadak  and  Kalasrade '  (1814), '  The  Grand 
AUianre'  (1814), '  Doctor  Sangrado'  0814), 
'  The  Forest  of  Bondy '  (1814), '  The  Noble 
Outlaw'  (1815),  'Telemachus'  (1815),  'The 
Magpie  or  the  Maid'  (1815),  'John  dn 
Ba^'  (1815),  '  Who  wants  a  Wife?'  (181Q), 
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*Tbe  HumorouB  lieateiiant '  {1817),  'The 
Duke  of  Saroy '  (1817), '  The  Father  and  his 
ChUdren '  (1817),  *  The  IllufltriouA  Traveller ' 


^Swediflh  Patriotism'  (1810).  'The  Gnome 
King*  (1819),  'The  Antiquary'  (1820),  *  The 
Battle  of  Bothwell  Brig'  (1820),  *  Henry 
Qnatre'  (1820),  'Don  John'  (1821).  'Mon- 
trose* (1822),  The  Law  of  Java'  (1822). 
•MaldlkUriaa'  (1822),  *Clari'  (1823),  •The 
Beacon  of  Liberty'  (1828).  *CoTtez'  (1823), 
Native  Land'  (1^4),  'Charles  IL'  (1824), 
'The  FaU  of  Algi«" ' (1825).  'Edward  the 
Black  Prince'  (1825),  'The  Coronation  of 
Charles  X.'  (1826),  ' Aladdin '  0826),  'The 
Knights  of  the  Cross '  (1826), '  The  English, 
nan  in  India'  (1826),  'Under  the  Oak' 
1830),  'Adelaide'  (1880),  'The  Tyrolese 
feasant '  (1882), '  Home.Sweet  Home '  (18S2), 
The  Magic  Fto '  (1832), « The  Sedan  Chair  * 
<1832).  'The  Battle  of  Champagne'  (1832), 
The  Bomance  of  a  Day'  (1832),  'Yelva' 
1833),  'The  Bencontre'  (1833X  'Rural 
felicity'  (1834),  'The  Doom  Kiss'  (1836). 
Manfred '  (1836),  and '  The  Fortunate  Isles ' 
<1841).  Bishop  further  wrote  original  music 
for  revivals  of  the  following  Shakespeare 
plays:— 'A  Midsummer  Night's  Dream' 
(1816),  'The  Comedy  of  Errors'  (1819), 
•Twelfth  Night'  (1820),  and  'The  Two 
Gentlemen  of  Verona'  (1821).  He  con- 
tributed original  music  to  '  The  Farmer's 
Wife'  (1814),  'The  Maid  of  the  MiU'  0814), 
•Brother  and  Sister '  (1816), '  Comus '  (1816), 
•Guy  Mannerlng*  (1816),  'The  Heir  of 
Verona'  (1817).  and  'Zuma'  (1818),  and 
adapted  to  the  English  stage  Boieldieu's 
•  John  of  Paris '  (1814), '  Don  Giovanni '  (as 
•The  Libertine')  (1817).  'The  Barber  of 
SeviUe'  (1818).  *The  Marriage  of  Figaro' 
(1819),  and  Bossini's  'Hofer'  (1880).  See 
'  Imperial  Dictionary  of  Biography  '  (1865), 
'Dictionary  of  Music  and  Musicians'  (1879). 

Bishop*  T.  Vocalist ;  sang  at  Niblo's 
Oardens  in  1837 ;  afterwards  an  Olympic 
favourite,  and  a  member  of  the  Seguin 
opera  troupe  (1852). 

Bisliop  (The).  A  farcical  comedy  in 
ithree  acts,  by  Wilford  F.  Field,  Totten- 
ham,  October  25, 1894. 

Bishop  of  the  Fleet  (The).  A  ro- 
mantic drama,  in  a  prologue  and  three  acts, 
by  C.  A.  Clakke  and  F.  Mouillot  ;  Lon- 
desborongh  Theatre,  ticarborough,  Decern- 
ber  26, 1889. 

Bismuth.  A  character  in  '  The  Philo- 
sopher's Stone '  (q.v.). 

Bispham,  David.  Actor  and  vocalist, 
born  in  Philadelphia;  after  studying  in 
Italy,  Ban$r  at  concerts  in  London.  His 
stage  ddbut  took  place  at  the  Savoy  Theatre, 
London,  in  '  The  Ferry  Girl '  (q.v.),  and  he 
was  aftenvards  in  the  original  casts  of 
'Juan;  or,  The  Brigand  of  Bluogoria' 
(1890)  and  'The  Basoche'  (Duo  de  Lfmrnu- 
viae)  (1891X 

BiBSon,   Alexandre.    See   Familt 


Circle,  The;  Great  Unpaid;  Last 
Killer,  The;  Liitle  Tippet;  Settled 
OUT  OF  Court. 

Bit  of  Scandal  (A).  A  play  by  Henry 
Guy  Carleton  (g.r.),  first  performed  at 
WasMngton,  U.S.A.,  in  April,  1898. 

Biter  (The).  A  comedy  by  Nicholas 
BowE  iq.v.X  first  performed  at  Lincoln's  Inn 
Fields  on  December  4, 1704,  with  Betterton 
as  Sir  Timothy  TaUapoy,  Pack  as  Pinch, 
Verbruggen  as  CZen't/ionI,  Booth  as  Friendtu, 
Mrs.  Barry  as  Mm.  Ctever,  Mrs.  Braceglrdle 
as  Mariana,  Mrs.  Mountfort  as  Angelica, 
Mrs.  Leiffh  as  Lady  Stale,  and  Leigh  as  Serib- 
ble-terabble.  Sir  Timothv  has  engaged  his 
daughter  Angelica  to  Pineh,  but  discovers 
him  to  be  a  "biter,"  and  repudiates  him, 
handing  over  Angelica  to  Friendly.  Clcri- 
mont  and  Mariana  are  husband  and  wife. 
Ladv  Stale  is  in  love  with  Friendly.  Scribble- 
terabUe  is  a  dty  solicitor,  and  Trick  a  ser- 
vant '*  The  Biters,"  says  Genest.  "  were  not 
unlike  the  Humbuggers,  and  a  fair  subject 
for  ridicule." 

Bitter  Fruit.  A  drama  in  three  acts, 
by  A.  W.  DUBOURG  (q.v.),  first  performed  at 
the  Alexandra  Theatre,  Liverpool,  on  Oo> 
tober  6,  187S,  with  Miss  Bateman  as  Jfrf. 
Graham.  Mlas  Pauncefort  as  a  Sister  Supe- 
rior, E.  H.  Brooke  as  Upton  Traverg,  and  w. 
Herbert  as  Staff-Surgeon  Sholto. 

Bitter  Love  (A).  See  Wipe  and  Statb. 

Bitter  Beokoningr  (The);  or,  A 
Bover  from  Many  Lands.  A  drama  in 
three  acts,  by  C  H.  Hazlkwood,  first  per- 
formed at  the  Britannia  Theatre,  Lonaon, 
on  June  19, 1871. 

Bitter-Sweets:  a  Story  of  the 
Footlights.  A  drama  by  Alfred  Parry, 
first  performed  at  the  Theatre  Royal,  Cam- 
bridge, in  August,  1878. 

Bitter  Wrony  (A) :  a  Wife  in  Bnsv 
land  no  Wife  in  France.  A  domestic 
drama,  in  five  acts  and  seven  tableaux,  by 
George  Lander  and  Jomn  Douglass; 
Standard  Theatre,  London,  April  14, 13S4. 

Bitterbliss,  Mr.  and  Mrs.,  in  H. 
WiGAN's  'CTiarming  Woman '  (^.v.). 

Bitters,  Nanoy.  A  domestic  servant 
in  R.  B.  Brough's  ^  Crinoline '  (q.v.). 

Bizarre.  A  page  in  Blanchard's 
'Cinderella '(1878). 

Black  and  White.  A  play  by  Wilkib 
Collins  (9. v.)  and  Charles  Fechter  (q.v,), 
first  perfonned  at  the  Adelphi  Theatre, 
London,  on  March  29, 1869,  with  C.  Fechter 
as  Maurice  de  Layrac,  Miss  Carlotta 
Leclercq  aa  Emily  Milbum,  Mrs.  Leigh 
Murray  as  Ruth,  A.  Stirling  as  Stephen 
Weetcraft,  £.  Atkins  as  David  Miehalmas, 
G.  Belmore  as  Plato. 

Black  Anfrus.  A  melodrama  pro- 
duced at  New  York  in  1833. 

Black  Batman  of  the  North.  A 
play  ascribed  to  lienry  Chettle,  of  which  the 


Digitized  byVjOOQlC 


BLACK  BEABD 


166 


BLACK  DOMINO 


first  put  was  acted  by  the  Lard  Admiral's 
serrants  in  1508.  In  the  second  part,  played 
later  in  the  year,  Cbettle  was  assisted  by 
Bobert  Wilson. 

Black  Beard:  or,  The  Captive 
Princeas,  A  melodrama  in  two  acts,  by 
J.  C.  Cross,  first  performed  in  1798  at  the 
Royal  Circxts,  London,  with  Grossman  as 
Blaek  BeanL  Mdlle.  de  la  Croix  as  Orra  Qua 
wife),  and  D'Egrille  as  Ccewr  ("  his  faith- 
fal  black"),  played  by  Blanchard  at  the 
Cobun.  Genest,  recording  its  production 
at  Bath  In  1816»  describes  it  as  "  a  spectacle 
with  songs,  compiled  by  Cross  from  the 
history  of  the  buccaneers  in  America.  In 
one  of  the  scenes,  the  whole  stage  was  made 
to  represent  the  deck  of  a  man>of'War." 
The  piece  was  produced  at  New  York  in 
18S3.  (2)  A  play  by  Lemuel  Sawyer,  per- 
fonned  in  America.  (8)  *  Harlequin  Black- 
beard  ;  or.  Old  Dame  Trot  and  her  Comical 
Gat:'  a^nantomime  at  the  City  of  London 
IheatrerChristmas,  1863. 

Black  Book  (The).  A  drama  by  J. 
Palgravb  SI3CPS0N  (o.vX  adapted  from 
*Les  M^moires  du  Diablo '  (Vauderille, 
Vtjia,  1856),  and  first  performed  at  Drury 
Lane  Theatre,  London,  on  February  2, 1857, 
with  C.  J.  Mathews  as  Wo^,  Miss  M.  OUrer 
as  Mina,  and  Honey,  Tilbury,  Miss  Cleve- 
land, and  Mrs.  Selby  in  other  parts ;  first 
played  at  New  York  in  March  of  the  same 
year,  with  O.  Jordan  as  Wo^  and  Mrs. 
Gmttan  as  Dame  Atpen. 

Black  Busixiess  (A).  A  "mellow- 
dnuna"  by  Arthur  Matthison,  performed 
at  the  Theatre  Royal,  Huddersfleld,  on 
August  19, 1878. 

Black  bxit  Comely.  A  drama  in  three 
acts,  b7  Stkphanie  Forrester,  "partly 
adanted"  from  Whyte  Melville's  novel  of 
that  name,  and  first  performed  at  the 
Gaiety  Theatre,  London,  on  the  afternoon 
of  September  10, 1882,  with  a  cast  including 
the  Mthoresa. 

Black  Castle.    See  Amherst,  G.  A. 

Black  Cat  (The).  (1)  An  "  Oriental 
burlesque,"  words  by  C.  M.  Bodnet,  music 
by  C.  £.  Howells,  first  performed  at  Walsall, 
July  SI,  1898 ;  Elephant  and  Castle  Theatre, 
Loudon,  August  14,  1804.  (2)  A  play  in 
three  acts,  by  John  Todhunter  (o^.),  per- 
formed at  the  Op«$ra  Comique  Theatre, 
London,  under  the  auspices  of  the  Indepen- 
dent Theatre  Society,  on  the  evening  of 
December  8, 1883,  with  a  cast  including  Miss 
Hall  Caiae,  Miss  Mary  Keegan,  Miss  Gladvs 
Uomf^v,  Miss  Dora  Barton,  Alfred  Buck- 
law,  Orlando  Bamett.  and  Neville  Doone. 
The  '*  black  caf-^  fascinating  divore4&— 
diverts  to  herself  the  affections  of  a  young 
married  painter,  whose  wife  thereupon 
destroys  herself. 

Black  Crook  (The).  (1)  A  fairy  opera, 
founded  on  the  story  of  *  La  Biche  an  Bois,' 
written  by  Charles  M.  Barras,  composed 
by  T.  Bailer,  and  produced  at  I«(iblo's 
Garden,  New  York,  September  12, 1866.  It 
ran  until  Januaxy  4, 1868,  having  received  475 


representations :  was  revived  on  December 
12.  1870,  and  withdrawn  on  April  8,  1871, 
after  122  performances  *,  was  again  revived 
on  December  18,  1871,  and  withdrawn  on 
February  24,  1872.  having  been  played  67 
times ;  was  revived  once  more  on  August  18 
1873,  and  withdrawn  on  December  6, 1873, 
after  120  performances ;  played  also  from 
April  3, 1882  to  July  1,  and  from  March  29, 
1886,  to  May  24.  (2)  A  fairy  opera,  the 
libretto  founded  by  J.  and  H.  Paulton  on 
'La  Biche  au  Bois,'  the  music  bv  F.  Clay 
and  G.  Jacobi ;  first  performed  at  the 
Alhambra  on  December  28,  1872,  with 
Mdlle.  Compile  d'Anka  in  the  title  part. 
Miss  Julia  Seaman  as  the  Princess  Aika, 
Miss  Kate  Santley  as  OabrieOe,  H.  Paulton 
as  DandeUon,  E.  Gotte,  and  others :  played 
at  the  Amphitheatre,  Liverpool,  in  ^lay, 
1876,  with  Miss  L.  Moodieas  Aika,  W  Elton 
as  Dandelion;  revived  (re-arranged  and  re- 
written) at  the  Alhambra  Theatre,  London, 
on  December  3,  1881,  with  Miss  Constance 
Loseby  in  the  chief  part,and  other  characters 
bv  Miss  Lizzie  Coote,  Miss  Julia  Seaman, 
Miss  Kate  Sullivan,  Harry  Paulton,  Henry 
Walsham,  W.  Hargreaves,  and  L.  Kelleher. 

Black  Diamonds  I  or,  The  Li^litfl 
and  Shadows  of  Pit  Life.  A  drama 
in  five  acts,  by  Louis  S.  Denbigh  and  B. 
Fenton  Mackat,  produced  (for  copyright 
purposes)  at  Southend  on  September  3, 1890 ; 
performed  at  the  Surrey  Theatre  on  July 
11. 1802. 

Black  Doctor  (The).  The  title  given 
to  various  adaptations  of  '  Le  Docteur  Noir ' 
of  MM.  Anicet-Bourgeois  and  Dumanoir. 
(1)  At  the  (nty  of  London  Theatre,  pro- 
duced on  November  9,  1846 ;  (2)  by  I.  Y. 
Bridqeman  (q.vX  first  performed  at  the 
Victoria  Theatre,  London,  on  November  IS, 
1846,  with  W.  Searle  as  Andr^,  Miss  Vincent 
as  Pauline,  and  Mrs.  R.  Bamett  as  the 
Countess  Aurdia  ;  (8)  at  the  Lyceum  Theatre,. 
London,  in  November,  1856,  under  the  title 
of  'Fabian'  (a. v.).  The  "black doctor"  is 
Fabian,  a  creoIe,  and  the  scene  is  laid  in  the 
Island  of  Bourbon  and  Paris.  A  version 
was  played  at  New  Tork  in  April,  1847,  and 
rerived  there  in  1858.  FaJbian  was  in  the 
repertory  of  G.  V.  Brooke. 


unknown;  performed  in  1602. 

Black  Domino  (The).  The  title  of 
several  pieces,  adapted  from  'Le  Domino 
Noir,'  an  op&ra  comique  in  three  acts, 
written  by  Scribe,  composed  by  Auber,  and 
first  performed  in  December,  1837 :— (1)  A 
musical  burletta  in  oneact,  by  C.  J.Mathews 
(o.v.),  first  performed  at  the  Olympic  The- 
atre, London,  on  January  18, 1838,  with  the 
author  as  Jfdio,  Mdme.  Vestris  as  CamUla, 
and  Mrs.  Macnamara  as  Dorothea.  (2) 
*  The  Black  Domino ;  or,  The  Masked  BaU  :^ 
a  comic  drama  in  three  acts,  by  T.  Eoerton 
WiLKS  (a.v.),  first  periormed  at  Sadler's 
Wells  Theatre,  London,  on  February  6, 
1838,  with  Miss  Vhicent  in  the  title  part. 
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^ngvaat  etc.  see  ^ukbrs  dall.— -  xae 
;iack  Domino/  a  play  by  Bobert  Bucha- 
AM  (q.v.)  and  G.  B.  SiMS  (q.vX  waa  pro- 
acea  at  the  Adelphi  Theatre,  London,  on 


(S)  *The  Black  Domino:  or,  A  Night's 
Adventure :'  an  opera  in  three  acts,  mosic 
by  Anber,  words  by  B.  Webster  (a.v.), 
first  performed  at  the  Haymarket  on  June 
10,  1846,  with  Brindal  as  Lord  Pumice- 
Mtone,  J.  Bland  as  GU  Podrida,  Mdme.  A. 
Thillon  as  Juanitat  Miss  P.  Horton  as 
PaquUa,  and  other  parts  by  H.  Holl  and 
Mrs.  L.  S.  Buckingham;  played  at  New 
York  in  July,  1848,  and  in  1852,  with  Mdme. 
Thillon  in  her  original  part.  (4)  A  comic 
opera  in  three'acts,  music  brAuoer,  libretto 
by  H.  F.  Chorley  (from  Scribe),  first  per- 
formed at  Covent  Garden  on  February  20, 
1861,  with  Miss  Louisa  Pyne  as  Anaelck,  H. 
Haigh  as  Horace,  H.  Corrl  as  Oii  Perez, 
Miss  Leffler  as  JctcirUha,  Miss  Thirlwall  as 
BrigUta,  etc.  See  Queen's  Ball.— 'The 
Blaick  Domino/  a    *     *  ~     - 

NAN  '      '        '  ^ 

duced  at  the  Adelpb , 

AprU  1,  189S,  with  a  cast  Including  G. 
Glenny,  W.  L.  Abinicdon,  Arthur  Williams, 
Miss  Clara  Jecks,  Miss  Bessie  Hatton,  Miss 
Evelyn  Millard,  and  Mrs.  Patrick  Campbell. 

Blaok  Dwarf  (The).  A  play,  adapted 
by  John  Coleman  and  Charles  Calyert 
from  Paul  F^val's  'Le  Bossn,'  and  first 
performed  at  Leeds.    See  Wizard,  The. 

Blaok  Eaffle  (The).    SooAlmar,  G. 

Black  Flag:  (The);  or,  Esoaped 
-firozn  Portland.  A  drama  in  four  acts, 
"by  Henrt  Pettitt,  first  performed  at  the 
-Grecian  Theatre,  London,  on  Angnst  0, 
1870 ;  revived  at  the  Olympic  Theatre,  Lon< 
don,  on  March  17, 1892. 

Black  G-od  of  Lo^e  (The).  See 
Graves,  Joseph. 

Black  Hand  (The).    See  Fitzball,  E. 

Blaok  Hawks  (The).  A  drama  in 
four  acts,  produced  originally  in  America, 
and  first  performed  in  England  at  the 
Queen's  Theatre,  Birmingham,  on  June  25, 
1894,  with  Colonel  Joe  Bruce  as  Arizona 
Joe. 

Blaok  Hearts;  or,  The  Elnir  of 
Darkness.  A  drama  in  three  acts,  by 
E.  Towers,  performed  at  the  New  East 
liondon  Theatre  on  May  30, 1868. 

Black  Hasrh,  the  Outlaw.  A 
domestic  drama  in  two  acts,  by  W.  BooERS, 
first  performed  at  the  Surrey  Theatre,  Lon- 
don, with  a  cast  including  Stuart  (as  the 
hero),  Dibdin  Pitt,  Vale,  iUmar,  Mrs.  Vale, 
and  Mrs.  Wilkinson ;  played  at  New  York 
in  1836. 

Black  Hussar  (The).  An  opera, 
adapted  by  Sydney  Rosenfeld  from '  Der 
Feldprediger'  of  Carl  Millocker,  and  per- 
formed at  Wallack's  Theatre,  New  York, 
in  May,  1885.  with  Mark  Smith  as  the  field- 
preachen  and  other  parts  by  Mdme.  Cot- 
trelly,  Marfe  Jansen,  Uly  Port,  De  Wolf 
Hopper,  and  Digby  Bell. 

Black  Joune.  A  play  mentioned  by 
Henslowe  as  being  in  the  repertory  of  the 
Rose  Theatre. 


Black  Xnlffht  (The)  figures  in  the 
various  adaptations  and  burlesques  of 
*Ivanhoe'(9.v.). 

Blaok  Man  (The).  An  interlude, 
attributed  to  Cox.  the  comedian,  and 
printed  in  1659. 

Blaok  or  O-olden.    See  Palmer,  T.  A 

Blaok  Phantom.    See  Will  Watch. 

Blaok  Prinoe  (The).  (1)  A  tngedy 
by  Roger,  Earl  of  Orrert  (a.v.),  first  pe^ 
formed  at  the  Theatre  Royal  on  October 
19,  1067,  viith  Kynaston  in  the  title  Mtft, 
Mohan  as  Bdtoard  III.,  Wintershall  as  Kif^ 
John  €f  France,  Burt  as  Count  Oue»eUn, 
Hart  as  Lord  Delaware,  Mrs.  Marshall  as 
Plantaaenet,  Mrs.  Knapp  as  Sevina,  and 
Nell  Gvrynne  as  AUzui.  **  Loto,"  says 
Oenest.  *'is  the  whole  business  of  Um  play. 
It  can  hardly  be  called  a  tragedy.  .  .  .  The 

Elav  has  Utile  to  do  with  history,  and  that 
ttle  is  incorrect."  (2)  An  opera-bouffe  in 
three  acts,  words  by  a.  B.  Farnxe  (9.0.), 
music  by  Lecocq,  produced  at  the  St. 
James's  Theatre,  London,  on  October  24, 
1874,  with  a  cast  including  Misses  Selina 
Dolaro.  Nelly  Bromley,  Emily  Duncan,  and 

B.  HoUingshead,  J.  L.  Hall,  J.  Ronse,  etc 

Blaok  Reefer  (The).   A  play  produced 

at  New  York  in  1847. 

Blaok  Bover  (The).    See  Isii>ora. 

Black  Schooner  (The).  A  play  pro- 
duced at  New  York  in  1889. 

Blaok  Sheep.  (1)  A  comedy  in  thiee 
acts,  by  J.  Stirling  Coyne  (q.v.),  first 
performed  at  the  Haymarket  on  April  SS, 
1861,  with  Buckstone  as  Mr.  J^tmny  (a 
philanthropist),  Compton  as  Tom  Shorter, 
Mrs.  Charles  Young  (Mrs.  H.  Teiin)  as 
Sthel  Maynard,  and  other  parts  by  Howe, 
Rogers,  Braid,  Mrs.  Wilkins,  and  Mrs. 
Poynter  "The  plottings  of  the  *  black 
sheep,'  the  dishonest  lawyer  and  the 
hvpocritical  philanthropist,  are  the  centre 
of  action  in  the  piece**  (Henry  Morley). 
02)  A  drama  in  three  acts,  founded  on 
Edmund  Yates's  novel  of  that  name,  by 
J.  Palgratb  Simpson  (q.v.)  and  Edmund 
Tates  (9.V.),  and  first  performed  at  the 
Olympic  Theatre,  London,  on  April  S5, 1868, 
with  C.  J.  Mathews  as  Stetoart  Jtouth,  Mn. 

C.  J.  Mathews  as  Harriet  Routh,  and  other 
characters  by  Addison,  Ashley,  H.  Wigan, 
J.  Clarke,  G.  Yhioent,  and  Mrs.  Ganlfield ; 
performed  at  the  Crystal  Palace  with  Sir 
Charles  Young  as  Houth,  (8)  A  "panto- 
mime pastoral,**  written  by  AifDiuft  Rappa- 
LOViCH,  composed  by  O>tsford  Dick,  West 
Theatre.  Albert  Hadl,  London,  AprQ  17, 
18M.  (4)  A  burlesque  written  and  com- 
posed by  Frederick  Solomon  (9.V.),  first 
performed  at  Brooklyn,  U.S.A.— *  A  Black 
Sheep:'  a  play  in  three  acts,  by  C.  H. 
HOTT ;  Buffalo,  U.S. A.,  September,  1894  ; 
Hoyt's  Theatre,  New  York,  January  ((,  1896. 

Black  Spirits  and  White.  A  play 
by  T.  Dibdin  (q.v.),  produced  at  Sadler's 
Wells  in  1826.    ^*  Black  spirits  and  white, 
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Ted  spirita  and  gnur"  is  the  flnt  line  of 
the  charm  need  in  the  incantation  scene  in 
Middleton's  *  Witch'  iq.v,). 

Black  Sq-olre  (The).    A  comic  opera 
Sn  three  acts,  written  by  H.  P.  Stephens 
' »  composed  bj  Florian  Pascal ;  Theatre 
'•  Torquay,  November  5, 1806. 

Blaok  Statue  (The).  A  pantomime 
performed  at  the  Britannia  Theatre,  Lon- 
don, in  December,  1874. 

Blaok  Thorn  (The).  A  play  produced 
at  Third  Avenne  Theatre,  New  York,  on 
May  16,  1887,  with  J.  J.  SuUiTan  in  the 
chief  part. 

Black  Vulture  (The);  or,  The 
Wheel  of  Beath.  A  drama  produced 
at  the  Adelphi  Theatre,  London,  with  "  O." 
Smith  in  toe  title  part,  Yates  as  Octoktrf 
and  Bockstone,  Mr8.Titzwilliam,  and  others 
In  the  cast 

Black  Weddinff  (The).  A  play 
entered  at  Stationers'  Hall  in  NoTember, 
1658. 

Blackacre,  The  Widow,  in  Wtch- 
ERLY's  'Plain  Dealer'  (g.v.),  has  been 
described  bv  Macanlay  as  **  beyond  question  " 
the  authors  best  comic  character.  *'She 
is."  he  says,  "the  Countess  in  Bacine's 
'  Plaidenrs,'  talking  the  Jargon  of  English, 
instead  of  French,  ehieane. 

Blackamoor  washed  White  (The). 
A  musical  piece  in  two  acts,  by  Henry 
Bate,  first  performed  at  Drurr  Lane  on 
February  1, 1776»  with  a  cast  indnding  Mrs. 
Siddons,  King,  and  Parsons  (Sir  OUver  Odd- 
jiAX—^The  Blackamoor's  Head'  was  first 
performed  at  Drury  Lane  on  May  16, 1818, 
with  Dowton  and  Harley  in  the  caist. 

Blackberries.  A  musical  comedy- 
drama,  by  Mark  Melpord  (a.vX  first 
Gfrf  ormed  at  the  Prince  of  Wales^s  llieatre, 
▼erpool,  on  June  14, 1886.  with  W.  Edouin, 
Miss  Alice  Atherton,  and  the  author  in  the 
cast ;  first  performed  in  London  at  the 
Comedy  Theatre  on  July  81, 1886. 

Blackberry,  Farmer  and  Betty. 
Characters  in  O'Keefe's  *  Farmer '  (q.v.). 

BlackbirdixL^.  A  drama  by  C.  H. 
Hazlewood  (9.v0>  Britannia  Theatre,  Lon- 
don, September  8, 1873. 

Black-Eyed  Snkey.  See  Blacket'd 
Susan. 

Blackey'd  SuSan;  or,  ''All  in  the 
Dcwns.'*^  (1)  A  drama  in  three  acts,  by 
Douglas  Jerrold  {q.v.\  sugsested  by  the 
weU-known  ballad  by  John  Gay,  and  first 
performed  at  the  Surrey  Theatre,  London, 
on  Jane  8, 1820,  with  T.  F.  Cooke  as  WilHam, 
Forrester  as  Captain  Crotttree^  Yardley  as 
HaUheU,  Dibdin  Pitt  as  Doggrata,  Bogers 
as  Jacob  Twig^  Buckstone  as  Onoitbrainy 
Williamaon  as  Blue  Peter ,  Asbury  as  Sea- 
weed,  Lee  as  Quid^  Dowshig  as  Tarn,  Webb 
as  PloughMhare,  Miss  Scott  as  Sruan^  and 
Mn.  Vale  as  DoUy  Uaufiotcer  [the  piece 


**  ran  **  for  nearly  a  year] ;  at  Sadler's  Welis 
in  August  of  the  same  year,  with  Campbell 
as  WUliam  and  Mrs.  Wilkinson  as  Sutan; 
at  New  York  in  September,  1829,  with 
Pladde  as  Onatbrain,  Mercer  as  WUliam^ 
and  Mrs.  Hilson  as  Susan  ;  at  the  City  The- 
atre. London,  in  June,  1831,  with  Cooke  and 
Buckstone  in  their  original  parts ;  atCovent 
Garden  (for  the  first  time  in  two  acts)  witti 
Cooke  in  his  original  part  and  Miss  Taylor 
(Mrs.  W.  Lacy)  as  Suaan;  at  New  York  in 
1842,  with  Marble  as  WiUiam  ;  at  Dublin  in 
1846,  with  Miss  C.  Cushman  as  WiUiam; 
at  New  York  in  1864,  with  £.  L.  Davenport 
as  WiOiamy  Lefflngwell  as  the  Admiral, 
DaTldge  as  Onatbrain,  Mdme.  Ponisi  as 
Susan,  and  Miss  J.  Gougenhein  'as  IkMy ; 
at  CoTent  Garden  in  FeDruary,  1856,  with 
Prof.  Anderson  as  IFtttiamand  Miss  Harriett 
Gordon  as  Susan;  at  the  Adelphi  in  July, 
1867  ;  at  the  Surrey  in  May,  1859,  with  J. 
Ryder  as  WiUiam  and  Mrs.  Honner  as 
Susan;  at  Bradford  in  1863,  with  Mrs.  Nunn 
MiWiliiam;  at  Sadler's  Wells  in  1866,  with 
T.  Swinboume  as  WiUiam;  at  Brighton  in 
1867,  with  F.  C  Bumand  as  Crosstree  and 
Miss  Banoe  as  WilUam;  at  the  Holbom  in 
1871,  with  G.  Bi^old  as  WiUiam  and  Miss 
Jane  Rignold  m Susan;  at  the  Duke's  The- 
atre in  December,  1878,  with  Clarence  Holt 
as  WiUiam  and  Miss  Ada  Murray  as  Susan; 
at  the  Adelphi  in  December,  1896,  with  W. 
Terriss  as  WiUiam,  Miss  MiUward  as  Susan, 
J.  D.  Beveridge  as  Doggrass,  C.  Fulton  as 
Captain  Crosstree,  Gscar  Adye  as  Hatchett, 
H.  Nicholls  as  Gnafbrain,  and  Miss  Vane 
Featherston  as  DoUy  MayJIower.  Captain 
Crosstree  attempts  to  carry  off  Susan,  and 
WiUiam,  to  save  his  wife,  strikes  the  Captain, 
who  is  Ids  superior  ofiBoer.  He  is  brought 
before  a  court-martial  and  condemned  to 
die  ;  but  Crosstree  acknowledges  his  fault, 
and  produces  a  discharge,  which  shows  that 
Willtam,  when  he  struck  the  Captain,  was  no 
longer  in  the  king's  service.  WtUiam  is  then 
acquitted.  Doggrass  is  the  uncle  of  Susan  ; 
Gnatbrain  is  In  love  withDoffy  ;  Jacob  Twig 
is  a  baUIff.  « Black-Ey'd  Susan '  was  adapted 
by  W.  G.  Wills  under  the  tiUe  of  *  WilUam 
and  Susan'  (g.r.).— The  story  of  Black-Eyed 
Susan  was  made  the  foundation  of  (2)  a 
pantomime  called  *  Harlequin  Black-Byed 
Sue,'  written  by  Frank  Talfourd  (q.v.), 
and  produced  at  the  Strand  Theatre,  London, 
in  December,  1866.— Jerrold's  play  was  bur- 
lesqued by  F.  C.  BuRNAND  in  (8)  the  piece 
entitled  •  The  Latest  Edition  of  Black-Eyed 
Susan:  or.  The  Little  Bill  that  was  taken 
up.'  ThiB  was  first  performed  at  the  Royalty 
Theatre,  London,  on  November  29,  1866, 
with  F.  Dewar  as  Captain  Crosstree,  Miss 
Boslna  Ranoe  as  WiUiam,  C.  Wyndham  as 
Hatekett,  Miss  M.  Oliver  as  Susan,  Miss  N. 
Bromley  as  DoUy  May/lower,  and  E.  Danvers 
as  Dame  Hatley.  The  * '  run  "  concluded  on 
September  23. 1868.  The  piece  was  revived 
at  the  same  theatre  on  March  8,  1870,  and 
at  the  Marylebone  Theatre  in  1871,  with 
Dewar  and  Miss  Oliver  in  their  original 
parts.  It  was  played  in  New  York  in  1860, 
with  Mark  Sndth  as  Crosstree,  and  in  1870 
with  Stuart  Bobson  as  Crosstree  and  Lina 
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Edwin  as  Suian.  The  play  was  farther 
traTestied  (4)  by  Fox  Cooper  (q.v.)  in  a 
piece  called  'Black-Eyed  Sukey/  and  (6) 
by  Horace  Lennard  in  *  Too-Lovely-Black- 
Ey'd  Susan '  {q.v.).  See  All  im  the  Downs 
and  Blub-Eybd  Susan. 

Blackftriara,  The  Theatre  ixi.  See 
London  Theatres. 

Blaoklesr  (The).  A  drama  In  five  actot 
by  Butler  Stanhope,  produced  at  Birken- 
head in  October,  1886. 

Blaokmail.  (1)  A  drama  in  four  acts,  by 
Watts  Phillips,  first  performed  at  the 
Oredan  Theatre,  London,  on  October  16, 
1880.    (2)  A  play  in  four  acts,  by  Dr.  Q.  H. 

B.  Dab»s  (q.v.\  produced  at  Shanklin,  Isle 
of  Wiglit,  in  September,  1887.  (3)  A  play 
in  three  acts,  by  H.  J.  Stanley,  Adelphi 
Theatre,  Liverpool,  April  27.  1896.—'  The 
Blackmailers,'  a  drama  in  four  acts,  by 
John  Gray  (^.tJ.)  and  Andr£  Baffalovitch 
(o.v.)(  was  performed  at  the  Prince  of 
Wales's  Theatre,  London,  on  the  afternoon 
of  June  7,  1894,  with  W.  L.  Abingdon  and 

C.  Thursby  in  the  title  parts. 

Blaokman.  An  attorney  in  Mrs.  Inch- 
bald's  *  Next-Door  Neighbour'  (q.v.). 

Blaokxxess,  The  Masque  ofi  by  Ben 
JONSON  (qv.\  was  "  personated  at  the  Court 
at  Whitehall,  on  the  Twelfth-Night,  160B-6." 
It  was  performed,  "  with  unusual  magnifi- 
cence," at  the  cost  of  £8000,  the  Queen 
(Anne)  herself  taking  part  in  it.  A  version, 
from  an  oririnal  manuscript,  revised  and 
authenticated  by  the  poet,  was  printed  for 
the  Shakespeare  Society  in  1849. 

Blaoksmith  (The).  (1)  A  musical  farce 
in  one  act,  by  W.  Ck)LLiER  (q.v.\  first  per- 
formed  at  the  Victoria  Theatre,  London,  in 
January,  1834,  with  Miss  P.  Horton  as  Mist 
Primrose.  The  name  of  the  blacksmith  is 
MacRivet,  and  among  the  characters  are 
Lady  Pedigree  and  Scamper  (a  servant).  (2) 
An  Irish  drama  by  Fred  Maeder,  Her 
Majesty's  Theatre,  Carlisle,  January  80, 
1892. 

Blaokszziith  of  Antwerp  (The).  A 
farce  by  O'Keefe,  first  performed  at  Covent 
Garden  on  February  7, 1785,  with  Ftarren  as 
^intin  MaUw  (the  hero),  Wevritoer  as  Van 
Ihmderman,  Mrs.  Inchbald  as  Adela,  and 
other,  characters  by  Edwin  and  Quick ;  re- 
vived! "with  songs  and  alterations,"  at 
Drury  lAne  in  October,  1816,  and  at  New 
York  in  1&51.  Matsyt^  after  several  years' 
absence,  returns  to  Antwerp  just  as  his 
sweetheart,  Adela^  is  about  to  be  married 
to  Van  Dunderman.  After  some  complica- 
tions, the  blackmith.  now  a  painter,  espouses 
Adda,   See  ART  and  Artifice. 

Blaoksmith's  Daughter  (The).  *A 
play  of  the  Elizabethan  period,  referred  to 
ty  Stephen  Gosson,  in  his  '  Plays  Confuted' 
r.o.),  as  dealing  with  "the  treachery  of  the 
urks,  the  honourable  bounty  of  a  noble 
mind,  and  the  shining  of  virtue  In  distress." 


TVL\ 


Blaoketone,  Kr.  Cognovit.  A  lawyer 
in  WiLLUHS's  and  Harris's  '  Cruel  to  be 
Kmd.' 

Blade  Bone  (The).  An  interlude,  per^ 
formed  at  the  Haymarket  Theatre  in  177& 

Bladen.  Kartln.  Some  time  comp- 
troller of  toe  Miut,  and  afterwards  a  lord- 
commissioner  of  trade ;  died  1746;  author  of 
'  Solon,'  a  tragi-comedv,  in  which  is  inclndod 
*  Orpheus  and  Eurydice,'  a  masque,  per- 
formed  in  1705.  See  the  '  Biographia 
Dramatica.' 

Blades.   SeeDBWALDEN. 

Blasnet  Mrs.  A  procuress  in  T.  Het- 
wood's  'King  Edward  IV.'  iq.v.\  (2> 
Aleibiades  Blague  is  the  "chevalier  d'ln- 
dustrie  "  in  Jerrold's  '  Gertrude's  Cherries ' 
(«.«.). 

Blaise.  (1)  Servant  to  Dam«G^M^nfds  in 
H.  Harris's  'Forest  of  Bondv.'  (2)  ▲ 
character  in  Dance's  '  Thy  Lord  is  not  my 
Lord'(3.i>.). 

Blaisot.  (1)  A  farm-boy  in  C.  Selbt^ 
'  Poor  Nobleman '  (g.u.),  (2)  There  is  a 
Blaisot,  also,  in  Arnold's  ^  Maid  and  the 
Magpie '(9.O.)- 

Blaise.  Servant  to  Bonassus  in  J.  & 
Buckstone's  '  Victorine '  (q.v.). 

Blake,  Anne.    See  Anne  Blare. 

Blake.  Charles.  Author  of  «An 
Historical  Account  of  the  Providence  Stage ' 
(1868). 

Blake,  Miss,  vocalist,  after  appearing 
with  success  at  Bath  and  Bristol,  made  her 
London  dUmt  at  the  Haymarket  Theatre 
in  September,  1821,  as  Captain  Maeheath  in 
'  The  Beggar's  Opera '  (q.v.). 

Blake,  Mrs.  W.  B.  rCarolhie  Placide]. 
Actress,  bom  1798;  died  at  Longbranch, 
May  21, 1881 ;  appeared  at  the  Park  Theatre. 
New  York,  in  1807,  in  a  "ballet-panto- 
mime;' in  1814  she  began  an  en^ragement 
at  the  Anthon]r  Street  Theatre.  Her  first 
marriage  was  with  an  actor,  named  Waring, 
by  whom  she  had  a  daughter  who  became 
successively  Mrs.  W.  Sefton  and  Mrs.  J.  W. 
Wallack,  Jun.  She  married  W.  B.  Blake 
(q.v.)  in  1826.  In  18S0,  and  onwards,  she  was 
leading  lady  at  the  Park  Theake,  New 
York,  where,  in  1831,  she  made  a  great 
success  as  Clorinda  in  'Cinderella.*  in 
1862  she  was  at  the  Winter  Garden  Theatre, 
where  she  was  the  original  of  Joan  in 
'Geraldine'  and  of  Marita  in  'Bosa 
Gregorio.'  *'  As  a  general  actress,**  it  has 
been  said.  "Mrs.  Blake  has  had  few 
superiors,  being  almost  equally  at  home  in 
tragedy,  comedy,  opera,  or  farce." 

Blake,  Thomas  O-.  Author  of  'The 
CatUe  Stealers,' '  life  as  it  is,' '  The  Lonely 
Wave  of  the  Ocean,  'Our  Old  House  at 
Home,'  *  A  Spanking  Legacy,'  etc. 

Blake,  William  Bufus.  Actor,  bom 
in  Nova  Scotia ;  died  at  Boston,  U.S.A., 
AprU  22,  1863 ;  made  his  New  York  d^ibut 
on  July  12,  1824,  at  the  Chatham  Gardao 
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Theatre  as  Frederick  Bramble  in  '  The  Poor 
Gentleman.'  In  Auenst.  1828.  he  married 
Mrs.  Warinff  (Mias  Piaciae).  He  was  mana- 
ger snccessiTely  of  the  Iremont  Theatre, 
Boston,  1827 ;  of  Walnnt  Street  Theatre, 
Fhiladelphia^829,  and,  with  H.  K.  Willard, 
of  Olympic  Theatre,  New  York,  1887.  In 
18S9  he  went  to  England,  and  appeared 
at  the  Haymarket.  In  the  same  year  he 
became  stake-manaffor  of  the  Walnnt  Street 
Theatre,  Philadelphia,  and  in  1848  he  ac- 
cepted the  like  position  at  the  Broadway 
Theatre,  New  York.  He  was  afterwards  a 
member  of  the  stock  companies  at  Barton's, 
Wallack's,  and  Lanra  Keene's  Theatres. 
His  last  appeanmce  in  New  York  was  on 
April  16,  1863,  as  Geoffrey  Dale  in  *The 
Last  Man;'  his  last  appearance  on  the 
stage  was  on  April  21, 1863,  at  the  Boston 
Theatre  as  Sir  Peter  Teazle.  According  to 
T-  A.  Brown  he  was  the  first  actor  erer 
caned  before  the  curtain  in  America— an 
incident  which  happened  at  Boston,  Mass., 
in  1827.  **In  certain  characters,"  says  J. 
N.  Ireland,  "he  surpassed  all  who  had 
attempted  them.  His  Jetse  Rural^  Geoffrey 
Dale,  Hardeaetie,  old  DomUm,  Admiral 
Kingston,  Sir  Peter  TeaOe,  Sir  WiUoughby 
Worrett,  Sir  Anthony  Absolute,  Governor 
Heartau,  etc.  were  examples  of  perfection. 
...  In  the  hne  of  *oId  men'  we  doubt  if 
he  has  ever  been  excelled  on  the  New  York 
boards  "  C  New  York  Stage,'  1866).  William 
Winter  speaks  of  "the  richly  humorous 
Blake,  so  noble  in  his  dignity,  so  firm  and 
fine  and  easy  in  his  method,  so  copious 
in  hii*  natural  homonr'*  (*  Shadows  of  the 
Stage'). 

Blakeley,  William.  Actor;  was  in 
the  oririnal  casts  of  Boudoault's  'How  she 
liOTes  Him'  {Sir  Abel  Hotspur)  in  1867, 
Bobertaon's  *Play '  {Bodmin  Potter)  in  1868, 
and  Yates'  *  Tame  Cats'  (Jfr.  Tweedie)  in  the 
latter  year.  He  also  appeared  at  the  Prince 
of  Wales's  as  John  chodd,  sen.,  in  a  re- 
TiTal  of  *  Society '  ri868).  At  the  Olvmjpic, 
in  1870,  he  played  Tunks  in  a  reviTal  of 
*Mary  Warner.'  In  the  same  year  he  was 
the  original  Sampson  Brass  in  Halllday's 
'Nell'  (9.1;.),  and  in  1871  created  the  part 
of  Simeon  Cole  in  Byron's  'Daisy  Farm' 
iq.v.).  His  long  connection  with  the  Crite- 
rion Theatre  appears  to  date  from  January. 
1881,  when  he  figured  in  the  original  cast  of 
*  Brave  Hearts '  (a.v.).  After  that  he  created 
at  this  theatre  tne  following  rdles  .-—Jere- 
miah Deeds  in  'Flats'  (1881),  Talbot  in 
•Foggerty's  Fairy*  (1881),  Brummies  in 
'Fourteen  Days'  (1882X  Colonel  Lindsay 
in  'Cupid  in  Gamp'  (1882),  Ferdinand  Pet- 
tiarewm  'Featherbrain'  (1884),  Barnabas 
Goodeve  in  'The  Candidate '_(1885X  Peter 
MuUins  in  'The  Man  with  Three  Wives' 
(18S6),  Benjamin  Boulter  in '  My  Bonny  Boy  * 
hssdi  the  General  in  ""^o  TT«fuii«w  M«.n» 


'The  Headless  Man' 

x*««^„  Benjamin  BuA  in  'Papa's  Honey, 
moon '  (18W),  Mr.  Sampton  PcUey  in  '  Sow- 
ing and  Be»^ping'  (1890),  Cranberry  Buck 
In 'Welcome,  little  Stranger'  0890),  Mon- 
tresor  Smith  in  *  Husband  and  Wife*  (1891), 
JOifah  Quarm  in  '  Shylock  and  Co.'  (1891), 
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and  Mr,  Poynder  in '  The  Fringe  of  Society ' 
(1892>  He  was  also  seen  at  the  Criterion 
between  1881  and  1894,  as  Vanderpump 
in  'Brighton'  (1881  and  1884),  Babblebrook 
in  'A  Xesson  of  Love'  (1886),  Ephraim 
Smooth  in  *WUd  Oats'  (1886  and  1891), 
Smith  in  'David  Garrick'  (1886),  Babingion 
Jones  in  '  May  and  December  *  (1887),  Mr. 
Furjiival  in  '^Two  Boses'  (1887),  Andrew 
Wylie  in  '  The  Bachelor  of  Arts '  (1888X  Mr. 
Birkett  in  'Betsy'  (1888X  Potter  in  'SUU 
Waters  Run  Deep'  (1889),  Mr.  Tinkle  in 
'Who  killed  Code  Robin f'  (1889X  Hard- 
eastle  in  '  She  Stoops  to  Conquer '  (1890),  Sir 
Partridge  in  '  Truth'  (1890X  MeddU  in '  Lon- 
don  Assurance'  (1890X  Ironside  in  'Nine 
Points  of  the  Law '  (1891),  Crabtree  in  '  The 
School  for  Scandal '  (1891X  Sir  Christopher 
Hatton  in  '  The  Oitic  ^  (1892),  Unde  Bopaddy 
in  '  Haste  to  the  Wedding'  ('  The  Wedding 
March ')  (1892),  M*Lud  in  %ot  Water '  (1894). 
His  more  recent  original  parts  include  George 
GlenAeld  in  'The  WroDg  Giri '  (1894),  Smog- 
gins  in '  An  Artist's  Model '  0805).  Duckworth 
Crabbe  in  '  The  Chili  Widow  '(1895),  Commo- 
dore Van  Gutt  in '  The  New  Baby '  (1896).  and 
Mr.  Pilkington  in  « Solomon's  Twins'  (1897). 

Blakely,  Thomas  H.  Actor ;  became, 
as  a  boy  (1882X  a  member  of  the  company 
of  the  Park  Theatre,  New  York.  In  1829, 
when  again  at  the  Park,  "his  enactments 
of  old  men  began,"  says  Ireland,  "to  at- 
tract attention.  In  the  second  grade  of 
that  line  of  business— a  class  of  plain  blunt 
sensible  every-day  old  men,  not  too  senti- 
mentally serious  nor  too  broadly  humorous 
—such  as  Sulky  in  'The  Road  to  Ruin,' 
Porcelain  in  '  Family  Jars,'  Humphrey  Dob- 
bin in  'The  Poor  Gentlenuui,'  Rowley  in 
'The  School  for  Scandal,'  etc.,  he  surpassed 
all  whom  we  have  seen  attempt  it.  He  re- 
tired from  the  profession  about  1840  "  ('  New 
York  Stage.'  1SS6). 

Blanch.  (1)  Niece  of  King  John  in 
Shakespeare's  play.  (2)  The  waiting- 
woman  in  CoLMAK's  '  Iron  Chest '  {q.v.), 

Blanch,  John.  Anthor  of  three  unacted 
comedies:  'The  Beau  Merchant'  (1714), 
'Swords  into  Anchors'  (1725),  and  'Hoops 
into  Spinning  Wheels'  a726). 

Blanchard,  Edward  Lemcm.  Dra- 
matic and  miscellaneous  writer,  theatrical 
historian  and  critic ;  bom  December,  1820 ; 
the  younger  son  of  William  Blanchard, 
the  actor  iq.v.).  After  the  death  of  his 
father  in  1885  he  entered  upon  a  literary 
career,  and  it  is  believed  that  between 
the  last-named  year  and  1840  he  produced 
as  many  as  thirty  dramatic  pieces,  irre- 
spective of  pantomimes  (under  the  nom- 
de-guerrs  of  'Frandsco  Frost').  Between 
1840  and  1844  he  was  engaged  as  house- 
dramatist  at  the  Olympic  Ineatre,  where  he 
produced,  among  many  plays  of  various 
kinds,  those  entitled  *  Angels  and  Luctfers,' 
'  The  Artful  Dodge,' '  Babes  in  the  Wood,' 
'  Game  and  Game,'  '  Jack  Nokes  and  Tom 
Styles,'  '  Pork  Chops,'  and  '  The  Roa<l  of 
Life,'  all  of  which  see.  Among  his  other 
works  for  the  stage  may  be  named   hiA 
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'  Arcadia '  (1841),  a  burlesque  of  *  Antigone ' 
(1846X  *  Faith,  Hope,  and  Charitj'  (1845X 
*The  Cricket  on  our  Own  Hearth'  (1846), 

*  A  Wife  for  an  Hour'  (1847),  'Adam  Buff' 
QSSO\  'Taking  the  C;en8us'  Wl),  *The 
Three  Perila  of  Man'  (1862),  *The  Man  in 
the  Moon'  (1871X  'Nobody  in  London' 
(1878). 'The  Bunch  of  Berries'  (1876X  and, 
•with  Cunningham  Bridgman,  the  libretto  of 
'Carina '(1888).  It  is,  nowever,  mainly  as 
a  writer  of  pantomime  or  Christmas  ex- 
travaganza that  Blanchard  will  figure  in 
dramatic  annals.  His  adult  work  m  this 
department  began  in  1844.  with  the  produc- 
tion of  'Jack  and  the  Beanstalk'  at  the 
Victoria.  In  1846  came  'King  Alfred  the 
Great'  at  the  Olympic;  in  the  same  year. 

*  Watt ;  or.  The  Birth  of  the  Steam-Engine  * 
at  the  Victoria ;  in  1848  '  WUliam  the  Con- 

aueror'  at  the  Olympic,  'Lord  LotcI'  at 
lie  Surrey,  and  '  The  Land  of  Light '  at  the 
'Victoria ;  in  1868  '  Harlequin  Hudibras '  at 
Brury  Lane,  'Harlequin  and  the  World  of 
Flowers '  at  the  Surrey,  and  '  Undine,  the 
S^t  of  Water '  at  the  Marrlebone ;  in  1853 
'  King  Humming-top '  at  Xmiry  Lane ;  in 
1854  '  Jack  and  Jill '  at  Drury  Lane ;  in  1855 
*Hey  Diddle  Diddle'  at  Drury  Lane;  in 
1856  'The  Fisherman  and  the  Genie'  at 
Sadler's  Wells ;  in  1867  '  litUe  Jack  Homer ' 
at  Drury  Lane;  in  1869  at  Sadler's  Wells 
'  The  Golden  Goose ;'  in  1863 '  Friar  Bacon 
and  John  of  Gaunt'  at  Astley's;  in  1864 
'  Hop  o'  mv  Thumb '  at  Drurv  Lane ;  and 
flo  forth.  Blanchard  continued  to  write  the 
annual  pantomime  for  Drury  Lane  (some- 
times as  "the  Brothers  Grinn")  up  to  and 
including  1888.  In  September,  1889,  he 
died.  He  had  produced,  in  addition  to 
ordinary  theatncal  pieces,  "entertain- 
ments" such  as  'The  Carpet  Bag'  (1852) 
for  W.  S.  Woodin  and  'The  Seven  Ages  of 
Woman'  (1855)  for  Miss  Emma  Stanley. 
From  an  early  age  he  had  written  on  the- 
atrical matters  for  various  newspapers  and 
other  publications,  including  the  Bra  (from 
1860)  and  the  London  Daily  TeUffraph  (from 
1868).  He  was  also  a  copious  contributor 
to  the  'Era  Almanack'  (from  1868).  His 
'Diary'  (from  1844  to  1888),  edited  by 
Clement  Scott  and  Cecil  Howard,  appeared 
in  1891.  He  edited  Willoughby's  edition  of 
Shakespeare  (1850),  as  well  as  several  weekly 
and  monthly  miscellanies :  and  he  was  the 
author  of  numerous  guide-books.  See  *  Dra- 
matists of  the  Present  Day '  (1871)  and  the 
Sra  for  September  7, 1889. 

Blajiohard,  Thomas,  was,  says  Ge- 
nest,  "  a  very  good  actor  in  a  certain  line— 
nothing  could  DO  better  than  his  Rundy  in 
*The  Farmer'— but  he  ruined  himseH  en- 
tirely by  drinking  "  ('  EngUsh  Stage  *)•  His 
connection  with  Covent  CSarden  terminated 
in  1794.  In  1796  he  appeared  at  the  CTircus 
in  '  The  Village  Doctor.' 

Blanchajd,  William.  Actor,  bom 
at  York,  January  2, 1769 ;  died  at  Chelsea, 
May  8, 1885  ;  after  some  practice  as  a  com- 
positor, joined  a  troupe  of  travelling  actors 
at  Buxton,  Derbyshire,  in  1785,  and,  under 
the  name  of  Bentley,  made  his  first  pro- 


fessional appearance  as  AUan-d-DaU  in 
McNally's  <Bobin  Hood'  (o.v.)-  He  con- 
tinued to  "  stroU  "  till  1789.  figuring  in  such 
parts  as  Romeo,  HtuHngt,  LoUMriOy  Aehmetj 
Young  Norval,  etc.  He  afterwards  went 
into  management  at  Penrith,  Hexham, 
Barnard  Castle,  and  Bishop  Auckland,  with 
no  success,  eventually  joining  the  Norwich 
circuit  and  making  a  specialitv  of  such 
comic  parts  as  Lord  Trinket.  Flutter,  etc. 
His  London  d&nU  was  made  at  Covent 
Garden  in  October,  1800,  as  Bob  Aereg  and 
as  Oracle  in  'The  Turnpike  Gate.'  At 
Covent  Garden  he  remained  for  thirty-four 
years,  if  we  except  18S2,  which  he  spent  in 
America  (having  made  his  dibut  at  the 
Bowery,  New  York,  on  December  26,  18S1, 
as  Sir  Abel  Handy).  Oxberry  ('  Dramatic 
Biography  J)  praises  especially  Blanchard's 
PoUmixu,  FlueUen,  Pietal,  Agweheek,  Blbow, 
and  Sir  Huah  JSvant,  and  his  Mungo  in 
*  The  Padlock ; '  adding-  "  We  consider  Um. 
as  a  general  performer  of  aU  the  different 
species  denominated  old  men  (i.e.  Lord 
Ogleby,  Doiley,  Colonel  Oldboy,  Winterton, 
etc.)  superior  to  any  one  of  the  present  day 
[1826],  and,  in  theu-  own  prescriptive  lines 
of  old  men,  very  little  below  Fawcett  and 
Do  wton,  and  infinitely  above  Furen  in  every- 
thine  hnt  Sir  Peter  Teazle  and  Lord  Ogleby.- 
Drinkwater  Meadows,  in  a  sketch  appended 
to  the  '  life  and  Reminiscences  of  E.  L. 
Blanchard  (1891),  savs  of  William  Blanchard 
that  "  as  an  actor  ne  was  unrivalled  in  his 
particular  cast.  He  had  the  great  talent  of 
ffiving  importance  to  very  trifling  charac- 
ters.*'   "  He  was  a  mannerist."  says  Doran, 


'  always  walking  the  stage  with  his  right 

rm  bent,  as  if  he  held  it  in  a  sling."    L^h 

Hunt  praises  especially  his  Ruigett  in  *T%e 


Jealous  Wife'  and  his  Qrand-Chdteau  in 
*  The  (Cabinet '  (a. v.).  He  ' '  retired  from  the 
staffe  in  1886  vnthout  a  leave-taking,  and 
died  very  soon  alter."— His  first  wife  Is 
described  as  **a  sprightlv  actress  and  an 
elegant  speaker,"  especially  successful  as 
the  "leading  ladies"  of  comedv.  His 
daughter,  E.  Blanchard  (Mrs.  Hamilton)  ap- 
peared at  Covent  Garden,  the  Haymarket, 
and  other  theatres -notably,  in  1824,  as 
Lady  Townley,  See  Genest's  'EngUsh 
Stage,'  *The  Thespian  Dictionary,'  MThe 
Annual  Register '  for  1886,  and  Leigh  Hunt's 
'  Performers  of  the  London  Theatres '  (1807) ; 
also,  Blancha&d,  Edward  Leman. 

Blanohard'fl  Amphitheatre*  See 
New  York  Theatres. 

Blanche.  (1)  A  character  in  Brougham's 
'Dnke's  Motto '  (g. v.),  and  in  Byron's  bur- 
lesque of  that  drama— 'The  Motto'  (q.v.y. 
(2)  Manehe  of  Devon  figures  in  the  vanous 
dramatizations  and  burlesaues  of  *  The  Lady 
of  the  Lake'  iq-v.).  (3)  tody  Blanche,  in 
Sheridan  Knowles's  '  Old  Maids '  (q,v.\ 
is  in  love  with  Colonel  Blount.  (4)  There 
is  a  Lady  Blanche  in  W.  S.  Gilbert's 
'Princess*  (9. v.)  and  'Princess  Ida'  iq*Q, 
and  (6)  a  Pnneeig  Blanche  figures  in  '  Lovrs 
Telegraph' (9.  v.). 

Blanche.    A  comedy  in  three  acts,  by 
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Arthuk  Sketchlet,  flnt  perf  onned  at  the 
Alexandia  Theatre,  liTeipool,  on  March  14, 
187a 

BlAnche.  Ada.  Actress,  danRbter  of 
Mias  Cicely  Nott  (Mrs.  Sam  Adams) :  made 
her  d^but,  as  a  chad,  in  *  Little  Goody  Two 
Shoes '  at  the  Adel^  (1876) ;  played  PoUy 
FUtmborough  In  '  OiiTia '  on  tour  in  1878 ; 
fignred  as  Dandini  in  *  Cinderella '  at  Drary 
Lane  In  1S78-9;  was  in  the  cast  of  *The 
Vicar  of  Wakefield'  (Dick)  and  *Ab  You 
Like  it '  (Hymen)  at  the  Imperial  in  1871^ 
80 ;  and  in  1880-81  represented  the  Prineeu 
in 'Mother  Goose 'at  Dmry  Lane.  In  1887 
she  played  Bmett  in  '  Miss  Esmeralda'  at 
the  Gaiety,  and  in  1881  Joan  of  Are  (q.v.) 
at  the  Opera  Comique.  She  has  appeared 
in  the  prorinoes  as  the  heroine  of  plays  by 
Boadcanlt,  in  comic  opera,  in  farcical 
comedy,  in  bnrlesqiie,  and  in  pantomime ; 
in  the  lant-named  she  has  figured  of  recent 
years  at  Dmry  Lane.  In  1890  she  **  created  " 
the  title  part  of  'The Telephone GHrl'  (q.v.). 

Blanche  and  Perrinette.  SeeHAZLS- 

VOOD,  0.  H. 

Blanche  de  Kaletroit.  A  play  in 
one  act,  founded  by  A.  E.  W.  Mason  on  a 
story  by  B.  L.  Stevenson ;  Ladbroke  Hall, 
London,  Jnne  90, 18M. 

Blanche  de  "Neverm,  An  opera  in 
four  acts,  libretto  (founded  on  *  The  Duke's 
Motto,'  q.v.)  by  JOHN  Brouoham  (q.v.). 
music  by  M.  W.  Balfe,  produced  at  CoTens 
Garden  Theatre  on  November  SL 1863,  with 
Miss  Louisa  Pyne  as  Blanehe,  w.  Harrison 
as  Lo^ordifv,  Miss  Emma  Heywood  as  the 
Prineeue  dt  Gomagnes,  Miss  Anna  Hiles  as 
ZiOah,  and  other  parts  by  H.  Coni,  Aynaley 
Cook.  C.  Ijall,  etc 

Blanche  Faxreau.  A  drama  by  W. 
Calvert,  adapted  from  Charles  Gibbon's 
noTel '  For  the  King ; '  New  Theatre  Royal, 
Liverpool,  October  5, 1890. 

Blanche  Heriot ;  or.  The  Chertsey 
Curfew.  A  domestic  and  historical  drama 
in  two  acts,  by  Albert  Smith  (q.v.\  first 
performed  at  the  Surrey  Theatre,  London, 
on  September  26, 184^  with  Mrs.  R.  Honner 
as  the  heroine  and  N.  T.  Hicks  as  Hugh 
Lanent;  first  played  at  New  York  in 
December  of  the  same  year.  According  to 
a  local  legend,  followed  in  the  play,  Blanche 
was  an  'Hieroic  girl  who,  in  order  to  gain 
time  for  her  lovers  i»rdon  to  arrive,  and  so 
aave  his  head  from  '  rolling  on  the  Abbey 
mead,'  dung  to  the  clapper  of  the  enormous 
bell  in  the  belfry  tower,  and  thereby  attained 
her  object." 

Blanche  of  Brandywlne.  An 
American  "patriotic  spectacle,"  first  per- 
formed at  Laura  Keene's  Theatre,  New 
York,  on  April  22,  1858,  with  Miss  Sarah 
Stevens  in  the  title  part,  Wheatleigh  as 
*'the  lonely  man  of  the  valley,"  Jefferson  as 
Seth  Hope,  F.  Bangs  as  OUbert  Qates,  etc 

Blanche  of  Chillon.  See  Paul, 
Howard. 
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Blanche  of  Jersey.  A  musical  romance 
in  two  acts,  written  by  R.  B.  Peaks  (q.v.) 
and  composed  by  John  Bamett ;  first  per- 
formed  at  the  English  Ohpera  House.  London, 
on  August  9,  1837,  with  a  cast  including 
Brindal,  Diddear,  Miss  Homer  (as  the 
heroine),  and  others. 

Blanche  of  Kavarre.  A  play  by  G. 
P.  R.  James,  produced  at  the  Bowery  The- 
atre, New  York,  in  September,  1889,  with 
Mrs.  Shaw  as  the  heroine.  It  was  pub- 
lished in  London  in  the  same  year. 

Blanchette.  A  character  in  'The 
Violet '(g.*.). 

Bland,  .Charles.  Vocalist;  son  of 
Maria  Theresa  Bland  (q.v.)\  appeared  at 
Covent  (3arden  in  April,  1826,  as  Oberon  in 
Weber's  opera.  In  1831  he  was  singing  at 
Manchester,  in  1831-2  at  the  Olympic,  and 
in  1883-4  at  Astley's. 

Bland,  Dr.,  in  H.  Wigan's  'Friends 
and  Foes'  (a.v.\  corresponds  to  the  Dr. 
Tholoean  of  ^  Nos  Intlmes/ 

Bland,  James.  Actor ;  son  of  Maria 
Theresa  Bland  (q.v.)\  bom  1798,  died 
July  17,  1861 ;  appeared  at  the  English 
Opera  House  (Lyceum),  London,  in  1826  in 
Winter's  'Oracle'  (q.v.).  and  afterwards 
was  engaged  at  Drury  lane.  In  1831  he 
made,  at  the  Olympic  and  in  Planch^'s 
*  Olympic  I>evils  '.(a.v-).  his  first  appearance 
in  extravaganza.  He  subsequently  created 
the  foUowtuff  (among  many)  parts  in 
Planch^'s  lighter  pieces  i—Qreen  Horn  the 
Great  in  'Riquet  with  the  Tuft'  11886). 
Pumpkin  eA«/Vodi^M>ti«  in 'Puss  in  Boots* 
(1837),  Baron  AbomeUque  in  'Blue  Beard* 
(1887),  Thomas  Noddy  of  No-Land  in  'The 
Sleeping  Beauty'  (l84ffiSir  AldgaU  Pump 
in  'Beauty  and  the  Beast'  (1841),  King 
ABetet  in  ^The  Golden  Fleece'  (1845).  and 
the  Infante  Furibond  in  'The  Invisible 
Prince'^  (1846).  Other  original  r&Ut  of  his 
include  SpiegeOterg  in  Ozenf ord's  '  Dice  of 
Death'  (1835),  the  Marquis  Vineenza  in 
G.  A.  X  Becket's  'Man-Fred'  (1848),  the 
lAon  in  Coyne  and  Talfourd's  *Leo  the 
Terrible '  (1852),  Creon  in  Lemon's  'Medea' 
(1866),  Wayland  Smith  in  HaUiday's  '  Kenil- 
worth'  (1868),  and  Sir  John  Bingley  in 
Craven's  *  Postboy '  (186^.  His  last  appear- 
ance was  as  Tvntteriy  Ftutienome  in  T.  J. 
Williams's  'Peace  and  Quiet'  (Strand  The- 
atre. 1861).  "  James  Bland,"  says  Planch^, 
"  established  his  reputation  as  toe  monarch 
of  extravaganza,  in  which  dominion  he  so 
long  exercised  sovereign  sway  and  master- 
dom,  and  has  never  been  surpassed  by  the 
snocesvors  to  his  throne.  His  training  in 
subordinate  characters  under  the  best  actors 
of  the  regular  drama  imparted  to  his  tone 
and  manner  an  earnestness  which,  while 
it  gave  point  to  the  epigram,  trebled  the 
absurdity  of  the  language  in  which  it  was 
conveyed.  He  made  no  effort  to  be  *  funny/ 
but  so  Jadiciou^lv  exaggerated  the  expres- 
sion of  pa.'iaion  indicated  by  the  mock-heroio 
language  he  had  to  deliver,  that  while  it 
became  irresistibly  comic  it  never  degene- 
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rated  to  mere  buffoonery,  but  was  acknow- 
ledged bv  the  most  fastidioas  critic  to  be 

*  available  fooling ' "  (*  BecoUections/ 1872). 

Bland.  John.  Anthor  of  '  The  Song  of 
Bolomon/a  di&ma  (1760). 

Bland,  Uaria  Theresa  [nde  Roman- 
sini].  Vocalist  and  actress,  bom  1769, 
died  18S8 ;  received  her  first  engagement  as 
a  singer  when  only  a  child  of  four ;  later 
she  figured  at  the  Boyal;  Circus  (afterwards 
the  Surrey  Theatre)  in  pantomime ;  thence 
she  went  to  the  Dublin  Theatre,  returning 
to  London  in  1786  to  begin  (on  October  24) 
a  connection  with  Dn^  Lane  Theatre 
which  lasted  nearlv  iorij  years.  Her  first 
part  there  wa«  that  of  Antonio  in  Qr^try's 
^  Richard  Coenr  de  Lion '  (O-v-y  In  the  same 
year  she  sang  at  Sadler's  weUs ;  in  1789  she 
was  at  LiTerpool ;  and  in  1791  she  appeared 
at  the  Uaymarket,  opening  as  Wowtki  in 

*  Inkle  and  Yarico '  (o. v.  >  Among  her  most 
popular  parts  were  those  of  Mist  NotabU  in 
•l^e  Lady's  Last  Stake,'  Nina  in  'The 
Prisoner,'  Mary  Ann  in  'The  School  for 
Guardians,'  Madelon  in  'The  Surrender  of 
Calais,'  and  SaUy  In  '  The  Shipwreck.'  In 
1790  she  was  married  to  Bland,  a  brother  of 
Mrs.  Jordan  (g.o.)  and  an  actor.  In  1824 
she  began  to  give  indications  of  mental 
weakness ;  a  "  benefit"  was  tendered  to  her 
in  that  year  at  Drurv  Lane,  and  from  that 
date  till  her  death  she  lived  in  retirement. 
Bobson  {'The  Old  Playgoer')  says  that 
"Mrs.  Bland's  was  one  of  those  flowing 
▼oicea  which  have  always  been  my  delight. 
Nothing  could  exceed  its  combined  ease, 
power,  and  sweetness.  .  .  .  Mrs.  Bland  was, 
in  short,  the  beat  female  singer  of  simple, 
pure  melodies  we  have  had  nnce  I  became 
acquainted  with  the  stage"  a846X  "She 
was  strictly  a  singer,"  says  Genest,  "but 
had  considerable  merit  as  an  actress" 
('English  Stage ')i  Edward  Stirling  says 
she  was  "very  much  liked  at  Dmry  Lane 
under  Elliston^s  management.  Her  ballads 
were  always  an  attraction  in  the  biUs.  She 
frequently  sang  between  the  play  and  the 
farce.  Old  English  music  and  clear  utter- 
ance of  words,  without  the  redundance  of 
modem  ornament -too  frequently  spoiling 
melody  "  (•  Old  Drary  Lane '). 

Bland,  DUbs.    See  Jobdan,  Mbs. 

Slande,  Edith.  Actress ;  has  played 
in  London  the  following  original  parts : — 
LiUa*  in  'Carmen;  or.  Sola  for  a  Song' 
(1879X  Prosenim  in '  Venus '  (1879),  Princest 
Paroiol  in  '  Balloonacy '  (1879),  Claudifie  In 
English  version  of  'Ia  Fille  du  Tambour 
Major'  assoX  Hoae  in '  Claude  Duval'  (1881), 
Mrs.  Wallaby  in '  Quite  an  Adventure '  (1881), 
and  Abdallah  in  '  The  Forty  Thieves '  (Dmry 
Lane,  1886).  She  has  also  been  seen  in 
London  as  Harry  Halyard  in  '  Poll  and  My 
Partner  Joe '  (Globe,  1878),  and  as  Qloriana 
LoveHng  in  '  My  Artful  Valet '  (1896). 

Blandford.  (1)  Belinda  Blandford,  in 
A.  Murphy's  '  All  in  the  Wrong '  (g.t.),  is  in 
love  with  Beverley  (q.v.).    (2)  Sir  PhUip  and 


Miee  Blandford  are  characters  in  Mobtom's 
'Speed  the  Plough '  (q.v.). 

Blandish.  (1)  The  name  of  two  parasites, 
brother  and  sister,  in  Burootne's  '  Heiress ' 
(q.v.).  (2)  Beau  Blandish  is  the  hero  of 
A.  C.  Calmgur's  'Widow  Winsome'  (q.v.), 

Blanffi,  Sarah.  The  heroine  of  Bf. 
Barnett's  'Sarah  the  Creole'  (q.v.). 

Blarney.  (1)  A  drama  by  Augusts 
Creamer,  produced  at  the  Theatre  Boyal, 
Newcastle-under-Lyme,  on  March  1,  1875. 
(2)  A  farce  by  J.  D.  Looue,  performed  at 
Norwich  on  March  12, 1876. 

Blarney,  I<ady.  A  character  in  Ter- 
sions  of  '  Tte  Vicar  of  Wakefield'  (q.v.). 

Blarney,  The  Oxovea  of.  SeeGBOTES 
OP  Blabnet. 

Bias,  Gil.  See  Bot  of  Santillan'e  and 
Gil  Blas. 

Bias,  Bny.  See  But  Blas  and  Rut 
Blas  righted. 

BlasenbaleTi  Berthold.  A  mining 
agent  In  T.  Taylor  and  A.  W.  Dubourg's 
*  New  Men  and  Old  Acres '  (q.v.). 

Blaze.    King  of  Diamonds  in  PLAifCHjfc's 

•Yellow  Dwarf  ^(g.t.). 

Blazer,  (General.  A  character  in  J. 
E.  Carpenter's  '  Law  and  Honour.* 

Blazes.  A  bailiif  in  J.  M.  Morton's 
' Chaos  has  come  Again '  (q.v.). 

.  Blazing:  Burpee  (The).    A  burlesque 
by  T.  G.  Bowles. 

Blazinff  Comet  (The),  The  Uad 
Lovers,  or  The  Beauties  of  the 
Poets.  A  play  by  Samuel  Johnson  (q.v.\ 
acted  at  the  Haymarket,  and  printed  in 
1782.  It  has  been  described  as  *^  a  farrago 
of  madness,  absurdity,  and  bombast,  inter> 
mingled  with  some  strokes  of  genius  and 
imagination." 

Blazinff  World  (The).  An  unfinished 
comedy,  by  the  Duchess  of  Newcastle 
(q.v.),  printed  with  her  other  works  (1668). 

Blazon,  I<ady.  A  character  in  Lemak 
Rede's  '  Rake's  Prosress '  (q.v.).  (2)  Ixtdy 
Bab  Blazon  is  one  of  the  personm  in  J.  R. 
Plakchi^s  '  Who's  your  Fiiend  f ' 

Bleak  House.  A  novel  by  Charles 
Dickens  (q.v.).  of  which  there  have  been 
several  dramatizations :— (1)  *  Bleak  House :  * 
a  drama  by  John  Brougham  (q.v.).  first 
performed  at  Wallack's  Theatre,  New  York, 
on  October  IS,  185S,  with  the  author  as 
Sir  Leicester  Dedloek,  Miss  Laura  Keene 
as  Lady  Dedloek,  and  Mrs.  Brougham  as 
Hortense.  (2)  'Lady  Dedlock's  Secret' 
(q.v.\  by  J.  Palgbave  Simpson  (1874X  (8> 
•Jo'  (q.v.\  by  J.  P.  Burnett  (1876X  (4) 
'  Bleak  House : '  a  drama  by  George  Lan- 
der, produced  at  the  Pavilion  Theatre,  Lon- 
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187flL  (6)  'Poor  Jo'  (q.v.\  by  H.  Daven- 
port (1878).  (7)  'Jo  the  Waif'  (g.v.), 
(1876);  (8)  *MoTe  On;  or,  The  Cro«sin« 
Sweeper'  (g.u),  by  J.  Mortimer  (18885, 
afterwards  known  as  *  Jo,  the  Outcast '  iq.v.\ 
and  (9)  *  Bleak  House,'  by  Oswald  Brand, 
Gnmd  Theatre,  Islington,  June,  1908. 

Blechinsrton  Honse;  or;  The  Sor- 
rendex.  An  historical  diama  in  three  acts, 
by  H.  T.  Craven  (qy.\  first  performed  at 
the  City  of  London  Theatre,  April  20, 1846, 
with  a  cast  inclading  the  author. 

Bleedinff  Kun  of  Lindenbtirff 
(The).   See  Batmond  aio)  Agnes. 

BlenkinBop.  A  comic  man-serrant  in 
Tom  Taylor's  *  Unequal  Match '  (q.v,). 

Bliill}  in  BuchanaWs  •  Sophia '  (g.t.),  is 
a  hypocritical  suitor  of  the  heroine  and  the 
enemy  of  Tom  Jonet. 

Blighted  Bachelon  (The).  An  ex- 
tATaganza  by  Nelson  Lee,  first  performed 
at  the  Theatre  Boyal,  LiTerpool,  on  March 
»,  1875.  (2)  'Blighted  Bachelors:'  a 
*'£ardcal  comedy  and  burlesque,"  by 
Llewellt:^  Williams,  Com  Exchange 
Theatre.  Derby,  August  29, 1881. 

BUg-hted  Being  (A).  A  farce  by  Tom 
TAYLOR(qr.t'.)>  first  performed  at  the  Olympic 
Theatre,  London,  on  October  16, 1854,  with 
F.  Bobson  as  Job  Wortf  Danyers  as  Thaddeu9 
(yUaferty,  and  Miss  £.  Turner  as  Su$an 
Spanker;  first  played  at  New  York  in  the 
same  year. 

BUffhted  Flower  (The).    See  Linda 

DI  (^AMOUNI. 

Blind  Barflrain  (The);  or,  Hear 
him  Out.  A  comedy  by  Frederick 
Betnolds  Cc.v.),  first  performed  at  Corent 
Garden  on  October  24,  1804,  with  Fawcett 
as  Sir  Andrew  AncUyae,  Blanchard  as  Dr, 
FliabU,  Mrs.  Darenport  as  Miu  Qumett 
Smery  as  Oiles  WoodHne,  and  other  parts  by 
Mrs.  Gibbs,  Kemble,  Farley,  and  others; 
flxvt  played  at  New  York  in  1805. 

Blind  BeKirar  of  Alazandria(The). 
A  comedy  by  George  Chapman  (g.v.), 
**mo«t  pleaaantly  discoursing  his  various 
humours  in  disgniaed  shapes,  full  of  con- 
ceit and  pleasure,"  produced  on  February 
12.  1595-6.  and  published  in  1598,  without 
diTision  into  acts  or  scenes.  It  was'*  sundry 
times  publicly  acted  in  London"  by  the 
Lord  mgh  A<uniial's  serrants. 

Blind  Beersrar  of  Bethnal  Green 
The),  "with  the  Merry  Humour  of  Tom 
Stroud,  the  Norfolk  Yeoman."  A  comedy 
by  John  Day  and  Henry  Chettle  (q.vX 
*'  divers  times  publicly  acted  by  the  Prmce's 
servants  "  in  1600,  and  printed  in  1659.  In 
this  piece  the  writers  do  not  follow  the 
well-niown  ballad.  A  second  and  a  third 
**part"  of  'The  Blind  Beogar,'  carrying 
on  the  story  of  Tom  Stroud,  were  written 
by  John  Day  and  W.  Houghton  in  1601 
(seeFleay).  (2)  A  ballad  farce  by  Robert 
DoDSLEY  iq.v.)t  music  by  Dr.  Ame,  first 
performed  at  Dmry  Lane  on  April  8, 1741, 


with  Berry  as  the  Beggar  and  Mrs.  OllTe 
as  Bessy,  his  daughter.  The  Beggar  wishes 
his  daughter  to  marry  Sir  William  Morley; 
but  her  heart  has  been  given  to  Welford. 
who  has  rescued  her  from  seduction,  and 
the  Beggar  and  Sir  WiUiam  acquiesce  in  her 
choice.  The  former  reveals  himself  as  Sir 
Simon  Mont/ord,  and  presents  his  daughter 
and  her  lover  with  £5000,  which  he  has  saved 
from  the  wreck  of  his  fortune.  Among  the 
characters  is  John  Sly,  a  Puritan.  (3)  A  play 
in  two  acts,  by  H.  M.  Milner  iq.v.).  See 
Beggar  of  Bethnal  GHeen. 

Blind  BefiTffars  (The).  See  Deux 
Ayeuoles. 

Blind  Boy  (The).  (1)  A  play,  adapted 
by  W.  DUNLAP  iq.o.)  from  Kotsebue's  *  ISpi- 
gram,'  and  produced  at  New  York  on  March 
80, 1803,  with  Hodgkinson  as  Major  Syden- 
ham, Jefferson  as  Carlotf  Mrs.  Hodgkinson 
as  lidbella,  Mrs.  Hallam  as  Fredenea,  and 
Mrs.  Johnson  as  Theodore.  (2)  A  melodrama 
in  two  acts,  adapted  by  James  Kenney  (q.v.) 
from  '  L'Dlustre  Aveugle,'  first  performed  ai 
Covent  Garden  on  December  1,  1807,  with 
Mrs.  C.  Kemble  in  the  title  part  (Edmund), 
Fawcett  as  Oberto,  Listen  as  Molino  (  "  a  silly 
fellow"),  Brunton  as  Rodolph,  Murray  as 
StamOaua  (King  of  Sarmatia),  Farley  as 
Kalig,  and  Miss  Norton  as  Elvina;  first 
played  at  New  York  in  December,  180S,  with 
Twaits  as  Kalig  and  Mrs.  Twaits  as  Elmtxa  ; 
revived  at  Drury  Lane  on  June  20,  1826, 
with  Miss  Kelly  as  Edmund,  Dowtou  as 
Oberto,  Harlev  as  Molino,  Bennett  as  Kaligt 
and  Miss  Smithson  as  J^/viTMk  See  Charles 
Lamb's  sonnet  on  Miss  Kelly's  performance 
as  the  blind  boy — 

"  What  pralM  li  thlM, 
0  niitreH  of  the  piurioiiB,  artiit  flne  I 
Wbo  doat  our  louu  Sfraliut  our  tanwt  comnuUQd, 
Plucking  the  horror  from  a  slj^tlea  bee, 
Lending  to  blanli  deTannltjr  a  grace." 

Blind  eat  many  a  Fly  (The).  A 
play  by  Thomas  Heywood  iq.v.),  performed 
in  1602. 

Blind  Girl  (The);  or,  A  Beceipt 
for  Beanty.  A  comic  opera  in  three  aces, 
written  by  THOMAS  MORTON  iq.v.\  c'^ni- 
posed  by  Reeve  and  Mazzinghi,  and  first 
performed  at  Covent  Garden  on  April  -i.^, 
ISOl,  with  Mrs.  H.  Johnston  in  the  titlu 
part  {Clara  Bonito),  Fawcett  as  Svlash,  John- 
stone as  Sligo,  and  other  parts  uy  Munden, 
Incledon,  and  Mrs.  Mattocks. 

Blind  Girl's  Fortune  (The).  See 
Second  Love  and  Two  Orphans. 

Blind  hearts.  A  drama  in  four  acts, 
by  Charles  Collins,  Theatre  Boyal,  Bir- 
mingham, December  17, 1877. 

Blind  Justice.  A  drama,  in  a  prologue 
and  three  acts,  by  E.  C.  Bertrand,  Theatre 
Royal,  Wolverhampton,  September  23, 1886. 

Blind  Lady  (The).  A  tragi-comedy 
by  Sir  Robert  Howard  (q.v.),  printed  in 
leeo.  The  plot  is  taken  from  Heylin's 
*  Cosmography,'  lib.  2.  **  The  Blind  Lady  is 
an  amorous  old  woman,  who  is  inclined  to 
have  a  seventh  husband"  (Qenest), 
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Blind  Love.  ▲  play  by  Charles 
Klrin,  produced  at  the  Academy  of  Music, 
Buffalo,  U.S.A.,  March  21»  1896.  See 
Roberts,  Georob. 

Blind  lCan'8  Bnif.  A  piece  per- 
formed at  the  Olympic  Theatre,  New  York, 
in  December,  1848,  with  Walcot  as  Canova, 
Nickinaon  aa  Ihmderhead,  etc. 

Blind  Uarrlase  (A).  A  play  in  four 
acts,  by  F.  Francis,  first  performed  at  the 
Criterion  Theatre,  London,  on  August  20, 
1896,  with  a  cast  including  Miss  Kate 
Borke,  Miss  Eva  Moore,  Miss  C.  Addison, 
Herbert  Standing,  Herbert  Waring,  C.  Ful- 
ton, and  H.  V.  Esmond ;  afterwards  per- 
formed in  the  English  provinces,  with  H. 
Standing  in  his  original  part. 

Blind  Slater  (The).  A  dnuna  in  four 
acts,  by  Paul  Meritt  and  George  Con- 
qUEST,  produced  at  the  Grecian  Theatre, 
London,  on  October  26,  1874.    See  Lacy, 

M.  BOPHINOw 

Blindfold.  Acomedietta>byB.HouTAR, 
adapted  from  *  Le  Bougeoir,'  and  first  per- 
formed at  the  Gaiety  Theatre,  London, 
May  4, 1882,  by  Miss  Kate  Vaughan,  Arthur 
Dacre,  and  C.  Marins.  See  Journey's  End 
IV  Lovers'  Meeting  and  Odds  are  Eten. 

Blink  I  Gteorffe.  Author  of  '  The  Tiger 
at  Large '  (Strand:  Theatre,  London,  18S7). 

Blinker,  Benjamin.  A  London 
"tiger"  in  Watts  Phillips's  'Lost  in 
London  *  (q.v.), 

Blinkum,  Lord.  A  "reverend  owl" 
in  Coyne  and  Talfourd's  Leo  the  Terrible ' 
q.v.). 

Bllnval.  Captain.  "  The  Prisoner  of 
Bochelle  "  in  G.  Dibdin  Pitt's  burletta  of 
that  name  (q.v.). 

BllM,  Mrs.  Singrleton,  in  Byron's 
'  Cyril's  Success '  (9.0.). 

Bliasett.  Actor ;  made  his  first  appear- 
ance in  New  York  in  August,  1797.  He  '^  was 
one  of  the  best  of  actors  in  a  small  part,  or 
French  character.  As  Dr.  Caiut,  Dr.  Ddb- 
laneceuvt  Jerry  Sneaky  Canton,  Sheepfaee, 
and  SagaUlU  he  was  perfection  "  (Ireland). 
He  returned  to  England  in  1821. 

Blister.  An  apothecary  in  Fielding's 
'  Virgin  Unmasked '  (g.v.). 

Block.  (1)  A  sailor  in  Smollett's 
'Reprisal'  iq.vX  (2)  A  character  in  Dun- 
lap's  *  Where  is  He?*  (3)  Ebenner  and 
Marian  Block  figure  in  Oxenpord's  '  Neigh- 
bours' iq.v.\  (4)  There  is  a  Mr,  PunctUio 
Block  in  WooLER's  Til  write  to  the 
"Times."' 

Blockhead,  Ben*  in  Buckstone's 
'Billy  Taylor' ((/.».). 

Blockheads  (The).  An  opera  per- 
formed at  New  York,  and  printed  in  1788. 

Blodwin.  An  opera  by  Dr.  Joseph 
Pa  Till  Y,  performed  at  Swansea,  Wales,  on 
June  20, 1873. 


Blomfleld,  Iiuke,  in  Reade's  *  Doia ' 

(q.v.), 

Blondel.  (1)  A  minstrel  in  MacNallt's 
•Ccjeur  de  Lion'  (q.v.).  (8)  A  character  in 
C.  P.  Thompson's^ The  Shade.' 

^  Blondin;  or,  The  Tirht  Bope.  A 
farce  performed  at  Her  Majesty's  Opera 
House,  Aberdeen,  February  6, 1878. 

Blondinette.  "LitUe  Bed  Biding 
Hood"  in  L.  Buckingham's  extrnvagansa 
of  that  name  (q.v.), 

_  Blood,  Colonel,  figures  in  W.  T. 
TowNSEND's  *Whitefrian.'  See  Blood 
Royal. 

Blood  for  Blood.    See  Shads,  The. 

Blood.  J.  J.  Dnmatic  writer;  author 
of  /Our  todffer-  (1886),  *Twixt  Kith  and 

Blood-red  Knigrht  (The)  ;*  or.  The 
Fatal  Bridge.  A  melodramanc  romance 
by  W.  Barrymore  (q.v.\  performed  in 
London  with  W.  West  as  Sir  RouOand  (the 
Knight);  first  played  at  New  York  in 
January,  1828,  with  Bichings  in  the  title 
part*. 


iiero,  Colona  Blood;  performed  at  New 
York  in  1847.    See  Blood,  Colonel. 
^  Blood  will  have  Blood.    A  play  pro- 
duced at  the  Olympic  Theatre,  London,  in 
1818.  ^ 

Bloodhound.  A  character  in  Bo  wlbt's 
'  Match  at  Midnight '  (q.v.). 

Bloody  ^Banqnet  (The).  A  tragedy, 
printed  in  1620,  and  ascribed  to  lipomas 
Barker,  but  probably  written  by  Bobsrt 
Davenport  (g.i».).  Itis  partly  in  rhymed  and 
partly  in  blank  verse.  The  "bloody  ban- 
quet'' is  that  given  by  Armatrites,  King  of 
Oilicia,  who,  finding  that  his  wifehas 
committed  adultery  with,  and  afterwards 
killed,  Tymethes,  causes  the  last-named  to 
be  quartered,  one  quarter  being  reserred  for 
the  queen's  consumption  at  table,  and  the 
rest  being  exhibited  to  the  gnestel  See 
Genesfs  rBnglish  Stage '  (1882). 

Bloody, Bones.  A  character  in  Ox- 
way's  *  Soldier's  Fortune  *  (q.v.). 

Bloody^Brother  (The).  See  Bollo. 
Duke  of  Normandy.  * 

Bloody  Duke  (The);  or,  The  Ad- 
ventnres  for  a  Crown.  A  political 
pamphlet  in  dramatic  form,  directed^a^inst 
James  11.,  and  printed  in  1090.  It  ^mby 
the  author  of  » The  Abdicated  Prince '  (q.v.i 

Bloody  Plot  Discovered  (A).  A 
tragedy,  printed  in  1780,  and  attributed  to 
one  Ball,  probably,  says  the  *  Biographia 
Dramatica,'  the  author  of  *  The  Beautiful 
Armenia' (9.0.). 

Bloom.    (1)  A  "gentleman  commoner" 
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In  Baker's  *  Hampstead  Heath '  (q.v.),  (2) 
Barbara  Bloom  ffgares  in  T.  Townsend's 
*  Bell-ringer  of  St.  Paul's/  (3)  Janet  Bloom 
is  a  waiting-maid  in  M.  Lemon's  'Orey 
Doablet'C9-v.)- 

Bloomer  Costume  (The) ;  or,  The 
Figure  of  Fun.  A  farce  by  Edward 
Stirling,  first  performed  at  the  Strand 
Theatre  in  September,  1851,  by  a  cast  in- 
clndhig  Miss  Marshall.  Miss  MaskeU. 
Hndspeth,  Atwood,  and  J.  Rogers.  (2) 
'Bloomerism;  or.  The  Follies  of  the  Day  r 
a  farce  by  J.  H.  Nightingale  and  C. 
MiLLWARD,  first  performed  at  the  Adelphi 
Theatre,  London,  in  October,  1861,  with  G. 
Honey  and  Miss  ^oolgar  as  Mr.  and  Mrt, 
Agricola  Green,  Paul  Bedford  and  Miss  K. 
FltzwiUiam  as  Mr.  and  Mn.  Flighty  Bounce, 
Woolgar  and  Mrs.  Woolidge  as  Mr.  and  Mn, 
Slowman.  C,  J.  Smith  as  Count  Knotoerof, 
"O."  Smith  as  John  Airey  (a  policeman), 
and  Miss  E.  Chaplm  as  Sairey  Potts  (a 
maid-of -all-work). 

Bloomer,  lokdv  Bell.  A  character  in 
Mn.  Cowley's  'THiich  is  the  Man?'  (2) 
Then  U  a  Lady  Bloomer  in  C.  J.  Mathews's 
'Dowager*  (^.t.). 

Bloomfield,  Lady.  A  character  in 
Kbnney's  •  World  *  (q.vX  <2)  LouUa  Bloom- 
field  is  the  heroine  of  SELBT's  'Unfinished 
Gentleman'  (g.«.). 

Blooml7>  Urs.  (1)  A  jonng  widow  in 
SELBT's  *  Iriah  Dragoon '  (q.v.).  (2)  Mre, 
BIwndy  is  the  "  charming  woman''  in  H. 
WiGAN^s  comedy  of  that  name  {q.vX  (8)  Sir 
Bote  and  Algernon  Bloomly  are  characters 
in  T.  H.  Bayly's  •  Yon  can't  many  your 
Grandmother '  (9.V.). 

Bloomsburv,  Mies.  An  **  actress  of 
all  work"  in  SELBT's  'Spanish  Dancers' 

Blossom.  (1)  Mr,  Bei^amin  Blouom  in 
J.  M.  MoRTON^s  *Who  stole  the  Pocket- 
Book  T  *  (2)  Betay  Bloaeom  in  E.  Stirling's 
'  Glarenoe  Cleredon.'  (8)  Jerry  Blotsom  in 
POCOCK'S  *  Hit  or  Miss.^ 

Blossom,  of  Chuminston  Green 
(The);  or.  Love,  Bivalry,  and  Be- 
ven^re.  A  burlesque  drama  In  one  act,  by 
F.  RTHoskins.  The  "  blossom  "  is  Bettina. 
and  among  the  other  characters  are  Hed 
Hawthorn^  Simon  Forge ,  Sergeant  Toddy  twig, 
and  the  Mytterious  Stranger. 

Blot  in  the  'Scutcheon  (A).  A  play 
in  three  acts,  by  Robert  Browning  (q.v.), 
first  performed  at  Drury  Lane  Theatre  on 
February  11,  184S,  with  Phelps  as  Thorold, 
Lord  Tresham,  J.  Anderson  as  Henry.  Earl 
Mertoun,  Miss  Helen  Faucit  as  Mildred 
2VeMam,MTS.Stirling  as  Ouendolen  Tresham, 
and  O.  Bennett  as  Oerard;  revived  at 
Sadler^B  Wells  on  November  27,  1848,  with 
Phelps  in  his  original  part,  O.  F.  Dickenson 
as  Mertoun,  Hoskins  as  Austin,  Miss  Cooper 
as  Mildred,  Miss  Huddart  as  Ouendolen; 
produced  at  Washington,  U.S.A«,  on  Decem- 
ber 17,  1884,  with  Laurence  Barrett  as 
Tresh(»m;  played  twice  at  the  St.  George's 


Hall,  London,  un  April  SO,  1886,  by  amateurs 
[Browning  was  present  at  one  of  these 
performances];  produced  at  the  Olympic 
Theatre.  London,  on  March  16,  1888,  with 
Miss  Alma  Murray  as  Mildred,  Miaa  A, 
Leighton  as  Ouendolen.  C.  J.  Fulton  as 
Tresham,  F.  Rodney  as  if  ertotm,  B.  Webster 
as  Austin,  and  O.  R.  Fobs  as  Oerard  ;_per- 
formed  at  the  Gentleman's  Concert  HaU, 
Manchester,  March  27. 189S,  with  Miss  May 
Harvey  as  Mildred,  Miss  Ada  Wyniard  as 
Ouendolen,  L.  Calvert  as  Tresham,  £.  V. 
Reynolds  as  Austin,  and  Martin  Harvey  as 
Mertoun  ;  performed  at  the  Op^ra  Comique, 
London,  on  June  15, 1898,  with  Miss  Harvey, 
Martin  Harvey,  and  L.  Calvert  as  at  Man- 
Gh6tter,!and  Miss  N.  De  Silva  as  Ouendolen'; 
at  Liverpool,  under  the  auspices  of  the  Arlis 
anb,  in  January,  1894.  with  Miss  Ada 
Mellon  as  Ouendolen, 

Blount.  The  name  of  a  family  in 
Sheridan  Knowles's  *  Old  Maids'  (9.0.). 
consistinff  of  a  rich  Jeweller,  his  wife,  and 
hliaBora  John  and  Thomas,  ixi  Sir  Frederick 
Blount  is  the  lisping  swell  in  LO&o  Lytton's 
•  Money '  iq.v,). 

Blouzabella.  Quern  q/  AUaouSz  in 
Planches  '  Invisible  Prince^  (9.0.). 

"  Blow,  blow,  thou  winter  wind.'* 
Fhrst  line  of  the  song  sung  by  Amiens  in  act 
iL  sc.  7  of '  As  You  Like  It' 

Blow  for  Blow.  A  drama,  in  a  prologue 
and  three  acts,  by  H.  J.  Byron  (q.v.),  Ifrst 
performed  at  the  Holbom  Theatre,  London, 
on  September  6, 1868,  with  Miss  Lydia  Foote 
as  Mildred  and  Alice  Craddoek,  Miss  J. 
Rignold  as  Lady  Ethel  Lindon,  Miss  Sallie 
Turner  as  Mrs.  Moulsey,  G.  Honey  as  Charley 
Spraggs,  J.  C.  Cowper  as  Drummond,  Par- 
selle  as  Dr.  Oraee ;  revived  at  the  Adelphi 
in  March,  1870 ;  at  Sadler's  Welhi  in  May, 
1881,  with  Miss  Isabel  Bateman  as  Mildred 
and  Alice,  Miss  K.  Pattison  as  Lady  Ethel, 
Miss  L.  Linden  as  KiUy,  J.  D.  Beveridge  as 
DrummMid,  etc. 

Blow  in  the  Dark  (The).  A  come- 
dietta in  one  act,  by  Thompson  Townsend 
(q.v.),  first  performed  at  the  Surrey  Theatre, 
London,  in  1865,  with  VoUaire  as  Baron 
Bonbon. 

Blowhard.  (1)  A  character  in  TntONE 
Power's  *  How  to  Pay  the  Rent '  (q.v.).  (2) 
Mr.  Benjamin  and  Miss  Dinah  Blcwhard 
figure  in  J.  M.  Morton's  *  Slasher  and 
Crasher'  (q.v.),  (8)  Hector  Blowhard  is  a 
trumpeter  in  Parselle's  'My  Son's  a 
Daughter '(9.V.). 

Blue  Anchor  (The).  See  Pocock, 
Isaac. 

Blue  and  Buff;  or,  The  GKreat 
Uuddleborouffh  Blection.  A  comic 
opera  in  two  acts,  written  by  E.  V.  Ward, 
composed  by  W.  L.  Frost,  and  first  performed 
at  tne  BUon  Opera  House.  Liverpool,  on 
January  24,  1880;  produced  in  London  at 
the  Haymarket  on  September  5, 1881,  with 
a  cast  including  H.  St.  Maur,  Eric  Lewis, 
Miss  Emily  Thome,  and  Miss  Lottie  Venne. 
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Bine  and  the  Oray  (The).  A  military 
dnina  by  Elliott  Barnes,  produced  at 
Miblo'8  Theatre,  New  York,  May  19, 1884. 

Blue  Beard.  The  hero  of  a  famous 
nurserv  story  and  central  figure  of  the 
followmg  (among  many)  dramatic  pieces: 
(1)  *  Blae  Beard ;  or,  The  Flight  of  Harle- 
qiUn:'  pantomime  producea  at  Covent 
Garden  in  December,  1791.  (2) '  Blue  Beard ; 
or,  Female  Curiosity : '  a  musical  entertain- 
ment in  two  acts,  by  G.  Ck)LMAif ,  jnn.  (9.9.), 
first  performed  at  Drary  Lane  on  January 
16,  1798,  with  Palmer  as  AbotAelique,  Ban- 
nister, Jnn.,  as  Shaeabao,  Dowton  as  Ibrahim, 
KeUy  as  Selim,  Mrs.  Crouch  as  FaCtina,  Miss 
De  Gamp  as  7r«n«,  and  Mrs.  Bland  as  Beda ; 
first  played  at  New  York  in  1802,  with  Tyler 
as  Aoomelique,  Jefferson  as  Ibrahim^  Hodg- 
kinson  as  Selim,  and  Mrs.  Hodgkinson  as 
Fatima;  revived  at  Covent  Garden  on 
February  18,  1811,  with  Barrymore  as 
AhomfUmte,  Fawcett  as  Shaeabac,  and  Mrs. 
C.  Kemole  as  Irene  [on  this  occasion  a 
troop  of  horses  made  its  appearance  in  the 
course  of  the  piece,  drawms  down  the  in- 
dignation of  VThe  Dramatic  Censor'  and 
other  authorities :  seeGenest] ;  at  the  same 
theatre  on  June  2,  1825.  with  Egerton  as 
AbonulCquet  Duruset  asS%aca5a6,  Blanchard 
as  Ihrakimt  and  Miss  M.  Tree  as  Fatima, 
(8)  'Blue  Beard:'  a  burlesque  burletta 
in  one  act,  by  J.  B.  Planch^  iq.v.)  and 
Charles  Dance  (q.vX  first  performed  at 
the  Olympic  Theatre,  London,  on  January 
1,  1889,  with  Mdme.  Yestris  as  Fleurette, 
Mrs.  Franks  as  ^nne,  Mrs.  Macnamaia  as 
Dame  Perroquet,  J.  Brougham  as  (yShae 
CBodb,  and  J.  Bland  as  Banm  AbomeUque 
(Blue  J3eard):  revived  at  the  Lyceum  in 
1848,  with  mLbs  Fitzwilliam  as  FUuretU. 
(4) '  Blue  Beard  t  from  a  new  point  of  hue : ' 
a  burlesque  extravaganza  by  H.  J.  Byron 
(q.v. }, first  performed  at  the  Adelphi  Theatre, 
London,  on  December  26,  1860,  with  Miss 
Emily  Thome  as  Selim,  Miss  Woolgar  as 
Fatima,  Miss  Kate  Kelly  as  Sitter  Anne,  J. 
L.  Toole  as  Abomeligue,  and  Paul  Bedford 
as Shae-a-bae.  (6)  'Bluebeard  Be-Paired : 
a  worn-out  subject,  done-up  anew:'  an 
operatic  extrava^uiza  in  one  act,  adapted 
from  the  '  Barbe  Bleue '  (g-v.)  of  H.  Meilhac 
andL.  Hal^vy,  by  Henry  Bellinoh ah,  and 
first  performed  (with  music  by  Offenbach) 
at  the  Olympic  Theatre,  London,  on  June  2, 
1866.  with  W.  H.  Stephens  as  King  Early- 
vurl,  W.  M.  Terrott  as  Bluebeard,  Miaa 
Sheridan  as  Prince  Sapphire,  Miss  E.  Farren 
as  Robert  ("  a  policeman  of  the  period "), 
Miss  H.  Everara  as  Queen  Oreymare.  Among 
the  other  vertoncB  are  NumtkuU,  Stifback 
(a  courtier),  Prineeu  Perixcink,  and  Mopea 
lA  shepherdess).  (6) '  Blue  Beard,  the  Great 
Bashaw:'  burlesque  by  H.  T.  Arden, 
Costal  Palace,  March  29, 1869.  (7)  '  Barbe 
Bleue' (9.v.)>  Meilhac,  Hal^vy.  and  Offen- 
bach's piece,  adapted,  and  produced  at  the 
Gaiety  (1870).  (§5  *  Blue  Beard : '  panto- 
mime by  H.  J.  Byron,  Covent  Garden, 
December,  1871.  (9)  'Blue  Beard,  Cinde- 
rella, and  Prince  Pretty-Step : '  pantomime 
at  the  Garrick  Theatre,  London,  December, 


1872.  (10)  '  Blue  Beard : '  an  extravaganta 
by  H.  B.  Farnie,  performed  over  four 
hundred  and  seventy  times  in  America,  and 
first  produced  in  London  on  September  19, 
1874,  at  the  Charing  Cross  Theatre,  with 
Lionel  Brongh  in  the  title  part.  Miss  Lydia 
Thompson  as  Selim,  MLss  K.  Irwin  as 
Fatima,  Miss  B.  de  Landre  as  Sister  Anne^ 
MLbs  Alice  Atherton  as  the  (TShaeabac,  Miss 
Topsy  Venn  as  Hattan,  Alfred  Bishop  as 
idroAifmand  Willie  Edonin  tLaCorp<n'al  Zoug- 
Zoug  and  the  Heathen  Chinee ;  transferred 
on  December  24, 1874.  to  the  Globe  Theatre, 
as  a  "pantomime-bonffe,"  with  Miss  Thonop- 
son.  Miss  Venn,  Lionel  Brough.  and  Wime 
Edonin  as  before,  MIbs  R.  Sanger  as  Fatima, 
Miss  Emily  Duncan  as  Sister  Anne,  Miss  K. 
Irwin  as  the  O'Shaoabae,  and  G.  Beckett 
as  Ibrahim,— llL\9s  Thompson.  Edonin,  O. 
Barrett,  G.  Beckett,  and  Brough  appearing 
in  a  "harlequinade"  as  columbine,  down, 
pantaloon,  harlequin,  and  policeman  re- 
spectively ;  transferred  to  the  Cellaring  Cross 
Theatre  (now  the  Folly)  on  October  16. 1S76, 
with  Miss  Thompson,  Brough,  Edonin,  and 
Miss  Venn  in  tnelr  original  parts,  Miss 
Violet  Cameron  as  fatima,  and  Miss  Ella 
Chapman  as  the  0*ShacaJbae  ;  revived  at  the 
Bgou,  New  York,  in  May,  1884.  (U)  *  Blue 
Beard  in  a  Black  Skin : '  an  operatic  absur^ 
dity  by  Morton  Williams,  Norwich,  June, 
1876.  (12) '  Blue  Beard  and  Fat  Emma ;  or, 
Ilie  Old  Man  who  cried  "Heads" :'  bur- 
lesque by  Frank  Green,  North  Woolwich 
Gardens.  June  18, 1877.  (18)  'Blue  Beard 
Be-Trimmed:'  burlesque.  Park  Theatre, 
London.  July,  1877.  (14)  '  Blue  Beard  B«- 
Wived  :^  pantomime  bv  John  Douglass, 
Standard  Theatre.  London.  December,  1879. 
(16)  'Blue  Beard:*  pantomime  by  E.  L. 
Blanchard,  Drury  Lane  Theatre.  Decem- 
ber, 1879.  (16)  '  Blue  Beard  done  Brown : ' 
pantomime  by  H.  Sprt,  Sanger's,  London. 
December,  1881.  (1*7)  'Blue  Beard;  or. 
The  Hazard  of  the  Dye:'  a  burlesqne- 
drama  in  three  acts,  by  F.  C.  Burnand 
(a.v.X  first  performed  at  the  Gaietv  The- 
atre, London,  on  March  12. 188S,  with  Miss 
E.  Farren  as  the  Baron  Abomelimu  de  Barbe 
Bleue,  Edward  Terry  as  Petitpout,  and  Miss 
Kate  Vaughan,  Miss  Connie  GUchrist,  H. 
Monkhouse.  and  E.  J.  Henley  in  other  parts. 
(18) '  Blue  Beard  and  Son :'  burlesque,  Bath, 
March,  1883.  (19)  '  Blue  Beard :  panto- 
mime by  Horace  lbnnard,  Oystal  Palace, 
December,  1888.  (20)  'Blue-Eyed  Blue 
Beard,  the  Masher  Pasna :'  pantomime  by 
G.  Thorn,  Grand  Theatre,  Islington,  De- 
cember, 1885.  (21)  'Blue  Beard:'  panto- 
mime by  F.  Butler,  Elephant  and  Castle 
Theatre,  London,  December,  1890.  (22) 
'  Blu^  Beard : '  operetta  in  four  acts,  written 
by  W.  S.  North,  composed  by  J.  McCuUnm, 
Children's  Hospital,  Dublin,  January  13, 
1804.  (23)  'Blue  Beard  :'  pantomime  by 
H.  Lennard  {q.vX  (>ystal  Palace,  Decem- 
ber 22.  1S94.  (24)  'Blue  Beard:'  ballet, 
music  by  G.  Jacob!,  Alhambra  Theatre, 
London,  December  16, 1896.— A '  Blue  Beard ' 
was  produced  in  New  York  in  1884,  with 
Miss  Fanny  Rice  as  Fatima.  It  was  fol- 
lowed at  Niblo's  Garden  in  1890  by  '  Blue 
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Beard,  Junior/   by  C.  M.   ORSEifB  and 

F.  J.  ENsns.— *Blne  Beard*  Ib  the  title 
tad  nbiect  of  a  two^ict  tragedy  by  the 
Earl  uf  Ellbsmere  (1841X  of  a^'  aerio-comic 
Oriental  Bomance*'  in  one  act  by  Biahop 
Hjsbeb  (1868X  and  of  dramatic  pieces  by 
J.  V.  Beidgemam  and  T.  A.  Palmsb. 

Blue  Belle.  A  play  by  Dion  Bouci- 
CAULi  (q.v.\  prodoced  at  Bnrton'a,  New 
York,inl86e. 

Bine  Bellii  of  Sootland  (The).  A 
comady-drama  in  Ato  acta,  by  Bobbrt 
BUCHA5AN,  taken  partly  from  hia  proae 
romaaoe,  'A  Child  of  Nature,'  and  flrat 
perfonned  at  the  NoTelty  Theatre,  London, 
September  liz,  1887,  with  Henry  Neville  aa 
OraJutm  Macdonald.  Miaa  Harriett  Jay  aa 
Lady  Ethel  Gordofh  Mlaa  Forteacne  aa  Mina 
Maedonald,  and  other  r6Ut  by  Arthur  El- 
vood,  Scott  Bniat,  O.  Canninge,  S.  Calhaem, 
and  Miaa  Marie  Stuart 

Blue,  Billy.  A  aerrant  in  B.  Sttelin a'8 
'Little  ^Mck  Parlour'  (9. v.).  (2)  Diana 
Gmger  i»iM  ia  a  oharacter  in  E.  Stirung'S 
•BnfEaloGirla'Cg.v.). 

Blue  Blood.  A  play  by  BftADEUME  L. 
Rtlet,  produced  in  U.S.A. 

Blue  Boar  (The).  A  "  fiantaaUe  farce  " 
in  three  acts,  by  Louis  N.  Parker  (9.9.)  and 
Murray  Carson  (9-v.)*  flrat  performed  at 
the  Court  Theatre,  liTerpooI,  on  Auguat  81, 
im  i  produced  at  Terry'a  Theatre,  London, 
on  liarch  23,  1895,  with  Edward  Terry  aa 
Jtobert  H(meydew,  Haroourt  Beatty  aa  Cyril 
Strau:thwaii&,  O.  Belmore  aa  the  Cfrijfln,  L. 
Kenjon  aa  SooU,  Miaa  Alexee  Leighton 
as  Jfrt.  PotrndeTf  Miaa  M.  Mclntoah  aa 
MUUeent,  and  Miaa  Fanny  Brough  aa  "Dr." 
PrendtrgatL 

Blue  Devils.  A  comic  drama  in  one 
act,  adapted  by  Oborge  Colman,  Jun.,  from 
Patrat'a '  L'Anglais,  ou  le  Fou  Raiaaonable,' 
and  first  perfonned  at  CoTent  Garden  on 
April  24,  1796,  with  Ftiwoett  aa  Megrim. 
Monden  aa  Demisoa,  Ejilght  aa  James,  and 
Vn.  Gibba  aa  AnnetU  (daughter  of  Demi' 
«oiij ;  flrat  played  at  New  York  in  1806,  with 
Twaita  aa  Megrim;  reTired  at  the  Gaiety 
Theatre,  London,  in  June,  1870.  Megrim  ia 
Bubleet  to  '*blue  doTlla,"  and  contemplates 
loidde,  "by  way  of  novelty,"  to  "  enllTen  " 
him. 

Blue  Domino  (The).  A  farce  played 
atNewTorkinl848. 

Blue  GhlasB.  A  comedy  in  three  acta, 
from  the  German  of  Von  Moser,  flrat  per- 
fonned at  Fifth  ATonue  Theatre,  New  York, 
on  March  12, 1877,  with  Miaa  Fanny  Daven- 
portaa  Setie,  Miaa  E.  Bigl  as  Sophie,  Mrs. 

G.  H.  QUbert  aa  Mrt.  Fletcher  Bulk  C. 
Coghlan  aa  Tom  Haven,  J.  Drew  as  Reginald 
Saven,  J.Brougham  aa  General  MacThunder, 
J.  Lawia  as  Jtuiut  Pa/ppenheim,  etc. 

Blue  Jackets  (The);  or,  Her 
Xajeaty'e  Service.  A  farce  in  one 
act,  by  Edward  Stirling  (q.vX  first  per- 
formed at  the  Adelphi  Iheatre,  London,  on 


October  16,  1888.  with  "  O."  Smith  aa  Ben 
Binnacle,  Mrs.  Keeley  aa  Betay  Bodkin,  F. 
Matthewa  aa  Admiral  TrunmUm,  and  Mra. 
Honey  aa  Fanny  Trunnion, 

Blue  Jeanfl.  A  play  in  four  acta,  by 
Joseph  Arthur,  flrat  performed  in  Eng- 
land at  the  Opera  Houae,  Nortliampton, 
February  14,  1886;  Shakespeare  Theatre, 
London,  February  28, 1888. 

Blue  I«a  we.  A  fierce  produced  at  New 
York  in  1888. 

Blue  or  QreenP  A  comedietta  by 
Mra.  Hugh  Bell;  Comedy  Theatre,  Lon- 
don, March  12, 1898. 

Blue  Bibbone.  A  fitrcical  comedy  in 
three  acta,  by  Walter  Browne  (q.v.)  and 
J.  B.  SoDEN,  flrat  performed  at  the  Gaiety 
Theatre,  London,  on  May  11, 1887. 

BluebeU,  Bessie.  A  country  girl  in 
C.  H.  Hazlewood's  'Jenny  Foater.' 

Bluebelle,  Uiss.  A  character  in 
'Wives  by  Advertiaement '  {q.v.).  (2) 
Jfuafcito  Bluebelle  figures  in  J.  B.  Buck* 
STOltB'B  *  Bear-huntera '  (g.v.). 

Blue-eyed  Blue  Beard.  See  Blur 
Beard  (20). 

Blue-eyed  Susan.  A  comic  opera  in 
three  acta,  founded  on  Douglaa  Jerrold'a 
'Black-eyed  Suaan'  (q.v.),  libretto  by 
George  B.  Sims  and  Henrt  Pettitt.. 
muaio  by  F.  Oamond  Carr,  flrat  performed 
at  the  Prince  of  Walea'a  Theatre,  London, 
on  February  6,  1892,  with  Miaa  NeUie 
Stewart  aa  Shuan,  Miaa  Marian  Burton  aa 
William,  Misa  Grace  Pedlev  aa  Dolly  May- 
Jjotoer,  Arthur  W^illiama  aa  Doggrau,ATih\Uf 
Boberta  aa  Captain  Crotetree,  ^¥allaoe 
Brownlow  af terwarda  appeared  aa  William, 
and  Miaa  Phyllia  Brougbton  aa  Dolly. 

Blue-legrsred  I<ady  (The).  A  "  piece  < 
of  abaurdity.^by  W.  J.  Hill,  flrat  performed, 
at  the  Court  Theatre,  London,  March  4, 
1874,  by  A.  Biahop,  Clifford  Cooper,  C. 
Steyne,  and  Miaa  Kate  PhiUipa. 

Blueruino.  "An  illicit  apirit"  in. 
pLANCHi's  *  Golden  Branch'  (9. v.). 

Blueskin.  A  character  in  the  yarloua 
adaptationa  and  burleaquea  of  'Jack  Shep- 
pard'C^.v-)* 

Bluff.     (1)  Captain   NoU    Bluff  ia 


(a.v.).    (3)  Captain  Bluff  ia  a  character  in 
E.  Stirling's  'Jane  Lomax'  (9.9.). 

Bluff  Xinar  Hal.  Under  thia  tradi- 
tional  appellanon,  Henry  VIIL  haa  given 
the  title  to  a  certain  number  of  comio 
piecea :— (l)  A  pantomime  produced  at  the 
Princess'a  Theatre,  London,  at  Chriatmaa, 
1848.  (2)A  pantomime  by  F.  Marchant, 
Victoria  Theatre,  London,  December,  1868. 
(S)  A  pantomime  by  Nelson  Lee,  Pavilion 
Theatre,  London,  1868.  (4)  A  pantomime 
at  Greenwich,  December,  1872.    .(6)  An 
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oper»-b(mffe  in  two  acta,  warda  by  C.  O'NxiL, 
music  by  O.BIchardsoii;  CheltenhaiD,  April* 
1877.    (6)  A  pftiitoiiiime  by  Frank  Haix, 


Victoria  Theatre,  London,  December  24, 
^ rn*  Spat,  Sanger's 

.  QB) 

A  burleaqne,  Alexandra  Theatre.  Sheffield, 


1879.  (7)  A  pantomime  by  U.  SpaT,  Sanger's 
Amphitheatre,  London,  December,  1882^  (JB) 


March  12, 1888.  (0)  A  musical  piece,  written 
bv  Cha&les  E.  ford,  composed  by*  L.  H. 
Fisher ;  Opera  House,  Baliamore,  I7.S.A., 
April  6^  UM. 

Blunderer  ^he).  A  eomedy,  trans- 
lated from  Moliere,  and  printed  in  Foote's 

*  Comic  Theatre/  toL  It. 

Blunderlnir  Heir  (The).  SeeLTsrs, 
H.P. 

Blunt.    (1)  Colona  JKwnt,  in  Howard's 

*  Committee  '(g.o.),  is  a  Boyalist  soldier,  who 
reappears  in  knight's  *  Honest  ThicTee' 
(S.v.)  M  Captain  Manly.  (S)  Mt0&r-Gtneral 
JBlunt  is  a  caTalry  officer  in  Shadwsll's 

*  Volunteers'  (q.v.\  (8)  Mtyor  Blunt  is  a 
character  in  C.  J.  Mathews's  *  Adventures 
of  a  LoTe  Letter'  (g.v.)*  (4)  John  Blunt 
is  the  English  war-coxrespondent  in  H.  J. 
Btron's  *Michael  Strogofi '  (g.v.). 

Blurt,  Vaster  Constable;  or.  The 
Spaniard's  Niffht  Walk.  A  comedy 
by  Thomas  Middleton  (q.v.\  acted  by  the 
jchildren  of  Paul's,  and  printed  in  1602. 

Blush,  Mr.  A  character  in  H.  Wigan's 
** Timing  the  Truant*  (q.vX  (2)  Prince 
Bluth  b  a  character  in  J.  Kingdom's 
•*  Three  Princes '  (g.v.). 

Blush  Bose.  Anqpera>bouffe,mn8lcby 
•Offenbach,  libretto  by  O.  IVARCr,  Theatre 
.Boyol,  Plymouth,  May  22, 1878. 

Blushenly.  The  hero  of  Cumberland's 

•Natural  Son^Cy.tn.). 

''BlushlnflT  rose,  and  purple 
flower  (The).*'  First  line  of  a  song  in 
Massinobr's  '  Picture'  (g.v.)- 

Blushlngrton,  Edward.  The  "  bashful 
man"  in Moncriepf's  comic  dmma  of  that 
-name  (q.v.).  (2)  There  is  a  Peter  Bltiehing- 
Um  in  BouaCAULT's '  Lorer  by  Proxy '  (9.0.). 

Blusterbus.  A  yeoman  of  the  guard 
in  Planches  *  Amoroso'  (9.0.). 

Bly,  Kelly.  A  ballet-girl  in  Grundt 
And  SoLOMON^s  *  Vicar  of  Bray'  (9.  v.),  be- 
loved by  Thonuu  Merton, 

Blsrth,  Mrs.  The  widow  in  Burnand's 
•Coloner  (g.t.). 

Boabdelln,  Xing,  in  Drtdbn's  *  Con- 
•quest  of  Granada'  (7. v.). 

Boabdil.  An  opera,  music  by  Moritc 
Moszkowski,  performed,  with  English  li- 
bretto^ Mrs.  Tretbar,  at  the  Manhattan 
Opera  House,  New  York,  January  24, 1803. 

Boabdil  el  Chloo;  or.  The  Uoor 
the  Uerrler.  A  burlesque  by  F.  C. 
BURNAND  (q.v.X  performed  at  Astley's  The- 
atre, London,  under  E.  T.  Smith's 

ment. 


Boaden,  Caroline.  Dranatiflt;  author 
of  *FataUty,'  'Quite  Cortect,'  *  William 
Thompson;'  and  adi4»ter  of  'Don  Pedro 
the  CrueL' 

Boaden,  James.  Dramatic  and  mis- 
eellaneous  writer,  bom  1702,  died  1839; 
author  of  the  following  plays: — *Osmyn 
and  Daraxa'  (179SX  ' FontaiuTille  Forest' 
a794X  'The  Secret  Tribunal'  a796X  *The 
Italian  Monk  (1797),  *  The  Cambro-Britons ' 
Q708X  'AureUo  and  Biiianda '01790),  *The 
Voice  of  Nature '  0808),  and  «Tbe  Maid  of 
Bristol' (1808).  Boaden  was  also  the  anther 
of  '  A  Letter  containing  a  Critical  Examina- 
tion of  the  Papers  of  Shakespeare  published 
by  Mr.  Samuel  Ireland'  (1796X  *  An  Inquiry 
into  the  Authenticity  of  ue  Various  PIctuxes 
and  Printo  of  Shakespeare'  (IBU), '  A  life 
of  J.  P.  Kemble '  (1826),  *  Memoirs  of  Mxs. 
Siddons'(1827),  'A  Life  of  Mra.  Jordan' 
0881),  *  Memoirs  of  Mrs.  Inchbald'  C18S8X 
and  *(>n  the  Sonnets  of  Shakespeare, 
identifying  the  person  to  whom  they  are 
addressed,  and  elucidating  seToxal  points 
in  the  Poet's  History'  (1887).  See  •Blo- 
graphia  Dramatica'  (1S12)l 

Boadloea,  Queen  of  Britain.    A 

tragedy  by  Charles  Hopkins,  written  in 
rhyme,  and  acted  at  Lincoln's  Inn  Fields  in 
1897,  with  Mrs.  Barry  as  the  heroine, 
Betterton  as  Coitibelan  (British  geneial), 
Kynaston  as  PauKnut  (Boman  general), 
Sandford  as  Caeka,  Hodgson  as  Decttw, 
Mrs.  Bracegtrdle  as  Camilla,  and  Mrs. 
Bowman  as  Venutia.  (2)  'Boadicea:'  a 
tragedy  by  Bichard  Gloter  (q.vX  first 
penonned  at  Drury  Lane  on  December  1, 
1758,  with  Mrs.  Pritchard  as  the  heroine, 
Garrick  as  Dumnorix  (chief  of  the  IVinoban- 
tians),  Mossop  as  .^nobarfnu.  Hazard  as 
Flaminiut,  and  Mrs.  dbber  as  VenuHa 
(wife  to  Dumnorix).  The  story  is  founded 
on  the  14th  book  of  the  *  Annals '  of  Ttecitas. 
See  BONOUCA.  (8)  '  Boadioea  Unearthed : ' 
burlesque  in  one  act,  by  Wilton  J.  Bix  and 
Fred.  J.  Gillett,  Town  Hall,  Kilbum, 
January  29, 1896. 

Board  and  Besidenoe.  A  faree  In 
one  act,  by  Conwat  Eowardbs  (9.  v.),  first 
performed  at  the  Globe  Theatre,  Lcnidon, 
on  October  8, 1870.  Among  the  characters 
are  Auguetue  FiL^fuddle,  TVinotAeics  TooOe, 
Miit  Matilda  and  Maria  Mildew,  and  Smart 
(a  maid). 

Boarding  Honse  (The);  or,  Fl^re 
Hours  at  Brighton.  A  musical  farce 
in  two  acta,  written  by  SAMinsL  Bbazlet, 
Jun.  Cq.vX  with  music  by  Horn,  and  first 
performed  at  the  Lyceum  Theatre  on  August 
26. 1811,  with  J.  Smith  as  Captain  Bti/aet, 
Miss  H.  Kelly  as  Caroline  JSTeortfey,  Wewitser 
as  old  Contra^,  Oxberry  as  young  (TonlmeC, 
Mrs.  Otger  as  Caroline  WheatOuaf,  Lore- 
grove  as  Fidget,  and  Knight  as  SpatUrdaeh. 

Boarding  School,  Onr.  See  Ocr 
Boarding  School. 

Boardinff  School  (The).  (1)  A  farce 
in  one  act,  by  W.  Baylb  Bernard  iq.v,). 
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play  hf  BiCHARD  Hathwatk  (g.v.)  and 

JOWKDA      '        "        '    '  • 


lint  performed  ai  the  Haymarket  on  Sep- 
tember 1,  1841,  with  a  cast  indndtaig 
Webster,  J.  Webster,  F.  Vining.  D.  Bees, 
Mrs.  Stirlinff,  Miss  P.  Horton,  and  Mrs.  F. 
Matthews  C9-v*)'  Among  the  characters 
are  JParvur  HoUy  and  Mif  Mary  Mite. 
<2)  A  eomedy  by  B.  Browne,  played 
thronghont  the  U.S.A.  in  1870-80.  with 
3Iiss  Minnie  Palmer  in  the  chief  part. 
See  LovB  FOR  Money. 

BoardlTig'Sohool  UIm  (The).  A 
comedy  aacnbed  to  Dr.  Paul  joddrell, 
piintM  In  1787,  bnt  not  acted. 

Boavdixig^Sdhool  Bomps;  or,  The 
Sham  Oapialn.  See  Love  for  Monet  ; 
OR,  Tbb  Boarding  School. 

Boast  of  BiUingTRffate  (The). 
'  -  ^j  BiCHARD  Hath  WATS  '-"^ 
5AT(g.«.),  acted  in  1602. 

Boathnilder**  Hovel  (The).  See 
Meoro  of  Wafpino. 

Boas.  A  Jew  in  Douglas  Jerroli/8 
•  Prisoner  of  War*  {q,t.\ 

Bob.  A  play  by  Fred  Marsdbn,  per- 
fonned  in  1LS.A.  daring  1887.  with  Miss 
Patti  Boea  in  the  title  part ;  produced  at 
the  NoTelty  Theatre,  London,  on  December 
26, 1888,  with  Miss  Bosa  in  her  original  r6U^ 
8iipp<irted  by  F.  Mervin,  W.  Flsrren,  Jan., 
W.  niend,  Wallace  Erskme,  and  Miss  Amy 
McNeill  i  xerived  at  the  Strand  Theatre, 
London,  in  Febrnary,  1880. 

Bob  Short.   See  Lbkon,  Mark. 

BobadlL    See  Sxarbllb,  Luscombb. 

BobadiliCaptain,  in  Jonson's  *ETery 
Man  in  his  Humoor'  (g.«.),  1b  a  bally  and  a 
coward— a  man  of  "big  words  and  little 
heart.**  He  Is  described  in  the  cast  as  "a 
Panl's  man"— '*a  fteqnenter  of  the  middle 
aisle  of  St.  Paul's  Cathedral,  the  common 
resort  of  cast  captains,  sharpers,  gulls,  and 
gosripers  of  etery  description.'*  He  li, 
says  Haxlitt,  "the  real  hero  of  the  piece. 
His  extraTSgant  affectation,  his  blnstering 
and  eowardioe»  are  an  entertaining  medley ; 
and  his  Unal  defeat  and  exposure,  though 
exceedingly  bnmoroas.  are  the  most  affect- 
ing part  of  the  story.''  B.  W.  Procter  pro- 
nomices  him  "  worthy  to  march  in  the  same 
regiment  with  JBefttM  (g.v.),  and  PitM  {q.vX 
and  ParotUM (g.s.),  and  the  Cftppet  Captain'* 
(9.V.).  The  part  was  played  in  public  by 
Cbaries  Dickens  (1846),  whose  performance 
was  highly  praised  by  Leigh  Hunt.  "  Mr. 
Dickens's  BobadU,"  wrote  Jbkt  critic,  "  had 
a  spirit  in  it  of  intellectual  apprehension 
beyond  anything  the  existing  stage  has 
shown.** 

Boballnh,  Tom  and  Polly.  A  truck- 
man and  his  wife  in  J.  Brougham's  *  Irish 
Emigrant' (9.V.)- 

Bobbin.  The  name  of  characters  in  (1) 
J.  B.  BucKSTONE's  *  Popping  the  Question  ^ 
<7.tA  and  (2)  Brouqh  and  Hallidat's 
•ShiUing  Day  at  the  Great  Exhibition' 


(a.v.).  (8)  There  is  a  Ber^min  Bobbin  in 
Williams  and  Burnand's  *B.B.'  (q.vX 
(4)  Mr»,  Bobbin,  in  MiLES's  'Artifice'  (q.v.), 
interlards  her  oouTersation  with  phrases 
redolent  of  the  barracks.  (6)  Mn.  Dobbin 
is  a  waiting-woman  in  Lady  Dupferin's 
*  Finesse '(O.V.J.  (6)  Mrs.  BobHn  is  also  a 
character  in  O.  A.  1  Beckett's  *  Trades- 
man's Ball'  (9.9.).  (7)  Tim  and  Mn.  Bobbin 
are  among  the  penonce  of  B.  J.  Batmond's 
'  P.S.— Come  to  Dhiner'  (?.«.). 


Bobbins,  Mr.  and  Krs.  There  are 
married  couples  so  named  in  (1)  T.  Mor- 
ton's 'Qotobed  Tom'  (g.vX  and  (2)  A. 
C.  Trouohton'S  'Vandyke  Brown'  (q.v.). 

2)  A  Mr.  Bobbint  also  appears  in  Maddison 
ORTON's  *  A  Day's  Fismng'  (9  o.X 

Bobbo.  An  operetta  in  one  act,  libretto 
by  J.  T.  Tanner  and  Adrian  Boss,  music 
by  F.  Osmond  Carr,  Prince's  Theatre, 
Manchester,  September  12, 1805. 

Bobby  A  1 ;  or,  A  Warm  Beoep- 
tion.  A  farce  in  one  act,  by  O.  S.  Hodgson, 
Surrey  Theatre,  London,  October  7, 1872. 

Bobinet  the  Bandit;  or,  The 
Forest  of  Uontescarpini.  A  musical 
farce,  first  performed  at  Covent  Garden  on 
December  4, 1815,  with  Listen  as  the  hero. 
Bobinet  is  a  rustic,  whom  some  banditti 
mistake  for  the  captain  they  expect. 

Bobinette.  A  lady's  maid  in  Farnib'8 
'  Champagne '  (q.v.), 

Bobstay.  A  boatswahi  in  J.  M. 
Morton's  ^The  Spitfire'  (q.v.).  (2)  Ben 
Bobetay  figures  in '  Fifteen  Y  ears  of  a  British 
Seaman's  Life '  (q»v.\  (8)  Bia  Bobttay  is 
a  character  in  w.  8.  Gilbert's  *H.M.S. 
Pinafore' (g.r.). 

Bobtail,  Ur.,  in  J.  M.  Morton's  'My 
Precious  Betsy '  (q.v.). 

Bobns,  Humphrey,  in  B.  B.  Pbake's 
*n.B:(q.v.).  * 

Boocacoio.  An  optfra  oomique  in  three 
acts,  music  by  Frans  Ton  Suppie,  first  per- 
formed in  England,  with  libretto  by  B. 
Bbece  and  H.  B.  Farnie,  at  the  Comedy 
Theatre,  London,  on  April  22, 1882,  with  Miss 
Violet  Cameron  in  the  title  part,  J.  G. 
Taylor  as  Pietro,  L.  Kelleher  as  Lotteringhi, 
W.  S.  Bising  as  Leonetto,  Lionel  Brough  as 
LamJbeHwcio,  Miss  Alice  Burville  as  Fiam- 
tnetta.  Miss  Carllngford  as  Peronella,  and 
Miss  Kate  Munroe  as  ItabeUa;  played  at 
Wallack's  Theatre,  New  York,  in  1888,  with 
Miss  Laura  Moore  as  FiavMnetta. 

Boooaffh  (The).  A  drama  in  three 
acts,  by  w.  Oomersall,  Theatre  BoyaL 
Worcester,  August  4, 1884. 

Bodda-Pyne,  Iioniea.     See  Ptne, 

Louisa. 

"  Boding:  raven  (The)."—*  The  Two 
Noble  Kinsmen'  (song). 

Bodkin.  (1)  Sir  BatU  Bodkin  figures  in 
Palorave Simpson's  'School  for  Coquettes' 
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(q.vX  (2)  Betsy  Bodkin  is  a  character  in 
E.  Stirlinq's  *Blae  Jackets'  (q.v.).  (8) 
Peter  Bodkin  is  a  matter  tailor  in  Selbt's 


*  Taken  in  and  Done  for'  (g.v.)- 

Boffey:  "being  some  Account  of  the 
Carious  Behaviour  of  Disembodied  Bates." 
A  play  in  three  acts,  by  H.  V.  Esmond  (q.v.\ 
first  performed  at  the  St.  James's  Theatoe, 
London,  on  September  10,  1886,  with  the 
author  in  the  title  part  iArehie  Buttan^iaw), 
and  other  r6les  by  F.  A.  ETerilL  Miss  Eva 
Moore,  Miss  Pattie  Bell,  etc. 

Bohea  Kan's  airl  (The).  SeeBOBB- 
MIAN  Gi&u  Thb. 

Boheme,  Anthony.  Actor;  played 
many  parts  at  Lincoln's  inn  Fields  between 
1718  and  1780.  He  was  the  original  repre- 
sentative there  of  Cobhmn  in  '  Sir  Wsiter 
Saleigh,'  Jeuper  in  *  Half -pay  Officers,'  and 
Heroa  in  '  Mariamne : '  his  other  paits  in- 
cluding the  Ghott  in  'Hamlet,'  King  heesr^ 
ShiMow,  Juliut  Ccuar,  Tittit  Andronieut, 
Henru  VI.  in  'Bichatd  in.,'  Shplock,  the 
jE'jn^  in  *  Henry  IV^  Part  1,'  CSoMtuf ,  Banquo, 
Hotspur,  Wotsey,  Tcnnerkme,  OroonokOt  Ar- 
baces  in  *  Kins  and  No  King,'  Hannibal  in 
•Sophonisba,*^  the  King  in  *The  Maid's 
l^agedy,'  Cato,  etc.  (Gtenest).  He  married 
Mrs.  Seymour  (j.«.X  the  Mwrianme  to  his 
Herod. 

{     Boh^me  (La).   See  Bohemiaiis.  Th& 

Bohemia.  A  play  by  Frank  Hitch- 
cock C  Murdoch  Oi  first  Performed  at  the 
Arch  Street  Theatre.    Philadelphia.     (8) 

*  Bohemia  and  BelgraTia : '  a  comedy  in  three 
acts,  by  Arthur  O'Neill  (a.v.),  produced  at 
the  Royalty  Theatre,  London,  on  June  8, 
1872.  (8)  'Bohemia:'  a  comedy  in  a  pro- 
logue and  four  acts,  adapted  by  Clyde 
Fitch  from  'La  Vie  de  Bohdme*  of  Henri 
Muiger  and  Theodore  Barridre,  and  first 
performed  at  the  Empire  Theatre,  New 
York,  in  March,  1890.  SeeB0HSMUN8,THB. 

Bohemian  (A).  A  play  in  four  acts, 
by  Louis  N.  Parkbb,  first  performed  ai 
the  Globe  Theatre,  London,  cm  February  18, 
1892,  with  Murray  Carson  as  Captain  Bel- 
lairs,  Lewis  Waller  as  Norman  Brooke,  and 
other  parts  by  F.  EverUl,  A.  Aynesworth, 
Miss  Florence  West,  Miss  M.  Millett,  and 
Mrs.  Caaninge. 

Bohemian  Oirl  (The).  An  opera  in 
three  acts,  libretto  (adapted  from  St. 
George's  ballet  of  'The Gipsy,'  itself  based 
on  a  novel  by  Cervantes)  by  Alfred  Bunn, 
music  by  M.  W.  Balfe  (q.v.),  first  per- 
formed at  Dmry  Lane  Theatre  on  Novem- 
ber 27. 184S.  with  W.  Harrison  as  Thaddeus, 
Miss  Bainforth  as  Arline,  Miss  Betts  as 
the  Oipsy  Queen,  Hudson  as  Florestein,  and 
Stretton  and  Borani  in  other  characters. 
Amonff  subsequent  representations  may  be 
noted  those  at  Drury  Lane  on  June  16, 1866, 
with  Elliot  Galer  as  Thaddeus  and  Miss 
Escott  as  Arline  ;  at  Drury  Lane  on  Novem- 
ber 28, 1862,  with  Miss  Hills  as  AHine;  at 
the  Alexandra  Palace  on  Julv  29, 1876,  with 
G,  P«rren  as  Thaddcut  and  Miss  B.  Hersee 


as  ArUns;  at  Drury  lane  in  Bfay,  188«, 
by  the  Carl  Rosa  Company  (by  which  it 
has  been  performed,  over  and  over  again, 
throughout  the  proviaoesX  With  an  Italian 
libretto,  the  opera  was  performed  at  Her 
Majesty's  Theatre,  London,  in  February, 
1858, as  *La  Zingara.'  It  was  played  with 
an  English  "book"  at  Niblo's  Garden, 
New  York,  in  February,  1861,  with  Mdme. 
Anna  Bishop  as  Arline,—*  Th9  Bohemian 
Girl'  was  burlesqued  by  the  Brothers 
Brough  in  1851  in  'Arline' (a. r.X  by  Bel- 
LiNOHAM  and  Best  in  1864  in  'Arline,  tiw 
Lost  Child,'  and  br  W.  S.  Gilbert  in  186ft 
in  'The  Merry  Zbgara'  {q.v.).  Another 
travesty,  by  H.  J.  Btron,  called  *  The  Bo- 
hemian Gyurl,  and  the  Unapproachable- 
Pole.'  was  first  performed  at  the  Op^ra 
Comique  Theatre,  London,  on  January  81, 

1877,  with  Miss  Nelly  Farren  as  Thaddeus^ 
Miss  Kate  Vaughan  as  AHine,  Miss  M.  West 
as  the  Oipsy  (iueen,  E.  W.  Boyoe  as  Count 
Amim,  E.  Terry  as  2)evilsho<if,  and  F. 
Charles  as  Florestein;  the  music  was  by 
Meyer  Luti.  This  piece  was  transferred  in 
July,  1877,  to  the  Gaiety  Theatre,  with 
Miss  Amaiia  in  lieu  of  F.  Charles.  There 
has  been  an  American  burlesque  of  th» 
opera,  entitled  *  The  3ohea  Man^s  Giri.* 

Bohemian  Gynrl  (The).  See  BOHSi^ 
MIAN  Girl,  Tub. 

Bohemian  Uother  (The).  A  playc 
by  Maddocks,  transUted  from  the  French^ 
and  performed  at  Boston,  U.8.A.,  In  1892.- 

See  IMFAMTICIDE. 

BohemianB  (The);  or,  The  Bogrnes 
of  Paris.  A  drama  in  three  acta,  by 
Edward  STiRUifa  (q.v.),  adapted  from 
Sue's  'Mystdres  de  Paris,'  and  first  per- 
formed at  the  Adelphi  Theatre,  London,  on 
November  6, 1848.  with  Mrs.  Yates  as  Louise 
Hubert,  "  O."  Smith  tus  Jerome  Hubert  (Crivo 
C<Bur\  and  Wright,  Wieland,  Mrs.  Woolidge,. 
etc..  in  other  parts.  An  Anglicization  of 
Sue's  story  was  produced  at  Sadler'a  Well»i 
on  November  18,  1848,  under  the  title  o£ 
' The  Cross  Boads  of  life;  or,  The  Scamps- 
of  London '  (a.m.).  This  was  followed  by  (8) 
*  Hie  Bohemians:  or. The  Thieves  of  Pans.' 
also  founded  on  Sne/and  first  performed  at 
the  City  of  London  Theatre  on  November*. 
80, 1848 ;  by  (8)  'The  Bohemians  of  Paris ; 
or.  The  Mysteries  of  Crime.'  a  drama  in 
three  acta,  adapted  by  C.  Z.  Barnett  (q.v.\ 
and  first  performed  at  the  Surrey  Theatre 
on  November  27,1848,  with  a  caftt  including 
N.  T.  Hicks,  B.  F.  SaviUe,  Yale,  R.  Honnex, 
Mrs.  B.  Honner,  etc;  and  by  (A)  'The 
Bohemians;  or.  The  Thieves  of  Paris,' 
another  adaptation,  produced  at  the  Queen's 
Theatre,  December  i,  1848. 

Bohemians  (The).  Q)  An  opera  fa 
three  acts,  music  by  Offenbach,  words  by 
H.  B.  Farmie  (9.V.),  first  performed  at  the 
Op^ra  Comique,  London,  on  February  24« 

1878,  with  Miss  Pattie  Laveme  as  OuilUrette. 
(2)  An  opera  in  four  acts,  the  libretto 
founded  on  Henri  Murgei's  novel,  '  La  Vi» 
de  Boh§me.'  the  music  by  Puodni;  per- 
formed for  the  ihrst  time  in  England  at  the 
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nieatre  Bqrid,  Manchester,  on  April  22, 
1897,  with  Mias  Alice  Esty  as  Mimi,  Miss 
Bessie  Macdonald  as  MtuetU,  and  other 
parts  by  W.  Panll.  B.  Cunningham,  A.  S. 
Wlnekworth.  and  Homer  Lind;  performed 
at  Cogent  Garden  in  October,  1897,  under 
thetitleof  *IaBoh4me.'   See  Bohemia. 

Bohemians  of  Paris  (The).  See 
Bohemians,  The. 

Bohn,  Henry  Ctoorflpe.  Bibliographer, 
bom  I79d,  died  1884 ;  author  of  *  Biography 
and  Bibliography  of  Shakespeare '  (lS»X 

Boilinsr  Water.  A  farcical  comedytin 
three  acts,  by  Julian  Cross  (q,v.),  first 
performed  at  the  Comedy  Theatre,  London, 
on  July  22, 1886. 

Boispreau,  Heotor  de,  in  Offen- 
bach's *  Madame  Favart  *  (9.9.). 

Boker,  George  Henry.  Dramatic 
writer;  author  of  the  following  poetical 
plays :— *  Calaynos '  (1848),  *  Anne  Boleyn ' 
(1860),  'The  Betrothal'  (1860X  'Leonor  de 
Guzman '  (18&S),  '  Franceses  da  Bimini ' 
(1850):  also,  of  a  plav  called  *The  Widow's 
Marriage,*  which  belongs  to  1852,  but  has 
not  been  performed.  B.  H.  Stoddard 
(*Iippinoott's  Magazine')  says  of  Boker: 
'  He  was  the  creator  of  our  Poetic  Drama, 
which  began  with  *  Calaynos'  and  ended 
with  *Koninmark.'  That  his  tragedies 
were  capable  of  effectiTo  represeniation 
was  known  to  those  of  us  wno  saw  Mr. 
Darenport  and  Miss  Dean  in  'Franceses 
da  Bimini'  years  ago,  and  is  known  to 
those  of  OS  who  have  since  seen  Mr. 
Barrett  and  Miss  Wainwright  in  the  same 
play.  The  conception  of  his  tragedies  and 
comedies,  their  development,  tneir  move- 
ment, and  their  catastrophes,  are  dramatic. 
Poetical,  the7  are  not  overweighted  witti 
poetry;  emotional  and  passionate,  thdr 
language  is  naturally  flgurative,  and  the 
blank  Terse  rises  and  fuls  as  the  occasion 
demands.  One  feels  in  reading  them  that 
the  writer  had  studied  the  EUzabethan  and 
Jacobean  dramatists,  and  that  they  harmed 
as  well  as  helped  him.  If  he  could  have 
forgotten  them  and  remembered  only  his 
own  genius,  his  work  would  have  been  more 
eriginal.''   See  Boker's  *  Plays  and  Poems' 

Bokes.  A  Jew  in  Shiblbt  Brooks's 
*  Creole'  (g.».). 

Bold  Advertisement  (A).  A  duo- 
logue by  Louis  N.  Pakkrr,  Steinway  Hall, 
London,  November  10, 1805. 

Bold  Beauchamps  (The).  An  old 
play,  not  now  in  existence,  but  referred  to 
in  *1he  Knight  of  the  Burning  Pestle' 
(1613).  *  The  OobUns'(ld46X '  The  Playhouse 
to  be  Let'  (1673),  and  the  prologue  to  *The 
Dumb  Lady'  (1672).  See  Dodsley's  *01d 
Plays'  (1780)  and  Genest's  *  English  Stage' 
(1832). 

Bold  Buocaneers  (The).    SeeBosm- 

SD.X  C&USOE. 

Bold  Dick  Turpin.  See  Dick  Tuepin.    I 


Bold  Dragoons  (The).  A  comic  opera 
in  two  acts,  by  Morris  Barnett  iq.v.\  first 
performed  at  the  Adelphi  Theatre,  Ix>ndon, 
with  Tates  and  Beeve  as  Sabertath  and 
Fuzes  Cthe  dragoons),  Buckstone  as  Coco 
Codcley,  Mrs.  Yates  as  Jtotine^  and  Mrs. 
FitswUliam  as  Ninetie, 

Bold  Becralt  (The).  An  operetta, 
words  by  B.  C.  Stephenson  (q.v.\  music  by 
Frederick  Clay  (a.vX  first  performed  at  the 
Theatre  Boyal,  (Janterbury,  August  4, 1£ 
revived  at  St.  George's  Hall,  London, 


1868; 
on 


July  10, 1870. 

^  Bold^Stooke  for  a  Husband  (A). 
A  comedy  by  Mrs.  COWLBT  (q.v.).  first  per- 
formed  at  Covent  Garden  on  February  25, 
1783,  with  Lewis  as  Don  Julio,  Quick  as 
Do»  Ccttar,  Wroun^ton  as  D<m  Carlot, 
Whitfield  as  DonGareia,  Edwin  as  Don 
Vineentio,  Wilson  as  Gasper,  Mrs.  Mattocks 
as  Olivia  (daughter  of  Don  Cwar),  Mrs. 
Bobinson  as  Victoria,  Mrs.  Wilson  as 
MinelU  (a  maid),  and  Mrs.  Whitfield  as 
Laura  (a  courtesan).  "Don  CcBtar  is  very 
desirous  that  his  daughter  should  marry. 
She  ii  secretly  in  love  with  Julio.  For  this 
reason  she  disgusts  Don  Qareia  by  pretend- 
ing to  be  a  rizen,  and  Don  Vineentio  by 
pretending  to  be  fond  of  a  Jew's  harp. 
Julio  falls  in  love  with  her.  At  the  conclu- 
sion they  are  united"  (Genest).  A  sub-plot 
has  to  do  with  the  matrimonial  troubles  of 
Don  Carlos  and  Victoria.  The  rdle  of  Olivia 
was  sustained  at  Covent  Garden  in  1705  by 
Miss  Wallis,  at  Dmrv  Lane  in  1803  by  Miss 
Mellon,  at  Covent  Garden  in  1804  and  at 
the  Havmarket  in  1811  by  Mrs.  Glover,  at 
Drury  Lane  in  1816  by  Mrs.  Davison  (Miss 
Kelly  playing  3iinetu\  and  at  Drury  Lane 
in  1821  by  Miss  Kelly  (Mrs.  Glover  playing 
MinetU).  The  comedy  was  revived  at  the 
Fifth  Avenue  Theatre,  New  York,  in  De- 
cember, 1872,  with  G.  Clarke  as  Julio,  L. 
James  as  Carlos,  W.  J.  Le  Moyne  as  G€Lmer, 
Miss  F.  Davenport  as  Olivia,  Miss  C.  Morris 
as  Victoria,  Miss  K.  daxton  as  MareeUa. 
Genest  points  out  respects  in  which  the 
author  was  indebted  to  Otway's  'Atheist' 
and  lyUrfey's  *  Virtuous  Wife. 

BoldafcrokeforaWifte(A).  Afittoe 
in  five  acts,  by  Mrs.  Centlitre  (q.v.),  first 
performed  at  Lincoln's  Inn  Fields  on  Feb- 
ruary 8,  1718,  with  C.  Bullock  as  Colonel 
FeignwOL  Pack  as  Obadiah  Prim,  Splller  as 
Periwinkle,  Bullock  as  Traddove,  Knap  as 
Sir  PhiUv  Modelove,  GriflBn  as  Simon  Pure, 
Mrs.  Bullock  as  ulnn«  Lovely,  and  Mrs.  Kent 
M  Mrs.  Prim.  The'BiographiaDxunatica' 
says  that  "a  scene  or  two"  were  written  by 
John  Mottley  (o.r.).  Prim,  PeriwinkU, 
Tradelove,  and  Modelove  are  the  guardians 
of  Anne  Lovely,  who  loses  her  fortune  if  she 
marrien  without  their  permission.  They 
have  very  marked  peculiarities,  but  Feion. 
weU  contrives  to  conciliate  them  all.  llie 
"bold  stroke"  is  that  which  FeigmoeU 
makes  when,  by  passing  himself  off  as  Sinwn 
Pure,  he  gets  accepted  as  Anne's  suitor 
The  comedy  was  revived  at  Lincoln's  Inn 
Fields  in  1718  and  1728,  at  Drury  Lane  in 
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1780,  at  CoTent  Garden  in  1746,  at  Drory  Lane 
in  1748,  at  Covent  Garden  In  1768  and  1762, 
at  Dmry  lAne  in  1768,  at  Covent  Garden  in 
1772,  at  Dmry  Lane  in  1777,  at  GoTent  Garden 
in  1778  and  1787,  at  the  Haymarket  in  1708, 
at  Dmry  Lane  in  1706,  at  the  Haymarket  in 
1810,  at  Dmry  Lane  in  1818,  and  at  Govent 
Garden  in  1826.  A  few  yean  later,  a  lyrical 
Teraion  of  the  comedy,  fitted  with  mnsic  by 
John  Bamett»  and  introducing  Braham  in 
the  principal  male  part,  was  produced  at 
Dmry  Lane  Theatre  under  the  title  of  *  Win 
Her  and  Wear  Her,'  but  had  only  a  brief 
career.    See  Pure,  Simon. 

Bolero.  Don.    Father  of  the  heroine 
in  Lecocq's  * Girofl^Giroflii' (g.v.). 
BolealAS.  Thegipsy  chief  in  Talka' (9.0.). 

Boleyn,  Aiine»  figures  in  Banks's 
'  Virtue  Bet myed '  (?.«.).  See  Anns  Boleyn. 

Bolingrbroke  (Henry),  Duke  of  Here- 
ford, in  Shakespearb's  'Richard  II ' (g.vX 
"  The  character  of  Bolingtnroke,  aftermffds 
Henry  IV,,  ia  drawn,"  says  HasUtL  "with 
a  masterly  hand— patient  for  occasion,  and 
then  steadily  aTaUInff  himself  of  it,  seeins 
his  adTantage  afar  off,  but  only  seising  on  it 
when  he  has  it  within  his  reach ;  humble, 
craf^,  bold,  and  aspirinc,  encroaching  by 
regular  but  slow  degrees,  building  power  on 
opinion,  and  cementing  opinion  by  power." 

Bolivar;  or,  Life  for  Love.  A 
drama  in  three  acts,  bv  W.  G.  Wills  (q.vX 
first  performed  at  the  Theatre  Royal, 
Dublin,  on  November  8, 1870,  with  Charles 
Dillon  as  Bolivar  C*  the  apostle  of  South 
American  Independence")  and  Miss  Bella 
Mortimer  as  Inet,  with  whom  Bolivar  is  in 
love,  but  whom  he  surrenders  to  his  friend 
and  rival,  Leon. 

Bolt.  (1)  A  gaoler  in  Jrrrold's  *  Am- 
brose Gwinett' (9.0.).  (8)"ThehaU-porter" 
in  S.  Lover's  comic  drama  of  that  name 


Bolt,  Ben.    See  Ben  Bolt  and  Jane 

LOMAX. 

Bolter,  ICr.  Easy.  A  character  in 
Talpourd  and  Wioan's  *Tit  for  Tat'  (g.«.)- 

Bolton,  Buohese  of.  See  Fbnton, 
Lavinia. 

Bolus,  Benjamin.  See  Benjamin 
Bolus. 

Bolns.  Dootor.  "  The  village  doctor  " 
in  J.  0.  Cross's  burlettaof  that  nameCg.v.). 
See  Doctor  Bolus.  (2)  Tim  Bolus  is 
Twitter^  assistant  in  T.  J.  Williams's  'My 
Turn  Next.* 

Bombardinian,  in  Carey's  '  Chronon- 
hotonthologos '  (a. v.),  is  ffenend  to  the  kinGf, 
but,  being  struck  by  that  monarch,  Ulls 
him.    As  lie  observes — 

**  Bombardtnian  ham  raodved  a  bkv. 
And  CkromomhotontXohtgM  maaX  dla  1  ** 

Bombastea  Fnrloeo.  A  burlesque 
tragic  opera  in  one  act,  by  William  Barnes 


Rhodes  {q.v,\  first  peifbnned  at  the  Hay- 
market Theatre,  London,  on  August  7, 1810, 
with  Liston  as  Qeneral  Bombattn  (in  love 
with  I>iaiaMna\  Matthews  as  Artaxominou* 

g:ing  of  Utopia),  Tftylor  as  .Pusbos  (Minis- 
r  of  State),  and  Miss  H.  Kelly  as  Die- 
taffina.  It  was  afterwards  played  with 
Munden  as  Bomkutot  and  Fkrren  as  FuOtoe* 
**  ArtaaDominout  is  diseovered  drinUsg. 
Bomta«tet  returns  victorious.  Arta»nninou9 
makes  love  to  JHetafina,  He  and  BomboMtes 
fight.  The  king  ^Des.  Fuaboi  kills  JBom. 
baeteM.  At  the  oondnaion  the  king  and 
Bombattee  Jump  vp  alive  **  (Oenest).  vBom- 
bastes,'  played  in  New  York  in  1816,  was 
revived  at  the  Gaiety,  London,  on  March 
18, 1871.  T.  Anderton  set  the  burlesque  to 
music,  and  produced  it  at  Birmingham  under 
the  title  of '  Artaxominons  the  Great.* 

Bombay  to  Henley.  A  musical 
comedy,  words  by  Walter  Parke,  mnsio 
by  P.  and  E.  Bucalossi;  Ladbroke  HalL 
London,  March  U,  1805. 

Bombo,  the  I>warf.  A  drama  in 
three  acts,  by  J.  Holmes  Grovbr,  Queen's 
Theatre,  DubUn,  May  10, 1880. 

Bombono.  The  henpecked  husband  of 
Maiina^  in  E.  Stirling^  *  Serpent  of  the 
Nile'Cg.u.). 

Bon  Soir.  Uonsienr  Pantalon.  An 
operetta  produced  at  Adelphi  Theato«,  Lon- 
don, in  August,  1862,  with  a  cast  indnding 
Miss  Fitswmiam.   See  Twice  Killed. 

Bon  Ton ;  or,  Rigrb  I<lfe  Above 
Stairs.  A  comedy  in  three  acts,  attri- 
buted variously  to  David  Garrick  (j-v.), 
George  Colman,  King,  and  Goieral  Bxa- 

Syne ;  first  performml  at  Dmry  Lane  on 
arch  18,  1775,  with  Mis.  Abington  as 
Miu  TiUup^  Miss  Pope  as  Lady  Minikin^ 
Dodd  as  Lord  Minikin,  King  as  Sir  John 
Trotley,  Brereton  as  Colonel  Tivy,  Parsons 
as  Davy,  and  Lamash  as  Jettamy.  Hie 
prologue  was  by  Colman. 

Bon-Tieaflre,  Bartilome.  A  cha- 
racter in  G.  Almar's  '  Jane  of  the  Hatchet' 

Bona.  Sister  to  the  French  queen  in 
•King  Henry  VI.,' pLiiL 

Bonabben.  Tutor  to  Prince  Ahmed  in 
H.  J.  Byron's  •  Pilgrim  of  Love'  (9. v.). 

BonA-fide  Travellers.  A  farce  bv 
William  Brouoh  {q.vX  first  performed  at 
the  Adelphi  Theatre,  London,  on  October 
SO,  1864,  with  B.  Bomer  {BuUe\,  Panl  Bed- 
ford {(yOripper),  Keeley,  and  Mrs.  Keeley 
in  the  cast. 

Bonamioo.  A  character  In  Shirley's 
*  Bird  in  a  Cage '(9.  v.). 

Bonaparte.    See  Buonaparte. 

Bonaesue.  (1)  An  old  French  captain 
in  B.  R  Peakb's  'Comfortable  Lod«jaigs* 
'-.V.)-    (2)  A  Jeweller  in  J.  B.  Buckstone's 

Ictorine '  iq.v.). 

Bonaventure,  Basil.  A  soldier  of 
fortune  in  G.  Almar's  '  Gaspardo  the  Clon- 
doUer.' 
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Bonbon.  A  luuiie  given  to  the  foUow- 
Ing  ehJUMiers:— (1)  Baron  Bonbon  in  T. 
TowNSEKD's  '  Blow  in  the  Dark '  (g.v,).  (8) 
King  B<mbon  in  F.  C.  BURNAND^S  *  Snow- 
drops (9.9.).  (8)  Madame  Bonbon  in  SBL- 
Vfs  *  Poor  Nobleman '  (q.v.),  (4)  Madams 
Bonbon  in  T.  B.  Wilks'  *Baffaelle  the 
Rfl^^obate'  (q,v.),  (5)  Prinee  Bonbon,  a 
character  in  Planch^'S  ^TeUow  Dwarf* 
(g.v.).  ^  Sir  Piem  de  Bonbon  in  Buil^ 
IIA1CD*S '  Jrair  Boaamond '  (q.v.). 

BonecBor,  Madame  De.  A  character 
in  Selbt'b  *  PariA  and  Pleasure '  (q.v.).  (2) 
Pierre  Bonemar  is  the  "  Tillage  doctor"  in 
B.  Webster's  drama  bo  named  (q.v.). 

Bonoonr,  Sir  Qeorgre.  and  Mr. 
Ikther  and  eon  in  FiBLDiifcrB  *  Fathers' 
(a-fX 

Bond.  Jessie.  Actress  and  TocaUst; 
bom  in  London,  and  studied  at  the  B.A.M. ; 
made  her  first  professional  appearance  at  the 
Opdra  Comiqne,  London,  on  May  28, 1878,  as 
the  origiiutl  Mebein  *  H.M.S.  Pinafore '  iq.v.\ 
fignrhig  afterwards  in  the  original  cast  of 
•After  All'  (q.v.).  In  1879  she  went  to 
New  York,  where,  on  December  81,  she 
was  (for  America)  the  original  Sdith 
in  'The  Pirates  of  Penzance'^ (9.9.).  Be- 
taming  to  England  in  1880,  she  was  the 
first  representatiTe  in  London  of  I§abel 
in  the  last-named  opera  (April  8).  She 
was  afterwards  the  original  performer  of 
the  following  rdles  in  the  Oilbert-SalllTan 
series  t—La^  Angela  in  *  Patience '  (1881X 
lolanthe  (1882),  Melisea  in  'Princess  Ida' 

S»ft).  PUti-aing  in  <The  Mikado'  (1886), 
ad  Margartt  in  *  Buddigore '  (1887X  Phaibe 
in  *  The  Yeomen  of  the  Gnard'  (1888),  and 
TVssB  in  'Hie  Ckmdoliers '  (1889).  She  was 
also  in  the  first  casts  of  *To  the  Death' 
(MoMd  CAartsri«)(1888),  *  Locked  In '  (Sophie) 
0889),  "The  Nantch  Oirl'  iChinna  Loofah) 
0891),  «Ma  Mie  Bosette'  (Martha)  (1892). 
•Poor  Jonathan'  (MoUy)  (1898),  •Miami^ 
(SeOU)  a803X  *Go.Bang'  (Helen)  a894X 
« Hie  Excellency  '(^ana)  (1894),  and '  Gomey 
Conrted'  (Mrt.  Comey).  She  played  Con- 
ttanee  in  the  Savoy  reTival  of '  The  Sorcerer' 

8.V.)  in  1884.  and  S%uan  LinneU  in*'  Wapping 
Id  Stairs '  (London,  1894). 
Bond,  Wmiam.  Dramatic  and  mis- 
oellaneons  writer,  died  1786 ;  claimed  to  have 
"altered"  a  tragedy  called  'The  Tnscan 
Treaty,  or  Tarquin's  Orerthruw,'  announced 
as  *'  by  a  gentleman  lately  deceased,"  and 
produced  at  Covent  Garden  in  1788.  See 
the  *  Biographia  Dramatica.' 

Bond  CThe).  A  dramatic  poem  in  three 
acta,  by  Mrs.  Charles  Gore,  printed  in 
1824. 

Bond  of  I<ife  (The).  A  drama  in  three 
acts,  by  H.  F.  Saville  ;  Assembly  Booms, 
Beading.  Bfay  14. 187a 

Bondaoanl,  II;  or,  The  Oaliph 
Bobber.  A  comic  opera  written  by  H. 
DiBDiN  (a.V'X  performed  at  CoTent  Garden 
hi  November,  1800.  The  title  is  derived  from 
the  name  assumed  by  the  Caliph  during 
}tiu  vambles  in  disguise. 


Bondaape.  A  pla/ in  four  acts,  adapted 
fh>m  the  Fiench  of  Pierre  d'Alray,  and  first 
performed  at  the  Op^ra  (^miqne  Theatre, 
London,  on  March  81,  1888,  with  a  cast  in- 
dndhuf  G.  Kelly,  G.  Alexander,  W.  Fsrren, 
jun..  Miss  Nelly  Bromley.  Miss  A^es 
Thomas,  and  Miss  Hilda  Hilton. 

Bondman  (The).  (1)  "An  andent 
oto^f"  by  Philip  Massinqbr  (q.v.).,  first 
perfbrmed  at  the  Cockpit,  Dmry  Lane,  on 
December  8, 1628,  and  printed  in  the  follow- 
ing year.  Downes  records  that  it  was  reriyed 
at  the  Ck>ckpit  in  1669.  with  Betterton  in 
the  oast.  Pepys  records  In  March,  1660-1 : 
**  To  White-fryars,  and  saw ' The  Bondman' 
acted;  an  excellent  play  and  wdl  done. 
But  aboTe  all  that  ever  I  saw,  Betterton  do 
the  Bondman  best."  With  some  omissions, 
and  the  sub-title  of '  Love  and  Liberty,'  it  was 
brought  out  at  Dmry  Lane  on  June  8, 1719, 
withWalker  as  MaruUo(PitanderX  Wimams 
as  Leotthenet.  Mills  as  Tiptoleon,  Shepherd 
as  Cleon,  MiUer  as  AeotuSt  Mrs.  Thurmond 
as  (JUora.  Mrs.  Gkunet  as  Timandra  (Sta- 
tilia),  and  Mrs.  Hnnt  as  Coritea.  It  was 
aoain  played  at  Covent  Garden  on  October 
18, 1779,  with  the  comic  scenes  "  reformed  "" 
by  Cumberland,  and  with  Wroushton  as 
Pieander,  Lewis  as  Leotthenet.  Mckin  a» 
TimoUon.  Wilson  as  (JUon,  (2uick  as  Aeotm, 
Mrs.  Yates  as  Cleora,  and  Mrs.  Pitt  aa 
Corieea.  The  scene  is  laid  in  Syracuse.  The- 
bondman  is  Pieander.  who,  for  love  of 
GUora,  has  sold  himself  to  her  father  as  a 
slave,  calling  himself  Marullo.  His  sister, 
Statilia,  accompanies  him,  calling  hersdf 
Timandra.  Marullo  incites  the  slaves  to  a 
rebellion  which  Is  crushed.  He  then  incurs- 
the  jealousy  of  Leoethenet,  who  loves  CUcra  ; 
but  Cleora  declares  for  Pieander,  and  Leo»' 
thenea  is  reconciled  to  SttUUia,  to  whom  he- 
had  formerly  engaged  himself.  Timoleon 
is  a  general  sent  by  the  Corinthians  to 
defend  the  Syracnsans  from  the  (Carthagi- 
nians. CUont  Aeotae,  and  Corieoa  are  comic- 
characters.  (2)  An  opera,  music  by  M.  W. 
Balfe  (q.vX  produced  at  Dmry  Lane  Theatra 
in  1846.  (8)  A  drama  in  five  acts,  by  Hali* 
Caine  (q.v.\  founded  on  his  novel  called 
'  The  Bondman,'  and  first  performed  at  the 
Theatre  Boyal,  Bolton,  on  November  19, 
1892,  with  Clifton  Alderson  as  Joion  and 
Miss  Agnes  Verity  as  (Sretba. 

Bonduoa.  A  tragedy,  generally  as- 
cribed to  Fbamcis  Beaumont  (q.v.)  and 
John  Fletcher  (q.v.),  though  D^ce  is  in- 
clined to  hold  that  it  is  the  work  of  Fletcher 
only.  The  original  cast  included  Burbage 
(g.v.X  snd  the  first  performance  must  there- 
fore have  taken  place  before  March,  1618-19, 
in  which  month  Burbage  died.  The  plot  of 
the  play,  like  that  of  Hopkins'  and  of 
Glover's  ^Boadicea'  (q.v.),  is  founded  on  the 
'  Annals'  of  Tadtus,  bk.  xiv.  c.  29,  and  deals 
with  some  well-known  historical  characters. 
Bonduca  is  identical  with  Boadicea,  and 
Carataeh  with  Caiactacus.  "Shamefully 
mangled,"  says  Genest.  the  play  was  re- 
vived at  Dmry  lane  in  1686,  with  Powell  as 
Carataeh,  Mrs.  Knight  as  Bonduca,  Mrs. 
Bogers  as  Claudia,  fiUss  Cross  as  Bonvioa, 
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and  other  parte  by  Mills,  Verbraggen,  etc. 
The  same  renionwaB  played  at  Dnuy  Lane 
in  1706,  and  again  in  17S1,  with  Bridgwater 
aa  CaraUuh,  (^bber, Jnn.,  as  Venutiutt  Mrs. 
Butler  as  Bor^duca,  Mrs.  Gibber  as  Claudia. 
and  Miss  Baftor  as  Bimviea,  The  original 
play,  altered  by  Colman,  was  reYived  ti  the 
Haymarket  in  1778,  with  Digges  as  Caro' 
tack.  Miss  Sherry  as  Bonduca,  and  Palmer, 
Parsons,  and  Tamaah  in  other  parte;  at 
Co?ent  Garden  in  1706,  with  uolman  as 
Caratach,  Mrs.  Pope  as  Bonduoa,  Miss 
Wallis  as  Bonvtea,  and  other  r6U»  by  Pope, 
Quick,  Farren,  and  Barley,  and  at  the  same 
theatre  in  1806,  with  Cooke  as  Carataeh, 
G.  Kemble  as  P«niiM,  Mnnden  as  JttdoM, 
and  Mrs.  H.  Johnston  as  one  of  B<mduca't 
daughters.  In  1887  the  play  was  onoe  more 
roTived  at  Drury  Lane,  under  the  title  of 
'Garactacus,'  arranged  by  J.  B.  Planchtf, 
who  added  a  final  scene  at  the  request  of 
Bunn,  in  order  that  the  latter  might  intro- 
duce a  representation  of  a  Boman  triumph. 

Bondwoman  (The).  A  play  entered 
on  the  books  of  the  Stationers'  Ck>mpaay, 
September  28, 1668. 

'Bone  Squash  Diablo.  The  sketch 
in  which  T.  D.  Bloe  (q.v,)  first  introduced 
his  song,  'Jump,  Jim  Crow,'  to  English 
audiences  (Surrey  Theatre,  1886). 

Bones,  Caraway.  An  undertaker  in 
M.  Mblford's  *  Turned  Up '  (q.v,), 

Bonhenr  ConJ  u^ale  (I<e) .  See  Loyb 
IN  Harness  and  Mode&n  Wives. 

Bonhonune.  A  character  in  J.  Howard 
Payne's  •  Two  Galley  Shiyes'  (q.v,).  (2)  A 
Jaeqttes  Bonhomme  figures  in  VoLLAlRE 
and  Plunkett's  '  Medal  of  Bronze.' 


Bonhomme  Jadis. 
Way. 


See  Oteb  thb 


Boniface-  The  Lichfield  innkeeper  In 
Far4)UHar's  '  Beaux'  Stratagem '  (q.v.). 

BonifSaoio  and  Bridg«tina ;  or,  The 
Knigrht  of  the  Hermitaffe ;  or.  The 
'Windmill  Turret ;  or.  The  Speotre 
of  the  North-Bast  Gkdlery,  with  a 

S elude.  A  "  Tragic  Comic,  Pantomimic, 
elodramatic  OalUmathias,"  adapted  from 
the  French  bv  T.  Dibdin,  with  music  by 
Ware,  and  first  produced  at  Covent  Garden 
on  March  81,  1808.  This  was  "intended 
to  ridicule  the  taste  for  melodramas,  but 
the  design  was  badly  executed"  (Genest). 

Bonlto,  Clara.  The  «*bUnd  gb-l"  in 
Morton's  opera  of  that  name  (q.v.). 

Bonne  Aventure  (La).  See  Fortune 
Teller,  The. 

Bonnie  Annie  Laurie.  A  play  in 
four  acts,  by  C.  Daly,  Lyceum  Theatre, 
Edinburgh,  August  1, 1896. 

Bonnie  Boy  Blue.  A  burlesque  by 
Victor  Stevens,  first  performed  at  Chat- 
ham in  April,  1882,  and  produced  at  the 


Parkhurst  Theatre.  HoUoway,  London,  in 
the  following  month. 

Bonnie  Briar  Bnsh,  Beside  the. 
A  play  compiled  from  stories  by  *'Ian 
Maclaren  "  (Rev.  J.  WatsonX  and  performed 
in  U.S.A.  in  1868. 

Bonnie  Dundee.  (1)  A  drama  by 
Edmund  Falconer  (^.v.),  produced  at 
Drury  Lane  Theatre,  February  S3.  1863, 
with  Edmund  Phelps  as  Qraham  of  Ciaver- 
AoiMe,  and  other  parte  by  Mrs.  Falconer, 
Mrs.  Bowers,  H.  Lorraine,  H.  Haigh,  etc 
(2)  A  drama  by  M.  £.  Boyd,  first  performed 
at  Torquay  in  February,  1881 ;  reproduced  al 
the  Olympic  Theatre,  London,  in  July,  1884, 
under  the  title  of  *The  Lost  Cause.'  (8) 
A  romantic jplay  by  Laurence  Irvinq  (q.v.), 
produced  at  the  Adelphi  Theatre,  London, 
March  10.  1900,  with  B.  Teiber  as  Claver- 
houte,  and  other  parts  by  Miss  Lena  Ash- 
well,  Miss  S.  Sheldon,  and  W.  Mackintosh 
(JametJL). 

Bonnie  Fishwife  (The).  A  musical 
interlude  in  one  act,  by  Charles  Selbt 
fo.v.),  first  performed  at  the  Strand  Theatre, 
London,  on  September  20,  1858,  wiUi  the 
author  as  Sir  Hieoory  HeartifcKur,  Parselle 
as  Mr.  WildoateM  Heartycheer,  J.  Clarke  as 
Cfaiterg,  Miss  M.  Oliver  as  Mvt9  Thktiedowm 
and  Maggy  Ma^arUne. 

Bonnie  Prince  Charlie.  (1)  A  drama 
by  J.  B.  Johnstone  (q.v.),  produced  at  the 
East  London  Theatre  in  July,  1868.  (2)  A 
drama  by  Wiluam  Lowe,  Dumfries,  Msjrch 
18,  1876.  (3)  A  "spectacle"  by  Charles 
Exlet,  Hengler's  Cirque,  December  21, 
1878.  (4)  A  drama  in  two  acts,  by  Thomas 
Herbert  Terriss.  Bedford  Park  dub, 
London,  June  8, 1880. 

Bonnie  Sootland.  A  play  by  Sidnkt 
B.  Ellis,  originally  produced  at  the  People's 
Theatre,  Toledo,  O.,  May  6, 1806 ;  performed 
for  the  first  time  in  New  York  at  the  Four- 
teenth Street  Theatre,  December  16, 1885. 

Bonnor,  Charles,  actor  and  drama- 
tic writer,  after  experience  in  the  former 
character  at  Bath  (1777-1788),  made  his  Lon- 
don d^but  at  Cerent  Garden  In  September 
of  the  latter  year  as  Brazen  in  '  The  Becmit- 
ing  Officer '  (q.v.).  He  was  the  author  of  *  The 
Manager  in  Spiie  of  Himself,'  an  interlude 
in  which  he  himself  appeared  (CoTont  Gar- 
den, 1785X  and  of  '  The  Picture  of  Paris/  a 
pantomime  from  the  French  (same  thealxe, 
1790).  In  1784  he  made  a  fntUe  effort  to 
establish  an  English  theatre  inParie.  From 
1788  to  1797  he  occupied  a  prominent  post 
in  the  Post  Office.  See  'Biographia  Dxa- 
matica'  (1812),  Genest's  'English  Stage' 
(1832\  'Dictionary  of  National  Biography' 

Bonny  Boy.    See  Mt  Bonnt  BoT. 

Bonnyoastle»  Ur.  and  ICrs.,  aro 
characters  in  J.  M.  Morton's  '  Two  Bonny- 
castles '(g.  v.). 

Bonos  Noohios.  An  interlude  en- 
tered in  the  books  of  the  Stationers'  Com- 
pany, January  27, 1008. 
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Bonton,  I<ord  and  liady,  in  Lady 
Wallace's  *Ton'  (g.r.^ 

Bonus.  (1)  A  stockbroker  in  Bbtnolds' 
*  Lai^ch  when  you  Can '  iq.v.).  ,(2)  A  stock- 
broker in  H.  WiOAN's  *  Beal  and  Ideal '  (9. v.). 

Bonval,  Madame,  in  Ozbnford'b  and 
H.  WiGAH's  '  Life  Chase '  (?.«.)• 

Bonviea.  Daughter  of  Bonduea,  in 
Bkaumont  and  Flkichbb's  play  of  that 

Boobleton,  Sir  Bobert.  A  foolish 
yonng  sqalre  in  H.  J.  BYaON's  *  Upper 
Cmst'Ctf.v-X 

Boodle.  The  name  given  to  the  follow- 
ing characters  :—(l)  Baby  Boodle  in  W. 
8.  Gilbert's  *  On  Qoard' (g.v.)-  (2)  BeUp 
Boodie  in  J.  GOURTICXY'S  'Two  Polts'  (g.v.). 
<8)  BnUtu  and  Mn.  BoodU  in  T.  W.  Bobert- 
•OR'8  *  Cantab'  (q.v.), 

Book-Affent  (The).  A  farce  in  one 
act,  by  Frank  Domont,  first  performed 
in  U.S  A.  in  1888 ;  expanded  by  Cf.  H.  Hoyt 
into  a  three-act  fai^  called  'A  Parlonr 
Match/  and  first  performed  at  Asbury 
Park,  New  York,  September  6,  1884,  with 
William  Hoey  as  Old  JSou. 

Book  tlie  Third.  Chapter  the  First. 
A  comedietta  adapted  from  'Livre  Trois. 
Chapitre  Premier,  and  first  performed  at 
the  Court  Theatre,  London,  on  June  12, 
1875,  by  J.  Clayton,  C.  Kelly,  and  Miss  Amy 
Fawsitt.  See  Aunt's  Advice  ;  Noyel  Ex- 
pedient; and  Subterfuge. 

Bookiah.  A  character  in  Fielding's 
*01d  &lan  taught  Wisdom'  (q.v.\  who  in 
the  course  of  the  piece  says  to  Lueyt  **  I 
shall  throw  myself  at  no  woman's  feet,  for 
Hook  on  myself  as  the  superior  of  the  two." 
"Whatl"  replies  Luey,  "do  you  think 
yourself  better  than  me  ?"  "  Touching  the 
sex  I  do,  most  certainlv,"  says  Bookiah, 
And  we  are  told  that  these  observations 

Sve  so  much  offence  to  the  ladies  of  the 
Be  that  the  part  was  afterwards  omitted 
in  representation.  Fielding,  however,  re- 
tained it  in  the  early  editions  of  his  fkroe. 

Bookly,  Mr.  (of  the  Athenaoum  Club). 
A  character  in  Mark  Lemon's  '  Ladies'  Club' 

Bookmaker  (The).  A  comedy  in  three 
acts,  by  J.  W.  Pigott.  first  performed  at 
Terry's  Theatre,   London,  on  March    19, 

1889,  with  Edward  Terry  in  the  tiUe  part 
(Xr  Joaeph  TrentX  Miss  Marie  Linden  as 
Lady  Jeuie  Hanorough,  and  other  parts 
by  Alfred  Bishop,  H.  Beeves  Smith,  M. 
Brodie.  O.  Dalxief,  Sant  Matthews,  Miss 
Bobertha  Erskine,  Miss  E.  Leyshon,  and 
Miss  Watt-Tanner;  revived  on  August  9, 

1890,  at  the  Gaiety,  with  K.  C.  Goodwin  as 
Sir  Joseph^  and  other  parts  by  W.  Farren, 
C  Glenney,  Miss  Garlotta  Leclercq,  etc. ; 
at  the  Globe,  in  March,  1891,  with  H. 
Panlton  as  Bir  Joiepht  and  other  parts  by 
the  author,  Mira  Mary  Ansell,  Miss  Lesley 
hell.  Miss  T.  Baye,  W.  Fkrren,  Jun.,  etc. 
The  rSle  of  Sir  Joieph  has  also  been  played 


in  England  by  A.  Williams,  G.  Barrett,  and 
F.  Thornton.  In  America '  The  Bookmaker ' 
was  first  seen  in  September,  1889. 

Bookeeller  (The).  A  comedy  trans- 
hkted  from  the  Countess  db  Genlis' 
*  Theatre  of  Education,'  and  printed  in  1781. 

Book-wit,  Old  and  Totmgr.  Cha- 
racters in  Steele's  *  Lying  Lover '  (g.v.). 

Bookworm  (The).  A  drama  in  one 
act,  by  '*  Alec  Nelson  "  (E.  Aveling),  per- 
formed at  the  Athenaeum  Hall,  Tottenham 
Court  Boad,  London,  April  18, 1888. 

Bookwriffht.  A  character  in  Field- 
ing's 'Author's  Farce'  (q.v,), 

Boom.Gheneral.  A  character  in  Offen- 
bach's ' Grand  Duchess'  (q.v.). 

Boomblehardt.  A  miser  in  W.  S. 
Gilbert's  *  Creatures  of  Impulse'  (9. v.). 

Booeey,  Ur.  A  retired  spirit-dealer  In 
H.  T.  Cra YEN'S  '  Done  Brown^  (g.«.). 

Boot  on  the  Biarkt  Leg:  (The).  A 
farce  performed  at  the  Olympic  Theatre, 
London,  on  October  9, 1871. 

Bootblaok  (The).  A  diama  of  London 
life,  by  Arthur  Jefferson,  'llieatre  Boyal, 
North  Shields,  on  January  11, 1897. 

Booth,  Barton.  Actor,  bom  1081 ; 
was  of  good  family,  his  father  (John  Booth, 
a  Lancashire  sqmre)  being  related  to  the 
Earls  of  Warrington.  Destined  for  the 
Church,  Barton  was  sent  in  1690  to  West- 
minster School,  where  he  took  part  with 
applause  in  a  representation  of  the '  Andria,' 
receiving  thereby  an  Impetus  to  stage-life 
which  led  him  in  1698  to  seek  his  fortune 
as  a  professional  piayer.  Going  to  Dublin, 
he  made  his  d^iU  there  as  Oroonoko,  ana 
remained  in  the  city  through  two  seasons. 
In  1700,  through  the  good  offices  of  Betterton 

Sf.v.),  to  whom  he  had  obtained  an  intro- 
uction,  he  made,  as  Maximu*  in  *  Valen- 
tinian,'  his  first  London  appearance  at  the 
theatre  in  Lincoln's  Inn  Fields.  Here  he 
stayed  till  1704.  figuring  in  the  first  casts 
of  'The  Ambiilous  Stepmother,*  *  Love's 
Victim,'  *  Tamerlane,'  *The  Beau's  Duel,' 
*Love  Betiared,'  'liberty  Asserted,'  and 
so  forth.  In  1704  he  married  Frances, 
daughter  of  Sir  William  Barkham.  He  was 
at  the  Haymarket  with  Betterton  from 
1706  till  1708,  during  which  period  he  was 
the  original  of  Dick  in  *The  Confederacy,' 
CUrimont  in '  The  Double  Gallant,'  etc. ;  ap- 
pearing also  as  Laeriet^  JtUitu  Cce9ar.Cattio, 
Buckingham  (in  'Henry  VHI.'),  HoUmur, 
and  AfUonio  (in  'The  Duchess  of  Malfl'). 
In  1708  began  an  association  with  Drury 
Lane  Theatre  which  lasted  for  twenty  years. 
Here  he  was  the  first  representative  of 
Appitu  in  '  Appius  and  Vlrrinia,'  Atheltoold 
in  'Elfrid,'  BelviU  in  'The  Perplexed 
Lovers,'  Pyrrhus  in '  The  Distressed  Mother,' 
Cato  in  Addison's  tragedy,  Cdond  Woodvil 
in  '  The  Nonjuror,'  Alamo  in '  The  Revenge,' 
Young  Bevil  in  'The  Conscious  Lovers.' 
etc.  At  Drury  Lane,  also,  he  was  seen  suc- 
cessively as  the  Ghoit  in  'Hamlet,'  AchiUcB 
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in  *Trolliu  and  CreMlda,'  VaUntins  in 
*  Lore  for  Love.'  Brutus  in  *  Julius  Cesar/ 
Jaffier  in  '  Venice  Preserred,'  Pinehwsfe  in 
*T^e  Country  Wife/  Don  Philip  in  *She 
Would  and  She  Would  Not,'  Tinwn  nf 
Athent,  King  Lear.  Banquo,  Melantita  in 
*The  Haid's  Tragedy/  Tamerlane,  Antony 
in  *  All  for  Love/  the  King  in  •  Henry  IV., 
Part  2,'  Senry  VIIL,  Lothario,  and  Julio 
in  *  The  Double  Falsehood '  (his  last  part)L 
Ab  Caito  his  success  was  so  sreat  that  he 
was  presented  by  admiring  playgoers  with 
fifty  guineas,  and  by  the  management  with 
a  similar  sum.  He  further  obtained,  through 
BoUngbroke,  a  shaxe  (with  Cibber,  Wilis, 
and  Dogget)  in  the  profits  of  the  theatre. 
In  1719  (his  first  irife  haTing  died  in  1710} 
he  espoused  Hester  Santlow  (9.v.)*  who  had 
first  been  **  famed  for  dance,'*  but  latterly 
had  become  an  actress.  In  1728  he  appeared 
at  the  Lane  as  JuUo,  but  after  a  few  days 
had  to  surrender  the  rUe  through  illness, 
from  which  he  was  destined  never  to  re- 
cover. He  fought  with  his  ailments  till 
May,  178S,  when,  it  is  hinted,  he  finally 
**died  of  his  physidans."  He  was  the 
author  of  *  The  JDeath  of  Dido/  a  masque 
(1716).  *'  He  was,"  says  Davies,  "a  scholar, 
and  a  man  of  poetical  fancy,  as  his  com- 
positions in  verse,  which  are  far  from  mean, 
will  testify.  To  sum  up  his  character,  he 
was  an  actor  of  genius,  and  an  amiable 
man."  *'He  had/'  vrrites  Chetwood,  "a 
vast  fund  of  understanding  as  well  as  good 
nature,  and  a  persuasive  elocution  even  in 
common  discourse.**  He  is  said  to  have 
been,  in  his  younger  years,  **  a  pretty  free 
lover  of  the  bottle,"  but,  after  his  second 
marriage,  he  discontinued  the  habit,  though 
he  was  always  somewhat  of  a  gourmand. 
Aaron  Hill  says  of  him  as  an  actor  that 
'*  he  had  a  talent  of  discoTering  the  pan* 
sions  where  they  lay  hid  in  some  celebrated 
parts  by  the  injudicious  practice  of  other 
actors :  when  he  had  discovered,  he  soon 
grew  able  to  express  them ;  and  his  secret 
for  attaining  this  great  lesson  of  the  theatre 
was  an  adaptation  of  his  looks  to  his  voice, 
by  which  artful  imitation  of  nature,  the 
ratiation  in  the  sounds  of  his  words  gave 
propriety  to  every  change  in  his  counte- 
nance." See  Victor's  *  Memoirs  of  the  Life 
of  Barton  Booth'  a788),  Aaron  Hill's 
<  Prompter '  (1784-86),  C.  Clbber's  *  Apology 
for  his  life'  (1740),  Chetwood's  'Cleneral 


History  of  the  Stage'  (1749X  T.  Clbber's 
'Lives  of  the  Actors  and  Actresses'  (1768)^ 
Davies'    'Dramatic    MiscpUanies'   (1784), 


Oenest,  and  the  *Biographla  Dramatica.' 

Booth,  Edwin  Thomas.  Actor ;  son 
of  Junius  Brutus  Booth  {Q.vX  bom  Novem- 
ber 18,  1888,  at  the  Booth  Farm,  Harford 
County,  Maryland ;  educated  privately  and 
at  '*a  university  "  (see  his  sister  Mrs.  Clarke's 
*  The  Elder  and  the  Younger  Booth ') ;  early 
accustomed  to  accompany  his  father  '*on 
tour,"  nominally  as  attendant  and  dresser, 
but  in  fkct  as  "the  chosen  monitor  and 
guardian  of  that  wild  genius."  His  first 
appearance  on  any  stage  was  at  the  Boston 
Museum  on  September  10,  1849,  as  Trend 


in'BichaidllL'  In  1861  he  played  iZieftiinl 
himself  at  the  National  Theatre,  New  York, 
as  substitute  for  his  Ikther.  Soon  after  he 
Joined  a  stock  company  at  Baltimore,  and 
still  later  OSlb^  went  with  his  father  to 
Sacramento,  where  he  was  Jafier  to  his 
Pierre,  At  Nevada,  under  another  manage- 
ment, he  played  logo.  Engaged  by  his 
brother,  J.  B.  Booth,  Jun.  (ff.vOc  he  figured 
at  San  Francisco  as  Siehard  III,,  OtheOo^ 
ShyloekfKadSirJSdwardMortimsr.  In  1864 
he  went  with  D.  T.  Anderson  to  AnstraUa. 
and  there  appeared  as  Biehard  JIL  and 
Shyloek.  Returning  to  San  Francisco,  he 
was  seen  at  the  Metropolitan  Theatre  as 
Benediekj  and  at  the  American  Theatre  as 
the  original  Transatlantic  representative  of 
Baj^aa  hi  *  The  Marble  Heart '  (9. v.X  After 
a  tonr  of  the  mining  towns,  he  went  back 
to  Sacramento  and  San  Ftancisco  (where 
he  played  Lear\  and  thence  to  the  Front 
Street  Theatre,  Baltimore,  where  he  enacted 
Biehard,  At  Richmond,  later,  he  met  Miss 
Mary  Devlin,  whom  he  afterwards  married. 
At  the  Boston  Theatre  he  played  Sir  OiU$ 
Overreach,  going  thence  to  New  York,  where, 
on  May  4,  1857,  he  appeared  as  Biehard, 
"pleasing  thoroughly  by  his  Spartan-like 
action,  his  grave  and  sententious  speech,  no 
less  than  by  his  grace  and  passion."  Thence- 
forward he  was  a  "star,^  vititing  in  that 
character  a  succession  of  great  towns  in  the 
States.  At  Chicago  he  met  his  second  wife, 
then  a  mere  child.  He  married  Miss  Devlin 
in  186a  In  the  same  year  he  introduced 
to  American  audiences  *Tbe  Fool's  Be- 
venge '  ig.v.),  with  himself  as  Bertueeio,  and 
in  1860-1  played  at  the  Academy  of  Music. 
PhiUdelphia.  WoUeu,  MaOteth,  Ayfodb,  and 
Petrueku)  to  the  Queen  Katherxne,  Lady 
Maebeth^  Portia,  and  Katharine  of  Miss  C. 
Coshman.  Invited,  in  the  summer  of  1861, 
to  fulfil  an  engagement  at  the  Haymarket. 
he  duly  crossed  the  Atlantic,  and  presented 
himself  in  Buckstone's  theatre  as  Shplock^ 
Overreach,  Biehard  III,,  and  BieKdieu, 
the  last-named  assumption  being  especially 
BuccessfuL  Performances  at  Ifanchester 
and  Liverpool  followed ;  and  at  the  former 
place  he  nad  among  his  local  colleagues 
Henry  Irving.  His  American  rsntr^  was 
made  at  the  IHnter  Garden  Theatre,  New 
York,  on  September  29. 1862.  In  1868  his 
wife  died,  and  for  a  time  he  was  absent 
from  the  stage.  When  he  retoined  it  was 
topIayiZuyiUcMinNewYork.  In  the  last- 
named  year  he  and  J.  S.  Clarke  became 
joint-proprietors  of  the  Walnut  Street  The- 
atre, Philadelphia;  in  1864  they  Joined 
William  Stuart  in  leasing  the  Winter  Qar- 
den  Theatre,  New  York,  which  they  opened 
in  August,  1864.  To  November,  1864,  belongs 
the  notable  representation,  at  the  latter 
house,  of  *  Julius  Cesar/  with  the  three 
brothers— J.  B.  Booth,  Jun.,  Edwin  Booth, 
and  John  Wilkes  Booth— as  Caedue,  Brutue^ 
and  Mark  Antony  respectively,  in  the 
same  month  (November  26)  and  at  the  same 
theatre  Edwin  Booth  appeared  as  HamUt^ 
which  he  enacted  for  a  nundred  consecu- 
tive nights— "the  longest  run  that  any 
Shaksperian  play  had  erer  known  in  America 
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a*  tbftt  time."  On  April  15,  1866,  Bdwin 
reoeiTed  news  of  the  aasauination  of  Abm- 
ham  Lincoln  on  the  proTiooB  day  by  his 
brother,  John  Wilkes.  Orerwhelmed  by 
the  disgrace  cast  upon  the  family,  he  was 
incUnea  to  think  his  stage  career  ended, 
but,  yielding  to  the  assurances  of  friends, 
reappeared  at  the  Winter  Garden  Theatre 
In  jTioraaij  8, 1860»  as  HanUet,  and  was  re- 
ceived with  OTery  demonstration  of  re8t>ect 
and  regard.  In  the  same  month  he  and 
J.  8.  Clarke  became  lessees  of  the  Boston 
Theatre,  and  early  in  the  following  year 
darka  sold  to  Booth  his  interest  m  the 
Winter  Garden  Theatre.  The  last-named 
building  was  the  soene  in  1886-7  of  some 
brilliant  xeTivals-of  'BicheUeu,'  in  Feb- 
mary,  1866;  <if  'Othello,'  in  December, 
1866 i  of  'The  Merchant  of  Venice,'  in 
Jannary,  1807 ;  and  of  *  Brutus ;  or.  The  FbU 
id  Tsdrquin.'  in  March,  1867.  On  the  day 
after  the  production  of  *  Brutus '  the  theatre 
was  destroyed  by  lire.  Booth's  wardrobe 
being  wholly  consumed.  Later  in  the  year 
he  flgnred  at  Chicago  and  Baltimore  re- 
,  as  Borneo  to  the  Juliet,  and 
i  to  the  Margtvrgtf  of  Miss  Mary 
McVicker.  It  was  Miss  McVicker  who 
played  JuKet  to  his  Borneo  when,  on  Feb- 
ruary 8.  1868,  he  opened  Booth's  Theatre. 
New  York— an  ediiloe  in  which  he  had 
•ought  to  resJise  all  that  was  best  in  his 
as|watlon»as  a  theatrical  artist.  '*The 
magnifleent  structure  was  completed  at  the 
oost  of  over  a  million  of  doQars,**  many 
valuable  improrements  being  embodied  in 
It.  The  second  production  was  'OtheUo' 
(April,  1860X  which  was  followed  by  *  Enoch 
Arden'  (j.v.)  (June,  I860).  In  the  hMt- 
named  month  Booth  and  Miss  MoVicker 
were  married.  Among  Booth's  revivals  at 
his  theatre  were  those  of  'Borneo  and 
Juliet,'  'The  Winter's  Tale,'  'Hamlet,* 
'Julius  CKsar,'  •  Macbeth,'  'The  Merchant 
of  Venice,'  'Richard  HI.,'  'A  New  Way 
to  Pay  Old  Debts,'  'The  Iron  Chest,' 
'Bichelieu,'  'The  Lady  of  Lyons,'  'The 
Fool's  Bevenge,'  and « Don  Caesar  de  Baian.' 
**  Booth's  management  of  Booth's  Theatre 
was  remarkable,  Bays  his  sister  and  biogra- 
pher. "  for  the  continuity  of  its  sucoesi^ 
bnttheoutUywasenormoua"  "Finally,  the 
stnin  on  mental  and  physical  health  be- 
came too  severe,"  and  in  1873  Booth  let  his 
theatre  to  his  brother,  J.  B.  Booth.  Bank- 
ruptcy, unhappily,  followed,  and  the  actor 
had  to  surrenoer  all  his  personal  property 
to  his  creditors.  After  a  brief  rest,  however, 
be  boldly  began  Ufa  again,  and  in  October, 
1875,  he  entmad  on  an  engagement  at  Daly's 
FIfta  Avenue  Theatre,  during  which  he 
appeared  for  the  first  time  as  Richard  IL 
in  his  own  arrangement  of  Shakespeare's 
play,  and  figured,  further,  in  his  own 
atrangement  of  *  King  Lear.'  Various  tours 
foUowed,  with  the  result  that  "  his  total 
receipts  from  October,  1875,  to  May,  1877, 
enabled  him  to  obtain  release  from  bank- 
ruptcy.'* The  monotony  of  "starring" 
through  the  States  was  broken  in  1880-82 
by  performances  in  London.  Theae  in- 
cmded  representations  at  the  Princess's 


Theatre  in  1880  of  BanOet,  Biehaieu,  and 
Bertueeio  in  '  The  Fool's  Bevenge.'  In  1881  • 
on  the  invitation  of  Henry  Irving,  he  played 
at  the  Lyceum  OtheUo  and  logo  to  the 
logo  and  OtheUo  of  the  actor-manager.  In 
1881,  also,  his  second  wife  died.  In  the 
following  year  he  represented  Biehdieu  and 
Don  Cceear  de  Baton  at  the  Adelphl.  He 
died  on  June  7, 1888. ;  See  William  Vinter's 
memoir  of  Booth  (1808)  and  *  Shadows  of  the 
Stage'  (1882);  L.  Button's  *Bdwhi  Booth* 
(1888) ;  also, '  BeooUections  by,  and  Letten 
to,  Bdwina  Booth  Grossman  ^(X^Hi), 

Booth,  John  WIUemi.  Actor ;  son  of 
Junius  Brutus  Booth;  bom,  Harford  CrO., 
Maryhkud,  U.S. A.,  in  1889;  went  on  the 
stage  in  1866,  and  left  it  in  1864,  in  which 
year  he  appeared  in  New  York  as  Mark 
Antony  to  the  Cattiue  of  J.  B.  Booth,  Jan., 
and  the  Brutue  oi  Edwin  Booth.  He 
assassinated  President  Lincoln  on  April  14, 
1866 ;  took  to  fiight.  was  captured  on  April 
25,  and  was  shot  on  the  following  day. 

Booih»  Junius  Bratna-  Actor,  bom 
in  the  palish  of  St  Pancras,  London,  May  1, 
1796 ;  died  on  shipboard,  November  80, 1862 : 
son  of  Bichard  Booth,  scholar,  lawyer,  and 
Bepublicaa,  to  which  last  cbaiacter  the  son 
owed  the  Christian  names  bestowed  on  him. 
Well  educated,  J.  B.  Booth  "  learned  prfait- 
ing,  but  abandoned  it  for  tlie  law,"  working 
for  some  time  in  his  father's  office.  He 
also  had  some  thoughts  of  the  navy,  but 
eventually,  after  "essaying  one  art  after 
another/'^ne  decided  to  adopt  the  atage  as 
a  career.  His  dibut  was  made  at  Dei^f ord 
on  December  18, 1818,  aa  CetmpiUo  in  'The 
Honeymoon'— hia  aalair  being  one  pound 
per  week.  Afterwards  ne  accompanied  his 
manager  on  a  Continental  tour.  In  the 
summer  of  1815  he  joined  the  stock  company 
at  Worthing,  and  while  there  obtained  aa 
engagement  at  Ck>vent  Garden,  where  he 
had  two  pounds  a  weelc,  and  where  he  made 
hia  flrat  appearance  as  SUviiu  in  '  As  You 
like  It.'  Unable^  however,  to  secure  good 
parts,  he  returned  to  Worthing,  where  he 
~*~7ed  Biehard  III.  and  Bertram,  aJao 
aeen  at  Brighton  as  Sir  Qiiet  Over* 
At  laat,  in  1817.  he  waa  granted, 
through  the  infiuence  of  frienda,  a  trial- 
night  at  Crovent  Garden,  ficuring  on  Feb- 
ruary 18  aajRicAani/Ji.  In  thia  ua  auocess 
waa  auch  that  he  felt  lustifled  in  aakhig  a 
aubatantial  aalary,  which  the  entrepreneur 
ref  uaed  to  concede.  On  the  other  hand,  the 
management  of  Drury  Lane  (where  Edmund 
Keen  waa  playing)  made  to  Booth  overturea 
which  he  accepted,  under  the  impreasion, 
apparently^that  he  was  to  undertake  lead- 
ing r6U$,  He  waa,  however,  allotted  Bieh- 
ntond  to  Kean'a  Bichard  III^  and  thereupon 
promptly  resigned,  returning  to  Covent  Gar- 
den, where  he  represented  Buhard  on  Feb- 
ruary 25.  Both  theatres  now  contended  for 
his  serrices,  and  London  playgoen  were 
divided  into  partisans  of  Kean  and  Booth. 
Drury  Lane  filed  a  bUl  in  Chancery,  but  was 
defei^ted,  and  during  Maroh  Booth  remained 
at  (}ovent  Garden,  playing  Biehard  22 J,,  Sir 
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Gilet  Overreaeht  and  Leonatui  Potthumut. 
On  one  day  in  the  f  ollovring  month  (ao  hia 
daughter  reoorda)  Booth  played  Sir  Mdward 
Mortimer  at  Cirencester,  Gloucester,  and 
Cheltenham,  **for  which  arduous  achioTe- 
ment  he  receired  about  £80."  Later  in  the 
month  he  was  at  Covent  Garden  again. 
Then  came  more  proTincial  touring,  and, 
in  September,  1818,  an  appearance  at  Covent 
Garden  as  Shyloekt  which  (it  is  said)  he 
played  in  Hebrew.  In  1819  and  1820  he  per- 
formed at  the  Cobnrg.  figuring  in  the  latter 
year  as  Bruttu  In  '^The  Fall  of  Tarquin' 
Iq.v.).  To  1820  belongs  also  his  Lear,  sub- 
mitted in  April  to  the  hahittUs  of  GoTont 
Garden.  This  was  alternated  (at  the  Coburg) 
with  Fitzarden  in  *The  Lear  of  PriTato 
Life '  (q.vX  In  August  Booth  was  at  I>ruxy 
Lane  playing  logo  to  Kean's  Othello,  Bdgar 
to  his  iMor,  and  Piarre  to  his  Jaffiar;  later 
in  the  year,  at  the  same  theatre,  he  was 
seen  as  C<iui%u  in  'Julius  Cesar'  and 
Opeehancanvugh  in  an  American  drama. 
In  January,  1821,  Booth  married  Mary 
Anna  Holmes.  On  the  6th  of  the  following 
July  (after  a  visit  to  the  Continent  ana 
Madeira)  he  made,  at  Richmond,  Va.,  as 
Richard  III.,  his  flrstpublic  appearance  in 
America.  Lear,  Sir  Sdward  Mortimer,  and 
Bertram  followed  on  the  next  three  nights. 
His  New  York  dilmt  took  place  on  October 
6,  1821,  at  the  Park  Theatre,  again  as 
JUehard;  later  he  appeared  as  Hamlet  and 
Jerry  Sneak  C  The  Mayor  of  Garratt  ')•  He 
played  at  Boston  in  May^  1822,  adding 
Oetavion  to  his  repertory.  In  the  same  year 
he  purchased  in  Harford  Ck>unty,  Maryland, 
a  farm  which  '*  became  his  constant  resort 
when  free  from  the  excitement  of  his  prof es- 
oion."  During  his  absence  it  was  managed 
by  his  father.  In  182S  Booth  paid  a  Tisit 
to  England,  and  figured  at  Drury  Lane  in 
*  Brutus.'  Next  came,  in  1826,  aprof essional 
tour  in  Holland  and  Belgium.  His  American 
rentrie  took  place  at  the  Park  Theatre,  New 
York,  in  March,  1827,  and  was  signalized  by 
his  renderings  of  Betiben  Qlenrcy  and  SeUm 
(*The  Bride  of  Abydos*).  followed  in  June 
by  that  ot.Petoaau  in  *  The  Apostate'  (9. v.). 
In  1828  he  accepted  the  stage-management 
of  the  Camp  Street  Theatre.  New  Orleans, 
where,  being  an  excellent  linguist,  he  re- 
presented OrMtef  in  Racine's  *  Andromaque ' 
with  great  6eiat,  To  September,  1881,  belong 
his  appearances  at  the  Park,  New  York,  as 
Pierre  and  OtheUo  to  the  Jajfler  and  logo  of 
Sdwin  Forrest.  Renting,  later,  the  Holiday 
Street  Theatre,  Baltimore,  he  was  seen 
there  in  several  new  parts  —  JZAocftndfc 
Dhu,  RUhard  II.,  Penruddoek,  Falkland 
0 Rivals'),  Hotmr,  and  Luke  r Riches'), 
in  January,  1882,  he  was  the  original,  at  the 
Chestnut  Street  Theatre,  Philadelpnia,  of 
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July  4, 1887,  was  the  date  of  his  reappear- 
ance in  New  York  at  the  Bowery,  from 
this  time  onwards  he  led  the  ordinary  life 
of  a  histrionic  "  star,"  making  annual  ap- 
pearances in  all  the  leading  cities  of  the 
States,  and  spending  the  vacations  in  the 
bosom  of  his  family.  In  1860  he  and  his 
son  Edwin  (o.v.)  played  together  at  Wash- 
ington. His  last  engagement  at  New  York 
was  in  September,  1861.  In  July  and  Sep- 
tember, 1862,  he  acted  with  Edwin  at  the 
Adelphi,  Oalifomia.  It  was  on  November 
19,  1862,  at  the  St.  Charles  Theatre,  New 
Orleans,  that  he  made  his  last  appearance 
on  any  stage.    He  then  contracted  a  cold. 


SerUnive  in  D.  P.  Brown's 
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iq.v.).  Shortly  after  this,  the  death  of  two 
of  his  children  greatly  affected  his  mental 
condition,  which  was  ever  after  subject  to 
occasional  aberrations.  A  second  visit  to 
England  was  paid  in  1886,  when  he  appeared 
at  Xhnry  Lane,  the  Surrey,  and  Sadler's 
Wells,  while  on  tour,  he  was  apprised  of 
the  decease  (in  London)  of  another  child. 


which  grew  won 


was  neglected,  and 


srse,  w 
ultimately  brought  sbout  his  death  on  board 
ship  while  passing  down  the  Mississippi  to 
CincinnatL  "The  pnbUc,"  says  WUHam 
Winter,  "loved  him,  and  when  he  died  the 
news  brought  tears  to  the  eyes  of  thousands. 
.  .  .  The  net  which  seems  to  suggest,  if 
not  to  define  [him]  as  an  actor,  is  that  he 
was  heedless  and  imperfect  as  an  artist,  but 
electrical  and  fascinating  as  a  man.  .  .  . 
He  did  not  care,  when  acting  Riehatd, 
whether  he  wore  an  old  dressing-gown  or  a 
royal  robe,  and  he  heeded  little  where  other 
persons  entered  or  stood^o  that  they  got 
on  and  were  somewhere.  His  acting  had  no 
touch  of  the  finish  of  Macready.  But  the 
soul  that  he  poured  into  it  was  avrf  ul  and 
terrible :  the  face,  the  hands,  the  posture, 
the  movement,  all  was  incarnate  eloquence ; 
and  when  the  lightning  of  the  blue-gray  eyes 
flashed  and  the  magnificent  voice  gave  out 
its  deep  thunder-roll,  or  pealed  forth  its 
sonorous  trumpet^iotes,  the  hearts  of  his 
hearers  were  swept  away  as  on  the  wings  of 
a  tempest.  Each  tone  and  each  action  was 
then  absolutely  right.  Even  his  marvellous 
elocution,  which  brought  out  the  subtle 
meaning  of  every  sound  in  every  syllable^ 
seemed  inspired,— such  and  so  great  was 
the  vitality  which  a  glorious  imagination, 
thoroughly  aroused,  could  strike  out  of  a 
deep  and  passionate  heart.  He  played  many 
parts,  .  .  .  but  probably  he  was  at  his  best 
in  Richard  III.,  Sir  Gilet  Overreaeh,  Sir 
Edward  Mortimer,  logo,  and  Shylock,  .  .  . 
Booth's  peculiar  grandeur  was  in  the  redon 
of  the  supernatural  and  the  terrible** 
(*  Shadows  of  the  Stage,'  1898).  See  *The 
Elder  and  the  Younger  Booth,'  by  Asia 
Booth   Clarke,  daughter  of  J.  B.  Booth 

BOxbenys  * lOramatie  Biography ' 
Ctenest's  'English  Stage'  (1832), 
tnhofTs  *  Dramatic  Renuniscences ' 
(I860),  *The  Tra^^dian,'  by  T.  R.  Gould 
(1868),  <  The  Stage.'  by  J.  E.  Murdoch  asso), 
Clapp's  '  Recordof  the  Boston  Stage  *  (1868). 
See  Booth,  Edwin  ;  Booth,  JohnWilkes  ; 
and  Booth,  Junius  B&utus,  Jun. 

Bootli,  JTaniTU  Bmtns,  JTtin.  Actor; 
son  of  Junius  Brutus  Booth  {q.v.) ;  was  in 
1843  a  member  of  the  companv  of  the  Park 
Theatre,  New  York.  Later  he  went  into 
management  in  California,  and  in  1862,  at 
Sacramento,  played  Othello  to  the  lago  of 
his  father.  He  married  Miss  De  Bar,  an 
actress,  whose  first  appearance  in  Amerioa 
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was  made  at  New  Orleans  in  1836.  and  was 
f oUowed  in  18S7  by  her  dOnU  in  New  York 
(at  Niblo's  Garden)  as  Nora  in  'John  of 
Puis'  (Ireland's  *  New  York  Stage'). 

Booth,  Xrs.  Affnes  (nde  Perry). 
Actress,  bom  in  Anstralia,  whence  she  went 
to  Caliiomia,  'appearing  lin  New  York  for 
the  first  time  in  1866.  Since  then  she  has 
played  in  New  York  leading  parts  In  sndi 
pieces  as  *  Pink  Dominos '  and  ^  A  Celebrated 
Oase  *  (at  the  Union  Sqnarel  *  Sardanapalos ' 
(at  Booth'sX  *01d  Lore-Letten'  and  'En- 
caged* (at  the  ParkX  'Esmeralda'  and 
^Yonng  Mrs.  Wtnthrop'  (at  the  Madison 
SqoareX  'Sealed  Instmetions/  'Jim  the 
Penman,' '  (Captain  Swift,' '  Annt  Jack,'  etc. 
She  was  the  second  wife  of  Jnnins  Bmtns 
Booth,jQn.(o.v.).  *' Her  Toioe,"  says  Brander 
Matthews,  ''^is  one  of  nnnsnal  beauty.  In 
her  acting,  a  certain  sbverity  of  s^le  sng- 
cests  Mdme.  Ftivart  of  the  Thtttre  Francaii, 
out  her  remarkable  gift  of  rhythmic  utter- 
ance recalls  the  poetic  dellTeiy  and  diction 
of  Mdlle.  Sarah  Bemhardt," 


dancer.  She  was  afterwards  entmsted  by  the 
manager,  Macready.  with  small  partd.  which 
led  to  more  important  ones.  From  Man- 
Chester  she  went  to  Boncaster,  where  her 
Alexina  in  'The  Exile'  (q,v.)  attracted 
attention,  and  led  to  her  engagement  by 
Elliston  for  the  Boyal  Circns.  Here  she 
appeared  mainly  in  melodrama.  Next  came 
an  engagement  at  CoTent  (harden,  where 
she  opened  on  November  28,  1810,  as 
AmantkiM  in  'A  Child  of  Nature'  (q,v.). 
She  was  at  once  successful,  and  was  speedily 
allotted  some  "  orijdnal  "parts,  among  them 
JBUen  in  'Education,'  Claudina  in  'The 
HiUer  and  his  Men,'  and  Florio  in  '  The  Dog 
of  Montargis.'  She  was  also  seen  in  such 
rHiet  as  DoUy  in  *  Fontainbleau,'  AnnetU  in 
*  The  Maid  and  the  Magpie '  and  LittU  PiekU 
in  *  The  Spoiled  Ohild?  Her  highest  flight 
was  made  as  JuUeL  During  her  next 
engagement  at  the  same  theatre  she  played 
Cordelia  to  the  Lear  of  Booth.  At  Drnry 
Lane  she  figured  as  Lady  Modolpha  to 
Edmund  Kean's  Sir  Arehy  ;  thence  she  went 
to  the  Olympic  (1821)^  returning  once  more 
to  C3oTent  G&rden,  where  she  appeared  as 
Maria  DurUngton,  Engagements  at  the 
AdelphI,  Dmry  Lane,  and  Haymarket  fol- 
lowed. Among  her  notable  parts  were 
LetiUa  Hardy^  Lady  Teazle,  and  PrttciUa 
TomAoy in' The Bomp'(g.v.>i  "I am  sure." 
writes  William  Bobson,  "I  haye  seen  her 
in  Juliet,  Boealind,  Cora,  Viola,  and  above 
all  in  Pwk,  in  which  she  was  as  near  the 
merry,  mischievous  elf,  as  flesh  and  blood 
can  approach.  Her  person  was  petite  and 
pretty ;  she  had  a  pleasing  voice,  and.  what 
was  uways  my  delight,  a  most  clear,  distinct 
enundatiott.  .  .  .  She  was  the  original 
'  Lady  of  the  Lake,'  and,  after  dear  Mrs. 
Jordan's  retirement,  was  the  only  Matter 
Pidde  worth  seeing''  CThe  Old  Pliiygoer,' 
1846)i  See  OxberryVi '  Dramatic  Biography ' 
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(1826X  and  Mrs.  Crosland's  'landmarks  of 
a  Literary  Life '0883)1 

Boothby,  Lady.    See  Nesbitt,  Mrs. 

Boothby,  Sir  Brooke  (bom  1748,  died 
1824).  was  the  author  of  a  tragedy  called 
'  Britannicus '  (g.v.). 

Booties'  Baby.  A  play  adapted  by 
Hugh  Moss  iq.v.)  from  John  Strange 
IHnter's  story  of  that  name ;  flrst  performed 
at  the  Globe  Theatre,  London,  on  May  8, 
1888 ;  played  in  New  York  at  the  Madison 
Square  llieatre  in  August.  1888,  with  C. 
Stevenson  as  Booties,  C.  W.  Garthome  as 
Captain  Lucy,  F.  Kerr  as  PriwUe  Saunders, 
and  Miss  Kate  daxton  as  JSstm  Grocs.  (2) 
Another  dramatic  version  of  the  story  was 
made  by  Chuiles  Bradley,  and  performed 
in  UAA. 

Boots  at  the  HoUy  Tree  Inn;  or, 
The  Infant  Elopement  to  -Ghretna 
Green.  A  sketcl^  founded  on  the  well- 
known  story  by  Dickens,  and  flrst  per- 
formed at  the  Adelphi  Theatre,  Lonoon, 
on  February  4, 185<},  with  Webster  as  Cobbt. 
the  boots.  See  Holly  Tree  Inn,  The,  and 
Love's  Younq  Dream. 

Boots  at  the  Swan  (The).  A  farce 
in  one  act,  by  Charles  Sblby  (q.v.),  first 
performed  at  the  Strsnd  Theatre,  London, 
on  July  e,  1842,  with  Keeley  in  the  Utle  part 
(Jacob  Earwig) ;  revived  at  the  Olympic  in 
December,  1867,  with  Bobson  as  Earwig, 
and  G.  vining  and  H.  Wigan  in  other 
parts. 

Boots,  MaJ  or  Wellington  deifigures 
in  Stirling  Coyne's  '  Everybody's  Friend ' 
iq.v.),  and  in  *  The  Widow  Hunt '  {q.v.). 

Booser.  A  butler  in  H.  J.  Byron's 
'Bow  Bells '(9.  v.). 

Bopeep,  liittle.    See  Little  Bopeep. 

Bordeaux.  Sir  Hnon  de.  See 
Oberon  and  Perfect  Lovk. 

Border  Marriage  (A).  A  comic  drama 
in  one  act,  adapted  by  Langford  and 
SOREL  from  *Un  Mariage  k  rArquebuse,' 
and  first  performed  at  the  Adelphi  Theatre, 
I^ndon,  on  November  S,  1856,  with  a  cast 
indnding  Leigh  Murray  as  Sir  Walter  Roe- 
bum  (a  cavalier),  Wnght  as  Dandie  (a 
servant),  and  Miss  Wyndham  as  Mistress 
WiUoughby  (a  wealthy  widow  who  is  forced 
into  mamage  with  Sir  Walter) ;  revived  at 
the  St.  James's  in  February.  1880,  with  Miss 
Wyndham  in  her  orisdnal  part,  Cliarles 
Young  as  Dandie,  and  H.  T.  Craven  as  Sir 
Walter. 

Boreas,  in  J.  S.  Ck>YNE'8  'All  for  Love' 
(q-v.). 

Borgia,  CsBsar.   See  Cjesar  Borgia. 

Borgia,  Lncresia.  See  Lucrezia 
Borgia. 

Borkman,  John  Oabriel.  See  John 
Gabriel  Borkhan. 
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Bom  to  Oood  Luok ;  or,  The  Irish- 
man's Fortune.  A  f&rce  in  two  acU, 
adM>ted  from  *  False  and  Trne/  by  Tyrone 
Power  (q.v.).  and  first  performed  at  CoTont 
Garden  In  uiarch  17, 1882,  with  the  author 
as  Paudten  (XBafferty^  and  other  parts  by 
F.  Matthews,  Diddear,  Duruset,  Addison, 
and  Mrs.  Tayieore ;  reTived  at  the  Prince«'s 
Theatre,  London,  in  1864,  with  Dominick 
Mnrray  as  (y^/ertif. 

Bom  with  a  CauL  See  Bleak 
House. 

Bomewell.Slr  Thomas  and  Lady. 
Charaoters  in  *The  Ladv  of  Pleasure '  (q.v.y. 
Lamb  says  that  "  the  dialogue  between  Sir 
Thomcu  BomeweU  and  his  lady  AreHna  is 
in  the  very  spirit  of  the  recriminating 
scenes  between  Lord  and  Jxuiy  Townly 
In  '  The  ProToked  Husband.'  It  is  difficult 
to  believe  but  It  must  haTe  been  Vanbrugh's 
prototype.** 

Borolhme,  Brian.    See  Brian  Bo- 


Boron.g'h  Polltlos.  A  comic  drama 
In  two  acta,  by  We&tland  Mabston  (q.v.\ 
first  performed  at  the  Haymarket  Theatre 
on  June  27,  1846,  with  B.  Webster  as 
Jfathan  Thoimon,  Tilbury  as  Dr.  NevSOe^ 
H.  Howe  as  rrwnk  NevUU,  Mrs.  Glover  as 
Jfw.  Thompton.  Mrs.  Stanley  as  Mrs.  NevOU, 
Mrs.  Edwin  Tamold  as  Fanny  Thompson, 
Bttckstone  as  Florid,  Brindal  as  Swestlip, 
etc.  Webster  "played  the  character  of  a 
good-hearted,  well-to-do  farmer,  who  is  with 
difficulty  roused  into  a  conflict  with  two  of 
his  neighbours  [Dr.  and  Mrs.  Jieville]  by 
their  aflronto  to  his  wife.**  Frank  and  Fanny 
are  lovers,  and  for  a  time  their  parents' 
quarrel  separates  them.  See  Marston's 
"^Onr  Becent  Actors '  assS). 

Borrowed.  A  farcical  play,  adapted 
by  Ernest  Warren  (q.v.)  from  the  *  Pr^te- 
moi  ta  Femme'  of  Maurice  DesTalliires,  and 
first  performed  at  New  Cross  Hall  in  1885. 

Borrowed  Peathers.  A  farce  in  one 
act,  by  Dr.  Milungen,  first  performed  at 
the  Queen's  Theatre,  London,  on  February 
27, 1856,  with  a  cast  including  Mrs.  NUbett, 
Miss  Mordannt,  and  Ayliffe  (as  Morry- 
weaeAtfr). 

Borrowed  Plumes.  A  farce  by  Alfred 
Maltbt  Cq.v.\  performed  at  Drury  Lane  in 
1868,  with  a  cast  including  John  Bouse  (,Diek 
Mizde\  H.  Barrett  iBibbins),  F.  Charles 
(TattUUm),  Miss  K.  Harfleur,  and  Miss 
Hudspeth. 

BorroweU,  Kr.  A  character  in  H. 
WiGAN's  *  Friends  or  Foes?' 

Borrowing  a  Husband.  A  fitrce  by 
W.  T.  MONCRiEFF,  first  performed  at  the 
Princess's  Theatre,  London,  in  1848,  with  a 
cast  indnding  Keeley,  Lacy,  Oxberry,  and 
Mrs.  Keeley. 

Borrowits, Baron,  in  Planches  'My 
Heart's  Idol.' 

Borry,  Stelka.   See  Beparation. 


Bom,  Brian.  Prince  nf  Munster,  la 
B.  B.  Brough's  'Doge  of  Duralto*  (jq.v.). 
See  Brian  Boru. 

Boms,  in  '  Diogenes  and  his  Lantern 
iq.9.),  is  *«a  member  of  the  Peace  Society, 
who  won't  hold  his  peace  at  any  price." 

Boscobel ;  or.  The  Boyal  Oak.    Aa 

historical  drama  in  four  acts,  by  H.  S. 
Springatb,  Prince  of  Wales's  Theatre, 
Wolverhampton,  March  8, 1880.  See  Kotal 
Oak. 

Bosh,  Baron.  A  character  In  H.  J. 
Btron'5  *  Maaourka '  (g.v.). 

Bosola.  A  treacherous  courtier  In 
Webster's  'Duchess  of  Malfl'  (q.v.).  In 
Thboba]«d's  adapUUon  of  Webster's  work 
— *The  Fatal  Secret'  (q.v.)— Bosola  "turns 
out  an  honest  man  instead  of  a  Tillaln." 

Bosom  Friends.  See  Friends  or 
Foes. 

Boss,  lEr.  Narolssns.  A  self-loTing 
bachelor  In  J  B.  Buckstone'8  '  Single  Life^ 
(g.u.). 

Bossn,  lie.  An  English  Torsion  of  this 
drama  was  produced  at  the  City  of  London 
Theatre  In  July,  1866.  See  also  Black 
Dwarf,  The  ;  Duke's  Detice,  The  ; 
Duke's  Motto,  The;  Motto  on  the 
Duke's  Crest,  Tbs. 

Boston.  TT.8.A.  The  regular  theatrical 
Ufa  of  Boston  appears  to  hate  begun  little 
more  than  a  century  ago.  In  1750,  or  there- 
abouts, stage  performances  were  prohibited 
by  hiw,  and  an  eltort  made  in  1702  to  get 
this  enactment  abolished  was  unsuocessmL 
The  result,  we  read,  was  that  plays  were 
represented  in  the  local  "  exhibition  room  " 
under  the  disguise  and  title  of  "moial 
lectures."  However,  in  1704  a  theatte  was 
built  in  Federal  Street,  and  two  yean  later 
another  was  erected  in  the  Haymarket. 
The  Boston  Museum  dates  from  18461  being 
opened  in  Norember  of  that  year.  In  1851 
came  the  "inauguration**  of  the  National 
Theatre.  To  1854  belongs  the  Boston  The- 
atre, which  was  started  in  September  by 
Thomas  Barry.  In  1867  J.  H.  Selwyn  opened 
a  theatre  named  after  himsell  This  he 
managed  for  two  seasons,  at  the  end  of 
which  it  was  re-chrlstened  the  Globe.  It 
was  thereafter  directed  sucoessiTely  by  C. 
Fechter  and  W.  R  Floyd,  behig  bnnied 
down  in  May,  1878,  rebuilt,  and  reopened 
in  December,  1874.  For  details  of  the  the- 
atrical history  of  Boston,  see  the  *  Record 
of  the  Boston  Stage/  written  by  W.  W. 
Clapp,  Jun.,  and  published  in  185S. 

Boswell,  Jamesi  son  of  the  biographer 
of  Dr.  Johnson,  edited  'The  Plays  and 
Poems  of  Wm.  Shakespeare,  with  the  cor- 
rections and  illustrations  of  Tarious  com- 
mentators, comprehending  a  life  of  the 
poet  and  an  enlarged  history  of  the  stage, 
by  the  late  Edmund  Malone'  (1821X  con- 
tributing to  the  work  "rarions  readings 
and  notes  of  no  great  Importance,"  additions 
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to  Malone'8  eanj  on  the  phrueologj  and 
metre  of  ShAkespewe.  and  the  glosaarial 
index. 

BotolierlT-,  Br.  A  cbancter  in  Ton 
Tayix>r's  *  XJneqnal  Match '  (q.v,),  who  ap- 
pears "first  as  a  rostlc  .fiscolapins,  touched 
■with  senthnent  then  as  a  fine  lady's  body- 
doctor,  then  as  the  betitled  and  bestarred 
physidan  to  a  little  German  dnke." 

Boterham,  Van.  A  Dutch  tradesman 
fn  M.  P.  Andrkwb*  <  Baron  KinkTerran- 
fcotadorsprakingatchdem '  (q.v.). 

Both  Kazrlaffas  of  the  Klniri 
Upon.  A  play  by  John  Bale,  Bishop  of 
Ossory. 

Both  Sides  of  the  anestion.  A 
dnologne  by  Milcolm  C.  Salaman,  per- 
fonned  at  Steinway  Uall,  London,  on  July 
14,  1801,  by  Bobert  Harwood  and  Lnda 
Barwood. 

Botheration.  A  fttroe  in  two  acts,  by 
"W.  C.  OULTON,  first  performed  at  Covent 
Oarden  on  May  8,  1798,  with  Kn|«ht  (and 
afterwards  Ftewcett)  as  JtUk  nopeful,  John- 
stone as  Thady  (yBlamey,  Powel  as  Dr, 
Wi$epau,  Davenport  as  Vamith,  Mrs. 
DaTenport  as  Lady  Apes,  etc. 

Bottle.  A  butler  in  A.  C.  TaouoHTON'S 
«  Unlimited  Confidence '  (q.v,}. 

Bottle  (The).  A  drama  in  two  acts, 
**  founded  npon  the  grapbie  illustrations 
of  George  Cruikshank.  ISsq.,"  by  T.  P. 
TaHjOR,  and  first  perioi^ed  at  the  City 
of  London  Theatre  on  October  1, 1847,  with 
a  cast  including  H.  T.  CraTen,  E.  F.  SaTile, 
B.  Honner,  Brsser  Jones,  Mrs.  B.  Honner, 
and  Mrs.  Griffiths.  See  Coddles,  Dogs- 
IIOSB,  and  Sfikb. 

Bottle  Imp  (The).  A  melodramatle 
vomanoe  in  two  acta,  by  B.  B.  Peaks,  first 
performed  (with  overture  and  other  mnslo 
by  O.  H.  B.  Bodwell)  at  the  Lyceum  Theatre. 
London,  onJuly7,1828iWith**0."Smith  in  the 
tide  part,  Keeley  as  WiUibald,  J.  Vinincas 
iTieofo,  Miss  Gawse  as  ifareeZ^  etc  **The 
story,"  says  M.  Williams,  "  was  based  upon 
the  German  legend,  that  the  possessor  of 
a  bottle  imp  could  command  liches,  power, 
and  prosperity  of  every  kind,  at  the  mere 
wish ;  but  that  if  he  retained  the  spirit  to 
the  end  of  his  life,  his  soul  was  forfeited  to 
the  evil  one.  Meanwhile,  he  had  the  privi- 
lege of  disposhig  of  the  bottle,  provided  be 
sold  it  for  less  than  he  gave.  The  adven- 
tures of  this  bottle  made  up  a  most  exciting 
and  interesting  play." 

Bottle  Imp.  One  of  Satan's  "  nephews  " 
in  E.  Stieliko's  *  Devil's  Daughters.' 

Bottleimpiident.  The  "bad  <Ulnn'' 
in  H.  J.  Bteon's  *  Gamaralzaman'  (g.v.). 

Bottles  (oOm  *« Shiny  Samuel")*  in 
Watts  Phiujps's  'Ticket  of  Leave '  iq.v,}. 

Bottom.  A  weaver  in  '  A  l^Iidsummer 
Night's  Dream'  (g.v.),   "represented  as 


conceited,  serious,  and  fantasticsl"  **  He  is 
the  most  romantic  of  mechanics,"  savs  Haa- 
litt ;  "...  he  is  ready  to  nndertaae  any- 
thing and  everything,  as  if  it  was  as  much 
a  matter  of  course  as  the  motion  of  his 
loom  and'shuttle."  **  Watch  Bottom,"  says 
Grant  White,  "  and  see  that,  from  the  time 
he  enters  untQ  he  diiappears,  he  not  only 
claims  to  be,  but  is,  the  man  of  men,  the 
Agamemnon  of  the  *mde  mechanicals'  of 
Athens.  . .  .  Bottom  is  no  stupid  lout.  He 
is  a  compound  of  profound  ignorance  and 
onmivorous  conceit,  but  these  are  tempered 
by  good  nature,  dedsion  of  character,  and 
some  mother  irit."— 'The  Merry  Conceited 
Humours  of  Bottom  the  Weaver'  is  the 
title  of  an  interlude  taken  from  *  A  Mid- 
summer Night's  Dream,'  and  printed  irith 
other  pieces  ascribed  to  Bobert  Cox. 

Boneioanlt,  Aubrey.  Playwright 
and  actor,  son  of  Dion  and  Agnes  Bouci- 
cault  (q.v.) ;  author  of  a  play  called  '  The 
Favourite  *  (1892) ;  appeared  in  the  original 
luctions  of  'The  Don '(1888)  and^One 


as  Adolphui  and 


produ 

Summer  Night' (1880);  ^ 

Fred  Fry  respectively  in  performances  of 
*  Betsy'  and  *  Truth'  at  the  Criterion  in 
1888  and  1800 ;  was  Pink  Jannatoay  in  '  My 
Friend  the  Prince'  at  the  Garrick  (1807). 
See  CouET  Scandal,  A. 

Bouoioanlt,  Blon  O*.  Playwright 
and  actor,  bom  at  New  York,  May,  1860  ; 
son  of  Dion  and  Agnes  Bondcanlt  (,q,v.) ; 
author  of  «My  Little  Girl,'  an  adaptation 
(1882),  and  *  Devotion,'  an  adaptation  a884) ; 
made  his  stage  dOnU  in  lalo  at  Booth's 
Theatre,  New  York,  as  the  Dauphin  in 
'Louis  JCI.,'  after  which  he  pUyed  in  the 
''legitimate"  with  Laurence  Barrett.  In 
1882  he  joined  the  company  of  the  Court 
Theatre,  London,  figuring  in  the  original 
oasts  of  'My  Little  Girl'  (q.v.%  'The 
Manager'  (9. v.),  'Comrades'  (q.v.),  and 
'Devotion'  lo^.h  Thence  he  went  to  the 
Bt  James's  Theatre,  where  he  was  em- 
ployed in  *A  Scrap  of  Paper'  iq^v.).  Be- 
turning  to  America,  he  played  at  wallack's 
Theatre,  New  York,  the  leading  character 
in  hlB  father's  plav,  *The  Omadhaun,' 
afterwards  undertaking  other  rdlee  in  the 
elder  Boucicault's  pieces.  Li  1886  he  saUed 
with  his  fikther  for  Australia.  At  the  end 
of  the  tour  there  he  was  persuaded  to  stay 
behind,  and  in  Ootober,  1880,  entered  into  a 
managerial  partnership  with  Bobert  Brough 
(ff.v.)  which  lasted  till  June,  1806.  During 
toat  period  he  was  seen  in  a  large  variety 
of  characters.  His  reappearance  in  England 
was  made  at  the  Court  Theatre,  London,  on 
October  18, 1807,  as  the  Minetrel  in  'The 
Children  of  the  King '  (q.v.).  He  ma  after- 
wards in  the  first  casts  of  Pinero's  'Tre- 
lawnev  of  the  Wells'  (7. v.),  Marshall's  '  His 
Excellency  the  Governor'  (q.v,)  and  'A 
Boyal  Family '  (q.v.\  Carton's  '  Lady  Hunt- 
worth's  Experiment '  (q.v.),  Pinero's  '  Letty ' 
(g.«.XGarton's  *BichMrs.Bepton'  (g.vOtetc 

Bouoioanlt  (or  Bonrdeault),  Bion. 
Playwright  and  actor,  bom  at  Dublin, 
December  80, 1822  i  died  September  18, 1800 ; 
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son  of  SamnelBoQcicaalt,  who  wm  of  French 
descent ;  was  educated  in  Dublin  and  at 
London  UniTersitv.  He  was  the  author  of 
the  following  (and  other)  plays :— *  London 
Assurance '  ^841), '  The  Irish  Heiress '  (1842). 

*  Alma  Mater '  (1848),  •  Woman '  (1843).  •  Old 
Heads  and  Young  Hearts '  (18441 '  A  School 
for  Scheming'  (1847),  *Ck)nfidenoe/  an 
adaptation  (1848),  *The  Knight  of  Arra' 
(1848),  *The  Broken  Vow/  an  adaptation 
(1861),  *  The  Corsican  Brothen,'  an  adapta- 
tion (1851),  *The  Queen  of  Spade^'  an 
adaptation  (1861), '  LoTe  in  a  Mase '  (1860-61), 
*The  Vampire,'  an  adaptation  (afterwards 

*  The  Phantom *)  (1862),  'The  Prima  Donna ' 
(1852),  *  Genevieve ;  or,  The  Beign  of  Terror,' 
an  adaptation  (1868),  'The  Fox  Hunt;  or, 
Don  Quixote  the  Second '  (afterwards  *  The 
Fox  Chase ')  (X8M,\  *  Andy  Blake,'  an  adap- 
tation (afterwards '  The  Dublin  Boy ')  (1864X 

*  Louis  XT.,'  an  adaptation  (1864),  'Pierre 
the  Foundling,'  an  adaptation  (1864X  '  The 
Life  of  an  Actress'  (afterwards  'Orimaldi ') 
(1865), '  Eugenie '  (1866X  *  Janet  Pride '  (?  1855) 
« Blue  BeUe'  0856), '  Oeorge  Darrille '  (1857), 
•The  Ck>lleen  Bawn'  asso),  'The  Willow 
(Topse '  (1859),  *The  OcUfeoon*  (1850X  '  Dot/ 
an  adaptation  (1862),  *  Jessie  Brown  :  or. 
The  BeUef  of  Lucknow '  a862X  'The  Trial 
of  E(He  Deans '  (186S),  'Tne  Streets  of  Lon- 
don/an adaptation  (1864),  *Arrah-na-Pogue; 
or.  The  Wicklow  Wedding '  (1864),  *  A  LoTer 
by  Proxy '  (1866)  '  Bip  VanWinkle/  an  adap- 
tation (1865),  ^The  Parish  Clerk'  '—^ 
*The  Lonff  Strike/  an  adaptation 
•The  Flymg  Scud;  or,  A  Four-] 
Fortune'  (1866),  'Hunted  Down'  (1866), 

*  How  She  Lores  Him '  (U67), '  After  Dark : 
a  Tale  of  London  Life '  (1868)w '  PresumptiTe 
Evidence'  (1860),  'Formosa'  (1860),  'Paul 
Lafarge'_(1870X  'A  Dark  Night's  Work' 
a87q).  *Tlie  Bapparee'  (1870),  'Jesebel; 
or,  The  Dead  Beckoning,'  an  adaptation 
(1870),  '  Elfle'  (1871),  'N^t  and  Morning/ 
an  adaptation  (1871),  ^Led  Astray/  an 
adaptation  (1874),  *A  Man  of  Honour' 
a874),  'The  Shaughraun'  0876),  •For- 
bidden Fruit '  0877),  •  Norah's  Vow '  0878), 
'Bescued'    0879),    'The  O'Dowd'  (ISSO), 

*  A  Bridal  Tour '  0880),  '  Mimi '  (1881), 
«The  Amadan'  (1883X  ^Robert  Bmmett^ 
0884).  *The  Jilt'  (1886),  *The  Spae  Wife,' 
an  adaptation  0886),  *Cuish-ma-Chree' 
0887X  'Phryne^  (1887),  'Fin  MacCoul' 
0887),  •  Jimmy  Watt '  0800), '  Ninety-Nine ' 
0891;.  Bouclcault  was  also  the  author, 
with  C.  J.  Mathews,  of  *Used  Up'  (1844); 
with  Charles  Beade,  of  '  Foul  Play '  (1868) ; 
with  H.  J.  Byron,  of  'Lost  at  Sea'  (1860) ; 
and  with  Planch^,  of '  Babil  and  BUon  *  0872). 
Boucicault  appeared  in  England  in  the 
following  parts:— 'The  Vampire'  in  the 
piece  so  named  (1852),  Myles  tM  CoppaUen  in 
'The  0>lleen  Bawn*  O860),  Salem  Scudder 
in  •  The  Octoroon '  (1861),  Orimaldi  in  *  The 
Life  of  an  Actress '  (1862),  Corporal  Casndy 
in  'The  Belief  of  Lucknow'  (1862),  ifr. 
TmvrbiUon  in  *  To  Parents  and  Guardians ' 
(1862),  CouTuel  for  the  Pritoner  in  'The 
Trial  of  Effle  Deans '  (l863),S%atin  the  Pott  in 
*Arrah-na-Pogue '  (1865),  John  ReiUy  in '  The 
Long  Strike*  (1866),  Dennit  BnUgruddery 


in  '  John  Bull' Q872X  C^n in ' The Shanfld*. 
raun'  (1875).  Dennis  O'Dotod  in  'Tue 
O'Dowd '  0880),  and  MyUe  O'Hara  in  *Thm 
Jilt'  (1886).  See  his  articles  in  the  North 
Amenean  Review  on  *The  Decline  of  the 
Drama'  (toL  125)  and  'Dramatic  Composi- 
tion' (TOl.  126).  "  ConstructiTe  skiU  is,  pei^ 
hape,  Mr.  Boucicault's  chief  merit.  ...  A 
series  of  incidents  follow  each  other  with 
rapidity :  and  the  delineation  of  character 
and  passion  is  sacrificed  to  stage-mechanism. 
...  As  an  adept  at  stage  devicee,  Mr. 
Boucicault  has  no  equal  ...  No  man  is 
more  happy  in  dialogue  than  Mr.  Boucicault. 
When  he  is  dull  he  is  yery  dull ;  but  it  is 
only  on  rare  occasions  that  he  exercises 
the  pririlege  of  nodding.  The  Irish  dramas 
especially  are  full  of  admirable  examples  of 
drolleries  and  delicacies  of  expression.  We 
constantly  meet  with  tender  passages  whiidi 
captivate  by  their  wit  and  humour,  or  aze 
irresistible  for  their  pathos.  ...  It  must 
be  added  that  he  owes  much  to  others. 
Sometimes  it  Is  a  plot  he  takes ;  sometimes  a 
character.  Incidents  he  selects  from  rarions 
sources,  and  without  hesitation  weaves  them 
into  his  own  story.  He  is  not  above  supply- 
ing himself  even  with  phrases  from  other 
men's  works.  ...  In  saying  this,  I  do  not 
intend;  to  depreciate  the  undoubted  merits 
of  Mr.  Boucicault.  .  .  .  Such  pieces  aa 
•Louis  the  Eleventh/  'Bip  Van  Winkle,' 
and  'The  Corsican  Brothers/  in  great 
measure  owe  their  popularity  to  the  theatri- 
cal tact  of  the  Englisii  adapter ;  and  all  th» 
success  achieved  by  those  plays  which  may 
be  called  original  productions  is  due  to  ti» 
same  cause.  Mr.  Boucicault.  in  thinjn  the- 
atrical, adorns  what  he  tou(^es  "  (*  Drama- 
tists of  the  Present  Day,'  1S71X  See,  also. 
Percy  Fitzgerald's  '  Principles  of  Comedy  ^ 
(1870),  Will&m  Archer's '  English  Dramatists 
of  To-Day'  0882X  '  Actors  and  Actresses  of 
Great  Britain  and  America'  (1880),  and 
Emily  Soldene's  '  Theatrical  and  Mnsicia 
BeoollecUon8'(1807). 

Bouoloanlt,Mrs.  Dion  [Agnes  Bobert- 
son].  Actress ;  made  her  dil>ut  at  Aberdeen, 
when  ten  years  old,  in  *The  Spoilt  Child, 
and  after  some  provincial  experience  be- 
came a  member  of  the  London  Princees'a 
company,  under  Charles  and  Mrs.  Keen 
0850-68).  Her  London  enMe  was  made  in 
'  The  Wife's  Secret,'  and  she  was  seen  also 
in  Tom  Taylor's  'Our  Oerks'  and  'Witti> 
kind  and  his  Brothers,'  *The  Corsican 
Brothers,'  and  some  Shakespearean  revivals. 
In  December,  1862,  she  ma  in  the  cast  of 
'The  Good  Woman  in  the  Wood'  (g.v.)  at 
the  Lyceum,  and  on  that  occasion  G.  H. 
Lewes  wrote  of  "  her  sweet  looks  and  her 
sweet  voice"  ('The  Leader*).  Her  first 
notable  part  in  London  was  that  of  Jfofw 
aaret  in  'The  Prima  Donna'  (1852),  a  pla7 
by  Dion  Boucicault.  whom  she  afterwards 
married,  and  with  woom  she  acted  for  some 
years  in  the  United  States.  Between  1860 
and  1878  she  played  in  London  the  follow- 
ing parts  '.—Eily  O'Connor  in  '  The  Colleen 
Bawn '  (1860),  Zoe  in  '  The  Octoroon '  0861). 
the  tiUe  part  in  'The  Dublin  Boy'  (1862)^ 
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VioUt  In  «Tbe  Life  of  an  Actress'  (1862), 
JetsU  in  '  The  Belief  of  Lacknow '  (1802), 
BtA  Nettle*  in  *  Parents  and  Gnardians^ 
(isezx  Jeanie  Deant  in  'The  Heart  of 
Midlothian'  (186SX  the  heroine  in  *  Arrah- 
na-Pogne '  (1866X  Jane  Ltaroyd  in  *  The  Long 
Strike'  (1866X  Moya  in  'The  Shanghrann^ 
(1875X  and  the  heroine  of  *Lo?e  or  Life' 
n878>  After  a  long  absence  from  London 
Mis.  Boodoanlt  made  her  mUrie  at  the 
Optfra  Comiqna  in  Jnly,  1888,  for  the  benefit 
ox  J.  A.  Care,  appearing  as  Moya  in  '  The 
Sbangluaun.'  After  a  further  interral  she 
reappeared  in  1892  as  Mrt.  Redmond  in  '  The 


J>r^fton  In  "the  Cotton  King'  (q.v.)  and 
Mn,  MaUeton  in '  A  Modem  Ere '  (o.  v.),  in 
1696  at  Mre.  Creaan  in  *  The  Colleen  Bawn ' 
(o.«A  See  Emily  Soldene's*  Theatrical  and 
HnsiGal  BeoollecUons'(1897). 

Boncioanlt,  Nina.  Actress ;  daughter 
of  Dion  and  Agnes  Boadcanlt  (q.9.) ;  has 
played  in  London  the  following  (and  other) 
origindparts :— JTitty  K^rdun  in  'Charley's 
Aunt '  (December,  18921  £laine  Shrimpton 
in  'The  Case  of  Bebellioas  Susan'  (1894), 
LadyMabeiin  'The  Bomance  of  the  Shop* 
^ralker '  (1896),  EmUv  JtavnUm  in  '  A  White 
Slepfaant'  (1896),  VioUt  Leigh  in  '  A  Court 
of  Honour'  (1897),  Harriett  in  'Shock- 
headed  Peter  ^(1900),  Stuanne  in  '  The  Lion- 
Hunters '  (IWliHoee  in  '  The  New  Clown ' 
<1902X  Beesie  Broke  in  'The  Light  that 
FaUed'  (1003),  and  Moira  Lomy  in  'Littie 
Jlary '  (1903)l  She  appeared  also  in  *  Frolic- 
some Fanny'  (I897X  and  'Cupboard  Love' 
<1898>. 

Bougeolr  (!<•).  See  Bltndfold; 
JouBiccTS  BivD  IN  LOTSBS'  Mkbtino  ;  and 
Ite  Odds  abb  Eybn  . 

Bongrlit.  A  play  In  three  acts,  by 
Fbank  Habtbt  lq,v,\  first  performed  at 
the  Theatre  Boyal,  Sunderland.  December 
18,1878. 

Bouillon,  The  Frinoeaa  do,  in 
'Adrlenne  Leconrreor'  (g.«.).  is  the  rival 
of  Adriewne  tea  the  love  of  JfouWoe  de 
8m. 

Boxilaafi[to6  (La).  A  comic  opera, 
music  by  Ovenbach,  libretto  (adapted  from 
the  French  of  Meilhac  and  HaJ^vy)  by  II.  B. 
FABlilB(g.v.),  first  performed  at  the  Globe 
llieatre,  Xiondon,  on  April  16,  1881,  with  a 
cast  Including  Mdme.  Amadi,  Miss  Wadman, 
Miss  Maud  Tkylor,  F.  H.  CelU,  H.  Paulton, 
B.  Mansfield,  etc 

Bould  Soffer  Boy  (The).  A  farce  by 
B.  STiBUNG  (9.9.).  first  performed  at  the 
Stiaad  Theatre,  London,  in  November, 
IBSL 


Botddinsr,  JT.  W.  Dramatic  writer; 
author  of  'The  King-maker'  (1882).  'The 
Double  Hose'  (1882),  *The  White  Queen' 
(1883X  'Dorothy  Venion '  (1889),  'The 
Oambier'  (1891).  and  'Harold  the  Saxon' 
(1807);  part4kutlior  (with  B.  Palgrave)  of 


'The  King's  Favourite'  (1886)  and  'Jane 
Shore'  (1886),  and  fwith  Mrs.  Lancaster- 
Wallis)  of '  For  Wife  and  State '  (1883). 

Bouloflmo.  A  farcical  comedy  in  three 
acts,  adapted  by  F.  C.  Burnand  from 
MM.  Hennequin  and  Millaud's  'Niniche,' 
and  first  performed  at  the  Uaiety  Theatre, 
London,  on  AprU  80,  1879,  with  Miss  £. 
Farren  as  Counteu  Navarieki,  W.  Elton  as 
Count  Ifavaraeki.  B.  Terry  as  Origoire, 
B.  W.  Boyoe  as  Tom  FUmleigh,  and  Mrs. 
Leigh,  Miss  Wadman,  etc.,  in  other  parts. 
The  piece  was  played  in  the  English  pro- 
vinces in  the  same  year. 

Boulotte.  The  heroine  of  Offbnbjlch's 
*  Barbe  Bleue '  (9.  v.). 

Bonnoo.  A  farcical  play  in  three  acts, 
by  ALFBBD  Maltbt.  first  performed  at  the 
ftince  of  Wales's  Theatre,  Liverpool,  on 
August  17  1876k  with  C.  CoUette  as  Torn 
Bounce,  and  other  parts  by  Miss  K.  Harfieur. 
H.  D.  Burton,  and  C.  P.  Fiockton ;  produced 
at  the  Op^ra  (Tomique  Theatre,  London,  on 
October  80, 1876^  with  C.  Collette  as  Bounce, 
supported  by  F.  H.  Macklin.  E.  F.  Edgar, 
B.  Sontar,  and  Miss  Louise  Henderson. 


Bonnoe,  Kajor. 

TOPHEB. 


See  Crumbs,  Chbxs- 


Bonnoe,  Udlle.  Oherl.  An  opera- 
dancer  in  J.  Stirling  Coyne's  '  How  to 
settle  your  Accounts  with  your  Laundress ' 
(«.«.). 

Bonnoer.  (D  Mahr  Boanerget  Bouncer 
is  a  character  in  T.  J.  Williams's  '  Charming 
Pair '  ig.v.).  (8)  Mrs.  Bouncer,  in  Maddison 
Morton's  'Box  and  Cox '  (q.v.),  is  a  lodging- 
house  keeper.  In  Burnand  and  Sul- 
livan's '(Tox  and  Box  '(q.v.)  she  is  turned 
into  a  man,  and  appears  (S)  as  Sergeant 
Bouncer, 

Bound  to  Snooeed;  or,  A  Leaf 
from  the  Captain's  Loff  Book.  A 
drama  by  Georob  Conquest  and  Henry 
Pettiti,  first  performed  at  the  Grecian 
Theatre,  London,  on  October  29, 1877. 

Bonqnet(The):  or,  The  Langraaffe 
of  Flowers.  A  drama  in  three  acts,  by 
Edward  Towers,  East  London  Theatre, 
October  24,  1870 ;  played  at  Gloucester  in 
1883  and  at  Bath  in  1885. 

Bonqnet,  Bosalie,  in  J.  T.  Haines's 
'Maidens  Beware'  (q.v.\  is  a  "marchand 
des  modes,"  and  in  the  course  of  the  piece 
assumes  three  other  characters. 

Bonqnetitoe  des  Innooenta  (La). 
See  BlBDAL  OF  Bronze. 

Bonrbon.  A  play  performed  at  the 
Boee  Theatre,  London,  on  NoTember  2, 1597. 

Bonrohier.  Arthnr.  Actor  and  drama- 
tic writer ;  had  experience  as  an  amateur  at 
Eton,  at  Oxford,  and  with  the  '  Old  Stagers ' 
and  *  Windsor  Strollers  ; '  he  was,  inaeed, 
one  of  the  founders  of  the  Oxford  unlTersity 
Dramatic  Society  [see  Oxford].  HLb  pro- 
fessional dibut  was  made  at  Wolverhampton 
in  1889,  as  Jaquee  in  '  As  You  Like  It  '—the 
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part  in  which  he  made  his  first  appearance 
in  London*  at  the  St.  James's  Theatre,  on 
Febmary  24,  1890.  In  the  latter  year  he 
-was  for  a  short  time  leasee  of  the  St.  James's, 
where  he  figured  as  Jack  VaryU  in  J.  H. 
McCarthy's^  Your  Wife '  {q.  vX  Other  origi- 
nal r&U9  afterwards  played  by  him  in  Lon- 
don were  Kit  Marlowe  in  the  play  so  named 
asoO),  Jack  Selwyn  in  *  A  Yorkshire  Lass' 
(1891X  Lord  Anerleif  in  the  play  so  named 


le  play  so  named  (1892), 
Count  Metqf  in '  Ifadia '  (1892).  As  a  member 
of  Augustin  Daly's  "  company  of  comedians," 
Arthur  Bourchier  appeared  with  it  in  America 
(1892-8),  and  then  returned  with  it  to  Lon- 
don, playing  at  Daly's  Theatre  his  origi- 
nal rdlet  in  *LoTe  and  Tandem '  (1893)  and 
Tennvson's  *  Foresters '  (Robin  Hood)  (1893). 
At  the  Qarrick  Theatre,  subsequently,  he 
was  the  original  Hon.  George  Delamere  in 
Grundy's  *  Slaves  of  the  Ring'  (1894).  In 
September,  1895,  he  became  lessee  of  the 
Royalty  Theatre,  where  he  appeared  suc- 
cessively as  Sir  Reginald  Delamere  in  '  The 
Chili  Widow'  (1895),  Colonel  Walker  in  *The 
New  Baby '  (1896),  and  Sir  Victor  Crqfton  in 
*  The  Queen's  Proctor '  (1896).  In  1896-7  he 
toured  in  America  with  his  own  company. 
In  1897  he  was  the  original  Chetwynd  (jreen 
in  •  All  Alive,  Oh '  iq.vT),  and  in  1898  he  was 
the  first  representative  of  Valentine  in  O.  P. 
Bancroft's  '  Teresa '  (g.v.),  and  John  Hinds 
in  Trevor's  'Brother  OflBcers*  (Q-v.).  In 
1899  ho  was  the  original  James  Btagden  in 
•Wheels  within  Wheels'  (q.v.).  While 
joint-manager  of  the  Criterion,  he  was  in 
the  first  casts  of  'Lady  Huntworth's  Ex- 
periment' (1900),  *  The  Noble  Lord'  a900), 
and  '  The  Under-current '  (1901).  In  Septem- 
ber, 1900,  he  became  lessee  and  manager 
of  the  Qarrick,  where  he  has  played  the 
leading  male  roles  in  *  Pilkerton  s  Peerage' 
(1902),  'The  Bishop's  Move*  (1902\  *My 
Lady  Virtue'  (1902),  *The  Golden  Silence' 
(1903),  *  The  Arm  of  the  Law '  (IQ(H\  and 
*The  Fairy's  Dilemma'  (1904).  Among 
other  parts  which  he  has  played  in  London 
are  Olivier  in  *  Esther  Sandraz '  (St.  James's, 
1890),  Brigard  in  *Frou-Frou'  (Criterion, 
1890),  Charles  Courtley  in  'London  Assur- 
ance* (Criterion,  1890),  Joseph  in  *The 
School  for  Scandal'  (Criterion,  1891),  Charles 
In  'The  School  for  Scandal ' (Daly's,  1893), 
Young  Wilding  in  'The  Liar'  (Royalty, 
1896),  Don  CoBsar  in  'Donna  Diana '  (Prince 
of  Wales's,  1896),  and  the  title-part  of  '  Dr. 
Johnson '  (Strand,  1897).  He  is  the  author 
of  four  adaptations  from  the  French:  'A 
Woman's  Tears'  (1889X  'Good-Bye'  (1889), 
'The  Soothing  System'  (1903),  and  'The 
Arm  of  The  Law'^  (1904);  also,  co-author, 
with  J.  Blair,  of  ^Mr.  Richards'  (1892). 
and coadapter  of  'The  Chili  Widow,' •  Mr. 
versus  Mrs.,'  and  'The  New  Baby'  (which 


Bonrgreois  de  Pontarcy  (Les).  A 
play  by  Victorien  Sardou,  adapted  by 
Cazauran,  and  produced  at  the  Union  Square 
Theatre,  Now  York,  in  1878,  with  Charies 


Thome  as  Fabriee  and  Miss  Linda  Diets  a» 
Marcdle.    See  Duty. 

Bonreroyne,  DCargnerite,  de.  The 
heroine  of  G.  AUfA&'s  'Tower  of  Neale' 
(q.v.). 

Bonrvllle,  Caatlo.  A  drama  by  John 
Blair  Li^.n,  first  performed  at  New  York  in 
January,  1797. 

Boutard*  Uadeline.  The  *'  beauty  of 
Brest"  in  J.,B.  Johnstone's  *SaUcr  of 
France'  (?.v.). 

Boutel,  Mrs.,  actress,  was  the  first  re- 
presentative of  the  following  (and  other) 
characters  :—SL  Catherine  m  *  Tyrannic 
Love'  (1669),  Bemauda  in  *  Tlie  Conquest  of 
Granada'  (1670X  Christiana  in  'Love  in  a 
Wood'  (1672),  MelantKa  in  'Marriage  k  la 
Mode'  (1672),  Mrs.  Pinehufife  in  'The 
Country  Wife'  (1673),  Fidelia  in  *  The  Plain 
Dealer^  (1674).  Rosalinda  in  'Sophonisba' 
(1676),  Statira  in  '  The  Rival  Queens '  aOTT), 
Cleopatra  in  *AI1  for  Love'  (1678),  and 
Sematidra  in  '  Mithridates '  0078)— all  at 
the  "  Theatre  Royal,"  where  she  was  also 
seen  in  1663  as  Est^fania  in  *  Rule  a  Wife  and 
Have  a  Wife/  and  in  1666  aa  Aspatia  in  *  The 
Maid's  Tragedy '  (^Genest).  Her  last  recorded 
appearance  was  in  1696. 

Bow  Bells.  Q.)  A  play  produced  at  the 
City  of  London  Theatre  at  Whitsuntide, 
1863.  (2)  A  comic  drama  by  H.  J.  Byron 
(ff.v.),  first  performed  at  the  Royalty  The- 
atre, London,  on  October  4,  18S0,  with  £. 
Righton  as  Geoffrey  Tvrinldehom^  and  Philip 
Day,  F.  Cooper,  T.  P.  Haynes,  F.  Wyatt, 
Miss  Kate  Lawler,  Miss  Emma  Ritta,  and 
Miss  Maggie  Brennan  in  other  parts. 

BowbeU,  Billy.  The  cockney  hero  of 
Kenney  and  Millingen's  *  lUuatrioiw 
Stranger'  (q.v.). 

Bowen,  William.  'Actor,  bom  in 
Ireland  in  1666,  died  1713;  gained  his 
early  experience  on  the  Irish  stage.  He 
seems  to  have  joined  the  company  at  the 
"Theatre  Royal,"  London,  in  1689,  when  he 
was  the  original  of  the  coachman  in  *The 
English  Friar'  (q.v.).  Among  his  other 
original  parts,  either  at  this  theatre  or  at 
Lincoln's  Inn  Fields  and  the  Haymarket, 
between  1691  and  1707,  were  Sir  GentUt 
Golding  in  'Sir  Anthony  Lore,*  Le  Prate 
in  '  Love  for  Money,'  Sir  Joseph  Wittol  in 
•The  Old  Batchelor,'  Jeremy  in  'Lot©  for 
Love,'  Crispin  in  '  The  Anatomist,'  Anthony 
Witwoud  in  'The  Way  of  the  World,* 
Puzzle  in  'The  Funeral,'  and  Foigturd  in 
'  The  Beaux'  Stratagem.'  He  also  figured  at 
various  times  as  Osrie,  RoderigOt  Te^ua 
in  '  The  Committee,'  Crack  in  '  Sir  Courtly 
Nice,'  Chripe  in  'The  Confederacy,'  Ja«omt> 
in  '  The  Uberiine,' Barnaby  BrittUcilU-lbX 
etc.  He  was  killed  In  a  duel  wMch  he 
had  forced  upon  his  fellow-actor,  Qnin 
(q.v.). 

Bower  Saloon.     See  London  Ths- 

ATRES. 
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Bongv^rs.  Gheor^e  Vininsr.  American 
eomedian,  bom  at  Philadelpnia,  April  23, 
1886 ;  dlfMl  in  New  York,  August  18,  1878. 
**  In  rach  parts  as  Ata  Trenehard,  Majcr  de 
JSooU^PattkPryt  etc.  Bowers  was  excellent, 
and  in  low  comedy  parts  in  the  Shake- 
spearean dramas  he  nad  few  superiors." 

Bowers,  Km.  B.  P.  [n^  Crocker]. 
Actress,  bom  in  Connecticut ;  made  her 
mof  essional  dibut  at  the  Park  Theatre,  New 
York,  on  December  S,  1845,  as  Amanthit  in 
'  The  Child  of  Nature'  (g.v.X  She  married 
in  1847,  and  in  1849  was  seen  at  the  National 
Theatre,  New  York,  as  the  heroines  of 

*  Lamora;  or,  The  Indian  Wife,'  and  '  Linda, 
the  Pearl  of  Chamouni.'  Her  husband 
dying  in  1857,  she  became  directress  and 
leadmg  actress  of  one  of  the  Philadelphia 
theatres.  In  1858  she  acted  at  Laura  Keene's 
Theatre,New  York,andin  ISOOat  the  Winter 
Garden. 

Bowery  Oirl  (The).  A  play  by  Ada 
Leb  Bascom,  orii^nallT  produced  at  the 
Haymarket  Theatre,  Chicago,  111..  April  14, 
1886 ;  first  acted  in  New  York  City,  at  the 
Grand  Opera  House,  December  2, 1895. 

Bowindo,  Mr.  Peter.  M.P.  for  Little 
Snugborough  in  W.  S.  Gilbert's  *  Highly 
Improbable '  (q.v,\ 

Bowkett,  Sidney.    See  Dat,  G.  D. 

BowPd  Out;  or,  A  Bit  of  Bmm- 
mstgrem.  A  farce  m  one  act,  by  H.  T. 
Crate:*  iq.v.),  first  performed  at  the  Prin- 
cess's Theatre,  London,  July  9,  1860,  with 
H.  Widdicomb  as  Ezekiel  Yeamer^  and  other 
parts  by  B.  Catheart,  and  the  Misses  Bose 
and  Carlotta  Ledercq. 

Bowles,  Thomaa  Olbflon.  Dramatlo 
writer ;  author  of   *The  Blazing  Burgee,' 

*  The  Port  Admiral,'  and  other  pieces. 

Bowllnff.  (1)  Jack  Bowling  is  a  cha- 
racter in  DUNLAP's  'Fraternal  Discord' 
(O.V.).  (2)  Ben  Bowling  is  the  hero  of  T.  E. 
wiL.KS's  'Ben  the  Boatswain'  (g.v.).  (3) 
Lieutenant  BowUng^  it  AT.,  figures  in  J.  M. 
UOBTOK's  '  Milliner's  Holiday '  iq.v.). 

Bowling,  Tom.    See  Tou  Bowling. 

Bowman.  Actor,  bom  1651,  died 
March  23,  1789.  In  an  obituary  notice  in 
the  Soot^M  Mamuine  for  March,  1789,  he  is 
described  as  ''^of  Drury  Lane  "  and  as  "  the 
oldest  actor,  singer,  and  ringer  in  England." 

Bowman,  Freddy.  The  Jockey  in 
Sims  and  Clay's  '  Merry  Duchess'  (q.v.). 

Bowman,  Krs.  Actress,  daughter  of 
Sir  Frederick  Watson,  and  adopted  child 
of  Thomas  Betterton  (q.v.). 

Bowse.  (1)  Ben  Bourn  is  a  boatswain  in 
J.  T.  Haiwes'S  *My  Poll  and  my  Partner 
Joe'  iq.v.).  (2)  Sundoum Bowu^  in  Daly's 
'Horizon '(9.9. ),  isa  territorial  Congressman. 

Bowyer,  Frederick.  Dramatic  writer; 
author  of  'Little  Lohengrin'  (1884),  the 
libretto  of  'The  Two  Pros'  (1886),  *The 
Other  Little  Ix>rd  Fondleboy^  (1888),  and 
other  pieces ;  also,  co-author,  with  W.  £. 


Sprange,  of   'The  Parting  of  the  Ways' 

~890),  'Ragged  Eobin'  a893).  'The  New 

irmaid'  (1895),  and  'The  White  Black- 


s' 
Ba] 


bird '  aS9e) ;  with  W.  H.  Hedgcock,  of  '  For 

-"     ••  *>Sake '0893):  with" Payne Nunn," 

book  "  of  •  Claude  Du- Val '  0894) : 

with  H.  Sparling,  of  'The  Phunnygraph* 


aSM). 

Box  and  Cox.  A  "romance  of  real 
Ufe,"  in  one  act,  by  J.  Maddison  Morton 
(g.o.),  adapted  from  the  'Frisette'  of  MM. 
utbiche  and  Lefranc  (Palais  Boyal,  April, 
1846),  with  some  indebtedness  to  *  La  Cham- 
bre  a  Deux  Lite ;'  and  first  performed  at  the 
Lyceum  Theatre,  London,  on  November  1, 
1847.  with  J.  B.  Buckstone'as  John  Box, 
Harley  as  Jamu  Cox,  and  Mrs.  Macnanuuna 
as  ifrf .  Bouncer.  "  Though  every  comedian 
for  the  last  thirty-five  years  has  played  the 
farce,  I  have  nerer,"  says  Edmund  Tatee. 
"  seen  so  thoroughly  artistic  a  conception  of 
Box  as  that  of  (Carles  Mathews,  wno  took 
the  part  when  Harley  left  the  theatre.'" 
The  piece  was  played  at  the  Prince  of  Wales'a 
Theatre,  London,  in  1867,  with  G.  Honey  as 
Box,  J.  Hare  as  Cox,  and  Mrs.  Leigh  Murray 
as  Mrt.  Bounoer;  and  at  the  Haymarket. 
Theatre  on  October  16,  1889,  with  H. 
NichoUs  as  Cox,  £.  M.  Bobson  as  Box,  and 
Mrs.  B.  Phelps  as  Jfrs.  Bouncer.  It  was  first . 
performed  in  America  at  the  Arch  Street 
Theatre,  Philadelphia,  with  W.  £.  Burton 
and  Joseph  Jelf  erson  in  the  title  r&le».  The 
popularity  of  *  Box  and  Cox*  scegested  the- 

Broduction  of  (2) '  Box  and  Cox  Uuried  and 
ettled : '  a  fkrce  in  one  act,  by  J.  Stiruno 
COTTTB  iq.v.),  first  performed  at  the  Hay- 
market on  October  16, 1852,  with  Buckstone 
as  i^o«, Keeley  as  Cox,  Coeas  "an  anonymous 
sent,"  Mrs.Can]fleldas  jrr«.  Box,  Mrs.Buck- 
ingham  as  Mrt,  Cox,  and  Mrs.  Selby  as  Mrt. 
Bouncer.— ' Box  and  Cox'  was  afterwards 
adapted  to  the  lyric  stage  under  the  title 
of  '  Cox  and  Box  'iq.v.). 

Box  and  Cox  Married  and  Settled. 
See  Box  and  Cox. 

Box  Iiobby  OhaUenffe  (The).  A 
comedy  in  five  acts,  by  B.  Cumberland 
(£.«.),  first  performed  at  the  Haymarket 
Theatre  on  February  22, 1794,  with  Bannister, 
jun.,  as  Jack  Crotchet,  Baddeley  as  Crotchet, 
sen.,  J.  Aickin  as  Sir  Toby  Orampua,  Suett 
as  Robert  Orampug,  Bland  as  Puleome, 
Barrymore  as  Captain  Waterland,  Mrs. 
Harlowe  as  Diana  Oramput,  Mrs.  Goodidl 
as  Lcetitia,  and  Miss  De  Camp  as  LindanUra. 
The  challenge  arises  out  of  a  fracas  in  the 
box  lobbT  of  a  theatre.  The  comedy,  as 
arranged  for  performance  by  W.  B.  WaJkes, 
was  performed  at  the  Royalty  Theatre, 
London,  on  the  afternoon  of  June  22,  1894, 
with  H.  A.  Saintsbury  as  Captain  Waterland, 
F.  Grove  as  Squire  Bobert,mBa  K.  Stewart 
as  Lady  Jane,  Miss  L.  Henderson  as  Diana, 
Miss  L.  BeTell  as  Letitia.Waa  M.  Bessie  as 
Theodoeia,  and  Miss  DaTies- Webster  as 
Lindamira. 

Box  Lobby  lionngrers  (The).  "A 
petite  piece  "  by  Charles  Stuart,  first  per- 
tormed  at  Drury  Lane  on  May  16, 1787,  with 
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Baddeley  as  Sir  Peter  JHppin  and  BannUter, 
2un.»  ta  DieJey  D<uh.  The  j)€rf07UB  includes, 
also,  Lady  Patty  Plaid. 

Box  of  Mlflohlef  (The).  A  faico  in 
one  act,  by  S.  Pbakk. 

Box,  Simon,  in  Douglas  Jserold's 
•  Housekeeper'  {q.v,\  is  in  loTe  with  Sophy 
Hatoet. 

Boy  (The).  A  fardoal  comedy  in  three 
acts,  by  ARTHUR  Law  (q.v.y,  Devonshire 
Park  Theatre,  Eastbourne,  February  1, 1894. 
See  New  Bot. 

Boy  Blue,  Xdttle.  See  Littlb  Bar 
Bluk. 

Boy  Detective  (The).  A  drama  in 
three  acts,  by  W.  Travers,  first  performed 
at  the  Effingham  Theatre,  London,  June 
10. 1867 ;  produced  at  the  Bowery  Theatre, 
New  York,  in  February,  1892,  with  Percy 
Boselle  in  the  title  part.—*  A  Boy  Hero' 
is  the  title  of  a  play  by  Mrs.  C.  A.  Dorsmus, 
produced  at  the  People's  Theatre.  St.  Louis, 
U.S.  A.,  in  1887. 

Boy  of  Santillane  d^e);  or.  0il 
Bias  and  the  Bobbers  of  Astoria.  A 
romantic  drama  in  three  acts,  by  Mac- 
FARRRN,  founded  on  Le  Sauce's  famous  work, 
and  first  performed  at  Dmry  Lane  on  April 
16,  1827,  with  Miss  KeUr  as  GU  Blat,  Miss 
Pincott  as  Donna  Menna,  Wallack  as  Bo- 
lando  (captain  of  the  robbers).  Cooper  and 
^O."  Smith  tJi_Detpardo  and  MalyoUx  (his 

linor 

,,„^.    __oare 

loTers,  fall  into  the  hands  of  the  robbers, 
but  the  former  manages  to  effect  his  own 
■48cape  and  the  latter's  rescue. 

Boycott,  Kilieent.  The  heroine  of 
:Pineko's  *  Money  Spinner'  (j.t.). 

Boycotted.  A  musical  comedietta 
written  by  M.  C.  Salaman,  composed  by 
'Eugene  Bamett ;  St.  George's  Hall,  London, 
July  5, 1881. 

Boyhood  of  Baoohus  (The).  See 
ILede,  W.  Ljeman. 

Boyleover,  CoIoneL  A  character  in 
Williams's  '  Larkins'  Love  Letters '  (q.v,). 

Boyne,  Leonard.  Actor;  made  his 
nrofessional  dibut  at  the  Theatre  Boyal, 
Liverpool,  in  1869,  as  Leyboums  in  'The 
Flowers  of  the  Forest'  {q.v.).  His  first 
Mpearance  in  London  was  made  at  the 
St.  James's  Theatre,  in  1874,  as  John  Feme 
in  Robertson's  'Progress'  (q.v.y.  He  has 
since  figured  as  the  original  Colonel  Tern- 
pevt  in  *  Delilah'  (1880),  Captain  Leigh 
GT*  Sister  Mary '  (1886),  Harold  Filzralph  in 
•Heart  of  Hearts'  (1887).  D'Aowto  in 
•Ariane'  0888).  Vyvyan  Foeter  in  'The 
Armada '  (1888),  Frank  Upworth  in  *  A  Man's 
Love  •  (1889),  Tom  in  •  A  River-Side  Story ' 
(1890),  Harry  O'MaxUy  in  *The  English 
Rose'  (1890),  Cuthbertton  in  *The  Trumpet 
Call  •  (1891),  Captain  Vernon  in  *  The  Prodigal 
Daughter  ^  (1892),  John  AlUngham  in  *  The 


Benefit  of  the  Doubt'  (1896),  CapCatn  2V«- 
/uiU  in  'The  Late  Mr.  Osateno'  (U86X 
and  SirBeginald  BOeize  in  'The  Marriace 
of  Kitty '  (1902).  He  has  also  been  seen  in 
London  as  O'CaUaghan  in  *  His  Last  Legs 
(1881),  ITAlroy  in  'Caste'  (}889),  CVn/ in 

•  Cyril's  Success'  (1890X  ChaHa  Middleunek 
in  '  Our  Boys '  (1890),  Andreas  in  '  Theodora 
(1890X  and  Badger  in  '  The  Streets  of  Lon- 
don '  (1891).  He  was  the  first  representative 
in  the  Bnxlish  provinces  of  Claxuiian  and 
other  modem  parts,  and  he  has  appeared 
in  New  York  in  his  original  roUe  in  'The 
Prodigal  Daughter.'   'Sister    Mary,'  and 

*  The  Marriage  of  Kitty.' 

Boys  Toarether.  (1)  A  farciol  co- 
medy in  four  acts,  by  W.  Howell  Pooi^ 
adapted  from  a  novel  by  Mounteney  Jeph- 
son;  first  performed  at  the  Pnnce  of 
Wales's  Theatre,  Liverpool,  March  28, 
1887.  (2)  A  drama  in  four  acts,  by  Haddon 
Chambers  and  Comyns  Carr,  first  per- 
formed  at  the  Adelphi  Theatre,  London, 
on  August  26,  1896,  with  a  cast  indudmg 
W.  Tcnis,  W.  L.  Abingdon.  C.  W.  Somerset, 
J.  D.  BeVeridge,  H.  fiicholls,  W.  MacUn- 
tosh,  L.  Labfibche,  O.  Adye,  Miss  Alice 
Kingsley,  Miss  Kate  Kearney,  and  Miss 
Millward. 

Boys  "wiU  be  Boys.  A  comedietta  in 
one  act,  by  Joseph  Mackat  (q.v.),  first  per- 
formed at  the  Op^ra  Comique  Theatre, 
London,  on  July  29, 1889. 

Brabantio.  Father  of  Detdemona  in 
*  Othello '  (9.9.) ;  figures  also  in  M.  O.  Dow- 
Lwa's '  Othello  Travestie'  iq.v.). 

Braoe.  (1)  A  saUor  in  B.  T.  Wbatsr's 
<Bed  Bover^  (o.v.).  (2)  Sir  BdU  Brace  is 
a  broken-down  baronet  in  AlberVs  '  Pride' 
(«.».X 

Brace  of  Partridges  (A).  A  farcical 
comedy  in  three  acts,  by  Robert  Gan- 
THONT,  Royal  County  Theatre,  Kingston, 
November  15,  1897;  played  at  the  Strand 
and  Qarrick  Theatres,  London,  in  1896,  and 
afterwards  performed  in  U.S.A. 

Braoeflrirdle,  Anne.  Actress,  botn 
about  1674,  died  September,  1748.  "The 
most  received  opinion,"  says  Anthony  Aston, 
**  is  that  she  was  the  daughter  of  a  coach- 
man, coachmaker,  or  letter-out  of  coaches, 
in  the  tovm  of  Northampton.  But  I  am 
inclinable  to  my  father's  opinion  that  she 
was  a  distant  relation,  and  came  out  of 
Staffordshire,  from  about  Walsall  or  Wolver- 
hampton." As  a  child  (not  yet,  it  is  said, 
six  years  old)  she  played  the  page  in  the 
first  performance  of  *  The  Orphan  'at  Dorset 
Garden  in  1680.  During  her  subsequent 
professional  life  she  sustained  many  **  ori- 
ginal" parts.  Thus,  between  1691  and  1707 
she  was  the  first  representative  of  Emmeline 
in  'King  Arthur,^^raminto  in  'The  Old 
Batchelor,'  Cynthia  in '  The  Double  Dealer,' 
Victoria  in  'The  Fatal  Marriage,'  Angelica 
in  '  Love  for  Love,'  Bdinda  in '  Tn^  Provoked 
Wife,'  Almeria  in  'The  Mourning  Bride,' 
MiUamant  in  'The  Ways  of  the  Worid,' 
Selima  in  'T^merlantf.'  Lavinia  In   'The 
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Fair  Penitent/  Angelica  in  *  The  Gamester/ 
nndFlippanta  in  'The  Confederacr/  Among 
other  parts  were  Detdemona,  Mr9.  Ford, 
Cordelia.  Ophelia^  Portia  (*  Jalioa  Caatar')* 
Oetatia  in  *  Alt  for  Love,'  Atpatia  in  *  The 
Maid's  Tragedy/  and  StaHraia  *  Alexandra 
the  Great'  She  acted  at  the  Theatre  Boval 
from  1688  to  1604,  at  Lincoln's  Inn  Fields 
from  1686  to  1705,  and  at  the  Haymarket 
from  1705  to  1707.  In  the  last-named  vear 
(the  thirty-third  of  her  age)  she  retired  from 
the.  stage— for  what  partlcnlar  reason  is  not 
certain.  It  may  haTe  been,  as  suggested, 
because  Mrs.  Oldfleld  "was  excelling  her 
in  popular  estimation  ;*  or  because  Mrs. 
Oldfleld  was  *'  pref err'd  to  some  parts  before 
her ;"  or  because  Mrs.  Oldfleld's  "  benefit " 
was  "allowed  to  be  in  the  season  before  " 
hers.  Genest  thinks  that  "the  affront'* 
shown  to  her  in  the  matter  of  her  "  benefit " 
would  be  **a  sufficient  cause"  for  her  re- 
tirement. She  returned  to  the  boards  in 
1700,  but  only  for  one  night  (April  7),  to 

raar  as  AngeUoa  in  'Love  for  XoTe'  for 
benefit  of  "her  good  friend  Mr.  Better- 
ton."  When  she  died,  she  was  interred  in 
the  cloisters  of  Westminster  Abber.  Ck)lley 
Cibber  speaks  of  "her  reputation  as  an 
actress  gradually  rising  with  that  of  her  per- 
son ;  noTor  any  woman  was  in  such  eeneral 
faTonr  of  her  spectators,  which,  to  toe  last 
scene  of  her  diumatick  life,  she  maintain'd 
by  not  being  unguarded  in  her  private  cha- 
racter. This  discretion  contributed  not  a 
little  to  make  her  the  card,  the  darlina:  of  th« 
theatre ;  for  it  wUl  be  no  extravagant  thing 
to  say,  scarce  an  audience  saw  that  were 
less  than  half  of  them  lovers,  without  a  sus- 
pected favourite  among  them.  .  .  .  She  had 
BO  greater  claim  to  beauty  than  what  the 
most  desirable  brunette  might  pretend  to. 
But  her  youth  and  livelv  aspect  threw  out 
such  a  glow  of  health  ana  cheerfulness,  that 
on  the  stage  few  spectators  that  were  not 
past  it  oould  behold  her  without  desire.  It 
was  even  the  fashion  among  the  gay  and 
young  to  have  a  taste  or  iendre  for  Mrs. 
Bracegirdle.  She  inspired  the  best  authors 
to  write  for  her,  and  two  of  them  [Bowe 
and  GongreTe],  when  they  gave  her  a  lover 
in  a  play,  aeem'd  palpablv  to  plead  their  own 
passions,  and  make  their  private  court  to 
her  in  fictitious  characters.  In  all  the  chief 
parts  she  acted,  the  desire  was  so  predomi- 
nant, titiat  no  judge  could  be  cola  enough 
to  consider  from  what  other  particular  excel- 
lence she  became  delightful.  .  .  .  Yet  let  me 
say,  there  were  two  veir  different  characters 
in  which  she  acquitted  herself  with  uncom- 
mon applause  iStatira  and  MiUamant].  In 
other  characters,  where  singing  was  a 
necessarrpart  of  them,  her  voice  and  action 
gave  a  pleasure  which  good  sense,  in  those 
days,  was  not  aaham'd  to  give  praise  to" 
C  Apology/  1740).  Anthony  Aston  (who 
calls  her  "that  Diana  of  the  stage")  says 
**she  was  of  a  lovely  height,  with  dark- 
broim  hair  and  evebrows,  black  sparkling 
eyes,  and  a  fresh  olushy  complexion;  and, 
whenever  she  exerted  herself,  had  an  in- 
voluntary flushing  in  her  breast,  neck,  and 
face,  having  contimnally  a  cheerful  aspect, 


and  a  fine  set  of  even  white  teeth ;  never 
making  an  exit,  but  that  she  left  the  audi- 
ence in  an  imitation  of  her  pleasant  counte- 
nance. Genteel  comedy  was  her  chief  essay, 
and  tiiat  too  when  in  men's  clothes,  m 
which  she  far  surmounted  all  the  actresses 
of  that  and  this  age.  Yet  she  had  a  defect 
scarce  perceptible,  viz.  her  right  shoulder 
a  little  protended,  which,  when  in  men's 
clothes,  vras  cover'd  by  a  long  or  campaign 
peruke.  She  was  finely  shap'd,  and  had 
very  handsome  legs  and  feet ;  and  her  salt, 
or  walk,  was  free,  manlike,  and  modest, 
when  in  breeches.  .  .  .  She  was,  when  on 
the  stage,  diumally  charitable,  going  often 
into  Cuure  Market,  and  giving  money  to  the 
poor  unemploy'd  basket-women,  insomuch 
that  she  would  not  pass  that  neighbourhood 
without  the  thankful  acclamations  of  people 
of  all  degrees  "  (*  Supplement  to  G.  Gibber's 
lives,'  1747-8).  Gildon,  in  his  '  Comparison 
between  the  Two  Stages'  (1702),  and  Tom 
Brown,  in  his  'Letters  from  the  Dead  to 
the  Living,'  express  more  than  scepticism 
as  to  the  chastity  for  which  the  actress  was 
famons.  For  details  of  her  career,  in  addi- 
tion to  the  authorities  above  mentioned, 
see  the  'Lives'  of  Mrs.  Oldfield'  a780  and 
1741).  Genest's  'English  Stage'  (1882),  and 
D.  Cook's  'Hours  of  the  Players'  (1881). 
In  the  last  named  is  a  summary  of  the  trial 
of  Lord  Mohunfor  the  murder  of  Mountford, 
the  actor  (q.vX  in  the  course  of  an  attempt 
by  Gaptain  Hill  to  abduct  Anne  Bracegirdle 
on  the  night  of  December  9, 1692.  In  this 
trial  the  actress  gave  evidence.— lfr«.  Brace- 
girdle  figures  in  Oxenfobd's  'Tragedy 
Queen '  (a.v.X  and  also  in  '  An  Actress  by 
Daylight'(9.v.). 

Braohvoflrel,  A.  E.    SeeNARCisss. 

Bracy.  The  bewitched  bard  in  the 
burlesque  of  *  C^iristabelle '  iq.v.). 

Braoy*  Henry.  Actor  and  vocatUst ; 
oriffinal  representative  in  London  of  the 
following  cnaracters  i—Gontran  de  Solangea 
in  '  Les  Monsquetalres '  (1880),  Prince  Fritel- 
lint  in  'The  Mascotte'  (1881),  Don  Ltiis  in 

*  Manteaux  Noirs'  (1882),  Le  Due  de  Marly 
in  'Lurette'  (1883),  Hilarion  in  'Princess 
Ida'  (1884),  Prince  Mianapour  in  'The 
Grand   Mogul'  C1884X  Eugene  Marcel  in 

*  Erminie'  (1886),  and  the  Due  de  la  Roche 
Qalante  in  'Babette'  (1888) ;  also,  Peter  in 
the  revival  of  'The  Sultan  of  Mocha'  at 
the  Strand  Theatre  in  1887. 

Bradbury,  John  W.»  actor,  has 
played  in  London  the  following  original 
parts:— Jfr.  MalUt  in  'The  Girls'  0879), 
Sam  Smart  in  *A  Military  Manceuvre' 
(187d\  Hunt  in  'Ourselves*  (1880),  Gregory 
in  'The  GuVnor'  G880).  Tom  PotU  in 
'  Written  in  Sand '  ^884).  He  has  also  been 
seen  as  Our  Mr.  Jenkins  in  'Two  Boses' 

g.yceum,  1879)  and  Jacob  in  'The  Boad  to 
uin '  (Vaudeville,  1879). 

Bradbnry*  Robert.  Actor,  bom  at 
Manchester,  1774 ;  died  1881 ;  began  Ufe  as 
a  carpenter,  and  thence  drifted  into  scene- 
shifting.    The  illness  of  a  clown  during  the 
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ran  of  a  local  pantomime  gaTe  Bradbury 
the  opportunity  of  being  deputy,  and  thus 
making  hia  first  appearance  on  the  boards. 
He  was  afterwards  engaged  at  the  Surrey 
Theatre,  and  still  later  at  Sadler's  Wells, 
where,  it  is  said,  he  eclipsed  even  Orimaldi 
in  popularity.  Button  Cook  speaks  of  him 
as  "Grimaldi's  great  riral,  the  tumbling 
contortionist  clown  Bradbury,  who  wot© 
nine  strong  'pads 'upon  bis  person— one 
on  his  head,  one  round  the  shoulders,  one 
round  the  hips,  one  on  each  elbow,  two  on 
the  knees,  and  two  on  the  heels  of  his  shoesu 
and  thus  equipped  was  wont  to  hurl  and 
knock  himself  about  in  a  most  alarming 
manner"  (TJuatre,  1888).  See  *Life  of 
Orimaldi' UtiSS). 

Braddon,  Mary  EUzabeth,  is  the 
author  On  addition  to  numerous  novels, 
many  of  which  have  been  dramatized)  of 
the  following  plays  :— •  The  Loves  of  Ar- 
cadia' (1860).  '  A  Model  Husband '  (revived 
1868),  '  Griselda'  (1878).  'Genevieve*  (1874), 
•For  Better,  for  Worse'  (1891),  and  'The 
Missing  Witness.'  It  is  understood  that, 
in  her  early  years.  Miss  Braddon  had  some 
•experience  as  an  actress. 

Bradford,  Joxiathan.  Fee  Jonathah 
Bradford. 

Bradshaw,  John.  Actor,  bom  1812, 
died  1876;  the  original  of  H.  8.  Leigh's 
'Villain  at  the  "Vic."' 

Bradshaw,  Michael.  A  bricklayer 
in  J.  M.  Morton's  •  Old  Honesty '  (qv.)— 
"Old  Honesty"  being  the  name  by  which 
he  is  popularly  known. 

Bradshaw,  Mrs.  See  Tree,  Ann 
Maria. 

BradweU,  WilUam.  Theatrical  de- 
•corator  and  mechanician,  died  1849. 

Bradir,Mr8.  The  heroine  of  Ga&rick's 
*  Irish  Widow '(^.t».). 
Braff.    See  Ellen. 

Brag*,  Joseph.  A  character  in  E. 
Mayhew  and  O.  Smith's  *Make  your 
Wills.'  (2)  Ned  and  Zaehary  Brag  figure 
in  D'Hrfey's  'Love  for  Money'  (q.v.)  and 
Coffey's  'Boarding-School  Romps^  (S-v.). 

Brag-anza.  A  tragedy  by  Robert 
Jephson,  first  performed  at  Drury  Jjane  on 
February  17,  lV75.  with  Reddish  as  Duke 
of  Braffarua,  Smith  as  Vekuqxuz,  and  Mrs. 
Tates  as  the  Duchess,  etc 

Brar grard  Captain  (The).  A  comedy 
translated  from  Plantus  by  Bonnell 
Thornton,  and  printed  in  1767.  "The 
main  design  is  tne  recovery  of  Philoco- 
masinm,  and  the  mortification  of  the  vain- 
glorious,  self -conceited  captain." 

Braham,  John.  Vocalist  and  actor, 
bom  in  Goodman's  Fields,  March,  1774 
[Oxberry  says  1772].  died  February,  1856 ; 
son  of  a  Portuguese  (or  German)  Jew,  named 
(it  is  said)  Abraham ;  soon  lost  his  father 
(who,  like  his  mother,  had  a  good  voice), 


and  had  little  education  until  introduced  to 
the  well-known  vocalist,  Leoni  (LeeX  by 
whom  he  was  instructed  in  the  rudiments  of 
music  and  of  singing.  Apparently  he  first 
sang  in  public  (as  ** Master  Braham")  in 
April,  1787,  at  Ck>vent  Garden,  in  an  enter- 
tainment  given  by  his  teacher.  Many  then 
prophesied:  his  future  eminence.  His  first 
appearance  on  the  stage  seems  to  have 
been  made  at  the  Royalty  Theatre  in  July, 
1787,  when  (as  "Master  Abrahams")  he 
represented  Cupid  in  a  burletta  called  *  The 
Bhrthday.'  When,  in  1780,  his  voice  broke, 
Braham  set  up  as  a  teacher  of  the  pianoforte. 
By4ind-by.  his  vocal  powers  returning,  he 
accepted,  m  1704,  an  engagement  at  Bath, 
where  he  became  a  pupil  of  Rauzani.  His 
career  as  an  adult  actor  dates  from  1796, 
when  he  formed  part  of  the  cast  of  Storaoe^ 
opera,  'Mahmoud,'  at  Drury  Lane.  In  1797 
he  was  engaged  for  Italian  opera  at  the 
Kin^s  Theatre.  He  next  embarked  on  a 
Gontmental  tour,  from  which  he  came  back 
in  1801  to  figure  in  Mazzinghi  and  Reeve's 
*  Chains  of  the  Heart.'  This  was  followed 
by  Dibdin's  *  Cabinet '  (g.v.),  in  which  (says 
£.  F.  Rimbault)  Braham  "  was  the  composer 
of  all  the  music  of  his  own  part,  a  custom  to 
which  he  continued  for  several  years  to 
adhere."  Among  the  operas  to  which  he 
thus  contributed  were  (says  the  same 
authority)  'Family  Quarrels'  (1802),  *The 
English  Fleet'  (1802),  'Thirty  Thousand' 
(1804),  *  Out  of  Place '  (1805), '  False  Alarms ' 
(1807), 'Kais ;  or.  Love  in  a  Desert'  (18081 
and  '  The  Devil's  Bridge'  (1812).  In  1805  he 
loined  the  company  at  Drury  Lane.  When 
Mozart's  '  Clemenza  di  Tito '  was  first  par- 
formed  in  this  country  (1806),  Braham  was 
the  Sesto.  He  was  the  first  English  Max  in 
'  Der  Freischutz '  (at  the  Lyceum  in  1884), 
and  the  original  Sir  Htum  in  *Oberon'  (at 
Covent  Garden  in  1826).  In  1835  he  bnilt 
and  opened  the  St.  James's  Theatre,  King 
Street--«  speculation  which  proved  disas- 
trous to  him  financially.  The  last  important 
character  essayed  by  him  was  that  of  William 
TeU  in  Rossini's  opera  at  Drury  Lane  in  1839. 
"  Those,"  wrote  muElitt,  "  who  first  hear  Mr. 
Braham,  are  struck  with  a  noble  simplicity 
and  fervour  in  his  manner  of  expressing  oer> 
tain  emotions,  in  the  eagerness  with  which 
he  seems  to  fling  himself  into  his  sulQect^ 
disdaining  the  rules  of  art,  like  the  com- 
batant who  rushes  without  his  armour  to  the 
battle.  The  sounds  he  utters  appear  to  rend 
his  own  bosom,  or  at  other  times,  linger  in 
fluttering  accents  on  his  lips.  The  commix- 
nication  between  the  voice  and  the  feelinn 
is  immediate,  instantaneous,  irresistible; 
and  the  language  of  music  seems  the 
language  of  nature  and  passion.  But  when 
the  sound  becomes  not  only  an  echo  to  the 
sense,  but  to  itself —when  the  same  alterna- 
tion of  bursts  of  heroic  passion,  and  thrill- 
ings  of  sentimental  tenderness,  is  constantly 
played  off  upon  ui^-when  there  is  nothing 
but  this  trite  transition  fron  the  eon  furio, 
eon  strepito,  to  the  affetluoso  and  adagio 
style,  in  their  greatest  extremes— we  then 
begin  to  perceive  something  like  a  trick, 
and  are    little    more    affected   than    by 
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reading  the  marginal  directions  in  a  music- 
book."  Sir  Wfdter  Scott  described  him 
as  "  a  beast  of  an  actor,  tboagh  an  angel 
of  a  singer."  **  His  Toice."  says  Henry  Rus- 
sell, **  was  a  'tenor  of  the  purest  Quality, 
of  estraoTdinaiy  power,  and  of  singular 
sweetness.  It  ranged  from  La  below  the 
lines  to  the  upper  SL  With  it  he  produced 
at  times  a  sensation  beyond  the  power  of 
descxiption.  He  was  without  a  rival" 
**  Braham,"  says  Julian  Toung,  **  was  not 
merely  a  scientlflo  Tocalist;  be  was  a 
sdentiflc  musician."  Three  of  his  sons- 
Charles  (died  l^fX  John  Hamilton,  and 
Augustus  (died  1880)— were  public  singers. 
See  Ozbeny's  'Dramatic  Biography'  (1825) ; 
the  JSra  for  February  24.  1856;  the  'Dic- 
tionaiy  of  Music  and  Musicians '  (1870). 

Braham,  Leonora.  Actress  and 
▼ocaUst ;  made  her  theatrical  dibut  in  1874, 
when  she  joined  the  Oerman-Reed  Com- 
pany at  St.  George's  Hall,  Langham  Place. 
There  she  remained  till  1878,  when  she  went 
to  America.  Her  most  notable  performances 
in  the  States  were  those  of  Prineeu  Toto 
in  the  Clay-SulliTan  opera  (g. v.) and  Dotty  in 
'The  Sultan  of  Mocha'  (g.v.).  Returning 
to  England  in  1880,  she  rejoined  the  German 
Heeds,  leaTing  them  in  1881  to  be  the 
first  PcUienee  in  Gilbert  and  Sullivan's 
work  (q.v.).  She  was  afterwards  the  original 
representatWe  in  London  of  the  following 
parts  in  GUbert-SuUivan  opera— PA^/Uu  in 
'loIanthe'(1882),  the  heroine  in  'Princess 
Ida'  (1884).  YumYum  in  'The  Mikado' 
(1885X  and  Itote  Maybud  in  *Ruddigore' 
<1S87>,  besides  being  AUtu  in  the  revival  of 
*The  Sorcerer'  (g.v.)at  the  Savovin  1884. 
In  1880  she  played  the  chief  feminine  rdle 
in  Storer's '  Gretna  Green '  (q.v.).  She  has 
llgnred  in  the  English  provinces  as  Julia 
in  'The  Grand  Duke'  (1806)  and  Nora  in 
' Shamus  O'Brien'  (1807).  In  1808  she  was 
is  the  orighial  cast  of  *  The  DoTe-Cot ' 

Braid,  Oeorve  Boss.  An  actor 
(bom  1812,  died  1878)  long  associated  with 
the  Haymarket  Theatre,  where,  between 
1856  and  1875.  he  figured  in  the  original 
easts  of  Saunders'  'liove's  Martyrdom,'  of 
Tom  Taylor's  'Victims,'  'Unequal  Match,' 
'Contested  Election'  'Overland  Route,' 
aad  'New Men  and  Old  Acres,'  and  of  H. 
J.  Byron's  '  Married  in  Haste.' 

Brain-Stealer  (The).  A  play  adapted 
by  ELaTE  (Tlaxton  from  the  French  of  A. 
D'Ennery,  and  performed  at  Chicago, 
U.S. A.,  in  April,  1887,  with  the  authoress  as 
MadeUne  Bernard^  and  other  parts  by  Miss 
Catherine  Lewis,  Aubrey  Boudcault,  etc. 

BrainlesS)  Sqiilre.  The  name  under 
whidi  Mrs.  (Tharke  {q.v.)  satirized  Fleet- 
wood (q.v.)  in  her  'Cost  of  Management' 

Brains,  in  Ralph's  'Astrologer'  {q.vX 
is  idenUcal  with  Crieca  in  'Albumazar* 
<7.».). 

Brainworm,  in  Ben  Joxsok's  'Every 
Man  in  his  Humour'  iq.v.),  is  servant  to 


Old  KnoweU  (q.v.).  **  BrainwormJ*  says 
Hazlitt,  "is  a  particularlv  dry  and  abstruse 
character.  We  neither  know  his  business 
nor  his  motives ;  his  plots  are  as  intricate 
as  they  are  useless,  and  as  the  ignorance 
of  those  he  imposes  upon  is  wonderful. 
This  is  the  impression  in  reading  it.  Yet 
from  the  bustle  and  activity  of  this  cha- 
racter on  the  staffe,  the  changes  of  dress, 
the  variety  of  affected  tones  and  gipsy 
jargon,  and  the  limping,  distorted  gestures, 
it  is  a  very  amusing  exhibition.'' 

Brallag-ban,  Barney.    Bee  Ba&nbt 

BIUlLLAOHAN. 

Bramble.  A  character  in  W.  T.  MON- 
CRlBPF's  'AH  at  0>ventry'  {q.v.\  (2)  A 
character  in  Palorave  Simpson's  'Ka^e- 
lagh '  (q.v.).  (8)  Sir  Peregrine  BrambU  and 
his  son  figure  in  Morris's  'Adventurers' 
(4)  Sir  Robert  Bramble  is  uncle  of 
\ek  in  COLMAM'S  '  Poor  Gentleman ' 

to.».). 

Brand.  A  dramatic  poem  in  five  acts, 
by  Hbnrik  Ibsen  ;  translated  into  English 
prose  by  William  Wilson  (1801),  and  into 
English  verse  (original  metres)  by  C.  H. 
Herford  (1894)  and  by  F.  E.  Garrett  (1804). 
The  fourth  act  of  the  Heriord  version  was 
performed  at  the  Op^ra  Comique  Theatre, 
London,  four  times  during  Junq,  1893,  with 
Bernard  Gould  as  Brandy  Miss  Elizabeth 
Robins  as  Agnet^  and  Miu  Frances  Ivor  as 
the  gipsy-woman. 

Brand,  Beane.  Vocalist  and  actor; 
made  his  dibut  on  the  stace  in  Australia. 
His  first  appearance  in  England  was  at 
Ryde,  Isle  of  Wight,  in  1882,  as  Captain 
Corcoran  in '  H. M.S.  Pinafore.'  After  a  long 
engagement  with  R.  D'Oyly  Carte  in  the 
country,  he  returned  (with  his  wife.  Hiss 
Kate  Chard)  to  Australia,  whence  he  came 
back  to  London  in  1885  to  appear  in 
•  Francois  the  Radical'  (a.v.).  He  after- 
wards "  toured  "  through  England  with  an 

nmara.    iiA.tnA«1     *  "Rlin/lA. '    f/t  m\        Ria    «ia4Aw 


Lisa  Edith  Brandon,  after  figuring  for  some 
time  in  operetta  and  'Ught  opera,  left  the 
stage  on  her  marriage  vrith  the  Earl  of 
Berkeley. 

Brand,  Hannah.  Dramatic  writer; 
author  of  'Huniades,'  a  tragedy  (q.v.),  in 
which  (1702)  she  played  the  heroine.  Ag- 
munda— thai  being  the  oocasioif  of  her  adlmt. 
In  1704  she  was  engaged  by  AVilkinson  for 
York,  appearing  there  first  as  Lady  TowUy, 
"for  which  character,"  says  Genest,  "she 
was  much  too  formal." 

Brand,  Walter.   See  Walter  Braivd. 

Brand  of  Cain  (The).  A  drama  by 
G.  L.  Gordon  (^.v.),  first  performed  at  the 
Theatre  Royal,  Birkenhead,  on  July  16, 
1875. 

Branded.  A  drama  in  five  acts,  by 
Richard  Lee  (q.v.),  first  performed  at  the 
Princess's  Theatre,  London,  on  April  2, 1881. 
with  a  cast  including  Henry  Nerille,  F. 
Archer,  W.  Redmund,  J.  Beauchamp,  Miss 
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Caroline  HiU.  Miss  M&nd  MUton,  Mrs. 
Uontley,  and  Mrs.  Lyona. 

Branded  Bace  (The).   See  Wooler, 

Brandes,  Edward.    SeeVisiT.A. 

Brandon.   (1)  A  character  in  Lotell's 

*  Look  before  you  Leap '  (a.v.)-  (2)  Black 
Brandon  flgnres  in  Haines's  *lfy  Poll  and 
my  Partner  Joe'(a.vOf  and  in  Burnand's 
barlesque  of  that  oxama.  (8)  Sir  WiUiam 
and  Luof  Brartdon  are  characters  in  the 
varioofi  (u-amatic  TenionB  of  *  Paul  Clifford ' 
(q.v.y  [See  LucT  Brandon.]  (4)  Luke 
Brandon  is  a  character  in  Mark  Lemon's 

*  Self-Aocnsation.' 

Brandon,  Olffa.  Actress,  bom  In 
Australia  in  1866;  made  her  New  York 
ddbut  at  the  Madison  Square  Theatre  on 
September  29, 1884,  as  Bdlth  in  <  The  Private 
Secretary '  (g.v.X  She  was  afterwards  seen 
there  as  Mr$.  Smith  in  •  In  Cliancery '  (g.v.), 
Minnie  in  'Enflaged'  (o.v.),  and  l^dta 
Haoertack  in  *l>nins'  (q.v.).  Her  first 
earance  in  London  was  made  at  the 

Ealty  on  January  27,  1887,  as  Qraee 
iring  in  *  Modem  Wives'  (ff.v.)!  ohe 
also  appeared  there  in  'Ivy'  (9. v.)  and 
as  Mri.  Mud/ord  Merry  in  *A  Tragedy' 
(q.v.y.  Returning  to  America,  she  toured 
with  J.  S.  Clarke  in  old  English  comedy, 
figuring  also  as  Ophelia  and  Pauline  Deeehor- 
pellee.  In  the  English  provinces  in  1888-9 
she  was  the  original  Bhoda  in  '  The 
Weaker  Sex '  (q.v.)  and  Mn.  Moljfneum  in 
*A  White  lie'  (q.v.).  Since  1889  she  has 
played  the  following  original  parts  in  Lon- 
don:—ifrs.  LieU  in  *  Dick  Venables' 
(1890),  Giannina  in  'The  Violin  Players' 
(1890),  VashU  Dethie  in  *  Judah '  (1890),  siakel 
Kingston  in  *  The  English  Rose '  (1890),  Una 
Dettin  'The  Crusaders'  (189U  Florizel  in 
*A  Visit'  (1892).  Mrt,  Armadale  in  'The 
Bread-winner '(1892),  Nadia  in  the  play  so 
named  (1992),  Clare  O'Mara  in  *  Strathlogan' 
(1882),  the  Dueheete  de  Vervier  in  'The 
Broken  Melody'  (1892).  Ruth  in  *Hypatia' 

E.  Lady  Hilda  in  '  An  American  Bride' 
,  Among  other  parts  in  which  she  has 
leen  in  London  tx^— Bather  in  *  Ca«te ' 
(Criterion,  1889),  Mrt.  CuthbeH  in  •  Cyril's 
Success '  ((Mterion,  1890),  Mary  Melroee  in 
'  Our  Boys '  (Oiterion,  1890).  Mary  Blenkam 
in  'The  Middleman'  (Shaftesbury,  1890), 
Lucy  in  'The  Streets  of  London'  (Adelphi. 
1891),  OeHrude  in '  The  Maelstrom'  (Shi^ftes- 
bury,  1892). 

Brandram,  lErs.  Samnel.  SeeMUR* 
RAT,  Miss. 

Brandram,  Boslna.  Actress  and  to- 
calist;  made  her  theatrical  dihut  at  the 
()p<ra  C^miqne  in  1877,  where  she  sncceeded 
Mrs.  Howard  Paul  as  Lady  SangoBure  in 
'The  Sorcerer'  (q.v.\  and  played  LiUU 
Buttercup  in  'Pinafore'  (q.v.)  on  occasion. 
She  was  afterwards  the  first  representative 
of  the  following  parts  in  Gllbert-Sulllvan 
opera:— La<fy  Blanche  in  'Princess  Ida,' 
KatiMha  in  'The  Mikado,'  Lame  Hannah 
in  *  Ruddigore/  Dame  Carruthen  in  •  The 


Yeoman  of  the  Guard.' the  Dueheteof  Plavw 
Toro  in  'The  Gkmdollers,'  Lady  Sophy  in 
'Utopia,  Limited,'  and  the  Baroneae  von 
Krakenfeldt  in  the '  Grand  Duke.'  She  wa» 
Sate  in  the  first  American  cast  of  '  The* 
Pirates  of  Penzance '  (q.v.),  and  when  the 
opera  was  revived  in  London  in  1888  she 
played  Ruth.  Among  her  other  original 
parts  are  Mrt,  Boweher  in  *  Mock  Tnitles.' 
Aunt  Olympia  in  'Tobacco  Jars'  (1889! 
the  Widow  Jaekeon  in '  Captain  Billy '  (1801 
Mre.  Crumpet  in  '  He  Stoops  to  Win '  (18911, 
Lady  Vernon  in  Grundy  and  Sullivan's 
'Haddon  Hall'  (1892).  Mies  Sirne  in  Barrie» 
Doyle,  and  Fords  'Jane  Annie'  a893),  the 
Marquiee  in  C^arr^  and  Messager's  '  M  irette ' 
(1894).  Joan  in  Pinero,  Carr,  and  Sullivan'a 
'  Beauty  Stone '  (1898).  Dancing  Sunbeam  hk 
Sullivan  and  Hood's  'The  Rose  of  Persia' 
(1890),  Lady  A'ewtown  in  Sullivan,  Ger- 
man, and  Hood's  *  The  Emerald  Isle '  (1901), 
Queen  Elitabeth  in  German  and  Hood'e 
'  Merrie  England '  (1902).  and  JfeU  Reddish 
In  German  and  Hood's  'A  Princess  of 
Kensington'  (190S):  also,  rOee  in  'Little 
Hans  Anden«en '  (Adelphi.  1908X  and  '  V^ro- 
nique  '(Apollo  Theatre,  1004). 

Brandynose.  A  character  in  J.  Ha]> 
FORD'S  '  faust  and  Marguerite '  (q.v.), 

Brandysnap,  Br.  and  Diana  Cha- 
racters in  A.  HARRIS'S  'Too  Much  of  a 
Good  Thing '(9.V.). 

Bran^iUe,  Sir  Anthony.  "  Aiormal 
dangler"  in  Mrs.  Sheridan's  'Discovery*' 
(q.v:). 

Braa  de  Fer.  A  drama  in  two  acts,  by 
E.  Manuel,  produced  at  the  Britannia 
Theatre,  London,  on  May  17, 1876. 

Brass.  A  comedy-drama  in  five  acts,  by 
G.  F.  RowE  (q.v.),  first  performed  at  the 
Park  Theatre.  New  York ;  first  performed  ia 
England  at  the  Alexandra  Theatre.  Liver- 
pool, in  May,  1877 ;  produced  at  the  Hay- 
market  Theatre  on  August  18,  1877,  with 
the  author  as  Waifton  Stray,  F.  H.  Miu»fcii»^ 
as  Wyvem,  Teesdale  as  John  Matham.  Howe 
as  Matthew  Armetrona.  Kyrle  Bellew  as 
James  Balanee,  Miss  violet  Orme  as  SybU 
Hawker,  Miss  B.  Henri  as  Mary  Armstrong^ 
Miss  E.  Thome  as  Mrs.  Maaham^  Miss  M. 
Harris  as  Alice  Masham,  Miss  Ada  Rehan 
has  played  Sybil  Hawker  in  this  play. 

Brass,  in  Vanbrugh's  'Confederacy* 
(q.v.),  is  the  former  school-mate  and  fellow- 
apprentice  of  Dick  Amlet,  (2)  "  An  un- 
blushing and  audacious  metal"  in  'The 
Philosopher's  Stone'  (q.v.).  (3)  Hugh  de 
Brass  in  J.  M.  Morton's  'Regular  Fix*^ 

.v.).  (4)  Jim  Brass  is  a  character  in 
fLEMSNT  Scott's  '  Off  the  Line'  (q.v.). 

Brass  Monkey  (A).  A  play  by  C.  H. 
HoTT  (q.v.),  produced  in  U.S.A.  in  1888. 

Brasstoun,  John.  The  hero  of  S. 
FiTZBALL's  'Note-Forger'  (q.v,). 

Brave  and  the  Fair  (The).  A  baUet» 
first  performed  at  the  English  Opera  Hooaeb. 
London,  on  July  11, 1816 
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BraTe  as  a  liion.  A  comedietta  bj 
John  T.  Douglass  (o.«.X  Standard  Theatre, 
London,  March  U.  ^S. 

Brave  Coward  (AX  A  play  In  three 
acta,  by  J.  S.  Bltths,  Strand  Theatre,  Lon- 
don, Deeember  8, 1880. 

Brave  Hearts.  A  domestic  story  in 
two  acta,  by  Arthur  Matthison  (q.v.X  first 
performed  at  the  Criterion  Theatre,  London, 
on  January  S4,  1881,  with  H.  Beerbohm 
Tree  as  the  Marquit  dt  Chateau  Laroehe, 
and  Mrs.  Alfred  Mellon,  Miss  Manr  Rorke, 
W.  Blakeley,  and  O.  Oiddens  in  other 
parts ;  reTlTod  at  the  Criterion  on  May  29, 
18S6,  with  G.  Giddens  in  his  original  part, 
W.  E.  Gregory  as  the  Jfarguu,  and  Biiss  A. 
Hngfaes  as  Dotvm,   See  Poor  Nobleman. 

Brave  Iriflhxnan  (The).  See  Captain 

O^LUNDER. 

Bravo  (The)-  A  three-act  drama  by  J. 
B.  BccKSTONE  w-e.),  founded  on  .Cooper's 
noTd  of  the  same  name,  and  first  performed 
at  the  Adelphi  Theatre,  London,  in  1888. 
<2)  *The  BtaTo;  or.  The  Bridge  of  Sighs:' 
a  melodrama  in  two  acts,  by  C.  Z.  Barmett 
(^.n).  performed  with  Osbaldiston  as  Jaeopo 
(the  braTo)  and  Almar  as  the  Doge  qf  Venice, 

Bravo  (The)  in  Planches  '  Red  Mask' 
(9.W.X 
Bray,  Noddy,  in  G.  Colman  Jan.'s 

Brazen.  (1)  A  captain  in  Farquhar's 
' Becraiting  Officer'  (g.v.).  (2)  Mt$.  Brazen 
is  a  character  in  Gat's  'Beggar's  Opera' 

BraMn  Affe  (The).  "A  history"  in 
fire  acts,  by  Thomas  Hetwood  (a.v.),  printed 
in  1613 ;  each  act  being  deToted  to  a  story 
taken  from  Grid's  '  Metamorphoses.'  "  In 
*  The  Brazen  Age,' "  says  Swinburne, "  there 
is  somewhat  more  of  dramatic  unity  and 
coherence  than  in  the  two  light  easy-going 
desnltorr  plays  ['The  Golden  Ase'^ana 
'The  SilTer  Age']  which  preceded  it" 
(*  Nineteenth  Century,'  April,  1886X 

Brazen  Bust  (The).  A  melodrama 
in  two  acts,  by  Charles  Kemble,  with 
music  by  Bishop,  fint  performed  at  CoTent 
Garden  on  May  29, 1818. 

Brazen  Mask  (The).  A  ballet-panto- 
mime,  **inTented"  by  John  Fawcett; 
the  lyrics  written  by  T.  Dibdin :  the  music 
composed  by  Davy  and  Mountam ;  and  the 
whole  firat  performed  at  CoTent  Garden  on 
Ami!  6, 1802,  with  H.  Johnston  as  the  hero. 
"  Biasen  Mask "  is  the  name  of  a  robber 
chief,  who  turns  out  to  be  a  Baron. 

Brazenconrt,  in  FiBLDiNa'8  *Co£ree- 
Hoosa  Politicians '  {q.v.y, 

Brazilian  (The).  A  comic  opera  in 
three  acts,  music  by  M.  Chassaigne,  words 
by  Max  Pbhberton  and  W.  Lestocq,  pro- 
duced (for  copyright  purpose8)at  the  Theatre 
Royal,  NewcasUe-on-Tyneb  on  April  19, 1890. 

Braazo,    KiohaeL      "The 


father"  in  W.  Dumlap's  comedy  of  that 
name  ($.«.) ;  he  is  the  father  of  Aitrabel 
(q,v.). 

Breaoh  of  Promiee  (A).  CL)  A  comic 
dramaintwoacts,  adapted  by  T.  W.  Robert- 
son (q.v.)  from  '  Les  Amours  de  Cltfopatre,' 
and  first  performed  at  the  Globe  Theatre, 
London,  on  April  10, 1869,  with  Miss  Mafiosia 
Brennan  as  uUt  Honor  MoUoy,  and  o^er 
parts  by  J.  Clarke,  B.  Marshall,  Dayid 
Fisher,  and  Miss  Rose  Behrend.  (2)  A 
farcical  comedy  adapted  from  the  French  of 
A.  Duruy  and  St.  A.  Choler,  Theatre  Royal, 
WaJsaU,  April  7, 1884.  (8)  A  comedietta  in 
one  act,  byMABEL  Freund-Llotd,  Optfra 
Comique  Theatre,  London,  December  1, 
1891. 

Breaoh  of  Promise  of  Karriage 
(The).  A  oomedT,  adapted  from  Scribe's 
'La  (7haine'  (g.v.),  and  produced  at  the 
Adel^  Theatre,  London,  in  February,  1842, 
with  Yates,  Wilkinson,  Lyon,  Wright,  Miss 
g.  Chaplin,  and  Mrs.  Yates.  See  Silken 
Fetters. 

Bread-Winner  (The).  (1)  A  play  by 
Paul  Merritt  (q.v.)  and  Henry  Petitt 
(O.V.).  (2)  A  play  of  modem  English  life,  in 
three  acts,  by  Alfred  C.  Calmour,  first 

Kirf ormed  at  the  Avenue  Theatre,  London, 
arch  26,  1892,  with  a  cast  including  A. 
Elwood,  C.  W.  Garthome,  F.  A.  K?erill, 
Lewis  Waller,  Miss  Alma  Murray,  Miss  L. 
Linden,  Mrs.  Cannings,  and  Miss  Olga 
Brandon.    See  JEAN  FORTIER. 

Break,  but  not  Bend.  A  drama  in 
three  acts,  by  C.  H.  Hazlewood,  Britannia 
Theatre,  London,  October  2, 1867. 

Breakers  Ahead ;  or,  A  Seaman'e 
liOflT.  A  nautical  drama  in  three  acts,  by 
J.  T.  Haines  (q.v.\  first  performed  at  the 
Victoria  Theatre,  London,  on  April  10, 1887. 
— '  Breakers ;  or,  A  Summer  at  Cape  May :' 
a  play  performed  at  the  Bowery,  New  York, 
in  1872. 

Breakinsr  a  Butterfly.  A  play  in 
three  acts,  by  H.  A.  Jones  (g.«.)  and  H. 
Herman  (q.v.)t  founded  on  Ibsen's  'Doll's 
House'  (9.V-)*  ftn<l  first  performed  at  the 
Prince's  Theatre,  London,  on  March  8, 1884, 
with  Miss  Alice  lingard  as  Flora  Qoddard 
(Nora  Helmer),  Miss  Helen  Matthews  as 
Agnee  Goddard,  Mrs.  Leigh  Murray  as  Jfr«. 
Ooddardt  Kyrle  BeUew  as  Humphrey  Qod- 
dard (Torrald  Helmer),  H.  Beerbohm  Tree 
as  PhUip  DunkUy  CSna  Krogstad),  J. 
Maclean  as  Martin  Orittle^  and  G.  W. 
Anson  as  Dan  Bradbury.  In  this  adapta* 
tion  Humphrey  (an  elderly  man)  takes  upon 
himself  the  gmlt  of  the  forgery  committed, 
by  his  young  wife  Flora,  and  a  happy 
ending  is  arnred  at  by  a  friend  abstract- 
ing from  DunHe^i  desk  the  incriminating 
document.  Dunkley  is  represented  as  hav- 
ing been  an  unsuccessful  lover  of  Flora. 
See  the  article  by  W.  Archer  in  the  Theatre 
magazine  for  April,  1884. 

Breaking  the  loe.  An  operetta  in  one 
act,  libretto  by  Charles  Thomas  (9.0.), 
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mnflic  by  Harriet  Toang  ((/.«.)>  first  per- 
formed at  the  Boyal  PaTilion,  Brighton, 
November  25, 1878  ;  played  aa  a  comedietta 
at  the  Court  Theatre,  London,  November, 
1885 ;  since  re-christened  '  The  HoUy 
Branch.' 

Breaking  the  News.  A  comedietta 
In  one  act,  by  A.  M.  Heathcote,  Brompton 
Hospital,  March  14, 1803. 

Brealdng'.th.e  Spell.  An  adaptation, 
by  H.  B.  Farnie,  of  Offenbach's  operetta, 
•Le  Violonneux,'  produced  at  the  Lyceum 
Theatre,  London,  on  May  2. 1870,  with  Miss 
Dolaro  and  Aynsley  Cook  in  the  cast; 
Garrick  Theatre,  April,  1904. 

Breakwindow,  Bobby,  is  "  the  New 
Footman"  in  C.  Selby's  farce  of  that  name 

Breeily,  G-ale.    See  Gale  Breezlt. 

Breezy*  Lady,  in  Wxlls's  *  Ellen '  (q.v.). 

Breeay  Morning*  (A).  A  comedietta 
in  one  act,  bv  E.  Philpots  ;  Grand  Theatre, 
Leeds,  April  27,  1891;  Comedy  Theatre, 
London,  December,  8, 1891. 

Breitmaxin,  Lieopold  Hane.  A  cha- 
racter in  Strachan's  ^Cceur  de  Lion'  (q.v.). 

Brennan,  Mag-grle.  Actress;  made 
her  London  dSfmt  at  the  Globe  Theatre  in 
November,  1868,  as  the  original  Hon.  Fred 
Titeboy  in  'Cyril's  Success'  iq.v.X  She 
afterwards  sustained  the  following  (and 
other)  original  rOleai—KeetM-Kiino  In 
*  Brown  ana  the  Brahmins'  (1860),  the  Earl 
o/Eden  in  '  Formosa '  (1869),  Mus  Spinn  in 
•Randall's  Thumb*  (1871),  i»«tor  in  'Crea- 
tures of  Impulse'  (18^1),  JBdUh  RicketU  in 
•Coals  of  Bire*  (1871),  Guy  Warrington  in 
•On  Guard'  (1872),  Luaette  in  'Broken 
SpeUs'  (187^2),  Mr$.  Scruby  in  'The  Realms 
of  Joy  •  (1878),  Mrt,  Blythe  in  *  Archie  Lovell ' 

S874),  JIfr*.  Percival  in  'Bow  Bells'  Q880), 
^r«.  Popsy  in  *  Popsy  Wopsy '  (1880),  Benzo- 
line  in  *  Don  Juan  Junior '  (1880),  etc.  She 
played  VdanU  in  '  The  Honeymoon'  at  the 
Koyalty  in  1873,  Oriana  in  *  The  Inconstant ' 
at  the  Aquarium  in  1877,  and  ifisf  Par- 
minUr  in  *^The  Vagabond '  (1878% 

Brennan,  Maude-  Actress,  bom  1856 1 
made  her  professional  ddbut  at  Brighton 
in  1871,  and  her  first  London  appearance 
in  1876.  She  was  in  the  original  cast  of 
the  following  plays  :—*  Gretchen  *  (1879), 
•Moths'  (1882),  'The  Harbour  Lights' 
(1885),  *Baby '  (1888),  •  My  Brother's  Sister' 
(1888),  'The  Sixth  Commandment'  (1890), 
'The  Primrose  Path'  (1892),  etc.  She  also 
played  the  Countess  lAierttia  in  the  per- 
formance of  'The  Cenci'  at  the  Grand, 
Islington,  in  May,  1886. 

Brennoralt ;  or,  The  Biscontented 
Oolonel.  A  tragedy  in  five  acts,  by  Sir 
John  Suckling  (g.t.),  acted  at "  the  private 
house.  Black  Fryars,''  first  printed  in  1646, 
and  revived  at  the  Theatre  Royal  in  1688. 
Internal  evidence  proves  it  to  have  been 
written  about  the  time  of  the  Scotch  rebel- 
lion in  1639.    The  scene  is  laid  in  Poland. 


BrennoraUt  loyal,  though  •' disoontaDted," 
is  the  rival  of  Almsriti,  a  rebel,  for  the  love 
of  Franeelia,  the  daughter  of  another  rebel. 
Franeelia  conceives  a  passion  for  Tphig«ne, 
a  girl  masquerading  as  a  man.  Almerin^ 
in  jealousy,  woimds  both.  Franeelia  die& 
and  Brennoralt  kills  both  Iphigene  ana 
Almeriri. 

Brent,  Charlotte  (Mrs,  ^nio].  Vo- 
calist and  actress,  died  April,  1802;  the 
daughter  of  a  fencing-master  and  alto- 
singer,  and  a  pupil  of  Dr.  Ame ;  first  sang 
publicly  at  a  concert  in  1758,  and  made  her 
stage  dibtU  at  Covent  Garden  in  the  f  oUowini; 
year  as  PoUy  in  '  The  Beggar's  Opera.'  She 
continued  to  appear  at  this  tneatre  till 
1770,  and  in  the  interval  was  the  original 
representative  of  SaUy  in  'Thomas  and 
Sally'  (1760),  Mandane  in  *Artaxerzes' 
(1762),  Bosetta  in  'Love  in  a  Village'  QTCKn, 
FlvrtiUa  in '  The  Guardian  Outwitted '  (l76iX 
and  P<Uty  in  •  The  Maid  of  the  Mill '  C1T6S). 
Among  other  parts  in  which  she  flgnred 
were  Sahrina  in  *  Comus,'  the  Fine  Laidy  in 
'  Lethe,'  Margery  in  '  The  Dragon  of  Want- 
ley,'  Biddy  in  *  Miss  in  Her  Teens/  Lady 
Luoy  in  '  The  Accomplished  Maid,'  and  the 
heroine  of  'Rosamund'  (1767).  After  1770 
she  confined  herself  mainly  to  the  concert 
platform.  She  had  married  m  1766.  Her 
last  appearance  on  the  boards  was  at  a 
benefit  performance  at  Covent  Garden  in 
1784.  See  Genest's  '  English  Stage'  (JSSi) 
and  '  The  Thespian  Dictionary '  (1805). 

Brenti  Daisy.  The  heroine  of  Meri- 
VALK's  '  Cynic '  (q.v.). 

Brereton,  Austin.  Author  and  jonr- 
nalist ;  has  published  '  Henry  Irving  :  a 
Biographical  Sketch '  (1883),  '  Some  Famona 
Hamlets  '  (1884),  '  Shakesperean  Scenes  and 
Characters '  (1886), '  The  Lyceum  and  Henry 
Irving '  (1908X  etc  He  e<lited  the  annual 
issues  of  *  Dramatic  Notes '  from  18S1  to  18S6. 

Brereton,  Stella.  Actress ;  appeared 
in  the  original  casts  of  '  Under  Two  Reigns ' 
a879),  'Poor  Relations'  (1879),  'Alive  or 
Dead '  (1880), '  Delikih '  asSOX  *  TheSqulre ' 
aSSl).  'Tares'  (1888),  etc. 

Brereton,  Thomas,  playwright  (bom 
1691,  died  1722),  published  'Esther,  or 
Faith  Triumphant,  a  Sacred  Tragedy  in 
Rhyme,  translated  with  improvements  from 
Radne '  (1715).  and '  Sir  Jotm  OldcasUe,  or 
Love  and  Zeai,  a  Tragedy,'  based  on  (>»r- 
neille's '  Polyencte*  (1717). 

Brereton,  William.  Actor,  bora 
1741,  died  1787;  son  of  a  military  o£Scer, 
and  a  pnpil  of  Garrick;  made  his  stage 
d^&ut  at  Drury  Lane  in  1768  as  Dcv^Uu ; 
"  was  for  many  years,"  says  Genest,  "  little 
more  than  a  walking  gentleman— one  decree 
better  than  Cautherley.  Latterly  Mrs. 
Siddons  inspired  him,  and  he  acted  better." 
He  went  to  Dublin  in  1785, "  when  a  malady, 
not  easily  accounted  for,  impeded  his  per- 
formances, and  deprived  him  of  his  facul- 
ties" ('Thespian  Dictionary,'  1806).    After 
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his  death,  his  wife  (PriBcilla  Hopkins)  mar- 
ried John  Kemble  (q.v.). 

Brewer,  Antony,  was  the  author  of 
'The  Love-Sick  King  (q.vX  an  English 
Tragical  History,  with  the  Life  and  Death 
of  Gartesmunda,  the  Fair  Nnn  of  Win- 
chester/ printed  in  1055.  See  Langbaine's 
'English  Dramatic  Poets'  (1691),  ^Biogra- 
phia  Dramatica'(1812),  and  HaUlweU's 
'^DicUonazT  of  Old  Plays'  (I860).  Also, 
CouKTKT  Girl,  The;  and  Lingua.. 

Brewer,  Oeorgre.  Author  of  •  How  to 
be  Happy,'  a  comedy  (1794),  and  *  Bamilan 
Day.'  a  musical  entertainment  (1790). 

Brewer  of  Preeton  (The);  or,  Malt 
and  Hops.  A  comic  drama  in  one  act,  by 
T.  H.  Beynoldson  (q.vX  Urst  performed 
at  the  Surrey  Theatre.  (2)  '  The  Brewer  of 
Preston :'  a  musical  farce,  Theatre  Boyal, 
Preston,  January  24, 1876. 

Brian  BoroUune;  or,  The  Kald 
of  Erin.  A  drama  in  three  acts,  by  J. 
8H1SRIDAN  Knowles  (g.v.),  fouuded  on  a 
story  by  D.  O'Meara.  and  first  performed  at 
Belfast  about  1810,  with  Edmund  Kean  as 
Brian  and  Knowles  as  Voltimer.  Curtailed 
and  altered,  it  was  reriTed  at  CoTcnt  Garden 
on  April  20, 1837,  with  Knowles  as  the  hero, 
Vandenhoff  as  Voltimer,  G.  Bennett  as 
Tmrmagntu,  Miss  H.  Faucit  as  JBrina,  and 
Mrs.  w.  West  as  Elgitha. 

Brian  Bom.  An  opera,  libretto  by 
SXAlflSLAUS  Stange,  muslc  by  Julian  Ed- 
wards (g.o.),  first  produced  at  the  Academy 
of  Mudc,  Baltimore,  U.S.A.,  October  12, 
1890 ;  first  performed  in  New  York  City,  at 
the  Broadway  Theatre,  October  19,  1896. 
See  BORU,  Brun. 

Briar,  Adam.  "Old  Trusty."  in  W. 
Gordon's  comic  drama  of  that  name. 

Briars  and  Bloesoma.  A  drama  in 
three  acts,  by  C.  H.  Hazlewood  (q.v.), 
Britannia  Theatre,  London,  December  3, 
1S73. 

Bribery  Brothers,  in  MALTB^fi  '  Tour 
Vote  and  Interest' 

Bribery  on  Both  Sides.  A  farce 
acted  at  CoTent  Garden  on  May  4, 1784. 

Bricabrac,  Horatins  Codes,  in  Tom 
Tati/>r's  *  Payable  on  Demand '  iqx.). 

Brlc-&-brac  Will  (The).  A  comic 
opera,  written  by  S.  J.  Adair  Fitz-Gerald 
and  Hugh  Moss,  composed  by  Emilio  Pizad, 
and  first  produced  at  the  Lyric  Theatre, 
London,  on  October  28,  1895,  with  a  cast 
including  0.  Conyers,  F.  H.  Celll,  H.  Brock- 
bank,  J.  J.  Dallas,  E.  W.  Eoyce,  F.  Wyatt. 
Miss  Kate  Drew.  Miss  Fanny  Marriott,  and 
MisB  Susie  Yan^^. 

Bridal  (The).    See  Maid's  Traoedt. 

Bridal  Bin?  (The).  A  dramatic 
romance  in  two  acts,  by  Frederick 
RETTfOLDS  (9.V.),  the  music  by  Condell; 
first  performed  at  Covent  Garden  on  October 
16, 1810. 


Th< 


Bridal  Tonr  (A).  A  comedy  in  three 
acts,  by  Dion  Boucicadlt  {q.v.),  first  per- 
formed at  the  Haymarket  Theatre,  London, 
on  August  2,  1880,  with  a  cast  including 
Mrs.  John  Wood.  Mrs.  Alfred  Mellon,  Miss 
Gerard,  Miss  Winifred  Emery,  Miss  Edith 
Bruce,  H.  B.  Conway,  J.  G.  Grahame,  H. 
Howe,  and  H.  Beckett. 

Bridal  Trap  (The).  An  adaptation  by 
Sydney  Bosenpeld  {q.v.)  of  Audran's  '  Le 
Serment  d' Amour,'  performed  at  the  Bijou 
Theatre,  New  York,  in  May,  1886,  with  a 
cast  including  F.  GhdUard.  Boland  Beed. 
Miss  Laura  Clements,  ana  Miss  Augusta 
Boche.    See  Crowing  Hen. 

Bridal  Trip  (A).  A  farce  by  James 
Mortimer,  Theatre  Boyal,  Brighton, March 
6, 1876. 

Bridal  Wreath  (The).  A  romantic 
drama  in  two  acts,  by  C.  H.  Hazlewood 
'   v.),  first  performed  at  the  (>ity  of  London 

leatre  in  1861. 

Bridals.  A  comedy  by  the  Duchess  of 
Newcastle  {q.vX  published  among  her 
'Works' in  16(». 

Bride  (The).  A  comedy  by  Thomas 
Nabbes  (q.v.),  performed  at  Drury  Lane  in 
1638,  and  printed  in  1640.  Goodlove  courts 
the  Bride  for  his  son  TheophUut,  but  The- 
ophilus,  isnorant  of  this  good  intention,  and 
instigated  by  his  cousin  and  enemy,  Haven, 
runs  off  with  the  lady  on  the  wedding-day. 
See  Fashionable  Lover,  Thr. 

Bride  Elect  (The).  A  play,  with 
music  by  J.  P.  Sousa,  U.S.A.,  13d7. 

Bride,  Miss.  Dancer  and  actress  ; 
played  Lucia  in  '  Cato '  at  Drury  Lane.  She 
IS  mentioned  by  Churchill  in  *The  Bosciad.' 

Bride  of  Abydos  (The).  A  romantic 
drama  in  three  acts,  founded  by  William 
DiMOND  (q.v.)  upon  Byron's  poem,  and  first 
performed  at  Drury  Lane  on  February  6, 
1818,  with  Kean  as  Selim  and  Mrs.  Mardyn 
as  Zulieka  :  revived  at  Belfast  in  1836  with 
G.  y.  Brooke  as  Selim,  and  at  Sheffield  in 
1840  with  T.  H.  Lacy  as  Selim,  The  same 
story  was  made  the  subject  of  (2)  a  burlesque 
by  M.  J.  Byron,  entitled  'The  Bride  of 
Abydos ;  or.  The  Prince,  the  Pirate,  and  the 
Pearl.'  and  first  performed  with  H.  J .  Turner 
as  Oiaffir,  Miss  Swanborongh  as  Selim,  C. 
Toung  as  Mirza,  Miss  M.  Oliver  as  Zulieka, 
and  Miss  M.  Teman  as  Zobeide. 

Bride  of  Aldffate  (The).  A  play  by 
O.  DiBDiN  Pitt. 

Bride  of  Death  (The).  A  play  by 
Bobert  W.  Ewino,  produced  in  America. 

Bride  of  Laxiimermoor(The).  There 
have  been  several  dramatizations  of  Sir 
Walter  Scott's  famous  story :  (1)  '  The  Bride 
of  Lammermoor:'  a  drama  m  five  acts, 
by  J.  W.  Calcraft  (q.v.\  first  performed 
at  Edinburgh  on  May  1,  1822,  with  the 
author  as  Ednar  of  Raveruwood,  Murray  as 
OraioengtlU  Andrew  Jones  as  llayston  of 
Bucklaw,  Mackay  as  Caleb  BaldereUme,  Mrs. 
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U.  Siddons  rs  Luey  Ashton,  Mrs.  Ranaud  as 
AUee  Gray,  Miss  Murray  as  Hetiry  Athlon, 
etc. ;  revived  at  the  Manrlebone  Theatre, 
London,  In  1848,  with  £.  L.  Davenport  and 
Mrs.  Mowatt  in  the  principal  parts.  (2) 
•The  Mermaiden's  Will*  {q.v.)  (1828).  (3) 
*The  Master  of  Ravenswood^  (o.v.).  hy  J. 
Palgravb  Simpson  (1865X  (4)  *  Ravens- 
wood'  (o.r.),  by  H.  C.  Merivalb  (1890). 
George  Alnuur  based  a  drama  on  the  novel, 
of  which  there  was  also  an  American  ver- 
■ion  called  '  Brother  and  Bride '  (q.vX  A 
French  version,  entitled  *La  Fiancee  de 
Lammermoor,'  by  Victor  Ducange,  was 
produced  at  the  Porte  St.  Martin,  raris, 
in  March,  1888.  with  Frederic  Lemaitre  as 
Edffar  and  Mdme.  Allan  Dorval  as  Luey. 
See  Lucia  di  Lammermoob. 

Bride  of  Love  (The).  A  play  in  four 
acts  and  in  verse,  by  Robert  Buchanan 
ig.v.).  founded  on  the  legend  of  Eros  and 
Psyche,  and  first  performed  at  the  Adelphi 
Theatre,  I^ondon,  on  May  £1,  1890,  with 
T.  B.  Thalbeig  as  Erot,  &Iiss  Harriett  Jay 
as  Piyehe,  Miss  Ada  Gavendish  as  Aohroditet 
and  other  parts  bv  Miss  C.  Jecks,  Miss 
Letty  Lind,  Miss  Frances  Ivor,  Mira  Ada 
Ferrar,  Miss  B.  Ferrar,  Lionel  Riimold, 
Bassett  Roe,  Leonard  Gutram,  G.  M. 
Ballard,  etc. ;  revived  at  the  Lyric  Theatre 
on  June  9,  with  Miss  L.  Linden  instead  of 
Miss  Jecks,  E.  Hendrie  in  lieu  of  L.  Rignold, 
and  Miss  Lona  in  place  of  Miss  Lind. 

Bride  of  liXidffate'  (The).  A  comic 
drama  in  two  acts,  by  Douqlab  Jerrold 
(7.  v.),  first  performed  at  Drury  Lane  on  De- 
cember 8, 1831,  with  J.  Russell  as  Shekel,  H. 
Wallack  as  MapUton,  Miss  Phillips  as  Me- 
Una,  Mrs.  Orger  as  RtUh,  Wallack  as  Charles 
J  I.,  Brindal  as  Sir  Charles  Sedley,  Harley  as 
Doeskin,  and  Gooper  as  Captain  Mouth, 
Shekel  u  an  old  money-lender  of  Ludgate, 
engaged  to  Melissa,  but  she  has  already 
given  her  heart  to  young  Mapleton,  who  has 
had  flirtations  with  Muth,  ShekeTs  servant- 
maid.  This  last  fact  leads  to  complications, 
and  others  are  engendered  by  the  interposi- 
tion in  the  plot  of  the  E!ing  and  Sedley  in 
disguise.  In  the  end  Melissa  and  MapMon 
are  united.  Doeskin  is  ShekeVs  serving-man, 
and  Mouth  a  bombastic  braggart. 

Bride  of  MeBBina  (The).  An  opera 
in  three  acts,  libretto  (adapted  from  Schuler) 
by  H.  MttLLBR,  music  by  J.  U.  Bonawits ; 
Portman  Rooms,  Baker  Street,  London, 
April  28, 1887. 

Bride  of  Sons'  (The).  An  operetta  in 
one  act,  words  WH.  B.  Farnib  (9.V.),  music 
by  Sir  Julius  Benedict ;  Goveut  Garden, 
December  3, 1864. 

Bride  of  Venice  (The).  See  Queen 
OP  Gyprus. 

Bride  of  the  Isle  (The).  See  Yah- 
piRE,  The. 

Bride  of  the  Wave  (The).  A  drama 
in  three  acts,  by  W.  Trayers.  New  East 
London  Theatre,  October  12, 1867. 


Bride  Boaea.  A  play  by  W.  D. 
HowELLS,  first  performed  at  Daly's  The- 
atre, New  York,  on  the  afternoon  of  March 

5,1894. 

Bride*a  Death  Sleep  (The).  A  drama 
in  three  acts,  by  G.  H.  Hazlbwood,  Gity  of 
London  Theatre,  July  4, 1868. 

Bride'a  Jonmey  (The):  or*  The 
Seven  Bacapea  of  Adelaide  of  Drea- 
den.  A  play  produced  at  the  Chatham 
Theatre,  New  York,  in  August,  184& 

Bridegroom  (The).  ApIaybyCHARi£S 
Klbin  (9.9.x  produced  in  U.S.  A. 

Bridea  of  Garryowen  (The).     See 

COLLEEM  BaWN,  THB. 

Brides  of  Venice  (The).  An  opera  b 
two  acts,  music  by  Sir  Julias  Benedict; 
Drury.Lane,  April  22, 1844. 

Bridge  of  Kotre  Bame  (The);  or. 
The  Parricide'a  Ourae.  A  drama  in 
three  acts,  by  B.  Nee7ES  Hudson,  first  per- 
formed at  the  Surrey  Theatre.  Lcmdon,  on 
April,  1847,  with  H.  Webb,  Mrs.  H.  Vining, 
Miss  E.  Terrey,  etc.,  in  the  cast. 

Bridflre  of  Siffha  (The).  An  operas 
bouffe  in  three  acts,  adapted  from '  Le  Pont 
des  Soupirs '  (Bouif  es  PaririennesX  music  by 
Offenbach,  EnKlish  libretto  by  H.  S.  Lbiqh  ; 

S reduced  at  the  St.  James's  Theatre,  Lon- 
on,  on  November  18, 1872,  with  B.  Boaen- 
thai  as  Doge  of  Vsnics,  Miss  AngUKta 
Thomson  as  Catarina,  his  wife,  F.  H.  Gelli 
as  Jfototrom&a,  Miss  Annie  Beauderc  aa 
Amoroso,  etc    See  Bravo,  The. 

Bridflre  that  oarriea  na  Safe  over 

g^'he).    A  dramatic  sketch  in  one  act,  by 
B.  Peaks  (q.v.),  first  performed  at  the 
Lyceum  Theatre  on  June  18, 1817. 

Bridffeman,  John  V.  Flaywriaht 
and  miscellaneous  writer ;  was  the  antEor 
of  the  following  farces:— 'A  Good  Ban 
for  It/  *rve  &ten  my  Friend,'  *  Matri- 
monial—a  Gentleman,  etc.,*  *Thd  Rifle, 
and  how  to  Use  It,'  "The  Telenam,'  and 
*  Where's  Your  Wife?'  as  well  as  of  a 
pantomime  called  *  Bluebeard'  (1860).  He 
also  wrote  the  libretti  of  *The  Puritan's 
Daughter'  (1861)  and  *The  Armourer  of 
Nantes'  (1868),  besides  transhtting  'Hie 
Black  Doctor'  (1846)  from  the  French  of 
Bourgeois  and  Dumanoir,  and  *  Sunny  Vale 
Farm '  (1864)  from  the  German  of  MoeenthaL 
With  H.  Sutheriand  Edwards  he  was  co- 
author  of  '  Little  Bed  Biding  Hood '  (Govent 
Garden,  1858-9). 

Bridffemore.  The  name  of  a  family— 
father,  mother,  and  daughter— in  Cumber* 
LAND'S  'Fashionable  Lover' (g. v.). 

Bridgrenorthi  Alice  And  Major.  See 
England  in  the  Days  op  GhaklbsIL;  and 
Peveril  op  the  Peak. 

Brid8[es,  Bobert.  Bom  1844 ;  anther 
of  the  following  (unacted)  verse-plays : — 
'  Achilles  in  Scyros,'  *  The  (Thristian  Gap- 
tlves,'  'The  Feast  of  Bacchus,'  'The 
Humours  of  the  Gourt,'  *  Nero,'  *  Palido/ 
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*Tbe  Setnm  of  Ulyaaw*/  also,  of  the 
libretto  of  *  Eden,*  an  oratorio  (mnsic  by 
C  VilUers  Stanford).  See  the  FortniffhUy 
JUviMw  for  June,  1804. 

Bridffefl,  Thomas.  Playwright  and 
miaoellaneoiu  writer;  author  of  'Dido/ 
«  comic  opera  (1771),  and  *The  Dntchman,' 
«  musical  entertainment  (1776). 

Brldffet  0*Brlen,  Esq.    See  Fuic  oif 

THSBUSTOL. 

BridMwater.  Actor,  died  Angnit, 
17M ;  Jomed  the  company  at  Dmrr  Lane  in 
17SS,  and  went  to  Covent  Garden  in  17U-6. 
Among  hia  riUt  were  Henry  F/.,  Hubert, 
VtMU&ut,  Tamerlane^  and  Strietland  in 
'The  SuspidouB  Hnsband'  (q.v.),  of  which 
iaat  he  waa  the  tint  representatiTe. 

BxidRHUtn,  Oimnlxig'liam.  DramaUc 
writer ;  author  of '  Shipmates '  (1878),  *  Art' 
C1874X  Ubretto  of  'Lovers'  KnoU'  asSOX 
'Sat&KUon'  OSSOX  libretto  of  'Quid  pro 
Quo'  (18S1X  'Under  Cover,'  an  adaptation 
(1880),  'Mischief'  a886),  Ubretto  of  '^Love's 
Trickerr'  (1889),  libretto  of  'He  Stoops  to 
Win'  (\8M);  also,  co-author  with  £.  L. 
Blanchard  of  the  Ubratto  of  *  (Carina*  a889X 

Brief,  Kr.  A  lawyer  in  J.  Courtkst's 
'Deeds,  not  Words*  (q.v.\  (2)  Sir  Ben- 
jominBri^  is  a  character  in  Miles's  '  Arti- 
fice'(9.«.). 

BriefleM.  A  young  barrister  In  B.  B. 
Pkake's  *  The  Middle  Temple'  (q.v.). 

Briefvrlti  in  T.  J.  Allinoham'8 
*  Weathercock '  (o.vA  (2)  A  "  modem  man 
of  law"  in  J.  E.  Cakpenter's  'Law  and 
Honour'  (9.9.X 
Brier  Cliff.  A  play  by  Georob  P. 
.  first  performed  at  the  Ghat- 
beatre.  New  York,  and  often 
revived. 

Brierly.  Bob,  in  Tom  Tatlor'8  '  Ticket- 
of-Leave  Man'  (g.v.),  is  in  love  with  and 
marries  Jf  ay  Fidaing,  He  reappears,  with 
May.  in  C.  S.  Cheltnam's  '  Ticket-of -Leave 
Man^sWtfe'(9.«.X 

Briffand  (The).  (1)  A  drama  in  two 
acts,  by  J.  R.  PlancbA  (9.9.),  produced  at 
Drury  Lane  Theatre,  London,  In  Novem- 
ber, 182B,  with  James  Wallack  as  the 
hero,  AUitandro  Maztaronif  in  which  cha- 
racter he  sanff  the  popular  sonc  of  '  Gentle 
Zitella.'  Paul  Bedford  as  Bubaldo,  W.  Farren 
as  Frincs  Bianehi,  H.  Wallack  as  Albert, 
J.  Vining  as  Theodore,  B.  Webster  as  Nieoh, 
Miss  Faudt  as  Ottavia,  and  Mrs.  Barrymore 
as  Maria  Orazie.  Planche  introduced  into 
iUs  play  three  tableaux  from  Eastlake's 
well-known  pictures,  'An  Italian  Brigand 
Chief  reposing,'  'The  Wife  of  a  Brigand 
Chief  watching  the  Result  of  a  Battlc^and 
'  The  Dying  Brigand.'  '  The  Brigand '  was 
afterwards  performed  at  certain  of  the 
minor  theatras— at  the  Surrey,  with  T.  P. 
Cooke  as  Mcuasaroni;  at  Sadler's  Wells, 
with  O.  AJmar;  at  the  Cobuig,  with  Cob- 
ham  :  and  at  the  Garrick,  with  Freer.  It 
was  tmrlesqned  by  Gilbert  k  Beckett 


Morris  (9.9.).  lirst  pc 
ham  Street  Theatre,  : 


BBIGARD 

under  the  tiUe  of  (2)  'The  Brigand;  or. 
New  Lines  to  an  old  Ban  Ditty/  a  piece  first 
performed  at  the  Haymarket  Theatre,  Lon- 
don, December  24,  1867,  with  Compton  as 
JfoManmi.  Miss  lone  Burke  as  Marie,  W. 
H.  Kendal  as  Albert,  Miss  Fanny  Wright  as 
Theodore,  W.  Bogers  as  BianefU,  Bndd  as 
Mubaldo.  etc.— 'The  Brigand'  forms  the 
foundation  of  an  opera  called  'Massaroni,' 
written  by  F.  L.  Morbtox,  composed  by 
F.  Bucalossi.  and  performed  at  the  Leinster 
Hall,  Dublin,  January  23, 18M. 

Brlffand  and  hia  Banker  (The). 
A  play  by  Ton  Taylor  (q.v.),  founded  on 
'  Le  Roi  des  Montagnei '  of^E(miond  About, 
and  first  performed  at  the  Lyceum  Theatre, 
London,  in  October,  1800.  with  a  cast  in- 
cluding Mdme.  Celeste,  Mrs.  Keeley,  Mias 
M.  Teman,  O.  Vining.  etc. 

Briffands  (Lea).  An  opera -bouflFe, 
music  oy  Offenbach,  libretto  by  Mbilhac 
and  HAUfcyr ;  adapted  to  the  English  stage 
under  the  title  of  '  Falsacappa '  (q.v.)  and 
*  The  Brigands '  (q.v.). 

Brifirands  (The).  (1)  An  opera-bonffe 
in  three  acts,  music  by  Offenbach,  libretto 
by  H.  S.  Leigh,  founded  on  '  Les  Brigands ' 
(q.v.),  and  produced  at  the  Globe  Theatre. 
London,  on  September  18,  1876,  with  Barri 
as  FeUeaeappa,  Mdlle.  Camille  Dubois  aM 
FragoUtto,1ddl\e.  Fanchita  as  Fiorella,  Miss 
Julia  Vokins  as  the  Frineete  of  Oranada,  and 
Miss  Nelly  Bromley  as  the  Frinee  of  FopoU. 
This  piece  was  first  brought  out  in  London 
in  1871,  under  the  title  of  'Falsacappa' 
(q-v.\  (2)  Au  opera- bouffe  in  three  acts, 
music  by  Offenbach  (from  '  Les  Brigands,^ 
as  aboveX  libretto  by  W.  S.  Gilbert  ;  pro- 
duced at  Palmer's  Theatre,  New  York, 
May  0,  1880.  with  Miss  Lilian  RusseU  as 
Fiorella,  Miss  Fanny  Rice  as  FragoUUo. 
Edwin  Stevens  as  FaUacappa,  and  Fred 
Solomon  as  iH«fro  ;  at  the  Avenue  Theatre, 
London,  on  September  16, 1880,  with  Hallam 
Mostyn  as  Faleaeappa,  H.  Uninrd  as  Fietro, 
Frank  Wensley  as  IVMofoMo,  Mdlle.  Agnes 
Delaporte  as  Fiorella,  Miss  Marie  Luella  as 
Frineeee  of  Granada,  and  other  parts  by 
S.  WiUdnson,  O.  Honey,  R.  Morand,  etc 
Faliooappa  is  the  chief  oz  a  band  of  Italian 
brigands ;  Fiorella  is  his  daughter,  Fietro 
his  "right  hand."  FragoUUo  is  a  young 
farmer,  loving  and  beloved  by  J^ioretta.  The 
Frineeee  of  Granada  is  a  captive  of  the 
brigands. 

Brigands  in  the  Bad.  A  farce  in  two 
acts,  by  T.  Mildenhall,  first  performed  at 
the  Olympic  Theatre,  London,  in  January, 
1849.  with  a  cast  including  Mrs.  Stirling 
as  the  captain  of  the  brigands  (disguised 
students  of  Upsala),  Compton,  H.  J.  l^mer, 
etc. 

Briflraads  of  Calabria  (The).  A 
romantic  drama  in  one  act. 

Briffaxd.  Father  of  GiXberte  and  Louiee. 
in  Meilhac  and  HalAvTS  'Frou-Frou^ 
(q-v.). 
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Briflrffs.  (1)  Bartholomew,  Barnabyt 
Lucretuif  Wilhelminay  and  Mrs.  Bartholomew 
BriqgB  are  characters  in  J.  M.  Morton's 
'Webster 8  Royal  Red  Book'  (o-t?.)-  (2) 
PoUy  BriggB  is  a  character  in  DOUOLAS 
Jeroold^s  ' Rent  Day '  {q.v.). 

Brifflit,  Mrs.  Augnstus.  Dramatic 
ivriter;  anthor  of  'Not  False  but  Fickle' 
(1878),  'Noblesse  Oblige' (1878),  *  Bracken 
HoUow '  0878),  *  Dane's  Dyke '  0881). 

Brifirht,  Joe  and  Honor.  A  fireman 
and  his  sister  in  W.  Gordon's  *  Throngh 
Fire  and  Water '  iq,v,). 

Briffht  Future  (The).  A  domestic 
drama  in  four  acts,  by  Sefton  Parry,  pro- 
duced at  the  Grand  Theatre,  Islington,  on 
August  4, 1883. 

Brifirht  Idea  (A).  A  musical  sketch, 
libretto  by  Arthur  law,  music  by  Arthur 
Cecil ;  St  George's  Hall,  London,  May  30, 
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Briffhteye.  The  princess  in  J.  King- 
dom's •  Three  Princes'  (g.t>.). 

Brighton  (Sussex).  The  theatrical  his- 
tory of  Brighton  begins  -with  1764,  in  which 
year  Charles  Johnson,  the  manager  of  a 
Chichester  playhouse,  hired  a  big  bam,  and 
so  enlarged  it  as  to  make  it  capable  of  hold- 
ing a  hundred  persons.  Here  he  gave  on 
November  7  the  first  of  a  series  of  occasional 
performances,  the  last  of  vhich  took  place 
m  1770.  The  first  regular  theatre  in  Briuiton 
was  built  in  North  Street  by  Samuel  Paine, 
a  bricklayer,  in  1774 ;  the  population  of  the 
place,  says  U.  C.  Porter,  did  not  then  ex- 
ceed two  thousand.  The  walls  of  the  build- 
ing were  of  brick,  and  the  interior  was 
lighted  by  oil.  The  first  lessee  was  Roger 
Johnstone,  a  property  man  from  Covent 
Garden,  and  he  opened  on  August  SO  with 
*  The  Jealous  Wile,'  Tate  Wilkinson  con- 
tributing a  hornpipe.  The  second  lessee 
also  came  from  Covent  Garden— Joseph 
Fox,  a  taTem-keeper,  whose  rule  began  in 
1777,  lasthig  till  1788,  when,  owing  to  a 
dispute  between  Fox  and  Paine  about  pecu- 
niary matters,  the  former  left  the  North 
Street  house,  and  became  lessee  of  a  theatre 
which  had  been  erected  in  Duke  Street, 
and  to  which  the  North  Street  licence  was 
transferred.  The  new  building  was  opened 
on  July  IS,  1790.  and  continued  to  provide 
Brighton  with  dramatic  entertainment  until 
November  1, 1807,  being,  during  that  period, 
under  the  successive  managements  of  John 
Palmer,  WUd,  Hull,  Charles  Diddear,  John 
Brunton  (g.v.),  of  Norwich,  and  others.  On 
June  27,  1807,  Brunton  opened  a  theatre 
which  had  been  built  in  the  New  Road,  at 
a  cost  of  £12,000  (including  scenery  and 
wardrobe),  and  to  accommodate  twelve 
hundred  spectators.  As  lessee  he  had  many 
successors,  of  whom  the  more  notable  were 
his  son  John  (1819-20).  James  Russell  (1822- 
30),  Fred.  Vining  (1831-88X  J.  F.  Savile 
(1841-44),  Henry  Farren  (1852-53),  and  Henry 
Nye-Chart    (^.i>.)    (1864),    who,    in    May, 


1866,  purchased  the  theatre,  which  he  de- 
cided to  rebuild.  The  new  house,  designed 
by  C.  J.  Pnlpps,  was  erected  on  the  sito  of 
the  old  one,  whose  walls  and  frontage  were 
retained.  The  cost  was  £4000,  and  the 
theatre  was  opened  on  October  16,  1866. 
Ten  years  later,  on  the  death  of  H.  N. 
Chart,  his  wife  (9.0.),  a  popular  actress, 
undertook  the  management,  which  le^e  re- 
tained till  her  own  demise.  The  nrasent 
director  (1004)  is  H.  CecU  BeirL  The 
Brighton  Theatres  Royal  have  from  the 
beginning  been  visited  by  all  the  laiuiing 
"stars"  of  the  profession,  and  their  soc- 
cessive  ''stock  companies"  have  included 
numbers  of  players  who  afterwards  made 
their  mark  in  more  important  si^eres.    H. 

C.  Porter,  in  his  '  History  of  the  Theatree 
of  Brighton'  (1886),  from  which  most  of 
the  above  facts  'kc^  derived,  says  that  the 
first  morning  performance  ever  given  in 
Brighton  took  place  on  August  17,  1786, 
when  Morris  (uncle  of  Bdmnnd)  Kean  gave 
his  "  Attic  Entertainment ; "  the  first 
"C^iristmas  pantomime"  was  brought  out 
in  January,  1823.— The  other  theatres  in 
Brighton  are  the  Eden,  the  Gaiety,  and 
the  Aquarium. 

Brifirhton.  A  comedy,  adapted  br  F. 
A.  Marshall  {q.vJS  from  the  'Saratoga' 
(9.9.)  of  Bronson  HOWARD  (g.v.),  and  first 

eirformedat  the  Court  Theatre.  London,  on 
ay  25,  1874,  with  Charles  Wyndham  aa 
Bob  SaekeU,  W.  J.  HiU  as  Vandtrpatnp^ 
Clifford  Cooper  as  WilUam  Carter,  Alfred 
Bishop  as  Sur  LowU  Park^  Edgar  Brace  aa 
Jack BenedieLC.  Steyne as Columbw DraJte, 

D.  Stone  as  Fred  Carter,  Miss  Rose  ]^ui 
as  Mrt.  Carter,  Miss  Sylvia  Hodson  tMBJle 
Bemington,  Miss  Kate  Phillips  as  Virginia 
Vandeirpump,  Miss  Marie  de  Grey  as  Jfrs. 
Alston,  and  Mrs.  Clifford  Cooper  as  Jfr«. 
Vanderpump;  revived  at  the  Hayma^et  in 
June,  1876,  with  C.  Wyndham,  W.  J.  HiH. 
£.  Bruce.  C.  Cooper,  Miss  Rose  Bgan,  and 
Mrs.  C.  Cooper  as  before,  with  Miss  Pauline 
Markham  as  Mrs.  Alston  ;  at  the  Olympic  in 
January,  1880,  with  C.  Wyndham,  EiRighton 
CVandmump),  J.  G.  Grahame  {Jem.  D 
Fisher,  jun.,  J.  Maclean  (Carter,  sen.\  W.  s'. 
Penley,  Miss  Rose  Saker  (BJle),  Miss  Edith 
Bruce  {Mrs.  Alston),  Miss  Amalia,  and  Mra. 
Leigh  in  the  cast;  at  the  Oiterion  in 
October,  1881,  with  C,  Wyndham,  W. 
Blakeley.  G.  Giddens,  H.  Standing.  I*. 
Sothem,  H.  H.  Astley,  W.  H.  Day,  A.  M. 
Denison,  Miss  R.  Saker,  Miss  M.  Rorke. 
Miss  K.  Rorke,  and  Miss  F.  Chalgrove;  ai 
the  Criterion  in  April.  1884,  with  C.  Wynd- 
ham, W.  Blakeley,  W.  Draycott,  H.  &ker, 
Q.  Giddens,  H.  H.  AsUey.  H.  R.  Teesdale 
Miss  Norreys  (Mrs.  Carter),  Miss  R.  Saker* 
Miss  K.  Rorke.  Miss  Chalgrove,  and  Mra! 

E.  Phelps ;  at  the  Criterion  in  Deoemben 
1891,  with  C.  Wyndham,  W.  Blakeley,  W 
Everard,  S.  Valentine  (Ir.  Carter),  Miss  m' 
Ansell  (Miss  Vanderpump),  Miss  C.  Ewell' 
Miss  S.  Carlisle,  Miss  Granville,  and  Miss 
M.  Moore  (Bme).  The  comedy  was  played 
in  the  United  States  in  1882-3  by  QiarltiB 
Wyndham  and  his  company. 
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BrlflrhtwelL  Bobert.     The  beggar  in 
G.  D.  Pitt's  •  Beggar's  Petitton'  (q.v,y, 

BriUiant.      (1)  Sir   Philiv   BrUUarU 
fisores  in  Knowles's  *01d  Maids'  (9. v.). 


QiUEEN's  *  Cherry  and  Fair  Star. 

BrUliaiLts  (Tbe).  An  interlude  pro- 
duced at  Cofent  Qarden  on  June  7, 1709. 

Brillianta,   The    Queen    of.     See 

QUKKN  OF  BULUAZfTS. 

Brimfltozie*  Colonel  (of  the  Indian 
SerriceX  A  coaracter  in  H.  T.  Hopkins 
and  O.  Mu&iUT's  *  Nice  Quiet  Day.' 

Brindal.  An  actor,  amons  whose  "  ori- 
ginal "  parts  nu^  be  named  CoumelArmdcff 
in  Planche's  *Cfreen-Eyed  Monster'  (Hay- 
market,  1828),  and  Sir  CharUa  Sediey  in  D. 
Jerrold's  *  Bride  of  ludgate'  (Drury  Lane, 
lasi).  Planchtf ,  in  his  *  Recollections  and  Re- 
flections,' tells  tbe  following  story  of  Brindal 
and  Mrs.  Nisbett  (the  date,  apparently, 
being  1846-7,  and  the  scene  the  Haymarkei 
Theatre):  "We  were  sitting  in  the  Green 
Boom  one  evening  during  the  petf ormaace, 
chatting  and  laughing,  she  having  a  book 
in  her  hand  which  she  had  to  take  on  the 
stage  with  her  in  the  next  scene,  when 
Brindal,  a  useful  member  of  the  company, 
but  not  particularly  remarkable  for  wit  or 
humour,  came  to  the  door,  and  leaning 
against  it»  in  a  sentimental  manner,  drawled 
out — 

'  If  to  bar  diara  MOM  Cniala  «nan  fUI, 
Look  in  her  r 


He  paused.  She  raised  her  beautiful  eyes 
to  hnn,  and  consciously  smiled— Aer  smile — 
in  anticipation  of  the  well-known  compli- 
mentary termination  of  the  couplet,  when, 
with  a  deep  sigh,  he  gravely  added— 


Brinffinff  Home  the  Bride.  A  play 
by  W.  T.  MONCRiEFF,  adapted  from  *Le 
Voyage  d'une  Marite,'  and  produced  in  1838. 

Bxinkworth,  Arnold,  in  Wilkie 
CoLUics's  'Man  and  Wife '  (g.v.). 

Brioclie.     A  pastrycook    in  SiLBT's 

•  Husband  of  my  Heart'  (g.v.). 

Brieebazre  and  Kns,  TSJK,  See 
Streets  op  London,  The. 

BrisemoaclLe.  The  naturalist  in  J. 
PAIX3HATS  SIMPSON'S  *  Scrap  of  Paper'  (9.  v.). 
The  name  of  this  character  was  afterwards 
altered  to  Penguin  (?.«.). 

Brisk.    (1)  A  vain  fop  in  Congreve's 

•  Double  Dealer'  {q.v.\  There  is  (2)  a  Tom 
Brisk  in  G.  Godwin  tun.'s  '  Last  Day,'  and 
(3)  a  Brisk  flgtires  in  A.  L.  Campbell's 

•  Gambler's  Life  in  London.' 

Brisket.  A  waiter  in  Albert's  *Plnk 
Dominos '  (q.v.). 

Bristle.    A  watchman  in  Ben  Jonson's 

•  Bartholomew  FUr '  iq.v.).    (2)  Toby  and 


Slondel  Bristle  are  uncle  and  nephew  in 
Edward  and  J.  M.  Morton's  'Railroad 
Trip'(j.i>.). 

Bristles*  A  travelling  painter,  after- 
wards a  London  artist,  in  Bayle  Bernard's 
•  Farmer's  Story '  (g.u.).  (2)  Bamaby  Bristles 
is  "The  Cobbler  of  Cripplegate"  in  G. 
Dance's  *  Lucky  Stars'  (9. v.).  (8)  Beeky 
Bristles  figures  in  C.  Z.  Barmeti's  ^Loss  of 
the  RoyalGeorge'  (9.9.). 

Bristol  (Gloucestershire).  The  flrst  ro- 
ference  in  the  local  records  of  Bristol  to 
professional  stage  representations  belongs 
to  1580.  "  Stage  plays,"  we  are  told,  "  were 
at  this  period  performed  at  the  cost  of  the 
magistrates ;  they  had  grown  out  of  the 
miracle  plavs  of  the  clergy,  and,  there  being 
no  proper  theatre,  they  were  performed  m 
the  Guildhall "  (*  Bristol  Past  and  Present,' 
1881).  "Between  Michaelmas,  1677,  and 
the  same  season.  1678,  the  Earl  of  Leicester's 
plavers  here  performed  before  the  mayor 
and  aldermen.  Shortly  after  we  find  Lord 
Berkeley's,  Lord  Charles  Howard's  and 
Lord  Sheffield's,  and  the  Earl  of  Sussex's, 
or  the  Lord  Chamberlain's  respective  com- 
panies here  acting  before  the  same  dvic 
dignitaries.  .  .  .  The  last  of  these  com- 
panies is  that  to  which  Shakespeare  became 
attached  about  the  year  1587,  and  it  seems 
more  than  probable  that  he  may  have  per^ 
formed  at  the  Guildhall.  ...  In  1503, 
Edward  Alleyne  played  with  the  company 
of  Lord  Strange  at  Bristol "  (Taylor's  '  Book 
About  Bristol ').  We  read  that  in  1614  no 
sta«e  players  were  allowed  to  play  at  Bristol 
at  St.  James's  fair,  on  account  of  the  plague 
-which  was  raging  in  Wales.  In  January. 
1704,  Queen  Anne,  in  answer  to  a  present- 
ment of  the  Grand  Jury  of  Bristol,  '^lecreed 
an  order  for  the  regulation  of  playhouses, 
prohibiting  them  to  act  anything  contrary 
to  religion  and  good  manners.  The  acting 
of  plays  in  Bristol  was  prohibited,  and 
the  theatre  in  Tucker  Street  was  purcnased 
by  the  Presbyterians  and  converted  into  a 
meeting-house"  (*  Bristol  Past  and  Present'). 
Four  years  later  another  grand  Jury  pro- 
secuted "  Mr.  Power  and  his  company  for 
acting  stage  plays  within  the  liberties  of 
the  city."  In  addition  to  the  theatre  in 
Tucker  Street,  there  appear  to  have  been 
'*  temples  of  the  drama"  in  Stoke's  Croft 
and  in  St.  Augustine's  Place.  "Driven," 
however,  from  these  places  "by  the  by- 
laws," the  drama  took  refuge  in  a  theatre 
built  by  John  Hippisley  (g.v.)  at  Jacob's 
Well— at  the  foot  of  Brandon  Hill,  on  the 
north-west  side  of  Bristol.  It  is  at  this  point 
that  Richard  Jenkins  begins  his  *  Memoirs 
of  the  BriBtol  Stage,'  which  memoirs  he  pro- 
fesses to  bring  down  to  1826.  Hippisley, 
he  tells  us,  "  annually  brought  down  to  his 
theatre  a  very  respectable  company,  col- 
lected from  the  London  houses,  who  played 
here  during  the  summer  season  only." 
Among  ibe  members  of  these  troupes,  at 
different  times,  were  Macklin,  Mrs.  Prit- 
chard,  Woodward,  Thomas  King,  and  John 
Palmer     Hippisley  died  in  1748.    Jn  1764, 
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flays  Jenkins,  *'tbe  arrival  of  Mr.  William 
Powell  from  Dmry  Lane  Theatre  formed  a 
new  and  very  snccessf  ul  era  with  the  com- 
pany at  Jacob's  Well,  and  a  theatrical 
mania  began  to  rage  at  Bristol.**  Before 
that,  howerer.  **the  citizens  of  Bristol, 
beginning  to  take  into  consideration  the 
distance  at  which  the  Jacob's  WeU  Theatre 
was  sitoated,  determined  to  erect  a  new 
one  in  the  heart  of  the  dty."  A  site  in 
King  Street  was  selected,  and  there,  on 
May  80,  1760.  was  opened  a  playhouse  on 
which  upwards  of  £6000  had  been  expended. 
There  was,  howeyer,  still  a  strong  local 
opposition  to  all  theatres,  and,  as  the  new 
one  was  not  licensed,  the  opening  enter- 
tainment was  deecribed  as  ''a  concert  of 
mosic,"  between  the  parts  of  which  was 
given  gratis  "a  specimen  of  rhetoric"— to 
wit,a  morformanoe  of  *  The  Gonscioos  Lovers,' 
with  Powell  as  Ywmg  BevU.  Between  1766 
and  ino,  Dodd,  Mrs.  Powell,  Charles  Hol- 
land. Baddeley,  Bdward  Shnter,  and  Quick, 
all  am>eared  at  the  King  Street  Theatre. 
In  1778  the  bnilding  received  the  royal 
licence,  with  all  the  advantages  thereto 
attaching.  In  1817  J.  B.  Watson  became 
its  manager.  We  read  of  Tisits  paid  to  it 
successively  by  the  elder  Kean  in  1816,  by 
Macreadyln  1810,  by  Munden  in  1821,  by 
Miss  Foote  in  1828,  by  Miss  Smithson  in 
1831,  by  Charles  Kean  in  1842,  by  Buckstone 
in  1843,  and  by  Miss  H.  Fandt,  Creswick, 
and  Mdme.  Celeste  in  1848.  In  1866  the 
stock  company  included  Mrs.  William  Robert- 
son, Henry  Marston,  and  Miss  Marie  Wilton ; 
in  1868,  it  comprised  George  Rignold,  Arthur 
Wood,  and  Miss  Madge  RobeitBon ;  in  1867, 
Charles  Coghlan.  Miss  Kate  and  Miss  Ellen 
Terry  also  had  theh:  early  training  here. 
J.  H.  Chute  (g.v.X  who  had  managed  the 
theatre  for  some  years,  died  in  1878,  and  was 


succeeded  by  his  sons  George  and  James 
M.  CSiute,  who,  in  their  turn,  were  followed 
in  1881  by  A.  MelviUe  and  in  1808  by  John 


Barker. 

Bristol  Diamonds.  A  farce  in  one 
act,  by  John  Oxbnford  (g.«.),  first  per- 
formed at  the  St.  James's  Theatre,  London, 
on  August  11,  1862,  with  F.  Matthews  as 
Kerr  Mudgeon,  Mrs.  F.  Matthews  as  Mrt, 
E«rr  Mudaeon,  and  other  parts  by  G.  Bel- 
more,  F.  Charles,  and  Miss  K.  Turner. 

Bristol  Kerohaat  (The).  A  play 
ascribed  by  Sir  Henry  Herbert  in  his 
*  Diary'  (October  22,  1624)  to  Ford  and 
Decker,  and  described  by  him  as  *'  for  the 
Palsgrave's  company." 

Bristol  Tragredy  (The).  A  play  by 
John  Dat,  periormed  by  the  Lord  Admiral's 
servants  in  1602;  thought  to  be  identical 
with '  rne  Fair  Maid  oTsristol,'  printed  in 
1606. 

Britain.  (1)  *  Britain's  Brave  Tars;  or, 
All  for  St.  Paul's:'  a  dramatic  sketch, 
Covent  Garden,  1707.  (2)  *  Britain's  Glory ; 
or,  A  Trip  to  Portsmouth : '  a  **  dramatic 
compilation"  in  one  act,  by  Benson,  Hay- 
market  Theatre,  1794.  (8) '  Britain's  Happi- 
ness:'  a   musical   interlude   by   Peteb 


MOTTEUX  (9.V.),  **  performed  at  both  the 
theatres,"  and  printed  in  1704.  (4)  *  Britain's 
Jubilee:'  a  musical  entertainment  in  two 
acts,  by  S.  J.  Arnold  (a.r.).  Lyceum  The- 
atre. London,  1800.  The  Jubilee  was  that  of 
the  king. 

Britain,    Benjamin,    in     Amotr 

Smith's  *  Kittle  ofLife'  (9.0.). 

Britannia.  (1)  '  Britannia's  Honour :  ■ 
"  magnificentsbows,"  "  inTented"by  Thomas 
DSKKBK,  and  performed  on  October  29, 
1628,  in  celebration  of  the  new  Lord  Mayor 
of  London  (Richard  Deane).  (S) '  Britannia 
Triumphans : '  a  masque  by  Sir  W.Dayenant 
(q.v.)  and  INIOO  Jones  (q.v.X  presented  at 
Whitebait  by  King  Charles  Land  his  lords, 
on  the  Sunday  after  Twelfth-Night,  16S7. 
and  printed  in  that  year.  (8)  '  Britannia :  ^ 
an  opera  by  Thomas  Lediard,  performed 
at  the  Haymarket  in  1782.  (4)  '  BritannU ; 
or.  The  Boyal  Lovers : '  Goodman's  Fields, 
1788-4.  (5)  'BritannU  and  Batavia:'  a 
masque  by  George  Lixxo  (q.t.\  printed  in 
174a  (6)  'Britannia;  or,  The  Gods  in 
Council:*  a  dramatic  poem  by  Robert 
Avert,  printed  in  1766.  (7)  A  masque  by 
Dayid  mallet  (q.v.\  set  to  music  by  Dr. 
Ame  Cq.v.\  and  performed  at  Drury  Lane 
in  176b.— Britannta  figures  in  J.  S.  Coyne's 
'Buckstone  at  Home'  iq.v.)  and  'Novelty 
Vtdt'  (g.t.). 

Britannia  Theatre.  See  Londoh 
Theatres. 

Britanniona.  (1)  A  tragedy  by  J. 
OzELL  (9.V.),  translated  from  the  French 
of  Rachie,  and  printed  in  1714.  (2)  A 
tragedy  by  Sir  Brooke  Boothby.  derived 
from  the  1 

British  Bom.  A  drama,  in  a  prologue 
and  three  acts,  by  Paul  Meritt  (q.v.)  and 
Henry  Pettitt  iq.v.),  first  periormed  at 
the  Grecian  Theatre.  London,  on  October 
17.  1872,  with  G.  Conquest  as  Fred  Foffgiu 
and  Miss  M.  A.  Victor  as  Naney  TreaL 

Britiah  Enohanters  (The) ;  or,  Ko 
Magrio  like  I«ove.  A  tragedy  by  I«ord 
Landsdowne,  "acted  at  the  Qneen^s  The- 
atre in  the  Haymarket "  in  1706,  with  a  cast 
including  Yerbrnggen,  Booth,  Bowman, 
Betterton,  Mm.  Barry,  Mrs.  Bracegirdle, 
Mrs.  Bowman,  Mrs.  Porter ;  revived  in  1707. 

British  Fortitude  and  Hibernian 
Friendahip.  A  musical  drama  in  one 
act,  by  J.  C.  €ross,  Covent  Garden,  1701. 

British  Heroine  (The).  See  Gi&aij>a; 
or,  The  Siege  of  Harlech. 

British  Leffion  (The).  A  burletta  in 
one  act,  by  T.  H.  Bayly  (q.v.X  first  per- 
formed at  the  St.  James's  Theatre,  London, 
on  May  7,  1888,  with  a  cast  including  Ox. 
berry,  Mrs.  Honey,  and  Mrs.  F.  Matthews. 

British  Sailor  (The) ;  or.  The 
Whimsical  Ladies.  A  musical  inters 
lude  by  John  Bernard  (q.v.Y  performed  at 
Bath  in  1786  and  at  Covent  Garden  in  1780. 


I  source,  and  printed  in  180S. 
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Among  the   characters  are  Sir  Jeuamy 
JingU  and  Bxtckram, 

Britlah  Slave  (The).  A  drama  by 
J.  B.  HowB  (?.«.)• 

BzltoiiCrhe).  A  tragedy  br  Ambrosx 
Philips  (o.v.),  first  performed  at  Dmry 
Lane  on  February  19.  1722,  -with  Booth  In 
the  title  part  {Vanoe^  Mrs.  Booth  as  his 
daughter  (p%eendoUn\  Mrs.  Porter  as  his 
second  wife  {Carti»mand),  Mills  as  Vakm 
(a  Roman  tribune),  etc 

Briton  Chief  (The).  A  tragedy  by  C. 
E.  Walkeb,  performed  in  1828. 

Briton,  Oolonel.  in  Mrs.  CEltTLiYRE's 
'  Wonder '  iq.v.\  is  "a  spirited  and  enter- 
prisidg  soldier  of  fortune"  (Hazlitt),  and 
the  lorer  of  Ckam, 

Britons  Bonsed  I  An  interlude,  with 
songs,  Covent  Garden,  May  16, 1798. 

Britons  Strike  Home.  A  ballad  farce 
by  Edward  Philips.  Dmry  Lane*  1739. 

Brittle,  Bamaby  and  Mrs.  Cha- 
racters in  Bettebto.vs  *  Amorous  Widow ' 
(9.9.)  and  in  *  Bamaby  Brittle '  {q.v.). 

Brixton  Bnrglary  (The).  A  farcical 
comedy  by  F.  WT  Sidney  {q.v.y,  first  per- 
formed at  Terry's  Theatre,  London,  De- 
cember 6, 1898,  with  a  cast  including  Miss 
Annie  Hughes,  J.  H.  Barnes,  J.  Welch,  F. 
Gottachallc,  etc. 

Broad  Arrow  (The).  A  drama  in  five 
sets,  by  Gerald  Holcroft,  Standard 
Theatre,  London,  September  7, 1885. 

Broad  but  not  Lonff.  A  "  comic  ex- 
travaganza "  played  at  CoTent  Garden  in 
June,  1814. 

Broad  Boad  (The).  A  play  in  three 
actik  by  Robert  Marshall  ;  Terry's  The- 
atre, I«ondon,  November  6, 1898,  with  Miss 
AshweU,  W.  jL  Abingdon,  Martin  Harrey, 
etc. 

Broadaore,  Mr.  A  country  gentleman 
in  S]lLBT*s  *  My  Friend  and  Migor.' 

Broadbrim,  Hezekiah.  The  cha- 
racter assumed  by  Harry  Wilder  in  0. 
Selbt'S  *  Little  Sins  and  Pretty  Sinners.' 

Broadcloth,  in  W.  T.  Moncriefp's 
•Party  WaU'Cg.t.). 

Broadsxin.  A  sergeant  in  G.  H. 
Lewbs'  •  Lawyers'  (j.t».). 

Broadhnrst,  Oeorffe  H.  Playwright ; 
author  of  *  W^hat  Happened  to  Jones '  (9.9.), 
and  other  dramatic  pieces. 

Broadlands.  The  name  of  a  Dance's 
*  Country  Squire '  (9.V.X 

Broadsword.  A  corporal  in  B.  FiTZ- 
BALL'S  'Negro  of  Wapping.' 

Brook,  Adam.  A  wealthy  farmer  in 
PLAKCHJi's  '  Charles  XIL'  (9.9.). 

Brodie,  Katthew.  Actor,  bom  1868  ; 
was  in  Uie  original  casts  of  'A  Brare 
Coward'   (1886),    'Handfast'    0887),    *Ca. 


lumny'  a889X  *  In  a  Day '  as^O),  *  The  White 
Bose '  a892),  *  Bobert  Bums '  (1896),  etc. 

Broken  BaiL  A  drama  in  three  acts, 
by  G.  L.  Gordon  (g.t>.),  first  performed  at 
the  Princess's  Theatre,  Bdlnburgh,  on  June 
14, 1878. 

Broken  Bonds.  A  drama  in  five  acts, 
by  Alfred  C.  Calmour  {q,vX  first  per- 
formed at  the  Theatre  Boysl,  Brighton,  on 
November  14,  188S,  with  a  cast  including 
Miss  Ada  Cavendish,  Miss  Rose  Roberts, 
Miss  Gladvs  Homfrey.  Miss  R.  Kenney, 
Mark  Quinton,  E.  Beecoer,  etc 

Broken  Branch  (The).  An  opera- 
bouffe  in  three  acta,  adapted  from  *La 
Branche  Cass^e.'  libretto  by  F.  H.  Du 
Terreaux,  music  by  Gaston  Serpette,  first 
performed  at  the  Optfra  Gomique,  London, 
on  August  22, 1874,  with  a  cast  comprising 
Madame  Pauline  Rita,  MissPattie  Laveme, 
Miss  Adelaide  Newton,  Mrs.  Power,  etc. 

Broken  Chain  (The) ;  or,  The  I<ady 
of  Nuremberg.  A  play  performed  at 
Surrey  Theatre,  London,  in  October,  1888, 
with  E.  F.  SarUe  and  Mrs.  H.  Yining  in  the 
cast. 

Broken  Fetters.  (1)  A  play  in  one  act, 
by  Charles  Thursbt,  Matinle  Theatre, 
London,  July  22,  1897.  (2)  A  play  by 
Charles  Townsend,  produced  in  U.a:A. 

Broken  Gh>ld  (The).  A  ballad  open 
by  C.  Dibdin  iq.v.),  performed  at  Drury 
Lane  on  Februair  8, 1806.  "  A  naval  officer 
and  his  ndstress  break  gold  at  their  parting, 
as  a  pledge  of  their  constancy<" 

Broken  Heart  (The).  A  tragedy  by 
John  Ford  {q.v.\  performed  "  by  the  King's 
Msjestv's  Servants"  at  Blackfriars,  and 
printed  in  1638 ;  revived  by  the  Elizabethan 
Stage  Society  at  St.  George's  Hall,  London, 
on  the  evening  of  June  11, 1898,  under  the* 
direction  of  WT  Poel,  and  virith  Miss  Calhoun 
{q.t.)  as  Calantha  and  Miss  Virginia  Carlyle- 
as  Panthea,  The  ** broken  heart"  is  that 
of  Calantha^  who,  while  presiding  at  some 
court  revelB,  hears  in  quick  succession  of 
the  death  of  her  father  (the  King  of  La- 
conia),  of  the  starving  of  Penihea  (sister 
of  IthocM),  and,  finally,  of  the  murder  of 
IthoeUt.  her  lover,  who  has  been  lured  into  a. 
chair  with  secret  springs,  and  there  stabbed 
by  an  enemy  (OraUut),  «*  She  finishes  the 
dance,  as  If  nothing  particular  had  hap- 
pened. In  the  next  scene  she  places  a 
wedding-ring  on  the  dead  finger  of  Ithoeles. 
She  then  dies  of  a  Broken  Heart "  (Genest). 
*'I  do  not  know,"  says  Charles  Lamb, 
"where  to  find,  in  any  play,  a  catastrophe 
so  grand,  so  solemn,  and  so  surprising  as 
this.  This  is  indeed,  according  to  Milton, 
to '  describe  high  passions  and  lugh  actions.^ 
The  fortitude  of  the  Spartan  boy  who  let  a 
beast  gnaw  out  his  bowels  till  he  died  vrith- 
ont  expressing  a  groan,  is  a  faint  bodily 
image  of  this  dilaceration  of  the  spirit  and 
exenteration  of  the  inmost  mind,  which 
CcUantha,  with  a  holy  violence  agabist  her 
nature,  keeps  closely  covered,  till  the  last 
duties  of  a  wife  and  a  queen  are  fulfilled." 

P 
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According  to  the  prolomie.  the  story  of  the 
piece  hftd  some  foundation  in  fact— 
**  WbAt  mmj  be  ban  tboagbt  rietton.  irben  tliiM'i  roath 
Vanted  khm  ilpv  7Mn,  wm  known  a  Ihttta." 

Broken  Heart  (The).  Bee  Aoms  db 
Verb. 

Broken  Hearts.  A  fairy  play  by  W. 
8.  Gilbert  (g.vX  first  performed  at  the 
Court  Theatre,  liOndon,  on  December  9, 
1875,  with  Miss  M.  Robertson  (Mrs.  Kendal) 
as  the  Lady  HUda,  Miss  HoUingshead  as 
the  Lady  Vavir,  Miss  Borke  as  the  Lady 
AmanthU,  W.  H.  Kendal  as  Prince  FloHan, 
and  G.  W.  Anson  as  Moutta.  It  was  repre- 
sented in  the  English  provinces  in  1876  by 
a  company  including  Miss  R.  Ledercq  as 
BUda,  Miss  Florence  Terry  as  Vavir,  Jl  D. 
Beveridge  as  Fhrian.  and  F.  Marshall  as 
Moutta.  It  was  performed  (for  a  benefit) 
at  the  Alexandra  Theatre,  LlTerpool,  on 
December  14,  1885,  with  Mrs.  E.  Saker  as 
Lady  Hilda,  Miss  Kate  Vaaghan  as  Lady 
Vamr,  Miss  J.  Gwynne  as  Ladv  Melunne, 
Hermann  Vezin  as  Jfoitfto,  and  w.  Herbert 
as  Prince  Florian;  and  at  the  SaToy  The- 
atre, London,  on  Jnne  21,  1P82,  on  the 
occasion  of  the  farewell  of  Miss  Florence 
Terry,  who  played  Vavir  to  the  HUda  of 
Miss  M.  Terry,  the  MeluHne  of  Miss  Julia 
Gwynne,  the  Amanthig  of  Miss  Fortescue, 
the  Florian  of  Kyrle  Bellew,  and  the  Moutta 
ot  Frank  Thornton.  It  was  produced  at  the 
Madison  Square  Theatre,  New  York,  and 
burlesqued  by  A.  Clements  and  F.  Hay  in 
*  Cracked  Heads '  (9  .v.). 

Broken  liife  (A).    See  Chris. 

Broken  Lily  (The).  A  drama,  in  pro- 
logue and  three  acts,  by  E.  Towers,  Kart; 
London  Theatre.  December  24, 1878. 

Broken  Melody  (The).  A  play  in 
three  acts,  by  Herbert  Keen  and  James 
T.  Tanner  (q.v,\  produced  at  the  Prince  of 
Wales's  Theatre,  London,  on  July  28,  1892, 
with  a  cast  including  Miss  Olea  Brandon. 
Miss  B.  Horlock,  W.  L.  Abugdon,  and 
Auguste  Van  Biene ;  first  performed  in 
America  at  the  American  Theatre,  New 
York,  NoTember  5, 1896. 

Broken  Pearla.  A  drama  in  four  acts, 
ty  W.  J.  Archer,  City  of  London  Theatre, 
June  10, 1867. 

Broken  Seal  (The).  See  Villaos 
Priest. 

Broken  Spells.  A  playby  Wbstland 
Marston  iq.v.)  and  W.  G.  Wills  (q.v.% 
first  performed  at  the  Court  Theatre, 
London,  on  March  27, 1872.  with  Miss  Ada 
Cavendish  as  Bttelle,  Miss  Maggie  Brennan 
as  Lttsette,  Hermann  Vezin  as  Bertrajtd 
d'Etangett  A.  Bishop  as  Cyvrien  d^Evretue, 
and  other  parts  by  W.  H.  Fisher,  H.  Leiflh, 
and  Mrs.  Stephens.  The  ** broken  spells*' 
are  those  which  Bertrand  seeks  to  cast  over 
EtteUe,  but  which  she  Is  twice  successful 
in  resisting. 

Broken  String  (The).  A  musical 
epUode,  written  by  Alfrbo  C.  Calmoub, 


and  first  performed  at  the  Theatre  Bojal. 
Richmond,  on  December  14, 1896. 

Broken  Sword  (The).  A  melodrama 
in  two  acts,  by  W.  Dimond  (9.9. X  adapted 
from  '  La  Yallte  dn  Torrent,'  aad  first  per- 
formed at  Cofent  Ghirden  on  October  7, 
1816. 

Broken  Tiee.  A  domestic  drama  la 
two  acts,  adapted  by  J.  Palgrate  Simpson 
(q.v.)  from  '  La  Fianunina '  of  Mario  Uchard. 
and  first  performed  at  the  Olympic  The- 
atre, Lonaon.  on  June  8, 1872,  with  Mdlle. 
Beatrice  as  La  Silvia,  a  prima  donna,  who 
has  left  her  husband  and  son,  Lionel  and 
Herbert  Warner,  in  order  to  prosecute  her 
artistic  career  unfettered.  Tears  afterwards 
her  identity  is  divulged  to  Herbert,  and  he 
is  the  means  of  bringing  his  parente  to- 
gether again.  In  the  original  cast  H. 
Sinclair  was  Lionel,  and  other  parts  were 
taken  by  T.  N.  Wenman.  W.  H.  Vernon,  J. 
S.Wood,  etc 

Broken  to  Harness.  A  drama, 
founded  by  Mervyn  Dallas  upon  Edmund 
Yates's  novel  of  the  same  name,  and  first 
performed  at  the  Theatre  Boyal,  Brighton, 
on  June  SO,  1883. 

Broken  Toys.  A  drama  in  two  acts, 
by  John  Daly  {q.v.),  first  performed  at 
Sadler's  WeUs  on  November  4,  1850,  wiUi 
Hoskins  as  Da%milut,  A.  Younge  as  Adan^ 
Winter.  H.  Mellon  as  Mr.  Cotddravm,  C. 
Wheatleigh  as  Jatper,  F.  Younee  as  Corkt, 
and  Miss  E.  Travers  as  Kathenne  ;  revifed 
at  the  Marylebone  Theatre,  London,  in 
1853. 

Broken  Vow  (The).  See  Seztits  T. 
and  Bel  Dexonio. 

Broken  Vows;  or,  Love's  Con- 
flicts. A  drama  in  four  acts,  by  Edward 
Towers,  East  London  Theatre,  February 
18, 1871. 

Broken-hearted  Olub  (The).  A 
comedietta  by  J.  Stirling  Coyne,  first 
performed  at  the  Haymarket  Theatre, 
London,  on  January  16, 1808. 

Broker  of  Bog>ota  (The).  A  pKv  by 
B.  M.  Bird,  in  the  repertories  of  Edwia 
Forrest  and  John  M'CuIIogh. 

Brome,  Alexander.  Poet  and  play- 
wright, bom  1620  died  June,  1666 ;  author 
of  ^The  Cunning  Lovers,'  a  comedy  pub- 
lished in  1654. 

Brome.  Blohard,  dramatist,  was  the 
author  of  the  following  plays,  published  in 
one  volume  in  166S :— ^A  Mad  Couple  Well 
Matched'  [or  'Met'],  'The  Novella,'  *The 
Court  Bemr,'  'The  City  Wit,'  and  'The 
Damoiselle;'  also  of  the  following,  pub* 
lished  in  one  volume  in  1660 :— '  The  English 
Moor,' '  The  Love-Sick  Court,' '  The  Weeding 
of  the  Covent  Garden,' '  The  New  Academy, 
and  'The  Queen  and  Concubine:'  also  of 
the  following,  published  (with  the  above, 
named,  in  three  volumes)  in  1878:— "The 
Northern  Lass,'  *The  Bparagns  Qarden/ 
'The  Antipodes,*  'A  Jovial  Crew,'  and 
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"The  Qneen'e  Exchange.'  To  these  have 
to  be  added  « Christlanetta,'  'The  Jewish 
Gentleman/  and  'The  Lore-Sick  Maid,' 
ascribed  to  Brome  in  the  books  of  the 
Stationers'  Company  between  1640  and  185S. 
'Wit  in  a  Madness'  is  also  attributed  to 
him.  He  wrote  with  Ben  Jonson,  Jun., '  A 
Fault  in  Friendship,'  and,  with  Thomas  Hey- 
wood, '  The  Late  Lancashire  Witches,' '  The 
Life  and  Death  of  Sir  Martin  Skink,'  and 
'The  ApDientioe's  Prize.'  All  these  pieces 
are  menuoned  separately  elsewhere  in  this 
▼olame.  Brome  was  in  early  life  serrant 
to  Ben  Jonson,  who  refers  to  the  fact  in 
lines  prefixed  to  *  The  Northern  Lbm,'  1662 ; 
be  is  mentioned  as  Jonson's  **  man  "  in  the 
induction  to  '  Bartholomew  Fair'  (1614),  and 
he  himself,  in  some  Terses  on  Beaumont  and 
Fletoher,  writes  of  Jonson  as  "  the  matter 
of  his  art  and  nue."  One  of  his  first  dramatic 
efforts,  if  not  the  first  (says  A.  W.  Ward), 
was  that  which  he  produced  in  collaboration 
with  Jonson's  son(1023X  Jonson  spoke  of 
faim  as  baring  learned  his  craft  well— 

"And  for  It  anVd  hb  tloiA— 
A  mvntliUp  vh!di  few  do  nowadajm." 

He  died,  it  seems  probable,  in  1658.  See 
the  *  Biographia  Dramatica '  (1812),  Genest's 
'English  Stage'  (1832),  Halliwell's  'Dic- 
tionary of  Old  Plays'  (1860X  A.  W.  Ward's 

*  English  Dramatic  Literature '  (1875),  the 

*  Dictionary  of  National  Biography '  (18S6), 
Fleay's  *  Biographical  Chronicle  of  the  Eng- 
lish Drama'  0891)- 

Bromia.  Wife  of  Sotia,  in  Drtden'8 
'  Amphitryon '  (g.v.X 

Bromley,  Fox,  in  Westland  Mak- 
STON's  'FaToorite  of  Fortune '  (9.  v.). 

Bromley,  Kelly.  Actress ;  was  the 
original  representatlTe  of  the  following  (and 
other)  parts  i—DoUy  MaylUmer  in  Burnand's 
'Bhick-Eyed  Susan'  (1866).  Nimble  Ned  in 
Burnand's  'Claude  Duval '  (1868),  Praline 
de  Patoehe  in  '  NemesU'  (1878),  Edith  Land- 
9eU  in  Beece*8  'May'  (1874X  Verdxirette  in 
Pamie's  '  El  Dorado '  (1874),  Thit  Plaintiff  ia, 

*  Trial  by  Jury'  (1876),  Jfrj.  Qrdham  in  'The 
Great  DiTorce  Case'  (1876),  Venue  in  the 
burlesque  so  named  (1870),  Jfr«.  Darling  in 

*  Little  Miss  Muff et '  (1882).  Mrt,  V Estrange 
in  '  Bondage '  (1888),  and  Constance  Loring 
In  '  Freedom '  (1888).  Among  other  roUe  in 
which  she  has  appeared  in  London  are  iMdy 
Frances  in  '  The  Belle's  Stratagem'  (Strand 
Theatre,  1874),  the  Prinee  ofPopoli  in  '  The 
Bricands '  (Globe  Theatre,  1875),  and  Bei 
In  jromand's  farce  (Criterion  Theatre, 

Bronze,  in  Morton's  'Cure  for  the 
Heartache*  (9.9.). 

Bronxe  Horse  (The).  The  title  glTen 
to  the  EnsliRh  versions  and  adaptations  of 

*  Le  Gheval  Bronze,*  an  opera  by  Scribe  and 
Anber,  produced  in  Pans  in  March,  1885. 
(1)  An  operatic  drama  in  two  acts,  by  E. 
FnzBALL  (9.V.)*  fint  performed  at  Covent 
fvarden  on  December  14,  1885,  with  Miss 
Wyndham  as  the  Princess  Margelia,  Miss 
Turpin  as  Peki,  Mrs.  Battersby  as  Kao  Jan, 
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Vale  as  Ping  Sing,  Collins  as  Zamna,  J. 
Webster  as  Kovan,  etc  In  this  Terslon 
new  songs  were  introduced,  the  words  being 
by  Fitzball,  and  the  music  by  O.  H.  Ro^ 
wen.  (2)  the  opera  itself  was  produced  in 
Tarious  forms  at  soTeral  London  theatres 
in  1836,  being  given  at  Dmry  Lane  with  the 
entire  score.  (8)  A  pantomime  called  '  The 
Bronze  Horse,'  by  R.  Soutar  and  C. 
Mkrion,  was  performed  at  the  victoria 
Palace,  London,  in  December,  1871.  (4)  In 
July,  1881,  an  extraTaganza,  entitled  'The 
Bronze  Horse,'  founded  on  the  opera,  and 
written  hv  Howard  Paul  (o.v.),  was  per- 
formed at  the  Alhambra,  London,  with 
Harry  Paulton  (the  Chreat  Bamboo),  Fred 
Leslie  (Princtt  Zoko),  Louis  Kelleher  (//anJto), 
Miss  Alice  May  (Sou-Sou),  and  Miss  Fannie 
LesUe  (Pefo*)  in  the  cast. 

Bronaely,  in  Mrs.  Inchbald's  'WItos 
as  they  Were' (9.V.). 

Brooke.  Arthur  (died  156S).  Author  of 
'The  Tragicall  Historye  of  Bomeus  and 
Juliet'  (1562),  translated  and  adapted  by 
him  from  the  *  HistoiresTragiques  eztraictes 
des  (EuTres  de  Bandel'  [fiandello]  which 
had  appeared  in  Paris  in  1559.  From  this 
piece  ox  rhymed  verse  Shakespeare  derived 
material  for  his  'Romeo  and  Juliet'  (9.9.). 
Turberville  (in  1567)  wrote  of  the  poem  that 
Brooke  showed 

DMdng  w«Il 
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When  h«  th«  Tab  to  KncIUbc  d 

The  'Tragicall  Historye'  has  been  several 
tiroes  reprinted— in  1687  by  Ralph  Robinson, 
in  1821  in  Collier's  '  School  of  Shakespeare,^ 
in  1874  in  W.  C.  Hazlitt's '  School  of  Shake- 
speare,' in  1875  by  P.  A.  Daniel  in  the  New 
Shakspere  Society's  'Originals  and  Ansr 
logues,'  and  in  1888  by  Henry  Morley  in 
'  Oissell's  National  Library.' 

Brooke,  E.  E.  [Edwin  James  Mac- 
donald  Brook].  Actor ;  born  1843.  died  1884 ; 
made  his  dibut  in  London  at  the  Princess's 
Theatre  on  July  10,  1862,  as  the  Lord 
Chamberlain  in  'Henry  VIII.'  Among  the 
parts  of  which  he  was  subsequently  the 
original  performer  were  those  of  Simm^ 
Menard  in  Tennyson's  *  ({ueen  Mary '  (1876), 
Stephen  Luard  in  'The  Worship  of  Bac- 
chus '  (1879),  The  Earl  of  Mount  Audley  in 
•Rescued'  (1879X  Marat  in  'Ninon'  (1880), 
Captain  Derringer  in  'Forbidden  Fruit ^ 
Q880X  Colonel  Forester  in  *  His  Wife'  (1881), 
WiU  Maguire  in  'Taken  from  Life'  (1881), 
Richard  NevUle  in  '  The  King-Maker  (1882), 
eto.  He  was  also  seen  in  Loadon  as  Cassxo 
in  'Othello'  (Lyceum,  1876),  Richmond  in 
'Richard  III.'  (Lyceum,  1877),  Nicholas 
Nickleby  (Adelphl,  1879).  RobeH  F/oUictt  in 
*The  Shaughraun'  (Adelphi,  1880),  Joseph 
Surface  (Sadler's  Wells,  1880),  George  Field- 
ing in  'It's  Never  too  Late  to  Mend' 
(Adelphi,  1881),  Baradas  in  'Richelieu' 
(Adelphi,  1882),  and  WiUiam  Allan  in '  Dora ' 
(Adelphi,  1883).  In  the  English  provinces 
he  pUyed  Bob  Boy,  PhiUp  II,  in  '  Queen 
Mary,'  the  hero  of  'The  Silver  King/ 
eto.  He  was  the  author  of  plays  called 
^  Gnstate '  (1878)  and  '  Bessie '  (1878). 
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Brooke*  Mrs.  E.  H.,  actrMS,  fignred 
:m  Miss  Minnie  Davis)  as  Thaddeut  in  Bel- 
lingham  and  BeHt's  '  Arline '  (q.v.)  in  1864. 
Of  late  years  she  has  been  in  the  original 
caste  of  *A  Bireraide  Story'  (1890),  ^The 
Dancing  Girl '  (1891)  *  Mr.  Btchards  ^  (1892X 
'  The  Swordsman's  Daughter '  (1895),  *  The 
Little  Minister'  (1897),  vThe  ManoeuTree  of 
Jane '  (1898).  etc.  She  has  also  appeared  in 
London  in  'On  C^iange'  (1886X  ^fincaged' 
(1886),  'Man  and  Wife'  (1887).  ' The  Monk's 
Boom'  (1888), '  A  Doll's  House'  (1891). 

Brookoj  Frances  \n^  Moore;  wife  of 
the  BeT.  Dr.  John  Brooke].  Playwright 
and  miscellaneous  writer,  bom  1724,  died 
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*  Marian,'  a  musical  entertainment  (1788)— 
all  of  which  see.  See,  also,  *Biographia 
Dramatics'  (1812),  Genest's  *  English  Stage' 
(18S2),  etc. 

Brooke,  GhistaTnu  Vaughan. 
Actor;  bom  in  Dublin,  April  25,  1818; 
educated  in  his  birthplace  and  at  Edge- 
worthstown,  and  notable  at  school  for  fits 
elocution;  made  his  first  appearance  in 
April,  1888,  at  the  Theatre  Boval,  Dublin, 
as  **a  joung  gentleman  under  fourteen 
years  of  age."  fignrinff  as  William  Tell, 
Virginiut,  Young  JfarvcU^  RoUa  in  '  Pizarro,* 
etc.  After  this  ne  went  on  tour  in  Ireland 
and  Scotland  as  "the  Dublin  Boscius," 
playing  Bichard  Ill.t  Selim  in  'Barbaroasa,' 
and  ^rimel  in  'The  Point  of  Honour.' 
His  London  d6but  was  made  in  October, 
1834,  at  the  Tictoria  Theatre,  as  *Hiber^ 
nicus  Boedus ; '  he  ^yed  Virginitu  to  the 
Virginia  of  Miss  P.  Horton.  He  next 
starred  in  the  Kent  circuit.  In  18S5  he 
wajB  at  Leeds;  in  18S6,  as  "G.  V.  Brooke, 
tragedian,"  at  Glasgow  and  Kilmarnock. 
He  added  to  his  repertory  at  Dublin  and 
Sheffield  in  18S7,  at  Belfast  and  Sheffield 
in  1888,  and  in  Ireland  generally  in  1889. 
He  was  to  have  appeared  at  Druiy  Lane  in 
1841,  but  Macready  and  he  had  a  difference 
of  opinion  about  parte,  and  Brooke  re- 
mained in  the  provinces,  where  he  under^ 
took  seToral  new  parte  Tearly,  covering 
almost  the  whole  sphere  of  the  "  legitimate.^ 
It  was  not,  indeed,  until  January  S,  1848, 
that  he  figured  before  a  London  audience. 
This  was  at  the  Olympic,  and  the  part  was 
Othello  [see  Westland  Marston's  account  of 
the  performance],  followed  at  short  in- 
terval by  Sir  Oilet  Overreach^  Richard  III., 
Hamlet,  Shuloek,  and  Virginia.  His  suc- 
cess with  the  public  was  unquestionable, 
and  his  salary,  £25  a  week,  was  promptly 
<IoubIed.  Declining  an  engagement  at  the 
Haymarket  (£15  a  night  for  a  hundred 
nighte),  Brooke  played  for  a  few  weeks  in 
the  country,  but  retumed  to  the  Olympic  in 
May,  appearing  there  in  his  first  "  original " 
rute-that  of  Laurency  in  Spicer's  '  Lords 
of  Ellingbam'  {q.v.).  The  remainder  of 
1848  and  the  whole  of  1849  were  spent  out  of 
London.  In  1850  Brooke  was  seen  again  at 
the  Olympic  (from  FebruarT  4  to  March  7X 
l>v«s«nting  himself  as  Othello  and  the  hero 


of  'The  Noble  Heart'  (q.v.).  In  AprU  hd 
was  at  the  Marylebone,  piaying  Othello  and 
Shy  lock  ;  later  in  the  year  he  was  anin  at  the 
Olympic,  as  the  original  Philip  in  Marston's 
*]niiup  of  France  and  Marie  de  M^ranie' 
(g.v.),  Claude  MelnotU,  Sir  Oilet  Overreaeht 
and  Sir  Bdwird  Mortimer.  In  1851  he  wa» 
married  to  Marianne  Bray,  and  made  his 
first  appearance  In  America^-at  the  Broad- 
way Theatre,  New  York,  on  December  16, 
as  OtheUo.  In  1852  Philadelphia,  Boston, 
Washington,  and  Baltimore  were  visited. 
In  May  of  that  year  Brooke  became  leasee 
of  the  Astor  Place  Opera  House,  New  York,, 
where  he  produced  'The  Cktrsican  Brothers ' 
(a.v.).  He  transferred  himself  in  June  to 
Niblo's,  and  afterward  acted  at  Brougham's 
Lyceum.  Subsequently  he  toured  through 
the  Western  States  very  saccessf  uUy.  His 
last  appearance  in  America  seems  to  have 
been  at  Philadelphia  on  June  14,  1858. 
Beturaing  to  England  later  in  the  year,  he 
made  his  London  rerOrie  at  Drary  Lane  in 
September,  playing  OtheUOt  lagOy  Macbeth, 
VvraitUuit  and  Marsio  in  Boker's  'Be- 
trothal '  (q.v.).  At  the  same  theatre,  between 
January  80  and  March  26,  1864.  he  repre- 
sented BrutuM  in  Howard  Payne's  dnuna. 
Matter  Walter,  Richard  III.,  the  Cortican 
Brothert,  and  Hamlet.  Afterwards,  on  tour, 
he  viras  the  original  Omano  in  S.  Hollis's 

Elay  of  that  name  (q.v.).  In  October,  1854, 
e  began  a  series  of  "  farewell "  perfor- 
mances at  Drary  Lane  and  the  City  of 
London  Theatre  (playing  Mciebeth,  the 
Stranger,  and  0*Callaghan  in  'His  Last 
Legs  '\  prior  to  sailing  for  Australia,  where 
he  was  first  seen  (at  Melboume)  on  Feb- 
ruary 26,  1855.  Here  he  essayed  noany 
parte  hitherto  untried  by  him,  such  as 
Benedick,  Proipero,  ra^t»ne(«  Two  Gentle- 
men of  Verona 'X  Coriolaniu,  Sir  LuciuM, 
CyTrigger,  Werner,  Sardanapalut,  Zanga 
(VThe  Bevenge'X  Louie  XI.,  and  so  forth. 
He  had  become  in  1856  co-lessee  and  in 
1869  sole  lessee  of  the  llieatre  Royal,. 
Melbourne.  In  October,  1881,  we  find  him 
once  more  on  his  native  heath,  acting  in 
Dublin.  After  this  came  an  engagement 
at  Drary  Lane— not  veir  prosperous— as. 
OtheUo  and  the  hero  of  ^Love's  tSacriflce.* 
A  provincial  tour  followed,  and  in  October, 
1862,  he  played  at  the  Clity  of  London  The- 
atre. His  marriage  to  Avonia  Jones  (q.v.y 
took  place  in  Febraary,  1888.  His  last 
appearances  in  London  were  in  April  and 
May  of  the  following  year— «rt  Sadler's 
Wells,  as  Leowtee  and  Shyloek.  His  last 
periormance  in  the  United  Kingdom  took 
place  at  Belfast  on  December  28. 1865.  On 
December  28  he  sidled  for  Melbourne  in 
the  steamship  London,  which  was  wrecked 
en  route  (Januanr,  1866),  Brooke  showing 
a  fine  example  of  courage  and  resiffnation. 
"None  laboured  more  streonously  to  avert 
the  deadly  issue,  which  none  bore,  when  it 
became  inevitable,  with  more  tranquil  forti- 
tude than  he."  ¥ot  fuller  biographical  de- 
tails, see  the '  Memoir'  prefixed  to  the  first 
part  of  an  edition  of  Shakespeare  issued  by 
the  London  Printing  and  Publishing  Co.  in 
1864,  yandenhoff*8  ^Beminisoenoes^  (1860)^ 
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J.  Crolemaa's  'Playiirights  and  Players* 
0SS8) ;  also,  the  memoir  by  W.  J.  Lawrence 
(1882).  "  It  is  a  pity/'  wrote  Henrv  Morley 
in  September.  18S3,  *'  that  he  should  prefer 
to  act  Shakespeare  rather  than  a  good,  rant- 
ing, roaring  melodrama,  which  he  would 
play  admirably"  ('Journal  of  a  London 
Playgoer').  In  October,  1863,  Q.  H.  Lewes 
wrote :  *'  1  am  neither  Surprised  nor  swayed 
by  Brooke's  success.  I  see  in  him  the 
magnificent  half  of  an  actor,  perhaps  eren 
(considering  acting  as  repretentationf  and 
that  in  representation  the  means  are  even 
more  important  than  the  intellect)  one  may 
say  two-thirds  of  an  actor ;  a  noble  person, 
A  powerful  Toice,  immense  physical  energy 
and  a  certain  breadth  of  style,  *if  style 
it  can  be  called  which  style  is  none.'  an 
elocution  careful  (somewhat  too  careful), 
and  a  thorough  familiarity  with  stage  busi- 
ness  and  stage  tradition:  these  are  his 
qualities'*  (*  Dramatic  EasayO*  *'  He  was 
a  Tery  fair  actor."  writes  Helen  Fancit. 
**  some  thought,  a  very  good  one ;  but  nerer 
could  be  distinguished  in  his  art  because 
of  his  want  of  true  dramatic  instinct  and 
imagination.  He  would  accept  an  idea 
from  others  gladly,  but  would  not  take  the 
trouble  to  work  it  out  for  himself." 

Brooke,  Henry.  Playwright  and  mis- 
cellaneous writer,  bom  about  170S,  died 
1783 ;  educated  at  Trinity  CoUese,  Dublin ; 
author  of  the  foUowing  dramatic  pieces  :— 
'GnstaTus  Vasa;  or,  The  Deliverer  of  hi« 
Country' (g.9.),  a  tragedy  [flrst  performed 
as  'The  Patriot];  'The  Betrayer  of  his 
Country'  [afterwards  called  'The  Earl  of 
Westmoreland '  (1746)  and '  Injured  Honour ' 

g754)],  a  plaT  acted  in  1741;  'Jack  the 
iant  Queller,^  an  operatic  satire,  performed 
in  1748 ;  *  The  Earl  of  Essex '  a  tragedy, 
acted  in  17M;  'The  Impostor*  [Mahomet], 
«The  Vesital  Virgin,' '  The  Charitable  Associa- 
tion/ 'The  Marriage  Contract,'  and  'Ruth;' 
also,  adaptations  of  *  Antony  and  Cleopatra ' 
(a.u.).  of  'Cymbeline'  (g.t;.),  of  Dryden's 
^Indian  Emperor' (9.9.)  H Montezuma'],  of 
Fkrquhax's  'Twin  BiTals'  ( 

tencOng  Brothers'],  and  ox    

of  the  Army'  (o.«.)  ['The  Female  Officer']. 
An  edition  of  Brooke's  works  appeared  in 
1778 ;  another,  edited  bv  his  daughter  Char- 
lotte, was  published  in  1792.  See,  also. 
•Brookiaaa'  (1804),  D'Olier's  'Memoirs  of 
Henry  Brooke'  (1816),  'Correspondence  of 
Darid  Garrick'  (18S1X  Oenest^  'EngUsh 
Stage '  0SS2),  etc. 

Brooke,  I«OTd.   See  Greyills,  Fulkb. 

Brookfleld,  Oharlea  Hallam  Elton. 
Actor  and  playwright;  .born  1867;  son  of 
the  Ber.  W.  BL.  Brookfleld ;  made  his  pro- 
fessional cUbtit  at  the  Alexandra  PsJace 
Theatre  in  1879  in  '  Still  Waters  Bun  Deep.' 
From  1890  to  3886  he  was  engaged  at  the 
Haymarket  Theatre,  where  he  wsjb  the  first 
representatire  of  Sir  T.  Dunean  in  *A 
lesson/  NarcUm  in  'Odette,'  Qretch  in 
'Fedora,'  Lord  Percy  Leuritcourt  in  'Lords 
and  Commons,*  and  De  ForibUmehe  in '  Erer- 
green.'     In   1835  he  was   Captain  JtkyU 
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in  '  Mayfair ; '  in  1886,  DudUy  CJialmers  in 
'A  Woman  of  the  World,'  -Captain  Red- 
vood  in  'Jim  the  Penman,'  and  Falmieri  in 
*  A  Wife's  Sacrifice ;'  and  in  1887,  General 
Morakofin  'The  Bed  Lamp.'  At  the  Hay- 
market,  between  1887  and  1890,  he  was  the 
original  of  Louis  XI.  in  'The  Ballad - 
Monger,'  Beikurs  in  '  Partners,'  Voltaire  in 
'The  Pompadour,'  and  Monteith  in  'Beau 
Austin.'  Be  has. since  been  the  flrst  Sir 
Arehibald  in  'May  and  December'  (1800). 
WiUiamia '  Jane '  (1890),  Mr.  Juttiee  Muddle 
in  *  Husband  and  Wife  ^  (1891),  Mr.  Bunlmry 
in  'Godpapa'  (1891),  Bazano  in  'Margaret 
Byng '  (1891),  Colonel  Gavaehin  in  '  The  Grey 
Mare'  (1892).  a  Moralist,  a  ^trit.  Hamlet, 
and  Lord  Pentonville  in  "The  Poet  and 
the  Puppets'  (1892).  Saveloy  Joe  in  'The 
Burslar  and  the  Judge'  (1892),  Bertie  Tunj- 
/ordin' To-day '(1892),  Captain  Camaret in 
'  The  Other  FeUow '  (1893X  Sherlock  Holmes 
in  *  Under  the  CTock '  (1898),  Sir  Thomas 
Homelife  in '  The  Transgressor '  (1894),  Mr. 
Egsrton  in '  Fashionable  Intelligence '  (1894), 
Phipps  in  'An  Ideal  Husband'  (1896 \ 
Captain  ChesnaU  in  '  The  Home  Secretary ' 
asosx  Lord  BUteMey  in  'A  Woman's 
Season '  (1896),  Jonph  Oaden  in  '  The  White 
Elephant '  aSM).  C.  H.  E.  Brookfleld  has 
also  been  seen  <  in  London  as  Sharp  in 
•Money'  (1880).  Krux  in  'School'  (1880), 
Soaper  in  ^  Masks  and  Faces '  0^81),  Chodd, 
*un.»  in  'Society'  (1881),  Sergeant  Jones 
In  'Ours'  (1882),  CoUpepper  In  'The  Over- 
land Boute '  (1882),  Sam  Gerridge  in  *  Caste ' 
(1888).  CrosOeu  Beck  in  ' Peril'  (1884),  David 
In  *  The  EiTals '  (1884),  Stein  in  '  Diplomacy ' 
Q884),  CiJbber  in  'Masks  and  Faces'  (1886), 
Perovsky  in  '  Ours '  (1885),  MarshaU  in  '  Cap- 
tain Swift'  (1888),  Slender  in  the  'Merry 
Wives'  (1888),  Sir  C.  Pomander  in  'Masks 
and  Faces'  (1888),  Favlcofibridge  in  'King 
John'  (1889).  Trip  in  'The  School  for  Scan- 
dal '  (1890).  DudUy  Smooth  In  •  Money '  (1894). 
and  Baron  Grog  in  'The  Grand  Duchess^ 
tl897).  C.  H.  E  Brookfleld  has  written  the 
following  dramatic  pieces :— '  Nearly  Seven ' 
{1882X  ' Godpapa'  (with  F.  C.  Phillips,  1891), 
*The  Poet  and  the  Puppets'  f^^^'    '~ 


'To- 
day'  (an  adaptation.  1892),  'An  Under- 
ground Journey'  (with  Mrs.  Hugh  BeU, 
1898),  'Under  the  dock'  (with  Seymour 
Hicks.  1893).  'A  Pal  o'  Archie's'  (with  Sir 
A.  Harris,  1898), '  Poor  Jonathan '  (dialogue, 
1893).  'A Model  Trilby'  (with  W.  YarcQey, 
1896),  'A  Woman's  Reason '  (with  F.  C. 
Philips,  1896).  with  "Adrian  Ross."  the 
libretto  of  'The  Grand  Duchess'  (1897), 
'The  Cuckoo,'  an  adaptation  (1890),  the 
dialogue  of  'The  Lucky  Star'  (1899),  and 
'  The  New  Regime '  (1903).  He  is  the  author 
of  a  volume  of  short  stories  entitled  '  The 
TwUight  of  Love :  Studies  of  the  Artistic 
Temperament'  (1893). 


Brookfleld,  Hon.  Oecil.  The  Eton 
boy  in  RoBE&T  Buchanan's  'Lady  Clare' 
(g.r.). 

Brooke,  Charles  William  Shirley. 
Playwright  and  miscellaneous  writer,  bom 
April,  1816 ;  died  Febmary,18;4  \  author  of  the 
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following  dramatio  pieces:— 'The  Creole; 
or,  LoTo's  Fetters'  (1847),  'Anything  for  a 
Change'  (1848),  *  Shave  You  DirectlyJ(1849), 
'Daughter  of  the  Stan'  (ISOOX  'The  Bx- 
porition'  asfil).  *The  Cted-Baskef  (1861). 
^  The  Guardian  Angel,' '  Honours  andTricks,' 
•The  liowther  Arcade/*  Our  NewGovemesi*.' 
and  *  The  Wigwam  ;*  also,  pari*anthor,  with 
Mark  Lemon,  of  '  Number  Nip '  (1864),  and. 
with  John  Oxenford,  of  *  Timour  the  Tartar  * 

asei). 

Brookfl)  Krs.  [nie  Watson].  Actress; 
appeared  at  the  Haymarket  in  1786  as  Lady 
Toumley  in  '  The  ProToked  Husband.' 

**  Broom,  broom,  the  boxmy 
broom!"  First  line  of  a  song  in 
Fletcher's  '  Loyal  Subject'  (g.v.). 

Brother  agrainst  Brother.  A  drama 
in  five  acts,  by  Frank  Hartet,  first  per- 
formed at  the  Lyceum  Theatre,  Ipswich, 
August  10,  1886 ;  Lyric  Theatre,  Hammer- 
smith, March  28,  1896 ;  Forepaugh's  The- 
atre, Philadelphia,  U.S. A.,  March  23, 1806. 

Brother  and  Bride.  A  drama  in  four 
acts,  adapted  from  Scott's  '  Bride  of  Lam- 
mermoor  (q-v.\  9nd  performed  at  the 
Olympic  Theatre,  NewTork(af  ter  1865),  with 
George  Jordan  as  Sdgar;  described  as  "a 
queer  compound  of  PalsraTe  Simpson's 
*  Master  of  Ba?enswood'  \q.v.\  and  an  old 
Sadler's  Wells  drama  by  George  Almar. 
The  neat  eflFectof  the  play  was  in  the  third 
act,  where  Edaar^  hunted  by  DougUuAshUm^ 
Haytton^  and  Craigenaeltt  plunges  into  a 
cataract  of  real  water. ''^ 

Brother  aad  Sister.  A  "comic  ope- 
ratic drama"  in  two  acts,  the  libretto  oy 
W.  DiHOND  (g.v.),  the  music  by  Bishop  and 
Beeve;  founded  on  Patrat's  'L'Heureuse 
Erreur,'  and  first  performed  at  Covent 
Garden  on  February  1,  1815,  with  Miss 
Stephens,  Mrs.  Egerton,  and  Duruset  in 
the  principal  parts.  See  Match  for  a 
Widow  and  Widow's  Vow. 

Brother  Ben.  A  farce  in  one  act,  by 
J.  Maddison  Morton  iq.v.),  first  performed 
at  Covent  Garden,  wltii  Bartley  as  Com- 
modore CutlatSt  C.  Mathews  as  Ber^min 
Bou'lett  Harley  as  Mr.  SnujffUton,  Mrs. 
Brougham  as  Mrs,  CtUUm,  and  Miss  Lee 
as  Mr9.  BoufU». 

Brother  Bill  and  Me*  A  farce  in  one 
act,  by  W.  E.  Suter  (9.V.),  first  performed 
in  August,  1858,  with  J.  L.  Toole  as  Benj. 
Wiggles  and  J.  Billington  as  WiUiam  Wig- 
ales  ;  reviTod  at  the  Princess's  in  1875.  See 
Noodle  and  Squib. 

Brother  Bob.  A  pUy  by  J.  B.  John- 
stone (9.V.),  first  performed  at  the  Surrey 
Theatre,  London. 

Brother  Georffe.  A  comic  opera  in 
three  acts,  words  by  Frank  Desprez, 
music  by  P.  Bucalosst,  Theatre  Royal, 
Portsmouth,  May  16, 1892. 

Brother  John.  A  play  by  Martha 
Morton  (7.1?.),  first  performed  at  the  Star 
Theatre,  New  York  (^ty,  March  20, 1898. 


Brother  Of&cers.  A  comedy  in  three 
acts,  by  Leo  Trevor,  first  performed  at  the 
Oarrick  Theatre,  London,  on  October  20, 
1898,  with  Arthur  Bourehier,  J.D.BeTeridge, 
Allan  Aynesworth,  and  Miss  Violet  Van< 
bmgh  in  the  leading  parts. 

Brother  Pelican ,   BeeFAUKA. 

Brother  Sam.  A  comedy  by  Jom 
OXENPORD  (g.v.),  adapted  from  a  play  by 
G5mer,  and  first  penormed  at  the  Hsj- 
maricet  Iheatre.  London,  on  May  M,  1865, 
with  B.  A.  Sothem  as  the  JEfon.  SamSUngtty 
(brother  of  Lord  Dundrearv,  g.o.),  J.  B. 
Buckstone  as  Jonathan  RtanheUne  (undo  of 
Sam\  H.  Compton  and  Mra  Chippendale  as 
Mr,  and  Mrs.  Trimbush,  and  Miss  Nelly 
Moore  as  Ali^.  Sam,  to  please  his  nncle, 
pretends  that  he  is  married— ^(toe,  who 
loves  him,  consenting  to  pass  for  a  time  as 
his  wife.  But  the  deception  cannot  long  be 
maintained,  and  it  enos  in  Sam  and  Alice 
becoming  united  in  Tory  deed.  Alice  is  the 
younger  sister  of  Mrs.  Trimbtislu  The  piece 
was  revived  at  the  (Gaiety  Theatre,  London, 
on  August  8, 1885. 

Brother  Tom.  A  farce  by  J.  B.  Buck* 
8TONB  (q.v.). 

Brother's  Life  (A).  ▲  play  by  W. 
Gordon  iq.v.). 

Brother's  liore  (A).  A  tragic  play  by 
John  Coleman  and  Chablbs  Swaix.  See 
Self-Accusation. 

Brothers.  (1)  A  play  by  C.  F«  Coghlan 
(q.v.),  first  performed  at  the  Court  Theatre, 
LDndon,  on  November  4,  1876,  with  John 
Hare  and  H.  B.  Conway  in  the  title  parts— 
Sir  Francis  and  Fred  Meredith  iJiiBs  Ellen 
Terry  as  the  heroine— iTote  nungerford; 
and  other  rbUs  by  C  Kelly,  G.  W.  Anson, 
Miss  Hollingshead,  Mrs.  Gaston  Murray, 
etc.  (2)  'Brothers;  or,  A  Plunge  in  the 
Dark:'  a  drama  in  four  acts,  by  A.  O. 
Lipthwaite,  Marylebone  Theatre,  Novem- 
ber 25,  1885.  (8)  'Brothers:'  a  drama  in 
four  acts,  by  B.  T.  Saoer,  Mechanic's 
Institute,  Bamoldswick,  July  17. 1897. 

Brothers  (The).  (1)  A  comedy  by 
Jahes  Shirley  (?.«.),  licensed  in  Novem- 
ber, 1826,  acted  at  Blackf  riars,  and  printed 
in  1652.  (2)  A  tragedy  by  Edward  Vouno 
(o.9.)t  first  performed  at  Drury  Lane  on 
March  8, 1758,  with  Gteirick  and  Mossop  in 
the  title  parts  {Denneiritu  and  PertnM), 
Berry  as  their  father  (Philip  qf  Maeedony, 
Miss  Bellamy  as  JSriaene,  etc.  The  stoiy 
is  based  on  history,  and  (3enest  points  out 
that  in  the  third  act  the  author  borrows 
directly  from  Livy..  DenutriusandErixene 
love  each  other ;  out  Philip  commands  the 
former  to  wed  the  dangnter  of  Dymas. 
Demetrius  appears  to  consent,  and  Brixene, 
in  anger,  marries  Perseus^  who  also  loves 
her.  J)€melrius  then  exphuns,  and  Erixene, 
in  despair,  kills  herself,  Desnetrins  after- 
wards following  her  example.  The  author 
devoted  the  profits  of  three  benefits,  and  a 
further  sum,  making  in  all  £1000,  to  the 
propagation  of  the  gospel  in  foreign  parts. 
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rS)  A  comedy  hj  Richaild  Cumberland 
Cq.9.\  first  performed  at  Covent  Garden 
on  I>eeember  2. 1709,  with  Clarke  and  Smith 
as  the  elder  and  younser  brothers  BelfteUL, 
Mrs.  Tates  as  Sophia  I>om,  Mrs.  Bulkley  as 
Vtoietta,  Mrs.  Mattocks  as  Luey  Waters, 
Tates  as  Sir  Benjamin  Dove,  Mrs.  Green 
as  Lady  Ikne,  and  Woodward  as  Captain 
Ironaidu.  The  BelJUlde  are  both  in  love 
with  Sopkia,  whose  lieart  is  giren  to  the 
younger,  nntU  Luey  tells  her  that  the 
yonnger  is  engaged  to  her.  Then  Sophia 
promises  to  marry  the  elder;  bat  in  the 
end  it  is  discovered  that  the  elder  is 
already  married  to  VioUtta.  5opAia  and 
BelAela,  Jan.,  then  pair  off.  Sir  Benjamin 
ana  Lady  Dove  are  minor  characters.  (4) 
A  borlettain  one  act,  by  T.  Eqbrton  Wilks 
(cr.«.\  first  performed  at  the  St.  James's 
Hieatre,  London,  with  Mrs.  Stirling  in  the 
title  Pfuts,  Gouamer  Gadjly  and  jE^di^n 
Vere  GadJUt,  a  count  and  a  student;  Ox- 
berry  as  Tattal,  Talet  to  Ooitamer;  and 
Miss  J.  Mordaunt  as  Base  Bvertley.  (6)  A 
comedy  in  three  acts,  by  John  Brockbank, 


(7)   'Brothers  in  Arms:'  drama.   Grand 
Olieatre,  Stalybridge,  September  8, 1804. 

Brothers  of  Blnthanpt  (The).  See 
Three  Bed  Men. 

Broa8:h«Paniiy  Whiteside.  Actress; 
daughter  of  B.  B.  Brough  {q,v.)  and  Elisa- 
beth Bomer ;  bom  1854 ;  appeared  at  Man- 
chester in  1860,  under  the  management  of 
Charles  Calvert,  as  a  fairy  in  a  pantomime 
written  by  her  uncle,  William  Brough  (9. v.). 
With  Calvert  she  stayed  for  three  seasons, 
in  tlie  course  of  which  she  played  Ophelia 
to  the  Hamlet  of  Barry  Sullivan  iq.vX  Her 
dibut  in  London  was  made  at  the  St.  Jbidob'b 
Theatre  in  October  16, 1870,  as  Femande  in 
the  play  so  named  (q.v.y  She  was  also  the 
original,  at  the  same  house,  of  Fanny  Park- 
house  in  Albert's  '  Two  Thorns'  (1871)  and 
LoUe  in  T.  W.  Bobertson's  'War'  a871). 
Among  the  many  **  original "  parts  played 
by  her  in  London  since  the  last-named  date 
ax^-A'ed  Oteen  in '  The  World '  (1880),  Norah 
Fitzgeraid  in  *  Harvest'  (1880),  NeUie  in 
*avil  War'  (1887).  Mrs.  Carr  in  *DevU 
Caresfoot'  (1887),  Oeraldine  in  'Pleasure' 
(1887),  Mary  in  'Little  Lord  Fauntleroy' 
0880),  Mrs.  SOioester  in  'Our  Flat'  (1880), 
^'  fin  'Maijorie*  (1880),  Patty  in  'The 
J  Oak '  (1880).  Mrs.  Horton  in  «I>r.  BUI' 

90),  Hetty  in  '  A  Million  of  Money '  (1800), 
_  dalia  in  '  The  Gifted  Lady '  0801),  Mar- 
gery in  *  A  Sailor's  Knot '  (1801).  Mrs.  Bgerton 
Bmtmas  in  *  The  Times '  (1801),  Dorcas  in 
*The  Prodigal  Daughter'  (1802).  Lottie  in 
'A  Womaa^  Revenge '  (1808),  Mrs.  OtheUo 
in  the  piece  so  named  (1808),  Mrs.  Dexter 
in  the  xarce  so  named  (1804X  Lady  Markby 
in  '  An  Ideal  Husband' (1806),  Dr.  Prendsr- 
gast  in  'The  Blue  Boar' (1806),  Mrs.  Ben 
Dixon  in  '  The  Prude's  Progress '  0806), 
Lady  Hilyard  in  'Cheer,  Boys,  Cheer* 
(1806),  and  Mrs.  Muraatroyd  in  '  A  Mother 
fli  Three '  (18^).   MIIm  Brough  has  also  ap- 


peared in  London  in  the  following  (among 
many  such)  r6les:-^Fusehia  Leaeh  in '  Moths^ 
(1887)t  Maud  in  'The  Wife's  Secret'  (1888X 
the  Baronne  ds  Pr^font  in  *  The  Ironmaster ' 
(1888),  Letty  in  'Master  and  Man'  (1880), 
Arethusa  in  'The  Member  for  Slocum' 
a801),  the  Baronne  de  Cambri  in  *Frou- 
Fron '  (ISOO).  Enid  in  *  Our  Begiment '  (1801% 
Mrs.  Opdyke  in  *  The  Henrietta '  (1801>  Mrs. 
Stuart  Cross  in '  The  Late  Lamented '  (1801). 
Mrs.  Poskett  in  'The  Magistmte'  (1802). 
See  Intruders. 

Brouffh,  Lionel.  Actor;  bom  at 
Pontypool,  Monmouth,  March  10. 1836  ;  son 
of  Barnabas  Brough  (9.0.) ;  made  his  first 
appearance  on  the  stage  in  December,  1864, 
at  the  Lyceum  Theatre,  London,  as  Count 
Carhoniftrous  in  'Prince  Prettypet  and 
the  Butterfly '  (g.v.).  At  the  same  theatre 
in  1868  he  was  in  the  original  casts  of 
Bobert  Brough's  *  Siege  of  Troy '  (q.v.)  and 
F^coner's  'Francesca'  (9. v.).  In  1864  he 
went  to  Liverpool  as  a  member  of  the  com- 
pany of  the  Prince  of  Wales's  Theatre^ 
whence  he  passed  successively  to  the  Amphi- 
theatre and  Alexandra  Theatre  in  that  city. 
In  1867  he  returned  to  London  to  undertake 
the  part  of  Dard  in  '  The  Double  Marriage " 
(a.v.)  at  the  Queen's  Theatre.  Since  that 
date  he  has  been  the  first  representative 
of  the  following  (and  other)  characters :-~ 
Ben  Gamer  in  'Dearer  than  Life'  (1868), 
Sparrow  in  'Time  and  the  Hour'  (1868v 
BumMe  in  'Oliver  Twist'  (1868),  SpoUy  in 
'  The  Lancashire  Lass '  (1868),  Count  Roberto- 
\n  '  La  Vivandi^re '  (1868)i  the  Stranger  in 
'The  Stranger  Stranger  than  Rver'  (1868), 
Joe  Triggs  in  *Not  GuUty'  0860),  Com- 
mander  Jarbi  in  '  Fernando '  (1870),  Graiiby 
Gay  in  'Jenny  Lind  at  Last'  (1871),  Sir 
Kidd  Parkhouae  in  'Coquettes'  (^Two 
Thorns,'  ISll),  Black  Brandon  in  Bumand'a 
*  My  PoU  and  My  Partner  Joe' <1871),  Baron 
de  Gondremareke  in  'La  Vie  Farlsienne  in 
London '  (1872),  Valentine  in  Herv^'s  *  Doctor 
Faust'  (1872X  Aurieomus  in  'Babll  and 
Bijou'  (1872X  Bibb  in  'Bibb  and  Tucker' 
(li$73).  Blue  Beard  in  Famie's  extravaganza 
(1876),  Mc^jor  Gunne  Cotton  in  '  Tan&lus ' 
1878),  Claude  in  Younge's  'Lady  of  Lyons' 

g870),  Don  Josi  in  '  Carmen ;  or.  Sold  for  a 
[>ng'  (1870),  Diek  LuttreU  in  'Light  and 
Shade'  (1870),  Laurent  XVII.  in  'La  Mas- 
ootte '  (188  L).  Lambertueeio  in  *  Boccaccio ' 
01882),  JSiek  Vedder  in  Planquette's  'Bip 
Van  Winkle'  (1882),  Baron  Von  Gondre- 
mareke in  'La  Vie'  (1883),  the  Beadle  in 
Planquette's  'Nell  Gwynne'  (1884),  BiU 
Booty  in  'The  Babes'  (1884),  Mr.  Busby 
in  *'rhe  Pa|>er-chase'(1888),  Hide  and  Seekifil 
in  Grossmith's  burlesque  so  named  (1888), 
Niek  Nicolas  in  'Mignonette'  (ISSOX  Van- 
derkoopen  in  *La  C&ale'  (1800\  BepjTo  in 
'The  Baroness'  (1802),  Hahakuk  in  'Once 
upon  a  Time'  (1804),  Murgatroyd  in  'A 
Bunch  of  Violets'  (1804),  M'AUster  in 
'Trilby'  (1806),  Sergeant  Tanner  in  'The 
Strange  Adventures  of  Miss  Brown '  (1806), 
Barneses  in  'The  Mummy'  (1806).  Among 
other  parts  played  by  Lionel  Brough  are~ 
Tony  Lumpkin  (St.  James's,  1860.  Op^ra 
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Comiqne,  18S7),   Captain  John  Smith  in 

*  La  BeUe  Saavage '  (St.  Jamei's,  1869X  Paul 
Pry  (St.  Jamee's,  1870),  Dan  In  *  John  Ball* 
(Gaiety,  1878),  Scrub  in  *The  Beaux'  Stra- 
tagem^ and  OUapod  in  *Tlio  Poor  Gentle- 
man '  (Imperial,  1879),  TotichiUme  (Imperial, 
1680),  Croaker  in  *  Good  -  Natured  Man' 
(Imperial,  1881),  Dromio  of  iS!pAe«u«  (Alexan- 
dra, lirerpool,  1881),  Bcb  Aore*  (Haymarket, 
1884,  and  Optfra  Comiqne,  1887),  Snug  in 

*  Midsummer  Night's  Dream '  (Haymarket, 
1887),  LuHn  in  *The  Wicked  World '  (Saroy. 
1888),  Bardclph  (Crystal  Palace,  1888,  and 
Haymarket,  1896),  the  burglar  in  '  Editha's 
Burglar '  (Globe.  1888).  Mott  of  the  Garter 
in  *The  Merry  Wires'  (Haymarket,  1889X 
Britemouehe  in  '  A  Scrap  of  Paper '  (Prince 
of  Wales's,  1892),  and  Dominie  Croekett  in 

*  litUe  Miss  Nobody '  (Lyric  Theatre,  1898). 

BrouffhiBobert.  Actor,  son  of  Robert 
Barnabas  Brough ;  was  in  the  first  cast  of 
•A  Thread  of  Silk'  (Crystal  Palace,  1881), 

*  Little  Robin  Hood'  (Gaiety  Theatre.  Lon- 
don, 1882),  and  'Silrer  Guilt'  (Strand  The- 
atre, London,  1883).     He  played  Zapeter  in 

*  Princess  Toto,'  and  Major  McTurtle  in 
*Moth6r-in-Law,'  at  the  Optfra  Comiaue 
in  1881 ;  also,  VtUean  in  Rose  and  Harris's 
burlesoue  so  named  at  the  same  theatre  in 
1882.  Of  late  years  he  has  been  engaged  as 
actor  and  manager  in  Australia. 

Brouffh,  Robert  Barnabas.  Play* 
Wright  and  miscellaneous  writer,  bom  Apru, 
1828  ;  died  June,  1860 ;  sole  author  of  the  fol- 
lowing dramatic  pieces  :—*  The  Moustache 
Movement'  (1854),  *The  OyerUind  Journey 
to  Constantinople  as  undertaken  by  Lord 
Bateman'  (1854),  'Medea;  or.  The  Best  of 
Mothers'  (1856),  *  Crinolhie'  (l856),  *Masa- 
niello ;  or.  The  Fish'oman  of  Naples '  (1867), 
•The  Siege  of  Troy'  (1858),  *  Alfred  the 
Great '  (1859),  *  Open  to  Conriction '  (1870), 
*The  Doge  of  Duralto,'  'Kensington  Gar- 
dens' (an  adaptation),  and  *The  Twelre 
Labours  of  Hercules.'  He  wrote,  with  his 
brother  William.  'The  Enchanted  Isle' 
(1848), '  Camaralzaman  and  Badoura  '(1848), 

*  Frankenstein '  (1849),  *  The  Sphinx '  (1849), 
*The  Latest  Edition  of  Iranhoe'  (1856), 
'Richard  Cueur  de  Lion'  (1853);  with  R. 
Reece,  *  Ulf  the  Minstrel '  (1866) :  and,  with 
H.  Sutherland  Edwards,  *  Mephistopheles ; 
or.  An  Ambassador  from  Below '^  (q-v.). 
Among  his  publications  was  *A  Cracker 
Bonbon  for  CHiristmas  Parties,  consisting  of 
Christmas  Pieces  for  Private  Representa- 
tion,' three  in  number.  R.  B.  Brough 
married  Elizabeth  Romer  (q.v.)  in  185 1.  See 
memoir  by  G.  A.  Sala  pretucea  to  '  Marston 
Lynch'  (I860),  'Reminiscences  of  an  Old 
Bohemian,'  E.  Tates's  *  RecoUecUouB.'  Bee 
Brough,  Famnt  and  Robert. 

Brouffh,  Sidney.  Actor ;  son  of  Lionel 
Brough  iq.v.) ;   was  in   the   first  cast  of 

*  cavil  War'  (1887),  'NItocris'  (1887),  'In- 
cognito '  0888),  '  Why  Women  Weep '  (1888), 
'Held  Asunder'  (1888),  and  'The  Paper 
Chase*  (1888).  Since  then  he  has  been 
the  original  WHfred  in  'The  Profligate' 
(1889).  Dick  in  <  A  Pair  of  Spectacles  *  (18U0), 


Ned  AnneOey  in  '  Sowing  the  Wind'  (XSOaX 
Sir  Thomae  Doveroreen  in  'The  Rogue's 
Comedy '  (1896X  and  the  Chevalier  Mo  fit  in 
'  The  Vagabond  King'  (1897X  besides  beiuf: 
in  the  first  cast  of  '  Robin  Goodfellow ' 
(189S),  'Dick  Sheridan'  (18MX  'The  Home 
Secretary'  (1805),  'The  Happjr  Life '(1897), 
etc.  He  has  also  been  seen  In  London  aa 
CharUe  in  'Our  Boys '(1887),  the  DuJoe  i^ 
MuU  in  'Moths'  (LSOO},  Charlee  OaHey  in 
'  The  Jealous  Wife '  (189S),  etc. 

Broiiffh,  William.  PlaTwright  and 
miscellaneous  writer,  bom  Apnl.  1826 ;  died 
March,  1870 ;  author  of  the  following  dra- 
matic pieces :— *  Apartments '  (1881). '  Prince 
Prettypet  and  the  Butterfly '  (1854),  'Bona- 
Fide  ikvellers'  (1854),  'La  Belle  Allianoe ' 
(1854),  'Perdita ;  or.  The  Royal  Milkmaid ' 
(1856), « Conrad  and  Medora'  (1866),  *Dinorah 
under  Difficulties'  0869),  'The  Sylphide' 
(1860),  'Perseus  and  Andromeda'  (1861), 
'Rasselas,  Prince  of  Abyssinia'  (1862), 
*  King  Arthur ;  or.  The  Days  and  Knights 
of  the  Round  Table '  (1863),  *  Hercules  and 
Omphale;  or.  The  Power  of  Love*  (1864). 
'Ernani:  or,  The  Horns  of  a  Dilemma 
0865),  *  Prince  Amabel'  0866),  'PapUlo- 
netta '  (1866),  *  Pygmalion ;  or.  The  Statue 
Fair '  (1867),  •  Kind  to  a  Fault '  (1867),  '  The 
Caliph  of  Bagdad '  (1867), '  The  l<leld  of  the 
Cloth  of  Gold'  (1868),  'The  Gnome  King' 
(1868), '  Turko  the  Terrible '  (186SX  '  Joan  of 
Arc  ;  or.  The  Maid  of  All  He  'Uns'  (1869), 
'The  Flying  Dutchman;  or.  The  Demon 
Seaman '  (1869),  fTrying  it  On '  (1869) ;  also, 
of  'A  Comical  Countess,'  'Endymion;  or. 
The  Naughty  Boy  who  Oied  for  the  Moon,' 
'The  Great  Sensation  Trial;  or.  Circum- 
stantial Effie-Deans.'*How  to  maJce  Home 
Happy,'  'Lalla  Rookh,'  'No.  1  Round  the 
Comer ' '  A  Phenomenon  in  a  Smock  Frock,' 
etc.  He  wrote  several  pieces  in  collabora- 
tion with  his  brother,  Robert  B.  Brough 
(g.e.).  With  Dr.  Franck  he  wrote  <  Kicks  and 
Hal^nce'  and  'The  Tale  of  a  (^oat'  (1858); 
and,  with  A.  HaUiday  (Duff),  *  The  CJensus ' 
(1861),  •  The  Colleen  Bawn  Settled  at  Last' 
(1862),  'An  April  Fool'  (1864),  'The  Area 
BeUe'  (1861X  ^The  Actor's  Retxeat'  0864), 
■Doing  Banting'  0864),  'Going  to  the 
Dogs'  (1865),  'The  Mudborough  Election' 
<  My  Heart's  in  the  Hishlands,^' The  Pretty 
Horsebreaker,'  'Upstairs  and  Downstairs,* 
•AValenthie,'etc. 

Brouffham,  John.  Actor  and  play- 
wright, bom  in  Dublin,  May  9,  1810;  died 
in  New  York  on  June  7. 1880 ;  vras  educated 
at  Trinity  Ck>llege  in  his  native  city,  and 
for  a  time  "  walked"  the  Peter  Street  Ho»- 
pital  there.  His  flrst  appearance  as  an  actor 
was  made  in  July,  18S0,  at  the  Tottenham 
(afterwards  Prince  of  Wales's)  Theatre  in 
'Tom  and  Jerry.'  in  which  be  enacted,  he 
says,  "  some  twelve  or  fourteen  parts."  In 
1831  he  was  engaged  by  Mdme.  Vestris  for 
the  Olympic,  whence  he  went  with  her  to 
Covent  Garden.  In  1840  he  became  manager 
of  the  Lyceum,  retiring  from  it  in  1842  in 
order  to  make  his  American  d^ul  as  an 
actor  at  the  Park  Theatre,  New  York. 
After  this  came  a  starring  tour  through 
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ttie  States,  followed  bv  an  engagement  at 
Burton's  Theatre,  and  by  a  term  of  mamige- 
mant  at  Niblo's  Garden,  New  York.  On 
]>eeomber  23,  1850,  Brougham  opened  the 
theatre,  named  after  himself,  in  Broadway. 
Cizamutances,  howoTor,  made  the  specnla* 
ti<«  a  f^ore.  Going  in  July,  1866,  to  the 
Boweiy,  he  reTived  there  *  King  John.'  He 
next  joined  Wallack's  company,  after  which 
he  rqoined  Burton's.  In  September,  1860, 
he  went  to  England,  where  he  remained  for 
flre  years,  returning  to  America  in  October, 
1866,  when  he  made  his  rentrie  at  the  Winter 
Garden  Theatre,  New  York.  He  afterwards 
went  to  the  Olympic,  to  Wallack's,  and  so 
forth.  On  January  25.  1860,  he  opened  a 
•econd  "  Brougham's  llieatre  "  (on  the  site 
of  the  present  Madison  Square  playhouse), 
bat  retired  from  Its  control  in  the  April 
following.  From  that  date  till  his  death 
he  was  connected  with  stock  companies  in 
Mew  York,  his  last  appearance  taking 
place  at  Booth's  Theatre  on  October  25, 
1879.  "His  rank  among  actors,"  writes 
William  Winter,  "it  is  mfBcult  to  assign. 
He  ezceUed  in  humour  rather  than  in 
piUhos  or  sentiment,  and  was  at  his  best 
in  the  expression  of  comically  eccentric 
character.  Among  the  parts  that  will  lire 
in  the  memory ,  as  associated  with  his  name, 
are  Stout  in  *  Money/  Dennis  Brvigruddery 
in  'John  Bull,'  Sir  Lueiui  (TTrigger  in 
'The  Birals,'  CuttU,  Micawber,  Bagttoek, 
ty Grady  in  *Arrah-na-Pogue,'  DaizU  in 

*  London  Assurance,'  Captain  Murphy  Ma- 
guirt  in  'The  Serious  Family,'  and  (yCdUa- 
aJton  in '  His  Last  Legs.'  His  animal  spirits, 
daah,  rigour,  and  brmiauCT,  in  these  parts, 
were  great ;  he  entered  deeply  into  their 
spirit ;  he  could  be  consciously  joyous  or 
nnoonsdously  droll ;  he  was  nerer  for  an 
instant  out  of  the  stage  picture ;  and  he 
spoke  the  language  with  delicious  purity." 
His  first  dramatic  composition  was  a  bur- 
lepque  for  W.  £.  Burton,  written  about 
18S1.     Between  1840  and  1842  he  wrote 

*  Life  in  the  Clouds,'  *  Lore's  Lirery,'  *  En- 
thnsiasni,' and  'Tom  Thumb  the  Second ; ' 
between  1842  and  1860, '  Bansby's  Wedding,' 
'The  Confidence  Man,'  'Don  Ciesar  de 
Bassoon,' '  Vanity  Fair,' '  The  Irish  Yankee,' 
*BeiOamin  Franklin,'  'All's  Fair  in  Lore,' 
'The  Irish  Emigrant,'  'Dombey  and  Son' 
(adaptotionX  'The  Haunted  Man,'  *  Home,' 
and  *  Ambrose  Germaine ; '  between  1860  and 
1860.  'The  World's  Fair,'  'Faustua,'  'The 
Spirit  of  Air,'  'Bow  at  the  Lyceum,'  and 
two  adaptations—'Darid  Copperfleld'  and 
'The  Actress  of  Padua;'  between  1856  and 


Bed  Mask,' '  Orion,  the  Gold  Beater/  '  Tom 
and  Jenr  in  America/  '  The  Miller  of  New 
Jersey,'  '^The  Game  of  Lore,' '  Bleak  House' 
(adaptationX  *  My  Cousin  German/  'A 
JDedded  Oa.<«e/  'llie  Game  of  Life/  'Poca- 
hontas,' 'Neptune's  Defeat.'  'Lore  and 
Murder/  'Romance  and  Reality,'  <The 
Baling  Passion.'  'Playing  with  Fire/  '  Co- 
lumbus,' 'This  House  to  be  Sold,*  etc. : 
between  1860  and  1866, '  The  Duke's  Motto,^ 
*Bel  Demonio,'  'The  Mvatery  of  Audley 
Cooxt,'  and  'Only  a  Clod^— all  adaptations 


—'While  there's  Life  there's  Hope/  'The 
Might  of  Right,'  *  The  Golden  Dream/  and 
the  libretti  of  'Blanche  de  Nerers,'  'The 
Demon  Lorers,'  and  *  The  Bride  of  Venice ; ' 
between  1866  and  1879. '  Flies  in  the  Web,' 
'  The  Nervous  Man  and  the  Man  of  Nenre.' 
'O'Donnell's  Mission,'  'The  Christian  Mar- 
tyrs,' 'little  NeU  and  the  Marchioness,' 
« Hearts ;  or.  The  Senents  of  Society,' 
'The  Lottery  of  Life.'  'The  Emerald  Ring.' 
'Better  Late  than  Nerer/  'Irish  Stew,' 
'  Much  Ado  about  a  Merchant  of  Venice,' 
•The  Red  Light/  'Minnie's  Luck '  'John 
Garth/  'The  Lily  of  France,'   'Slander,' 

*  Oood-Bye,'  and '  Home  Rule.'  He  claimed 
to  be  part-author  with  Boucicault  of  '  Lon- 
don Assurance'  (^.tO,  and  collaborated  with 
Mark  Lemon  in  'The  Demon  Gift'  (a. v.). 
"  Those  of  his  dramatic  works  in  which  he 
himself  took  most  pleasure,  and  in  which 
the  student  will  hereafter  discern  the  most 
of  the  man,  are"  (says  W.  Winter)  "the 
burlesque  of  'Columbus,'  the  blank -Terse 
drama  of  'The  lily  of  France,'  and  the 
comedy  of  'Flaring  with  Fire.'  They  con- 
tain aelicate  thought,  poetic  suggestion, 
sweet-tempered  sattre^ntemplatire  philo- 
sophy, ana  pathos."  Brougham  was  twice 
married,  and  in  each  case  to  an  actress- 
Emma  Williams  (died  1865).  seen  in  London 
eirea  18S6-1852  and  in  New  York  area  1852- 
1859:  and  Mrs.  Hodges  (died  1870),  who 
acted  in  lx>ndon  in  1890,  and  made  her 
American  dibut  in  1888.  See  Ireland's  *  New 
York  Stage'  (1860),  'The  life,  Stories,  and 
Poems  of  John  Brougham/  edited  by  W. 
Winter  (1881),  Winter's  '  Shadows  of  the 
Stage '0898),  etc. 

Brouffht  to  Book.  (1)  A  comedietta 
by  F.  Hat,  Charing  Cross  Theatre,  August 
20,  1875.  (2)  A  comedy-drama  by  G.  H. 
Macdermott  and  Henry  Pettitt,  Bri- 
tannia Theatre,  London,  May  8, 1876. 

Brouffht  to  Justice.  A  drama  by 
Henrt  Pettitt  (a. v.)  and  Paul  Mbritt 
(a. v.).  produced  at  the  Surrey  Theatre  on 
March  27, 1880. 

Brought  to  Iiiarht ;  or.  Watohinff 
and  'Winniiijg.  A  drama,  in  a  prologue 
and  four  acts,  by  T.  A.  Palmer  (o.v.).  pro- 
duced at  Plymouth  in  1868.  (2)  'Brought 
to  Light:'  a  drama  by  J.  PERCiyAL,  Aber- 
deen, March,  1872.  (8)  '  Brought  to  Light : ' 
a  drama  by  E.  Da&BET,  Greenwich,  July, 
1800. 

Brouffht  ToMther.  A  comedy  in 
one  act,  by  Fred,  mouillot.  Elephant  and 
Castle  Theatre,  London,  October  29, 1801. 

Brouffhton,  Frederick W.  Dramatic 
writer,  bom  1861,  died  May  16,  1804; 
author  of    'A  Labour    of    Love'  (1876). 

*  Withered  Leayes '  (1876), '  Ruth's  Romance  ^ 
.876). '  Light  and  Shade '  (1877), '  A  Debt  of 
[onour '  (1879V '  Sunshine '  (1880%  '  A  Good 

Turn' (1880),  'Glass  Houses'  Q881),  libretto 
of  '  A  Simple  Sweep '  (1882).  '  One  Summer's 


H( 


Night'  0882),  'Elsie^  (1888).  'Before  the 
Mo-t »  f^9RA.\  'Written  in  Sand '  (1884),  •  The 
adapted  (1887),  'The  Beggar' 
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QSBO\  'The  Poet'  (188»X  'A  Soldier  of 
Fortane'  (1889),  'Fool's  Mate'  0889),  *The 
BaUifl '  (1890),  *  A  Peer  of  the  Realm '  (1890), 
libretto  of  '  Edelweiss '  (169S).  He  was  also 
co-author,  with  J.  Wilton  Jones,  of  *  Chris- 
tine '  (1870)  and  *  The  Trump  Card '  (1882) ; 
with  Henry  Pettitt,  of  'Sisters'  (1888); 
with  Walter  Browne,  of  *  Once  Again' 
0884);  with  H.  P.  Taylor,  of  'Caprice' 

(1889);  and  with  8.  "^   ' ' 

Own  BiTal' (1889). 


B.  Lawrence,  of  'Her 


Brouffhton,  Phyllis.  Actress,  dancer, 
and  Tocalist;  flgorea.  at  the  Gaiety.  Lon- 
don,  in  the  original  casts  of  'The  Forty 
Thieyes' (1880),  ^Whittington  and  his  Cat' 
(1881),  'Aladdin'  (1881),  'LitUe  Robin 
Hood'  (1882),  'Blue  Beard*  (1883),  'Ariel' 
(188SX  'Camaralzaman'  (1884);  at  the 
Avenue,  in  the  first  casts  of  *  Indiana '  (1886), 
'  Robinson  Crusoe '  (1886),  *  The  Old  Guard ' 
(1887).  'The  Other  LitUe  Lord  Fondleboy' 
(1888);  at  the  Prince  of  Wales's,  in  the 
original  casts  of  '  Paul  Jones '  (1889), '  Mar- 
Joiie'  (1890),  and  'Captain  Th^r^se^  (1890). 
She  was  the  first  representative  of  Catherine 
in  'Joan  of  Are '  (1691X  Prue  in  'Richard 
Savage '(1691),  Stuan  in  'Too  Lovely  Black- 
Eyed  Susan ^  (1892X  Lord  Clantide  in  'In 
Tovm '  0892%  ROecca  in '  AU  My  Eye  Van- 
hoe'  (1894).  She  has  also  been  seen  as 
Suzanne  in  'Madame  Favart'  (1887X  Ladu 
Betty  in  'Tlie  Highwayman'  (1892),  and 
Lady  Catherine  in  'Dandy  Dan'  (1897).— 
Her  sisler.  BioiA  Brouqhton,  also  an 
actress,  was  the  original  Toko  in  '  Camaral- 
Eaman '  (Gaiety,  London,  1884)  and  Philippa 
in  '  Mynheer  Jan  '  (Comedy  Theatre,  1887), 
and  appeared  in  *0n  Toast '(Avenue  The- 
atre, 1888). 

Brouffhton.  Thomas.  Prebendary 
of  Bedminster,  bom  1704,  died  1774 ;  author 
of  '  Etorcnles,'  a  musical  dnuna  printed  in 
1746. 

Browdie»  John,  figures  In  E.  Smt- 
UNG's  '  Nicholas  Nickleoy '  (q.v.)  and  '  The 
Fortunes  of  Smike.' 

Brown.  This  name  has  been  borne  by 
a  very  large  number  of  dramatic  personages. 
For  example  :-<D  Broum^  in  Reece'8 
'Brown  and  the  Brahmins'  (g.oA  (2) 
Brown,  in  A.  Clements'  'Two  Blinds' 
(q.v.).  (3)  Barhiean  Brovm,  in  J.  M.  Mor- 
ton's '  Waiting  for  an  Omnibus '  (q.v.).  (4) 
Ben  Sidi  Bedreddin  Brown,  the  "  pacha  ox 
Pimlico,"  in  J.  M.  Morton's  farce  of  that 
name  (0.9. ).  (6)  Captain  Bickering  Brovon, 
In  G.  H.  Lewes'  'Lawyers'  (9.«.).  (6) 
Cdbham  Brown,  in  Byron's  '  Tottles'  (o.v.). 
(7)  David  Brown,  in  Pxjlnch^s  '(x>urt 
Favour'  iq.v.).  (8)  HxUda  Brown,  the 
"widow,"  in  'The  Danites'  (q.v.).  (9) 
King  Brown,  Tyrant  of  the  Silly  islaiids.  in 
Planches  'Golden  Branch'  (q.v.),  (10) 
Mark  Antony  and  Plato  Brown,  in  J.  P. 
WooLER's  'Keep  your  Temper '(9.  v.).  (11) 
MoUy  Broufn,  the  heroine  of  G.  A.  i  Bec- 
kett's '  Roof -Scrambler'  (q.v).  (12)  Mont- 
Smery  and  Mrs.  Brown,  in  J.  P.  Simpson  and 
.  MERi  vale's  'Time  and  the  Hour '  (9.  v.). 
(18)  Mre.  Brown,  in  H.  J.  Byron's  '1868' 


(q.v.).  (14)  Samuel  Brown,  the  Liverpool 
merchant,  in  T.  Taylor  and  A.  W.  ou- 
BOURO's  '  New  Men  and  Old  Acres'  (q.v.\ 
(16)  Tamberlik  Brown,  a  "sensation  vocal- 
ist," in  T.  J.  Williams's  *  My  Dress  Boots  ' 
(q.v.).  n.8)  Triptolemue  Brown,  in  J.  If. 
MORTOirs  'Drawing-rooms,  etc.'  (17)  Wa- 
verly  and  Lucy  Brown,  in  H.  J.  BvROir's 
*01d  Story'  (q.v.).  (18)  WUton  Brown, 
"the  secretary,^'  in  Sheridan  Knowles's 


in  C.  S.  Cheltnam's  *  Christmas  Eve  in  a 
Watch-house '  (q.v.). 

Brown.  The  name  of  an  actor  who 
succeeded  Sheridan  in  1759  as  manager  of 
the  Dublin  Theatre,  and  was  most  notable 
for  his  impersonation  of  the  Copper  Captairh 
(q.v.).    See  *  Thespian  Dictionary '  (1805). 

Brown,  Anthony.  Author  of  'Tbe 
Fatal  Retirement,'  a  tragedy  (1739). 

Brown,  Charles  Annitag«.  BOs- 
eellaneous  writer ;  author  of  the  libretto  of 
an  opera  called  '  Narensky '  (a.v.),  published 
in  1814,  and  of  *  Shakespearrs  Autobiogra- 
phical Poems,  beinghis  Sonnets  clearly  de- 
veloped, with  his  Character  drawn  chiefly 
from  his  Works'  (1838X  See  Houghton's 
'Life  of  Keats'  a848),  Fomter's  'Life  of 
Landor'  (1869).  DUke's  'Papers  of  a  CriUc* 
(1875),  Forman's  edition  of  the  works  off 
Keats  (188S). 

Brown,  Jeraie.   See  Jessie  Brown. 

Brown,  J.  Author  of  'The  Stage,  » 
poem  containing  strictures  on  various  actors' 
a819>. 

Brown,  John.  Vicar  of  St  Nicholas, 
Newcastle;  bom  1715,  died  1706;  miscel- 
laneous writer;  author  of  two  tragedies— 
'  Barbarossa'  (1754)  and  *  Athelstan '  (1756)» 
both  of  which  see.  see,  also,  the '  Biographia 
Britannica.' 

Brown,  Kiss,  The  Stranre  Ad- 
▼entnres  of.  See  Strange  Adventures. 

Brown,  Mrs.,  actress,  after  making 
her  mark  at  Bath  and  Norwich  (1782-84). 
vras  engaged  for  Covent  Garden,  "with  a 
view"  (says  Gkinest)  "to  counter-act  Mrs. 
Jordan,  but  the  latter  had  the  advantage  of 
Touth,  and  was  too  well  established  in  the 
favour  of  the  tovm  to  be  hurt  by  Mrs. 
Brown,"  whose  London  dibut,  it  may  be  re- 
corded, was  as  Miee  Prut  in  'Love  for 
Love'  (January  28,  1786).  See  Bruntoxt, 
Anna. 

Brown  Potter,  Urs.  See  Pottxb. 
Mrs.  Brown. 

Brown,  T.  AUston.  Author  of  *  His* 
tory  of  the  American  Stage '  (1870). 

Brown,  Thomas.  Miscellaneous  vrriter, 
bom  166S,  died  1704:  author  of  *  Physic 
lies  a-Bleeding;  or.  The  Apothecary  turned 
Doctor,'  a  comedy  (1697) ;  *  The  Stase  Beaux 
toss'd  in  a  Blanket;  or.  Hypocrisy  k  la 
Mode '  (1704) ;  and  *  The  Dispensary,'  a  farce 
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—All  nnacted.  See  *  Biographla  Dramatfca* 
(181S)  and  memoir  prefixed  to  Brown's  Col- 
lectod  Works  (1707-^). 

Browzi.    Vandyke.     See   Yamdtks 

B&OWN. 

Brown  and  the  Brahmins;  or, 
Oaptain  Pop  and  the  Prinoees 
Prettyeyea.  An  Oriental  burlesque» 
founded  on  the  story  of  'La  Veave  de 
Malabar'  (q.v.),  by  Bobebt  Reece  (9.V.X 
and  first  performed  at  the  Globe  Theatre, 
London,  on  January  23, 1869,  with  J.  Clarke 
as  Brown,  E.  Marshall  as  Tomidod  ths  Trt- 
mendoutt  H.  Andrews  as  QaUipoU  (the  royal 
physidan).  Miss  Maggie  Brennan  as  Keemo- 
Kimo,  Miss  L.  Moigan  as  Captain  Fop,  and 
Miss  G.  Thome  as  Princeat  Prettueyeg. 
Among  the  other  characters  are  Luntt, 
Lardjf-Dardy  and  Major  Hawhavf, 

Browne.  (1)  The  Cheoalier  Browne  is 
a  character  in  T.  W.  Robertsom's  'Play' 
(a. v.).  (2)  HoUand  Broume  is  a  retired 
Unen-draper  in  T.  J.  Williams's  'Jack's 
BelighL'  (8)  Otway  Sheridan  Broume 
figures  in  T.  J.  WILLIAMS'S  'I've  written 
to  Browne'  (q-v.). 

Browne.  G-.  Walter.  Actor,  Tocalist, 
and  dramatic  writer,  bom  1866 ;  made  his 
dOnU  as  an  actor  at  the  Theatre  Boyal, 
York,  in  1875,  as  Sidney  Daryl  in  'Society,^ 
and  his  first  appearance  in  London  in  1881 
at  the  SavoT  llieatre  as  Colonel  Calverly  in 
'Patience  y  he  was  afterwards  engaged  at 
the  Adelphi.  the  Crystal  Palace,  the  Royalty, 
the  German  Reeds',  etc.  He  is  author  of 
the  following  stage  pieces  :~*  Hearts  and 
H<nnes '  (1876),  *  A  Camera  Obscnra '  (1879), 
*A  Wet  Day'  (1884),  * Im-Patience '  (1884), 
lihretto  of  'A  Love  Game'  (1885).  'Helter- 
Skelter'  (1888),  libretto  of  'The  Boson's 
Mate '  (1888).  Ubretto  of  '  Mates '  (1S90),  and 
fibietto  of  'Possession*  (1890). 

Browne,  SCoaea.  Vicar  of  Olney, 
Bucks,  bom  170S.  died  1787 1  author  of 
'Polidus;  or,  Distress'd  Lore,'  a  tragedy, 
and  'All  Bederil'd ;  or.  The  House  in  a 
Horry,'  a  force,  both  printed  in  1728. 

Browne,  Solomon  James.  Actor, 
bom  August,  1791 ;  was  educated  at  Eton, 
and  for  a  time  was  a  clerk  in  Doctors'  Com- 
mons. His  dfbut  as  an  actor  was  made  at 
Hertford  in  1807 ;  and  he  had  had  a  long  and 
varied  ezoerienoe  of  the  provindal  stage 
when,  on  October  7,  1828,  he  made  his  first 
appeeirance  in  London  at  Draiy  Lane  (under 
Klliston) as XonlJ^omnn^ton  in  'The  Trip  to 
Scarborough'  iq.v,).  In  Ozberry's '  Dramatic 
Biography '  (1825)  we  read  of  Browne  : 
"  His  Bromley  (*  Simpson  and  Co.*)  is  a  good 
performance,  and  much  resembles  Mr.  C. 
Kemble'a  style  of  playing  light  comedy. 
His  Donald  ('Falls  of  Clyde')  was  one  of 
the  best  pieces  of  melodramatic  acting  we 
ever  beheld.  Mr.  Browne  appears  to  us 
to  stand  aboTe  wliaU  EUiston  now  is,  and 
second  only  to  Charies  Kemble  as  a  light  co- 
median." Browne  first  appeared  in  America 
at  the  National  Theatre,  Sew  York,  in  1888^ 


•»B6b  Aertt,  He  was  seen  at  Laura  Keene's 
Theatre  in  lte8  as  Sir  Hareourt  Coiaily. 
IreUmd  says :"  He  was  a  versatile  and  ac- 
comphshed  artist,  especially  in  light  and 
eccentric  comedy  and  certain  grades  of  melo- 
touna.  Bob  Acri^,  Jeremy  DiddUr,  Rover, 
TowM  Bapid,  and  Bob  Logic  are  specimens 
of  character  in  which  he  was  peculiarly 
^ppy.  His  Robert  Maeaire,  Dazzle,  and 
S^^nt  Austerlitz  have  not  been  eoualled 
on  the  New  York  stage. " 

.Browne,  WlUlam.  Poet,  bom  1500, 
died  1645 ;  author  of  '  The  Inner  Temple 
Masque,'  printed  in  his  Works  in  1772.  See 
i^moir  by  W  C.  Hariitt  prefixed  to  an 
edition  of  the  Works  (1868). 

Browne  the  Martyr.  A  faroe  in  one 
act,  bjr  D.  Templcton  Lucas,  first  per- 
formed at  the  Court  Theatre.  London,  in 
JanuaiT,  1872,  with  W.  J.  Hill  as  Broume, 
and  other  parts  by  W.  Beiford  and  Miss 
Saaton;  rerived,  under  the  title  of  'The 
Biartyr,'  at  the  VaudeTille  Theatre,  Lon- 
don, in  November,  1892,  with  C.  Ash- 
ford,  D.  Fleet,  and  Miss  Abbigton  in  the 
cast. 

Brownie's  Briff  (The).  See  Waaith 
OF  THE  Lake. 

Brownlnsr,  Robert.  Poet  and  dra- 
matist, bom   1812,  died  1889;  author  of 


(18841  and  •  A  Soul's  Tragedv '  a904X  all  of 
which  see ;  author,  also,  of  the  following 
poetic  dramas  :  —  *  Pippa  Passes'  (1841), 
*  King  Victor  and  Khig  Charles '  (1842), '  The 
Betum  of  the  Drases'  (1848),  and  *  Luria' 
(1846).  See  Macready's  'Reminiscences* 
(1875),  W.  L.  Courtney V  'Studies,  Old  and 
New '  ['  Robert  Browning.  Writer  of  Plays '] 
(1888),  W.  Sharp's  'Life  of  Robert  Brown- 
ing' (1890).  Gosse's  'Robert  Browning  : 
Personalia'  (1890),  Mrs.  Orr's  'Life  and 
Letters  of  Robert  Browning'  (1891),  'The 
Letters  of  Robert  and  Elizabeth  Browning' 
(1890),  'The  Court  and  Society  RoTiew' 


['Brownhig  on  the  Stage']  (March,  1888). 
"  The  drainatic  genius  of  Browning,"  says 
Edward  Dowden,  "  was  in  the  main  of  the 


static  kind ;  it  studies  with  extraordinary 
skill  and  subtlety  character  in  position ;  it 
attslns  only  an  imperfect  or  a  laboured 
success  with  character  in  movement  .  .  . 
Thouffht  and  emotion  with  him  do  not 
circulate  freely  through  a  group  of  persons, 
receiTing  some  modification  from  each.  He 
deals  most  successfully  with  each  individual 
as  a  single  and  separate  entity.  .  .  .  Brown- 
ing's tragedies  are  tragedies  without  villains. 
The  world  is  here  the  villain,  which  has 
baits  and  snares  wherewith  to  entangle  its 
victims"  ('Robert  Browning.'  1904).  The 
last  stanza  of  Browning's  lyric,  'A  light 
Woman,' 


"  WeU.  anyhov,  here  the  tiarj  itayi. 
60  far  at  least  aa  I  undertund ; 
And,  Kobert  Browning,  you  writer  of  plajny 
Here'a  a  lufciJeet  made  to  toot  hand.'* 
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Brownjohn.  ICr.  John,  in  J.  M. 
Morton's  *I>one  on  Both  Sides*  (q.v.). 

Brownlee,  Krs.  The  widow  in  Bron- 
SON  Howard's  *  Old  Love-Letten'  (^.v.). 

Brownsmlth,  John.  Author  of '  The 
Theertrical  Alpliabet,  containlnff  a  catalogae 
of  seTeral  hundred  Parts  (both  Men's  and 
Women's)  in  different  Plays  and  Farces, 
with  the  number  of  Lengths  noted  that  each 
Part  contains,  carefully  disposed  in  alpha* 
beUcal  order '(1707). 

Brownamlth,  Jones  Boblnson,  in 
C.  J.  Mattuews's  '  littie  ToddleUns'  (s'v-X 

BrosBO.  A  character  In  W.  H.  Oz- 
BERRrs  *  Matteo  Falcone. 

Bmoe,  Edrar.  Actor  and  manager ; 
died  1901 ;  made  his  cUbut  in  the  former 
character  in  1868  at  LiTerpool,  his  first 
appearance  in  London  taking  place  in 
August,  1860t  at  the  Strand  Theatre  as 
Chateau  Bsnaud  in  *  The  Pilgrim  of  Lore ' 
(q.v.).  In  1871  he  went  to  America,  where 
he  was  seen  in  some  of  the  leading  r6UM 
of  Bobertsonian  comedy.  In  187S-4  he 
was  engaged  at  the  Court  Theatre,  Lon- 
don, where  he  was  the  original  Sir  Walter 
Hervyn  in  'About  Town'  (9. v.),  Stephen 
LuttreU  in  'Marriage  Lines'  (/•«.),  J)r, 
MiekUthwaite  in  *  Alune'(9.v.)i  Woodpecker 
Tapping  in  *The  Wedding  March'  iq.v.). 
Jack  Benedict  in  *  Brighton'  (q.v.),  etc.  In 
1876,  after  a  season  at  the  St.  James's,  he 
became  lessee,  for  a  few  months,  of  the 
Haymarket,  whence  be  went,  in  1876,  as 
manager,  to  the  Globe.  In  1878  he  played 
Oreythorne  in  *Pink  Dominos'  at  the  Cri- 
terion. The  following  year  found  him  lessee 
of  the  Royalty,  where  be  was  the  original 
Ouy  Devereux  in  *  Crutch  and  Toothpick ' 
(q.v.).  At  the  Prince  of  Wales's,  in  1880, 
be  was  the  first  representative  of  Herbert 
BmmU  in  *  Annie  Mie'  {q.vX  In  1888  he 
was  lessee  of  the  Imperial  Theatre,  and  in 
1884  he  opened  the  Prince's  [now  Prince 
of  Wales's]  Theatre,  of  which  he  was  pro- 
prietor, appearing  in  the  opening  bill  as  Sir 
Q.  Canyon  in  *  Honour  Bound'  {.q.v.).  He 
was  seen  at  the  Comedy  Theatre  in  1887 
as  Colonel  Woottweel  Woodd  in  Bumand's 
'Colonel'  (a. v.),  a  character  in  which  he 
afterwards  figured  in  the  prorlnces. 

Bmoe,  Edith.  Actress ;  made  her  Lon- 
don d4but  at  Cogent  Garden  Theatre  in 
August.  1872,  as  Wanda  in  *Babil  and 
B^ou '  (q.v.).  Since  then  her  original  parts 
haye  included  Parker  in '  The  Great  Divorce 
Case '  (1876),  Miet  Barron  in '  Pink  Dominos ' 
(1877),  Miet  Tudwr  In  *The  Worship  of 
Bacchus'  (1870),  Mary  QreviUe  in  '  An  JBng- 
Ush  Gentleman '  (1870),  Mrs.  De  Courcy  in 
*Unlhnited  Cash'  (1870),  Helen  MacOregor 
In  *  Bobbing  Boy'  (1870).  Inez  in  *TroTa- 
tore'  (1880),  Josephine  in  *  A  Bridal  Tour' 

BMary  Magrtire  in '  Taken  from  Life ' 
Captain  Horsley  2>oum  in  'Silver 
(1883),  Phoebe  Wood  in  <  A  Bun  of 
Luck'  (1886),  Cicely  Manners  in  'The  Ar- 
mada'  (1888),  Nanette  Potin  in  *Paul 
Kauvar' (1890),  etc   She  has  also  been  seen 


in  London  as  Cribbage  in  'Daisy  Flann' 
(Gaiety  Theatre,  1879X  Mrs.  AUton  in 
^  Brighton  '  (Olympic  Theatre,  1880),  Nan  in 
*  Where's  the  Cat?'  ((Mterion Theatre,  1880 \ 
Mrs.  Quyer  in  *A  Trip  to  Chinatown* 
(Toole's,  1894),  and  the  '*  hero  "  of  numerous 
pantomimes. 

Bmln.  Buns'.  The  "usurper"  in 
Planchi^S  *Good  Woman  in  the  Wood' 
(9-v-)*  (2)  Mr.  and  Mrs.  Bruin  are  cha- 
racters in  S.  FooTB's  *  Mayor  of  Garratt' 
{q.v.). 

BmlgTuddery,  Dennis.  The  inn. 
keeper  in  Colman  jun.'s  *  John  Bull '  iq.v.\ 

Brum.  A  farce  (with  music)  by  Frank 
Desprez,  first  performed  at  the  Theatre 
Boyal,  Leeds,  on  March  16, 1880. 

Bmmmaffem,  in  Hoars's  'Lock  and 
Key' (q.v.). 

Bnunmell,  Bean.    See  Beau  Bruk- 

HELL. 

Brunette,  Jn  *  Yea  or  No '  (q.v.). 

Brunhilda.  The  **  vampire  bride  "  in 
G.  Blink's  drama  of  that  name. 

Bruno ;  or,  The  Sultan's  Favour- 
ite. A  "  comic  extravaganza,"  brought  out 
at  the  Adelphi  Theatre,  London,  in  1821, 
and  played  at  Bath  in  the  followins;  year, 
under  the  title  of  *  Bashaw  and  the  Bear.* 

Bruno,  Paaoal-   See  Pascal  Brumo. 

Bruno  le  Fileur.  See  Spitalfislds 
Weaver,  The. 

Brunton,  Ann.    See  Merrt,  BCbs. 

Brunton,  Annie.  Actress ;  daughter 
of  Elizabeth  Brunton  Bobertson  («.vl); 
played  Bartie  in  *  Annie  Mie'  (1880)  and 
Addle  in  *Too  Late*  (1881);  author  of  the 
following  dramatic  pieces:— 'The  Famfly 
Ghost'  (1881),  *Won  by  Honours*  assSX 
and  *  The  Queen  of  Diamonds'  (1882). 

Brunton,  Elisabeth.  BeeBOBSRisoH, 
Elizabeth  Brunton. 

Brunton,  Elisabeth.  See  Yates, 
Mrs.  Frederick. 

Brunton,  John.  Actor  and  theatrical 
manager ;  son  of  a  soap-maker  at  Norwich, 
and  originally  a  grocer  and  tea-dealer  in 
Drury  Lane;  appeared  at  Covent  Garden 
Theatre  in  1774  as  Hamlet  and  Cyrus;  was 
afterwards  engaged  as  a  **  stock  "  performer 
at  Norwich  and  at  Bath,  eventually  becoming 
manager  of  the  Norwich  "drcuit."  See 
*The  Thespian  Dictionary'  (1806);  also, 
Brunton,  Ann,  John,  and  Louisa. 

Brunton,  John.  Actor,  bom  1775  ;  son 
of  the  above ;  took  to  the  stsge  about  170S, 
at  Lincoln ;  played  afterwards  at  Norwich  ; 
made  his  London  dSnut  at  Covent  Garden  in 
September,  1800,  and  remained  in  London 
for  a  time,  returning  in  1804  to  the  provinces, 
where  he  managed  sef  eral  playhouses.  He 
was  at  one  penod  proprietor  of  the  West 
London  Theatre.  He  was  brother  of  Ann 
and  Louisa  Brunton,  and  lather  of  Mrs. 
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Frederick  Yatea  (g.r.).  See  •  The  Thespian 
IMctionary '  (1806)  and  Ozberry's  *  Dramatic 
Bi<^giaph7'(1826). 

Brantoxi)  I<oai«a  [Coantess  of  CraTen]. 
Actrew;  daoghter  of  John  Branton,  sen. 
iq.v.)i  born  in  Febmair,  1782,  died  Angust. 
1800 ;  made  her  professional  dibut  at  Co  vent 
Garden  Theatre,  October  6,  1808,  as  Lady 
Townly  in  'The  ProToked  Husband' (9.0.^ 
She  was  the  original  representatlTe  of  such 
characters  as  JBmay  in  *The  Wheel  of 
Fortune'  (q.v.)  and  Julia  in  *  The  School  of 
Reform '  (9. v.),  and  among  her  other  rdUs 
irere  Beatrice  ('Much  Aao'),  Cdia,  Lady 
Arme  (Richard  III.'),  Roiara  C8he  Would 
and  She  Would  Not'),  Irene  C  Barbarossa  *) 
Dorinda  (' Beaux  Stratagem'),  etc.  Oxberry 
sajrs  that  "from  the  retirement  of  Miss 
Farien  (April  8, 1796)  no  actress  in  the  pre- 
■criptire  Ime  of  genteel  comedy  had  so  much 
enhanced  the  town.  Her  person  was. tall, 
loTeIr,  and  commanding,  and  the  nleasure 
her  friends  felt  in  her  being  raised  to  the 
rank  of  a  coiontess,  by  her  marriage  with  the 
Barl  of  Craren  [about  1807],  was  exceeded 
by  the  regret  with  which  the  town  re- 
linquished such  an  actress"  ('Dramatic 
Biography  7.    See  Genest's  *  English  Stage.' 

Bmntoiif  Mrs.  Axuutf  bom  1778; 
daughter  of  Mrs.  Brown  the  actress,  and  wife 
of  John  Brunton  (9.V.);  author  of  'The 
(Cottagers,'  a  comic  opera,  printed  in  1788. 

Bmali.  (1)  Valet  to  Lord  OgUl>y  in  COL- 
HAN,  sen.,  and  Oarrick's  'Clandestine 
Marriage.'  (2)  A  character  in  '  The  Village 
Opera.'^  (8)  A  character  in  RoDWEli/s 
*rll  be  your  Second '  (9.9.). 

Brute,  Sir  John  and  Iiady.  The 
leading  characters  in  Yaiibrugu's  'Pro- 
Toked Wife  *  (g.».). 

BmtnsyljiiciiisJ'nnlTU.  This  famous 
Roman  statesman  and  patriot  is  the  central 
figure  of  seTeral  dramas  by  English  writers : 
—(1)  'Lucius  Junius  Brutus  (9.v.)»  ^« 
Father  of  his  Country,*  by  Nat  Leb  (9.V.) 
OSSi).  (2)  'Lucius  Junius  Brutus'  (9. v.), 
hj  WM.  DtTROOMBB  (1734)-  (8)  *Lucius 
Junius  Brutus '  (9.  v.),  byHuoH  Downman 
(printed  in  1779).  (A)  *  The  Sibyl ;  or.  The 
Elder  Brntus'  (9.9.).  by  Richard  Cumber- 
land iq.vjy.  (5)  'Brutus;  or.  The  Fall  of 
Tuuuin : '  a  play  by  John  Howard  Patne 
(9.V.),  founded  upon  all  the  above-named 
pieces,  and  first  performed  at  Drury  Lane 
on  December  8. 1818.  with  Edmund  Kean  in 
the  title  part,  D.  Fisher  as  3H'tu«,  H.  Kemble 
as  Seaetue,  8.  Penley  as  Aruns.  Bengough 
as  CoUatinus,  Mrs.  GloTer  as  TuUiat  Mrs. 
W.  West  as  TVirguinia,  and  Mrs.  Robinson 
as  Lueretia;  reviTed  at  Drury  Lane  in 
January,  1864,  with  G.  V.  Brooke  as  the 
hero  and  O.  Bennett  as  Sextui.  See  Ge- 
nesfs  analysis  of  the  play.  (6)  'Junius' 
(q.v.\  by  Edward,  Lord  Lttton  (1886).  See 
the  Theatre  for  Mardh,  1885. 

Bratas*  lEarous  Janius,  figures  in 
T.  Taylor's  *  Payable  on  Demand '  (q.v,). 


Brutus,  ICarcuB,  in  SiiAKESPBAJiBrs 
'  Julius  Caesar '  (9. v.),  conspires  against,  and 
helps  to  assassinate,  Cceear  (see  act  iii  sc 
1).  His  apology  for  the  aasasshiation  occurs 
in  the  following  scene ;  his  encounter  with 
the  ghost  of  CcBtar,  in  act  !▼.  so.  8 ;  hia 
suicide,  in  act  ▼.  sc  6.  "The  death  of 
Brutus,"  says  Hazlitt.  "  is  worthy  of  him— 
it  has  the  dignity  ox  the  Roman  senator 
with  the  firmness  of  the  stoic  philosopher." 
See  '2  Henry  VL.'  iv.  1,  and  'Hamlet,' 
ilL  1 ;  also,  Buckinghamshire. 

Brutus  l&ohe  06sar.  See  Dsucatb 
Ground. 

Brutus  of  Alba;  or.  The  En- 
chanted Lovers.  A  tragedy  by  Nahum 
Tate  (q.v.),  founded  on  the  4th  JBneid,  and 
licensed  for  performance  at  Dorset  Oardsn, 
in  Julv,  1678.  It  U  "partly  buUt"  (says 
Oenest)  on  the  "  ridiculous  story  "  that,  after 
the  destruction  of  Troy,  Brutus  and  other 
Trojans  came  to  Albion,  killed  its  giant  popu- 
lation, called  the  country  Britain,  and  built 
London.  "  The  storm  wliich  drires  Brutus 
and  the  Queen  [of  Syracuse]  to  the  cave  is 
raised  bj  the  enchantment  of  the  sorceress 
Ragusa.*  (2)  *  Brutus  of  Alba ;  or,  Augusta's 
Triumph  r  an  opera  performed  at  i>or8et 
Garden  in  1000.  It  is  a  kind  of  sequel  to 
Tate's  play,  from  which  the  anonymous 
author  has  borrowed  the  names  of  »3TeTal 
characters;  some  characters,  and  portions 
of  the  text,  are  from  Massinger's  'Virsin 
Martyr '  (9.0.).  "  Brutus,  who  returns  with 
conquest  from  the  Gallic  wars,  is  meant  as 
a  sort  of  compliment  to  King  WUliam.  on 
whose  welfare  the  fate  of  Augusta  (London) 
depends"  (GenestX 

Brutus,  the  Crooked,  in  PLANCHi's 
'  Once  upon  a  Time  there  were  Two  Kings ' 
(q.v.). 

Brutus  Xntor.  A  tragedy  by  Michael 
Field  (9. v.),  in  five  acts  and  in  yerse,  pub- 
lished in  1880. 

Bryanstone,  Bob.  A  small  coal-dealer 
in  Mark  Lemon's  '  Jack  in  the  Green '  (q.v.) 

Bubble,  a)  The  "dty  gallant"  in 
Green's  *  Tu  Quoque '  (a.  v.).  (S)  A  hiwyer's 
clerk  in  £.  Falconer's  'Does  he  Love  me 7' 
(3)  A  Mr.  and  Mrt.  Bubble  figure  in  H.  T. 
Craten's  *  One  Tree  Hill '  (q.v.). 

Bubble  and  Sgueak.  A  taxce  by 
Frederic  Hat  (q.v.),  first  performed  at 
the  Yaudeyille  Theatre,  London,  on  May 
12, 1871. 

Bubble  Reputation  (A).  A  farcical 
comedy  in  three  acts,  by  James  Willing 
(q.v.)  and  John  Douolas  (q.v.),  produced 
at  the  Standard  Theatre,  London,  on  Afiril 
0, 1885— *' Seeking  the  bubble  reputation'* 
— •  As  You  Like  It.'  iU.  7  (Jaquee). 

Bubbles.  A  comedietta  by  C.  S.  Faw- 
CBTT  (q.v.),  first  performed  at  the  Gaiety 
Theatre,  London,  in  October,  1881. 

Bubbles  of  the  Day.  A  comedy  by 
Douglas  Jerrold  (q.v.),  first  performed  at 
(Movent  Garden  on  February  26,  1842,  with 
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W.  Farrm  aa  Lord  Skindeep,  M.P..  Bartley 
u  ^Mdioeaael,  W.  Lacy  aa  Melons  J. 
Yining  as  Chatham  Brotm,  H.P.^  Charles 
Mathews  as  Captain  Smoke,  Harlej  as  Sir 
Phmix  CUarcak§f  Meadows  aa  JitUmtni 
Sharkj  Mrs.  Nisbett  as  Pameta  awsodwosei, 
Mrs.  W.  Lacy  aa  Fbrentia,  and  Mrs.  Oiger 
as  QiUMa.  Pamda  and  Melon  (a  barrister) 
ace  engaged,  and  if  they  do  not  marry  must 
pay  »  penalty ;  the  former,  however,  is  in 
loTe  with  Brinon,  and  the  latter  with  FUh 
rentia.  ^SUndMp  is  apseodo-philanthroplst, 
SpreadvftaMl  an  nnprindpled  merchant, 
Smoke  a  company-promoter,  Cleareake  an 
ex-ancttoneer.  Shark  a  wine-merchant  and 
mon^-lender,  and  Ouinea  »  lady's  maid. 

Buohanaa,  EUzftbeth.  An  actress 
engaged  at  Lincoln's  Inn  Fields  between 
n&  and  1782,  and  at  Corent  Garden  between 
1782  and  1786.  She  played  such  parts  as 
Calphumta,  Lady  Moeduff,  Detdemona, 
Creetida,  Aepatia  (*The  Maid's  Tragedy 'X 
Alm*yda  ('Don  Sebastian *).  i^Vde/ia  ('The 
Plain  Dealer'),  Mareia  (*&to'X  Almsria 
i*  The  Mourning  Bride '),  etc. 

Buohanaiii  BCoKean.  Actor,  bom  in 
Philadelphia,  February,  1823  ;  son  of  a  pay- 
master in  the  U.S.  Nary ;  himself  serred  as 
midshipman ;  made  his  dibut  as  an  actor  at 
New  Orleans  as  Hamlet,  the  character  in 
which  he  first  floured  at  New  York  On 
June,  1860,  at  the  Broadway).  He  appeared 
at  the  Marylebone  Theatre,  London,  in  1852, 
at  the  Cify  of  Loudon  Theatre  In  1854, 
and  at  the  Standard  Theaire  in  1859  (as 
Hamlet). 

BiLch.axiaa,Hobert.  Dramatic  and.mis- 
cellaneous  writer,  bom  1841,  died  1901 ;  author 
of  the  following  stage  pieces :— '  The  Rath- 
boys,'  'The  Witchfinder'  (1864X  'A  Madcap 
Prince '  (1874X  •  Corinne  'a876X  *  The  Queen 
of  Gonnaught '  (1887X  '  A  Nine-Days'  Queen ' 
(1880),  *The  Exiles  of  Erin'  (1881X  *The 
Shadow  of  the  Sword '  (1881),  *  Lucy  Bran- 
don,' an  adaptation  (1882), '  Storm-Beaten ' 
(1888),  *Lady  Clare,'  an  adaptation  (1883), 
*  Agnes,'  an  adaptation  (1885),  *  Sophia,'  an 
adaptation  a886),  *  A  Dark  Night's  Bridal,' 
an  adaptation  (1887),  *The  Blue  BeUs  of 
Scotland '  0887),  *  Bocer  la  Honte '  (after- 
wards *  A  Man's  Shadow  *),  an  adaptation 
(1888),  'Partners,'  an  adaptation  (1888), 
'Joseph's  Sweetheart.'  an  adaptation  (1888), 
'  That  Doctor  Cupid '  ^889), '  The  Old  Home  ^ 
(1889),  'Theodora,'  an  adaptation  (1889), 
^Man  and  the  Woman' (1889),  'The  Bride 
of  LoTo'  (1890),  'Clarissa,'  an  adaptation, 
a890). '  Miss  Tomboy,'  an  adaptation  (1890), 
'Sweet  Nancy,'  an  adaptation  (1890),  'The 
Sixth  Commandment'  (1890),  'Marmion' 
(1891),  'The Gifted  Lady'  (1891),  libretto  of 
'The  Piper  of  Hamelin'  (189SX  'The  Chax^ 
latan'  (1894).  'Dick  Sheridan'  (1894),  and 
two  plays  llrst  performed  in  America— 
'Lady  Gladys'  (g.v.)  and  'Squire  Kate' 
(g.v.).  He  also  wrote,  with  Sir  Augustus 
Harris, '  A  Sailor  and  hU  Lass '  0883) ;  with 
Hermann  Vezin,  'Bachelors'  (1884);  with 
G.  &  Sims,  'The   English  Rose'  (1880). 


'The  Trampet  Call '(1891),  'The  Lights  of 
Home'  (189^,  <  The  white  Rose'  (1S92X  and 
*  The  Black  Domino '  (1893) ;  with  F.  Homer, 
'The  Struggle  for  Life'  0890);  with  U. 
Murray. '  A  Society  Butterfly '  (1894) ;  and, 
with  Harriett  Jay,  'Alone  in  London* 
(1886),  'Fascination'  (1889),  'The  Stranca 
AdTentures  of  Miss  Brown'  (1895),  'The 
Romance  of  the  Shopwalker'  (1896),  'The 
Wanderer  from  Venus'  (1896),  'The  Mari- 
ners of  England'  (1897),  and  'Two  Little 
Maids  from  School,'  an  adaptation  (1898>. 
See  the  'life'  by  Harriett  Jay. 

Buck,  in  FootCs  <  Englishman  in  Paris ' 
(«.».). 

Buck,  Sir  Qeorffe.  was  appointed 
Master  of  the  Revels  in  1610.  He  bad  for 
some   time  acted   as  deputy  to   Edmund 

arlney  in  that  office.    He  was  succeeded  aa 
aster  by  Sir  John  Astley  in  1622,  and  died 
in  the  following  year. 

Buoke,  Charles.  Misoellaneons  writer, 
bom  1781,  died  1846 ;  author  of  a  tragedy  In 
Terse  called  '  The  Italians ;  or.  The  Fktel 
Accusation '  (q.v,). 

Buckhorse.  Bobby.  The  "cock  of 
the  walk"  in  Poole's  '^Year  in  an  Hour' 

(a-f.). 

Buokhurst,  Ijozd  fniomas  Sackrillel. 
See  GoiiBODUC. 

Buoklnffham.  (1)  A  drama  in  four 
acts,  by  W.  G.  Wills  ($.«.),  first  performed 
at  the  Olympic  Theatre,  London,  on  Norem- 
ber  20,  1876,  with  Henry  Nerille  as  the 
Duke  of  Buckingham,  W.  Creswick  as  Crom- 
vfell,  Haywell  as  Lord  Fair/ax,  Vollaire 
as  Colonel  Hip^nd-Thigh,  Odell  as  TVayf- 
man.  Miss  Fanny  Enson  as  Mary  Fair/ax, 
etc.  (2)  A  comic  operetta,  music  by  Julian 
Edwards,  Town  Hall,  Northampton,  De^ 
cember  28, 1877.— TA«  Duke  of  Bttekinaham 
a692-1628)  figures  in  PLanchA's  'Court 
Beauties'  (q.vX  Stiblino's  '  John  Felton.* 
Hallidat's  ' Kingo'  Scots,'  and thoTarious 
adaptations  of   'The  Three  Musketeers' 

Backinffham,  Dnke  of  [George  VU. 
liers].  Bom  1627,  died  1688 ;  author  of  <  The 
Rehearsal '  Cl<^2)  and  '  The  Battle  of  Sedg- 
moor,'  both  of  which  see. 

Buckingham,  liOicester  Silk.  Mis- 
cellaneous writer,  bom  1826,  died  1807; 
wrote  the  following  pieces  for  the  stage  i-^ 
'Aagravating  Sam'  (1854),  'Belphegor,' 
burlesque  (1856V.  '  Cupid's  Ladder*^  QSm\ 
'  Pisarro ;  or.  The  Leotard  of  Pern '  (isari 
'  The  Merry  Widow'  (1868),  'Silken  Fetters' 
(1863), '  The  Silver  Lining '  (1864)  '  Faces  in 
the  Fire'  (1865),  'A  Fretful  Porcupine' 
(1867);  likewise,  'Do  Shake  Hands,' '  Dont 
Lend  your  Umbrella,'  'Take  that  Oirl 
Away,'  burlesques  of  'Lucrazia  Borgia,* 
'Trariata,'  and  'William TeU;'  also,  wtth 
Augustus  Harris,  '  Jeannette's  Wedding.' 
From  1857  to  1867  he  was  the  theatrioal 
critic  of  the  Morning  Star.  His  wife  (nie 
White)  acted  for  some  years  under  the  r 
of  BucUngham  White  (^.v.). 
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LiOnaon  in  uie  ongiiuu  casra  oi  -  i^aay 
re '  (188SX  *  As  in  a  LookingGlass '  (1887). 
reet  Nancy'  (1680),  *The  Straggle  for 
9*   (1890),  *  David '^  0892).  'Eai^e  Joe' 


Backinghamshire,  Duke  of  (John 
Sheffield].    Bom  1649,  died  1720;  author  of 

*  JulinB  Ctesar '  and  '  Marcos  Brutus/  both 
printed  in  1722.   See  JuLius  CiESAB. 

Bxioklaw,  Alfred)  actor,  has  anpeared 
In  London  in  the  original  casts  of  '  Lady 

Clare'a" *'      ~"" 

'Sweet 

Life'    ,       ,.  ^       ■•        ^ 

1892),  *  The  Black  Cat '  (IBSSh  *  A  (Tanntlet  * 
i884).  *  The  Transgressor '  CL894),  *  True  Bine ' 
;i896>,  etc. 

Bnoklaw,  Arthtir,  figures  in  the 
various  veraTons,  adaptations,  and  bur- 
lesques of '  The  Bride  orLammermoor  *  (9.1;.). 

Buokle  of  Brilliants  (The).  See 
CROwif  Princb,  The. 

Backram.  {!)  F^rederiekKad  Lady  Buet- 
ram  are  characters  in  Palgratb  Simpson's 
'Without  Encumbrances'  ig.v.).  (2)  Min 
Buckram  is  a  coiset-maker  in  G.  Dance's 
*Station-House.'  (8)  A  Mitt  Buekram 
flffures  also  in  J.  v.  MiLUNOSN's  *  Ladies 
at  Home'  (9*v.> 

Bnokskln.  Bob,  (1)  in  T.  Parry's 
'P.P.'  (S)  'The  Jockey,  in  Boccicault's 
'Flying  Scud' (g.v.). 

Bnokstone.  John  Baldwin.  Actor, 
playwright,  and  manager ;  bom  at  Hoxton, 
London,  in  September,  1802 ;  died  October, 
1879 ;  was  (Ozberry  says)  the  son  of  a  trades- 
man, and  early  placed  in  a  solicitor's  office ; 
whence  (after  some  trial  performances  as 
an  amateur)  he  ran  away  to  join  a  company 
"in  a  small  town  in  Berkshire,"  where  he 
**  opened  "  as  Trueman  in  *  George  Barnwell' 
(*  Dramatic  Biography ').  After  further  ex- 
perience in  the  country,  he  was  engaged  for 
the  Surrey  Theatre,  where  he  made  hu  Lon- 
don d^bui  in  January,  1823,  as  Jlamtay  in 
'The  Fortunes  of  NigeL'  Thence  he  went 
(1824)to  the  Gobnrgmctoria)Theatre,  where 
he  appeared  as  Nicoto  in  his  own  play  of '  The 
Bear  Hnntets '  (£.«•)*  From  the  Coburg  he 
migrated  in  1827  to  the  Adelphi,  where 
(1828)  he  appeared  as  Boblby  Trot  in  his '  Luke 
the  Labourer'  iq.v.).  From  1838  to  1889  he 
was  acting  alternately  at  the  Haymarket 
and  the  Adelphi.  In  the  first-named  year 
he  was  in  the  original  cast  of  Jerroid's 

*  Housekeeper '  (g.  v.  >.  From  1840  to  1842  he 
was  fulfilling  engsxements  in  America,  his 
first  appearance  bemg  made  in  the  former 
vear  at  the  National  Theatre,  New  York. 
In  1842  he  reappeared  at  the  Haymarket, 
remaining  there  till  1847,  and  figuring  during 
that  time  as  the  orifldnal  Captain  Sijmet  in 
Mrs.  Gore's  *Quid  Pro  (^o'  (g.v.).  Bob  in 
BoQcicault's  '  Old  Heads  and  Young  Hearts ' 
iq.vX  TiUy  Slawboy  in  Webster's  'Cricket 
on  ioe  Hearth '  (g.  v.X  QcUghtly  in  '  Lend  me 
FiTe  Shillings'  (g.v.),  and  the  MaeDunnum 
inBoucicauit's '  School  for  Scheming '  (9.  v.). 
In  1847  he  went  to  the  Lyceum,  where  he 
was  the  original  Box  in '  Box  and  Cox '  (g.o.X 
In  the  following  year  he  returned  to  the 
Haymarket,  where  he  was  the  first  repre- 
sentatire  of  Aminadab  Sleek  in  *  The  Serious 
Funily '  (g.v.).  Motet  in  Coyne's  *  Vicar  of 


Wakefield'  (g.vOi  Aml^aee  in   Jerroid's 

*  Catspaw'  (g.v.)i  and  Shadowif  Softhead  in 
Ly tton's  '  Not  so  Bad  as  we  Seem '  Iq.v. ).  In 
1863  he  became  the  lessee  of  the  Haymarket, 
a  position  which  he  occupied  till  1876.  This 
was  one  of  the  most  memorable  manage* 
ments  in  the  history  of  the  English  stage, 
by  reason  both  of  the  plays  produced  and 
the  players  engaged  to  represent  them. 
During  this  period .  Buckstone  was  the 
original  representatiTe  of  Jerttnu  Tulip  in 

•  Elopements  in  High  Life'  (1858),  CoddU* 
love  in  'Banelagh'  (18M),  Lord  PeUemeUe 
in  'Willikins  and  his  Dinah'  (1854),  Tom 
Ripttone  in  *The  EtU  Genius'  (1856).  Sir 
Brian  de  Beau  Sex  in  'The  Bights  and 
Wrongs  of  Women '  (1856),  John  Buttertby 
in  'Tictims'  (1867),  I>r.  Sotdierly  in  'An 
Unequal  Match'  (1857).  MoUhiU  in  'The 

Tide  0-  - -'    '*  •      

Boott  J 

Peckover  i  _ 

Frontin  in  'The  Late  Lamented'  (1850); 
Lovibond  in  '  The  Overland  Route '  (I860), 
Bubble  in  'The  Family  Secret'  (I860). 
Beetie  in  T.  Taylor's  'llie  Babes  in  the 
Wood '  (1860X  Mr.  Bunny  in  Coyne's  '  BUick 
Sheep'  (1861),  Squire  Chivey  in  Robert- 
son's 'DaTld  Garrick'  (1864),  JorMthan 
Bumbelow  in  'Brother  Sam ^(1865),  Tom 
Sutherland  in  'The  Farourite  of  Fortune' 
(1866),  Squire  Bubb  in  'A  Wild  Goose 
Chase'  (1867),  Alexandre  in  'A  Life  WeU 
Won'  (1867),  Dr.  Lafitte  in  'A  Hero  of 
Romance '  (1868),  BuwUr  in  '  New  Men  and 
Old  Acres'  (1869).  King  Phanor  in  'The 
Palace  of  Troth '  (1870),  Chrytot  in  'Pygma- 
lion and  Galatea'  (ISni  LuHn  in  ^The 
Wicked  Worid'  (1878),  Mr.  Fitz-Partington 
in  'Charity'  (1874).  Buckstone  was  also 
seen  during  his  career  as  Cfrumio  in  'The 
Taming  of  the  Shrew'  (1844),  Dan  in  '  John 
BuB'  (1846X  Sir  Andrew  Agueeheek  (1846), 
SeruJb  in  *  The  Beaux'  Stratagem '  (1847)— all 
at  the  Haymarket;  Speed  in  one  act  of 
'The  Two  Gentlemen  of  Verona'  (1847); 
one  of  the  witches  in  'Macbeth'  (1849); 
Touehttone,  Tony  Lumpkin,  Bib  Acres; 
Tim  in  '  Wild  OaU'  (1856).  Sir  Benjamin 
BaekbiU  (1857),  Modut  in  '  The  Hunchback ' 
(1858),  Sir  Bath/id  Constant  in  '  The  Way 
to  Keep  Him '  (1858\  Silky  in  *  The  Road  to 
Ruin' (1859).  Simon Purehk  'A  Bold  Stroke 
for  a  wife '  (1859),  Trenehard  in  *  Our  Ame- 
rican Cousin'  (1861),  Zekiel  Homespun  in 
•The  Heir  at  Lew'  (1866),  DoUy  Spanker  in 

*  London  Assurance^  (1870),  and  iSbore-up  in 

*  Spring  Gardens '  (1875).  Buckstone's  *  Bear 
Hunters'  and  'Luke  the  Labourer'  have 
been  mentioned.  He  was  also  the  author 
of  the  following  dramatic  pieces :—' Peter 
Bell,  the  Waggoner ;  or,  The  Murderers  of 
Massiao'  (1826).  'Paul  Pry'  (1827).  'The 
New  Don  Juan ^(1828),  'John  Street,  Adel- 
phi' (1829), '  Presumptive  Evidence'  0^829), 
'Billy  iW^lor :  or.  The  Gay  Young  Fellow 

E),  "The  Happiest  Day  of  my  Life' 
),  'Snakes in  theOrass'C  1829).  'Theo* 
the  Brigand'  (1830),  'Mischief  Mak- 
ing' (1830),  'The  Wreck  Ashore'  (1880),  'A 
Husband  at  Sight'  (1880X  'Popping  the 
(Question'  (1830)7  'Damon  and 
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C18S1X  "The  Ice  Witch;  or.  The  Frozen 
Hand'  (1881).  *John  Jones'  (18S1X  'The 
King  of  the  Alps '  (1831).  *  Victorine '  (18S1), 

*  The  Pet  of  the  Petticoats '  (1882),  *  Fonrery ; 
or.  The  Beadins  of  the  Will'  a832).  'The 
BraTo/  an  adaptation  (ISSSX  '  Bllen  Ware- 
ham'  (1883),  *Open  House;  or.  The  Twin 
Sisters'  0888).  'The  Bake  and  his  Popil' 
(1838),  *  Nicholas  Flam'  (18SS\  *  Agnes  de 
Vere;  or,  The  Broken  Heart,'  an  adapta- 
tion (1884),  <  Henriette  the  Forsaken '  (1884), 
*The  May  Queen'  (1884),  *Bnral  Felicity' 
(1884),  *  Alanied  life '  (1884),  *  The  Christen- 
ing' (1884),  'Isabella;  or,  Woman's  Life' 
(1884),  'Thirty  Tean  of  a  Woman's  Life' 
(1884),  'The  Last  Days  of  Pompeii,'  an 
adaptation  (1884),  'The  Dream  at  Sea' 
(1885), 'The  Scholar,'  an  adaptation  (1835), 

*  Good  Husbands  make  Good  Wivee '  (1886), 
'Second  Thoughts'  (1886),  'Uncle  John' 
(1886), '  Shocking  ETents'  (1838X  *  Our  Mary 
Anne*  (1888),  'Weak  Points'  (1838),  'The 
Irish  iJon'  (1888),  'A  Lesson  for  Ladies' 
18S8\  '  Jack  Sheppard '  (1889), '  Single  Life ' 
i889X  'A  Kiaa  in  the  Dark'  (1840),  -The 

limble  Big'  0844),  'Snapping  'Turtles' 
(1846),  *The  Green  Buahes;  or,  100  Yearn 
Ago '(1846),  'Nine  Too  Many'  (1847), 'The 
Flowers  of  the  Forest'  (1847%  'A  Bough 
Diamond'  (1847),  'An  Alarming  Sacrifice' 
(1849),  'Leap  Year'  (1860),  *Good  for  No- 
thuig'  (1861),  'Babes  In  the  Wood'  (1866); 
also,  of  'Abelard  and  Heloise,*  'Gurlosify 
Cured,'  *  The  Duchess  de  la  Vaubali^  'The 
Dead  Shot,'  *  Josephine,  the  Child  of  the  Be- 
giment,' '  The  Maid  with  the  Milking  Pail,' 
^The  Two  Queens.'  *'  As  actor,"  writes  Tom 
Taylor,  "the  EngUsh  stage  has  seen  few 
more  genial  and  humorous  mimics  than 
Buckstone.  His  art  was  of  the  KngUsh 
style,  broad  and  laughter  -  making.  He 
always  seemed  to  attach  more  importance 
to  the  humorous  than  to  any  other  quality 
of  the  part  he  acted.  But  he  did  not  over- 
look the  general  aspect  of  his  parts,  though 
he  clothed  them  all  in  a  uniform  sarb  of 
the  Buckstonian  humour,  conveyed  tnrouffh 
the  inimitable  eye-twinkle  and  mouth-twist 
all  knew  so  well,  and  the  rich,  oily  chuckle 
of  a  voice  whose  sound  could  produce  a 
roar  before  the  actor  was  seen.  He  usually 
provoked  laughter,  however,  without  forcing, 
and  was  admirable  in  the  quiet,  unerring 
power  with  which  he  made  a  point."  "  A 
more  singular  face,"  says  Percy  Fitzgerald. 
'  could  not  be  devised— the  intensely  droll 


eyes  set  in  thefr  places  a  Utile  crookedly, 
a  delightfully  grotesque  nose,  cheeks  some- 
thing after  the  pattern  of  cutlets,  and  whose 


muscles  went  up  and  down,  ddicately  re- 
lazed  ;  and  the  mouth  1  That,  drawing  it 
over  to  one  side,  into  a  comer,  as  it  were, 
until  by  the  act  a  sort  of  money-box  slit  or 
aperture  was  made ;  with  this  difference, 
that  the  good  thinss  were  projected  out  of 
it,  instead  of  anythuig  being  dropped  in  ;— 
that  'twist'  was  special  to  himself."  See 
Pascoe's '  Dramatic  List '  (1880), '  Actors  and 
Actresses  of  Great  Britain  and  America,'  P. 
Fitzgerald's  'Memoirs'  and  ' Principles  of 
Comedy,'  etc.  While  manager  of  the  Hay- 
market,  Buckstone  appeared   in   several 


"  occasional"  pieces,  of  which  the  followiae 
are  examples  :— (1) '  Mr.  Buckstone's  Ascent 
of  Mount  Parnassus :  't^piiee  de  dreonttanee 
by  J.B.  PLANCHift,  performed  in  March,  18», 
and  forming  "  a  sort  of  travestyof  Albert 
Smith's  famous  entertainment,  'The  Ascent 
of  Mont  Blanc,'  then  in  the  height  of  It* 
popularity."  (2)  *  Mr.  Buckstone^s  Voyage 
Bound  the  Globe  in  Leicester  Square:'  a 
"revue"  by  J.  B.  Plinch]£,  produced  a,t 
Easter.  1864.  (8)  '  Buckstone  at  Home ;  or» 
The  Manager  and  his  Friends:'  a  sketch. 
bySTlftLlMG  Ck>T2«B,  brought  out  in  April, 

Buckstone,  John  Cqpeland.  Actor» 
bom  1868 ;  son  of  J.  B.  Buckstone  (jq.v.) ; 
made  his  professional  difmt  at  the  Gaiety, 
Dublin,  in  April,  1876.  He  has  had  con- 
siderable experience  in  the  English  pn>. 
vinces,  India,  and  America ;  besides  appear* 
ing  in  London  at  the  Folly  and  Haymarket 
Theatres  in  1879,  at  the  Boyalty,  Prince's, 
Vaudeville,  and  Criterion  in  1886,  at  the 
Op^ra  Comique  and  Comedy  in  1887,  at 
the  Lyceum,  Novelty,  and  Shaftesbury  in 
1888,  and  at  the  Duke  of  York's  Theatre  In 
1898-9.~H{s  brother,  Bowland  Buckstone, 
was  the  original  Bcuil  Qiorgion*  in  'The 
Colonel'  (1881)  and  the  first  Peppe  in 
*  Merely  Players '  a882). 

Buckstone,  liUgylsahaUa.  AetrMss 
daughter  of  J.  B.  Buckstone  (q,v.) ;  bom 
1869,  died  1898 ;  made  her  first  appearance  at 
Croydon  as  Qtrtntd*  in '  The  Little  Treasure ' 
iq.vX  and  her  London  dSmt  at  the  Hay- 
market  as  Ada  Ituni  in  *  David  Garrick '  bk 
December,  1876.  She  afterwards  figured  at 
the  I^rceum  as  Annette  in  'The  Bells '  and  as 
Lady  F.  Touchwood  in  '  The  Belle's  Strata- 
gem^ (1876);  also,  at  the  Prince  of  Wales's 
as  Lucy  Ormond  In '  Peril '  0876).  Her  "  ori- 
ginal" parts  included  Ifmnie  in* Engaged' 
Q87n  bertha  de  MotUviUe  in  '  A  Great 
Catch '  (1888),  AbigaU  ITtU  in  '  The  Queen's 
Favourite '  (1888),  Qlady*  Grtmt  in  *  Bachel ' 
a888),  iifnid  An$tru*her  in  'Marina'  (1888). 
and  i^ra  in' Miss  Decima'(1891)u  She  also 
appeared  in  London  as  Maria  in  *  The  School 
for  Scandal'  (1876),  Alice  in  'Forget  Me 
Not'  (1882),  Lttcu  Bertram  in  'Guy  Man- 
nering'  (1888),  Edith  Mareland  in  'The 
Private  Secretary '  (1884),  Blanche  Denham 
in  *The  Denhams'  (1886),  and  OtoendoUn 
PetUgrew  in  •  The  Parvenu '  (1891). 

Bud,  felix  and  Ellen.  The  married 
couple  in  C.  J.  Mathbws'  *My  Wife's 
Mother'  (g.v.). 

Bud  and  Blossom.  A  &rce  by  Lady 
Colin  Campbell,  Terry's  Theatre,  London, 
June  8, 1898. 

Budd,  Dorothy.in  Douglaa  Jerrold's 
<St.  Cupid'  (q.v.y  (2)  Miet  Bote  Budd,  in 
BELBys  '  Spanish  Dancers'  (g.v.). 

Budffe  and  Tottie.  A  dramatization 
of  J.  Habberton's  story,  'Helen's  Babios/ 
produced  at  the  Gaiety  Theatre,  London, 
In  September,  1878,  with  the  Dampi^' 
children  in  the  principal  ports. 


Digitized  byVjOOQlC 


BUBGE 


BX7LLEN 


Bndge,  Ben.  A  character  in  Gay's 
*Beggaj?H  Opera'  (q.v.).  (8)  Budge,  in  E. 
J^  Blancjiard's  'Artful  Doclge'  (q.v.)t  is  a 
sheriff's  officer. 

Bndffet  of  Blunders  (A).  A  farce 
in  two  acts,  by  Grefpulhe,  first  performed 
at  CoTent  Garden  in  1810. 

Bnir  and  Bine.  A  play  by  J.  J. 
McClosket,  performed  in  U.S.  A. 

BnlTalo  Bill,  (l)  A  play  by  F.  G. 
Maeder  (q.v.y,  performed  at  the  Bowery 
Theatre,  New  York,  in  February.  1872,  with 
J.  B.  Stndley  inthe  title  part,  followed  in 
It  by  W.  H.  Whallev ;  at  €be  same  theatre 
in  Ani^nst,  1873,  with  W.  F.  Cody  (Buffalo 
Bill)  in  the  title  rdle.  (2)  A  drama  in  four 
acts,  by  Ck>lonel  Stanley  and  Charles 
Hermaitn,  produced  (for  the  first  time  in 
London)  at  Sanser's  Theatre,  May  28, 1887. 
^)  A  drama  in  four  acts,  by  George 
B0BBRT8,  first  performed  at  the  Elephant 
and  Castle  Theatre,  London,  May  80, 1887. 

BniEEdo,  Don,  in  O'Hara's  '  April  Day ' 
(?.«.).  is  the  man  who  is  made  "  an  April 
lool^  by  Davo  (q.v.). 

^  BnAalo  OIpLi  (The);  or  .The  Female 
Serenaders.  A  farce  by  Edward  Stir- 
lino  iq.v.\  first  performed  at  the  Surrey 
Theatre,  London,  on  April  17,  1847,  with 
H.  Webb  as  Mark  Anthony  Napoleon 
Alexander  Wellington  Tom  Thumb. 

Bnffer,  Sir  William.  A  character  hi 
Pgake's  •  Before  Breakfast  *  (q.v.).  (2)  Mr. 
Bufer,  in  E.  and  J.  M.  Morton's  '  Ballroad 
Tnp,'  is  a  confectioner. 

Bnfton,  Eleanor  [Mrs.  Arthur  Swan- 
borottffh).  Actress,  bom  1840,  died  1893  ; 
made  her  first  appearance  on  the  stage  at 
Edinburgh,  her  metropolitan  dHnU  being  at 
the  St.  James's  Theatre.  At  the  Princess's, 
under  Charles  Kean,  she  figured  as  Hermia 
in  'A  Midsummer  Night's  Dream'  (1856). 
Ferdinand  in  *The  Tempest'  (1857),  and 
jR«an in 'King Lear' (1868X  AttheStiand 
tnieatre  (under  the  Swanborough  manage- 
ment) she  was  in  the  original  casts  of  such 
pieces  as  Halliday's  'Eomeo  and  Juliet,' 
burleique  (186»), 'Talfourd's  'William  Tell* 
(1868X  Craven's  'Post  Boy*  (1860),  Byron's 
'  Esmeralda '  (1861X  Buckingham's  *  Pizarro ' 
(1862>  and  Byron's  'iTanhoe'  (1862).  Re- 
tominc  to  the  St.  James's,  Miss  Buf  ton  was 
seen  there  as  Mist  Ogle  in  'The  Belle's 
Stratagem'  (18WX  the  original  Gianetta  in 
OilbertTs  'Dulcamara'  (I8ti6),  Mrg.  Swane- 
down  in  Coyne's  •  Widow  Hunt'  (1867).  and 
Mri.  Ferment  in  *The  School  of  Reform' 
<1867X    At  the  Strand  in  1870  she  was  Cieelv 

Jonathan  Wild  in  Famie's '  Idle  'Prentice.' 
In  1871,  at  the  Court  Theatre,  she  was  the 
SS!  reprwentative  of  Miee  Flamboye  in 
Gilbert's  'Randall's  Thumb'  (q.v.)  and  of 
BtUUa  in  his  adaptation  of  *  Great  Expecta- 
tions' (q.v.).  In  ]882she  was  in  the  onginal 
^^^>.**'  'Diane'  {q.v.\  and  pfiyed 
jfn.BirieU  in  a  reTival  of  *  Betsy'  at  the 
Cntenon.   Later  London  appearances  were 


made  by  her  in  'Cousin  Johnny'  (1885), 
;The  Union  Jack '  (1888),  and  '  A  Breach  of 
Promise '(1891). 

Buffglns.  (1)  A  "thrall"  in  R.  B. 
Brough's  *  Lord  Bateman '  (q.v.).  (2)  '  One 
of  the  Force,'  in  L  V.  Bridgeman's  •  Matri- 
monial—A Gentleman,'  etc.  (3)  Miu  Lucy 
Buggint.  "belored  by  Snooks^'  is  a  cha- 
racter in  £.  Stiruno's  'little  Back 
Parlour.' 

Bnffle,  Squire  ("afterwards  Clown "). 
A  character  in  T.  Dibdim'«  *  Harlequin  and 
Mother  Goose '  {q.v.). 

Bnllt  on  Sand.  A  drama  in  five  acts, 
by  Frank  Haryet  (jqx.),  Alexandra  Opera 
House,  SheiBeld,  May  8, 1886. 

^BtLlflt,  W.  Soott.  Actor;  made  hlB 
London  dUmt  at  thfe  Op^ra  Comique  in 
April,  1886,  as  Pompae  in  •  The  Excursion 
Tram'  (q.v).  He  has  since  figured  in  the 
original  casts  of  '  The  Blue  Bells  of  Scot- 
land '  and '  Fascination '  (1887X  *  That  Doctor 
Cupid' (1889X  'Diamond  Dene'  (1891).  'An 
Old  Jew '  (1894),  etc.,  and  in  the  first  English 
cast  of  Parker's  'Mayflower'  (1899).  He 
played  Georae  Tetman  in  'Hedda  (iabler' 
at  the  Vaudeyille  in  1891,  Mortenegard  in 
*  Roemersholm '  at  the  Op^ra  Comique  in 
1893,  and  Von  Keller  in  'Magda'  at  the 
Lyceum  in  1896. 

Bulb.  A  gardener  in  Watts  Phillips's 
'  Fettered '(g.u.). 

,^Bnlkeley,  Urs.  See  Barresford. 
Mrs. 

Bull,  (l)  Deputy  BvU  in  G.  Coucan  jun.'s 

Butt. 

young  EngUshman  in  Paris.  (4)  Mr.  *Jona- 
than  and  Mrs.  Cleopatra  Bull  figure  in 
Pettitt  and  CJonouest's  '  Neck  or  Nothing' 
Cq.v.).  (6)  Miss  Ole  BuU  figures  in  Edwa&d 
Stirling's  *  Buffalo  QixlP^(q.v.). 

Bnll  by  the  Horns  (The).  A  farcical 
drama  in  three  acts,  by  Henrt  J.  Byron, 
produced  at  the  Gaiety  Theatre,  London, 
on  August  26,  1876,  with  E.  W.  Royce  as 
Pepper  Pods,  R.  Soutar  as  Peter  Oleum,  the 
author  as  PatU  Pereival,  Miss  E.  Forren  as 
Mrs.  Pods,  and  Mrs.  Leigh  as  Mrs.  Oleum. 

BnU-Flgrhter  (The).  A  romantic 
drama  by  G.  Almar  (9.9.). 

Bull  in  a  China  Shop  (A).  A  pUy 
adapted  from  the  French;  performea  at 
the  Uaymarket  Theatre  in  November,  1863, 
with  a  cast  including  C.  J.  Mathews.  H. 
Compton,  Miss  Lindley,  Mrs.  Fitzwilliam. 
etc. ;  performed  in  New  York  in  1860  as 
'  Irish  Stew.' 

Bull  Theatre  (The).    See  London 

TH£.iTRES. 

Bullen,  Anne,  in  '  Henry  Tm.*  (q.v.). 
See  Boleyn,  Anne.  ^ 

BnUen,  Arthnr  Henry,  has  edited, 
with  introductions,  'The  Works  of  John 


Digitized  byVjOOQlC 


BULLFINCH 


BUMPUS 


Bay '  (prirately  printed,  1881X  *  A  Collection 
of  Old  English  Plays'  (pri?ately  printed, 
1882),  *  The  English  Dramatists^  (1885,  et 
neq.), '  Arden  of  Feversbam '  (1887),  *  Lyrics 
from  the  Dramatists  of  the  Ehzabetbaa 
Age '(1887),  etc. 

Buimnoh.  A  character  in  Brome's 
*  Northern  huB*(q.v.).  (2)  Amoi  BuU/ineh 
agures  in  DEiiaiCK's  *  Little  Stranger '  (q.v.). 


BuUfirosr.     A  character  in   Douglas 

"tROLD's^Bent  Day '  (g.t>.)-  (2)  The  BuU- 

Family t  in  *  Harlequin  and  O'Donoghue.' 


jERROLD's^Bent  Dhj'ig.v.).  (2)  The  BuU- 
poq  Family t  in  *  Harlequin  and  O'Donoghue,' 
includes  Lord,  Lady,  if  iff,  if  iff  Wezy  Pety, 


and  M<uter  Brobdignag  BuUJrog, 

Bullion.    A  character  in  J.  Kerr's 

•  Intimate  F^end.' 

Bullook.  Christopher.  Actor  and 
play  Wright,  bom  1000(7),  died  1724 ;  son  of 
William  Bullock  {q.v.) ;  appeared  at  Drury 
Lane  in  1708,  at  the  Haymarket  in  1700-10, 
at  Drury  Lane  in  1710-14,  and  at  Lincoln's 
Inn  Fields  in  1714-22.  Amonff  his  '*  original " 
parts  were  Don  Pedro  in  •  Ine  Wonder,'  Sir 
Francie  Courtall  in  *  The  Artful  Wife,'  and 
Colonel  FeigmceU  in  '  A  Bold  Stroke  for  a 
Wife.'  As  an  actor,  he  "  seems,"  says  Genest, 
*'to  have  possessed  a  considerable  versa- 
tUity  of  talent."  He  was  the  author  of  the 
following  dramatic  pieces  (most  of  them 
adaptations) :— '  The  Woman's  Bevenge ' 
(1715).  •Slip'  (1715),  'Adventures  of  Half 
an  Hour'  (1716),  *The  Ck>bler  of  Preston' 
(1716),  •  Woman's  a  Biddle '  (1716X  *  The  Per- 
jurer '  (1717),  and  *  The  Traitor '  (1718).  See 
Oenest^s '  EngUsh  Stage '  (1832),  *  The  Thes- 
pian  Dictionary'  (1805),  'Biographia  Dra- 
matica'(1812). 

Bullock,  ICrs.  Jane,  figured  at  Covent 
Garden  Theatre  in  1784-5.  being  seen  as 
Lady  Anne  in  'Bichard  III./  Nerissa  in 

•  The  Jew  of  Venice,'  Lady  Fidget  in  '  The 
Ck>untr7  Wife,'  Lady  Sadlijein  *The  Double 
Gallant,'  Mre.  BrUtle  in  *The  Amorous 
Widow,'  Belinda  in  *The  Provoked  Wife,' 
Lcetitia  in  'The  Old  Bachelor,*  Sophonit^^ 
etc.  She  died  in  Ireland  in  1739.  See 
Chetwood's  History. 

BiiUock«  William,  actor  (bom  1667  ?X 
was  the  original  representative  of  Sly  in 
'Love's  Last  Shif t *^  aeW),  Sir  TunbeUy 
Cluinsy  in  *  The  Relapse '  (1697).  Mockmode 
in  '  Love  and  a  Bottle '  (1699),  Clincher  in 

•  The  Ck>nstant  Couple '  (1699X  KaU  Match- 
lock in  'The  Funeral'  (17U2).  Soto  in  'She 
Would  and  She  Would  Not'  (1702),  Sir 
Barry  GvJbbin  in  'The  Tender  Husband' 
(1705),  Bon\faee  in  '  The  Beaux'  Stratagem ' 
(1707),  SirJeaioue  TraMck  in '  The  Busybody,' 
Oibby  in  'The  Wonder'  (1713),   Ohott  In 

•  The  Cobler  of  Preston '  (1716),  and  Treuielove 
in  *  A  Bold  Stroke  for  a  Wife '  (1717).  He  was 
seen  at  Covent  Grardenso  late  as  April,  1739. 
He  had  three  sons  on  the  stage— Christopher 
(q.v.\  Hildebrand,  and  WllUam.  Qildon 
r Comparison  between  the  Two  Stages') 
(1702)  describes  him  as  "  the  best  comedian 
that  has  trod  the  stage  since  Nokes  and 
Lee ;"  and  DariesC  Dramatic  MlsceUanies ') 
(1784)  characterizes  him  as  "an  actor  of 


great  glee  and  much  comic  vivmcitv."  See 
the  TcUler,  Downes'  'Roscius  Ang1i<»nus* 
(1708),  and  Genest's  '  English  Stage '  (18S2)l 

Bulls  and  the  Bears  (The).  A  farce 
by  CoLLEY  CiBBER,  performed  at  Drury 
Lane  in  December,  1715. 

BuU'aeye.  (1)  A  superintendent  of 
police  in  K.  L.  Blajicuard^s  '  Flaith,  Hope, 
and  Ciharity'  {q.v.).  (2)  A  policeman  in 
J.  B.  Johnstone's  'Drunkard's  Children' 
(9.  v.y  (8)  A  sailor  in  B.  Stirunq's  '  White 
Slave '(g.v.X 

BnUyrag-,  Serjeant,  flgnres  in  G.  H. 
Lewes'  •  Lawyers '(?.«.). 

Boloid,    MiM.    See  Abbott,    Mrs. 

WlLUAM. 

Bulteel,  John.  Author  of  *  Amorous 
Orontus ;  or»  Love  in  Fashion '  (9.0.). 

Bnltitnde*B  Body,  Mr.  A  character 
in  Boss's  '  Vice  Vers&^  {q.v.). 

Bumble.  The  parish  beadle  in  C  Z. 
Barnett's  'Oliver  Twist'  {q.v.)  and  in  G. 
Almar's  'Oliver  Twist'  {q.v.);  also,  the 
central  character  In  three  comic  pieces :  (1) 
'  Bumble's  Courtship :  *  an  interlude  in  one 
act,  taken  from  Dickens's  '  Oliver  Twist'  by 
F.  E.  Kmson,  and  presenting  two  characters. 
Bumble^  the  beadle,  and  if  rf .  Comey,  matron 
of  the  Union ;  first  performed  in  America  at 
Rapley's  Theatre,  Washington.  U.S.A.,  Mav 
28,  1894.  (2)  'Bumble:'  an  operetta,  the 
libretto  founded  by  Frank  A.  Clement 
on  an  incident  in  '  Oliver  Twist,'  music  by 
Oliver  Notcutt ;  performed  at  Ladbroke 
Hall,  London,  July  7,  1891.  (8)  *  Comey's 
Courtship '  {q.v.). 

Bumble,  Baron  Boeki.  "Anceiiior 
of  the  celebrated  beadle  "  and  "  the  original 
'lovier  so  gallant  and  gay'"  in  Burnand's 
•  Villikhis  and  his  Dinah '  (9.0.). 

Bumble's  Courtahip.    SeeBcMbus. 

Bumble-Bee.  The  beadle  in  Belling- 
HAM  and  Best's  'Prince  Camaralzaman ' 
(q-vX  (2)  ifrf.  Btanblebee  la  a  character 
in  J.  Stirling  Coyne's  'Dark  Doings  in 
the  Cupboard '  (q.v.). 

Bump  of  Benevolenoe  (The).  A 
farce  by  J.  F.  Savile  {q.v.). 

Bumper.  (1)  Sir  Bamaby  Bumper  is  a 
character  in  Dr.  Bacon's  'Tryall  of  the 
lime-Killers '  {q.v.).  (2)  Sir  Barry  Brimpn; 
in  Sheridan's  'School  for  Scandal' (9. r.), 
appears  only  in  act  iii.  sc.  8,  where  he  sings 
the  song,  "  Here's  to  the  maiden  of  bashful 
fifteen/^  (3)  A  justice  in  '  The  Americans 
Boused'  {q.v.). 

Bumps,  Jeremiah.  "A  gentleman 
from  the  country"  in  Poole's  'Turning  the 
Tables '  {q-v.). 

Bumpufl,  Colonel  and  Jack.  Cha- 
racters in  J.  Courtney's  'Two  Polts'(9.v.). 
(2)  Sergeant  Bumpus  figures  in  J.  M. 
MORTON'S  '  My  Husband's  Ghost '  (ff.«L> 
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Bunoh,  Michael  and  Pli<Biilx. 
Fifcther  and  son  in  H.  HoLL's  •  Wapping  Old 
Stairs'  (q.v.).  (2)  Mother  Bunch  is  one  of 
the  penonm  in  Planche  and  Damce'8 
'  Biqoet  with  the  Toft '  (q.v.). 

Bnneli  of  Berries  (The).  A  farce  by 
B.  L.  Blancha&d.  prodnced  by  the  Yokes 
FtoiOy  at  the  Adelpni  Theatre,  London,  on 
May  8, 1875. 

Bunoh  of  Keys  (A).  A  mndcal  comedy 
in  three  acts.  By  Ghailles  Hoyt  and 
Gborge  Lash  Gordon,  performed  at  the 
ATenne  Theatre,  London,  on  Angnst  25, 1883. 

Bonoh  of  Shamrocks  (A).  A  drama 
by  Frank  Batsman  and  John  Douglass, 
Boyalty  Theatre,  Edinbnrgh,  June  2,  1896 
(••  for  copyright  purposes  *'). 

Bunch  of  Violets  (AX  A  play  in  four 
actB,foanded  by  Stdnet  Orumdt  on  OctaTe 
Femllet's  'Montioye'  [abeady  adapted  by 
himnnder  the  title  of  '  Mammon ^(g. v.)], 
and  first  performed  at  the  Haymarket  The- 
atre, London,  on  AprU25, 1894,  with  U.  Beer- 
bohmTree  as  SirPhiUpMarcharU,  L.  Brough 
as  Mark  Murgatroyd,  Mrs.  Beerbohm  Tree 
as  Mn.  Murgatroyd,  Miss  LUy  Hanbory  as 
LadM  Marehant,  Miss  Audrey  Ford  as 
Viokt,  O.  W.  Anson  as  SekwartZf  and  Nut- 
combe  Gould  as  Lord  Mount  SorreU ;  played 
in  the  English  provinces  with  Laurence 
Irving  as  Sir  Philip;  first  performed  in 
America  at  Abbey's  Theatre,  New  York, 
January  SO,  189&    See  Man  op  Success  and 

MONTJOTE. 

Bnnde,  Betty.  Maid  of  all  work  in 
T.  HiooiB's  '  House  Dog.' 

Bundle.  A  market  gardener  in  Dibdim's 
*  Waterman '(g.«.). 

Bundle  of  liies  (A).  A  farce  adapted 
from  the  German  of  Carl  Laufs  and  Wllhelm 
Jacoby,  and  first  performed  at  Daly's  The- 
atre, New  York,  on  March  28, 1895,  with  H. 
A.  Dixey,  J.  Lewis,  G.  Clarke.  C.  Leclercq, 
Mrs.  G.  U.  OUbert,  and  the  Misses  KUiott. 
Haswell.  and  Carlisle  in  the  cast. 

Bung'.  (1)  An  innkeeper  In  Mark 
Lemon's  'Grey  Doublet'  (9. v.),  with  a  son 
named  Sinum.  (2)  A  beadle  in  C.  S.  Chelt- 
MM's  *  Mrs.  Green's  Snug  Little  Business.' 

Bonsrle,  P.C.  A  country  policeman  in 
T.  A.  Palmbr'S  *  Dodge  for  a  Dinner '  iq,v.). 
(2)  Sir  Wm.  Bungle,  M.P.t  figures  in  Daly's 
*TheTimes'(9.v.). 

Bunker  Hill;  or,  The  Death  of 
Cteneral  Warren.  A  play  by  John  D. 
Burke,  performed  at  the  John  Street  The- 
atre, New  York,  in  1797. 

Bunkum  BCnller.  A  "piece  of  ex- 
tiavagance,"  in  one  act,  by  H.  T.  Craven 
(9.V.)*  performed  at  the  Haymarket  Theatre 
in  1864,  with  E.  A.  Sothem  in  the  tiUe  part. 
"Bunkum  Muller^"  wrote  Henry  Morley, 
**  seems  to  have  been  meant  for  a  gushing 
dnunatlst  with  a  scolding  wife,  and  nothing 
better  than  a  penny  pickwick  to  console  him, 
except  the  bust  of  Shakeepeare  which  he 


BUNN 

takes  into  his  confidence,  and  which  is  the 
only  other  person  who  appears  with  him 
upon  the  stage."  The  "mvirible  parties" 
include  the  wife.  Tickler,  a  policeman,  and 
organ-grinders. 

Bnnn}  Alfired.  Theatrical  manager, 
bom  1796  (or  97),  died  December  20,  iSso ; 
vras.  in  1828.  appointed  (by  Elliston)  stage- 
manager  of  Drury  Lane  Theatre.  Ten  years 
later  he  undertook  the  direction  both  of 
Drury  Lane  and  of  Covent  Garden,  retiring 
from  the  latter  in  1835.  Of  his  direction  of 
Drurv  Lane,  we  read  that  *'  there  was  not 
a  style  of  entertainment  that  Bunn  did  not 
essay ;  he  began  with  the  legitimate  drama, 
and  desoended,  in  1889,  to  tight-rope  dancers, 
and  Van  Ambuxgthe  lion-tamer.  . . .  Opera, 
however,  was  the  staple  fare:  he  gave 
English  versions  of  Weber's  and  Bossini's 
operas,  mutilattd,  it  is  true,  but  compe- 
tently rendered ;  be  treated  his  patrons  to 
German  opera,  and  Jullien's  Promenade  Con- 
certs, varied  by  tableaux  vivants,  and  Mac- 
ready,  Phelps,  and  Mrs.  Warner  in  tragedy" 
(H.  B.  Baker).  In  1840  he  became  bank- 
rupt, but  his  connection  with  Drury  Lane, 
renewed  in  1844,  did  not  dose  till  1848.  In 
this  second  enterprise,  '*  operas,  ballets,  ex- 
travaganzas, and  pantomimes  were  his  prin- 
cipal productions ;  indeed.  Drury  Lane  was 
for  vears  an  opera-house  rather  than  a 
theatre.  Here  were  produced  Balfe's  'Bo- 
hemian Girl,'  *  Maid  of  Honour,'  and  many 
other  of  his  works ;  Benedict's  '  Brides  of 
Venice,'  Wallace's  'Maritana,'  etc."  The 
result  vras  scain  f^ure,  and  Bunn  retired 
penniless  to  Boulogne.  In  1840  he  had  pub- 
lished an  account  of  his  career  as  manager, 
entitled  *  The  Stage  before  and  behind  th» 
Curtain.'  He  was  also  the  reputed  author 
of  '  A  Word  vnth  Punch,*  in  which  he  re- 

flied  to  the  attacks  made  upon  him  by  the 
leet  Street  lester.  Bunn  wrote,  further, 
'  Kenilworth,^  an  historical  drama  (printed 
182&) :  '  The  Minister  and  the  Mercer,'  a 
comeay  (printed  1884);  *My  Neighbour's 
Wife/  a  farce ;  and  the  libretti  of  the  follow- 
ing operas:— 'The  Bohemian  Girl,'  'The 
Bronze  Horse/ '  The  Daughter  of  St.  Mark,' 
and  '  The  Maid  of  Artois/  all  of  which  see. 
He  published  volumes  of  Poemrf  in  1810  and 
1819.  "He  vras  a  strange  compound:  by- 
no  means  bad-hearted,  wonderfully  good- 
tempered  in  difficulties  and  disasters,  and 
endured  vrith  the  greatest  fortitude  the 
most  violent  attacks  of  a  eruel  complsint 
to  which  he  was  subject ;  but  in  health  and 
prosperity  he  was  imperious  and  occasion- 
ally ux^ust,  and  sadly  addicted  to  that  com- 
mon fault  of  theatrical  managers,  the  using 
up  of  his  performers.  What  natural  talent 
he  possessed  was  uncultivated ;  his  language 
and  manners  were  coarse,  and  his  taste 
deplorable*  His  management  was  sheer 
gambling  of  the  most  wretched  description, 
in  no  one  instance  that  I  can  remember 
tenninating  prosperously,  whatever  might 
have  been  the  success  of  certain  productiona 
in  the  course  of  it "  (Planch^,  *  Recollections 
and  Befleetions,'  187A  Edmund  Yates  says 
of  Bunn :  "  I  alvrays  thought  that  Thackeray 
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most  baTo  sketched  the  portrait  of  Mr. 
Dolphin,  the  manager,  wnich  appears  in 
*  Pendennis,'  from  him."  See  Bukn,  Mrs. 
Alfred. 

Bazin.  Mrs.  Alfired  [Marsaret  Agnes 
Somerrllle].  Actieos,  bom  at  Lanark,  Oc- 
tober, 1799,  died  1888;  made  her  London 
dibtU  at  Drnry  Lane  Theatre  (of  which  Lord 

E>n  was  then  one  of  the  committee)  on 
9, 1816,  when  she  played  Imogiiu  at  the 
performance  of  Matnrin's  ^  Bertram ' 
iq.v.).  This  was  followed  in  1817  by  ap- 
pearances as  AUda  in  *  Jane  Shore,*  Imo- 
inda  in  'Oroonoko,*  and  Victoria  at  the 
first  representation  of  Matnrin's  *  Manuel.' 
These,  in  their  torn,  were  succeeded  by 

B)rform«nces  at  Bath,  Cheltenham,  and 
irmingham.  LiOctober,  1818.  she  figured 
at  Covent  Garden  Theatre  as  Bianea  in 
Milman's  'Faslo,*  of  which  she  had  been 
the  original  representative  (at  Bath)  in  the 
January  previous.  Jn  1819,  while  employed 
at  Birmingham,  she  married  Alfred  Bunn 
(o.v.)*  In  182i-6,  at  Drury  Lane,  she  was 
toe  first  Cornelia  in  S.  Knowles's  *(}aiuji 
Gracchus'  (q.v^,  and  the  original  Emma  in 
his  *  WUliam  TeU' (a.v.),  besides  appearing 
as  Lady  Macbeth,  Hermione,  Cotutanee  (in 
*King  John*),  etc.  **To  a  decided  and 
peculiar  line  of  tragedy,"  wrote  Ozberry  in 
1826,  **  Mrs.  Bunn  has  every  preference— it 
Is  that  line  that  may  be  called  the  heavy 
tragedy,  i.e.  Lady  Mad>eth,  Elvira,  etc. 
She  cannot  represent  what  is  generally  un- 
derstood by  the  softer  passions,  but  she  can 
represent  those  passions  in  their  intensity. 
.  .  .  Give  her  the  extreme  of  any  emotion, 
and  she  can  render  it  faithfully.  .  .  . 
Her  Mea  iierriliei  is  the  best  after  Mrs. 
Egerton^s.  .  .  .  Her  Helen  McOtmot  is  a 
good  assumption.  .  .  .  Against  all  her  at- 
tempts in  comedy,  we  enter  our  decided 
protest "  (*  Dramatic  Biography '). 

Banny.  (1)  Mr.  Bunny  is  a  philan- 
thropist in  Stirling  Cotne's  <  Black  Sheep ' 
'(q.v.).  (2)  Mr.  and  Caroline  Bunny  are  cha- 
i-acters  in  J.  M.  Morton's  *  Drawing-Rooms, 
etc.'  (3)  A  Mr.  and  Mr$.  Bunny  figure  in 
H.  J.  Btron's  *  Auntie '  (q.v.). 

Bunny thome.  ICr.  and  Bob.  Cha- 
racters in  T.  W.  Robertson's  'Progress' 
iq.v.), 

BunabysWeddinff.  See  Brougham, 
John. 

Bnnter.  Mr.,  Mrs.,  and  Fanny, 
appear  in  Taylor  and  Dubourg's  *  New 
Men  and  Old  Acres '  (q.v.). 

Bnnthome,  Berinald.  The  vsthetie 
poet  in  GiLBERXand  Sullivan's  *  Patience' 

Biinthunder,  Mrs.  Ijeonora,  in 
W.  S.  Gilbert's  'Wedding  March*  (q.v.\ 
is  the  lady  whose  straw  hat  is,  so  to  speak, 
the  pivot  of  the  play. 

Bunting-,  Corporal.  A  character  in 
W.  T.  MoNCRiBFP's  '  Eugene  Aram '  (q.v.y, 
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Buonaparte ;  or.  The  Freebooter. 

*'A  poor  drama  by  Ripon"  (Qenest),  180S. 
(2)  *  Buonaparte's  Invasion  of  Russia :'  an 
equestrian  piece  in  three  acts,  by  J.  A. 
Amherst  (o.ti.),  first  performed  at  Astley's 
Amphitheatre  on  April  4. 1825,  with  Gomer^ 
sal  as  NaooUon.  This  piece  deals  with  the 
retreat  o!  the  French  from  Moscow.  **In 
the  second  act,  Buonaparte  pardona  a  young 
Russian  who  had  firea  at  him,  and  tears  the 
epaulettes  from  a  French  oflBcer  who  had 
insulted  a  Rnssiaa  lady.  This  scene  has 
considerable  merit.  Gomersal  is  said  to  have 
had  a  striking  resemblance  to  Napoleon. 
His  representation  of  the  character  was  a 
perfect  piece  of  acting"  (Qenest).  See 
Napoleon. 

Buonaparte,  Father.  See  Father 
Buonaparte. 

Buonocore.  King  of  the  Golden  Land, 
in  W.  Brough'8  'Prince  Amabel'  (s.v.y. 

Buoyant,  Augustue.  A  character  in 
Peake's  'Duel'  (q.v.),  (2)  Sir  Argent 
Buoyant  figures  in  PaLGRAVE  Simpsok'S 
•  Poor  Ck>ndn  Walter  •  (q.v.). 

Burbage,  James.  Actor  and  the- 
atrical manager,  died  1597 ;  appears  to  have 
been  orMnaHy  a  Joiner.  lu  a  list  of  the 
Earl  of  Leicester's  players,  dated  May,  1574, 
his  name  stands  first.  In  April,  1576,  he 
secured  a  twenty-one  years'  leabe  of  aome 

Sound  lying  a  "little  to  the  North  of 
olywell  Lane"  between  Finsbory  Fields 
and  the  Blshopssate  and  Shoreditch  road. 
Hereon  he  erected  "  the  first  building  in  this 
country  specially  intended  for  theatncal  per- 
formances" (S.  L.  Lee).  This  he  called, 
simply.  The  Theatre.  His  son  Cuthberi 
describes  him  as  '*  the  first  builder  of  play- 
howses,  and  himself e  in  his  younger  yeeres  a 
pUkver."  •«TheTheater,''headdB,"heebuBt 
with  many  hundred  poundes  taken  up  at 
interest."  Here  Burbage  produced  the  old 
play  of  *  Hamlet '  and  Marlowe's  *  Fanstos,* 
and  was  altogether  financially  successful. 
In  February.  1595-6.  he  acquired  part  of  a 
large  house  in  Blackfriars,  and  in  Novem- 
ber, 1596  opened  it  as  the  Blackfriars  The- 
atre. He  next  tried  to  secure  a  prolongation 
for  ten  years  of  his  lease  of  the  ground  in 
Shoreditch,  but,  the  landlord  being  willing 
to  concede  five  years  only,  Burlnige  was 
drawn  into  legal  proceedhigs,  which  were 
still  in  progress  when  he  died.  Besides 
Gnthbert,  he  had  another  son,  Richard 
(q.v.\  whose  fame  as  an  actor  has  greatly 
outshone  his  own.  See  HalliweU-Philiips* 
'  Outlines  of  the  Life  of  Shakespeare  *  0885) ; 
'Dictionary  of  National  Biogr^hy'  (1886); 
also,  London  Theatres. 

Burbaffe,  Bichard«  Actor  and 
painter,  bom  (probably)  about  1567,  died  in 
March,  1619 ;  son  of  James  Burbage  (q.v.}, 
and  co-heir  to  his  property  in  the  Black- 
friars  and  Shoreditch  Theatres.  In  1509, 
Richard  and  his  brother  Cuthbert,  tired 
of  controversy  with  the  ground  landlord, 
pulled  down  the  playhouse  in  Shoreditch, 
and  utilized  the  materials  in  the  erectloa 
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of  the  ImUdins  in  Soothwark  irhich  they 
called  the  Glohe  (see  Loivdon  Thsatbis]. 
It  is  likely  that  Bichard  took  to  the  stage 
as  a  child,  making  his  dibut  at  the  Shore- 
ditch  Theatre.  little,  however,  is  definitely 
known  about  his  youth  and  early  manhood, 
except  that  he  grew  steadily  in  powers  and 

SopQiarity ;  dnring  the  last  two  or  three 
ecades  of  his  life  he  was  reoocnized  as  the 
foremost  actor  of  his  time.  He  was  a  |iro- 
mlnent  member  of  the  Lord  Cliamberlaiii's 
company  of  players,  in  which  Shakespeare 
also  was  Inciaded.  There  is  record  of  hie 
playing  before  Queen  Elizabeth  at  Oreen- 
wicbPalace  in  1594 ;  alro.  that  between 
1598  and  1618  he  appeared  in  manydramas 
by  Ben  Jonson  and  Beaumont  and  Fletcher. 
aa  well  as  in  Webster's  *  I>nchess  of  Malfl^ 
(g.  V.X  But  his  greatest  fame,  it  is  clear,  was 
achieTed  by  his  representation  of  Shake- 
speare's most  notable  characters.  From  *  A 
Funeral  Elegy,'  of  which  several  versions 
exist,  it  seems  certain  that  he  was  the 
original  JlamUt,  Othello,  and  Lear,  and  that 
he  may  have  been  the  first  performer  of 
Shakespeare  r&let  scarcely  fesa  notable. 
Says  the  elegiast— 


"  Hell  fOiM,  and 
Mo  mora  foong 
Kind  Lear,  the 
That  llrad  In  hii 


aworMiid 
old  Hicronlnio, 


Richard  JIT,  was  **  a  naart  in  which  he  vras 
particularly  celebrated;"  "his  supremacy 
in  the  character  lingered  for  many  years  in 
the  recoUection  of  the  public"  (HaUiweU- 
Phillips).  In  hii  'Short  Discourse  of  the 
English  Stage,'  Bichard  Flecknoe  says  of 
Bnrbage  that  "  he  was  a  delightful  ProUuM, 
0O  wholly  transforming  himself  into  his 
part  and  putting  off  himself  with  his 
clothes,  as  he  never  (not  so  much  as  in  the 
'Tyring  House*)  assum'd  himself  asain 
nntil  toe  Play  was  done.  ...  He  haa  all 
the  parts  of  an  excellent  actor  (animating 
his  words  with  speaking  and  speech  with 
action )  .  .  .  never  falling  in  his  part  when 
he  had  done  speakins,  but  with  his  looks 
and  gesture  maintaining  it  still  unto  the 
helghth."  [See,  also,  Flecknoe's  tribute  to 
Bnrbage  in  verse.]  To  the  actor's  powers 
aa  a  punter  several  references  are  extant. 
In  dir  Thomas  Overbury's**  character"  of 
'*  an  excellent  actor,"  which  is  held  to  have 
had  Bnrbage  for  its  subject,  we  read  ttiat 
••he  is  much  affected  to  painting,  and  it  is 
ft  question  whether  that  makes  him  an 
excellent  player  or  his  playhig  an  excellent 
painter."  In  the  title  of  Middleton's 
epitaph  on  ttie  actor  he  is  described  as 
•Hhat  great  master  in  his  art  and  quality, 
painting  and  playing."  There  ia  a  picture 
Dy  Burbage  in  the  Dulwich  College  Oallenr. 
Burbage  figures  in  his  ovm  person  both  in 
*  The  Betnm  from  Parnassus,'  printed  in 
1000  (act  It.  sc  6),  and  in  Webster's  in- 
duction to  Mamton's  'Malcontent'  (1004). 
See  HalliwellPhUlips'  'Outlines  of  the 
life  of  Shakespeare'  (18S5),  'Dictionary  of 
National  Biography'  (1880),  etc.  Austin 
Dobeon  haa  a  rondeau  in  which  we  are  re- 
minded that-* 


**  Whan  Bnrbadfa  plared,  the  itae*  wai  ban 
Of  fount  and  tanpli^  towar  and  ilalr ; 
Two  backnrards  akfld  a  battla  out ; 
Two aapan  nada  a  rabbla  roat; 
Tha  Ibrooa  of  Damnark  was  a  chair  t 
And  j9^,  no  laH  tha  andlaDca  thara 
XlulUad  through  all  ehaoni  of  Datpalr, 
Hope,  Aiifar,  Paar,  DaUcht,  and  DottM^ 
Whan  Barbadia  pbyad  1 " 

Bnrohell  (Sir  William  Thomhill)  figures 
in  all  the  dramatizations  of  *  The  Vicar  of 
Wakefield' (7.t»A   See  Olivia.  (22Thereia 


M.  Morton's 'the King 
Bland.    See  Citt 


a  BureheU 
and  I' (9. v.). 

Borffes,  Sir 
Madam,  Thb. 

Burflreu,  Mrs.  Author  of '  The  Oaks ; 
or.  Beauties  of  Canterbury,'  a  comedy  (1780). 

BmrflreBSf  Neil.  Actor,  bom  at  Boston, 
T7.S.A.,  in  1840;  first  appeared  as  the 
Widmo  BedoU  in  a  play  by  D.  B.  Locke  at 
Providence,  B.L,  in  March,  1879,  and  as 
AbigaU  Prvs  in  Barnard's  'County  Fair' 
(g.v.)  at  BurUngton,  N.  J.,  in  October,  1888. 

Borg-h,  Bernard  de.  The  nom  de 
guerre  adopted  by  Barnabas  Brongh  (father 
of  Lionel,  William,  and  Bobert  B.  Brough) 
in  the  production  of  some  dramatic  pieces. 

Bnrrhy  Hubert  de.   See  Hubert  db 

BUROU. 

Bnrfflar  (The).  A  play  by  Augustus 
Thomas,  adapted  from  Mrs.  F.  u.  Burnett's 
story,  *  Editha's  Burglar'  iq.v.). 

Burfflar  and  the  Bishop  (The).  A 
musical  vaudeville,  words  by  Kir  J.  J. 
COGHILL,  Bart.,  music  by  Wellesley  Batson, 
Pier  Theatre,  Folkestone,  May  22, 1803. 

Burfflar  and  the  Judge  (The).  A 
farce  in  one  act,  by  F.  C.  Philips  and  G.  H. 
E.  Brook  FIELD,  lirst  performed  at  the  Hay- 
market  Theatre,  London,  on  November  5, 
1892,  with  C.  H.  B.  Brookfleld  and  Cyril 
Maude  in  the  title  parts. 

Bursrlar's  Baby  (The).  A  comedy- 
drama  in  three  acts,  by  John  Douglass  and 
Charles  Wiluams  ;  Lyric  Theatre,  Ealing, 
October  27, 1887. 

Borfflars*  A  farcical  tragedy  in  three 
actS|by  Mark  Mrlford,  first  performed  at 
the  Theatre  Boyal  Brighton,  March  2, 1886 ; 
produced  at  the  Avenue  Theatre,  London, 
April  0, 1885,  under  the  name  of  '  A  Belgn 
of  Terror*  (g.r.).  (2)  'The  Burglars:'  a 
play  by  J.  A.  Frasxr,  performed  in  U.S.A. 

Borffomaater  of  Saardam  (The); 
or.  The  Two  Peters.  A  comic  piece 
by  F.  BBTTroLi>s,  performed  at  Co  vent  Gar- 
den in  September,  1818,  with  Listen  as  the 
Burgomaeter,  Abbott  as  PeUr  Miehaelhof 
(the  Cflur),  Farley  as  Peter  Flimmin^  Miss 
Foots  as  Catherine,  etc  This  piece,  ap- 
parently, was  revived  at  the  Haymarket  m 
September,  1824,  under  the  title  of  "Twould 
Puzsle  a  CoiOj^rer,'  and  with  Listen  as  Van 
Dunder  (the  BnrgomasterX  Cooper  as  Peter 
fthe  Czar),  Harley  as  Peter  StanmiU,  Mrs. 
Chatterley  as  Bertha^  etc.    Van  Dunder, 
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who  cannot  read,  receiTos  written  orders 
to  find  out  which  of  the  two  Peters  is  the 
Czar,  who  is  working,  incognito,  as  a  aliip« 
carpenter. 

BarfiroTnet  John.  Soldier  and  dra- 
matic writer,  bom  1722,  died  1792 ;  author 
of  "The  Maid  of  the  Oaks'  0774),  'The 
Heiress '  (1786),  the  libretto  of  '  The  Lord 
of  the  Manor'  (1780),  and  a  translation  of 
S^daine's  libretto  of  Or^try's  *  Richard  CkBur 
de  Lion '  (1785)— all  of  which  see.  See,  also, 
*The  Dramatic  and  Poetical  Works  of  the 
late  Lieut. -General  John  Burgoyne'  (1808), 
and  '  Political  and  Military  Episodes  de- 
rired  from  the  Life  and  Ck)rren>ondence  of 
the  Rt.  Hon  John  Burgoyne '  (1876). 

BtLridan.  An  Italian  captain  in  G. 
Almar's  *  Tower  of  Nesle '  (g.o.)- 

Buried  Talent  (A).  A  play  in  three 
scenes,  by  Louis  K.  Parker,  originally 
produced  at  Sherborne,  Dorset,  December 
S,  1886,  with  Louis  GaWert  as  Marin  ;  after- 
wards at  the  Royalty  Theatre,  Glasgow,  on 
May  28,  1800,  with  B.  Greet  as  Maris,  C. 
Dafton  as  Ptetro,  and  Mrs.  P.  Oampbell  as 
SUUa  ;  at  the  Vaudeville  Theatre.  London, 
on  June  6, 1800,  with  Mrt.  (3ampbell  as  Stella, 
And  other  parts  by  Ben  Greet  and  Bassett 
Roe ;  at  the  Comedy  Theatre,  London,  May 
19,  1892,  with  C.  H.  E.  Brookfleld  as  Jfarir 
4knd  Miss  Vane  Featherston  as  StelUi. 

Bnrke,  Charles  Saint  Thomas. 
Actor,  bom  in  Philadelphia,  March  27, 1822 ; 
son  of  Thomas  Burke  (q.v.)  and  Cornelia 
Prands  Thomas;  made  his  professional  <2^&u< 
in  1896  at  the  National  Theatre,  New  York, 
as  the  Pnnee  of  WaUt  in  '  Richard  IIL^ 
In  the  following  year  he  Joined  the  travel- 
ling company  of  Jefferson  (the  third),  who 
had  married  his  mother,  and  in  this  con- 
nection (as  well  as  with  Sol.  Smith  and 
others)  he  had  much  proTincial  experi- 
ence. He  reappeared  in  New  York  In  July. 
1847,  at  the  Bowerv,  as  Cdl/  in  *  Die  Bull  ^ 
and  Dickory  in  *Tne  Spectre  Bridegroom.' 
Here  he  remained  for  a  year,  migrating  in 
August,  1848,  to  the  New  National  Theatre, 
with  which  be  was  associated  tiU  1861. 
From  1851  to  1854  he  toured  through  the 
States.  His  last  appearance  on  the  boards 
was  made  at  the  Coestnut  Street  Theatre. 
Philadelphia,  in  Februaiy.  1854,  as  lehabod 
Cfrane  in  'Murrell  the  Land  Pirate.'  He 
died  in  the  following  November.  His  most 
notable  parts  were  ToiMsAftotM,  Aguecheek, 
SlendeTt  JAuncs,  Launeelot  Oobbo,  MarraUt 
Bailie  Nieol  Jarvie,  J>r.  OUapod,  Zekiel 
Homespun.  Bob  Acres,  Orandf other  White- 
head, Paul  Pry,  Mark  Meddle,  Caleb  Plum- 
mer,  Billy  Bowbell  (in  *The  niustrious 
Stranger'),  Clod  Meddlenot  (in  'The  Lady 
of  the  Lions'),  Mettaroarer  (a,  travesty  of 
Edwin  Forrest  io  'The  Female  Forty 
Thieves '),  and  JUip  Van  Wir%kle  in  a  drama 
written  by  himself.  He  was  also  the  author 
of  a  play  called  *The  Revolution,'  and  of 
a  burlesque  in  which  he  represented  Mr. 
McOreedy  (a  skit  on  the  famous  actor). 
*•  His  long,  emaciated  figure— agile,  supple, 
and  graceful— seemed,"  says  muter,  *'  ex- 


pressly made  for  queer  comic  contortions 
and  grotesque  attitudes.  His  countenance 
was  capable  of  great  variety  of  expression, 
ranging  from  ludicrous  eccentricity  to  pain- 
ful sadness."  He  married,  first,  Margaret 
Murcoyne  (1818-1849),  and,  afterwards,  Mrs. 
Sutherland  (mother  of  lone  Burke,  q.v.}. 
See  L.  Hutton's  <  Plays  and  Players '  (1S75), 
Winter's « The  Jeffersons '  (1881),  etc. 

Bnrke,  lone.  Actress  ;  daughter  of 
Mrs.  Sutherland,  who  married  C.  St.  T. 
Burke  (q.v.). ;  was  in  the  cast  of  '  The  Tj- 
coon  *  at  Laura  Keene's  Theatre,  New  York, 
in  1860 ;  was  LittU  Em'ly  in  the  play  of  that 
name  at  Niblo's  Gkuxlen  in  IBOO,  and  figured 
in  De  Leon's  *  Pluck'  at  Lina  Ecfwin's 
Theatro  in  1871. 

Burke,  John  D.  Author  of  '  Bunker 
Hill;  or,  The  Death  of  General  Warren' 
(q,v.)a7m 

Bnrke,  Joseph.  Actor,  born  in  Dublin 
in  1818 ;  played  Tom  Thumb  in  that  city  in 
1824 ;  made  his  London  dib^it  at  the  Hay- 
market  in  June,  1825,  as  Dr.  O' Toole  in 
'  The  Irish  Tutor.'  and  was  seen  at  the  l*ark 
Theatre,  New  York,  in  1830,  as  Dr.  (TTooU 
and  Young  Norval.  He  was  known  as  the 
**  Irish  Roscius." 

Burke,  Thomas.  Actor,  bom  in  Eng- 
land ;  died  at  Baltimore  in  June,  1825 ;  made 
his  American  d&rnt  at  Charleston  in  1902. 
and  his  first  appearance  in  New  York  in 
1813.  He  married  Cornelia  Thomas,  after- 
wards Mrs.  Joseph  Jefferson. 

Burleiffh,  I«ord.  A  character  in  *  The 
Spanish  Armada'  (in '  The  Critic,'  q.v.). 

Burlesque  figures  as  one  of  the 
dramatis  personce  both  in  Planch^'s  '  Camp 
at  the  Olympic '  (a.v.)  and  in  J.  S.  Coyke's 
*Buckstone  at  Home'  (q.v.).  In  the 
former  piece  she  is  reprmented  as  taking 
up  the  cudgels  on  her  own  behalf.  Planche 
made  Mrs.  Alfred  Wigan  say  to  her,  "I 
thought  your  aim  was  but  to  make  us 
laugh;"  to  which  l}ur2««9us  replied^ 

**  Thow  who  trhlnAc  to  but  undantand  me  balf. 
Did  not  mj  thiloe^nnovnM  Thamat  7%Mmft, 
That  mighty  mito.  make  moothbig  Fitttian  dumb! 
Ii  TittuHna'a  madueM  void  of  matter  ? 
Did  gnat  BombeutM  strike  no  noneanM  0atter?  " 

H.  J.  Byron  has  made  the  same  claim  for 
the  dramatic  genre  in  which  he  himself 
excelled  :— 


**  Dnrloaqne  !■  like  a  winnowing  n 
It  ^nply  blowi  aw«f  the  huui.  you  know; 
The  goodljr  com  ti  not  moved  bjr  the  blow. 
What  arrant  rubbish  of  the  claptrap  school 
Has  raulshed— (banks  to  pungent  rldioule  I " 

For  an  account  of  stage  traresty  in  England, 
from  the  days  of  Shakespeare  down  to  our 
own  time,  see  *  A  Book  of  Burlesque '  (1891). 
See,  also,  articles  on  bnrleaque  in  the 
*  Gentleman's  Magasine'  (by  C.  Cowden 
Clarke),  vol.  7,  new  series;  the  *  Galaxy' 
(R.  O.  White),  vol.  8 ;  *  Harper's  Magazine' 
(L.  Hutton),  vol.  81;  'Comhill  Maga- 
'  zine,'  vol.  4 ;  *  Sharpe's  Magazine,'  toI.  38 ; 
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"Faaple  Bar/  toL  89;   'TinBley'a  Maga- 
zine,' Tola,  37  and  89,  etc. 

Bnrletta.  The  description  applied  to  a 
large  inroportion  of  the  pieces  presented  at 
the  minor  London  playhonsea  during  the 
period  in  which  the  right  to  perform 
dramatic  works  was  confined  to  the  patent 
theatres.  When  the  Grown  lawyers  were 
called  upon  to  define  what  was  meant  hy 
"bnrletta,"  they  confessed  they  could  not 
telL  **  For  my  own  part,"  writes  Colman 
the  younger  in  his  *  Bandom  Records '  (1890). 
**  the  rooted  notions  of  an  old  theatrical 
stager  make  it  difficult  for  me  to  consider 
a  burletta  otherwise  than  as  a  drama  in 
rhyme,  and  which  iM  entirely  musical ;  a 
short  comio  piece  consisting  of  recitation 
and  singing,  wholly  accompanied  more  or 
less  by  the  orchestra."  This  view  is  main- 
tained by  Charles  Cowden  Clarke,  who,  in 
the  *  Gentleman's  Magazine  '  (yoi.  7,  new 
seriesX  says:  "The  'bnrletta'  (which 
means  nothing  more  than  *a  little  jest')  is 
confined  simply  to  scenes  of  gay  and 
sprightly  humour.  Its  characteristics,  like 
its  title,  are  diminutive;  moreoyer,  it  is 
always  aasodated  with  music— it  is,  in 
short,  a  little  comic  opera,  or  musical  farce." 
At  first  the  minor  theatrical  managers 
maintained  the  musical  features  of  the 
*'  bnrlett& ; "  but  those  features  were  gradu- 
ally reduced  until  they  disappeared  alto- 
gether, and  the  word  "burletta"  came  to 
be  applied  to  any  short  dramatic  piece, 
wbetoer  comic  or  romantic  The  use  of  it 
died  out  with  the  abolition,  in  1833,  of  the 
special  rights  of  the  patent  theatres.  See 
Once  a  Wwk,  toI.  12  (Button  Cook). 

Btirlingrton  Arcade  (The).  A  bur- 
letta in  one  act,  by  C.  Dancr  (g.v.).  first 
performed  at  the  Olympic  Theatre,  Loudon, 
on  December  17, 18^,  with  Keeley  as  Wig- 
Urn^  T.  Green  as  Ready,  Brougham  as 
O'SUiek^  J.  Bland  as  Longstaff^  Mrs  Mac- 
namara  as  Mrt.  Cloudy  and  Mrs.  Orger  as 

BTurmali.    See  Life  op  Pleasure. 

Bonnese  War.    See  Amherst,  J.  A. 

Bnrnand.,  Francis  Oowley.  Dra- 
matic and  miscellaneous  writer,  bom 
NoTember  29, 18S8 ;  author  of  the  following 
stage  pieces:— 'Villikins  and  his  Dinah^ 

§865),  'Lord  Lovel'  (1850),  'Alonzo  the 
rave'  (1867),  'Dido'  asOO),  'Deerfoof 
0861),  "The  King  of  the  Morrows'  (1861). 
*Fair  Bosamond'  (18^,  'Bobin  Hood' 
(1862),  *  Ixion'  (1868)L  *  The  Deal  Boatman ' 
0863),  *  Patient  Penelope' (1868),  'Madame 
Berliot's  Ball'  OSeS^  '  Rumplestatskin ' 
0884X  *  Snowdrop'  (1864),  *  Windsor  Castle ' 
<1866X  'KAfricaine' 0865),  'Paris'  (1866)^ 
'  Latest  Edition  of  Black-Eyed  Susan '  (1866), 
*  Latest  Edition  of  Helen'  0867),  'Olympic 
Games '  OB67), '  Mary  Turner '  0867),  libretto 
of  'The  Contrabandista'  0867X  'Humbug' 
0867X  'Hit  and  Miss'  0868),  'The  Whfte 
Fawn' 0868), « Fowl  Play'  (1868),  'The  Rise 
and  Fall  of  Bichard  in.' (1868),  ^The  Fright- 
ful Hair  (1868), 'Fayre  Bofliunonde' (1868X 


libretto  of  'Inmure  Within '  0868),  'COaude 
Duval '  0869), '  The  Girls  of  the  Period '  (1869), 
'  The  Military  BUly  Taylor '  0869), '  The  Turn 
of  the  Tide'^0869X  'Very  Little  Faust  and 
more  Mephistopheles '  (1869),  'The  Beast 
and  the  Beauty'  0869),  'Morden  Grange' 
(1869),  'Sir  George  and  a  Dragon'  (1870), 
•F.  M.  JuUus  Cniesar'  (1870X^Eliz.abeth ' 
(1870), '  The  White  Cat '  0870), '  Dead  Man's 
Point '  (1871), '  Poll  and  Partner  Joe '  (1871), 
•Paul  Zegers'  (1871X  'Arion'  (1871X  'La 
Vie  Parisienne,'  a  translation  0872),  *  King 
Kokatoo'  (1872),  libretto  of  'little  Chang' 
(1872),  libretto  of  'My  Aunt's  Secret'  and 
^Very  Catching'  0872),  'La  BeUe  Hfltoe,' 
an  adaptation  0873),  'Our  own  Antony 
and  aeopatra' 0878),  '  Kissi-Klssi '  (1873), 
•LitUe  'Tom  Tug'  (1878),  libretto  of  'Mil- 
dred's Well •  0878),  •  The  Great  Metropolis' 
£874),  'Ixion  Re- Wheeled'  (1874).  'Archie 
9Tell,'  an  adaptation 0874).  'Here's  Another 
Guy  Mannering'  (1874),  libretti  of  'He's 
Coming  viA  Slumborough'  and  'One  Too 
Many '  0874),  'Proof  Positive '  0875),  libretto 
of  *A  Tale  of  Old  China'  (1876),  'On  the 
Rink'  (1876),  libretto  of  ^Matched  and 
Mated'  0876),  libretto  of  'King  Indigo' 
(1877),  'Artful  Cards'  (1877),  'Our  Babes  in 
the  Wood'  (1877),  'The  Musical  Box' (1877), 
'  Family  'Kes '  (1877).  •  Proof '  (1877), '  Jeamea ' 
0878),  ^Over-Proof '  (1878), '  The  Bed  Rover ' 
0878),  'Dora  and  Diplunacy'  (1878),  'Our 
Club'  (1878),  'Betsy,'  an  adaptation (1879), 
'Boulogne '  (1879),  ^ Unlimited  Cash '  (1879). 
'Robbing  Roy'  (1879),  'The  Hunchback 
Back  Again'  (mffu  'Ourselves'  (1880), 
'  Valentine  and  Orson '  (1880), '  Whittington 
and  his  Cat'  0881),  'A  Lesson,'  an  adapta- 
tion (1881),  'The  Colonel'  (1881),  libretto  of 
'  Sandford  and  Morton's  CThristmas  Party ' 
(1881),  'The  Manager'  (1882),  'Blue  Beard' 
(1888),  'Ariel'  0888),  '  Stage-Dora '  (1888), 
'Just  in  Time'  (1884),  * (^amaralzaman ' 
(1884),  'Paw  Clawdian'  0884),  'Mazeppa' 
(1886),  'The  (XDora'  (1885),  'Faust  and 
Loose'  (1886),  'The  Doctor^  (1887),  'Airey 
Annie'  (1888),  libretto  of  'Pickwick'  (1889), 
'The  Headless  Man'  (1889),  lyrics  of 
'Domestic  Economy'  (1890),  libretto  of 
'La  Cigale'  (1890X  libretto  of  'Captain 
Th<$i«se^  0890),  'Tra  la  la  Tosca'  (1890), 
lyrics  of  'The  Tiger'  (1890),  'Private  In- 

E"  7'  (1880),  libretto  of  ^Miss  Decima' 
1),  libretto  of  'Incognita'  (1892),  'The 
cv  Sally'  0892),  'The  Orient  Express' 
(1893),  and  the  libretto  of  'The  Chieftain' 
0894) ;  also,  of  *  Boabdil  el  Ohico'  (g.r.), '  Guy 
Fawkes'  Day'  (9. v.),  'Romance  under  Diffi- 
culties,' '  In  for  a  Holiday. '  He  is  co-author, 
with  Montagu  Williams,  of  *B.  B.'  (1860), 
'The  Turkish  Bath'  (1861),  'Easy  Sharing' 
(1868),  '  Volunteers'  BaU'  0860),  '  Carte  de 
Visite'  (1862),  and  'The  Isle  of  St.  Tropes' 
(q.v.) ;  with  J.  M.  Mrirton,  of  '  Cox  and  Box ' 
(1867) ;  with  Arthur  Sketchley,  of '  All  About 
the  Battle  of  Dorking'  (1871);  with  H.  J. 
Byron,  W.  S.  Gilbert,  and  R.  Reece,  of '  The 
Forty  Thieves'  (1878) ;  with  H.  P.  Stephens, 
of  'Balloonacy'  (1879)  and  'The  Corsican 
Brothers  and  Co.'  (1880),  and,  with  R.  C. 
Lehmann,  of  the  libretto  of  '  His  Majesty ' 
0897).     See  his   'History  of  the  A.D.C. 


Digitized  byVjOOQlC 


BURNETT 


BU&TON 


Cambridge '  (1880),  and  his  chapter  of  auto- 
biography in  the  ThecUre  for  February.  1883. 

Burnett,  Frances  Hodgson.   Drar- 

matic  and  miscellaneous  writer ;  author  of 
the  following  plays :— '  The  Beal  Little  Lord 
Fanntleroy'  a888X  *  Phyllis'  (1880X  'The 
Showman's  Daughter '  (1891),  'The  First 
Gentleman  in  Europe'  (1887X  '  A  Little  Un- 
fairy  Princess '  (1002X  '  The  Pretty  Sister  of 
Jos^'(1003),  'That  Man  and  L'  ete.;  also 
coauthor, with  W. Gillette,  of  ' Esmeralda' 
(*  Young  Folks'  Ways,'  1882),  and,  with 
S.  Townsend,  of  'Nucie'  a80O),  'Editha's 
Burglar'  0800),  and  'A  Lady  of  QuaUty' 
(1897). 

Burnett,  J.  P.  Actor  and  dramatio 
writer ;  is  the  author  of  a  dramatization  of 

*  Bleak  House'  (q.v,)  CL^6\  and  of  •Gk>od 
Luck'  (1885);  also,  co-author,  with  B.  J. 
Martin,  of  'Midge'  (1879).  He  was  in  the 
original  cast  of  '  Midge,'  and  also  in  that 
of  ^ The  Golden  Band'  (1887) and  of  'The 
Pointsman '(1887). 

Bumey,  Estelle.  Actress  and  play- 
wright; made  her  <Ubut  in  the  former 
capacity  at  the  Ayenue  Theatre,  London, 
in  June,  1891,  as  Jeanne  in  a  version  of 
Ohnet's  'Serge  Panine'  (g.v.).  She  wss 
afterwards  the  first  representative  of 
Margaret  Byng  in  Philips  and  Fendall's 
play  so  named  (1891\  of  Beata  in  Austin 
Fryer's  drama  so  entitled  (1892),  of  Margot 
in  'The  Ck)Onty'  (a.t».)  (1892),  of  HeUa 
Pevton  in  A.  Benham  s  '  Awakening'  (1892). 
and  of  Dorothy  Wendooer  in  Parker  and 
Carson's  '  Davia '  ( 1892).  She  has  also  been 
seen  in  London  as  Madame  UHery  in  *  A 
Caprice*  (1892).  She  if*  the  author  of '  An 
Idyll  of  the  Oosing  CJentnry'  {q.v.)  and 
'Settled  out  of  Court'  (1897),  as  well  as 
part-author  of  *The  County '  {q,v.). 

Burnish,  Captain.  A  character  in 
Batle  Berna&d's  'Nerrouf  Man'  (^.v.)- 

Burnt  Offerlnff  (A).  A  drama  In  one 
act, by  Austin  Frtebs  and  John  M.Fishbr, 
St.  Alban's  Mission  Hall,  Gray's  Inn  Boad, 
London,  Ju^  17. 1894. 

Buxrouffhs,  Marie.  Actress,  bom  in 
San  Francisco :  plaTcd  the  leading  female 
r6U  in  the  original  production  of 'Alpine 
Boses'  a884J,  'The  BiMah,'  'Elaine'  and 
'Margery's. Lovers'  (1887). and  alao  in  the 
first  representations  in  America  of  'Part- 
ners,* 'Saints  and  Sinners,'  '  Judah,'  *The 
Scapegoat'  (1894),  ete. 

Burrs  (The\  in  Oxenpord's  '  Porter's 
Knot'  (g.v.).  include  Samton,  his  son 
Augtutue,  his  niece  Alice,  and  his  wife.  (2) 
There  is  a  servant  named  Jacob  Burr  in 

*  Chesterfield  Thinskin'  (q.v.), 

Burt.  Acter ;  a  pupil  of  Robinson,  and 
a  member  of  Killigrew's  company  at  Drury 
Lane  from  August,  1663,  onwards.  Popular, 
when  a  youth,  as  a  representative  of  female 
characters,  he  made  a  success,  later,  as 
Cieero  in  '  Catiline '  (q.v.). 

Burton,  William  Evans.    Acter  and 


playwright,  bom  in  London,  September, 
1804;  died  New  York,  Februaxy,  1860;  sod 
of  a  printer.  Educated  at  St.  Paul's  School, 
London,  he  succeeded  to  his  father's  busi- 
ness,  and  became  editor  of  a  monthly  mis- 
cellany. Some  practice  as  an  amateur  actor, 
howeyer,  led  him  to  the  stage,  and  in  1826  he 
joined  a  company  "  on  drcnit."  His  first 
appearance  in  London  was  made  in  18S1  at 
the  Pavilion  Theatre  as  Wormwood  in  '  The 
Lottery  Ticket,'  and  in  the  following  year 
he  had  a  short  enoagement  at  the  Hay- 
market,  during  which  he  ^ayed  MarraU  to 
the  Overreach  of  Edmund  Kean.  In  1834  he 
went  to  America,  making  bis  dSnU  at  the 
Arch  Street  Theatre,  Philadelphia,  on  Sef^ 
tember  8,  as  ITormwood,  and  as  Dr.  OUavod 
in*  The  Poor  Gentleman.'  At  Philaddphiii 
he  remained  for  four  years.  His  New  York 
dUmt  tookplace  on  October  81, 1837,  at  the 
National  Theatre  as  Qwy  Ooodluck  in  *  John 
Jones.'  He  was  at  the  same  theatre  in 
Febraary,  1889,  appearing  later  in  the  year 
at  Niblo's.  In  1840  he  was  at  the  Park. 
In  1840,  also,  he  "  fitted  up  "  a  circus  build- 
ing in  Chestnut  Street,  Philadelphia,  open- 
ing it  under  the  name  of  "The  National 
Theatre."  In  April,  1841,  he  became  manager 
of  the  National  Theatre,  New  York,  where 
he  was  as  prosperous  as  at  Philadelphia  ; 
but  the  buUding  was  unhappily  destroyed 
bv  fire,  and  to  Philadelphia  ne  went  again. 
Here  I  he  leased  successively  the  Chestnut 
and  Arch  Street  Theatres,  assuming  the 
management  also  of  the  Washington  Theatre 
and  of  the  Front  Street  Theatre,  Baltimore. 
In  Julv,  1848,  he  undertook  the  direction  off 
Palmo^s  Opera  House.  New  York,  henceforth 
to  be  known  as  Burton's  llieatre.  Here  he 
held  sway  till  September,  1856,  laying  the 
main  foundation  ofihls  celebrity  as  actor  and 
manager.  He  revived  *  A  Midsummer  Night'a 
Dream.'  *  Twelfth  Night,'  •  The  Merry  Wiyee 
of  Windsor.' '  The  Winter's  Tale,*  and  *The 
Tempest,*  himself  playing  Bottom.  Sir  Toby 
Beleh,FaUtaff»Au£ol]/cu9,taid  Caliban,  He 

Produced  dramatizations  of  *  Dombey  and 
on,'  'David  Ck>pperfield,'  'OHyer  iSrist,' 
*  Nicholas  NickleWand  'Pickwick,'  him- 
self appearing  as  Captain  Cuttle^  Bumble^ 
Mieawber.Squeertt  ana  Sam  Welter.  Amoni; 
other  productions  were  those  of  'The  Serious 
Family'  and  of  «The  Toodles'  (1848).  in 
which  he  made  his  special  suocessee  re- 
spectively as  Aminadab  Sleek  and  Timothp 
Toodle,  In  1860  he  played  Touchetone  tJk 
the  Aston  Place  Opera  House,  and  in 
1853  he  was  the  onginal  Wiltiam  Link 
in  'The  Fox  Runt.'  In  1856  he  opened 
in  New  York  the  Metropolitan  or  Burton's 
New  Theatre,  and  In  the  following  year 
figured  there  as  Dogiberry.  He  left  the 
Metropolitan  in  1858,  and  in  1850  made  at 
Niblo's  what  proved  to  be  his  last  appear- 
ance in  New  York.  His  last  performanoe 
on  any  stage  was  at  Hamilton,  Canada,  on 
December  16,  1859.  Notable  impersona- 
tions by  Burton,  beside  those  name«i  above^ 
were  Sir  George  Thunder,  Job  Thtrmherry^^ 
Whiskerandoe,  Graves  (in  '  Money  *;,  and 
Triplet  (in  '  Masks  and  Fices ').  He  was 
the  author  of  several  dramatic  pieces :  *The 
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Court  Fooy  *  EUen  Wareham '  (q.v.),  *  Forty 
Winks.'  'The  Ladies'  Man/*'rhe  Player's 
Prograaa/  'The  Slave  King/  etc.  "His 
pictures  from  Dickens,"  says  W.  L.  Keese, 
*'were  careful  studies,  reTealins  fine  sym- 
pathy and  appreciation ;  his  Shakespearean 
delineations  were  felicitoos  interpretations 
of  the  master's  spirit.  In  the  extxaTagance 
of  faroe  it  was  impossible  to  be  funnier  than 
he  was.  Mirth  came  from  him  in  exhala. 
tions.  .  .  .  Other  qualities  of  his  acting  were 
a  simple  and  natural  pathos,  and  an  earnest* 
nem  In  the  expression  of  homely  feeling, 
blent  with  dignity"  See  *  William  £.  Burton 
—Actor.  Aathor,  and  Manager.'  by  W.  L. 
Keeee  (1885),  W.  B.  WoodV  Personal  Re- 
collections/ F.  C.  Wemyss's  *  Theatrical 
BioMgraphy.'L.  Button's  *  Plays  and  Players/ 
IrelaDd's  «New  York  Stase.'  and  'Actors 
and  Actresses  of  Great  Biitaiii  and  the 
United  States' a880). 

Bixzvllle,  Alice.  Actress  and  yocalist; 
appMred  in  Matthison  and  Supp^'s  *Ten 
of  Em'atBrury  Lane  Theatre  in  Decem- 
ber. 1874.  She  was  the  original  representa- 
tive  in  London  of  FUur  d^Amour  in 
*  Dagobert'  (1875),  the  heroine  of  *  Fleur  de 
Th^ '  (1876).  and  Piatnmetta  in '  Boccacdo ' 
(1882),  besides  being  seen  there  as  Otnevihte 
de  Brabant  (Philharmonic  Theatre,  1878), 
Jowphine  in  *H.M.S.  Pinafore'  (Opdra 
Comique.  1878X  Clairette  in  'Madame  Angot ' 
(Drury  Lane  Theatre,  1880),  etc 

Bury  Fair.  A  comedv  by  Thomas 
Shadwell  {q.v.),  performed  at  the  The- 
atre Royal  in  1689,  with  Mountfort  as 
WildUh,  Xeigh  as  La  Roche,  Mrs.  Boutel 
as  Mrs.  FanUut,  Betterton  as  Lord  Bellamy, 
Underhill  as  Oldwit,  Nokes  as  Sir  Hum- 
pkretf  Noddy,  Bowman  as  Trim,  Mrs.  Butler 
as  Philadelphia,  Mrs.  Mountfort  as  Jfrc. 
Gertrude,  and  Mrs.  Cosey  as  Lady  FanUuU 
Wilduh  dresses  La  Boehe  up  to  represent 
a  French  count,  in  which  character  he 
captures  the  affections  of  ifrc.  FarUaet. 
In  the  end  IFiZdisA  confesses  the  imposture, 
and  Jfrs.  Fantatt  and  her  mother  are  duly 
mortified.  Sir  Humphrey  and  Trim  are 
suitors  of  Lady  FantasL 

Bnsli  Banffers  (The).  A  play  by  F. 
Marsdeit,  founded  on  W.  H.  Thome^s  noTel 
•o  named. 

Bualneas  is  Business.  A  comedy  in 
three  acts,  by  Horace  Wigan,  first  per- 
formed at  the  Theatre  Royal,  Brighton,  ou 
June  22, 1874. 

Busiris.  A  tragedy  by  Edward  Touno 
(q.v,\  first  performed  at  Dniry  Lane  on 
March  7,  1718,  with  Ebrington  as  Butirie, 
(King  of  Egypt).  Booth  as  Myron  (his  son). 
Wilks  as  Memnon,  Mills  as  Nieanor,  Mrs. 
Oldfleld  as  Mandane  iNteanor't  daughter^ 
and  Mrs.  Thurmond  as  Myrit  (mfe  of 
Butirie).  Memnon,  who  lores  Mandane^  is 
a  conspirator  against  the  king,  who  had 
murdered  his  predecessor  on  the  throne. 
Myron  ravishes  Mandane,  and  her  father 
thereupon  Joins  Memnon  in  his  enterprise. 
Memnon  and  Jf  yron  meet  in  battle,  and  the 


BUSSY 

latter  is  slain ;  Memnon  and  Mandane  then 
kill  themselyes.  Baeiri*  dies  of  his  wounds, 
and  Myris  is  torn  in  pieces  by  the  populace. 
"The  language  is  too  frequently  bombast* 
bat  some  parts  of  it  are  well  written" 
(CienestX 

_Busk.  (1)  A  character  in  Theodora 
Hook's  •  Killing  no  Murder '  (g.v.).  (2)  A 
coi^rer  and  stroller  (afterwards  a  stoker> 
in  E.  L.  Blanchard's  *  Faith,  Hope,  and 
Charity*  {q.v.),  (8)  A  character  in  Kenney's 
*  LoTe,  Law,  and  Physic'  (g.v.). 

Buskin  and  Belvi.  See  Kiluko  no 
Murder. 

Bussy  D'Ambois.  A  tragedy  in  fire 
acts,  by  Oeorqe  Chapman  (q.v.),  first 
printed  in  1607  *'  as  it  hath  been  often  pre- 
sented at  Panl's."  It  was  reprhited  in  leos, 
1810, 1641,  and  1667~the  text  of  1641  haying 
been  "  much  corrected  and  amended  by  the 
author  before  his  death."  "The  ground- 
work of  the  play,"  wrote  the  editor  of  a  re- 
print hil814-16,**  was  historicsl.  D'Ambois 
UTed  in  the  time  of  Henry  III.  [of  France], 
and  was  oelebiated  for  his  personal  accomp- 
lishments and  his  ralour."  In  the  tragedy, 
the  king's  brother  takes  D*Afnboi»,  who  is 
poor,  under  his  protection,  and  introduces 
nim  to  the  king.  Tamyra^  wife  of  Mont- 
turry.  falls  in  love  with  jyAmboit,  and  has 
secret  intenriews  with  him.  Meanwhile,  the 
king's  brother,  displeased  with  the  favour 
shown  to  I/Anibote  by  Henry,  and  having 
heard  of  his  proUg^s  intrigue  with  Tamyra, 
betrays  the  lo?ers  to  Montaurry,  who  canse» 
J/Amhoie  to  be  killed,  but,  in  the  end,  for- 
given Tamyra.  Thomas  D'Urf ey  records  tliat 
about  1675  he  saw  Hart  play  D'Amboie.  The 
play, "  in  spight  of  the  obsolete  phrases  and 
mtolerable  fustian  with  which  a  great  part 
of  it  was  cramm'd,  had  some  extraordinary 
beauties  which  insensibly  charmed*'  him. 
This  no  doubt  led  to  his  adapting  the  tra- 
gedy to  suit  his  own  views,  and  producing 
it  at  the  Theatre  Royal  hi  1691,  with  Mount- 
ford  as  lyAmlboie,  Powell  as  MorUeurry, 
Freeman  as  the  King^  Hodgson  as  his 
brother,  Kynaston  as  the  DtUct  of  Ouiee, 
Verbruggen  as  Barieer^  Bright  as  Maji^ 
Bowen  as  a  fendng-master  (Introduced)^ 
Mrs.  Lassels  as  the  Dxieheee  <^f  Ouiee.  Mrs. 
CoTf  as  Teretia,  and  Mrs.  Bracegirdle  as 
Tamyra.  jyVrtej'  represented  Tamyra  as 
engaged  to  UAmboie  before  she  married 
Monteurry,  and  made  her  kill  herself  in  the 
end.  Dryden  characterized  (Chapman's  work 
as  "a  jelly,  nothing  but  a  cold  dull  mass," 
with  "repetition  in  abundance,  looseness 
of  expression,  and  gross  hyperboles,"  "a 
hideous  mmgle  of  false  poetry  and  tru» 
nonsense."  In  Hazlltt's  opinion,  the  dia- 
lacter  from  whom  the  play  deri?es  its  nam» 
"is  arrogant  and  ostentatious  to  an  un- 
heard-of degree,  but  full  of  nobleness  and 
lofty  spirit.  His  pride  and  unmeasured  pre- 
tensions alone  take  away  from  his  real 
merit ;  and  by  the  quarrels  and  intrigues  in 
which  they  involve  him,  bring  about  the 
catastrophe,  which  has  considerable  gran- 


Digitized  byVjOOQlC 


BUSTER 


284 


BITTLEB 


dear  and  imposing  effect,  in  the  manner  of 
Seneca."  See  Revenge  of  Husst  D'Ambois. 

Buster,  ICr.  and  ICrs.  Sersreant. 
Characters  in  Boucicault's  'Forbidden 
Fniit'(g.i;.). 

Bustle.  Allget  Btutle  is  a  lawyer  in  A. 
L.  Campbell's  'Lytenshee  Lorel.'  (2) 
Mn.  and  Betty  Bwtle  figure  in  J.  POOLK'S 

*  DeUcate  Attentions.'    (3)  O.  P.  ButOe  is 
a  proTincial  theatrical  manager  in  Pkake's 

*  Amateors  and  Actors*  (9  v.). 

Bustler,  Billy.  A  character  in  Ctrv- 
BERLAMD's  *  First  LoTe  '  iq.v.). 

Busy,  Zeal-of-the-land.  A  Puri- 
tan, smtor  to  Dame  Purecraft^  in  Bbn 
JOMBON's '  Bartholomew  Fair '  (^.v.)- 

Busybody  (The).  (1)  A  comedy  in  five 
aetfl,  by  Mrs. 'Centlitrb  {q.v.\fLn^  per- 
formed at  Drary  Lane  on  May  12. 1709,  with 
Pack  as  Marplot,  Estconrt  as  Sir  FranciM 
Gripet  Willis  as  Sir  Qturge  Airy,  Bollock 
as  Sir  Jealous  TraMek,  Mills  as  CharUtt 
Bullock,  Jan.,  as  Whitper,  Mrs.  Cross  as 
Jf  tranda,  Mrs.  Saunders  as  Pateh,  and  Mrs. 
Rogers  as  Isabinda;  reriyed  at  the  Hay- 
market  in  October,  1709,  with  Dogget  as 
Marp^t  and  Mrs.  Porter  as  liabinda:  at 
Drary  lAne  in  February,  1786,  with  Cibber, 
Jan.,  as  Marplot^  Mrs.  Clire  as  Miranda, 
and  Mrs.  Pritchard  as  Patch ;  at  the  Hay- 
market  in  August,  1755,  with  Mrs.  Abington 
as  Miranda:  at  Drury  Lone  in  December, 
1768,  with  Garrick  as  Marplot,  Palmer  as 
Airy,  Yates  as  Oripe,  Miss  Macklin  as 
Miranda,  and  Mrs.  CUto  as  Patch;  at 
Covent  Garden  in  March,  1769,  with  Shuter 
as  Marplot ;  at  the  same  theatre  in  October. 
1762,  with  Woodward  as  Marplot  and 
Shuter  as  Qnpe ;  at  Drury  Lane  in  January, 
1783,  with  King  as  MarjAot,  Baddeley  as 
Trajgiek,  Miss  Farren  as  Miranda,  and  Miss 
Pope  as  Patch  ;  at  Covent  Garden  in  Decem- 
ber. 1790,  with  Lewis  as  Mar]^,  Munden 
as  Uripe,  Macready  as  Charles,  Mrs.  Pope  as 
Jftranda.and  Mrs.  Mountain  bb  Itabinda  ; 
at  the  Haymarket  in  October,  1798,  with 
Bannister.  ]un.,  as  Marplot ;  at  Drury  Lane 
in  December,  1802.  with  Suett  as  QHpe, 
Dowton  as  TrOf^jUk,  and  Mrs.  Jordan  as 
Miranda ;  at  the  same  theatre  in  January, 
1816,  with  Harley  as  Marplot,  Dowton  as 
Gripe,  and  Miss  Kelly  as  Patch;  at  the 
Haymarket  in  September,  182i,  with  W. 
Farren  as  Gripe,  vining  as  Airy,  and  Mrs. 
Oibbs  as  Patch:  at  Sadler's  Wells  in 
October,  1849,  with  H.  Marston  as  Airy, 
A.  Younge  as  Gripe,  G.  K.  Dickinson  as 
Charles,  Miss  Fitzpatrick  as  Miranda,  and 
Mrs.  H.  Marston  as  Patch;  at  Miss  Kelly's 
Theatre  in  Dean  Street,  Soho,  in  January, 
1850;  at  the  Haymarket  in  June,  1865,  with 
Chippendale  as  Gripe,  Rogers  as  Tragick, 
Howe  as  Airy,  W.  Farren  as  Charles,  Buck- 
stone  as  Marplot,  Clarke  as  Whisper,  Miss 
Reynolds  as  Miranda,  and  Miss  E.  Chaplin 
as  Patch;  at  Drury  Lane  in  NoTember, 
1866,  with  A.  Younge  as  Grive,  Tilbury  as 
Trajick,  Roxby  as  Airy,  C.  J.  Mathews  as 
Marplot,  and  Miss  M.  Ouver  as  Miranda  ;  at 


the  Haymarket  in  NoTember,  1S71  (In  three 
acts,  the  scenes  between  Isabinda  and 
Charles  being  omittedX  with  Chippendale  as 
Gripe,  H.  E^we  as  Airy,  and  Buss  Madge 
Robertson  as  Miranda;  at  Wallack's  The- 
atre. New  York,  in  NoTember,  1886 ;  at  the 
Fifth  ATenue  Theatre,  New  York,  January, 
1870,  with  J.  Lewis  as  Marplot,  and  other 
parts  by  W.  Davidge,  O.  Holland,  O.  Clarke, 
Miss  Agnes  Ethel,  and  Miss  F.  Dayenport. 
Of  late  years  the  comedy  has  been  performed 
in  the  English proTincesbyacompany  headed 
by  William  CalTert  and  Miss  Clara  Cowper. 
The  story  goes  that  at  rehearsal  "Mr. 
Wilks  had  so  mean  an  opinion  of  his  part, 
that  one  morning  in  a  passion  he  threw  it 
off  the  stage  into  the  pit,  and  swore  that 
nobody  would  sit  to  bear  such  stnflL  .  .  . 
The  dumb  scene  of  Sir  George  with  Jftranda, 
and  the  histoiy  of  the  lotfden-gate,  are  both 
borrowed  from  Ben  Jonson's  comedy  of 
'The  DoTil's  an  Ass'"  CBio«ntphia 
Dramatica  *),  **  The  plot  and  the  incidents  " 
wrote  Sir  RichArd  Steele,  "are  laid  with 
that  subtilty  of  spirit  which  is  peculiar 
to  females  of  wit.^  Haxlitt  says  of  the 
piece :  **  It  is  not  so  profound  in  wit  or 
character  as  some  other  of  the  old  comedies, 
but  it  is  nothing  but  bustle  and  gaiety  from 
beginning  to  end.  The  plot  neTer  ceases. 
The  ingenuity  of  contriTance  is  admirable. 
The  deyelopment  of  the  story  is  an  un- 
interrupted series  of  what  the  French  call 
coups  ae  thSdtre,  and  the  situations  saoceed 
one  another  like  the  changes  of  machinery 
in  a  pantomime.  It  is  a  true  comic  panto- 
mime." See,  also,  Dutton  Cook's  '  Nights 
at  the  Play ; '  likewise.  Marplot.  (2)  A 
comedy  translated  from  *The  Theatre  of 
Education'  of  Mdme.  de  Genlis,  and  pub- 
lished in  1781. 

But  However.  A  farce  in  one  act, 
by  H.  Mayhew  (o.v.)  and  H.  Baylis  (q.v.), 
first  performed  at  the  Haymarket  on  Octo- 
ber SO,  1838,  with  Wrench  as  Caleb  ChisxUr, 
Strickland  as  StandtotU,  and  Mrs.  F.  Mat- 
thews as  Mrs.  Juniper,  Among  the  jwrsoiMS 
are  Prowl  and  Gaby. 

Buthred.  A  tragedy,  attributed  to 
Charles  Johnstone,  author  of  '  Chrysal,' 
etc.,  and  first  performed  at  CoTent  Garden 
on  December  8,  1778.  We  are  told  that 
'Buthred*  was  pronounced  *  Blue- thread' 
in  Scotland  and  'Butter-head'  in  Ireland. 
See  the '  Biographia  Dramatica '  (1812). 

Butler  (The).  A  comedy  in  three  acta, 
by  Herman  Merivale  and  Mrs.  Mkri- 
VALE,  first  performed  at  the  Theatre  Royal, 
Manchester,  NoTember  24, 1886,  with  J.  L. 
Toole  in  the  tiUe  part  (David  Trot),  J. 
Billington  as  Sir  John  Traeey,  E.  D.  Ward 
as  Laurence  Traeey,  Q.  Shelton  as  Lord 
Babicombe,  C.  Lowne  as  Frank  St.  John, 
Miss  Emily  Thome  as  Lady  Traeey,  Miss 
\.\MkbTUghBa  Ladu  Annf,  Miss  M.  Linden 
as  Alicf,  and  Miss  Kate  Phillips  as  Lavinia 
Muddle ;  produced  at  Toole's  Theatre,  Lon- 
don, on  December  6,  18S6,  with  the 
cast  as  abo?e. 


Digitized  byVjOOQlC 


BUTLEB 


286 


BUZFUZ 


Butler,  Fanny.  See  Keicblb,  Frances 

Butler,  Mrs.,  acted  under  the  mftnage- 
ment  of  Giffard  at  Goodman's  Fields,  and 
afterwards  (1742-3)  at  Lincoln's  Inn  Fields, 
where  she  tras  seen  in  February  of  the  latter 
Tear  as  Mrg.  Frail,  "  Little  is  recorded  of 
her,"  says  Genest,  "  but  she  seems  to  ha?e 
been  a  respectable  actress." 

Butler,  Mrs.  G.  H.  See  Ettinob, 
Bosk. 

Butler,  Beuben.  A  character  in  yarious 
adaptations  of  *The  Heart  of  Midlothian' 

Butler,  Biohard  William.  Jour- 
nalist and  dramatic  writer,  bom  1844 ;  has 
been  associated  with  Hets'rt  Chance  New- 
ton iq.v.)  in  the  authorship  of  dramatic 
pieces  produced  under  the  nom  de  guerre  of 
"Riehard-Henrr''  (o.v.)-  He  has  also  had 
lone  uid  conslaerable  experience  (notably 
in  the  Referee)  as  critic  of  the  theatre. 

Butler«  Samuel.  Actor;  bom  1797 
[or  1804],  died  at  Manchester,  1845 ;  gained 
his  first  experience  on  the  York  Circuit,  mak- 
ing his  London  dibut  at  Covent  Garden  in 
October,  1882,  as  Bamltt^  which  was  followed 
by  other  Shakespearean  impersonations.  He 
afterwards  "starred"  at  the  Surrey,  the 
New  City,  and  other  minor  theatre*,  also 
securing  much  popularity  in  the  provinces. 
He  made  his  first  appearance  in  America  at 
the  Park  Theatre,  New  York,  in  Noyem- 
ber.  1341,  as  Hamlet.  Latterly  he  gave  up 
acting  in  favour  of  lecturing  on  Shakespeare. 
Westmnd  Marston,  who  saw  him  at  the 
Surrey,  says :  **  He  was  a  good  elocutionist, 
and  had  the  excellent  auauty  of  abandoning 
himself  to  passion  without  self-criticism, 
r  already  an 


Being! 


in  the  technical 
of  Ills  art,  he  trasted  himself  In 
good  faith  to  the  leading  impulses  of  the 
character.  I  do  not  think  he  was  given  to 
rant.  He  occasionally  exploded  in  sudden, 
vehement  bursts,  but  they  had  the  effect  of 
being  spontaneous—the  outcome  of  passion 
accnmulated  and  repressed.  He  was  gifted, 
moreoTer,  with  a  powerful  voice.  ...  In 
Shyioek,  I  was  more  carried  away  by  him, 
so  genuine  was  his  pasdon,  than  by  any 
other  actor  I  have  seen  in  the  part.  I  could 
not  undertake  to  say  that  his  interpretations 
were  aa  nrofound  as  they  were  undoubtedly 
Tivid.  I  do  know,  however,  that  he  was 
'  terribly  in  earnest,'  and  that  he  had  the 

Etwer  of  rousing  masses  to  enthusiasm, 
is  excessive  height  was  a  great  disadvan- 
tage, and  stood  in  the  way  of  his  being  fully 
appreciated  "  ('  Gnr  Becent  Actors,'  1888).— 
His  wife  made  her  American  dUnit  at  the 
Bowery,  New  York,  in  December,  1841. 

Butler,  Thomas  Hamley.  Musical 
composer,  died  1823 ;  wrote  the  music  for 
Cumberland's  *  Widow  of  Delphi '  (1780). 

Buttercup.  (1)  C&my  and  Naney  But- 
tereupt  in  OICeefe's  'Beggar  on  Horse- 
back^ (q.v.\  are  brother  and  sister.  (2) 
John  Butterenp  ia  a  milkman  in  Brough's 


'Phenomenon  in  a  Smock  f^ook'  (a.v.). 
(8)  Prince  Buttercup  is  the  hero  of  F.  C. 
BURN AND's  •  White  Fawn '  (q. ».).  i^)Litae 
Buttercup  is  the  bumboat  woman  in  *  u.  M.  S. 
Pinafore^  (g,vX  and  reappears  in  *The 
Wreck  of  the  Pinafore'  (q.v.). 

Buttercup  and  Daisy.  A  musical 
comedy  in  three  acts,  written  by  George 
Dance,  composed  by  Arthur  Richards  and 
others.  Court  Theatre,  Liverpool.  June  17, 
1885 ;  Kilbum  Theatre,  London,  September 
9, 1896. 

Butterflies  (The).  A  comedy  in  three 
acts,  by  H.  G.  Carleton  (o.r.).  first  per- 
formed at  theHoUis  Street  Theatre,  Boston, 
U.S. A.,  December  ^  1893;  at  Palmer's 
Theatre,  New  York,  February  5,  1894,  with 
John  Drew  and  Misa  Maud  Adams  in  the 
diief  rdlee. 

Butterfly.  An  adaptation,  by  Mrs. 
CoMtNS  Carr,  of  'Frou-Frou'  (q.v.),  first 
performed  at  the  Gaiety.  Glasgow,  on  Sep- 
tember 12,  1879,  with  Miss  Ellen  Terry  as 
the  heroine,  and  MLss  Fanny  Pitt  and 
Charles  Kelly  in  other  leading  parts. 

Butterfly.    A  character  in  Dr.  Bacon's 

*  Insignificants '  (q.v.).  (2)  Beckey  Butteijly 
figures  in  E.  Fitzball's  *Inchcape  Bell.' 

Butterfly  Fever.  See  Gay  Deceiver 
and  Taming  the  Truant. 

Butterfly's  Ball  (The).  A  pantomime 

E reduced  at  the  Lyceum  Theatre,  London, 
1  December,  1846. 

Butterscotch  Family  (The),  in 
Beece's  *Guv'nor'  (q.v.\  comprises  Mr., 
Mrt,^  Freddy,  and  Kate. 

Button,  BiUy,  in  Foote's  'Maid  of 
Bath.'  (2)  Button  is  a  servant  in  F. 
PuiLUPS's  '  Bird  in  the  Hand '  (q.v.). 

Button!.     A  page  in  H.  J.  Byron's 

*  Cinderella '(g.r.). 

Butts.    The  landlord  in  W.  Brough's 

*  BonA-flde  Travellers.'  (2)  There  is  a  Mra. 
Deputy  Butts  in  '  The  Water  Party '  (q.v.) ; 
and  (8)  Neieington  Butte  is  a  character  m 
W.  Harrison's  'Special  Performances.' 
See  Newington  Butts. 

Buxom  Joan.  A  burletta  by  Thomas 
Willet,  taken  from  the  song  of  '  A  Soldier 
and  a  Sailor'  in  'Love  for  Love '  (q.v.\  and 
first  performed  at  the  Haymarket  Theatre 
in  June,  1778. 

Buy  it.  Dear,  'Tis  made  of  Cash- 
mere. A  burlesque  by  J.  Horncastle  of 
'  The  Bayadere ;  or,  The  Maid  of  Cashmere ; ' 
first  performed  at  Mitchell's  Olympic,  New 
York,  in  November,  1840. 

Bu2,  in  'Love  and  Gout'  (q.v.)* 

Buzbee,  Dr.  A  character  in  J.  Stir* 
LINO  Coyne's  '  Our  National  Defences.' 

Buzfuz.  Serjeant,  figures  in  various 
dramatlKations  of  the  trial  in  '  Pickwick' 
(q.v.). 
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BUZZARD 

Btunard.    (1)  A  ■hort-aighted  EngUsb- 
man  in  S.  Lover's  *  n  Paddy  Whack  in 


andSta«e'(9.v.>.  (4)  JStfTyanun  and  Xucretia 
buzzard  appear  in  J.  M.  Morton's  '  White- 
bait at  Greenwich '  (q.v.y.  (5)  There  is  a 
Joe  Buzzard  in  SiKS  and  Pettitt's  '  In  the 
Ranks' (g.  v.). 

By  Command  of  the  Kinar.  A  drama 
by  EDWARD  Towers,  New  Pavilion  Theatre, 
London.  November  26, 1871.  (2)  *  By  Ck>m. 
mand  of  the  Czar : '  a  drama  by  B.  Glover 
and  Ghas.  M.  H£:rmann,  Victoria  Theatre, 
London,  November  6, 1877. 

By  I«and  and  Sea.  A  drama  in  fonr 
actR,  by  J.  M.  Campbell  and  J.  L.  Shine, 
Theatre  Royal,  Birmingham,  June  8, 1886. 

By  Proxy.  A  play  bv  Charles 
Klein  {q.v.)»  first  performed  at  the  Academy 
of  Mosic,  Newburg,  New  York  State,  May 
16,  ISM ;  Haarlem  Opera  House,  New  York, 
September  12, 1892. 

By  Boyal  Ooxnmand.  A  comedy- 
drama  in  three  acts,  by  E.  Stirling  (g.v.X 
first  performed  at  the  Lyceum  Theatre, 
Jjondon,  in  August,  1856,  with  a  cast  in- 
eluding  F.  Matthews,  Emery,  F.  Vining, 
Miss  mrbrother,  and  Mn.  F.  Bfatthews. 

By  Special  Licence.  A  drama,  in  a 
prologue  and  four  acts,  by  Frank  Marryat, 
Theatre  Royal,  Longton,  May  16, 1887. 

Bv  Special  Bequest.  A  comedietta 
by  T.  MAiJCOLM.  Watson,  Strand  Theatre, 
London,  February  7, 1887. 

By  the  Midland  Sea.  An  "  episode  ** 
by  Justin  Huntly  M'Carthy,  first  per- 
formed at  the  Criterion  Theatre,  London,  on 
June  21, 1802. 

By  the  Biver.  By  J.  Wilton  Jones 
(q-v.). 

By  the  Sea.  (1)  A  farce  first  performed 
at  the  Strand  Theatre,  London,  on  April  8, 
1872,  with  E.  Atkins  and  Mn.  Raymond  in 
the  cast.  (2)  A  drama  in  one  act,  adapted 
by  Alec  Nelson  from  Theuriet's  *Jeane- 
Marie,'  Ladbroke  Hall,  London,  November 
28.  1887.     See  FARM  BY  THE  SEA. 

By  this  Token.  A  farce  by  J.  Keith 
Angus  (y.v-)*  ^^^  performed  at  Sadler^s 
Wells  Theatre,  London,  on  May  6, 1884. 

By-and-by.  A  comedy  romance  in 
four  acts,  St  George's  Hall,  London,  Feb- 
ruary 8, 1896. 

Byatty  Henry.  Dramatic  vrriter; 
author  of  *The  Brothera'  (1887),  *John 
Thurgood,  Fanner '  (1893),  and  the  librettos 
of  *p7errot'8  Dream '  (1893)  and  *  The  Golden 
Affe '  (1897) ;  part-author,  with  U.  Moss,  of 

•  The  Wastrer  (1894). 

Byeplay.     A  character    in    Broke's 

•  Antipodes '  (q.v.). 


Byerdale,      Lord,      In 

Knowles's  '  Secretary  •  (2.«.> 


Sheridan 
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Byeways.  A  one-act  piece  by  G.  S. 
Payne,  flnt  performed  at  the  Comedy 
Theatre,  London,  March  10, 1887. 

Bygt>ne8.  A  comedietta  by  A.  W. 
PiNERO,  first  performed  at  the  Lyceum  llie- 
atre,  London,  on  September  18,  1880,  with 
Miss  Alma  Murray  as  Euby,  Mine  Moreley 
as  Betlat  A.  Elwood  as  the  Hon.  Curzon 
Orimthawe.  Archer  as  the  Bev.  Q%U9  Hem- 
ecuUe,  and  the  author  as  Prafeuor  Mazwani ; 
revived  at  the  Lyceum  on  Mav  4, 1885,  with 
Miss  Annie  Hughes.  Miss  Ailsa  Craig.  Ben 
Webster.  W.  Haviland,  and  Sydney  valen. 
tine  in  toe  above-named  parts. 

Byrne,  Charles  A.  Americaa  play- 
wright; author  of  'Suzette,'  and  of  the 
librettos  of  'Isle  of  C^hampagne,'  'Prince 
Earn,'  and  *  Princess  Nicotine.* 

Bymei  James,  harlequin  and  ballei- 
master,  "  came."  says  Dutton  Cook,  '*  of  a 
dancing  family.*'  fie  was  a  member  of  the 
ballet  at  Drury  Lane  under  Garrick.  and  in 
1776-6  was  ballet-master  at  Sadler's  WellsL 
In  1800  he  appeared  at  Dmry  Lane  as  har- 
lequin in  'Harlequin  Amulet;  or,  Th» 
Magic  of  Mona,*  dressed  in  "a  white  »ilk 
shape,  fitting  without  a  wrinkle,  and  into 
whTch  the  variegated  silk  patches  were 
woven,  the  whole  being  profusely  covered 
with  spangles."  This  has  ever  nnoe  been 
the  costume  of  harlequins  in  England.  **  In 
Grimaldi's  Judgment,  Byrne  was  the  best 
harlequin  of  his  time."    He  died  in  1845. 

Bsrme,  Osoar.  Ballet-master,  bom 
1795,  died  1867 ;  son  of  James  Kyme  (q.v.\ 
and  christened  Oscar  (Dutton  Cook  says)  in 
allusion  to  his  father's  success  in  the  ballet 
of  'Oscar  and  Malvlna.'  His  first  appear- 
ance as  a  dancer  was  made,  apparently,  in 
1808  at  Dmry  Lane.  He  was  ballet-master 
at  the  Princess's,  London,  in  1850,  at  Dmry 
Lane  in  1862,  at  the  Haymarket  and  St. 
James's  in  1864,  and  at  Her  Majesty's  in 
1866. 

Birron,  Henry  James.  Playwright 
and  actor ;  bora  at  Manchester  in  1885,  died 
April  12, 1884 ;  son  of  Henry  Byron,  British 
Consul  at  Hayti«  studied  at  flrnt  for  the 
medical  profession,  but  drifted  on  to  the 
staff e ;  thence  went  to  study  for  the  bar, 
and  meanwhile  became  a  playwright.  The 
following  is  an  approximately  complete  list 
of  his  dramatic  pieces :— '  Richard  Ccenr  de 
Lion,'  burlesque  (1867),  *  The  Latest  Edition 
of  the  Lady  oT  Lyons '  (1858),  •  F»  Diavcao,' 
burlesque  (1868),  *The  Maid  and  the  Mag- 
pie,' burlesque  (1868X  '  Maxeppa,'  borleeque 
(1858). '  The  Very  Latest  Edifion  of  the  Lady 
of  Lyons,'  burlesque  (1859),  *  The  Babes  in 
the  Wood,'  burlesque  (1869X  *The  Nvrnph 
of  the  Lurleyburg,'  burlesque  (1868),  '^  Jack 
the  Giant  KiUer,'  burlesque  (1868),  *Th» 
Pilgrim  of  Love,'  burlesque  (I860)  *  Robinson 
Crusoe,'  burlesque  (1860X  '  Blue  Beard,'  bur- 
lesque (I860), '  The  Garibaldi  Excursionista,' 
farce  (I860).  '  Cinderella,'  burlesque  0SB1\ 
•Aladdin,'  burlesque  (1861),  'Esmeralda,* 
burlesque   (1861X    'Miss    Kily  O'Connor* 
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«The  Old  Story'  (18C1X 
88  in  a  New 


burlesque  (1861). 

«The  BiTai  Othulloe '  (1881).  *  Paeel 
Pur  of  BooU/  barlesane  (i8e2)»  *  The  Bose- 
bnd  of  Stin^g-Nettle  Farm/  burlesque 
<1862X  *  George  de  Barnwell/  burlesque 
<1862).  *lTanhoe/  burlesque  (isai\  *  BeauU- 
ful  Haidte/  burlesque(1868),  <  AU  Baba,' 
burlesque  (1868X  '  lU-Tieated  D  Tro?atore,' 
burlesque  (186S),  'The  Motto/  burlesque 
(186S).^LadT  BeUe  Belle,'  burlesque  (1868X 
'1868'  (18fi8\  '  Orpheus  and  EnTydice*'  bur- 
lesque (1868>, '  Mazonrka,'  burlesque  (1864), 
*  Pnnoess  Springtime/  extravaganza  (1864), 
*The  Grin  Bushes.'  burlesque  (1864),  *  Timo- 
thy to  the  Rescue '  (1864X  'Lord  Dundreary 
Married  and  Done  For'  (lWi\  *Pan,'  bur- 
Isegue  (1886X  *La  Sonnambula,'  burlesque 
<186o).  *Lndft  di  Lammermoor/  burlesque 
<1866>  *  Little  Don  GioTanni,*  burlesque 
0866),  *War  to  the  Knife'  (1865X  'iW 
neisebuti,'  burlesque  (1866X  'Pandora's 
Box/  burlesque  (1860X  '  A  Hundred  Thou-, 
laad  Ponndr"  (1806), '  William  Tell  with  a 
Tengeance'  (1867%  'The  Lancashire  Lass' 
<U67%  -DeArer  than  Life '  (1867),  *  Blow  for 
Blow'  (19BR\  'Lncreaa  Borgia.  M.D/ 
0868),  «(^^B  Success'  (1868).  'Robinson 
Cmsoe,'  pantomime  (1868X  'Not  such  a 
Fbol  as  he  Looks'  (18681  'Minnie'  (18e9X 
'Ihe  Condcah  Brothers,*  burlei 


rlesque  (1860X 
^Unde  Dick's  Darling '  (1860) ,  *  The  Yellow 
Dwsrf,'  pantomime  (1869),  *  Lord  Bateman.' 
burlesque  as^O).  *  Whittington  and  his  Gat,' 
IMUtomime  (I860),  *The  Prompter's  Bo:  ' 


nd 


cSio\  *  Robert  Macaire,'  burlesque  (1870^ 
'An English  Gentleman ' (1870),  'Wait  uk 
Hope'  (isn).  'Daisy  Farm'  (1871),  'The 
Enchanted  Wood '  (1871),  *The  Orange  Tree 
and  the  Humble  Bee^  ^871),  *Not  if  I 
Know  It  •  (1871),  •  Giselle^  (1871),  *  Partner* 
for  Ufe*  (1871),  'Oamaralcaman  and  the 
Fair  Badouia*  (1871),  'Blue  Beard/  pan- 
tomime (ISn),  '  Enrydice '  (1871), « Haunted 
Houses'  (1872X  *1%«  Spur  of  the  Moment' 
(1872),  'Good  News'  C1872X  'The  Lady  of 
the  lane'  (1872X  'Mabel's  life*  a872), 
'Time's  Ttinmph'  (1872),  'Fine  Feathers' 
(187S\  'Sour  Grapes'  (1873),  libretto  of 
'La  Fille  de  Madame  Angot'  (1878),  'Old 
Soldiers '  (1878% '  Chained  to  the  Oar '  (1878), 
'Don  Juan,'  burlesque  (1878),  libretto  of 
'The Pretty  Perfumeress'  (1874),  libretto  of 
^ The  Demon's  Bride'  (1874),  *  An  American 
Ladv'  (1874\  'Normandy  Pippins'  (1874), 
^Robinson  Crusoe,'  burlesque  (1874),  *Guy 
Fawkes,'  burlesque  (1874%  OU  and  ^egar' 
(1874),  •The  Tliumbscrew'  (1874),  'Old 
Sailors'  (1874%  'Weak  Woman ^(1876X  '  Our 
Boys '  (1875), '  Married  in  Haste '  (1876), '  £20 
a  Tear,  aD  Found'  (1876%  'Tottles'  (1876), 
'The  Ball  by  the  Horns '  (1876% ' Little  Don 
Cnar  de  Bazan '  (1876).  'Wrinkles'  (1876), 

*  Widow  and  Wife'  (1876).  'Pampered  Me- 
nials' 0876),  'Littie  Dr.  Faust '  (1877),  'Old 
Chums  •  (1877).  •  The  Bohemian  Gyurl  '(1877X 

*  Guinea  Gold '  (1877).  libretto  of  <  FaUnitza ' 
(1878),  ■  n  Sonnambulo '  (18781 '  Young  Fra 
Diarolo'  (1878).  'A  Fool  and  his  Money' 
(1878\  'The  Hornet's  Nest'  (1878),  'Con- 
tclence  Money '  (1878).'  Uncle '  (1879),  •  Court- 
ship' (1879),  'Pretty  Esmeralda'  (1879% 
•Handsome  Hemani'  (1879),  'The  Girls' 


8879),  *  GulliTer's  Travels '  (1879), '  Jack  the 
iant  KiUer' (1879),*The  Upper  Cm8t'(1880X 
■The  Light  Fantastic'  (1880).  'TroTatore; 
or.  Larks  with  a  Libretto '  (1880X '  Bow  Bells ' 
(1880X  'Without  a  Home'  (1880X  ' Michael 


JtrogofE'  (1881X  'Punch*  (1881X  'New 
Brooms'   (1881X    'Fourteen  Days'  (1882X 

•  Auntie '  (1882), '  The  Villainous  Squire  and 
the  Tillage  Rose'  (1882X  'Open  House' 
(1885),  and  'The  Shuttlecock,*  completed 
by  J.  Aahbir-Sterry  (1885X  He  was  also 
co-author,  with  the  Fun  staff,  of  '  Robinson 
Crusoe'  (1867);  with  Dion  Boudcault,  of 
■  Lost  at  Sea '  (1869) ;  with  Bumand,  Gilbert, 
and  Beece,  of  'The  Forty  Thiofes'  (1878) : 
and,  with  H.  B.  Famie,  of  the  libretto  of 
■Frolique'  (1882).  (See  Crushsd  Trage- 
dian and  Two  Stabb.)  Byron's  most  notable 
performances  as  an  actor  were  in  his  own 
productions :  Sir  Simon  Simple  in  *  Not  such 
a  Fool  as  he  Looks'  (Globe  Theatre,  Lon- 
don. October,  1869X  FiUaltamiont  in  'The 
Prompter's  Boxi'  (Adelphi  Theatre,  March, 
1870),  Mr,  Craven  in  *  Daisy  Farm '  (Olympic, 
May,  1871).  Lionel  Leveret  in '  Old  Soldiers  * 
(Stnnd  Theatre,  January,  1873X  Barold 
Trivate  in  'An  American  Lady'  (Criterion 
Theatre,  March,  1874),   Qibton  Greece  in 

*  Married  in  Haste'  (Haymarket  Theatre, 
October,  1876X  Dick  Simoion  in  *  Ck)n8cience 
Money'  (Haymarket  Theatre,  September, 
1878),  Charlee  ChuckUa  in  *  An  English  GenUe- 
man'  (Gaiety  Theatre,  October,  1879X  Mat- 
thew Pineher  in  'Cyril's  Success'  (Folly 
Theatre,  January,  1880),  and  John  Blunt  in 
Michael  Strogoff '  (Adelphi  Theatre,  March, 
1881X  He  was  also  seen  in  I^ondon  as  Cheviot 
Hill  in  Gilbert's  *  Engaged'  (Court  Theatre, 
NoTomber.  1881X  In  ApriL  1866,  he  became 
co-lessee  with  Miss  Marie  Wilton  (Mrs.  Ban- 
croft) of  the  Prince  of  Wales's  Theatre, 
London ;  in  1867,  however,  the  partnership 
was  dissolTod,  Byron  undertaking  the  direc- 
tion of  the  Alexandra  Theatre  (and  after- 
warda  of  the  Theatre  Royal  and  the  Amphi- 
theatreXLiverpooL  Theselatterspeculations 
were  disastrous.  "His  forte,"  wrote  Dutton 
Cook,  "  lies  in  the  composition  of  facetious 
dialogue;  in  that,  I  think,  consists  his 
great  hold  upon  popular  faTour.  But  his 
wit  and  humour  hare  not  been  more  heartily 
relished  and  admired  than  by  hia  critics. 
True,  they  have  censured  his  puns  ;  but  the 
canons  of  literary  taste  have  immemorially 
forbidden  puna  and  playing  unon  words  in 
all  works  of  pretence.  .  .  .  Mr.  Byron's 
inventiveness,  and  the  ingenuity  he  exerts 
In  the  conatriiction  of  ms  plots,  may  be 


viewed  as  proved  by  the  extraordinary 
number  and  sucoeas  of  hia  plays.  .  .  .  Mr. 
Byron  has  the  consolation  of  knowing  that 


his  burlesques  have  pleased  very  many,  and 
have  been  aenerally  regarded  as  reputable 
specimens  of  their  class.  .  .  .  The  place  he 
may  by-and-by  be  allotted  among  dramatists 
it  is  not  for  me  to  determine.  .  .  .  But  I 
think  that  Mr.  Byron's  comedies  are  nn- 
Queetionably  to  be  accounted,  in  these 
days,  aa  excellent  and  laudable  aa  were  the 
comedies  of  Reynolds,  O'Keefe,  Morton, 
and  Holcrof t  in  the  last  century. . . .  Further, 
it  will  be  always  remembered,  when  Mr. 
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Byron's  claims  to  applause  are  under  con- 
sideration, that  although  he  has  produced 
a  long  list  of  plays,  he  has  very  rarely 
borrowed  from  a  foreign  source,  or  dealt 
with  a  plot  not  of  his  own  devising;  that 
his  worKS  have  been  irreproachable  as  to 
their  moral  character,  as  his  jests  have  been 
free  from  every  suspicion  of  coarseness  or 
indecorum.  .  .  .  As  an  actor,  within  a  some- 


invariably  proved  himself  of  real  distinc- 
tion" (The  Theatre,  March.  1830).  See 
Pasooe's  *  Dramatic  List '  (1880),  the  The- 
atre for  October,  1878.  and  May.  1884.  and 
the  Bra  for  April  19, 1884. 


Birroxi,  I«ord.  The  followinjc  verse- 
plays  by  Lord  Byron  (1788-1824)  have  been 
presented  on  the  stage :— '  Manfred,'  '  Ma- 
rino Faliero.'  '  Sardanapalus,'  "The  Two 
Foscari.'  and  'Werner,'  all  of  which  see. 
See,  also,  the  burlesques  based  upon 
*Tbe  Bride  of  Abydoe,'  'Don  Juan,'  and 

*  Manfred.'    See  London  Theatbes  (Drary 
Lane). 

Byron,  Marshal  of  France.     See 

CONSPIBACT  OF  BYROK. 

Byron,  Medora  Gk>rdon.    Author  of 

*  Zameo ;  or.  The  ^Vhite  Warrior '  (9. v.). 


Oabal  and  liove.  The  title  under 
which  Schiller's  well-known  play  was  pub- 
lished in  an  English  translation  in  1796. 
See  Harpee's  Daughter. 

Cabaret  de  Lustucru  (Le).  See 
Follies  of  a  Night,  The. 

Cabbaffi)  Sigmor  Sjproutzo,  in  Bub- 
NAND's  and  Stephens'  '  Balloonacy '  (g.v.). 

Cabin  Boy  (The).  A  drama  in  two 
acts,  by  Edward  Stirlino,  first  performed 
at  the  Adelphi  Theatre,  London,  March  9, 
1846,  with  Mdme.  Celeste  in  the  title  part 
(Julian),  supported  by  Miss  Woolgar,  Miss 
Reynolds,  O.  Smith,  Munyard.  and  Paul 
Bedford;  New  York,  1851. 

Cabinet  (The).  A  comic  opera  in  three 
acts,  written  by  T.  Dibdin,  composed  by 
Beeve.  Moorhead.  Corri.  Davy,  and  Bia- 
ham,  and  first  performed  at  Ck>vent  Garden 
on  February  9, 1802,  with  a  cast  including 
Braham.  Indedon,  Mnnden.  and  Storace. 

Cabinet  Minister  (The).  A  farce  in 
four  acts,  by  A.  W.  Pinero  (q.vX  first  per- 
formed at  the  Court  Theatre,  London,  on 
April  23, 1890,  with  Arthur  CecU  in  the  title 
pm  (Sir  Julian  TtcoinlfUy),  Mrs.  John  Wood 
as  Lady  TwombUy,  Weedon  Grossmith  as 
Joteph  Lebanon,  Brandon  Thomas  as  Mac- 
pftat^,  Mrs.  £.  Fhelps  as  Lady  MacphaU, 
Miss  B.  FUlppi  as  if  re.  Qayluetre,  and  other 
rClee  by  Allan  Aynesworth,  Herbert  Waring. 
Miss  Le  Thl^re,  Miss  Eva  Moore,  etc. ;  first 
performed  in  America  at  Daly's  Theatre, 
New  York,  on  January  12, 1892,  with  a  cast 
including  John  Drew,  J.  Lewis,  Tyrone 
Power,  Mrs.  G.  H.  Gilbert,  Miss  Percy  Has- 
well,  and  Miss  Hobart  Bosworth. 

Cabinet  Clae8tion(A).  A  comic  drama 
in  one  act,  by  J.  R.  Planche  {q.vX  first 
performed  at  the  Haymarket  Theatre  on 
September  23, 1845,  with  Tilbury  as  Roee- 
toood  (a  cabinet-maker),  J.  B.  Buckstone 
as  Tom  Polish  (his  foreman),  Brindal,  Howe, 
and  Miss  Julia  Bennett ;  New  York,  1846. 

Cabinet  Secret  (A).  A  comedy  in  two 
acts,  by  L.  H.  F.  Du  Terreaux  (9.  v.),  first 


performed  at  the  Philharmonic  Theatre, 
London,  on  October  19, 1872. 

Cabman  No.  03.  A  farce  by  T.  J.  Wil* 
LiAMS  (q.v.),  performed  at  the  Lyceum 
Theatre,  London,  December,  1867. 

Cabrlolo.     A  travelling  showman  in 

*  The  Princess  of  Trebisonde'  (g.t.X 

Caoafoffo.  A  usurer  in  *  Bnle  a  Wife 
and  Have  a  Wife'  (q.v.). 

Cachucha.  A  waitress  in  Farkie's 
'Intimidad'(9.v.). 

Cade,  Jack,  the  rebel,  figures  in  *2 
Henry  VL'(g.tJO! 

Cadi  (The).  A  play  by  Bill  Nte 
(Edgar  W.  Nye),  first  performed  at  the  Opera 
House,  New  Bedford,  Mass.,  September  5. 
1891 ;  produced  in  New  York,  September 
21, 1801,  at  the  Union  Square  Theatre.  See 
GaTd,  Le. 

Cadi  of  Bagrdad  (The).  An  opera  in 
three  acts,  by  Abraham  Portal,  first  per^ 
formed  at  Druiy  lAne  on  February  19, 1778. 

Cadwal.  The  name  assumed  by  Arvi- 
ragtu  (q.v.)  in  '  Cymbeline '  (q.v.). 

Cadwallader,     ICr.,     in      Foote's 

*  Author'  (o.v.),  was  a  caricature  of  one 
Ap-rice,  a  Welsh  gentleman.  (2)  JPrqfeteor 
and  Eugenia  Cadwallader  are  characters  in 
Daly's  *  Big  Bonanza'  (q.v.). 

Cndmar.  An  opera  in  one  act,  music 
by  Granville  Bantock.  Crystal  Palace, 
October  18,  1892,  with  Madame  Duma  as 
Uulda. 

Ceelia;  or,  The  ^eijnred  I<over. 
A  play  by  Charles  Johnson  {q.v.%  per- 
formed at  Drury  Lane  on  December  11  and 
12,  1732.  The  perinred  lover  is  WronaUne 
(Mills),  who  has  seduced  Caelia  (Mrs.  Cnbber)^ 
and  neglects  to  marry  her.  Eventually  he 
is  killed  in  a  duel,  and  Ceelia  dies  of  a  broken 
heart.    The  epilogue  was  by  Fielding. 

Caslina ;  or,  A  Tale  of  Hyetery. 
A  dnuna  in  two  acts,  ** taken**  by  John 
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Wallace  from  the  lYench,  and  pnbUflhed 

C8»aar  and  Cleopatra.    See  Cjbsar, 
Juuus. 


CsBsar  and  Pompey. 
Juuus. 


See  CcsAR, 


C»flar  Borgia,  Son  to  Pope  Alex- 
ander VI.  A  tragedy  by  Nathaniel  Lbs 
(?.«•)*  POTfo">>^  at  Dorset  Garden  in  1680, 
with  Betterton  aa  Borgia,  Smith  as  Ma- 
cAiave/,  WiUiama  aa  Duke  of  Gandia^  Mrs. 
Lee  as  BeUamira,  and  Mrs.  Price  as  Adoma  ; 
reTiTed  at  the  Haymarket  in  1707,  and  at 
Drmy  Lane  in  1719. 

CflBsar  de  Bazan,  Don.     See  Don 

CfSAR  DB  BA2AM. 

Omwai,  Don.  (1)  A  character  in  Mrs. 
Ce!<tlivre's  *  Bold  stroke  for  a  Husband ' 
(9.9.).  (2)  The  hero  of  Westlamd  Harston's 
'Donna  Diana'  (9.9.). 

CflBsar  InBsTpt.  See  Cjesar,  Julius. 

CsBsar,  Julius,  is  a  prominent  charac- 
ter in  seTcral  EnffUah  plays ;  notably  in  (1) 
the  *  Julins  Ciesar'  (a.  v.)  of  Shakespeare. 
(2)  'The  False  One'  (a.v.),  by  Beaumont 
and  Fletcher.  (8)  ^Caesar's  Fall/  by 
Webster,  Dbkkbr,  Middlbton,  Mundat, 
Drayton  (1602).  (4)  *  Caesar  and  Pompey : ' 
a  teagedy by  Geobgb  Chapman  {q.v.\  acted 
at  Black  Friars,  and  printed  in  1607  and  16S1. 
*'  In  the  first  act,  (kuar  and  Pompey  dispute 
in  the  senate-honse  at  Rome ;  in  the  fourth 
act  the  battle  of  Pharsalia  takes  place ;  in 
the  fifth,  Cato  kiUa  himself.  The  principal 
characters  are  justly  delineated  "  (Genest). 
[*  l^aesar  and  Poinpey '  is  the  title  of  a  play 
referred  to  by  Oosson  in  his  'School  of 
Aboae'  (1579X  and  of  another,  performed  at 
the  Boae  Theatre  in  1504-5.1  (5)  *  Julius 
Caesar'  (f.v.),  by  the  Duke  of  Buckingham- 
shire (printed  1722).  (6) '  Cteear  in  Egypt : ' 
a  tragedy  by  Colley  Gibber  (9.V.),  first 
acted  at  Drury  Lane  on  December  9,  1724, 
with  Booth  as  i/uittM  Ccsaar.  Wilks  tLS  Antony, 
Gibber  as  AehoreuM,  Gibber,  jun.,  as  PtoUmy, 
Mrs.  Oldfield  as  CUopatra,  and  Mrs.  Porter 
as  ComtHa,  *<The  plan  of  this  tragedy." 
says  Genest, "  is  chiefiy  borrowed  from  '  The 
False  One'  [9.V.I  .  .  .  Fletcher's  play  is  a 
▼ery  cood  one.  Gibber's  is  dull  and  unin- 
teresttDg."  C30 '  The  Roman  Be?enge '  (?.«.)» 
by  Aaron  Hill  (printed  175S).  (8)  *  Cesar 
and  Cleopatra : '  a  chronicle  play  in  five  acts, 
by  G.  Bernard  Shaw  (g.o.X  Theatre  Royal, 
^ewcaatle-on-Tyne.  March  15, 1880  ("  copy- 
right performance,'*  with  Mrs.  Patrick  Gamp- 
bell  as  Cleopatra). 

Caesar,  Octavins,  thetriumyir,  figures 
in  Shakespeare's  '  Antony  and  Cleopatra' 
(g.r.). 

Cflssaz'a  Fall.    See  Gjesab,  Julius. 

Cagliostro.  (1)  A  play  produced  in  New 
TorkTn  1831.  (2)  A  play  by  C.  A.  Clarke, 
produced  at  the  Park  Theatre,  London,  June 
12, 1«75.    See  Charlatan,  The. 


Oafirnotte  (La).  A  farce  by  E.  Labicbb 
and  A.  Delacour,  played  at  the  Gaiety 
Theatre,  London  (by  a  French  company),  in 
June,  1880.  See  El  Dorado  and  Lord 
Mayor's  Day. 

Oaerot  (The) ;  or,  Heart  for  Heart. 
A  drama  in  blank  verse,  by  Edmund  Fal- 
coner (9.V.),  first  performed  at  the  Lyceum 
Theatre,  London,  on  December  6, 1856,  with 
Miss  Woolgar  as  Euginie,  Mrs.  Weston  as 
Aittarte,  Stuart  as  Sir  Aymer  de  Beriot,  C. 
Dillon  as  Maoul ;  supposed  to  owe  something 
to  Grattan's  novel,  ^  The  Gagot's  Hut.' 

Oaid  (Le).  An  "op^ra  comique"  by 
Ambroise  Thomas,  first  performed  in  Eng- 
land, with  a  libretto  by  Arthur  Matthison 
(q.v.y,  and  under  the  title  of  'The  (3adi,'  at 
the  Prince's  Theatre,  Manchester,  on  De- 
cember 8,  1880,  with  a  cast  including  Miss 
Georgina  Bums,  Miss  L.  De  La  Rue,  Leslie 
Grotty,  G.  H.  Snazelle,  C.  Lyall,  and  J.  W. 
Turner. 

Cain.  "A  Mystery"  in  three  aeto,  by 
George,  Lord  Byron  (a.v.),  printed  in  1821. 
"In  the  second  act  the  scene  lies  first  in 
the  Abyss  of  Space,  and  then  in  Hades.  In 
the  first  and  third  acts  the  scene  lies  on 
earth,  not  far  from  Eden.  The  second  act 
might  be  totally  omitted  without  any  de- 
triment to  the  story  "(Genest).  The  oeraoms 
include,  besides  Cam,  his  wife  Adah  ;  AbeL 
and  hia  wife  Zillah;  Adam,  Lueifer,  and 
the  Angel  of  the  Lord. 

Caine,  liily  Hall.  Actress ;  sister  of 
T.  Hall  Caine  (o.  v.) ;  was  the  original  re- 
presentative of  Thekla  in  Michael  Field's 
^Question  of  Memory'  (1898),  Conetance  in 
Dr.  Todhunter's  'Black  Cat' (1893).  ElHe 
Hunt  in  Sutton  Vane's  *Ck>tton  King '  (1894), 
and  Bonrbon  in  *The  Duchess  of  D^on' 
In  1892  she  played  Cariola  in  *  The 

IS  of  Malfi '  (Opdra  Comique,  London), 

and  in  the  BritLah  provinces  she  has  en- 
acted the  heroines  of   'The  Middleman,' 

*  The  Home  Secretary,'  *  The  Masqueraders,' 
etc.  In  1904,  at  Manchester,  she  played 
Lady  Anne  in  '  Richard  III.' 

Oaine,  T.  Hall.  Novelist  and  pUy- 
wright,  bom  1858 ;  author  of  plays  founded 
on  his  own  romances—'  The  Bondman '  (1892), 
'The  Manxman'  (1897),  'The  Christian' 
(1898),  and  'The  Eternal  City'  aW2);  and 

Birt  author  (with  Wilson  Barrett)  01  '  Ben 
y  Chree '  (1888)  and  *  The  Good  Old  Times ' 
(1880)— all  of  which  see;  author,  also,  of 
'Richard  III.  and  Macbeth:  a  dramatic 
study '  0.877\  and  a  preface  to  Maeterlinck's 
'  Princess  MJEkleine '  (1892). 

Oaine,  Br.     A  French  physician  in 

•  The  Merry  Wives  of  Windsor' (g.t>.). 

Cains  Oracchoa.  (1)  A  tragedv  by 
John  Joshua,  Earl  of  Carysport,  printed 
in  1810.  (2)  A  tragedy  by  J.  Sheridan 
Knowles  (q.v.),  first  performed  at  Drarv 
Lane  Theatre  on  November  18,  1823,  with 
Macready  in  the  title  part,  Younge  as 
Vettiu»,  Pope  as  Dnuut,  Mrs.  Bunn  as 
Cornelia  (mother  of  Qraechut),  Mrs.  W. 


Dnchei 


Digitized  byVjOOQlC 


CAIUS  MABCIUS 


240 


CALDWELL 


West  as  Lieinia  (his  wife),  and  other  parts 
by  Archer,  Yarnold,  and  S.  Penley.  The 
plot  shows  how  Oracchua,  after  successfully 
pleading  for  Fettitu,  is  elected  Tribune, 
and  how  the  Patricians,  by  the  aid  of  Drums. 
undermine  his  popularity,  so  that  he  is  lea 
to  commit  suiciae.  The  p lay  was  peif  ormed 
In  New  York  in  April,  1826.  with  Cooper  in 
the  title  part,  Placide  as  Mariut,  and  Mrs. 
Barnes  as  Cctndia;  and  in  April,  1827, 
withMacreadyasGfriMcAttt.  See  Macready's 

*  Bemlnisoencea.' 

OaliiB  Uaroiiui.   See  Coriolanus. 

OaluB  DEarins,  The  History  and 
Pall  of.  A  tragedy  by  Thomas  Otway 
<9.v.)i  P^^ormed  at  Dorset  Garden  in  1080, 
with  Betterton  in  the  title  part,  Smith  as 
his  son,  Giliow  as  Metellu»,  Williams  as 
SyUa^  Mrs.  Barry  as  jAivinia»  Underbill 
as  SidpiHu9t  and  If  okes  as  the  Nurw ;  re- 
Tived  at  the  Haymarket  in  1707,  and  at 
Drury  Lane  in  1716  and  1717.  "Otway 
acknowledges  in  the  prologue  that  about 
half  of  this  play  is  taken  from  *  Bomeo  and 
Juliet'"  [g.t.].  " Marivs  junior  is  in  love 
with  Lamnia,  and  beloTed  by  her.  Her 
father,  MeUUuSt  who  is  of  the  other  party, 
insists  on  her  marrying  of  Sylla.  The 
greater  part  of  the  Nurse's  character  is 
retained,  and  SvJpitius  is  a  bad  Mercutio. 
.  .  .  For  the  historv  of  Gains  Marius  see 
Plutarch.  Otway  neither  follows  history  ex- 
actly, nor  deviates  grossly  from  it "  (Genest). 

Oalantha.     The    heroine   of    Fobd*s 

*  Broken  Heart'  (9. v.). 

Oalanthe,  in  Banih's  *  Damon  and 
Pythias,'  is  betrothed  to  Pythias. 


the  hero  (a  wealthy  nobleman),  H.  Marston 
as  Don  Luis  (his  friend).  G.  K.  Dickinson  as 
Oliver  (his  secretary),  Miaa  Cooper  as  Donna 
Alda  (his  wife),  Hopkms  as  Soto  (Don  LuUt 
fwrrant),  and  Mra  H.  Marston  as  Martina 
{Donna  AMa's  maid).  "The  plot,"  wrote 
George  Daniel,  "is  simple  and  compact; 
the  language  is  poetical  and  elegant,  often 
dignified  and  impassioned ;  the  characters 
are  skilfully  conceived  and  elaborately 
wrought." 

OalohiuB.  A  Trojan  priest  In  *Troilu8 
and  Cressida '  (g.v.). 

Caloraffc)  John  William  [n6  Cole]. 
Actor  and  playwright,  died  February,  1870 ; 
was  originally  in  the  army,  but  eventually 
took  to  the  stage.  Appearing  at  Edinburgh, 
for  the  first  time,  in  1810,  as  laao  to  Edmund 
Kean's  Othetto,  he  remained  there,  playing 
leading  parts  (such  as  Jlomeo,  Laertes,  Sir 
Oeorge  Touohwoodt  and  characters  in  various 
dramatizations  of  Scott's  novels)  till  1824, 
when  he  went  into  management  at  Dublin. 
There  he  stayed  till  1861.  He  afterwards 
beoune  private  secretary  to  Charles  Kean, 
whose  *  Life '  (1869)  he  wrote.  He  was  the 
author,  also,  of  an  adaptation  of '  The  Bride 
of  lammermoor'  iq.v.)^  in  which  he  played 
Edpwr,  and  of  other  puiys. 


Calderon  de  la  Barca,  Pedro.  It 
is  thought  tha^  John  Fletcher  may  haTe 
been  indebted  to  this  famous  Spanish 
writer  (1601-1681)  for  the  plot  of  his  ^Elder 
Brother'  (1637) ;  and  it  is  tolerably  certain 
that  Gborqb  Digbt,  Earl  of  Bristol, 
based  his  comedies,  *^TiB  Better  than  it 
Was '  and  *  Worse  and  Worse'  (ie62-1666X 
upon  plays  by  Calderon.  Digby  nndonbt- 
edlv  adapted  (1667)one  of  Calaeron's  pieces 
under  the  title  of  *  £lvira ;  or.  The  Worst  not 
always  True'  {q.v.X  Other  English  plays, 
printed  or  acted,  which  owe  their  origin  to 
Calderon,  are  'The  Adventures  of  Five 
Hours'  (O.V.),  by  Sir  Samuel  Tuke  (166S) ; 
*'Tis  Well  it's  No  Worse'  {q.v.\  by  Isaac 
BiCKERSTAPF  (1770) ;  '  Fortune  Mends '  and 
•From  Bad  to  Worse,'  by  F.  Holcroft 
(1806) ;  *The  Fairy  Lady'  and  *  Keep  your 
Own  Secret,'  by  Lord  Holland  (18C7): 
'  Justina '  {q.v.\  by  J.  H.  (1848);  *  The  Con- 
stant  Prince,'  *  The  Secret  in  Worda.'  *The 
Physician  of  his  Own  Honour,'  *  Love  after 
Death,'  'The  Purgatory  of  St  Patrick,' 
*  The  Scarf  and  the  Flower,'  translated  bv 
D.  F.  McCarthy  (1863);  'The  Painter  of 
his  Own  Dishonour,'  'Keep  yoar  Own 
Secret,'  'Oil  Peres  the  Gallician,*  'Three 
Judgments  at  a  Blow,' '  The  Msror  of  Za- 
lamea,'  and  'Beware  of  Smooth  Water,' 
freelT  translated  bv  Edward  FitzGbrald 
(1863);  'Life's  a  Dream'  and  'The  Great 
Theatre  of  the  World '  (portions  onlyX  trans- 
lated with  essay  by  B.  C.  Trench  (1866  and 
1880) ;  '  Love  the  Greatest  Enchantment,* 
'  The  Sorceries  of  Sin,' '  The  Devotion  of  the 
Cross^ translated  by  D.  F.  M'Carthy  (1861): 
'The  Two  Lovers  of  Heaven :  Chrysanthns 
and  Daria,'  translated  by  D.  F.  M'Cartht 
(1870);  'The  Wonder-working  Magician,' 
'  Life  is  a  Dream,'  'The  Purgatory  of  St. 
Patrick,'  translated  by  D.  F.  McCarthy 
(1878) ;  '  The  Mighty  Magician '  and  '  Such 
Stuff  as  Dreams  are  made  of,'  freely  tnns- 
lated  by  Edward  FitzGerald  (1877); 
'  Humours  of  the  Court '  and  '  The  Chris- 
tian Captive8,'adapted  by  R.  Bridges  (9.6.). 
Shelley  translated  some  scenes  from  Gai- 
deron's  'Magico  Prodigioso.'  See  O.  H. 
Lewes'  'The  Spanish  Drama'  (1847)  and 
B.  J.  Hasell's  'Calderon'  (1877).  Also. 
'Select  Plays  of  Calderon,'  edited,  with 
introduction  and  notes,  by  Norman  MaeColl 
(1888). 

Caldicott,  Alfired  James.  Musical 
composer,  bom  1842,  died  1897 :  wrote  the 
music  for  the  following  dramatic  pieces  :— 
'Treasure  Trove'  (1888),  'Old  Knockles' 
(1884), '  The  Friar*  (1888X  '  Tally  Ho '  0887). 
•Wanted,  an  Heir'  (1883),  'The  Bo'snn's 
Mate'  (1888),  'John  Smith'  0889).  'Brit- 
tany Folk'  (1889),  'Locked  In'  0889), 'All 
Abroad'  (1890%  'Possessions'  (1890),  'The 
Old  Bureau'  (1891),  *A  Knight  Errant' 
(1894). 

Oaldwell,  James  H.  Actor,  bom  in 
England,  1793,  died  New  York,  1868 ;  began 
his  career,  as  a  child,  at  Manchester;  made 
his  dibut  in  America  at  Charleston,  in 
1816,  as  Bdeour  in  '  The  West  Indian '  {q.9,\ 
In  1828  he  made  hia  first  appearances  in 
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New  York,  as  Beleour^  Doricourt,  Jhtke 
Arama^  Benedict^  Younj  Wilding,  Charles 
Sur/aety  etc  His  last  performance  as  aa 
actor  was  on  January  14, 1843.  In  the  course 
of  hia  career  he  built  theatres  at  Petersburg 
(Va.),  Mew  Orleans,  NashTille.  St.  Loais. 
Xatches,  and  CincinnatL  See  Ireland's 
*  New  York  Stage/ 

Caleb  duotem.  See  Thkow  Physic 
TO  THE  Dogs. 

Caled.  Commander  of  the  Arabs  in 
HuQHBS's  *  Siege  of  Damascus '  (q.v.}. 

Caledonia.  Daughter  of  John  o*  Groat 
in  W.  B&OUGH  and  A.  HALLiDArs  'ICy 
Heart's  in  the  Highlands '  (j.v.). 

CaUiaem,  Stanislaiui.  Actor ;  from 
his  fifth  to  his  twelfth  year  pla/ed  leading 
*'  legitimate  "*  parts  in  the  Brftisn  provinces, 
nnoer  the  name  of  the  '*  Infant  Boscius.'^ 
Thia  was  followed  b7  several  years'  experi- 
ence in  country  theatres,  his  London  dibut 
being  made  at  the  Lyceum  Theatre  on 
September  16, 1856,  as  LwnUt  in  '  PerdiU' 
(7.r.).  He  was  the  original  representatiTe 
—at  Leeds,  in  1864,  of  Jaeky  in  *  It's  Never 
too  Late  to  Mend'  (o.v.) :  also,  at  the  Prin- 
rees's  Theatre,  London,  in  1866,  of  Simon 
Tappertit  in  Watts  PhiUips  and  F.  Vining's 
*Bamaby  Budge'  (o.v.).  He  played  the 
former  part  at  the  Princess's  in  1865  and 
1878,  at  the  Adelphi  in  1881.  and  at  Drury 
Lane  in  1885.  Of  late  years  ne  has  been  in 
the  first  cast  of  'Zillah'  and  *Forget-me- 
Not '  (Lyceum,  1879).  •  An  Old  Master^  (Prin- 
cess's, 1880X  'Bisjor  and  Minor'  (Olympic, 
1881X  and  he  played  the  First  Oravedigger 
in  *  Hamlet '  at  the  Princess's  in  1880,  Verges 
in  *Much  Ado  About  Nothing'  at  the  Ly- 
ceum in  18^  the  Clown  in  *  Twelfth  Night ' 
at  the  same  theatre  in  1884,  and  the  Second 
Witch  in  '  Macbeth '  at  the  Olympic  in  188& 
He  is  the  author  of  a  play  (adapted)  named 
'Oankht'  (^.vA— His  daughter  Bmille  made 
her  tint  iirofessional  appearance  at  the 
Comedy  Tneatare  in  1886. 

Calhoun.  Bleanor.  Actress,  bon  in 
California.  1862 ;  made  her  flrstjpublic  ap- 
peanmce  at  the  Grand  Opera  House,  Sui 
Fxandsco,  on  October  18,  1880,  as  Juliet, 
After  this  came  a  three-months'  tour  of  the 
United  Statei^  during  which  she  played  the 
female  'Mead"  in  various  plays  of  Shake- 
speare, 'The  Hunchback,'  *The  Lady  of 
Lyons,^  'Love's  Sacrifice,'  *The  Wife,'  and 
'Daniel  Bochat'  {Leish  Henderson^.  In 
1882  (October  14)  she  made  her  London 
dOni  at  the  Imperial  Theatre  aa  Hester  in 
'  An  Unequal  Match '  (a  v.),  appearing  also 
on  October  21  as  BosaUnd.  Engaged  for 
the  Haymarket  Theatre,  she  figured  there 
EttcosasfvelT  (in  188»-€5)  as  Ladv  NeU  in 
Pinero's  'Lords  and  Commons' (first  pro- 
duction), Lady  Duncan  in  '  A  Lesson'  ^rst 
production),  Lydia  LanraisJb  in  'TheBivals,' 
Dcwti  in  'Diplomacy,'  Mabel  in  '  Masks  and 
Faces,' and  JBfondkslraM  in 'Ours.'  In  June, 
1^8,  Miss  CUhoun  produced,  under  her  own 
management,  at  the  Boyalty.  London,  an 
adaptation  by  8.  Coleridge  and  N.  Forbes  of 


'The Scarlet  Letter'  (9. v.),  herself  appear- 
ing as  Hester  Prynne.  In  May,  1889.  she 
was  the  original  J anik  in  'The  Grandsire' 
at  Terry's,  and  in  July,  1890,  she  followed 
Miss  Olea  Brandon  tus  Vashti  in  'Jndah' 
at  the  Shaftesbury.  In  1891  Miss  Calhoun 
studied  in  Paris,  under  M.  Coquelln,  and 
later  appeared  ai  Orleans  as  Katherine  in 
'LaMegere  Apprivois^'  ('The  Taminc  of 
the  Shrew ').  Her  next  appearance  in  Lon- 
don was  in  December.  1894,  at  the  Garrick, 
as  Ruth  Sgerton  in  '  The  Slaves  of  the  Bing ' 
(a.v.).  In  1897  she  was  the  heroine  in  *  A 
Court  of  Honour'  (Boyalty  Theatre),  in  1896 
she  was  seen  at  St.  George^i  Hall  as  Calantha 
in  Ford's  '  Broken  Heart/  and  in  1899  she 
played  the  title  part  (Chrinda  WUdairs)  in 
'  A  Lady  of  QuaUty '  at  the  Comedy  Theatre. 
She  has  also  appeared  in  the  Enelish  pro- 
Tineee  as  Cleopatra^  and  at  a  London  suour- 
ban  theatre  aa  Lady  Macbeth. 

Oalianaxi  in  'The  Maid's  Tragedv' 
(0.V.),  is  "a  blunt.  saUrical  courtier/^  ''^a 
cnaimcter  of  much  humour  and  novelty" 
(HazUtt). 

Caliban,  In  'The  Tempest*  (q.vX  is  the 
"  freckled  whelp  "  of  Sycoraz.  "  The  cha- 
racter of  Caliban,"  says  Iiaslitt,  "is  generally 
thought  (and  justly  so)  to  be  one  of  the 
author's  masteipieces.  ...  In  itself  it  is 
one  of  the  wildest  and  most  abstracted  of 
all  Shakespear's  characters,  whose  defor- 
mity, whether  of  body  or  mind,  is  redeemed 
bv  the  power  and  truth  of  the  imagination 
displa/ed  in  it  It  is  the  essence  of  gross- 
ness,  but  there  la  not  a  particle  of  vulffarity 
in  it.  Shakespear  has  described  the  brutal 
mind  of  Caliban  in  contact  with  the  pure 
and  original  forms  of  nature ;  the  character 
grows  out  of  the  soil  where  it  is  rooted, 
uncontrolled,  uncouth,  and  wild,  uncramped 
by  any  of  the  meannesses  of  custom.  It  is 
'  of  the  earth,  earthy.'  It  seems  almost  to 
have  been  dug  out  of  the  ground,  with  a 
soul  instinctively  superaddeoto  it  answering 
to  its  wants  and  origin."  Co^ifron  figures  also 
in  the  Brothers  Brouoh's  travesty  of  '  The 
Tempest,'  called  *  The  Enchanted  Isle '  (q.v.y. 

Calico,  Charles,  in  M.  and  B.  Bar- 

NETi's  '  Out  on  the  Loose.' 

Callfomian  (The).  A  play  by  J.  W. 
COLLIBR,  periormed  in  U.S.A.  Dramas 
called  '  The  California  Detective '  and  '  The 
Calif omia  Pioneers'  have  also  been  pro- 
duced in  America. 

Callgnla,  Emperor  of  Borne.  A 
tragedy  by  John  Grownb  (9.9.),  acted  at 
Drury  Lane  in  1696,  with  Powell  in  the  Utle 
part.  "  Crowne  has  drawn  the  characters 
of  the  Smpenr  and  his  wife  Cauonia  ac- 
cording to  history,  but  the  principal  in- 
cident seems  to  be  fictitious.  Valerius 
Asiatieus  had  kept  his  wife  Julia  in  the 
oountrv.  She  comes  to  Rome  contrary  to 
his  orders,  the  Bmperor  ravishes  her,  and 
she  poisons  herself.  In  the  Ust  act  Caiiguta 
U  ULed  by  Cassius  Chorea  "  (OenestX 

Callno.  The  hero  of  H.  B.  Farnik's 
'Nemesis' (9.9.). 
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Calioh  (The).    A  comic  opera  in  three 


September  8, 1896.  l>y  a  company  including 
Jefferson  de  Angelu. 

CaUph  of  Baffdad  (The).  (D^An 
opera  in  one  act,  music  by  Boieldieu  (flmt 
produced  at  Paris  in  1800),  performed  in 
New  York  in  October,  1829.  (2)  An  extra- 
vaganza by  William  Brouoh  (^.t.),  first 
X>^ormed  at  the  Strand  Theatre,  London, 
on  December  26.  1867,  with  Miss  A.  Swan- 
borough  in  the  title  part,  T.  Thome  as 
JfoAoiui,  D.  James  as  Cadi,  H.  J.  Turner  tut 
ChiMbf  Miss  Harland  as  LadyCamira,  Miss 
Newton  as  Darina,  Miss  Elsie  Holt  as 
Ha$tan. 

Oallrrhoe.  A  drama  in  yerse  by 
Michael  Field  iq.v.\  published  in  1884. 

OallBta.  The  heroine  of  BowE's  '  Fair 
Penitent'  (o.v.)*  "  The  character  of  Caliita/* 
says  Hazlitt,  '*is  quite  in  the  bravura  style 
of  Massinger.  She  is  a  heroine,  a  Tirago, 
fair,  a  woman  of  high  spirit  and  riolent 
resolutions,  anything  but  a  penitent.  She 
dies  indeed  at  last,  not  from  remorse  for  her 
Tices,  but  because  she  can  no  longer  gratify 
them." 

CaliBto ;  or,  The  Chaste  Kymph. 
A  masque  by  John  Crowke  (?.«.),  printed 
in  1676,  ''written  by  command  of  King 
James  xl.'s  queen,  and  performed  at  court 
by  persons  of  great  quality.  The  scene  lies 
in  Arcadia ;  the  duration  of  it  is  an  artificial 
dayt  and  the  plot  is  founded  on  Ovid's 
Metamorphoses,  lib.  ii.  fab.  5,  6  "  (*  Biogra- 
phia  Bramatica ').  "Jupiter,  as  in  Ovid, 
courts  Calisto  under  the  form  of  Diana. 
The  catastrophe  is  altered  "  (GenestX 

Calieto  and  HeUbea.  A  Spanish 
tragi-comedy,  in  prose  and  twenty-one  acts, 
by  Ternando  de  Bojas  ;  first  published, 
it  is  believed,  at  Burgos.  An  English 
adaptation,  written  in  verse,  and  descnbed 
as  **  A  new  comedy  in  English,  in  manner  of 
an  interlude,  right  elegant  and  full  of  craft 
of  rhetoric,  wherein  is  shewed  and  described 
as  well  the  beauty  and  Kood  properties  of 
women,  as  their  vices  ana  evil  conditions," 
was  published  in  London  about  1680.  This 
was  followed  by  a  translation  in  Engliih 
prose,  made  by  James  Mabbe  iq.vX  and 
published  in  1681,  under  the  title  of  '  The 
Spanish  Bawd  Iq.v.]^  represented  in  Celes- 
tina,  or  the  tragic  comedy  of  CaUsto  and 
MeUbea.* 

Call  Affaln  To-morrow.  A  farce, 
performed  in  New  York,  January,  1883; 
Lyceum  Theatre,  London,  July,  1884. 

Oall-Boy  (The).  A  weekly  periodical, 
started  in  April,  1838.  For  a  description  of 
the  duties  ox  the  call-boy  in  a  theatre,  see 
O.  Vandenhoff's  '  Dramatic  Beminiscences ' 
(1860). 

*'  Oall  for  the  robin  redbreast 
and  the  wren."    First  line  of  a  dirge  In 


Webster's  *  White  Devil*  (q.v.\  of  which 
Charles  Lamb  wrote :  "I  never  .«iaw  any- 
thing like  thia  dirge,  except  the  ditty  which 
remmds  Ferdinand  of  his  drowned  father  in 
*Tbe  Tempest'  As  that  is  of  the  water, 
watery ;  so  this  is  of  the  earth,  earthy." 

Called  Back.  (1)  A  play  in  a  prologue 
and  three  acts,  founded  by  huoh  Conway 
and  J.  COMYNS  Carb  on  the  former  writer's 
storr,  'Called  Back,'  and  first  performed 
at  the  Prince's  Theatre,  London,  on  May 
20,  1884,  with  Miss  Lmgard  as  Pauline 
Marchf  Miss  Tilbnry  as  Mary  Vauahan, 
Kyrle  Bellow  as  QUbert  Vauahan^  H.  J. 
Lethconrt  as  Arthur  KenyoTi,  F.  Rodney  as 
Anthony  March,  G.  W.  Anson  (and  after- 
wards J.  Fernandez)  as  Dr.  Ceneri,  and  H. 
Beerbohm  Tree  as  Paolo  Maeari  ;  revived  at 
the  Haymarket  in  November,  1890,  with  H. 
Beerbohm  lYee  in  his  original  HUe,  J.  Fer- 
nandez as  Ceneri,  F.  Terry  as  OUbert,  F. 
Kerr  as  Arthur,  W.  Lawson  as  ulntAony,  C. 
Hudson  as  Petrqf,  Miss  Horlock  as  Jfary, 
and  Miss  Julia  Neilson  as  PauUTie.  When 
the  play  was  produced  at  the  Madison  Square 
Theatre,  New  York,  Miss  Millward  was  the 
Pauline.  (2)  A  play,  founded  on  the  same 
story,  by  J.  C.  Chute,  and  first  performed 
at  Eastbourne,  August  26, 1884.— There  have 
been  other  adaptMions  of  the  tale,  notably 
one  by  J.  B.  Orismer,  performed  in  U.S.A. 
A  burlesque  of  *GaUed  Back,'  entitled '  CaUed 
There  and  Back,'  and  written  by  H.  C.  Meri- 
▼ale,  was  produced  at  the  Gaiety  Theatre, 
London,  on  October  15, 1884,  vrith  Miss  £. 
Farren  as  Oilbert,  E.  W.  Boyoe  as  Maeari, 
Miss  Connie  Gilchrist  as  Pauline,  and  W. 
Elton,  H.  De  Lange,  T.  Squire,  P.  Lyndal, 
Miss  Phyllis  Broughton.  etc,  in  other  r6U9. 
Another  burlesque,  entitled  *  Called  Back 
Again,'  and  written  by  Albert  Chevalier 
(o.v.),  was  first  performed  at  the  Theatre 
Boyal,  Plymouth,  on  July  13,  1885,  with  a 
cast  including  W.  Mackintosh,  Miss  Marie 
Williams,  and  Miss  Minnie  Kotchley. 

Called  Back  Again.  See  Called 
Back. 

Galled  There  and  Baok.  See  Called 
Back. 

Called  to  Account.  A  play  produced 
in  America,  with  Miss  Sylvia  Gerrish  aa 
Beatrice. 

Called  to  the  Bar.  A  farce  performed 
at  the  Portman  Booms,  London,  on  May  16. 
1892. 

Called  to  the  Front.  A  military 
drama  by  Sergeant  Towner  and  Fra^'k 
Beaumont,  BritanniaTheatre,  London,  April 
29. 1885. 

Callender,  Bomaine.  Actor  and 
dramatic  writer;  author  of  the  following 
plays:— 'The  Two  Paths  in  Life'  (18751 
'^The  Poor  Law  Board '  (1875).  •  D.  T.'  (1879). 
'  Number  61 '  (1880),  and  *  Light '  assS). 

Calmour,  Alf^red  O.  Dramatic  writer 
and  actor ;  author  of  the  following  plays:— 
*  Only  a  Dream '  (1878).  *  Trust  and  'Trial ' 
(1880),  'A  Woman's  Heart'  (1881).  'Law 
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not  JuatiM '  OSSIX), '  WItm'  0888),  *  Broken 
Bonds'  (ISB3\  'Cnpld's  MossenRer'  0884), 
*■  Homespnn '  (1884),  *  Love's  Maftyrdom ' 
<1880X  *Blaa  Dene*  (1886X  *The  Amber 
Heart '  (1887),  *  The  Widow  Winsome '  (1888), 
'Cyrene'  Q8M),  *A  Gay  Lotbario'  (1891) 


'Oabriersa 


'  (1801X '  The  Breadwinner ' 


0882X  *The  Broken  String'  (1896),  'Frolic 
mome  Fumy'  C1897),  *The  Qneen  of  the 
Boms  '  (19021  *  Dante '  (1904) ;  author,  also, 
of  '  Pmctical  Play-WriUnR  and  the  Cost  of 
Prodnction '  (1891),  and  *  Fftct  and  Fiction 
about  Shakespeare'  (1894)w  A.  C.  Oalmonr 
was  in  the  original  casts  of  Willa's  *  Nell 
Owynne'  (Boralty  Theatre,  1878),  Wiils's 
'  Forced  from  Home '  (Dnke's  Theatre,  1880). 
and  of  bis  own  'Tmst  and  Trial '  (1880)  and 

*  Gabriel's  Tmst '  QSOl).  He  also  phtyed  in 
'Jingle'  at  the  Lyceum  in  1878,  and  in 

*  Bescued'  at  the  Adelphi  in  1879,  besidee 
appearing  in  the  English  provinces  in  his 
own  *  Woman's  Heart,'  etc. 

Calphnmia.  Wife  of  Marcus  Brutut 
in  ShaKESPEa&S's  *  Julius  Ctesar '  iq.v.), 

Caliunxiy.  A  play  by  Malcolm  Wat- 
son, adapted  from  the  Spanish  of  Echesa- 
ray :  Kbsitesbury  Theatre,  Lon<1on,  April  4, 
1888,  with  Miss  Wallis.  A.  Elwood,  W. 
Farren.  and  F.  Terry  in  the  cast. 

Calvert,  Obarles.  Actor  and  theatrical 
manager,  bom  in  London,  Febmary  28. 
182S :  son  of  a  silk  merchant :  was  educated 
at  King's  OoUege  School,  and  then  articled 
to  a  solicitor.  His  first  inclination  was 
towards  the  Ohurch,  but  admiration  of  the 
work  of  Fhelpe  and  Macreadv  led  him  to 
the  stage.  His  ddlnU  as  an  actor  was  made 
in  August,  1852,  at  Weymouth,  whence  he 
went  in  1853  to  Southampton.  About  1856 
be  Joined  the  company  of  the  Surrey  The- 
atre to  play  'MuTenile  lead."  In  1866  he 
married  Adelaide  Helen  Biddies  [see  Cal- 
TKRT,  MBS.  Charleb].  and  with  her  under- 
took sevenl  "starring"  tours,  appearing  in 
1867  at  the  (2ueen's,  Manchester.  With  Ihe 
last-named  place  he  was  destined  to  be  long 
associated.  In  1860  he  became  leading 
actor  and  stage  manager  of  the  Theatre 
Boyal,  Manchester,  where  he  produced 
<vlth  many  other  plays)  *  Hamlet/in  which 
lie  acted  the  Ohott,  and  'The  Fool's  Be- 
▼enge,'  in  which  he  was  the  Fool.  The 
Prince's  Theatre,  Manchester,  was  built  hi 
1864,  and  of  this  establishment  Oal?ert 
became  the  first  manager,  opening  it  in 
October  of  that  year  with  'The  Tempest,' 
in  which  he  took  the  part  of  Protpero.  This 
was  followed  in  February,  1865,  oy  'Much 
Ado  About  Nothing,'  with  GalTert  as  B«ae- 
diek;  in  September,  1866,  bv  'A  Midsum- 
mer Night's  Dream.'  in  which  he  did  not 
appear;  in  NoTomber,  1865,  by  Byron's 
*Two  Foscari '  (for  the  first  time  on  any 
ctage) ;  in  September,  1866,  by  '  Antony  and 
Cleiipatra ;'  m  1860,  by  'The  Winter's  Tale, 
with  Calrert  as  Leontes;  in  August,  1870, 
bv  'Bichard  III./  with  Calvert  in  the  title 
part;  in  1871.  by  'Timon  of  Athens;'  in 
1871,  by  'The  Merchant  of  Venice,'  with 
Calvert  as  Shyloek;  in  September,  1872,  by 


'Henry  V.,'  with  CalveH  in  the  title  rdU; 
in  1878,  by  'Twelfth  Night;'  in  1874,  by 
•Henry  IV.  J>t.  II.'  Other  reri vala  by  CaUert 
at  the  Prince's  were  of  *  Julius  Caesar,'  *  Mac- 
beth.' '  Lear.'  and  '  Manfred,'  in  the  first  of 
which  he  played  Bruttu,  His  connection 
with  the  lance's  ceased  in  1876.  He  had 
in  1871  visited  New  York,  where  he  produced 
« Bichard  in.'  at  Niblo's  Theatre.  To  New 
York  he  went  again  in  1875,  to  produce 
•  Henry  V.'  Later  in  that  year  (September) 
he  brought  out  at  the  Alexandra  Theatre, 
Liverpool,  Byron's '  Sardanapalus,'  enacting 
the  title  part  In  1877,  at  the  Theatre 
Boyal,  Manchester,  he  revived '  Henry  VIK.,' 
with  himself  as  WoU«y.  From  this  time 
his  health,  never  robust,  began  to  fail 
seriously,  and  though,  amidst  lul  his  suffer- 
ing, he  fulfilled  numerous  engagements  in 
the  British  provinces  (where  his  Uenry  F., 
SardanapalvMy  Lear,  and  WoUey  were  very 
popular,  and  where  he  was  seen  in  1879  as 
the  l^ero  of '  Maop ;  or.  The  Golden  Bubble ' 
and  as  Dr.  Primrose  in  'Olivia'),  he  suc- 
cumbed In  the  last-named  year,  dyins;  in 
London  on  June  12.  He  was  partauuior, 
with  John  Coleman  (9. v.).  of  a  play  called 
'Bube  the  Showman'  (1870).  Four  sons 
of  his  have  adopted  the  profession  of  the 
stage— Louis  (q.vX  William  (q.v.),  Leonard, 
and  Alexander.  Tom  Taylor  wrote  of  Cal- 
vert as  **  the  most  ardent  and  enterprising 
of  provincial  managers,  who  for  ten  yean 
drew  the  vast  population  of  Manchester 
and  its  snrrounding  hives  of  monotonous, 
unrelieved,  and  unlovely  labour,  to  the 
Prince's  Theatre,  to  witness,  for  some  three 
months  Yearly,  a  masterpiece  of  Shakspere, 
put  on  the  stage  with  a  completeness,  care, 
and  taste  then  unequalled  save  by  the 
managements  of  Macready,  Phelps,  and 
Charles  Keaa ;  thus  playing,  as  I  cannot 
but  think,  a  part  unparalleled  bv  any  other 
influence  about  him,  as  an  educator  of 
popular  taste  and  an  inspirer  of  popular 
Imagination."  "Though  his  physical  ad> 
vantages  were  few,  his  intelligence  and 
reading,  together  with  a  certain  breadth 
and  strength  of  style,  qualified  him  even 
for  heroic  parts,  such  as  Brutus  and 
Henry  V.  His  elocution  was  excellent, 
and  his  declamation  at  times  masterly" 
(A.  W.  Ward,  in  '  The  Dictionary  of  National 
Biography'). 

OalTert,Mrs.Oharle8  [Adehdde  Helen 
Biddies,  or  Bedells].  Actress,  bora  18S7 ; 
daughter  of  James  Bedells  (a.  v.i ;  at  six  years 
of  age  played  one  of  the  cnlldren  in  'The 
Stranger '  with  Charles  and  Mrs.  Kean ;  was 
taken,  while  a  child;  to  America,  whence 
she  returned,  to  become,  in  1858,  "  walking 
lady"  at  the  Theatre  Boyal,  Southampton. 
Here  she  met  (Tharles  Calvert,  whom  (after 
acting  for  a  time  in  the  States)  she  married 
in  1866.  In  186^7  she  played  "leading 
business"  at  the  Surrey,  figuring  in  the 
original  casts  of  *A  Bird  in  the  Hand' 
(o.v.),  etc.  At  the  Prince's  Theatre,  Man- 
chester, under  her  husband's  management 
(1864-1875X  she  appeared  as  IftraTu/a,  Cleo- 
patra,  Hermione,  Elizcibeth  c/  York,  Lady 
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JUa^th,  and  the  Chorus  in  'Henry  V/ 
(a  part  which  she  has  played  in  En|;Iand 
and  America  about  three  hundred  times). 
In  his  subsequent  reTl?al  of  *  Henry  VUL' 
she  played  on  tour  in  England  Katherine  qf 
Arragim.  After  his  death  in  1879  she  was 
enaased  at  Sadler's  Wells  by  Mrs.  Bateman. 
plasing  HeUn  Macgregor  In  *Rob  Roy* 
(o.v.)  uid  EmUia  in  *OtheUo/  Then  came 
a  forty-weeks*  tour  in  America  with  Edwin 
Booth.  Mrs.  Calvert  has  also  toured  in  the 
States  with  Mrs.  Langtry  and  Mist  Mary 
Anderson,  whom  she  supported  at  the 
Lyceum  in  1884  as  Lady  OapuUt  Since 
then,  Mrs.  Calvert  has  played  In  London  the 
following  original  parts  :—JfotA«r  Benaud 
in  *  The  Love  that  Kills*  (1888),  CaroUne 
Suddt  in  *The  Director*  0891),  CathertM 
Pttkoff  in  •  Arms  and  the  Man  '(1894).  Mrs, 
Jauncey  in  'The  White  Elephant '  (1896), 
irr«.  Lambert  in  *Saucy  Sally*  a897).  ifr«. 
Bendy  the  in  '  One  Summer's  ]>ay '  (1897),  and 
ifr«.  Vokini  in  *Lord  and  lUwiy  Algy* 
(18981  In  1890  she  waaJf fldawwFourcanad* 
in  *  Esther  Sandras'  (q.v.)  at  the  St.  James  s. 
and  the  Nuree  in  *  Bomeo  and  Jubet  at  the 
Comedy.  She  is  the  author  of  two  plays— 
•Trotty  Veck*(1872)  and  •Can  he  Forgive 
her?' (1891). 

Calvert,  I«oiiis.  Actor,  bom  Novem- 
ber, 1869;  son  of  Charles  Calvert  (q.v.); 
made  his  professional  d4but  in  1878  at  the 
Theatre  Royal,  Durban,  Natal,  whence  he 
went  in  1879  to  the  Princess's,  Melbourne 
Returning  to  England  in  1880,  he  toured 
successively  with  John  Dewhurst,  George 
Rignold,  Wm  Wallis,  Osmond  Tearle,  and 
others,  playing  also  a  "  stock"  season  with 
Miss  SMah  Thome.  In  August,  1886,  he 
appeared  at  Drury  Lone  as  Lateyer  Par- 
fo*M  in  'A  Run  of  Luck'  (q,vX  In  the 
following  year  he  was  engaged  at  the 
Lyceum.  During  a  tour  with  Miss  Forteacue 
he  played  Sir  PhyUon  in  *The  Wicked 
World*  at  the  Grand,  Islington,  in  1889.  In 
1890  he  formed  a  company  of  his  own,  and 
since  that  date  has  produced  in  the  £ng> 
lish  provinces  (pUying  the  Jeatoig  pwt 
in  each)  *  Hamlet,'  'Othello,'   'Macbeth,' 

•  Richard  H..*  '  Henry  IV.'  Q>tB.  1  and  2), 
'Richard  m.,'  'As  You  Like  IV  'Two 
Gentlemen  of  Verona,'  'Love's  Labour's 
Lost,'  •  TtajniBgof  the  Shrew/  '  Antony  and 
Cleopatra,'  'Hie  Merchant  of  Venice,' 
Goethe's  '  Clavigo,'  Browning's  '  Blot  in  the 
Scutcheon,'  and  Ibsen's '  Rosmersholm '  and 

*  Enemy  of  the  People.'  His  recent  ap- 
pearances in  London  as  an  actor  include 
Treeham  in  'A  Blot  in  the  Scutcheon' 
(Op^ra  Ck>mique,  June,  1893X  Antony  and 
Macbeth  (Olympic  Theatre,  May  and  June, 
1897),  Caeca  in '  Julius  Cassar '  (Her  Majesty's 
Theatre,  1898),  lago  and  Colonel  Damae 
(Giand  Theatre,  Fulham,  1898).  Porthoe  in 
Grundy's  *  Musketeers'  (Her  Majesty's,  1898), 
and  BUlaud-Varennee  in  Sardou's  'Robes- 
pierre '  (Lyceum,  1899). 

Calvert,  WiUlam.  ^  Actor ;  son  of 
Charles  Calvert  (?.«.) ;  made  his  professional 
dibut  in  1877 :  played  small  parts  at  the 
Lyceum  in  1880;  between  1881  and   1885 


toured  with  Edward  Compton  (q.v.) ;  fn»a 
1886  to  1890  was  associated  mainly  with 
Edward  Terry  (q.v.),  and  in  1891appeared  io 
London  with  Miss  Forteacue  as  Jfercutio, 
and  as  Trueworth  in  'The  Love  Chase.' 
Among  his  original  parts  have  been  Mr. 
Bearder  in  'The  Churchwarden *(lj886)^  Sir 
Joeeph  PendUton  in  '  Culprits'  (1890),  and 
Sir  Bichard  IngWry  in  '  Unde  Mike '  (1892). 
Since  the  last-named  date  he  baa '.'  starred'* 
in  the  Enjdish  provinces  with  his  own 
company.  He  is  the  author  of  an  adapted 
play  called  '  Blanche  Farrean'  (1890X 

Calypso.  The  heroine  of  sevecal  dia- 
matic  pieces,  notably— (1)  'Oelypeo  and 
Telemachua  : '  an  opera,  words  by  Jobk 
Hughes  and  music  oy  Galliard,  performed 
*'at  theOueen's  Theatre  in  the  Haymarket," 
and  printed  in  1712.  (2)*  Calypso : '  a  masque 
in  three  acts,  words  by  Richard  Cukbes- 
XJLND,  music  by  Butler,  flnt  performed  at 
Covent  Garden  on  March  SO,  1779.  (3) 
'  Oalypso : '  a  comic  opera  by  Robert  Houl- 
TON,  acted  at  Smock  Alley,  Dublin,  in  1786. 
(4) '  Calypso  and  Telemachus : '  a  ~ 
by  Sheridan   Brookes,   ''-^'- 


_,    >,   Sadler's   Wells 

Theatre,  April,  1866.  (5)  'Calypso;  or.  The 
Art  of  Love : '  an  eztravagansa  in  one  act,  by 
Alfred  Thohpson  (q.v.\  fhrst  performed  at 
the  Court  TheatretLondon,  on  May  6, 1874» 
with  Miss  Sylvia  Hodson  as  Co/vpao,  Miss 
Nellie  Moon  as  TeUmaehua,  Miss  Do  Grey  as 
Bucharii.  Miss  Rose  Egan  as  Lalaoe.  Mi» 
Kate  Phillips  as  Cupid,  and  W.  J.  Hill  as 
Mentor.— Calypeo  also  figures  In  Plasch^ 
and  Dance's  Telemachua*  (9.9.). 

Cal3rpao  and  TeloinachtLB.  See 
Calypso. 

Camaralaamaxi,  Prinoei  is  the  prinr 
dpal  character  in  several  burieaqnes :— (1) 
*  Camaraixaman  and  Badoura ;  or.  The  Peri 
who  loved  the  Prince:'  an  "extravagant 
Arabian  Nights  Entertainment "  in  two 
acts,  by  the  Brothers  Brough,  first  per* 
formed  at  the  Haymarket  Theatre,  Lonacm, 
on  December  20, 1848,  with  Miss  P.  Horton 
as  Camaro^raman,  Miss  Reynolds  as  Ba- 
doura, J.  Bland  as  ^n^  (Emperor  of  OhinaX 
Caulfield  as  Jin  Sling  (Crown  Prince  of 
Japan),  Mrs.  Oauiaeld  aa  Dui^  TOkin,  Mn. 
Keeley  aa  MainunaU  (the  PeriX  Mrs.  L.  S. 
Buckingham  aa  FOma,  Keeley  aa  Danareek 

'     —     ^      led  in  New  York  in  1849: 

B. 

,      _     (8) 

■  Camaralaaman,  and  the  F^  Badonia ;  or. 
The  Bad  DJhm  and  the  Good  Spirit  r  an 


extravaganza  by  H.  J. 
formed  at  the  vaudeville  Theati 


Byron,  first  per- 

0  Theatre,  London, 

on  November  22.  1871,  with  T.  Tborne  aa 


Camarallzaman,  D.  James  as  the  Bad  JDjinn, 
Miss  Nelly  Power  as  Badoura.  (4)  ■  Gama- 
'  a  burlesque  fUrr  dnuna,  in  a 


.lA/UUUU,  vu  oaiiiiHii  J    «A,   Jjoov,  mat**   tn.»a>>  m^ 

Farren  in  the  title jpart,  Bfiss  C  Gilchrist  as 
JBodoura,  Miss  P.  Broughton  aa  Maimomuf, 
Miss  E.  Broughton  as  Toko,  E.  Teiry  as  the 
Djinn,  T.  Squire  as  Wun  Lmg^  and  W.  Eltoa 
aa  the  Shah, 
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CamberwellBrothenCThe).  A  bur- 
lesque of  *The  CoTsican  Brothers,'  by 
Charlbs  Sslbt  (9.v.)i  first  performed  at  the 
Olympic  Theatre,T<ondon,  on  April  20, 1868. 

Oamliridgv  [Biu^dl.  This  town  is 
«ot«ble  as  one  of  tnoee  in  which  the  re- 
ligiovu  drama  was  especially  popular  in  the 
llfteenth  and  sixteenth  centuries.  In  the 
eeoond  half  of  the  latter  period,  the  per- 
f om»ace  of  plays  became  frequent  at  the 
UniTenitT,  and  Thomas  Heywood  records 
that,  during  the  yeazs  of  his  residence,  he 
saw  "tragedies,  comedies,  histories,  pas- 
tonls,  and  shows  publicly  acted,  in  which 
the  sndnates  of  good  place  and  reputation  " 
were  *' specially  parted'*  ('Apology  for 
Actors').  We  read  that  the  academic 
authorities  tolerated  the  drama  when  it 
was  in  the  Latin  tongue,  but  were  not  so 
wttU  dlMpoaed  towards  it  when  it  was  in 
BncUah.  They  also  did  all  that  they  could  to 
exande  professional  players  from  the  town 
(Ward,   *Bn|dish   Dramatic    Literature  *)• 


neay  siyes  tne  following  list  of  plays  per- 
formea  in  English  at  wnbridge  colleges 
keiween  16M  and  1641:  at  King's,  *I^- 
chias'  ri664) ;  at  Christ's,  *Oammer  Gurton's 
IVeedle'  OM0);  at  St.  John's,  *The  De- 
etmctionof  Jerusalem'  (1577);  at  Queen's, 
'TaacTBd'  (circa  1587) :  at  Clare  HaU,  *  Qub 
Law '  (1508) ;  at  St.  John's,  *  The  PUgrimage 
to  Fanassus '  CIS08),  *The  Return  from  Par- 
nassus, Put  I.'  (lMl)i  and  'The  Return 
from  Pnmassus,  Part  II.'  (1602) ;  at  Trinity, 
'lingua'  (1608).  'Sciros'  (1618).  'Albu- 
mszar'  (idb),  'The  Pedlar,^  ' Aristippus,' 
-*  The  Jealous  Lovers/  and  '  Hey  for 
Honesty '  (1680-1683),  *  'The  Guardian '  (1641), 
and  other  pieces  at  coUeges  unknown 
<*  Biographical  Chronicle  of  the  English 
Drama*).  See,  elsewhere  in  this  Tolume, 
some  account  of  the  above-named  plays,  and 
also  of  Latin  dramas  performed  during 
this  period,  such  as  'Ignoramus,'  acted  at 
Trfnlty  before  King  James  L  in  1616.  For 
a  list  of  dramatic  works  performed  snb- 
eeqvently  at  Cambridge  colleges,  see  0. 
Wordsworth's  'Social  Life  in  the  Uni- 
versities in  the  Eighteenth  (Century '  (1874). 
The  Cambridge  (hurick  Qub  was  founded 
In  1835«  The  Amateur  Dramatic  Club  was 
started  In  1866  by  F.  C.  Bumand*  who  has 
related  his  "personal  reminiscences  of  the 
A.  D.  G."  in  a  volume  published  in  1880. 
Heretai  the  historr  of  the  club  is  brought 
down  to  1864.  Tne  story  Is  continued  in 
one  of  the  sections,  written  by  W.  G.  Elliot, 
of  *  Amateur  Clubs  and  Actors '  (1898;.  The 
existing  Theatre  at  Cambridge  was  opened 
in  January,  1896,  with  a  performance  of 
« Hamlet'  by  H.  Beerbohm  Tree  and  the 
Haymarket  company. 

Cambro-Britons  (The).  (1)  A  musical 
Interlude,  first  performed  at  Co  vent  Garden 
•on  May  81, 1797.  (2)  '(Sambro-Britons :'  a 
drama  in  three  acts,  by  James  Boadbn  (9.  v.). 
€rst  performed,  with  music  by  S.  Amola,  as 
the  Haymarket  on  July  21, 1798. 

Cambyaea.  Kin^  of  Peraia.  (1)  A 
play  by  TBOMasPrbston,  licensed  for  acthig 


in  1669,  and  described  on  the  title  page  as 
' '  a  lamentable  tragedy  mixed  full  of  pleasant 
mirth."  Shakespeare  refers  to  this  work 
when  he  makes  one  of  the  pertcncB  in  '1 
Henry  lY.,'  act  iL  sc.  4,  say,  "  I  must  speak 
in  passion,  and  I  will  do  it  in  King  Cambyie^ 
veUL"  On  tUs.  A.  W.  Ward  remarks: 
"Though  'CambysesT  vein'  has  become 

Eroverbial  for  rant,  the  language  of  the  play 
I  in  no  instance  specially  obnoxious  to  this 
charge."  The  play,  he  adds,  is  "generally 
well-written— chiefly  in  the  so-called  '  com- 
mon metre.' "  See  Hawkins' '  Origin  of  the 
EngUsh  Drama '  and  Dodsley's  *  ()ld  Plays ' 
(ed.  HasUtt).  (2)  '  C;ambyses : '  a  tragedy 
in  rhymed  verse,  by  Elkanah  Settle  (q.v.\ 
performed  at  Lincoln's  Inn  Fields  in  1667, 
with  Betterton  in  the  title  part.  Harris  as 
Prexatpetf  Young  as  Smerdit.  and  Mrs.  Bet- 
terton as  Mandana,  The  plot  is  founded 
on  Herodotus.  —  Catn(ysM  figures  in  W. 
Bbouob*8  '  Pygmalion '  (9.  v.). 

Oamera  Obaonra.  A  farce  by  George 
Walter  Browne,  performed  at  Sanger's 
Amphitheatre,  London,  on  October  24, 1870. 

Oameron,  Beatrice.  Actress,  bom  at 
Ttoy,  N.Y. ;  made  her  dilntt  as  an  amateur 
in  1884  in  'The  Midnight  Marriage.'  Engaged 
by  the  management  of  the  Madison  Square 
Theatre,  Now  York,  she  figured  there  in 
'  Called  Back '  and  *  Young  Mrs.  Winthrop.' 
Then  came  some  experience  on  tour,  and  an 
engagement  with  Richard  Mansfield  (o.v.), 
in  the  course  of  which  she  appeared  in 
London  in  1888,  as  Agnei  in  ^Dr.  Jekyll 
and  Mr.  Hyde,'  Lubia  in  B.  Davey's  comedy 
so  named,  and  Florence  in  '  Prince  Karl,' 
and  in  1889  as  Lady  Anm  in  '  Richard  luj 


Cameron^  Violet.  Actress  and  voca- 
list, bom  1862 ;  made  her  first  appearance 
on  the  stage  at  the  Princess's  Theatre,  Lon- 
don, in  1870,  as  JTorl  in  *  Faust  and  Margue- 
rite.' This  was  followed  by  various  engage- 
ments in  London  for  pantomime  and  bur* 


(9.9.)  at  the  Alexandra,  LiverpooL  Her 
career  as  an  adult  actress  mav  be  said  to 
have  begun  at  the  Follv,  London,  in  Feb- 
ruaxT,  1878,  when  she  figured  as  the  first 
English  representative  of  (?«rmatn«  in  '  Les 
Cloches  de  Ck>meville'  (9.e.)-  In  October, 
1878,  she  went  to  the  Strand  Theatre  to 
play  in  the  rerival  of '  Nemesis '  (9. v.).  After 
that  she  undertook  in  London  the  following 
original  rUn :  Suzanne  in  *  Madame  Favart ' 

gtrand,  1879),  Queen  Inez  in  *  The  Naval 
idets '  (Globe,  1880),  BathUde  in '  Olivette ' 
(Strand,  1880X  Bettina  in  'The  Mascotte' 
(ComedV,  1881),  Boecaeeio  in  Von  Supp<$'s 
opera  (Comedy,  1882),  Oretehen  in  '  Rip  Van 
Winkle'  (Comedy,  1882),  Falka  in  Chas- 
ssigne's  opera  (Comedy,  1888),  Nelly  yigkt- 
ingaU  in  ^Bad  Boys'  (Comedy,  1885),  3iek 
in  'Dick  Torpin  the  Second '  (Gaiety,  ISSf;. 
Prince  Oiglio  in  '  The  Rose  and  the  Ring ' 
(Prince  of  Wales's,  1890),  AUan-a-Dale  in 
'Maid  Marian'  (Prince  of  Wales's,  1891). 
Bthel   aportington   in   'Morocco   Bonna^ 
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(Shaftesbury,  18QS),  and  the  Mother  Superior 
in  "The  School-Oirr  0004).  She  has  also 
appeared  in  London  as  DoUv  ia  *  The  Sultan 
of  Mocha '  (Strand.  1887),  FauH  in  '  Fanst 
Up  to  Date^  (GaietT,  1888-9),  and  Captcnn 
ThiriM  (Prince  of  Wales's,  1890). 

Camilla.  An  opera,  the  libretto  trans- 
lated from  the  Italian  by  Owen  McSwiney. 
with  which  Vanbrugh  and  Gongreve  opened 
the  Haymarket  Theatre  in  1700. 

Camilla.  (1)  A  character  in  Tula's 
*  Adventures  of  Five  Hours'  (g.v.)*  (2) 
Daughter  of  Boadicea  in  Hopkins's  *  Boar 
di6ea '  (<7.v.)'  (3)  The  guardian  of  Virginia 
in  MONCRIEFP'S  'Applus'  (9.V.)-  <4)  A 
character  in  Miss  MlTFORD^s  *  Foscari ' 
{q.v.),  (6)  "The  Gitanllla"  in  J.  C.  Wil- 
son's drama  so  named  {q.v.). 

Camilla's  Husband.  A  drama  in 
three  acts,  by  Watts  Phillips  iq.y>,\  first 
performed  at  the  Olympic  Theatre,  London, 
on  November  10, 1802,  with  Miss  K.  Saville 
as  Lady  CamiUa  Hailatone,  H.  Neville  as 
Maurice  Warner  (her  husband),  O.  Vincent 
as  Sir  Philip  HailHoM,  F.  Bobson  as  Doo' 
briar,  H.  Wlgan  as  Maybtuh  (innkeeper), 
W.  Gordon  as  Hyacinth  Jonquil,  Mrs.  Leigh 
Murray  as  Mies  Placida  Poyntz,  Mrs. 
Stephens  as  Red  Judy,  Miss  F.  Haydon  as 
Sloeberry  (her  daughter),  etc ;  revived  at 
Astley's  Theatre  in  July,  1884,  under  the 
title  of  •  Pride ;  or.  The  Artist's  Wife.' 

Camille.  The  title  given  to  versions  of 
Dumas  His' '  La  Dame  auz  Camillas'  ig.v.), 
performed  both  in  England  and  in  America. 
In  these  versions  the  title  part  has  been 
played,  in  the  States,  by  Matilda  Heron 
(<7.  v.),  who  used  a  translation  mode  by  James 
Mortimer  (a.v.)  (New  York,  1860),  Miss 
Clara  Morris  (1874),  Mdme.  Modleska  (1878), 
MdUe.  Etelka  Borry  (1888),  Miss  Fanny 
Davenport,  Mdlle.  Eugenie  Legrand  (q.v.) ; 
and,  in  England,  by  Miss  Louisa  Moodie 
(Royal  Alfred  Theatre,  London,  1870),  MLss 
Alice  Lingard  (Imperial  Theatre,  188S),  and 
others.  See  Heartsease.  (2)  'Camille; 
or.  An  Autumnal  Dream :  *  a  drama  in  three 
acts,  adapted  by  W.  G.  Wills  (q.v.)  from 
the  French,  and  first  performed  at  the 
Theatre  Royal,  Cambridge,  August  20, 1877. 
This  piece  has  to  do  with  the  attempts  of  an 
unscrupulous  priest  to  secure  the  heroine's 
fortune  for  the  benefit  of  the  Church.  Miss 
Violet  Dacre  played  the  heroine,  and  H. 
Ferrand  was  the  priest. 

Camillo.  A  Sicilian  lord,  in  'The 
Winter's  Tale '(«2.».). 

Camillus.  A  tragedy  by  Jonas  B. 
Phillips,  first  performed  at  the  Bowery 
Theatre,  New  York,  in  January,  1834,  with 
Ingersoll  in  the  title  part. 

Camiola.  The  "Maid  of  Honour"  in 
Massinger's  play  so  named  (q.v.). 

Camma.  Wife  of  Sinnatus  in  Tenny- 
son's'Cup*  (y.r.). 

Camp  (The).  A  "dramatic  entertain- 
ment" (q.v.),  acted  at  Drury  Lane  on  Octo- 


ber 16,  1778.  "  AU  the  shifts,  impositions, 
distrenes,  intrigues,  manoeuvres,  etc, 
peculiar  to  a  camp,  are  described  in  the 
dialogue,  or  exhibited  in  the  dombshow  of 
this  performance." 

Camp  at  Chobliam..(Tlie).  A  farce 
by  Mark  Lemon  (q.v,\  first  performed  at 
the  Adelphi  Theatre,  London,  on  June  30, 
1863.  with  a  cast  including  Miss  Maiy 
Keoiey,  Leigh  Murray,  B.  Keeley,  etc 

Camp  at  the  Olympic  (The).  An 
'*  introductory  eztmvamnxa  and  dramatic 
reriew,"  written  by  J.R.  PLANCH^ia  cele- 
bration of  the  opening  of  the  OlTmpie 
Theatre  under  the  management  of  Alfred 
Wigan,  and  first  performed  at  that  theatre 
on  October  17,  1868,  with  a  cast  including 
Wlgan,  F.  Bobson,  Emery,  Mrs.  Alfred 
Wigan,  Mrs.  G.  Beed  (Miu  Hoiton).  Mia. 
Chatterley,  Mrs.  StirUng,  Miss  Wyndham, 
etc. 

Campaign!  (The) ;  or,  Iiove  in  tha 
East  xndles.  A  conoic  opera  by  Bobert 
JEPUSON,  acted  at  Coyent  (larden  in  1785. 

^  Campaisnen  ^he) ;  or,  Plaaaant 
Adventures  at  Bnuflela.  A  comedy 
by  T.  DURFET,  performed  at  Dmry  Lane  in 
1608,  with  a  cast  inclndine  Mills,  Penketh- 
man,  Cibber,  Bullock,  Mrs.  Knight,  Misl 
Powell,  Mrs.  Verbmggen,  etc.  P)art  of  the 
plot  is  taken  from  a  norel  called  'Female 
Falsehood.'  The  prologue  was  aimed  at 
Collier  (q.v.),  whom  Durfey  also  attacked 
in  a  preface  to  the  printed  text  (1C08X 

Campaiifnin^.  A  farcical  comedy  in 
three  acts,  performed  «t  the  Criterion  The- 
atre, London,  on  the  afternoon  of  May  24. 
1879,  with  a  cast  including  Mrs.  Beraartl 
Beere,  W.  S.  Penley,  and  H.  Beerbohm 
Tree. 

Campaspe,  in  Ltlt*8  *  Alexander  and 
Campaspe'  (q.v.),  is  in  love  with  AjpeUee 
(q.v.). 

Campbell,  Bartley.  American  dra- 
matic writer ;  author  of  the  following  plays* 
produced  in  England  in  the  years  named  :— 
' The  Virginian^ (1876), 'Ffcte'  (1876X  'The 
Galley  SlaTe '  (1880),  •  Paquita '  (1884),  •  The 
White  Slave*  (1884),  'My  Partner*  (18S4X 
*  Clio '  (1885),  •  Siberia '  a888) ;  author,  also, 
of  *  A  Debt  of  Honour,'  '  Fairfax,*  *  Friend 
and  Foe,*  '  Hearts,'  *  A  Heroine  in  Bags,' 
♦How  Women  Love,*  *  Matrimony  ,'^My 
Geraldina.'  'Peril,*  'Bisks,'  'Separation,' 
etc. 

Campbell,  Herbert.  Vocalist  and 
actor ;  made  his  theatrical  etUr^  in  ISTI 
at  the  old  Theatre  Boyal,  Liverpool,  in  the 
pantomime  of  *  Kinx  Autumn.'^  He  after- 
wards fulfilled  severu  similar  engagements 
at  the  Grecian  Theatre,  London,  appearing 
at  Covent  Garden  in  1878  in  *  Jai^  and  the 
Beanstalk.*  He  was  in  *  Sindbad '  at  Dnuy 
Lane  in  1882-3,  and  since  1884  has  had  a 
part  in  every  Christmas  prodnction  at  that 
theatre. 

CampbeU,  Lady  Colin.    See  Ben 

AND  BLOSSOM. 
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Campbell,  Krs.  Patrick.  Actress; 
after  some  experience  as  an  amateur,  made 
her  professional  dibut  at  the  Alexandra 
Theatre,  LLrerpool,  hi  NoTember,  1888,  hi 
Venn  and  Buchanan's  *  Bachelors'  (q.v.), 
yriih  this,  she  toured  for  a  time ;  then  came 
pcoTlncfal  engagements  with  Mrs.  Band- 
raaaA  Pafaner  and  Ben  Greet.  With  the 
former  Mrs.  Campbell  played  Maehel  DenUan 
in  *  Tsres '  (g.v.) ;  with  the  latter  she  under- 
took leading  parts  in  Shakespeare,  and  in 
Louis  N.  Parker's  *Lo?o  hi  a  Mist'  (q.v.) 
and  *  A  Buried  Ttdent'  (q.v.).  Her  first  ap- 
peannce  in  London  was  made  at  the  Adelphl 
Theatre  on  the  afternoon  of  March  18, 1800, 
as  HeUn  in  *  The  Hunchback '  (q.v.).  At  the 
Vaudeville  Theatre  In  June,  1890,  she  played 
Steiia  in  *  A  Buried  Talent'  After  this  came 
single  representations  of  Lady  TtatU  (Adel- 
phi,  February  19, 1891)  and  Rosaiind  (Shaftes- 
bury, June  18, 1891).  At  the  Adelphi  subse- 
quently, she  was  the  original  Aatrcea  in 
'  Tbe  Trumpet  Call '  (1891),  Elizabeth  Crom- 
wU  in  *The  English  Rose'  (1892),  Trea 
PurouB  in  *  The  Lights  of  Home '  (1892),  and 
OariM  Berton  in  *  The  BUmJc  Domhao '  (189S). 
At  the  St  James's  Theatre  she  was  the  first 
repreeentaiiTe  of  PatUa  In  'The  Second 
Mrs.  l^nqueray '  (1898),  and  of  Ihileie  Laron- 
di0  in  *  The  liasqueraders '  (1894).  She  was 
Kate  Cloud  in  the  original  production  of 

*  John  k  Dreams'  at  the  Haymarket  (1894), 
and  the  heroine  of  *The  Notorious  Mrs. 
Ebbsmith'  at  the  Garrick  (1895).  In  the 
last-named  year  she  played  Fedora  at  the 
Haymarket  and  Juliet  at  the  Lyceum.  To 
1S86  belong  her  MUitza  in  *  For  the  Crown,' 
and  her  Jf^^da  in  L.  N.  Parker's  translation 
—both  at  the  Lyceum,  where  she  also 
appeared  as  Lady  Teatle.  Later  in  the 
year  came  (at  tbe  Ayenue)  her  Bat-Wife  in 
'  Little  Eyolf '  (9.  v.),  in  which  she  afterwards 
followed  Miss  Achurch  as  Rita,  In  1897  she 
was  seen  at  the  Ayenue  as  Lady  Hamilton 
in  '  Nelson's  Enchantress '  (q.v.\  and  at  the 
Lyceum  as  Ophelia.  In  1898  she  figured  at 
the   Prince  of  Wales's  as  Melieande   in 

*  Pelleas  and  Melissjide,'  and  at  the  Lyceum 
as  Lady  Macbeth.  Since  then  she  has  played 
the  leading  female  r6U  in  '  Carlyon  Sahib,' 
*The  Moonlight  Blossom,'  'The  Sacrament 
of  Judas,'  and  *  The  Canary '  (1899),  '  Mrs. 
Jordan,'  *  The  Fantasticks,^  and  *  Mr.  and 
Mrs.  Dayentry'  (1900),  'Beyond  Human 
Power'  (1901),  'The  Joy  of  Liying'  (1908), 
and  '  Warp  and  Woof '  (1904). 

Campbell,  Tliomaa.  Poet  and  miscel- 
laneous writer,  bom  1777,  died  1844 ;  brought 
ont  in  1S33  an  edition  of  tbe  works  of 
Shakespeare,  to  which  he  prefixed '  Remarks 
on  the  life  and  Writings^  of  the  poet.  He 
was  also  the  author  of  a  'Life  of  Mrs. 
Siddon8'(1834). 

Campeius,  Cardinal,  in '  Henry  VUL' 
(q.v.). 

Caxnpinur  Out.  A  play  in  four  acts,  by 
Bro.xson  Howard  ;  Elephant  and  Castle 
'l^eatre,  London,  December  18, 1880. 

Gampioxiy  KCiss  [Mrs.  Pope].    Actress. 


bom  1777,  died  1808;  was  for  some  years 
the  leading  female  performer  on  the  Dublin 
stage.  She  became  the  second  wife  of 
Alexander  Pope,  the  actor  (g.v.). 

Campion,  Thomas,  M.D.  Poet, 
dramatist,  and  musician,  died  1619;  is 
mentionea  as  a  yerse-writer  in  the  prologue 
to  Peele's  'Honour  of  the  Garter'  (1593) 
and  Meres'  'PalladU  Tamia'  (1596);  was 
the  author  of  several  masques— of  one  pre- 
sented before  the  king  at  Whitehall  on 
Twelfth  Night,  1607 ;  of  '  The  Masque  of 
Flowers,'  interpreted  by  the  gentlemen  of 
Gray's  Inn  on  Twelfth  Night,  161S ;  of  an- 
other <*  The  Lords'  Masque  7,  periormed  at 
the  wedding  of  the  Princess  Elisabeth  in 
February,  1618 ;  of  a  fourth,  submitted  to 
the  queen  at  Cayersham  House,  Reading, 
in  April.  1613 ;  and  of  a  fifth,  enacted  at 
the  marriage  of  the  Earl  of  Somerset  in 
December,  1618.  "  From  a  dramatic  point 
of  view,  none  of  them  possesses  much  im- 
portance, chiefly  because  Campion's  inyen- 
tiye  powers  are  by  no  means  conspicuous" 
(A.  W.  Ward).  See  Nichols'  'Progresses 
of  James  I.'  (1828)  and  A.   H.   Bullen's 

•  Works  of  Campion '  (1889). 

Can  he  Forgive  herP  A  play  in  a 
prologue  and  four  acts,  by  Mrs.  Charles 
Calvert,  produced  at  toe  Comedy  Theatre, 
Manchester,  on  September  18, 1881. 

''  Can  you  paint  a  thouflrlit  P  or 
number."  First  line  of  a  song  in  Ford's 
'Broken  Heart'  iq.v.). 

Cancan,  The  Chevalier  de.  Master 
of  the  reyels  in  Tom  Taylor's  'Prince 
Dorus '  (g.t>.). 

Candaoe.    See  Altemira. 

Candid,  Prince,  figures  in  Burnand's 

•  Snowdrop '(g.  v.). 

Candida.  A  play  in  three  acts,  by  G. 
Bernard  Shaw  (o.v.)>  Ant  performed  at 
the  Theatre  Royal,  South  Shields,  on  March 
80,  1895,  with  George  Young  as  the  Bev, 
James  MwreU,  A.  B.  Drinkwater  as  Eu{fene 
Marjoribanks,  M  iss  Ethel  Verne  as  Proserpine 
GameU,  and  Miss  Lilian  Reyell  as  Candida  ; 
performed  in  the  British  provinces  in  1897, 
with  Miss  Janet  Achurch  as  the  heroine, 
Charles  Charrington  as  Morett,  Courtenay 
Thorpe  as  Marjoribanhs,  and  Miss  Edith 
Craig  as  Prostfr^n« ;  produced  at  the  Strand 
Theatre,  London,  July  1, 1900,  by  the  Stage 
Society;  produced  in  New  York  in  190S, 
with  Arnold  Daly  as  Eugene;  reyiyed  at 
the  Court  Theatre  in  Aprfl,  1904,  with  Miss 
K.  Rorke  as  Candida,  N.  McKinnell  as 
Morellt  Granyille  Barker  as  Eugene^  A.  O. 
Ponlton  as  Burgess,  and  Miss  S.  Fairbrother 
as  Proserpine. 

Candidate  (The).  (1)  A  farce  by  John 
Dent,  first  performed  at  the  Haymarket 
Theatre  in  August,  1782.  (2)  A  comedy 
in  three  acts,  adapted  by  J.  Huntly 
M'Carthy  iq.v.)  from  'Le  D^putd  de 
Bombignac '  of  Alexandre  Bissdn  (Th^&tre 
Frangais,  Paris,  May  SO,  1884),  and  first 
performed  at  the  Criterion  Theatre,  London 
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on  NoTember  22, 1884,  with  a  east  indading 
Charles  Wyndham  (as  Lord  Oldacre\  George 
Oiddens  (as  Alaric  Bt^fin),  W.  Blakeley, 
Alfred  Maltby,  W.  Oregorj.  Miss  Fanny 
Coleman,  Miss  Kate  Borke,  and  Miss  Boee 
Saker ;  revived  at  the  Criterion  on  May  80, 
1894,  with  C.  Wyndham.  G.  Giddens,  W. 
Blakeley,  and  Miss  Coleman  in  their  ori- 
ginal fwe$.  and  other  parts  by  C.  W. 
Somerset,  F,  Worthing,  Miss  M.  Clements, 
Miss  Pattie  Browne,  and  Miss  Mary  Moore. 

Candldo,  In  *  The  Honest  Whore,'  is, 
says  Hazlitt,  "  a  character  of  inconoelTable 
qnaintness  and  simplicity.  His  patience 
and  jrood  hnmonr  cannot  be  distorbed  by 
anything.  The  idea  (for  it  is  nothing  bnt 
an  idea;  is  a  droll  one,  and  is  well  snp« 
ported.  He  is  not  onlv  resigned  to  injuries, 
bat  *  turns  them,'  as  Falstafl  says  of  diseases, 
'  into  commodities."* 

Gandlope.  "  Princess  of  the  blood  '*  in 
Dryden's  '^lecret  Love '  (q.v.). 

Candlemas  Bay:  or,  The  KllUnff 
of  the  Children  of  Israel.  A  mystery- 
play,  written  in  1612,  and  printed  in  Haw- 
kins's '  Origin  of  the  Englisn  Drama '  (1773). 
*' In  this  mde  pUy,"  says  Hawkins,  "the 
Hebrew  soldiers  swear  by  Mahonnd  or 
Mahomet,  who  was  not  born  till  six  hundred 
years  after:  Herod's  messenger  is  named 
watkin,  and  the  knights  are  directed  to 
walk  about  the  stage,  while  Mary  and  the 
infant  are  conveyed    into    Egypt."     See 

*  Biographia  Dramatica '  (1812). 

Candour,  Mrs.    A  scandal-monger  in 

*  The  School  for  Scandal'  iq.v.). 

Candytuft,  Mr.  and  Mrs.,  in  Shirley 
Brooks's  *  Card-Basket '  (9.  v.).    . 

Oane,  Andrew.  An  actor  at  the  For- 
tune Theatre  [see  London  Theatres],  and 
an  interlocutor  in  *  The  Stage-Players'  Com- 
plaint, a  pleasant  dialogue  between  Cane 
of  the  Fortune  and  Beed  of  the  Friers,  de- 
ploring their  sad  and  solitary  conditions 
for  want  of  Imployment  in  this  heavie  and 
contagions  time  of  the  Plague  in  London ' 
(1641) ;  reprinted  in  1878  in  Uindley's '  Old 
Book-CoUector's  Miscellany.' 

Cane,  Harry.  Actor,  bom  1849 ;  made 
his  professional  dibtU  in  1872  at  Newport, 
Monmouthshire.  He  was  the  first  repre- 
sentative of  Batty  Todd  in  'The  Middle- 
man '  (1889)  and  of  Jamet  Peten  in  *  JMck 
Venables '  (1890).  Among  the  most  notable 
of  the  other  parts  played  by  him  in  town  or 
country  are  £zra  JLaiareek  in  'New  Babv* 
Ion,'  Peter  Cranky  in  '  It's  Never  too  Late 
to  Mend,'  Mee  Bottet  in  '  Drink,*  Chrytoe  in 
'Pygmalion  and  Galatea,'  and  King  Phanor 
in  ^  The  Palace  of  Truth.' 

Oanidius.  A  character  in  Sedlby's 
'  Antony  and  Cleopatra '  (g.v.). 

Cannibals  (The) ;  or,  The  Massacre 
Islands.  A  play  founded  by  Woodworth 
on  a  work  by  Captain  Morrell.  and  performed 
at  the  Bowery  Theatre,  New  York,  ih 
January,  1838. 


Cannlnff,  Mrs.  [Mary  Annie  Costello]. 
Actress ;  married  in  1768  George  Canning, 
the  father  of  the  famous  statesman.  On 
his  death  in  1771.  she  turned  her  thoughts 
to  the  stage,  and  (it  is  said),  through  the 
influence  of  Queen  Charlottes  obtained  from 
Garrick  an  engagement  at  Drury  Lane, 
where  she  app«u«d  on  November  6, 1778, 
as  Jane  Shore  in  the  play  by  N.  Bowe— a 
part  she  played  six  times.  Bernard  (o.e.), 
who  witnessed  the  performance,  says,  '^She 
put  forth  claims  to  the  approbation  of  the 
critical"  (' Retrospections 7.     Her  snbse- 

a  lent  career  as  a  player  was  *'  ahnost  en- 
relT,  if  not  entirely,"  confined  to  the 
provinces.  She  is  said  to  have  married 
Samuel  Beddish,  the  actor  (7. v.);  she  cer- 
tainly wedded,  after  Beddish's  death,  a 
Plymouth  silk-mercer  named  Hnnn,  who, 
"  failing  in  business,  essayed  the  boards  at 
Exeter,  and  was  damned." 


He  died  L 

after,  and,  with  the  financial  assistance  of 
her  son,  Mrs.  Canning  was  "enabled  to 
withdraw  from  the  stage  in  1801."  She 
died  in  1827.  See  R.  B^'s  '  Life  of  Geoive 
Canning'  (1846)  and  F.  H.  UiU's  'Geone 
Canning' (1887). 

Cannings,  OeorM.  Actor,  bom  1846 ; 
made  his  professional  d^but  at  tlie  Hay- 
market  in  1865  as  the  Second  Aetorln 
'  Hamlet'  After  much  experience  in  town 
and  country,  he  was  in  the  original  casts  of 
*  Quicksands '  (1880), '  His  Wife '  (1881X  *  The 
Golden  Band^  (1887X  *The  Blue  Bells  of 
Scotland'  (1887),  'Fascination'  (1887),  etc 
He  was  Duke  Frederick  in  •  As  Ton  Like  It' 
at  the  St.  James's.  London,  in  1890,  and  was 
in  the  London  cast  of  '  A  Lady  of  Quality ' 
(1899).  At  one  time  he  and  his  wife  were 
prominent  members  of  the  provincial '  Caste ' 
and  '  Our  Boys '  companies.  He  is  co-auUior, 
with  A.  Chevalier  (q.v.),  of '  Shylock  and  Go.' 
(g.v.)  (1891).— Mrs.  G.  Cknninke  made  her 
n^rst  appearance  on  the  stage  at  Bristol  about 
1868.  She  was  in  the  first  cast  of '  A  Bridal 
Tour'  as*)),  'The  Halfway  House'  ( 
•Under  Fire*  (1886X  'Open  House'  * 
'Sister  Mary'  a886).  'In  Danger' 
'The  Spy'  (1888),  'Dick  Venables' 
'Diamond  Deane'  (1891),  'A  Bohemian' 
A-^v-v  «^^  Importance  of  being  Earnest' 
etc. 

Cant.  A  character  in  Coffey's 'Beggax^s 
Wedding '(g.r.).  ^^ 

Cantabs  (The).  A  farce  first  per- 
formed at  Covent  Garden  on  May  81, 1787. 
(2)  •  The  Cantab : '  a  farce  by  T.  W.  Robert- 
SON  (q.vX  first  performed  at  the  Strand 
Theatre,  London,  on  February  14, 1861,  with 
W.  H.  Swanborough  as  Charlee  Cheddar  (the 
Cantab),  J.  BUnd  as  Brutut  Boodle.  E.  Dan- 
vers  as  Seraeant  Berlinm^  Miss  K.  Garson  as 
JTrv.  Boodle,  and  Miss  Lavlne  as  Hannah, 

Cantato.  Usurper  of  the  throne  of 
wit,  in  *  Bayes'  Opera'  (9.9.).  See  Bassoon, 
Crowdero,  and  dulceda.. 

Canter,  Captain,  in  Batle  Berna&d's 

*  Mummy '(g.r.;. 
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Canterbury  Quests  (The)*  A  comedy 
by  B.  Ratenscropt,  produced  at  the  The- 
atre Boysl  in  lOM. 

Canterbury  FilgTlms  (The).  An 
opera  in  three  acts,  mtuic  by  villiers  Stan- 
ford, libretto  by  Gilbert  i  Beckett  (g.v.\ 
first  performed  at  Dmry  Lane  Theatre,  Lon- 
4k>n.  on  April  28.  1884,  with  MIbb  Clara 
Perry  as  Cicely,  Miss  Marian  Burton  as 
Danu  Margery,  W.  Lndwig  as  Sir  Chrii' 
tepher,  Ben  Davies  as  Huberif  G.  H.  Snazelle 
as  Geoffrey,  and  Barrington  Foote  as  Hal  o* 
theChepe, 

Canton.  The  Swiss  Talet  of  Lord 
Ogteby  in  CoLMAN  and  Ga&rick's  *  Clandes- 
tine Marris^e '  (9.V.). 

CantweU,  Dr.,  the  "Hypocrite"  in 
BiCKERSTAFrs  play  so  named,  is,  says 
Haxlitt,  "a  sturdy  beggar,  and  nothing 
more :  he  is  not  an  impostor,  bnt  a  bally. 
There  is  not  in  anythmg  that  he  says  or 
does,  in  his  looks,  words,  or  actions,  the 
least  reason  that  Sir  John  Lambert  should 
admit  him  into  his  house  and  friendship." 

CsMiute  the  Great.  A  play  in  Terse 
by  Michael  Field  (q.v,),  printed  in  1887. 

Canvas.  Charles.  A  character  in 
Moore's 'MP.' (9. V.X 

Cap  (The).  A  satiric  poem,  by  **  Peter 
Pindar.  Esq.,"  published  in  1796.  *'  This 
attack  on  most  of  the  dramatists  of  the 
time  caused,"  says  B.  W.  Lowe,  *'a  con- 
siderable sensation.  It  seems  certain  that 
the  genuine  Peter  Pindar— Wolcot— was  not 
the  writer.  The  '  Cap '  is  the  Capof  Folly, 
which  Boaden  gains  '*  (*  English  Theatrical 
Literatme').     . 

Cape.  The  publisher  in  Footers  '  Author' 
(g-s.). 

Cape  Kail  (The).  A  play,  founded  by 
CLSMBirr  SCOTT  iq.v.)  on  an  incident  in 
*  Jeanne  qui  pleure  sad  Jeanne  qui  rit,'  and 
first  performed  at  the  Prince  of  Wales's 
Theatre,  Liyerpool,  on  September  23,  1881 ; 
first  played  in  London  at  the  St.  James's 
Theatre,  on  October  27,  1881,  with  Mrs. 
Kendal  (Jfrt.  Frank  Pretton).  Mrs.  Gaston 
Murray  (Mrt,  Pretton),  Ml^s  MOlward  (Mary 
Prmlon),  Brandon  Thomas,  and  W.  Mackin- 
tosh in  the  cast;  i>erformed  at  Wallack's 
Theatre,  New  York,  in  1888,  with  Miss  Rose 
Coghlan  in  Mrs.  Kendal's  part  i  reyired  at 
the  Court  Theatre,  London,  in  May,  18M. 
sad  at  the  Vaudeville  Theatre  in  October, 
ifi07.    See  Sunshine  thro*  the  Clouds. 

Capell,  Edward,  bom  1718,  died  1781, 
was,  m  1787,  appointed  deputy-inspector  of 
plays.  In  1768  be  Joined  (iarrick  in  issuing 
an  abridged  edition  of  Shakespeare's  'An- 
tony and  Cleopatra,'  and  in  1760  printed  a 
▼olnme  of '  Prolusions,'  which  included  the 
text  of  *Bdwaid  HL'  (g.v.).  To  1768  be- 
longs his  edition  of  Shakespeare's  plays 
<with  an  introduction,  chieflv  bibliogra- 
phlealX  described  by  the  editors  of  the 
'Cambridse  Shakespeare'  as  *'by  far  the 
most    Taluable     contribution   to    Shake- 


spearean criticism  that  had  yet  appeared." 
In  1783  came  his  *  Notes  and  Various  Read- 
ings to  Shakespeare,'  of  which  A.  H.  Bullen 
writes:  *'As  a  textual  critic  Capell  was 
singularly  acute,  and  his  commentary  is 
a  valuable  contribution  to  scholarship " 
('  Dictionary  of  National  Biography '). 

Caper.  (1)  A  dancing  master  in  G. 
Abbott  1  Beckett's  'Unfortunate  Miss 
BaJley'  (q,vX  (2)  A  character  in  Alling- 
HAM's  •  Who  wins?  or, The  Widow's  Choice.' 

Capers.  (1)  A  musical  farce  in  three 
acts,  written  and  composed  by  Richard 
Stahl,  with  lyrics  by  Walter  Parke,  and 
first  performed  at  the  Standard  Theatre, 
London,  on  November  23,  1886.  (2)  A 
farcical  comedy  by  Fanny  Marriott  and 
Kenward  Matthews,  Hampstead  Vestry 
HaU,  March  18, 1899. 

Capers  and  Coronets.  A  farce  per- 
formed in  New  York,  September,  1840. 

Capias.  (1)  An  attorney  in  T.  Dibdin's 
*  Will  for  the  Deed '  (q.v.).  (2)  A  character 
in  M.  and  B.  Barneti's  '  Out  on  the  Loose ' 
(q.v.}. 

Capitaine  de  Voletirs  (Le).  See  Old 
Offenders  and  Five  Hundred  Pounds 
Reward. 

Capital  and  Labotir.  A  drama  in 
four  acts,  by  W.  J.  Patmore  and  H.  B. 
Moss,  PaTilion  Theatre,  London,  March  9, 
1891. 

Capital  Idea  (A).  A  f^rce  by  Frank 
Arden  and  Arthur  Rushton,  Philhar- 
monic Theatre,  London,  December  26, 1871. 

Capital  Joke  (A).  An  operetta,  written 
by  Frederic  db  lara,  composed  by  Lan- 
don  Ronald,  Prince  of  Wales's  Club,  London, 
January  21, 1894. 

Capital  Matoh  (A),  a)  A  farce  in  one 
act,  by  J.  Maddison  Morton  (q.v.),  first 
performed  at  the  Haymarket,  London,  on 
Noyember  4, 1852,  with  Keeley  (Sunnytide), 
Howe,  Mrs.  Leigh  Murray,  and  Miss  R. 
Bennett ;  at  Burton's  Theatre,  New  York, 
August,  1868.  (2)  A  comedietta  in  one  act, 
by  William  Parker,  Theatre  Royal,  Rich- 
mond, April  26, 1897. 

Capitan  (El).  A  comic  opera,  libretto 
by  Charles  Klein,  music  by  John  Philip 
Sousa,  first  performed  at  I'remont  Theatre, 
Boston,  V.S.A.,  on  April  18,  1896,  with  a 
cast  including  De  Wolf  Hopper  and  Alfred 
Klein ;  produced  at  the  Broadway  Theatre, 
New  York,  April  20, 1896. 

Capitol  (The).  A  play  by  Augustus 
Thomas  (9.v.)>  ^nt  performed  at  the  Stan- 
dard Theatre,  New  York,  September  9, 1896. 

Caprloe.  Q)  A  drama  by  O.  S.  Leijind, 
first  performed  at  Wallack's  Theatre,  New 
York,  in  October.  1867,  with  a  cast  includ- 
ing Lester  Wallack.  (2)  A  pU^  in  four  acts, 
by  Howard  Taylor  (q.v.),  first  performed 
at  the  New  Park  Theatre,  New  York,  on 
Aueust  11, 1884,  with  Miss  Minnie  Maddern 
as  Mercy  Baxter  ;  firstperformed  in  England 
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(roTlMd  by  F.  W.  BBOUGHTON)at  the  Globe 
Theatre.  London,  on  October  22, 18S0,  with 
Miss  Loie  FuUer  as  Mercy,  and  other  parts 
by  J.  O.  Orahame,  J.  T.  Hemdon,  J.  Mac- 
lean, Alfred  Maltby,  Fuller  Melliah,  A. 
Boncicault,  Miw  Marie  Linden,  and  MiBs 
Snaie  Vanghan.— *  A  Caprice : '  a  play  in  one 
act,  translated  by  J.  Huntlt  M'Carthy 
from  Alfred  de  Mosset's '  On  Caprice'  (c^p.)» 
and  first  performed  at  the  VanaeTille  The- 
atre, London,  on  May  10,  1892,  with  Miss 
Marion  Lea  as  Mdme.  de  L'Hery  and  Miss 
May  Whitty  as  Mathilde;  reyired  at  the 
Qanrick  Theatre,  London,  in  November, 
1892,  with  Miss  E.  Bumey  and  Miss  K. 
Nisbett  in  those  parts. 

Caprice.  Prince,  in  'A  Voyage  to  the 
Moon '  (g.v.). 

Caprice  (Tin).  See  Caprice  ;  Chabie- 
i>'G  Widow,  A  ;  Good  Little  Wife,  A. 

Capricious  Lady  (The),  a  farce  per- 
formed at  Dmry  Lsjie  in  May,  1771.  See 
-  Scornful  Ladt. 

Capricious  liovers  (The).  (1)  A 
comedy  by  Odingsells,  first  acted  at 
Lincoln's  inn    Fields  in  December,  1725. 

(2)  A  comic  opera,  words  by  Robert  Lloyd, 
music  by  Rush,  founded  on  Favart's  *  Caprices 
d' Amour,'  first  acted  at  Drury  Lane  in 
November,  1764. 

Capslcomb,  Sheriff  and  'Mm.,  in 
PlaN'CH^s  •  Irish  Post  *  (q.v.). 

Captain  (The).  A  comedy  bv  Beau- 
aiONT  and  Fletcher,  printed  in  1647. 
"  Jacomo  is  a  rough  captain  and  a  woman- 
hater.  Frank  falls  passionately  in  loye 
with  him.  Jaeomo  at  first  does  not  think 
it  possible  that  any  woman  should  like 
him.  At  the  conclusion  he  marries  Frank  " 
(Genest).  "No  portion  can  be  definitely 
assigned  to  Beaumon^  but  Fletcher  cer- 
tainly had  assistance  from  some  quarter" 
(BuUen).  (2)  A  drama  in  three  acts,  by 
bo.N  Carlos,  Swindon,  February  23,  1888. 

(3)  A  farcical  comedy  in  three  acts,  by  W. 
F.  Field,  Town  Hall,  Maidenhead,  October 
27,1886. 

Captain  Billy.  An  operetta  in  one 
act,  words  by  Harry  Qreenbank,  music 
by  Francois  Cellier,  Satoy  Theatre,  London, 
September  24, 1891. 

Captain  Charlotte.  A  farce  in  two 
acts,  by  Edward  Stirling  (g.vX  first  per- 
formed at  the  Adelphi  Theatre,  London,  In 
March,  1848,  with  Miss  Kate  Howard  in  the 
title  part. 

Captain  Cook.  ' '  A  serious  pantomime 
in  three  parts,"  performed  at  CoventGaiden 
in  1789. 

Captain  Cuttle.  A  comic  drama  in 
one  act,  "  being  a  few  more  scenes  from  the 
moral  of  *  Dombev  and  Son,' "  written  by 
John  Brougham  (q.v.),  and  first  performed 
at  Burton's  Theatre,  New  York,  on  January 
14,  1850 ;  played  as  "  a  dmmatic  sketch  in 
three  acts^'  at  the  Gaiety  Theatre,  London, 
on  November  20, 1880,  with  W.  J.  Florence 


in  the  title  part,  C.  Fawoett  as  Mr.  Dombey, 
T  Squire  as  Sol  OiUt,  J.  L.  Shine  as  Mr. 
TooU^  Mrs.  Leigh  as  Mrs.  SkewUm^  Miss 
Connie  Gilchrist  as  Florence  Dombey,  Miss 
Myra  Holme  as  Edith  Oranger^  and  Miss 
Amalia  as  Svlkxh  Nipper. 

Captain  Frits.  A  musical  comedy- 
drama  in  five  acts.  Lyric  Theatre,  Hammer- 
smith, April  6, 1897. 

Captain  in  Pettiooats  (A).  A  dra^ 
matic  piece  by  Har&t  Jackson  {q.v.%  per* 
formed  in  U.S.A. 

Captain  is  not  A-miss  (The).  A 
farce  in  one  act,  by  T.  E.  Wilks  (q.v.h  first 
performed  at  the  Lyceum  Theatre,  London, 
on  April  18,  1836,  with  W.  Bennett  as 
Oeneral  Stormwell,  Hemming  as  Captain 
Daring,  Oxberry  as  John  Stodt  (a  "  Uger  "), 
Romer,  WUliams,  Mia.  Nisbett,  Miss  Mor- 
daunt,  and  Miss  Shaw. 

Captain  Kidd ;  or.  The  Bold  Bucca- 
neer. A  comic  opera  in  three  acts,  libretto 
by  G.  H.  Abbott,  music  by  F.  Solomon, 
first  performed  at  the  Prince  of  Wales's 
Theatre,  Liverpool,  September  10, 1888.  See 
Captain  Ktd. 

Captain  Kyd.  A  drama  first  per- 
formed at  the  Park  Theatre,  New  York, 
in  July,  1839,  with  Richings  as  the  hero 
and  Miss  Cushman  as  Elspy.  See  Caftain 
Kidd. 

Captain  Lettarblair.  A  play  by 
Marguerite  Merington,  performed  in 
U.S.A. 

Captain  Mario.  A  comedy  by  Stephen 
GOSSON  (9.  v.),  described  bv  him  as  **  a  cast 
of  Italiaa  devises  i"  produced  some  time 
after  1679. 

Captain  O'Blnnder;  or.  The 
Brave  Irishman.  A  farce  by  Thomas 
Sheridan,  first  performed  at  Goodman's 
Fields  in  January,  1740;  in  New  York, 
1766. 

Captain  of  the  Quard  (The).  See 
Captain  op  the  Watch. 

Captain  of  the  Vulture  (The).  See 
Milucent. 

Captain  of  the  Watch  (The).  A 
farce  in  one  act,  "  freely  rendered,**  hj  J.  B. 
Planch^,  from  Lockroy's  '  Le  ChevaUer  du 
Guet,'  and  first  performed  at  Covent  Garden 
on  February  24, 1841,  with  C.  J.  Mathews  in 
the  titlepart  ( Vitcount  de  Liany),  Bartley  as 
Baron  vanderpatter,  J.  Vinuig  as  Ado^  df 
Courtray,  Mrs.  Walter  Lacy  as  JTruCina,  and 
Mrs.  Humby  as  Katryn  ;  performed  in  New 
York  in  1842,  with  Walcot  as  De  lAgny ;  re- 
vived at  the  Haymarket  Theatre  in  April, 
1869,  with  Sothem  as  the  Viacounl.  Miss  A. 
Cavendish  as  Krietina,  Miss  Caroline  HiU 
as  Katryn,  and  Chippendale  as  the  Baron  ; 
revired  at  the  Lyceum  Theatre,  London,  in 
1881-2,  with  W.  Terriss  in  the  title  part ;  xe- 
vived,  with  interpolated  lyrics  by  Frede- 
rick Wood  and  music  by  Gtoorxe  Fox,  as 
'  The  Captain  of  the  Guard,'  ac  the  Theatre 
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BovBl,  Maxvato,  July  24.  1882,  iritb  a  oasfe 
inoiodiiig  tfie  lyrist  and  composer,  B.  J. 
Henley,  and  Miss  Lacy  Fxanklein. 

Captain  Paul.  A  melodiama  adapted 
by  E.  £.  BosE  and  ALFRED  de  Lisse& 
from  the  novel  by  Alexandre  Dumas,  first 
produced  at  the  Cattle  Square  Theatre, 
Boston,  U.S.A.,  November  12,  1804;  per- 
formed at  the  Herald  Square  Theatre,  New 
York,  in  April  or  May,  1895,  with  Robert 
Hilliatd  in  Uie  title  part. 

Captain  Pro  Tern.  A  play  by  Mark 
Lemon,  performed  at  the  Olympic  Theatre, 
London,  1841-44. 

Captain  Stevens.  A  play  performed 
in  New  York  in  1833,  with  Bichings  in  the 
cast. 

Captain  Swift.  A  plav  in  four  acts, 
by  C  Haddox  Chambers  (q^v.),  first  per* 
formed  at  the  Haymarket  Theatre  on  the 
afternoon  of  June  20,  1888,  with  H.  Beer- 
bobm  Tree  in  the  title  part,  F.  H.  Macklin 
as  Gardiner,  B.  Pateman  as  MarthaU^  H. 
Kemble  as  Mr,  Seabrook,  F.  Gillmore  as 
Harry  Seabrook,  Miss  Agnes  Miller  as  Mabel 
Seabrook,  Mrs.  Tree  as  Stella  Darbiaher,  Miss 
Bose  Leclercq  as  Lady  Staunton,  and  Lady 
Monckton  as  Mrt.  Seabrook;  put  into  the 
erening  bill  at  the  same  theatre  on  Septem- 
ber 1, 1888,  with  H.  B.  Tree,  H.  Kemble,  F. 
H.  Macklin,  Mrs.  Tree,  Miss  Leclercq,  and 
Lady  Monckton  in  their  original  rwe$,  C. 
H.  E.  Brookfleldas  JfarvAotf .  FnUer  Mellish 
as  Harry,  and  Miss  A.  Cndmore  as  Mabtl ; 
revived  at  the  Haymarket  on  December  2, 
1808;  played  in  London  and  the  British 
provinces  m  1894,  with  F.  H.  Macklin  in  his 
original  part,  T.  B.  Thalberg  as  the  hero, 
Mrs.  Macklin  as  Mr:  Seabrook,  Miss  B. 
Nesbitt  as  SUUa,  etc. ;  produced  in  New 
York  in  18d5,  with  H.  B.  Tw  in  his  original 
part 

Captain  Th^r^se.  A  comic  opera  in 
three  acts,  words  by  Alexandre  Bisson 
and  Frank  C.  Burnand,  music  by  Bobert 
Planqnette,  first  performed  at  the  Frince  of 
Wales's  Theatre,  London,  on  August  26, 
1890,  with  Miss  Attalie  Claire  in  flie  title 
part,  and  other  tiStai  by  Hayden  CoflBn, 
Joseph  Tapley.  Harry  Monkhouse,  H.  Ash- 
ley, Miss  Fhyllis  Broughton,  and  Madame 
Amadi ;  revived  at  thetMterion  Theatre  on 
the  afternoon  of  May  20,  1888,  with  Miss 
Snunott-Herliert  in  the  title  part. 

Captain  Thomas  Stnkeley.  See 
Battle  op  Alcazar  and  Siukslbt. 

Captain  Underwit.  A  play  first 
printed  by  A.  H.  Bullen  in  his  ^Collection 
of  Old  English  Plays,'  and  ascribed  by  him 
to  the  ^ear  1640  or  thereabouto.  It  is  *'a 
domestic  comedy,  vnritten "— " no  doubt" 
by  Shirley  (9.9j>-'*in  close  imitation  of 
Ben  Jonson."  The  manuscript  gives  no 
Utie  to  the  play,  which  was  christened  as 
above  by  HalliwellPhillips.  Professor  A. 
VT.  Ward  speaks  of  it  as  "affecting  him 
like  a  parody  on  'The  Woman  Killed  with 


Captain's  Come,  performed  at  Niblo's 
Garden,  New  York,  in  1887,  with  Miss  Clara 
Fisher  and  Jefferson  in  the  cast,  was  after- 
wards re-christened  *  Tom  Noddy's  Secret.* 

Captiwatinff  Carmen.  A  burlesque 
by  Martin  Byam  and  Byam  Wyke,  Pier 
Hieatre,  Folkestone,  August  4, 189a 

Captive  (The).  (1)  A  comic  opera, 
words  by  Isaac  Bickerstafp,  music  by 
C.  Dibdin ;  taken  from  the  comic  scenes 
of  'Don  Sebastian;'  acted  at  the  Hay- 
market in  1760.  (2)  A  "monodrama"  by 
M.  6.  Lewis,  first  performed  at  Covent 
Garden  on  March  22,  1808.  We  read  that 
**  Mrs.  Litchfield  recited  the  monodrama  in 
a  most  perfect  manner,  and  gave  to  the  per- 
formance all  the  effect  of  fine  acting.  Her 
character  was  that  of  a  maniac,  and  her  em- 
bodimentof  theauthor'shorrible  imaginings, 
combined  with  the  scenic  effects  and  other 
startUng  appearances,  which  with  his  usual 
skill  he  introduced  into  the  piece,  threw  a 
portion  of  the  audience  into  nysterics,  and 
the  whole  theatre  intoconfusion  and  horror." 
The  monodrama  was  recited  by  Mrs.  Scott 
Siddons  at  Southsea  in  Jiriy,  1870,  and  by 
Miss  Bllen  Terry  at  the  Lyceum  Theatre, 
London,  in  1880. 

Captive  of  SpilsbTirflr  (The).  A 
musical  piece  in  two  acts— the  words  ascribed 
to  Prince  Hoare,  the  music  by  Dnssek— 
taken  from  *  Le  Souterrain,'  and  first  per- 
formed at  Dniry  Lane  on  November  14, 
1708. 

Captives  (The).  (1)  A  play  printed 
by  A.  H.  Bullen  (from  an  anonymous  manu- 
script in  the  British  Museum)  in  his  'Col- 
lection of  Old  English  Plays ;  *  licensed  in 
1624,  and  ascribed,  with  good  reason,  to  T. 
Heywood  (9.V.).  "The  internal  evidence 
of  style  and  manner  \b  irresistible  "  (A.  W. 
Ward).  (S)  A  tragedy  by  John  Gay  (g.r.), 
first  acted  at  Drury  lAne  on  January  15, 1724. 
"A  Persian  captive  (Booth)  is  a  Joseph, 
against  whom  the  Median  queen,  whom  he 
has  offended,  vows  vengeance ;  in  pursuit 
of  which,  love  and  murder  are  extensively 
employed.  Mrs.  Oldfield  had  one  good  scene 
in  It  as  Cylene,  captive  wife  of  the  Persian 
Joseph,  for  whom  she  entertains  a  warm  re- 
gard, of  which  he  is  worthy  "  (Doran).  (3) 
A  comedy  by  Plautus,  translated  by  Bichard 
Warner,  and  printed  in  1767.  (4)  A  tragedy 
by  John  Delap,  first  performed  at  Drury 
Lane  on  March  0, 1786. 

Capuohin  (The).    See  Trip  to  Calais. 

Capnlet  and  Lady  Capulet.  Father 
and  mother  of  Juliet  in  Shakespeare's 
*  Romeo  and  Juliet '  (o.v.),  and  in  the 
various  travesties  thereof. 

Caraotaone.  (1)  A  "  dramatic  poem  " 
by  William  Mason,  published  in  1760, 
dramatized  by  the  author,  and  first  per- 
formed at  Covent  Garden  on  December  6, 
1776,  vrith  Clarke  in  the  tiUe  part,  Lewis 
as  Arvimgru  (son  of  Caraetaeue),  Mrs. 
Hartley  as  Eoelma  (his  daughter),  etc.  (2) 
A  bcUUt  d'actioii,  invented  by  D'£gville,  with 
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music  by  Sir  Henry  Bishop,  I>nary  Lane, 
1808.    SeeBoNDUCA. 

Oaradoo  the  GreatiKlxiflr of  0am- 
brla:  The  Ohronicle  olstory  of  the 
Life  and  Valiant  Deeds  of,  1015. 

Caramel,  Prinoe,  in  Gxibkrt  and 
Clay's.  'Princess  Toto'  (q.v.),  is  tlie  be- 
trotlied  of  the  heroine ;  *^  the  mildest  and 
most  unspeakably  respectable  of  potentates, 
who  puts  on  the  seeming  of  a  sangoinary 
desperado  with  a  Tiew  to  pleasing  hii 
feather-headed  ftanede," 

Carataoh.    A  character  in  'Bondnca' 

Caravan  (The);  or,  The  Driver 
and  hia  Dogr*  A '  *  serio-comic  romance  " 
in  twoacts  jrords  br  Frederick  Retnolds, 
mosic  by  Reeye,  first  performed  at  Dmry 
Lane  on  December  6. 1808. 

Carbine.  A  character  in  W.  H.  Mur- 
ray's *  Oilderoy '  <g.«.). 

Card-Baaket  (The).  A  "  triologne"  by 
Shirley  Brooks  iq.v.\  performed  at  the 
Oallery  of  IllostraUon,  London,  in  1861. 
with  German  Reed  and  Mrs.  German  Reed 
as  Mr.  and  Mrt.  Candytuft,  and  John  Parry 
as  Mr,  BabbUton. 

Card-Caae  (The).  A  farce  by  H.  T. 
Cravem  (q.v.),  produced  at  liTerpool  in  1844. 

Cardenio,  The  Hiatory  of.  A  play 
acted  at  Court  in  1018,  and  ascribed,  when 
printed,  to  Fletcher  and  Shakespeare.  It 
^*has  been  thought  identical  with  *The 
Double  Falsehood/"  and  "was  no  doubt 
founded  on  a  novel  of  Cerirante%  *  hu  dos 
Donoellas ' "  ( A.  W.  WardX 

Cardinal  (The).  A  tragedy  by  Jambs 
Shirley  (q.vX  acted  in  1641  and  printed 
an  1662 ;  seen  by  Pepys  in  1662;  reTived  at 
the  Theatre  Royal  between  1668  and  1682 
<Downe8).  The  king  qf  Navarre  has  ordered 
the  Dueheta  Rotaura  to  marry  Columbo, 
the  CardinaTa  nephew.  She  prefers  Alvarez^ 
whom  Columbo  murders,  beins  in  his  turn 
killed  by  Hernando.  The  Dueheta,  feigning 
madness,  is  consigned  to  the  care  of  the 
Cardinal,  who  poisons  her,  and  also,  nnder 
a  misapprehension,  poisons  himself.  See 
criticism  by  A.  Dyce  and  A.  W.  Ward. 

Cardinal  Sin  (A).  A  drama  based  on 
Zola's  *  L'Assommoir,'«nd  first  performed  at 
the  Lyceum  Theatre,  Minneapolis,  Septem- 
ber 7, 1891. 

Cardinal  Wolaey.  See  Wolsky, 
Cardinal. 

Careful.  Father  of  Clarinda  in  Mrs. 
Cbmtlitrb's  *  Beau's  Duel.' 

Careftd  Servant  (The)  and  the 
Careless  KCaster.  A  piece  in  one  act, 
performed  at  Covent  Garden  on  October  29, 
1816. 

Careless.  (1^  A  colonel  in  Sir  R. 
Howard's  *The  Committee'  (q.v.),  (2)  A 
character  in  Killigrew's  *  Parson's  Wed- 
ding '  iq.v.).     (3)  Friend   of   Melltfont   in 


CONORKYB'S  *  Double  Dealer '  (o-v.).  (4)  A 
character  in  Cibber*s  *The  Double  Gal- 
lant' {q.v.\  taken  from  'The  Reformed 
Wife'  {q.v.\  (6) The  chief  character  in  A. 
Murphy's  'No  One's  Enemy  but  his  Own' 


(ov.).     (6)  A  friend  of  Charlea  Surface  in 
*  The  School  for  Scandal '  (o.o.).    (7)  A  ca 
tain  in  Woolbb's  '  Haunted  Mill^  (q.v,). 


I  cap- 


Careless  Husband  (The).   A  comedy 
in  flye  acts  by  Collby  Gibber  (g.e.X  first 

Krformed  at  DruryLane  Theatre  on  Decern- 
r  7,  1704.  with  the  author  as  Lord  Fop- 
pington,  Willis  as  Sir  Charlea  Bogy,  Powell 
as  Lord  Morehve,  Mrs.  Knight  as  Leidy  Beuy, 
Mrs.  Moore  as  Lady  Oraveaira,  Mrs.  Lucas 
as  Bdaing,  and  Mrs.  Oldfleld  as  Lady  BeUy 
Modiah.  It  appears  that  dbber,  after  writing 
the  first  and  second  acts  of  this  work,  had 
thrown  it  aside  *'  in  despair  of  having  justice 
done  to  the  character  of  Lady  BeUy  Modish 


by  any  one  woman  then  among  us ;  Mrs. 
Verbruffgen  being  now  in  a  very  decliainx 
state  othealth,  and  Mrs.  Bracegirdle  out  of 


my  reach  and  engag'd  in  another  company.' 
Mrs.  Oldfleld  having,  however,  impressed 
Gibber  somewhat  deeply  by  her  performance 
of  Leonora  in  *  Sir  Gourtly  Nice,'  he  was,  he 
says,  "  no  longer  at  a  loss  for  support  .  .  . 
and  had  now  a  new  call  to  finish  "  the  piece. 
He  adds  (see  his  *  Apology'):  *' Whatever 
favourable  reception  this  comedy  has  met 
with  from  the  publick,  it  would  be  unjust 
in  me  not  to  place  a  larjg;e  share  of  It  to  the 
account  of  Mrs.  Oldfieldj  not  only  from  the 
uncommon  excellence  of  ner  action,  but  even 
from  her  personal  manner  of  conversing. 
There  are  manv  sentiments  in  the  character 
of  Lady  BeUy  Modiah  that  I  may  almost  s 
•  '    "    *  only  dn 

I  when 


were  originally  her  own,  or  only  dress'd 
with  a  Uttle  more  care  than  when  the^ 


negligently  fell  from  her  lively  hnmour.^ 
The  piece  was  revived  at  DruryLane  in  1742 
(with  Peg  Wolfington  as  Lady  Bathi  and 
Gibber,  Jun.,  as  Lord  FoppingUm\  at  Odvent 
Garden  in  1745  (with  Mrs.  Pritchardas  Lady 
Saay  and  Kitty  Glive  as  Edging),  at  Dmry 
Lane  in  1760  (with  Mrs.  Pritchard  as  Lady 
Betty),  at  Govent  Garden  in  1760  (with  Mrs. 
Bellamy  as  Lady  Betty  and  Smith  as  Lord 
Foppif^ton),  at  Drury  Lane  in  1770  (with 
Mrs.  Abington  as  Lom  Betty  and  Dodd  as 
J^ord  Fbppington),  at  Govent  Garden  in  1778 
(with  Mrs.  Buckley  as  Lady  Betty  and  Lewis 
as  Lord  Foppington),  at  the  same  theatre  in 
1781  (with  Miss  Tounge  as  Lady  Betty  and 
Henderson  as  Sir  (»arUa  Baiy).  and  at 
Drury  Lane  in  1790  (with  Kemble  as  Sir 
Chariea,  Dodd  as  Lord  Foppington,  and  Miss 
Farren  as  Ladv  Batty),  The  comedy  was 
represented  in  New  York  in  1758,  with  Mrs. 
Hallam  as  Lady  BeUy  Modiah.  *'  The  par- 
pose  of  the  play,"  writes  Professor  A.  W. 
Ward,  "is  genuinely  moral— viz.  to  exhibit 
the  triumph  of  pure  long-suffering  affection, 
when  its  object  is  a  man  not  spoilt  at  heart. 
There  is  true  pathos  in  the  character  of 
Lady  JEaay,  and  one  may  forgive  her  hns- 
band  as  one  forgives  Fielding's  heroes,  or 
Steele  in  real  life.  The  execution  is  npon 
the  whole  admirable ;  and  the  quarrels  of 
Lady  Betty  Modiah  and  Lord  Morelove,  witb 
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Lord  FoppingUm  and  Lady  Graveain  Inter- 
>  ening,  are  in  the  be«t  style  of  later  comedy  " 
(*  Engluh  Dramatic  Literature/  1899). 

Careless  Lovers  (The).  A  comedy 
by  Edward  Ravenscropt  iq.v.\  performed 
at  Dorset  Garden  in  1073. 

Careless  Shepherdess  (The).  A 
*'  Pastoral  Tragic  Comedy,**  by  THOMia 
OoFFB,  acted  bMore  the  king  and  queen  at 
SalisburyConrt,  and  printed  in  1660.  The 
scene  is  **  Arcadia.** 

Cares  of  Ijave(The)j  or,  A  Nierht's 
Adventure.  A  comedy  by  A.  Chaves, 
acted  at  the  Haymarket  in  August,  1706. 
See  LoTE&'s  (Tubs,  The. 

Carewy  Anne.  The  heroine  of  Tom 
Tatlor*8  *  Sheep  in  Wolfs  Clothing'  (g.t.). 

Carewy  BampMde  Koore.  See 
Bampftldb  Moore  Carew. 

Carew,  Thomas.  Poet,  bom  1689. 
died  1639 ;  author  of  *  Coelum  Britannicum^ 


{q.v.%  a 


performed  in  1634. 


Carey,  Oeorm  Savile.  Playwright 
and  entertainer,  bom  1748,  died  1807 ;  son 
of  Henry  Carey  (q.v.) ;  began  life  as  an 
actor.  *'He  iras  one  season,  at  least,  at 
CoTent  Qarden,  but  made  no  figure  as  a 
player,  although  his  powers  of  Imitation 
were  ^rery  considerable  "  (*  Biographia  Dra- 
matica*).  He  supported  himself  in  the 
main  by  giving  entertainments  which  con- 
sisted largely  of  imitations  of  the  more 
popular  actors  of  his  day.  He  was  the 
author  of  the  following  dramatic  pieces  :^ 
'The  Inoculator'  (1766),  'The  Cottagers' 
(1766),  'Liberty  Chastised*  (1768),  'Shake- 
speare's  JubUee'  (1769).  'The  Old  Women 
Weatherwlse'  a770).  ^The  Magic  Girdle' 

8770),  'The  Nutbrown  Maid' 0770^  'The 
oble  Pedlar'  (1770).  and  'The  Dupes  of 
Fancy '  (1792).  He  puoUshed  several  books, 
including  'A  Lecture  on  Mimicry'  (1776), 
and  was  the  writer  of  many  songs.  An 
attack  on  Foote  and  his  company,  entitled 
'  Momus,  a  poem,  or  a  critical  examination 
into  the  merits  ox  the  performers,  and  comic 
pieces,  at  the  Theatre  Royal  in  the  Hay- 
market,'  has  been  attributed  to  Carey.  See 
'Thespian   Dictionary'  (1806)    and   'Bio- 

Sraphia  Dramatica'  (1812).      See  Kban, 
DMUITD. 

Carey,  Henry.  Playwright,  lyrist,  and 
musician ;  died  October,  1748  ;  was  reputed 
to  be  the  illegitimate  son  of  (ieorge  Savile, 
Marquis  of  Halifax.  He  received  instruction 
in  music  from  some  well-known  preceptors, 


but  (says  the  'Biographia  DramaucaTi 
"being  but  slenderly  accomplished  in  his 
art  his  chief  employment  was  teaching ;  ** 


although,  according  to  the  same  authority, 
**  he  had  a  prolific  invention,  and  very  early 
in  his  life  distinguished  himself  by  the 
composition  of  songs,"  for  which  he  often 
wrote  both  words  and  music.  He  was  con- 
cerned as  author,  as  composer,  or  in  both 
those  caiMudties,  in  the  production  of  the 
following  pieces  (fkll  of  which  see):— 'The 
Contrivances,'  a  faice  (1716), '  Hanging  and 


Marriage,'  a  farce  (1722).  *  Amelia,'  an  opera 
(1782), '  Tereminta,^  an  opera(1782X  *  Betty,' 
a  ballad  opera  (1732),  '  Cephalus  and  Pro- 
cris.*  a  muidcal  piece  (1788),  *  Chrononhoton- 
tfaologos,'  a  burlesque  (1734).  '  A  Wonder ; 
or,  The  Honest  Yorkshireman '  (1786).  '  Tbo 
Dragon  of  Wantley,'  a  musical  burlesque 
(1787),  'MargeiT ;  or.  A  Worse  Plague  than 
the  Dragon'  Caiterwards  'The  Dragoness'] 
(1788),  and  'Nancy,*  a  musical  interlude 
[afterwards  'The  Press  Gang'  and  'True 
Blue'l  (1789X  He  also  wrote  the  music  for 
the  songs  in  Tanbragh  and  Cibber's  '  Pro- 
voked  Husband*  (1728).  A  selection  from 
his  dramatic  pieces  was  published  in  1748. 
"  As  a  musician."  writes  Sir  John  Hawkins. 
"  Carey  seems  to  have  been  of  the  first  of 
the  lowest  rank ;  and  as  a  poet,  the  Inst 
of  that  class  of  which  D'Urfey  was  the 
first." 

Carey»  Henry  Iiuoiue.  See  Falk- 
land, VISCOUNT. 

Carey,  Paddy.    See  Paddt  Carey. 

Carib  Chief  (The).  A  tragedy,  first 
performed  at  Drury  Lane  in  May,  1819,  with 
Kean  in  the  title  part  {Omreah),  and  other 
rdUt  by  H.  Kemble  and  Mrs.  W.  West. 

Carlffue.  A  character  in  'The  Duke's 
Motto '  Xq.v.), 

Carina.  A  comic  opera  In  three  acts, 
music  by  Madame  Woou,  libretto  (adapted 
from  MTrs.  Inchbald's  'Midnight  Hour,' 
o.v.)hy  E.  L.  Blanch ARD  and  C Bridgman; 
first  performed  at  the  Op^ra  Comique  The- 
atre, London,  September  27,  1888,  with  a 
cast  including  Miss  Camille  d'Arville(as  the 
heroine),  Miss  Alice  Lethbridge.  Miss  Jose- 

ehine  FindUy,  C.  CoUette,  O.  H.  Snazolle, 
:.  D.  Ward,  and  Durward  Lely. 

Carlola.  Maid  to  the  duchess  in  Wrb- 
BTBB'B  '  Duchess  of  Malfi '  (g.i;.). 

Carionil,  in  Cokain's  « Obstinate  Lady.' 

Caxiesima,  Prinoeae.  Daughter  of 
Fulminoto  in  Planch^'s  '(^ueen  of  the 
Frogs' (9.  v.). 

CarL  An  opera  in  one  act,  words  by 
Shkddsn  Wilson,  music  by  W.  Meyer  Lutz, 
first  performed  at  the  Gaiety  Theatre, 
London,  May  8, 1880. 

Carl's  FoUy.  A  "  pastoral  play  *'  in  four 
acts,  by  CljlY  M.  Greene,  produced  at  the 
Ibeatre  Boyal,  Hull,  March  26, 1891. 

CarleU,  Lodowick.  "An  ancient 
courtier,"  says  Langbaine  (' Dramatic 
Poets ').  havinff  held  offices  under  Charles 
L  and  IL  ;  ana  author  of  the  following  dra- 
matic pieces:— *  The  Deserring  Favourite' 
(1629),    'Arviragus    and    PhificU'   (1689X 


lation  (1664),  and '  The  Spartan  Ladies '  (not 
printed).  See  Genest's  'English  Stage,' 
llalliweU-Philllps"01d  Plays,^  and  A.  W. 
Ward's  '  EngUnh  Dramatic  literature.' 
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Garleton,  Henry  O-uy.  American 
dramatic  writer;  author  of  the  following 

Elays :— •  Victor  Durand '  (1885),  *  The  Pem- 
ertons'  (1890),  *A  Gilded  Fool'  (1892), 
'The  Princess  of  Erie'  (1892),  *Ye  Earile 
Trouble'  (1892),  *A  Bit  of  Scandal'  (1893). 

*  Butterflies '  (1893),  *  That  Imprudent  Young 
Couple'  (1896),  *AmbiUon'  (1895),  *  The 
Cuckoo,'  'The  Adventurer,'  'Lem  Kettle,' 

*  The  Lion's  Mouth/  '  Never  Again,'  etc 

Carleton,  Boyoe  [Colin  Campbell]. 
Actor,  bom  in  Edinburgh,  1860 ;  died  1895 ; 
made  his  London  lUbut  at  the  Globe  Theatre 
in  1882  as  Rohin  in  'Ear  from  the  Madding 
Crowd '  (g.u.).  He  was  the  first  representa- 
tiTe  of  Blifil  in  *  Sophia '  (ISmi  of  Krogttad 
in  the  English  version  of  'A  Doll's  House' 
0880),  of  Mr.  Dethic  in  *  Judah '  (1890X  and 
of  Hienden  in  '  The  Professor's  Lore  Story ' 
0892-4).  He  was  also  in  the  original  casts 
of  •  Devfl  Caresf oot  '0887),  *  Heart  of  Hearts ' 
(1887),  *  Little  Lord  Fauntleroy '  (1888), '  The 
Pompadour '  0888),  *  The  Silver  Falls '  0888), 
etc. 

Oarletoni  William,  vocalist  and'actor, 
represented  Captain  Robert  in  the  first  Eng- 
lish adaptation  (ISSO^of  '  La  FUle  du  Tarn- 
bour  Major '  (a.v.X  Ho  has  since  played  in 
opera  in  U.S.A. 

CarUl«,  James.    Actor,  soldier,  and 


? lay  Wright ;  author  of  a  comedy  called  *  The 
ortnne  Hunters'  Cq.v.\  printed  in  1689. 
He  was  killed  at  the  oatUe  of  Aughrim, 


Carline.  The  heroine  of  Dimond  jun.'fl 
*  Young  Hussar '  (g.v.). 

Oarline,  the  Female  Brigand.  A 
romantic  drama  in  two  acts,  by  Edward 
Stirling,  first  performed  at  the  Pavilion 
Theatre,  London.  January  16,  1837,  with 
Mrs.  Selby  in  the  title  part  (ansuming 
several  disguises). 

Carlisle,  Countess  of,  in  Browning's 
•Strafford '(?.».). 

CarUsle,  Earl  of  [Frederic  Howard]. 
Bom  1748,  died  1826;  lord-lieutenant  of 
Ireland,  1780-1782 ;  author  of  two  tragedies 
—'The  Father's  Bevenge'  (1783)  and  'The 
Stepmother'  0800),  both  of  which  see; 
author,  also,  of  *  Thoughts  upon  the  Present 
Condition  of  the  Stage '  (1808). 

Carlisle,  Miss.  Actress  ;  made  her 
London  dilntt  at  the  Princess's  Theatre  in 
October,  1869,  as  Lady  Emmeline  in  *  Escaped 
from  Portland '  (g.v.).  She  was  the  original 
EUen  Qolding  in  '  Friendship '  (1873),  Nemea 
in  *  Bound  the  World  in  Eighty  Days '  (1876), 
Blanche  in  *  The  Duke's  Device '  (1876),  Jane 
Seymour  in  Taylor's  '  Anne  Boleyn '  (1876), 
etc.  She  was  also  seen  in  London  as  Mary 
Thomberry  in  'John  Bull'  (Gaiety,  1873). 
Bianea  in  *  Katherine  and  Petruchio  ^ 
(Princess's.  1876),  Deedemona  (Sadler's 
VVells,  1880),  etc      * 

Carlisle,  Sybil.  Actress;  made  her 
professional  d4inU  at  the  Globe  Theatre, 


London,  in  1891,  as  BtnUy  in  '  AU  the  Com' 
forts  of  Home '  (q-v.).  She  has  since  been 
the  first  representative  of  Bella  in  *  Haste 
to  the  Wedding'  0892).  Perne  HarrUon 
in  'Gudgeons'  0898),  Poppy  Janaway  in 
'M7  Friend  the  Prince'  0897).  Muriel  in 
*  The  Second  in  Command'  (1900),  Lady 
Wyvem  in  'The  Bride  and  Bridegroom' 
(1904),  etc.  She  has  also  been  seen  in  Lon- 
don  as  Celia  in  *As  Yon  Like  It'  (1894). 
Lueetta  in  *  The  Two  Gentlemen  of  Verona  * 
Q89&X  and  Oberon  in  *  A  Midsummer  Night's 
Dream '  (1805).  As  a  member  of  Augustin 
Daly's  company  she  has  appeared  in  America 

2394-n6, 1895-6)as  Olivia  m  '  Twelfth  Night,' 
elena   and   Hermia  in   'A   Midsummer 
Night's  Dream,'  etc 

Carlo*  in  'Everr  Man  out  of  liis 
Humour*  (9. v.),  "drmks  with  a  supposed 
companion,  quarrels  about  the  pledge,  and 
tosses  about  the  cups  and  flasks  In  the 
imaginary  brawl "  (Sir  Walter  Scott). 

Carlo,  FhcBbe.  Actress;  was  the 
original  Cartu  in  'Clandian'  (1888),  Kit 
in^Hoodman  Blind'  (18S5X  Harry  Reade 
in  'Sister  Mary '(1886),  Alice  in  'Alice  in 
WonderUnd'(1886). 

Carlos.  The  name  of  characters  (1)  in 
CiBnER's  'Love  makes  a  Man'  (9. v.),  (2) 
in  DUNLAP's  *  Blind  Boy  '  (8)  in  '  The  Man 
of  Fortitude '  (?.v.),  and  (4)  in  '  The  Thirst 
for  Gold.' 

Carlos,  Don.  (1)  Friend  of  Alomo 
uid  betrothed  to  Leonora  in  Young's  '  Re- 
venge'  (q.v.),  (2)  Husband  of  Donna 
Victoria  in  Mrs.  Cowley's  '  Bold  Stroke  for 
a  Husband '  (q.  v.).    See  Don  Carlos. 

Carlyle,  Ijady  Isabel*  The  heroine 
of  the  various  adaptations  of  *  Bast  Lynne ' 
(g.t>.). 

Carlyon  SaMb.  A  play  by  Gilbert 
Murray,  produced  at  the  Kenninston 
Theatre,  London,  June  19, 1899,  with  Mrs. 
Patrick  Campbell  in  the  chief  female  rdU, 

CarmeUte  (The).  A  tragedy  by 
BiCHARD  Cumberland  (9.9.),  first  per- 
formed at  Drury  Lane  on  December  2, 1784. 

Carmen.  (1)  An  opera  in  four  acts,  the 
libretto  based  on  the  story  by  Merim«e.  the 
music  by  Georges  Bizet ;  performed,  with  an 
English  libretto  by  Henry  Hkbsee,  at  Her 
Msjestv's  Theatre,  London,  on  February  6, 
1879,  ^th  Mdme.  Selina  Dolaro  as  the 
heroine,  Miss  Julia  Gaylord  as  Miehaela, 
Dnrward  Lely  as  Jott^  Walter  Bolton  as 
EeeamUlOf  and  other  characters  by  C.  Lyall, 
G.  H.  Snazelle,  Miss  Oeorgina  Bums,  and 
Miss  Josephine  Yorke;  produced  at  the 
Prince  of  Wales's,  Liverpool,  on  July  7, 1879, 
with  Mdme.  Soldene  in  the  title  r&U,  Dor- 
ward  Lely  as  Don  JoU,  Miss  Stella  as 
Miehaela,  £.  Farley  as  JBteamiOo,  and  other 
parts  bv  Miss  Vesey,  E.  Marshall,  J.  Wallace, 
etc.  (2)  *  Carmen :'  a  dramatic  version  (in 
four  acts)  of  Merimto's  stoxj,  written  by 
Henry  Hamilton,  and  proauced  for  the 
first  time  at  the  Empire  Theatre,  New 
York,  on  December  84, 1895,  with  Miss  Olga 
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Nethorsole  in  the  title  put,  Ernest  Leicester 
as  Ihn  Joti  Libengoa^  T.  Kingston  as  Don 
Jfanoel  SareedOt  Lui^  lAblache  as  Imcom 
Mtndu,  W.  Farren  as  Bemal  tPAUa^  Forest 
flood  as  Pedro  JHaz*  J.  Blair  as  Daneaire, 
€.  Forrest  as  Rtmmdado,  Miss  Effie  Shan- 
non as  Dolores,  and  Miss  Alexes  Leighton 
as  Teresa;  produced  at  the  Gaiety  Theatre, 
London,  on  Jnne  6, 1890,  with  Miss  Nether- 
sole.  MlBS  Leighton,  T.  Kinsston,  and  L. 
Labiache  in  their  original  mst,  and  other 
characters  by  C.  Dalton  (Josi),  Q.  B.  Foss 
iDatuairey,  Miss  Lena  Ashwell  {Dolores)^ 
etc  (8)  Another  rersion,  by  Marix  Doran 
and  Mollis  Rbtei^  was  first  produced 
at  the  Bowdoin  Sqiuure  Theatre,  Boston, 
Mass..  April  87,  1806,  with  Elita  Proctor 
Otis  in  the  title  r6U.  (4)  An  adaptation 
by  EszELLA  Jordan  of  Prosper  Merimte's 
novel  and  Bhset's  opera  was  first  acted  at 
the  Ossino,  New  Bochelle,  New  York,  De- 
oember  10,  1807.— There  have  been  soToral 
borlesqnes  of  *  Carmen :  *— (1) '  Carmen ;  or. 
Sold  for  a  Song,'  by  Bobert  Beece,  first 
performed  at  the  Folly  Theatre,  London, 
on  Janoary  25, 1879,  with  Miss  Lydia  Thomp- 
son as  Carmen,  Lionel  Broagh  as  Don  JoU, 
John  Howson  as  BteamiUo,  George  Giddens 
as  Danoaire,  Miss  Adelaide  Praeger  as 
MithasUiy  and  Miss  Edith  Blande  as  JAUas 
Pastia,  (2)  *  Little  Oannen'  (o.v.).  by 
ALFRED  MURRAY  (1884).  (8)  *  Captivat- 
ing Ourmen'  (g.e.X  by  M.  Btam  and  Btam 
WTKB  (1890).  (4)  *  Carmen  np  to  Date,'  in 
two  acts,  by  George  B.  Sims  and  Henry 
Pettitt,  music  by  Mejer  Latx,  produced  at 
Shakespeare  Theatre,  Liverpool,  September 
S2,  1890,  with  Miss  Florence  St.  John  as 
Carmen,  Miss  Addie  Conyers  as  EscamiUo, 
Miss  Maria  Jones  as  Michaela.'E.  J.  Lonnen 
as  Josi,  Arthur  Williams  as  Zuniga,  G.  T. 
Minshull  as  LiUius  Pastius,  and  other  rdles 
by  Miss  Carrie  Coote,  Miss  K.  Barry,  Miss 
F.  Levey,  Miss  Letty  Lind,  etc. ;  at  the 
Gaiety  Theatre,  London,  on  October  4. 1890, 
with  Sliss  St.  John,  Miss  Lind,  Miss  Jones, 
E.  J.  Lonnen,  A.  Williams,  and  O.  T. 
Minshnll  in  their  original  parts.  Miss  Jenny 
Dawson  as  BseamUlo,  and  Miss  F.  Levey  as 
Frasquita,  (6)  *  Giddy  Miss  (barmen '  (q.v\ 
by ''Le.  Steer**  (1894). 

Carman,  besides  being  the  name  of  the 
heroine  of  the  opera,  dramas,  and  burlesques 
founded  on  MerimM's  story,  is  the  name  also 
.)  of  a  chantcter  in  Suter's  *  Baccarat' 
.«.).  There  is  (2)  a  MdUe,  Carmen  in 
fsLBY's  *  Paris  and  Pleasure,'  as  well  as 
(8)  a  Donna  Carmen  in  Marston'8  'True 
tm  Death' (g.v.). 

Caxmine.  (1)  Comet  Carmine  figures 
in  'Pride  shaU  have  a  Fall'  (9. v.),  and  (2) 
Sir  Carmine  is  the  Court  painter  in  Tom 
Taylor's  '  Prince  Dorus'  (4. v.). 

Oaruao  Sahib.  A  plav  in  four  acts, 
by  Henry  Arthur  Jones  (g.«.),  first  per- 
formed at  Her  Msjesty's  Theatre,  London, 
on  April  12.  1809,  with  H.  Beerbohm  Tree 
as  Colonel  Camae,  and  other  parts  by  Lewis 
Waller,  Mnt.  Brown  Potter,  J.  D.  Beveridge, 
Miss  Eva  Moore,  etc 


Oamaffe,  Captain,  in  W.  L.  Bede's 
'Affair  of  Honour^  (q.v.). 

CamaTal  d'nn  Merle  Blanc  (Le). 
See  Loo  and  Not  a  Word. 

Came,  Joaeph.  Actor ;  made  his  pro- 
fessional d^but  at  the  Court  Theatre  hi 
1877.  He  was  in  the  original  casts  of  *  Nell 
Owynne'  (1878X  'A  Wild  Love'  (Bristol. 


*The  Silver  Falls'  (Adelphi.  1SS8),  'A 
Leader  of  Men '(Comedy,  1895),  'The  No- 
torious Mrs.  Ebbsmith'  (Oarrick,  1305). 
'Michael  and  his  Lost  Angel'  (Lyceum, 
1896),  *  A  Night  Out'  (VaudevlUe,  1800).  etc. 

Carnival  (The).  (1)  A  comedy  by 
Thomas  Porter,  acted  at  the  Theatre 
Boyal,  and  printed  in  1664.  (2)  A  comedy  by 
Charlotte  Charke  (q.v.),  acted  at  Lincoln's 
Inn  Fields  hi  1785. 

Carnival  of  Naplea  (The).  A  vau- 
deville, music  by  John  Bamett,  first  per- 
formed at  Covent  Garden  in  1830. 

Carnival  of  Borne  (The).  A  play 
first  performed  in  America,  in  Octooer, 
1880,  wit^  Sylvia  Gtorrish  as  Theresa. 

,  Carnival  of  Venice  (The).  An  opera 
in  three  acts,  libretto  by  Bichard  Tickell, 
first  performed  at  Dmry  Lane  on  December 
18, 1781. 

Carnival  Time.  A  musical  sketch  in 
one  act,  words  by  Malcolm  Watson,  music 
by  Comev  Grain,  St.  George's  Hall,  Lon- 
don,  April  7. 1800. 

Carol.  Herbert.  A  character  in  Mat- 
he  w's  *  Wandering  Minstrel'  (9. r.). 

Carp  (The).  A  comedietta  in  one  act, 
written  by  F.  Desprrz,  composed  by  A. 
Cellier,  and  first  performed  at  the  Savoy 
Theatre,  London,  on  February  11,  18»6. 

Carpenter,  Joseph  Edwards.  Play- 
wright and  song-wnter.  bom  ISLS,  died 
1885 ;  author  of  ^The  Sanctuary,'  libretto 
(1854),  *Love  and  Honour'  (1854),  *A(Uim 
Bede,*  adaptation  (18621  *  Coming  of  Age.' 
libretto  (1869).  *  »         b  . 

Carpenter,  Blohard  (temp.  James  I. 
—Charles  II.).  Author  of  a  comedy  called 
'The  Pragmatical  Jesuit  New  Leavened.' 
See  Wood%  *  Athenss  Oxonienses.' 

Carpenter  of  Bouen  (The).  A  play 
performed  at  the  Surrey,  Victoria,  Standard, 
Britannia,  and  Marylebone  Theatres,  Lon- 
don, with  Hudson  Kirby  in  the  title  part ; 
also,  in  America,  with  Ada  Behan  as 
Madehn. 

Carpillona.  The  Princess  in  Planchi^/.s 
'  Once  upon  a  Time  there  were  Two  Kings ' 
(<?.«.). 

Carplo.  A  play  in  three  acts,  by  Joii.n 
FiNNAMORB,  Prince's  Theatre,  Bradford, 
May  24, 1886. 

Carr,  F.  Osmond.  Musical  composer, 
born  1868 ;  has  written  the  music  for  the  fol- 


Digitized  byVjOOQlC 


CABA 


256 


CABTS  DB  VISITB 


lowing  dramatic  pieces:— '  Faddimlr'  (1887), 
*Joaii  of  Arc'  (1891),  'Blae-Byed  Susan' 
(1892),  *In  Town'  (1892),  Morocco  Bound' 
(1893),  *Oo-Bang'  (1894),  'His  BzoeUency' 
(1894).    'Bobbo^  (1896),    *BIarrite'    (1896), 

*  My  Girl '  (189«),  *  Loid^  Tom  Noddy  *  (1896), 
*Thrlllby'  (1896).  *Th6  Maid  of  Athens' 
(1897X  '  Billy '  a896),  *  The  Celeatiali '  0898). 

Carr,  J.  Comyns.  Dramatic  writer; 
aathor  of  <A  Fireside  Hamlet'  (1884),  of 
the  libretti  of  'The  Friar'  (1886)  and  *  The 
Natnialist'  (1887),  of  *  King  Arthar'  0895), 
and  of  the  following  adaptations— '  Frou- 
Frou  '(1881).  •  A  United  Pair '  (1886).  *  Nerres ' 
0890),  'Delia  Harding'  (1895),  'Madame 
^:>anI»•G^ne'  (1897),  and 'My  Lady  of  Bose- 
<iale'  (1904):  part^mthor,  with  Thoman 
Hardy,  of  'Far  from  the  Madding  Oowd' 
(1882) ;  with  Hugh  Conway,  of  *  Galled  Back' 
(1884)  and '  Dark  Days '  (1885) ;  with  Haddon 
Chambers,  of '  Boys  Together '  0^96)  and  *  In 
the  Days  of  the  Duke '  0897) ;  and.  with  A. 
W.  Pinero,  of  the  Ubretto  of  '  The  Beauty 
Stone '  (1896).  He  was  lessee  of  the  Comedy 
Theatre,  London,  from  1890  to  1885,  and  in 
1899  became  a  director  of  "The  Lyceum, 
Limited." 

Carr,  Bobert.  Joint-author,  with 
Samuel  Hayes,  of  '  Eugenia,'  a  tragedy, 
printed  in  1766. 

Carr,  Sir  John.  Author  of  '  The  Sea^ 
side  Hero,'  a  drama,  printed  in  1804. 

Carr6,  Kioh«L  See  Faust  aiid  Mar- 
guerite. 

Carriokferffiia.  An  Irish  soldier  of 
fortune  in  'The  Duke's  Motto'  iq.v.);  re- 
appears, in  H.  J.  Byron's  burlesque  of  that 
play,  as  chief  of  the  braToes. 

Carroll,  Mrs.   See  CEMTuy&B,  Mrs. 

Carron  Side.  An  opera  in  two  acts, 
first  performed  at  Coyent  Garden  on  May 
27. 1828,  with  a  cast  including  Blanchard, 
Dartley,  Keeley,'Sapio,  Miss  Stephens,  MIbs 
Cawse,  Miss  Goward,  and  Mrs.  Weston. 

Carrot,  Klngr.    See  Kino  Carrot. 

Carrot  and  Fa-snip ;  or.  The  King, 
the  Tailor,  and  theaLisohievons  F. 
An  extiayacanza  by  Frank  W.  Green  iq.v,\ 
North  Woolwich  Gardens,  London,  May  11. 
1872. 

Carrots,  in  Buchanan  and  Harris's 

*  Sailor  and  his  Lass '  (q.v.). 

Carrow.  Son  of  King  Arthurt  in  Paul- 
ton  and  Pascal's  'Cymbia'  (^.v.). 

Carson,  Kate.  Actress ;  was  in  the 
original  cast  of  'Bath  Oakley'  0857X 
Byron's  '  Esmeralda '  (1861X  T.  W.  Bobert- 
son's  'Cantab'  (1861),  Brougham's  'Child 
of  the  Sun '(1865),  etc. 

Carson,  S.  Murray.    Actor  and  dra- 
matic writer,  bom  in  London,  March,  1866 ; 
was  in  the  original  casts  of   'Hoodman 
Blind'  (1886),  ^The  Lord  Harry'  0' 
* Clito' (1886),  'The  Golden  Ladder'  (IBS?! 
*Ben-My-Chree'   (1887),   'The  Good  01 


Times'  (1889),  and  *  Nowadays'  (1889).  He 
has  since  been  the  first  representatiTe  of 
ifi^or  Frert  in  *  Two  in  the  Bush '  (1891),  Mr, 
Leach  in  'The  Beckoning'  0891),  Captain 
Bellairt  in  '  A  Bohemian '  (189SX  i>r.  Wend- 


Pedro  in  'The  Vagabond  King'  (1891), 
Roderigo  in  *The  Termagant'  QSOS^  Oim- 
Hundred-and-Ont  in  *  Change  AUey '  OSQO). 
and  the  leading  male  nMsf  in  'Captain 
KetUe'  (1902),  'The  Fly  on  the  Wiieel' 
(1902X  '  A  Man  and  Himself  CLWSU  '  When 
a  Man  Marries'  (1904),  'The  Wheat  King' 
(1904).  In  1891  he  appeared  at  the  Olym^ 
as  Juilinian  in  '  Theodora '  (9. v.)  and  Napo- 
Uon in  *  A  Boyal  DiTorce '  iq.v.).  In  October. 
1892,  he  played  Boeola  in  the  reTival  of 
'The  Duchess  of  Malfl'  (g.v.)  at  the  Op^ra 
Comique,  and  in  October,  1898,  enacted 
Jack  HiUidrd  in  *An  American  Beauty' 
(q.v.)  at  Terry's.  In  the  English  provinoea 
he  has  been  seen  as  HcmUet.  Othello,  Orlando, 
Itaaehar  in  'Hypatia,'  Trtheme  la  'Gud- 
geons,' Sir  Jatper  in  'Bosemary.'  etc  He 
is  the  author  of  a  one-act  piece  called 
'Two  in  the  Bush'  (1891),  and  of  plays 
written  in  collaboration  with  Louis  N. 
Parker  (g.v.),  Mas  Beerbohm,  Malcolm 
Watson,  and  others. 

Cartandes.  Queen  of  the  Danes  in 
Cardbll's  '  Arrbagua  and  Philicia '  {q.v,\ 

Carte»  Richard  D*Oyly.  Theatrical 
manager,  bom  1844,  died  1901 ;  was  manager 
of  the  Boyalty  Theatre.  London,  where 
' Trial  by  Jury'  was  produced  in  1876,  when 
he  became  the  orifinator  and  promoter  of 
a  scheme  for  English  "  comedy-opera,'*  of 
which  the  first-fruit  was  'The  doroerer* 
(o.v.X  brought  out  at  the  Op^ra  Ckmiique* 
London,  on  November  17,  1877.  'H.M.S. 
Pinafore,'  '  The  Pirates  of  Penzance,'  and 
'Patience'  followed  at  the  same  theatre* 
under  the  same  auspices.  In  October,  1881» 
'Patience'  was  transferred  to  the  SaTov 
Theatre,  which  B.  D'Chrly  Carte  had  built 
specially  for  the  production  of  Gilbert* 
SulliTan  pieces,  and  of  which  he  ha* 
remained  the  owner  and  director,  at  the 
same  time  owning  and  directing  numerooa 
travelling  companies  both  in  the  Britlsts 

Erovinces  and  in  America.  In  January,  1801, 
e  opened,  In  Ounbridge  Circus,  London* 
—with  Sullivan's  '  Ivanhoe'  (a.v.),  specially 
written  for  the  occasion.— the  tSnglish  Opera 
House,  of  which  he  haa  been  the  projector, 
but  which,  in  December,  1892,  was  re> 
christened  the  Palace  Theatre,  and  has 
since  been  devoted,  under  other  manage- 
ment, to  "  variety  "  performances.  D'Oyly 
Carte  wrote  the  music  for  the  two  dnunatia 
piecte  entiUed  '  Dr.  Ambrosias,  his  Secrtk* 
0887)  and '  Maria'  0871). 

Carte  de  Visits.  A  faroe,  **or  piece 
of  light  photognu>hical  writing,'*  in  one  aet^ 
by  Montagu  Williams  (q.v.)  and  F.  G. 
Burn  AND  (9.  v.) ;  first  performed  at  the  St. 
James's  Theatre,  London,  on  December  96» 
1862,  with  S.  Johnson  as  WiUiam  Winkin^ 
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Miss  Ada  Dyaa,  etc.  One  of  the  cbaracten 
is  Rayon  DesoUU^  a  photognpher. 

Carter,  J.  Aathor  of  'Alberta,'  a  tra* 
Sedy.  printed  in  1787. 

Carter,  Jolin.  Actor ;  was  in  the  ori- 
l^nal  cast  of  *  lolanthe '  (Lyceum,  London, 
1880).  *HU  Wife'  (Sadler's  WeUs,   1881), 

*  FaoBt '  (Lyoenm,  1886X  '  The  Great  Metro- 
polis' (1802X  etc  He  also  played  Bartoldo 
an  the  revival  of  *Fasio'  (Strand  Theatre, 
18901— Mrs.  John  Garter  (died  1891)  figured 
in  the  first  London  cast  of  *The  Shaugh- 
raun'  (1875).  and  also  in  the  first  casts  of 

*  The  Last  Chance '  (1886),  *  Harbour  Lights ' 
CIS8S),  *  DevU  C^uresf oot '  a887),  etc. 

Carter,  Mrs.  Ijealie.  Actress ;  made 
her  dSbut  at  New  York  in  1871  in  Belasco's 

*  Ugly  Bncklinff/  and  afterwards  appeared 
there  as  the  heroine  of  *Miss  Helyett.' 
8he  has  been  seen  in  America  and  in  London 
as  the  heroine  of  *The  Heart  of  Maryland' 
^1885X  and  in  the  title-part  of  *  Zaza '  (1888) ; 
m  America  also  as  '  The  Da  Barry.' 

Carter*  Thomas.  Musical  composer ; 
bom  in  DubUn  about  1735,  died  1804; 
wrote  the  score  for  the  following  dramatic 
pieces:— *  The  Rival  Candidates'  a776), 
'The  Milesian'  (in7),  'The  Fair  Ameri- 
can '  (1782),  *  Just  in  Time*  (1702),  etc 

Carthagrinian  (The).  A  comedy, 
translated  from  Plautus  by  Richard 
Warner,  and  printed  in  1772. 

Carton,  Biohard  Claude.  Actor 
and  dramatic  writer;  made  his  hiatrionic 
d^but  at  Bristol  in  March,  1876,  as  Geot-ge 
de  Laval  in  'The  Sea  of  Ice.'  His  first 
appearance  as  an  actor  in  London  took 
place  in  the  following  June  at  the  Lyceum 
Theatre,  where  he  figured  as  Osrie  in  *  Ham- 
let.' At  the  same  theatre  in  1876  he  was  the 
original  Courtenay  in  Tennyson's  'Queen 
Mary.'  He  was  the  first  representative  of 
Johnny  Fotlnrooke  in  *Such  is  the  Law' 
(1878),  of  Bainet  Ihtrant  in  'Imprudenc^' 
(1881).  of  Mr,  Veriker,  Q.C.,  in  '  Low  Water* 
0884),  and  of  0$car  Mtadow  in  '  Bad  Boys' 

S)8&).  He  has  also  been  seen  in  London 
'The  School  for  Scandal'  (Imperial, 
187T),  'New  Men  and  Old  Acres'  (Court, 
1878),  'Truth '(Criterion,  1879X  'The  Heir- 
at-Law '  (Olympic.  1879), '  The  Rivals '  (Hay- 
market,  1880),  and  '  The  Private  Secretary ' 
(Prince's,  1884).  He  is  the  author  of  the 
following  dramatic  pieces :— '  Sunlight  and 
Shadow^  (1800),    *  Liberty    HaU'   (1802), 

*  Robin  Goodfellow'  (1888),  *  Dinner  for 
Two'gaos),  'The  Eall  of  the  Leaf '  (1893X 
'The  Home  Secretary'  (1806X  'The  Squira 
of  Dames^'  an  adaptation  asoe^^ '  A  White 


Experiment'  (1800).  'The  Ninth  Walts' 
(1900).  ♦  The  Under-current'  (1801),  *  A  Clean 
Slate^  (1802),  *The  Rich  Mrs.  Repton' 
(1804);  al8o_part-anthor.  with  C^il  Raleigh 
(<t».),  of  *The  Great  Pink  Pearl'  (iffig), 
'  The  Pointsman '  0887),  and  •  The  Treasure ' 
(1888).   See  Porter's  Knot,  THE. 


Carton,  Sydney.  The  lesding  figure 
in  the  adaptations  of  Dickens's  *  Tale  of  Two 
Cities' (9.  v.). 

Cartouche,  Kdme.  See  Mdme.  Car- 
touche. 

Cartouche ;  or.  The  French  Bob- 
bers. A  comedy  in  three  acts,  founded, 
apparently,  upon  an  English  translation  of 
a  French  play  printed  m  1722 ;  first  acted 
at  Lincoln's  Inn  Fields  in  February,  1723. 
(2)  A  burlesque  on  the  same  subject,  written 
by  H.  Chance  Newton,  with  music  by  G. 
Le  Brunn,  and  entitled  'Cartouche  and  Co. ; 
or,  The  Ticket-of-(French)-Leave  Man,'  was 
first  performed  at  the  Theatre  Royal,  Bir- 
mingham, on  August  22, 1882. 

Cartouche.  The  name  of  characters 
in  (1)  Banim'S  'Sergeant's  yV'ife'  (Frederick 
CarUrtiehe  the  sergeant),  and  (2)  Oxenpord's 
<  Valse  by  Arditi  ^(Cai^toin  CarUmehe). 

Cartwriffht«  Charles.  Actor;  made 
his  professional  dibut  at  Exeter  in  1874.  His 
first  appearance  in  London  was  at  the  Im- 
perial Theatre  as  Chadband  in  *  Jo.'  He 
was  in  the  east  of '  Hamlet '  at  the  Lyceum 
in  1878.  In  1880  he  pUyed  at  the  Surrey 
in  *Vin^ins'  (IcUiue),  and  at  the  Prin- 
cess's in  'Richelieu'  ipe  MauprcU)  and 
'The  Fool's  Revense'  (DelT  AquUd)-  He 
was  the  Baron  de  Valmy  in  '  The  Lovers  of 
Palma '  (produced  at  Edinburgh  in  1881).  He 
was  afterwards  in  the  first  casu  of  '  Far  from 
the  Madding  Crowd '  {Pi'ank  Troy)  (1882), 
•Low  Water'  (1884),  'Margery's  Lovers* 
(1884X  '  Dick '  (1884),  '  Mayfair  '  (Lord  Sul- 
grave)  (1885),  *  A  Run  of  Luck '  0886).  '  The 
Noble  Vagabond' (1886).  'The  Bells  of  Has- 
lemere'  (1887),  'The  Union  Jack'  (1888). 
'The  Harbour  LighU'  (1888),  'The  White 
Rose '  (Oliver  CrotmeeU)  (1882),  '  A  Woman's 
Revenffe'(1888),  'The  Cotton  King'  (1884), 
*  The  Derby  Winner '  (JTcf/or  Moatyn)  (1804), 
'John  k  Dreams'  (air  Hubert  Oarlinge) 
0884),  'Her  Advocate*  (Oeorge  Abinaer, 
Q.C.)  0885).  'The  Fool  of  the  FamUy' 
0886).  'The  Sin  of  St.  Hulda'  (1886),  and 
'Colonel  Cromwell*  (1800).  Other  parte 
which  (Varies  Cartwright  has  played  in 
London  are  Bugene  in  'In  His  Power' 
(Olympic,  1885),  Claudiut  In  'Hamlet' 
(Globe,  1880).  logo  in  'Othello'  (Globe. 
1880),  MareeUut  in  'Theodora'  (Princess's, 
1880).  Mark  Crou  in  '  The  Idler'  (Islington, 
1882),  Pierre  in '  The  Two  Orphans'  (Adelphi, 
1884).  and  Harold  Wilton  in  'Tommy  At- 
kins' (Duke  of  York's.  1885).  He  has  played 
Prince  Zouroffia  '  Moths  ^  in  the  English 
provinces  (1884). 

Cartwrlflrht,  Gtoorgre.  Author  of  'The 
Heroic  Lover,*  a  tragedy,  printed  in  1661. 

Cartwrlflrht,  William.  Clerffyman, 
poet,  and  dramatist,  bom  1611,  died  1643 ; 
educated  at  Cirencester,  Westminster 
School,  and  Oxford  (1628);  succentor  in 
Salisbury  C!athedral,  1642 ;  wrote  the  fol- 
lowing dramatic  pieces :—  *  The  Royal  Slave ' 
(1688),  'The  Lady  Errant'  (1661), 'Tlie  Or- 
dlnary*  0<M}1),  and 'The  Siege' (1651X    In 
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the  last-nftmed  year  hiB  *Ck>medies,  Tragi- 
comedies, and  Poems'  were  pablish«d. 
"Mjr  son  Cartwright,"  said  Ben  Jonson, 
"writes  all  like  a  man."  "He  was  ex- 
tremely remarkable."  says  Langbaine, "  bo^ 
for  his  oatward  and  inward  endowments, 
his  body  being  as  handsome  as  his  soul " 
(*  Dramatic  Poets ').  "  Gartwright's  comic 
and  serious  styles,'*  says  A.  W.  Ward,  "are 
equally  fluent;  but  he  has  no  power  of 
original  characterisation,  and  no  native 
spring  of  humour"  ('English  Dramatic 
Literature')*  See  Wood's  'Athenao  Oxoni- 
enses,'  the  *Biographia  Dramatica,'  and  the 
*  Biographia  Britannica.' 

Cartwrifflity  William.  Actor;  re- 
ferred to  in  Henslowe's  'Diary'  under  date 
1598;  one  of  the  lessees  of  the  Fortune 
Theatre  from  1618  onwards. 

Cartwriflrht,  William.  Actor,  died 
1687 ;  was  a  member,  before  the  CItU  War, 
of  Prince  Charles's  company  (performing  at 
Salisbury  Court),  and,  after  the  Restoration, 
of  Thomas  Killigrew's  troupe  at  Drury  Lane. 
He  appeared  at  the  Theatre  Boyal  in  1663, 
and  U  mentioned  as  having  played,  in  his 
time,  FalHaff,  Brdbantio,  Morote  in  *  The 
Silent  Woman,'  Sir  Spieure  Mammon  in 
'The  Alchemist,'  and  parts  in  "Tyrannic 
Love,  *  Marriage  k  la  Mode/  and  *  The  Plain 
Dealer.'  He  was  Thunder  in  the  original 
cast  of  '  The  Behearsal '  (1671).  Pepys,  who 
saw  'Henry  IV.'  enacted  in  1667,  says  he 
"was  pleased  in  nothing  more  than'Cart- 
wright  s  speaking  of  FtU»taff*»  speech  about 
'What  is  Honour?'"  By  his  wiU,  dated 
1686,  Cartwright  left  his  books,  pictures,  and 
furniture  to  Dnlwich  College.  See  Downes' 
'Boscius  Ansplicanus'  (1708X  Dayies'  'Dra- 
matic Miscellanies'  (1784X  and  Genest's 
'English  Stage '(1882). 

CaryUi  Ivan.  Musical  composer  and 
orchestral  conductor ;  has  written  the  music 
for  'The  Lily  of  Leorille'  (1882),  'Love's 
Trickery'  (1889),  'Love  and  Law'  (1891X 
'Opposition'  (1892),  'Little  Christopher 
Columbus'  (1893X  'The  Shop  Qirl'  (1894X 
«  Dandy  Dick  Whittington '  (1894), '  The  Gay 
Parisienne '  (1896).  *  The  Circus  Girl '  a896), 
'  The  Bunawur  Girl' (1896X '  The  Lndcy  Star' 
(1899), '  The Ciherry  Girl'  (1903).  'The  ()rchid' 
(1903),  *  The  Duchess  of  Dantzic '  (1903).  See, 
also,  CiGALB,  Li. ;  Ma  Mie  Bosktte  ;  Mbs- 
SBNGEa  Bor,  The  ;  To&eador.  The. 

OaryU,  John.  Diplomatist  and  poet, 
bom  1626,  died  1711 ;  of  Roman  Catholic 
family,  an  adherent  to  the  Stuarts ;  English 
agent  at  Rome,  1686-^;  created  "Baron 
Caryll"  by  the  Pretender :  author  of  '  The 
English  Princess ;  or,  The  Death  of  Richard 
IIL,'  a  tragedy  (1667),  and  '  Sir  Salomon ; 
or,  'The  Cautious  Coxcomb.' a  comedy  (1609), 
both  of  which  see. 

Caryswold:  a  Story  of  Modem 
Life.  A  drama  in  four  acts,  by  H.  Her- 
man ana  J.  Mackay;  Prince  of  Wales's 
Theatre,  Liverpool.  September  21, 1877. 


CASKET 

Caeca.  Friend  of  BruJtu9,  and  a  con- 
spirator, in  Shakespeare's  'Julius  Caesar ' 
iqv.). 

Caaoo  Bay.  A  nautical  drama  by  W. 
Bayle  Bernard,  Olympic  Theatre,  Lon- 
don, 1827. 

Caee  for  Eviction  (A).  A  comedietta 
by  Theyre  Smith,  first  performed  at  the 
Court  Theatre,  Liverpool,  September  22. 
1833,  with  W.  H.  Kendal  as  Frank  and 
Mrs.  Kendal  as  Dora ;  St  James's  Theatre. 
London,  December  26, 188S. 

Caee  for  Seflection  (A),  by  J.  Pal- 
grave  Simpson  (f.v.). 

Caee  ie  Alter'd  (The).  A  comedy  by 
BE.V  JONSON  iq.vX  founded  on  the  *  Cap- 
tives '  and  '  Miser  *  of  Plautus,  acted  by  the 
children  of  the  Queen's  Bevels  at  the  Black 
Fiiars,  and  first  printed  in  1609,  though,  says 
Oifford,  "  it  must  have  been  written  ten  or 
twelve  years  before."  It  is  alluded  to  in 
Meres' '  Palladis  Tamia '  (1598).  "  The  title," 
says  A.  W.  Ward,  "was  a  proverbial  ex- 
pression." "The  play,"  he  adds,  "i» 
essentially  a  comedy  of  intrigue  ...  a 
romantic  comedy  in  Shakespeare's  earlier 
manner,  although  in  general  devoid  of  poetic 
aifiatus.  Tet  there  were  opportunities  for 
poetic  pathos  both  in  the  faithful  love  of 
MacKd  for  Paufo,  and  in  the  friendship  of 
ChamontdiSiACamiUo.  The  character  ofthe 
miser  Jofues  is  a  mere  copy.  .  .  .  The  comic 
personages  {Juniper^  Omon,  Paeue)  are  un- 
interestmg.'*  "Tliis,"  says  Genest,  "is  on 
the  whole  a  good  comedy,  but  Jonson  has 
introduced  some  low  characters  who  are  not 
very  entertaining.  It  would  perhaps  have 
been  better  if  he  had  borrowed  more  from 
Phiutus."   See  Balladino. 

Caee  of  BebeUloaa  Snean  (The). 
A  comedy  in  three  acts,  by  Henry  Arthur 
Jones  (i.v.),  first  performed  at  the  Cri- 
terion Theatre,  London,  on  October  3, 1894, 
with  C.  Wyndham  as  Sit  RUhard  Koto,  Miss 
Marv  Moore  as  Lady  Su9an  Harabin,  C.  P. 
Little  as  James  Jfomftin,  Ben  Webster  as 
LucUn  Bdentor,  H.  Kemble  as  Admiral 
DaHfy.  Miss  F.  Coleman  as  Lady  Darhy, 
Miss  O.  Khigston  as  Jfrs.  Quetnel,  F  Kerr 
as  Ferguaeon  Pr^me^  and  Miss  N.  Boucicault 
as  Blaine  Sknmpton;  first  performed  in 
America  at  the  Lyceum  Theatre,  New  York, 
December  29,  1894,  with  Herbert  Kelcey 
(JTotoX  Stephen  Qrattan,  and  Miss  Isabel 
Irving  iLady  Susan)  in  the  leading  puts ; 
performed  in  London  and  elsewhere  in  Eng- 
land with  W.  Mackintosh  as  Kato  and  Miss 
May  Blayney  as  Lady  Susan. 

Caeilda.  (1)  A  character  in  'The 
Duke's  Motto'  (a.o.).  (2)  Maid  of  honour 
in  G.  Webb's  'Buy  Bias'  (?.«.).  (3)  A 
character  in  W.  S.  Gilbert's  'Gondolien' 
(q.v.). 

Caeket  (The).  (1)  A  comedy,  translated 
from  the '  (}istellarla*  of  Plautus  by  Richard 
Warner  (1772).  (2)  A  ballad  opera,  music 
by  Mosart,  performed  at  Drury  Lane  in 
May,  1829. 
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Casket.  A  chaxactor  in  Dououis  Jer- 
ROLD'8  *  Beau  Nash'  iq.v.). 

CtMsandra.  Daughter  of  Priam,  and 
prophetera,  in  (1)  Shakespeare's  'Troilos 
and  Ciassida'  (o.v.) ;  (2)  in  Dryden's  *Cleo- 
menea '  (g.v.) ;  (8)  in  Thomson's  *  Agamem- 
non' iq.v,),  (4)  in  Planches  *Love  and 
Foitnne'Cf.v.)* 

Caoumdra;  or,  Tlie  Virgrln  Pro- 

¥]ietes8.     An  opera,  performed  at  the 
heatre  Boyal,  and  printed  in  1692. 

Caasibelan.  A  Britiah  general  in  Hop- 
kins' *  Boadicea '  (9.9.). « 

Casaidy.  a)  A  corporal  in  Bouci- 
CAULT's  'Relief  of  Lncknow'  (g.v.).  (d) 
Michael  Caasidy  figures  in  Phillips's  *  Poor 
Strollers'  (q.v.\  (8)  Casfidy  in  H.  J. 
Byron's  •  Old  Soldier'  (q.v.). 

Cassilane.  Father  of  Annophel  in 
Beaumont  and  Fletcher's  'Laws  of 
Candy '  iq.v.). 

Cassilda.  A  drama  founded  on  *Le 
Pendn'  of  Bouroeois  and  Masson,  per- 
formed at  the  Surrey  Theatre,  London. 

Caasio,  Michael.  Lieutenant  to 
Othello  in  SHAKESPEARE'S  tragedy  iq.v.). 
See  BlANCA. 

Caasiope.  Queen  of  ^Ethiopia  in  W. 
Brough's  'Perseus  and  Andromeda'  (9. t:.). 

Caasins.  Friend  of  Brutut^  luid  a  con- 
spirator,  in  Shakespeare's  '  Julius  Ciesar ' 
iq.v.).  (ksaar  describes  his  character  in 
actx.  ac  2— 

"Hemdsmuch; 
He  !•  a  gnat  obMnrar.  and  he  looka 
Quite  tliroush  the  deeds  of  men." 

Cast  Adrift.  A  drama  in  four  acts,  by 
B.  Palqrave  and  F.  Glover  (first  per- 
formed at  Bristol,  February  27),  produced 
at  Sadler's  Wells  Theatre,  April  8, 1882. 

"Oast  away  care;  he  that  lovea 
sorrow."  Fint  line  of  a  drinking  song 
in  Ford  and  Dekker's  *  Sun's  Darling^ 
iq.v.)- 

"  Mone7  b  tnidi ;  and  he  that  will  spend  It, 
Letjiim  drink  mecxlly.  Fortune  will  send  it." 

Cast  on  the  World.  A  drama  by 
Elliot  Galer,  first  performed  at  the  Royal 
Opera  House,  Leicester,  on  October  4, 
1875. 

"  Cast  OUT  caps  and  cares  away." 
First  line  of  a  song  in  Fletcher's  '  Beggar's 
Buab '  iq.v.)— 

"  Thb  Is  becgar's  holiday.'* 


Castabella,  in  Tourneur's  *  Atheist's 
Tragedy'  iq.v.\  ia  in  love  with  Charlemont. 

Caatahont,Chloe.  A  village  gossip 
in  WiLKS'S  'Woman's Loto'  iq.v.). 

Caatalio.  Brother  of  Polydore  in  Or- 
WAY'S  *  Orphan'  iq.v.). 

Castara:  or,  Cruelty  without 
Iiust.  A  play  entered  on  the  books  of  the 
Stationen'  Company  in  1653. 


Castaways  (The).  A  duologue  in  one 
act,  byTuEYRE  Smith  (f. v.),  first  performed 
at  St.  James's  Theatre,  London,  June  10, 
1886. 

Caste.  A  comedy  in  three  acts,  by  T. 
W.  Robertson  (a.v.),  founded  on  a  short 
story  contributed  by  him  to  a  Tolnme 
called  'Bates  and  Taxes'  rL866X  and  first 
performed  at  the  Prince  of  Wales's  Theatre, 
London,  on  April  0, 1867,  with  Miss  Marie 
Wilton  as  PoUy  Ecdet,  Miss  Lydia  Foots  as 
BttherSeeUt,  Miss  S.  Larkin  as  the  Marquise 
de  St,  Maw,  S.  B.  Bancroft  as  Captain  Havh 
treefF.  Younge  as  the  Him.  George  jyAlroy^ 
G.  Honey  as  old  Eeelee.  J.  Hare  as  Sam 
Qerridge  ;  first  perf  onned  in  America  at  the 
Broadway  Theatre,  New  York,  in  August, 
1867.  with  W*.  J,  Florence  as  ITAlrov,  Owen 
Marlowe  as  Sawtree,  W.  P.  Damge  as 
JBeelet,  B.  Lamb  as  Oerridge.  Mrs.  G.  H. 
Gilbert  as  the  Marquiee,  Mrs.  W.  J.  Florence 
as  Polly,  and  Mrs.  F.  S.  Chanfrauas  Bather ; 
first  performed  in  the  English  provinces  in 
the  same  year,  with  F.  Youn?e  as  D*Alroy,  C 
F  Cctfhlan  as  Hawtree,  J.  W.  Bay  as  Scele$, 
F.  GiOTer  as  Oerridge,  Mrs.  Buckingham 
White  as  the  Marquiee,  Miss  A.  Dyas  aa 
Either,  and  Miss  B.  Harding  as  PoUy;  re- 
TiTed  at  the  Prince  of  Wales's  Theatre, 
London,  in  1868,  with  H.  J.  Montagu  as 
jyAlroy ;  revived  at  the  Fifth  Avenue  The- 
atre. New  York,  November.  1869,  with  Mrs. 
F.  S.  Chanfran  as  Sether,  Miss  F.  Davenport - 
as  Polly,  Mrs.  Gilbert  as  the  Marquiae,  G. 
Clarke  as  ITAlroy,  J.  B.  Polk  as  Havftree, 
W.  Davidge  as  Beclee,  J.  Levels  aa  Gerridpe  ; 
revived  at  the  Prince  of  Wales's,  London, 
in  September,  1871,  with  C.  F.  Coghlan  as. 
Qeorge  UAltvy  and  Mrs.  Leigh  Murray  as  the 
Marmdu  ;  revived  at  theiPrince  of  Wales's, 
London,  in  January,  1879,  with  Mrs.  Ban» 
croft  as  PoUy,  Miss  Amy  Boselle  as  Either, 
Miss  Le  Thiere  as  the  Marquiae,  S.  B.  Ban- 
croft as  Hawtree,  G.  Honey  as  Ecclea,  Arthur 
Cecil  as  Oerridge,  John  Clayton  as  J/Alroy  ; 
at  the  Haymarket  in  January,  188S,  with 
Mrs.  Bancroft  as  PoUy,  Miss  Gerard  as 
Bather,  Mrs.  Stirling  as  the  Marquiu.  David 
James  as  Eoolea,  S.  B.  Bancroft  as  Hawtree, 
C.  Brookfleld  as  Oerridge,  H.  B.  Conway  as 
lyAlroy  ;  at  the  Bilou  Theatre.  New  York,  in 
1883,  with  H.  M.  Pitt  as  Captain  Hawtree  ;  at 
New  York  in  1887,  with  O.  Tearle  as  L^Alroy, 
Miss  Coghlan  as  Bather,  Miss  Gerard  as 
PoUy,  and  C.  Groves  as  Bcelea;  at  the  Cri- 
terion Theatre,  London,  in  October,  1889, 
with  D.  James  as  Eeelea,  C.  Brookfleld  aa 
Oerridge,  Miss  L.  Venne  as  PoUy,  Miss  Olga 
Brandon  as  Bather,  L.  Boyne  as  IfAlroy, 

A.  Elwood  as  Hawtree,  and  Mrs.  Charles 
Poole  as  the  Marquiae ;  at  Terry's  Theatre 
on  the  afternoon  of  May  21.  1801,  with  E. 
Rightonas  £ec^,  P.  Cunningham  as  D'^Jroy. 
M&s  V.  Baye  as  Bather,  Miss  Olga  Garland 
as  PoUy.  and  Miss  F.  Coleman  as  the  Mar- 
quiae; at  the  Garrick  Theatre  in  February, 
1894,  with  Forbes  Robertson  as  UAlroy^ 
W.  ii.  Abingdon  as  Hawtree,  G.  W.  Anson 
as  EceUa,  Gilbert  Hare  as  Oerridae,  Miss 

B.  Leclercq  as  the  Marquise,  Miss  May 
Harvey  as  PoUy,  and  Miss  It.  Borke  as 
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Either ;  In  the  English  proTinces  and  after- 
wards at  the  Grand  Theatre.  Islinston,  in 
1896,  with  John  Hare  as  EeeleSt  O.  Hare  as 
Gerridge,  F. Oillmore as  jyAlroy^F.  Kerr  as 
HawtreB.  Miss  M.  Harvey  as  PoUy.  Miss 
Mona  K.  Oram  as  Either,  and  Miss  S. 
Yanghan  as  the  MarquiH;  at  the  Ck>nrt 
Theatre,  London,  June,  1807,  and  the  Globe 
Theatre,  March.  1800 ;  at  the  Hmoarket, 
April,  1002.  with  Miss  Winifred  Bmeir  as 
Esther.  Miss  Marie  Tempest  as  Potty,  Miss 
GenevieTe  Ward  as  the  JforguiM,  CttU 
Maude  as  EceUe,  A.  Aynesworth  as  D'^Zroy, 
B.  Thomas  as  Uawtree,  G.  Giddens  as 
Qerridgt;  Criterion  Theatre,  May.  lOOS. 
Miss  Ada  Rehan  has  placed  Esther  EeeUs 
in  America,  and  PoUy  has  been  played  there 
by  Miss  Effie  Germon.  In  the  English 
provinoea  Ecdei  was  represented  by  J. 
Clarke,  B.  W.  Yonnge,  J.  F.  Young,  and 
others :  Esther  by  Miss  Fanny  Addison, 
Miss  Jane  Bignold,  Miss  Gerard,  etc. ; 
Polly,  for  many  years,  by  Miss  E.  Bmnton 
(Robertson) ;  the  Marquise  by  Miss  Fanny 
Robertson  and  Miss  Fanny  Coleman ;  Cajy' 
tain  Hawtree  by  Craven  Robertson  (c.v.) ; 
JTAlroy  by  H.  M.  Pitt,  E.  D.  Ward,  G. 
Alexander,  etc 
Castellan's  Oatli  (The).  A  melodrama 

Serformed  at  0>?ent  Garden  Theatre  in 
une,  1324,  with  T.  P.  (^ke  as  the 
Castellan. 

Oastilian  (The).  A  tragedy  in  fiTe 
acto,  by  T.  N.  Talfouro  iq.v,),  printed 
in  1858. 

Oastilian  Noble  (The)  and  the  Oon- 
trabandlsta.  A  melodrama  by  J .  Oxen- 
FORD  (q.v.\  performed  at  the  Adelphi  in 
October,  1836,  with  Mrs.  Keeley  in  the  cast. 

Castinff  the  Boomerang*.  A  comedy 
in  four  ac&,  adapted  by  Auqustin  Dalt 
<9.v.)  from  Franz  Ton  Schonthan's  *  Schwa- 
benstreich  ; '  first  performed  in  England  at 
Toole's  Theatre,  London,  on  July  10,  1884, 
with  a  cast  including  James  Lewis,  John 
Drew,  Charles  Leclercq,  William  Gilbert, 
Otis  Skinner,  Miss  Ada  Behan,  Miss  May 
Fielding,  Miss  Yirginia  Dreher,  and  Mrs.  CK 
H.  Gilbert ;  revived  in  June,  1800,  at  the 
Lyceum  Theatre, with  Lewis,  Drew,  Leclercq, 
Mrs.  Gilbert,  and  Miss  Behan  as  before. 
See  HuRLY-BUBLT  and  Seven-ajto-Twentt- 
Eight. 

Casting  Vote  (The).  An  election- 
eering squib,  "in  one  bang,"  libretto 
by  Walter  Hblmore.  music  by  Walter 
Slaughter.  Prince's  Theatre,  London,  Octo- 
ber 7. 1886. 

Castle  Ghrlm.  An  opera,  words  by  B. 
Reece  (o.v.).  music  by  O.  Allen,  Boyalty 
Theatre,  London,  September  2, 1865. 

Castle  of  Andalusia  (The).  See 
Banditti,  The  ;  or.  Love's  Labtrinth. 

Castle  of  Aymon  (The);  or,  The 
Pour  Brothers.  An  opera,  music  by  M. 
W.  Balfe  (9.17.),  first  performed  (as  'Les 
Qnatre  Fils  Aymon ')  at  the  Op^ra  C/omique, 
Paris.  July  15, 1844 ;  at  the  I^ncess's  The- 
atre,  London,  November  20, 1844. 


^  Castle  of  Oomo  (The).    See  Ladt  op 
Lyons,  The. 

^  Castle  of  MontwalJThe).  A  tragedy 
in  flye  acts,  by  the  Be?.  T.  S.  Whallet,  first 
performed  at  Drnry  Lane  on  April  28. 1700. 
Castle  of  Morsino  (The).  A  dxama 
in  three  acts,  by  W.  Lovxdat,  1812. 

Castle  of  Otranto  (The).  A^'romantie 
extravaganza"  in  one  act,  written  by  Gil- 
bert Abbott  1  Bbckstt  (a.v,y,  in  travesty 
of  Horace  Walpole's  storr  of  the  same  name, 
and  first  performed  at  the  Haymarket  on 
April  24,  1848,  with  Keelev  as  Manfred, 
J.  Bland  as  Vineema,  Caulfleld  as  OdotUo, 
Mrs.  W.  Clifford  as  Hippolita,  Mrs.  Canlfield 
as  Matilda,  Miss  P.  Horton  as  Theodore,  and 
Miss  Beynolds  as  Isabella. 

Castle  of  Palussi  (The).  A  drama 
by  Batmond,  JUL,  Covent  Garden,  May  27, 

Castle  of  Perseverance  (The).  A 
morality,  temp.  Henry  VL,  showing,  first, 
how  Bonia  and  Malus  Angelus  contend  for 
the  possession  of  Humanum  Cfenus;  how, 
Malus  Oenus  being  victorious.  Bonus  An- 
gelus, aided  by  Cor^fessio  and  Peniteneia, 
establish  Humanum  Cfenus  in  the  Castie  of 
Perseverance,  which,  besieged  by  the  Seven 
Deadly  Sins,  led  by  Mundus,  BelytU,  and 
Caro,  is  successfully  defended  by  the  Seven 
Cardinal  Virtues.  In  his  old  age,  however, 
Humanum  Oenus  is  drawn  from  the  castle 
by  the  wiles  of  Avaritia,  and,  dying,  is 
carried  before  Pater  Sedens  in  Judieio,  by 
whom,  on  the  appeal  of  Miterioordia,  he  is 
forgiven. 

Castle  of  Sorrento  (The).  A  comic 
opera  in  two  acts,  words  by  Henrt  Heart- 
WELL,  music  by  Attwood ;  founded  on '  Le 
Prisonnier ;  ou.  La  Bessamblance,'  and  first 
performed  at  the  Haymarket  in  July,  1700. 

Castle  of  Wonders  (The).  A  "  dm- 
matic  romance,"  Drury  Lane,  March,  ISIO. 

Castle  Sombras.  A  play  by  H. 
Grbenough  •  Smith  and  Felix  Mans- 
field, first  performed  in  America  at  the 
Opera  House,  Chicago,  November  12,  1886, 
by  a  company  includmg  Bichard  Mahsfleld. 

Castle  Speotre  (The).  A  romantic 
drama  in  three  acts,  by  M.  G.  Lewis  iq.v.\ 
first  performed  at  Drury  Lane  on  December 
14,  1707,  with  Barrymore  as  Earl  Osmond, 
Wronghton  as  Earl  Reginald^  Kemble  as 
PereUf  Palmer  as  Father  Philip,  Bannister 
as  Motley,  Aickin  as  Eeiuie,  Mrs.  Jordan  as 
Angela,  Mrs.  Waloot  as  Aliee,  and  Mrs. 
Powell  as  the  Spectre  of  Evelina  ;  revived  at 
the  Haymarket  in  1803,  Covent  Garden  in 
1804.  1800,  and  1812 ;  performed  at  Phila- 
delphia, U.S.A.,  in  1812,  with  Mrs.  Duff  as 
Angela  ;  revived  at  the  Haymarket  in  181fi> 
€k>vent  Garden  in  1818,  and  Drury  Lane  in 
1822 ;  at  the  City  of  London  Theatre  in  184S, 
with  Charles  Dillon  and  Mrs.  Yaxnold  in  the 
cast :  at  the  Marylebone  Theatre  in  1844 ;  at 
Sadler's  Wells  in  1840 ;  and  at  the  Gaiety 
Theatre,  London,  on  May  6, 1880,  with  J.  D. 
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Bereridge  as  Bart  Otmondf  J.  B.  Johnstone 
fts  JBarl  ReginaUL^  Crawford  u  JPerey,  J.  L. 
Shine  as  Father  PhUip.  W.  Elton  as  MoOey, 
T.  Sonire  aa  Kenrie  Mias  Louise  Willes  as 
AngOa,  Mrs.  Leigh  aa  Alice,  and  Mias  Hob- 
son  aa  the  Spe^re.  "Earl  Otmomt- the 
Yillain  of  the  piece— after  distingnishing 
himself  in  certun  Scottish  wars  o?  an  nn- 
known  period,  has  caosed  his  dder  brother 
and  his  brother's  wife  and  child  to  be 
murdered,  and  has  usurped  Conway  Ctatle, 
with  all  the  property  belonging  to  it  By 
one  of  those  interpositions  peculiar  to 
dramas,  the  brother  and  child  were  sayed— 
the  lady  only  having  fallen  a  rictim  to 
proTide  a  good  ghost  for  the  story.  The 
brother,  loaded  with  chains^  and  fed  upon 
bread  and  water,  has  been  immured  for 
sixteen  years  in  one  of  Sari  BemondCt  dun- 
geons without  the  sari  knowing  it ;  the 
jailer  being  a  satisfied  dependant  who  is  a 
atiange  compound  of  greediness,  cruelty, 
remorse,  and  pity.  The  chUd— a  little  girl- 
has  grown  up  into  the  beautiful  AngtlOt  a 
supposed  cottager's  daughter,  outside  the 
casUe  nttes,  and  has  excited  the  worthy 
lore  otJ^ercUf  Earl  of  Northumberland,  and 
the  unworthy  love  of  the  yillain,  Earl 
Oemond.  Falling  into  the  power  of  the 
TlUain,  this  young  lady  becomes  the  main* 
'ng  of  the  drama— one  party  in  Conway 
^6  struggling  to  keep  her;  the  other 
party,  outside  the  castle,  stroggling  to 
rescue  her"  (John  Hollingsheaa,  'Foot- 
lights,* 1883). 

Castles  in  the  Air.  A  comedietta  by 
C.  M.  Rab  (q  V.)*  flrs^  performed  at  the 
Vandeyille  Theatre,  London,  December  26, 
1879,  with  a  cast  including  H.  Howe,  C.  W. 
Garthome,  and  Miss  Kate  Bishop. 

Castlewood,  Lady  Rachel  and 
Beatrix,  are  characters  in  W.  O.  Wills's 
adaptation  of  Thackeray's  *  Esmond/  Iq.v.). 

Oastro,  Agnes  de.  See  Agxes  db 
Castro. 

Gastrucoio.  Favourite  of  the  King  qf 
Kaplee  in  Beaumont  and  Fletcher's 
'  Double  Marriage '  {q.  v.). 

Oastmooio ;  or.  The  Deformed.  A 
drama  by  Edgar  Newbound,  Britannia 
Theatre,  London,  July  24, 1878. 

Casual  Aoqnaintance.  A  play,  in  a 
proloffue  and  three  acts,  by  J.  F.  Cooke, 
Tmfalgar  Square  Theatre,  London,  May  26. 
1808. 

Caswallonj  or.  The  Briton  Chief. 
A  tragedy  by  Walker,  performed  at  Dmry 
lAue,  January.  1829,  with  Young  in  the  title 
part. 

Cat  and  the  Ohemb  (The).  A  play 
of  Chinese  life  by  Chester  Bailet  fer- 
NALD,  first  performed  at  Hammerstein's 
Olympia  Mumc  Hall,  New  York,  September 
20. 1897 ;  produced  at  the  Lyric  Theatre, 
London,  October  80, 1807. 

Cat's  Bye  (The).    A  farcical  comedy 


by  Edward  Rose  (o.v.), 
Oxford,  May  22, 1803. 


New  Theatre, 


Oat's  in  the  Larder  (The);  or.  The 
Kaid  with  the  Parasol.  A  trayesty 
of  *La  Gassa  Ladra;  or.  The  Maiden  of 
Paillaisseau,'  first  performed  at  Mitchell's 
Olympic  Theatre,  New  York,  on  December 
24. 1840,  with  Mitchell  as  Fernando. 

Oataraot  of  the  aan^es  (The);  or, 
The  Baj  ah's  Bauffhter.  A  '*  romantic 
melodrama  "  by  W.  T.  Moncribff  (q.v.X  first 
performed  at  Drury  Lane  Theatre  on  Oc- 
tober 27, 1828,  with  Younge  as  the  Boifah  of 
Ouzerat,  Miss  L.  Kelly  as  Eamine  (his 
daughter),  Wallack  as  iro4»m»(the  Grand 
Brahmin),  S.  Penley  as  Iran,  Harley  as 
Jack  Mobineon,  etc.  Mokarra,  wishing  to 
marry  Zamine,  carries  her  to  a  wood  near 
the  cataract ;  she  is,  howeyer.  rescued  by 
Iran,  her  loyer,  Mokarra  being  shot  by 
JtoMtMon.  "MoncriefTsays.inhisadyertise- 
ment,  that  he  wrote  [the  play]  by  EUiston's 
desire,  for  the  sake  of  introducing  horses 
and  a  cataract.  Jack  Bobinaon,  who  affects 
to  imitate  Robinson  Crusoe  on  all  occasions, 
is  a  contemptible  character  "  (Oenest).  The 
play  was  reyiyed  at  Drury  Lane  (revised  by 
S.  L.  Blanchard)  on  March  8,  1873,  with 
Brittain  Wright  as  Bolnneon,  H.  Rignold  as 
Mokajee,  J.  Johnstone  as  the  BajtUi,  J.  C. 
Cowper  as  Mokarra,  V.  Charles  as  Iran, 
Miss  Seymour  as  Ubra,  and  Miss  Edith 
Stuart  as  Zamine;  at  the  Gn,nd  Opera 
House,  New  York,  by  Augustin  Daly,  in 
1872-78,  with  Mrs.  John  Wood  as  PoUy 
Pereimmone,.  See  D.  CookV^NightAatthe 
Play'(188S):  t."-*^ 

.Catarina.  The  Princess  in  PLAMCHi's 
•White  Cat •(g.r.X 

patoall,  Sir  Critic.  The  name  under 
which  D'Urfey,  in  a  preface  to  his  *  Ban- 
ditti'(9.0.),  ridicules  some  person  unknown. 

Oatoh  a  Weasel.  A  farce  in  one  act, 
by  J.  Maddison  Morton  (q.vX  first  per- 
formed at  the  Strand  Theatre,  London,  on 
March  17,  1862,  with  Turner  as  JS'upkint, 
Poynter  as  Dr.  Wapthott,  J.  Sogers  as 
Tompkim  Tiptliorpe,  and  Miss  Canon  as 
Lydta  Nupkine. 

Catoh  him  who  Can.  A  musical 
farce  in  two  acts^ords  by  Theodore  Hook 
iq.v.),  music  by  Hook,  sen.,  first  performed 
at  the  Haymarket  in  June,  1806. 

Catohlngr  a  Kermaid.  * '  An  amphi- 
bious piece  of  extrayagance,''in  one  act,  by 
J.  Stirling  Coyne (g. v.),  first  perfonned  at 
the  Olympic  Theatre,  London,  on  October 
20, 1855,  with  F.  Robson  as  Titut  TuMnt  (a 
showman).  Miss  Stephens  as  Mn.  Tuffine, 
and  Miss  Bromley  as  PoUy.  The  other  cha- 
racters are  Jim  Junifer  (clown),  ainwn 
Lilywhite,  and  Mr.  Foggo.  E.  L.  Blanchard 
n>eaks  of  Robson's  unging  of  *  Country 
Fair '  as  a  "  wonderful  adiieyement."*  The 
piece  was  played  at  the  Adelphi  Theatre  in 
May,  1850,  as  '  The  Talking  JfiBh: 

_  Oatohingr  an  Heiress.     A  fkrce  by 
Charles  Selby  (y.r.),  performed  at  the 
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Queen's  Theatre,  with  Beere  m  an  ostler, 
who  counterfeits  a  German  baron.  Bobson 
played  in  it  at  the  Olympic  in  Maich.  1868. 

Catohpenny,  In  Colman's  'Suicide' 
(?.«.)■ 

Cates'by,  Sir  WiUiam.  A  character 
in  Shakbspearb's  '  Bichard  III.'  {q  v.). 

Catgut,  Dr.,  in  Foote's  *  Commissary' 
(q.v.)t  u  a  satire  upon  Dr.  Ame,  the  com- 
poser iq.v.). 

Catharine.  A  drama  in  one  act,  by 
Cecil  Fitzrot,  Norelty  Theatre,  London, 
March  22. 1«>7. 

Cathoart,  James  F.  Actor,  bom  1828, 
died  1002:  made  his  first  appearance  as  the 
boy  in  *  Pizarro '  (g.v.%  After  some  country 
truning  he  was  eniaiged  by  Charles  Kean 
for  the  Princess's  Theatre,  London,  where 
he  made  his  metropolitan  ddbtU  in  Septem- 
ber, 1850,  as  SebatOan  in  'Twelfth  ISTight.' 
LaerUt,  Maledm  in  '  Macbeth,'  Albanu  in 
•  Lear,'  Lorenzo  in  *  The  Merchant  of  Venioe,' 
AUmto  in  'Pizarro,'  Charlet  (kMeyin  '  The 
Jealous  Wife,'  Nemoun  in  '  Louis  xl.,'  and 
other  such  r^2e«,  followed.  Gathcart  was  also 
In  the  original  cast  of  Jerrold's  'Heart  of 
Gold' (1854).  He  afterwards  accompanied 
Kean  to  Dmry  Lane,  to  play  such  parts  as 
Stukely  in  '  The  Gamester  '_(1861).  After  this 
came  (1863-W)  tours  with  Kean  in  Australia 
and  America.  In  1876  Cathcart  appeared  at 
Drury  Lane  with  Barry  Sulliran  (with  whom 
he  was  associated  for  some  years  as 
leading  "  support "  and  stage  director)as 
Banqw,  Henry  VI.  in  'Bichard  ILE.,' 
etc  His  latest  appearances  were  made  in 
Australia. 

Cathcart,  BowleyCBoUeston].  Actor, 
bom  at  Chichester,  1882;  died  1896;  after 
«ome  proTincial  experience,  made  his  Lon- 
don dibuA  at  the  Ftincess's  Theatre  in  Sep- 
tember, 1860,  as  the  Second  Player  m 
''Hamlet.'  He  remained  connected  with 
the  Princess's  for  eighteen  years,  under  the 
•uccessiTo  managements  of  Charles  Kean, 
Augustus  Harris.and  George Vining.  During 
that  period  he  played  such  parts  as  The 
Prince  of  Morocco  and  Launceiot  OoMm  in 
'  The  Merchant  of  Venice.'  He  was  engaged 
later  at  the  Globe,  the  Queen's,  the  Frinoe 
of  Wales's,  the  Court,  the  St.  James's,  and 
the  Garrick  Theatres.— His  daughter,  Maud 
Gathcart,  made  her  professional  dibut,  in 
1878,  at  the  Court  as  the  original  Polly 
Flambcrouffh  in  '01i?ia'  (o.o.).  She  was 
afterwards  at  the  Folly,  the  St.  James's, 
the  SaToy,  and  the  Olympic,  and  played 
mta  in  •  Nita's  First '  in  New  York. 

Catherlok,  Anne.  See  Woman  in 
White. 

Catherine.  (1)  Daughter  of  the  Duke 
in  Knowles's  'Love*  (q.v.).  (2)  Wife  of 
Mathiae  in  'The  Bells ^  (9. v.)  and  'The 
Polish  Jew '  (g.r.). 

Catherine.  A  comedy  in  four  acts, 
by  Henri  Lavedan  (Com^die  Fran^ise, 
January  24, 18O80«  fl»t  performed  in  English 
at  the  Garrick  Theatre,  New  York,  October 


24.1896,  with  Bliss  Annie  Bussell  in  the  title 
part  and  Mrs.  S.  C.  Le  Moyne  as  the  Duchte^e 
de  Contrtu. 

Catherine  and  Fetraohlo.  See 
Taming  OF  THE  Shrew  The. 

Catherine  Dongrlas.  A  tragedy  by 
Sir  A&THUR  Helps,  published  in  184S. 

Catherine  Grey.  An  opera,  libretto 
by  Alfred  Bunn,  music  by  M.  W.  Balfe, 
first  periormed  at  Drury  Lane  Theatre, 
London,  on  May  27,  1837,  with  a  cast  in- 
cluding the  composer,  Seguin.  S.  Jones, 
Miss  Bomer,  and  Miss  BalnfortL 

Catherine  Howard*  the  Fifth 
Wife  of  Henry  VIII.  A  drama  by 
Alexandre  Dumas,  adapted  to  the  English 
stage,  succeasiToly,  by  W.  E.  Suter  (9.0.),  F. 
Phillips  (a.v.X  and  John  Coleman  (q.v,). 
An  adaptation  was  performed  at  New  Or- 
leans, U.S.  A.,  in  December,  1891.  A  version 
br  Mrs.  Bandmann-Palmer,  entitled'  Cathe- 
rme  Howard ;  or.  The  Tomb,  the  Throne, 
and  the  Scaffold ,'  was  produced  at  Weymouth 
on  January  2,  1892.  'Catherine  Howard; 
or.  Under  a  Crimson  Crown  '  a  play  in  four 
acts,  by  Kenton  Lyle,  was  brought  out  at 
the  Queen's  Theatre,  Glasgow,  on  August 
15, 1898.    See  Ambition. 

Catherine  of  Bnaeia ;  or,  The  Child 
of  the  Storm.  A  play  performed  at  the 
Victoria  Theatre,  London,  in  September, 
1850i  with  Miss  Vincent  as  CcUherine  and 
Osbaldiston  as  Peter  the  Great. 

Catiline.  0)  *  Catiline's  Conspiracy : ' 
a  play  by  Stephen  Oosson,  mentioned  by 
him  in  his  'School  of  Abuse'  (1579).  (2) 
'Catiline's  Conspiracy : '  a  play  by  Bobert 
WII50N  and  Henrt  Chettle,  performed  in 
1598.  (8) 'Catiline,  his  Conspiracy:' attar 
gedy  by  Ben  Jonson,  printed  in  1611.  It 
was  rerived  at  the  Theatre  Boyal  in  1668, 
with  Hart  as  Catiline^  Burt  as  CVcsro,  and 
Mrs.  Corey  as  Sempronia,  Pepys,  who  wit- 
nessed this  perfoxmanoe,  thought  the  tn- 
gedy  "a  play  of  much  good  sense  and 
words  to  read,  but  that  do  appear  the  worst 
upon  the  stage,  I  mean  the  least  diverting, 
that  ever  I  saw  any."  "  Jonson  has  in  this, 
as  in  almost  all  ms  works,  made  great  use 
of  the  ancients.  His  Sylla'e  ghost  at  the 
opening  of  this  play  is  an  evident  copy  from 
that  otTantalut  at  the  beginning  of  Seneca's 
'Thyestes,'  and  much  is  also  translated 
from  Sallust  through  the  course  of  this 
piece  "  ('  Biographia  Dramatica ').  " '  Cati- 
line's Conspiracy,' "  says  Haslitt,  "  is  spun 
out  to  an  excessive  length  with  Cicero's 
arti&cial  and  affected  orations  against  Cati- 
line, and  in  praise  of  himself .  His  apologies 
for  his  own  eloquence,  and  declaration  tibat 
in  all  his  art  he  uses  no  art  at  all,  put  one 
in  mind  of  Polonius's  circuitous  way  of 
coming  to  the  front"  (4>  'Catiline:*  a 
tragedV  by  George  Crolt  (q.v.),  printed  in 
1822.  For  plot  and  criticism,  see-Oenestfs 
'English  Stage '(1882). 

Catley,  Anne.  Vocalist  and  actress, 
bom  1745,  died  1789 ;  the  daughter  of  a 
coachman  and  a  washerwoman ;  began  her 
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career  by  singing  in  pablic-houseSf  and 
early  in  her  teens  was  apprenticed  to  a 
teacher  of  Tocalism.  She  made  her  first 
public  appearance  at  Vauxhall  Gardens  in 
1762,  flgnring  at  CoTent  Garden  Theatre 
later  in  the  year  as  the  Ptutaral  Nymph  in 
an  adaptation  of '  Ck>mns '  {q,v.).  **  She  was 
at  this  period,"  we  read,  *^  remarkable  for 
little  more  than  the  beauty  of  her  person, 
and  a  diffidence  in  pablic  which  she  soon 

St  rid  of."  Becoming  the  pnpil  of  Macklin, 
e  actor,  she  obtained,  through  his  in- 
fluence, an  engagement  at  Dnblfn,  where 
she  was  Teiy  popular.  In  1770  she  re- 
appeared at  Ck>Tent  Garden  as  Bo$etta  in 
•LoTe  in  a  Village' (9.0).  In  1778,  at  the 
same  theatre,  she  was  the  original  «^utio  in 
O'Hara's  *  Golden  Pippin' (9.0.X  making  a 
partlcolar  success  in  the  son^  beginning 
^  Posh  about  the  Jorum '  and  *  Where's  the 
mortal  can  resist  me?'  She  retired  from 
the  stage  in  1784.  *'  She  had  always  been 
attenttre  to  economy,  and  had  amassed  a 
considerable  fortune"  C Thespian  Dio- 
tlonary.'  1805).  "  She  is  said  to  hare  been 
married  to  General  Lasoelles,  at  whose 
house  near  Brentford  she  died  "<*  Eccentric 
Biographv,'  1808).  "She  had  a  great  deal 
of  stage  impudence,"  says  Genest,  "  but  it 
does  not  appear  that  she  ever  incurred  the 
displeasure  of  the  audience."  O'Keef  e  says : 
*'  She  was  one  of  the  most  beautiful  women 
I  OTer  saw ;  the  expression  of  her  eyes  and 
the  smiles  and  dimples  that  played  around 
her  lips  and  cheeks  were  enchanting" 
('Recollections,'  1826).  Boaden,  in  his 
'life  of  Mrs.  SIddons,'  says  that  Miss 
Cosy's  singlnff  was  **  of  unequalled  animal 
spirits ;  it  was  Mrs.  Jordan's  comedy  carried 
into  music."  See  (in  addition  to  the  autho- 
rities above  mentioned)  '  Memoirs  of  the 

celebrated  Miss  Ann  C ^y '  (1773)  and  *  The 

Life  and  Memoirs  of  the  late  Miss  Ann 
GaUey,  the  Celebrated  Actress '  (1789). 

Cato.  A  tragedy  in  flye  acts,  by 
Joseph  Addison  (g.v.),  first  performed  at 
Drurr  Lane  Theatre,  April  14,  1718,  with 
Booth  as  C<Uo,  Gibber  as  i^hax,  Wilks  as 
Juba,  Powell  as  Portitu^  Mills  as  Sempro- 
niiM,  Ryan  as  Jfarctw,  Bowman  as  Deciui, 
Keen  as  Lueiut^  Mrs.  Oldfleld  as  Mareia, 
and  Mrs.  Porter  as  Lueia.  "Nine  years 
before  it  was  acted,"  writer  dbber,  "  I  had 
the  pleasure  of  ireading  the  first  four  acts 
(which  was  all  of  it  then  written)  privately 
with  Sir  Bichard  Steele.  ...  He  told  me, 
whatever  spirit  Mr.  Addison  had  shewn  in 
his  writing  it,  he  doubted  he  would  never 
have  courage  enoturh  to  let  his  *  Oato '  stand 
the  eensure  of  an  English  audience—that  it 
had  only  been  the  amusement  of  his  leisure 
honn  in  Italy,  and  was  never  intended  for 
the  stage.  ...  In  the  latter  end  of  Queen 
Anne's  reign,  when  our  national  iMliticks 
had  cfaaneed  hands,  the  friends  of  Mr. 
Addison  then  thought  it  a  proper  time  to 
animate  the  publick  with  the  sentiments  of 
*  (Sato  ; '  in  a  word,  their  importunities  were 
too  warm  to  be  resisted,  and  it  was  no 
sooner  finish'd  than  hurried  to  the  stage." 
(Jibber  (who  was  then  a  manager  as  well  as 


actor)  continues :  "  As  the  author  had  made 
us  a  present  of  whatever  profits  he  might 
have  claimed  from  It,  we  thought  ourselves 
obliged  to  spare  no  cost  in  the  proper  decora- 
tions of  it.''  The  result  was  a  great  popular 
and  pecuniary  success.  "The  deficiencies 
of  '  Ciato '  as  an  acting  play  were,"  writes 
(Tourthope,  **  more  than  counterbalanced  by 
the  violence  of  party  spirit,  which  insisted 
on  investing  the  comparatively  tame  senti- 
ments assigned  to  the  Roman  champions 
of  liberty  with  a  pointed  modem  applica- 
tion." As  Pope  wrote  to  Trumbull :  '^The 
numerous  and  violent  claps  of  the  Whig 
party  on  the  one  side  of  tne  theatre  were 
echoed  back  by  the  Tories  on  the  other." 
The  play  'ran^  for  the  period,  then  un- 
precedented, of  thirty-five  nights :  so  that 
at  the  close  of  the  theatre  each  of  the  three 
*  managing  actors'  found  themselves  the 
richer  by  £1850.  The  epilogue  was  written 
by  Sir  Samuel  Garth.  In  the  prologue 
Pope  said  of  the  author  and  his  work— 
"There  teen  ahell  flow  .  .  . 

Such  teen  ei  patriote  ahed  for  dying  Uwi. 

He  bids  TOfir  braeiti  with  endent  ardour  riie. 

And  calls  forth  Roman  drops  from  British  ores. 

Virtue  conteaed  in  hnmaa  shape  be  drawi. 

What  Plato  thought  and  ffod-like  Cato  mm." 
'*  Of  *  Cato,' "  says  Br.  Johnson,  "  it  has  not 
been  unjustly  determined  that  it  is  rather  a 
poem  in  dialogue  than  a  drama :  rather  a 
succession  of  just  sentiments  in  elegant 
language  than  a  representation  of  natural 
affections."  **  The  character  of  (kUo,"  writes 
W.  J.  Gourthope,  *  Is  an  abstraction,  round 
which  a  number  of  other  lay  figures  are 
skilfully  grouped.  .  .  .  Juba,  the  virtuous 

Joung  pxtace  of  Numidia;  Portitu  and 
farctu,  CaUif$  virtuous  sons :  and  Mareia, 
his  virtuous  daughter,  are  all  equally  ad- 
mirable and  equally  lifeless."  The  play  was 
revived  at  Covent  Garden  in  January,  1784, 
with  Quin  as  Cato  and  with  Mareut  and 
Juba  omitted;  at  the  same  theatre  in 
November,  1764,  with  Sheridan  as  Cato,  Mrs. 
Bellamy  as  Mareia,  and  Sifphax  omitted ;  at 
Brury  Lane  in  December.  1756,  with  Mossop 
as  C4U0  and  Mrs.  Pritchard  as  Mareia ;  at 
the  Haymarket  in  August,  1777,  with  Digges 
as  Cato  ;  at  Drury  Lane  in  ApriL  1784,  with 
Kemble  as  Cato  ;  at  Ck>vent  (harden  in  May, 
1707,  with  Pope  as  Cato  and  Macready  as 
Mareut;  at  the  same  theatre  in  December, 
1802,  with  Gooke  as  Cato;  and  at  the  same 
theatre  in  January,  1811,  with  C.  Kemble  as 
Juba,  Mrs.  H.  Johnston  as  Mareia,  and  Miss 
S.  Booth  as  Lueia.  In  this  last  instance, 
the  play,  says  Genest,  "was  very  properly 
revived  with  change  of  scenes,  in  order  to 
obviate  the  absurdities  in  which  Addison 
had  involved  himself  by  making  the  whole 
play  pass  in  Coto'f  great  haU."  llie  play  was 
performed  in  New  York  In  September  and 
October,  1760;  in  Maroh,  1708,  with  Mrs. 
Hallam  as  Lueia;  in  February,  1704,  with 
Hallam  as  Cato;  and  in  October,  1887,  with 
Vandenhoff  as  Cato,  H.  Wallack  as  S  " 
J.  Wallack,  jun.,  as  Juba,  and  Mrs.  J 
9S  Lueia. 

Oato  of  Utioa.    A  tragedy  translated 
ttom  the  French  of  Deschamps,  and  per- 
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formed  three  times  at  Lincoln's  Inn  Fields 
io  1716. 

Cato  the  Toung-er.  Friend  of  Bruiu9 
and  Cauiu*  in  SuakespearS'S  'Julias 
C<esar'(9.v.). 

Catspaw,  in  Burnand's  'Der  Frei- 
achats.' 


Catapaw    (The). 
Douglas  Jerrold  (o.o.X  first  performed  f 


(1)  A  comedy    hj 

(o.o.X  first  performed  at 

the  Haymu'ket  Theatre,  London,  on  May  9, 


1860,  with  J.  B.  Backstone  as  Appl^aee,  W. 
Webster  as  Coolcard,  and  Mrs.  Keeley  as 
Botemary.  (2)  A  drama  by  Fred  Jar  man. 
Royal  Albany  Theatre,  Dnrham,  November 
8,  1886.  (8)  A  comedy  adapted  by  Max 
O'Rbll  from  '  Le  Voyage  de  M.  Ferrlchon,' 
and  first  performed  at  the  Griswold  Opera 
Boase,  Troy,  New  York,  October  14, 1895. 

Cattarlna.  A  comic  opera  in  two  acts, 
libretto  bv  R  Reecb,  mnsic  bv  F.  Clay,  first 
performed  at  the  Prince's  Theatre,  Man- 
chester, on  Aagnst  17,  1874 ;  first  played 
in  London  at  the  Charing  Cross  Theatre  on 
May  15, 1876,  with  Miss  Kate  SanUey  in  the 
title  part,  E.  Rosenthal  as  Duke  ValeriOt  and 
H.  Walsham  as  Fabian. 

Cattle  Kinff  (The).  A  drama  in  fire 
acts,  first  performed  in  America ;  prodnced 
at  the  Moncaster  Theatre,  Bootle,  January  S, 
1896. 

Catiffht.  (1)  A  comedietta  in  one  act, 
by  Thomas  Sennbtt,  first  performed  at  the 
Theatre  Royal,  Snnderlana,  September  21, 
1883.  (2)  A  comedy-drama  In  three  acts, 
adapted  oy  Stanislaus  Calhaem  (?.«.)*  per- 
formed at  the  Comedy  Theatre,  Jane  29, 
1886. 

Gauffht  and  Oagred.  An  operetta, 
libretto  by  J.  Palgraye  Simpson  iq.v.). 

Cauflrht  at  Last.  (1)  A  drama  by 
Nelson  Lee  (o.v.),  produced  at  the  City  of 
London  Theatre  at  Easter,  1864.  (2)  A  co- 
medietta, performed  at  the  St.  James's 
Theatre,  London,  Decembex  20, 1873. 

Oauflrht  by  the  Cuff.  A  farce  by 
Frederick  Hat  (g.v.). 

Gauffht  by  the  Ears.  A  "farcical 
eztravagansa"  in  one  act,  by  C.  Selby  (q.v.), 
first  performed  at  the  Strand  Theatre,  Lon- 
don, on  May  SO,  1869. 

Cauffht  in  a  Line ;  or,  The  T7n« 
rivalled  Blondin.  A  "  pitee  de  circon- 
stance "  in  one  scene  bv  C.  Bolton,  first 
performed  at  the  Strand  Theatre,  London, 
on  March  3, 1862.  with  J.  Clarke  as  WUliam 
BuggUton,  and  other  parts  by  Poynter, 
Tamer,  Miss  Fanny  Josephs,  and  Miss 
Lavine. 

Gauffht  in  a  Trap,  (l)  A  comedy  in 
two  acts,  first  performed  at  the  Haymarket 
Theatre,  London,onNovember26, 1843,  with 
a  cast  includinR  B.  Webster,  J.  B.  Buck- 
stone.  H.  Holl,  Miss  Julia  Bennett,  and  Mrs. 
Misbett.  (2)  A  comedy  in  three  acts  and 
in  blank  verse,  by  H.  Holl  iq.v.),  first  per- 


formed at  the  Princess's  Theatre,  Londoo, 
on  February  8,  1860,  by  George  MelTllle* 


F  Silatthews,  R.  Cathcart,  H.  Saker,  Mis. 
Weston,  Miss  Carlotta  Leclercq.  etc — 
'  Caught  in  his  own  Trap : '  a  oomedieita  by 
Oeorqb  Roberts  (g.«.)C 

Oanffht  in  the  Toils.  An  adapta- 
tion by  John  Brougham  (g.v.)  of  Miss 
Braddon's  novel,  *  Only  a  Clod,'  first  per- 
formed at  the  St  James's  Theatre,  London^ 
on  October  14,  1865,  with  Miss  Herbeit  a» 
Julia  Desmond,  Walter  Lacy  as  FraruU  Tre- 
dethlyn,  and  Belton  as  Roderick  LovlKer. 

Cauffht  Ont.  An  adaptation  by  Flo- 
rence Bright  of  '  Die  Knnstreiterin,'  first 
performed  at  the  St.  George's  Hall,  London, 
In  Jnly,  1888.  See  Circus  Rider  and  Fair 
Equestrienne. 

Oanlfield,  John.  A  performer  at 
Drury  Lane  and  the  Haymarket ;  died  1815  z 
notable  for  his  imitations  of  actors,  which 
led  Colmsji,  Jnn.,  to  write  for  him  the 
r6U  of  Apewetl  in  *  New  Hay  in  the  Old 
Market '(9.0.)  (1706). 

Gaulfield,  I^oniaa*  Actress ;  bom 
1822,  died  September,  1870;  at  one  time- 
popular  in  bnrlesqne;  was  the  original 
£Ueti  Brooke  in  Palgrave  Simpson's  *  Black 
Sheep '  (q.v.y 

Cause  OMdhre,  Une.    See  Proof. 

Canstio.  CL)  A  character  in  'The  Way 
to  get  Married  ^(9.0.).  (2)  '*A  gentleman 
upon  town,"  in  Sklby's  *  Spanish  Dancers ' 
iq.v.). 

Oantherley.  Actor ;  appeared  at  Dmrj 
Lane  Theatre  in  1765  in  *  tieorge  Barnwell ; ' 
was  a  great  favourite  in  Dublin  about  1778. 

Oautley,  Laurence.  Actor ;  was  Ib 
the  origin^  easts  of  *  Moths'  (1882),  'Twina' 
(1884X  'The  Red  Lamp'  (1887),  *  Marion  de 
Lorme'  (1837),  *  Partners^  (1888),  <  The  Love 
that  KUls'  (1888),  'Woodbarrow  Farn»' 
0888),  *The  Union  Jack'  (1888),  'Esther 
Sandraz'  (1889),  *  Quicksands '  (1890),  «01d 
Friends '  (1890).  *  A  Trip  to  Chicago'  (Lon- 
don, 1893),  *The  Duchess  of  Coolgaxdie* 
(1896),  etc 

Cavalier  (The).  (1)  A  play  in  three  acts 
and  in  blank  verse,  oy  Charles  Whitehead 
(q.v.),  first  performed  at  the  Haymarket 
Theatre,  London,  on  September  15,  1890w 
with  VandenhofT  in  the  title  neat  (Captain. 
Hargtave),  Miss  Ellen  Tree  as  if  r«.  Uargrate^ 
and  J.  Vining  and  Elton  in  other  parts :  per- 
formed in  New  York  in  November,  1847^ 
with  Pitt  as  Hargrave  and  Mrs.  Abbott  as 
Mre.  Hargrave ;  revived  at  Sadler's  Wells 
on  September  20  and  21,  I860,  with  Oeorge 
Bennett  as  Hargrove,  Cliarles  Wheatleigh 
as  Lord  Jforeton,  Miss  Eliza  Travers  as  Jfrs. 
Hararave,  Miss  Marston  as  Mre.  Maynardi 
at  the  Lyceum,  on  November  8. 1866,  with 
C.  Dillon  as  Hargrave^  Mrs.  Dillon  as  Jfrr. 
Hargrave,  and  Mrs.  White  as  Mre.  Maynard. 
The  r6lf  of  Hargrave  was  also  played  at 
various  times  by  E.  L.  Davenport,  H.  Mar- 
ston, S.  Butler,  H.  Hughes,  Denvil,  £.  F. 
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SaTile,  and  others.  (2)  A  play  in  one  act, 
by  Justin  Huktly  McCarthy,  Theatre 
BoyaU  Belfast,  AprU  19,  1894.  (8)  The 
title  of  an  American  adaptation  of  a  play 
by  IVBnnert  (q.v.), 

CavfOierofFranoeCA).  SeeQusEN'B 
Oakter,  The. 

Cavalleria  Buatiocuia.  This  opera, 
by  Mascagni,  was  first  performed  with  an 
English  libretto  at  the  Grand  Theatre, 
Xalington,  on  April  9, 1894- 

Cave,  Joseph  Arnold.  Theatrical 
manager  and  actor ;  began  public  life  at 
nine  years  of  age  at  the  PaVilion  Theatre, 
Portman  Market,  and,  after  flgnring  for 
years  as  actor,  singer,  and  dancer  at  the 
Apollo,  Bower,  Britannia,  and  other 
"  saloons'*  (including  Eyans's),  and  as  actor 
at  the  Marylebone,  Deptford,  Grecian,  Gar* 
rick,  and  other  theatres,  became,  in  1858, 
manager  of  the  Marylebone  Theatre^here 
he  remained  for  nearly  ten  vears.  He  was 
the  director  snccessWely  of  the  Sadler's 
Wells,  Surrey.  Victoria  (1867),  Greenwich 
(1372X  Marylebone  (for  the  second  time), 
Alhambra,  and  Elephant  and  Castle  Theatres 
— hii  rule  at  the  AInambra  being  notable  for 
the  production  of  *  Chilperic '  (g.v.),  'Spec- 
tresheim'  (g.v.Xand  *Lord  Bateman'  (g.v.). 
At  the  Imperial  Theatre  he  produced  two 

rtomimes  for  Miss  Litton.  Of  late  years 
has  fulfilled  numerous  engagements  as 
actor  with  Sir  Augustas  Harris  and  other 
entrepreneuTM.  He  is  the  author  of  'The 
Old  Toll-House '  and  some  other  dramas.  See 
*A  Jubilee  of  Dramatic  Life  and  Incident 
of  Joseph  A.  Ctkve,'  edited  by  Robert  Soutar 
(1892). 

OavexLdlBlL,  Ada.  [Mrs.  Frank  Mar- 
shall]. Actress,  bom  1847,  died  October, 
1895 ;  made  her  first  appearance  in  London 
at  the  Royalty  Theatre  on  August  81, 1803, 
as  Selina  Squeer$  in  *  The  Pirates  of  Putney.' 
She  afterwards  figured  at  the  same  theatre 
as  Venu*  in  Bumand's  *  Ixion '  (1868),  Lady 
JTof^  in  his  *  Madame  Berliot's  Ball  ^(1868), 
the  Prifwest  Superba  in  his  '  Rucufeistilt- 
skin  (1864),  and  Hippodamia  in  his  *Piri- 
thous ' (1866)— all " first  productions."  Thence 
she  went  to  the  Haymarket,  playing  Emms- 
line  ia  *  A  Romantic  Attachment'  a866> 
Here,  in  1860,  she  represented  Mr$.  Pinch- 
beck  m  the  first  production  of  Robertson's 
•Home.'  Her  other  original  parts  Included 
Mrt.  DariingUm  in  Halliday's  *For  Loto 
or  Money'  (1870),  Grctce  EUoU  in  Marston's 
'Lamed  for  life'  (1871),  Mn,  Feathentone 
inCheltnam's  'Matchmaker'  (1871),  StteUs 
in  Wills  and  Marston's  'Broken  Spells' 
(1872),  Pia  de  ToUmsi  in  Marston's  'Put 
to  the  Test'  (1878),  M&rey  Merrick  in  W. 
ColUns's  *New  Magdalen'  (1878X  Ladv 
Clancarty  in  Tom  Taylor's  play  so  named 
(1874),  Mi89  QvfUt  in  W.  Cktlfins's  drama  so 
named  (1876),  Kathleen  in  'The  <^een  of 
Connaught  '  (1877),  Lady  Clare  in  Robert 
Buchanan's  play  so  named  (1883),  Marie  in 
D.  G.  Boucicault's  'DoTotion'  (1884),  and 
Aphrodite  in  R.  Buchanan's '  Bride  of  Loto' 
(1890).  She  was  also  seen  in  London  as  H«/«n 


Mar  In  Anderson's  'Scottish  Chief  (1866), 
Marcheea  San  Pietro  in  P.  Simpson's '  Marco 
Spada '  (1870),  Donna  Diana  in  W.  Marston's 
play  so  named  (1871X  Julia  in  the  '  Hunch- 
back '  a872),  Jvlietas7S\  Beatrice  and  Boaa- 
lind  (1875),  Lady  Tearle  (1877),  Blanche  in 

*  Kerry '  (1878X  Marie  de  Fontangee  in  '  Plot 
and  Passion'  (1881),  Clara  Dou^  in 
'  Money '  (1882).  and  Marie  in  '  In  his  Power ' 
(1885).  In  September,  1878,  she  appeared  at 
the  Broadway  Theatre,  New  York,  as  Mercy 
Merrick  in  the  '  New  Magdalen,'  and  in  1880 
she  played  Juliet  and  Lady  Clancarty  at  the 
Grand  Opera  House  there.  See  F.  C.  Bur- 
nand's  'Reminiscences  of  the  Royalty' 
{Theatre,  February,  1806). 

CavendlBb,  Kargraret.  See  New- 
castle, DUCHBSS  OP. 

Oavendiah,    William.     See    Nbw* 

CASTLB,  DUKB  OP. 

Oawdell,  James.  Actor,  manager, 
and  playwright,  died  January,  1800;  was 
for  thirty  years  director  and  principal  come- 
dian of  Tarious  theatres  in  North-Eastem 
England,  retiring  from  the  stage  in  1798. 
He  is  described  as  "  uncommonly  skilful " 
in  characters  of  a  "  dry,  eccentric  cast." 
He  wrote   several   dramatic    pieces.     See 

*  Biographia  Dramatica'  (1812). 

Cazauran,  Augruatus  B.  American 
playwright,  died  January  27, 1889 ;  author  of 
'The  Esmondes  of  Virginia  '(1886),  *  The 
Martyr'  (1887X  and  other  pieces. 

Cead  Mille  FaUthe.  An  Irish  drama, 
in  prologue  and  three  acts,  by  Mortimer 
MUKDOCK,  East  London  Theatre,  Decem- 
ber 22,  1877. 

"  Cease  yoiur  fanning-."  Song  by 
PoUy  in  Gay'8  'Beggar's   Opera,'  act   it 

scl— 

"PoTMorcunnins 
Nerw  ahall  my  uaart  trepMi." 

Ceoil,  Arthur  [Blunt].  Actor,  bom 
near  London.  1848,  died  1896 ;  made  his  pro- 
fessional diinU  (after  experience  as  an 
amateur)  at  the  Gallery  of  Illustration, 
London,  on  Easter  Monday,  1869,  as  Mr. 
Churehmouee  in  '  No  Cards '  (9.0.)  and  Box 
in '  Cox  and  Box '  (q.v.).  He  was  afterwards 
the  first  representatlTe  of  the  following 
parts:— At  the  Globe  Theatre:  Jonathan 
Wagttafm  Gilbert's  '  Committed  for  Trial ' 
(1874),  and  Mr,  Juetiee  Jonee  in  Albery's 
'Wig  and  Gown'  (1874);  at  the  Gaiety: 
Duke  Anatole  in  Reece  and  Lecocq's '  Island 
of  Bachelors'  (1876),  and  Charles  in  Byron's 
•Oil  and  Vinegar'  (1876);  at  the  cflobe: 
Dr.  Doumward  in  Wilkie  ColUns's  '  Miss 
Gwilt'  0876):  at  the  Haymarket:  Chapuie 
in  Tom  Tfcylor's  'Anne  Boleyn'  (1876);  at 
the  Prince  of  Wales's :  Sir  Woodbine  Grafton 
in  '  Peril '  (1876),  the  Rev.  Noel  Haygarth  in 
'The  Vicarage'  (1877),  and  Baron  Stein  in 
'Diplomacy'  (1878);  at  the  Haymarket: 
John  Strat/ord  in  'Odette'  (1882);  at  the 
Court:  Lord  Dawlieh  in  'Picking  up  the 
Pieces'  (1882),  the  Hon.  P.  Chivera  in  M[;om- 
rades'  (1882),  Connor  Henneeey  in  'The 
Rector'  (1883).  Mr,  Quyon  in  'The   Ma- 
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lionafre'  (1B83),  Lord  Henry  Tober  in  'The 
Opal  Ring '  (1885X  Mr.  Potket  in '  The  MagU- 
trate  '(1885),  the  Hon.  Vere  QueekeU  in  *  The 
ScboolmiBtrass'  (1880),  Blore  in  'Dandy 
Bick '  (1887),  and  J^i^  Henniker  in  *  Mamma ' 
(1888);  at  the  Comedy:  Pickinek  in  Bur- 
nand  and  Solomon's  operetta  (1888);  at  the 
Goart :  Berkeley  Brue  bi  *  Aunt  Jack'  (1889X 
Sir  Julian  Twombley  in  '  The  Cabinet  Min- 
ister' (1800),  the  Duke  of  Donoway  in  '  The 
Volcano'  (1891),  and  Stuart  Crone  in  *The 
Late  Lamented'  (1891) ;  at  the  Avenne : 
Lord  Bumham  in  *The  Cmsaders'  (1891); 
at  the  Court:  Sir  James  Bramtton  in  *The 
Ooardsman '  (1882).  and  Lord  Arthtar  Nugent 
in  *  Vanity  Fair'  (1885).  He  was  also  seen 
in  London  as  />r.  Caiue  in  *  The  Mernr  Wives 
of  Windsor'  (Gaiety,  1874),  Sir  Hareotart 
CourUv  (Gaiety,  1876),  Sam  Qtrridge  (Prince 
of  Wales's,  1878),  Graves  in  *  Money,'  and 
Beau  Farintosh  (Haymarket,  1880),  Lord 
Ptarmijant  in  *  Society,'  and  Desmarets  in 
'Plot  and  Passion'  (Haymarket,  1881X 
Prince  Perovtky  in '  Ours '  (Haymarket,  1882), 
and  Theodore  Bramble  in  'The  Man  that 
Hesitates '  (St.  George's  HaU,  1888). 

Oedrio  tlie  Saxon  figures  in  all  the 
adaptations  and  burlesques  of  Scott's  *Inui- 
hoe '  iq.v.). 

Celadon.  A  character  in  D&tdbn's 
'Secret  Lore'  (q.v.). 

Celadon  and  Florimel;  or,  The 
Happy  Counterfeit.  See  Comical 
Lovers,  The. 

Celania.    A  chamcter  in  Davenant's 
•Blvals'(<7.r.). 
Celebrated  Case  (A).    See  Proof. 

C6l6Bte,  Celine  [Mrs.  Elliott].  Actress 
and  dancer,  born  in  Paris,  August,  1814; 
died  Febmarr.  1882 ;  made  her  professional 
dOmt^  as  a  child,  in  her  birthplace,  where 
she  remained  a  popular  "Jurenile  "  until, 
in  1827,  she  went  to  America  with  a  troupe 
of  French  dancers.  In  1828  she  married  an 
American  named  Elliott,  from  whom  she 
ultimately  separated,  and  who  died  in  1840. 
In  1880  Madame  Celeste  (ejb  she  now  an- 
nounced herself)  made  her  first  appearance 
in  England  at  Liverpool  as  Fenetta  in 
'  Masaniello,*  her  London  dOnU  being  made 
later  in  the  year  at  Drury  Lane  in  the  bidlet 
of  *La  Bayadere.'  Thence  she  went  in 
1831  to  the  Queen's  Theatre,  Tottenham 
8treet,  where  she  was  seen  in  *  The  French 
Spy '  and  *  The  Arab  Boy ; '  and  next  to  the 
Adelphi,  where  she  was  the  original  Ntura- 
mattah  and  Hope  Oough  (7)  in  *  The  Wept  of 
the  WUh-Ton-Wish '  (g.v.).  After  this  came 
engagements  at  the  Surrey,  Coburg,  and 
New  Strand  Theatres,  and  (in  1882)  on  the 
Continent.  In  1888  she  figured  at  Dmry 
Lane  and  Covent  Garden  in  such  pieces  as 
'  The  Maid  of  Cashmere,' '  Prince  La  Boo,' 
and  *The  Bevolt  of  the  Harem.'  From 
October,  1834,  to  July,  1837,  she  was  acting 
in  the  United  States.  Her  English  rentr4e 
was  made  in  October,  1837,  at  Drury  Lane 
as  Maurice  in  *The  Child  of  the  Wreck' 
(q.v.\  a  performance  followed  by  that  of 


^r 


"the  Indian  Qirt**  in  the  play  so  named 
iq.v.).  At  the  Adelphi  in  the  same  year  she 
was  the  orUinal  vietoire  in  the  drama  so 
named,  and  at  the  same  house  in  1838(1) 
the  original  Madeline  in  *St.  Mary's  Ere' 
r.«.).  This  latter  is  said  to  have  been  her 
frst  speaking  part,  all  her  previous  imper- 
sonations (owuff  to  her  inability  to  speak 
English)  harins  been  in  dumb-show.  From 
the  antnmn  of  1888  to  the  spring  of  1840 
Madame  Create  was  again  in  the  States. 
In  May  of  the  last-named  year,  at  the  Hay- 
market, she  was  the  original  Marie  Dueanas 
in  the  play  so  named,  appearing  later  In 
'  Foreign  AfBaiis '  (g.v.)  and '  The  Quadroon 
Slave'  iq.v.).  After  yet  another  visit  to 
America  in  184S.  she  appeared  at  the  Hay- 
market, late  in  that  year,  in  *The  Bastille' 
iq.v.).  and  early  in  1843  in  *Louison'  (a.v.) 
and  *  Victor  and  Hortense'  (q.v.).  A  fifth 
visit  to  the  States  in  1843  was  snooeeded  by 
her  assumption,  in  September,  1844,  of  the 
management  of  the  Adelphi,  of  which  Ben- 
jamin Webster  was  the  lessee.  With  this 
theatre  she  remained  associated  as  directress 
and  "  leading  lady  "  until  the  spring  of  1868. 
During  this  period  of  her  career,  she  was 
the  first  representative  of  the  following 

gad  other)  characters :— Miami  in  *  Qreen 
ushes'  (1846),  Cynthia  in  *The  Flowers  of 
the  Forest'  (1847),  Ariel  in  *  The  Enchanted 
Island'  (1848),  Jessie  Gray  in  the  pUy  so 
named  (1860),  Madeleine  in  'Belphegor' 
(1861),  Cassy  in  *  Slave  Life'  (1862),  Qlneviiv 
in  the  play  so  named  (I853X  Unariia  in  *  The 
Thirst  of  Gold'  (1868),  Ruth  Ravensear  in 
'  Two  Loves  and  a  Life'  (1864X  MdUe.  Marto 
in  *  The  Marble  Heart '  aM>  •'<»"«<  Pride 
in  the  play  so  named  (1866X  Margaret  Hart' 
rnannin  'Helping  Hands '(1866),  the  Cown- 
tess  and  LiseUe  in  <  like  and  Unlike '  (1860). 
and  Marie  Leroux  in  'The  Poor  Strollers* 

8868i  [Madame  CAeste's  performances  at 
le  Adelphi  were  interrupted  by  a  visit  to 
Amerda  in  1861,  when  she  appeared  there 
for  the  first  time  as  Miami.  In  1863  Webster 
Joined  her  in  the  management  of  the  Adelphi, 
and  in  the  same  year  she  followed  Mrs. 
Stirling  in  the  rdfe  of  Peg  Wojfington  in 

*  Masks  and  Faces '  (g.v.).  In  1866  she  was 
seen  there  as  Blmire  in  'Tartnlfe'  (q.v.\] 
From  the  Adelphi  Madame  (^leste  went  (In 
1869)  to  the  Lyceum,  where  she  appeared  (in 
January)  as  Marion  de  Lorme  in  the  play  so 
named  {q.v.).  In  November  she  became 
directress  of  the  theatre,  her  first  production 
being  'Paris  and  Pleasure '  {q.v.}.  In  1860 
she  was  the  original  Madame  Dufarge  In 

*  A  Tale  of  Two  CTities,'  and  the  Abbk  Van- 
dreuU  (q.v.)  and  Adrietme  (q.v.)  in  the 
plays  so  named.  To  1861  belong  her  Zam- 
lardo  and  Erwst  de  la  Oarde  in  VThe  House 
on  the  Bridge  of  N6tre  Dame '  (q.v.).  After 
this  came  tours  in  the  provinces,  on  the 
(Continent,  and  in  America,  to  which  she 
bade  a  final  farewell  in  September,  1806,  as 
Rudiga  in  *  The  Woman  in  Bed '  (q.v.).  A 
so-called  farewell  of  London  audiences  took 
place  at  the  St.  James's  Theatre  in  1888; 
Dut  in  1860  she  figured  at  the  Princess's  as 
the  first  Josephine  Dubose  in  *  Presumptive 
Evidence ; '  she  made  appeaxanood  at  the 
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Adelphl  in  1870,  1872,  and  1878,  and  her 
actual  leare-taking  (at  that  theatre)  did  not 
occur  tiU  October,  1874.  She  nvan  last  seen 
on  the  stage  (as  Jfiomi)  at  a  perf  ormanoe 
given  at  Dmiy  Lane  on  May  15,  1878,  for 
the  benefit  of  Mrs.  Alfred  Mellon.  See  the 
GfnUeman's  Magazine  (article  by  W  J. 
Lawrence) ;  Paseoe's  *  Dramatic  List'  (1880); 
and  H.  Morle/s '  London  Playgoer'  (1866). 

Celestials  (The);  or,  The  Flowery 
Xiand.  An  Anglo-Chinese  mnsical  play, 
libretto  by  Charles  Harris  Abbott  (with 
additional  lyrics  by  John  W.  Houghton), 
mooic  by  F.  Osmond  Carr;  first  performed 
at  Her  Majesty's  Opera  House,  Blackpool, 
August  1, 1898. 

Celeetin.  The  organist  and  composer 
in  *Ham'zelle  Nitonche'  (g.v.). 

Celestina.  See  Causto  and  Melibea  ; 
alao,  Spanish  Bawd. 

Celia.  (1)  Daughter  of  DuIk  Frederick 
in  •  As  Yon  Like  It^  (g.u.).  (2)  A  character 
in  Beaumont  and  Fletcher's  *  Humorous 
Lieutenant'  (g.v.).  (8)  A  character  in  Cib- 
BER's  *  Double  Gallant.'  (4)  A  young  girl 
In  Whitshead's  '  School  for  Lovers '  (9. v.). 

"CeUa,  that  I  once^  was  West." 
Song  in  Drtden'S  'Amphitryon,'  act  iii. 
fl&l. 

Celia,  the  Gipsy  Girl.  An  opera  in 
three  acts,  libretto  by  Elliott  Galer, 
music  by  J.  E.  Mallandaine,  Opera  House, 
Leicester,  October  20, 1879. 

Celinda.  The  heroine  of  Cherry's 
*TraTellers'(g.».). 

Celiflla,  Mrs.  Author  of  '  Almida*'  a 
tragedy  0771). 

Cell  201.  A  play  by  Charles  Foster, 
performed  in  U.S.A. 

Cell!,  Frank  H.  Vocalist  and  actor; 
made  his  theatrical  dibut  at  the  Marylebone 
Theatre  as  Mat  o'  the  Mint  in  '  The  Beggar's 
Opera,'  followed  by  other  parts  in  ballad 
opera.  After  some  provincial  experience 
both  on  the  stage  and  on  the  concert  plat- 
form, he  was  engaged  by  J.  H.  Mai^leson  to 
sing  in  Italian  opera  in  the  provmces,  at 
Covent  Garden,  and  at  Drury  Lane,  taking 
such  roUt  as  J)<m  Giovanni,  St.  Brit  ('  Hu- 
guenots'),  the  Duke  in  *Lucrezia  Borgia,' 
and  Valentine  in  <  Faust.'  Next  came  en- 
gagements in  France  and  Italy,  after  which 
he  joined  the  original  Oarl  Bosa  company, 
with  whom  he  appeared  as  Peter  the  Great 
in  'L'Etoile  du  Nord,'  Mephittophelee  in 
*  Faust,'  Cmint  Amheim  in  '  The  Bohemian 
OiiV^on  JoBi in  * Maritana,' etc.  Of  late 
years  he  has  been,  in  London,  the  original 
BeUamy  in  'The  Dragoons '  0879),  Nareitte 
in  'Lee  Monsquetaires'  (1880),  Armand  in 
*La  Bene  Normande'  0881),  BemadiUe  in 
'La  Boulangire'  (1881),  Claude  Duval  in 
Solomon's  opera  so  named  (1881),  and 
Montoaol  in  *  Our  Dita'  (1886).  F.  H.  Celll 
is  paxt-author,  with  Brian  Daly,  of  the  play 
called '  Stirring  "Hmes '  (q.v.). 


g 


Collide,  in  Beaumont  and  Fletcher's 
'Monsieur  Thomas,'  is  in  love  with,  and 
beloved  by,  Franeiteo. 

Cellier,  Alfted.  Musical  composer  and 
orchestral  director ;  horn  at  Hackney  in  De- 
cember, 1844  ;  died  December,  1801 ;  after 
experience  as  a  choir-boy  at  the  Chapel 
Boyal,  was  organist  successively  at  Black- 
heath  (1862),Belfast,  and  St.  Alban's,Ho1bom 
2.868).  He  acted  afterwards  as  orchestral 
iT«ctorat  the  Prince's  Theatre,  Manchester 
(1872-6),  and  at  the  Op^ra  Comiqne  Theatre, 
London  (1877-1880),  subsequently  fulfilling 
a  similar  engagement  at  Melbourne,  Aus- 
tralia. He  wn^  the  music  for  the  follow- 
ing stage  pieces :— '  Charity  begins  at  Home ' 
(1872)7^ Dora's  Dream'  0878),  'The  Sultan 
of  Mocha'  (1874),  *The  Tower  of  London' 
(1876),  'Elflnella'  (1876),  'Nell  Gwynne' 
(1876), '  The  Spectre  Knight '  0878), '  Bella- 
donna' (1878),  'After  aB'  (1870),  'In  the 
Sulks '  0880),  *  Dorothy '  [in  which  much  of 
the  wcore  of  'Nell  Qwynne'  was  utilized] 
(18«6),  'The  Carp '  0886), '  Doris '  [in  which 
a  good  deal  of  the  score  of  'The  Tower 
of  London'  reappeared]  (1889),  and  'The 
Mountebanks'  (1892).  He  was  also  asso- 
ciated with  his  brother  Francois  (q.v.)  in 

»roTiding  the  music  for  '  Mrs.  Jarramie's 

^enie'(1888). 
Collier,  FranQois.     Musical  director 
and  composer ;  has  written  the  music  for 
•Captafai  Billy'  (1891).  'Old  Sarah'  (1897), 
and  other  dramatic  pieces. 

Cenci  (The).  A  play  in  five  acts,  by 
Percy  Btsshe  Shbllet.  performed  under 
the  auspices  of  the  Shelley  Society  at  the 
Grand  Theatre,  London,  on  May  7,  1886, 
with  Miss  Alma  Murray  as  Beatriee.  Miss 
Maud  Brennan  as  the  Counteet  Cenet,  Her- 
mann Vezin  as  Count  Cenei,  L.  S.  Ontram 
as  Onino,  W.  Farren,  Jun.,  as  Cardinal 
Camillo,  and  other  parts  by  Ben  Greet, 
Mark  Ambient,  R.  de  Cordova,  G.  B.  Foss, 
W.  R.  StaTeley,  Cecil  Bamsey,  CecU  Crofton, 
etc.  '  The  Cenci '  has  been  translated  into 
French  by  M.  Felix  Babbe,  and  performed 
at  the  Paris  Th^tre  d'Art. 

Cenooephali  (The).  "The  historyeof 
the  Cenofallas,  ahowen  at  Hampton  Court 
on  Candlemas-day  at  night,  enacted  by  the 
Lord  Chamberleyn  his  men"  (167&-7). 

Census  (The).  A  farce  in  one  act,  by 
W.  Brouoh  iq.v.)  and  A.  Halliday  (g.©.), 
first  performed  at  the  Adelphl  Theatre, 
London,  on  April  16, 1861,  with  J.  T.  Toole 
as  Mr.  Peter  PamUitu,  B.  Bomer  as  Taturt 
(a  gardener),  C  J.  Smith  as  G.  Woa  (a 
cabman).  Miss  E.  Thome  as  Miee  Roee  Ma- 
genta, Miss  K.  Kelly  as  Jenny  Mobeof,  and 
Mrs.  Chatterley  as  Mrt.  Perkyntet  (house- 
keeper). 

Census,  Kr.  Jereniy.  A  character  in 
Shirley  Brooks's  '  Anything  for  a  Change ' 

Cent  per  Cent.  A  farce,  first  per- 
formed  at  CoTent  Garden  in  May,  1823,  with 
W.  Farren  as  Pennyfarthing  (a  usurer),  and 
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Blanchard,  Meadows,  Mrs.  DftTenport,  efce., 
tn  other  parts. 

Cent  VleTffes  (Lea).  An  opera-bouffe 
in  three  acts  (nrasic  by  Leoooq),  performed, 
with  Enfflish  libretto  by  John  Grantham, 
at  the  Theatre  Royal,  Brighton.  October. 
1874,  with  the  librettist  as  Pourladot,  and 
other  parts  by  O.  Loredan,  Mark  Kinghome, 
Miss  Augnsta  Thomson,  etc. 

Centlivre,  Susaxma  [nde  Freeman]. 
Playwright  and  actress,  born  1667,  died 
1723 ;  married,  en  ueondea  noce*,  an  officer 
named  Carroll,  and  it  was  under  that  name 
(after  his  death)  that  she  pablished  her 
earlier  dramatic  efforts.  "  Such  an  attach* 
ment  she  seems  to  have  had  to  the  theatre, 
that,"  says  the  *Biographia  Dramatica,* 
"she  even  became  herself  a  performer, 
though  it  is  probable  of  no  great  merit,  as 
she  never  rose  above  the  station  of  a  country 
actress."  It  was  in  1706,  while  playing  at 
Windsor,  that  she  met  Joseph  Centime, 
principal  cook  to  the  Queen,  whom  she 
married  shortly  after.  The  following  is  a 
list  of  her  plays :— *  The  Periured  Husband ' 
(1700),  *  The  Beau's  Duel '  (1702),  *  The  Stolen 
Heiress '  (1708),  *  Love's  Contrivance '  (1703), 
'  The  Gamester '  (1705), '  The  Basset-Table ' 
(1706),  *Love  at  a  Venture'  (1706).  'The 
Flatonic    Lady'  (1707),   *The  Busybody' 

2700),  *The  Man's  Bevritched'  ^710).  *A 
ickerstafTs  Burying'  C1710X  'Marplot  in 
Lisbon'  (1711),  *The  Perplexed  Lovers' 
(1712),  'The  Wonder' (1714).  'The  Gotham 
Election'  (1715),  *llie  Wife  Well  Managed' 

gl716),  'The  (Suel  Gift'  (1717),  'A  Bold 
troke  for  a  Wife'  (1718X  *The  Artifice' 
(1722).  Her  dramatic  pieces  were  collected 
and  published  in  1761.  "Their  authoress," 
writes  A.  W.  Ward,  **  needed  no  indulgence 
as  a  playwright  on  the  score  of  her  sex,  for 
not  one  among  the  dramatists  contemporary 
with  her  better  understood  the  construction 
of  light  comic  actions,  or  the  use  of  those 
conventional  figures  of  comedv  which  irre- 
sistibly appeal  to  the  mirthful  instincts  of  a 
popular  audience.  .  .  .  She  never  flattered 
nerself ,  as  she  confesses, '  that  anything  she 
was  capable  of  doing  could  support  the  Buure.' 
In  one  instance,  however  [Marplot  in  '  The 
Busybody  'J,  she  virtually  invented  a  person* 
age  of  really  novel  humour ;  and  in  another 
[Don  Felix  in  *  The  Wonder']  she  devised  a 
character  to  which  the  genius  of  a  great 
actor  ensured  a  long-enouring  life  on  the 
boards"  ('English  Dramatic  Literature' 
1899). 

Central  Park.    A   pUy  by  Lester 

Wallack  (q.v.),  first  performed  at  Wallack's 
Theatre,  New  York,  in  ISOl ;  revived  in 
November,  1862. 

CephaniAi  in  Dimond's  *ifithiop,'  is 
the  wife  of  Alratehid  (masquerading  as  the 
iBthiop). 

Gepheufl.  King  of  Ethiopia  in  W. 
Brouqh's  *  Perseus  and  Andromeda '  (g.v.)- 


The  heroine  of    O'Hara's 

•April  Day '(g.r.). 


Cephlsa. 

iriir    ■• 


Gerbenu.  (1)  •*  Head  porter"  in 
PlanchA  and  Dance's  *  Olympic  Devils' 
(9.V.).  (2)  One  of  Satan's  '^  nephews  "  in 
B.  Stirling's  '  Devil's  Daughters '  (g.v.). 

Geres  figures  in  'Diogenes  and  hie 
Lantern '  (q  v.). 

Gerimon.  A  physician  of  Ephesns,  in 
Shakespeare's  '  Pericles '  (g.v.X 

Cerise  aad  Co.  A  farcical  comedy  in 
three  acts,  by  Mrs.  Musorate,  performed 
at  the  Prince  of  Wales's  Theatre,  London, 
on  AprU  17, 1890. 

Cerieette.  The  name  of  characters  in 
Watts  Phillips's  *Dead  Heart '(^.o.)  and 
QENJte's  '  Naval  (Sadets '  (g.v,% 

Cervantes.  See  Cardenio  ;  Coxcomb, 
The;  Don  Quixote;  Knight  of  thb 
Burning  Pestle,  The;  Scornful  Ladt, 
The. 

**  Cervantes  revels  and  sports."^ 
FARquHAR, '  The  Twins '  (^.v.)— 
••  Althoof)!  h«  writ  In  a  JidL" 

Cesarine.  An  English  version,  by  AucB 
Kauser,  of  Dumas  fiUr  *Ia  Femme  do 
Claude,'  first  performed  at  the  Garden 
Theatre,  New  York,  March  24,  1886,  by 
Mrs.  Minnie  Maddem  Flake  and  company. 

Cespedes,  Gtonaalo  de.  See  Maid 
OP  THE  Mill,  The;  Spanish  Curate, 
The. 

GevenneS|  Karquis  de.  A  foolish 
fop  in  Tom  Taylor's  *  Plot  and  Passion' 
(«.r.). 


:p)t      Admiral     of 
y  by  George  Chap- 


Cliabot 
France.  A  ^  .  . 
man  and  James  Shirley,  acted  at  Dmry 
Lane,  and  printed  in  1689.  *'It  seems 
probable,"  says  Oenest,  *'  that  the  first  tvro 
acts  were  written  by  Chapman,  and  the 
others  by  Shirley."  llie  plot  is  concerned 
with  the  endeavours  of  the  AdmiraFt 
enemies  to  disgrace  him  in  the  eyes  of  the 
King  (Francis  I.).  In  this  they  succeed  for 
a  time.  Ultimately,  the  A  dmiral  is  restored 
to  favour,  **  but  his  sense  of  the  Kins^9 
unkindness  sinks  so  deep  into  his  mind  that 
he  dies  of  a  broken  heart." 

Chace(The).  A  pastoral  opera,  written 
in  rhyme,  and  published  in  1772. 

Chadbandt  the  canting  minister  in 
'  Bleak  House '  (g.v.),  figures  in  all  diama- 
tiaations  of  that  story. 

ChaflTin.  A  character  in  Oulton^' AH 
in  Good  Humour'  (9  v.). 

Chain  of  Events  (A).  A  dnimatie 
story  in  eight  acts,  by  O.  H.  Lewes  (9. v.) 
and  C.  J.  Mathews  (o.v.),  adapted  from  ^  La 
Dame  de  la  Halle'  of  A.  Bourgeois  and  M. 
Masson  (Ambigu,  Paris,  February,  186iX  uid 
first  performed  at  the  Lyceum  Theatre, 
London,  on  April  12,  1852,  with  a  cast  in- 
cluding C.  J.  Mathews.  F.  Matthews,  R. 
Bozby,  Mdme.  Vestris,  Miss  Laura  Keene. 
Mrs.  Frank  Matthews,  Miss  Julia  St.  Geomiw 
Mrs.  Macnamara,  Miss  M..  Oliver,  etc   ll^e 
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was  not  saccessful,  proving,  as 
Mwu^imi  Jerrold  said  of  it,  *a  door-chain, 
to  keep  people  out  of  the  house  I ' "  (Edmand 
YatesX.  See  Foundlings  and  Quekn  of 
THE  Market. 

Chain  of  Ghnllt  (The).  A  melodrama, 
performed  in  New  York  in  1841. 

Chalne,  TTne.  See  Silken  Fetters 
mnd  Breach  of  Promise  of  Marruqe. 

Chained  to  the  Oar.  A  drama  in  four 
acts,  hf  Henrt  J.  Btron  (a.v.)>  first  per- 
formed at  the  Prince  of  Wales's  Theatre, 
liTerpooL  June  16, 1878,  with  a  cast  indad- 
ing  /  BiUington,  Mrs.  Billington,  Miss 
Louisa  WiUes,  H.  J.  Ashley,  etc.,  and  pro- 
doced  at  the  Gaiety  Theatre,  London,  on 
May  81.  1888,  with  J.  Billington  and  Mrs. 
BilUngton  in  their  original  ports,  and  other 
tCUb  by  J.  Maclean,  FuUer  Mellish.  G.  Shel- 
ton,  l(Us8  L.  ViUiers,  Miss  £.  Mevxick,  Miss 
H.  CoTeney,  Miss  F.  Farr,  and  Miss  Gerard. 

Chainfl  of  the  Heart ;  or.  The  Slave 
hy  Choice.  A  comic  opera  in  three  acts, 
words  by  Prince  Hoare,  masic  by  Mas- 
zini^  and  Beeve,  first  performed  at  Cerent 
Cterden  in  December,  1801. 

Chaloot,  Hngrh.  The '  *  eminent  brewer  " 
in  T.  W.  Robertson's  *  Ours'  {q.v.), 

Oh&Iet  (Le).  See  Swiss  Cottaqb,  The« 
Chalk.     An  innkeeper  in   Fitzball's 
*The  Momentous  Question'  iq.v.)* 

ChaUcs,  Walker.  The  milkman  in 
•The  Area  Belle'  (q.v.). 

Challenge  (The\  An  adaptation  of 
'Le  Pr^  anz  Clercs,'  English  libretto  by  H. 
M.  MiLNER,  and  music  arranged  by  T.  Cooke, 
pxioduced  at  CoTent  Garden,  AprU  1, 1884. 

Challensre  at  Tilt  at  a  Karriaffe 
(A).  A  masque  by  Ben  Jonson,  printed  in 
1610.  The  marriage  was  that  of  Somerset 
and  Lady  Essex. 

Challenge  for  Beauty.  A  tragic 
comedy  by  Thomas  Hetwood  (9. v.),  acted 
in  Black  Pryars  and  the  Globe,  and  printed 
in  1686.  The  challenge  is  that  instituted  by 
Isabella,  Queen  of  Portugal,  who  has  an 
inordinate  appreciation  of  her  own  personal 
charms.  She  dares  Bcnavida,  one  of  her 
lords,  to  find  her  ri^al  in  beauty,  and  he 
discoTers  the  prodigy  in  the  person  of 
HelUna,  an  English  lady. 

Challice,  Colonel.  The  blind  father 
In  Mbritalb's  *  Alone '  (q.v.y. 

Chalmers,  Alexander,  miscellaneous 
writer,  bom  1759.  died  1834,  produced  a 
*  Glossary  to  Shakespeare '  (1797)  and  an 
edition  of  Shakespeare,  with  a  memoir 
(1809  and  1828> 

Chamber  of  Horrors  (The).  A  farce 
by  Arthur  Wood,  performed  at  the  Hoi- 
bom  iheatre,  London,  on  April  18, 1870. 

Chamberlain,  Robert.  MisceUaneous 
writer,  bom  1670 ;  author  of  a  comedy  called 
*Tbe  Swaggering  Damsel,'  published  in 


1640.  See  Wood's  *Athen»  Ozoniensea' 
and  W.  C.  Haslitt's  'Handbook  to  Early 
English  Literature.' 

Chamberlayne,  William.  Physician, 
soldier,  and  playwright,  bora  1619,  died  1689; 
author  of  *Love's  Victory'  (q.v.\  a  tragi- 
comedy, printed  in  1668.  See  w  its  led  by 
THE  Nose. 

Chambermaid  (The).  See  Tillage 
Opera,  The. 

Chamberst  Charles  Haddon^   pra- 


matic  writer,  bora  at  Stanmore,  S; 


,  Sydney, 
of  Them ' 


N.S.  W.,  in  1869 ;  author  of  *  One  _ 

g886),  'The  Open  Gate'  a887),  'Captain' 
Swift'  (1888),  'The Idler*  (1890).  * Ute  and 
War'  (1891),  'The  Honourable  Herbert' 
(1891).  *  The  Collaborators '  (1892),  *  The  Old 
Lady'  (1892),  'The  Pipe  of  P^ace.'  (1892). 
'John  k  Dreams'  (1894).  'The  Tyranny  of 
Tears'  (1899X  *The  Awakening*  a»01),  and 
'The  Golden  SUence'  (190S);  part-author, 
with  Stanley  Little,  of  'Devil  Caresfoot^ 
^".887),  with  Outram  Tristram,  of  'The 
jueen  of  Manoa'  (1892),  with  B.  C.  Ste- 
phenson, of  'The  Fatal  Card'  (1894),  and, 
with  J.  Comyns  Garr,  of  'Boys  Together^ 
a896)  and   'In  the  Days  of  the  Duke' 

Chambers^  Bmma.  Actress  and 
Tocalist ;  was  m  the  original  casts  of  Bur- 
nand's  '  Poll  and  My  Partner  Joe '  (Harry 


lieu  Redressed '  (De  Mauvrat)  (1878),  Clay's 
'Don  Quixote'  0876),  'The  little  Duke' 
(The  Cawmeu)  (1878),  'Venice'  (1879),  'La 
Petite  Mademoiselle'  (Jaequelitie)  (1879), 
'Rothomago'  (1879),  'BUlee  Taylor'  (Ara- 
bella Lane)  (1880),  etc.  She  was  also  seen 
in  London  as  SerpoUtte  in  '  Lea  Cloches  de 
Comerille '  (1878)  and  Regina  in  '  The  Prin- 
eess  of  Trebizonde'  (1879). 

Chambers,  Kiss,  wrote  a  comedy 
called  '  The  School  for  Friends,'  published 
in  1806. 

Chambre  ft  deux  Llts  (Le).  See 
Box  AND  Cox;  Double-bedded  Boom, 
The. 

Chameleon  (The).  A  farce,  performed 
in  New  York  in  1887,  with  George  Jamloson 
as  the  representatlTe  of  five  characters. 

Chamont.  (1)  Friend  to  Oatper  in 
JOKSON'8  'Case  is  Altered'  (q.v.}.  (2) 
Brother  of  Monimia  in  Or  way's  'Orphan^ 
(,q,v.y. 

Chami>affne,  a  Question  of  Phis. 
A  burlesque  by  H.  B.  Farnie  (q.v.)  and 
BOBB&T  UEECE  (q.v.),  first  performed  at 
the  Strand  Theatre,  London,  on  September, 
27, 1877,  with  H.  Cox  as  (Jlicquot  (Count  of 
Champagne),  W.  S.  Penley  as  Rum-ti-tum 
(family  minstrel  and  general  servant),  C. 
Mariua  as  Le  Chevalier  de  la  Mawmnaiee, 
Mdlle.  Camille  Clermont  as  MouaseUne 
(Countess  Clieqw>i\  Mdlle.  Camille  Dubois 
as  VanUUt  (the  Countess's  page),  Miss  Lottie 
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Venne  as  BobinetU  (the  Coantem's  maid), 
etc. 

Champasiie.  A sertaiitin F.Phillips's 
'Bird  in  theHiuid'  (9. v.). 

Champaflrne  and  Oysters.  See 
Kneisel,  Rudolph. 

Champemel.  Husband  of  Lamira  in 
Beaumont  and  Fletcher's 'little  French 
Lawyer' (9.  v.). 

Ohampfleurl,  Kdlle.  An  actress,  in 
Selbt's  nPaiis  and  Pleasure'  (q.v,)^  irho 
flgures  snocessiTely  as  Satan,  a  farm-girl, 
a  oommisaary  of  police,  a  lady  of  fortune, 
a  commission  agent,  a  gentleman  abont 
town,  and  a  peasant. 

Ohamplffnolinalffr^Lni.  See  Other 
Fellow,  THE. 

Ohampneys.  The  name  of  a  family  In 
H.  J.  Byron's  *  Our  Bots  '  (9.V.),  including 
Sir  Geoffrey t  his  sister  Ccarwfa,  and  his  son 
Talbot. 

Chance.  A  drama  in  three  acts,  by 
Chas.  Osborne,  Theatre  Royal,  Belfast, 
October  4,  I860.—'  Chance,  the  Idiot : '  a 
drama  by  Edwin  Reynolds,  Theatre  RoyaU 
Longton,  December  6, 1872. 

Chance  Acquaintance  (A).  A  com- 
medietta  in  one  act,  by  W.  H.  Dennt,  first 
performed  at  Richmond  on  June  28, 1894. 

Chances  (The).  A  comedy  by  John 
Fletcher,  founded  on  one  of  CerTantes' 
*NoTela8  Ezemplares/  and  ilrst  printed  in 
1647.  Adapted  by  George  Villiers,  Duke 
of  Buckingham,  it  was  rcTiyed  at  the 
Theatre  Royal  in  1667,  with  much  ap- 
plause (Langbaine),  Hart  being  the  Don 
John  (Do wnes).  * '  The  first  three  acts  of  the 
original  are  excellent,  but  the  last  two  are 
inferior.  The  Duke,  by  extending  the  small 
parts  of  the  2ni2  Conatantia  and  her  mother. 
Das  added  two  acts  quite  equal  to  the  first 
three  "  (Oenest).  Buckingham's  yersion  was 
printed  in  1682.  A  farce  taken  from  '  The 
Chances'  and  called  'The  Landlady,'  was 
printed  in  1672.  The  play  was  reviyed  at 
Drury  Lane  in  1708,  with  Willis  as  Don  John, 
Mills  as  Don  Fredtriek,  Mrs.  Bradshaw  as 
the  Itt  Conalantiat  and  Mrs.  Oldfleld  as  the 
2nd  Conttantia  ;  in  1789  with  Gifflard  as  D<m 
John,  and  Mrs.  Oiffard  and  Mrs.  Clive  as 
the  Ut  and  2nd  ConstanHa;  in  1764.  with 
alterations  by  Garrick,  who  played  Don 
John  to  the  2)o»  Frederick  of  Palmer,  the 
Antonio  of  Yates,  the  Ut  Conatantia  of  Mrs. 
Macklin,  the  2mi  Conttantia  of  Mrs.  Cibber, 
the  Mother-in-law  of  Mrs.  Cliye,  and  the 
Landlady  of  Mrs.  Macklin ;  and  in  1778  with 
Garrick  as  before  and  Mrs.  Abington  as  the 
2nd  Cmxita^vtia.  The  last  recottled  reviyal 
of  the  piece  took  place  at  DruryLane  in  1808. 
Reynolds  in  1821  founded  on  'The  Chances ' 
a  comic  opera  entitled  'Don  John'  (y.r.). 
"The  situation  of  the  two  friends  [Don 
John  and  Don  Frederick]^  of  whom  the  one 
becomes  in  all  innocence  the  finder  of  an 
nnprotecte<I  lady,  and  the  other  of  an  un- 
protected infant,  is  extremely  telling ;  and 


the  solution  of  the  difficulty  is  oontriyed 
naturally  and  easily  "  (A.  W.  Ward). 

Chances  and  Changes.  A  play  per- 
formed in  U.S.  A.,  with  Mitchell  in  a  promi- 
nent  part    See  Changes  and  Chances. 

Chanoit.  A  chanuster  In  G.  H.  Lewes' 
'  Stay  at  Home.' 

Chandos;  or,  The  Jester  'who 
ttimed  Traitor.  A  drama  in  five  acts, 
adapted  from  Ouida's  *  Chandos '  by  Habt- 
BURY  Brooklyn,  and  produced  at  the 
Adelphi  Theatre,  London,  September  ao, 
1882. 

Ohanfiran,  Francis  8.  Actor,  bom 
in  New  York,  1824:  died  Jersey  City. 
N. J.,  October.  1884 ;  began  life  as  a  ship- 
carpenter  in  the  Ear  West,  afterwards  Join- 
ing a  troupe  of  amateur  actors  in  New  York. 
HiiB  first  appearance  on  the  regular  stage 
was  as  a  "  super  "  at  the  Bowery,  where  he 
became,  in  time,  Tory  popular,  especially  ae 
a  mimic--a  popnUrity  which  he  afterwards 
extended  at  Mitchell's  Olympic  Theatre  (es- 
pedally  as  Jeremiah  Clip  in  *  The  Widow's 
Victim 'X  His  most  notable  assumption 
was  that  of  Mo$e  in  *A  Glance  at  New 
York'  (9.0.)— a  performance,  says  J.  N. 
Ireland,  "which  carried  him  as  a  star 
triumphantly  through  erenr  theatrical  town 
in  the  Union.  His  portraiture  was  perfect 
in  every  particular,  and  the  character  is 
inseparably  identified  with  him"  ('New 
York  Stafe ').  In  1866  he  appeared  in  New 
York  as  Sam  in  De  Walden^  comedy. 

Ohanfrau,  Krs.  F.  8.  [Henrietta 
Baker].  American  actress,  bom  1842 ;  mar- 
ried in  1858  to  F.  S.  Chanfrau  (9.9.) ;  was  the 
original  representative  in  America  of  Bather 
Ecdea  ('Caste'),  May  Edvoarda  ('Ticket-of- 
Leave  ManOt  Dora  (in  Charles  Seade's 
play),  Jf isf  JfWton,  etc.  She  plajred  Ophelia 
during  the  hundred  nights'  run  of  '  Hamlet ' 
at  Booth's  Theatre,  New  York,  and  has  been 
"leading  lady"  at  Daly's  Theatre,  New 
York,  and  at  the  Globe  Theatre,  Boston 
(under  Fechter).  She  made  her  first  ap- 
pearance in  England  at  the  Grand  Theatre, 
Islington,  on  Februaiy  15,  1886,  in  C,  W. 
Tayleure's  "Wife  or  Widow.' 

Ohanff.  He-Sing^a  secretary  in  *The 
Mandarines  Daughter '  (9. p.). 

Chance  Alley.  A  play  in  fire  acts,  by 
Louis  n;  Parker  and  Murray  Carson, 
first  performed  at  the  Lyceum  Theatre,  New 
York,  September  6, 1897,  with  E.  H.  Sothem 
and  Miss  Virginia  Hamed  in  the  principal 
parts ;  produced  at  the  Garrick  Theatre. 
London,  in  April,  1899,  with  a  cast  includ- 
ing Fred  Terry,  Murray  Canon,  J.  Billing- 
ton,  J.  H.  Barnes,  Eric  Lewis,  J.  Welch, 
Miss  Julia  Nellson,  Miss  Hall  Caine. 

Ohanffe  for  a  Sovereiarn.  A  faroe  by 
Horace  Wioan  (g.v.),  performed  at  the 
Strand  Theatre,  London,  in  March,  186L 

Ohanre  makes  Ohanffe.  A  comedy 
by  Epbs  Sargent,  first  performed  at  Niblo's 
Garden,  New  York,  on  October  6,  1845,  by 
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the  Pladdes,  Chippendale,  Mn.  Movatt, 
Mrs.  Walcot,  etc. 

Change  of  Air.  An  operetta  by  Edgar 
Manning  and  Von  Leson,  Aaaemblv  Rooms, 
Cheltenham,  October  24, 1878.—'  Change  of 
Fortune  is  the  Lot  of  Life : '  a  comedy-drama 
by  MdUe.  de  Latodr,  Theatre  Boval,  Bath, 
NoTember  10, 1874.—*  Change  of  Name : '  a 
farce  by  Arthur  Moorjs.  Sadler's  Wells, 
September  14, 1867. 

Glianffe  of  Crowiui.  ,  A  play  by 
Edward  Howard,  performed  at  the  The- 
atre Hoyal  in  April,  1667.  Pepys,  who  *aw 
it  represented,  says,  *•  La<7  acted  a  country 
gentleman,  who  abased  the  Court  with  all 
imaginable  wit  and  plamness,  about  selling 
of  places  and  doing  everything  for  money. 
The  play  took  yery  weU,  but  the  King  was 
Tery  angiy,  and  Lacy  was  committed  to  the 
Porter's  Lodge"  ("a  sort  of  prison,"  says 
Genest). 

Cbange  of  System  <A).  A  "petite 
comedy"  in  one  act,  by  Howard  Padl(o.».X 
first  performed  at  St.  James's  Theatre,  Lon- 
don, on  April  9,1860,  with  F.  Robinson  as 
Sir  CkarUt  RippU,  Belford,  Miss  Murray, 
etc 

Chansre  Partners.  A  musical  faroe 
perfonned  at  Drury  Lane  in  March,  1825. 

Cbanflred  Heart  <The).  A  play, 
founded  on  a  drama  called  *  La  Comtesse  de 
Noailles.'  and  first  performed  at  the  Surrey 
Theatre  in  January,  I860. 

Ohangnling  (The).  A  tragedy  by 
Thomas  Middleion  (9.0.),  acted  before  the 
Court  at  Whitehall  in  January,  1623-4,  and 
rsTited  in  Januaiy.  1661.  **lt  Cakes  ex- 
eeedingly,"  wrote  Pepys  in  the  last-named 
year.  It  was  printed  in  1653.  "The  prin- 
cipal fonndAtion  of  the  plot  mav  be  found 
in  the  story  of  Alsemero  and  Beatrice 
Joanna,  in  Reynolds's  *  God's  Revenge 
a^nst  Murder,'  bk.  i.  ch.  viii."  (*Bio- 
graphia  Dramatica').  The  title  of  the  play 
has,  however,  no  reference  to  its  main  in- 
terest. The  "changeling"  (or  idiot)  is  one 
Antonio,  who  pretends  to  be  imbecile  in 
order  to  gain  access  to  the  wife  of  a  mad- 
doctor  (aIaOm).    SeeDBFLORES. 


0haii8«B(Tlie);  oryLoveina^ 

A  comedy  by  James  Shirley  (o.v.),  acted  at 
Salisboiy  Court,  anc|  printed  in  1632.  The 
title  has  reference  to  the  complicated  love- 
aflkirs  of  three  young  eonpLta^Chrysolina. 
Aurdia,  and  Eugenia,  Oemrd,  Thomay,  and 
Yongrave.  The  last-named  loves  Eugenia, 
bat  resigns  her  to  Thomay,  whom  she  loves, 
and  in  the  end  marries  Chryeoiina.  The 
piece  was  revived  at  the  Kin^s  Theatre  in 
1662,  when  Pepys  wrote  in  his  Diary :  "  The 
play  hath  little  in  it  but  Lacy's  part  of  a 
country  fellow,  which  he  did  to  admiration." 
It  was  played  at  the  Theatre  Royal  in  May, 
1667,  with  Wintershall  as  Sir  Gervaae  SimpU 
and  Lacy  as  the  CUnm,  "This  play,"  says 
Langbaane, "  has  been  received  with  success 
in  our  time.  Lacy  acted  Jonnv  Thump. 
Sir  Gervate  SimpU's  man,   with   general    > 


applause.'*  (2) '  Changes : '  a  drama  in  three 
acts  by  H.  Procter,  St  George's,  October 
12, 1876.  c8)  *  Changes : '  a  comedy  in  three 
acts,  by  J.  Aylmer,  Toole's  Theatre,  Lon- 
don, April  25, 1890. 

Chan^rea  and  Ohancea.  A  drama  in 
two  acts.  Avenue  Theatre,  London,  March  2, 
1891.    See  Chances  and  Changes. 

Channel.  Captain  and  Clariaaa. 
Father  and  daughter  in  D.  Jbrrolo's  *  Pri- 
soner of  War'  iq.v.). 

Chantiolero.  A  general  in  Cotne  and 
Talfourd's  *  Leo  the  Terrible'  (q.v,). 

CliaoB  is  Come  Affain.  A  farce  pro- 
duced at  Covent  Garden  Theatre  in  Novem- 
ber, 1838,  with  Hartley  as  Colonel  Chaot; 
performed  in  New  York  in  1839.  See 
'^Othello,'  act  iii  sc.  8. 

Cliapeau  de  Faille  d'ltaUe  (I«e). 
See  Leghorn  Bonnet,  The  ;  and  Wedding 
March,  The. 

Chapean  d'un  Horloger  (Le).  See 
Betty  Martin  and  Clockhaker's  Hat. 

Ch^pelon.  "The  Postilion  "  in  G.  Ab- 
bott ▲  BECKETT'S  Opera  of  that  name  (9.V.). 

Chaplain  of  the  Beffiment  (The). 
A  play  performed  at  the  Vauxhall  Garden, 
New  York,  in  June,  1846. 

Chaplet  (The).  A  musical  piece  by 
Mendbz,  first  performed  at  Drury  Lane 
in  December,  1749,  with  Mrs.  Clive  as 
Pastora  and  Beard  as  Damon. 


Chaplin,  Ellen. 
Mrs.  Edward. 


See  Fitzwiluam, 


Chapman,  EUa.  Actress,  vocalist, 
and  bai^o-player ;  nanddaughter  of  Mrs. 
Drake  (^.r.);  had  Bad  much  professional 
experience  in  the  United  States  before  she 
made  her  English  dUbut  in  '  Blue  Beard'  at 
the  Folly  Tlieatre.  London,  in  1876.  She 
was  afterwards  in  the  first  casts  of  *  Oxygen ' 
(1877),  •  Pluto  •  Royalty,  (1881),  •  Stage-Dora ' 
(Toole's,  1883),  etc.,  playing  in  pantomime 
at  the  Grand,  Islington,  in  1887-8,  and  at 
Her  Mi^osty's  Theatre  in  1889-90. 

Chapman.  Gheorffe.     Dramatist  and 

Ket ;  bom  (wood  says)  in  lfi57,  more  pro- 
bly  in  1568-0.  near  Hitchin,  in  Hertford- 
shire ;  died  May,  16S4 ;  student  at  Trinity 
Ck>Uege,  Oxford  (1674-6X  and  thought  to 
have  afterwards  passed  some  years  in  Ger- 
many. Unless,  as  F.  G.  Fleay  suggests,  he 
was  the  author  of  'The  Disguises'  (q.v.y 
C1695),  the  first  of  his  plays  to  be  performed 
was  apparently  *  The  Blind  Beggar  of  Alex- 
andria' (1596).  Certain  passages  in  *  East- 
vrard  Hoe'  (9. v.),  written  by  nim  in  con- 
junction with  Marston  and  Jonson,  having 
raven  displeasure  to  the  Scotch  party  ac 
Court,  he  and  his  collaborators  were  im- 
prisoned (1604),  but  speedily  released.  Chap- 
man  and  Marston  were  again  imprisoned 
in  the  following  year,  with  reference  to 
a  pla^  of  theirs  whose  name  has  not  been 
chronicled.  Chapman's  famous  translation 
of  Homer  was  published  between  1598  and 
1616.    Among  ms  patrons  were  the  Prince 
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(Henry)  of  Wales  and  the  Earl  of  Somer- 
set. **His  life."  says  Fleay,  "is  bast 
read  in  his  dedications"  The  following 
is  a  list  of  the  dramatic  works  usually 
ascribed  to  him,  with  the  dates  of  their 
publication  :— 'The  Blind  Benar  of  Alex- 
andria' (1606X  *  An  Humorous  Day's  Mirth  * 
(1609),  *A11  Fools'  (XeOb),  *The  GenUeman 
Usher'  C1606),  'Monsieur  d'Olive*  (1606X 
*  Bussy  d'Ambois '  (1607),  *  Caesar  and  Pom- 
pey'  (1607),  *The  Conspiracy'  and  *Tbe 
Trsgedy '  of  Byron  (1608). '  May  Day '  (1611), 
*The  Widow's  Tears'  (1612),  ^The  Masque 
of  the  Middle  Temple  ana  Lincoln's  Inn' 
(1613),  *The  Bevenge  of  *    ' 

(1618),  *AIphonsus,  Bmp 


(1613),  *The  Bevenge  of  Bossy  d'Ambois' 

(1618),  'Alphonsus,  Emperor  of  Qe ' 

(1664),  ana  'BeTenge  for  Honour' 


'  of  Germany' 
honour'  (1664). 
Chapman  was  part^author  of  'Eastward 
Hoe'  (1606X  'The  BaU'  (1689),  and  'Cha- 
hot.  Admiral  of  France'  0639).  All  the 
above  plays  are  included  in  Shepherd's 
edition  (1874).  Chapman  is  also  tuppoHod  to 
have  had  a  hand  in  the  production  of  'Fatal 
Love,'  'The  Fountain  of  New  Fashions.' 
*  Sir  Giles  Goosecap,' '  The  Second  Maiden's 
Tragedy,' « Two  Wise  Men  and  AU  the  Be»t 
Fools,'  and  '  A  Yorkshire  Gentlewoman 
and  her  Son,'  all  of  which  see.  See  '  The 
Comedies  and  Tragedies  of  George  Chap- 
man '  (1878) ;  also,  for  biography,  Wooers 
'AthensB  Oxonienses,'  Lancbaine's  'Dra- 
matic Poets,'  the  '  Biographia  Dramatica,' 
and  the '  Dictionary  of  National  Biography,' 
and,  for  criticism.  Hazlitt's  'Age  of  Eliza- 
beth.' Coleridge's  'Literary  Remains,' 
Lamb's  '  Specimens  of  the  Dramatic  Poets,' 
'George  Chapman,'  by  A.  C.  Swinburne 
<1876),  and  '  Kngliah  Dramatic  Literature,' 
by  A.  W.  Ward  (1890).  Swinburne  says 
of  Chapman:  "As  a  dramatic  poet  he 
bBM  assuredly  never  yet  received  his  due 
meed  of  discerning  praise ;  but  assuredly 
no  man  of  genius  ever  did  so  much,  as 
though  by  perverte  and  prepense  desi^, 
to  ixKBure  a  continuance  ox  neglect  and  in- 
justice. .  .  With  a  fair  share  of  comic 
spirit  and  invention,  remarkable  at  least  in 
A  poet  of  such  a  grave  and  ambitious  turn 
of  genius,  he  has  spiced  and  larded  his  very 
comedies  with  the  thick  insipid  sauce  of 
pedantic  declamation.  .  .  .  The  tragedy  of 
'  Chabot,'  a  noble  and  dignified  poem  in  the 
onaln,  and  the  otherwise  lively  and  interest- 
ing comedy  of « Monsieur  d'Olive,'  are  seri- 
ously impaired  by  a  worse  than  Jonsonian 
excess  in  the  analysis  and  anatomy  of 
'humours.'  .  .  .  Another  point  of  resem- 
blance to  Jonson  on  the  wrong  side  is  the 
Absence  or  insignificance  of  feminine  in- 
terest throughout  his  works.  No  poet  ever 
«howed  less  love  or  regard  for  women,  less 
•care  to  study  or  less  power  to  paint  them. 
.  .  .  The  two  leading  heroines  of  his  trasic 
drama,  Tamyra  and  Caropia,  are  but  a  slip- 
pery couple  of  sententious  harlots  who  de- 
liver themselves  in  eloquent  and  sometimes 
«xalted  verse  to  such  amorous  or  vindictive 
purpose  as  the  action  of  the  pUy  may 
suggest." 

Chapmam*     Mrs.     Samuel.      See 

JEFFERSON,  ELIZABKIH. 


Cliapinan,  William.  Actor ;  played 
Rip  Van  Winkle  at  the  Walnut  Street  llie- 
atre,  Philadelphia,  in  October,  1829. 

Chapter  'of  Accidents  (The).  ▲ 
comedy  by  Sophia  Lek,  founded  on  Diderot's 
'P^re  de  Famille,'  and  first  performed  at 
the  Haymarket  Theatre.  August  6,  1790, 
with  a  cast  including  Palmer.  Edwin.  Ban- 
nister, jun.,  Bensley,  Aikin.  and  Miss  Farren 
(Cecilia).  It  was  revived  so  lately  as  182S 
at  Drury  Lane.  (2)  '  A  Chapter  of  Acci- 
dents : '  a  farce  by  John  Thomas  Douolass, 
performed  at  the  Standard  Theatre,  London, 
on  September  26. 1870. 

Chapuls.  Envoy  of  (Hiarles  T.  in  Tox 
Tatlor's  '  Anne  Boleyn '  (9.0.). 

Charalois.  in  Massinger's  'Fatal 
Dowry '  (9.  v.),  is  son  to  the  dead  marshaL 

Charbonni^re  (Ija).  A  play  performed 
in  the  U.S.A.  in  1884.  with  Mrs.  D.  P.  Bowera 
in  the  leading  female  r6U. 

Charcoal  Burner  (The).  A  drama  in 
two  acts,  by  G.  Alhar  (9.V.),  performed  in 
New  York  in  1833. 

Chard,  Kate.  Actress  and  Tocalist; 
made  her  dibut  at  Dublin  in  1881,  as  Laxa- 
riilo  in  *  Maritana.'  After  an  engagement 
with  the  Ou-l  Bosa  company  and  a  tour  in 
Australia,  she  vras  the  original  LadyPtyche 
in '  Princess  Ida '  at  the  Savoy  (1884X  She 
was  in  the  first  casts  of  *  Bhoda '  at  Ooydon 
in  1886,  '  The  New  Corsican  Brothers '  at 
the  Royalty,  London,  in  1889,  and  'The 
Wedding  Eve '  at  the  Duke  of  York's,  Lon- 
don, in  1892.  She  was  seen  at  the  Empire 
Theatre,  London,  in  'Billee  Taylor'  in 
1886. 

"Oharffe  (The)  is  prepared,  the 
lawyers  are  met."  Song  bj  MachMUh^ 
in  Gat's  '  Beggar's  Opera,'  act  if.  so.  2. 

Charing  Cross,  Sir.  A  character  in 
Planch^'s  'Graciosa  and  Perdnet'  (9.0.). 

Charing:  Cross  Theatre.  See  LoN* 
don  Theatres. 

Charino,  in  Cibbbr's  'Love  makes  a 
Man'  (g.v.),  is  father  to  Angelina. 

Charitable  Association  (The).  A 
comedy  in  two  acts,  by  Henry  Brooke, 

Erinted  in  1778.  "The  plot  is  eridentlr 
orrowed  from  the  Hecyra  of  Terence.  TYm 
Charitable  Association  (as  it  is  ironically 
called)  is  very  like  the  scandalous  o(^ege 
of  which  Lady  SntertoeU  is  president** 
(Ctenest). 


Sadler's  Wells  Theatre,  London,  on  Novem- 
ber 7, 1862.  (2)  A  comedy  in  three  acts,  by 
W.  S.  Gilbert  (9.V.),  first  performed  at  the 
Haymarket  Theatre,  London,  on  January  3, 
1874,  with  Miss  M.  Bobertson  (Mrs.  Kendal) 
as  Jfrt.  Van  Bnigh.  Miss  Amy  Boselle  aa 
Eve  Van  Brugh,  Miss  Woolm  as  Ruth 
Tredgett,  W.  H.  Kendal  as  Fr^  SnutOey,  H. 
Uowe  as  Smailey,  ten.,  W.  H.  Chippendale 
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u  Rev.  Dr.  Athelney,  H.  R.  Teesdale  aa 
Ttd  Atheiney,  J.  B.  Backstone  as  FiU' 
Partington;  flrat  performed  in  New  York 
on  March  3. 1874,  at  the  Fifth  Avenue  The- 
atre, with  C.  Forbes  as  J>r.  Athelney,  D.  H. 
Uarkins  as  Ted  Athelney^  F.  Hardenbnrg 
aa  Mr.  SmaiUy^  Q.  Clarke  as  Fred  SmaiUy, 
J.  Lewis  as  FxU- Partington,  Miss  A.  Ihras 
as  Mru  Van  Brugh,  Miss  S.  Jewett  as  £ve. 
Miss  F.  Davenport  as  RtUh  Tredgett ;  per- 
formed In  the  English  provinces  with  Mils 
Caroline  Heath  as  Mn.  Van  Brugh,  and 
Wilson  Barrett  as  Snuu2ey,  ten. ;  revived 
in  London  and  the  provinces  in  1885,  with 
Miss  Fortescue  as  ifr«.  Van  Brugh,  L. 
Lablache  aa  SmaiUyt  ten^  and  W.  Farren, 
JUL,  as  Dr.  Athelney.  The  rOe  of  Ruth 
Tredgett  has  been  played  in  America  by 
Miw  Ada  Behan. 

Chaiitv.  The  name  of  female  cha- 
racters in  (1)  Emdbn's  '  Head  of  the  Family  * 
(?.».).  (2)  W.  Gordon's  'My  Wife's  Rela- 
tioQs'  Iq.v.),  and  (8)  DiLLBT  and  CUFION'S 
*Tom'Eiaai*  (q.v.). 

Charity  Ball  (The).  A  play  in  four 
sets,  by  David  Belasco  iq.v.)  and  H.  C.  Db 
MiLLK  iq.v.),  first  performed  at  the  Lyceum 
Theatre,  New  York,  on  November  19, 1889, 
with  a  cast  including  H.  Kelcey,  N.  Wheat- 
croft.  W.  J.  Lemoyne,  Miss  O.  Oayvan.  Miss 
B.  shannon,  BdUss  O.  Henderson,  ana  Mrs. 
T.  Whiffen. 

Charity  be^ina  at  Home.  A  musical 
comedietta,  words  by  B.  C.  Stephemso.n, 
music  by  Alfred  Cellier,  first  performed  at 
the  Gallery  of  Illustration,  London,  Feb- 
ruary 7, 1872,  with  a  cast  including  Arthur 
Gedl,  Comey  Grain,  Alfred  Reed,  Miss  F. 
Holland,  and  Mrs.  German  Reed ;  revived 
there  in  April,  1874,  with  Miss  L.  Braham 
and  Arthur  Law  in  place  of  Miss  Holland 
and  Arthur  Cecil;  revived  at  the  Gaiety 
Theatre,  London,  on  February  7, 1877,  and  at 
St.  Qeoxge's  Hall,  London,  on  June  22, 1892  ; 
Shaftesbury  Theatre,  September,  1901. 

Charity  Boy  (The).  A  musical  enter- 
lainment  in  two  acts,  by  J.  C.  Cross,  per- 
formed at  Dmry  Lane  in  November,  1796. 

Charity  airl  (The).  A  play  by  F. 
Williams  and  G.  L.  Stout,  performed  in 
U.S.A. 

Charity's  Cloak.  A  comedy  in  one  act, 
by  SiTLYANUS  Dauncet,  Royalty  Theatre, 
Glasgow,  February  25, 1891. 

Charity's  liove.  A  play  by  John 
WiLKiNS,  first  performed  at  the  City  of 
London  Theatre,  March,  1864,  with  Miss 
Fanny  Vining  as  Charity. 

Charke,  Charlotte.  Actress  and  play- 
wright ;  daughter  of  Colley  Gibber  ;  died 
April,  1760 ;  published  in  1756 '  A  Narrative' 
of  her  life  up  to  that  date— a  story  sum- 
marized  in  the  *Biographia  Britannica.' 
Married,  when  very  young,  to  Richard 
Charke,  a  violinist,  she  was  compelled  by 
his  misconduct  to  separate  herself  from 
him,  and  sought  a  livelihood  on  the  stage, 
her  flrrt  appeanuce  being  made  at  Drnry 


Lane  on  April  8,  17.30,  as  Mademoieelle  in 
*  The  ProvoKed  Wife.'  She  was  the  orijdnal 
representative  of  Luey  in  *The  London 
Merchant '  and  Thalia  in  '  The  Triumphs  of 
Love  and  Honour,'  both  at  Drury  Lane  in 
17S1.  Other  parts  played  by  her  were  those 
of  Alicia  in  'Jane  Shore'  and  Mies  Hoyden 
in  *The  Relapse'  (1781-2).  She  was  at  the 
Haymarket  in  1788  and  at  Drury  Lane  in  1734. 
Quarrelling,  however,  with  Fleetwood (9. v.). 
the  manager  of  the  latter,  she  wrote  and 
published  in  1735  a  sort  of  dramatic  pam- 
phlet, aimed  at  him,  under  the  title  of  *The 
Art  of  Management '  (o.v.X  In  1736  she  was 
at  the'  Haymarket,  and  in  1737  at  Lincoln's 
Inn  Fields.  After  this  she  figured  (she 
says)  successively  as  the  keeper  of  a  grocery 
and  oil  store  in  Long  Acre,  the  manageress 
of  a  puppet  show  near  the  Haymarket, 
vaht'WB-ekambre  to  a  nobleman,  a  maker 
and  seller  of  sausages,  a  strolling  player, 
and  proprietress  of  a  public-house.  In 
September,  1769,  a  benefit  was  accorded 
to  her  at  the  Haymarket  Theatre,  and  she 
then  pUyed  Marplot  in  *The  Busybody.' 
She  is  credited  with  the  authorship  of  dra- 
matic pieces  called '  The  Carnival '  (1735)  and 
*Tit  for  Tat '  (1743) ;  also,  of  •  The  History 
of  Henry  Dumont,  Esq.,  and  Miss  Charlotte 
Bvelyn'  ri766).  See  *The  Thespian  Dic- 
tionary' (1806)  and  the  Theatre  magaxine 
a880). 

Charlatan  (The).  (1)  A  play  adapted 
by  J.  W.  Watson  from  the  French,  and  first, 
performed  at  the  VVinter  Garden.  New  York, 
in  September,  1866,  with  Isaac  Newton 
Gotthold  as  Caglio$tro.  (2)  A  comedy  in 
three  acts,  adapted  by  Mrs.  John  Atluer 
from  the  German,  and  first  periormed  at 
the  Torre  Parish  Rooms,  Torquay,  February 
6, 1889,  with  Ivan  Watson  in  the  titie  part. 
(8)  A  play  in  four  acts,  by  Robebt  Bu- 
chanan (g.o.),  first  periormed  at  the  Hay- 
market 'Tneatre,  London,  January  18,  1884, 
with  H.  Beerbohm  Ttee  in  the  title  part 
(Philip  WoodviUe),  and  other  r6Ut  by  Nut- 
combe  Gould,  Fred  Terry,  F.  Kerr.  Mrs.  E. 
H.  Brooke,  Miss  Lily  Hanbury,  Miss  Irene 
Vanbrugh,  Miss  Gertrude  Kingston,  and 
Mrs.  Tree.  This  drama  was  afterwards 
turned  into  a  prose  story  by  Robert  Bu- 
chanan and  Henry  Murray.  (4)  A  comic 
opera,  libretto  by  Charles  Klein,  music 
by  J  jP.  Sousa,  first  periormed  at  Mont^-al. 
Canada,  August  29,  1898,  with  De  Wolf 
Hopper  in  the  leading  part ;  produced  at 
Knickerbocker  Theatre,  New  York,  Sep- 
tember 6, 1898. 

Oharlemagrne.  A  spectacular  drama, 
produced  at  Drury  Lane,  London,  in  October, 
1838.  In  this  piece  Van  Amburgh  exhibited 
his  lions  and  Ducrow  his  horses. 

Charlemont,  in  Tourneur's  '  Atheist'a 
Tragedy'  iq.v.),  is  in  love  with  CattabeUa. 

Charles  I.  (of  England).  The  central 
figure  in  several  dramatic  pieces,  to  which 
he  has  given  the  title:— (1)  A  "famous 
tragedy/'  printed  in  1649  [see  '  Bfographia 
Dramatica'].  (2)  A  tragedy  by  W.  Havard 
iq.v.),  periormed  in  Lincoln's  Inn  Fields  in 
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1787,  with  the  Mitbor  tm  Biakep  Jimen, 
QiAovd  u  tlM  Kinff,  Wright  aa  Crmnweil, 
Johnaon  tm  Fairfax,  Mn.  Oiffard  m  the 
QuMfip  etc.  **  Havara,"  lays  Genest,  **  U  a 
little  partial  to  the  tingt  bnt  not  groMly 
■o.  The  deriatlou  from  historj  are  not 
▼ery  exceptionable.**  "  Havara/'  eaTs 
Doran,  "  had  been  comndniotted  by  Giifard 
to  write  the  piece.  It  was  done  to  order, 
and  under  constraint ;  for  the  patron  locked 
np  the  poet  in  a  garret,  near  Lincoln's  Inn, 
daring  a  certain  number  of  hours,  daily, 
from  which  he  was  not  suffered  to  emerge 
till  he  had  repeated,  from  behind  the  door, 
to  Giffard,  who  was  on  the  landing,  a  eer> 
tain  number  of  newly  written  lines-»till  the 
whole  was  completed,  when  the  poet  was 
eet  frae."  (8)  A  ttaMdy  by  B.  Cobham 
Brewxr,  printed  in  IdSB.  (4)  A  drama  by 
Mary  Busskll  Mitpobd  (f.e.).  "rejected 
by  Colman  because  the  Lora  Cnamberlahi 
refused  it  his  license,"  but  produced  at  the 
Victoria  Theatre,  London,  in  1884  ;  revlTed 
At  Doncaster  in  April,  1878.  (5)  A  dra- 
matic poem  by  Archbr  Thompsoic  Oub- 
NKT,  printed  in  1848.  (6)  A  drama  in  fonr 
4u:t8,  by  W.  O.  Wills  (q.vX  first  performed 
at  the  Lyceum  Theatro,  London,  on  Sep- 
tember 28, 1872.  with  H.  Irving  In  the  title 
part.  Miss  Isabella  Bateman  as  HenrUUa 
Jf ono,  Bfiss  G.  Pauneafort  as  Lady  JBZtfanor 
J>avy$,  G.  Belmore  as  Olimr  CnnwkU,  & 
B.  Markby  as  /rston,  B.  F.  Edgar  as  Lord 
Moray,  Addison  as  the  JformMt  nf  HutHtUy 
[on  the  "  bUl  of  the  phur "  was  the  f oUowing 
note:— *' The  author  feels  it  unnecessary 
to  confess  or  enumerate  certain  historical 
inaccuracies,  as  to  period  and  place,  which 
have  arisen  from  sheer  dxanuktic  necessity, 
.and  are  Justified,  he  belicTes,  by  the  highest 
precedents  "] ;  at  the  Standard  Theatre, Xon- 
don,  July,  1874,  with  H.  Irring  as  Charles  /., 
John  Clayton  as  Cromwell,  J.  Carter  as 
Huntley,  P.  Clements  as  Jf oray,  Beveridge 
AS  Jreton,  Miss  Isabel  Bateman  as  the  Queen, 
Miss  G.  Pauncefort  as  Lady  Eleanor  Davyt ; 
revived  at  the  Lyceum  in  June,  1879,  with 
H.  Irring  and  Miss  Pauncefort  in  their 
original  parts,  H.  Foitester  as  Cromwell. 
Pinero  as  Lord  Huntly,  F.  Cooper  as  Lord 
Moray,  A.  Beaumont  as  Jreton,  and  Miss 
Ellen  Terry  as  the  Queen;  produced  at  the 
Star  Theatre,  New  Yorii,  in  October,  1883, 
with  U.  Irring  (for  the  first  time  in  America) 
in  the  title  part ;  revived  at  the  Lyceum 
Theatre,  London,  June  28, 1898.  (7)  A  play 
by  C.  P.  Flockton  Cq.v.\  first  performed  at 
Bath  on  August  4, 109. 

Oharlas  II.  (of  England)  has  given  his 
name  to,  and  played  a  leading  part  in, 
several  dnmatic  pieces :— (1)  'Cfbarles  the 
Second ;  or.  The  Merry  Monarch : '  a  comedy 
in  two  acts,  adapted  from  '  La  Jeunesse  de 
Henri  V.'  by  J.  Howard  Patne  (g.o.),  and 
ilrst  performed  at  Covent  Garden  on  May 
27,  1824,  with  C.  Kemble  in  the  titie  part, 
Jones  as  Jioehetter,  Dumset  as  Edtoard  (a 
page),  Fawcettas  Certain  Com,  Mrs.  Faucit, 
and  Miss  M .  Tree  as  Clara  (aaopted  daughter 
of  Copp) ;  revived  at  the  Lyceum  Theatre, 
London,  in  1877,  with  B.  H.  Brooke  as  the 


King,  B.  C.  Lyons  as  iKodUfter,  «tc ;  at  th* 
Oystal  Palace  in  December,  1881,  with  W. 
Herbert  as  the  King,  A.  Bacre  as  KoehMter, 
A.  WilUams  as  Copp,  Miss  Stw  Quentin  ma 
Mary,  and  Miss  &.  Borke  as  Lady  Clara, 


(8)  '^King  Charles  the  Second :'  an  opera, 
Ubretto  by  Dbsmoicd  Btan,  music  by  Sir  G. 
A.  Macfarren  (9^),  first  performed  at  the 


Princess's  Theatee.  London,  in  October  27. 
1849,  with  a  cast  indnding  Miss  Louisa  Pyne, 
Mdme.  Macfarren,  Kdme.  Weiss,  W.  Har- 
rison, Weiss,  and  H.  Coiri.  (3)  'Charles 
the  Second  and  Pretty  Nell  Gwynne ;  or, 
Harieqnia  Oliver  Cromwell  and  the  Little 
Fairies  of  the  Enchanted  Oak:'  a  panto- 
mime by  BOBERT  SOUTAR,  Victoria  Theatre, 
London,  December  20,  1887.  (4)  'Charles 
XL ;  or.  Something  like  History : '  a  bur- 
lesque by  Gilbert  1  Beckbtt.  first  per- 
formed at  the  Court  Theatre,  London,  on 
November  26. 1872,  with  W.  J.  Hill  as  the 
Kina,  Miss  Bella  Moore  as  Roekeeter,  B. 


Bighton  as  CromteeU,  C.  Cooper  as  Pei 

W.  H.  Fisher  as  LiUy  (the  astrologer),  1 

L.  Duprei  as  Nell  Gwynne,  and  Mdlle.  Cor- 


.  -.-^     -, 1.  Cor- 

uQie  IK  AnkB  as  the  Queen.— Ckarlee  II.  also 
figures  in  'Barbers  at  Court'  iq.v.),  'The 
Puritan's  Daoghter'  (g.e.).  Douglas  Jbr- 
BOLD'8  '  Bride  of  LudtpOe '  (q.vX  Tom  Tat- 
LOR  and  Charles  BbadiTs  'Kuig's  Bival' 
fo.«.X  Wuxs's  *  BoeUngham '  (g.e.)  and  *  Nell 
Ownme'  (g.v.X  Sprinoatb's  *Bosoobel' 
(q.v).,  Hamilton's  * Boyal  Oak'  ig.wX  Dod- 
SON'S  'Two  Hundred  Years  Ago^  (q,vX 
•English  NeU'  (q.v.),  'Sweet  Nell  of  Old 
Drury '  (?,».),  etc. 


OharlBB  VXII.  of  Pranoe ;  or,  The 
InvaBion  of  Naples  by  the  French. 
A  play  by  J.  Crowne  (9.0.),  acted  at  Dorset 
Garden  in  1071,  with  Betterton  as  the  King, 
and  other  parts  by  Harris,  Smith,  Med- 
bourne,  Sandford,  Young,  Cademan,  Mrs. 
Betterton,  Mrs.  Dixon,  Mrs.  Slaughter,  Mrs. 
Shadwell.  '*  It  is  founded  on  history,  but 
most  of  theincidents  have  the  appearance 
lee'^^Roscius 


of  fiction  "  (Gtonest).  See  Down< 
Anglicanus'  (1708).  The  piece 
in  1672. 


I  printed 


Oharles  XII.  (of  Sweden\  A  drama 
in  two  acts,  by  J.  B.  PLANCHJi  (q.v.X  pro- 
duced at  Drury  Lane  Theatre,  London,  on 
November  11,  1828,— "  Farren,"  says  its 
author,  "looking  and  acting  the  Swedish 
monarch  to  perfection,  and  Listen  taking 
the  house  by  storm  in  the  character  of 
Adam  Broek.  John  Harley  made  an  amusing 
Muddleuriek,  and  Miss  Ellen  Tree  as  Ulrica, 
and  Miss  Love,  with  the  ballad  of  '  Rise, 
gentle  Moon,'  composed  for  her  by  John 
Bamett,  contributed  to  secure  for  the  piece 
a  popularity  which  it  ei^oys  to  the  present 
day.*^  The  play  was  revived  at  the  St. 
James's  in  January,  1865 ;  at  the  Haymarket 
in  September,  1868;  and  at  the  Haymarket 
in  June,  1877,  with  H.  Howe  as  CharUe 
xn.,  F.  W.  Irish  as  MuddUwiek,  W.  Har- 
sreaves  as  Broek,  Harold  Kvrle  (Bellew)  as 
De  MerveU,  Miss  Marion  Terry  as  Uhiea, 
Miss  Annie  Lafontaine  as  Budiga.—Chari»§ 
XII.  is  one  of  thesMrmks  In  *  Xbe  Battle  oi 
Pultawa'  iq.v.}. 
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Chaxles  Emxnanael.  Son  of  Kiiig 
Victor  in  Browhino's  'King  Victor  and 
King  Charles '  (g.v.)- 

Charles,  Fred.  Actor;  was  in  the 
oriiciiial  casts  of  *  Extremes '  (1858)»  *  Friends 
or  Foes '  (18«2), '  Nature's  above  Art  *  (186SX 
'Bel  Deaionlo'asesX  'The  King's  Butter- 
fly '  (18UX  '  l>r.  Dnlcamaza '  (1866), « Idalia ' 
(1867),  *  The  Double  Marriage '  (1867X  *  Kenil- 
▼orth'  (1870),  'Amy  Bobsart^  (1874),  'The 
Bohemian  Oynrl'  (1877),  'The  Babes  In  the 
Wood '  (1877).  and  *  Youth '  (1881).  He  was 
also  seen  in  London  in  'The  Belle's  Strata- 
gem '(1866), '  Kichelieu '  (1878), '  The  Hunch- 
back' (1879). '  Brighton  *  (1880),  '  Adrienne' 
laSiX  and '  The  Comedy  of  Errors '  (188S). 

Charlea  O'Ualley.  This  noTel  by 
Charles  Lever  has  formed  the  basis  of 
seTeral  dramatic  pieces :— (1)  A  drama  in 
three  acts,  by  Eugene  Macabtht,  first 
perfonaed  at  the  Adelphi  Theatre.  London, 
ini88&  (2)  A  drama  by  Edmund  Falconer 
iq.v.),  produced  at  th«  Amphitheatre,  Liver- 
pool,  on  April  28,  1871.  (8)  A  comedy  in 
four  acts,  by  Theodore  B.  Satres,  first 
perfonned  at  Washington,  U.S.A.,  May  3, 
1896,  with  Wflton  Lackaye  in  the  leading 
part 

Oharles  tlie  Bold.  A  melodrama  in 
three  acts,  by  S.  J.  ARNOLD  (a. v.),  translated 
from  *  Charles  le  T^m^raire,^  and  first  per- 
fonned at  Drury  Lane  in  June,  1815. 

Charles  the  Terrible.  An  historical 
^y  performed  in  New  York  in  1890,  with 
Kchhigs  hi  the  title  part. 

Charles,  Thomas  W.  Theatrical 
maosger,  died  1805 ;  began  bis  career  as  an 
instrumentalist  and  musical  conductor,  ^e 
wai  afterwards  acting-manager  for  Charles 
Calvert,  from  whom  he  purchased  the 
scenery  and  dresses  of '  Sardanapalus '  (q.v.\ 
producing  the  play  at  the  Duke's  Theatre, 
London.  As  mage  director  of  the  Bmlty 
Theake,  London,  he  prodnoed  Clay's 
'Gatarina'  (g.v.)  and  other  musical  works. 
He  became  lessee  and  manager  succes- 
•irely  of  the  Theatre  Boyal,  Nottingham, 
the  Grand  (formerly  Prince  of  Wales's), 
Glasgow,  and  the  Prince's,  Manchester,  his 
pantomime  productions  being  especially 
Bkflf nl  and  snoeessf uL 

^Charles  Tyrrell ;  or,  The  Bitter 
Blood.  A  play  foundisd  on  a  tale  by  O.  P. 
R.  James,  and  performed  at  the  Bowexy 
Theatre,  New  York,  in  1839. 

Charleir's  Atmt.  A  comedy  in  three 
acts,  by  Brandon  Thomas,  first  performed 
at  Bunr  St  Edmund's  on  February  29, 1892, 
with  W.  8.  Penley  as  Lord  Faneowrt  Bab- 
^ley.  Miss  Ada  Branson  as  Donna  Lucia, 
Miss  Dora  de  Winton  as  KiUy,  Miss  E. 
Cndmore  as  EUa,  H.  Crisp  as  Dr,  Pettigue. 
Wilton  Heriot  as  Jack  Chemey,  E.  Lawford 
as  Charley;  produced  at  the  BoyaltyThe- 
strcL  London,  on  December  81,  1892,  with 
W.  S.  Penley,  Miss  Branson,  and  Miss  Cud- 
more  hi  their  original  parts,  E.  Hendrie  as 


Th< 


PetUgue,  Brandon  Thomas  as  Sir  Francis 
Chetney,  P.  Lyndal  as  Jack,  and  Miss  Nina 
Boucicault  as  KUty ;  transferred  to  the 
Globe  Theatre,  London,  on  January  80, 
1893  [performed  there  1400  thnes] ;  acted  first 
in  America  at  Bethlehem,  Pa.,  September 
29, 1893  i  first  in  New  York  at  the  Standard 
Theatre,  October  2,  1893.  The  comedy, 
translated  into  French,  was  acted  for  several 
hundred  nights  at  the  Cluny  Theatre,  Paris, 
in  1898-9. 

Charlie.  A  musical  comedietta  in  one 
act,  by  Herbert  Harraden,  Terry's  The- 
atre, London,  April  SO,  1891. 

Charlie's  Uncle.    See  Noble  Art. 

Chariot.  See  Follies  of  a  Night  and 
Frouque. 

Charlotte,  hi  Ltllo's  ' Fatal  Curiosity' 
r.v.).  is  in  Ioto  with  young  Wilmot.  (2) 
^he  dumb  ffirl  in  Fielding's 'Mock  Doctor.^ 
(8)  Daughter  of  Sir  John  Lambert  in  BlC- 
KERSTAPF's  'Hypocrite.*  (4)  The  orphan 
heiress  in  Macklin's  *Love  k  la  Mode' 
(tf-v.)*  (5)  Maid  to  the  Counter  in  Thomp- 
son's 'Stranger'  (o^).  Also  the  name  of 
characters  in  (1)  *The  Gamester '  and  (2) 
*Werter.' 

Charlotte  Corday.  This  heroine  of 
French  history  has  been  the  leadintr  per- 
sonage in,  and  has  giTon  the  title  to,  several 
English  plays:— (1)  A  drama  performed  at 
the  Park  Theatre,  New  York,  in  1803,  with 
Mrs.  Johnson  as  Charlotte^  and  with  Marat, 
Hobespierre,  and  Marie  Antoinette  among 
other  pertoncB,  (2)  A  "poetic  drama"  by 
James  Mortimer  (o.v.),  produced  at  the 
Theatre  Boyal,  Dublin,  on  December  14, 
1876,  with  Miss  BeUa  Pateman  in  the 
title  part.  (3)  A  play  in  four  acts,  by 
"J.  C.  Montesquieu"  (Ktrle  Bbllew) 
.0.),  first  produced  in  January,  1894,  at 
le  Corinthian  Theatre,  Calcutta,  with 
the  author  as  Marat  and  Mrs.  Brown 
Potter  as  Charlotte;  first  performed  in 
America  in  July,  1894,  at  the  Baldwm  The- 
atre, San  Francisco ;  produced  at  the  Haar- 
lem Opera  House,  New  York,  in  Fjsbruary, 
1895;  first  performed  in  England  at  the 
Grand,  Islington,  on  December  IS,  1897; 
produced  at  the  Adelphi  Theatre,  London, 
on  January  SI,  1896—^1  every  case  with  the 
author  and  Mrs.  Potter  in  theh  original 
parts,  and  in  the  last-named  instance  with 
Luigi  Lablache  as  Frangoie  de  Corday 
D'Armont,  F.  ETerill  as  the  Altbi  Fleuriot, 
W.  T.  LoveU  as  David,  Miss  B.  Macdonald 
as  Hose,  etc. 

Charlotte  Busse.  __  ^__ 
Griffin  Morris,  performed 
1887.    See  Checkmate. 

Charm  (The).  A  comedietta  by  Walter 
Besant  iq.v.)  and  W.  H.  Pollock  (op), 
first  performed  at  St.  George's  Hall,  London, 
on  July  22, 1884. 

Charmed  Life  (AJ.  A  drama  by  J. 
Whittaker,  Theatre  Boyal,  Barrow  in- 
Fumess,  May  10, 1876. 
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A  play  by  Robert 
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Charmlan.  Maid  to  Cleopatra  in 
Shakespeare's  *  Antony  and  CleopatTa' 
(g.u.)  and  DaYDEN'8  '  All  for  Love '  (^.u.). 

Charmlnff  Cottage  (The).  A  piece 
written  by  Shirley  Brooks  (g.v.)  for  the 
Qerman  Beeds'  entertainment. 

Oharminffi  Sling'.    See  King  Charm- 

INO. 

Oharminff   Mrs.    Gaythome.     A 

comedy  in  three  acts,  by  CTharles  Smith 
Cheltnam,  Criterion  Theatre,  London,  April 
19, 1894. 

Oharmixifl:  Fair  (A).  A  fkrce  in  one 
act,  by  T.  J.  Williams (g.«.),  flrrt  performed 
at  the  Princess's  Theatre,  London,  on  May 
27,  1863,  with  R.  Bozby,  Belmore,  Mrs.  H. 
Marston,  etc. 

Cliarmlnflr  Folly  (The).  A  drama  in 
two  acta,  by  J.  T.  Haines,  first  performed 
at  the  Snrrey  Theatre  on  Jane  29, 1888. 

ChazmizLff  the  First.  King  of  the 
Fan-Sea  Islea,  in  Planch^'s  '  King  Charm- 
ing'(g.«.). 

Charminer  Widow  (A).  An  adapta- 
tion of  Alfred  de  Mnsset'a  *Un  Caprice' 
(<7.r.)«  produced  at  the  Lyceum  Theatre, 
London,  in  March,  1864,  with  MIbs  Talbot 
in  the  title  part. 

Charminff  Woman  (The).  A  comedy 
in  three  acts,  by  Horace  Wioan  (g.t>.), 
adapted  from  Bosier'a  *A  Trente  Ans' 
(Paris  Vaudeyille,  1840),  and  first  performed 
at  the  Olympic  Theatre,  London,  on  June 
20,  1861,  with  the  author  as  Symptom  (a 
mcUade  imaginaire),  G.  Cooke  as  Sir  Mtd- 
berry  Matchemt  F.  Robinson  (and  afterwards 
H.  NeTille)  as  Alfred  Ardent,  W.  Gordon  as 
BUterblits,  Miss  Amy  Sedgwick  as  Mm. 
BlovmlVt  and  Mrs.  Stephens  as  Mrt.  Bitter- 
Uise. 

Oharma.  A  comedy-drama  in  four  acts, 
by  Sir  Charles  L.  Youno  (g.t>.).  ^rst  per- 
formed at  the  Queen'a  Theatre,  London,  on 
the  afternoon  of  July  26, 1871,  with  a  cast 
comprising  Lin  Rayne,  J.  Maclean,  G.  Rig- 
nold,  W.  Bignold,  Miss  Marie  Henderson, 
and  Mrs.  C.  H.  Stephenson ;  first  played 
in  America  at  Chicago,  U.S. A.,  in  April, 
1887. 

Ohannyon.  A  play  in  three  acta,  by 
Sir  CHARLES  YOUNQ  (q.v.). 

Charnook,  John  (1766-1807).  Author 
of  'Loyalty;  or.  Invasion  Defeated,'  an 
historical  tragedy,  printed  in  1810. 

Oharon,  in  Planch^  and  Dance's 
•  Olympic  Derils'  (q.v.). 

Oharrington,  Charles.  Actor;  has 
played  in  London  the  following  original 
parts: — Devil  Care^oot  in  the  drama  so 
named  (1887),  Marcheattle  in  *The  Love 
Story  *  (1888),  DimmeedcUe  in  Alec  Nelson's 
'Scarlet  Letter'  (1888),  Dr.  Rank  in  the 
English  version  of  •  A  Doll's  House '  (1889X 
Anthony  Watt  in  •  Alexandra '  <1893),  G^^rard 
Douglas  in  '  Clover  Alice  *  (1893),  the  Hang- 


man in  '  The  Three  Wayfarers '  (188SX  the 
diplomatist  in  'Foreign  Policy'  (1883),  and 
Belliruf  in  the  EngUsh  version  of '  The  Wild 
Duck  ^(1897).  He  has  alao  been  seen  in 
London  as  Sir  CharUt  Movntford  in 
Woman  killed  with  Kindneea*  "^ 
OtheUo  (Vaudeville  Theatre.  1887), 
p^e  in  '  Camille '  (1888),  Helmer  in  *  A  Doll's 
House '  (1892),  Sir  Horace  WeOty  in  •  Forget 
Me  Not '  (1892),  etc.  For  Nelaon'a  •  Scariefe 
Letter'  {q.v.)  he  wrote  the  opening  act  or 
prologue.  He  haa  been  at  various  times, 
and  for  abort  periods,  lessee  of  the  Novelty, 
Avenue,  Royalty,  and  Terry's  Theatre, 
London. 

Chart,  Henry  Nye.  Actor  and  the- 
atrical manager,  bom  in  London,  1822,  died 
1876 ;  after  aome  success  as  an  amatear, 
made  hia  professional  d&ut  in  August,  18<9, 
at  Sadler*a  Wells,  where  he  was  seen  in 
such  parts  as  Touchttone  and  Dogberry.  In 
1860  he  went  to  Brighton  Theatre  as  stage- 
manager,  and  there,  under  Henry  Fanen. 
played  low  comedy.  In  1864  be  aucceeded 
Farren  aa  leasee  of  the  honae,  and,  twelve 
years  later,  became  its  proprietor.  He  im- 
mediately rebuilt  the  theatre,  opening  it  in 
October,  1866  [see  Briqhton  (Snasex)]. 
Among  his  r6U9  at  Brighton  were  Glavie 
in  *  The  Lady  of  Lyona,'  Hauarofi  in  *■  Open 
Sesame '  (g.  v.).  Claude  FroUo  in  '  Esmeralda  * 
(q.vX  and  Gnatbrain  in  *  Black-Eyed  Susan' 
(g.v.).  In  1867  he  married  Ellen  Elizabeth 
Rollason,  an  actress  of  some  experience, 
who,  after  the  death  of  her  husband,  under- 
took the  direction  of  the  theatre,  herself 
dying  in  1S92.— Henry  Nye  Chart,  son  of  the 
above,  and  bom  in  1868.  gained  hia  first 
professional  experience  in  1880  as  a  member 
of  the  Kendal  company  in  U.S.A.  He 
appeared  in  1892  at  the  Globe  Theatre, 
London,  in  'Ned'a  Chum'  (q.v.),  and  in 
1895  at  the  Court  Theatre  in  'Vanity 
Fair'  (qx.). 

Chase,  Saiiire,  in  J.  B.  Bucksto?(£'s 
*  Luke  the  Labourer'  (q.v.). 


Chasaaigrne. 
Naogt. 


See  BRAZILIAN,  The.  and 


Chaste  Maid  in  Cheapside  (A)w 
A  "  pleaaant  conceited"  comedv  by  Thomas 
MiDDLBTON.  "often  acted  at  the  Swan  on 
the  Bankaide,"  and  printed  in  1680.  See 
Ybllowhammer. 

Chaste  Salute  (The).  A  play  per- 
formed  at  the  Park  Theatre,  New  York,  in 
1832,  and  at  the  Olympic  Theatre,  London, 
in  October,  1838. 

Chastelard,  the  hero  of  SwiXBURSirs 
poetical  play  so  named  (printed  in  1865X 
also  figures  in  W.  G.  WiLM^s  *  Marie  Stoart' 
(q.v.)  and  in  Muskerrt's  ' Gascon'  (g.v.). 

Chat.  AplayadaptedbyJ.A.FBASEB, 
and  performed  in  U.S.A. 

Chat,  Bame,  in  Still's  *  Gammer 
Gurton's  Needle '  (q.v,). 

Chateau  de  (^rantier  (Le).  S«« 
Double  Marriage,  The. 
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Chateau  de  xna  HLhre  (Le).  See 
Dowager,  The. 

Chateau  du  Tilleur  (Le).  See 
Mother's  Secret,  The. 

Chateau  Benaud.  A  character  in 
'The  Corsican  Brothers'  (g.«.)  and  in  all 
the  travesties  of  that  piece. 


Chateamaargaxuc, 

"~    "       butterty"  ~ 


,    ViBoount.     A 
in  Selby's  'Marble 


"Parisian 
Heart' (9.  v.). 

Chatte  mdtamoTphos^e  en  f  emme 
(La).   See  Puss. 

Chatter.  A  mnaical  comedy  adapted 
from  *  Die  Naherrin '  of  CbxI  Millocker  and 
Jftoobaohn,  and  produced  at  WaUack's  The- 
atre, New  York,  in  Angnst,  1885,  with  Mdme. 
Cottrelly  as  the  heroine. 

Chatterley,  Urs.  W.  S.  [Lonisa 
Shneon].  Actress,  bom  1797,  died  1866; 
made  her  London  dUbut  at  the  Lyceum 
Theatre  in  Jnly.  1816,  as  Harriet  In  '  Is  he 
Jealous?'  In  1880  she  appeared  at  the 
Olympic  as  Amelia  in  'Twelve  Precisely' 
(q.v.).  In  1821  she  was  JtUia  in  'The 
Rivals'  at  the  Haymarket,  appearing  later 
at  Govent  Garden  as  Kate  HardeastU.  Letitia 
Eardy^  Lady  Teazle^  and  Edmund  in  '  The 
Blind  Boy.'  In  1880  she  married ,  en  teewvdea 
noeet,  a  Mr.  Place,  and  retired  from  the 
stage,  to  which,  however,  she  by-and-by 
returned,  joining  Wisan's  company  at  the 
Olympic  She  was  in  the  cast  of  *Bom 
with  Good  Luck'  at  the  Adelphi  in  1866. 
and  of  Morton's  'French  Lady's  Maid'  in 
186&  See  Osberry's  *  Dramatic  Biography ' 
0826). 

Chatterley.  William  Simmonds. 
Actor,  bom  in  London,  1787 ;  died  at  Lynn, 
1822 ;  appeared  on  the  stage  as  a  child  both 
at  Drnry  lAne  (1789)  and  at  the  King's  The- 
atre in  the  Havmarket  (1791).  In  1796  he 
represented  at  the  former  house  the  child 
in  Qarrick'8  'Isabella'  (g,v.\  and  in  1799 
was  the  original  boy  in '  Pizarro '  (9.  v.).  In 
18M  he  went  into  the  country,  appearing 
at  Cheltenham,  Bath,  and  elsewhere.  In 
1816  he  was  at  the  Lyceum,  and  he  after- 
wards  lUnred  at  other  London  theatres. 
He  married  Louisa  Simeon  in  1814.  "  He 
played  the  very  old  men  so  well  that  he 
might  be  aaid  to  have  been  almost  another 
'Spuler.  In  Keekeey  he  was  only  inferior 
to  Dodd,  and  that  at  no  great  distance" 
(Genest).    Hee  Chatte&let,  Mrs. 

.  Ohatterly,  Iiord,  figures  in  Westlakd 
HiRSTOSt's '  Patridan^s  Daughter'  (q.v.), 

_Chatterton,  Frederick  Balair. 
Theatrical  manaoer,  bom  1834,  died  1886; 
after  some  experience  as  an  amateur  actor, 
was  in  1867  appointed  acting-manager  of 
the  I^ceum  under  Charles  Dillon  (q.v.).  In 
1869  he  became  lessee  of  the  St.  James's, 
and  in  1866  lessee  of  Druxy  J^ane  Theatre, 
in  whose  management  he  had  been  asso- 
ciated with  Edmund  Falconer  since  1868. 
In  1871  he  added  to  his  responsibilities  the 
co-maoagtment,  with  Benjamin  Webster,  of 


the  Adelphi  and  Princess's  Theatres.  He 
was  obliged  to  close  Drury  Lane  in  February, 
1879,  being  then  in  debt  to  the  amount  of 
£36,000.  He  is  credited  with  the  saying 
that  to  a  theatrical  manager  "  Shakespeare 
spella  ruin,  and  Byron  bankruptcy." 

Ohatterton,  Lady  Gheorgriana. 
Novelist  and  miscellaneous  writer,  died 
1876 ;  author  of  '  Oswald  of  Deira,'  a  drama, 
printed  in  1867. 

Ohatterton.  Thomas.  Poet,  bom  at 
Bristol,  1752 ;  died  in  London,  1770 ;  ranks 
among  playwrights  as  the  author  of  '  The 
Revenge'  (q.v.),  a  burletta,  performed  at 
Marylebone  Gardens  shortly  aiter  his  death. 
His  works  include,  further, '  J£Ua :  a  tragy- 
cal  enterlude,'  and  '  Goddwyn  '  a  fragment 
of  "  a  tragedy,"  both  of  which  he  attributed 
to  "  Thomas  Bowleie."  See  the  editions  of 
the  works  published  by  Tyrwhitt  in  1777, 
Milles  in  1782,  Southey  and  Ck)tUe  in  1808, 
Willcoz  in  1842,  and  the  Rev.  W.  W.  Skeat 
in  1871 ;  also  the  biographies  of  Chatterton 
by  Gregory  (1788),  Davis  (1806X  Britton 
(1813),  Dix  a887),  WUlcox  (1842X  Martin 
(1866),  WUson  (1869X  BeU(187l),  and  Masson 
C1875).  Alfred  de  Vigny  made  Chatterton's 
brief  and  romantic  career  the  subject  of  a 
play;  and  there  have  been  at  least  three 
English  dramatic  pieces  on  the  same  topic : 

2)  'Chatterton :'  a  play  in  one  act,  by  H. 
.  Jones  (q.v.)  and  u.  Herman  (q.v.),  first 
performed  at  the  Princess's  Theatre,  London, 
on  May  22, 1884,  with  Wilson  Barrett  in  the 
title  part,  and  G.  Barrett,  Miss  Emmeline 
Ormsby,  Miss  Mary  Dickens,  and  Mrs.  Hunt- 
ley in  the  other  rdles.  (2)  'The  Life  and 
Death  of  (chatterton : '  a  play  in  one  act, 

S'  George  Marsh,  Rotunda  Theatre, 
verpool,  July  81, 1885.  (3)  '  Chatterton :  * 
a  play  in  one  act,  by  Ernest  Lacy,  first 
performed  in  New  York,  at  the  Broadway 
Theatre,  on  the  afternoon  of  March  26, 1897, 
by  a  company  including  Miss  Julia  Marlowe. 
See  Shattered  'Un. 

Ohatibert;  or,  The  Misanthrope. 
A  tragedy  printed  in  1789,  and  notable  as 
contaming  a  soliloquy  three  pages  long. 

Ohaticer,  Geoffrey,  the  poet,  is  one 
of  the  characters  in  Gay's  '  Wife  of  Bath ' 
.9.)  and  in  E.  L  Blanchard's   'Friar 
i'  (q.v.).   See  Riddle,  The. 

Ohaunter.  King  of  the  beggars  and 
father  of  Hunter,  in  (}offey's  'Beggar's 
Weddhig'  (q.v.). 

Ohaxueuil,  The  Abbd,  figures  in  all 
the  adaptations  of  '  Adrienne  Lecouvreur ' 
(q.v.). 

Ohaves,  A.  Author  of  '  The  C^res  of 
Love,'  a  comedy,  published  in  1705. 

Ohawles.  The  chief  character  in  H.  J. 
Byron's  '  A  Fool  and  his  Money'  (q.v.). 

Oheap  Exonreion  (A).  A  farce  in  one 
act,  by  Edward  Stirling,  first  performed 
at  the  Strand  Theatre,  London,  May  19, 
1861,  by  Mrs.  Seymour,  Maskell,  Rogers,  J. 
Reeve,  Tilbury,  etc. 


Digitized  byVjOOQlC 


CHEAP  JACK 


fi78 


CHEBBT  AND  FAIB  STAR 


Cheap  Jack;  ori  Iioved  and  De- 
ceived. A  dnima  in  three  acts,  by  Edward 
Towers,  PaTilion  Theatre,  London,  April  0, 
1874. 

Cheap  lAving,  A  comedy  in  five  acts, 
by  Frederick  Reynolds,  first  performed 
at  Dmry  Lane  in  October,  1797,  with  Mrs. 
Jordan  as  Sir  Edward  Eloondy, 

Cheat  (The).  (1)  A  pantomime  acted 
at  Lincohi's  Inn  Fields  in  1720.  (2)  A 
comedy,  translated  from  Plantos,  by 
RiCHiJiD  WiRNER,  and  printed  in  1772. 

Cheatly,  in  Shadwkll's  'Squire  of 
Alsatia'(9.«.),  is  an  imprisoned  debanchee 
who  finds  money  for  yoong  spendthrifts. 

Cheats  (The).  A  comedy  by  John 
Wilson,  written  in  1662,  and  printed  in 
1664. 

Cheats  of  Soapin  (The).  A  fsroe  by 
Thomas  Otway  (g.u.),  printed  in  1677. 
*'  Not  much  more  than  a  translation  of 
Moli&re's  '  Foorberies  de  Scapin.' " 

Cheok.  A  play  by  Fred  Marsden;  per* 
formed  in  U.8.A. 

Cheokmate.  A  comedy  in  two  acts,  by 
Andrew  Hallidat  (9.0.X  first  performed 
at  the  Royalty  Theatre,  London,  on  Jnly  16, 
1869,  with  Miss  M.  OUver  as  CharlotU 
Rutte^  F.  Bewar  as  Sir  Everton  Toffee^  Miss 
C.  Saunders  as  Martha  Bun^  anaB.  Dan- 
Ters  as  Sam  Winkle ;  rehired  at  the  Royalty 
In  1878,  with  Lin  Rayne  as  Sir  Sgerton,  C. 
QroTes  as  WinkU,  F.  Leslie  as  Parsley,  Miss 
R.  Roberts  as  Charlotte^  Miss  H.  Coveney  as 
Martha,  (2)  *  Checkmate ;  or,  A  Duel  in 
Love:'  an  adaptation,  in  one  act,  of  'Ba> 
taille  de  Dames,'  first  performed  at  the 
Fifth  Avenue  Theatre,  New  York,  Decem- 
ber 1, 1869.  with  Miss  F.  Davenport  as  the 
ComUtu,  Miss  Agnes  Ethel  as  Lionie^  W. 
Davidge  as  Montrichard^  D.  H.  Harkins  as 
Flavignevit  G.   Clarke  as   De   Orxgnon.^ 

*  Checkmated ;  or,  Wait  and  Hope : '  a  drama 
in  three  acts.  Theatre  Royal,  Portsmouth, 
March  19, 1869. 

Cheek.     A    page-boy    in  Halli day's 

*  Cheokmate '  (g.v.). 

Cheeks.  A  bailiff  in  B.  Bernard's  '  A 
Life's  Trial '  (9.V.) 

Cheerly,  "Widow.  The  heroine  of 
Cherry's  •  Soldier's  Daughter '  (9. v.). 

Chelonioe.  Wife  of  deomhroUu  in 
Mrs.  Cowley's  *Flate  of  Sparta'  (g.v.). 

Cheltnami  Charles  Smith.  Dra- 
matic writer,  bom  1823 ;  author  of  *  Eden- 
dale'  (1869).  *The  Greenwich  Pensioner' 
(1869),  'Grace  Holden'  (1869),  *  Christmas 
Eve*    a870),    'The    Matchmaker'    (1871), 

*  Charming  Mrs.  Gaythome'  (1894V  *I>e- 
borah,'  'Dinner  for  Nothing,'  'Fairy's 
Father,* '  A  Lesson  in  Lore,'  *  More  Precious 
than  Gold,'  'Mrs.  Green's  Snng  Little 
Business,  'Slowtop's  Engagements,'  'The 
Lucky  Escape ; '  was  theatrical  critic  of  the 


Ruder  from  April,  186S,  to  the  antnnin  of 
1864.    See  the 'Era  Almanack 'for  1888, 

Chelsea.  A  "temperance  porter"  in 
Mark  Lemon's  *  Moving  Tale '  (9.0.). 

CheLMa  Pensioner  (The).  (1)  A 
oomic  opera  by  Charles  Dibdin  (q,v\  first 
performed  at  Covent  Garden  in  May,  1779. 
(8)  A  domestic  drama  by  G.  Soank  (9.  v.), 
produced  at  the  Queen's  Theatre,  London, 
on  October  29, 1886. 

Cheque  on  my  Banker  (A).  See 
Wanted  a  Wife. 

Cheque-book  (The).  A  play  by 
Charles  F.  Coghlan  (g.v.),  first  performed 
at  Washington,  U.8.A.,  in  April,  189S. 

Chequer.  A  character  in  Reynolds's 
•Arbitration' (?.«.). 

CheribeL  See  Cherry  and  Fair 
Star. 

Cherokee  (The).  A  comio  opera  writ- 
ten by  James  Cobb,  composed  by  Storace, 
and  first  performed  at  Dmry  Lane  in  1794 ; 
reviTcd,  with  new  music  by  Kelly,  at  Dmry 
Lane  in  1802,  under  the  title  of '  Algonah.' 

Cherries.  A  comedietta.  Gaiety  The- 
atre, Dublin,  February  28, 1875. 

"  Cherries  kissing  as  they  stow." 
—Beaumont  and  Fletcher,  •  Vaientinian ' 
(song). 

Cherry.  Q.)  Daughter  of  Bontfaoe  in 
Farquh ar's  '  Beaux'  Stratagem '  (q. vX  (2) 
A  character  in  Paul  Merritt's  *  Stolen 
Kisses*  (9.  v.). 

Cherry.  A  play  in  one  act,  by  J.  James 
Hewson,  Shakespeare  Theatre,  LiTerpool, 
July  18, 1895. 

Cherry  and  Fair  Star.  A  story  by 
tiie  Countess  D'Aulnoy  has  formed  the 
basis  of  the  following  (and  other)  dra> 
maUc  pieces :— <1)  •  Cherry  and  Fair  Star ; 
or.  The  Children  of  Cyprus :  *  a  melo- 
dramatic romance  in  two  acts,  first  per- 
formed at  Covent  Garden  on  April  8, 1822, 
with  Mrs.  Vining  and  Miss  Foote  in  the 
title  parts,  Farley  as  Sanauinbeek  (a  captain), 
Giimaldi  as  Ti^ac  (his  slaTe),  Blanchard  as 
Hastambad^  Chapman  as  Q%a,ffi€r  (vizier  of 
Cypras),  Miss  Beaumont  as  Aviarymna 
(fairy  queen),  etc.;  performed  in  x9ew 
York  in  1825.  (2)  *Eair  Star;  or,  The 
Singing  Apple  and  the  Dancing  Waters:' 
a  burlesque  by  Albert  Smith  and  John 
OXENPORD,  produced  at  the  Princess's  ia 
April,  1844.  with  Mrs.  H.  P.  Grattan  as 
Cherry  ["she  wore,"  says  G.  A.  SaJa,  **a 
tunic  made  of  some  extraordinary  fabric 
into  which  spun-glass  entered  largely"]. 
(8)  '  Harlequin  Cherry  and  Fair  Star  ;  or. 
The  Green  Bird,  the  Dancing  Waters,  and 
the  Singing  Tree : '  a  pantomime  by  Grobok 
Ellis,  penormed  at  the  Princess's  Theatre, 
London,  on  December  27, 1852,  witti  F.  Cooke 
as  Prince  Cheribel,  Daly  as  the  Prineen  ^air 
Stary  Terry  as  SikipenmimUo  (a  cabman),  H. 
Saker  as  Topac-al-Widdiy  and  Miss  Kate 
Terry  as  Everiweriana  (queen  of  the  peris). 
(4)  A  burlesque  on  this  subject^  by  C.  J, 
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C0IXIK9,  was  prodaeed.at  the  Strand  The- 
atre In  Jane.  1865,  with  MLbs  Rebecca  Isaacs 
as  Cftsrry.  (6)  A  Daotomime  by  B.  L.  Blan> 
CHA&D  Iq.vX  proanced  at  Sadler's  Wells, 
liondon,  in  December,  1861,  with  Miss  Hod- 
speth  as  Fair  Star,  jfi)  A  barlesqne  by  G.  H. 
Hazlbwood  (q.v.),  Britannia  Theatre,  Iion- 
don,  April,  1867.  (7)  A  barlesqne  by  Frank 
W.  Okbem  (q-vX  first  performed  at  the 
Sivrey  Theatre,  London,  on  April  4,  1874, 
with  Miss  Nelly  Power  as  Cherry  and  J. 
Fawn  as  Conrad  the  Conair;  played  at  the 
Prince's  Theatre,  Manchester,  in  May,  1885. 
as  '  Cheribel,'  and  prodooed  at  the  Grand 
Theatre,  Islington,  m  the  following  month. 

COierry,  Andrew.  Playwright  and 
actor,  bom  at  Limerick,  1762,  died  1812 ;  was 
the  son  of  a  bookseller,  and,  after  some 
experience  as  an  amateur  (gained  while 
apprenticed  to  a  Dublin  printer),  made  his 
entrie  as  a  professional  actor,  at  the  age  of 
ssTenteen,  as  Colonel  FeignweU  in  '  A  Bold 
Stroke  for  a  Wife,'  at  Naas,  near  Dublin. 
Some  ''strolling"  followed;  after  which 
Cherry  returned  for  a  time  to  the  printing 
trade,  only,  however,  to  recur  before  long  to 
the  stage,  serring  successively  under  travel- 
ling managers  named  Knipe  and  Atkins. 
Later  he  entered  the  stock  company  at 
Smock  Alley,  Dublin,  whence  he  went  in 
1791  to  the  North  Eastern  circuit  in  England 
as  a  member  of  Tate  Wilkinson's  troupe. 
He  afterwards  performed  in  Ireland  (17M), 
Manchester  (1796),  and  Bath  (1798),  making 
his  London  d^but  at  Drary  Lane  Theatre  on 
September  25,  1802,  as  Sir  Beniamin  Dove 
in  *The  Brothers'  and  Lazwruto  in  'Two 
Strings  to  your  Bow.*  Here  he  remained 
for  several  years,  afterwards  undertaking 
management  in  the  provinces.  The  elder 
Charles  Mathews  wrote  of  Cherry :  "  He  is 
an  extremely  little  man,  with  a  droll  face. 
His  old  men  are  uncommonly  rich,  and  his 
ooun^  boys  are  the  most  simple  and 
hnmoroas  of  any  I  have  seen  after  Blan- 
diard ;  indeed,  in  any  line  of  comedy  he 
is  a  charming  actor."  The  following  dra- 
matic pieces  are  ascribed  to  Cherry:— 
*  Harlequin  on  the  Stocks'  (1793),  'The 
Oatcasts'  (1796),  'The  Soldier's  Daughter' 
(1804),  •  All  for  Fame '  (1806), « The  Vfllage ' 
0806),  'The  TraveUers'  (1806),  'Spanish 
Dollars '  (1806).  'Peter  the  Great'  (1807), 
and  '  A  Day  in  London '  (1807).  See  Wilkin- 
son's 'Wandering  Patentee'  (1795),  'The 
Thespian  Dictionary'  (1805),  ^Blographia 
Dramatica'  (1812),  Genest's '  English  Stage ' 
(1832). 

Cherry  Bonnce.  A  farce  in  one  act,  by 
B.  J.  Ratmond  (9.V.X  fint  performed  at 
Sadler's  Wells  Theatre  in  1828,  with  Keeley 
as  Gregory  Hometpun.  Among  the  other 
characters  are  two  farmers  called  Gammon 
andi^nocA. 

Obernr  Hall.  A  playin three aets, by 
Forbes  Dawson,  Avenue  Theatre,  London, 
Jane  14, 1894. 

Cherry  Pickers  (The).  A  play  by 
Joseph  AKThur,  first  performed  at  the 
Academy  of  Music,  Newbury,  New  York 


^tate,  June  18, 1886 ;  first  performed  in  New 
York  City,  Fourteenth  Street  Theatre,  Octo- 
ber 12,  1896. 

Cherry  Tree  Farm.  A  musical  sketch, 
libretto  by  Arthur  Law,  music  by  Hamilton 
Clarke,  first  performed  at  St.  George's  Hall, 
London,  May  80, 18S1. 

Cherry  Tree  Inn  (The).    SeeELFiE. 

Cherablno.    See  Mariaob  db  Figaro. 

Chester,  Bdith.  Actress,  died  1894 ; 
was  the  original  representative  of  Lettiee  in 
f Harvest'  (1886X  Nan  in  'Kit  Marlowe' 
CL892),  Lady  Orreyd  In  'The  Second  Mrs. 
Tanaueray  ^^(1893),  etc.,  and  was  in  the  first 
London  cast  of  *  A  Pantomime  Rehearsal  * 
CTerry's  Theatre,  L891). 

Chester.  Miss«  Actress,  bom  1799; 
made  her  dibut  at  Druxr  Lane  on  July  8, 
1820,  as  Portia,  followed  By  DeMdemona  and 
Lady  TeaxU,  At  Govent  Garden  in  1822 
she  played  JTrt.  Oakley,  ViolanU,  Widow 
Cheerly,  ete.  See  Oxberry's  'Dramatic 
Biography '(1816). 

Chester,  Kiss.   See  Miss  Chester. 

Chester,  FhiUpjm.  The  heroine  of 
Charles  Beads's  'wandering  Heir '  (9.  v.). 

Chester  Flays  (The),  twenty-five  in 
number,  were  enacted  from  1268  to  1577, 
and  again  in  1600,  on  the  first  three  days  in 
Wbitsun  week,  each  play  beine  undertaken 
by  one  of  the  twenty-five  trade  companies 
of  the  city.  A  local  proclamation,  made  in 
the  twenty-fourth  year  of  Henry  VIII. 's 
rei|n,  comprises  the  follovring  account  of 
their  origin :  "Of  old  time  ...  a  play  and 
declaration  nf  divers  storyes  of  the  Bible, 
beginning  with  the  creation  and  fall  of 
Lucifer,  and  ending  with  the  generall  Judg- 
ment of  the  World,  .  .  .  was  devised  and 
made  by  one  S'  Henry  Frances,  sometyme 
monck  of  this  monastrey  disolved,  who 
obtayning  and  got  of  dement,  then  bishop 
of  Rome,  a  thousand  dayes  of  pardon,  ana 
of  the  bishop  of  Chester  at  that  time  f  orfar 
days  of  pardon,  graonted  from  thensf orth 
to  every  person  resorting  in  peaceable 
manner  with  good  devotion  to  heare  and 


see  the  sayd  plays  from  tvme  to  tyme,  as  oft 
as  they  shau  be  played  within  the  sayd 
dtty  .  .  .  which  playes  were  devised  to  the 


honor  of  God  by  John  Am  way,  then  Maior 
of  this  citty  of  Chester  [1268-1276]."  The 
text  of  the  plays  is  contained  in  four  manu- 
scripts of  various  dates,  from  1597  to  1607, 
and  was  edited  for  the  Shakspere  Society 
by  Thomas  Wright  in  1843  and  1847.  The 
first  thirteen  plays  were  afterwards  edited 
for  the  Early  Bnglish  Text  Society  by  Dr. 
H.  Delmling  in  1891  Specimens  are  in- 
cluded in  A.  W.  Pollard's  ^  Bnglish  Mhracle 
Plays '  (1890).  The  authorship  of  the  series 
has  been  sscribed  'to  one  "  Randall  Hig- 
genett,  a  monk  of  Chester  abby."  "As 
regards  metre  and  form,  the  cyde,"  says 
Pollard,  "  shows  exceptional  unity.  It  is 
mainly  written  in  eight-line  stana.  ...  If 
it  he  true,  as  Professor  Ten  Brink  suggests, 
that  the  Chester  cyde  is  both  less  important 
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B.nd  less  original  than  those  of  York  and 
Woodkirk,  and  that  Its  best,  both  of  pathos 
and  humour,  appears  to  be  borrowed,  it 
must  be  allowed  on  the  other  hand  that  its 
author  was  possessed  of  an  nnusual  share 
of  good  taste. . . .  There  is  less  in  the  Chester 
plays  to  jar  on  modem  feelings  than  in  any 
other  of  the  cycles.  The  humour  is  kept 
more  within  bounds,  the  relijrious  tone  is 
far  higher,  and  the  speeches  of  the  Expositor 
at  the  end  of  each  play  shows  that  a  real 
effort  was  made  to  serve  the  religions  object 
to  which  all  Miiade  plays  were  ostensibly 
directed." 

Ohesterfleld  ThlnBldn.  A  farce  in 
one  act,  first  performed  at  the  Princess's 
Theatre.  London,  in  1863,  with  Harley  inthe 
title  part,  and  other  rdles  by  Miss  YiTaah, 
Addison,  Meadows,  etc. 

Chettle,  Henry.  Dramatic  and  mis- 
ceUaneous  writer ;  son  of  a  London  dyer ; 
apprenticed  (1677-1685)  to  a  stationer ;  and 
mentioned  in  Meres'  '  Rdladis  Tamia ' 
(1698)  as  one  of  the  best  **for  comedy 
amonnt  ns."    He  was  the  author  (according 


»Traged} ^ 

a698-9X  *  Sir  Placidair(l699), '  Damon  and 
Pythias  *(169»-lfl00), 'The  Wooing  of  Death' 
(1600),  'All  is  not  Gold  that  Glisters' 
(1600-1),  'Life  of  Cardinal  Wolsey'  (1601), 
'  Tobias '  (1602).  •  A  Danish  Tragedy '  (1602), 
•Bobin  Goodfellow'  (1602),  •The  Trogedy 
of  Hoffman'  (1602),  and  *The  London 
Florentine.'  pt.  ii.  (1602-3).  He  had  a  hand 
in  the  production  of  orer  thirty  other  plays, 
for  a  list  of  which  see  the  *  Dictionary  of 
National  Bionaphy '  (A.  H.  Bullen).  See 
Henslowe's  Diary  a607-1608);  also,  the 
'  Biographia  Dramatica '  (1812). 

Ohetwood,  WilXlam  Buftis.  Dra- 
matie  and  miacellaneons  writer,  died  1766 ; 
began  life  as  a  publisher.  In  1722^  he 
became  prompter  at  Drury  Lane  Theatre, 
which  he  left  in  1741-2  to  undertake  similar 
duties  at  the  Smock  Alley  Theatre.  Dublin. 
SeTeral  actors,  including  Barry  and  Macklin, 
are  said  to  have  benefited  by  his  instruc- 
tions^ He  was  the  author  of  four  dramatic 
pieces— two  acted  (*The  Lover's  Opera,' 
1729,  and  *  The  Generous  Freemason '),  and 
two  unacted  (*The  Stock  Jobbers^  and 

*  South  Sea,'  both  printed  in  1720).  He 
wrote,  also,  a '  General  History  of  the  Stage ' 
(1749),  and  *  The  British  Theatre,  contain- 
ing the  Lives  of  the  English  Dramatic 
Poets '  (1760),  besides  editing  a  number  of 
plays.  See  the  'Biographia  Dramatica,' 
Hitchcock's   *  Irish   Stage/   and  Genest's 

*  English  Stage.' 

Cheval  Bronse  (Le).  See  Bronzb 
HoKSE,  The. 

Chevalier,  Albert.  Actor  and  vocalist, 
bom  in  London.  March,  1862;  made  his 
sts^o  dibut  as  a  boy,  and  under  the  name 
of  Knight,  at  the  Pnnce  of  Wales's  Theatre, 
London,  in  September,  1877.    In  1879  he 


figured  at  the  Court  Theatre,  and  in  187»-S0 
at  the  St.  James's.  In  1883  he  was  in 
the  casts  of  Robertson's  *  M.P.'  and  *  Ours,' 
at  Toole's,  and  of  *Low  Water'  (then  first 
periormed)  at  the  Globe.  He  was  the 
original  representative  of  AehUU  Blond  in 
Pinero's  'Magistrate'  (Court,  1885X  Otto 
Bernstein  in  '  The  Schoolmistress '  (Court, 
1886),  Sir  Leopold  Boyne  d'Acotta  in  '  Airey 
Annie '  (Strand,  1888),  Sitae  Hobbe  in  -The 
Real  Little  Lord  Fauntleroy'  (1888X  Mr. 
Firmin  in '  Doctor  Bill '  (Avenue,  1890),  etc. 
and  was  also  in  the  first  casts  of  *  Katti.^ 
'His  Wives,'  'Run  Wild,'  'Kleptomania,' 
'  The  Prima  Donna,'  *  The  Struggle  for  Life,* 
etc.  He  was  seen,  further,  at  the  Strand 
(1888),  as  Abanazar  in  Byron's  '  Aladdin '  [in 
which  he  sang  the  first  of  his  coster  songs, 
'  Our  'Armonic  Qub  '1,  and  at  the  Avenue 
(1889)  as  Franeie  I.  in  Brough's  'Field  of 
the  Cloth  of  Gold'  (q.v.),  in  February, 
1891,  he  left  the  stage  for  the  music-halls, 
returning  to  the  former,  however,  in  1897, 
in  order  to  appear  in  his  own  play,  '  The 
Land  of  Nod '  (a.  v.).  In  addition  to  the  last- 
named  piece,  he  is  the  author  of  '  Called 
Back  Again,'  a  burlesque  (1886),  '  Cycling.' 
a  comedietta  (1888),  'Shatter'd  Un.'  a  bu^ 
leaqne  (1891),  and  the  libretto  of  '  When 
Widows  Wooed'  (1899);  as  well  as  part- 
author,  with  W.  Mackintosh,  of  'PeeUM' 
0881)  and  'The  Lady-Killer'  asssx  and, 
with  George  Canninge,  of  '  Shylock  A  Co.  • 

g[891).     See  'Albert  Chevalier:  a  Record 
y  Himself '  [and  Brian  Daly]  ^806}. 

_Clievaller  de  la  ICaiBoxi  Bouffo 
(Le).  See  Chbyalxeh  of  thx  Maisoh 
Rouge  and  Gknsvietb. 
^  ChevaUer  de  St.  George  (The).  A 
drama  in  two  acts,  adapted  from  the  French 
of  MM.  Melesville  and  Roger  de  Beauroir, 
and  first  performed  at  the  Princess's  The- 
atre, London,  on  May  20,  1846,  with  Wal- 
lack  in  the  title  part,  and  other  rCiee  br 
Oranby.  Ranoe,  Ozberry,  Mrs.  StirHng,  and 
Miss  E.  Honner.  The  original  play  was 
first  performed  at  Paris  in  February,  1840^ 
with  Lafont  as  the  hero.    See  Self-Mads. 

,  CheTalier  dea  Barnes  (Tin).  See 
Ladies'  Champion,  The. 

Chevalier  du  Ghiet  (Le).  See  Cap- 
tain OF  THE  Watch,  The. 

OheTalier  of  the  HCaison  Bouc« 
(The);  or,  The  Pairs  of  Terror!  A 
romantic  drama  in  three  acts,  adapted  from 
the  French  of  Alexandre  Dumas  by  Coxjif 
Hazlewood  (q.v.)t  and  first  performed  in 
London  on  August  1, 1859. 

Chevaliers  du  Brotdllard  (LesX 
See  Jack  Sheppard;  Knights  op  thb 
Fog  ;  Knights  op  Ttdu&n  ;  Old  Londoh  ; 
Stone  Jug. 

Chevaliers  du  Lansquenet  (Lea). 
See  Knights  of  the  Round  Table. 

Cheviot  Hill.  The  leading  male  cha- 
racter in  W.  S.  Gilbert's  '  Engaged*  (q.v.y. 

Ch&vre  de  Floermel  (La).  See 
Dinorah  under  Difficulties. 
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Olievsr  Ohaae.  A  melodrama  by  J.  B. 
Planchb  (g.v.\  produced  in  1835-6,  with 
Barley  ana  Mrs.  Humby  in  prominent 
parts.  **The  musio  by  Macfarren,"  says 
Planch^,  "was  axreeable  and  character* 
istic." 

ChloaflrO)  the  City  of  Flames.  A 
drama  by  H.  R.  Beterlky,  Colosseum 
Theatre,  liTerpool,  January  29.  1872.— 
*  Chicago:'  a  play  by  Charles  H.  Hall, 
first  performed  at  Ha?lin's  Theatre,  Chicago, 
HI.,  December  16. 1395. 

Chicken.  Sir  Carey,  first  Lord  of 
the  Admiralty  in  Coyne  and  Talfourd's 
'Leo  the  Terrible'  (g.«.). 

ChickenBtalker,  ICrs..  in  1  Beckett 
and  LEM0if8  adaptation  of  'The  Chimes' 

CliiclEweed.  AplaybyE.  SsLDENaad 
C.  Barnard,  performed  in  U.S. A. 

ehiclcweed,  Jonathan.  Town-crier  in 
T.  J.  Williams's  '  Nnrsey  Chickweed'  (g.o.). 

Chicot  the  Jester.  A  romantic  drama 
by  H.  A.  Saintsbury,  founded  on  Dumas 
jikre's '  Dame  de  Monsoreau,'  and  performed 
(for  copyright  purposes)  at  the  Gaiety, 
Hastinn,  Decemoer  16, 1S9S.— Chicot  is  the 
nameof  the  jester  in  K  Stirling's  *  Dragon 
Knight' (9.  vl). 

Chieftain  (The).  A  comic  opera  in  two 
acts,  words  by  F.  G.  Burnand  (q.v.),  music 
by  Sir  Arthur  SulUvan.  first  performed  at 
the  Savoy  Theatre,  London,  on  December  12, 
1884,  with  Miss  Florence  St.  John  as  JUta, 
Miss  B.  Brandram  as  In«z  de  Boxaa,  Miss 
F.  Perry  as  IktUy  Origg,  Miss  Emmie  Owen 
as  Jiianito,  Conrtice  Pounds  as  Count  Vat- 
qua  ds  Oonzago,  Walter  Passmore  as  Piter 
Adolphm  Qrigg^  Scott  Flshe  as  FerdinandL 
de  Roxa»,  and  other  parts  by  R.  Temple,  M. 
R.  Morand,  and  Scott  Russell ;  withdrawn 
March  16, 1895 ;  first  produced  in  America 
at  Abbey's  Theatre,  New  York,  September  9, 
1895,  with  Miss  Lulu  Olaser  as  Rita,  Rhys 
Thomas  as  the  County  and  Francis  Wilson 
as  Brings.    See  Contrabandista. 

Chiffonier  de  Paris  (Le).  See  Rao- 
Picker  op  Paris,  The. 

Chiflrnon.  Valet  to  Mitt  AUerip  in 
Bnrgoyne'8  *  Heiress '  ($.«.). 

Ghilax.  Lieutenant  to  Memnon  In 
Fletcher's  '  Mad  Lover'  (9.9.). 

Child  of  Chance  (The).  A  farce  in 
two  acts,  bY  Charles  Kemblb,  first  per- 
formed at  the  Havmarket  on  July  8,  1812. 
(2)  *  A  Child  of  Chance :'  a  drama  in  four 
acts,  adapted  from  Ouida's  norel, '  Tricotrin,' 
by  W.  HowELL-PooLB,  and  first  performed 
at  the  Court  Theatre,  Liverpool,  August  0, 
1^0. 

Child  of  Charity  (The).  A  domestio 
drama,  performed  at  the  Victoria  Theatre, 
London,  with  Miss  ^^cent  as  Mary  Afm, 
the  heroine. 

Child  of  Naples  (A).  A  play  adapted 
by  Horace  Townsbno  from  the  story  by 


Edmond  About,  and  first  performed  at  the 
Columbia  Theatre,  Chicago,  January  7, 1890. 
See  Angela. 

Child  of  Nature  (The).  A  comedy  In 
four  acts,  adapted  by  Mrs.  Inchbald  from 
the  *Zdlie'  of  Mdme.  Felicite  Oenlis,  and 
first  performed  at  Covent  Garden  in  No- 
vember. 1789 ;  revived  at  Covent  Garden  in 
1810,  with  Miss  Sally  Booth  as  Amantkit; 
and  at  the  same  theatre  in  1814,  with  Miss 
Foots  in  that  part.    See  Amanthis. 

Child  of  the  Begiment  (The);  or. 
The  Fortune  of  ^Var.  A  mnsicsi 
comedy  in  two  acts,  the  libretto  by  J.  B. 
Buckstonb  {,q.v.\  founded  on  that  of  Doni- 
zetti's '  Is,  Figlia  del  Reggimento '  (9.  v.),  and 
first  performed  at  the  Haymarket,  with  the 
author  as  Ouillot  (a  peasant),  Clarke  as  Duke 
Archambrant  de  Orar^dUte.  J.  Bland  as  Ser- 
geant Annibal  Scalade^  Tilbury  as  Pumper- 
nickel. Mrs.  Stanley  as  Duchess  de  Orandtitet 
Mrs.  w.  Clifford  as  Marchionees  de  Berken- 
fddt,  and  Mrs.  Fitswilliam  in  the  title  put 
{Jotephine) ;  performed  in  U.S.A.  in  1872-8, 
with  J.  Howson  as  Scalade.  Under  the  title 
of  *The  Child  of  the  Regiment'  Donizetti's 
opera  was  performed  at  Niblo's  Garden, 
New  York,  in  1844,  and  at  the  Gaiety 
Theatre,  London,  on  May  6,  1871.  See 
Rataplan. 

Child  of  the  Sun  (The).  A  play  by 
John  Brougham  (9.9.),  music  by  J.  H. 
Tally,  at  Astlev's  Theatre.  London,  in  Oc- 
tober^lSde,  with  Miss  Menken  as  Leon^  and 
Miss  Kate  Carson  as  Juanita. 

Child  of  the  Wreck  (The).  A  drama 
in  two  acts,  by  J.  R.  Planche  (9.v.),  first 
performed  at  Drury  Lane  in  October,  1887, 
with  Mdme.  Celeste  as  Maurice  (a  dumb 
boy) ;  performed  in  New  York  in  1888,  with 
Celeste  in  her  original  part ;  revived  at  the 
Lyceum,  London,  on  February  16, 1869,  with 
Celeste  as  Mawriee  and  Mrs.  Keeley  as 
Fro/ntz. 

Childhood's  Breams.  A  play  in  one 
act,  by  Sir  Charles  Young  (g.«.)L 

Children  (The);  or,  Give  them  their 
Way.  A  comic  drama,  words  by  Prince 
HOARE,  music  by  Kelly,  first  performed  at 
Drury  Lane  in  April,  1800,  with  Bannister 
and  Mrs.  Jordan  in  the  cast. 

Children  in  the  Wood  (The).  (X)  A 
musical  piece  in  two  acts,  words  by  Thomas 
Morton,  music  by  Samuel  Arnold,  first 
performed  at  the  Haymarket  Theatre  in 
October,  179S,  with  Bannister  as  Walter; 
revived  at  the  Haymarket  in  1826,  with 
Cooper  as  Walter.  (2)  A  pantomime  by  E. 
L.  Blanchard  (?.«.),  Drury  Lane,  December 
26, 1872,  with  Violet  Cameron,  Jessie  Yokes 
as  Columbine^  Rosina  Yokes  as  Harlequina. 
(8)  A  pantomime  by  Osman,  New  Regent 
Theatre,  Westminster,  December  28,  1871. 
(4)  A  pantomime  by  the  Brothers  Orinn, 
produced  at  the  Adelphi  Theatre,  London, 
December  24,  1874,  with  MLbs  Amalia  and 
Miss  Cameron  as  WUlieBnd  Alice  OoodchUd, 
Miss  Hudspeth  as  Barbara  Allen,  Miss 
Sylvia  Hodson  as  Walter  Tnuheart,  Miss 
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CHILDREN  OF  ISRAEL 


CHI3fNBT  CORNER 


JSdith  Stuart  m  Jfuflefoe,  F.  Banbj  M 
Mother  Bunchy  J.  FkwB  aa  Ar  GoftrM  Grta^- 
vfood,  a  Oalhaem  aa  Daddy  Jacky,  Xiaa 
Connie  Oilchriat  aa  Harle^n,  and  Coote  aa 
Clown.  (6)  A  barleiqae  produced  at  the 
BUon  Theatre,  Bavswater,  Match  1, 187S.  (6) 
A  pantomime  by  John  Douqlass,  Standard 
Tbeatre,  London,  December  27,  1876.  (7) 
A  pantomime  by  T.  L.  Clat,  PaTilion  The- 
atre, London,  Deeember  28, 1879.  SeeBABBS 
IN  THS  Wood. 

Ohildrm  of  Inmel  (The).  A  play 
by  H.  GEATTAif  DONNBLLT,  performed  In 

Ohildroi  of  Iiove  (The).  A  play, 
based  by  Piiarim  on  a  etory  hj  Enf^ene 
8ne,  and  performed  in  New  York  ui  1860. 

OhUdrenoftheKlnffCTbe).  A  fairy 
tale  in  three  acta,  translated  by  Carl  Arm- 
BRUSTER  from  the  Oerman  of  Eme«t  Bosmer 
Crarised  by  JOHN  Davidson);  music  by 
Bnfelbeit  Hnmperdinck;  first  performed 
at  the  Conrt  Theatre,  London,  October  18, 
1894,  with  Martin  Harrey  as  the  Pnnee, 
Miss Clssie  Loftns  aa  the  OoouOirl,  D.  G. 
Boucicaolt  as  the  Minttrel,  Miss  Isabel 
Bateman  as  the  WiUh,  and  other  parts  by 
H.  Ross,  F.  Thome,  R.  Sontar,  and  Misa 
Hilda  Spong. 

Children  of  the  Uist  (The).  A  play, 
based  on  Scott's  *  Legend  of  Montrose/  and 
performed  in  New  York  in  1829 ;  revived  in 
1844,  with  Chippendale  as  Dugald  Dalgetty. 

Children  of  Theepis  (The).  See 
Williams,  John. 

Chili  Widow  (The).  A  play  in  three 
acts,  by  Arthur  Bourchier  and  Alfred 
SUTRO,  adapted  from  the  *  Monsieur  le 
Directeur '  of  Alexandre  Bisson  and  Fabrioe 
Carr6,  and  first  performed  at  the  Royalty 
Theatre,  London,  on  September  7, 1895,  with 
A.  Boorchier,  W.  Blakeley,  M.  Kinghome, 
Miss  Sophie  Larkin,  Miss  Kate  PhiUips, 
and  the  Misses  Violet  and  Irene  Vanbrukh 
in  the  leading  parts;  first  performed  in 
America  at  the  Bijou  Theatre,  New  York, 
November  SO,  1896,  by  A.  Bourohier  and 
company. 

Chillec-orry*  ColoneL  A  leading  cha- 
racter in  B.  E.  KIDDER'S  *  Bewitched' (g. v.). 

ChlUingtone,  lire.  One  of  the  two 
interlocutors  in  dance's  'Morning  CUl' 
iq.v.). 

Ohilperio.  An  opera-bonffe  in  three 
acts,  music  by  Hervd,  libretto  adapted  by 
R.  Beece,  V.  A.  Marshall,  and  R.  Man- 
sell  ;  first  performed  at  the  Lyceum  Theatre, 
London,  on  January  22, 1870,  with  Herv6  in 
the  title  part,  Marius  as  Landry^  Coghlan 
aa  Dr.  Senna,  Udell  as  Fatout,  Miss  Dolaro 
as  OaUttinda,  and  Miss  Emily  Muir  as 
Fridiffimde ;    performed    in    the    English 

firovinces  in  lu7l,  with  Miss  E.  Soldene  in 
he  title  part,  Miss  Augusta  Thomson  aa 
Fridiaonde,  Miss  Emily  Pitt  as  OaUuinda, 
Miss  Vesey  as  Brunehaut,  and  Mrs.  Mallan* 
daine  as  At/red  (a  page);  revived  (with 
libretto  by  H.  B.  Farnie  and  H.  Herseb) 


at  the  Empire  Theatre,  London,  on  April  17. 
1884.  with  Herbert  Standing  in  the  title  part, 
H  Fanlton  as  De  GruelU.  MdUe.  CamUle 
d'Arville  as  FritUgcnde,  Miss  »allie  Turner 
aa  Dona  Tvbenm,  and  H.  Wardroper,  F. 
Buy,  J.  T.  Powers,  Miss  A.  Consnelo.  and 
Miss  M.  Shhrley  in  other  parte;  at  the 
Coronet  Theatre,  March  9,  1908,  with  aa 
English  libretto  by  A.  M.  Thompson,  R. 
Mansell^  and  M.  T.  Pioott,  and  with 
Courtioe  Pounds  aa  CkUperic  and  Miss 
%Vinifred  Hare  as  FrMigonde. 

Ohiltem  Hundreds  (The).  A 
"comedy  opera"  in  two  acta,  written  by 
T.  Edgar  Pexberton  iq.v.\  and  composed 
by  T.  Anderton;  first  performed  at  the 
Alexandra  Theatre,  London,  on  April  17. 
1882,  by  T.  F.  Doyle,  Edward  Saker.  Mise 
Lee  Stoyle,  and  Mrs.  Edward  Saker. 

Ohilton,  Lord.  The  chief  male  cha- 
lecter  in  Marshall's  *  FUse  Shame '  iq.v.). 

OhimflBra  (The).  A  comedy  by  T. 
Odbll,  acted  at  Lincoln's  Inn  Fields,  and 
printed  in  1721.  The  design  of  this  play 
was  "  to  expose  the  follies  and  absurdities 
that  mankmd  were  drawn  into  by  the 
epidemical  madness"  of  the  South-Sea 
Bubble. 

Chimes  (The),  **A  Ooblin  Story,  of 
some  iSells  that  rang  an  Old  Year  out  and  a 
New  Year  in : "  a  drama,  "in  four  quarters," 
adapted  by  Mark  Leuon  and  Gilbert 
ABBOTT  A  Beckett  (by  permission)  from 
the  story  by  Dickens,  ana  first  performed 
at  the  Adelphi  Theatre,  London,  on  Decem- 
ber 19,  1844,  with  O.  Smith  as  Toby  Vedc, 
Wright  as  Alderman  Cute,  Paul  Bedford  aa 
Sir  Joeepk  BoteUy,  Cnllenford  as  ChcJ»r, 
Selby  as  Aiekard,  Munyard  as  Jabet,  Miss 
E.  (3haplin  as  Spirit  of  the  Ciimu,  Miss 
Fortescue  as  Meggy  Veek,  Bflaa  B.  Harding 
as  Lady  BouHey.  Miss  M.  Taylor  aa  LUian^ 
and  Mrs.  F.  Matthews  aa  Mr%.  ChiekenUalker. 
(2)  Another  version,  by  Edward  Stirling, 
was  produced  at  tne  Lyceum  Theatre  on 
January  2,  1845,  with  Keeley  aa  TroUy 
Veek,  Mrs.  Keeley  as  Meg,  Emery  as  WiU 
Fern,  Meadows  as  Cute,  etc  See  Chrjstmas 
Chimes. 

Chimes  of  Nonnandy  (The).  See 
Cloches  de  Cornbtillb. 

Chimmie  Fadden.  Aplay  by  Edward 
W.  TowKSEND,  first  performed  at  the 
Middlesex  Opera  House,  Middletown.  Ct., 
December  26. 1896 ;  first  acted  in  New  York 
at  the  Cterden  Theatre,  January  13, 1896. 

Chimney  Comer  (The).  (i)Amuaieal 
entertainment  in  two  acts,  words  by  Walsh 
Porter,  music  by  Kelly,  first  performed 
at  Drury  Lane  in  October,  17fl^.  (2)  A 
domestic  drama  in  two  acts,  by  H.  T. 
Craven  iq.v.),  first  performed  at  the  Olympic 
Theatre,  London,  on  February  21, 1861,  with 
H.  Wi^n,  F.  Bobson,  W.  Gordon,  and  Bfrs;. 
Leigh  MuTTay  as  Solomon,  Peier,  John,  and 
PaUy  {Mrs.  Peter)  Probity  respectively,  and 
H.  Cooper  as  Softer;  revived  at  St.  James's 
Theatre  in  February,  1868,  with  Miss  Sophie 


Digitized  byVjOOQlC 


CHIMNEY  SWEEPER 


CHIPPENDALE 


Larkin  as  Patty  Probity.  Henry  Morley 
detcribes  the  piece  aa  '*not  equal  to  *The 
Porter's  Knov  or  'Daddy  Hardacre/  upon 
recollection  of  both  of  which  it  appears  to 
be  founded.** 

Ohiinney  Sweeper  (The).  A  ballad 
opem  acted  at  Goodman's  Fields  in  1786. 

Chixn-pan-Bee.  A  magician  in  *The 
Mandarin^  Daughter'  (q.v.), 

Ohlnaman  Crhe).  A  fiuce  in  three 
acts,  by  John  Tresahar  (9.0.X  Ant  per- 
formed (under  the  title  of '  Naughty  Boys'), 
City  Theatre,  Sheffield,  July  16,  ISM ;  pro- 
duced at  the  Trafalgar  (Duke  of  York's) 
Theatre,  London,  September  18, 1804.  with 
a  cast  including  the  author,  T.  O.  Warren, 
F.  Wyatt,  IdUss  (Hara  Jecks,  Miss  Cicely 
Richards,  etc. 

Chinese  PnsBle  (A) .  A  play  by  Mrs. 
C.  A.  DOBSMUS,  performed  in  U.S.A. 

Chintz,  Kaxy.  Maid  to  Mi»9  Bloom- 
field  in  Selbt's  ^Unfinished  Gentleman' 

Chip  of  the  Old  Blook  (A).  (1)  A 
musical  entertainment  in  two  acts,  words 
by  E.  P.  K14I6HT,  music  by  Whitaker,  first 
performed  at  the  Haymarket  In  Augost, 
1815.  (2)  A  play  by  H.  H.  Winslow,  per- 
formed in  U.SX  in  18S7. 

Chippendale,  Alfreda  [n^s  School- 
cait].  American  actress,  died  in  London 
in  1887 ;  made  her  first  appearance  in  New 
York  in  1868;  was  specially  successful  as 
Toptey  in  'Uncle  Tom's  Cabin'  (1877),  and 
in  1879  went  to  England  to  "star"  m  the 
provinces  in  *Rip  Van  Winkle,'  'Shadows 
of  a  Great  City,'  etc.  She  was  married, 
first,  to  a  son  of  W.  H.  Chippendale  (died 
18d4X  and  secondly  to  William  Calder 
(1872). 

Chippendale,  Mary  Jane.  Actress, 
bom  at  Salisbury ;  wife  of  W.  H.  Chippen- 
dale iq.v.) ;  died  May,  1888 ;  began  her  pro- 
fessional career  in  1865  as  member  of  a 
company  working  the  north  of  England 
drcnit.  Thence  she  went  to  Dublin,  where 
she  remained  two  Tears,  acting  in  Man- 
chester in  1859  (under  the  name  of  "  Sea- 
man"). As '*  Miss  Snowdon  "  and  as  Jfr«. 
Jfotoprop  she  made  her  London  dibut  on 
October  14, 1863,  at  the  Haymarket  Theatre, 
with  whic^  (under  the  management  of 
Buckstone)  she  remained  connected  uninter- 
ruptedly for  twelTe  years.  During  that 
period  she  was  the  original  representatiTO 
of  the  following  (and  other)  characters:— 
Jupiter  in  Burnand's  'Venus  and  Adonis' 

E),  Juno  in  *  Orpheus  in  the  Haymarket' 
),  Jfrt.  LorrinhUm  in  'The Favourite  of 
sne'  (18661  Lady  Francet  Devlin  in 
<  A  Wild  Goose  Chase'  (1867),  Lady  MatUda 
VatOMOwr  in  'New  Men  and  Old  Acres' 
(1868).  (iueen  AUemirt  in  'The  Palace  of 
Truth '  (1870),  Daphne  in  '  Pygmalion  and 
Gaiatea^  (1871),  and  MUtren  Vane  in  'A 
Madcap  Prince'  (1874).  During  the  same 
period  she  was  seen  at  the  same  theatre 
as  Jfra  Smith  in  'Darid  Qarrick'  (1864), 


Lady  DubeHy  in  '  The  Heir  at  Law'  (1866), 
The  Widow  Green  in  'The  Lore  Cliase' 
(1867),  and  Lady  Logwood  in  'An  English 
Gentleman'  (1871).  In  January,  1875,  Mis. 
Chippendale  went  to  the  Court  Theatre, 
where  she  appeared  as  Jfrt.  Midwinter  in 

*  Maggie's  Situation '  (q.v.).  In  March,  1878, 
she  oegan  an  engagement  at  the  Lyceum, 
appearing  in  that  month  as  Martha  in 

*  Louis  XL'  and  in  April,  1879,  as  Madame 
Detehapellet  in  *  The  Lady  of  Lyons.'  In 
1882  she  figured  at  the  Strand  Theatre  as 
Deborcih  Dowlat  in  'The  Heir  at  Law,'  and 
in  1886  she  reappeared  at  the  Lyceum  as 
Mite  DurabU  in  ^ftaUing  the  Wind.'  Among 
her  most  successful  characters  were  Mr». 
Hardeattle  and  Mrt.  Candour.  She  was  a 
great  faTOurlte  in  the  English  provinces, 
both  when  she  belonged  to  the  Haymarket 
Company  and  when  she  went  on  tour  with 
the  Chippendale  Comedy  company. 

Chippendale,  William  Henry. 
Actor,  Dom  in  London,  1801 ;  died  January, 
1888 :  son  of  an  actor ;  educated  at  Edin- 
burgh, and  apprenticed  successirely  to 
James  Ballantyne,  the  printer,  and  John 
Ballantyne,  the  publisher.  As  a  boy  he 
appeared  at  the  Haymarket  Theatre,  where 
his  father  was  engaged.  His  first  per- 
formance as  an  adult  actor  was  at  Mont- 
rose in  1819.  as  David  in  'The  Bivals.' 
Thereafter  followed  much  varied  esroerience 
both  in  the  Scottish  and  the  English  pro- 
vinces. In  1886  he  was  invited  to  join  the 
company  of  the  Old  Park  Theatre,  New 
York,  and  this  was  the  beginning  of  a 
sojourn  in  the  United  States  which  lasted 
for  seventeen  years.  During  that  period  he 
was  mana^r  of  Niblo's  and  stage-manager 
at  St.  Louis ;  and  among  the  parts  he  pl^ed' 
were  those  of  Dugala  DaXgetty  in  'The 
Children  of  the  Mist '  iq.v.)  and  Scrooge  in 
'  The  Christmas  Carol '  (9. v.).  J.  N.  Ireland 
savs  of  him  that  "as  an  intelligent,  dis- 
criminating artist,  in  various  grades  of  old 
men,  both  serious  and  comic,  he  has  never 
been  surpassed,  and  his  Folonius  we  have 
never  seen  equalled"  ('New  York  Stage'). 
Among  Chippendale's  "  most  approved  cha- 
racters" Ireland  mentions  oldfTardv,  old 
HardeaeOet  old  Rapid.  Grandfather  WhiU- 
head.  Colonel  Damas,  Charleg  XII. ,  Pickwicks 
and  Neunnan  Noggs.  Betuming  to  England 
in  1868,  Chippendale  made  his  London  dibut 
in  March  of  that  year  as  Sir  Anthony 
Abeolute  In  *  The  Bivals.'  The  theatre  was 
the  Haymarket,  to  which  he  gave  all  his 
energies  for  the  next  two  decades.  Within 
that  time  he  was  seen  as  Sir  Francis 
Gripe  in  'The  Busybody'  (1855).  SuUen  in 
'The  Beaux'  Stratagem'  (1856),  Malvolio 
(1856),  Adam  in  '  As  You  like  It'  (1856),  old 
Mirabel  in  *  The  Inconstant '  (1856),  Damat 
in  •  The  Lady  of  Lyons'  (1857),  Lord  Priory 
in  '  Wives  as  they  Were '  (185S),  old  Domton 
in '  The  Boad  to  Buin '  (1859),  Periioinkle  in 
« A  Bold  Stroke  for  a  Wife '  (1859),  Jaeper 
in  'Bomance  and  Beality'  (1860),  Murcott 
in  'Our  American  Cousin'  (1861),  Itigot  in 
'  David  Garrick '  (1864).  Fox  Bromley  in  '  The 
Favourite  of  Fortune  ^(1866),  Lwd  Duberly 
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in  'The  Heir  at  Law' (1866),  FondOove  in 
"The  Love  Chase'  (1867),  Vanderpatter  in 

•  The  Captain  of  the  Watch '  (1869).  Orindrod 
in  *  An  Enxliflh  Gentleman '  (1S71).  At  the 
Haymarket  between  1868  and  1873  Chippen- 
dale became  the  first  repreaentative  of  the 
following  characters  :—2ior(i  BetterUm  in 

*  Elopements  in  High  life'  (1853),  J«ma  in 
*The  New  Haymarket  Spring  Meeting' 
(1855),  Lambert  in  'The  Beginning  of  the 
End^a866),  HiU Cooleyin'The  £nl Genins' 
(1866),  the  King  in  Talfonrd's  *Atalanta' 
0857),  Underwood  in  *  An  Unequal  Match* 
£1867),  PendarviM  in  'The  Tide  of  Time' 
(1858),  Honeybun  in  '  The  Contested  Elec- 
tion' (1859),  CoUpeppw  in  *The  Uverland 
Bonte^  (1860),  HculeUm  in  '  Silken  Fetters' 
(186^,  Dr.  Vivian  in  *A  Lesson  for  Life' 
(1867),  Wettboume  in  *  Diamonds  and  Hearts ' 
(1867),  M.  Dumont  in  '  A  Hero  of  Romance ' 
(1868),  Jfr.  Vavatour  in  *New  Men  and 
Old  Acres'  (1869X  old  Dorrimm  in  *  Home' 
(1869).  From  September,  1874,  to  June,  1875, 
Chippendale  played  FoUmiut  at  the  Lyceum 
Theatre  to  the  aanUet  of  Henry  Irving.  In 
1878  he  undertook  with  his  wife  (Miss 
Snowdon,  whom  he  had  married  in  1866)  a 
prorincial  tour,  reappeMng  as  Polonitu  at 
the  Lyceum  (under  irving's  management) 
in  1878-0.  He  had  at  the  same  theatre  a 
farewell  benefit  on  February  24,  1879.  but 
was  last  seen  on  the  stage  at  the  Royalty 
Theatre,  Glasgow,  in  1880.  To  the  parts 
named  above  as  enacted  by  him  should  be 
added  Sir  Peter  Teazle  (played  by  him  at 
Manchester  so  far  back  as  1884).  and  Sir 
Hareourt  Courtley.  See  Ireland's  'New 
York  Stage '  (1866),  Pascoe's  '  Dramatic 
List '(1880),  the  Theatre  magazine  for  Feb- 
ruary, 1888, and  B.  L.  Blanohard's  'Diary' 

Ohlromanoy.  A  comedietta,  first  per- 
formed at  Willis's  Booms,  London,  on  the 
afternoon  of  April  18,  1888,  with  cast  in- 
cluding Miss  Mary  Rorke.  Miss  Beatrice 
Lamb,  W.  Poel,  and  G.  R.  Foss. 

Ohixnip.  (1)  Betey  Chirrup  is  a  house- 
keeper in  W.  Brouoh's  *  Phenomenon  in  a 
Smock  Frock '  (g.v.).  (2)  Joe  Chirrup  figures 
ln'Elfie'(g.i>.). 

Ohimiper's  Fortune.  A  musical 
farcical  play,  in  three  acts,  by  Arthur 
Law,  first  performed  at  New  Theatre  Royal, 
Portsmouth,  August  31, 1885. 

OhiBdllinff.  A  farce  by  James  Albert 
o.v.)  and  Joseph  Dilley  (?.«.),  first  per- 
jormed  at  the  Vaudeville  Theatre,  London, 
on  August  27, 1870,  with  D.  James  as  Trotter, 
Lin  Rayne  as  Larkspur,  W.  H.  Stephens  as 
Dr.  Stoneerop,  Miss  Lavis  as  Mrt.  Ptper,  and 
Miss  4-  Claire  as  Kate.  The  plot  is  identical 
with  that  of  *  Hercules,  King  of  Clubs' 
Cq.v.}.  '  The  farce  was  revived  at  the  Gaiety 
in  May»  1886. 

OhiaiMi.  A  play  by  C^T  M.  Greene, 
performed  in  U.S.A. 

Chit  Chat.  (1)  A  comedy  by  Thomas 
KiLLiGREW,  jun.  (q.v.X  acted  at  Drury  Lane, 
and  printed  in  1719.    (2)  An  interlude  by  B. 


is 


Walwtn,  satirising  polygamy,  and  acted  at 
Ck>vent^  Garden  in  1781. 

Chivalry.  A  play  In  four  acts,  by 
Richard  Lee  (q.v.\  first  performed  at  the 
Globe  Theatre,  London,  on  September  13, 
1873,  with  a  cast  including  S.  Emerv,  li. 
J.  Montagu,  G.  Hareourt,  G.  Vincent,  H. 
Compton,  Mrs.  Manders,  and  Miss  Rose 
Massey. 

Chivy,  fifguire.  A  foolish  countiy 
gentleman  in  Robertson's  '  David  (jarrick* 

(q.v.), 

Chizxle}  Mike.  A  character  in  Web- 
ster jun.'s  '  Man  is  not  Perfect '  (q.t.). 

Chloridia;  or,  Bites  to  Chlorie 
and  her  Kyxxiphe.  A  masque  by  Bex 
JONSON  iq.v.l,  presented  at  court  bT  the 
queen  and  her  ladies  at  Shrovetide  in 
1690-1,  and  printed  in  1680. 

Chloroform;  or,  New  Tork  100 
Tears  Hence.  A  play  by  Looan,  per- 
formed in  New  York  in  May,  1849. 

Chodd,  John,  and  John  Chodd, 
Jnn.  Vulgar  parvenus  in  Robertson's 
'Society' (j.©.). 


ChoephorsB  (The).    A  tragedy, 

lated  from  Jfischylus  by  R.  Potter,  and 

printed  in  1777. 

Choice  (The).  A  comedy  in  two  acts, 
by  Arthur  Murpht,  first  performed  at 
Drury  Lane  on  March  2S,  1765,  with  a  cast 
including  Yates,  Havard,  Mrs.  Yates,  Mrsi 
Bradshaw,  etc 

Cholerio,  Don,  in  Cibbeb*^  'Ifove 
makes  a  Man '  (q.v.), 

Cholerio  Fathers  (The).  An  opera 
by  Thomas  Holcroft  (q.v.\  first  performed 
at  Covent  Garden  in  November,  1785. 

Cholerio  Kan  (The).  A  comedy  by 
Richard  Cuhberland  (9. v.),  taken  from 
the  *  Heauton-timorumenos'  of  Terence,  and 
first  performed  at  Drury  Lane  in  December, 
1774. 

Choppard,  Pierre.  A  thief,  in  *The 
Courier  of  Lyons  *  and  *  The  Lyons  Hail.' 

Chops.  A  Journeyman  butcher  in 
Suter'h  •John  Wopps'  Iq.v,). 

Chops  of  the  Channel  (The).  A 
farce  by  Frederick  Hat  (9.9.),  first  per- 
formed at  the  Strand  Theatre,  London,  on 
July  8, 1869. 

Chopstiok  and  Spikins.  A  farce  by 
Paul  Mbritt  (9.0.),  first  performed  at  the 
Grecian  Theatre,  London,  on  September  25, 
1878,  with  a  cast  ioduding  G.  Conquest  and 
Miss  M.  A.  Victor ;  revived  at  the  Gaiety 
Theatre  in  May,  1883. 

Chopstioks.  Kmperor  of  China  in  F. 
Talpourd's  *King  Thrushbeard'  (9. v.). 

Chorley,  Henry  FothergilL  Mis- 
cellaneous and  dramatic  writer,  bom  1808, 
died  1872 ;  was  the  author  of  three  plays- 
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*  Duchess  BIoMioar,*  'The  LoTo-lock,'  and 
*01dLoye  and  New  Fortune '—all  of  which 
see-and  of  seTeral  operatic  libretti.  From 
1830  to  1883  he  was  a  contributor  of  literary 
and  moaical  criticism  to  the  AthstuBum, 
His  *  Thirty  Years  of  Musical  Recollections' 
appeared  in  1862 ;  his  '  Antobiography, 
Memoir,  and  Letters,'  edited  by  H.  O. 
Hewlett,  in  1878. 

Chorus  Girl  (Tlie).  A  musical  comedy 
in  two  acts,  libretto  by  Emerson  Cook, 
music  by  Charles  Dennee,  Waterbury,  Con- 
necticut. May  2, 1808. 

Chonans  (Lou).  A  play  b7  Paul  M. 
Potter,  produced  at  the  Union  Square 
Theatre,  Mew  York,  in  1886.  with  Mdme. 
Mo4jeska  in  the  leading  female  r6U, 

Chris.  A  play  in  three  acts,  by  Louis  N. 
Parker,  first  performed  at  the  Lyric,  Eal- 
ing [as  *  A  Broken  Life '] ;  performed  at  the 
VaudsTille  Theatre.  London,  on  the  after- 
noon of  March  28.  1892.  with  a  cast  com- 
prishig  Mis.  I«ncaster  WalUs,  Miss  H. 
Cowen,  Herbert  Waring,  W.  Herbert.  J. 
Beaochamp.  Bant  Matthews,  etc. 

Chriasy.  A  play  by  H.  P.  Tatlob, 
performed  In  17.&A.  in  1887. 

Christ  Betrayed.  One  of  the  Chester 
Plays  (9.V.),  in  which  "  the  action  progresses 
through  the  Last  Supper  and  the  night  at 
Gethsemane  to  the  arrest  of  the  Sariour." 

Christ  when  He  was  Twelve  Tears 
Old,  Of.    A  comedy  by  Bishop  Bale  (g.v.). 

Christ's  Entry  into  Jemsalem. 
One  of  the  Chester  Plays  (q.v.).  Herein, 
"  the  sitting  at  meat  in  the  house  of  Simon 
the  Leper,  the  offerins  of  Mary  Magdalene, 
and  the  discontent  of  Judas  Iscariot,  then 
the  expectancy  of  the  citizens,  and  the 
entry  of  the  Sariour  into  Jerusalem,  with 
the  expulsion  of  the  merchants  from  the 
Temple,  and  the  preparation  of  the  arrest 
in  the  Sanhedrim,  are  all  crowded  into  a 
ihigle  pageant "  (A.  W.  Ward). 

Christ's  Passion.  A  tragedy,  trans- 
lated by  Qborqe  Saitdts  (a.v.)  from  the 
'ChristusPatiens'  of  Hugo  Grotius  (1617), 
tnd  printed*  with  annotations,  in  1640. 

Christabeli  or,  The  Bard  Be- 
witched. An  extraragansa  by  Gilbert 
i  Beckett  (9. v.).  suggested  by  Coleridjee's 
poem,  and  first  performed  at  the  Court  Tne- 
atre,  London,  on  Ma/  16,  1872.  with  E. 
Righton  as  the  hard  (Braey)  [in  which 
character  he  bnrlesoued  Henry  Irving's 
performance  in  '  The  BeUs '],  A.  Bishop  as 
Sir  Leoline,  W.  J.  HUl,  C.  Sterne,  Miss  N. 
Bromley  as  Chrittdbelt  Miss  F.  Josephs  as 
Gtraldine,  MlM  K.  Bishop,  Miss  B.  Hitta, 
etc. 

Christening  (The).  A  f^rce  by  J.  B. 
Buckstone,  Adelphl  Theatre,  London.  Oc- 
tober 13, 1884. 

Christian.  (I)  The  lover  of  Anrutte 
in  L.  Lewis's  'Bells'  (q.v.)  and  Ware's 
*PQlisb  Jew*  {q.v,),   (2)  The  hero  of    a 


dramatization  of  *  The  Pilgrim's  Progress' 
(q,v.). 

Christian  II.  King  of  Norway, 
Sweden,  and  Denmark,  in  Brookb's  *  Gus- 
tarus  Vasa'(9.9.). 

Christian,  Kingr.  A  character  la 
Greenwood's  'Is  it  the  King?' 

Christian,  T.  P.  Author  of  *  Rerolu- 
tion.*  an  historical  play  (printed  1790),  and 
*The  Nuptials,'  a  musical  drama  (printed 
17W). 

Christian  (The).  A  pUy  in  a  prologue 
and  four  acts,  founded  by  T.  Hall  Caine 
upon  his  novel  so  named,  and  first  performed 
at  the  Empire  Theatre,  Albany,  U.S.A., 
August  28,  1898,  with  Miss  Tiola  Allen  as 
Olory  and  E.  J.  Morgan  as  John  Storm  ;  pro- 
duced at  the  Knickerbocker  Theatre,  New 
York.  October  10,  1S98,  Joseph  Ila worth 
replacing  E.  J.  Morgan  on  November  22 ; 
afterwards  performed  at  the  Garden  Theatre. 
New  York. 

Christian  Captives  (The).  A  tragedy 
in  five  acts,  "in  a  mixed  manner,"  by 
BOBBRT  BR11K3ES  (q.vX  This  work  "re- 
handles  the  subject  of  (^alderon's  *  El  Prin- 
cipe Constante,'^and  is  partly  founded  upon 
that  admirable  play  "  (fi.  Dowden). 

Christian  Hero  (The).  A  tragedy  by 
Oborge  Lillo,  performed  at  Drury  Lane, 
and  printed  in  1784.  "  This  nlay  is  founded 
on  the  history  of  the  famous  (ieorge  Cartriot, 
commonlv  called  Scanderbeg,  King  of 
Bpirus  "  C  Biographia  Dramatica '). 

Christian  SCartYrs  (The).  A  play 
by  John  Brougham  (g.v.\  produced  at 
Bamum's  Museum  in  February,  1867. 

Christian  tnm'd  Turk  (The) ;  or, 
The  Traffloal  Lives  and  Deaths  of 
the  Two  Famous  Pirates,  Ward 
and  Danseker.  A  tragedy  by  Bobert 
Daborne  (g.v.),  not  divided  into  acts,  and 
printed  in  1612.  "The  story  is  taken  from 
an  account  by  Andrew  Barker." 

Christian's  Cross  and  SCartyr's 
Crown.    See  From  Cross  to  Crown. 

Christianetta.  A  play  by  Richard 
Brome  (g.v.),  entered  on  the  books  of  the 
Stationen'  Company  in  1640. 

Christiansen,  Christian,  in  Bu- 
chanan's *  Storm-Beaten '  (q.v.), 

Christie  Johnstone.  A  novel  by 
Charles  Beads,  of  which  adaptations 
have  been  performed  In  America.  The 
story  was  originally  in  the  form  of  a  drama, 
which  Reade,  at  the  suggestion  of  Tom 
Taylor,  turned  into  a  tale. 

Christina.  A  romantic  play  in  four 
acts,  by  Percy  Ltnwood  and  Mark 
Ambient  (q.v.),  first  performed  at  the 
Prince  of  Wales's  Theatre,  London,  on  the 
afternoon  of  April  22, 1887,  with  a  cast  com- 
prising Miss  Alma  Murray  as  the  heroine, 
H.  Vezin  as  Count  Freund,  J.  O.  Grahame, 
Miss  C.  Addison,  Miss  L.  Venne,  Miss 
Norreys,  F.  Archer,  Q.  Barrett,  Brandvn 
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Thomas,  and  Martin  Harvey ;  revired  at  the 
Olympic,  London,  March,  1888.  with  E.  S. 
willard  as  Count  Frtund,  and  other  changes 
in  the  cast. 

Christina.  Daughter  of  ChriHian  II. 
in  Brooke's  *  Qustavus  Vasa'  (q.v.). 

Christine.  The  name  of  characters  in 
(I)  HOOK'S  *Tekell'  (q.vX  (2)  Lewes  and 
Mathews's  *  Strange  History,'  and  (3) 
Stirling's  'Prisoner  of  State.'  QtMen  Chrit^ 
tine  of  Sweden  figures  in  Buckstone's  *Two 
Queens' (9. v.)> 

Christine;  or,  A  Batch  GirPs 
Troubles.  A  drama  in  thrA  acts,  by  F. 
VV.  Brouqhton  iq.v.)  and  J.  Wilton  Jones 
(q.v.),  Tyne  Theatre,  Newcastie-on-Tyne, 
May  21, 1879. 

Christmas,  his  Uasane,  by  Ben 
JONSON  (9.V.),  was  presented  at  Court  in 
1616. 

Christmas  Bells.  See  Narrow  Es- 
cape, A. 

Christmas  Boxes.  A  farce  in  one  act, 
by  Augustus  Mayhew  (g.t>.)  and  Suther- 
land Edwards  <shv.\  first  performed  at  the 
Strand  Theatre,  London,  in  1860,  with  J. 
Boffers,  Miss  M.  Simpson,  H.  J.  Turner, 
and  Miss  Bnf  ton  in  the  cast 

Christmas  Carol  (A).  The  dramatiza- 
tions of  this  story  by  Dickens  include  (1) 
*  A  Christmas  Carol ;  or,  The  Miser's  Warn- 
ing : '  a  drama  in  two  acts,  by  C.  Z.  Barnett 
<9.v.),  first  performed  at  the  Surrey  Theatre, 
London,  on  February  6,  1844.  (2)  '  A 
Christmas  Carol : '  S  drama  in  three  acts, 
by  Edward  Stirlinq,  first  performed  at 
the  Adelphi  Theatre  on  February  6,  1844, 
with  "  O.^'  Smith  as  Scrooge,  Wright  as  Bob 
Cratchit,  Miss  Woolgar  as  Bella  Morton^ 
Mrs.  Maynard  as  Tiny  Tim,  Mrs.  F.  Mat- 
thews as  Mr9.  Cratehit,  Miss  E.  Chaplin  as 
the  Ghost  of  Chriatmas.  Of  this  Tersion  and 
performance  Dickens  (who  had  given  his 
sanction}  wrote:  *'I  saw  the  *  Carol'  last 
night.  Better  than  usual,  and  Wright  seems 
to  enjoy  Bob  Cratchit.  but  heart-breaking  to 
me.  Oh,  HeaTen  1  if  any  forecast  of  thit 
was  ever  in  my  mind !  Yet  O.  Sndth  was 
drearily  better  than  I  expected.  It  is  a 
great  comfort  to  have  that  kind  of  meat 
underdone,  and  his  face  is  quite  perfect." 
The  piece  was  performed  in  iTew  York  in 
1844,  with  Chippendale  as  Scrooge,  and  re- 
Tived  at  the  Adelphi,  London,  in  January, 
1860,  with  J.  L.  Toole  as  Bob  Cratchit  and 
Miss  Woolgar  (Mrs.  Mellon)  as  Mrt.  CratehU. 

Christmas     

Trotty  Veck's  Dream. 
one  act,  founded  by  A.  Wiluams  on 
Dickens's  'Chimes/  and  performed  at  the 
Pavilion  Theatre,  London,  on  February  8, 
1878.    See  Chimes. 

Christmas  Dinner  (A).  A  play 
adapted  by  ToM  Tatlor  (q.v.')  from  *Je 
Dine  avec  Ma  M^re'  (Oymnase,  Paris, 
1856),  and  first  performed  at  the  Olympic 
Theatre,  London,  on  April  23,  1860,  with 
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Chixnes    (The) ;      or, 
A  drama  in 


Mrs.  Stirling  as  Peg  WoMngtcn  ISopkw 
Amould  in  the  original],  Mrs.  Smden  as 
Patehett  (a  maid),  Horace  Wigan  as  Hogarth 
(the  painter),  and  F.  Tining  and  W.  Gordon 
in  other  parts. 

Christmas  Ere;  or,  The  Duel  in 
the  Snow.  A  domestic  drama  in  three 
acts,  by  Edward  Fitzball  Cq.v.\  suggested 
by  Gerome's  picture  'Tragedy  and  Comedy,' 
and  first  performed  at  Dmry  Lane  Theatre 
on  March  12,  1860,  with  a  cast  including 
Emery,  B.  Boxby,  Mrs.  Dowton,  Miss  £ 
Howa«i,  etc. 

Christmas  Bve  in  a  Watoh-honae. 
A  farce  by  C.  S.  Cheltnam  (q.v.),  first  per- 
formed at  the  St.  James's  Theatre,  Lonaon, 
on  November  21, 1870. 

Christmas  Pantomime  (A).  A  farce 
by  Taylor  Bilkins,  (^urt  Theatre,  Lon- 
don, December  26, 1871. 

Christmas  Story  (A).  A  play  in  one 
act,  adapted  by  Laurence  Irvinq  (9.9.)  from 
Maurice  Bucher's  *  Conte  de  Noel '  ^comedie 
Fran^se,  Paris,  June  11,  1895) ;  first  per- 
formed at  Abbey's  Theatre,  New  York,  on 
December  7, 1886,  by  Miss  May  Whitty,  Mias 
Maud  Milton,  Sydney  Valentine,  and  Fuller 
Mellish. 

Christmas  Story  (The).    See  Dot. 

Christmas  Tale  (A),  "in  five  parts," 
by  David  Garrick  (q.v.\  was  first  acted  at 
Drunr  Lane  on  December  27,1773.  It  was 
founded  on  Favart's  *F^e  iTrgelle,'  and, 
according  to  the  '  Biographia  Dramatica,* 
its  success  "  was  chiefly  owing  to  the  assist- 
ance of  LoutherbuTKh,  who  about  this 
period  began  to  exert  nis  talents  as  a  soene- 
painter  m  the  serrice  of  Droxy  Lane 
Theatre." 

Christmas  Tiding  (A).  A  sketch  in 
one  act,  by  Clat  M.  Greene  (a.v.),  first 
performed  at  the  Empire  Theatre,  New 
York,  on  the  afternoon  of  February  18, 189S. 

Christopher  Jr.  A  comedy  in  four 
acts,  by  Madeline  Lucette  Ryley.  first 
performed  at  the  Opera  House,  Wilkesbarre, 
Pa.,  June  4, 1894 ;  first  performed  in  New 
York  at  the  Empire  Theatre,  October  7, 189&» 
with  John  Drew  and  Miss  Maud  AdamsL 
See  Jedbury,  Junior. 

Christopher  Tadpole.  A  drama  by 
William  Brown,  Prince  of  Wales's,  Black- 
pool, September  28, 1877. 

ChristiLS  BediTiTus.  A  "tiasi- 
comedy,"  **new  and  sacred,"  written  by 
Nicolas  Grimoald,  and  published  in 
1648 ;  *'a  drama  of  the  lyric  cast  so  common 
in  the  sixteenth  century.  There  are  twenty- 
three  pereoruB  in  all,  including  Magdalene, 
Joseph  ofArimathiay  Manee  Piorunt,  Chom* 
Cfaluddum,  Chorus  JHecipulorutnt  etc."  (J. 
M.  Hart). 

Chronicle.  Father  of  Dinah  in 
O'Eeepe's  '  Young  Quaker'  (q.v.). 

Chrononhotontholog-os :  **  the  most 
Tragical  Tragedy  that  ever  was  Tragediaed 
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1iyanyCoin]MUiyof  lYagedkiis/*  Aborleaque 
by  Henry  Caret  iq.v.\  flni  performed  at 
the  Haymarket.  London,  on  Febmary  22, 
1734.  The  characters  are  six  in  number— 
tba  King  cS  QMMrwmtMoiia*  who  jB^lvee  his 
name  to  the  piece ;  FwdiaAiiniijdA^  his  gneen ; 
TatUxniht^  her  attendant ;  Bmnkarainiikn. 
a  general ;  and  J.2eUboront»pAo«e<n>Aom»b  and 
Bigdum  FwxnidM,  two  ooartiers— all  of 
which  see.  It  was  roTired  at  Corent  Oar- 
den  in  1772  and  1779 ;  at  the  Haymarket  hi 
1783, 178&  and  1800 ;  at  Drory  Lane  in  1815  ; 
and  at  tne  Gaiety  Theatre,  London,  on 
November  10,  1880,  with  J.  L.  Shine  as 
Bomtordintdn,  T.  Sqnire  as  AldihorcwUfhot- 
cophomio,  B.  Sooiar  as  Bigdum  FunnidoM, 
Mrs.  Leigh  as  FadtadiTvidaj,  and  Miss  Bella 
Howard  as  TaUanUu.  Its  nrst  performance 
in  New  York  took  place  at  the  Park  The- 
atre in  1831.  with  Mrs.  Wallack  as  Tatlan- 
ike.  See  the  Theatre  numarine  for  De- 
cember, 1880. 


lAntem '  Jq.vX  and  in  Wood's  '  Paul  and 
—     '  '  '{q.v.). 


Chronos  flgnres  in  *  Diogenes  and  his 

Antem -.--   -  - 

Virginia' 

Chrysal.     A    courtier   in  Gilbert's 

*  PaUce  of  Truth '  (9. v.). 

Chrysolina.  in  Shirley's  'Changes' 
iq.v.\  ia  one  of  the  two  daughters  of  Golds- 
toorth. 

CbrymoB,    An  art-patron  in  Gilbert's 

*  Pygmalion  and  Galatea '  (q.v.). 

Chrystabelle ;  or,  The  Bose  with- 
out a  Thorn.  An  extravaganza  by 
Kdmund  Falconer  iq.v.),  first  performed 
at  the  Lyceum  Theatre,  London,  on  Decem- 
ber 26,  1800.  with  Miss  M.  Teman  in  the 
title  part.  Miss  Lydia  Thompson  as  Mephxsto 
(a  lacquey),  J.  Bouse  as  Hauthemautaubaut, 
etc  Among  the  other  characters  are  the 
J^rincee  LUywhite^  F3j>edient,  and  Fiixesee^ 
Scapin  (a  servant),  MomeservUhowdydo  (an 
exquisite),  etc. 

^  Chtibb.    (1)  Molly  Chubb  in  G.  Abbott 
A  Beckett's  'Bevolt  of  the  Workhouse' 

S.V.).    (2)  Miu  ChipmngUm  Chubb  in  E.  L. 
LANCBARl^s  *Pork  Chops'  Cq.v.). 

Chuckles,  Charles.  The  "English 
gentleman"  of  H.  J.  Byron's  comedy  so 
named  (9.V.). 

Chum.     A    "servitor"    in    Baker's 

*  Hampstead  Heath '  (9. v.). 

Chiuns.  (1)  A  comedy  by  T.  G.  Warren 
Cq.v.X  first  performed  at  Sonthport  on  May 
8, 1885.  (2)  A  play  by  Thomas  Frost,  first 
performed  at  Philadelphia,  U.S.  A.,  on  March 
21,  1892.  (3)  A  play  by  Fred  Marsden, 
peirformed  in  U.S.A. 

Churchill,  Charles.  See  Bosciad, 
Tub. 

Churchmouse.  There  is  a  Lord  Church- 
mouee  in  Hallidat'S  *  Great  City '  iq.v.\  and 
A  Mr.  ChurchmouH  in  Gilbert's  *  No  Cards ' 

Churchwarden  (The).  A  farce  in 
three  acts,  translated  from  the  German  of 


Rudolf  Kneisel  by  Casnell  and  Ogden, 
adapted  and  partly  rewritten  by  Edwauo 
Tbrrt  (9-v.),  and  first  porfonuecl  at  tlie 
Theatre  Boyal,  Belfast,  on  October  16,  I880, 
with  Edward  Terry  in  the  title  part  (Danitl 
Chuffy) ;  produced  at  the  Olympic  Theatre, 
London,  December  16, 1886 ;  revived  at  Terry 's 
Theatre,  January  0, 1838. 

Churl  (The).  A  comedy,  translated  from 
the  *Truculentus'  of  Plautus,  by  Richard 
Warner,  and  printed  in  1772. 

Chute.    See  Bristol. 

Chutet  Anne,  figures  in  Boucicault's 
'  GoUeen  Bawn '  (9.  v.)  and  other  adaptations 
of  *The  Collegians,'  as  well  as  in  the  bur- 
lesques founded  on  them. 

Chutnee,  KCr.  Chili.  A  Bengal  mer- 
chant in  *  Twenty  Minutes  with  a  Tiger' 

{q.v.% 

Chuzslewit,  Anthony,  Jonas,  and 
Martin,  sen.  and  jnn.,  figure  in  the  various 
adaptations  of  'Martin  Chuzzlewit'  (q.v.). 

Clbber.  Colley.  Actor,  playwright, 
and  miscellaneous  writer,  born  in  London, 
November  6,  1671;  son  of  Caius  Gabriel 
Clbber  (a  sculptor  and  native  of  Holstein) 
and  Jane  Colley,  an  English  lady  of  good 
family;  was  sent  in  1682  tu  school  at 
Grantham,  where  he  remained  till  1687, 
distinguishing  himself  by  writing  odes  on 
the  death  of  Charles  II.  and  the  coronation 
of  James  II.  His  earliest  aspirations  were 
towards  the  sta^^e,  but  he  suppressed  them 
with  a  view  successiTely  to  going  to  college 
and  to  obtaining  a  commission  in  the  army. 
He  had  some  hopes  of  assistance  at  the 
hands  of  the  Earl  of  DeTonshire,  his  father's 
patron,  but  in  the  end  drifted  to  the 
theatre.  He  admits,  in  his  '  Apology,'  that, 
in  the  matter  of  physique,  he  was  not  over 
well  qualified  for  the  profession.  He  refers 
to  the  "insufficiency"  of  his  voice,  "to 
which  might  be  added  an  uninform'd 
meagre  person  (tho'  then  not  iU-made),  with 
a  dismal  pale  complexion."  He  says  he 
joined  the  company  at  the  Theatre  Royal 
In  1680,  but  his  first  recorded  appearance  as 
an  actor  was  in  1691,  at  the  Theatre  Royal, 
where  he  seems  to  have  been  "billed'^  at 
first  as  "Mr.  Colly."  He  says  that  the 
first  part  in  which  he  made  any  success  was 
that  of  the  chaplain  in  *The  Orphan '  (q.v.). 
He  was  afterwards  highly  complimented  by 
Congreve  himself  on  his  Zord  Touohvfood  in 
*The  Double  Dealer.'  In  168S— "when" 
(to  quote  him  again)  "I  had  but  twenty 
pounds  a  year,  which  my  father  had  assur'd 
me,  and  twenty  shillings  a  week  from  my 
theatrical  labours"— he  married;  the  ladv 
being  a  Miss  Shore,  whose  father,  it  is  saio, 
disapproved  of  the  union  so  keenly  that  he 
diverted  to  other  purposes  the  fortune  he 
had  intended  for  oer.  In  1005,  when  the 
leading  members  of  the  companv  quarrelled 
with  the  patentees,  and  secedea,  Cibber 
remained  with  his  employers,  and  had  his 
salary  advanced  to  thirty  shillings  a  week. 
For  a  revival  of  Mrs.  Behn's  *Abdelazer* 
in  April  of  this  year  he  wrote  his  first 
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Erologne.  A  little  later  he  made  some  mark 
y  playing  Fondleurife  in  *  The  Old  Bachelor  * 
in  imitation  of  Dogget,  the  first  interpreter 
of  the  part.  Still,  lie  did  not  sufficiently 
impress  either  the  patentees  or  his  col* 
leagues  'vrith  a  full  sense  of  his  histrionic 
capacity,  and  at  last  determined  to  write  a 
good  part  for  himself.  This  was  Sir  Ndvelty 
FathUm  in  his  'Lore's  Last  Shift'  (9.0.), 
which  was  recommended  to  the  manage- 
ment of  Prury  Lane  by  Soatheme  (q.v.). 
and  duly  accented  and  produced  (1096).  It 
would  seem  iJiat  later  in  1606  Gibber  was 
for  a  time  associated  with  the  Betterton 
company  at  Lincoln's  Inn  Fields,  but  it  is 
certain  that  in  1607  he  figured  at  Drury 
Lane  as  LongviUe  in  his  own  'Woman's 
Wit '  iq.v,).  Meanwhile  Sir  John  Vanbrugh 
had  paid  him  the  compliment  of  writing 
'The  Relapse'  as  a  sequel  to  'Love's  Last 
Shift,'  Sir  Novelty  Faikion  being  therein 
represented  as  ennobled,  with  the  title  of 
Lord  Foppington.  The  part  was  assigned 
bv  Vanbrugh  to  Gibber,  who  says  that  the 
play  (which  was  produced  at  Drury  Lane) 
gave  him,  as  a  comedian,  "  a  second  flight 
of  reputation  along  with  it."  In  1700  he 
was  seen  at  the  same  theatre  as  the  Duke 
of  Oloster  in  his  famous  adaptation  of 
Shakespeare's  '  Richard  IIL'  iq.v.y-K  work 
which  neld  the  stage,  to  the  exclusion  of 
the  original  text,  for  a  century  and  three- 

Juarten.  Gibber  was  also  the  original 
iodio  in  his  'Love  makes  a  Man'  (1701), 
the  first  representative  of  his  '  School  Boy ' 
(1702),  the  original  Don  Maniul  in  his  *  She 
Would  and  She  Would  Not '  d70i\  the  first 
Lord  Foppington  in  his  *  Careless  Husband' 
(1704),  and  the  first  Pacuvitu  in  his  '  Perollo 
and  Izadora'  (1705).  He  was  also  the 
original  Captain  Brazen  in  'The  Recruiting 
Officer '  (1706).  In  1706-^  he  was  a  member 
of  Owen  Swiney's  troupe  at  the  Haymarket, 
where  he  was  the  original  Celadon  in  hia 
*  Comical  Lovers '  (o.v.,  adapted  from  Dry- 
den),  AtaU  in  his  'Double  (Gallant'  (q.vX 
and  Lord  George  BriUiant  in  his  'Lady's 
Last  Stake'  (g.v.),  besides  being  the  first 
Gibbet  in '  The  Beaux'  Stratagem^  (9.  v.).  In 
1708-9  (the  rival  companies  oaving  united) 
he  was  again  at  Drury  Lane,  figuring  in 
such  characters  as  Ben  in  *  Love  for  Love,' 
GlosUr  in '  filing  Lear,'  GUndower  in  '  Henry 
IV.,'  Cranmer  in  '  Henry  VIU. '  SubtU  in 
'The  Alchemist,'  and  logo.  In  1709  he 
became,  with  Swiney,  Wilks,  and  Dogget, 

ioint-manager  of  the  Haymarket.  In  1710 
le  returned  to  Drury  Dine,  with  which  he 
remained  closely  connected  for  the  next 
twenty-three  years.  In  1714  he  became  one 
of  thelicensees,  the  others  being  Sir  Richard 
Steele,  Wilks,  Booth,  and  Dogget,  of  whom 
the  last  named  speedily  retired  (with  com- 
pensation). In  the  period  between  1710 
and  17S3  Gibber  was  the  original  repre- 
sentative of  Glotter  in  'Jane  Shore,'  Tinsel 
in  'The  Drummer,'  Dr.  Wolf  in  his  own 
•Nonjuror'  [which  greatlv  offended  the 
Jacobites],  Wilding  in  his  ^Refusal,'  Acho- 
reus  in  liis  'Ciesar  in  Egypt.'  Sir  Franeit 
Wronghead  in  his  (and  vaiibr 
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*Love  in  a  Riddle.'  In  1780,  in  snocea- 
sion  to  Laurence  Eusden,  and  apparently 
in  recognition  of  his  anti-Jacooite  ten- 
dency, he  was  appointed  Poet  Laureati*. 
In  1788  he  retirea  from  the  stage,  only 
to  return  to  it  in  the  following  year. 
Hia  last  appearances  were  made  at  Covenb 
Garden  in  1745,  as  Pandnlph  in  his  adap- 
tation from  '  Shakespeare  called  '  Papal 
Tyranny  in  the  Reign  of  King  John'  (.q.v.). 
In  December,  1767,  ne  died.  In  addition  to 
plays  above  named  he  was  the  author  of 
^Xerxes'  (1690),  'The  Rival  Fools'  (1709), 
'The  Rivid  Queens'  (1710), ' Xinena'  (1712). 
'Venus  and  Adonis'  (1716).  'Bulla  and 
Bean '  a716), '  MyrtiUo  *  (1716),  'Damon  and 
Phillida'(1729),  and,  with  Sir  John  Van- 
brugh, "The  Provoked  Husband'  0.798). 
He  published  an  edition  of  his  plays,  in 
qnano,  in  1721.  In  1740  came  his  famona 
*  Apology '  lor  hia  Life  iq,v.) ;  in  1742,  •  A 
Letter  nt)m  Mr.  CJibber  to  Mr.  Pope.*  who 
had  made  him  the  hero  of  *  The  Dunciad/ 
in  succession  to  Theobald;  in  1748,  "Die 
Effotist;  or,  Ck)lley  upon  Gibber ;'  in  1744, 
'  Another  Occasional  Letter  from  Mr.  Cobber 
to  Mr.  Pope ; '  in  1747, '  The  (Character  and 
Ck>nductof  (Ticero.'  SaysHazlitt:  "(Sbber 
is  the  hero  of  '  The  Dunciad  ;'  but  it  cannot 
be  said  of  him  that  he  was '  by  merit  raised 
to  that  bad  eminence.'  He  was  pert,  not 
dull ;  a  coxcomb,  not  a  blockhead  ;  vain, 
but  not  malicious.  ...  In  his  plays,  his 
personal  character  perhaps  predominate* 
too  much  over  the  inventiveness  of  his  Muse ; 
but  so  far  from  bein|^  dull,  he  is  everywhere 
light,  flattering,  ana  airy.  His  pleasure  in 
himself  made  him  desirous  to  please :  but 
his  fault  was,  that  he  was  too  soon  satisfled 
with  what  he  did.  .  .  .  C»bber,  in  short, 
though  his  name  haa  been  handed  down 
to  us  as  a  bye-word  of  impudent  preten- 
sion and  impenetrable  dullness  by  tho 
classical  pen  of  his  accomplished  rival 
[Pope],  was  a  gentleman  and  a  scholar  of 
the  old  school ;  a  man  of  wit  and  pleasantry 
in  conversation,  a  diverting  mimic,  an  ex- 
cellent actor,  an  admirable  dramatic  ciltic» 
and  one  of  the  best  comic  writers  of  his 
age"  ('The  EnglLsh  Ck>mic  W^riters').  In 
addition  to  the  authorities  above  named* 
see  the  'Biographia  Dramatica'  (1812)» 
(Senest's  'English  Sta«e'  (1882),  Lowe'v 
'  English  Thea^cal  Literature '  (1888),  etc. 

Clbber,  SnBanzia  Maria.  Actress 
and  vocalist,  sister  of  Dr.  T.  A.  Ame  (9.«l)  ; 
bom  February,  1714,  died  January.  1766  ; 
made  her  first  appearance  on  the  stage  at 
the  Haymarket  Theatre  in  1782  as  the 
heroine  of  Lampe's  opera,  'Amelia.'  In 
April,  1784,  she  married  Theophilus  (}ibber 
(a.v.),  and  thereafter  acted  under  his  name. 
Her  dibut  in  the  non-musical  drama  took 
place  at  Drury  Lane  in  January,  1786,  aa 
the  original  representative  of  Zara  in  Aa^n 
Hill's  tragedy  so  named  (9.V.).  She  stayed 
at  this  theatre  till  1738,  when  her  husband 
brought  an  action  in  which  she  was  accused 
of  infidelity  with  one  of  his  friends  named 
Soper.  Gibber  claimed  damages  to  the 
amount  of  £6000,  but  was  awarded  <aiXF 
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£10,  the  general  opinion  beinc  that  he  had 
connived  at  the  intinuu:y  ana  made  money 
out  of  it.  In  1741-42  Mrs.  Gibber  acted  in 
Dublin,  whence  she  went  to  CoTent  Gaxden. 
In  1744-45  she  was  axain  at  Dniry  Lane,  in 
1746-A7  at  Covent  Garden,  in  1747-49  at 
I>rni7  Lane,  in  1750-63  at  CoTent  Garden, 
«uid,  finally,  in  175S-e8  at  Drury  Lane. 
During  her  career  at  these  houses  she  was 
the  first  representative  of  Ca$sandra  in 
Thomson's  ^Agamemnon,'  Sigitmunda  in 
the  same  writers '  Tsncred  and  Sijrismunda,' 
^spoiia  in  Johnson's  '  Irene,'  MnUand  in 
Jones's '  Essex,'  ZapMra  in  Browne's  *  Bar- 
baarossa,'  etc  She  was  also  seen  as  Lckly 
Mttebethj  JuUet.  Cordelia,  Ophelia,  Deede- 
nana,  Itabetta  in  *  Measure  for  Measure,' 


Cengtanee  in  *King  John,'  Lady  Anne  in 

*  Richard  IU..»  CeUa  in  *  Volpone,^  Cleopatra 
in  *  All  for  Love,'  Imoinda  in  '  Oroonoko,' 
CaKtta  in  'The  rar  Penitent,'  Monimia  in 

*  The  Orphan,'  Mctrcia  in  '  Gato,'  leabeUa  in 
'The  Fktal  Marriage,'  PoUy  Peaehum,  etc. 
The  authorship  of  *The  Oracle,'  a  one-act 
piece  from  the  French,  Is  ascribed  to  her 
0752X  In  *The  Boseiad'  Churchill  wrote 
of"  " 


"  Ponnad  for  Um  tnglo  Han*  to  grao*  tlM  itaM 
With  rlrml  «i«dfeoe»  of  lor*  uid  mt*. 
Mbtmi  of  «M!fa  nft  art  with  matehlM  aklU 
To  turo  aiMt  wtaid  tho  poHlona  m  ih*  will ;  .  .  • 
With  Jnit  dMtft  onrDnad  in  dwithlaa  faoM, 
OoBarioiM  at  worth  Mpailor,  Ctbbar  eaoM.'^ 

^*  There  was  in  her  person,'*  says  Davies, 
**  little  or  no  elegance ;  in  her  countenance 
a  small  share  of  beauty;  but  nature  had 
given  her  such  symmetry  of  form  and  fine 
expressions  of  feature  that  she  preserved 
aU  the  appearance  of  youth  long  after  she 
had  reached  middle  age.  .  .  .  Her  n-eat 
excellence  consisted  in  that  simplicity 
which  needed  no  ornament,  in  that  sensi< 
l>ility  which  desnised  aU  art"  ('Life  of 
Garrick*).  '*  In  aU  characters  of  tenderness 
and  pathos,  in  which  the  workings  of  the 
feelings  call  for  the  force  of  excessive  sensi' 
bility,  she  was  like  Oarrick ; ...  the  cha- 
racter she  represented  she  greatly  felt  and 
vigorously  expressed"  pibdin).  **Joha 
Taylor,"  says  Thomas  Campbell,  *'  told  me 
that  ahe  strongly  resembled  Mrs  Siddons 
In  *  power  of  the  eye.'"  "She  captivated 
every  one,"  writes  Dr.  Buxney,  *^bv  the 
sweetness  and  expression  of  her  voice  in 
singing."  See,  in  addition  to  the  authorities 
above  mentioned, '  Biographia  Dramatica ' 
asiSX  Genest's  *BngBsh  Stage'  (18S2\ 
and  Grove's  'Dictionary  of  Music  and 
Musicians.' 

Gibber,  Theophilns.  AetorandpUy- 
Wright,  bom  1708;  son  of  Oolley  Ctober 
(0.9.),  and  educated  at  Winchester.  His 
first  appearance  on  the  stage  was  made, 
apparently,  at  Drury  Lane  in  1720,  his  first 
original  jnurt  beins  (it  would  seem)  that  of 
Daniel  in  "The  Conscious  Lovers'  (o.v.). 
He  remained  at  Drury  Lane  (of  which,  in 
17S1-32.  he  was  one  of  the  patentees)  till 
1788,  when  he  went  for  a  short  time  to  the 
Haymaxlcet.  Between  1784  and  17S9  he  was 
at  Drury  Lane  agatai,  afterwards  spending 
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a  season  at  0>vent  Garden  in  1739-40,  at 
Drury  Lane  in  1741-42,  at  Lincoln's  Inn 
Fields  in  174&-48,  and  at  the  Haymarket  hi 
1744.  From  1745  to  1740  he  was  at  Govent 
Garden,  in  1756  at  the  Haymarket.  and  in 
1756-57  at  Covent  Garden  once  more.  Be- 
tween 1728  and  1757  he  was  in  the  first  east 
of  *  The  Strollers,' '  George  Barnwell.' '  The 
Lottery,'  *  The  Mock  Doctor,'  *  The  Miser,' 
*The  Miller  of  Mansfield,'  and  *  Papal 
Tyranny.'  He  was  drowned  in  October, 
1757.  on  his  way  to  fulfil  aa  engagement  in 
DublUi.  His  first  wife,  Jenny  Johnson, 
died  in  1738,  and  in  1784  he  married  Susanna 
Maria  Ame,  sister  of  Dr.  Ame  [see  Gibber, 
SusAififA].  "His  person,"  says  the  'Bio- 
graphia Dramatica,^  *'  was  fkr  from  pleasing, 
the  features  of  his  face  were  rather  disgust- 
ing. His  voice  had  the  same  shrill  treble, 
but  without  that  musical  harmony  which 
Mr.  Golley  Gibber  was  master  of.  .  .  . 
Through  a  too  insatiable  thirst  for  pleasure, 
and  a  want  of  consideration  in  the  means 
of  pursuing  it,  his  life  was  one  scene  of 
misery,  and  his  character  made  the  mark 
of  censure  and  contempt. "  **  Though,"  says 
Davies,  "  Mr.  Theophilus  Gibber  lud  some 
degree  of  merit  in  a  variety  of  characters, 
and  especially  in  brisk  coxcombs,  and  more 
particularly  in  extravagant  parts,  such  as 
iPittol,  yet  he  generally  mixed  so  much  of 
false  spirit  ana  grimace  in  hii  acting  that 
he  often  displeased  the  Judicious  spec- 
tator." Ghetwood  wrote  that  though  Gib- 
ber "has  performed  several  parts  in 
tragedy  with  success,  in  my  imagination 
the  sock  sits  easier  upon  nim  than  the 
buskin"  ('Histonr  of  the  Stage').  The 
following  dramatic  pieces  are  ascribed  to 
him :— '  The  Lover '  (1780),  •  Patie  and  Peny ' 
(1780),  'The  Harlot's  Proness ' (1738),  ^. 
mon  and  Daphne '  (1788),  *  The  Mock  Officer' 
(1788),  *The  Auction'  a757X  and  adapta- 
tions of '  Henry  VI.'  (1728)  and  <  Borneo  and 
JuUet'  (1748).  He  wrote  <The  Lives  and 
Characters  of  the  Most  Eminent  Actors 
and  Actresses  of  Great  Britain  and  Ireland ' 
(1758).  and  revised  and  edited '  An  Account 
of  the  Lives  of  the  Poets  of  Great  Britain 
and  IreUnd '  (1758).  See,  in  addition  to  the 
authorities  above  quoted,  Genest's  *  BngUsh 
Stage '  (1882)  and  B.  W.  Lowe's  « EngUsh 
Theatrical  literature '  (1888). 

Olcero,  The  Banishment  of.  See 
BAinsHMmn  of  Gicbro. 

Oloilia  and  Oloxinda  tor,  Iiove  In 
Arms.  A  trsgi-comedy  by  Thomis  Killi- 
OBEW  (g.v.),  printed  in  1664.  "This  is  formed 
into  two  plays,  the  first  of  which  was  written 
at  Turin  about  1650,  and  the  second  at 
Florence  hi  1051 "  C  BiographU  Dramatica '). 

Old  (The).  A  tragi-comedy  by  Joseph 
Butter,  acted  at  Court,  and  at  the  Cock- 
pit, Drury  Lane.  "  This  pUy  is  in  two  parts : 
both  printed— the  first  in  1687,  the  second 
in  1640."  They  are  free  translations  of  the 
*  Cid '  of  (>>meille.  Pepys  saw  this  piece 
acted  at  the  Cockpit  in  1662.  and  pronounced 
it  "a  most  dull  thing."  01)  An  anonymous 
translation  of  Gommlle's  play  appeared  hn 
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1691.  (8)  *The  Cid;  or.  The  Ueroick 
Daaghter : '  a  tngedy,  tranaUted  from  Ck>r^ 
neille  by  John  OzelLs  and  printed  in  1714. 
(4)  'The  Cid:'  another  translation  from 
ComeiUe.  published  in  1802.  (5)'TheCid:' 
a  poetical  play  by  Boss  Neil  iq.v.),  pub- 
lished in  1874.  (6)  '  The  Cid ;  or,  Lore  and 
Duty : '  an  hietorical  plar  in  three  acts,  by 
J.  A.  Addison  and  J.  H.  Howkll,  King^i 
Croei,  London,  March  26, 1878. 

OiffaleCLa).  (1)  A  comedy  in  three 
acts,  by  H.  Mkilhac  and  L.  Hau^tt, 
lirst  performed  (in  English)  at  the  Gaiety 
Theatre,  London,  December  9,  1878.  See 
Good  Luck.  (2)  A  comic  opera  in  three 
acts,  adapted  by  F.  C.  Burnand  from  *  La 
CigaJe  et  La  Fourmi '  of  Chivot  and  Dnru ; 
produced,  with  the  original  music  bv  M. 
Audian,  and  additions  oy  Iran  Oarvll,  at 
the  Lyric  Theatre,  London,  on  OctoDer  9, 
1890,  with  Miss  G.  Ulmar  as  Marten,  Miss 
E.  Clements  as  Charlotte,  Miss  A.  Rose  as 
the  Duehest,  Eric  Lewis  as  the  Duke,  the 
Chevalier  ScoTel  as  Franz  de  Bemheim, 
M.  Dwyer  as  Vincent,  E.  W.  Garden  as 
William,  L.  Brough  as  Vanderkoopen,  Miss 
M.  St.  Cyr  as  La  Frivolini,  and  other  parts 
by  J.  Peachey,  G.  Mudie,  Misses  A.  New- 
ton, Mabel  Love,  and  ElUs  Jeffreys ;  per- 
formed in  London  and  the  proTinces  in  1893, 
with  Miss  Alma  Steele  as  Juarton,  and  other 
parts  by  Lytton  Grey,  W.  H.  Bawlins,  etc. 

Civarette.  (1)  An  operetta,  music  by 
Offenbach,  libretto  by  G.  D'Arct,  per^ 
formed  at  the  Globe  Theatre,  London, 
September  9,  1876,  with  a  cast  including 
Miss  Bauline  Markham  and  Miss  Augusta 
Thomson.  (2)  An  opera  in  three  acts, 
libretto  bv  B.  Wa&ham  St.  Leger  and 
Bakiit  Montour,  music  by  J.  Uaydn 
Parry ;  first  performed  at  the  Theatre  BoyaL 
Gardlfl,  on  August  16,  1882 ;  produced  at 
the  lorxic  Theatre,  London,  September  7, 
1892,  with  a  cast  including  Mdme.  Albu, 
Miss  Hannah  Jones,  Miss  Marion  Brie, 
Joseph  aMara,  O.  Yorke,  and  Charles 
CoUette;  and  tiaasferxed  to  the  Shaftes- 
bury Theatre,  London,  September  26,  in 
same  year. 

Oigu^.   See  Hksclock  Draught. 

Cimberton.  A  coxcomb  in  Steele's 
*  Conscious  Lovers '  (9.  v.). 

Oixnene.  An  opera,  acted  at  the  Hay- 
market  in  1783. 

Cimon,  in  Gibber's  '  Love  in  a  Riddle* 
iq.v.).  Is  in  love  with  PhiUida, 

Cinder  Nelly.  A  burlesque  on  the 
story  of  Cinderella,  performed  in  U.S.A. 

Cinderella,  one  of  the  most  popular 
«f  nursery  heroines,  has  been  the  central 
figure  of,  and  given  the  title  to,  the  follow- 
ing  (and  other)  operas,  pantomimes,  bur- 
lesques, and  extravaganzas :— (1)  A  panto- 


mimic spectacle,  Drury  Lane,  January  8. 
1804.  (8)  Aoomioopeia,  music  by  Rosaini 
("Cenerentola"X  sua  libretto  by  Rophino 


Lact,  first  performed  at  Covent  Garden  on 
April  18, 1880b  with  Miss  Patoa  in  the  title 


part,  Misses  Oawse  and  Hughes  as  Clorinda 
and  Thiabe,  Wood  as  Prince  Felix,  Keeley 
as  Pedro,  Penson  as  Pumpolitw,  etc  ;  pro- 
duoed  in  Mew  York  in  1731;  revived  at 
Drury  Lane  in  May.  1856,  with  a  cast  in- 
eluding  Miss  F.  Httddart,  Henry  Haigh, 
C.  Durand,  etc. ;  revived  at  the  Holboru 
Theatre  in  1874-6^  with  Miss  C.  Loseby,  Miss 
K.  Munroe,  Miss  Rose  Lee,  K.  Cotie,  C. 
Lyall,  etc.,  in  the  cast ;  at  Theatre  Royal, 
Newcastle-on-Tyne,  August  15,  1892,  and, 
with  libretto  rearranged  by  Tom  Robertson, 
Grand.  Islington,  October  S,  1892.  (3)  A 
burlesque  b)  Tox  Tatlor  and  Albert 
Smith,  first  piffformed  at  the  Lyceum  The- 
atre, London,  on  May  12,  1845,  with  Mrs. 
Keeley  as  the  heroine.  Miss  Fairbrother 
as  Rondeletia,  Frsnk  Matthews  as  Baron 
Soidof,  Alfred  Wigan  as  the  Prince,  and 
Keeley  as  his  servant.  (4)  A  burlesque^  at 
the  Victoria  Theatre,  London,  in  October, 
1846.  (6)  A  burlesque  extravaganza  by 
H.  J.  Btron  {q.v.y,  first  performed  at  the 
Strand  Theatre,  IJendon,  on  December  26, 
1860,  with  Miss  M.  Oliver  as  Prince  PoppeUi, 
Miss  C.  Sannden  as  J>andino  (his  valet), 
Poynter  as  Alidoro  (his  tailor),  J.  Clarke 
as  the  Baron  Baiderdoih,  H.  J.  Turner  as 
BtUUmi  (B.  page),  J.  Rogers  as  Clorinda^ 
Miss  Lavine  as  Thisbe,  Miss  M.  Simpson  as 
Cinderella,  and  Miss  K.  Carson.  (6)  A 
pantomime  by  B.  L.  Blanchard,  first  per- 
formed at  Covent  Garden,  December,  1864, 
with  Clara  Denvil  as  heroine,  E.  Danvers 
as  Ugolino,  the  Payne  family,  etc. ;  rsvived 
at  the  Crystal  Palace  in  December,  1874, 
with  Mtss  Bmmeline  Cole,  Mrs.  Aynsl«y 
Cook,  Miss  Alice  Mansfield.  F.  and  W.  H. 
Payne,  etc.  (7)  A  pantommie  by  W.  M. 
Akhurst,  Astley's  (Sanger's  National  Am- 
phitheatre), December  26, 1878,  and  Pavilion, 
Mile  End,  December  26, 1874.  (8)  A  panto- 
mime by  Charles  Rice,  Covent  Garden 
Theatre,  December  27,  1876.  (9)  A  bur- 
lesque-extravaganza bv  J.  Wilton  Jonks, 
Theatre  Royal.  Leicester,  October  3,  187S. 
(10)  A  pantomime  by  H.  Sprt,  Sanger^s  Am- 
phitheatre, December  26, 1878.    (U)  A  pan- 


tomime by  B.  L.  BLaNCHARD,  Drnnr  ] 

December  26,  1878.  with  Miss  V.  Yokes  as 
Cinderella.  Miss  Jessie  Yokes  as  Prince 
Amabel,  Miss  Ada  Blanche  as  Bizarre  (the 
Prince's  psge),  Frederick  Yokes  as  the 
Baron  Pumpernickel,  and  Fkwdon  Yoke» 
as  Koboldf  Miss  Hudspeth  as  Vixena^  and 
Miss  Julia  Warden  as  Pavonia  (the  sisters). 
(12)  A  nantomime  by  Feamk  W.  Green 
and  T.  S.  Clat,  Marrlebone  Theatre,  De- 
cember 24,  1879.  (13)  A  drama  in  three 
acts,  by  E.  Towers,  Pavilion  Theatre, 
London,  June  4,  1881.  (14)  A  pentomune 
by  Frank  W.  Green,  Pavilion  Theatre, 
London,  December  26,  1882.  (IQ)  a  pan- 
tomime by  B.  L.  Blanchard,  brury  Lane, 
December  26,  1888L  (16)  *A  LitUe  Opera 
for  Big  Children,  and  a  Big  Opera  for 
Little  Children,'  music  by  John  T^simer, 
libretto  by  the  late  H.  8.  Leioh,  Harrow. 
December.  1888 ;  performed  as  an  operatic 
recital  at  St  James's  Hall.  May  2,  1884. 
(17)  A  pantomime  by  John  Douglass, 
Standud  Ihestre,  London,  Deoember  a4» 
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1884.  (18)  A  iMUxtomime  by  FltANK  W. 
Green  and  Oswald  Allbn,  Sanger's  Am- 
pbitheaire,  December  26,  1884.  (19)  A 
VNELntoxnime  by  F.  0.  Burnand,  (Trystal 
Palace  Theatre,  December  22,  1885.  (20) 
A  pantomime  by  Leopold  Wagner,  Mary- 
lebone  Theatre.  London,  December  27, 1886. 
(81)  Apantomime  by  W.  Muskerbt,  San- 
cer'a  Theatre,  London,  December  27, 1886. 
<22)  A  pantomime,  libretto  by  "  Richard- 
Henst,*^  music  by  Edward  Solomon,  Her 
Maiesty's  Theatre,  London,  December  26, 
1889,  with  Miss  Minnie  Palmer  as  the 
iMToine,  Miss  F.  Bobina  as  the  Prinee,  H. 
Ptarker  as  Baron  BrokttUmet  and  other  parts 
by  Miss  L.  linden.  Miss  Irene  Verona,  Misa 
Ella  Chapman,  Mrs.  H.  Leich,  Miss  Ellis 
Jeffreys,  jRawdon  Yokes,  J.  Le  Hay,  Shiel 
Bany,  and  C.  Oobom.  (28)  A  pantomime, 
libretto  by  Fred  Locke,  mnsic  by  C.  S. 
Parker  and  J.  Tabrar,  PaTilion  Theatre, 
London,  December  26,  1892.  (24)  A  fairy 
pantomime,  written  by  Horace  lennard 
lq.v.)f  Lycenm  Theatre,  London,  December 
M,  1803,  with  Miss  Ellaline  Terriss  as  the 
heroine.  Miss  C.  Jecks  as  the  Baronas, 
Miss  K.  Chard  as  the  Prince,  Miss  S. 
Vaoghan  as  the  Pairy  Qodmother,  Y. 
Stevens  as  Thisbe,  F.  Emney  as  Clorinda, 
H.  Parker  as  the  Baron,  and  other  parts 
by  Deane  Brand,  W.  Lu«[,  C.  Lauti,  Miss 
Alinnie  Terry,  Miss  Dora  Barton,  etc;  first 
performed  in  America,  at  Abbey's  Theatre, 
New  York  City,  April  28, 1894.  (26)  A  pan- 
tomime by  George  Conquest  and  Hbnrt 
Spry,  Surrey  Theatre,  December  26,  1893. 
(236)  A  faiiy  play  in  Ato  scenes,  by  E. 
Nesbit  (Mrs.  Bland),  New  Cross  Public 
Hall,  London,  February  21,  1894.  (27)  A 
umtomime  by  Sir  Augustus  Harris, 
Cecil  Kaleioh,  and  Arthur  Sturgbss. 
I>mry  Lane,  December  26,  1895,  with  Miss 
laa  Bowman  as  CiniereUay  Miss  Ada  Blanche 
as  the  PrinM,  Miss  A.  Dafinar  as  Dandiwi, 
Herbert  Campbell  as  the  JBoron,  Dan  Leno 
as  the  BaroiUM,  and  other  parts  by  L. 
Bignold,  Miss  Sophie  Larkin,  and  Miss 
l^mily  Miller  (as  dnderella's  sisters).  Miss 
Lily  Harold,  Miss  M.  Comille,  etc  (28) 
A  pantomime  by  GEoyPRsr  Thorn,  Grand, 
IflUngton,  December  26^  1896.  (29)  A  pan- 
tomime bT  Oeoffret  Thorn,  darrick  The- 
atre, London,  December  27, 1897,  with  Miss 
Oiaoe  Dudley  as  the  heroine.  Miss  Helen 
Bertram  as  the  Prince,  W.  LugK  as  the 
Baron,  Miss  Kate  Phillips  as  fhoBaronest, 
H.  NichoUs  and  J.  Le  Hay  as  C^indereUa's 
sisteiB,  and  other  parts  by  F.  Kaye,  Aliss 
Cicely  Richards,  etc  (30)  A  pantomime 
by  E.  Babwick.  Broadway  Theatre,  Deot- 
ford,  December  27, 1897.— A  yersion  of  the 
story  of  Cinderella  was  played  in  America 
as  *The  Glass  Slipper.'  See  also  Cinder 
Nellt;  Cinder-Ellen;  Done-to-a-Cin- 
BsusLLA ;  Little  Cinderella  ;  Miss 
Cindebxlla;  Our  Cinderella;  Pickles. 

OInderella  at  Sohool.  A  musical 
comedy  by  Woolson  Morse,  adapted  from 
'Die  Asclianbr5den,'  and  first  performed  in 
New  York  at  Daly's  Theatre,  March  5, 1881, 
wttk  C.  Ledexcq,  J.  Lewis,  Miss  Ada  Behan, 


Mrs.  Gilbert,  and  others  in  the  cast.    See 
School. 

Cinderella  the  First.  A  comic  opera 
in  three  acts,  libretto  by  Arthur  H.  Ward, 
music  by  Henry  Yomon ;  Bijou  Theatre, 
Neath,  August  29, 1892. 

CindereUa  the  Second.  A  burletta 
in  two  tableaux,  libretto  by  S.  Botle 
Lawrence,  music  by  E.  Bucalossl,  first  per- 
formed at  the  B^ou  Theatre,  Bayswater, 
London,  in  February  18, 1893,  with  S.  Paxton 
as  dndereOa  and  Miss  B.  Pounds  as  Prince 
Lothario, 

Cinderella  the  Toxmser.  An  extra- 
Tagansa  in  tliree  acts,  written  by  Alfred 
Thompson,  composed  by  S.  Jonas,  and  first 
performed  at  the  Gaiety  Theatre,  London, 
September  23,  1871.  with  Miss  Julia  Mat- 
thews  as  JavoUe,  Miss  Constance  Loseby  a» 
Belezza,  Miss  Annie  Tremaine  as  Pamela^ 
J.  D.  Stoyle  as  Dodgerowtki,  J.  G.  Taylor  aa 
Prigowitz,  and  other  parta  by  J.  Maclean 
and  Vumeaux  Cook ;  produced  in  Paris, 
under  the  title  of  *  JaTotte '  in  1873. 

Oinder-BUen  TJp  Too  Late.  A  bur- 
lesque in  three  acts,  libretto  by  *'A.  C. 
TORR  "  (Fred  Leslie)  and  W.  T.  Yincent, 
music  b^  Meyer  Lutz,  originally  produced  in 
Australia ;  first  performed  in  London  at  the 
(Hiety  Theatre,  on  December  24, 1891,  with 
Miss  Kate  James  as  the  heroine,  Miss 
Sylvia  Grey  and  Miss  Florence  Levey  as  her 
sisters,  E.  J.  Lonnen  as  Prince  Belgravia, 
Arthur  Williams  as  Sir  LudgaU  HiU,  Fred 
Leslie  as  '*  a  serrant,"  and  other  parts  by 
Miss  M.  Hobson,  Miss  B.  Miller,  MJss  Maud 
Boyd,  etc. 

Oixma's  Oonspiraoy.  A  tragedy  as^ 
cribed  to  Ck>LLSY  Cibber  and  based  on 
history,  first  performed  at  Drury  Lane  The- 
atre on  Febmary  19,  1718,  with  Booth  as 
Cinna,  Mills  as  Maximtu,  Mrs.  Oldfield  as 
Bmilia,  and  Powell  as  Augustae.  Cinna 
and  Maaimut  love  Bmilia,  who  incites  the 
former  to  conspire  against  Auffusttu.  In 
the  end,  **AtLgu8tu9  unites  Cinna  and 
Bmilia,  and  reconciles  them  to  Maximum,** 

Cinq  Kam.  An  historical  drama  by 
Alwtn  Maude  and  Maurice  Minton,  per- 
formed at  the  Olympic  Theatre,  London,  on 
June  12, 1888. 

Cinthlo,  Bon.  The  lover  in  Mrs. 
Bern's  *  Emperor  of  the  Moon  *  (g.r.). 

Cinthlo,  Oiraldi.  See  Laws  op 
Candt. 

Ciprioo,  Qeorgre  IC.  American  actor, 
bom  in  New  York  m  1847  ;  made  his  ddbut, 
as  Hamlet,  in  1867  ;  gave  public  readings  in 
many  American  cities,  including  New  York 
(in  1871) ;  acted  at  St.  Louis  and  Phila- 
delphia, and  appeared  as  a  "star"  at 
Baltimore  in  1874 ;  produced  in  July,  1876, 
G.  B.  Densmore's  ^  Fates  and  Furies,'  in 
which  he  figured  as  None.  Albert^A  pMrt 
in  which  he  figared  at  the  Surrey  Theatre* 
London,  in  October,  1877. 
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Oiroajuian  (The).  A  faatasUc  comedy 
in  three  acts,  adapted  by  F.  W.  Brouohton 
from  'Le  Voyafi;e  au  Caacase'  of  Emile 
Blaret  and  vWbrice  Cam$,  and  first  per- 
formed at  the  Criterion  Theatre,  London,  on 
NoTember  19,  1887,  with  a  cast  inclading 
David  Jamea,  George  Giddens,  Sidney 
BroQgh,  and  Mlas  Annie  Hoghee. 

Oiroassiaa  Bride  CThe).  An  opera  in 
three  acts,  words  by  C.  ward,  music  by  Sir 
Henry  Bishop,  first  performed  at  Druiy  Lane 
on  February  28,  1809.  On  the  following 
night  the  theatre  was  bnmed  down  and  the 
score  of  the  opera  destroyed. 

Oiroe.  An  opera,  written  by  Dr.  Charles 
lyXYEHANT  (prologue  by  Dryden,  epilogue 
by  Lord  Bocheste^,  and  composed  bv  Ban- 
nister; performed  at  Dorset  Garden  in 
1077,  with  Mrs.  Lee  in  the  title  part,  Better- 
ton  as  Orutet,  Mrs.  Betterton  as  Iphigenia^ 
and  other  parts  by  Harris,  Smith,  etc.  The 
plot,  described  by  Genest  as  ''a  blessed 
jumble,"  is  based  on  Euripides*  'Iphigenia 
in  Tauiis.' 

Circuit.  (1)  A  seneant  in  Foote's 
« Lame  Lover'  {q.v.).  (2)  A  lawyer  in  DlB- 
DiN's '  Birthday'  {q.v.), 

Clrotdt  Judffe  (The).  A  play  by  Soon 
Marble,  performed  in  U.S.A. 

Oirousuitantial  Bvidenoe.  A  play 
by  M.  B.  Swan,  performed  in  U.S.A. 

Oirous  (The).  See  Sloped  with  a 
Circus  Man. 

Olrons  Olown  (The).  A  play  by 
Pred.  J.  Bbaman,  performed  in  U.S  A. 

Olrone  Olrl  (The).  A  musical  play 
in  two  acts,  dialogue  hy  J.  T.  Tanner  and  W. 
Palinos,  lyrics  by  Adrian  Ross  and  Harry 
Greenbank,  music  by  Ivan  Caryll  and 
Lionel  Monckton ;  first  performed  at  the 
•Gaiety  Theatre,  London,  December  6, 1890, 
with  Miss  Ellaline  Terries  as  Dora.  Miss 
Ethel  Haydon  as  La  Favorita,  Miss  C. 
Ediss  as  Mrs.  DriveUu  E.  Payne  as  Biggt^ 
Seymour  Hicks  as  Dick,  H.  Monkhouse  as 
Sir  T.  Wemysi,  A.  Williams  as  DriveUi,  and 
other  parts  by  L.  Mackinder,  W.  Warde, 
•C.  Coop,  B.  Nainby,  M.  Farkoa,  Miss  M. 
Davis,  Miss  G.  Palotta.  etc. ;  produced  at 
Daly's  Theatre,  New  York,  in  April,  1897, 
with  Miss  Nancy  Mcintosh  inthe  title  t»art. 
Miss  Yiii^nia  Earl  as  Dora^  and  Cyril  Scott 

Cirous  In  Town  (A).  A  play  per- 
formed in  n.S.A.,  with  B.  Golden  as 
Bridget. 

Cirous  Qneen  rrhe).  A  play  in  three 
acts,  adapted'  from  the  French  by  George 
E.  Lask,  with  music  (selected  from  Lecocq. 
Herbert,  and  Sousa)  added  to  the  original 
score,  first  performed  at  the  Tivoli  Opera 
House,  San  Francisco,  October  10, 1896. 

Circus  Bider  (The).  A  comedy  in  one 
act,  by  Mrs.  Charles  Dorbmus,  adapted 
from  *  Die  Kunstreiterin,'  and  performed  in 
America  in  1887-6  vrith  Miss  Bosina  Yokes 


as  Lady  LuciOe  QrafUm.    See  Cauqht  Got 
and  Fair  Equestrienne. 

Cissy's  Bnffaffement.  A  duologue 
by  Ellen  Lancaster  Wallis  {g.v.y.  Stein- 
way  Hall,  London,  November  19, 1895. 

Cltisen  (The).  A  comedy  in  three  acts, 
by  ARTHUR  MURPHT  (g.v.),  first  performed 
at  Drury  Lane  in  JnW,  1761,  with  Miss 
Elliott  (a  vroUgi  of  Murphy's)  as  ITarto, 
Yates  and  jPoote  as  old  and  young  FhUpoC 
and  other  parts  by  Baddeley,  Weston,  and 
O'Brien.  The  author  afterwards  reduced 
the  piece  to  two  acts ;  it  was  seen  at  Covent 
Garden  so  late  as  1818.  *'  The  character  of 
Maria^  a  girl  of  wit  and  sprishtliness,  who 
in  order  to  escape  a  match  wmch  she  has  an 
aversion  to,  and  at  the  same  time  make  the 
refuasi  come  from  her  intended  husband 
himself,  by  passing  on  him  for  a  fool,  is 
evidently  borrowea  from  tiie  character  of 
Artgdiqw  in  the  *Faus8e  Agnes'  of  Dee- 
touches  "  ('  Biographia  Dramatica  *). 

Citiaen  turned  OenUeman  (The); 
or,  Mamamouohl.  A  comedy  by  Ed- 
ward Bavenscroft  (g.v.X  adapted  from 
the  '  Bourgeois  Gentilnomme '  and  *  Mon- 
sieur Pourceaugnac'  of  Moli&re,  and  per- 
formed at  Dorset  Garden  in  1671 ;  printed 
in  1672,  and  again  in  1676  (as '  MamamouchL') 

Citronen-    See  Lemons. 

City  Bride  (The).  See  Curb  fok  a 
Cuckold,  A. 


tai  February,  1890. 
City  Oallant  (The).     See  Green's 

TU  QUOQUE. 

City  Heiress  (The) ;  or.  Sir  Timothsr 
Treatall.  A  comedy  by  Mrs.  Bbhn  (q.tX 
produced  at  Dorset  Garden  in  1681,  wim 
Nokes  as  8ir  THmothy^  Mrs.  Butler  as 
Chariot  (the  heiressX  Betterton  as  Tom 
Wilding  (nephew  to  Sir  Timothy),  Mn. 
Barry  as  Lady  OaUiardt  and  printed  in 
1682.  "This  play  is  in  great  measure  a 
plagiarism,  pan  of  it  being  borrovred  from 
Middleton's  *  Mad  World,  my  Masters,'  and 
part  from  Massinger's  ■  Guardian.' "  It  also 
owes  something  to  Middleton's  'Inner 
Temple  Masque.'  Otway  wrote  the  pro- 
logue. 

City  I^ady  (The):  or,  FoUy  Be- 
olalmed.  A  comedy  by  Thomas  Dtlke. 
acted  at  Lincoln's  Inn  Fields  in  1697,  wiui 
Mrs.  Barry  as  Lady  GrumbU.  and  o^er 
parts  by  Bowman.  Bowen,  Underhill,  Mrs. 
Bowman,  Mrs.  Leigh,  etc.  **  Lady  Grumble 
is  lately  removed  xrom  the  City  to  Covent 
Garden.  She  affects  quality  in  everything 
but  at  last  renounces  her  folly  "  (Genest). 

City  Kadam  (The).  A  comedy  in 
five  acts,  by  Phiup  BfASSiNosR  Cq.vX 
licensed  in  1682,  but  not  printed  till  1668. 
It  had  been  acted  at  Blackfrian  by  the 
King's  Company.  *' Lute  J^VtMoi,  after  lead- 
ing the  life  of  a  prodigal,  has  beoome  a 
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recipioit  of  bU  brother's  cbaritj.  Ab  sneh. 
he  Dvpocritic&Uy  aamimefl  the  charaeter  of 
A  soSminlTe  and  imooth-tongned  depend* 
ant.  .  .  .  Bat  he  is  raddenly  subjected  to 
the  crucial  test  of  the  inheritance  of  all  the 
wealth  of  his  brother,  who  has  pretended 
retirement  into  a  monastery.  He  is  now  at 
once  transformed  into  a  monster  of  selfish 
avarice.  ...  In  the  end,  his  brief  dream  of 
wealth  and  power  of  course  collapses ;  while 
the  trials  to  which  they  have  been  subjected 
effectually  cure  his  brother's  wife  (the  City 
Madam)  and  her  daughters  of  their  ridicu- 
lous pride  and  pretensions"  (A.  W.  WardX 
"This  bitter  saUre  against  the  dty  women 
for  aping  the  fashions  of  the  court  ladies 
must  nate  been  peculiarly  gratifying  to  the 
females  of  the  Herbert  family  and  the  rest 
of  Maasinger's  noble  patrons  and  patron- 
eases."  The  play  is  said  to  haTO  been  altered 
by  LoTe  (q.v,),  and  produced  by  him  at 
Richmond  In  1771.  It  was  reTiTod  in  April, 
1788,  at  Dmry  Lane,  with  Baddeley  as  Sir 
Jokn  Fruaal,  Palmer  as  his  brother  .Ltite, 
King  as  PUntp,  Brereton  as  young  Laey, 
Mrs.  Hopkins  as  Lady  Frugal,  and  Miss 
Farren  and  Mrs.  Brereton  as  Mary  and 
Awne  FniaaL  Adapted  by  Sir  James  Bland 
Burgess,  it  was  produced,  under  the  title  of 
*  Biches  ;  or.  The  Wife  and  the  Brother,'  at 
the  l>ceum  Theatre  on  February  8,  1810, 
with  Baymond  as  Luke,  Powell  as  Sir  John 
TraJlciFrugaC),  Mrs.  Edwin  as I»ady  Traffic, 
and  Miss  Bay  and  Mrs.  Orger  as  the  sisters. 
It  was  retiTod  at  Sadler's  Wells  in  its  ori- 
ginal shape  in  October,  1844,  with  Phelps 
as  Luke  and  Mrs.  Warner  as  Xody  Fntgal ; 
in  September,  186^  with  Phetps  as  Luke,  Q. 
Bennett  as  Sir  John  Frugal.  M.  M  arston  as 
Plenty,  Barrett  as  young  Lacy^  and  Mrs. 
Teman  as  Lady  Frugal ;  and  in  March.  1862, 
being  the  last  piece  produced  by  Phelps  at 
thistheatre. 

City  Uatoh  (The).  Acomedyby  Jasfxr 
Matke  (9.  v.  X  played  before  royalty  at  White- 
haU  in  1639 ;  revived  at  the  King's  Play- 
house in  1668,  when  it  was  witnessed  hv 
Pepys,  who  declared  it  to  be  "  a  silly  play  y* 
revived  at  Drory  Lane,  in  an  altered  form, 
in  April.  1765,  under  the  title  of  'The 
Schemers;'  revived  by  Planch^  at  Covent 
Garden,  London,  on  February  6, 1828,  with 
additions  from  Rowley's  'Match  at  Mid- 
night,' and  under  the  title  of  '  The  Mer- 
chant's Wedding ; '  revived  under  that  title 
at  Sadler's  Wells  in  1S62. 

City  Nigrlit*Cap  (The);  or,'Crede 

auod  habes,  et  nabes.  A  comedy  by 
OBBRT  Daysnpo&t  (9.O.),  acted  at  the 
Phcenix,  Dmry  Lane,  and  printed  in  1661. 
*'  The  plot  of  Loremo,  PhUippo,  and  A  btttenUa 
is  taken  from  '  Philomela,  the  Lady  Fits- 
water's  Nightingale,'  by  Robert  Ghwene  \  and 
that  of  Ludovieo,  Frandteo,  and  Dorothea, 
in  which  the  new-married  lad7  is  set  to 
do  homage  to  her  husband's  night-cap,  is 
borrowed  from  Boccaccio's  'DecameroA,' 
Day  7,  Nov.  7"  ('Biographia  Dramatica'). 
See  Amorous  Prikce. 

City  of    London   Theatre,    The 


Spirit  of  the,  figured  in  PiANcai's 
*New  Haymarket  Spring  Meeting'  (g.«.). 
See  London  Thratrbs. 

City  of  Pleasure  (The).  A  play 
adapted  by  Oeorob  B.  Sims  from  the 
'  Gigolette '  of  Pierre  Deoourcelle  and  Ed- 
mond  Tarb^  (Ambigu.  Paris,  November. 
18V8)-,  first  performed  at  the  Prince  of 
Wales's  Theatre,  Birmingham,  April  22, 
1806 ;  ihrst  acted  in  America  at  the  Bmpire 
Theatre,  New  York,  September  2, 1896. 

City  Politianee.  A  comedy  by  J. 
Crowns  (?.«.),  printed  in  1688.  "  this  play 
was  a  very  severe  satire  upon  the  Whig  party 
then  prevailing." 

City  Bamble  (The);  or,  A  Play- 
house Weddinff.  A  comedv  bj  El- 
KiNAH  Sbttlr  (g.vi),  based  on  *11ie  Knight 
of  the  Burning  Pestle '  and  '  The  Ck)xcomb ' 
(g.v.)i  and  first  performed  at  Dmry  Lane  in 
August,  1711.— *  A  City  Ramble;  or.  The 
Humours  of  the  Compter:'  a  farce  by 
Charlbs  Knipe,  acted  at  Uncoln's  Inn 
Fields  in  June,  1715. 

City  Shuffler  (The).  A  play  in  two 
parts,  performed  ai  Salubury  Court,  Lon- 
don, in  16SS. 

City  Wit  (The);  or,  The  Woman 
'ears  the  Breeohes.     A  comedy  in 


prose  and  verse,  by  Richard  Brome  (a.v.), 
priuted  in  1663. 

City  Wives.  A  comedietta  performed 
in  New  York  in  1844. 

Civil  War.  A  drama  in  four  acts, 
adapted  by  Herman  Mbrivalb  from  Albert 
Dolpit's '  Mdlle.  de  Bressler '  (Ambigu.  Paris, 
April  19X  and  produced  at  the  Gaiety  Theatre, 
London,  on  June  27, 1887,  with  Kyrle  Bellew 
as  Jaoquee  Bomy,  Mrs.  Brown  Potter  as 
Fauetine  de  Breseier,  and  other  parts  by 
J.  Fernandes,  Lewis  Waller,  Arthur  Dacre, 
8.  Brough,  Miss  Fanny  Brough,  Miss  Amy 
RoseUe,  etc. 

Civilization.  A  play  in  five  acts,  founded 
by  John  H.  Wilkins  iq,v.)  on  Voltaire's 
*  Le  Huron,'  and  first  performed  at  the  City 
of  London  Theatre,  on  November  10, 1852. 
irith  J.  R.  Anderson  as  Heroule(A  supposed 
Huron).  H.  Rignold  as  Louie  XIV.,  N.  T. 
Hicks  as  M.  LaeceUee  (secret  agent),  W. 
Searle  as  the  Abhi  Gabriel,  W.  'ftavors  as 
Victor  Le  Bel  (his  secretary).  Miss  Marian 
Lacy  as  Hortente,  Miss  F.  Morant  as  Therete, 
etc. ;  performed  in  New  York  in  1868.  vHth 
J.  Wallack,  Jun. ,  as  Bereule.  The  plot  has  to 
do  with  the  love  of  Hereule  anaSortenee, 
whose  union  LaseeUet  tries  hard  to  prevent. 
In  the  course  of  the  play,  Hereule  says^ 

"To  hop* 


lllOTO, 


To  foal  that  woman,  and  hut  angel  k 

An  the  tim  roctiflori  of  the  wnild ; 

And  that  to  her,  and  her  alone,  w*  owa 

The  ehann  that  makei  oar  rugiednea  a  garden j 

Tm^  hand  In  hand  mint  Troth  and  Honour  vaDL 

With  Woman  for  the  guide  I    Ihaf  e-ClvUfatton  I " 

Civitatifl  Amor :  the  City's  IiOto. 
"An  entertainment  by  water,  at  Chelsea 
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and  WhitehiU,  at  the  loyfol  receiTing**  of 
Prince  Gharlet  at  the  latter  place  on  NoTem- 
ber  4,  1616;  written  by  Thomas  Middlb- 
TON.  printed  In  1616,  and  reprinted  in 
Nicnolls'a  '  Progreaiefl  of  King  Jamee/ 

Clack.  Juatioe.  AchancterinBBom's 
*JoTial(>ew'(9.«.). 

Claimant  n?he) ;  or,  The  Loat  One 
Found.  A  drama  bj  H.  P.  Ghattam, 
Surrey  Theatre,  London,  April  1, 1872.  (2) 
*  Claimaata : '  a  comedy  in  one  act,  adapted 
by  Hkrmann  Yezin  from  Kotsebne  and 
Schneider ;  AMembly  Booms,  Worthing, 
September  28, 1881 ;  St.  Qeorge'e  HaU,  Lon- 
don, November  16, 1898. 

Claire.  <l)''^^«'*^on>infoaract«,of  M. 
OeonreaOhnet'snorel,  'LeMaltrede  Forges,' 
by  Mm.  Bernhardt-Fischer,  New  Cross 
PabUcHaU,May7,1887.  (2)  A  play  adapted 
by  Clara  Morris  iq.v.)  from  the  '  Eva'  of 
Bichard  Voss,  and  fint  performed  in  Omaha, 
U.S. A.,  in  November.  1892 ;  produced  at  the 
Foorteenth  Street  Theatre,  New  Yoris,  in 
April,  189*. 

Claire,  Attalie.  Vocalist  and  actieo, 
bom  at  Toronto ;  made  her  mUrie  as  a  con- 
cert-singer at  the  age  of  fourteen.  Subse- 
quently she  sang  in  opera,  making  her  d^bta 
in  New  York  as  Siebd  in  *  Faust^  (followed 
by  If oiyusrtte),  and  afterwards  undertaking 
ea  engagement  with  the  Boston  'Ideals? 
Later  on,  she  was  heard  in  New  York  as 
Martha,  as  Carmen,  and  as  Arline  (in  '  The 
Bohemian  Girl').  She  made  her  first  appear- 
ance in  London  as  the  heroine  of  '  Captain 
Thirtee'  ^890) ;  after  which  came  her  Bet- 
-tinda  ana  Bo§alba  in  *The  Rose  and  the 
Bing'  (1890X  and  her  Annabel  in  *Maid 
Marian^  0891).  In  New  York  she  played 
the  heroine  in  '  La  CSgale '  iq.v.).  Betunung 
to  London  in  September,  1897,  she  repre- 
sented G>rsteA«n  inLeonfs  «Bip  Van  Winkle* 

Claire  de  Beauprd.  The  heroine  of 
PiNERO's  *  The  Ironmaster '  iq.v.). 

Clairette.  "  Daughter  of  the  Market " 
in  *La  Fille  de  Mdme.  Angot'  iq.v.). 

Clairvoyant,  Sir.  A  character  in 
TOM  Taylor's  *  Prince  Dorus '  iq.v,). 

Clam.  A  drama  in  three  acts,  by  C.  H. 
Boss  iq.v.),  first  performed  at  the  Surrey 
Theatre,  AprU  16. 1870.  '*  Clam  "is  a  nick- 
name of  the  heroine. 

Clamydee,  Sir.    See  Cltomon,  Sir. 

Clanoazty,  lAdy.    See  Laot  Clan- 

CARTT. 

Clanoy,    KiqhaeL     Physidan    and 


(printed  1746),  and  '  The  Sharper*  (printed 
1760>.  In  1737  he  lost  his  sight,  and  on 
April  2, 1744  (for  his  own  benefit),  appeared 
at  Dmry  Lane  (lent  by  the  mann^ement)  as 
Tirenae,  the  blind  prophet  in  '(Edipus.* 
This  was  chdmed  as  the  first  instance  of  a 
in  performing  on  the  stage. 


Clandeetine  ICarriage  (The).  A 
comedy  in  five  acts,  by  Georob  Golman 
(q.v.)  and  David  Ga.rrick  iq.v.\  first  per- 
formed  at  Drury  Lane  Theatre  on  February 
80,  1766,  with  King  as  Lord  OgUtrp,  Yates 
as  SterUng.  Powell  as  LoveuuU,  Holland  as 
Sir  John  MelvU,  Baddeley  as  Canton,  Palmer 
as  Bruik,  Love  as  Sergeant  Flower,  Lee  as 
Traveno^  Aikin  as  Trueman,  Mrs.  Clive  as 
Jfrt.  Heidelberg,  Miss  Pope  as  Jfisf  SterUng, 
Mrs.  Palmer  as  Fannu  SterUng,  and  Mrs. 
Abington  as  BeUv  (and  Jfiss  Crotohett  In  the 
opilogueX  (QaTTick  is  reported  to  have  said 
to  Cradock:  *«I  know  that  yon  all  take  it 
as  gnated  that  no  one  can  excel,  if  he  can 
eqiml.  King  in  Lord  OgUby,  and  he  certainly 
has  great  merit  in  the  part ;  but  it  is  not 
HT  Lord  Ogleby."]  The  comedy  was  per- 
formed In  Mew  York  in  December,  1767, 
with  Hallam  as  Ogleby.  It  was  reTired  at 
CoTent  Garden  in  1768,  with  Woodward  as 
Ogleby:  at  the  same  theatre  in  1770,  with 
Quick  as  Canion  and  Mrs.  Mattocks  as 
fanny ;  at  Drury  Lane  in  1776,  with  Baddelev 
as  CanUm:  at  the  Haymarket  in  1784,  with 
Parsons  as  Ogleby,  Buss  Famn  as  Fanny, 
and  Mrs.  Bulkeley  as  Betty;  at  Corsnt 
Garden  in  1789,  with  Quick  as  SterUng, 
Farren  as  Sir  John,  and  Miss  Bmnton  as 
Fanny;  at  Drury  Lane  in  1796,  with  C. 
Kemble  as  LoveweU,  Wewitier  as  CcMilon, 
and  Miss  Mellon  as  Betty:  at  the  same 
theatre  in  1802,  with  Miss  Pope  (by  royal 
oommand]  as  Mrs.  Heidelberg,  and  in  1804, 
with  Cherry  as  OjOeby,  Bannister,  Jun.,  as 
Brush,  and  Mn.  x  onng  as  i^eany  ;  at  the 
Haymarket  in  1806,  wifli  Fawcett  as  Ogleby 
and  Mrs.  QloTer  as  Miet  SterUeig;  at  the 
Lyceum  in  1810,  with  C.  Mathews  aa 
Ogleby,  Dowton  as  SteHxng.  and  Mrs.  Bdwia 
as  Fanny;  at  Cotent  Garden  in  181S,  with 
Ttorry  as  Ogleby,  Blancbaxd  as  SterUng, 
Farley  as  Canton,  and  Mrs.  DaTonport  aa 
Mrs.  Heidelberg  ;  at  Dmry  Lane  in  1817,  with 
Chatterley  as  Ogleby,  Wallack  as  LoveweU, 
Barley  as  Brush,  Miss  Kelly  as  Jfrt.  Heidel-^ 
berg,  Mrs.  Mardyn  as  Jfics  Steriino,  Mrs. 
Bartley  as  Fanny,  and  Mrs.  Davison  as 
BeUy;  at  Covent  Garden  in  1818,  with 
FUrren  as  Ogleby,  Fkwcett  as  SterUng,  and 
Mrs.  C.   Kemble  as  Miu  SterUna  ("W. 


Fsrren's  Jjord  Ogleby  drew  great  houses,** 
says  Genesti;  at  Covent  Garden  in  1840, 
with  Mrs.  Glover  as  Jfrt.  Heidelberg,  Mrs. 


Walter  Lacy  as  Fanny,  Mrs.  Nisbett  as  Iftss 
Sterling,  Mrs.  Orger  as  Betsy,  Cooper  as  Sir 
John,  O.  Bartley  as  SterUng,  G.  Tandenhoft 
as  LoveweU,  and  W.  Farren  as  Op2c6y ;  at 
the  Olympic  Theatre,  London,  on  October 
S2,  1853,  with  Farren  as  Oaliby  (the  cha- 
racter in  which  he  took  his  larewell  of  the 


stage  at  the  ^ 
Sadlec's  Wells 


:et,  July  16, 1866);  at 
September,  1867,  with 


Phelps  as  Ogleby,  H.  Marston  as  Sir  Johsk, 
F.  Bobinson  as  LoveweU,  Belf  ord 


as  Brush, 
Mrs.  H.  Marston  as  Jfrt.  HeidOberg.  and 
Mrs.  C.  Young  as  Fanny;  at  Waliaok'a 
Theatre,  New  York,  in  1850,  with  Waloot  a» 
Ogleby,  Brougham  as  Canton,  and  Leeter 
Wallack  as  Brush  ;  at  the  Princess's  in  May, 
1871,  with  Phelps  as  OgUby,  J.  B.  Howard 
as  Sir  John,  H.  Standing  as  LoveweU,  F. 
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Charles  m  Brush,  Ifln  B.  LMlercq  as  Miu 
SUrlinfft  Mrs.  B.  Power  as  Mrs.  Heideibera, 
and  Miss  B.  Stuart  as  Fanny  ;  at  the  Gaiety 
in  April,  1874,  with  Phelps  as  Oglebv,  H. 
Tezin  as  Lovewett,  G.  Harcoart  as  Sir  John, 
Vr.  Maclean  as  Stsrling,  J.  G.  l\kylor  as 
Brush,  B.  Sontar  as  Canton,  Mrs.  H.  Leigh 
as  Mrs.  HsidsSberg,  Miss  G.  Losehy  as  Fanrvy, 
Kiss  A.  Baldwin  as  Miss  Stsrlin^,  and  Miss 
£.  Farren  as  the  ohamherauud;  at  the 
Strand  Theatre,  London,  May  7, 1887,  with 
'W.  Flarren  as  Lord  OgUby,  H.  B.  Conway  as 
J3ir  J.  MOoU,  Beeres  SaSth  as  LwsweU.  B. 
Sontar  as  C€mton,  M.  Kinghome  as  BruM  ; 
at  the  Haymarket  in  March,  1908,  with  Cyril 
Mande  as  Lord  Ogleby,  A.  Aynesworth  as 
JTe/piT,  C.  M.  Hallard  as  Lovewell,  L.  Rignold 
as  Sterling,  Eric  Lewis  as  Canton,  Mrs.  G. 
Calvert  as  Mrs.  Bddslberg,  Miss  B.  Ferrar 
as  Miss  Sterling,  and  Miss  J.  Bateman  as 
Fanny.  Hogarth's  'Marriage  k  la  Mode' 
is  said  to  hsTe  suggested  this  comedy ;  and 
it  has  been  asserted  that  Lord  Oglelty, 
Sterling,  and  Brush  were  taken  bodily, 
with  (ualogne.  but  with  changed  names, 
from  Townley's  farce.  'False  Concord' 
- ' '  The  Clandestine  Marriage,' "  says 


ti,  "is  nearly  without  a  fault;  and 

has  some  lighter  theatrical  graces  which  I 
suspect  Garrick  threw  into  it."  The  "  mar- 
riage is  that  of  LoveweU,  a  well-bom  ap- 
prentice, with  Fanny,  the  younger  daughter 
of  the  rich  merehant.  Sterling.  Sir  John 
is  engaged  to  Miss  Sterling,  but  loves  her 
sister,  whom  Lord  Ogleby  is  alw  fain  to 
wed.  Accident  brings  out  the  truth, 
and  Lord  OgUby  befriends  the  married 
lovers. 
Olapp,  W.W.   See  Boston  (U.S.A.). 

Olaptrap.  The  name  of  characters  in 
PouaLAS  Jkrbold's  *  Bean  Nash '  (a.v.)  and 
H.  J.  BTRON'd '  George  de  Barnwelr  (9.17.). 

COara.     (1)  Daughter  of  Gripe  in  Or- 


(8)  Affianced  to  Oetavio  In  JepL     _      

Strings  to  your  Bow'  (q.v.).    See  Douglas, 
Clara. 

COare,  Iiady.    See  Lai>t  Clark. 

Claremont.  "The  Barrister"  in  the 
adaptation  from  Angler  so  named  (q.v.). 

Clarence  Olevedon,  hia  Stru^flrle 
for  I^ife  or  Death.  A  drama  in  three 
acts,  by  Bdward  Stirliko,  first  performed 
at  the  Victoria  Theatre,  Iiondon,  on  April 
9, 18^. 

Ciarl ;  or,  The  Kald  of  Milan.  An 
opera  in  three  acts,  written  by  J.  Howard 
I^LTKB,  composed  by  Sir  Henry  Bishop  (q.v.), 
and  first  performed  at  Covent  Garden  on 
Blay  8, 1823,  with  Miss  Maria  Tree  as  the 
heroine,  Abbott  as  the  Duke  Vivaldi.  Fa  wcett 
as  Molamo  (a  farmer,  Claris  father),  Keeley 
as  Oeronio  (a  drunken  actorX  and  other  parts 
by  Mrs.  Yining,  Miss  Love,  Pearman,  Mea- 
dows, etc.  The  Dnke  has  induced  Clturi, 
under  offer  of  marriage,  to  leave  her  home. 
Shea  bowerer,  retains  her  innocence*  and. 


warned  by  a  play  acted  before  her,  escapes. 
The  Duke  thereupon  repeats  his  promise, 
which  he  now  intends  to  keep,  and  JZotomo 
Joins  the  lovers'  hands.  It  is  in  this  opera 
that  the  melodv  of  'Home,  Sweet  Home' 
(a.v.)  occurs.  The  work  was  played  in  New 
York  in  November,  1828,  with  Miss  Johnson 
as  Clari  ;  at  Sadler's  Wells  in  1826,  with 
Mrs.  Fitswilliam  in  the  title  part :  at  the 
City  of  London  Theatre  in  1888,  and  at  the 
Marylebone  Theatre  in  1864.  Clari  was 
played  in  America  by  Mis.  Duif. 

Olariana.  Wife  of  BeUamenU  hi  Shir- 
ley's 'Love's  Cruelty'  {q.v.). 

Claribelle.  A  maidservant  in  E.  Fitz- 
ball's  'Bobin  Hood' {q.v.);  figures  also  in 
BuRNAND's  burlesque  so  named  {q.v.). 

Clarice;  or,  Only  a  Woman.  A 
drauui,  in  a  prologue  and  four  acts,  by 
Walter  Browne  and  Frank  Bobbrts, 
first  performed  at  the  Strand  Theatre, 
London,  November  17, 1880. 

Clarice.  The  heroine  of  W.  a  Gilbert's 

'  Cumedy  and  Tragedy'  {q.v.), 

Clariollla.  A  tragi-comedy  by  Thomas 
Killiorbw  {q.v.),  acted  at  the  Phcenix  in 
Drury  Lane  (cuca  1636),  and  printed  in  1641. 

Clarlnda.  (1)  The  heroine  of  Mrs. 
Centlivre'8  'Beau's  Duel'  (^.r.).  (2)  A 
lively  lady  in  Hoadley's  '  Suspicious  Hus- 
band '  {q.v.).  (8)  A  character  in  Mrs.  Fix's 
'  Adventures  in  Madrid '  {q.v.). 

Clarion,  Shrill,  in  Cotnb  and  Tal- 
FOURD's  '  lieo  the  Terrible '  {q.v.). 

Clariaaa  Harlowe.  The  heroine  of 
Samuel  Bichardson'B.f amous  story,  of  which 
there  have  been  several  adaptations :  (1) 
**  Clarissa ;  or.  The  Fatal  Seduction : '  a  tra- 
gedy in  prose  by  Bobert  Porret,  founded 
on  the  novel  by  Samuel  Bichardson  ;  printed 
in  1788,  but  never  acted.  (2)  'Owrissa 
Harlowe : '  a  comic  bnrletta,  first  performed, 
with  Mrs.  Glovex  as  Clarissa,  at  the  Olympic 
Theatre,  London,  on  January  8,  1881.  [A 
French  play  in  five  acts,  by  Minaud,  was 
periormed  at  the  Th^tre  Franoais  on  March 
§7, 1883.  This  followed  the  novel  closely  in 
many  respects,  ending  with  Morden  killing 
Lovelace  over  the  dead  body  of  Clarissa.  ]  (8) 
'  Clarissa  Harlowe :'  a  tragic  drama  in  three 
acts,  adapted  by  T.  H.  Lacy  and  John  Court- 
ney from  a  French  version  of  Bichardson's 
noveL  by  MM.  Dumanoir»GuiUaTd,  and  Cladr^ 
viUe  (Gymnase,  Paris,  1842) :  first  periormed 
at  the  Process's  Theatre,  London,  on  Sep- 
tember 28,  1846,  with  C.  J.  Mathevra  as 
Lovelace,  Mrs.  Stirlins  as  Clarissa,  Byder  as 
her  father,  James  Vining  as  her  brother ; 
produced  at  the  City  of  London  Theatre  in 
October,  1846,  with  J.  Webster  as  Lovelace 
and  Mrs.  B.  Honner  as  Clarissa.  This 
was  probably  the  version  produced  in 
New  York  in  1856,  with  Miss  Keene  as 
Clarissa.  (4)  '  Clarissa : '  a  dramatization 
by  Dion  Boucicault  of  Bichardson's 
novel,  first  produced  at  Wallack's  Theatre, 
New  York,  in  September,  1878,  with  Miss 


Digitized  byVjOOQlC 


GLABISSA 


SW 


CLABKB 


BoBe  Goghlan  in  the  title  pert,  and  G.  F. 
Coghlan  aa  Lovdaee.  (6)  *Clarina  Har- 
lowe : '  a  drama  in  fiTe  acts,  adapted  from 
BichardBon  by  W.  O.  Wills,  and  first  per- 
formed at  the  Theatre  Boyal,  Birmingham, 
on  December  16,  1889,  with  Biiss  laabel 
Bateman  as  Clarisia  and  Hennr  Vibart  aa 
Lwelaee,  (6)  *Clarina:'  a  play  in  four 
acts,  adapted  bv  Bobert  Buchanan  from 
Bichardflon  and  the  French  play  abore 
named,  and  first  performed  at  the  VaudeTile 
Theatre,  London,  on  Febniary  6, 1890,  with 
Mies  Winifred  Emery  in  the  title  part,  T. 
B.  Thalberg  aa  LovOaM,  T.  Thome  as  Bel- 
ford,  Cyril  Maude  as  Solnu9,  Miss  Ella  Banis- 
ter as  MetUi,  and  other  parts  by  Miss  Lily 
Hanbory,  F.  Thome,  etc 

Clarissa.  (1)  The  heroine  of  *  Lionel  and 
Clarissa*  (a.v.i  (2)  Wife  of  Gripe  in  Van- 
brugh'S  *  Gonfederaqr.  (8)  Sister  of  BeverUy 
in  MURPBT's  *  All  in  the  Wrong'  (9.0.)- 

Olarisse;  or.  The  Foster  Sister.  See 
Ernestine. 

Olarisse :  or.  The  lCerohant*s 
Daughter.  ▲  drama  in  three  acts,  by 
Edward  Stirlino,  first  performed  at  the 
Adelphi  Theatre,  London,  on  September  1, 
1845,  with  Mdme.  Celeste  as  the  heroine, 
supported  by  Miss  Woolgar,  Miss  Beynolds, 
O.  Smith,  Webster,  Munyard,  Wright,  Paul 
Bedford,  etc. 

Olark,  Amos.   See  Amos  Glabx. 

Clark, Thornton.  The wm^deguerr^ 
adopted  by  S.  Murray  Carson  (q.v.)  in 
collaborating  as  a  playwright  with  Louis 
N.  Parker  iq.v.). 

Clark,  William.  Actor,  bora  18161 
died  1887:  began  life  as  a  violinist,  and 
made  his  nistnonlc  d4but  at  Weymouth  in 
1883.  His  first  appearance  in  London  was 
at  the  Surrey  in  1837.  In  1838  he  Joined 
the  company  at  the  Uaymarket,  with  which 
he  remained  connected  for  nearly  four 
decades.  He  was  in  the  original  casts  of 
*The  Balance  of  Comfort'  (1864),  'Love's 
Martyrdom'  (185fi),  'Victims'  (1867),  «An 
Unequal  Match'  (1867),  Ttdfonrd's '  Electra' 
(1869),  'The  Contested  Election'  (1859), 
•The  Overland  Boute'  0.800),  'The  Palace 
ofTrath'a870),etc 

Clarke,  Campbell.    Dramatic  writer ; 

ithor  of  '  Awaking '  (187S), '  Bose  Michel ' 

876),  'Love  ana  Honour'  (1876)— all 
adapted  from  the  French ;  oart-author 
(with  Clement  0*Neil)  of  an  aoaptaUon  of 
'Oirofl^GlrofiA'  (1874);  and  translator  of 
'The  Sphinx '(1874X 

Clarke,  C.  A.  Dramatic  writer;  author 
of '  Cagliostro  the  Magician '  (1876), '  Current 
Cash '  (1886X  '  Days  of  Terror '  (1891), '  Trust 
to  Luck'  (1891),  'Starting  Price'  (1894), 
etc. ;  and  part-author,  witn  J.  J.  Hewson, 
of  'Noble  Love'  (1890).  and,  with  H.  B. 
Silva,  of '  Men  of  Metal^  asOOX  See  Cole- 
man, John. 

Clarke,  Charles  Cowden.  MiKel- 
laneous  writer,  bora  1787,  died  1877 ;  was 


author 

(i»r6; 


the  author  of  'Shakespeare  Charactersv 
chiefly  those  Subordinate^  (1863).  His  wife, 
Mary  Cowdkn  Clarke  (1810-1896).  was  the 
compiler  of  '  The  Complete  Concordance  to 
Shakespeare'  (1846)  and  of  'Shakespeare 
Proverbs'  (1848).  She  also  wrote  'The 
Girlhood  of  Shakespeare's  HerohMS.'  ia 
fifteen  tales  (1861-2),  and  supervised  so 
edition  of  "The  Works  of  Shakespeare' 
(I860).  With  her  husband,  she  edited '  The 
Flays  of  Shakespeare '  (18(MX  uid  produced 
'The  Shakespeare  Key  (unlocking  the  trea- 
sures of  his  style,  elucidating  the  peculiari- 
ties of  his  constraction,  and  displaying  the 
beauties  of  his  expression) '  (1879).  See  her 
autobiographical  work,   *My  Long  Life' 

Clarke,  Creston.  Actor;  son  of  J.  S. 
Clarke  (9.0.);  made  his  London  dBnU  in 
May,  ISM),  at  the  VandevUle,  as  HamUt 
in  the  closet  scene.  He  played  Orrino  in 
'Twelfth  Night'  at  Daly's,  New  York,  in 
1893. 

Clarke,  Oeorge  H.  Actor;  tm  a 
member  of  Augustin  Daly's  company,  which 
he  Joined  originallv  in  1869.  appeared  in 
London  in  1888  (at  the  Gaiety)  as  Qrinnidom 
in  'The  Baihoad  of  Love,'  and  "a  Lord* 
in  the  induction  to  'The  Taming  of  the 
Shrew ; '  in  1890  (at  the  Lyceum)  as  HoUv- 
hoek  in  *  Casting  the  Boomerang,'  Jaguet  in 
'As  You  Like  It,'  and  the  young  husband 
in  'A  Woman's  Won't;'  in  1891  (at  the 
Lyceum)  as  the  Seerttairy  in  'The  lAst 
Word ;'  in  1893  (at  Daly's)  as  Petrwskio^ 
MaeUr  Walter ,  Richard  I.  in  *  The  Foresters/ 
and  JotepK  Surface  ;  in  1894  (at  Daly's)  aa 
Malvolio;  in  1896 (at  Daly's) as  the  Dute 4/ 
Jfilan  in  'The  Two  Gentlemen  of  Verona,' and 
Theteui  in '  A  Midsummer  Night's  Dream.' 


The  following  are  some  of  the  parts  playedl 
by  George  Clarke  in  New  York  :—€haH69 
Courtly,  Orlando,  George  IfAlroy,  Wellbom 
Qn  'A  Way  to  Pay  Old  Debts')  (1809); 
Honeyufood  in  'The  Good-natured  Msn^ 
Q870) ;  FltUter  fln  *  The  Belle's  Stratagem'X 
Goldfinch  (hi  '  1110  Boad  to  Buin '),  youn^ 
Mirabel  (in  'The  Inconstant^),  Ford  (in 
the  'Merry  Wives'),  Charlet  Surface,  and 
Julio  (in  *A  Bold  Stroke  for  a  Husband*) 
(1872);  Biron  in  'Love's  Labours  Loet^ 
(1874);  Captain  DureUte  in  'The  Inooiu 
stent'  (1889) ;  and  Toung  Fathion  in  '  Miae 
Hoyden's  Husband'  (1890). 

Clarke,  Q«orffe  Somersi  B.B,  Fel- 
low of  Trinity  College,  Oxford ;  author  of 
*(Edipus,   King  of   Thebes,'  a   tragedy, 

Clarke,  Hamilton.  Musical  composer 
and  orchestral  conductor  ;  has  written  the 
music  for  '  FairW  Pussled'  (1884),  « Mates  * 
(1890),  and  other  dzamatic  pieces ;  also,  inci- 
dental music  for  *Nitocris'(1887),  etc.,  over- 
tures, and  other  works  for  the  stage. 

Clarke,  Henry  Savile.  Diamatio 
writer  and  critic,  bom  1841,  died  1893; 
was  author  of  the  following  pieces : — 
'That  Beautiful  Biceps'  (1870).  'A  Tale  off 
a  Telephone'  (18d0X  'The  New  Bip  Van 
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THnkle'  (1880),  'II10 Phantom  Cutlet '  (1880), 
•A  Lyrical  Lorer'  (1881),  *An  AdAmless 
Eden/  Ubretto  (18Sn.  'GUIette,'  libretto 

a88SX  *The  Inyentoriea'  (18851  'Hngcer- 
[agger/  and  adaptations  of '  Auce  In  Won- 
derlMd'  (1886)  and  *The  Boae  and  the 
Bine'  (1890);  alM>,  with  L.  H.  F.  da  Ter- 
reaux.  'Lore  Wins'  a878)  and  «A  Fight 
for  Life '  a876) ;  with  A.  B.  T.  Watson, 

*  Fendarron '  (1874) ;  and,  with  L.  C.  CUf ton, 
'Another  Drink'  (1874)--'aU  of  which  see. 

*  An  Adamlees  Rden '  and  *  A  L7ri||l  LoTer,' 
as  well  as  two  one*act  pieces  eallJa  '  D0II7' 
and  *  A  LItUe  Flntter/  were  published  In 
1892  in  a  yolume  entitled  after  the  last- 
named  piece.  Savile  Oarke  contributed 
many  cntidsms  of  the  stage  to  the  .Ssb- 
aminer,  the  Seottman,  the  ThtatrB,  Funeh, 
etc 

Clarlw,  Holxnan.  Actor;  after  ex- 
perience as  an  amateur,  b«gan  hii  pro- 
fessional career  in  1891  as  member  of  a 
touxing  company.  He  has  since  been  in 
the  original  casts  of  * Hypatia ' a898X  *A 
Woman  of  No  Importance'  (1898),  'An 
Bnemy  of  the  People '  (1898X '  The  Tempter' 
(1893), ' The  Charlatan'  (1884). ' Cnce  Upon 
a  Time '  (1891), '  A  Bunch  of  Violets'  (1894) 
—an  at  the  Haymarket. 

Clarke,  John.  Actor,  died  1879;  seems 
to  have  made  his  ilrst  public  appearance  at 
the  Strand  Theatre  m  January,  1862,  as 
Matter  Toby  in  Wilkins's  'CiTilisation'jf.o.)- 
He  figured  later  in  the  year  at  Drury  Lane ; 
and  then  went  into  the  country,  whence  he 
returned  to  the  Strand  in  September,  1855. 
During  hii  stay  at  that  theatre  a855-1862) 
he  was  the  first  representatiTe  of  the  follow- 
ing (and  other)  parts  :—Jkey  in  L.  Bucking- 
ham's 'Belphegor,'  Varruy  in  Hallldairs 
'Kenilworth,'  laaac  in  'The  Maid  and  the 
Magpie,'  Oaitert  in '  The  Bonnie  Fishwife,* 
JSeauMeant  in  H.  J.  Byron's  '  Lady  of  Lyons,' 
FliekMter  in  Murhew's  'Goose  with  the 
Golden  Eggs,'  GetUr  in  Talfourd's  *  Tell,' 
Baron  BatcbrdaA  in  H.  J.  Byron's  '  Cinde- 
rella,' Qwuimodo  in  Byron's  'Esmeralda,' 
Theapiaut  WhiU  in  'l^e  Two  Othellos,' 
Pitarro  in  L.  Buckingham's  burlesque,  and 
iMoe  of  York  in  H.  J.  Byron's  'iTanhoe.' 
From  the  Strand  he  went  to  the  St.  James's, 
where  he  was  the  original  Martha  in  Bur- 
nand's  'Faust  and  Marguerite'  a864). 
Next  came  an  engagement  with  MIm  Marie 
Wilton  at  the  Prince  of  Wales's,  where,  in 
1805-fi6,  he  was  the  first  interpreter  of 
AfHtna  in  H.  J.  Byron's  *La  1  Honnambula,* 
JZiiMly  in  'War  to  the  Knife,*  Chodd,iun., 
in  'Society,'  Leporetto  in  'Little  Don  Oio- 
Tanni,'  Pennytkome  in  '£100.000,'  Hugh 
Chalet  in  '  (nirs,*  CMpor  in  H.  J.  Byron's 
'Der  Freisehuts,'  ana  Juno  in  his  'Pan- 
dora's Box.'  In  1887,  at  the  Adelphl,  CHarke 
was  the  original  Traoey  Toogood  in  'A 
Fkwtful  Porcupine,'  and  In  1868,  at  the 
Olympic,  the  original  Jem  Swain  in  'Black 
Sheep.'  At  the  Globe  in  1888>70  he  was 
the  first  Matthew  Pincher  in  'Cyril's  Suc- 
cess,' and  the  original  Judah  Latarut  in 
'PhUomd/  bertdes  playing  Mould  in '  Not 
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such  a  Fool  as  he  Looks.'  At  the  Adelphl 
in  1872  he  was  Tracy  Tidier  in  H.  J.  Byron's 
'  Bfabel's  Life.'  Then  came  employment  at 
the  Criterion  ri874-77X  where  his  original 
parts  included  Screw  in  'An  American 
lady,'  PilkU  in '  The  Great  DiTorce  Case.' 
and  Briahet  in  'Pink  Dominos.'  Clarke 
was  also  seen  at  the  Globe  in  1888-70  aa 
Quilp  in  'The  Old  Curiosity  Shop'  and 
Brown  in  'Brown  and  the  Brahmins.'  at 
the  Adelphl  in  1875  as  Uriah  Beep  in 
'Littte  Bm'ly,'  and  so  forth.  In  1878  h» 
married  Teresa  Furtado  {q.v.\  See  the 
Bra  ioit  February  28,  1870 ;  also  '  Mr.  and 
Mrs.  Bancroft  on  and  off  the  Stage '  (1888). 

Olarket  John  H.  Actor,  bom  in  Man- 
cheater,  1788;  died  in  New  York,  1888; 
made  his  American  dibvt  in  1822,  and  be^ 
came,  s%ys  J.  N.  Ireland,  "one  of  the  most 
Tsiuable  stock  actors  known  to  our  stage." 
His  parts  included  Pronero,  lago,  Hu 
the  Ohott  in  'Hamlet,^  Sttikeki/,  Jo  ^ 
Surface,  etc  His  wife  and  three  of  his 
daughters  —  Fanny,  Bosetta,  and  (Ton- 
0taiitla^*had  some  rogue  as  actresses. 

Clarke,  J.  I.  O.  See  Heabtsbasb  and 
Kleiii  ,  Chaxles, 

Olarkei  John  Sleeper.  Actor,  bom 
at  Baltimore.  U.S.A.,  1884 ;  made  his  pro- 
fessional diout  in  August,  1862.  at  the 
Chestnut  Street  Theatre.  Philadelphia,  as 
Soto  in  '  She  Would  and  She  Would  Not ' 
(0.0.).  In  1864  he  appeared  successively  in 
Baltimore  and  New  York,  and  in  1865  went 
to  the  Arch  Street  Theatre,  Philadelphia,  of 
which,  in  1868,  he  became  the  Joint  lessee 
and  manager.  From  1802  to  1807  he  was  at 
the  Winter  Theatre,  New  York.  He  had» 
in  1866,  joined  Edwin  Booth  in  the  pur- 
chase of  the  Walnut  Street  Theatre,  Phila- 
delphia, and  in  1866  had  undertaken  the 
joint  management  of  the  Boston  Theatre. 
He  made  his  first  appearance  in  London  at 
the  St.  James's  Theatre  in  October,  1867,  as 
Major  WellinffUm  de  Boott  in  'The  HHdow- 
Hunt'  (otherwiM  'Everybody's  Friend,'  re- 
vised for  the  occasion).  TUs  was  followed 
by  impersonations  of  Tyke  in  *  The  School 
of  Reform '  (St.  James's,  1867),  Salem  Send' 
der  in  *  The  Octoroon '  CPrincess's  Theatre^ 
1868),  and  of  Jack  Gouina  in  '  Fox  vereut 
Goose,'  Bdbinffton  Jonee  In  '  Among  the 
Breakers,'  Timothy  Toodlee  in  'The  Toodles,' 
and  Dr.  Pangloee  in '  The  Heir-at-lAw  '—all 
at  the  Strand  Theatre  in  1868-7a  In  the 
last-named  year  he  acted  in  the  States.  In 
July,  1876,  he  reappeared  at  the  Strand 
Theatre  as  Dr.  Panglote,  following  this  up 
in  1872  at  the  same  theatre  with  Dr.  OUapod 
in '  The  Poor  Gentleman '  and  Paul  Pry  In 
Poole's  comedy.  In  the  same  year  he  became 
lessee  of  the  Charing  Cross  Theatre,  and  ap- 
peared there  as  Boo  Acree  in  '  The  Rivals.' 
In  1874  came  his  Phineae  PeUiephogge  in 
'  The  Thumbscrew '  at  the  Holbora  Theatre. 
From  the  autumn  of  1878  to  the  summer  of 
1879  he  was  lessee  of  the  Haymarket  Theatre* 
where  he  produced  Albery's  '  CMsis '  and 
Wills's  'EUen'  (afterwards  'Brag'),  also 
figuring  as  Qravet  in  *  Money,'  etc    At  the 
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same  hoose  in  1880  be  mm  the  orlgiiial 
David  DimpU  in  'Leap  Year'  (o^v.)'  In 
1882  he  opened  the  new  Strand  Theatre, 
appearing  as  the  original  Pierre  ComtiUard 
in  *]pyoliqne'  (q.vX  and  as  BeetUain  Tom 
Taylor's '  Eloped'  (g.vJ).  In  1883  he  revived 
there  'The  Ck>medy  of  Errors.'  with  himself 
as  Dromio  qf  Suraeute,  At  the  Avenne  in 
1884  he  was  the  original  Peter  Patten  in 
'  Jnst  in  Time/  and  in  1885,  at  the  Strand, 
was  the  first  representative  of  the  title  part 
in  '  Ckmsin  Johnny '  (a.v.)-  See  '  Actors  and 
Actresses  of  Great  Britain  and  America,' 
Pascoe's  'Dramatic  list'  (1880),  and  'Dra- 
matic Notes'  (1879,  et  »eq.).  See,  also, 
CULRKE,  Crbston  and  Wilf&id. 

OlarkejlCaryOowden.  SeeCLARm, 
Charles  Cowdeit. 

Olarke,  Katthew.  Actor;  was  em- 
ployed at  Covent  Garden,  on  and  oif,  from 
1756  to  1783,  and  was  the  original  Sir 
William  Honeyiffood  in  '  The  Good-natured 
Han'  iq.v.),  Genest  says  of  him  that,  "  tho' 
not  a  greai  actor,  he  was  a  very  respectable 
one.  His  best  character  was  aenry  VIII,** 
See  *  English  Stage'  (1832). 

Clarke,  Mrs.  Asia  Booth.  Danshter 
of  Edwin  Booth  iq.v.\  and  wife  of  John  S. 
Clarke  (a. v.)  ;  bom  1888,  died  1888 ;  author 
of 'The  Booths.' 

Olarke,  Biohard.  Vocalist  and  actor : 
was  the  original  Claude  in  'The  Castle  of 
Como'  (1889),  and  the  first  representative  in 
America  of  Jfareo  in  'The  Gondolien' 
(1890).  He  was  PiqwUlo  in  •  La  P^richole '  at 
the  Garrfck  Theatre,  London,  in  1887.  He 
is  the  author  of  a  one-act  piece  called  *A 
Matrimonial  Advertisement^  (1S95). 

Clarke*  Stephen.  Author  of  two 
dramas  called  'The  Poison  Tree'  and  *The 
Torrid  Zone,'  both  printed  in  1809. 

Clarke,  Wilfrid.  Actor,  bom  1867, 
at  Philadelphia ;  son  of  J.  S.  Clarke  (9. v.) ; 
made  his  professional  dibut  at  the  Strand 
Theatre,  London,  in  1885,  in  'Nidiolas 
Nickleby.'  After  experience  in  London  and 
the  English  provinces,  he  sailed  in  1888  for 
the  States,  wnere  he  was  engaged  first  by 
Miss  Julia  Marlowe  to  play  Touehetone, 
Aguecheek,  etc.,  and  next  by  Edwin  Booth 
and  Laurence  Barrett  as  leading  comedian. 
In  1890  he  began  his  career  as  a  "  star," 
appearing  on  tour  as  Tony  XiimpHn,  Bob 
Aeree,  etc.  In  August  and  September,  1806, 
he  figured  at  the  Strand  Theatre,  London, 
in  his  own  farcical  play, '  New  York  Divorce ' 
(Paul  Boaeh),  and  in  his  father's  one-act 
piece,   'A   Youngster's   Adventure'  (.Kit 


Claude.  Angelina.  Actress;  was  a 
member  of  the  Strand  Theabe  company 
from  April,  1878,  to  August,  1876,  during 
which  period  she  was  the  first  representa- 
^  in  'Nc 


tive  of  Botalie  Rtmpanneau  _    , 

Seraphin  in  '  Bl  Dorado,'  Bagatelle  in  '  Loo, 
and  the  Party  who  took  Miss,'  Flor-Pin  in 
'  Intimidad,'  AUterina  in '  Flamingo  '  MdUe, 
Flo  in '  Antarctic,*  Lady  Vapid  in  *  Cracked 
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Heads,'  and  SeHka  in  Bumand's  '  L'Afri- 
caine,'  besides  figuring  in  revivals  of  'The 
Field  of  the  CSoth  of  Gold '  {Damley)  and 
'Patient  Penelope.' 

Claude  Dn  VaL  This  fiamous  high- 
wayman has  been  the  cential  figure  of  uie 
following  dramatic jsieoes :—(l)  'Claude 
Duval,  the  Ladies*  Highwayman : '  a  farce 
in  one  act.  by  T.  P.  Taylor,  City  of  London 
Theatre,  May  8. 1842,  withMlss  Ellen  Daly 
as  Claude.  (2)  '  Claude  Dn  Val : '  a  play 
by  W.  T.  MONCRIEPP,  revived  at  the  Maiy- 
lebone  Theatre  in  May,  1868.  (8)  *C]ande 
Duval ;  or,  The  Highwayman  for  the  Ladies : ' 
a  burieaque  by  F  C.  Burnano  (q.v.),  first 
performed  at  the  Royalty  Theatre,  London, 
Janoary  23,  1869,  idth  Miss  M.  OUver  as 
Clatulej  Miss  Charlotte  Saundere  as  Lord 
Bonald,  F.  Dewar  as  Jacob  Kiddy  J.  Danvers 
as  MabeU  P  Day  as  itey,  and  othor  parts  by 
Miss  N.  Bremlev,  Miss  K.  Bishop,  and  Miss 
C.  Thompson-  (4)  *  Claude  Duval  ^  or.  Love 
and  Larceny : '  a  romantic  and  oomio  opera, 
by  H.  P.  SiSPHSifB  (9.9.)  and  Bdvrard  So- 
lomon (g.9),  first  performed  at  the  Olympic 
Theatre.  London,  on  August  24,  1881,  with 
F.  H.  CeUi  in  the  title  part,  O.  Power  aa 
Charlee  Lorrimore,  Arthur  Williams  aa  Sir 
Whigie  WhaMe,  Fred  Solomon  as  Bloodred 
Billy  Miss  Miarian  Hood  as  Constaneet  Mlas 
Edith  Blande  as  Bote,  Miss  Harriet  Coveney 
as  Mittrett  Betty.  (5)  'Claude  Duval:'  a 
buriesque  in  two  acts,  by  Fredrrigk 
BOWTER  and  "Patne  Nunn,"  music  by 
John  Crook  and  Lionel  Monckton,  first  per- 
formed at  the  Prince's  Theatre,  Briistol. 
July  28, 1804,  vHth  A.  Roberts  in  the  tide 
part,  and  other  r^Ue  by  Eric  Thome,  H.  O. 
Clarey,  C.  E.  Stevens,  Miss  F.  Schnbertb, 
etc. ;  produced  at  the  Prince  of  Wales's 
Theatre,  London,  September  25,  1894.— 
Claude  Duval  figures  in  W.  T.  Townssnd'S 
•WhitefriaTa'(g.f>.). 

Claudia's  Choice.  A  i^y  in  vene  by 
Boss  Neil  (9. v.),  performed  in  188S. 


daudian.     _  ^-_ 
four  acta  constructed  by  Hbnrt 


A  play  in  a  prologue  and 

ncted  by  Hbnrt  Hebicah 

,v.%  and  written  by  W.  G.  Wills  (9.V.), 


flnt  performed  at  the  Princess's  Theatve, 
London,  on  December  6, 1883,  with  Wilson 
Barrett  in  the  title  part,  W.  Speakman  aa 
AgaxO.  B.  S.  WiUard  as  the  Holy  Clemtnt^ 
a  Hudson  as  Thoriogalut,  F.  Cooper  as 
Theoru$j  caiflord  Owper  as  Aleare$,  GeoKB 
Barrett  as  Beloe,  Miss  Eastlake  aa  Atmida^ 
Miss  Emmeline  Ormsby  as  Serena,  Miss  M. 
Dickens  as  Hera,  and  other  rdlet  by  Neville 
Doone,  Mrs.  Huntley,  etc. ;  revived  at  the 
Princess's  in  1889.  with  W.  Banett  and  Min 
Eastlake  in  their  original  parts.  Miss  AUoe 
Belmore  as  Serena,  and  A.  Melfbrd  as 
Clement :  at  the  Metropole,  Camberwell,  in 
1899,  with  W.  Barrett  as  Claudian  and  Mian 
Maud  Jeffries  as  Almida.  Wilson  Barrett 
has  "starred"  as  Claudian  both  in  the 
English  provinces  and  in  the  United  States. 


In  the  former  Claudian  haa  been  played  bw 
Leonard  Boyne,  the  Hohf  Clement  by  J. 
Dewhnrst,  AgaxU  by  lyfiiteire  Gninnens, 
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Thmiogal'ua  by  J.  Mclntyre^  Almida  by 
MisMS  C.  Grabame  and  L.  Linden,  Serena 
by  Min  Minsgie  Hunt.   See  Paw  Clawdian. 

Claudlne.  (1)  The  Tillage  belle  in '  The 
Miller  and  hie  Men '  (q.v.\  and  the  bur- 
lesques founded  on  it.  (2)  A  character  in 
*La  Fille  du  Tambour  Major '  (g.v,). 


Olaudine;  or,  The  Basket  Vaker. 
A  bnrletta  by  Charles  Dibdin,  jnn.,  acted 
«tt  Sadler's  Wells  and  printed  in  1801. 


daudio,  in  'Much  Ado  About  Nothing' 
(9.0.),  is  a  young  lord  of  Florence,  who 
"  hath  borne  himself  beyond  the  promise 
of  his  age."  (2)  Clatidio,  in  'Measure  for 
Measure,'  is  the  brother  of  Isabella  and  the 
tfeducer  of  Juliet, 

Olaudiiis.    The  king  in  '  Hamlet '  (q.Vn), 

dandins,  Appixis.    See  Appius. 

OlauBe,  in  Beaumont  and  Flbtcher's 
'Beg^r's  Bush'  (g.v.),  is  the  father  of 
Goswin  (q.v.y, 

OlaTerhoiUMi*  Oraham  of,  figures 
in  FALCOirsK's  *  Bonnie  Dundee'  (g.v.). 

Olavlso.  An  English  translation  of 
this  tragedy  by  Goethe  was  published  in 
1798. 

Olaacton,  Kate,  actress,  appeared  at 
the  Fifth  Avenue  Theatre,  New  York,  in 
1870-72,  as  Sebaetian  in  *  Twelfth  Niffht,' 
7Vttjfy  in  *The  Provoked  Husband,'  Mar- 
cella  m  'A  Bold  Stroke  for  a  Husband,' 
Kate  Roeket  in  'Old  Heads  and  Young 
Hearts,'  Jo  in  *Man  and  Wife,'  LueiUe  in 
Bondcault's  'Jezebel,'  and  Genevieve  in 
*  The  Baronees.' 

Olay.  A  brickmaker  fai  Mukeat's  '  Dia- 
mond Cut  Diamond '  (g.v.)L 

Clay,    Cecil.     See   Pantomime   Be- 

HEARSALand  VOKS8,  BOSINA. 

Clay«  Frederick.  Musical  composer, 
bom  1839,  died  1889;  pupil  of  Moliqno  and 
Hauptmann ;  wrote  the  music  of  the  follow- 
ing operas  and  operettas :—' The  Pirate's 
Isle'  (1869X  'Out  of  Sight'  a«W),  'Court 
and  Cotti^'  (1862),  'XJonstance'  (1865), 
*The  Bold  Recruit'  (1868),  'Ages  Ago' 
<18e9),  'The  Gentleman  in  Black'  (1870). 
*In  Possession'  (1871),  'Happy  Arcadia' 
<1872),  'Cattarina^  (1874),  'Don  Quixote' 
<1875),  *  Princess  Toto'  0875),  'The  Merry 
Bueheas'  (1888),  'OThe  Golden  Bing'  (1883). 
He  also  wrote  incidental  music  for  'Twelfth 
Kight'  and  Albery's  'Oriana.' 

Olayohester  Scandal  (The).  A  co- 
medy in  four  acts,  Theatre  Royal,  Colchester, 
December  9, 1898 ;  revised  and  re-produced, 
wider  the  title  of  '  Intruders,*  at  the  The- 
atre Royal,  Worcester,  January  16,  1899, 
with  a  raat  including  Miss  Fanny  Brough, 
J.  G.  Tavlor,  Budge  Harding,  C  W.  Gar- 
thome,  G.  Douglas  Cox,  Miss  Jessie  Robert- 
eon,  Miss  Maud  Abbott,  and  Miss  Dorothy 
Hammond. 


Olayo,  Pipo  de.    See  Ptpo  de  Clayo. 

Clayehlre,  Earl  of,  in  Conwat  Ed- 
WAUDES'  *  Long  Odds'  (g.v.). 

Clayton,  Eetelle.  American  play- 
wright; author, of  'FaTotte,'  'A  Gentle 
Savage,' « A  Sad  Ck>qnette,'  etc. 

Clayton,  John  f  John  Alfred  (Hayton 
Caltbrop].  Actor,  bom  at  Gosperton, 
Lincolnshire,  February,  1845;  died  Feb- 
ruary, 1888 ;  acted  successfully  as  an  ama- 
teur, and  made  his  professional  dilmt  at 
the  St.  James's  Theatre,  London,  in  Feb- 
ruaiy,  1866,  as  Hastings  in  'She  Stoops 
to  Conquer.'  After  this  he  was  the 
first  representatiTe  of  the  following  cha- 
racters :—Colney  Hatch  in  '  He's  a  Lunatic' 
(1967),  Landrv  Barbeau  In  'The  Grass- 
hopper' (1867),  Kedgely  in  'Dearer  than 
Life'  (1868),  Monks  in  Oxenford's  'Oliyer 
Twist'  (1868X  Medlieott  in  *  Time  and  the 
Hour'  1868),  Sari  Mount-Fevereourt  in 
'Dreams'  a869X  Young  Calthorpe  in  'An 
Old  Score'  (1869X  Vaubert  in  '  A  Life  Chase' 
ri869X  Joe  Lennard  in  'Uncle  Dick's  Dar- 


ling' (1869),  Joggers  in '  Great  Expectations ' 
(1870),  JormeU  in  '  Coala  of  lire '  (1870), 
Captain  Boodle  in  *  On  Guard '  (1871),  Victor 
Tremaine  in  'Awaking'  (1872),  Juan  de 
Miraflore  in  'Philip '(1873),  Cfeorge  de  Cha- 
vannes  in  *  Lady  Flora '  (1873),  Hugh  Trevor 
in  'All  for  Her' (1875),  Oeip  in  'The  Dani- 
Bcheff  s '  (1877),  and  Henry  Beauclerc  in '  Diplo- 
macy '  (1878)^  In  1879  he  fulfilled  an  engage- 
ment at  Booth's  Theatre,  New  York,  where 
he  was  in  the  original  cast  of  'Rescued' 
(O.V.),  and  was  also  seen  as  Nemours  in 
'Louis  XL'  Returning  to  England,  he  was 
the  original  interpreter,  successively,  of 
Bobert  DudUy  in  Wingfleld's  *  Mary  Stuart ' 
(1880),  Sir  Oeorge  Fallow  in  '  Good  Fortune ' 

gSSO),  and  Hugh  Kelson-Derriek  in '  Coralie ' 
881).  In  September,  1981.  he  became  co- 
manager  with  Arthur  Cecil  of  the  Court 
Theatre,  where  he  was  the  first  representa- 
tire  of  Baoul  de  Latour  in  *  Honour '  (1881), 
Max  Stigelhardt  in  'Mimi'  (1881),  Hartley 
Venn  in  'My  Little  Girl'  (1882X  Chiff  in 
'The  Manager'  (1882X  the  Hon.  Charles 
Tracy  in  'The  Parrenu'  (1888),  OenercU 
Dexter  in  'Comrades'  (1882),  the  Rev. 
Humphrey  Sharland  in  '  The  Rector '  (1888), 
Robert  StreightUy  in  'The  MilUonaire^ 
(1883),  Lewis  Long  in  'Margerjr's  Lorers' 
(1884X  the  Due  de  Chevreuse  in  *  Devotion ' 
(1884),  Sir  John  Cartaret  in '  The  Opal  Ring ' 
(1886),  Colonel  Lukyn  in  'The  Magistrate' 
(1385),  Admiral  Ranklina  in  'The  School- 
mistress '  (1886),  and  the  Dean  cfSt,  MarvelVs 
in  *  Dandy  Dick '  (1887).  Other  parts  played 
by  him  in  Londoi|  from  time  to  time  in- 
cluded Joseph  Surface  (Vaudeville,  1872), 
Louis  XIIL  in  '  Richelieu '  O^ycenm,  1873), 
CromweU  in  WiUs's  'Charles  L'  (1874), 
the  brothers  Dei  Franchi  in  *  The  Corsican 
Brothers '  (1876),  D^Alroy  in  *  Caste '  (Prince 
of  Wales's,  1870),  Sir  Horace  Welby  in  'Forget 


1882X  Sir  Jasper  Combe  in  'Dan'l 
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(court,  1884X  the  ChevaUer  Browne  in '  Pl&y ' 
H)oQrt.  1884X  John  Goring  in  *The  Den- 
huns'  (Coort,  1886).  etc 

01aytoji«  ThonuM.  mnrician  (drca 
1802-1780),  promoted,  wlfii  N.  F.  Haym  and 
C.  Dieapaxt.  a  series  of  opera  performances 
at  Dfary  Lane  Theatre— the  first  (1706) 
being  that  of  'Arsinoe,  Qneen  of  Cypras^ 
{q.v.\  for  which  Clayton  had  compiled  the 
score  from  Tarions  foreicm  sources.  Later 
(1707)  came  Addison's  *Ko8amond'  {q,v\ 
of  which  Clayton  composed  the  music. 
The  enterprise  ended  in  1711.  An  anony- 
mous contemporary  suggested  that  Clayton 
"  made  the  worst  music!  in  all  the  world." 

Oleander.  A  tragedy  acted  before  the 
Queen  at  Blackfriars  in  1684,  and  licensed 
in  May,  1637  jas  "  by  Philip  Massinobr.*' 
See  Lovers'  Proo&bss,  Thb. 

Cleanthe.  (1)  Sister  of  Siphax  In 
Beaumont  and  Fletcher's  'Mad  Lorer' 
iq.v,\  (2)  Cleanthe,  in  Tslfourd's  'Ion' 
(9.9.),  is  the  lady  beloved  by  the  hero. 

Oleanthes,  in  'The  Old  Law'  (9.V.),  is 
the  son  of  Leonides. 

Clear  Ahead.  A  drama  in  four  acts,  by 
C.  A.  Clarke  (q.vX  first  performed  at  the 
Theatre  Boyal,  Oldham,  August  8, 1886. 

Clear  Case  (A).  A  farce  in  one  act,  by 
Gilbert  Abbott  1  Beckett  (9. v.),  first  per- 
formed at  the  St.  James's  Theatre,  London, 
with  C.  Selby  and  Mrs.  Selby  in  the  cast ; 
performed  in  New  York  in  March,  1849. 

Cleft  Stick  (A).  A  comedy  in  three 
acts,  by  John  Oxenford  (c.v.),  founded  on 
Grangier  and  Thiboust's  ^Snpplice  d'un 
Homme,'  and  first  performed  at  the  Olympic 
Theatre,  London,  on  November  7,  1866,  oy 
F.  Younge,  H.  Wlgan,  Mrs.  Stephens,  etc 
See  Member  for  Slocum. 

Cleland,  John .  Miscellaneous  writer, 
bom  1707,  died  1789:  author  of  three  dra- 
matic  pieces—*  Titus  Vespasian'  (176^,  *  The 
Ladies*  Subscription '  (1766),  and  '  Tombo- 
Chiqui'(1768). 

Clemanthe.  The  heroine  of  TaIt 
FOURD'S  *Ion'  (q.v.), 

Clemenoeau  Case  (The).  A  play  by 
William  Fleron,  adapted  from  'L'Affaire 
(Hemenceau*  of  Dumas  Jlla  and  Armand 
lyArtois  (Paris.  Vari^tes,  1880),  and  first 
performed  at  the  standard  Theatre,  New 
York,  on  Jsnuary  26, 1890. 

Clemens,  SaxnueL  See  Twain,  Mark. 

Clement,  The  Holy,  figures  in  Her- 
man and  WiLLS's  '  Claudlaii '  (^.v.!— ^u«Mm 
Clement  is  a  character  in  '  Every  Man  in  his 
Humour' (9.  v.X 

Clementina.  A  tragedy  by  Hugh 
Kelly  (q.vX  acted  at  Covent  Garden  in 
February,  1771,  with  Mrs.  Yates  as  the 
heroine.  '*  A  gentleman  being  asked,  after 
one  of  the  representations  of  this  play,  if 
he  did  not  hiss  it,  replied,  'How  could  I?  | 
A  man  can't  hiss  and  yawn  at  the  same   ■ 


time'"  ('Biographia  Dramatica'X  (2)  A 
farce  by  Edward  Moncrieffe.  Surrey 
Theatre,  September  6, 1892. 

Clementina.  Maid-of-all-work  in  W. 
Brough's  *  Apartments'  (?.«.). 

Clements,  Arthur.  Dramatic  writer ; 
author  of  •  Dan'l  Tra-Dnoed,  Tinker,'  bur- 
lesque (1878).  'The  Tele]^one ' (1878),  •  Two 
Photographs'  0884),  '^e  Two  BlindsJ 
•  Two  to  One.'  etc  :  and  part-author,  with 
R.  Soutar,  of  'Jack  and  Jill,'  pantomime 
(1874),  and,  with  F.  Hay,  of  *  Cracked  Heads*' 
burlesque  (1876). 

^Clench.  (DZaehary.Smd.MaATabUha 
CImeA  are  characters  In  Oxenford's  '  Uncle 
Zachary '  (q.v.).  (2)  Jonah,  Mrs.,  Kad  Mabel 
Cleneh  figure  in  H.  J.  Btron's  *  The  Girls ' 
(g.t;.). 

Clench  and  Wrench.  A  farce,  per- 
formed at  the  B^ou  Theatre,  Bayswater, 
June  7, 1879. 

Cleombrotns.  A  character  in  Mra. 
Cowley's  •  Fall  of  Sparta'  (,q,v.j. 

Cleomenes.  A  Sicilian  lord  in  *The 
Winter's  Tsle '  {q.v.y. 

Cleomenes,  the  Spartan  Hero.  A 
tragedy  by  John  Drtdbn,  first  performed 
at  the  Theatre  Boyal  in  May.  1892,  with 
Betterton  as  Cleomenes,  Alexander  as 
Ptolemy  (King  of  Egypt),  Sandford  as  Soey- 
hiue  (his  first  minister).  Mrs.  Barry  as  Cae- 
Sandra  Hiis  mistress),  Mrs.  Bracegirdle  as 


as  Panthetts,  The  scene  is  Alexandria. 
Cassandra  faUs  in  love  with  Cleomenes,  and 
in  the  absence  of  Ptolemy  confesses  her  pas- 
sion, to  which  Cleomenes  does  not  respond. 
He  is  thereupon  imprisoned  and  nearly 
starved.  He  and  Cleanthes  incite  the 
Alexandrians  to  revolt,  but  the  attempt 
fails,  and  CUanthes  and  Cleomenes  kill  one 
another.  "The  additions  which  Dryden 
has  made  to  the  real  story  are  chiefly  the 
scene  in  which  the  Spartans  are  nearly 
starved,  the  love  of  Cassandra  for  CZso- 
menes,  the  whole  character  of  Cleora,  and 
nearly  the  whole  of  CUanthes"  (GenestX 
In  his  preface  to  the  play  as  printed  Dryden 
wrote :  "  Mrs.  Barry  has  in  this  tragedy  ex- 
celled herself,  and  gained  a  reputation 
beyond  any  woman  whom  I  have  ever  seen 
in  the  theatre."  The  play  vras  revived  at 
0>vent  Garden  in  August,  1721,  with  MUls 
as  the  hero  and  Mrs.  Thurmond  as  Cat- 
Sandra.  "  Part  of  the  fifth  act  of  this  play 
was  written  by  Thomas  Southeme,  to  whom 
Dryden.  in  consequence  of  an  illness,  had 
entrusted  its  completion  and  revision"  (A. 
W.  Ward).  ^ 

Cleon.  Governor  of  Tarsus,  in  'Peri. 
cles.  Prince  of  Tyre '  (q.v.). 

Cleon ;  or,  Clean  out  of  Siffht,  out 
of  Mind.  A  musical  drollery  by  A« 
Maltbt,  Alexandra  Theatre,  Liverpool. 
March  88. 1874.  *^* 
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Cleone.  A  tngedy  in  five  acts,  by 
Robert  Dodslet  (q.v.),  first  performed  at 
Covent  Garden  on  I>ecember  2.  1758,  with 
Mrs.  Bellamy  in  the  title  part.  Garrick 
bad  refosed  the  play,  but  Mrs.  Bellamy's 
acting  made  it  a  success.  *'  People,"  writee 
Gray  to  Mason,  "  who  despised  '  Qeone ' 
in  manuscript,  went  to  see  it,  and  confess 

*  thev  erUd  to  I*"  "An  imperfect  hint  to- 
mrds  the  fable  of  this  tragedy  was  taken," 
«ays  the '  Biographia  Dramatica,'  "  from  the 

*  liBgend  of  St.  Genevieve,'  written  originally 
in  iRrench,  and  translated  into  English  in 
the  seventeenth  century  by  Sir  William 
liower.  Mr.  Pope  had  attempted  In  his  very 
«arl7  youth  a  tragedy  on  the  same  subject 
which  he  afterwards  destroyed." 

Cleonioe,  Princess  of  Bithynia.  A 
tragedy  by  John  Hoolb,  first  performed  at 
Covent  Giarden  in  March,  1775,  with  Mrs. 
Hartley  as  the  heroine. 

Oleopatra,  Queen  of  Egypt,  besides 
figuring  in  Shakespeare's  ^Aniony  and 
cSeopalra'  (<7.«.),  Sedley's  tragedy  of  that 
name (q.v.\  jD&tden's  '  All  for  Love'  (q.vX 
ShaWs  'Cftsar  and  Cleopatra'  (7. v.)  and 

*  Great  Cesar'  (burlesque)  (a.v.),  is  the 
central  figure  in  other  plays,  to  which  she 
Kives  her  name :  (1)  *  Cleopatra : '  a  tragedy 
by  Samuel  Daniel,  based  on  the  narrative 
l>y  Plutarch,  and  printed  first  in  1594,  and, 
again,  with  alterations,  in  1623.  "  It  seems 
not  to  have  been  acted,  and  it  is  very  unfit 
for  representation,  many  of  the  speeches 
iMdng  of  an  enormous  length.  .  .  .  The 
merit  of  it  consists  chiefly  in  the  language. 
It  is  deficient  in  action.  Even  the  death 
of  Cleopatra  is  related  by  a  messenger" 
<Genest).  The  stoiy  begins  after  the  death 
of  Antony,  *'and  the  imagination,"  says  A. 
Tf.  Ward,  "is  touched  by  the  grandiose 
Isolation  of  the  opening  situation,  where 
the  Queen  is  discerned  alone  in  the  Monu- 
ment face  to  face  with  her  destiny."  (2) 
'  Cleopatra,  Qneen  of  Egypt,  her  Tragedy,^ 
t>y  Thomas  Mat,  acted  m  1926,  and  printed 
In  1689.  *'  The  play  begins  before  the  open 
rupture  between  Octavlus  Caesar  and 
Antony.  ...  In  the  fourth  act  Cleopatra 
^ravers  between  Csesar  and  Antony.  In  the 
fifth,  Antonv  stabs  himself.  .  .  .  Cleopatra 
enters  in  robes  of  state.  Antony's  hearse 
is  brought  in.  She  applies  the  asp" 
<Genest).  (3) 'Cleopatra:' an  adaptation  by 
H.  Rider  Haggard  of  his  story  so  named, 
raroduced  at  the  Windsor  Theatre,  Now 
York,  in  March,  1891;  it  had  been  per- 
formed originally  at  Louisville  in  Septem- 
ber, 1890,  under  the  name  of  '  Harmachio ' 
^.v.).  (4)  'Cleopatra:'  a  play  translated 
nom  the  French  of  Emile  Moreau  and 
Tictorien  Sardou  (Porte  St.  Martin,  Paris, 
October,  1890),  and  first  performed  at  the 
Pifth  Avenue  Theatre,  New  York.— Of 
Shakespeare's  Cleopatra  Hazlitt  says  that 
her  character  "is  a  masterpiece.  .  .  .  She 
is  voluptuous,  ostentatious,  consdous,  boast- 
ful of  her  charms,  haughty,  tyrannical, 
tickle. .  .  .  CleopatrcCM  whole  character  is 
<he  triumph  of  the  voluptuous,  of  the  love 


of  pleasure  and  the  power  of  giving  it,  over 
every  other  consideration."  See  Mdlle. 
Cleopatra. 

Cleopatra.  A  farcical  comedy  in  three 
acts,  adapted  by  Arthur  Shirlet  {a.v.) 
from  'Les  Amours  de  Cleopttre,' and  first 
performed  at  the  Shaftesbury  Theatre, 
I^ndon.  on  the  afternoon  of  June  25, 1891, 
with  MUs  Maud  Milton,  Fred  Mervin,  and 
Scott  Bttist  in  the  principal  parts.  See 
Mdlle.  Cleopatra. 

Cleopatra,  in  0.  Selby's  *  Antony  and 
Cleopatra '  (9. v.),  is  a  grlsette. 

"Cleopatra»a  majesty."-*  As  You 
LikeIt,'actiiLsc.  2. 

Clerexnont.  Friend  of  Dinant  in  Beau- 
mont and  Fletcher's  'Little  French 
lAwyer'(g.i>.). 

Olergyinan's  Paugrliter  (The).  See 
MtQirl. 

Clerioal  Error  (A)*  A  comedietta  in 
one  act,  bv  Henry  Arthur  Jokes  (g.v.),  first 
performea  at  the  Court  Theatre,  London,  on 
October  18. 1870,  with  Wilson  Barrett  as  the 
vicar,  G.  W.  Anson  as  the  butler,  and  Arthur 
Dacreand  Miss  Winifred  Emery  as  a  couple 
of  lovers. 

Clerloe,  Justin.  See  Coquette  and 
Sotal  Star. 

Clerk  of  Olerkenwell  (The);  or, 
The  Three  Blaok  Bottles.  A  romantic 
drama  in  two  acts,  by  George  Almar, 
Sadler's  Wells  Theatre,  February  S,  1834, 
with  a  cast  including  the  author,  B.  Hon- 
ner,  C  J.  Smith,  etc. 

Clerk  of  the  Weather  (The).  A 
fantastic  comedy  in  three  acts,  by  Kate 
Osborne  and  Agatha  Hodgson,  Aquarium 
Theatre,  Brighton,  February  26, 1894. 

Clerke,  William.  Author  of  <Mar- 
dano  ;  or.  The  Discovery,'  a  tragi-comedy, 
acted  in  Edinburgh  and  printed  in  1663. 

Clermont,  ICadame,  in  Dimond's 
'Adrian  and  Orilla'Co.v.), is  the  name  as- 
sumed by  Matilda,  (2)  Lady  Charlotte  Cler- 
mont is  the  heroine  of  G.  Abbott  i. 
Beckett's  '  Artist's  Wife'  (g.v.X 

Cleveland.  Kiss.  See  Stirling,  Mrs. 
Arthur. 

Clever,  ICrs.  A  character  in  Rowe's 
*  Biter'  (o.r.).  (2)  CUver^  in  Sheridan 
Knowles's  *  Woman's  Wit '  (9. v.),  is  Uero*9 
man-servant. 

Clever  Capture  (A).  A  comedietta 
by  Mark  Mblford,  Theatre  Royal,  York, 


March  7, 1890. 

Clever  Sir  Jaoob. 
Fryino-Pan. 


See  Out  of  the 


Clioqnot.  Co%tmti^  Champagne  inVkSL* 
NiE's  'Champagne'  (9.0.). 

Clifford,  Martin,  Master  of  the 
Charterhouse  (1671-77),  is  said  to  have  had 
a  hand  in  the  composition  of  'The  Re- 
hearsal* (g.  v.). 
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Oliflbrd,  Krs.  William.  Actress, 
bom  1791,  died  1660 ;  daughter  of  a  Bath 
physician ;  married  an  officer  in  the  army, 
and  after  his  death  (1814)  went  on  the  stage. 
"There  is  sood  endence,"  says  her  grand- 
son, Clifford  Harrison,  *'  that  her  capability 
as  an  actress  was  of  no  mean  order.  She 
acted  with  Edmnnd  Kean,  with  Mrs.  Sid- 
dons,  with  the  Kembles,  and  with  Mac- 
ready  ;  and  in  later  years  she  was  a  member 
of  the  Haymarket  Theatre,  in  the  days  of 
the  elder  Farren  and  Mrs.  GloTer.  She 
was  in  the  original  cast  of  'The  l4tdy  of 
Lyons,'  in  which  play,  Lady  Martin  has  told 
me,  she  was  reaUy  admirable,  raising  the 
small  part  she  was  assigned  (Jfodame  I>ef- 
chapeUes)  to  distinction  by  the  excellence  of 
her  acting.  John  Kemble  said  she  was  the 
^ett  Lady  Macbeth,  'after  Sarah  Siddons,' 
that  he  had  OTor  seen.  And  Sir  Walter  Scott, 
who  was  present  once  in  the  Edinburgh 
Theatre  when  she  was  acting  in  '  Out  Man- 
nering,'  was  so  excited  and  pleased  with  her 
performance  that  he  exclaimed,  'Whilst 
that  woman  lives  Meg  Merrilies  will  never 
die  I'"  ('Stray  Becords,'  1892).  See  the 
£ra  for  September  16, 1850.— Mrs.  Clifford's 
daughter  Ellen  was  on  the  atsge  for  a  short 
time  before  her  marriage  with  William  Har- 
rison, the  well-known  vocalist  (q.v.X  See 
Fanny  Kemble's  *  Becords  of  my  Girlhood.* 

Clifrord)  Mrs.  W.  K.  Novelist  and 
dramatic  writer ;  author  of  '  A  Honeymoon 
'fragedy'  (1806),  'A  Supreme  Moment' 
(1890),  'The  Likeness  of  the  Night' (1900), 
•  A  Long  Duel '  (1901X  '  The  Search  Light ' 
0902);  author,  also,  with  W.  H.  Pollock 
iq.v.),  of  'An  Interlude'  (produced  in 
1803). 

OlifTord,  Paul.    See  Paul  Cuffohd. 

Clifford,  Bosamond.  See  Bosamomd. 

Clifford.  Mr.,  in  Burootke's  '  Heiress ' 


Sheridan  Knowles's  'The  Hunchback' 
(q.v.),  ia  betrothed  to  Julia. 

Climbinflr  B07 (The);  or,  The  Utile 
Sweep.  A  comic  drama  in  three  acts,  by 
B.  B.  Peake,  first  performed  at  the  Olympic 
Theatre,  London,  July  18.  1882.  with  mw 
Henderson  in  the  title  part,  and  other  rdUs 
by  Bartley,  John  Beeve.  F.  Matthews, 
Mrs.  G.  Jones,  Miss  H.  Cawse,  etc.;  per- 
formed in  New  York  in  1886. 

Clinch,  liawrence.  Actor;  bom  in 
Dublin ;  played  the  title  part  in '  Alexander 
the  Great'  at  Drury  Lane  in  1772.  He  suc- 
ceeded John  Lee  in  the  representation  of 
Sir  Ludfu  (yTrigger  in  '  The  Bivals '  (1776)  ; 
and,  later  in  that  year,  was  the  original 
Lieut.  O  Connor  in  Sheridan's '  St.  Patrick's 
Day ;  or.  The  Scheming  Lieutenant '  (9. v.). 

Clincher.  Father  and  son  in  Fabqu- 
iiAE's  '  Constant  Couple '  iq.v.). 


Clinker,    Humphrey. 
piiKEY  Clinker. 


See    HUK- 


Clio.  A  play  in  five  acts,  by  Bartlet 
Campbell  (q.v.\  first  performed  at  the 
Elephant  and  Castle  Theatre.  London, 
August  14, 1885 ;  first  performed  in  America 
at  Niblo's  Gardens,  New  York,  on  Angust 
17, 1885. 

Clito.  A  tragedyin  five  acts,  by  STDirxT 
Grundt  iq.v.)  and  Wilson  Barrett  (9.9.), 
first  performed  at  the  Princess's  Theatre  on 
May  1,  1886,  with  WUson  Barrett  in  the 
tiUe  part.  Miss  Eastlake  as  HeUe,  E.  S. 
WiUard  as  Qlauciae,  and  other  parts  by 
C.  Hudson,  A.  Melf  ord,  X  H.  Glyndes,  d 
Fulton,  S.  Murray  (}arson.  Miss  Carrie 
Coote,  Miss  Alice  Belmore,  et& 

Clive,  Catherine.  Actress  and  roca- 
llst,  bom  1711,  died  1785;  daughter  of 
William  Baftor.  an  Irish  lawyer  of  good 
family  but  small  means.  It  was  no  doubt 
because  her  father  had  lost  his  property 
through  adhering  to  James  II.  that  ^  Kitty  " 
whose  education  apparently  was  neglected, 
drifted  on  to  the  stage.  Tnrough  the  good 
offices  of  Theophilus  Clbber  and  of  Chet- 
wood— who  says  that  she  "  had  a  facetious 
turn  of  humour  and  infinite  spirits,  with  a 


voice  and  manner  in  singing  songs  of  plea- 
santry peculiar  to  herself  "—she  attracted 
the  attention  of  Colley  Cibber,  who,  in 


1728,  engaged  her  for  Drury  Lane,  her  first 
appearance  being  made  as  Itmeiue  (the 
page)  in  'Mlthridates'  {q.v.\  Her  first 
"original"  part  was  that  of  PhiUida  in 
Clibber's  '  Love  in  a  Riddle '  (9.0.),  in  which 
(1729)  she  made  a  marked  success  both  as 
singer  and  as  actress.  At  Drury  Lane  she 
remained  till  1743.  figuringthere  as  the  first 
representative  of  Nell  in  'The  Devil  to  Pay/ 
Lappet  in  'The  Miser.'  Lettiee  In  'The  In- 
triguing Chambermaid,'  Bessy  in  Dodsley's 
*  Bund  Beggar  of  Bethnal  Green,'  and  many 
other  characters,  and  being  seen,  aUo,  as 
Miss  Prue^  PoUy  PeacKum.  Flippanta  (in 
'The  Confederacy').  Miss  Hoyden  (in  'The 
Country  Wife "),  Lady  PandftU  (in  '  The  Pro- 
voked WifeO,  Lady  Froth  (in  'The  Double 
Dealer*),  Mrs,  Brittle  (in  'The  Amorous 
Widow %MiUamant  (in  'The  Way  of  the 
World'),  et&  Daring  this  enngement 
she  also  essayed  Desdenumat  Celut,  Olivia 
('Twelfth  Night'),  and  Portia  ('Merchant 
of  Venice'),  playing  the  Ust  (it  is  said)  in 
a  vein  of  broad  comedy.  In  178S  she  bad 
married'  George  Clive,  a  banister,  and 
second  cousin  of  the  famous  soldier-states- 
man, and  thereafter  acted  as  "  Mrs.  Clive." 
The  union,  however,  was  not  happy,  and 
was  soon  dissolved.  In  1742  Mrs.  Clive 
sang  the  music  of  Delilah  at  the  first  per- 
formance of  Handel's  'Samson.'  Garnck, 
becoming  lessee  of  Drury  Lane  in  1746» 
at  once  secured  her  for  that  theatre,  to 
which  she  attached  herself  until  she  re- 
tired from  the  stage  in  1769.  In  the  course 
of  those  twenty-tnree  years  she  was  the 
original  Lady  Biot  in  the  altered  'Lethe' 
(O.V.),  Jfrs.  Cadwallader  in  'The  Author,' 
Slipslop  in  'The  Upholsterer,'  Luey  in  'The 
Guardian,'  Kitty  in  'High  Life  Below 
Stairs,*  Muslin  in « The  Way  to  Keep  Him,* 
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Xotfjf  Fredove  in  *  The  Jealous  Wife/  Wid<no 
Blaekaere  in  the  altered  'Plain  Dealer' 
(o.v.X  Mrt.  Heidelberg  in  *  The  Clandestine 
Joarriage/  and  Lady  Fvz  in  *  Peep  behind 
the  Cnrfeain.'  Within  the  same  period  she 
appeared  as  Lady  Wronghead  (in  *  The  Pro- 
▼oaed  finsband  ')*  Bitarre  (in  '  The  Incon- 
stant*)*  Mrs.  Frail  (in  'love  for  Love'X 
Katharine  (in  *  Katherine  and  Petruchio  'X 
Lady  Wi»i^  Qok  *  The  Way  of  the  World  'X 
etc.  After  her  retirement  she  lired  at 
Strawberry  Hill  in  a  honse  presented  to  her 

Sr  Horace  Walpole.  It  was  there  that  she 
ed.  Dr.  Johnson  declared  that  she  was 
**the  best  player  he  oTer  saw"  (*Tour  in 
the  Hebrides').  •*  Mrs.  (TUve  in  the  spri«rht- 
lineas  of  hnmoor,"  he  4Hiid,  *'  I  haTM  never 
seen  equalled.  What  Clive  did  best  she 
did  better  than  Garrick.  .  .  .  She  was  a 
better  romp  th&n  any  I  eter  saw  in  nature." 
Goldsmith  aTerred  that  "she  had  more 
true  humour  than  any  actor  or  actress  on 
the  Enelish  or  any  other  stage  he  had 
seen"  rThe  Bee').  Fielding  wrote  that 
■be  had  brought  **the  greatest  genius  for 
acting  on  the  stage."  Churchill,  in  *  The 
BoM&d'(1761), 


t  tiSBUnfi  plotting  duunlMniiaidii  $iaff% 
idnta  aDdraniM  lad  on  bj  Gonenl  Caiv*. 

la  mlta  of  oatwaid  UamtahM  ■!»•  ihoM^ 

For  humour  fun  d.  and  bumoar  nil  h«r  own. 

BftHf ,  M  if  at  hone.  th«  itage  iho  trod. 

Kor  MMight  th0  critk'i  pnlw.  nor  faar'd  bis  rod. 

CMglaal  in  Mftatt  and  In  eaw. 

Sba  pUtf'd  Iqr  hidlns  aU  aitampU  to  plMM. 

Ko  oomk  actrai  ever  jrat  eould  ralaa 

On  hmnoov'a  haw  nwrt  oMrit  or  mora  praiie.* 

Horace  Walpole  wrote,  for  an  urn  erected 
by  him  in  tne  shrubbenr  of  the  house  he 
gave  her,  the  following  Imes  :>- 

**  Ta  mnai  and  jeiCa,  still  bofar  roand; 
This  b  mirth's  oonsacratad  groond. 
Here  liv'd  the  laughter-loving  dama— 
A  matchleai  aelxvss.  CliTO  her  name ; 
The  Comic  Moia  with  her  rstlr'd, 
And  shed  a  tear  when  she  esplr'd.'' 

Mrs.  Clive  wrote  the  following  dramatic 
sketches:— 'The  Rehearsal;  or,  Boys  in 
Petticoats'  (in  which  she  herself  played 
Mre,  Hazard)  (1753). '  Every  Woman  in  her 
Humour'  (ITiooX  'sketch  of  a  Fine  lady's 
Betura  from  a  Rout'  (1768),  and  "Hie 
fUthful  Irishman'  (1766).    See  C.  Gibber's 

*  Apology'  (1740),  Chetwood's  'History  of 
the  Stage'  a749),  Victor's  'History  of  the 
Theatres '  (1761-71), '  The  Dramatic  Censor ' 

.770),  Davies'  'Life  of  Garrick'  (1780), 
Wilkinson's  'Memoirs'  (1790),  Genest's 
English  Stage'  (1882),  Sir 'Theodore  Martin 
in  the  'Dictionary of  National  Biography' 
(1887),  and  'The  Life  of  Mrs.  Catherine 
Clive,'  by  Percy  Fitagerald  QaSSy.—KiUy 
CUve  is  one  of  the  characters  in  Tom  Taylor's 

*  Masks  and  Fhoes'  {q,vX  and  gives  the  title 
to  a  one-act  play  by  F.  Fmnkfort  Moore. 
See  Kitty  Cuye. 

doaoijia.  A  "oomi-tragedy,*  published 
anonymously  in  1776,  and  attributed  by  the 
•BiographiaDramatLca'toHBNRYMAN.  "It 
contains  some  pleasant  satire  on  the  caprice 
of  managers,  and  the  bad  taste  displayed  by 
our  modem  writers  of  tragedy."  SeeQer  ~" 


Wl 


Oloohes  de  OomeviUe  (I«e8).  A 
comic  opera,  libretto  (in  four  acts),  by  MM. 
(TUirville  and  Babet,  music  by  B.  Plan- 
quette  (FoUes  Dramatiques,  Paris,  April, 
1877);  first  performed  m  England,  with 
English  libretto  (in  three  act^  by  H.  B. 
Farnie  and  R.  Rebcb,  at  the  Folly  Theatre, 
London,  on  February  23,  1878,  with  Miss 
V.  Cameron  as  Oermainet  Miss  K.  Munroe 
as  Serpolette^  John  Howson  as  the  Marquis 
<U  Comemlle,  Shell  Barry  m  Ocupard,  W. 
J.  Hill  as  the  Bailie  cf  Comemlle,  Charles 
Ashf ord  as  Oobo,  and  Loredan  as  Orenichetuc  ; 
transferred  in  August,  1878,  to  the  Globe 
Theatre,  with  Miss  Cora  Stuart  as  Germaine^ 
Miss  Emma  Chambers  as  Serpolette.  F. 
Mervin  as  the  Marquis,  W.  H.  Woodfield  as 
Orenieheuxt  and  S.  Bsiry,  W.  J.  Hill,  and 
C.  Ashford  in  their  original  parts ;  later,  at 
the  same  theatre,  Miss  L.  St.  ()uentin  was 
the  SerpoleUe  and  H.  Paulton  the  BaiUe. 
Revived  at  the  Folly  Theatre,  London,  in 
1878,  with  Miss  F.  St.  John  as  Oermaine, 
the  piece  had  passed  its  five  hundredth 
night  on  September  6,  1870,  when  Barry 
was  still  the  Miser,  with  Ashford  the  Oobo, 
E.  Righton  as  the  Bailie,  F.  Darrell  the 
Chrenieheux,  Wilford  Morgan  the  Marquis. 
Miss  Laura  Clement  the  Oermainef  and 
Clara  Thompson  the  Serpolette.  At  the 
Globe  Theatre  in  September,  1880,  the  cast 
included  C.  Ashford.  F.  H.  Celli,  H.  Paulton, 
H.  Bracy,  Mdlle.  Svlva,  and  Mdlle.  d'Algoa. 
The  opera  was  revived  on  February  17, 1890, 
at  the  Op^ra  Comique.  with  S.  Barry  and  C. 
Ashford  in  their  original  parts,  T.  Paulton 
M  the  Bailie.  Miss  Helen  Capet  as  the 
Oermaine,  and  Miss  Marian  Erie  as  Serpo- 
lette. The  rdle  of  GemuUne  has  been  played 
in  the  English  provinces  by  the  Misses 
Cora  Stuart,  Amy  Grundy,  Annie  Poole, 
Clara  Merivale,  Marie  Dorval,  Florence 
Lavender,  etc. ;  that  of  Serpolette  by  Misses 
A.  Praeger  and  Irene  Verona;  that  of  the 
Bailie  by  Georfce  Barrett  and  George  Bel- 
more.  The  opera  was  performed  in  U.S.A. 
in  1886  as  '  The  Chimes  of  Normandy.' 

Olook  (The).  A  drama  in  one  act,  by 
Charles  Hannan  (q.v.). 

Clock -Case  (The);  or,  Female 
Curiosity.  An  interlude,  performed  at 
Co  vent  Garden  in  May,  1777.  *'  Mrs.  Square 
conceals  herself  in  a  clock-case  with  a  view 
to  overbear  the  secrets  of  the  Freemasons. 
She  is  discovered." 

Clock  on  the  Stairs  (The).  A  drama 
in  one  act,  by  C.  H.  Hazlewood  (a.v.),  first 

Serformed  at  the  Britannia  Theatre,  Lon- 
on,  February,  1862. 

Clookmaker's  Hat  (The).  A  farce, 
by  T.  W.  Robertson,  adapted  from  Mdme. 
de  Girardin's  *  Le  Chapeau  d'nn  Horologer ' 
(Gymnase,  Paris,  December,  1864) ;  played 
in  New  York  with  Mrs.  J.  Gougenheim  as 
SaUy.    See  Bettt  Martin. 

Clockwork.  A  burletta  by  Robert 
Rebcb,  periormed  at  the  Olympic  Theatre* 
London,  in  February,  1877. 
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Clod.    Servant  to  CAroniefo  in  O'KKBFE'8 

•  Young  Quaker '  (q.v.), 

Clodla  and  Olodius.  Sister  and 
brother  in  Gumbejuulnd's  *  Baniahment  of 
Cicero*  (g.t>.). 

Clodio,  in  Fletcher's  '  Custom  of  the 
County '  (q.vX  makes  love  to  Zeviocia,  Ar- 
noldo't  fimeie.  (2)  Clodio»  In  CinBEK*s 
*Love  makes  a  Man'  (g.v.)f  ^  a  boasting 
coxcomb. 

ClodopjMi.  A  shepherd  of  Latmos  tn 
W.  Brouqh's  '  Endymion '  (g.v.)* 

Olodpate,  Jastioe,  in '  Epsom  Downs* 
(g.u.). 

Clodpole.  A  character  In  Bbttkrton's 
'Amorous  Widow'  and  *Bamaby  Brittle' 
<g.t?.). 

Clopin.  King  of  the  beggars  In  H.  J. 
Byron's  *  Esmeralda'  (g.r.). 

Clora.  Sister  to  FabrUio  in  BEAUMONT 
and  Fletcher's  *  Captain '  {q.v.). 

Clorimon,  in  Lord  Orrery's  '  Altemira ' 
iq.v.),  is  one  of  the  heroine's  lovers. 
Olorinda.    (1)  Wife  of  Omeopatieo  in 

*  La  Tarantula'  \q.v.) :  also,  a  character  (2) 
Sn  MacNally's  '  Eobin  Hood'  {q.v.),  (8)  in 
OXENFORD's  *  Family  Feeling '  {q.v.}, 

Olorls,  in  Buckinohau's  'Behearsal' 
(g.r.),  is  beloved  by  Prince  Prettyman. 

Clorys  and  Orfrasto.  A  play  acted 
in  1591  at  the  Rose  Theatre,  London. 

Olose  of  the  PoU  (The);  or, 
HumouTfl  of  an  Election.  A  farce  by 
F.  PILON,  first  performed  at  Covent  Garden 
on  October  19, 1780. 

•  Close  Shave  (A).  (1)  A  farce  by  T. 
W.  Speight,  produced  at  the  Haymarket 
Theatra,  London,  on  August  9,  1884.  (2) 
A  farcical  comedy  in  three  acts,  by  T>^. 
Thalbero  {q.v.\  Theatre  Boyal,  Stockton- 
on-Tees,  February  16, 1895. 

Close  Sieflre  (A).  A  bnrletta  In  one 
act,  by  Oeoroe  Dance  (q.v.\  first  per- 
formed at  the  St.  James's  Theatre,  London, 
in  1889,  vrtth  a  cast  including  Tilbury,  King, 
Brindal,  Baker,  and  Mrs.  Franks. 

Oloseflst,  ICr.  Jonas.  A  honse-owner 
in  T.  J.  WiLUAHS's '  Peace  and  Quiet  I ' 

Closerie  des  G-^nets  (La).  See 
Willow  Copse,  The. 

Closet.  Woman  to  Lady  GaUicard  in 
Mrs.  BehiTs  •  City  Hehress '  {q.v. ). 

Oloten.  "The  conceited,  booby  Lord, 
end  rejected  lover  of  Jmoaen"  in  *Cymbe> 
line.'  ^'  It  is  remarkable  tnat  though  Clotm 
makes  so  poor  a  figure  in  love,  he  is  de- 
scribed as  assuming  an  air  of  consequence 
as  the  Queen's  son  in  a  council  of  state ; 
and  with  all  the  absurdity  of  his  person  and 
manners,  he  is  not  without  shrewdness  in 
his  observations  "  (HazllttX 


"  Oloth  "  Is  the  professional  term  ap- 
plied to  a  piece  of  scenery  painted  on 
canvas,  hung  on  a  roller,  and  dropped  trom. 
the"  flies  "(g.r.>. 

Clotilda,  in  M.  G.  Lewis's  *One 
o'clock '  (q.v.y  ClotUde  is  the  name  of  cha- 
racters in  (1)  Webster's  '  Fast  Family '  and 
in  (2)  '  Femande '  (9.0.). 

Cloud  and  Sunshine;  or,  Trove's 
Bevenfe.  A  drama  in  four  acts,  by 
James  r.  Anderson,  performed  at  Wai- 
lack's  Theatre,  New  York,  in  November, 
1856 ;  and  at  Drurv  Lane  Theatre  in  Feb- 
ruarv,  1858,  with  the  author  as  the  twin 
brothers  Kdt/ar  and  Henri  Dunoi^  and 
other  parts  by  B.  Bozby,  Miss  ElsworUiy. 
and  Mrs.  Selby. 

Cloud  Xlnfir  (The);  or,  The  Uaffio 
Sose.  A  musicsl  drama,  written  by  J.  C 
Cross,  performed  at  the  Boyal  Circus,  and 
printed  in  1800. 

Cloudesley.  "  A  gentlemaa  of  imagi- 
native tendencies,"  in  B.  Bernard's  '  Prao- 
ticalMan'(9.v.). 

Clouds.  (1)  A  comedy-drama  by  Arthur 
Percital,  Theatre  Boyal,  Exeter,  April  1, 
1872.  (2)  A  play  by  Fred  Marsden.  per- 
formed in  U.S.A.  in  1876.  (8)  A  comedy- 
drama  by  Sidnet  Bowkett,  H6tel  M^tro- 
pole,  Brighton,  January  20. 1894. 

Clouds  and  Sunshine  In  a  I*lfe.  A 
play  bv  Adolphe  Fauo^uez,  performed  at 
SadlePs  Wells  Theatre,  London,  on  Sep- 
tember 27,  1862,  with  a  cast  including  H. 
Forrester,  B.  F.  Edg%r,  W.  H.  Stephens, 
Lewis  Ball.  Miss  Sophie  MUes,  ancl  Mi»a 
Emily  Dowton. 

Clouds  CVhe).  A  comedy  by  Aristo- 
phanes (a.o.),  translated  into  English  by 
T.  Stanley  (1656),  L.  Theobald  ClTlS),  /. 
White  (1769),  B.  Cumberland  a797). 

Cloven  Foot  (The).  A  drama  in  fonr 
acts,  adapted  by  Frederick  Moitillot 
and  Janet  Steer  from  the  novel  of  the 
same  name  by  M.  E.  Braddon,  and  flrsfe 
performed  on  January  27, 1890,  at  Blackburn; 

Sroduced  at  the  Pavilion  Theatre,  London, 
une  30,  1890,  and  at  the  Grand,  Islington, 
June,  1891. 

Clover.  Friend  to  Hectic  in  Q.  Dance's 
'Petticoat  Government'  (17.0.).  Oi)  Kilty 
Clover  \a  a  character  in  B.  J.  Bathoxd's 
•Mrs.  White '(?.«.). 

Clover.  An  opera  written  by  Gen^ 
and  Zappert,  and  composed  bv  Franz  Von 
Snpp£,  performed  at  Psimer's  Theatre,  New 
York,  in  Mav,  1889,  with  De  Wolf  Hopper  as 
Conmtr,  and  other  rdUe  by  Eugene  OudSn, 
Mdme.  Cottrelly,  and  MissManon  Uanola. 

Clo'vmly.  A  country  gentleman  in  Mrs. 
Inchbald's  *  Appearance  is  Against  Them' 
{q.v.). 

Clowns  (Elizabethan).  See  *  Hamlet,' 
act  iii.  sc.  2 :  "  And  let  those  that  play  your 
clowns  speak  no  more  than  is  set  down  for 


Digitized  byVjOOQlC 


CLOWNS 


806 


CXTTUS 


them ;  for  there  be  of  them  that  will  them* 
■elves  laugh,  to  set  on  some  quantity  of 
bflurren  spMtators  to  laugh  too.  .  .  .  That's 
Tillanoas,  and  shows  a  most  pitif nl  ambition 
in  the  fool  that  uses  it"  iHamUt  to.  the 
playersX  As  Professor  Ward  reminds  ns. 
Bishop  Hall  in  one  of  his  satires  comments 
apon  the  behaTionr  of  the  typical  clown  of 
those  days,  who 


And  Jortl«  itnlght  into  the  prince'i  pkoe." 

"A  pecoliar  danger  beset  our  earlier  dra- 
matists in  consequence  of  the  usage  allow- 
ing fall  license  of  comic  extravagance  to 
the  down,  whose  ambition  it  was  to  say 
very  much  more  than  was  set  down  for 
him." 

01owiis(Shakespeare'B).  (l)Dr.Brandes 
says  of  the  Clown  in  '  Twelfih  Night '  (q.v.) 
thaL  "in  harmony  with  the  general  tone 
of  the  play,"  he  is  "less  wit&  and  more 
musical  than  Touehttone  (a.v,)  in  '  As  You 
Like  It.'  He  is  keenly  aUVe  to  the  dignity 
of  his  calling :  *  Fooletv,  sir,  does  walk  about 
the  orb  like  the  sun ;  it  shines  everywhere.' 
He  has  many  delightful  sayings,  as  for 


says  that,  "witty  as  he  is,"  he  "has  not 
the  serene  gaiety  of  the  earlier  comedies. 
He  speaks  here  and  there  in  the  youthfully 
whiinsical  style  of  the  earliest  comedies, 
bat  as  a  humoristlc  house-fool  he  does  not 
rank  with  such  a  sylvan  fool  as  Tottehttone, 
a  creation  of  a  few  vears  earlier,  nor  with 
the  musical  court-fool  in  *  Twelfth  Night' " 
iSyOt  *  Othello'  Br.  Brandos  writes; 
"  Shakespeare  introduces,  by  means  of  the 
CUwn,  one  or  two  deliberately  comic  pab- 
sages ;  but  the  Clown's  merriment  is  sub- 
dued, as  Shakespeare's  merriment  at  this 
period  alw»s  is."  See  *  William  Shake- 
speare,' by  O.  Brandes  (1898). 

Cnub  Baby  CTh^).  A  farcical  comedy 
in  three  acts,  by  Lawbencb  Sterner,  per- 
fcmned  at  the  Lyric  Theatre,  Ealing,  Sep- 
tember 19,  1895,  with  W.  Edouin  as  Mr. 
Larkint,  and  other  parts  by  H.  B.  Teesdale, 
Iiu  advert,  Miss  Le  Bert,  mas  Edith  Bhmde, 
and  Bliss  May  Edouin ;  produced  at  the 
Avenue  Theatre,  London,  April  27, 1898. 

Olub  Friend  (Tlie).  ApIaybySTDNsr 
BOSENFBLD,  first  performed  at  Pittsfield, 
Mass.,  Angast  14, 1891 ;  first  represented  in 
New  York  at  the  Star  Theatre,  August  81, 
189L 

01ub-I<aw.  "A  merry  but  abusive 
comedy,"  written  by  Gkorob  BUGOLB(g.o.), 
and  acted  at  Clare  Hall,  Cambridge,  in 
1597-6. 

Clab  of  Fortune  Hnnters  (The). 
A  farce  attributed  to  Charles  Mackun, 
and  performed  at  Drury  Lane  in  April, 
1748. 

Clump  and  Oudden ;  or,  Tbe  Be« 
view.    A  musical  farce  in  one  act,  by 


Charles  Dibdih ,  acted  at  the  Boyal  Circus, 
and  printed  in  1785. 

Olumsy,  Sir  Tunbelly.  Pother  of 
Jfict  Hoyden  in  Vanbruoh'S  'Belapse,' 
Shbridam'8  *Trip  to  Scarborough'  (9. v.), 
and  'The  Man  of  (Quality*  (9.V.X 

Olun.  Actor;  a  member  of  Killigrew's 
company ;  died  August  S,  1664.  On  August 
4th  in  that  year  Pepys  recorded  that  he 
had  been  to  the  King's  House  to  see  *  The 
Bival  Ladies.'  "  Here  we  hear  that  Clun, 
one  of  their  beet  actors,  was,  the  last  night, 
going  out  of  towns  (after  he  had  acted  the 
^Alchemist.'  wherein  was  one  of  the  beet 
parts  [SubtU]  that  he  acts)  to  his  country 
house,  set  upon  and  murdered."  "The 
house  will  have  agreat  miss  of  him,"  adds 
Pepys.    One  of  Clun's  best  characters  was 

lOffO, 

Olutterbuok,  Kont^omery.  in 
PiNERO'8  'Two  can  Play  at  that  Game*^ 

iq-v.). 

Clutterbuoke  (Tbe);  or,  The  Bail- 
road  of  Hope.  A  jt]aj  performed  at 
Covent  Cterden  in  1882,  with  Mrs.  Keeley 
in  a  leading  part ;  performed  in  New  York 
in  1888. 

Clyfltkeroe.'  "An  unlicensed  convey- 
ancer "  in  *  Diogenes  and  his  Lantern'  (q.v.), 

Olyndee,  J.  H.  Actor ;  made  his  first 
appearance  in  London  at  the  Grecian  The> 
atre  in  October,  1874,  and  as  Eamlet.  He  was 
in  the  original  casts  of  'Love  and  Money' 
(Adelphi,  1882),  'A  Ruined  Life'  (Grand, 
Islington,  1884).  'Human  Nature*  (Drury 
Lane,  1886),  'The  Lord  Harry'  (Princess's, 
1886),  and  '  aito '  (Princess's,  1886).  He  was 
also  seen  at  Drury  Lane  in  1885  in  '  A  True 
Story '  and  *  Never  too  Late  to  Mend.' 

Olyomon  (Sir),  Knlffht  of  the 
Qolden  Shield,  Son  to  the  King: 
of  Denmark;  and  Olamydes,  the 
White  Knlffht,  Son  to  the  Klnflr  of 
Suavia.  A  play  printed  in  1699.  "as  it 
hath  been  sundry  times  acted  oy  Her 
Majesty's  Players."  This  is  included  by 
Dyce  in  Poole's  'Works,'  but  F.  G.  Fleay 
ascribes  it  to  Robert  WiLran  (q.v.). 

Olytemneatra.  wife  of  Aaamemnon, 
figures  in  Boter^s  'Achilles^  (g.v.),  in 
'raoMSOM's  'Agamemnon'  (9.9.),  and  in 
Talfourd's  '  Electra'  (q.v.), 

Clytie.  A  drama  in  five  acts,  founded 
by  Joseph  Hatton  (q.v.)  on  his  story  so 
named,  and  first  performed  at  the  Amphi- 
theatre, Liverpool,  November  29, 1876 ;  first 
performed  in  London  at  the  Olympic  Theatre 
on  January  10,  1876,  with  Miss  Henrietta 
Hodson  as  Clytis,  F.  H.  Macklin  as  Tom 
MaufieULt  Alfred  Nelson  as  PhUip  Ran^ord, 
ana  other  parts  by  Miss  A.  Taylor,  Miss  L. 
Howard,  J.  VoUaire.  Odell,  etc. ;  played  in 
the  English  provinces  in  187&-78  with  Miss 
Louise  Moodie  as  the  heroine. 

Clytue.  An  old  soldier  in  LKEfs '  Alex- 
ander the  Great'  (q.v.)—" the  faithfulle^t 
subject,  worthiest  counsellor." 
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Ooal  and  Ooka.  A  teroe  hj  Cakmua 
Harding  and  W.  H.  SwAiiBOBOUaH,  Stnnd 
Theatre,  London,  Janoary  27, 1868. 

Ctoalition.  (1)  A  musical  farce  in  two 
acts,  by  Leonard  M*Nallt,  performed  at 
Corent  Garden  on  May  19,  178S.  (2)  A 
comedietta  by  T.  H.  Hardman  and  H. 
North,  Alexandra  Theatre,  literpool, 
Febmary  81,  1881.— *  The  Coalition;  or, 
Hie  Opera  Behearsed :  *  a  comedy  in  three 
acts,  by  Bet.  Bichard  Grates,  performed 
at  Bath  and  printed  in  1794. 

Coal-mine  (The).  A  drama  by  J.  B. 
Johnstone,  PariUon,  Theatre,  London, 
March  11, 1867. 

OoaliofPlre.  A  comedy  in  three  acts, 
by  H.  T.  Craven  (9.V.),  first  performed  at 
the  Coart  Theatre,  London,  on  Norember 
20, 1871,  with  a  cast  indnding  the  author  as 
Job  RieketU,  John  Clayton  as  Mr.  JormeU, 
Belford  as  Parm$9an,  Alfred  Bishop,  E. 
Righton,  Miss  M.  OUter.  and  Miss  M. 
Brennan. 

Goat    of  Kany   Colours   (A).    A 
comedy  in  foar  acts,  by  Madeline  Lu> 
bBy '         *  '*  •  *  ■ 


House,  Wilkesbarre,  Pa.,  September  9. 1897, 
with  Herbert  Kelcey  and  Miss  EfBe  Shan- 
non in  the  cast:  first  performed  in  New 
Toric  aty,  at  Wallack's  Theatre,  September 
18,1897. 

Ooates,  John.  Actor  and  rocalist,  bom 
1865 ;  Joined  the  Carl  Bosa  comnany  in  1898 
as  principal  baritone,  afterwards  appearing 
In  America  in  '  Utopia,  Limited'  (o.v.).  He 
has  figured  in  England  in  the  original  casts 
of '  Mirette '  (1894) ,  *  All  Abroad ' T896X  *  The 
Bunaway  Girl '  (1896X  etc. 

Coates,'' Borneo"  [Bobert].  Amateur 
4ustor,  bom  1772,  died  1848:  made  his  first 
appearance  in  public  at  his  birthplace, 
Antigua,  about  1788.  His  English  d^mt 
was  made  as  Romeo  at  Bath  in  February, 
1809.  On  December  9, 1811— haTing  mean- 
while become  notorious  as  a  "man  of 
fashion  "—be  played  Lothurio  at  the  Hay- 
market,  and  there  was  such  a  disturbance 
among  the  audience  that  he  had  to  ad- 
dress them.  On  the  Uth  he  published  in 
the  Morning  Herald  a  letter  In  which  he 
said :  '*  In  regard  to  the  innumemble  attacks 
that  hare  been  made  opon  my  lineaments 
and  person  in  the  public  prints,  I  hare  only 
to  oDserre  that,  as  I  was  fashioned  by  the 
Creator,  independent  of  my  will,  I  cannot 
be  responsible  for  that  result,  which  I  could 
not  controL"  He  appeared  again  at  the 
Haymarket  sereral  times  in  1812,  and  at 
Drury  Lane  in  1818.  In  the  interral  he 
was  made  the  subject  of  a  caricature  by 
Charles  Mathews  {q.v.)  in  Sir  H.  B.  Dud- 
ley's 'At  Home,'  produced  at  Covent 
Garden  on  February  26,  1813.  In  this 
piece  a  Captain  Dash  was  arrested,  where- 
upon Borneo  Rantall  (under  which  name 
Coates  was  satirised)  cried  out.  "I  always 
come  forward  with  my  talents  for  the  sake 


of  charity— so  ni  play  Rotneo  for  the  poor 
fellow's  benefit  with  aU  my  soul!"  Tbe 
allusion  here  is  to  Coates's  profession  that 
he  appeared  only  at  charity  performances. 
Mathews  afterwards  aave  at  Bath  in  1814  a 
•Dissertation  on  Hobbies'  in  imitation  of 
Coates,  who  made  his  last  appearances  in 
that  city  in  1816.  See  Datton  Cook's  *On 
the  Stage'  (1888X  and  the  'Life  of  Bobert 
Coates '  by  J.  B.  and  H.  H.  Bobinson  (169l>. 

Ooaxer,  Krs.  A  character  in  Gat's 
•  Beggar's  Opera '  (q.v.).  (2)  Mr.  WheedUton 
Coaacer  is  an  elderly  lady-killer  in  T.  J. 
Williams's  ' Little  Sentinel'  (q.v.). 

Gob,  GllTer.  A  water-bearer  in  JoN- 
SON'S  *  Etery  Man  in  his  Humour'  (q.v.). 

Oobb,  Jamofl.  Dramatic  writer,  bora 
1756,  died  1818 ;  was  an  official  in  the  East 
India  House.  His  works  for  the  stage  in- 
cluded '  The  Contract '  (1779), '  The  Wedding 
Night'  (1780),  *  Who'd  have  thought  it  7' 

2781),  'Kensington  Gardens'  (1781),  "Hie 
amourist'  (1785X  'Strangers  at  Home* 
(1786),  'The  First  Floor'  0787),  'Lore  in 
the  East '  (1788X  '  Doctor  and  Apothecary ' 

g788X  'The  Haunted  Tower'  (17891  'The 
iflge  of  Belgrade'  (1791),  'The  Pirates' 
(17K),  '  The  Algerine  Slaves  '  (abridnneot 
of '  Strangers  at  Home ')  (1792), '  The  Chero- 
kee' (1796).  'The  Shepherds  of  Gheapside* 
(1796),  'Bamah  Droog'  (1798),  •Paul  and 
Virginia '  (1800). '  Algonah '  (1802), '  A  House 
to  be  Sold'  (1802X  'The  Wife  of  Two 
Husbands'  (180SX  &nd  'Sudden  Arrivals' 
(1800) ;  also,  '  Hurly  Burly,'  a  pantomime* 
with  T.  King,  the  actor  (1785X  See  '  Bio- 
graphia  Dramatica'  (1812),  Genest's  'Eng- 
Bsh  Stage' (1882),  etc. 

Oobb,  Tom.    See  Tom  Cobb. 

Cobbler*fl  Danffhter  (The).  A  drama 
in  four  acts,  by  Mrs.  Sarah  Lane  (,q.v.y, 
first  performed  at  the  Britannia  Theatre, 
London,  on  March  23, 1878. 

Oobbfl.  The  boots  in  'Boots  at  the 
Holly  Tree  Inn '  (9. v.). 

Cobbam,  Thomas.  Actor,  bom  in 
London,  1779 ;  died  1842 ;  after  experience 
as  an  amateur  and  in  the  provinces,  came 
to  London,  and  appeared  at  the  tbeatre 
in  Tottenham  Street,  the  Surrey,  Sadler^s 
Wells,  the  Royalty,  and  Covent  Garden, 
where,  in  April,  1816,  he  figured  as  Richard 
III.  In  this  part  he  was  seen  by  HasUtt, 
who  wrote  of  the  performance  as  '*a  vile 
one."  "  He  raved,  whined,  grinned,  stared, 
stamped,  and  rolled  his  eyes  with  incredible 
velocity,  and  all  in  the  right  place  accord- 
ing to  his  cue,  but  in  so  extravagant  and 
di^ointed  a  manner,  sad  with  such  a  total 
want  of  common  sense,  decorum,  or  con- 
ception of  the  character,  as  to  be  perfectly 
riaicnlons.  He  has  taken  a  lesson  from 
Mr.  Kean,  whom  he  caricatures,  and  seems 
to  suppose  that  to  be  familiar  or  violent  is 
natural "  ('  View  of  the  English  Stage '). 
At  Dublin  in  1817  Cobham  played  Macbeth 
and  Sir  Giiee  Overreach.  In  18S7  he  was 
acting  at  the  Marylebone.     In  his  later 
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ycun  1m  was  a  great  faTonrite  with  pro- 
Tincialandtmnspontliie  audiences  in  lead- 
ing "legitimate^'  r6U».  He  hM,  indeed, 
been  deecribed  aa  "the  Kemble  of  the 
minor  theatres." 

CoblaT  (The).  (1)  A  play  acted  hj  the 
Lord  Admiral's  serranU  in  1697.  (2)  'The 
Cobler;  or,  A  Wife  of  Ten  Thousand:'  a 
baUad  opera  by  Charles  Dibdin,  first 
performed  at  Drary  Lane  on  December  9, 
in4.— •  The  Ck>bler's  Opera,'  by  Lacy  Ryan, 
was  first  performed  at  Lincoln's  Inn  Fields 
in  1728,  and  acted  at  Dmry  Lane  in  1781  as 
'The  Amonrs of  Billingsgate.'—'  The  Cobler's 
r  BOBERT  Wilson,  was  printed 


Proghec/b,] 


Cobler  of  Oaaterbnry  (The).  A 
*' petite  piece"  first  performed  at  Corent 
Garden  on  May  6, 1779. 

Oobler  of  Preston  (The).  (1)  A  farce 
hY  Christopher  Bullock,  first  acted  at 
lancoln's  Inn  Fields  on  January  24,  1710. 
"This  fturce  was  begun  on  Friday,  finished 
on  Saturday,  and  acted  on  the  Tuesday 
following.  It  was  hurried  in  this  manner 
to  get  the  start  of  Mr.  Charles  Johnson's 
farce  of  the  same  name."  (2)  A  farce  in 
two  acts,  by  Charles  Johnson,  first  acted 
at  Drury  Lsoe  on  February  8, 1716.  See  Sly 
Kit. 

Cobler  of  Qneenhithe  (The).  A 
play  in  the  repertory  of  the  Hose  Theatre, 
circa  1688. 

Oolrv^ebe.  A  comedy  in  three  acts,  by 
Charles  Wills  iq.v.),  first  performed  at 
the  VandeTille  Theatre,  London,  on  March 
27, 1880.  with  T.  Thome  as  Joe  BUlUer,  David 
James  as  SmaUrib,  and  H.  Howe,  W. 
Herbert,  C.  W.  Garthome,  lin  Bavne,  Miss 
C.  Bjchards,  Miv  Kate.Bishop,  Miss  Marie 
niington,  and  Miss  Sophie  Larkin  in  other 
parts. 

Cock  Bobin  and  Jenny  Wren.  An 
entertainment  in  one  act,  libretto  by  M.  C. 
Oillinoton,  music  by  Florian  Pascal ; 
Soyalty  Theatre,  London,  December  12, 1891. 

Cookbnm.  Catherine  Inie  Trotter]. 
Dramatic  and  miscellaneous  writer,  born 
1879,  died  1749 ;  daughter  of  a  naral  officer; 
married  in  1706  the  Ret.  Patrick  Cockbuxn. 
She  wrote  the  following  plays :—'  Agnes  de 
Outro '  0M6),  'The  Fatal  Friendship  '(ie98), 
*  Love  at  a  Loss '  and  '  The  Unhappy  Peni- 
tent' (both  printed  in  1701),  and  *The  Be- 
▼olntions  of  Sweden'  (1706).  See  the  Xri/'s 
by  Dr.  Birch,  prefixed  to  the  edition  of  her 
Works  (1751) ;  also,  the  *  Biographioa  Dia- 
matica*  and  Genest's  'English  Stage.' 

Cocke.  The  'prentlce-boy  in  Still's 
« Gammer  Gurton's  Needle'  (g.v.). 

Cockle-de-moy.  A  play  performed  in 
1613  before  the  Palatinate  and  the  Lady 
Elizabeth,  by  the  hitter's  *'ment"  ** un- 
doubtedly Marston's  *  Dutch  Courtesan,' " 
says  Fleay. 

Cockle,  John.  The  miller  in  Dods- 
LEY'S  '  King  and  the  Miller  of  Mansfield.' 


Cockles.    A  pieman  in   Bridgbmin's 

*  I've  Eaten  my  Friend '  iq.v.\ 

Cookletop.    The  name  of  characters  in 

*  Modem  Antiques '  (9.0.)  and  '  The  Turn- 
pike Gate '  (g.»:). 

Cockney,  Watty,  in  *  The  Romp  '(g.  v.). 

Cockpit  Theatre.  See  London  The- 
atres [Drury  Lane]. 

Cocorico;  or,  The  Hen  with  the 
Golden  Bym.  A  pantomime  by  C.  H. 
Hazlewood,  Britannia  Theatre,  London, 
December  26, 1878. 

Cocqnelioot.  A  servant  in  Audran's 
*OUTetU'(g.v.). 

Coon  Imafflnaire  (I<e).  See  Imagi- 
nary Cuckold,  The. 

C.  O.  D.  A  play  by  F.  O.  Maeder  and 
J.  B.  Fraser,  performed  at  Stamford,'  Con- 
necticut, in  May,  1887. 

Coddle,  Kr.,  in  'Married  Life'  (9. v.). 

Coddlelove,  Br.  and  ICre.,  in  Simp- 
son and  Wrat's  *RaneUtgh.' 

Code  dee  Fenunee  (Le).  See  Law 
FOR  Ladies. 

Codffer.    Uncle  of  Horaee  in  O'Keefe's 

*  Beggar  on  Horseback '  (9.  v.). 

Codrinston,  Robert  (bom  1601,  died 
1665),  translated  into  English  O.  Ruggle's 
comedy  in  Latin,  *  Ignoramus'  (1662). 

Codahead,  SirCardne  and  Harry. 
Characters  in  D'Urfey's  '  Bath '  (9. v.). 

Coe.  Actor ;  long  employed  at  the  Hay- 
market  Theatre  ;  was  in  the  original  casts 
of  *  The  New  Haymarket  Spring  Meeting ' 
0855),  'Lore's  Martyrdom'  (1855),  *The 
Beginning  of  the  End '  (1856),  *  The  Butter- 
fly's Ball'  (1856),  'The  Sleeping  Beauty' 
(1858),  Bumand's  'Venus  and  Adonis' 
(1864),  etc 

Coslo  and  Olympo.  See  Golden 
Age,  The. 

Coslum  Britannioom.  A  masque  by 
Thomas  Carew,  "  written  at  the  particular 
command  of  the  King,  and  performed  by 
His  Msjesty  and  the  nobles,  at  the  Banquet- 
ing-house  at  Whitehall,"  on  February  18, 
1688.  It  was  printed  in  16S4.  The  music 
was  by  H.  Lawes. 

Coercion.  A  farcical  comedy  in  three 
acts,  by  W.  H.  Denny  and  Thomas  Burn- 
side,  first  performed  at  the  Gaiety  Theatre, 
November  17. 1886 ;  played  in  the  proTinces 
in  the  following  year,  with  a  cast  including 
W.  H.  Denny,  F.  Emery,  Mrs.  Hudson 
Khrby,  and  Birs.  H.  Leigh. 

Cosnr  de  liion,  Bevleed,  and  his 
Enemies  Corrected.  A  'Talismanic 
Burlesque,'  in  six  scenes,  'exploring  obscure 
Passages  and  Blind  AUeys  of  English  Hi.s- 
tory.' by  John  Strachan,  first  periorroed 
at  the  Strand  Theatre,  London,  on  Dec<nn- 
ber  22, 1870,  with  E.  Terry  as  Cosur  de  Lion 
(Richard  I.),  Miss  Fanny  Hughes  as  Queen 
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Beretiifaria,  Miaa  Amy  SheridAii  m  Prinee 
John,  Misi  Kate  Santley  as  Sir  JTetmetA, 
Miaa  Bella  Goodall  as  SdUidin,  Miss  Rose 
Callen  as  Philip  fif  France,  J.  Wallace  as 
B(Mn  Hood,  Miss  Jenny  Lee  as  BUmdel 
d€  NutU,  Harry  Paulton  as  Leopold  Hana 
BreUmawn.  and  H.  J.  Tamer  as  Baron  Fitz- 
gun.  (2)  'Coeur  de  Lion ;  or.  The  Maid 
of  Jadab :'  a  drama  bv  Ghi&les  Cooks, 
Victoria  Theatre,  London,  September  4, 
1S70.   See  HiCHARD  0(EUR  DB  Lion. 

Ooiree-Hon«6(Tlie).  A  comedy  by  the 
Bet.  James  Millbb  (a.v.)>  acted  at  Drory 
Lane  on  January  26, 17S8,  with  Theophilos 
Gibber  as  himself,  and  other  characters  by 
Macklin,  Havard,  Mrs.  CUre,  etc.  In  the 
prologue  Gibber  was  made  to  say  of  the 
aathor— 

^  "Xh.cnielatt 

lUkM  iM,  lOw  monki  in  Lsnt,  to  Koaxis  nvnli.* 

Among  the  pertonm  were  a  widow  (mistress 
of  the  coffee-honse)  and  her  danghter ;  and 
"the  Gentlemen  of  the  Temple,^'  assuming 
these  to  be  drawn  direct  from  a  widow 
and  her  daughter  who  actually  did  keep  a 
coffee-house  at  Temple-bar,  chose  to  be 
offended  thereat,  and  caused  the  comedy  to 
be  "damned."  Miller,  however,  in  the 
preface  to  the  play  when  printed,  protested 
that  the  two  women  figured  in  the  French 
piece  of  which  his  was  only  an  adaptation. 

Colfee-Honao  Politloian  (The);  or. 
The  Jnetloe  oauffht  in  hie  own 
Trap.  A  comedy  by  Henry  Fisldino 
(g.v.X  performed  at  **the  Uttle  Theatre  in 
the  Haymarket,"  and  afterwards  at  Linooin's 
Inn  Fields  (in  December,  1780X  with  Chap- 
man as  PolUiek  (the  poUticlan).  Hippisley 
as  Squeerttm  (the  justice),  and  otner  pafts  by 
WaJker,  MUward  (Conttant),  Macklm  (cr.v.), 
Mrs.  Younger  {HUaret),  Mrs.  Bullock  (Mrs. 
SqyMtwn),  Mrs.  Boheme,  etc.  Sgueetum 
has  immoral  designs  on  Hilaret  (daughter 
of  PolUiek),  and  secures  the  arrest  of  Con- 
ttant,  her  flaneS,  Constant  being  released, 
Squeesum  then  accuses  HUaret  of  conspiring 
against  him.  Mrs,  Squeerum,  howeter,  is 
able  in  the  end  to  expose  his  Tillany.    See 

ADVENTURES  OP  A  MIGHT  and  UPHOL- 
8TBREB. 

Oolfey,  Charles.  Dramatic  writer,  died 
1746 ;  author  of  the  following  pieces  (mainly 
adaptations) : ~ ' Southwark  Fair'  (1729), 
*The  Beggar's  Wedding*  (1729,  afterwards 
.*  Phoebe  %  *  The  FemaleParson '  (1780),  *  The 
Devil  to  Pay*  (with  J.  Mottley,  1781).  'A 
— Wife*  - -" 


Wife  and  No  Wife'  (1782X  'The  Boarding 
School  •  (1788),  *  The  Merry  Cobler ;  or,  The 
Second  Part  of  The  Devil  to  Pay '  (1735),  and 
•The  Devil  on  Two  Sticks '  (1744).  Coffey, 
who  was  deformed,  once  appeared  at  Dublin, 
for  his  own  benefit,  as  JS«op.  See  '  Bio* 
graphiaDramatica'  (1812),(}ene8t's '  English 
Stage '(1882). 

OoiBn,  C.  Hairden.  Vocalist  and 
actor ;  made  his  professional  diJnU  at  the 
Empire  Theatre,  London,  in  1886,  as  Cosmo 
in  *  The  Lady  of  the  Locket '  (q.v.).  He  has 
since  been  the  original  representative  of  the 


following  characters :— Harry  Sherwood  in 
*  Dorothy '  (1880X  Sir  PhUip  Carey  in  •  Doris  ' 

fiB89),  Sir  Harry  Leighton  in  *The  Bed 
usssjr'  (1889),  Ralph.  Sari  iffChartermere, 
in  *Maiiorie' (1890X  VieomUTaneride de te 
Touehe  in  *  (Saptain  Th^rtee '  (1890),  Bobert, 
Barl  cf  HunHngdon,ia  *  Maid  Marian'  (1891V 
Charles  CMdfidd  in  *A  Gaiety  Girl'  (189SX 
Rudolph  Blair  in  *  An  Artist's  Model '  (1896X 
Ranald  Fairfa»  in  'The  Geisha'  (1896). 
JHomed  in  *  A  Greek  Slave '  (1896),  Captain 
Preston  In  « San  Toy '  a899),  Geoffrey  Chat- 
loner  in  *A  Country  Girl'  (1902X  John 
Ridd  in  '  Loma  Doone '  a90S),  and  JSbrrv 
Vereker  in  *The  Cingalee'  (1904).  He  has 
also  been  seen  in  Condon  as  Celadon  in 
Dryden's  'Secret  Love'  (Court  Theatre, 
1886),  Hume  in  White's  'Kins  o'  the  Com- 
mons'  (1880),  Frank  Anneney  in  *  The 
Favourite  of  Fortune*  (Terry's  Theatre, 
1887),  Vincent  Knapps  (and,  afterwards. 
From  de  Bemheim)  m  'La  Cigale'  (Lyric 
Theatre.  1891X  Pster  Paul  RoUeston  In  *  Miss 
Decima'(Prince  of  Wales's  Theatre,  188lXetc 

Ooilln,  Emily.  Playwright ;  author  of 
'My  Jack'  (1887),  'Bun  Wild'  asSS),  'No 
Credit' (1892> 

OoiBn,  Itong  Tom.  The  hero  of 
adaptations  of  *  The  Pilot'  (g.v.). 

Coffhlan,  Charles  F.  Actor,  died  1880; 
after  some  experience  in  the  English  pro- 
vinces, was  in  the  original  cast  of  Tom 
Taylor's  'Sense  and  Sensation'  at  th» 
01/mpic  Theatre,  London,  in  1864.  Gther 
orfgiiud  parts  sustained  by  him  in  London 
Include  Sir  Osear  in  Westland  Marston'a 
' life  for  Life'  (ISW),  Count  Camioli  in  P. 
Simpson's  'Syren'  (1869),  Chudleigh  Duns- 
combs  in  '  M.P. '  (1870),  Stephen  and  Martin 
IredsU  in  Sir  C.  Young's  'Shadows ' 0^\\ 
Geoffrey  Delamayn  in  'Man  and  Wife^ 
n878X  Harry  Sj^eadJbrow^  inj  Sweethearts 

■Kin  *t 


Shi] 


BdufardTrenthamin  Byron's '  Court- 
~"9),  John  Stratton  in  *  The  Old  Lore 

le  New'  a879),  Corrado  in  *A  New- 
Trial'  (1880X  WootweeU  W,  Woodd  in  *Th» 
Colonel'  GSSl).  Ca^ptain  Darleigh  in  'Com- 
rades '  (1882),  Richard  Darvell  in '  Enemies ' 
CLSMXColonelPearcein  'Lady  Barter '(1891). 
and  Captain  Crotier  in  *  A  Woman's  Beason* 

8896).  Charles  Coghlan  was  seen  at  the 
lympic  Theatre,  London,  in  June,  1866,  as 
DuJke  Orsino  in  '  Twelfth  Night.'  At  tha 
Lyceum  in  1869-70  he  played  Captain 
Hawksley  in  *  Still  Waters  Kun  Deep '  SVr 
Franeis  Bacon  in  Giacometti's  'Elisabeth^ 
Queen  of  England'  (g.v.),  and  Dr,  Senna 
in  '  Chilperic^  (9-«-)-  At  the  Prince  of 
Wales's  Theatre  he  undertook,  in  revivals^ 
the  following  r6Us:—Anffus  M'Alister  in 
•Ours'  (1870X  Oeorge  D'Alroy  in  *  Caste* 
(1871),  Alfred  Rvelyn  in  'Money'  (1872), 
Charles  Surface  (1874),  ^yloek  (1876),  and 
Sir  Charles  Pomander  in  '  Masks  and  Faces ' 
(1876).  At  the  Princess's  in  1876  he  appeared 
as  Claude  MelnotU  ;  at  the  Court  in  1879  as 
the  Marquis  des  Areis  in  '  Fernando '  (9.0.)  ; 
at  the  Haymarket  in  1683  as  Loris  Ipanoff 
in  'Fedora*  (?.«.);  at  the  Prince's  In  1885 
as  the  Prince  ds  Birae  in  'La  Prlncesae 
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Oeorges*  (g.v.)»  ^nd  Captain  Bradford  in 
*Penl'  (g.v.);  at  the  Princess's  in  1890  as 
Antony  in  *  Antony  and  Cleopatra;'  and 
At  the  Lyoenm  in  1896  as  Jr«reut«d.  His 
first  appearance  in  America  was  made  at 
the  Fifth  Arenne  Theatre,  Nev  York,  in 
September,  1870,  as  BveHyn  in  'Money.' 
lYom  1891  to  his  death  his  pablio  appear- 
aaeee  were  confined  to  the  United  States. 
He  was  the  author  of  the  following  (and 
other)  plays,  some  original  and  some 
adapted :— 'As  Good  as  Gold'  (1809),  *Lady 
Flora'  (1876),  «A  Qniet  Rubber'^  (1870), 
•Brothers'  (1870),  'Good  Fortune'  (1880), 
-A  New  Trial'  (1880),  'For  Life'  (1880), 
'Enemies'  (1886),  *Lady  Barter'  (1891), 
•Madame'  (1896),  'The  Royal  Box'(1897X 
and  '  CiUzen  Pierre '  (1899).  He  also  sup- 
plied the  final  act  of  Lord  Lvtton's  un- 
finished play,  'The  House  of  Damley' 
<1877).    See  ScrQmei't  Magazine,  vol.  17. 

Ooffblan,  Boae.  Actress,  bom  1862 1 
after  some  experience  in  Scotland,  played 
JtichaTd  II.  in  Sala's  'Wat  Tyler'  at  the 
Oaiety,  London,  in  1869,  and  Charles  II. 
in  Araen's  'Nell  Gwjnne'  at  the  Royalty 
in  1871.  Her  American  dibut  was  made 
at  Wallack's  Theatre,  New  York,  on  Sep- 
tember 2,  1872.  In  1875  she  was  again  in 
London,  appearing  at  the  Mirror  Theatre  as 
the  first  representatlTe  of  the  heroine  of 
Oxenford  and  Wlgan's  'Self  (o.v.).  and  as 
the  original  Ladv  Martden  in  Simpson  and 
MeriTsIe's  '  All  for  Her'  (q.v.).  In  1870  she 
figured  at  the  Adelphi  as  Claire  F/olliott 
in  'The  Shaughraun'  (q.v.).  Since  then 
«he  has  played  a  long  series  of  leading 
parts  in  America. 

Oogla  figures  in  the  various  dramatisa- 
tions of  the  story  of  'The  Forty  Thietes' 
ig.v.). 

Ooincide,  Cotuit.  The  Prime  Minister 
in  PLAKCH^s '  White  Oat'  (q.v.). 

Ooitler.  The  king's  physician  in  the 
Tsrious  adaptations  of  ^  Louis  XL' 

Ookain  (or  Gokayne),  Sir  Aston. 
Dramatic  and  miscellaneouB  writer,  bom 
1606,  died  1684  ;  member  of  an  old  Derby- 
shire family;  author  of  'The  Obstinate 
lady'  (printed  separately  in  1659),  'Trap- 
poUn  Creduto  Principe ;  or,  Trappolin  Sup- 
posed a  Prince '  (printed  1659),  '^A  Masque 
Ptmented  at  Brethie '  (1668), '  The  Tragedy 
«f  Ovid'— all  included  in  the  author's 
•Poems  and  Comedies'  a662).     Cokain's 

•  Dramatic  Works'  were  edited  by  J.  Maid- 
ment  and  W.  H.  Logan,  with  prefatory 
memoir  and  notes,  in  1874.    See,  also,  the 

•  Cockayne  Memoranda.'  "  (^kayne's 
quickness  in  the  appropriation  of  other 
dramatists'  ideas  is  unaeniable,  and,  to- 
gether with  his  fluency,  makes  up  the  sum 
of  his  merits  as  a  playwright "  (A.  W.  Ward). 

Ck>ke,  Littleton  and  Tom,  in  Bouct- 
CAUL^s  'Old  Heads  and  Young  Hearts' 

iq.v.y. 

Cokes,  Bartholomew.  An  esquire  of 
Harrow  in  Jonson's  'Bartholomew Fair.' 


Colas,  Stella,  a  French  actress,  made 
her  first  appearance  in  England  at  the 
Princess's  Theatre,  London,  in  June,  1868, 
when  she  played  JtUist  in  English.  "  She 
is  Tery  pretty,"  wrote  6.  H.  lewes,  "and 
has  a  powerful  voice ;  but  her  performance 
of  Juliet  is  wholly  without  distinction. 
During  the  first  two  acts  one  recognises 
a  well-taught  pupil,  whose  byplay  Ib  very 
good,  and  whose  youth  and  beauty  make  a 
pleasant  scenic  illusion.  The  balcony  scene, 
though  not  at  all  representing  Shakspeare's 
JtUiet,  was  a  pretty  and  very  effectiye  bit 
of  acting.  It  was  mechanical,  but  skilful 
too.  It  assured  me  that  she  was  not  an 
actress  of  any  spontaneity ;  but  it  led  me 
to  hope  more  from  the  subsequent  scenes 
than  she  did  effect.  Indeed,  as  the  play 
advanced,  my  opinion  of  her  powers  sank. 
No  sooner  were  the  stronger  emotions  to  be 
expressed  than  the  mediocrity  and  couTen- 
tionalism  became  more  salient"  ('Actors 
and  the  Art  of  Acting').  Mdlle.  Colas 
returned  to  London  in  the  following  year, 
and  reappeared  as  Juliet^  Henry  Morley 
declaring  that  she  had  come  back  "not 
quite  so  bad  as  she  was,"  but  that  "this 
Juliet  is  still  abominable."  In  June,  1864, 
Mdlle.  Colas  was  seen  at  the  Princess's  as 
Donna  Fhrinda  and  Peiblo  in  'The  Monas- 
tory  of  St.  Just'  (q.v.\  and  Morley  then 
wrote  of  her:  "Sne  is  obtrusirely  self- 
consdons,  showy,  Jerky,  artificial  as  a 
puppet.  ...  To  name  Mdlle.  Colas  in  the 
same  line  with  Mrs.  HermannVezin  would  be 
preposterous  enough ;  but  she  simply  is  not 
an  actress  at  all  in  the  sense  in  which  an 
English  Helen  Faucit  or  an  Italian  Ristori 
is  an  actress  "  ('  Journal  of  a  London  Play- 
goer'). 

Colohioum,  Dr.  A  character  in  G.  R. 
SiMS'S  '  Golden  Ring '  (q.v.) 

*'  Cold's  the  wind,  and  wet's  the 
rain."  First  line  of  a  song  in  Dekker 
and  Wilson's  '  Shoemakers  HoUday ' 
(g.t.)- 

"  m  ia  th«  wMthcr  tlMt  brinseth  no  fidn. 
Nor  hdp«  food  hctfta  in  need." 

Coldstream,  Lady  Catherine*  is  a 
character  in  Foote's  '  Maid  of  Bath '  (q.v.). 
(2)  Sir  Charlee  Colditream  is  the  Nom  nero 
of 'U8edUp'(9.«.). 

Cole,  Blanche.  Vocalist  and  actress: 
made  her  metropolitan  dibut  at  the  Crystal 
Palace  on  May  81,  1860,  as  Amina  in  '  La 
Sonnambula.'  Her  sister,  Bmmbline  Cole, 
Tocalist  and  actress  also,  was  in  the  original 
casts  of  'The  Gentleman  in  Black'  (1870), 
Arden's  'NeU  Gwynne '  (1871),  B.  L.  Blan- 
chard's '  Cinderella'  (1874-5),  etc. 

Cole,  John  William.  See  CiXCRAFT, 
J.W.    ' 

Cole,  Krs.,  in  Foote's  *  Minor,'  is  in- 
tended for  Mrs.  Doufflass,  a  notorious 
woman  of  the  time  and  town  (died  1671). 

Coleman,  Fanny.   Actress ;  made  her 

frofessionalif^&utat  the  Haymarket  in  1857. 
n  addition  to  much  work  in  the  provinceii. 
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■ho  hM  been  the  original  repreientetiTe  of 
Mr$.  Howard  in  '  Fa&e  ShMne  "  (1880X  the 
Canoneu  in  'Lnrette'  (1888),  the  Doioaaer 
Lady  OgUrley  in  *13ie  Cudidate'  <18M), 
Lady  MandoUn  in  *Ar{Mie'  <1888X  Miu 
Meakin  in  *  ForgiTeness J^lSOl),  the  DtuhsM 
of  Benriek  in  'Lady  Windermere's  Fan' 
(1802).  Crafer  in  'Liberty  HaU'(1892X  Mrt. 
WoodoiUsIn  *  The  TranMre0K>r '  (18MX  Ladiu 
Darby  in  'The  Gase  orBebeliloas  Saaan^ 
(18MX  Mrt,  CoUman  in  *  The  Pawpprt '  (1896). 
Madanu  Zaton  in  *  Under  the  Aed  Kobe ' 
(1806X  tbe  CounUu  qfOvfMdffe  in  *  The  Oay 
Lord  Qaez'  (189QX  etc  She  hM  also  been 
seen  in  London  as  Satty  Brau  in  '  The  Old 
Curiod^Shop' (1884),  Mn.  BouU  Ckewton 
in  *  The  Weaker  Sex '  (1889).  Lady  PeUigrew 
in  '  The  Parrena '  (1881),  Mrs.  Cron  in  '  The 
Idler '  a891),  Mrt.  Carruthert  in  '  Dick  Hal- 
ward'  (1895),  etc  Her  re£ertory  includes 
old  Lady  LamJbmrt  ('The  Hypocrite'),  Mrs. 
HeideUmrpt  Mrt.  HardcattUt  Mrs.  Candour, 
Mrt.  Maiaprop,  the  Marquite  in  'Caete,^ 
Lady  Shmdryn  in  *  Onrs,'^ Jfr«.  SxUdife  in 
'School/  and  many  other  charact^  in 
standard  comedy. 

Oolamaxiy  Jolin.  Actor,  theatrical 
manager,  and  dramatic  writer;  bom  1881, 
died  1904 ;  began  life  as  apprentice  to  an 
architect,  but  entered  the  histrionic  pro- 
feanion  at  fifteen  years  of  aire.  His  first 
appearance  was  made  at  the  Standard 
Theatre,  London,  as  BonuUdi  in  Holcroft's 
'  Tale  of  Mystery.'  After  this  came  engage- 
ments at  Tariotts  proTincial  centres,  e.g.— 
Leicester  (with  William  Robertson,  father 
nf  the  dramatist),  Glasgow  (with  the 
"wizard"  Anderson  and  D.  P.  Miller), 
Edinburgh  (with  Murray),  Dundee  (where 
he  played  Momeo),  LlTorpool  (as  "leading 
man"),  and  Bristol,  where,  when  only 
nineteen,  he  played  "seconds"  to  W.  C. 
Macready.  At  twenty-one  he  went  to  Shef- 
field to  "star"  (opening  as  JtUien  St. 
Pierre  in  '  The  Wife  \  and  in  the  following 
season  was  manager  of  the  Theatre  Boyal 
there.  He  was  for  many  years  lessee  of 
the  theatres  on  the  great  n'orthem  (Circuit, 
where  he  produced,  for  the  first  time  on 
any  stage,  Charles  ueade's  '  Never  too  Late 
to  Mend,^  '  Foul  Play,'  and  *  Put  yourself 
in  his  Place,'  Tom  .Taylor's  'Arkwright's 
W^ife,'  etc.  Durins  this  period  he  built 
the  Theatre  Royal,  Leeds,  subsequently 
destroyed  by  fire.  In  1876  he  became  lessee 
of  the  Queen's  Theatre,  London,  where,  in 
September  of  tliat  year,  he  produced  his 
adaptation  of  Shakespeare's  'Henry  T.' 
^.v.),  playing  the  title  part  to  Phelps's 
Henry  iV.  He  afterwards  "  starred  "  in  the 
country  as  Henry  V.  and  in  other  narts. 
In  April,  1882,  he  (as  lessee)  opened  the 
Olympic  Theatre,  London,  with  'The  Shadow 
of  the  Sword'  («.«.),  adapted  by  Robert 
Buchanan  and  himself  from  the  former's 
romance  so  named,  John  Coleman  playing 
Rohan.  In  1886  he  appeared  at  LiverpooL 
Birmingham,  etc.,  in  the  principal  part  of 
his  own  drama  called  'Wedded,  not  Wived' 
(o.v.).  In  the  autumn  of  1896  he  was  lessee 
Dmry  Lane  Theatre,  where  he  brought 


810  COLIN 


s- 


out  "The  Dnchess  of  Coolgardie '  (c.f>.)  and 
'The  Ki«  of  Delilah* jCg. v.),  written  by 
himsdf  and  3.  Chute.  He  was  the  author 
of  'A  FamUy  Secret.'  'The  Grey  Friar.' 
'  The  Silent  Witness.' '  The  Soggarth  Aroon.' 
and '  Two  Maids  and  a  Man  ; '  also  of  the  fol- 
lowing adaptations :— '  The  Bobbers '  (from 
Schiller),  'Valjean'  (from  Huro).  'The 
Three  Musketeers,'  'Monte  Cnsto,'  and 
'Catherine   Howard'  (from  Dumas  pirr), 

*  Three  Red  Men '  (from  F^val), '  Belphecor  * 
(from  DenneryX  *The  Iron  Master,'  'The 
Fortune  Teller,*  and  'Nimrod'  (also  from 
the  French),  *  Slavery '  (from  *  Uncle  Tom's 
(^bin'X  'Marina'  (from  'Mr.  Barnes  of 
New  Yoi;k'X  'The  WiU  and  the  Way.'  and 
'  Woman  and  her  Blaster '  (from  the  novel  i 
so  named).  He  wrote,  in  addition,  four 
phiys  with  G.  A.  Clarke  (o.e.),  three  with 
Charles  Reade  (o.v.),  two  with  Charles  Cal- 
vert (9. v.),  two  with  Robert  Buchanan  (q.v.\ 
one  ('A  Brother's  Love')  with  Charles 
Swain,  one  ('  Dred  *)  with  Fred  Phillips,  one 
('Marie  de  Rndens')  with  Sidnev  Davis^ 
and  one  (*  Our  Bonnie  Prince ')  with  John 
Chute.  Among  John  Coleman's  publica- 
tions were  'A  Memoir  of  Samuel  Phelps' 

S886X  'Players  and  Playwrights  I  have 
nown*  (1888),  'The  Truth  about  "The 
Dead  Heart"'  (1890),  'Charles  Reade  an 
I  knew  Him'  (1908),  'Fifty  Years  of  an 
Actor's  Life*  (1904),  'Curly:  an  Actor'n 
Story,' '  The  Rival  Queens :  a  Story  of  the 
Modem  Stage,'  and  'The  White  l^dye 
of  Rosemount:  a  Story  of  the  Modern 
Stage.* 

Colepopper,  Kr.  Commisaioxier* 
in  Tom  Taylor's  *  Overland  Ronte^  (9- v.). 

Oolerldffe,  Samnel  Taylor  (born 
October,  1772.  died  July,  1834),  besides 
turning  Schiller's  *  Piecolomlni '  and '  Death 
of  WaJUenstein '  into  English  Terse  (1800X 
was  the  author  of  'Remorse'  (g.v.),  & 
tragedy  in  verse  (printed  and  performed  in 
181S),  and  of  *  Zapolya '  (9.  v.),  a  play  (printed 
in  1817) ;  also,  part-author,  with  Sonthey,  of 

*  The  Fnll  of  Robespierre '  (9. v.).  Discusslnfc 
'  Remorse,'  Haxlitt  said  of  the  author :  "He 
is  a  fiorid  poet,  and  an  ingenious  metaphy- 
sician, who  mistakes  scholastic  speculations 
for  the  intricate  windings  of  the  passions, 
and  assigns  possible  reasons  insteaa  of  actual 
motivesfor  the  excesses  of  his  characters. 
He  gives  us  studied  special  pleadings  for 
involuntary  bursts  of  feeling,  and  the  need- 
less strain  of  tinkling  sentiments  for  the 
point-blank  lancnage  of  nature.  His  *  Re- 
morse '  is  a  sporious  tragedy."  Coleridge's 
'  Notes  and  Lectures  upon  Sliakespeare  and 
Some  of  the  Old  Dramatists'  appeared  in 
1849,  and  again,  edited  by  Ashe,  in  1885. 
See  J.  Dykes  Campbell's  memoir  of  Coleridge 
(JUSHy.    See,  also,  OsoRio. 

Colette.  An  orphan  in  C.  Hazlewood's 
'  House  on  the  Bridge '  (9.  v.). 

Coliche.    See  Printer's  Devil. 

Colin.  (I)  A  character  In  J.  O'Keefe's 
'The  Irish  Mimic'  (9.V);  (8)  the  lover  of 
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BlondinetU   in   L.   BuCKUiGBAM'g   *  little 
Bed  Biding  Hood'  (9.V.). 

Colinatte.  A  play  adapted  by  H.  Gut 
Carleton  from  the  French,  and  performed 
in  America  with  Miu  Julia  Marlowe  in  the 
tiUepart. 

Oollaboraton,  The.  A  **  dramatic 
^oke"  in  one  act,  by  C.  Haddon  Chambers, 
first  performed  at  the  Vandeyille  Theatre, 
London,  on  January  7, 1&82. 

Collars  and  CaiEi.  A  musical  farcical 
comedy,  by  Henri  B.  French,  Theatre 
Boyal,  Bhrkenhead,  Norember  80, 18&&. 

Oolleen  Bawn  (The).  A  play  by 
Dion  BoucicaultC^.v.)*  founded  on  Griffin's 
novel  of  'The  Ck>llegians' (a.v.);  originally 
produced  at  New  York  in  I>eosmber,  1859. 
and  first  performed  in  London  at  the  Adelphi 
Theatre,  September  10, 1800,  with  the  author 
as  Myles  na  CopwUeen,i.  Billington  as 
HardreM  Cregan,  Mrs.  Billington  as  Mr», 
CfrMon,  Miss  Agnes  Bobertson  (Mrs.  Bond- 
cault)  as  Eily  CTCcnnor,  Mrs.  Alfred  Mellon 
(Miss  Woolsar)  as  Anne  ChuU,  E.  Falconer 
as  Danny  Mann,  and  David  Fisher  as  Kyrle 
Daly.  The  plav  was  performed  for  three 
hundred  ana  uxty  nights  consecutively— 
at  that  time  "one  of  the  longest  runs  on 
record.'*  "When  I  wrote  *The  Ck>lleen 
Bawn,'"  says  the  author.  "I  invented  the 
Irish  drama.  It  was  original  in  form,  in 
material,  in  treatment,  and  in  dialogue." 
Henry  Morley  wrote  of  it  that  *'it  owes 
much  to  the  genius  of  Gerald  Griffin,  who 
contrived  the  stotv,  and  most  to  the  con* 
structive  tact  of  the  dramatist,  in  whose 
hands  every  situation  is  effective,  and  from 
whom  every  phrase  tells  upon  the  audi- 
ence." The  play  was  revived  at  the  Adelphi 
in  November,  1884.  with  Collins  as  MyUt, 
B.  Phillips  as  Danny  Mann,  Miss  Henrietta 
Sims  as  liily,  Mrs.  A.  Mellon  as  Anne ;  at 
the  Gaiety  in  May,  1872,  with  the  Bond- 
caults,  W.  B'gnold,  and  Miss  Lydia  Foote ; 
at  the  Adelphi  in  1876,  with  W.  Terriss 
as  Hardreu.  J  G.  Shore  as  KyrUt,  S. 
Emery  as  Danny,  J.  C.  Williamson  as 
MyUij_  Mrs.  A.  Mellon  as  Mrs.  Cregan, 
Miss  Hudspeth  as  Anne,  Miss  Cicely  Nott  as 
SheelaJi,  and  Miss  Maggie  Moore  as  EUy; 
at  the  Adelphi  and  Drury  Lane  in  1877 ;  at 
the  Duke's  in  January,  1879 ;  at  the  Phil* 
harmonic  in  1888  A  burlesque  of  the  piece, 
entitled  *  The  (Eileen  Bawn  settled  at  Last/ 
and  written  (in  one  act)  by  W.  Brouor  and 
A.  Hallidat,  was  produced  at  the  Lyceum 
Theatre,  London,  on  July  6, 1862,  with  Miss 
Lydia  'Thompson  as  Mrs.  Hardrest  Oregon 
(EUy  O'Connor),  Miss  Laidlaw  as  Mrs.  KyrU 
Daly  {Anne  Chute\  C.  Selbj  as  Lord  Dun- 
dreary (of  the  periodX  etc.  u.  J.  Byron  wrote 
a  burlesque  on  the  subject  entitled  *  Miss 
Eily  O'Connor'  (g.v.).  and  W.  F.  Florence 
produced  a  travesty  of  the  play  in  America. 
See  Eily  O'Connor. 

CoUeen  Bawn  settled  at  Iiaet 
(The).    See  Colleen  Bawn,  The. 

OolleffeBoys.    SeeOuRBoTS. 


OoUejriaiUi  (The).  This  story  by 
Gerald  Griffin  was  dramaticed  so  early  as 
1831,  when  a  play  on  the  suhiect  was 
brought  out  at  the  New  (Hty  Theatre,  Grub 
(now  Milton)  Street,  London,  with  Miss  Ellen 
Tree  as  Sily  O'Connor.  See  Colleen  Bawn 
and  EiLT  O'Connor. 

CoUette,  Charles.  Actor,  bom  1842; 
had  much  practice  as  an  amateur  while 
holding  a  commission  in  the  8rd  Dragoon 
Guards  (1861-48).  His  prof essional  cE^t 
was  made  in  December.  1868,  when  he  was 
the  original  Charlst  Mammon  in  *Tame 
Cats '  (9.9.)  at  the  Prince  of  Wales's,  London. 
During  bis  encagement  at  that  theatre  he 
was  the  first  Jn'.^an  in  Bobertaon's  *  M.P.' 
(1870)  and  the  original  Mr.  Moy  in  *  Man  and 
wife'  (1878).  He  was  also  seen  there,  in 
revivals,  as  Sergeant  Jonee  in  *  Ours '  (1870), 
Dr.  Suteliffe  in  *  School'  (1878),  Sir  Oliver  in 
*The  School  for  Scandal'  (im),  the  Duke 
in  '  The  Merchant  of  Venice '  (1874),  and  Sir 
John  Vetey  in  *  Money '  (1876),  etc.  Since 
then,  he  has  been  the  first  representative  of 
O'Brien  in  Beece's  '  A  National  Question ' 
(1878),  PrivaU  Saunders  in  '  Bootle's  Baby '^ 
"  Patrieho  in  Mdme.  Wolfs  'Carina* 
Uncle  Leonidas  in  'The  Landlady* 
Pieolet  in  *  A  Man's  Shadow' (1880). 

^eter  Parley  in  Storer's  'Gretna  Qreen^ 
'•^\  ^  -r.7^  .?:,T^  in  *  Tho  Xow Wins '  flJ^O). 
J'r<ir<vft"ftztHdn  ill  >ieai:tiile's  '  Bkiok  Ikivor' 
(18yci\  ftte.  Among  other  rJilct  un^l^rtiUlon. 
bj  htm  in  LoTifloTi  are  tb^  diitif  cLiKnicten 
la  Malthy'fl  "Fkninf*?/  rihI  in  hia  own  fare*? 

•  Crj'iitoc(:i|ithr>iclMyjjnono9tomiiU '  (Optitu 
Cmniciue,  W^f^h  Pujfia'Thb  Critic  Hi' aietyi 
1S7T).  Sir  if,  d*  Boit  GuUhert  in  *  laanc  of 
York'  (Globe,  187 7),  Mithnpriggi  in  'Man 
and  Wifp'  <Hayinn.rket*  1587),  AuUlifi^m  ia 

*  Th^  IVjiit.HT'H  Tuff'  {.Lyr*'utTi,  l!->ii>,  and 
JSicoiitic  in  Parry's  'Ci^rarotte  i^Lyrlc,  1S£>2>. 
In  the  English  protinces  he  has  made  many 
appearances  tLMWoohoteU  W.  Woodd  in  *  The 
Colonel '  {q.v.\  and  as  Sir  Patrick  Lundio 
in '  Man  and  Wife '  (?.«.).  In  addition  to  the 
farce  aboTe  named  he  is  the  author  of  a 
dramatic  piece  called  *  WhUe  it's  to  be  Had ' 
(1874). 

Collettet  Mary.  Actress ;  danghter  of 
Charles  Collette  {q.v.) ;  was  in  the  original 
casts  of  *  Tares'  (1889). '  A  Fool's  Paradise ' 
(1888),  Buchanan^s  '(Clarissa'  (1890),  'Miss 
Tomboy '  (1890), '  A  Biverside  Story '  (1890), 
'  The  Honourable  Herbert '  (1891),  etc.  See 
(X>usii<'s  Courtship. 

Collier  do  la  Beine  (The).  See 
Queen's  Necklace. 

Collier.  Constanoe.  Actress ;  figured 
in  the  original  casts  of  'One  Snmmer's 
Day'  (1887),  'The  Cackoo'  (1899),  'The 
Ghetto '  (1899X  'Sweet  Nell  of  Old  Drury' 
(1900).  'When  we  were  Twenty-one '  (1901), 
'Ulysses '  (1902), ' The  Eternal  City '  {Jloma, 
1902),  etc. 

Collier,  Harry,  in  Buckston  b's  '  Good 
for  Nothing '(9.V.). 

Collier,  Jeremy.  Nonjnring  bishop 
and  controTersialist,  bom  1050,  died  1726 « 
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published  in  1698  *  A  Short  Tiew  of  Che  Im- 
moiulity  and  Profuienees  of  the  English 
Stage,'  an  account  of  which*  and  of  the 
controTeray  to  which  it  gate  rise*  together 
with  Collier's  reply  to  his  critics,  will  be 
found  elsewhere  in  this  volume,  under  the 
head  of  Staqb.  The  English.  See  Gib- 
ber's *  Apology/  Genest's  '  EncUsh  Stage/ 
Maoaulay's  *  Essays,'  Gosse's  *Life  of  Con- 
grere/  etc 

Oolller,  Jolin  Paime.  Miscellaneous 
writer  jK>m  1789.  died  188S ;  was  the  author 
of  a  '  History  of  English  Dramatic  Poetry 
and  Annals  of  the  Stage'  (1831  and  1876), 
*  Memoir  of  B  AUeyn '^(1841X  and  *  Notes 
and  Emendations  to  the  Plays  of  Shake- 
speare '  (1852).  This  work  was  based  upon 
the  marginal  corrections  which  Collier  pro- 
fessed to  hare  found  in  a  copy  of  the  Shake- 
speare folio  of  1852,  described  by  him  as 
belonging  to  one  Perkins.  Considerable 
controTersy  followed,  and  it  is  now  almost 
unirersally  believed  that  the  Perkins 
"emendations"  were  forgeries.  Collier 
edited  Dodsley's  'Old  Plays,'  to  which  he 
added  six  (1825-7).  *  FItc  Old  PUys '  (1838), 
Bale's  *  Kynge  Johan'  (1838),  Shakespeare's 
PUys  a8*2-l),  'The  AUeyn  Papers'  (1848), 
•Shakespeare's  Library '  (1844),  'The  Diary 
of  P.  Henslowe'  (1846),  *The  Dramatic 
Works  of  T.  Heywood'  (1850-1),  *  Five  Old 
Plays'  (1851),  Shakespeare's  Plays  in  one 
volume  (embodying  the  Perkins  corrections, 
1863),  and  Shakespeare's  Plays  in  eight 
volumes  (1875-8).  See  Wheatley's  '  Notes 
on  the  Life  of  John  Payne  ColUer '  (1884). 

Collier,  Williaxn.  Dramatic  writer; 
author  of  'Abduction'  (q.v.\  'Is  She  a 
Woman?'  'Kate  Kearney,'  'The  Queen's 
Jewel.' 

Collier  (The).  A  play  performed  at 
Court  In  December,  1676,   by  the  Lord 


Leicester's  men;  "possibly  Fulwell's  play 
Like  wiU  to  Like '  Iq.v,]  ^'  ( W.  C.  HazUtt). 


of 


Collier's  Danflrhterrriie).  A  drama 
by  H.  BoswoRTH,  Rince  of  Wales's  Theatre, 
Wolrerhampton,  September  29, 1873.—*  The 
Collier's  Wife ;  or,  The  Dark  Deeds  of  a 
Coal  Pib : '  a  drama  by  U.  Beverlbt,  Royal 
Colosseum  Theatre,  Liverpool,  May  17, 1809. 

Collinffhain,  Gtoorgre  C.  Bee  Pxl- 
ORm's  PROORiiss,  The. 

CoUlns.  Actor ;  made  his  London  cUbut 
at  Drury  Lane  in  October,  1802,  as  Jabal  in 
*The  Jew '  and  Robin  RouaK-head  in  '  For- 
tune's Frolic'  He  played  at  this  theatre 
for  a  few  seasons,  and  died  in  1806. 

Collins,  Arthur.  Theatrical  manager; 
began  his  career  as  scene-painter  and  pro- 
perty-modeller at  Drury  Lane  Theatre; 
next  had  some  experience  of  acting;  was 
appointed  by  Sir  Augustus  Harris  manager 
ox  the  Grand  Theatre,  Glasgow,  and,  later, 
returned  to  London  to  stage-manage  drama 
and  pantomime  at  Drury  Lane  and  grand 
opera  at  Covent  Garden.  In  March,  1897, 
be  became  lessee  of  Drury  lane,  afterwards 


ceding  his  rights  to  a  limited  company,  of 
which  he  is  managing  director. 

Collins,  John.  Actor  and  entertainer, 
bom  at  Bath,  where  he  first  appeared  in 
public.  In  1764  he  figured  at  Dublin  as 
xounff  Mirabel,  and  iMer  he  was  seen  at 
Covent  Garden  as  Captain  Plume.  He  was, 
however,  best  known  and  appreciated  as 
the  giver  of  an  anecdotic  and  musical  enter- 
tainment, which  was  universally  popular, 
and  in  1791-2  attracted  large  audiences 
to  the  Lyceum,  London,  during  a  season  of 
fifty-two  nights.  Collins  has  a  place  in 
literature  as  the  author  of  lyrics  wfalch  have 
found  their  way  into  PaJgrave's  *  Golden 
Treasurv'  and  Locker's  'Lyra  Elegan- 
tiarum.'^ 

Collins,  liOttle.  Actress,  vocalist,  and 
dancer;  after  much  pantomime  experience, 
appeared  at  the  Gaiety  Theatre,  London,  in 
1886,  in  the  original  production  of  '  Monte 
Cristo,  Jun.'  Cq.v.).  She  afterwards  sang 
'  Ta-ra-ra  Boom-de-ay'  in  pantomime  at  the 
Grand  Theatre,  Islington  (1891-2),  and  at 
the  Gaiety  Theatre  in  'Cinder- Ellen'  {q.v.). 
She  was  in  the  original  cast  of  *  The  White 
Blackbird'  (1898),  and  has  been  seen  in 
America  in  '  The  C^ircus-Rider'  (7. v.). 

ColUns,  Mabel.  See  Modern  Htpa- 
TU,  A. 

Collins,  William  Wilkie.  Novelist 
and  dramatist,  bom  January,  1824 ;  died 
September,  1889;  was  the  author  of  the 
following  dramatic  pieces:— 'The  Light- 
house' (1857),  'The  Frozen  Deep'  (1867), 
'The  Bed  Vial'  (1858),  'No  Thoroughfare^ 
(with  Charles  Dickens,  1867),  'Black  and 
White'  (with  Charles  Fechter,  1869),  'The 


and  Riches'  (1888X  and  'The  Evil  Genius 
(1885).  See  accounts  of  these  plays  under 
their  respective  titles.  See,  also.  No  Name. 
Collins  was  an  amateur  actor,  and  in  that 
character  appeared  with  Dickens,  Mark 
Lemon,  etc.,  at  Manchester,  for  charitable 
purposes,  in  'Used  Up,'  '(^Iharles  Xn.,' 
and  '  Mr.  Nightin^e's  Diary '  (September, 
1852),  and  in  ^The  Frosen  Deep '  and  *  Uncle 
John'  (August,  1857).  In  Us  'Nights  at 
the  Play '  Q883)  Dutton  Ck)ok  says :  "  It  is 

rhaps  a  defect  in  Mr.  Collins's  art,  when 
comes  to  be  applied  to  the  purposes 
of  the  stage,  that  it  leaves  nothing  to  the 
imasination  of  the  audience ;  every  mcident 
in  the  storv  is  formally  set  forth  and  fully 
proved,  as  it  were,  upon  oath,  like  evidence 
in  a  court  of  Justice ;  each  link  in  the  chain 
of  events  is  duly  forged,  welded,  and  per- 
fected." 

Colman,  Oeorgre.  Dramatic  writer, 
bom  at  Florence,  1732;  son  of  Francis 
Colman,  diplomatist,  by  Mrs.  Pulteney  (a 
sister  of  the  Ckmntess  of  Bath):  educated 
at  Westminster  School  and  Christ  Church, 
Oxford ;  afterwards  a  student  at  Lincoln's 
Inn,  and  duly  called  to  the  bar  in  1755.  He 
speedily  turned,  however,  to  the  stage,  and 


Digitized  byVjOOQlC 


GOLMAN 


813 


COLONEL 


his  lint  diamatio  piece  was  prodaced  in 
1760.  He  wa«  the  recipient  ta  1764  of  a 
legacy  from  Lord  Bath,  and  in  1767  of  a 
eimHar  bequest  from  his  mother.  In  the 
last-named  year  he  became  one  of  the  pro- 
prietors of  Corent  Garden  Theatre,  with 
which  he  remained  associated  (as  manager 
also)  till  1774.  In  1776  he  bought  from 
Foote  the  **LitUe  Theatre  in  the  Hay- 
market."  Of  thU  he  was  director  nntfl  1788, 
when  he  showed  symptoms  of  mental  decay, 
«nd  was  sacceeded  by  his  son.  George  Col- 
man,  Jnn.  (q.v.).  He  died  at  Paddington  in 
1794.    He  was  the  author  of  the  foflowing 

Slays;— 'Polly  Honeycomb'  (1760),  'The 
ealons  Wife'  (1761).  'The  Musical  Lady' 
<1762X  *The  Deuce  is  in  Him'  0763),  'The 
Clandestine  Marriage '  (with  Garrick,  1766), 
'The  English  Merchant'  (1707),  'The  Ox- 
onian in  Town'  (1767),  *Man  and  Wife' 
<1769),  'The  Portrait'  (Vno),  'The  Paiiy 
Prince '  (1771),  *  The  Man  of  Business '  (17741 
*The  Spleen'  (1776),  'New  Brooms ' (1776), 

*  The  Spanish  Barber'  (1777). '  The  Suicide ' 
<1778),  ^The  Separate  Maintenance'  0779). 
'The  Manager  in  Distress'  0780).  'The 
Genius  of  Nonsense'  (1780),  'Harlequin 
Teagne '  (1782). ' The  Election  of  Managers' 
0784),  and  'Ut  Pictura  Poesis '  (1789). 
Colman  produced,  further,  adaptations  of 
'  King  Lear,'  « A  Midsummer  Night's 
]>ream.*    'The    Winter's    Tftle',    Jonson's 

*  Epictene '  and  '  Oberon,'  '  Philaster/  *  Co- 
nus,'  Gay's  '  Achilles '  and  *  Polly,'  '  The 
Artful  Husband,'  'The  Mutual  Deception.' 
*Benduca,'  and  'The  Fatal  CJnriosity '— all 
of  which  see.  His  translation  of  the  come- 
dies of  Terence  into  blank  Terse  appeared 
In  1765,  and  his  version  of  '  The  Merchant ' 
of  Plautus  in  1767 ;  he  also  wrote  prefaces 
for  editions  of  Beaumont  and  Fletcher  0778) 
and  of  Massinger.  His  'Dramatic  Works' 
appeared  in  1777,  his  'Prose  on  Several 
Occasions'  in  1787.  For  biography,  see 
Peake's  '  Memoirs  of  the  Colman  Family ' 
Q841),  'Some  Particulani  of  the  Life  of 
Qeorge  Colman'  0796),  the  'Biographia 
Dvamatica'  0812).  Genest's '  Bnc^ish  Stage.' 

Oolman,  George,  Jimior.  Dramatic 
writer,  bom  1762.  died  1886 ;  son  of  George 
Colman  (g.v.);  educated  at  Westminster 
School,  Christ  Church,  Oxford,  and  Klmj^s 
College,  Aberdeen ;  and  intended  originally 
for  the  bar.  Like  his  father,  however,  he 
devoted  his  abilities  to  the  stage,  becoming 
maiiager  of  the  Little  Theatre  in  the  Hay- 
market  (as  stated  above)  in  1789,  and  haviiur 
the  patent  transferred  to  him  (through  royal 
favour)  on  the  death  of  his  father  (q.v.). 
His  connection  with  the  Haymarket  ceased 
In  1820,  and  in  January,  1824,  he  was  ap- 
pointed Examiner  of  Plays,  a  post  which  he 
held  tiUhU  death.  He  is  said  to  have  been 
married  secretly  to  Mrs.  Gibbs,  the  actress 
iq.v.).  The  following  is  a  list  of  his  dra- 
matic pieces :—' The  Female  Dramatist* 
0782),  'Two  to  One'  (1784),  'Turk  and  No 
Turk'  (1785\  'Inkle  and  Yarioo'  (1787). 
'Ways  and  Means'  (1788),  'The  BatUe  of 
Hexham '  (1789),  'The  Surrender  of  Calais' 
0791),  'Poor  Old  Haymarket '  (1792),  'The 


Mountaineers'  (1798),  *  New  Hay  at  the  Old 
Market'  (afterwards  known  as  'Sylvester 
Daggerwood,'  1795),  'The  Iron  Chest' 
(1796),  'The  Heir  at  Law'  0797),  'Blue 
Beard '  0798),  *  Blue  Devils '  (1798),  *  Feudal 
Times'  (1799),  'The  Beview^  (1800),  'The 
Poor  Ctontleman'  (1801),  'Love  Laughs  at 
Locksmiths '  (1808), '  John  Bull '  (1803). '  Gay 
Deceivers'  (1804),  'Who  Wants  a  Guinea?' 
(1806X  'We  Fly  by  Night'  O806),  'The 
Africans '  0808),  '  X.  T.  2^ '  O810), '  Quadru- 
peds of  Quedlmborough '  0811),  'The  Law 


of  Java'  (1822) ;  with  many  prolosues  and 
epilogues.  A  collection  of  nis  plays  was 
published  at  Paris  in  1827,  with  a  memoir 


by  J.  W.  Lake.  Hazlltt  wrote:  "Mr. 
Colman's  serious  style,  which  is  in  some 
measure  an  imitation  of  Shakespear's,  is 
natural  and  flowing  s  and  there  is  a  constant 
intermixture  as  in  our  elder  drama,  a  melangs 
of  the  tragic  and  comic ;  but  there  is  rather 
a  vrant  of  force  and  depth  in  the  impsssioned 
parts  of  his  tragedies,  and  what  there  is  of 
this  kind,  is  impeded  in  its  effect  by  the 
comic.  ...  In  Shakespear,  the  comic  parts 
serve  only  as  a  relief  to  the  tragic.  Colman's 
tragic  scenes  are  not  high- wrought  enough 


to  require  any  such  relief"  ('The  English 
Stage^).  See  Grippinhoop.  Arthur  ;  also 
Peake's  'Memoirs  of  the  Colman  Family,* 


Colman  Jun-'s  *  Bandom  Becords '  (1830). 

Colnaffhl,  O.  P.  Amateur  actor  and 
dramatic  writer;  author  of  'A  Debt  of 
Honour '  (1801X  and  part-author,  with  Cots- 
ford  Dick  {q.v. ),  of '  The  Spring  Legend'  (1891). 

Ool-o-flrog'.  A  character  in  Brougham's 
•  Pocohonuur  (q.v.). 

Colomba.  A  lyrical  drama  in  four  acts, 
music  by  A.  G.  Mackenzie,  libretto  founded 
by  Francis  Huepper  on  the  story  by 
Prosper  Merim^  ;  first  periormed  at  Drury 
Lane  Theatre,  London,  April  9, 1883. 

Colombe,  in  Tom  Taylor's  '  Duke  in 
Ditficulties'(g.v.). 

Colombo's  Birthday.  A  play  by 
Robert  Browning  (ff-v.),  first  periormed 
at  the  Haymarket  Theatre,  London,  on 
April  26,  186S.  with  Miss  Helen  Faucit  as 
the  heroine,  Barry  Sullivan  as  VaUnee.  H. 
Howe  as  Prines  Bertkoldt  Farren  as  Outbert, 
and  Bogers  and  Tilbury  in  other  parts. 
"The  play,"  wrote  E.  L.  Blanchard,  "very 
dull  and  heavv ;  elaboration  of  jpoeticu 
idea."  The  worK  was  revived  at  St.  Georare's 
HsJl,  London,  on  the  afternoon  of  November 
19, 1886.  with  Miss  Alma  Murray  as  CoUymbe^ 
Leonard  Outram  as  Valence,  G.  B.  Foss  as 
Quibert,  and  B.  Gould,  B.  Webster,  and  B. 
de  Cordova  in  other  r6Ut. 

Colonel  (The).  (1)  A  play  so  named, 
described  as  by  Sir  William  Dayenant.  vras 
entered  on  the  books  of  the  Stationer's  Com- 
pany, January  1,  1629-80.  Fleay  identifies 
it  with  '  The  Siege '  (a.v.).  (2)  A  farce  in 
two  acts,  periormed  at  Covent  Garden  The- 
atre on  May  4, 1830,  vdth  Diddeor  as  CoUmd 
Frigid^  and  other  parts  by  Wrench,  Miss 
Foote,  and  Mrs.  Chatterley.  (8)  A  comedy 
in  three  acts,  by  F.  C.  Burnanu,  founded  on 
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'Le  MAri  k  la  Gampagne'  (a.v.)i  ^nd  Ant 
patfonned  at  the  Pnnoe  of  Wales's  Theatre, 
London,  on  February  2,  1881,  with  C.  F. 
Cofdilan  as  Colonel  W.  W,  Woodd,  W.  Herbert 
as  JUehford  ForrttUr,  J.  Femandes  as  Lom- 
bert  Streyke,  R.  Backstone  as  Basil  Qiorgione, 
Eric  Bayley  u  Bdward  LangtoHy  Mrs.  iMgh 
Murray  as  Lady  TomjMntt  Miss  Myra 
Holme  as  OUve,  VDmb  C.  Gtahame  as  Nellie, 
and  Miss  Amy  Boselle  as  Mre.  Blyth.  The 
piece  *'ran*'  for  fire  himdred  and  fifty 
nights.  It  was  plaved  in  the  English  pro* 
Tlnces  in  1881  by  Edgar  Brace  in  the  title 
part,  C.  W.  GarUiorne  as  Forretter,  W.  F. 
uawtrey  as  SItreuJbe,  Miss  Glover  as  Lady 
TompHrUt  Miss  C.  Grahame  as  Olive,  ftias 
H.  Lindley  as  Mrt.  Blyth,  and  Miss  M. 
Siddons  as  Nellie,  By  this  company  it  was 
performed  before  the  queen  at  Abergeldie 
Oastie  on  October  4,  1881.  It  was  after- 
wards played  in  the  English  provinces  by 
companies  headed  by  Charles  GoUette  (q.v.). 
It  was  flrnt  performed  in  America  at  Abbey's 
Park  Theatre,  New  York,  on  January  16, 
1882,  with  Lester  Wallack  in  the  title  part, 
Eric  Bayley  as  Forr«fftor,  C.  P.  Flockton 
as  Streyket  E.  T.  Webber  as  Qicrffione,  Miss 
H.  Davis  as  Lady  Tompkina,  and  Hiss 
Bachel  Sanger  as  Jfr«.  Biythe.  It  was  re- 
vived at  the  Comedy  Theatre,  London,  on 
E~  *  25. 1887,  with  Edgar  Brace  in  the  title 
W.  Herbert  as  Forreeter,  Bassett 
» as  Strtyke,  S.  Harcourt  as  Oiorgione, 
F.  Wyatt  as  BomeUi,  Miss  V.  Melnolte  as 
Mrt.  Blyth,  Miss  H.  Leyton  as  Mrs.  For- 
rester, Miss  S.  Vanghan  as  Lady  TompkinSt 
and  Miss  A.  Verity  as  Nettie.  (4)  An 
adaptation  of  *  Haroun  Alraschid '  by  O. 
P.  GissoN,  first  performed  at  Litchfield, 
Connecticut,  August  8,  1892 ;  at  New  York 
later  in  the  month.  (6)  A  play  by  Scorr 
Marble,  performed  in  U.S.A. 

Colonel  Carter  of  Carterevllle.    A 

flayin  five  acts,  by  Augustus  Thomas  and 
\  HoPKiNSON  Smith,  based  on  a  storv  by 
the  latter ;  first  performed  at  Palmer's  The- 
atre, New  York,  March  22, 1892 ;  reduced  to 
one  act,  and  performed  at  the  Fifth  Avenue 
Theatre,  New  York,  in  1897. 

Colonel  Sellers.  A  dramatic  sketch, 
based  on  Mark  Twain's  novel,  *A  Gilded 
Age,'  performed  at  the  Gaiety  Theatre, 
London,  on  July  19.  1880,  with  J.  T.  Bay- 
mond  as  Colonel  Muiberry  Sellers,  supported 
by  Miss  Katherine  Bodgers,  Mrs.  Leigh, 
J.  J.  Dallas,  C.  FawcettTF.  W.  Wyndham, 
and  Howard  BusselL 

Colonel  Tom.  A  play  by  Steele 
Mackay^  first  performed  at  the  Tremont 
Theatre,  Boston,  U.S.A.,  January  20, 1890. 

Colonna.  Brother  of  the  heroine  in 
SHiEL's '  Evadne.' 

Colorado  Beetle  (The).  A  farce  by 
William  Minto  (q.v.\  Princess's  Theatre, 
London  October  18, 1877. 

Colour  Serjeant  (The).  A  pUiy  in 
one  act,  by  Brandon  Thomas  (9.v.),  first 
performed  at  the  Princess's  Theau^,  Lon- 
don, on  February  26,  1886,  with  a  cast  in* 


eluding  J.  Dewhurst,  C.  Fulton,  George 
Barrett,  and  Miss  Mary  Dickens. 

Coltunbat.    Chief  of  the  Gawriee  in 

*  Peter  Wilkins'(9.v.X 

Colombia.  A  play  by  Sutton  Vane 
(q.v.),  performed  in  U.S.  A. 

Columbia's  Daughter.  A  dramatio 
piece  by  Mrs.  a  Bowson  (q.v.). 

Colombo.  Nephew  to  **  The  Cardinal  ** 
in  Shirley's  play  so  named  (q.v.). 

Colomboe,  Chrietoplier.  The  central 
character  of  the  foUowinffdramatic  pieces: 
—(1)  '  Columbus ;  or.  The  World  Dis- 
covered : '  a  play  by  Thomas  Morton  (q.v. ), 
first  performed  at  Covent  Garden  on  De- 
cember 1, 1792 ;  revived  there  in  1816.    (2> 

*  Columbus  el  Filibnstero:  "a  New  and 
Audaciously  Original,  Historico-pkidaristic, 
Ante -national,  Pre •  patriotic,  anH  Omni- 
local  Confusion  of  Circumstances.  Bonninir 
through  Two  Acts  and  Four  Centuries,^ 
written  by  John  Brougham,  and  first  per- 
formed at  Burton's  Theatre,  New  York>. 
on  December  81,  1857,  with  the  author  in 
the  tiUe  part.  Miss  Lizzie  Weston  (Mrs. 
Davenport)  as  Columbia,  Lawrence  Barrett 
as  Taiavera,  Mark  Smith  as  Ferdinand. 
"It  is  a  more  serious  production   tlian 

*  Pooohontas ; '  the  satire  is  more  subtle, 
and  the  thought  more  delicate.  It  contains 
no  plays  upon  words,  is  not  filled  with  start- 
ling absurdities,  and  is  pathetic  rather  than 
uproariously  funny"  (Lawrence  Mutton). 
(8)  'Columbus;  or.  The  Original  Pitch  in 
a  Merry  Key :  *  an  "  opera  bouffe,"  words  by 
Alfred  Thompson,  music  "by  the  best 
composers  available,"  first  performed  at  the 
Gaiety  Theatre,  London,  on  May  17,  iseo, 
with  Miss  K.  Farren  as  Colwhbus,  Miss  C. 
Loseby  as  Don  Diego  (Columbus's  favourite 
pupil),  J.  Eldred  as  AUmzo  JPimon  ((Co- 
lumbus's boatswain),  Maclean  as  Tobago 
(assistant  to  Columbus),  Teesdale  as  Kintf 
Ferdinand  (^fCastiOe  and  Arragon,  J.  Robins 
as  the  Lord  High  AdminU  <J  Spain,  Miss 
Rosina  Banoe  as  Paraquita  (queen  of  the 
Kokatoukans).  "This  was  not  so  much  a 
burlesque,"  writes  John  HoUingshead,  "as 
an  opera  bouffe,  the  music  being  a  paetiecio. 
The  composers  dravm  upon  were  Offenbach, 
Belllni,_Louis,_£.  Jonas,  Gounod,  Balfe, 

"ird,  Leo  . 


figures  in  Mrs.  Hatton's   'America  Dis- 
covered '  (q.v.). 

Combat  of  Iiove  and  Friendship 
^he).  A  comedy  by  Robert  Mead,  per- 
formed by  members  of  Christ  C!hurch  Col- 
lege, Oxford,  and  printed  in  1654. 

Combustion.  A  farcical  comedy  by 
Augustus  Thomas,  produced  in  U.S. A.  in 
1834. 

Come  and  See.  A  farce  in  two  acts, 
by  Langsdorfp,  first  performed  at  the 
mymarket  in  July,  1814. 
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'<  Oome  away,  come  away,  death.*' 
Fint  line  of  song  sung  by  the  clown  in  act 
IL  8C  4  of  'Twelfth  Night  *— 

"  Laf  me,  O,  wbor* 
aid  tn«  lorer  ncrer  ttuAmrgtvn, 
Towetp  there" 

The  Doke  says  of  the  ditty  ttiat 

"  It  is  My  looth. 
And  daBlet  with  the  Uinooonoe  of  lofc^ 
like  the  old  age." 

Come  Here ;  or,  The  Debntante'e 
Test.  A  diamatic  sketch  by  Auoustin 
Daly  (q,v.\  in  which  Madame  Janauschek 
appealed  at  the  Academy  of  Music,  New 
York,  in  1870,  and  at  the  Haynwrket  Theatre, 
London,  in  May,  1876.  The  piece  seems  to 
have  had  a  German  origin.  See  Yariatioks. 

"*  Oome  hither,  yon  that  love,  and 
hear  me  Bin&r."  First  line  of  a  song  in 
Fletcher's  '  cSqptain '  (q.v.). 

Oome  if  yp:a  Oan.  A  farcical  prelude, 
Haymarket  Theatre,  June  9, 1824. 

"  Oome,  let  the  state  stay."  First 
line  of  a  song  in  Suckling's  'Brennoralt' 
iq.v.). 

**  Oome,  my  Oelia,  let  ne  prove.*' 
First  line  of  a  song  in  Jonson's  *  volpone* 
(Q.V.).  **The  leading  idea  of  this  song  is 
token  from  Catullus^  (BeU). 

**  Oome,  my  dainty  doxiee."  First 
line  of  the  gipsies'  song  in  Middleton'b 

*  More  Dissemblers  besides  Women '  (9.  v.>- 

"  We  take  no  cue  for  euidle  rente ; 
We  lie,  we  inort,  ve  iport  In  tente." 

**  Oome  over  the  boome,  Besee." 
First  line  of  a  snatch  sung  by  Moros  (9. v.)  in 
W.  Wager's  '  The  Longer  thou  Livest^Cg.f.X 
«'Besse"  is  Queen  imasabeth.  See  *King 
Lear,'  act  ilL  sc.  6. 

Oome  see  a  Wonder.  A  play,  de- 
scribed as  by  John  Day  and  T.  Dekker, 
acted  at  the  Bed  Bull  Theatre  in  1623: 
identical  with  *  The  Wonder  of  a  Kingdom.* 

'*  Oome,  Sleep,  and,  with  thy  sweet 
deceiving."  nrst  line  of  a  song  m  Beau- 
mont and  FLETCHER'S  *  Woman  Hater' 
(q.v,). 

^'Oomoi  thon  monarch  'Of  the 
vine."  i^rst  Une  of  the  bacchanalian 
chorus  sung  in  act  ii.  sc.  7  of  *  Antony  and 
Gleopatm.' 

**  Oome  nnto  these  yellow  eanda." 
First  line  of  a  song  sung  by  Ariel  in  act  L 
8c  2  of  *  The  Tempest.' 

**  Oome,  you  whose  loves  are 
dead."  First  line  of  a  song  in  Fletcher's 

*  Queen  of  Corinth '  (s.v.y, 

Oomedy  figures  as  one  of  the  characters 
In  PlakchA's  '  Camp  at  the  Olymjpia'  (a.u.). 
See  Leigh  Hunt's  discourse  on  Comedy  m 
his  '  Critical  Kssays  on  the  Performers  of 
the  London  Theatres*  a807),  George  Mere- 
dith  '  On  the  Idea  of  Comedy,  and  of  the 
Uses  of  the  Comic  Spirit'  (•  New  Quarterly,' 
Aoril,  1877 ;  reprinted  as  a  volume  in  1897), 


E 


p.  Fitzgerald's  'Principles  of  Comedy* 
(1870).  See,  also,  HasUtt^s  *  Comic  Writers' 
(1819).  Ward's  'English  Dramatio  litera- 
ture ^(1889X  C.  M.  ^ley's  'Bepresentatfye 
Bngllsh  Comedies '  (1889). 

Oomedy  and  Tragedy,  a)  The  title 
under  which  W.  Robson  tiansUted  from  the 
French  of  M.  Foumier  the  piece  C  Tiridate  *) 
which  was  played  at  the  Lyceum  in  1847  as 
*  The  Tragedy  Queen '  (9.  v.),  at  St.  James's 
in  1866  as 'Alt'  (9. v.),  and  at  the  St. 
James's  in  1871  as  'An  Actress  by  Daylight.' 
(2)  A  drama  in  one  act,  by  W.  S.  Gilbert 
M).X  first  performed  at  the  Lyceum  Theatre, 
ondon,  on  January  26,  1884,  with  Miss 
Mary  Anderson  as  tne  heroine,  Clariee ;  O. 
Alexander  as  the  hero,  D*Auinoy'  J.  H. 
Barnes  as  the  Due  D'Orleam,  E.  F.  Edgar  as 
Doctor  Choquartf  and  Arthur  Lewis  as  De  to 
FerU.  The  piece  had,  some  years  preyiously, 
been  accepted  by  Miss  Litton  for  the  Court 
Theatre,  but  was  not  produced  there.  The 
author  told  the  story  of  the  drama  in  the 
form  of  a  prose  contribution  to '  The  Stage 
Door*  (1880).  The  piece  was  reyived  at  the 
Havmarket  in  Hay,  1890,  with  Miss  Julia 
Neilson  as  Clarice  (a  part  in  which  she 
appeared  in  America  in  1895-6).  It  was 
played  in  the  English  prorinces  in  1892, 
with  Miss  Fortescue  as  Clarice,  E.  H. 
Vanderfelt  as  D^AtUnoj^,  and  Fuller  Mellish 
as  D'OrUant. 

Oomedy  of  Errors  (The).  A  comedy 
in  flye  acts,  by  William  Shakespeare, 
mentioned  by  Meres  in  his  *  Palladis  Tamia' 
(1598),  and  therefore  necessarily  written,  if 
not  acted,  before  that  date.  It  was  appa- 
rently based,  in  the  main,  upon  William 
Warner's  translation  of  Phiutus'  '  Me- 
niechmi '  into  English  yerse,  which  was 
published  in  1596,  but  had  probably  been 
circulated,  in  manuscript,  beiore  that  year. 
Shakespeare  may  also  haye  been  indebted 
somewhat  to  the  play  called  *The  Historie 
of  Error,'  which  was  performed  by  the 
children  of  Paul's  at  Hampton  Court  on 
New  Tear's  Day,  1566-7.  Shakespeare  fol- 
lows,  in  essentials,  the  story  as  told  by 
Plautus,  but  "makes  considerable  altera* 
tiona.  He  adds  the  serious  part  of  the  plot ; 
he  makes  two  twin  seryants  as  well  as  two 
tirin  masters.  The  character  of  the  Gold- 
smith  is  new;  the  Courtezan  is  throym 
into  the  background ;  and  the  Parasite  is 
omitted  "  (Genest).  The  first  recorded  per- 
formance of  the  play  is  that  of  December 
28,  1594,  in  Orars  Inn  Hall,  as  stated  in 
the  •  Gosta  Grayorum '  (1668J :  "  After  such 
sport,  a  Comedy  of  Errors  (like  to  Plautus 
his  Menechmus)  was  played  by  the  players." 
It  is  almost  (though  not  absolutely)  certain 
that  the  reference  here  is  to  Shakespeare's 
work.  In  October,  1734,  there  was  brought 
out  at  Coyent  Garden  a  play  in  two  acts, 
called  *  See  if  you  Like  It :  or.  It's  All  a 
Mistake,'  which  was  described  as  "taken 
from  Plautus  and  Shakespeare,"  and  was 
probably  an  adaptation  of  '  The  Comedy  of 
Errors.'  Genest  records  periormanoes  of 
the  *  Comedy  *  at  Drury  Lane  in  Noyember 
and  December,  1741,  but  is  unable  to  give 
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the  cast    Kirkman,  however,  eays  that  the 
rdle  of  Dromio  of  Syraeute  was  taken  by 
Macklln  (q,v.\    After  thia  came  a  aeries 
of  xepreoentations  of  the  '  €k)medy/  or  of 
adaptations  of  it,  at  Corent  Garden :— On 
April  24,  1762,  entiUed  *The  Twins,'  and 
with  a  cast  inclnding  Shuter,  Dnnstall, 
Gibson,  Hall,  Mrs.  Waxxl,  Mrs.  Leasing- 
ham,  Mrs.  Vincent,  and  Mrs.  Stephens :  m 
January,  1779,  with  alterations  by  T.  Hull, 
and  with  Lewis  as  Antipholui  of  Syracuw, 
Whitfield  as  AntipholuM  ^  EpKenu,  Quick 
as  Dromio  tfEvhenu,  Brunsdun  as  Dromio 
cf  Swracute,  Hull  as  ^fSgeon,  Wewitzer  as 
Dr.  Pinch,  Mrs.  Hartley  as  the  AbbeiM,  Mrs. 
Jackson  as  Adriana,  and  Mrs.  Lesslngham 
as  lAieiafM;  on  June  8, 1703,  with  Pope  as 
Antipholu9  of  Syraeute,  Holman  as  AnH- 
pholtu  of  Ephenu,  Munden  as  Dromio  of 
Synicute,  Quick  as  Dromio  ofEphetuM,  Hall 
as  JBgton,  Mrs.  Mattocks  as  Adriana,  Miss 
Chapman  as  the  Abbeu,  and  Mrs.  Esten  as 
LvuMna;  on  June  2.  1708.  with  Bees  as 
Dromio  qf  Ephenu ;  in  January.  1806,  with 
C.  Kembie  as  AnHpholut  cf  Ephesut,  Blan- 
chard  as  Dromio  of  Ephenu,  Murray  as 
^eon,  Simmons  as  Dr.  Pineh,  Mrs.  Gibbs 
as  Adriana,  and  Miss  Norton  as  Lueiana  ; 
and  in  April,  1811,  with  Jones  as  Aniinhohu 
of  SyracuM,    Brunton    as   Antivholtit  of 
Ephesus,  Mrs.  Weston  as  the  Abben,  and 
yiTB.  Egerton  as  Lueiana.    In  December. 
1810,  the  comedy  was  produced  at  Covent 
Garden  as  an  "operaJ"  with  the  "neces- 
sary" alterations  and    interpolations  by 
.  Beynolds  [see  the  full  description  in  Genest]. 
The  cast  included  W.  Farren  as  Dromio  of 
Ephenu,  Liston  as  Dromio  of  Syracuse, 
Duruset  as  Antipholvs  of  Ephetue.  Chap- 
man as  jfSffeon,  Egerton  as  the  Duke  qf 
Ephetut,  Bwncbard  as  Pinch,  Mrs.  Faucit 
as  the  Abbeu,  Miss  Stephens  as  Adriana, 
Miss  M.  Tree  as  Lueiana,  and  Mrs.  T.  Hill 
as  Leebia.    The  same  version  of  the  comedy 
was  performed,  for  the   benefit  of  Miss 
Stephens  {AdriaTia},  at  Drury  Lane  on  June 
1,  1824,  with  Penley  and  Home  as   the 
Antipholnses,  Liston  as  Dromio  of  Syraeuu, 
Harley  as  Dromio  qf  Ephenu,  Gattie  as 
Pinch,  Madame  Vestris  as  Lueiana,  and 
Mrs.  Knight  as  the  ^6fteM.  The  comedy  was 
reyiTed  at  Sadler's  Wells  in  Norember,  1865, 
with  F.  Bobinson  and  H.  Marston  as  the 
Antipholnses,  Lewis  Ball  and  Charles  Fenton 
as  the  DromioB,  Barrett  as  uEgeon,  Miss 
Ebame  as  Adriana,  and  Miss  Travers  as 
Dueiana ;  at  the  Princess's  Theatre,  London, 
in  February,  1864,  with  Henry  and  Charles 
Webb  as  the  Dromios,  G.  vining  and  J. 
Nelson  as  the  Antipholnses,  H.  Mellon  as 
jEgeon,  B.  Cathcart  as  Dr.  Pinch,  Miss  C. 
Carson  as  Adriana,  Miss  H.  Howard  as 
Lueiana,  and  Miss  E.  Bamett  as  Ltebia ;  at 
the  Winter  Garden,  New  York,  in  1866,  with 
J.  S.  Clarke  and  W.  S.  Andrews  as  the 
Dromios ;  at  Drury  Lane  in  September,  1866 
(compressed  into  one  act),  with  the  brothers 
Webb  as  the  Dromios,  H.  t^inclair  and  F. 
Barsby  as  the  Antipholnses ;  at  the  Alex< 
andra  Theatre.  Liverpool,  on  June  13, 1881, 
with  C.  Vandenhoff  and  F.  Bodney  as  the 
Antipholnses,  Lionel  Broogh  and  J.  F.  Doyle 


as  the  Dromios,  Mrs.  Vandenhoff  as  JEmiHa, 
and  Mrs.  Edward  Saker  as  Adriana ;  in  the 
English  provinces  in  1882  by  a  company 
including    Edward  Compton  {Dromio   of 
Syraeute)  and  Miss  Vhginia  Bateman  (Mrs. 
Compton)  t  at  the  Strand  Theatre,  lx>ndon,  in 
January,  1888,  with  J.  S.  Clarke  and  Harry 
Paulton  as  the  Dromios,  F.  Charles  and  G. 
L.  Gordon  as  the  Antipholnses,  F.  Mervin  as 
Solineug,  Belton  as  Cleon,  T.  P.  Haynes  as 
Dr.  Pinch,  Miss  Sallie  Turner  as  Nell,  Miss 
H.  Lindley  as  Adriana,  Miss  B.  Thompson 
as  Luciano,  Miss  M.  A.  Giflhfd  as  jEmHia, 
and  Miss  V.  Carew  as  Ledtia:  at  Grav's  Inn 
Hall  on  December  6,  1805,  by  members  of 
the  Elizabethan  Staige  Society,  and  with 
Elizabethsji  costumes  and  no  scenery ;  at 
Terry's  Theatre  on  the  afternoon  of  June  6, 
1800,  compressed  into  one  act,  and  with  a 
cast  including  Ben  Greet,  W.  B.  Stavely,  and 
Miss  Edith  Olyve.    The  comedy  was  first 
printed  in  the  folio  of  1628.    S.  T.  Coleridge 
wrote  of  it  that  Shakespeare  '*  has  in  this 
piece  presented  us  with  a  legitimate  farce  in 
exactest  consonance  with  the  philosophical 
principles  and  character  of  farce,  as  dis* 
tinguished  from  comedy  and  from  enter- 
tainments. ...  A  comedy  would  scarcely 
allow  even  the  two  Antipholnses ;  because, 
although  there  have  been    instances  ox 
almost  indistinguishable  likeness  in  two 
persons,  yet  these  are  mere  individual  ac- 
cidents, caeue  ludentit  naturce,  and  the 
wrum  will  not  ezcnse  the  inoeruimiZs.  Bat 
farce  dares  add  the  two  Dromios,  and  is 
Justified  in  so  doinff  by  the  laws  of  its  end 
and  constitution"  7' Notes  of  Lectures'). 
"  In  *  The  Comedy  of  Errors,' "  savs  Hallam, 
"  there  are  only  a  few  passages  of  a  poetical 
vein,  yet  each  perhaps  as  no  other  living 
dramatist  could  have  written ;  but  the  story 
is  well  invented  and   managed— the  con- 
fusion of  persons  does  not  cease  to  amuse^ 
the  dialogue  is  easy  and  gav  beyond  what 
had  been  hitherto  heard  on  the  stage— there 
is  little  buffoonery  In  the  wit,  and  no  ab- 
surdity in  the  circumstances  "  (*  Literature 
of  Europe ').    See  Evbrybodt  Mistaken. 

Comedy  of  Hnmoim  (Tlio)  is  men- 
tioned in  Henslowe^s  Diary,  May  11,  1507, 
as  a  "new  play."  F.  G.  Fleay  Identifies 
it  with  Chapman's  '  An  Humorous  Day's 
Mirth '<^.). 

Gomedv  of  Slffb8*(A).  A  comedy  In 
four  acts,  by  John  Todhunter,  first  per- 
formed at  the  Avenue  Theatre.  London,  on 
March  20, 1804,  with  Miss  Florence  Farr  as 
Lady  Brandon^  Miss  Vane  Featherstone  as 
Mrt.  Chillingworth^  B.  Gould  as  Sir  Geoffrey 
Brandon,  Yorke  Stephens  as  Major  Chil- 
lingworth,  James  Welch  as  Bev.  Horace 
Oreenwell,  etc. 

Comedy  of  Toys  (The).  A  pUy  by 
Cha&lbs  Barnard,  performed  in  U.S.A. 

Comedy  Theatre.  See  LoNDorf 
Theatres. 

Comer.  Actor;  pUyed  Oilee  in  *The 
Maid  of  the  Mill'  at  Bath  in  1813,  and 
Mother  Goote  at  Covent  Garden  Ih  1810. 


Digitized  byVjOOQlC 


COMES 


817 


COMING  CLOWN 


*'  Comer,"  lays  Genest,  "  played  Oile*,  and 
seTeral  other  country  parts,  veiy  well.  His 
acting  was  simple  and  natnraL''^ 

Comer,  (ieorare.  Co-author, with  George 
Conquest  (q.vX  of  *  Dead  Beat '  0805) ;  wiDi 
Lionel  Ellis,  of  *  The  Right  Man '  (1887),  and, 
with  F.  Benton,  of  *  Brave  Hearts '  O.WB). 

Comet,  Xinff.    See  Kiifo  Oomxt. 

Comet  (The) ;  or,  How  to  Come  at 
Her.  A  comedy  m  three  acts,  performed  at 
the  Haymarket  Theatre  in  August,  1789. 
(2)  *  The  Comet ;  or,  Dramatic  Dolness : '  a 
farce  in  two  acts,  hy  Joseph  Moser,  printed 
in  the  European  Magtuine  for  1807. 

Comdte  (La);  or,  Two  Hearts.  A 
drama  in  four  acts,  by  A.  W.  Pinebo 
(9.V.),  first  performed  at  the  Theatre  Boyal, 
Croydon,  on  April  22, 1878,  with  the  sisters 
Lionel  in  the  cnief  parts. 

Comfit.  A  character  in  L.BucKlNOHAM's 
'  Don't  lend  your  Umbrella '  (q.v.),  (2)  Mrt. 
Comfit  is  a  landlady  in  Burnand's  'In  for 
aHolyday'C^.v.). 

Comfort.  <1)  A  character  in  the  moral 
play  of  '  Appius  and  Virginia '  iq.v.).  (2)  A 
character  in  Bedford's  '  Wit  and  Science' 
[9. v.).   (8)  Chrittian  Comfort  is  a  character 

J.  B.  JOHMSTONE's  *  Ben  Bolt'  (g.v.). 

Comfortable  liOdgdUigre;  or,  Paris 
in  1760.  A  farce  in  two  acts,  by  R.  B. 
Peake  Cg-v.),  first  performed  at  Drury  Lane 
on  Marco  10, 1827,  with  a  cast  including  **  O." 
Smith.  Liston,  Harley,  Miss  Pincott,  and 
Mrs.  0.  Jones. 

Comfortable  Servioe.    A  farce  in  one 
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act,  by  T.  Haynes  BiYLYjg.w.),  originally 
performed  at  the  Olympic  Theatre,  London, 
on  January  1,  1886.  with  F.  Matthews  as 


Admiral  Sir  Smith  Brown,  Keeley  as  Simon, 
Mrs.  Macnamara  as  Mrs.  AUdove.  Mrs.  Orger 
as  Jfary,  and  Miss  Goward  (Mrs.  Keeley) 
as  Jf rt.  Jam, 

Comical  Co-ontese  (A).  A  fiirce  In 
one  act,  by  W.  BROUOH(g.v.X  first  performed 
at  the  Lyceum  Theatre,  London,  with  Miss 
Talbot  as  the  CounUu  ds  VXmUer,  0.  J. 
Mathews  as  the  Chevalier  de  vilbrae,  and 
B.  Baker  as  the  Baron  de  Bergonie  ;  revlTed 
at  the  City  of  London  Theatre  in  1865,  and 
at  the  Haymarket  Theatre  in  1866 :  and  at 
the  Fifth  Atenue  Theatre,  New  York,  in 
1871. 

Comical  OaUant  (The).  See  Merry 
Wives  of  Windsor,  The. 

Comical  Hash  (The).  A  comedy  by 
the  Duchess  of  Newcastle,  printed  in 
1662. 

Comical  I<over8  (The);  or,  Kar- 
riaff  e  &  la  Mode.  A  comedy  by  Colley 
CiBBER  iq.vX  first  acted  at  the  Queen's 
Theatre  in  the  Haymarket  on  February  4, 
1707,  with  Cibber  as  Celadon,  Wilks  as  Paia- 
medtf.  Booth  as  RhodophU^  Mrs.  Braoeglrdle 
as  Melantha,  Mrs.  Oldfleld  as  Florimel,  and 
Mrs.  Porter  as  Doralice;  revived  at  Drary 
lAne  In  1720, 1746,  and  1762.    **  This  piece  is 


composed  of  the  comic  M>i8odes  of  Drvden'n 
'  Maiden  Queen'  and  '  Biarrisge  k  la  Slode' 
Joined  together.  ...  A  tag  to  the  fourth 
act  seems  pointed  at  the  parting  of  Monetee 
and  Arpasta  in '  Tamerlane,'  and  is  a  humor* 
ous  picture  of  manv  such  parting  scenes  in 
some  of  our  lore-nck  tragedies''  ('  Biogra- 
phia  Dramatica').  A  version  of  this  pieces 
called  'Celadon  and  Florimel,'  was  per- 
formed  at  Drury  Lane  in  May,  1796. 

Comical  Bewenffe  (The);  or,  lK>we 
in  a  Tub.  A  comedy  in  five  acts,  by  Sir 
Georob  Etherbge  (q.vX  acted  at  Lin- 
coln's Inn  Fields  in  1664,  with  Harris  as  Sir 
Frederick  Frolic,  Price  as  JWoy,  Betterton 
as  Lord  Beaiifort,  Smith  as  Colonel  Bruce, 
Nokes  as  Sir  Nicholae  OuUy,  Underbill  as 
Palmer,  Sandford  as  Wheaale,  Norris  as 
Louie,  Mrs.  Long  as  Widow  Rich,  Mrs. 
Betterton  as  €hraeiana,  and  Mrs.  Davis  as 
Aurelia.  **  Lord  Beaufort  and  Colonel  Bruce 
are  in  love  with  OrcMiana.  Aurelia  is  in 
love  with  CoUmel  Bruce.  At  the  conclusion 
sbe  is  married  to  him.  .  .  .  Palmer  and 
Wheadle  are  sharpers,  who  swindle  Sir 
Nieholcu  out  of  a  promissory  note  for  £1000. 
The  Widow  Bich  is  in  love  with  Sir  Frederick, 
and  at  last  naarried  to  him.  Du/ouia  Sir 
Fredericks  French  valet,"  whom  the  widoufa 
servants  put  into  a  tub  when  rendered  in- 
sensible Dv  opium.  "This  play,"  says 
Downes,  "Drought  £1000  to  the  house  in 
the  course  of  a  month,  and  gained  the  com- 
pany more  reputation  than  any  preceding 
comedy."  The  comedy  was  revived  at  the 
Haymarket  in  December,  1706,  with  Bowen 
as  Jh^foy.  Wilks  as  Frolic,  and  Mrs.  Old- 
fleld as  the  Widow  [Oradana  and  Aurelia 
omitted].  It  was  seen  at  Drury  Lane  in 
1718.  with  Mrs.  Knight  as  the  Widow,  Mrs. 
Braoshaw  as  Oraeiana,  and  Mrs.  Porter  as 
Aurelia;  in  1720  with  Cibber  as  Dufoy, 
and  in  1726  with  Mrs.  Cibber  ss  Aurelia. 
Pepys  saw  the  play  performed  '*  by  tbe 
Duke's  people"  at "  the  new  playhouse  "  in 
Whitehall  in  1666;  he  thought  it  "silly," 
but  admits  that  he  was  ill,  and  that  the 
piece  was  "  done  ill"  also.  It  is  partly  in 
prose  and  partly  in  rhymed  couplets,  and 
was  therefore,  says  A.  W.  Ward,  "the 
earliest  regular  play  in  which  the  use  of 
rime  was  actually  attempted,  unless  its 
isolated  application  by  Dryden  in  two  pas- 
sages of  *  The  Bival  Ladies '  be  taken  into 
account."  "In  the  underplot,  the  gay 
realistic  scenes  which  give  the  play  its 
sub-title,  Etherese  "  E.  w.  Oosse  thinks, 
"  virtually  founded  English  comedy,  as  it 
was  successively  understood  by  Congreve, 
Goldsmith,  and  Sheridan." 

Gomiok,  Sir  Farcical.  See  Author's 
Farce. 

Gominee,    PhiUp  and   Marie  de, 

figure  in  various  adaptations  of  '  Louis  XI.^ 
iq.v,). 

, , A"Christmas 

m  one  act,  by  Mark  Melpord 


Cominff  Clown  (The). 

umber,"  m  one  act,  by  U 
[q.v.),  first  performed  at  the  Royalty  Theatre, 


Number, 
».).fin   . 
idoD,  December  21, 1886. 
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Oominff  Bvents.  An  operetta,  wordH 
by  B.  Bebck,  mosic  by  P.  Bacaloesi,  first 
performed  at  the  Royaliv  Theatre,  London, 
in  April,  1876,  with  Miss  Annie  Goodall 
and  J.  Boose  in  the  cast. 

Coining-  Hom«.  See  Sithors  to 
Grind. 

Coming'  of  Age.  An  operetta,  words 
by  J.  E.  Carpentbr,  music  by  E.  L.  Hime, 
first  performed  at  the  Charing  Cross  Theatre 
in  June,  1809,  with  a  cast  including  Kath- 
leen Irwin  and  Cicely  Nott 

Cominff  thro*  the  Bye.  A  come- 
dietta byJ.  A.  BosiEB  and  W.  T.  Main- 
PRICE,  Theatre  Boyal,  Halifax,  October  11, 
1888. 

Coming  Woman  (The).  (1)  A  comic 
drama  in  three  acts,  Ladbroke  Hall,  London, 
April  80,  1887.  (2)  A  dramatization  by 
NERVTN  Dallas  of  Edmund  Yates'  novel, 
*  Broken  to  Harness,'  rewritten  by  Sedlrt 
Brown  and  revised  by  Louis  de  Lanqe 
and  EUQENE  Ormandb,  first  acted  in 
America,  Waierbury,  Ct.,  Not.  5,  1894 :  in 
New  York  at  the  ^th  Arenue  Theatre, 
NoTember  12, 1894. 

Commencement  of  a  Bad  Faroe* 
which,  however,  it  ie  hoped  will 
turn  ont  Wright  at  Ijaet  (The).  A 
piece  first  performed  at  the  Lyceum  The- 
atre, London,  October  81,  1868.  with  E. 
Wright  in  the  chief  part.  **It  was  con- 
demned," saTS  M.  Williams,  "because  the 
farce  was  reallv  a  bad  one ;  but  independent 
of  this,  the  actor,  whose  humour  was  always 
of  the  broadest,  proved  quite  out  of  his 
element  in  the  refined  atmosphere  of  the 
Lyceum." 

comedy  in 

.    ,  t  (g.r.),  first 

performed  at  the  Havmarket  in  June,  1785, 
with  the  author  In  the  title  part  (Zaehary 
Futiffua),  Shuter  as  Oruel  <a  teacher  of 
oratory)  and  Jfr«.  Loveit  (a  rich  widow). 
Parsons  as  J>r.  Catgut  (a  singinff  master) 
and  a  hackney  ooaohman.  Miss  Cheney  as 
jrr«.  MeeMin,  Miss  Beynolds  as  Dolly,  etc. 
Punguif  who  has  grown  rich  as  a  com- 
missary in  Germany,  desires  to  marry  a 
lady  of  rank  and  go  into  society.  Mrs. 
MtcKUn  foists  her  own  niece,  DoUy,  upon 
him  as  the  daughter  of  an  earl.  Fungus 
acquiring  polish  at  the  hands  of  C<Ugut^ 
Qrua,  etc.,  recalls  *Le  Bourgeois  Qentii- 
honime.' 

Commieeion  (A).  A  comedy  in  one  act, 
by  Weedon  Orossmith  iq.tX  first  per- 
formed at  Terry's  Theatre,  London,  on  June 
6, 1891,  with  the  author  as  Shaw  (a  valet), 
Forbes  Dawson  as  a  painter,  Brandon 
Thomas  as  a  nfodel,  and  Miss  Lily  Hanbury 
as  Mrs.  Hetnmenley. 

Commieeionaire  Extraordinaire. 
See  Ticklish  Times. 

Committed  for  Trial,  (i)  A  "piece 
of  absurdity  "  in  two  acta,  by  W.  8.  Gilbert 
(y.v.),  founded  on  '  Le  Riiveillon,'  and  first 


Commissanr  (The).  A  con 
three  acts,  by  Samuel  Foote  (o.i 
performed  at  the  Haymarket  in  Jui 


performed  at  the  Globe  Theatre,  London, 
on  January  24.  1874,  with  H.  J.  Montegue 
vt  Alfred  TrinMe,  A.  Cecil  as  Jonathan  Wag- 
stafet  G.  Temple  as  Portiboy.  Compton  as 
StuJbhi^  and  Bliss  Carlotta  Addison  as  Jfra. 
WagiUi^e,  The  piece  was  afterwards  ex- 
pandea  into  three  acts,  and  revived  on  Feb- 
ruary 8, 1877,  at  the  Criterion  Theatre,  under 
the  title  of  'On  BaU,'  and  with  Charies 
Wyndham  as  Iioviftond  (WagstaffeX  Miss  F. 
Josephs  as  the  Duke  qf  DarUngton^  E. 
Bigbton  as  TriwhUt  J.  Clarke  as  Marcooly, 
I.  Francis  as  FTOeos  (Stubbs),  H.  Ashley  as 
HdMethwaite,  Miss  Eastlake  as  Mrs.  Lavi- 
bond,  Miss  Nellie  Bromley  as  Mrs.  J7«6dto- 
thwaite.  Miss  Edith  Bruce  as  the  maid. 
See  Contempt  op  Court.  (2)  A  drama  in 
four  acts,  by  Edward  Towers,  East  London 
Theatre,  London,  November  80, 1878. 

Committee  (The).  A  comedy  by  Sir 
Bobert  Howard,  performed  at  the  The- 
atre Boyal,  and  printed  in  1685.  ''This 
comedy, 'says the ^Biographia  Dramatica,' 
"  was  written  not  long  after  the  Bestoration, 
and  was  intended  to  throw  an  idea  of  the 
utmost  odium  on  the  Boundhead  party  and 
their  proceedings.'*  The  same  authority 
speaks  of  '*the  drollery  of  the  character  of 
Tsague.  and  the  stronc  picture  of  absurd 
fanaticism,  mingled  with  indecent  pride, 
drawn  in  those  of  Jfn  Dav,  Mrs.  Day.  and 
Abel"  Pepys,  who  saw  ^The  Committee' 
performed  in  IMS.  thought  it  "amenry  but 
indifferent  play,*'  but  evidently  eijoyed 
TeagustiB  represented  by  Lacy.  The  piece 
was  revived  at  Drury  Lane  so  lately  as  Feb- 
ruary, 1788.    See  Obadiah. 

Committee -Man  Curried  (The). 
"  A  comedy  in  two  parts,"  by  8.  Shbppard, 
printed  in  1647.  W.  C.  Hazlitt  describes 
this  work  as  a  *'  barefaced  piece  of  plagia- 
rism "  from  Suckling's  works  and  Stapylton's 
translations  of  the  first  and  second  satires 
of  JuvenaL 

Commodore  (The).  See  Crsolk 
The  (2). 

Common  Conditions:  "a  new  and 
pleasant  comedy  or  play  after  the  manner 
of  common  conditions."  licensed  on  July  27. 
1570.  A  transcript  of  this  dramatic  fragment 
is  in  the  Bodleian  library.  «'  Shift,  Thrift, 
and  UrUhrift  are  characters  In  it :  Condi' 
tions  is  the  Vice"  (Fleav).  See  the  *  Bio- 
graphia  Dramatica,'  Collier's  *  History  of 
Dramatic  Poetry,'  and  Fleay's  '  History  of 
the  Stage '  and  *  English  Drama.' 

Common,  Bol,  In  Ben  Jonson's'AI- 
chemist '  (q.v.). 

Common  Sense,  The  liife  and 
Death  of.  A  prelude  altered  from  Field- 
ing's *  Pasquin^  (q-v.X  and  first  performed 
at  the  Haymarket  Theatre  on  August  13, 
1782.  (2)  '  Common  Sense ;  or,  The  Slaves 
of  Mammon:'  a  drama  in  four  acts,  by 
Edw.  Towers,  Pavilion  Theatre,  London. 
May  11, 1878. 

Commonalty.  A  character  in 'Alby  on 
Knight '(y.v.). 
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Oommonwealtli    of  Women   (A). 
See  Sea  Votaoe. 

ComnennS)  laaao.    See  Isaac  Com- 

KKNUS. 

.onfl  de  la  Tmelle  (I«eB). 


Oompapioi] 
9e  Dark  Citt. 


See 

Companion  to  the  Playhonsa  (A). 
An  weconxd  of  BngliBh  plays  and  play- 
wrights, written,  in  dictionary  form,  by 
Datio  Erskine  BAKER(a.«.X  and  publisbed 
in  two  Tolfl.  in  1764.  Rerlsed  by  laaao  Reed, 
it  was  repnbliBhed  in  1782.  under  the  tiUe 
of  '  Biocnphia  Dramatica,^  and  was  anin 
TeTlsed  oy  Stephen  Jones,  and  rennbliahed 
under  the  same  title  in  1812.  "  Baiker."  says 
Bollen,  **  was  largely  indebted  to  his  pre- 
decessor, Langbaue.  He  adds  but  little 
Information  concerning  the  early  dramatists, 
but  his  work  is  a  useful  book  of  reference 
for  the  history  of  the  stage  daring  the  first 
half  of  the  eighteenth  century." 

Composer  (The).  A  comedietta  by 
Arthur  Chapman,  muslo  by  F.  M.  Capel ; 
Theatre  Boyal,  Bichmond,  October  29,  1891. 

Compreaaed  Gunpowder.  A  dra- 
matic piece  by  Mrs.  Charles  A.  Doremus, 
]wrformed  in  U.S.A. 

Cosipromiae  (The):  or,  Vaults  on 
'both  sides.  A  comedy  by  J.  Sturmt, 
performed  at  Lincoln's  Inn  Fields  in  Decem- 
ber, 17SS. 

Compromising  Case  (A).    A  one-act 

Sieoe  by  Mrs.  T   £.  Smale,  performed  at 
ae  Lyceum  Theatre,  New  York,  April  20, 
1892. 

Compromising  Coat  (The).  A  come- 
dietta by  J.  T.  Grein  (o.v.)and  C.  N.  Jaryis 
<g.v.X  Olobe  Theatre,  London,  June  27, 1892. 

Compton,  Cliarles  Q.  Bramatic 
author,  theatrical  critic,  and  miscellaneous 
writer;  son  of  Henry  Compton  (g.v.);  has 
written,  with  A.  O.  Hockley,  a  drama  en* 
tiUed  *A  Family  Matter*  <o.v.)  (1894);  is 
part-author  of  the  '  Memoir  oi  Henry  Comp- 
ton' (1879);  has  contributed  theatrical 
criticism  to  the  OtUtook  (1898-9)  and  other 
periodicals ;  and  was,  from  1889  to  1895,  a<^ 
ing  manager  of  the  Garrick  Theatre. 

Compton,  Edward.  Actor,  bora 
1854  ;  son  of  Henry  Compton  (g.v.) ;  made 
his  lint  appearance  on  the  stage  at  the 
Theatre  Boyal,  Bristol  (now  the  Prince's). 
in  1873.  After  this  came  ▼arious  prorinciai 
tenia  and  local  engagements,  his  London 
dfbut  being  made  at  Dmry  Lane  on  March 
1, 1S77,  as  Alfred  Swlyn  in  the  first  act  of 
'Money'  (q.v.).  Tours  with  H.  J.  Byron, 
Mrs.  H.  Verin.  and  Miss  Wallis  foUowed ; 
and  then  in  1878-9  he  appeared  at  Dmry 
Lane  as  FlorizO,  r*The  Winter's  Tale  *>  CoMtb, 
Malcolm  (*  Macbeth 'X  Leonattu  r'Cymbe* 
Une '),  and  Momeo.  At  the  Adelphi  in  the 
last-named  year  he  played  Sir  Benjamin 
BaelOnU  and  Modw,  figuring  there  in  1880 
<wfter  a  tour  with  Mira  Neilson  in  America) 
as  the  original  Bertie  Talbove  in  *The 
CDowd'  (q.v.).    To  1881  belongs  the  estab- 


lishment of  the  (Edward]  Compton  Comedy 
Com)Muiy,  which  had  an  unbroken  existence 
of  eighteen  years,  appearing  mainly  in  the 
proTinces,  but  occasiunally  in  London.  Thus, 
in  1886-7,  at  the  Strand  Theatre,  Edward 
Compton  produced  Muakerry's  '  Davy  Gar- 
rick,' '  The  Birals,' '  The  School  for  Scandal.' 
'  She  Stoops  to  Conquer,'  and  *  The  Bead  to 
Buin,'  playing  Davy,  Bob  Aeret,  CKarUa 
Swrfau,  young  Jfarfotr,  and  (in  the  last- 
named  piece)  both  Harry  Domton  and  Odd- 
finch.  At  the  Op^ra  Comique  in  1891-2  be 
was  seen  as  Chr%»U>ptur  Neunnan  in  Henry 
James's  '  American '  (g.v.),  young  Wilding 
in  *  The  Liar'  (o.v.).  Father  Allen  in  Frank- 
fort Moore's  ^Queen's  Boom'  (q.vX  and 
John  Alden  in  F.  Moore's  *Maynower' 
(q.v. ).  In  1894  he  figured  at  Toole's  Theatre, 
London,  as  Albert  Chardin  in  *  Married  by 
Proxy'  (a.v.X  and  in  1898  appeared  at  the 
Grand,  Fulham,  as  Edmund  Kean  in  the 
play  by  Edgar  Pemberton  so  named  (9. v.). 
At  Birmingham  in  1886  he  had  been  the 
original  representative  of  the  hero  of  E. 
Pemberton's  *  Actor '  (q.v.).  and  at  Norwich 
in  189S  the  fint  Sidney  Carton  in  the  same 
author's  play  so  named  (0^.).  In  1898  he 
became  joint-lessee  of  the  Dalston  Theatre, 
and  in  1899  resumed  touring  with  his  com- 
pany. Besides  collaborating  with  his  brother 
Charles  in  the  *  Life '  of  their  father  0879), 
Edward  Compton  has  written  the  following 
dramatic  pieces:— *  A  Strange  Eolation^ 
(1876),  *  A  Mutual  Separation '  (1877),  and 
(with  E.  M.  Bobson)  *Ffeithful  unto  Death ' 
(1881).    See  COKPTOzf,  Mrs.  Edward. 

Compton*  Henry  [CHiarles  Mackenzie]. 
Actor,  bom  as  Huntingdon,  March  22, 1805 ; 
died  September  15, 1877 ;  son  of  John  Mac- 
kenzie ;  was  educated  at  Huntingdon  and 
Little  Baddow  (Essex),  and  was  intended 
originally  for  a  commercial  career.  This, 
howerer,  proved  distasteful  to  him,  and  in 
1826  he  took  definitely  to  the  »tage,  his 
dOmt  [as  "  Henry  Compton "]  being  made 
at  Lewes,  as  "walking  gentleman"  and 
player  of  **  responsible  "  parts.  ["  Compton  " 
was  the  surname  of  one  of  the  wires  of  his 
grandfather,  and  the  **  Henry  "  was  adopted 
quite  casually  0  Engagements  at  Leicester, 
and  on  the  Bedford,  Lincoln,  and  York 
Circuits,  followed  ;  Compton's  first  appear- 
ance in  London  being  made  on  July  24, 
1837,  at  the  English  C^pera  House  (Lyceum 
Theatre)  as  Robin  in  *  The  Waterman '  (q.v.) 
and  PauiiSAocXr  in*  Master's  Biral.'  At  the 
Lyceum  he  stayed  till  September,  migrating 
in  October  to  Dmry  Lane,  where  he  figured 
as  the  Pint  Gravedigger  in  *  Hamlet,' <S&n<f0r 
in  'The  Menr  Wires,'  Launcelot  Gobbo, 
MaraU  in  *  A  New  Way  to  Pay  Old  Debts,' 
Mawtporm  in  *The  Hypocrite,'^  Tony  Lump, 
kin.  Silky  In '  The  Bead  to  Buin,'  Dr.  OUapod 
in '  The  Poor  Gentleman,'  Bailie  NicolJarvie., 
Gnaibrain  in  '  Black-eyed  Susan,'  etc.  In 
July,  1838,  he  retaraed  to  the  Lyceum,  and 
was  seen  there  as  Dominie  Sampton  in  *  The 
Witch  of  Derncleugh,'  and  as  the  original 
Jerry  Chance  and  Tom  Chaff  in  Mark 
Lemon's  *  M.P.  for  Wrottenborongh '  and 
*  Sister  Kate '  respectively.    At  Drury  Lane 
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in  18S0  he  played  Verjfu  to  the  Dog- 
berry of  Dowton.  After  that  came  on  en* 
garment  at  Dublin,  followed  by  another 
at  JDrury  Lane  under  Macready.  Here  (in 
1803-4)  he  appeared  as  PolorUvt,  Dogberry^ 
Lauftoe.Fortsight  in  *LoTe  for  Love,'  Sir 
P0Ur  TeazU,  and  David  in  *The  Bivala/ 
besides  flgnring  in  the  original  cast  of 


*  Follies  of  a  Kight'  (q.v.).  Liverpool  and 
Dublin  next  claimed  his  eneraies^and  then, 
in  1844,  he  was  engaged  for  the  Princess's 
Theatre,  London,  where  he  remained  for 
four  years,  figuring  as  Touehttone^  and,  in* 
deed,  in  *'  the  whole  round  of  the  le^timate 
drama."  Next  came  a  term  of  serrice  with 
Farren  at  the  Olympic  the  Strand,  and  then 
the  Olympic  again.  At  the  Strand  (1840-50) 
he  was  the  first  Mr,  Sceptic  in  *  Founded  on 
Facts'  iq.v.),  Peter  Paternoster  in  *John 
Dobbs'  (9. v.).  FlaU  in  *The  Philosopher's 
Stone '  Cq.vX  Cogne  Cfrtche  in '  Prince  Dorus.' 
and  WiU  WiUmbU  in  *Sir  Roger  de  Coreriey.' 
At  the01ympic(1851)he  was  the  original  Toby 
TtrinUe  in  ^AU  that  Gutters  ia  not  Gold' 
(a.v.).  In  the  spring  of  186S  he  began,  at  the 
Haymarket  (under  Bockstone),  an  engage- 
ment which  lasted  for  sixteen  years.  Durug 
that  period  he  was  the  original  performer 
of  the  following  (and  other)  characters :— 
Captain  Cfaick  in  *  JSlopements  in  High  Life ' 
(W63\  Mr.  Smith  in  *  Knights  of  the  Bound 
Table'  a864),  Joe  Witherc  in  <The  Evil 
Genius '  (1856),  PaidagogoM  in  F.  Talfourd's 
*Atalanta'  (iB67),  BlerUcintop  in  *An  Un- 
equal Match '(1867),  Pluto  in  F.  TUfourd's 

*  Pluto  and  Proscuraine '  (1858X  Sir  Dormer 
de  Srtuenby  in  *Tne  Tide  of  Time'  (1858). 
Buxzard  in  <The  World  and  the  Stage* 
(1850),  Icebrook  in  *  Everybody's  Friend' 
<1859),  JSgiethuM  in  F.  Tail onnTs  *  Electra ' 
(1850),  Boneybun  in  'The  Oontested  Elec- 
tion^ (1850),  Mutton  in  'The  Bifle'  (1850). 
Sir  Solomon  Fnuer  in  *  The  Overland  Houte* 
Q860),  Seidell  in  Taylor's  'Babes  in  the 
Wood '  (1880),  Vulcan  in  Bnmand's  '  Venus 
and  Adonis^  (18M),  Lepidua  in  Bnmand's 

*  Antony  and  Qeopatra'  (1860),  Maeeanmi 
in  1  Beckett's  'Brigand'  (1867),  De  Vaudray 
in  '  A  Hero  of  Bomance '  (1868),  Mountra/e 
in  BoberUon's  '  Home '  (I860),  and  ToUit  in 
*Mary  Warner'  (1860).  During  the  same 
period  (Tompton  was  seen  at  the  same 
theatre  as  Bob  Aeree,  Crahtree.  Obadiah 
Prim  (in  *  A  Bold  Stroke  for  a  Wife '),  and 
Dr.  Patufloae.  Leaving  the  Haymarket,  he 
appeared  both  at  lianchester  and  at  the 
Olympic,  London,  as  the  original  Jothua 
Oawthtoaite  in  Tom  Taylor's  *  Handsome  is 
that  Handsome  Does' (1870).  Then  came 
an  association  with  the  Cllobe  Theatre,  under 
H.  J.  Montague  (1871-78),  during  which  he 
was  the  origmal  representative  of  Mugglee 


in  *  Partners  for  Life '  (a.v.).  Paul  Oudhp  in 
'  Forgiven '  (q.v.),  Oulp  In  'The  Spur  of  the 
Moment'  (q.v.\  Oxeyt  in  'Oriana'  vg.v.X 
and  Rumbalino  in  *  Fine  Feathers'  (g.v.). 
In  1874  he  Joined  the  company  at  the  Lyceum, 
where  he  played  the  Firtt  Oravedigger  to  the 
Hamlet  of  Henry  Irving,  in  addition  to  ap- 
pearing in  'A  Fish  out  of  Water.'  After 
this  came  a  tour  with  the  Vezin-Chim>en* 
dale  company,  followed  by  "  starring^'  en- 


lents  at  Liverpool  and  Manchester,  at 
wUch  latter  place,  on  July  14,  1877,  he 
made  his  last  appearance  on  the  stace.  On 
the  16th  of  September  in  that  year,  ne  died 
(of  cancer).  He  had  been  mamed,  in  1848, 
to  Miss  Bmmeline  Montague  (^.«.)*  the  well- 
known  actress.  "  His  Touehetone,  his  Dog- 
berry,  his  Oravedigger^**  wrote  J.  R.  Planch^, 
**  will  never  be  forgotten  by  those  who  were 
fortunate  enough  to  witness  them  "—a 
dictum  repeated  by  Tom  Taylor,  who  says, 
"His  Shakesperean  clowns  were  incom- 
parably the  most  original  and  telling  I  have 
seen  on  the  stage;  and  his  Marau  in  *A 
New  Way  to  Pay  Old  Debts'  held  equal 
rank."  ••  His  stvle,"  wrote  C.  J.  Mathews, 
"  was  peculiarly  his  own.  He  had  a  queer 
dry  humour  that  never  failed  of  effect.  He 
had  the  art  of  giving  value  to  phrases  of 
themselves  valueless,  oy  his  incisive  mode 
of  utterance,  his  affected  stolidity,  and  his 
accompanied  original  facial  expression." 
See '  Memoir  of  uenry  Gompton,'  by  Oharles 
and  Edward  €k>mpton  (1870) ;  Morley's '  Lon- 
don Playgoer,'  etc.  See,  also,  Cokpton, 
Charles  ;  Comptoit.  Edwabd  ;  Comfton, 
Kathbbinb. 

Oompton,  Xathexine.  Actress ; 
daughter  of  Henry  Compton  (q.v.) ;  made 
her  first  appearance  at  the  Theatre  Boyal, 
Bristol*  in  1874,  as  Maria  in '  The  School  for 
Scandal.'  She  afterwards  played  at  Hull« 
Newcastle,  Manchester,  etc.  Her  London 
dibut  was  made  at  the  Gaiety  Theatre  in 
May,  isn,  as  JxUia  in  *The  Bivals.'  She 
has  been  the  original  representative  of  the 
following  characters  '—Lucy  Merivdle  in 
'Such  is  the  Law'  (1878),  Mrt.  Parminter 
Blake  in  '  Imprudence '  (1881X  Anne  in  '  Low 
Water'  (L884),  the  Pnnoeee  Peninkoff  in 
'  The  Great  I4nk  Pearl '  (1885),  Mabel  Selby 
in  '  A  Bun  of  Luck '  (1886),  Juno  Johnetone 
in  *  The  Treasure '  (1888),  Jf  r*.  Buie  Curzon 
in  '  Robin  Goodfellow '  (1808),  Lady  Gwendo- 
line in  'The  White  Elephant '  (1896).  Ikidy 
Algy  in  'Lord  and  Lady  Algy '  (1898),  Mre. 
Btdmer  in  *  Wheels  within  Wheels '  (1899), 
Lady  Huntunrth  in  'Lady  Huntworth's 
Experiment'  (1900).  Counteen  Zeehyadi  in 
•The  Under-current'  (1901),  Mrs.  Auberton 
in  'A  Clean  Slate'  (IOCS),  and  the  tiUe- 
part  in  'The  Rich  Mrs.  Bepton'  (1004). 
She  has  also  been  seen  in  London  as  Celia, 
Portia  ('Merchant  of  Venice '),  Miss  Hard- 
castlCt  Lydia  ('The  Love  Chase 'X  Helen 
('The  Hunchback'),  Marion  de  Lorme 
(' Biehelieu 'X  Qraee  Barkawau  ('London 
Assurance'),  Mrs.  Singleton  BUss  ('Cnil's 
Success').  Lady  Betty  Noel  ('Lady  Clan, 
carty '),  Princess  LydM  ('  The  Daniachefls  % 
etc 

Comptont  Mrs.  Bdward  [Vii 
Bateman].  Actreast  daughter  of  I 
Bateman  (q.vJ)\  married  in  1882  Edward 
Compton  (9.V.).  of  whose  Comedy  Company 
she  was  zor  many  years  "leading  lady.^ 
She  has  been  seen  in  London  as  Lady  Teasle^ 
(Sadler's  WeUs.  1880).  VioUt  in  *  Davy  Gar- 
rick'  (Strand  Theatre,  1886),  fate  Hard- 
castle  (Strand,   1887),  etc    She  was  tht 
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original  Lydia  in  MeriTale's  *  Uosbaiid  in 
Cloter'(7.t.)- 
Compton,  Mrs.  Henry.    See  Mon- 

TAQUE,  KMMELINE. 

Compton,  Percy.  Actor;  son  of 
Benry  Compton  iq.v.);  was  the  orif(inal 
WiU  Stmers  in  Kaleich's  *  Queen  and 
Cardinal'  (1881X  and  tbe  first  Bumaby 
Spigot  in  CeUier's  *  Doris '  (1889).  He  and 
Ikis  brother,  Sydney  Compton,  hare  had 
considerable  experience  as  actors  in  the 
EngHsh  provinces. 

Oomrades.  A  comedy  in  three  acts,  by 
Brandon  Thomas  (9.  v.)  and  B.  C.  Stbphxn- 
«0N  (q.vX  first  performed  at  the  Court 
Theatre,  London,  on  December  16, 1S82,  with 
John  Ctajton  as  Sir  Otorg^  BaxUr,  D.  O. 
Bondcanlt  as  Arthur  Dexter,  C.  F.  Coshlan 
«s  Captain  Darleigh,  A.  Cecil  as  Him,  Pe:niey 
Chivert,  W.  BfadcmtoBh  as  Tom  Stinruv,  Miss 
Marian  Terry  as  Lady  OomtanM  BirJdandt, 
and  Miss  Carlotta  Addison  as  Lady  Doxttr; 
performed  in  the  English  proTinces  in  1888. 

Comrades  and  Friends.  A  military 
drama  in  two  acts,  by  Isaac  Pocock  (a.v.% 
first  performed  at  CoTent  Garden  on  Feb- 
roary  14, 1831,  with  a  oast  inclading  Bartley, 
Keeley,  Abbot,  Meadows,  J.  S.  QrimalcQ. 
Blanchard,  Power,  Barnes,  Miss  Taylor,  and 
Mrs.  Chatterley. 

Comstook,  Nanette.  Actress,  bom 
1871 :  made  her  professional  dHnU  in  1887  in 
Hoyt's  *Hole  in  the  Ground'  (q.v.).  She 
was  the  original  Una  Foxwood  in  *  A  Gold 
Mine '  (16SQ\  and  the  first  representative  in 
America  of  Laura  Norri$  in  *  Booties'  Baby ' 
i(18S9>.  She  has  been  seen  in  New  York  as 
Jeannette  in  '  Natural  Gas '  (1888),  and  as 
Madeline  West  and  Jtnnie  Buckthorn  in 
"  Shenandoah '  (1880). 

Comas.  A  masque  by  John  Milton, 
published  in  1687.  It  was  written,  "  as  most 
people  know,  as  an  entertainment  to  be 
presented  at  Ludlow  Castle  [in  1084]  on  the 
arrival  and  installation  there  of  the  Earl  of 
Bridgewater  as  Lord  President  of  Wales. 
. . .  like  masque  was  to  be  acted  by  members 
of  the  family ;  and  as  there  was  some  story 
of  the  fourteen  or  fifteen  year  old  daughter 
Alice,  who  was  to  act  in  the  masque,  having 
lieen  lost  in  a  wood  on  the  way  to  Ludlow, 
Milton  is  supposed  to  have  planned  his 
8t<nry  from  that  incident.  Her  two  actual 
brothers  acted  the  brothers'  narts  in  the 
masoue.  .  .  .  The  attendant  spirit  was  acted 
by  Milton's  friend.  Htm  Lawes,  who  had 
been  commissioned  to  write  the  music.  .  .  . 
KAfiot  originally  meant  a  licentious  dancing 
reveL  In  Hesiod's  *  Shield  of  Hercules '  it 
means  the  promiscuous  band  of  revellers 
who  followed  "with  their  wilder  dance  and 
song  after  the  trained  chorus  of  a  procession . 
In  later  times,  Comus  appeared  as  a  god  of 
festive  mirth  and  joy.  .  .  .  And  so  he  passed 
into  a  type  for  use  of  moralists;  appeared, 
fourteen  years  before  Milton's  poem,  in  Ben 
Jonson's  masque  of  '  Pleasure  reconciled  to 
Virtue,'  and  had  appeared,  eleven  years 
before   that,  in  a  Latin   poem  entitled 


'Comus,'  by  Henri  du  Pay.  of  Louvsin, 
which  Milton  had  read  and  liked,  for  at 
least  one  passage  in  it  has  been  distinctly 
imitated.  In  Peele's  'Old  Wives'  Tale' 
there  are  two  brothers  rescuing  a  lost  sister 
from  the  spells  of  an  enchanter"  (Henry 
Morley).  In  1788  Dr.  Dalton  adapted 
*  Comus '  to  the  stage,  arranging  it  in  three 
acts,  "  retaining  nearly  the  whole  of  the 
original,  adding  or  compiling  the  scene 
between  the  brothers  and  Comus*  crew, 
and  introducing  a  variety  of  songs  [mainly, 
it  would  seem,  selected  from  Milton's  works] 
to  make  it  mss  off  better  on  the  stage" 
(Genest).  The  piece  was  produced  at  Drary 
Lane  on  March  4,  with  Quin  as  Comttf, 
Mil  ward  and  Gibber.  Jun..  as  the  Brothert, 
Mills  as  the  Fint  Spirit,  Mrs.  abber  as  the 
Lady,  Birs.  Clive  as  Euphrotyne  (an  intro- 


Mrs.  Pritchard  as  the  Lady;  in  1762,  at 
Drury  Lane,  with  Mossop  as  Comua;  in  17{>6, 
at  Covent  Garden,  with  Smith  as  Comut 
and  PegWolBngton  as  the  Lady;  in  1778, 
at  Covent  Garden  (reduced  by  George  Col- 
man  to  two  acts),  with  Mattocks  as  Comut 
and  Misa  Oatley  as  Suphro»yn$ ;  in  1776,  at 
Drury  Lane,  with  Mrs.  Baddeley  as  the 
Lady  ;  in  1776,  at  Covent  Garden,  with  Mrs. 
Barry  as  the  Lady;  in  1777,  at  Drury  Lane, 
with  Farren  and  Lamash  as  the  Brothers, 
Aikin  and  Tenducci  as  the  SpiriU,  Mrs. 
Robinson  as  the  Lady,  and  Mrs.  Baddeley 
as  the  Pastoral  Nymph ;  in  1784,  at  Covent 
Garden,  with  Henderson  as  Comue  ;  in  1786, 
at  Drury  Lane,  with  Palmer  as  Comue,  Ban- 
nister, jun.,  and  B.  Palmer  as  the  Brothers, 
Barrymore  as  a  Spirit,  Bannister  as  First 
Baeehanal,  Mrs.  wrighten  as  Buj^roeyne. 
Mrs.  Crouch  as  the  Pastoral  Nymph,  ana 
Mrs.  Siddons  as  the  Lady  ;  in  1808,  at  Covent 
Garden,  with  G.  F.  Cooke  as  Comue;  in  1812, 
at  the  same  theatre,  with  C.  Kemble  as 
Comue:  in  1829,  at  the  same  theatre,  with 
Miss  Hughes  as  the  Lady;  and  in  1888  at 
Drurv  Lane,  under  the  auspices  of  Bunn. 
A  notable  revival  was  that  of  1842  at  Covent 
Garden,  with  John  Cooper  in  the  title  part, 
Mdme.  Yestris  as  Sabvina,  Miss  Bainforth 
as  the  Spirit,  and  Mrs.  Walter  Lacy  as  the 
Lady.  ^  The  groupings  and  arrangement  of 
the  tableaux,"  wiites  George  Vandenhoff, 
**  were  admirable,  and  some  of  the  mechani- 
cal effects  were  almoetmMical.  There  were 
forest  scenesof  the  greatest  pictorial  beauty** 
(*An  Actor's  Note-Book').  Dryden  and 
Purcell's  *King  Arthur'  seems  to  have 
been  drawn  upon  for  this  production.  The 
masque  was  produced  by  Macready  at  Drury 
Lane  in  February,  184S,  with  himself  as 
Comus,  Anderson  as  the  Elder  Brother.  Bfiss 
Faucit  as  the  Lady,  Miss  Romer  as  Sahrina, 
and  Miss  P.  Horton  as  the  attendant  Spirit, 
At  Easter,  1865,  at  Drury  Ijtne,  'Comus 
was  revived  with  Walter  Lacy  as  Cowms, 
Edmund  Phelps  and  Miss  E.  Falconer  as 
the  Brothere,  Henri  Drayton  as  First  Baa- 
ehanal,  Miss  Augusta  Thomson  as  SaMna, 
Miss  Poole  as  the  attendant  Spirit,  and  Mrs. 
Hermann  Vedn  as  the  L<tdy.    A  lyric  by 
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Edmund  Falconer  was  introdaoed.  aet  to 
miuic  by  J.  Bnmand  [see  Morley'B  *  London 
Playgoer '].  The  Muque  was  reviTed  (with 
the  music  by  Lawe8)at  the  Botanic  Gardens, 
London,  in  July,  1908. 

Gonoeits  (The).  A  play  entered  on  the 
books  of  the  Stationezr  Company  in  No- 
▼ember,  1058. 

GonHmrers.    See  Conquerors,  Thb. 

Gondell,  Henry.  Actor,  died  1627; 
was  in  the  original  oasts  of '  Every  Man  in 
his  Hnmonr '  (1598), '  Every  Man  out  of  his 
Hmnonr '  (1699),  'S^janus'  (1603X  *  The  Mal- 
content' a6M),  '  Volpone'  (1605),  *The  Al- 
chemist' (1610X  'CatUine'  (1011).  and  «AU 
is  Trae'  (ff.i;.)jfl618).  He  also  enacted  the 
Cordinal  in  'The  Duchess  of  Malfi'  (9.9.X 
In  1599  he  became  a  sharer  in  the  profits 
both  of  the  Olobe  and  of  the  Blackfriara 
Theatres.  He  retired  from  the  stage  in 
1628,  in  which  year  he  and  his  brother- 
player,  J.  Homing,  prepared  and  published 
we  First  Folio  of  tne  plays  of  their  friend 
and  colleague,  Shakespeare  (9.9.).  See  Col- 
lier's *  Lives  of  the  Actors,'  Halliwell- 
PhilUps's '  life  of  Shakespeare,'  and  Fleay's 

*  Actors'  lists'  (Boyal  Historical  Society). 

CondeU,  Henry.  Instrumentalist  and 
musical  composer,  died  1824 :  was  a  mem- 
ber, auocessively,  of  several  theatrical  and 
operatic  orchestras;  wrote  the  music  for 

*  The  Enchanted  Island '  (baUet,  1804),  *  Who 
Wins?'  (farce,  1808),  and  ■Transformation' 
(farce,  1810),  and  contributed  to  the  score 
of  *  The  Farmer's  Wife '  ig.v.). 

Condemned.  (1)  A  comedy-drama  by 
W.  Mamnino,  Prince  of  Wales's  Theatre, 
Warrington,  September  8,1878.  (2)  A  drama 
by  EUSTOH  Knowlbs,  first  performed  in 
XJ.S.A.,  and  produced  at  the  Theatre  Boyal, 
Gastleford,  Augnat  25, 1887. 

Confede(raoy  (The).  A  comedy  by 
Sir  John  Vanb&uoh  (q.v.\  first  per- 
f onned  at  the  Haymarket  on  October  80, 
1705,  with  Booth  as  JHtk  AnUet,  Pack  as 
Brcut  (his  servant),  Dogget  as  Moneytrap^ 
Leigh  as  Oripe  (a  scrivener),  Mrs.  Burrv  as 
Clarista  (his  wife),  Mrs.  Braceglrdle  as  Flip- 
panta  (her  maid),  Mrs.  Bradshaw  as  Corirma 
(daughter  of  Qrip$),  Mrs.  Porter  as  Ara- 
nUnta  (wife  of  iioneytmp),  Mrs.  Willis  as 
Mrs.  Amlet,  and  Mrs.  Baker  as  Mrt,  CU     ' 

acted  ten  times.     The  *Biographia 

matica'  (1812)  deaoibes  it  as  "in  truth  only 
a  translation,  someChing  improved,  of  *Lea 
Bourgeoiaea  a  la  Mode '  of  Mens.  D'Anoourt. 
.  .  .  The  language  is  pleasing,  and  the  plot 
of  the  two  wives  against  their  husbands 
well  conceived  and  admirably  executed." 
'•'The  Ck>nfederacy,"'  saya  Haslitt,  "  is  a 
comedy  of  infinite  contrivance  and  intrigue, 
with  a  matchleas  spirit  of  impudence.  It  is 
a  fine  careless  eaopotd  of  heartless  want  of 
principle"(' English  Comic  Writers').  **J)iek 
Amlet  and  nis  mother  make  a  choice  pair, 
and  FlipparUa  the  lady's  maid  ia  a  fine 
spedmenof  the  effrontery  of  her  kind.  The 
morality  of  this  comedy  is  on  Vanbragh's 


usual  level  . 


and  the  rascally  Diek  is 


made  perfectly  happy  at  the  close"  (A.  W. 
Ward).  The  comedy  was  revived  in  1705. 
1709, 1720,  and  1725.  Then  came  some  more 
notable  revivals,  at  Drury  Lane— in  1789, 
with  Macklin  as  Bran  and  His.  Clive 
as  FUppantaj  in  1746,  with  Foote  as  JDick, 
Yates  as  Mimeytrapt  Peg  WoflBngton  as 
CforisM ;  in  1759.  with  King  aa  Bra««.  Palmer 
aa  Dick,  Miaa  Pope  aa  Corinnaf  Wilkinaon  aa 
Mn.  AmUt ;  and  in  1769,  with  Misa  Pope 
aa  FlipparUa  and  Mrs.  Abington  as  Corinna. 
The  piece  waa  aeen  at  (^vent  Garden  in 
1770,  with  Yatea  aa  Bran,  Shuter  as  IToiMy- 
irap,  and  Mrs.  Bulkeley  as  Corinna  ;  at  the 
Haymarket  in  1785,  with  Palmer  as  Brass, 
Bannister,  jun.,  as  Diek,  and  Parsons  as 
Moneytrap  ;  at  Drury  Ijtne  in  1796.  with  Ban- 
nister, jun.,  as  Bras$t  Suett  as  Moneytrap, 
and  Mrs.  Jordan  as  Corinna;  at  Covent 
Garden  in  1807,  with  Lewia  aa  Brcus.  Munden 
aa  Moneytrap,  Emery  aa  Qripe,  and  Mrs.  C. 
Kemble  aa  Clarissa ;  at  the  Lyceum  in  1810, 
with  Dowton  aa  Moneytrap  and  Mathews  aa 
Gripe;  at  Drury  Lane  in  1817,  with  Harley 
aa  Brass  and  Misa  Kelly  aa  Ftippanta  ;  at 
Ck>vent  Garden  in  1819,  with  W.  Farren  as 
Moneytrapbnd  Miaa  Foote  as  Corinna ;  and 
at  Drury  Lane  in  1825,  with  Mrs.  Yates  as 
Clarissa  and  Miia  Kelly  aa  Corinna, 

Confederates.  A  drama  in  one  act, 
by  Henrt  Woodyille,  Globe  Theatre, 
London,  February  25, 1897. 

Confederates  (The).  See  Thbrb 
Hours  ajpter  Marriage. 

Confession, 
blank  verse,  written  I , 
LAND,  and  printed,  wilh  other  posthumous 
plava  of  hia,  in  1818.  The  confession  is  that 
of  (iueen  Eleanor  (mother  of  Bichard  I.),  to 
the  effect  that  a  certain  Sir  Reginald  do 
Towrs  is  her  illegitimate  son. 

Confidant  (The),  in  Sheridan's 
'  Critic '  (9.V.),  ia  a  satire  upon  the  conven- 
tional attendant  on  the  heroinea  of  aenti- 
mental  drama. 

Confidence.  A  character  in  Shirley's 
'  Triumph  of  Peace '  (9.  v.). 

Confidence.  (1)  A  comedietta  by  Dion 
BouciCAULT  (g.  v.),  adapted  from  the  French, 
and  flrat  performed  at  the  Haymarket 
Theatre,  London,  on  May  2,  1848.  (2)  A 
drama  in  three  acts,  by  B.  Cantwell, 
Britannia  Theatre,  London,  October  21, 
1872. 

Confidence  Kan  (The).  A  play  by 
John  Brougham  (g.v.). 

Confidential  Clerk  (The).  A  farcical 
oomedy  in  three  acta,  adapted  by  Sydney 
WrrxMAN  and  Shrdden  Wiuon  from  Von 
Moaer's  'Der  Leibrentet,'  flrat  performed 
at  the  Gaiety  Theatre  on  the  afternoon  of 
June  18. 1886,with  Percy  Compton  in  the 
Utle  part,  F.  W.  Iriah  and  S.  Wilkinson  as 
Skroo  and  Twittemi,  and  other  parts  by  Miss 
Sophie  Larkin,  W.  Leatooq,  O.  Farquhar, 
etc. 


A  play,  in  prose  and  in 
en  by  Richard  Cumber- 
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Confliot;  or,  I«ove,  Honour,  and 
Pride.  A  play  in  blank  ?ene,  by  Hannah 
Brand,  printed  in  1796. 

Confliot  of  Consolence  (The).  A 
dramatie  piece  in  aiz  acta,  "containing  a 
most  lamentable  example  of  the  doleful 
desperation  of  a  miserable  worldling, 
termed  by  the  name  of  FkUoioaua,  who 
forsook  the  truth  of  Ck>d's  gospel,  for  fear 
of  the  loss  of  life  and  worldly  jrpods ; " 
"compiled"  by  Nathanisl  Woodbs, 
"  minister  in  Norwich,"  and  printed  in  1581. 
This  piece  is  based  on  the  story  of  F^ands 
Spira. 

Confusion.  (X)  A  drunatie  sketoh  by 
Francis  W.  Moorb,  Royalty  Theatre,  Lon* 
don,  February  28, 1876.  (8)  An  "  eccentric  " 
comedy  in  three  acts,  by  Josbph  Derrick, 
first  performed  at  the  TaudeTille  Theatre, 
London,  on  the  afternoon  of  May  17, 1888, 
with  P.  Day  as  Mumpl^ord,  C.  Grofes  as 
Blizzard,  F.  Thome  as  Jamet^  Miss  8. 
LarUn  as  Mit  TridtUby,  and  Miss  K. 
Bishop  as  itots;  placed  in  the  evening  bill 
on  July  10,  with  C.  GroTes,  F.  Thome,  and 
Miss  Larkin  as  before,  G.  Glennmr  as 
MumpUford.  Miss  Winifred  Emery  as  Ro9e  ; 
played  In  the  English  proTinces  in  1884 ; 
roTived  at  the  VaudeTille  on  January  80, 
1888,  with  C.  Glenney.  C.  Groves.  F.  Thome, 
and  Miss  Larkin  as  before,  and  with  Miss 
Kate  Rorke,  Mi«  M.  Millett.  and  F.  Mellish 
in  other  r^lu  ;  again  revived  at  the  Vaude- 
viUe  in  May,  1891,  and  at  the  Grand,  Isling- 
ton, in  December.  1892. 

Congrenial  Souls.  A  farce  by  J.  H. 
Stlby,  Princess's  Theatre.  Edinburgh. 
October  8. 1878. 

Conflrreee  at  Paris  <A).  A  farce  by 
Edward  Rosk  iq.v.y,  first  performed  at  the 
Olympic  in  July,  1878,  with  a  cast  including 
H.  Beerbohm-Tree. 

Congrreve,  William.  Dramatic  writer, 
bom  at  Bardsey,  near  Leeds.  February  10, 
1070;  son  of  an  officer  in  toe  army;  was 
educated  at  Kilkenny  0681)  and  at  Trinity 
College,  Dublin  (1686),  returning  to  England 
in  168i9.  In  March,  1691.  he  was  entered  at 
the  Middle  Temple,  and,  being  fairly  well 
to  do,  began  to  freonent  the  society  of 
men  of  fashion  and  letters.  His  first 
published  work  was  a  novel  called  'In- 
cognita; or.  Love  and  Duty  Reconciled,' 
which  appeared  in  1602.  Early  in  1603,  his 
first  dramatic  piece,  *The  Old  Bachelor' 
(revised  by  Dryden  and  Southeme).  was  pro- 
duced at  the  Theatre  Koyal  with  signal 
suooess,  its  polished  wit  carrying  all  before 
it.  The  comedy  was  printed  shortly  after, 
with  a  rhymed  preface  by  Southeme,  in  which 
Omgreve  was  saluted  as  Dryden's  natural 
successor.  In  the  same  year  appeared  the 
transUtion  of  *  Juvenal'  and  'Perittus,'  edited 
and  partly  written  by  Dryden,  to  whom  Con- 

give  addressed  a  complimentary  poem  pre- 
ed  to  the  'Persius.'^  In  November,  1698, 
came  Ckmgreve's  second  play,  *  The  Double 
Dealer,'  also  produced  at  the  Theatre  Royal, 
but  not  so  tnomphantly  as  its  predecessor, 


its  keen  satire  being  resented  by  the  beau 
tnonde.  It  was,  however,  seen  and  liked  by 
Queen  Mary,  who  commanded  a  revival  of 
*  The  Old  Bachelor'  for  her  special  edificar 
tion.  In  169*.  Addison,  in  his  '  Account  of 
the  Greatest  English  Poets,'  devoted  a  pas- 
sage to  "  harmonious  Congreve  "— 


•Cuify'iii ,„,_ 

BMflTmalrHdrnMcb.  and  promJaDd  noN." 

There  was  at  tUs  time  dinension  among 
the  company  at  the  Theatre  Royal,  from 
which  Betterton  and  others— having  ob- 
tained the  royal  sanction  to  perform  else- 
where—seceded. A  new  theatre  was  built 
for  them  in  Lincoln's  Inn  Fields,  and,  in 
retum  for  a  share  in  the  profits,  Congreve 
undertook  to  write  for  them  oneplay  per 
year,  '*  if  his  health  permitted."  The  house 
opened  accordingly  at  Easter.  1605,  with 
CJongreve's  •  Love  for  Love.'  which  proved 
so  acceptable  to  the  public  that,  *'with 
certain  breaks,  it  continued  to  be  played  for 
the  remainder  of  the  year."  In  May,  1696. 
the  dramatist  received  the  appointment  of 
(^mmissioner  of  Hackney-coaches,  worth 
only  £100  per  annum ;  while  in  December 
John  Dennis  published  a  volume  of  *  Letters 
upon  Several  Occasions,'  in  which  Congrevo 
was  represented  by  an  essay  on  *  Humour  in 
Comedy.'  To  1096  belongs  also  (^ngreve's 
epilogue  to  Sonthem^'s  *  Oroonoko  ^(^.v.X 
He  had  already  begun  to  write  his  tmc^y, 
'  The  Mourning  Bride,'  which,  however,  was 
not  produced  at  Lincoln's  Inn  Fields  till 
early  in  1697.    There  was  some  anxiety  as 


to  its  reception,  but  this  was  quickly  dissi- 
pated, and  the  play  proved  itself,  in  the 
long  run.  the  most  popular  of  his  efforts. 
In  the  controversy  nused  by  Jeremy  Collier's 
'Short  View  of  the  Immorality  and  Pro- 
faneness  of  the  English  Stage'  (1608),  0)n- 
greve.  who  had  been  attacked  in  it,  took 
part  by  issuing  his  'Amendments  of  Mr. 
Colliers  False  and  Imperfect  (Citations.'  in 
which  he  asserted  that  the  greater  part  of 
Collier's  examples  were  "only  demonstra- 
tions of  his  own  impurity,"  and  were  "sweet 
enouffh  till  tainted  by  his  breath."  In 
March,  1700.  came  the  production  at  Lin- 
coln's Inn  Fields  of  *  The  Way  of  the  World.'^ 
which,  despite  its  wit,  was  found  to  have 
too  little  action  to  fit  it  for  general  approval. 
In  the  following  year  (Tonsreve  wrote  tho 
words  of  a  masque, '  The  Judgment  of  Paris ' 
(q.v.\  which  was  performed  at  Dorset 
Garden,  and  in  1704  Joined  Vanbmgh  and 
Walsh  In  a  translation  or  adaptation  of 
Molitee's  'Monsieur  de  Pourceaugnae,' 
which  they  called  'Squire  Trelooby/ and 
which  was  presented  at  the  New  Theatre. 
In  1706  Congreve  assumed,  with  Vanbmgh. 
the  management  of  the  theatre  in  the  Hay- 
market,  and  received  the  lucrative  appoint- 
ment of  Commissioner  of  Wine  Licences. 
His  'Works'  (including  a  three-act  opera 
called  'Semele,'  hitherto  unprinted  and  un- 
performed) were  published  in  three  volumes 
In  1710.  His  health  had  for  some  time  been 
precarious,  and  from  this  date  onward  it 
gradually  grew  worse,  until,  in  the  autumn 
of  1728,  the  upsetting  of  his  coach  brought 
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with  it  injariea  to  which  he  finally  sac- 
cumbed.  Id  London,  on  Janoary  10, 1729.  He 
was  buried  in  Westminster  Abbey.  A.  C. 
Swinburne,  discussing  Congreve,  says:— 
**Tbe  fame  of  our  greatest  comic  dramatist 
is  founded  wholly  or  mainly  on  but  three  of 
his  five  playa  uis  first  oomedy  was  little 
more  than  a  orilUant  study  after  such  models 
as  were  eclipsed  by  this  earliest  effort  of 
their  imitator ;  and  tragedy  in  his  hands 
appears  rouged  and  wrinUed,  in  the  patches 
and  powder  of  Lady  Wiikfcrt.  But  his  three 
great  comedies  are  more  than  enough  to 
sustain  a  reputation  as  durable  as  our 
language.  ...  No  EngliBh  writer,  on  the 
whole,  nas  so  nearly  touched  the  skirts  of 
Molidre;  but  his  splendid  intelligence  is 
wanting  in  the  deepest  and  subtlest  quality 
which  lias  wonforMoliftre  from  the  greatest 
poet  of  his  country  and  our  age  the  tribute 
of  exact  and  final  definition  conveyed  in 
that  perfect  phrase  which  salutes  at  once 
and  denotes  him~*oe  moqueur  penalf 
comme  un  ap6tre ' "  ('  Encyclopedia  Britan- 
nica'X  For  other  criticism,  see  T.  Davies' 
'Dramatic    Miscellanies'  (1784),   Hazlitt's 

*  Comic  Writers'  <1810X  Qenest^B  *  English 
Stage'  (18S2X  Macaulay's  *  Essays'  (1843), 
Leigh  Hunt's  *  Dramatic  Works  of  Congreve, 
«tc.^  0849),  Thackeray's  'English  Humor- 
ists' (1863),  A.  W.  Ward's  'English  Dra- 
matic Literature'  (1876),  T.  H.  Ward's 
'  Encash  Poets '  0880).  and  A.  G.  Swinburne's 
'Miscellanies'  (1886).  For  biography,  see 
'•BiogTaphiaBritannica'(l747-66^T.  Gibber's 

*  Utss  of  the  Poets '  (1758),  Johnson's  '  Lives 
of  the  Poets '  (1781%  *  Biographia  Dramatica ' 

eH.  Ckileridge's  '  Blogmphia  Borealis' 
'Dictionary  of  National  Biography* 
I  Stephen,  1887),  and  E.  Oosse's  '  life 
of  WiUiam  Congreve  ^  (1888). 

CozLjootores.  A  piece  in  one  act,  per- 
formed at  the  Haymarket  in  1830. 

Conjugal  Lesson  (A).  "A  comic 
scene  '^  by  H.  Danvers,  nrst  performed  at 
the  Olympic  Theatre,  London,  on  July  8. 
1866,  with  F.  Bobson  as  Simon  LuUaby  and 
Mrs.  Stirling  as  Mr$.  Letitia  LuUaby;  re- 
vived at  the  Gaiety  in  February,  1876. 

ConJ uror  (The).  (1)  A  farce  by  Miles 
Peter  Andrews  (9. v.),  produced  at  Drury 
Lane  in  April,  1774.  (2)  A  farce  in  three 
acts,  by  Archibald  M'Larbn,  printed  in 
1781. 

Ooxm.  The  "shaughrann"  in  Bouci- 
CAULT's  play  of  that  name  (7.0.) ;  and  the 
leading  figure  in  *  Conn ;  or.  Out  of  Sight, 
Out  of  Erin  : '  a  burlesque  of  *  The  Shaugh- 
rann.'  written  by  F.  W  Green,  and  pro- 
duced at  the  Alexandra  Theatre,  Liverpool, 
on  April  28, 1879.  In  this  piece  Conn  was 
represented  by  Miss  Topsy  Venn,  with  Miss 
F.  C^algrove  as  Moya,  F.  J.  Stimson  as 
Haarvey  Duff,  and  A.  Wheatman  as  Raibtrt 
F/oUiott. 

Conneotiout  T&nkee  (A).  A  phiy 
by  Mark  Twain  and  H.  P.  Taylor,  per- 
formed in  U.S.  A. 


Oonnemara.  A  drama  of  Irish  life  by 
J.  C.  Chute,  Prince  of  Wales's  Theatre, 
Warrington,  May  24, 1880. 

Con2ioissear(TlLe);  or,  Every  Kan 
in  his  Folly.  A  comedy  written  by  Co- 
NOLLY,  in  sattre  of  "virtuosity,"  acted  at 
Drury  Lane,  and  printed  in  1780. 

Connor,  Charles.  Actor,  died  1826 ; 
was  educated  at  Trinity  College,  Dublin; 
made  his  professional  dibut  at  Bath  altout 
1807,  and  nis  first  appearance  in  Ix>ndon  at 
Covent  Garden  in  September,  1816.  Among 
his  most  notable  parts  were  FUeh  in  *  The 
Beggar's  Opera,'  <S8r  Callaghan  in  Macklin's 
*Love  k  la  Mode,'  Terry  lyRourke  in  *The 
Irish  Tutor,' Julio  in  Procter^s  *Mirandola,' 
Dennis  BrtJ^ruddery  in  *John  BuU,'  Sir 
Ludus  (/Trtgaer,  LooneyMactufolter,  etc. 
See  Oxberry's  ^  Dramatic  Biography '  (1826). 
—His  wife  was  seen  at  Covent  Garden  in 
1821  as  the  Duehem  eS  York  in  *Bichard 
III.'  and  Servia  in  *  Ylxginius.' 

Conower,  Krs.,  was  for  a  time  lessee 
and  manager  of  the  Olympic  Theatre,  Lon- 
don, where,  in  September,  1886,  she  appeared 
as  Lady  Maelteth. 

Conqueringr  Game  (The).  A  ••  petite  " 
oomedy  in  one  act,  bv  W.  Bayle  Bernard 
(o.«.),  first  performed  at  the  Olympic  The- 
atre, London,  on  November  8,  1832,  with 
Farren  as  Charlet  XII.  and  other  parts  by 
J.  Vining,  Selby,  Bland,  Mrs.  Macnamara, 
and  Mdme.  Vestris. 

Conquerors  (The).  A  drama  in  four 
acts,  by  Paul  M.  Potter  iq.v.),  first  per- 
formed at  the  Empire  Theatre.  New  York. 
January  4, 1808 ;  first  performed  in  England 
at  the  St.  James's  Theatre,  London,  on  April 
14, 1896,  with  George  Alexander  as  Erie  Von 
Modeek,  Miss  Julia  Neilson  as  Yvonne  de 
Qrandprijmu  Fay  Davis  as  Babiole,  Fred 
Terry  as  Hugo,  H.  B.  Irving  as  Jean  Baudin, 
and  other  parts  by  W.  H.  Vernon.  J.  D.  Beve- 
ridge.  H.  V.  Esmond,  B.  Loralne,  etc  A 
burlesque  of  this,  entitled  'The  Con-Curers,' 
written  by  Edgar  Smith  and  Louis  db 
Lange,  and  composed  by  John  Stromberg, 
was  produced  in  New  York  on  March  17, 1898. 

Oonquesti  Bex^amin  OUver.  Actor 
and  theatrical  manager,  bom  in  London  in 
1806;  died  July,  ^72;  made  hU  d4but  in 
the  former  capacity  in  1827  at  the  Pavilion 
Theatre,  B.,  as  Butkin  in  'Killins  no 
Murder '(f.v.).  His  real  name  was  Oliver, 
that  of  Cwnqnest  being  assumed  for  stage 
purposes,  from  the  Favilion  he  went  to 
the  Olympic,  and  in  1880,  vrith  two  partners, 

rned  the  Garrick  Theatre,  Leman  Street, 
which  was  burned  dovm  in  November, 
1846.  After  this  he  appeared  again  at  the 
Olympic.  In  March,  1861,  he  became  pro- 
prietor of  the  Grecian  Theatre,  of  which  he 
retained  the  management  till  his  death. 
He  was.  in  his  day,  a  very  popular  comedian. 
See  Conquest,  (George. 

Conquest,  George.  Actor  and  play- 
wrifdit,  bom  1837 ;  son  of  B.  O.  Conquest 
(g.vj;  made  his  first  appearance  on  the 
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stage  at  the  Grecian  Theatre,  LondoD,  on 
December  26, 1867,  as  Ptutrano  I/onawsh  in 

*  Peter  WiUdns  and  the  Flying  Indians' 
(a.v.)<  Later  (1872)  he  became  manager  of 
the  Grecian,  and.  still  later  (1882),  of  the 
Surrey,  where  he  has  been  the  original 
representative  of  Daniel  Orood^  in  '  Man- 
kind' (1881X  Zaeky  Ptutrana  in  'For  Ever ' 
(1882X  Simmonet  and  Jtxffon  in  *The 
Strangers  of  Paris'  (1887),  Old  Proverb  in 

*  A  Dead  Man's  Gold'  (18^,  and  so  forth. 
Be  has  written  the    foUowing    plays  :— 

*  Devil  on  Two  Sticks'  (1807),  'Bescue  on 
the  Baft '  (1887).  *  Obliging  a  Friend '  (1867), 
*The  Streets  to  the  Hoiks'  (1869),  'Gene- 
vieve '  (1872),  and '  The  EUxir  of  IJl^ '  (1878) ; 
in  addition  to  many  pieces  prodnced  in 
collaboration  with  Hemnr  Pettitt  (g.v.X  Panl 


His  son,  George  Conquest,  Jnn.,  born  1868, 
appeared  at  the  Grecian  in  pantomime  in 
1868,  and  has  since  played  many  original 
parts. 

Conouest  of  Allien  (The).  See 
BamahjDrooo. 

Oonquest  of  Brute  (The).  A  play 
by  John  Dat  and  Henrt  Chbttlb,  re- 
ferred to  in  Henslowe's  '  Diary,'  July,  1608. 

Oonqneet  of  China  by  the  Tartars 
(The).  A  tragedy  bj  Blkanah  Settle 
(Q.V.);  vnritten  in  heroic  verse,  acted  at  the 
Dorset  (harden  in  1674,  and  printed  in  1676. 
Sir  Robert  Howard,  it  appears,  wrote  a  play 
called  *The  Ck)nqneat  of  China,'  which  was 
to  have  been  revised  by  Dryden ;  but  it  was 
neither  acted  nor  printed. 

Conquest  of  Granada  by  the 
Spaniards  (The).  A  tragedy  In  two 
parts,  by  John  Dryden  (^.v.),  entered  on 
the  Stationers'  books  in  February,  1670-71, 
and  published  in  1672.  The  original  cast 
at  the  Theatre  Boyal  included  Hart  as 
Almamor.  Mohun  as  AbdelmeleehtKyTajston 
as  Bodbdeiin  (King  of  Granada),  Beeston  as 
Otmyn,  Cartwright  as  Abenamar,  Wintershal 
as  Selin,  Nell  Gwynn  as  Almahidet  Mrs. 
Marshal  as  Lyndarcwa,  Mrs.  Bowtel  as  Ben- 
zaida,  littlewood  as  Ferdinand  (Kinf  of 
Spain),  Bell  as  Duke  qf  Arcoe^  and  Mrs. 
James  as  Isabel  CQueen  of  Spain).  [Nell 
Gwynn  spoke  the  prologue  to  the  flrst  part, 
weeuring  a  broad-brimmed  hat,  in  caricature 
of  one  with  which  Nokes  had  adorned  him- 
self on  a  similar  occasion,  and  which  had 
greatly  entertained  the  public]  *'  The  Moors 
are  besieged  in  Granada.  AlmanzoTt  who  is  a 
stranger  from  Africa,  periorms  prodigies  of 
valour.  He  persists  in  nis  love  for  AlvMhide, 
notwithstanding  that  she  is  married  to 
BoaMelin.  At  the  conclusion,  Boabdelin 
being  killed,  there  is  no  longer  any  obstacle 
to  the  union  of  Almamor  and  AhnaMde" 
(Genest).  The  tragedy  was  rerived  at  Drury 
Lane  on  March  6,  1709,  with  Powell  as 
Almantor,  Wilks  as  Oemyn.  Mills  as  Abdel- 
meUeh,  Husband  as  Boabdelin,  Mrs.  Knicht 
as  Lyndaraxa,  and  Mrs.  Rogers  as  Alfnahtde, 


Conquest  of  Magdala  (The) ;  and 
the  Fall  of  Theodore.  A  spectacular 
drama  by  Stoooubler,  Astley's  Theatre, 
London,  September  12, 1868. 

Conquest  of  Spain  (The).  A  tragedy, 
founded  on  'All's  Lost  by  Lust'  (q.v.y, 
ascribed  to  Mrs.  Pix,  and  performed  at  the 
Haymarket  in  1705  (Downes). 

Conquest  of  Taranto  (The):  or, 
St.  Clara's  Ewe.  An  historical  play  in 
three  acts,  by  W.  Dimond  (^.v.),  the  music 
by  Bishop,  flrst  performed  at  Covent  Garden 
on  April  16, 1817.    See  Rinaldo. 

Conquest  of  the  West  Indies 
(The).  A  play  by  W.  Hauqhton,  Went- 
woRTH  Smith,  and  J.  Dat,  periormed  in 
1601. 

Conrad  and  Lisette ;  or,  Life  on 
the  Mississippi.  A  play  in  four  acts. 
Duke's  Theatre,  London,  March  20, 1880. 

Conrad  and  Kedora ;  or.  Harle- 
quin Corsair  and  the  Little  Fairy 
at  the  Bottom  of  the  Sea.  A  burlesque- 
pantomime  by  W.  Brouoh  Cg.v.),  founded 
on  the  French  ballet,  *Jjb  Corsaire,'  and 
flrst  performed  at  the  Lyceum  Theatre, 
London,  on  December  26, 1866,  with  Mrs.  A. 
Mellon  (Miss  Woolgar)  as  Conrad^  Mrs.  C. 
Dillon  as  Medora,  J.  ju.  Toole  as  Birbante, 
S.  Calhaem  as  Yueeuf,  Mrs.  B.  White  as 
Oulnare,  Miss  M.  Wilton  as  Serena  (the  little 
fairy)^tc  ;  performed  at  Wallack's  Lyceum, 
New  York,  in  August,  1867,  with  a  cast  in- 
cluding John  Wood  and  Mrs.  John  Wood. 

Conscienoe.  A  character  in  the  moral- 
play  of  *  Appins  and  Virginia '  (q.v.), 

Conscienoe.    ,_, 
by  THOicPSON  from  \ 

and  printed  in  1800.  (2)  A  comedy  by 
JOSEPH  AsTON  (71767-1844),  performed  at 
the  Theatre  Boyal,  Manchester,  in  1816. 
(8)  A  tragedy  by  J.  T.  Haines,  performed 
at  Drurv  Lane  in  February,  1821,  with  a 
cast  including  Wallack,  Cooper,  and  Mrs. 
W.  West.  (4)  A  play  produced  at  the 
Union  Square  Theatre.  New  York,  in  1876, 
with  MiBs  CHara  Morris  as  Constance.  (5) 
A  drama  by  Hbnrt  Yandbnhopf,  produced 
at  the  Alexandra  Opera  House,  Sheffield, 
November  13,  1877.  (6)  A  play  by  A.  E. 
Lancaster,  performed  in  n.S.A. 

ConsoienoeKoney.  A  comedy-drama 
in  three  acts,  by  H.  J.  Btron  (q.v,\  first 
performed  at  the  Haymarket  Theatre,  Lon- 
don, on  September  16, 1878,  with  the  author 
MDiekSimpeon,  W.  TerrissasiSi^TMy  5^/lton, 
C.  Kelly  as  Fred  Darner,  B.  Pateman  as 
Sir  Arehibald  Crane,  David  Fisher,  jun..  as 
Tapervt  Miss  Pateman  as  Miss  Calverleif, 
Miss  Emily  Thome  as  Mrs,  Calverley, 

Consoious  Lowers  (The).  A  comedy 
in  five  acts,  by  Sir  Richard  Steele  {q.vX 
first  performed  at  Drury  Lane  on  November 
7, 1722,  with  Booth  as  young  BevU,  Wilks  as 
MvrtUy  C.  Cibber  as  Tom,  (friffin  as  Cimber- 
ton,  Williams  as  Sealand,  Mills  as  Sir  John 
BevU,  T.  Cibber  as  Daniel,  Mrs.  Oldfleld 


(1)  A  tragedy  translated 
m  the  German  of  Iffland, 
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tm  Indiana,  Mrs.  Booth  rb  Lueinda^  Mrs. 
Younger  as  PhUUs,  Mrs.  Moore  as  Mrt. 
Stalandj  and  Mrs.  Thurmond  as  Isabella. 
The  ontfine  of  the  play  had  heen  siusested 
by  the  'AndrU'  of  Terence,  and  £k>oth. 
When  at  Westminster  School,  had  played 
PamphUut— the  character  to  which  yoang 
i>evu  corresponds.  Steele  witnessed  the  first 
representation,  and,  according  to  Victor, 
was  charmed  with  all  the  perfonners  except 
Griffin.    The  piece  was  well  recelTed,  and 


dared  that  "  The  chief  design  of  this  was  to 
be  an  innocent  performance, '  and  that "  the 
whole  was  writ  for  the  sake  of  the  scene  in 
the  f  onrth  acL  wherein  Mr.  BoTil  oTades  the 
quarrel  with  his  friend."  This,  of  course, 
was  directed  against  the  practice  of  duel- 
ling. T.  Cibber  says  that  the  characters  of 
Tom  and  PAOKt  were  not  in  the  play  as 
originally  written,  and  they  appear  to  hate 
been  introduced  in  response  to  G.  Cibber's 
lemark  that  the. work,  as  it  at  first  stood,  was 
*'  ratiier  too  grave  for  an  Rngllsh  audience." 
Steele  admits  that  C.  Cibber  made  several 
■alteiations  in  the  comedy  before  it  was 
acted,  but  these,  he  says,  were  "  to  its  dis- 
^tdrantage."  Fielding  makes  Parson  Adams 
say :  '*  I  never  heara  of  any  plays  fit  for  a 
Christian  to  read,  but  *Cato'  and  *The 
Conscious  Lovers ; '  and,  I  must  own,  in  the 
latter  there  are  some  things  almost  solemn 
enough  for  a  sermon."  "The  story  of  In- 
diana and  of  BeviCs  virtuous  love  for  her 
might  have  served,"  says  A.  W.  Ward,  *'  as 
a  subject  for  an  Ifiiand  or  a  Kotxebue.  .  .  . 
Old  Humphrey  is  the  conventional  figure  of 
the  trusty  old  family  servant ;  on  the  other 
iiand,  there  is  real  freshness  and  humour  in 
the  loves  of  Tom,  and  PhiUii.**  The  comedy 
-was  revived  at  Lincoln's  Inn  Fields  in  1780, 
with  Quin  as  young  BevU  ;  at  Drury  Lane  in 
1788,  with  Mrs.  Cibber  as  Indiana  and  Mrs. 
•dive  as  PhiUi* ;  at  Covent  Garden  in  1741, 
with  Peg  Wofilngton  as  Phillii;  at  Drury 
Lane  in  1747.  with  Bany  as  young  Bwil  and 
Macklin  as  Tom;  at  the  same  theatre  in 
1761,  with  Boss  as  young  BevU:  at  Covent 
Oarden  in  1768,  with  Mrs.  Bellamy  as  In- 
diana ;  at  Drury  Lane  in  1760,  with  Mrs. 
Abington  as  Ludnda  ;  at  the  same  theatre 
In  1766,  with  Mrs.  Yates  as  Indiana  and  Miss 
Pope  as  PhUHt;  at  Covent  Garden  in  1774, 
wiu  Lewis  as  young  BwU  and  Mrs.  Mattocks 
as  PhiUU  ;  at  the  same  theatre  in  1787.  vrlth 
Farren  as  MyrlU  and  Mrs.  Pope  as  Indiana  ; 
at  Drury  Lane  in  1706,  with  Kemble  asyoung 
BevU,  Bannister,  Jun.,  as  Ton^  Miss  farren 
as  Indiana,  and  SUss  Mellon  as  PhiUU ;  at 
Covent  Garden  in  1707,  with  Mrs.  Abington 
as  PhiUit ;  and  at  the  same  theatre  in  1810, 
with  Charles  Kemble  as  young  BwU,  Listen 
as  CimberUm,  and  Mrs.  C.  Kemble  as  Phillit. 

Oonsorlpt  (Tb.e).  A  farce  In  one  act. 
by  W.  OXBERRY  (9.O.),  first  performed  at 
the  Queen's  Theatre,  London,  on  January  18, 
1886. 

Consorit  CLe%  See  Breaking  the 
Spell. 


Consequenoes.  A  comedy  In  three 
acts,  by  Eyre,  printed  in  1704. 

Conspiraoy  (The).  (1)  A  tragedy  by 
Henry  Killegebw,  acted  at  Blackfriars ; 
printed  in  1688,  and  reprinted  in  1668  as 
'Pallanttts  and  Budora,'  Pailantui  being 
the  chief  of  the  conspirators,  and  Btuiora 
the  daughter  of  the  reigning  king  whom 
they  depose.  (8)  A  tragedy  in  rhymed 
verse  by  W.  Whjtakbb,  performed  at  Dorset 
Garden  in  1680.  (8)  A  trsgedy  founded  on 
Metastasio's  *  Clemency  of  Titus,'  attributed 
to  Jephson  (9.  v.),  and  produced  at  Drury 
Lane  in  November.  1706,  with  a  cast  in- 
cluding J.  P.  Kemble,  C.  Kemble,  Bany- 
more,  Palmer,  and; Mrs.  Siddons.  (4)  A 
Dlay  in  four  acts,  by  G.  L.  Gordon  (g.v.), 
first  jperformed  at  the  Prince  of  Wales^B 
Theaure,  Liverpool,  on  Jane  16,  1882,  with 
a  cast  including  the  author  and  ICiss  Carrie 
Lee  Stoyle. 

Con«pirao7  and  Tragedy  of 
Charles,  Duke  of  Byron,  Marshal 
of  Franoe  (The).  Two  plays  by  George 
Chapman  {q.v.jL  each  in  five  acts— one  de- 
voted to  the  '  Conspiracv,'  the  other  to  the 
'Tragedy;'  both  published  in  1608  as 
having  been  "acted  lately  at  the  Black- 
Friars."  **  They  are  founded  on  the  histoty 
of  France  in  the  time  of  Henry  IV.  Byron 
ii  represented  as  a  man  of  great  valour,  but 
vainglorious.  He  never  thinks  his  merits 
have  been  snflBciently  rewarded.  He  enters 
into  a  conspiracy  with  the  king's  enemies, 
and  is  executed  for  treason^'  (Genest). 
Swinburne  describes  the  two  plays  as  "a 
small  epic  in  ten  books  or  acts."  "the 
noblest  memorial  we  have  of  its  author's 
original  powers."  "  We  dose  the  book," 
he  says,  ^*  with  a  full  and  satisfied  sense  of 
severe  delight  in  the  deep  loner  music  wliich 
sounds  on  In  the  mind's  ear  after  study  of 
the  thought  and  passion  which  inform  it. 
.  .  .  Upon  the  two  high  figures  of  the  mar- 
shal and  the  king  Chapman  has  expended 
his  utmost  power ;  and  they  confront  each 
other  on  his  page  in  giganno  outline.  .  .  . 
The  high  poetic  austerity  of  this  work  as  it 
now  stands  is  all  the  more  striking  from  the 
absence  of  any  female  element ;  the  queen 
appears  in  the  fourth  act  of  the  second  part 
as  little  more  than  a  dumb  figure;  the 
whole  interest  \s  political,  and  the  whole 
character  in  masculine,  of  the  action  and 
the  passion  on  which  the  poet  has  fixed  our 
attention  and  concentraied  his  own.  A 
passage  now  cancelled,  in  which  the  queen 
and  MademoiBelle  de  Vemeoil  were  brought 
forward,  and  the  wUe  gave  the  mistress  a 
box  on  the  ear,  had  naturally  drawn  down 
a  remonstrance  from  the  French  ambas- 
sador who  saw  the  domestic  Ufe  of  his 
master's  court  presented  with  such  singular 
frankness  of  exposition  to  the  contemporary 
eyes  of  London  playgoen ;  and  at  his  in- 
stigation the  play  was  not  unreasonably 
prohibited."  ,, 

Constance.  (1)  A  play  by  Bobrrt 
Buchanan  iq.v.\  first  performed  at  Wal- 
lack's  Theatre,  New  York,  in  November, 
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1884,  with  £.  J.  Henley  as  the  JhOf 
jyAzaglio,  Osmond  Tearle  as  Feveral,  Her- 
bert Keloey  as  Cwtain  HarUnve.  Mdme. 
Ponisi  as  Mrt.  MilvUUt,  and  Miss  Rose 
Coghlaa  as  Lady  Con$tanee  Harlotoe.  (8} 
An  opera  written  by  T.  W.  BOBBETSON  and 
composed  by  Frederick  Clay. 

OonBtanoe.  (1)  Widow  of  Gtoffrty, 
Duke  of  Bretagne,  and  mother  to  Arthur, 
In  *King  John'  (q^.).  (2)  Daughter  of 
'The  ProYost  of  Bruges'  in  Shbkidan 
Knowlss's  play  so  named  (q.v.),  (8) 
Daughter  of  Sir  WiUiam  Fondlone  in  She- 
ridan Knowles's  '  LoTe  Chase '  {q.vX  (4) 
In  Bkowninq's  *In  a  Balcony '(^.u.i.  (5) 
The  heroine  of  J.  Mortimer's  *  Heartsease ' 
a.v.)*  (6)  Daughter  of  the  pew-opener  in 
GILBERT  and  Sullivan's  'Sorccorer'  (f.vA 


a.r.).  (e)i5««hti 
ILBERT  and  Sull:  . 

cry  The  heroine  of  Stephens  and  Solomon's 
'Clande  Dural'  (a. v.).    < 
some  English  Tersfons  of 


•(«.«.). 


(8)  A  character  in 
»The^ 


B  Three  Muske- 


CoDEtanoe  Frere.  A  play  by  Her- 
BSBT  CK>voH  and  Morris  Edwards, 
TaadeTille  Theatre,  London,  June  27, 1887. 

Cfoxistant.  (1)  Sir  Btuhful  and  Lady 
Conttant  are  characters  in  MURPers  *  Way 
to  Keep  him '  (g.v.).  (2)  -ATed  Conttant,  in 
Vanbrvgb's  '  Provoked  Wife '  (q.v.\  is  a 
lover  of  Lady  Brute,  (d)  Captain  Ccnttant, 
in  FlELDiMG^s  '  Coffee-house  Politician,'  is 
in  love  with  BiiareU 

ConEtant  Couple  (The) ;  or,  A  Trip 
to  the  Jubilee.  A  comedy  in  five  acts, 
by  George  FarquharCv.vOi  nrst  performed 
at  Dmry  lAne  Theatre  "  at  the  latter  end  " 
(■ays  Genest)  of  1090.  The  cast  comprised 
l¥ilks  as  Sir  Harry  Wiidair,  Powell  as 
Colonel  Standard,  Pinkethman  as  Beau 
CUneJker,  Johnson  as  Alderman  Sm 
Bollock  as  CUneher,  tun.,  Nonis  as 
Mills  as  Vizard,  Haines  as  Tvm  Errand, 
Mrs.  Verbrugrai  as  Lady  Litrewett,  Mrs. 
Moore  as  P<^y.  Mrs.  Rogers  as  Angeliea, 
and  Mrs.  Powell  as  Lady  Darling.  The 
*  BiQgraphia  Dramatica '  (1802)  accuses  Far- 
quhar  of  taking  the  characters  of  Ladu  Lurt- 
toell  and  Colonel  Standard,  the  incident  of 
JBeau  CUneher  and  Tom  Brrand^t  change  of 
cloUies.  and  "other  circumstances,"  from 
a  publication  called  *The  Adventures  of 
Covent  (harden/  issued  in  1600.  Genest  says 
that  Lady  LureweU  and  the  outlines  of  the 
two  CUaiiehert  wen  borrowed  from  '  Madam 
Fickle 'a«6)  (9- V.)-  He  adds  that  "  Norris. 
from  his  peculiar  happiness  in  hitting  off  the 


character  of  LUeky,  lost  his  own  name  of 
Henry,  and  was  frequently  called  in  the 
playulls  Jubilee  Dieky."  Farquhar  attri- 
Duted  the  success  of  the  play  to  WOks's 
acting.  Certain  it  is  that  that  success 
brought  him  three  "benefit "  nights.  The 
piece  was  revived  at  Lincoln's  Inn  Fields  in 
1731,  with  Byan  as  Sir  Harry  and  Quin  as 
Standard;  at  Drury  Lane  in  1780,  with 
Giffsxd  as  Sir  Harry,  Havard  as  Standard. 
Macklhi  as  Beau  CUneher,  and  Mrs.  Giflard 
as  Ladv  LureweU;  at  Covent  Garden  in 
1740,  with  Peg  Woffington  as  Sir  Harry, 
Clbber,  jnn.,  as  Beau  CUneher,  and  Mrs. 


Bellamy  as  Angeliea  ["Sir  Harry  Wildair 
acted  by  a  woman  was  a  novelty.  Mm. 
Woffington  represented  the  character  with 
so  much  ease,  elegance,  and  propriety  of 
deportment,  that  no  male  actor  has  since 
equalled  her  in  it.  She  acted  it  twenty 
times  the  first  season  "] ;  at  Dmry  Lane  in 
1742  with  Mrs.  CUve  as  Lady  LurewelLtn 
1748  with  Garrick  as  Sir  Harry  and  Peg 
Woffington  as  Lady  LureweU,  in  1762  with 
O'Brien  as  Sir  Harry  and  Mrs.  Tates  as 
Lady  LureweU,  in  1771  with  Mrs.  Barry  as 
Sir  Harry  BXid  Mrs.  Baddeley  as  Lady  Lur^ 
VfeU,  in  1776  with  Mrs.  GrevUle  as  Sir  Harry, 
Palmer  as  Standard,  and  King  as  Beau 
CUneher,  in  1770  with  Miss  Walpole  as  Sir 
Harry,  Palmer  as  Beau  CUnefier,  and  Miss 
Pope  as  Lady  LureweU:  at  Covent  Garden 
in  1786,  with  Lewis  as  Sir  Harry  and  Quick 
as  Beau  CUneher  ;  at  Drury  Lane  in  1788, 
with  Mrs.  Jordan  as  Sir  Harry,  Bannister, 
inn.,  as  Beau  CUneher,  Suett  as  CUneher, 
ran.,  and  Mrs.  Kemble  as  Angelica ;  at  the 
Haymarket  in  1780,  with  Mrs.  Goodall  as 
Sir  Harry ;  at  Dnuy  Lane  in  1806.  with  Ellis- 
ton  as  Str  Harry,  Barrrmore  as  Standard, 
Bannister  ae  Beau  CUneher,  Dowton  as 
Smuggler,  and  Miss  Mellon  as  Angeliea  ;  and 
at  the  Haymarket  in  1820,  with  Mrs.  Mardyn 
as  Sir  Harry  and  Terry  as  Smuggler. 

Constant  Maid  (The).  (1)  A  comedy 
by  Jambs  Shirley  (a.v.),  acted  at  "the 
Nursery  in  Covent  Garden,"  and  first  printed 
in  1640.  (2)  A  baUet  performed  at  the 
Royalty  Theatre,  London,  in  January,  1788. 

Oonstant  Kymph  (The);  or.  The 
Bamblinff  Shepherd.  A  play  in  rhymed 
verse,  licensed  in  August,  1677,  and  per> 
formed  at  Dorset  Garden,  with  Mrs.  Better- 
ton  as  Alveria  (the  nymph),  Mrs.  Mary  Lee 
as  AHatiuM  (the  shepherd),  and  other  parts 
by  Mrs.  Baxry,  Sanoford,  Medboume,  etc 

Conetantia.  (1)  Daughter  of  Denobert 
in  'The  Birth  of  Merlin'  (g.v.i  (2)  Sister 
of  Petrueeio  in  Beaumont  and  Pletcheb's 
■  Chances'  iq.v,).  (8)  ConHantia,  in  Mack- 
UN's  Bfan  of  the  World '  iq.v.),  is  in  love 
with  Egerton  M*Syeophant  (4)  Comtantia 
Neville,  in  '  She  Stoops  to  Conquer'  (g.v.X 

Conetantine  and  Valeria.  A  play 
by  Joanna  Baillib,  produced  at  the  SurreV 
Theatre  (London),  Liverpool,  Bdinburgh 
C1820),  Dublin,  etc. 

Gonstantine  the  Oreat;  or.  The 
Tragedy  of  liove.  A  play  w  Na- 
thaniel Lee,  performed  at  the  Theatre 
Boyal  in  1684,  with  Smith  in  the  title 
part,  Betterton  as  Critput,  Mrs.  Barry  as 
jPaueta,  Griffin  as  Dalmatiue,  Goodman 
as  Annihal,  Gillow  as  Ariue,  WiltsUre 
as  Lyeiniue,  and  Mrs.  Cook  as  Serena. 
The  epilogue  was  by  Dryden.  The  cha- 
racters are  historical,  but  the  incidents 
fictitious.  *'  Conetantine  is  represented  as 
in  love  with  Fautta,  and  contracted  to  her. 
Crispue,  his  son,  not  knoviring  this,  marries 
her.  ConttanUne  threatens  Crispue  and 
Fautta  with  death ;  but  at  last  and  with 
great  difficulty  he  gets  the  better  of  his 
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love,  and  resigns  FixuMa  to  nts  son" 
(Genest).  (2)  '  Constantine : '  a  tragedy  by 
VT.  Francis,  adapted  from  the  French, 


love,   and    resij 

g!_: ::  . 

and  performed  at  Covent  Garden  in  Feb« 
roary,  1764,  with  Barry  as  the  Empenyr^ 
Smith  as  Aureliant  Miss  Bellamv  as  Fulvia 
(wife  of  ConitanUfUi),  etc.  In  this  instance, 
also,  the  plot  is  nnhistoricaL 

Constantltui.  A  son  of  Canttantine  in 
Middlbton's  *  Mayor  of  Qneenborongh.' 

Constansa.  Daughter  of  Fernando  ds 
Azevida,  disfiriiised  as  a  young  Spanish  gipsr, 
and  called  by  the  name  of  PretUna,   In 


MiDDLBTON's  '  Spanish  Oipsy '  iq.v.). 

Consultation.  A  plaj  performed  at 
the  Haymarket  in  April,  1705. 

Contempt  of  Court.  (1)  An  operetta 
written  by  Arthur  Matthison,  and  com- 
posed by  Edward  Solomon,  first  performed 
at  the  Folly  Theatre.  London,  May  6, 1877, 
with  Fumeaux  Cook  as  the  Magistrate, 
Wyatt  as  the  Dofendant,  Mdme.  Dolaro  as 
the  Plaintiff  (Amelia  Tarton),  and  Miss 
Harriett  Coveney  as  her  mamma.  (2)  A 
comedy  in  three  acts,  by  Dion  Boucicault 
(q,v,\  adapted  from  *Le  B^veillon,'  with  an 
act  of  '  Americans  in  Paris '  (q.v.)  inteipo- 
lated,  and  fir^t  performed  in  London  at  the 
Marylebone  Theatre,  on  October  1,  1879; 
produced  at  Wallacrs  Theatre,  New  York, 
on  October  4,  1879^  with  a  cast  indndiug 
Miss  Ada  Dyas,  H.  Beckett,  and  others. 

See  COMMTTTBD  FOR  TRIAL. 

Contendlngr  Brother*  (The).  See 
Twin  Rivals. 

Contented  Woman  (A).  A  four-act 
farce  comedy,  by  Cuarlrs  H.  Hoyt,  Star 
Theatre,  Buffalo,  September  2,  1886 ;  New 
York  City,  Hoy t's  Theatre,  January  4, 1887. 

Contention  between  liberality 
and  Prodlgrallty  (The).  A  **  plesMuit 
comedie,  play'd  before  Her  Msjestte," 
printed  anonymously  in  1002. 

Contention  between  the  Two 
Famous  Houses  of  York  and  Lan- 
oaster(The).    SeeHSNRTVL 

Contention  for  Honour  and 
Blohes.    See  Honoria  and  Mammon. 

Contention  of  AJax  and  Ulysses 
for  the  Armour  of  Achilles  (The). 
An  interlude  by  James  Shirley  (o.v.), 
"  taken  from  the  18th  book  of  Ovid's '  Meta- 
morphoses, "*  and  printed  in  1669. 

Contest  of  Beauty  and  Virtue 
(The).  A  play  adapted  from  Metastasio. 
and  set  to  music  by  Dr.  Ame ;  performed  at 
GoTent  Oarden  in  honour  of  the  royal 
nuptials  in  1778,  and  printed  in  that  year. 

Contest,  Sir  Adam.  The  leading 
character  in  Mrs.  Incubald'8  *  Wedding 
Day'(g.r.). 

Contested  Election  (The).  A  comedy 
by  Tom  Taylor  (a. v.),  suggested  by  some 
oontemporary  eleetion^roceedings,  and  first 

Krformed    at    the   Haymarket    Theatre, 
)ndon,  on  June  28, 1869,  with  J.  B.  Buck- 


stone  as  PeefeoMT,  H.  Compton  as  Himeybun^ 
W.  Farren  as  WamOott,  C.  J.  Mathews  as 
Dodgeon,  Mrs.  Charles  Mathews  as  Mn, 
Honeylnm,  Miss  Fanny  Wright  as  Clara 
Honeybun,  Rogers  as  Topper,  Braid  as 
GatKereole,  CIbA  as  SpUeheoek. 

Contrabandlsta  (The).  An  opera  in 
two  acts,  libretto  by  F.  0.  Burnand 
(founded  partly  on  a  f^iroe  written  by 
him  and  Montagu  WillxamsX  music 
by  Arthur  SnUiran,  first  performed  at  St. 
Cfeorge's  Hall,  Tanghsm  Place.  London,  ob 
December  18. 1867,  with  Miss  Lucy  Franklein 
as  Inez  de  Roxas,  MiM  Arabella  Smyth  as 
Etta,  Aynsley  (^k  as  San  Joei^  Shaw  aa 
Mr.  Origg,  etc.  This  work  was  afterwards 
revised  and  extended  by  the  author  and 
composer,  and  reproduced  in  that  form  as 
*TheCaUeftain'(^.v.). 

Contract.  The  name  of  an  alderman 
and  his  son  (a  pugilist)  in  Beazlet'S 
*  Boarding  House '  (9.  v.). 

Contract  (The).  (1)  A  play  performed 
at  Lincoln's  Inn  Fields  in  April,  1781.  (2)  A 
oomedr  in  two  acts,  br  Dr.  Thomas  Franck- 
LIN.  founded  on    Destonches*   *L' Amour 


Use,'  and  performed  at  the  Haymarket 
Theatre  in  June,  1776.  (8)  A  farce  by 
Cobb,  performed  at  Drury  Lane  Theatre  in 


April,  1779 ;  played  afterwards  as  *  The  Fe- 
male Captain.'  (4)  A  comic  opera  by 
Robert  HonLTON,  acted  at  Dublin  in  178S. 
(6)  A  drama  in  Ato  acts,  by  H.  C.  Hiluer» 
Theatre  Boyal,  Margate,  June  6, 1887. 

Contrariety.    A  farce,  printed  in  1796. 

Contrary  Winds.  An  operetta,  li- 
bretto by  Frederick  Wood,  music  br 
Chsorge  Fox,  New  Theatre,  July  84, 1882. 

Contrast  (The) ;  "  or,  A  tragical  comical 
Rehearsal  of  Two  Modem  Plays,  and  the 
Tragedy  of  Bpamhiondas.'*   A  play  by  Drs. 


matica,'  *'  to  ridicule  the  then  uvixig  poetSi 
among  whom  we  find,  by  the  *  Grub  street 
Journal/  Mr.  Thomson,  author  of  *The 
Seasons,' was  to  be  numbered.  Atthedeeir» 
of  Bishop  Hoadly  it  was  suppressed,  and 
every  scrap  of  paper,  copyt  end  parts  re- 
called by  Mr.  Rich,  and  restored  to  the 
authors.  Bfr.  Fielding  availed  himself 
afterwards  of  the  same  dedgn  in  his  cele- 
brated and  popular  performance  called 
*Fasquin"'  (q.vX  (2)  A  "dramatic  pas- 
toral,^' printed  in  1768.  (8)  A  farce  bj 
Waldron,  acted  once  at  Drury  Lane  (May 
12,  1775).  (4)  A  comedy  In  fire  acts,  by 
Rotall  Ttler  iq.vX  first  performed  at 
John  Street  Theatre,  New  York,  on  April  16, 
1787,  and  remarkable  aa  **  the  first  American 
play  which  had  ever  been  got  up  on  a  regular 
stoge,  by  a  regular  company  ox  comedians.** 
"  Ine  comedy,"  says  Dunlap,  **  is  extremely 
deficient  in  plot,  dialogue,  or  incident,  but 
has  some  marking  in  the  characters,  and 
in  that  of  Jonathan^  played  by  Wignell,  a 
degree  of  humour,  and  knowledge  of  what 
is  termed  Yankee  dialect"    The  play  was 
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printed  in  1790,  with  a  title  page  drawing 
attention  to  the  tact  that  the  aathor  was  an 
American  dtisen,  while  the  prologae  called 
upon  the  andience  to  n^oice  in  the  fact  that 
here  was  a  play  which  might  be  properly 
called  their  own  (*  Blographia  Dramatfca '). 
— *  Contrast :'  a  play  adapted  by  Miss  Mas- 
BURT  from  the  French  of  Deconzcelle  and 
Thibonat,  and  perfonned  in  the  United 
States  in  1888. 
Contre-BaaM  Oia).    S«e  Sabb  Uf- 

POSTOB. 

Contretema  (The) ;  or,  The  Bival 
Queene.  An  anonymous  farce,  printed 
in  1727.  It  was  not  intended  for  representa- 
tion, being  written  only  in  ridicme  of  the 
conf  Qsion  which  at  that  time  reigned  in  the 
King's  Theatre  in  the  Haymarket,in  conse- 
quence of  the  contest  for  superiority  between 
tne  two  celebrated  prime  donne,  Signore 
EansUna  uid  CnssonL 

Contrivanoee  (The):  or,  Kore 
Ways  than  One.  A  ballad  farce  in  one 
act,  by  Hbnbt  Caket,  first  performed  at 
Drnry  Lane  in  August,  1715. 

Convent  BeUes.  A  play  by  Bdwabd 
Frzball,  produced  at  the  Dlympio  Theatre, 
London,  1841-44. 

Convent  of  Pleasure  (The).  A 
comedy  by  the  Duchjess  of  Newcastle, 
printed  in  lees. 

Conversion  of  England  (The).  An 
historical  drama  by  the  Bev.  Uenrt  Gress- 
^ELL,  first  performed  in  the  parish  room  of 
St.  Peter,  Vauxhall.  London,  in  1886 ;  after- 
wards  performed  at  Clapham,  Croydon, 
Surbiton.  and  (January,  1898)  in  the  Great 
Hall  of  tne  Church  House,  Westminster. 

Conversion  of  Saul  (The).  A  six- 
teenth-century "  mystery,"  first  printed  in 
1885. 

Convert  (The).  A  play  in  four  acts, 
translated  by  Constance  Garneti  from  the 
Russian  of  Sbroius  Stepniak,  and  per- 
formed at  the  ATenue  Theatre,  Lonaon, 
on  June  14,  1896,  with  a  cast  including 
Laurence  Irving,  C.  Charrington,  Mrs. 
Theodore  Wright,  Miss  Margaret  Halstan. 
Miss  Suzanne  Sheldon,  etc. 

Converts  (The) ;  or,  The  Folly  of 
Priestcraft.  A  comedy,  printed  in  1690. 
See  Langbaine. 

Convict  (The).  (1)  A  play  performed 
at  the  City  of  London  Theatre  in  NoTember, 
1838.  (2)  A  drama  by  C.  H.  Stephenson, 
Pavilion  Thestre,  London,  February  1, 1868. 
(8)  A  drama  by  H.  Nevilije,  Royal  Amphi- 
theatre, Liverpool,  August  8,  1868.  (4)  A 
play  by  Ida  M.  Colford,  produced  in 

Convict's  Wife  (The).    See  Ma&ah. 

Conway,  Henry  B.  Actor,  bom  1850 ; 
made  his  professional  dUmt  at  the  Olympic 
Theatre,  London,  in  December,  1872,  as  uie 
original  Bernard  in  Yates  and  Dubourg's 


•Without  Love*  (q.v.).  The  characters  of 
which  he  was  afterwards  the  first  repre- 
sentative include  -.—Count  de  Flamarent  in 
•PhiUp*  (Lyceum,  1874),  Fred  Meredith  in 
'Brothers'  (Court.  1876)^  FauHue  in 
'Gretchen'  (Olympic,  1879).  Sir  Geoffirey 
Deene  in  *Duty*  (11979),  Philip  Eden  in 
*  Odette '  QS&ymarket,  1888).  Captain  Fan- 
ehaw  in  'Saints  and  Sinners'  (Vaudeville, 
188«),  Fanut  in  WUls's  *FkU8t  '(Lvoeom,. 
1886),  Lord  Arehibald  in  Calmour's  '^Love's 
MarlTidom'  ((Mterion,  1886),  Joteph 
Andrew*  in  'Joseph's  Sweetheart '  (Vauae- 
viUe,  1888),  Frank  Blandieh  in  '  The  Widow 
Winsome*  (Criterion,  1888>,  and  Herbert 
Boring  in  '  The  Honourable  Herbert '  (Vau- 
deville, 1891).  He  was  also  in  the  original 
casts  of  *  A  Bridal  Tour'  (1880), '  A  Lesson' 


(1881), '  Devotion '  (1884X '  Evergreen '  (1884)» 
'The  Opal  Rfaig*  (1886),  'PhyUis'  h889). 
Tresahar's  ' Catspaw '  (1889),  'Dick  Wilder' 


(1891),  and  'Diamond  Deane'  (1891).  He 
has  been  seen  in  London,  at  the  Lyceum, 
as  Franooit  in  *  Richelieu '  (1878),  Chrietian 
in  « The  B^ '  (1874X  L(yrd  Moray  in  Wills's 
'  Charles  I.'  (1874),  and  Oerie  (1874) ;  at  th» 
Haymarket,  as  Dick  BowUu  (1876),  JZomso 
a876X  Orlando  (1876),  Lwsio  in  •  Measure  for 
Measure'  (1876),  and  Sebeustian  in  'Twelfth 
Night '(1878);  at  the  Aquarium,  as  Squire 
ThomhiUa^S):  at  the  Prince  of  Wales's, 
as  Julian  Beauelere  in  '  Diplomacy '  (1878) ; 
at  the  Haymarket,  as  Alfred  Evelyn^  Lord 
Beaufopt  and  Captain  Abeolute  (1880),  Sir 
Charlee  Pomander,  Sidney  Daryl,  and  D«- 
NeuviUe  (1881),  Angue  M'AUieter  (1882), 
George  D'Ahroy  (1888),  and  Captain  Bradford 
in  'Peril'  (1884);  at  the  Court,  as  DougUu 
Winthrop  in  '  Young  Mrs.  Winthrop '  (1884),. 
and  Favfleu  Denham  in  'The  Denhams^ 
(1886) ;  at  the  Strand,  as  Sir  John  MeltU  in 
*The  Clandestine  Marriage'  (1887);  at  the 
Vaudeville,  as  Lord  lelay  in  '  Fascination ' 
(1888) :  at  the  Gaiety,  as  PhUip  Selvryn  in 
'A  Fool's  Paradise'  (1889);  and  at  the 
Vaudeville. as  Mumpleford  in  'Confusion,* 
and  Tom  Faehion  in  '  Miss  Tomboy '  (1891). 

Conway.  Huffh  [F.  J.  Ftogus].  NoveUst 
and  playwright,  bom  1848,  died  1886.  See 
Called  Back  and  Dabk  Datb. 

Conway,  William  Anffoetae. 
Actor,  bom  1789,  died  1828 ;  educated  at 
Barbadoes ;  made  his  professional  d4bfU  at 
Chester,  and,  after  various  provincial  en- 
gagements,  made  his  first  appearance  in 
London  at  Covent  Garden  on  October  4r, 
1818,  as  Alexander  the  Great.  At  this  the- 
atre, between  1813  and  1815,  he  was  seen  aa 
Othello,  Borneo,  Henry  F.,  CorioloMte,  Ar^ 
tony  ('  Julius  Caesar'),  Macbeth,  Poithumuf, 
Petruehio,  Orlando,  Biehmond,  Fd^tleon- 
bridge,  and  Maeduff;  also,  as  Jaffiw^  young 
NorvaU  young  Fcuhion,  AUmzo  ('The  Re- 
venge'), B»Ua,  George  BamweU,  Comut, 
Beverley  ('The  Gamester'),  and  Piiarro. 
From  1815  to  1821  he  was  at  Bath.  In  the 
latter  year  he  acted  at  the  Haymarket  as 
Lord  Tounily,  Dorieourt,  etc.,  and,  it  is 
said,  was  so  indignant  at  certain  newspaper 
comments  on  his  work,  that  he  decided  to 
leave  the  stage.    However,  in  1823.  he  was 
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offered  and  accepted 

Blli 


mffagement  in 

New  York,  where  be  appeared  for  the  first 
time  on  Jannary  12, 1^.  He  figured  in  a 
round  of  hia  chief  parte,  bnt  before  Tory 
long,  it  would  seem,  broke  down  mentally, 
throwing  himself  OTerboard  one  day  in  1828 
whUe  on  his  way  to  Charleston  harbour. 
Oenest  says  of  him  that  he  "  was  awkward^ 
tall,  but  his  fine  figure  was  of  serrice  to 
him  in  Coriolanut  and  such  characters. 
In  '  The  Libertine '  he  looked  the  part  to 
perfection.  On  the  whole,  he  was  a  good 
actor."  Criticisms  on  his  acting  will  be 
found  in  Hazlitt's  '  View  of  the  English 
Stage,*  and  there  are  several  references  to 
him  in  Macready's  *  Reminiscences.'  See, 
also,  Ireland's  '  New  York  Stage.' 

ConyerS)  Addle.  Actress ;  made  her 
first  appearance  in  London  at  the  Vaudeville 
Theatre  in  '  A  Wet  Day  *  (1884).  In  the  re- 
vival of  ' Don  Juan  Junior'  at  the  Avenue 
in  1888  she  played  Haid^,  and  she  followed 
Miss  May  Yohe  at  the  Lyric  Theatre  as 
the  hero  of  *  Little  Christopher  Columbus ' 
iq.v.).  She  has  had  much  experience  in 
tne  English  provinces,  Amenca,  South 
Africa,  and  Australia. 

Cook,  Alice  Ayneley.  Actress  and 
vocalist ;  was  the  original  Ztrlina  in  '  Don 
Giovanni  in  Venice  *  (Gaiety,  London,  1878). 
At  the  Prince's,  Manchester,  she  was  in 
the  first  cast  of  Alfred  Collier's  'Nell 
Gwynne'  (g.«.)  and  *  Tower  of  London' 
iq.v.)\  and  at  the  Ooxitt  Theatre,  Liver- 

K)ol,  she  was  the  original  Alice  in  Stanis- 
us'  *  Lancashire  Witches'  (q.v.).  At  the 
London  Gaiety  in  1881  she  was  the  first 
representative  of  Dotty  In  Lute's  *  All  in  the 
Downs '  (9.9.). 

Cook,  Captain.  See  Death  of  Cap- 
tain Cook. 

Cook,  Edward  Button.  Theatrical 
critic  and  miscellaneous  writer,  bom  1829. 
died  1883 ;  was  the  author  of  '  A  Book  of 
the  Play '  (1876),  *  Hours  with  the  Players ' 
<1881),  *  Nights  at  the  Play '  (1883),  *  On  the 
•Stage'  (1883X  and  contributions  to  the 
'Dictionary  of  National  Biography.'  He 
wrote  criticisms  of  the  theatre  for  the  *  Pall 
Mall  Gazette'  from  1867  to  1875.  and  for 
<  The  World'  from  1876  to  1883.  With  Leo- 
pold Lewis,  he  was  the  author  of  a  play 
called  *The  Dove  and  the  Serpent '  (9.  v.). 

Cook,  Fnmeaax.  Actor  and  vocalist; 
was  the  original  representative  of  PeUr  in 

*  Cinderella  the  Younger'  (1871),  BaUfol  in 

*  La  Belle  Normande '  (1881),  the  Lord  Mayor 
in '  The  Great  Mogul^  (1881),  Farmer  Bow- 
man  in  *  The  Merry  Duchess'  (188SX  Squire 
BanUrni  in  *  Dorothy '  (1886). 

Cook,  Thomas  Aynsley.  Actor  and 
vocalist,  bom  1832.  d(led  18M ;  made  his 
London  dibut  at  Dmry  Lane  Theatre  in 
September,  1852.  He  was  a  member  suc- 
cessively of  the  National  EiiKUsh,  Pyne  and 
HarriK>n,  Parepa-Bosa  and  Carl  Kont  opera 
companies,  of  the  last  of  which  he  was  a 
member  from  its  inception  in  1872  till  his 
death.    Among  his  original  parts  were  Sir 


TempU  Orifin  in  *Lord  Bateman'  a88S), 
Alimanet  in '  The  Golden  Ring '  (188SX  and 
Sehnappe  in  *The  Benar- Student '  (1884). 
His  repertory  includea  many  of  the  bass 
parts  in  the  works  of  Weber,  Meyerbeer, 
Verdi,  Benedict,  Wallace,  Balfe,  and  so 
forth.  He  was  especially  popular  aa  General 
Boom  in  *  The  Grand  Duchess '  and  Devile- 
hoof  in '  The  Bohemian  GirL'— Mrs.  Aynsley 
Cook  [Harriett  Payne],  actress  and  vocalist, 
born  1832,  died  1880,  made  her  first  metro- 
politan appearance  at  Covent  Garden  The- 
atre in  August,  1862,  as  Beatrice  in '  The  Bose 
of  Castile?  She  was  in  the  cast  of  Aubei's 
■The  Ambassadress'  (1868)  and  of  HaUl- 
day's  *  Lady  of  the  Lake '  (1872). 

Cooke,  Edward  (temp.  Charles  II.); 
author  of  a  tragedy  entitled  '  Love's  Tri- 
umph '  (q.v.)t  printed  in  1678. 


Cooke,  Oeorve.    Actor,  bom  1811,  died 


and  *  The  Porter's  Knot '  (1858),  Byron's  *  Ma- 
sevpa '  (1858),  T.  Taylor's  *  Retained  for  the 


Defence '  (1850)  and  '  Payable  on  Demand,* 
and  Oxenford's  *  Unde  Zachary '  (i860)— all 
at  the  Olympic  Theatre,  where,  in  1861,  he 
played  Dam€u  in  '  The  Lady  of  Lyons.'  J.  A. 
Gave  says  that "  George  Cooke  used  to  play 
generous  uncles  and  good-natured  guardians 
in  comedy  and  fkrce  with  an  unction  and 
genial  humour  all  his  own  "  ('  Dramatic  Life 
and  Incident'). 

Cooke;  Oeorsre  Frederick.  Actor, 
bom  at  Westminster,  April  17, 1756 ;  son  of 
an  oflBcer ;  educated  at  Berwick-on-Tweed, 
and  afterwards  apprenticed  to  a  printer. 
He  made  his  first  appearance  as  an  actor  at 
Brentford  in  1776  as  Dumont  in  *  Jane  Shore.' 
His  metropolitan  dSbut  took  place  at  the 
Haymarket  in  the  spring  of  1778  as  CattaUo 
in  'The  Orphan.'  Between  that  date  and 
the  autumn  of  1779  he  was  seen  at  the  same 
theatre  as  Modeley  in  *  The  Country  Lasses,' 
Toung  Belmont  in  *  The  Foundling,'  Lovewell 
in  'The  Clandestine  Marriage,'  and  OleruUvon 
in  *  Douglas. '  During  the  next  twenty  years, 
or  so,  his  energies  were  confined  to  the 
provinces  as  a  member  either  of  stock  or 
of  stroUing  companies.  In  1784  he  was  in 
Manchester,  playing  PhiioUu  in  *  The  Grecian 
Daughter,'  Sir  Peter  TeazU,  etc.,  and  in 
Liverpool,  figuring  as  Frankley  in  *The 
Suspicious  Husband.'  etc.  He  had  already 
acquired  those  habits  of  bibulous  excess 
which  were  destined  to  mar  his  career  and 
reputation.  In  1786  at  York  he  played 
Count  Baldvfin  to  Mrs.  Siddons*  letUfOla, 
In  1788  at  Newcastle  he  enacted  OtheUo  and 
Richard  IIL,  in  1701  at  Buxton  Jota^h  Sur- 
face, in  1702  at  Liverpool  Lear,  and  in  1704 
at  Buxton  Hotnur,  PetruehiOt  Jaquee.  Sir 
Oeorge  Airy,  Barry  Domton,  etc.  From 
November,  1704,  to  March,  1705,  he  was  in 
Dublin,  where  he  was  seen  as  Maebetht  Shy- 
lockt  Zanga,  and  so  forth.  At  this  juncturu 
"in  a  fit  of  drunkenness  and  despair  he 
enlisted  as  a  private  in  a  regiment  destinoil 
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for  the  West  Indies."  niaess,  however, 
prevented  hU  embarking,  and  his  discharge 
from  the  army  was  purchased  by  the 
managers  of  the  Manchester  Theatre,  where 
he  reappeared  in  Match,  1796,  as  Oettwian 
In  '  The  Monntaineers.'  In  the  same  year 
he  married  Miss  Daniels,  an  actress,  who 
aoon  afterwards  divorced  him.  In  1797  he 
was  again  in  Dablin,  plavinc  logo  in  '  The 
Stranger,'  etc.  He  remamea  in  Dablin  till 
1800,  when  he  was  engaged  by  the  manage- 
ment of  Govent  Garaen.  At  that  theatre, 
on  October  $1,  he  made  his  entrie  as  J^iehard 
Jll.f  at  once  securing  the  approval  of  the 
audience  and  the  entice.  He  continued 
to  act  at  Covent  Garden  (with  intervals 
spent  in  the  provinces)  till  1810.  During 
tnat  period  he  figured  successively  as  Sir 
Arehy  MacSarcasm  (*Love  k  la  Mode'), 
Kitdy  (*  Every  Man  in  his  Humour*),  Str 
OiUt  09erreaehj_Stukely  C  Gamester')!  ^ai- 
staff  0  Henry  Iv.'),  Sir  PerUnax  MacSffeo- 
jptone,  FalstaffC  Merry  Wives  *),  Sir  Edward 
Mortimer  C  Iron  Chest).  Pi«rr«  (*  Venice  Pre- 
served'). Bajazet,  HamteLCato,  Comus.  King 
John.  Pizarro.  Macduff^  Hvbert.  Coriolanus, 
Jachvmo,  Major  Oakley  ('Jealous  Wife*), 
Protpero,  Dim  Felix  CThe  Wonder'),  and 
JTenry  VI IT.,  in  addition  to  some  characters 
already  represented  b^  him  in  the  country. 
He  was  also  in  the  original  casts  of  *  John 
Bull '  (Perearine),  *  The  School  of  Beform ' 
<Lord  AvondaIe\  and  some  less  well  known 
pieces.  At  Birmingham  in  1804  Cooke 
played  BoUa,  and  at  Glasgow  in  1807  Lord 
TovnUy,  "The  trouble  which  Cooke's  be- 
haviour about  this  time,  and  perhaps  before, 
^ve  to  the  managers,  must  have  been  im- 
measurable. They  could  not  calculate  upon 
him  from  one  hour  to  another.  Sometimes, 
when  they  supposed  him  to  be  sober,  he 
came  to  the  theatre,  and  created  riot  and 
confusion,  by  insisting  upon  going  before 
the  public,  utterly  incompetent  to  per- 
form that  for  which  he  was  pledged" 
<Genest).  Accepting  an  engagement  to 
appear  in  America,  Cooke  made  his  d^&ut 
there,  in  New  York,  on  November  21.  ISIO, 
before  a  crowded  and  excited  audience,  as 
liiehard  II I.^  which  was  followed  by  a  round 
of  his  best  parts.  From  N  ew  York  he  went 
to  Boston  (January,  1811),  Philadelphia 
(March,  181l\  Baltimore  (June,  1811),  and 
Providence  (July,  1818),  malcing  return  visits 
from  time  to  time  at  all  these  places.  It 
was  at  Providence  that  he  made  his  last 
professional  appearance.  He  was  destined 
soon  to  pay  the  penaltv  of  his  inconquerable 
devotion  to  drink,  dying  at  New  York  on 
the  27th  of  September  in  the  last-named 
year.  He  had  married  in  June,  1811,  a  widow 
named  Behn.  See '  Memoirs  of  George  Fred. 
Cooke,'  by  William  Dunlop  (1813),  which 
include  extracts  from  Cooke's  manuscript 
journals,  Oxberry's  '  Dramatic  Biography ' 
(1826),  M.  Kelly's  'Beminiscences^  (1826), 
Genest's  <  English  Stage '  (1832),  J.  TayWs 
'Becords  of  My  Life'  (1832),  Macready's 
'  Beminiscences^  (1875),  etc.  *' Cooke," 
wrote  Charles  Lamb  in  1801,  "has  powertt 
but  not  discrimination.  His  manner  is 
strong,  coarse,  and  vigorous,    and    well 
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adapted  to  some  characters.  But  the  lofty 
rery  and  high  sentiments  and  high 
ions  of  Po§try  come  black  and  proee- 
smoked  fh>m  his  prose  Life."  Leigh  Hunt, 
writing  in  1807,  said  of  Cooke :  "  He  can  do 
nothing  without  artifice.  His  looks  and  his 
tones  fnvsriably  turn  him  from  the  very 
appearance  of  virtue.  ...  It  is  for  these 
reasons  that  his  gentlemen  in  sentimental 
comedy  become  so  awkward  and  inefficient : 
that  his  Jaqu€$  in  *  As  You  Like  it,'  instead 
of  being  a  moralising  enthusiast,  is  merely 
a  grave  scoffer,  and  that  his  Maebetht  who 
ought  to  be  at  least  a  mi^estic  villain,  ex- 
hibits nothing  but  a  desperate  craftiness. 
Of  his  HamUtone  would  willingly  spare  the 
reooUeetion.  The  most  accomplished  cha- 
lacter  on  the  stage  is  converted  into  an 
unpolished,  obstinate,  sarcastic  madman. 
.  .  .  Mr.  Cooke  is  great  in  the  hypocrisy 
that  endeavours  to  conceal  itself  by  serious- 
ness, as  in  logo  and  StuMv,  in  the  hypocrisy 
that  endeavours  to  oonceski  itself  by  gaiety 
and  sarcasm,  as  in  SVr  Arehy  MaeSarcatm^ 
and,  lastly,  in  the  most  impudent  hypo- 
crisy, such  as  that  of  Sir  Periinax  Mae- 
Syeophant  and  of  Riehard  the  Third.  1  do 
not  think  he  can  be  called  a  great  tragedian, 
though  he  periorms  Miehardao  excellently. 
Much  of  this  character  is  occupied  by  the 
display  of  a  confident  dissimulation,  which 
is  something  very  different  from  the  dignity 
of  tragedy.  .  .  .  His  principal  faults  are  con- 
fined u>  his  person,  for  they  consist  in  a 
monotonous  gesture  and  'very  awkward 
gait'"  ('Periormers  of  the  London  The- 
atres'). "Cooke,  compared  with  Kean, 
had  "  (Hazlitt  thought)  ^only  the  slang  and 
bravado  of  tragedy.^'  On  the  other  hand,  in 
Kean's  opinion,  O>oke  **  had  never  been  ex- 
celled ...  a  perfect  actor."  See,  also, 
Bobson'B  *  Old  Playgoer '  (1846). 

Oooke,  J.  F.    See  Casual  Aoquaixt- 

ANCB. 

Cooke,  John  (temp.  James  L) ;  author 
of  a  comedy  entitled  *  Greene's  Tu  Quoque ' 
iq.v.),  printed  in  1590. 

Oooke,  Kiss.    See  West,  Mrs.  W. 

Oooke,  Thomas.  Dramatic  and  mis- 
cellaneous writer,  died  1766 ;  published  in 
1784  a  translation  of  the  works  of  Terence, 
and  in  1746  a  version  of  Plautus' '  Amphi- 
tryon.' He  was  also  the  author  of  several 
dramatic  pieces,  including  *  Albion '  (1724), 

*  The  Triumphs  of  Love  and  Honour '  (1781), 

*  The  Eunuch '  a787),  *  The  Mournful  Nup- 
tials '  a789),  and,  with  MotUey,  *  Penelope' 
(1728). 

Oooke,  Thomas  Potter.  Actor,  bom 
AprU,  1786,  died  April,  1864  ;  son  of  a  sur- 
geon ;  joined  the  navy  in  1796,  and  left  it 
to  become  an  actor.  His  histrionic  d^nU 
appears  to  have  been  made  at  the  Boyalty 
in  January,  1804.  He  was  next  employed  at 
Aatley's,  tbe  Lyceum,  the  Surrey,  and  Drury 
Lane,  where  he  figured  in  1816  in  the  original 
casts  of  Maturin's  'Manuel'  and  Soane's 

*  Castle  Spectre.'  His  first  marked  success 
was  made  at  the  Lyceum  in  1820  as  Ruthven 
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in  'The  Vampire'  (9.9.);  Ub  next  was  at 
the  Mme  theatre  in  1821  as  Dirk  HatUraiek 
in  *  The  Witch  of  Demdengh '  (9. v.).  In 
1822  at  Govent  Garden  he  waain  the  first  cast 
of  J.  H.  Payne's  <  All  Pasha'  and  Planches 

•  Maid  Marian.'  At  the  Adelphi  in  182S  he 
was  the  MontUr  in  '  Piesomption ;  or.  The 
Fkite  of  Frankenstein '—a  f^U  which  he 
played  at  the  Porte  St.  Martin  Theatre, 
Paris,  in  1825.  To  the  latter  year  belongs 
his  Long  Tom  Cojfin  in  *The  Pilot  *  at  the 
Adelphi.  The  apex  of  his  career  was 
reached  when  in  1829  he  appeared  at  the 
Surrey  as  WUUam  in  *Blaick-By'd  Susan' 
iq.v.),  the  character  with  which  his  name 
will  always  be  most  closely- associated,  and 
in  which  he  appeared  several  hundred  times. 
In  1884-86  he  was  at  Drury  Lane,  and  in 
1886  at  Ck)vent  Garden.  One  of  the  latest 
of  his  original  parts  was  that  of  Harry  Hat^ 
yard  in  Hainers  'Poll  and  My  Partner  Joe ' 
(Adelphi,  1867).  His  last  appearance  as  an 
actor  icas  made  at  a  benefit  performance  at 
Govent  Garden  on  March  20, 1860.  **T.  P. 
Ckwke's  thorough  heartiness, '  go,'  and  phy- 
sical activity  were,"  Westland  Marston  says. 
*'  the  grounds  of  his  success  "  ('  Our  Recent 
Actors'). 

Cooke,  Thomas  Simpson.  Musical 
composer,  instrumentalist*  and  vocalist ;  bom 
Dublin,  1782.  died  London,  1848 ;  became  in 
1797  orchestral  conductor  of  Crow-street 
Theatre,  Dublin.  He  made  his  metropolitan 
dibut  at  the  Lyceum  Theatre  in  July,  1818, 
as  the  Sercukier  in  'The  Siege  of  Belgrade' 
(g.v.),  and  in  September,  1815,  appeued  at 
Drurv  Lane  as  von  Carlot  in  '  The  Duenna.' 
At  the  latter  playhouse  he  remained  for 
many  years  as  leading  tenor  and,  latterly, 
as  leader  of  the  band.  He  was  afterwards 
eoMiged  as  musical  director  at  Drury  Lane 
and  Govent  Garden.  He  wrote  the  music 
for  the  following  dramatic  pieces :— 'Frede- 
rick the  Great '(1814).  'The  King's  Proxy' 
(1816).  *The  Count  of  Anion'  (1816),  'The 
Wager '  (1825),  '  Oberon  M[1826),  •  Malvina ' 
0826),  "nie  Boy  of  Santillane '  (1^7). « The 
Brigand'  0829),  'Peter  the  Great'  (1829), 

•  The  Dragon's  Gift '  (1880), '  The  Ice  Witch ' 
(1881),  'Hyder  Ali'  (1881),  'St.  Patrick's 
Eve '  C1882).  *  King  ArUiur '  0885),  and,  with 
Bochsa.  'A  Tale  of  Other  Times'  (1822) : 
besides  contributing  new  numbers  to  many 
foreign  operas  adapted  to  the  London  stage. 
See  tne '  Dictionary  of  Music  and  Musicians ' 
(1879). 

Oooke,  William.  Dramatic  and  mis- 
oellaneons  writer,  died  1824;  author  of 
'The  Elements  of  Dramatic  Criticism' 
0775),  and  of  *  Memoirs '  of  Charles  Macklin 
(1804)  and  Samuel  Foote  (1805).  He  also 
adapted  Beaumont  and  Fletcher's '  Scornful 
Lady'  under  the  title  of  'The  (capricious 
Lady '  (1788).  See  « Biographia  Dramatica ' 
0812). 

OooL     A  character  in   'All's  Right' 

2'  .v.),  C8)  A  valet  in  BouciCAULfS '  London 
•surance'  (g.o.). 

Cool  as  a  Caoum.ber.  A  farce  in 
one  act,  by  Blanchard  Jerrold  (q.v,). 
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first  periormed  at  the  Lyceum  Theatre, 
London,  on  March  24,  1861,  with  C.  J. 
Mathews  as  Plumper,  Miss  Baker  as  Jeny 
EonUojif  Baker  as  Jfr.  Barkfyu^  BeHingham 
as  Fred  Barkint,  and  Miss  Martindale  as 
Wigaifu.  Mathews  wrote  a  French  version 
of  this  piece,  which  he  called  *L' Anglais 
Timide,'  and  in  which  he  appeared  in  Huis 
in  1868.  *(k>ol  as  a  Cucumber^  was  performed 
at  the  Gaiety,  London,  in  November,  1872. 
Plumper  has  been  played  in  Amwica  by 
John  Drew  the  younger. 

Oooloard.  A  character  in  JBBBOU>*ft 
'0at8paw'(7.«.) 

Gooley,  HUL  A  retired  East  Indian 
in  Batlb  Bernard's  '  Evil  Ctenius'  (q,v.), 

Coomara.  "  King  of  the  Morrows  "  in 
Palgrave  Simpson  and  F.  C.  Burnand's 
fairy  extravaganza  of  that  name  (9.9.). 

Cooper  fThe).  A  farce,  adapted  from 
*Le  Tonnelier,'  set  to  music  by  Dr.  Ame, 
and  first  performed  at  the  Haymarket 
Theatre,  London,  in  June,  1772. 

Cooper,  Elisabeth.  Author  of  two 
dramatic  pieces,  'The  Rival  Widows'  and 
'The  Nobleman,'  printed  in  1785  and  1736 
respectively. 

Cooper,  Frances  [Mrs.  T.  Haines  Lacy]. 
Actress,  bom  1819,  died  1872 ;  made  her  first 

{professional  appearance  in  1888  at  the  Rawi- 
ng Theatre  as  Sophia  in '  The  Road  to  Ruin.' 
Her  London  d^hut  took  place  in  April  16v 
1888,  at  the  Haymarket,  as  Lydia  in  '  The 
Love  Chase.'  In  September,  1840,  she  Joined 
the  Govent  Garden  company  (under  Madame 
Vestris),  and  in  May,  1844,  began,  at  Sadler's 
Wells  (under  Phelps),  a  long  association 
with  that  theatre.  There  she  appeared  as 
DetdemofM,  Cordelia,  Perdita,  BoteUind, 
Beatrice,  VirgriniaC*  Coriolanus ').  Mrt.  Ford 
(* Merry  Wives').  OHvia  ('Twelfth  Night'), 
Bitifania  ('Rule  a  Wife'),  Aepatia  ('The 
Bridan.  BeaumsUe  ('The  Fatal  Dowry'), 
Jane  Shore,  Mrt.  Beverly  ('  Gamester  'X  Om 
OPisarro'),  Cicely  Homeepun,  Helen  ^The 
Hunchback'),  Margaret  C^Love's  Sacrifice'), 
Sophia  C  The  Road  to  Ruin '),  Julie  ('  Riche- 
lieu'), Mildred  ('Blot  in  the  Scutcheon*), 
Alda  ('<>aaynos'),  etc  "She  was  an 
actress,"  says  Westland  Marston,  "  of  much 
feeling  and  of  skilled  elocution.  Her  fault 
was  that  her  simplicity  had  a  tendency  to 
the  lackadaisical,  and  ner  sweetness  to  be 
cloying  "  (*  Our  Recent  Actors '). 

Cooper,  Frank  Kemble.  Actor,  bom 
1857 ;  son  of  T.  CUiTord  C>x>per  (q.v.) ;  made 
his  first  professional  appearance  at  Oxford 
in  1878.  HIb  London  adbtU  was  made  at 
the  Lyceum  in  December,  1878,  as  Laertee. 
Since  then  he  has  been  the  original  repre- 
sentative of  the  following  (and  other)  cha- 
racters '.—SirQeoffrey  In '  lolanthe  *  ^ycenm, 
1880),  JHek  Sycamore  in  *  Bow  Bells '  (Royalty. 
1880),  Beppo  in  *  Peggy'  and  Bill  Smith  in 
'The  Member  for  Slocum'  (Royalty,  1881), 
Quttave  in  'Honour'  (Court,  1881),  Lord 
Shandon  in  'Odette'  (Haymarket,  1882k 
Theorut  in   '(3audian'  (Princess's,  1884X 
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Sir  Reginedd  Fitzuru  In  *Becket'  (1898). 
Mordrtd  in  Carr's  *  King  Arthur'  (Lyceum, 
1896).  MarOuU  Lefebvre  in  'Madame  Sana 
Udne'  (1807).  He  has  also  appeared  in 
London  as  Gratumo,  iV'emourt  in  'Louis  XL  / 
De  Maupraty  and  Chrittian  in  'The  Bells' 
<L7cenm,  1878-80),  Orlando  (Imperial,  1882), 
JRofMO  Q^rince  of  Wales's,  1887),  MoMter 
Waiter  (Grand,  1889X  (/Eennedy  in  '  Green 
Boshes '  ( Adelphi,  1880),  Oetavitu  and  Antony 
in  *  Antonv  and  deopatra '  (Princess's,  1880). 
Baradat  m  'Richelieu'  and  Edmund  in 
•  Lear '  (Lyeenm,  1882).  Potthumui  Leonatut 
and  Jtiekmond  (Lyceum.  1896).  On  tour  in 
the  SngUsh  provinces  be  has  played  WU- 
frid  Denver  in  *  The  Silver  King,'  Henry  II. 
in  *  Socket,'  Fauet  in  Wills^  play,  and 
Baeaamio,  ()n  tour  in  America  he  has  repre- 
aented  BwrcheU  in  •  Olivia'  and  Don  Pedro 
in  '  Much  Ado  about  Nothing.' 

Cooper,  Frederiok  Fox.  Dramatic 
writer  and  theatrical  manager,  bom  1806, 
died  1879;  author  of ' The I>e8erted  Village ' 
0888),  "Ilie  Spare  Bed'  a8S8),  'Hercules. 
King  of  Clubs '  (1886X  '  A  Race  for  a  Wife  ^ 
(1876),  and  dramatizations  of  '  Master  Hum- 
phreys aock'  (1840).  'Ovingdean  Grange' 
<1861),  'Hard  1^108^(1864),  *^A  Tale  of  Tmo 
Cities '  (186^  '  Ivanhoe '  Q809). '  Jack  Shop- 
pard/  and  *  The  Corsican  Brothers.'  Cooper 
was  at  Tarions  times  manager  of  the  Strand, 
OlympiCiMarylebone,  Victoria,  and  City  of 
London  Theatres.    See  STONE  Juo,  The. 

Cooper,  Harwood.  Actor;  son  of 
F.  F.  Cooper  {q.v.)\  was  in  the  orisinal 
cast  of  Tom  Taylor's  *  Going  to  the  Bad ' 
(1868)  and  'Payable  on  Demand'  (1868), 
Craven's  'Chimney  Comer'  (1861),  T. 
Tkylor's  ' Ticket-of -Leave  Man'  (186S)  and 
'  Settliog  Day '  (1865)— at  the  Olympic ;  and 
of  Reade's  'Robust  Invalid '  (l]s70),  WUls's 
'Ninon'  and  Sims's  'The  Last  Chance' 
(I886)-at  the  Adelphi. 

Cooper,  John.  Actor,  bom  at  Bath  in 
1790(OzberrT);  died  in  July,  1870$  made  his 
first  professional  appearance  at  his  birth- 
place in  March.  1811,  as  InOe  in  'Inkle 
and  Yarico.'  His  London  dibut  was  made 
at  the  Haymarket  in  May,  1811,  as  Count 
JfontaAan  in  *The  Honeymoon.'  After  this, 
he  performed  at  various  provincial  centres, 
being,  among  other  things,  the  original  Ttr- 
mniue  in  Soeridan  Knowles's  play  iq.v.), 
Retumhig  to  London,  he  was  ensaged  suc- 
cessively at  Drury  Lane  (where  he  shared 
the  lead  with  WiOlack  and  Booth),  the  Hay- 
market,  Covant  Garden,  the  English  Opera 
House,  etc.  He  was  in  the  original  casts 
of  Byron's  'Blarino  FUiero,'  Keml^e's 
*  Point  of  Honour,'  Knowles's  *  Love,'  Hook's 
« Darkness  Visible/  etc.  His  more  notable 
parts  included  OtKeUo,  Romeo,  Antony 
(*  Julius  Caesar'),  logo,  Richmond  ('Richard 
HL*),  the  Ghott  in  '  Hamlet,'  Hattingt  in 
*Jane  Shore,'  Joaeph  Surfaee,  and  Rob 
Roy.  It  was  written  of  him,  in  1826,  that 
"just  as  good  an  actor  as  art,  without 
one  spark  of  genius,  or  any  effort  of  the 
mind,  could  make^  has  been  made  in  the 
person  of  Mr.  Cooper.   He  is  about  as  much 


like  a  real  first-rate  actor  as  a  fine  statue 
is  to  a  living  being"  (OxberryX  His  last 
engagement  was  at  the  Princess's  Theatre 
under  Charles  Kean,  with  whom  he  appeared 
as  Orozembo  in  '  Pizarro,'  the  Duke  q/  York 
in  'Richard  IL.'  Major  OakUy  in  'The 
Jealous  Wife.'  the  Duke  of  Exeter  in 
'  Henry  V.,'  etc.  (1866-69).  Edmund  Yates, 
in  his  '  Recollections,'  describes  Cooper  as 
"a  tragedian  of  the  old  school,  pompons, 
solemn,  pretentious,  and  dull."  G.  A.  Sala 
writes:  "John  Cooper,  commonly  known 
as  'Jack,'  was  a  second-rate  tragedian— he 
sometimes  played  comic  parts,  however^ 
whom  in  the  forties  I  recollect  very  well  as 
playing  ff«nry  VllL  to  Macready's  Cardinal 
woUey.  ...  He  had  a  curious  intonation, 
and  I  can  still  hear  mentally  a  line  of  hfs 
as  Henry  VIII. :  'What  poxlee  of  wealth 
hath  he  not  accumulated'"  ('Life  and 
Adventures').  See  Oxberry's  'Dramatic 
Biography'  (1826), Genest's  ' English  Stage' 
a88%  Cole's  '  Charles  Kean  *  (1869),  etc. 

CoopeTi  Thomae  Ahthorpe.  Actor, 
bora  at  Harrow,  1776;  died  at  Bristol, 
Pennsylvania.  1849.  The  son  of  a  surgeon, 
he  first  trod  the  stage  at  Edinburgh  in  1792. 
Three  years  later  he  made  his  London  dibut 
at  0)vent  Garden,  appearing  as  Hamlet^ 
MwAeth.  and  Lothario  C  The  Fair  Penitent  *). 
In  1796  he  went  to  America,  playing  for  the 
first  time  at  Philadelphia  in  December  of 
that  year,  and  at  New  York  in  August,  1797 
(as  Pierro  in  *  Venice  Preserved ').  In  1798 
he  appeared  at  John  Street  and  Park  Theatre, 
in  the  latter  city,  and  was  speedily  accepted 
as  a  favourite.    He  continued  to  hold  a 

food  position  till  1803,  when  he  visited 
Insland,  and  performed  at  Drary  Lane  as 
Richard  III.,  Othello,  etc.  Returning  to 
the  States,  he  "thenceforward  became," 
says  J.  N.  Ireland,  "the  great  American 
star."  whose  glory  was  not  very  greatly 
diminished  by  the  successes  even  of  G. 
F.  Cooke  and  Edmund  Kean.  In  1827  he  was 
again  seen  at  Drury  Lane.  During  the 
late  Tears  of  his  life,  his  popularity  in 
America  declined,  and  eventually  he  ac- 
cepted a  position  in  the  United  States 
Custom  House.  Among  his  rdlee,  in  addi- 
tion to  those  named,  were  Lear,  Shylock, 
Mare  Antony,  Petruehio,  Jaffler,  Duke 
Aramxa,  Charlee  Surface,  Maeter  WiUter, 
Virginiut,  Damon,  Lueiui  Juniue  Brutui, 
Olenalvon,  Leon  ('  Rule  a  Wife').  He  had. 
says  Ireland,  "a  handsome  face,  full  of 
the  most  varied  expression,  a  noble  person, 
a  fine  mellow  voice  of  wonderful  capacity 
of  modulation,  unusual  dignity  of  manner 
and  grace  of  action,  and  a  most  forcible  and 
eloquent  style  of  declamation. "  See  *  Actors 
and  Actresses'  (New  York,  1886);  also 
Blake's  'Providence  Stage,' Clapp's  '  Boston 
Stafl»,'  Cowell's  'Thirty  Years  amongst 
the  Flayers,'  Dunlap's  '  American  Theatre,' 
Stone's  'Theatrical  Reminiscences,'  Wil- 
liams's 'Children  of  Thespis,'  Wemyss's 
*  Theatrical  Biography.' 

Cooper.  Thomas  CliiFord.  Actor, 
bom  March.  1819;  died  April,  1896;  after 
some    provincial    experience,    made    his 
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London  <Ubut  at  the  Marylebone  Theatre  in 
1847.  In  1861  he  was  at  the  Lyceum ;  after 
which  came  engagements,  as  player,  at 
Manchester,  and,  as  manager,  at  Hall, 
Oxford,  and  elsewhere.  In  September, 
1872,  he  Joined  the  company  of  the  Court 
Theatre,  London,  where  he  was  the  original 
representative  of  the  Duke  de  LiUe  in  *  A 
Son  of  the  Soil,'  Bombtuine  in  *  Vesta's 
Tmxplet*  StraUon  StratoUtt  in  *  Alone,' Jfr. 
Popnytcv  in  *The  Wedding  March,'  Morti- 
boy  In  '  Ready-Money  Mortiboy,'  Mr.  Carter 
in  *  Brighton,'  and  (TFipp  in  *Tom  Cobb.' 
At  the  Lyceom  in  1877  he  was  the  original 
Mr.  Pickwiek  in  *  The  Trial  from  Pickwick,' 
besides  playing  Old  Oobbo,  Orton  in '  The  Iron 
Chest,'  jr.  DuohappOes,  Joseph  in  *  Riche- 
lieu,' WaUer  in  <nie  Bells,^  and  Pareon 
Meadow  in  'Eugene  Aram.'  Returning  to 
the  Court  in  1880,  he  was  the  original  Sir 
AmiM  Paulet  in  Wingfield's  *  Mary  Stuart,' 
also  figuring  as  CajnOet  (1881).  He  was  in  the 
first  oasts  of  'Imprudence'  (Folly,  1881), 
•  Mimi  •  (Court,  1881).  •  The  Manager'  (Court, 
1882),  and  *  The  Novel  Reader '  (Clobe,  1882), 
also  undertaking  Sir  WiUiam  Honeytoood  in 
'The  Oood-Natured  Man'  (Gaiety,  1881),  and 
Mr.  Sympereon  in  *  Engaged '  (Court,  1881). 
At  the  Princess's  in  1^2-85,  he  was  the 
original  representative  of  Bliak  Coombe  in 
*The  Silver  King,'  of  Alearee  in  '  Claudian,' 
of  Liicretx'ue  in  'Junius,*  and  of  Kridge  in 
«Hoodman  Blind,'  besides  figuring  as 
Polonius  (1884).  His  last  appearance  was 
made  as  the  Admiral  in  '  A  Wife's  Sacrifice' 
(St.  James's  Theatre,  1880).  He  married 
Miss  Agnes  Kemble  {q.v.\  who  died  two 
days  after  the  death  of  her  husband.  See 
Cooper,  Frakk  Kemble  ;  Cooper-Cuffe, 
Henby. 


Oilbert-Snllivan  opera.  His  first  appear- 
ance in  London  took  place  at  the  O^mpic 
in  1881,  when  he  was  the  original  Podge  in 
Solomon's 'Claude  Duval '(g.v.X  Since  then 
he  has  been  the  first  representative  of 
Thomas MerUn  in  Solomon's  'Vicar of  Bray ' 

E2), Colonel  TusseU  in  Solomon's  'Polly' 
4),  Flaromer  in  'Fay  o'  Fire'  (1886), 
^Dvwmin  'Sister  Mary 'assfl).  Peratua 
in  '  The  Golden  Ladder '  (1887),  Hareourt  in 
•  Ben  My  Chree '  (1888),  Sir  Htarry  Croydon 
in '  Nowadays '  (1889X  Parson  Moore  in  '^The 
Good  Old  times'  (l889),  Arthttr  St.  Aubrey 
in  *  The  People's  Idol '  (1890),  Lavarennes  in 
'The  Acrobat'  (1891),  SeU  in  'Pharaoh' 
a892X  and  Vavghan  in '  Robespierre '  (1899X 
Other  parts  phiyed  by  H.  Cooper-CUffe  in- 
clude LaerUs  and  Qlavis  (Globe,  1888),  Beau- 
seant  (Olympic,  1890),  laehimo  and  Clarence 
(in  *  Richard  HI.')  (Lyceum,  1896),  and 
Benedick  (in  'Much  Ado  about  Nothing') 
(Queen's,  Manchester,  1900). 


Co-operative  MoTement (A).  Afaroe 
yj  Harry  Lemon,  played  at  the  Haymarket 
rheatre,  London,  in  April,  1868. 


Coote,  Carrie.     Actress;  after  early 
experit>nce  in  pantomime,  was  the  original 


representative  of  Irene  in  Grundy's  '  Clito ' 
(1886).  She  has  been  seen  in  America  as 
Mana  in  '  The  School  for  Scandal,'  Molly 
Seoffrim  in  Buchanan's  'Joseph's  Sweet- 
heart,' Peffgy  in  'Harbour  Lights,'  etc— 
lizzie  Coote,  actress  (bom  1862,  died  1886), 
toured  in  America  in  1871,  and  appeared  in 
England  in  1878  in  pantomime,  tor  which 
she  was  always  in  request.  At  the  London 
Gaiety  in  1879  she  pfayed  Virainia  in  Bur- 
nand's  •  Unlimited  Cash '  and  Kate  in  Byron's 
*  Daisy  Farm.' 

Ooote»  Charles.  Actor,  died  1897; 
was  the  first  representative  of  Uenry  CorkeU 
in  'The  Silver  King'  a882),  Jfr.  Grant  in 
'Margery's  Lovers'  (1884),  Shekeniah  Pank 
in  '  The  Lord  Harry '  (1886).  He  also  played 
Kiting  version  of  *  The  Old  Curiosity  Shop ' 
at  the  Op^ra  Comique  in  1884. 

Oootet  Hammond.  The  hero  of  Al- 
berts '  wig  and  Gown'  (q.v.). 

Copeland,  Bella  [Mrs.  J.  B.  Buck- 
stonej.  Actress ;  made  her  first  appearance 
in  London  at  the  Haymarket  Theatre,  on 
January  6, 1856,  as  Chsrry  in  '  The  Beaux' 
Stratagem.' 

Oopeland,  Fanny.  See  Fitzwilliam, 
Mrs. 

Copeland,  William  B.  Theatrical 
manager,  bom  1799,  died  1867 ;  brother  of 
Fanny  Copeland  (g.v.),  and  married  to  a 
sister  of  Douglas  Jerrold's ;  after  some  ex- 
perience as  an  actor,  became,  in  1848,  lessee 
and  manager  of  the  Theatre  Royal,  and 
proprietor  of  the  Royal  Amphitheatre. 
Liveipool,  and.  in  1851.  lessee  ofthe  Strand 
Theatre,  London,  which  he  re-christened 
"  Punch's  Playhouse." 

^Copiste,  Le.     See   One  Touch    of 

Nature. 

Copland,  Charlea  Operatic  vocalist ; 
educiOied  at  Royal  Academy  of  Music ;  was 
in  the  original  cssts  of  Sullivan's  *  Ivan- 
hoe '(1891),  and  of  the  English  versions  of 
'  La  Basoche '  (,q.v.\  and  '  Hansel  and  Gretel ' 
(?.«.). 
^  Copp^.  Francois.  See  Passant,  Le  ; 

LUTHIER  DE  CRiblONE,  LE  ;  POUR  LA 
COURONNE. 

Copper.  "A  penitent  rebel"  in  'The 
Philosopher's  Stone'  (g.v.). 

_,  Copper  ^Captain  (The).  The  title 
riven  to  Michael  Peres  in  Beaumont  and 
Fletcher's  •  Rule  a  Wife  and  Have  a  Wife ' 
(o.v.).  Perez  is  a  captain  of  much  preten- 
sion but  no  substance.  His  wife  says  to 
him :  "  You're  a  man  of  copper,  a  copper 
.  .  .  copper  captain."  "  Ganlck  had  con- 
templated appearing  in  this  part,  but  in  one 
of  the  scenes,"  savs  Dutton  Cook,  "  tradi- 
tion required  of  the  Cojqter  Captain  a  peal 
of  laughter,  and  this  Garrick  found  himself 
unable  to  accomplish  satisfactorily.  There 
was  no  absolute  reason  for  the  laugh,  it 
was  not  necessary  to  the  performance,  it  was 
merely  a  piece  of  stage  effect ;  but  it  was 
felt  that  the  audience  would  expect  it,  and 
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GOPPERFIELD 

would  be  disappointed  at  not  obtaining  it. 
"Woodward  waa  famona  for  hia  langh,  so 
Oarrick.  after  repeated  rehearsals,  aban* 
doned  the  part  altogether." 

Oopperfield,  David.   See  David  Cop- 

PBRPIELD. 

Oopy.  A  publisher  in  Blanchard  Jer- 
BOLD%  *  Beau  Brummell '  (q.v.y, 

OoQuetinda.  The  queen  in  Planchi^s 
'  Amoroso' (9.V.). 

OoQnette*  An  opera  comique  in  two 
acts,  written  by  R.  B.  Pattinson.  composed 
by  Daisy  Sopwith  and  Angela  Bawlinson ; 
West  Theatre,  Albert  Hall,  London,  June  6, 
1803. 

€k>quett6  (The).  (1)  A  comedy  by 
MOLLOT,  first  performed  at  Lincoln's  Inn 
Fields  in  April,  1718,  with  Mrs.  Spiller  in 
the  title  part  (Mademoitelle  Fantagt),  Byan 
as  Bellamy  f  Mrs.  Thnnnand  bs  Julia  Caprice, 
and  other  parts  by  Spiller,  Griffin,  C.  Bul- 
lock, Mrs.  Olffard,  etc  ;  reTived  at  the 
Haymarket  in  November.  1783.  (2)  A  play  in 
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three  acts,  adapted  by  T.  Mead  (q.v.)  from 
the  French,  and  first  performed  at  the  Hay- 
market  Theatre,  London,  on  July  8,  1867, 


with  Miss  Amy  Sedgwick  in  the  leading 
character  (the  Counte9$  Bkmehe  de  Bain' 
eourt).  (8)  A  comedy  in  four  acts,  by 
Hawlet  Smart,  Assembly  Booms,  Chel- 
tenham, April  10,  1885.  (4)  A  comedietta 
by  William  Pobl  <o.v.),  Portman  Booms, 
London,  May  16,  lw2,  (6)  A  comic  opera 
in  three  acts,  the  **  book  '  founded  by  H.  J. 
W.  Dam  on  Oarrido-Lafrique's '  O  Molinero 
d'Alcala,'  the  lyrics  by  Cupton  Bingham, 
the  music  by  Justin  Clerice ;  Prince  of  Wales's 
Theatre,  London,  February  11.  1899,  with 
Miss  Alleen  lyOrme  in  the  title  part,  and 
other  fdlea  by  Miss  Stella  Gastelle,  Courtice 
Pounds,  W.  Edonin.  J.  Le  Hay,  etc. 

Coquette,    I«ady.     A   character   in 
BiCKSESTXFFS  *  Unburied  Dead '  (9.9.). 
CkKiuettes.   See  Two  Thorns. 

Cora;  or,  liove  and  Fasaion.  A 
drama  in  four  acts,  adapted  by  W.  G.  Wills 
from  Belot's  *  L' Article  47.'  and  first  per- 
formed at  the  Theatre  Boyal,  Leeds,  on 
March  2, 1874,  with  Mrs.  Hermann  Vesin  as 
Cora  de  Lille,  W.  BignolU  as  Oeorge  du 
ifame/tBeginald  Moore  as  Victor  MaziUer, 
W.  H.  Fisher  as  PoUUn,  and  Mrs.  St.  Henry 
aa  Madame  du  HameL  On  Februaiy  28, 
1877,  the  piece  was  produced  at  the  Globe 
Theatre,  London,  asa  "  drama  in  a  prologue 
and  three  aeta,  by  W.  G.  Wills  and  Frank 
MarshaU,"  with  Mrs.  Yezin  in  her  original 
part,  J.  Femandes  as  Du  Hamel,  B. 
Leathes  as  Maziiier,  D.  Fisher,  Jan.,  as 
Potain,  and  other  parts  by  W.  H.  Stephens, 
jr.  D.  BeTeridge.  and  Miss  T^bin. 

Cora.  (X)  Wife  of  AUmio  in  Sheridan's 
*PiflUT0'  (?.«.),  and  in  L.  Buckingham's 
traTesty  of  that  play.  (Si)  A  character  in 
Morton's  *Ck>lumbua'  (a.v.).  (8)  A  cha- 
racter in  *  L'Article  47'  (9.V.). 

Coral,  Mrs.,  in  Douglas  Jerrold's 
*Bean  Nash '(9.9.). 


Coralle.  A  play  in  four  acts,  adapted 
by  O.  W.  Godfrey  from  *  Le  Fils  de  Coralie ' 
by  Delpit,  and  first  periormed  at  the  St. 
James's  Theatre.  London,  on  May  28, 1881, 
with  Mra.  Kendal  as  Mrt.  Trevor.  W.  H. 
Kendal  as  Captain  Maintoaring,  Jonn  Clay- 
ton as  Hugh  Derrick,  J.  Hare  as  Critehell, 
T.  N.  Wenman  as  Sir  Jonae  Merwm,  Mrs. 
Gaston  Murray  as  Mise  Meryon,  Miss  Wini- 
fred Emery  as  Mabel  Meryon,  and  Bliss 
Cowell  as  Mrt.  BattUton. 

Corbaocio.  An  old  gentleman  in  Bsn 
Jonson's  *  Volpone '  (a.vT),  who  "hopes  he 
may  with  charms,  like  .fison,  hare  his 
youth  restored." 

CorbeiUe  qui  abat  dee  noiz  (Tine). 
See  Too  Cleyer  by  Half. 

Corcoran,  Captain.    Commander  of 

*  B.M.S.  Pt7u^ore,Mn  Gilbert  and  Sulu- 
YAN's  operetta  (g.v.).    He  also  appears  in 

*  The  Wreck  of  the  Pinafore*  (q.vX  and  In 
'  Utopia,  Limited'  (q.vX  where  we  find  him 
figuring  as  "  Captain  Sir  Edward  Corcoran, 
K.C.B?' 

Oordatns,  in  Jonson*S  '  Every  Man  out 
of  his  Humour'  (q.v.),  sits  on  the  stage, 
and  makes  running  comments  on  the  per< 
formance. 

Corday,  Charlotte.    See  Charlottb 

COKDAT. 

Cordelia.  The  youngest  daughter  of 
King  Lear  in  Shakespeare's  play  (q.v.). 
"If,"  says  Mrs.  Jameson,  *'*Lear'  be  the 
grandest  of  Shakespeare's  tragedies,  Cor- 
delia in  herself,  as  a  human  being  governed 
by  the  purest  and  holiest  impulses  and 
motives,  approaches  near  to  perfection, 
and,  in  her  adaptation  as  a  dramatic  per- 
sonage to  a  determinate  plan  of  action,  may 
be  pronounced  altogether  perfect"  ('  Cha- 
racteristics of  Women '). 


hy 
ew 


Cordelia's  Aspirations.    A  . 
Edward  Barrigan  (q.v.),  revived  at 
York  in  April,  1887. 

Cordelio,  in  Otway's  *  Orphan '  (q.v.),  is 
page  to  Polydore. 

Oorder,  Frederick.  See  Golden 
Web  \  Noble  Savage  ;  Nordisa. 

Co -Respondent  (The).  A  farcical 
comedy  in  three  acts,  by  G.  W.  Afpleton, 
performed  "  for  copyright  purposes"  at  the 
Prince  of  Wales's  Theatre,  Liverpool,  June 
20,  1896;  produced,  in  four  acts,  at  the 
Grand  Theatre,  Birmingham,  August  8. 1896 ; 
and  at  the  M^tropole  Tlieatre,  CamberweU, 
September  21. 1896. 

Corey,  John.  Actor  and  playwright ; 
was  seen  at  Lincoln's  Inn  Fields  in  October, 
1702,  and  afterwards  at  the  Haymarket  and 
Drury  Lane.  Amons  the  parts  played  by 
him  were  Seyton  in  *  Macbeth '  and  Amiens 
in  *  As  You  Like  It*  He  wrote  two  plays— 
*A  Cure  for  Jealousy'  (1701)  ana  *The 
Metamorphosis'  (1704).  See  *Biographiu 
Dramatica'  (1812)  and  Genest  (18S2). 

Corin.  *'The  faithful  shepherdeM"  in 
Fletcher's  play  (q.v.). 
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Oorinna.  Daughter  of  Oripe  in  Van- 
BRUOH's  *  Confedentcy '  (o.v.).  She  pain  off 
with  Dick  AmUt, 

Oorlnne.  (1)  A  drama  in  four  acts,  by 
BOBBRT  Buchanan  (q.v.)^  first  performed  at 
the  Lyceum  Theatre,  London,  on  June  26, 
1876.  with  Mrs.  Fairfax  as  the  heroine,  C. 
Warner  as  Victor  de  Beauvoir,  H.  Forrester 
as  RaotUt  Atkins  as  Marat,  and  Johnston 
Forbes-Bobertson  as  the  Ahbi  de  Larote. 
i&)  A  drama  founded  upon  Mrs.  Otto  Von 
Booth's  novel  of  the  same  name,  and  first 
performed  at  the  Standard  Theatre,  London, 
May  23, 1885. 

Ooriolantui.  (1)  A  tragedy  in  five 
acts,  by  William  Shakespeare  {q.v.\  first 
printed  in  the  Folio  of  1623.  It  is  baseil 
npon  the  storr  of  Coriolanus  as  told  by  Sir 
Thomas  North  in  his  translation  of  Bishop 
Amyot's  Tersion  of  Plutarch's  '  Lives.'  So 
closely,  indeed,  does  the  poet  follow  North 
that  some  of  his  longer  passages  are '  simply 
Plutarch  put  into  metre.'  'The  play  seems 
to  have  been  written  in  or  about  1009,  and 
belongs,  therefore,  to  Shakespeare's  later 
perioa  and  manner.  [For  details  of  the 
verse-tests  made  by  Professor  Ingram,  see 
the  New  Sliakspere  Society's  Transac- 
tions, 1874.]  Of  the  earlier  performances  of 
the  tragedy  there  are  no  records.  The  first 
mention  of  the  work  in  theatrical  history 
has  reference  to  the  adaptation  made  by 
Nahnm  Tate  (y.v.),  and  represented  at  the 
Theatre  Royal  in  1682.  This  was  entitled 
*  The  Ingratitude  of  a  Commonwealth  ;  or. 
The  Fall  of  Cains  Martius  Coriolanus.' 
Oenest  describes  the  adaptation  (which  was 
in  five  acts)  as  "  on  ihe  whole  a  very  bad  one." 
Tate,  he  says.  **  omits  a  good  deal  of  the 
original  to  make  room  for  the  new  fifth  act. 
His  own  additions  are  insipid,  and  he  makes 
numberless  unnecessary  changes  in  the 
dialogue ;  but  the  first  four  acts  of  his  play 
do  not  diflfer  veir  materially  from  Shake- 
speare. He  has  been  guilty  of  a  manifest 
absurdity  in  turning  Vaieria  into  a  talkative 
fantastical  lady.  ...  He  has  made  one 
considerable  improvement.  Shakespeare 
has  been  guilty  of  a  mistake  in  repeatedly 
saying  that  Caius  Marciut  was  alone  when 
he  forced  his  viray  into  Corioli.  Tate  uni- 
formly represents  him  as  not  being  quite 
alone  on  this  occasion.  Plutarch  says  he 
had  a  verr  few  friends  with  him."  Tate 
observes,  in  his  dedication,  that  he  chose 
'  Coriolanns '  for  adaptation  because  *'  there 
Appeared  in  some  passages  no  small  re- 
semblance with  the  busie  faction  of  our 
own  time."  He  adds:  *' Whatever  tha 
superstructure  prove,  it  was  my  good 
fortune  to  build  upon  a  rock."  The  names 
of  the  performers  in  Tate's  play  are  not 
knovra.  A  second  adaptation  of  'Corio- 
lanus'—the  work  of  John  Dennis  (o.v.)— 
was  brought  out  at  Drury  Lane  in  Novem- 
ber, 1719,  under  the  title  of  *  The  Invader  of 
his  Country ;  or,  The  Ftital  Resentment.' 
"Dennis,"  says  Oenest,  "has  retained 
about  half  of  the  original  play,  which  he 
has  altered  much  for  the  worse  *'  (see '  The 
BngUsh  Stage ').    The  cast  presented  Booth 


as  Corit^nta^  Mills  as  Au/UUua,  Cory  as 
Meneniua,  Walker  as  BnUtu^  Mrs.  Porter 
as  Vdumnia,  and  Mrs.  Thurmond  as  K»r- 
gilia.  The  piece  was  acted  only  thrice,  and 
Dennis,  in  his  dedication  to  the  Lord  Cham- 
berlain, attacked  the  management  and  cer- 
tain of  the  actors.  A  third  adaptation  of 
*  Coriolanus  '--attributed  to  Thomas  Sheri- 
dan, and  entitled 'Coriolanus;  or,  The  Roman 
Matron  '—was  brought  out  at  Co  vent  Garden 
in  December,  1764.  This  was  an  amalgam  of 
ShakeKMaie  and  James  Thomson,  whose 
'Coriolanus'  (see  below)  had  been  acted 
there  in  1749.  Sheridan's  piece  had  been  pro- 
duced in  Dublin,  with  Mossop  as  Coriolanus. 
At  CoventGarden  Sheridan  himself  appeared 
as  the  hero,  with  Shucer  as  Ifetisnita,  Ryan 
as  TuUut^  Peg  Wofflngton  as  Veturia.  and 
Mrs.  Bellamv  as  Volumnia.  For  detsJls  of 
the  adaptation  see  Oenest,  who  records  a 
performance  of  *  O>riolanus '  at  Covent  Gar- 
den on  March  14, 1758,  with  Smith  hi  the 
title  part,  Mrs.  Hamilton  as  Veturia,  and 
the  r^  of  Volumnia  omitted.  The  play 
called  *  Coriolanus  ;  or.  The  Roman  Matron,' 
produced  at  Drury  Lane  in  February,  1789, 
was  published  in  the  same  year  with  She- 
ridan's name  as  the  adapter.  Genest, 
however,  believed  that  it  would  be  attri- 
buted to  J.  P.  Kemble.  **as  It  differs  but 
little,  or  nothing,  from  the  alteration  which 
Kemble  afterwuds  avowed."  "The  first 
three  acts  were  Judiciously  altered  from 
Shakespeare,  with  omissions  only;"  into 
the  other  two  acts  lines  by  Thomson  were 
introduced.  Kemble,  of  course,  plaved  Cori- 
olanut,  with  Wroughton  as  Aujidiue,  Bad- 
deley  as  ifsnsfuta,  Mrs.  Farmer  as  Virgilia, 
Mrs.  Ward  as  Valeria,  and  Mrs.  Siddons  as 
Volumnia,  "Coriolanut"  says  Genest, 
"proved  to  be  Kemble's  grand  part." 
"  He  was  Coriolanus  self,"  says  W.  Rooson ; 
"his  voice,  his  own  private  manner,  his 
very  rigidity,  completed  the  identity" 
(*Tlie  Old  Playgoer).  Kemble  and  his 
sister  were  seen  asain  in  this  piece  at 
Covent  Garden  in  November,  1806,  when 
they  were  supported  by  Miss  Brunton 
(Mrs.  Yates)  as  ViraiUa^  Pope  as  Aufldiut, 
and  Munden  as  Meneniut.  On  Novenv 
ber  19, 1819,  Macready  appeared  at  Covent 
Garden  as  Corioktnut,  and  was  saluted 
by  Barry  Cornwall,  in  a  sonnet,  as  "the 
noblest  Roman  of  them  alL"  The  credit 
of  restoring  to  the  stage  the  text  of  Shake- 
speare's play,  almost  unadulterated,  ap- 
pears to  belong  to  BlUston,  who  produced 
the  tragedy  (edited  by  O.  Soane)  at  Drury 
Lane  in  January,  1820,  with  Edmund  Kean 
in  the  title  rOe,  S.  Penley  as  Aujidiue, 
Gattie  as  Meneniut,  Mrs.  Robinson  as 
Virgilia,  and  Mrs.  Glover  as  Volwnnia. 
"  Kean,"  Genest  says,  "  ought  not  to  have 
attempted  Coriolanue:  his  flirure  totally 
disqualified  him  for  the  part^  The  next 
CorwlanuM,  in  order  of  Unw,  seems  to  have 
been  John  Vandenhoff,  who  played  the  r6le 
in  various  provincial  centres  in  1822-3. 
Later  revivals  in  London  include  those  at 
Covent  Grarden  in  December.  1888.  and  in 
March,  1838,  in  both  of  which  Macready 
reappeared,  supported,  in  the  latter  year, 
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by  J.  B.  Anderson  u  Aujldius,  George  Ben* 
nett  as  Brutut,  Bartley  as  Meneniu*^  and 
Mrs.  Warner  as  Volumnia  [see  '  Dramatic 
Essays/  by  John  Forster  (1806)];  at  Covent 
Garden  in  September,  1838,  with  Vanden- 
hoff  as  CorioUimu:  at  the  Marylebone 
Theatre  in  1848,  with  C.  DiUon  in  £he  title 
part ;  at  Sadler's  Wells  in  September,  1848, 
with  Phelps  as  CorMantM,  H.  Marston  as 
Aufidiw,  G.  Bennett  as  Comtm'tw,  Mrs. 
Marston  as  VeUeria,  Miss  Cooper  as  Vir- 
ffUitij  and  Miss  Glyn  as  Volwnnia ;  at  Dmry 
Lane  in  January,  1851,  with  J.  R.  Anderson 
in  the  title  part :  at  Sadler's  Wells  in  Sep- 
tember, 1860,  with  Phelps  in  the  title  pari, 
H.  Vezin  as  Aufdiui,  Q.  Barrett  as  Me- 
neniut  Agrippa,  Lewis  Ball  as  Firtt  Citizen, 
Miss  Atkinson  as  Volumnia,  and  Miss  K. 
Saxon  as  VimKa;  at  Dublin  In  May,  1868, 
with  G.  y.  Brooke  as  Coriolanut:  at  the 
Grand  Opera  House,  New  York,  in  Decem- 
ber, 1878.  with  J.  McCullogh  and  Katharine 
Sogers  in  the  chief  rdleM;  at  the  Opera 
House.  New  York,  in  Noyember,  1885,  with 
Salvini  in  the  title  part,  and  Mrs.  A.  Foster 
as  Volumnia;  at  the  Shakespeare  Memorial 
Theatre,  Stratf  ord-on-Avon,  m  August.  1893, 
with  F.  B.  Benson  as  Coriolanut,  O.  Stuart 
as  Aufiditu,  A.  Brrdone  as  Cominius,  G.  B. 
Weir  as  First  Citizen,  Mrs.  Benson  as  Vir- 
giUa,  and  Miss  Alice  Chapin  as  Voiumnia; 
at  the  Comedy  Theatre,  London,  February, 
1001,  with  F.  R.  Benson  as  Coriolanut,  Oscar 
Asche  as  Sieiniut.  Miss  L.  Braithwaite  as 
VirgUia,  and  Miss  Geneviere  Ward  as 
Volumnia ;  at  the  Lvcenm  Theatre  (in  three 
acts),  April,  1901,  with  Henry  Irringas  Corio- 
lanut, J.  H.  Barnes  as  Affrippa^lAxavnod 
Irving  as  Brutxu,  C.  Dods  worth  as  Firtt 
Citizen,  Miss  Ellen  Terry  as  Volumnia,  Miss 
M.  Hadcney  as  VirgUia,  and  Miss  M.  Milton 
as  Vdlena.  "The  tragic  struggle  of  the 
play."  says  Edward  Dowden,  "is  not  that  of 
patricians  with  plebeians,  but  of  CorioUbnut 
with  his  own  self.  It  is  not  the  Boman 
people  who  bring  about  his  destruction ;  it 
IS  the  patrician  naughtiness  and  passionate 
self -will  of  Coriolanut  himself.  .  .  .  The 
pride  of  Coriolanut  is  not  that  which  comes 
from  self-surrender  to  and  union  with  some 
power,  or  person,  or  principle  higher  than 
oneself,  it  is  two-fold— a  passionate  self- 
esteem  which  is  essentiallv  egoistic,  and, 
secondly,  a  passionate  prejudice  of  class. . . . 
His  sympathies  are  deep,  warm,  and  gene- 
rous ;  but  a  line,  hard  and  fast,  has  been 
drawn  for  him  bv  the  aristocratic  tradition, 
and  it  is  only  within  that  line  that  he  per- 
mits his  sympathies  to  play.  .  .  .  For  Ftr- 
gilia^  the  gentle  woman  in  whom  his  heart 
finds  rest,  CorioUmut  has  a  manly  tender- 
ness. ...  In  his  boy  he  has  a  father's  Joy. 
.  .  .  His  wife's  friend  Vaieria  is  the  *moon 
of  Bome.'  ...  In  his  mother,  Volumnia, 
the  awful  Boman  matron,  he  ri^oices  with 
a  noble  enthusiasm  and  pride"  (*Shak- 
spere :  his  Mind  and  Art ').  (2)  A 
toagedj  by  Jakes  Thomson  (?.«.),  first  per- 
formed at  Covent  Garden  on  January  18. 
1740,  with  Quln  in  the  title  part,  Byan  as 
AUut  TuUiut,  Delane  as  Oaletut,  Bridg- 
water as   Minuciut,  Peg  Wol&ngton   as 


Veturia,  and  Miss  Bellamy  as  Volumrua. 
This  piece,  in  which  Thomson  follows 
Dionvsins  Halicamassensls  and  Livy,  was 
acted  ten  times.  It  is  "certainly  not  a 
bad  pla^r,"  says  Oenest,  "but  when  com- 
pared with  Shakespeare's,  it  is  regular,  cold, 
and  declsmatorv.  .  .  .  Cfaletut  is  a  sort  of 
Pythagorean  philosopher,  a  character  intro- 
duced improperly  both  as  to  time  and 
place.  .  .  .  The  scene  lies  during  the  whole 
of  Thomson's  play  in  the  Volscian  camp" 
C English  Stage'). 

Oormon.    See  Porter's  Knot,  The. 

Comcracker  (The).  A  play  by  Joseph 
Arthur,  first  performed  at  Fourteenth 
Street  Theatre,  New  York,  October  10, 
1892. 

OomeiUe.  Pierre.  French  dramatist, 
born  1606.  died  1684;  whose  works  have 
appeared  hi  English  in  the  following  order : 
— ^Le  Old,'  translated  by  Joseph  Butter,  in 
1687  and  1640 ;  *  Polyeucte '  and  '  Horace,' 
by  Sir  William  Lower,  in  1665  and  1656 
respectively;  *Le  Menteur,'  anonymously, 
in  1661 ;  •Pomp<5e '  by  Eatherine  Phillips, 
in  166S,  and  by  Edmund  Waller,  Sir  C. 
Sedley,  etc..  in  1604 ;  '  Heradius,'  by  Lndo- 
wick  Osrlell.  hi  1664;  'Horace,'  by  K. 
Phillips,  in  1667,  and,  by  Charles  Cotton,, 
in  1671;  *NicomMe,'  by  John  Dancer,  in 
1671.    See  Lting  Lover,  The. 

,  Comeille,  Thomas.  See  Evening's 
Love,  An. 

_  OorneUa.  (1)  A  ti-agedy  translated  into 
Enghsh  verse  by  Thomas  Kyd  from  tha 
French  of  Bichard  Gamier,  and  printed  in 
1501.  The  heroine  is  the  widow  of  Pompeg 
the  Great.  Among  other  characters  are 
Antony,  Deeimut  Bratut,  Cottar,  Cattiut,. 
Oieero,  etc  (2)  A  play  by  Sir  W.  Bartley, 
acted  in  Yere  Street,  Clare  Market,  Jane 
1,1662. 

Oomelia.  Wife  of  MareeUut  in  Mas- 
BlNGER's  *  Believe  as  you  List '  (g.  v.). 

ComelluB,  Peter.  See  Barber  of 
Bagdad. 

Oomelya,  Mrs.  Actress,  and  author 
of  'The  Deceptions,'  a  comedy  performed 
at  Dublin  in  1781. 

Comet.  Maid  to  Lady  Fanciful  in 
Vanbrugh'S  'Provoked  Wife'  (g.t>.). 

OomevUle.CaoolLesde.  See  Cloches 

DE  CORNEYILLB. 

Corney  Courted.  An  operetta  in  one 
act,  the  libretto  adapted  by  Arthur 
Waugh  from  Dickens's  *  Oliver  Twist,'  the 
music  composed  by  Claude  Nugent;  pro- 
duced at  the  Comedy  Theatre,  London,  on 
the  afternoon  of  March  6, 1888. 

Cornflower,  Mrs.  The  herohie  of 
DiBDiN's  *  Farmer's  Wife.* 

Cornish  Comedy  (The).  A  play  pro- 
duced at  Dorset  Garden  in  1606,  with  a  cast 
including  Penkethman,  Bullock.  Leijrh. 
PowelTMills.  Mrs.  MUls,  etc,  *  * 
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CksrniAli  Miners  (Tha).  Am«lodrama, 
Blayed,  with  inoidental  moaic  by  G.  H. 
Sodwell,  at  the  I^roenm  Theatre,  London. 
In  July,  1627.  The  cast  included  *'0.'' 
Smith. 

Comlsli  Squire  (Tbe).  See  Squire 
Tkelooby. 

Cornwall,  Barry.  See  Procter,  B.W. 

Oorombonai  Vittoria.  The  "white 
deTil"  in  Webster's  play  of  that  name 

Coronation  (The),  a)  A  play  by 
James  Shielet  (9.9.)*  printed  hi  1640.  The 
ooronation  is  that  of  Sophia,  Queen  of 
Epirua,  who,  in  the  end,  has  to  acknowledge 
the  superior  claim  to  the  throne  made  by 
Sdeuehus,  who  proves  to  be  her  brother 
Leonattu,  the  elder  son  of  the  late  Unir. 
"  On  the  whole,  a  very  good  play  "  (Oenest). 
(2)  A  musical  piece  by  Archibald  Mac- 
LAEEN,  printed  in  1801. 

Corporal  (The).  A  play  by  Arthur 
Wilson,  of  Trinity  College,  Oxford ;  entered 
at  Stationers'  Hall  in  September,  1646,  and 
performed  at  the  Black  Friars. 

Corporal  Shako.  A  faroe  by  Frede- 
KICK  Hat,  Surrey  Theatre,  September  13, 
1870. 

Corrado.  The  hero  of  Cogrlan 's  '  For 
Life'(9.t7.). 

Corrftse.  The  singer  in  Hamilton's 
*  Moths '(3.».). 

Corri.  A  name  frequently  met  with  in 
theatrical  annals  during  the  past  century. 
Among  those  who  have  borne,  or  still  bear 
it,  may  be  named— Clarence  Corri,  musi- 
•oil  composer  and  director,  who  has  written 
the  music  for  *  Miss  Chiouita '  (1890)  and 
other  dramatic  pieces:  I)ussee  Corri, 
actor  and  TOcaUst.  died  1870:  Hatdn 
Corri,  musician,  bom  1786,  died  1860; 
Hatdn  Corri.  actor  and  yocalist,  died 
1870;  HSNRT  GoRBi,  actor  and  yocalist, 
bom  1824.  died  1888.  who  was  in  the  first 
oast  of  'Kissi-Kissi'  a878);  Kathleen 
Corri,  actress  and  vocalist,  who  was  the 
original  Pkcebe  in  *BilIae  Tkiylor'  (iSSO); 
MoMTB  Corri,  musical  composer  and  di* 
rector,  bom  1784,  died  1849;  and  Pat 
Corri,  actor  and  yocalist,  bom  1820,  died 
1870,  who  was  at  the  Grecian  oiroa  1861. 

Corrupt  Praotioes.  A  comedy-drama 
In  two  aces,  by  F.  A.  Marshall  (g.v.),  first 
performed  at  the  Lyceum  Theatre,  London, 
on  January  S2, 1870,  with  C.  F.  Coghlaa  as 
Sir  Vietor  Peariatonet  Miss  Fitdnman  as 
SjubiOa  Durant,  and  other  parts  by  O.  F. 
Neyille,  O.  Vincent,  and  Miss  L.  Thome. 

Gorraptiona  of  the  Divine  Laws. 
A  dramatio  piece  by  Bishop  Bale  {q.v.). 

Corsair  (The).  A  "ballet-romance," 
inyented  by  Farlet,  set  to  music  by  Dr. 
Arnold,  and  performed  at  the  Haymarket 
in  July,  1801.  See  Pacha's  Bridal.  (2) 
An  opera  in  three  acts,  by  Charles  Dre- 
FELL,   Crystal   Palace,   March    26,   1873; 


Aquarium  Theatre,  London,  March  3, 1877, 
(8)  A  play  by  J.  C.  Goodwin  and  K.  B. 
Bice,  produced  in  America,  with  Nat  Good- 
win,  Jan.,  in  the  cast— *  The  Corsair's  Be- 
yeoge:'  a  romantic  drama  in  two  acts,  by 
H.  P.  Orattan.  Victoria  Theatre,  London, 
March  16, 1843. 

Corsloan  Brothers  (The).  Adapta- 
tions of 'Les  Fik«s  Corses' (the  play  founded 
by  Grange  and  Xayier  de  Montepin  on  a 
story  tolof  by  Dnvaaavire  in  his  *  Impressions 
de  Voyages,'  and  first  performed  at  the 
Th^&tre  Historique,  Paris,  on  August  10, 
1850.  with  C.  Fechter  in  the  title  parts)  have 
been  numerous  in  this  country.  The  first, 
by  Dion  Boucicault,  was  produced  at  the 
Irinoess's  Theatre,  London,  on  February  24, 
1862.  with  Charles  Kean  as  FabiM  and 
LoutM  dei  Franehi,  Alfred  Wigan  as  Chai&au 
Renaudt  J.  Vining  as  Banm  de  Montairon, 

X'  n  as  Ofiando,  Meadows  as  Colonnat 
Phillips  as  Madume  dei  FranehL  Miss 
Murray  as  JBmilie  de  Leeparre,  Miss  C 
Ledercq  as  Ccralie,  Miss  Vivash  as  StftelU. 
(2)  Another  ysrsion  was  j^ayed  for  the  first 
time  at  the  Marylebone  Theatre  on  March 
8,  1862.  This  was  followed  on  March  16, 
1862,  by  two  more  yersions :  (8)  *  The  Corsi- 
cans,'  tiaaslated  by  G.  A.  Sala  (?.«.),  and 
performed  at  the  Surrey  Theatre,  .with  W. 
Creswick  as  the  brothers,  T.  Mead  as  Cha- 
teoni  JRenottd,  Widdicomb  as  Colonna,  Mrs. 
Robertson  as  MadaiM  dei  Franchi,  etc.; 
and  (4)  *The  Corsican  Brothers,'  by  O. 
Alhar,  produced  at  the  Victoria  The- 
atre, London,  with  J.  T.  Johnson  as  the 
brothers,  Baymond  as  Chateau  Henaud,  T. 
H.  Higgle  as  Montgirotit  etc.  Two  more 
yersions  were  performed  on  March  22— one 

(5)  at  the  Queen's  Theatre,  and  the  other 

(6)  at  the  Boyal  Grecian  (with  R.  Phillips 
as  the  brothers).  (7)  Yet  another  yersion 
was  brought  out  at  the  City  of  London 
Theatre  on  March  22,  with  Charles  Pitt  as 
the  brothers,  and  other  parts  by  N.  T.  Hicks 
and  Mrs.  H.  Vhiing.  (8)  On  Alarch  24  an 
adaptation  was  produced  at  the  Standard 
Theatre.  (9)  A  literal  translation  of  the 
French  play  was  produced  on  May  10. 
1862.  at  the  Astor  Place  Opera  House,  New 
YorL    This   was  caUed  ^The   Vendetta* 

S.V.),  and  O.  V.  Brooke  was  the  representa- 
ve  of  the  brothers.  (10)  An  adaptation, 
reyised  by  C.  Fechter.  yvas  produced  at 
the  Princess's  Theatre,  London,  on  Decem- 
ber 16, 1800,  with  Fechter  in  the  title  parts, 
A.  Harris  as  Chateau  Benaud,  Meadows  as 
Colonna,  Miss  B.  Lederoq  as  FoUohonne^ 
Miss  Murray  as  JSmiUs.  [In  this  yersion 
the  curtain  rose  on  ttie  scene  at  the  Opera 
House.]  *The  Corsican  Brothers'  was  re- 
yiyed  at  the  Prhiooss's  Theatre  in  1864,  with 
Vining  as  the  brothers,  Walter  Lacy  as 
Chateau  JRefMud,  0.  Warner  as  ifeynaro,  H. 
Forrester  as  ifon^ron.  Miss  CSuoUne  Car- 
son as  BmUie  de  Lesparre,  and  Miss  H. 
Howard  as  Coralie,  In  May,  1866,  Fechter 
was  seen  again  as  the  brothers  at  the 
Lyceum  Theatre,  supported  by  G.  Jordan 
as  Chateau  Hertaud,  H.  Vezin  as  Montmron, 
S.  Emery  as  Orlando^  Widdicomb  as  Cwmnot 
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Mn.  TMnan  as  Madame  dei  Franehi^  and 
Miss  Hennde  an  BmUit,  In  the  reviyal  of 
the  play  at  the  Princess's  in  Jane,  1876,  the 
cast  included  John  Clayton  as  the  brothers. 
J.  H.  Barnes  as  CluUeau  Renaud,  A.  Elwood 
as  Montgiron,  and  Miss  Caroline  Hill  as 
SmUU.  BondcanlVs  version  was  produced 
at  the  Lyceum  Theatre,  Ijondon,  in  Septem- 
her,  1880,  with  Henry  Irving  hi  the  tiUe 
parts,  W.  Terriss  as  Chatsau  Menaud,  A. 
Elvood  as  Montgiron,  A.  W.  Pinero  aa 
Meunard,  S.  Johnson  as  Colonna,  T.  Mead 
as  Orlando.  Miss  Emily  Fowler  as  EmUie  dt 
Letparre,  Miss  Panncefort  as  Mdme.  dei 
Franehif  Miss  Alma  Murray  as  Coralie,  Miss 
Houliston  as  EfteUe,  and  A.  B.  Tapping.  F. 
Tyars,  J.  Archer,  H.  Ferrand,  H.  Louther  in 
minor  jparts.  In  1881  Miss  Litton  revived 
'The  Oorsxoan  Brothers'  at  the  Theatre 
Boyal,  Glasgow,  with  Hermann  Tezin  aa 
the  brothers  and  Mrs.  Charles  Calvert  as 
Madame  dei  FnmehL  In  1888  Kvrle  Bellew 
took  the  Lyceum  version  into  the  English 
provinces,  playing  the  title  parts.  In 
May,  1891,  the  pieoe  was  revived  at  the 
Lyceum,  with  H.  Irving,  W.  Terriss.  S. 
Johnson,  and  Miss  Panncefort  as  before, 
and  F.  H.  Macklin  as  Montgiron,  T.  Wen- 
man  as  Orlando,  Miss  Annie  Irish  as 
EnUlie,  Miss  K.  PhiUips  as  Coralie.  (11)  An 
adaptation  by  Arthur  Shirley,  entitled 
'Brother  for  Brother,'  and  owing  some- 
what to  Siraudin's  'La  Vendetta'  [see 
I'HUifPiNG  LEGACY],  was  produced  at  the 
Pavilion  Theatre,  London,  on  August  17, 
1809.— 'The  Corsican  Brothers'  vras  per- 
formed in  the  United  States  Vith  Charlotte 
Crampton  as  the  dei  Franehi.^The  stage 
travesties  of  *The  Corsican  Brothers'  in* 
elude:  (1)  *0  Gemini:  or.  The  Brothers 
of  Co(a)r8e'  (q.v.\  by  u.  1  Beckett  and 
Mirk  Lemon  (1852) ;  (2)  'The  Camberwell 
Brothers'  (9. v.),  by  Charles  Sblbt  (1862) ; 
<8) '  The  Corsican  Bothers ;  or,  The  Trouble- 
eome  Twins,'  by  Hbnrt  J.  Btron,  first 
performed  at  the  Globe  Theatre,  London, 
May  17, 1809,  with  John  Claxke  as  Fabien 
and  Louis  det  Flunki,  Bfiss  Maggie  Brennan 
as  Chateau  Rmaud^  Miss  Sylvia  Hodson  as 
Montgiront  Miss  Rose  Behrend  aa  Meynard^ 
Miss  Hughes  as  Bmilie,  Miss  Clara  'Thome 
as  MarUt  and  E.  Marshall  aa  Madame  dei 
FCunki.  (4) '  A  New  Edition  of  the  Corsican 
Brothers ;  or.  The  Kompact,  the  Kick,  and 
theKombat,'byW.H.MASON,Theatre  Royal, 
Brighton,  July  18, 1870.  (6) '  The  Corsican 
Brothers  and  Co.  (Limited),'  by  F.  C.  BUR- 
K AND  and  H.  P.  Stephens,  first  performed 
at  the  Gaiety  Theatre,  London,  on  October 
26, 1880.  with  E.  W.  Royce  as  the  brothers, 
J.  J.  Dallas  as  Madame  dei  Franehi.T, 
Squke  as  Meyiuird,  Miss  E.  Farren  as  CfM'^ 
teau  Renaud^  Miss  Connie  Gilchrist  as 
MorUgiron,  and  Miss  Kate  Vaughan  as 
Emihe  de  Leeparre.  (6)  'The  Coster-twin 
Brothers,'  bv  Frank  Hall,  first  performed 
at  the  Philharmonic  Theatre,  London,  on 
November  20, 1880,  with  the  author  in  the 
title  parts.  (7)  'The  Corsican  Brother- 
Babes-in-the-wood,'  by  G.  R.  Sims,  first 
performed  at  the  Theatre  Royal,  Hull, 
March  19, 1881,  with  George  Walton  as  the 


brothers,  A.  Hemming  as  Chateau  Renaud, 
Miss  Carlotta  Zerbini  as  Emilie,  Miiw  Retta 
Walton  as  Meynard,  and  Miss  Elsie  Cameron 
as  MorUgiron.  (8)  'The  New  Corsican 
Brothers,'  bv  C^TL  Raleigh,  with  music 
by  Walter  Slaughter,  first  performed  at  the 
Royalty  Theatre,  London,  on  November  20, 
1689,  vrith  a  cast  including  Arthur  Roberts. 
Deane  Brand,  Joseph  mlson.  Miss  Kate 
(Thard.  Miss  Edith  Kenward.  etc.  This 
embodied  some  travesty  of  *  Mr.  Barnes  of 
New  York' («.«.). 

CoroioazLS  (The).  A  drama  in  four 
nets,  translated  from  Kotsebne,  and  pub- 
lished in  1799.    See  Corsican  Brothers. 

Oorso,  Alphonso,  in  Dryden  and 
Lkb'S  'Puke  of  Guise'  (q.v.y. 

Cortex ;  or,  The  Oonqneat  of 
Mexico,  An ,  opera,  libretto  by  J.  R. 
Planchb  (O.V.),  music  by  Sir  H.  R  Bishop, 
produced  at  Covent  Garden  on  November  6, 
182S,  and  described  by  Planchd  as  "  a  signal 
failure."  John  Cooper  played  the  title  part 
—Cortex  is  a  character  in  Dryden's  •  Indian 
Emperor' (g.  v.). 

Oorvino.  A  Venetian  merchant  in 
JoNSON's '  Volpone'  {q.v.). 

Cosaque  (La).  A  comic  opera  in  three 
acts,  music  by  Herv^,  libretto  adapted  by 
Sydney  Grundy  from  that  of  Meilhac  aiul 
Millaud ;  first  performed  in  England  at  the 
Gaiety,  Hastings,  April  7,  1884 ;  first  per- 
formed in  London  at  the  Royalty  Theatre,  on 
April  12,  1884,  vrith  Miss  Kate  Santley 
as  Princess  Maekinskof.  Miss  Amalia  as 
Madame  Dupotin^  C.  Marius  as  Prince 
Gregoire,  H.  Ashley  as  Jules  Primitif,  J. 
S.  Harcourt  as  Prince  Feodor;  played  in 
the  English  prorinoes  in  1884,  vrith  Miss 
Santley,  H.  Ashley,  and  S.  Harcourt  in 
their  original  parts.  The  original  piece  vras 
performed  at  the  Gaiety  in  June,  1884. 

Cosette.  Daughter  of  Fantine  in  dra- 
matisations of  HugCb  *Lee  Mis^rables' 
(g.».). 

Coeey.  Caleb.  An  innkeeper  in  Prbst's 
'Miser  of  Shoreditch'  (g.o.).  0i)KitCosey 
is  a  character  in  T.  Morton's  '  Town  and 
Country '  (q.v.),  (8)  One  Cosey  is  butler  to 
Codger  in  O'Kbefe'S  '  Beggar  on  Horseback ' 
(q.v.), 

CoBi  Fan  TuttL  A  two-act  opera- 
hnttsk,  music  by  Moeart,  performed  in  1790 
at  Vienna ;  in  London,  at  the  King's  The- 
atre in  1811,  and  at  the  Savoy  Tbeatre  (by 
students  of  the  Royal  CoUege  of  Music)  in 
1890.    See  Tit  FOR  Tat. 

Coexno.  A  comedy  performed  at  the 
Rose  Theatre  in  January,  1693. 

CoBtaxuia.  The  heroine  of  Boker's 
'Betrothal' (9.  v.). 

Costard.  A  down  in  *  Love^  Labour's 
Lost'  (q.v.). 

Coster  Baron  (The).  A  musical 
comedy  in  two  acts,  written  by  Harry 
Plbon,  and  performed  for  copyright  pur- 
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at  the  Colosseum,  Leeds,  Maich  12, 


Costin,  liord,  disgoiBed  u  a  beggar, 
figures  in  '  The  Beggar's  Bush '  (q.v.). 

Cosy  Couple  (A).  A  comedy  in  one 
act,  adapted  hj  G.  U.  Lbwes  (a.v.)  from 
OctaTo  FeuUlet's  *  Le  Village,'  and  first  per- 
formed at  the  Lvceum  llieatre,  London, 
in  April,  1854,  with  F.  Matthews  and  Mrs. 
F.  Matthews  as  Jfr.  and  Mn.  Domunue, 
C.  J.  Mathews  as  Tom  Ru9gelton.axkd  Miss 
Foote  as  Mary,    See  Vicakaoe,  The. 

Cottaffo  (The).  A  two-act  opera  hj 
Smith,  printed  in  1700. 

Cottage  Maid  {The).  A  musical  piece 
performed  at  Covent  Qarden  in  June,  1791. 

Cottaffors  (The).  (1)  An  opera  by 
GB0B6E  Savile  Caset  (q.v.\  printed  in 
1700.  (2)  A  musical  entertainment,  per- 
formed at  Covent  Garden  and  publishea  in 
1708.  (8)  A  comic  opera  in  two  acts,  by 
Miss  A.  KOSS  (g.v.),  printed  in  1788. 

Cotte,  Edward.  Vocalist  and  actor ; 
FraticU OtbaldUtone  in  *Rob  Roy'  at  New 
Sadler's  Wells  in  October,  1870. 

Cotter,  George  Saokville(bom  1766, 
died  1881),  published  in  1820  a  translation 
of  Terence  for  the  use  of  schools,  and  in 
1827  a  yeraion  of  seven  of  the  plays  of 
Plautns. 

Cotton,  CharleSf  miscellaneous  writer 
(bom  1080,  died  1087),  published  in  1071  a 
translation  of  the  'Horace'  of  ComeiUe 
(9. v.).  See  Langbaine's  'Dramatic  Poets' 
and  memoirs  by  Oldys  and  Nicolas. 

Cotton,  Major  and  Mrs.  Qxuine,  in 
Matthison  ana  Wyndham's  'Tantalus' 
(g.v.). 

Cotton  Kinflr  (The).  A  drama  in  four 
acts,  by  Sutton  vane  (g.r.),  first  performed 
at  the  Academy  of  Music,  New  York,  in 
December,  1808;  first  performed  in  Eng- 
land at  the  Adelphi  Theatre,  London,  on 
March  10, 1804,  with  a  cast  including  Miss 
Marion  Terry  {Hetty  Drayton),  Miss  Alma 
Stanley,  Miss  Hall  Gaine,  C.  Warner,  E. 
O'Neill,  H.  Flemming,  A.  Williams,  and 
O.  Gartwrifffat  (Jamet  ShiOinalaw) ;  at  the 
Bowdoin  Theatre,  Boston,  Mass.,  October 
8,1804. 

Cotton  Spinner  (The).  A  play  by 
Scott  Marble,  first  performed  at  Plain- 
field,  N.  J.,  August  27, 1800 ;  first  performed 
in  New  York  City,  at  the  Grand  Opera 
House,  August  20, 1800. 

Conohe  da  Soleil.  See  Regular 
Fix,  A. 

Conldook.  Charles  Walter.  Actor, 
bom  in  London,  April,  1816;  died  1800; 
began  his  professional  career  in  1836 ;  made 
his  first  appearance  in  New  York  in  1840. 
Becoming  connected  with  Lanra  Keene's 
theatre,  he  was  seen  there  in  1867  as  Ltike 
Fielding  in  'The  Willow  (Topse,'  and  was, 
in  1868,  the  original  Abel  Murcot  in  '  Our 


American  Cousin '  (g.v.\  Amouf;  bis  parts 
were  MereuHo  in  1850  and  Dandie  JHnmont 
in  1800.' 

Conliseee  (Iiee).  See  Behi>^d  the 
Scenes  and  Vesta's  Temple. 

Conliseee  de  la  Vie  (I<es).  See 
Woman  op  the  World,  The. 

Coiinoillor's  Wife  (The).  A  comedy 
in  three  acts,  by  J.  K.  Jerome  (q.v.)  and 
Eden  Philpotts  (g.v.),  first  performed  at 
the  Boston  Museum.  U.S.A.,  April  18, 1802  ; 
in  New  York,  at  Hoyt's,  Madison  Square 
Theatre,  on  the  afternoon  of  Noyember  11, 
1803 ;  at  the  Empire  Theatre,  New  York^ 
on  November  0,  1803.  See  Prude's  Pro- 
gress, The. 

Counsel  for  the  Defence.  A  drama 
in  fiye  acts,  produced  "  for  copyright  pur- 
poses" at  the  Op^ra  Comique,  London, 
September  0,  1805.—*  Counsers  Opinion,'  a 
"  legal  episode,"  by  Frederick  Binoham, 
Theatre  Koyal,  Richmond.  Surrey,  March 
24,  1806;  Her  Majesty's  Theatre,  London^ 
May  24, 1808. 

Count  Arezsi  (The).  A  dramatic 
poem  by  Robert  Lamdor  (f .v.),  published 

Connt  Basil.  A  play  by  Joanna 
Baillie,  printed  in  1706.  The  hero  is  a 
young  general  in  the  seryice  of  the  Emperor 
Cbarles  V.  He  aniyes  with  his  troops  at 
Mantua,  and  there  sees  and  falls  in  loye  with 
Victoria,  the  daughter  of  the  Duke.  She  does 
not,  in  BO  maiiy  words,  avow  her  passion, 
but  asks  him  to  defer  his  march  for  a  day  or 
two.  He,  of  course,  consents.  Meanwhile,, 
the  battle  of  Payia  takes  place ;  and  Basil 
is  ordered  to  lead  his  men  into  distant 
quarters.  Regarding  this  a^  a  disgrace^ 
Bcuil.  who  is  ambitious  of  military  success, 
kills  hhnself ,  and  Victoria  is  left  despairing. 

Count  Clermont.  See  Bell,Archi» 
bald. 

Count  KoenlffsmaTk.  A  pUy  trans- 
lated by  B.  Thompson  from  the  German  of 
Reitxenstehi,  and  published  In  1800. 

Count  of  Anjou  (The).  A  musical 
romance  in  one  act,  performed  at  Drury 
Lane  in  May,  1810,  with  T.  Cooke  in  the 
title  part. 

Count  of  Burffundy  (The).  Atra^dy 
in  fiye  acts,  translated  from  Kotzebue  by 
Ann  Plumptre  (1708),  adapted  to  the  Eng- 
lish stage  by  Alexander  Pope,  and  per- 
formed at  Coyent  Garden  in  April,  1700. 
This  play  was  also  translated  by  Charles 
Smith,  and  performed  at  New  York  in  1708. 

Count  of  Narbonne  (The).  A  tragedy 
by  Robert  Jephson.  "eyidently  founded,^' 
says  the  *  Biographia  Pramatica,'  "  on 
Horace  Walpole's  *  Castle  of  Otranto,' "  and 
first  performed  at  0>yent  Garden  in  Noyem- 
ber, 1781. 

t  Counter  Attraction.  "A  trifle** 
by  William  Harries  Tilburt  iq.v,X  first 
performed  at  the  Strand  Theatre,  London, 
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4>ii  November  24, 1861,  with  a  cast  indnding 
the  author,  J.  BeeTO,  Maskell,  Hudspeth, 
B.  Bomer,  J.  Bogera,  Atwood,  and  Miss 
ManhaU. 

OonnterflBit  (The).  (1)  A  faioe  by 
Fbamkun,  perfonned  at  Dnny  Lane  in 
March,  1804.  (2)  A  drama  in  four  acts,  by 
Datid  Fisher,  first  performed  at  Brighton, 
fiussex,  on  October  9,  1866,  with  Miss 
Bollason  (afterwards  Mrs.  Kye  Chart)  as 
Luay, 


Oonnterfeit  Bridegroom  (The); 
or,  The  Defeated  widow.  See  No 
Wit  lwk  a  Woman's. 

Oonnterfeit  Heiress  (TheX  See 
liOYB  FOR  Monet. 

Oonnterfeits  (The).  A  comedy,  per- 
formed at  Dorset  Garden  in  1678;  '*by 
some,"  says  Langbaine,  "  SMnribed  to  Lea- 
aard,  but  I  belieTe  it  too  good  for  his 
writing:  it  is  founded  on  a  translated 
Spanish  novel  called  '  The  Trapanner  Tra- 
panned.*"  The  cast  included  Smith 
fPeratta),  Leiffh,  Betterton(Fil0UO.  Under- 
hill,  Harris,  Medboume,  Mrs.  Lee  (EMTa\ 
Mrs.  Gibbs,  etc.  PeraUa  and  ViUUi  having 
«zchanged  portmanteaus  by  mistake,  the 
former  passes  himself  off  sh  the  latter; 
whence  much  confusion.  Elvira  has  been 
seduced,  but  is  ultimately  married,  by 
Peraita.  See  She  Would  and  She  Would 
Not.  (2)  a  farce,  taken  from  'Gil  Bias,' 
and  performdd  at  Drunr  Lane  in  May,  1764, 
with  a  cast  including  x  ates,  Palmer,  Bad- 
•deley,  Mrs.  Lee,  Mrs.  Bradshaw,  etc 

Countess  (The).  (1)  A  drama  in  three 
acts,  by  Miss  £.  Schiff,  Alfred  Theatre, 
London,  February  21, 1870.  (2)  A  drama  in 
three  acts,  adapted  by  Lady  Mo>'CKTON  from 
Adolphe  BeloVs  'Vengeance  d'un  Mari' 
(Paris,  1860X  and  first  performed  at  Shr 
Percy  Shelley's  theatre,  Chelsea,  on  June 
%  1882.    See  SHADOWS  OF  THE  Past. 

Countess  and  the  Danoer  (The). 

See  JEALOUSY. 

Countess  de  Casiac  (The).  A  play 
by  H.  A.  DU  ToucHET  and  0.  T.  Vincent, 
performed  in  U.8.A. 

Countess  GJ-uckl  (The).  A  comedy  in 
three  acts,  adapted  by  Augustin  Dalt 
from  the  German  of  Frans  von  Schonthan, 
and  first  performed  at  Daly's  Theatre,  New 
York,  on  January  28,  1896.  with  Miss  Ada 
Behan  in  the  title  partt  Charles  Bichman 
as  Bruno  von  Neuhoft  and  James  Lewis, 
Mrs.  G.  H.  Gilbert,  etc.,  in  other  parts ;  at 
the  Comedy  Theatrti,  London,  July  11, 1896, 
cast  as  above. 

Countess  Boudine  (The).  A  play 
by  Paul  Kester  and  Minnie  Maddern 
FiSKE,  first  performed  at  the  Chestnut 
Street  Opera  House,  Philadelphia,  January 
8,  1892 ;  first  represented  in  New  York  at 
the  Union  Square  Theatre,  January  18, 1892. 

Countess  of  Salisbury  (The).  A 
tragedv  bv  Hall  Hartson,  adapted  from 
i)r.  Iceland's  romance, '  Longsword,  Earl  of 


Salisbury,'  and  acted  first  at  Dublin  in 
1764-6.  It  was  performed  at  the  Hay- 
market  In  July  and  August,  1767,  with  Mri. 
Danoer  as  the  CottiUstt  and  Barry  as  Aliffin 
(her  husband). 

Countess  Valeska.  A  romantic  drama 
in  four  acts,  adapted  from  'Der  Lange 
Preusse'  of  Budoli  Strata  (Berlin,  Decem- 
ber, 1896).and  first  performed  at  the  Knicker- 
bocker Theatre,  New  York,  on  January  10, 
1898,  with  Miss  Julia  Marlowe  in  the  title 
part,  Bassett  Boe  as  "  the  tail  Prussian," 
Alfred  Kendrick  as  the  Marquie  Von  Stur- 
meU,  and  G.  W.  Anson  as  General  Lamarroii. 

Country  Attorney  (The).  A  comedy 
by  BiCHARD  Cumberland,  first  performed 
at  the  Haymarket  Theatre  in  July,  1787.  In 
an  altered  form  it  was  produced  at  Covent 
Garden  in  1789, under  the  title  of  'The 
School  for  Widows.' 

Country  Captain  (The).  A  comedy 
by  the  DUKB  of  Newcastle,  acted  at  Black 
Friars,  and  printed  at  the  Hague  In  1649. 
Pepys  saw  it  performed  in  1661—"  so  silly 
a  play  as  in  all  my  life  I  never  saw." 

Country  Olrous  (The).  A  play  by 
Charles  Barnard  and  C  B.  Jefferson, 
first  performed  at  the  Walnut  Street  The- 
atre, Philadelphia,  October  86, 1891. 

Country  Coquette  (The).  A  musical 
piece,  printed  In  1766. 

Country  Editor  (The).  A  play  by 
N.  H.  Wright,  performed  in  U.S.A. 

Country  Pair  (The).  A  "prelude," 
acted  at  the  opening  of  Covent  Garden 
Theatre  on  September  20, 1776. 

Country  Gl-irl  (The),  (l)  A  comedy 
by  "T.  B."  (tTony  Brewer  or  Thomas 
Brewer],  printed  in  1647.  It  was  acted  in 
1677  under  the  title  of  *  Country  Innocence  ; 
or,  The  Chambermaid  Tum'd  Quaker.'    (8) 


A  comedy  in  five  acts,  adapted  by  David 
Garrick  from  'The  Country  Wife'  (q.v.) 
of  Wycherley  (9.V.),  and  first  performed  at 


Drury  Lane  on  October  26, 1766,  with  Miss 
Beynolds  [afterwards  Mrs.  Saunders]  as 
Peapy*  Mrs.  Palmer  as  Alithea^  Miss  Pope 
asXuoy,  Holland  ss  Moody t  Cautherley  as 
Belville,  Palmer  as  Bdreourtf  and  Dodu  as 
^parkish,  "  Garrick,"  writes  Genest,  "  has 
borrowed  Sparkieh'e  song,  and  several 
speeches  from  Lee's  alteiatlon  word  for 
word.  BdvUUfa  making  of  love  to  Peggy 
from  the  tavern  window  is  borrowed  from 
*The  Gentleman  Dancing  Master.'"  'The 
Countrv  Girl '  was  revived  at  Drury  Lane 
in  October,  1785,  with  Mrs.  Jordan  as  Peggy ^ 
King  as  Moody,  and  Bannister,  Jun.,  as 
BelmOe;  at  Covent  Garden  on  November  28. 
1806,  idth  Miss  Mudie  as  Peggy,  Miss 
Brunton  as  Alithea,  Mrs.  Mattocks  as  Lttoy, 
Brunton  as  BelviUe,  C.  Kemble  as  Marcottrt. 
Murray  as  Moody,  and  Farley  as  ^rkieh 
["Miss  Mudie  appeared  to  be  about  eight 
vears  old.  .  .  .  The  audience  soon  began  to 
testify  their  displeasure,  and  Miss  Mudie 
was  not  suffered  to  finish  her  part"  (Ge- 
nest)] ;  at  the  Lyceum  Theatre  in  1810-11, 
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with  Mn.  Edwin  aa  Pean/t  Wrooghton  as 
Moody ^  RnsMll  as  SpairkufL  aad  Mrs.  Orger 
as  Alithta  ;  at  Covent  Garden  in  May,  1811, 
with  Miss  8.  Booth  as  Peggy,  Mrs.  Glbbs  as 
Lucy,  Monden  aa  Moody,  and  Barrymore  a« 
J7aroofMt;  at  Drnry  Lane  in  November, 
1815,  with  Mrs.  Bfar^n  as  Peggy,  Bartley  as 
Moody,  Wallack  as  Jiaroottft,  and  S.  Penley 
as  Sparkith  ;  at  Covent  Qarden  in  December, 
1828,  with  Miss  Nelson  as  Peggy,  Mrs. 
Chatterley  as  AlWiea,  and  Fawcett  a« 
Moody;  at  the  Gaiety  Hieatre,  London, 
in  January,  1881,  with  Miss  Litton  as  MUe 
Peggy,  Miss  Helen  GresweU  as  AUthea,  Miss 
M.  Harris  as  Maria,  W.  Fairen  as  Moody, 
B.  F.  Bd|nr  as  Bareourt,  F.  EToriU  as 
Sparkiah,  J.  T.  Stephens  as  BelvUU ;  first 
performed  In  New  York  at  Daly's  Theatre 
on  Febroanr  1«*  1884,  with  Miss  Ada  Rehan 
as  Peggy,  C.  Fisher  as  Moody,  J.  Drew  as 
BelviOe,  G.  Parkes  as  Sparinih,  Miss  Vir^ 
ginia  Dreher  as  AlUhea,  Miss  Helen  Levton 
as  Lucy,  Yorke  Stephens  as  Harcourt ;  at  the 
Strana  Theatre,  London,  on  the  afternoon  of 
June  19, 1887,  with  Miss  A.  Hewitt  as  Pmy* 
W.  Farren  as  Moody,  S.  Valentine  as  Bar- 
eourt,  M.  Brodieas  ^parkUh,  Fuller  Mellish 
as  BetviUe,  Miss  G.  Homf  rey  as  AlUkea,  and 
Miss  L.  Harcourt  as  Luey;  at  Daly's  The> 
atre,  London.  January,  1884;  at  Terry's 
Theatre.  London.  In  June,  1888,  with  Miss 
K.  Vanghan.  It  has  been  played  in  the 
English  proTinces  with  W.  CalYert  and  Miss 
Clara  Cowper  in  the  principal  parts. 

CoTuitry  Houae  (The).  A  farce  trans* 
lated  by  Sir  John  VAMDRUaH  (q.v.),  almost 
literally,  from  the  *  Maison  de  Oampagne ' 
of  D'Ancourt  It  must  have  come  out, 
says  Genest,  between  1607  and  1708.  The 
scene  is  laid  in  Normandy,  and  Madame 
Barnard,  the  wife  of  the  owner  of  the 
Country  House,  was  originally  played  by 
Mrs.  Verbruggen.  At  Drnry  Lane  in  June, 
1705,  the  part  was  taken  by  Mrs.  Mountfort. 
The  piece  was  reviTed  at  Covent  Garden  in 
1785  and  1758. 

Country  Inn  (The).  A  comedy  by 
Joanna  Baillie  (9.0.),  printed  in  1804. 

CoTuitry  Innooenoe.  See  Country 
Girl. 

Conntry  Lasses  (The);  or,  The 
Custom  of  the  Manor.  A  comedv  by 
Charles  Johnson  (y.r.),  adapted  from 
Fletcher's  'Custom  of  the  Country'  (q.v.) 
and  Mrs.  Behn's  '  City  Heiress '  (q.v.) ;  acted 
at  Drury  Lane  in  1715 ;  performed  so  lately 
as  1813  at  Bath. 

Country  Madcap  (The).  See  iMiss 
Lucy  in  Town. 

Country  Postmaster  (The).  A  play 
by  A.  E.  Fanshaw,  performed  in  U.S.A. 

Country  Quarters.  A  farce  with 
music  by  John  BARNErr  (9. v.). 

Country  Squire  (The).  A  drama  in 
two  acts,  Dv  Charles  Dance  (9.V.),  first 
performed  at  Covent  Garden  on  January  19, 
1837,  with  W.  Farren  as  Squire  Broadlande, 


and  other  parts  by  J.  Webster,  Mrs.  Glover, 
etc. 

Country  Wake  (The).  A  comedy  by 
Thomas  Doooet  (q.v.),  acted  at  Lhicoln'S 
Inn  Fields  in  1006,  with  the  author  as  young 
Bob,  Betterton  as  WoodviU,  UnderhUi  as 
Sir  Thomae  Teetie,  Kynaston  as  Friendly, 
Mrs.  Barry  as  Ladji  Teetie,  Mrs.  Bncegirdle 
as  Flora,  Mrs.  Bowman  as  Lucia,  Mrs. 
Leigh  as  Betty,  etc. ;  reduced  to  one  act  and 
played  at  Drnry  Lane  in  1711 ;  revived,  as 
a  farce,  at  Covent  Garden  in  1700 ;  turned 
into  a  musical  farce,  under  the  title  of 
'Flora ;  or,  Hob  in  the  Well'  (Drury  lAne» 
1767). 

Country  Weddinff (The).  (1)  Apiece 
performed  at  Drury  Lane  in  July,  1714.  (2> 
A  " tragi'comi'pastoral-fardcal  opera"  oy 
Effex  Hawker,  acted  at  Lincoln's  Inn 
Fields  in  May,  1729.  (8)  A  ballad  farce  in 
one  act,  acted  at  the  Haymarketi  and  printed 
In  1749. 

Country  Wife  (The).  A  comedy  in 
five  acta,  by  Wiluam  Wycherlby  (o.v.;» 
written  about  1671-72,  and  performed  by 
the  King's  Company  at  Lincoln's  Inn 
Fields  "some  time  between  the  early 
spring  of  1672  and  that  of  1674."  with  Hart 
as  Bomer,  Mohun  as  Pinehwife,  Kynaston 
as  Bareourt,  Haynes  as  Sparineh,  Cart- 
wright  as  Sir  Jaeper  Fidget,  Lydal  as 
Donlant,  Shotterel  as  Quack,  Mrs.  Bowtel 
as  ifrs.  Pinehwife  (Margery),  Mrs.  Knapp 
as  Lady  Fidget,  Mrs.  James  as  Alithea,  Mrs. 
Corbet  as  Dainty  Fidget,  Mrs.  Cory  as  Lucy, 
Mrs.  Wyatt  as  Jfrs.  Squeamish,  and  Mrs. 
Butter  as  old  Lady  Squeamieh,  The  plot 
owes  something  both  to  Molidre's  *  L'Ecole 
des  Femmes'  and  to  his  *L'£cole  des 
Maris.'  "From  the  former  of  these 
Wycherley  derived  his  conception  of  the 
jealous  man  who  keeps  under  close  restraint 
a  young  and  ignorant  woman,  with  the  vain 
hope  of  thereby  securing  her  fidelity  to 
him.  Agne^e  innocent  confessions  to 
Amolphe  of  her  lover's  stratagems  and 
her  own  esteem  for  him  find  a  counterpart 
in  the  Country  Wife's  frankness  on  a 
similar  occasion.  .  .  .  From  *  L'Ecole  des 
Maris,'  again,  Wycherley  has  borrowed 
one  or  two  incidents :  the  imprisoned  girl's 
device  of  making  her  would-be  husband  (in 
the  English  play,  her  actual  husband)  the 
bearer  of  a  letter  to  her  gallant,  and  the 
trick  by  which  laabella  causes  her  tyrant, 
under  the  impression  that  she  is  another 
woman,  to  consign  her  with  his  own 
hands  to  his  rivia"  QV.  C.  Ward).  The 
comedy  was  revived  at  Drnry  Luie  in  ApriU 
1709,  with  Mrs.  BickneU  as  Margery,  Mrs. 
Bradshaw  as  Alithea,  Wilks  as  Bomer, 
Mills  as  Baroourt,  Powell  as  Pinchw^fe^ 
Cibber  as  SparkiOi,  Bullock  as  Sir  Jaeper, 
Bstcourt  as  Quaek;  at  the  same  theatre  in 
May,  17U,  with  Booth  as  Pinehwife,  Norria 
as  Sir  Jaeper,  Hyan  as  DorHant,  Mrs. 
Saunders  sa  Lody  Fidget,  Mrs.  Santlow 
as  Alithea,  Mrs.  Bi^aU  as  Margery,  and 
Mrs.  Younger  as  Dainty ;  at  Lincoln's  Inn 
i   Fields  In  October,  1725,  with  Ryan  as 
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Honker,  Mn  as  Pinehwife^'  Walker  as 
Hareourt.Mn.  Tounger  aa  Margery,  and 
Mrs.  Boilock  as  LcKfy  Fidget;  at  I>rary 
Lane  in  Febraary,  1785,  with  W.  MUls  aH 
Homer,  Gibber,  inn.,  as  Sparkieh,  Oriffln 
as  Sir  Jasper,  Kitty  CUve  as  Margery,  aad 
Mrs.  Pritchard  as  Lady  Fidoet;  at  Covent 
Garden  in  January,  1742,  with  BriWrnwater 
as  Pinehtn/e,  Cliapman  as  Sparkwi^  Mrs. 
Pritchard  as  Margery,  and  Mrs.  Hnllart 
as  Lady  Fidget;  and  at  Dniry  Lane  in 
XoTember,  1748,  with  Palmer  as  Homer, 
Yates  as  Sir  Jaaper,  and  Woodward  as 
Sparldtk.  On  April  20,  1706,  there  was 
produced  at  Drary  Lane  an  arrangement  of 
wycherley's  play,  in  two  acts,  the  adapter 
beinff  Leb,  who  played  Pinohwife  to  the 
Sparkiah  of  Kins,  the  Hc^reourt  of  Parsons, 
the  DorUant  of  Packer,  the  Margery  of 
Miss  Slack,  the  Alithea  of  Mrs.  Hopkins. 
In  this  version  Homer  and  Sir  Jarpet  and 
Lady  Fidget  were  omitted,  l>ori2an(  being 
made  the  lover  of  Mre,  PinxikmSe,  The 
first  act  was  practicallv  Wycherley's ;  in 
the  second  the  modifications  of  the  original 
were  very  considerable.  This  adaptation 
was  played  at  Covent  Garden  in  1768, 1776, 
and  1786.    See  Country  Girl.  The. 

Conntry  Wit  (The).  A  comedy  by  J. 
Cbownb  (9.9.x  owing  a  good  deal  to  Moli&re's 
*  Sidlien,  on  I'Amour  Peintre,'  and  acted  at 
the  Duke's  Theatre  in  1675.  We  are  told 
that  it  was  "  a  great  favourite  with  Kinc 
Charles  IL"  The  "country  wit**  is  one  Svr 
Mannerly  Shallow, 

CotuitrTxaaii  (The).  A  play  entered 
on  the  books  of  the  Stationers'  Company, 
September,  1658. 

Oonnty  (The).  A  play  in  four  acts,  by 
ESTBLLB  BuKKBY  (q.v.)  and  Arthur  Ben- 
ham  (9. v.),  first  performed  at  Terry's  Theatre, 
London,  on  June  2, 1892,  with  a  cast  includ- 
ing Miss  Bumey,  Mrs.  H.  Waring,  Miss  A. 
Hughes,  Miss  H.  Cowen,  H.  Waring,  W.  L. 
Abmgdon,  and  H.  V.  Esmond. 

County  Coiinoillor  (The).  A  comedy 
in  three  acts,  by  H.  Graham,  produced  at 
Ladbroke  Hall,  London,  on  October  17, 1891; 
at  the  Crystal  Palace  on  November  17, 1892. 
and  on  the  following  afternoon  at  the  Strana 
Theatre,  London,  with  E.  W.  Garden  in  the 
title  part,  and  other  parts  by  Yorke 
Stephens,  w.  Lestocq,  £.  Hendrie,  and 
Miss  F.  Brough ;  revived  at  the  TnUblgar 
Square  Theatre  in  February,  1898. 

Connty  Pair  (The).  A  play  by 
Charubs  Barnard,  first  performed  at  Bur- 
linsfton.  N.J.,  on  October  6,  1888,  with 
Neiu  Burgess  as  Abigail  Prue ;  first  repre- 
sented in  New  York  at  Proctor's  Twenty- 
Third  Street  Theatre,  March  5,  1889 ;  pro- 
duced at  Brixton  Theatre,  London,  on  April 
12, 1897,  and  at  the  Princess's  Theatre,  Lon- 
don, on  June  5, 1897. 

Conpean,  in  Charles  Beade's  *  Drink' 
(q.v.y,  reappears  in  *  Another  Drink '  (q.v.}. 

Coupee.  A  dancing-master  in  Field- 
IKO's  *  Virg^  Unmasked '  (7. v.)* 


Coupler,  in  Lee's  'Man  of  Quality' 
(q.v.)  and  Hollinoshead's  *  Man  of  Quality;' 

Coupon.  A  stockbroker  in  Walter 
Phillips's  *  Paper  Whigs '  (q.v.). 

Coupon  Bonds.  A  play  by  J.  T. 
Trowbridob  (q.v.),  performed  in  U.S.A.  . 

CourduBoiFetaud(Ija).  ScoFlbur 
DB  Lys. 

Couraee.  (1)  A  drama  by  Henry  Gab- 
COIQNE,  Marylebone  Theatre.  October  25, 
1886.  (2)  A  play  by  A.  C.  Guntbr  (g.v.), 
performed  in  the  United  States. 

Couraffeoue  Turk  (The):  or.Axnu- 
ratli  the  Piret.  A  play  by  Thomas 
GOFFE  (died  1627). 

Couramont,  Pro8];>er.  in  J.  Palorave 
Simpson's  *  Scrap  of  Paper  ^(g.v.),  was  after^ 
wards  re-christened  Colonel  Blake  (q.v.). 

Couroellesy  Karie  de»  in  Mrs.  HoL- 
FORD's  *  Bepublican  Marriage '  (9.17.). 

Courier  of  Lyons  (The).  A  drama  in 
four  acts,  by  MM.  Morbau,  Siraudin,  and 
Delacour,  performed  at  the  Galt^,  Paris,  on 
March  16, 1860,  with  M.  Lacressoni6re  hi  the 
dual  rdle  (Joseph  Leeurqtiee  and  Dvbotc),  and 
at  tbe  St.  James's  Theatre,  London,  in  1869. 
Of  this  there  have  been  soTeral  English 
adaptations.  (1)  By  Lbwis  PniLUPS^er- 
formed  in  three  acts  at  the  Standard  Thea- 
tre, London,  on  March  10^  1851,  with  J. 
Bayner  and  R.  Honner  as  Joseph  Lesurqtus 
and  Dubose,  and  Mrs.  B.  Honner  as  Jeanne, 
(2)  By  Bdward  Stirling  (hi  three  acts), 
at  the  Biarylebone  Theatre  in  1852.  (3)  By 
Charles  Reade  ;  first  performed  at  the 
Princess's  Theatre  on  June  26, 1854,  with 
Charles  Kean  as  Joseph  Lesurques  and  Du- 
bose,  J.  Vininir  as  DauSenton,  J.  F.  Oathcart  as- 
JHdier,  Miss  Kate  Terry  as  Joliquet,  Addison 
as  C?ioppard,  D.  Fisher  as  Courriol,  H.  Saker 
as  Fouinard,  Miss  C.  Leclercq  as  JtUie 
Lesurques,  and  Miss  Heath  as  Jeanne  ;^ 
revived  at  the  Gaiety  Theatre,  London,  on 
July  4, 1870,  with  H.  Vesbi  as  Duboso  and 
Lesurques,  a.  Soutar  as  Courriol,  Miss  Fane- 
as  JuUe,  Mrs.  H.  Leiirh  as  Janette,  Miss  E. 
Farren  as  Jo^i^use.  See  Lyons  Mail.  (4> 
At  the  Victoxia  Theatre  on  July  10,  1854,. 
with  E.  F.  Saville  as  Joseph  Lesurques  and 
Dubose,  and  Mrs.  H.  Yining  as  Jeanne.  (6> 
At  the  Adelphi  Theatre  on  July  17, 1864, 
with  L.  Murray  as  Joseph  Lesurques  and 
Dubose,  D.  Parselle  as  Daubenton,  '*0." 
Smith  as  Jerome  Lesurques,  Paul  Bedford 
as  ChoppardtC  Selby  as  Courriol,  Garden  as 
Fouinard,  Miss  F.  Maskell  as  Julie,  and 
Mrs.  L.  Murray  as  Jeanne.  (6)  By  JoHN 
Coleman  (q.v.),  performed  at  Sheffield. 

Courier  of  the  Csar  (The).  (I)  A 
drama  in  four  acts,  by  Hugh  Marston, 
Standard  Theatre,  London,  May  21,  1877. 
(2)  A  drama  in  three  acts,  by  Charles 
Osborne,  Theatre  Boyal,  Liverpool,  May 
14, 1877. 

Court,  duality.  A  banister  in  G.  H. 
Lewes'  *  Lawyers'  (q.v.). 
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Oourt  (The),  the  Priion.and  the 
Scaffold.  A  drama  by  R.  Bell,  Bri- 
tannlft  Theatre,  London,  November  80, 1874. 

Court  and  Oamp.  An  adaptation  by 
O.  Roberts  from  Panl  Meurioe's  *  Fanfan 
la  Tolippe/  produced  at  the  Princess's 
Theatre,  London,  in  Jnne,  1868.  See  King's 
Butterfly. 

Court  and  City.    A  comedy  In  five 


performed  at  Covent  Garden  on  November 
17,  1841,  with  a  cast  indndhig  W.  Farren 
(as  air  Paladin  ScrupUy  C.  Hathews,  W. 
Lacy,  F.  Matthews,  A.  Wisan  (as  Lionel 
SortmU),  R.  Honner,  Diddear,  Bartley, 
Harley,  Mrs*  W.  West,  Mdme.  Vestris,  Mrs. 
Nisbett,  Mrs.  W.  Lacy,  etc. 

Court  and  ConntxT';  or,  The 
Ohanvellnfffl.  A  ballad  opera,  printed 
in  1743. 

Court  Beauties  (The).  A  dramatic 
sketch  In  one  act,  by  J.  R.  Planch^  (q.v,\ 
flrst  performed  at  the  Olympic  Theatre, 
London,  on  March  12, 1885.  with  Bland  aa 
Buckingham,  J.  V  ining  a«  Sir  Owroe  Hewitt, 
F.  Matthews  as  Sir  John  JJunJfet,  W.  Vining 
as  Sir  PtUr  Lely,  Miss  Psget  as  iftM  Lawwm, 
Mdme.  Vestris  as  Tiffany,  etc. ;  revived  at 
the  Lyceam  in  June,  1851,  with  Q.  J.  Vining 
as  CharUs  II. ,  C.  J.  Mathews  as  Buekinaham, 
R.  Bozby  as  Hewitt,  F.  Matthews  in  his 
original  part,  B.  Baker  as  Lely,  Mias  M. 
Oliver  as  Mi$9  Lawson,  and  Miss  St.  George 
as  Tifany.  Planch^  admitted  that  he  was 
indebted  to  Douglas  Jerrold  for  the  idea  of 
the  piece.  An  incident  in  Shirley's  'Hyde 
Park '  vms  also  made  use  of.  "  The  scene  in 
which  *Kinfl;  Charles  II.'s  Beauties'  were 
represented  m  their  frames,  from  the  well- 
known  pictures  at  Hampton  Court,  by  ladles 
of  the  company,  vfas  a  taMeau  vivant  a« 
novel  as  it  was  effective." 

Court  "Beggar  (The).  A  comedy  by 
KiCHARD  Bromb  iq.v.y,  actod  at  the  Cockpit 
in  1632,  and  printed  in  1653.  "  This  is  one 
of  Brome's  most  amusing  comedies.  The 
old  knight  turned  speculator,  Sir  Andrew 
Mendicant,  is  a  happy  attempt  in  Jonson's 
manner.  "The  projectors  are  diverting.  .  .  . 
One  of  their  schemes  is  a  floating  play- 
house"  (A.  W.  Ward). 

Court  Cards.  A  comic  drama  in  two 
acts,  adapted  from  tbe  French  by  J.  Pal- 
grave  Simpson  (q.v.),  and  first  performed  at 
the  Olympic  Theatre,  London,  on  November 
26, 1861,  with  H.  Neville  as  Prince  Max  cf 
Altenfeu,  O.  Cooke  as  Baron  von  Babbleberg, 
W.  Gordon  as  Conrad  von  Rosenthal,  H. 
Cooper  as  Sergeant  Brummer,  Mrs.  Leigh 
Murray  as  the  Dounger  Dueheae  of  Alter^fde, 
and  Miss  Amy  Sedgwick  as  Princeu  Amelia 
c/Helden  Lauten.  Henry  Morley  describes 
the  piece  as  "a  gaily  complicated  little 
drama  of  intrigue." 

Conrt  Favour:  or,  '* Private  and 
Confidential."  A  play  by  J.  R.  PlanchA 


(q.v.\  first  performed  at  the  Olympic  The- 
atre, London,  on  September  29.  1836,  wtfh 
Mdme.  Vestris,  a  J.  Mathews,  F.  Mat- 
thews, J.  Vining,  J.  Broufhain,  Mrs. 
Macnamara,  and  Miss  Goward  (Mrs.  Keeley) 
in  the  CAst ;  revived  at  the  Strand  Theatre. 
London,  in  August,  1858,  with  Mias  Marie 
Wilton  as  Lucy  Morton. 

Court  Pool  (The);  or,  A  Kins'e 
Amusement.  A  tragic  drama  in  three 
acts,  adapted  by  W.  E.  Burton  from  Hugo's 
*  Le  Roi  S* Amuse '  (q.v.),  and  first  performed 
at  Sadler's  Wells  on  May  11, 1840,  with  H. 
Biarston  as  Triboulet  (the  Court  FoolX  Mrs. 
R.  Honner  as  Blanche  (his  daughter),  and 
other  parts  by  R.  Honner,  Mrs.  R.  BametL 

Conrt  GaUants.  A  comedy  adapted 
by  C.  Selbt  from  the  French,  and  flnt 
performed  at  the  Royalty  Theatre,  London, 
on  August  81,  1868,  by  a  cast  Indnding 
Mrs.  a  Selby,  Miss  Eliza  Newton,  Miss 
Lvdia  Maitland,  Miss  Pelham.  W.  H.  Ste- 
phens, David  James,  J.  Robins,  etc. 

Conrt  Jester  (The).  A  comedietta 
adapted  by  C.  J.  Mathews  from  the  French 
(9.vl),  and  first  performed  at  the  Haymarket 
in  July,  1882. 

Conrt  Medley;  or,  Marriaare  by 
Proxy.  A  ballad  opera  In  three  acts, 
printed  in  1738. 

Conrt  of  Alexander  (The).  A  bur- 
lesque opera  in  two  acts,  attributed  to  G. 
A.  Stevems  (9.17.),  and  printed  in  1770. 

Conrt  of  Hononr  (A).  A  play  in 
three  acts,  by  JOHN  Lart  and  Charles 
Dickinson,  produced  at  the  Rovalty  The- 
atre, London,  in  May,  1897,  with  a  cast 
including  fiiiss  Eleanor  Calhoun,  Miss 
Nina  Boudcanlt,  Fred  Terry,  and  W.  L. 
Abingdon. 

Conrt  of  Oberon;  or.  The  Three 
Wishes.  A  dramatic  entertainment  by 
the  Countess  of  Hardwicke. 

Conrt  of  Old  Frits  (The).  A  bur- 
letts,  first  performed  at  the  Olympio  The- 
atre, London,  November,  1888,  with  W. 
Farren  as  Frederick  the  Great  and  Vol- 
taire. 

Conrt  of  C^neen's  Bench  (The).  A 
vaudeville,  with  music  by  John  Bamett, 
produced  at  the  Lvcenm  Theatre,  London, 
by  Mdme.  Vestris  (q.v.). 

Conrt  Scandal  (A).  A  comedy  in 
three  acts,  adapted  by  Aubret  Boucicault 
and  Osmond  Shilunopord  from  'Les 
Premieres  Armes  de  Richelieu'  of  Bayard 
and  Dumanoir  (Palais  Royal,  Parin,  Decem- 
ber, 1888),  and  first  performed  at  the  Court 
Theatre,  London,  on  January  24. 1899,  with 
a  cast  including  Seymour  Hicks,  Alhtn 
Aynesworth,  J.  D.  Beveridge.  Miss  Dorothea 
Baird,  Miss  Le  Thidre,  Miss  F.  Wood,  Miss 
£.  Matthews,  Miss  M.  Clements,  etc. ; 
transferred  to  the  Garrick  Theatre  on  May 
10, 1899. 

Conrt  Secret  (The).  A  tragi-oomedy  by 
James  Shirley  {q.v.),  printed  in  16&8,  and 
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acted,  after  the  Bestontloii,  b/  the  Khig^e 
Company.  The  secret  is  that  of  the  2>iMA«ct 
Mendoza,  govemeee  to  Carlo^  Crown  Prinoe 
of  Spain,  who  to  eappoeed  to  have  been 
atolen,  the  fact  being  that  the  Jhtchsu  had 
Dvt  her  eon  Julio  in  his  place. 

Oonrt  Theatre.    See  London  Thb- 


Oonrtal,  Sir  Franoia.  A  character 
in  Tayernbr's  *  Artfnl  Wife  '(9.0.). 

Oourtall,  Oaptain.  A  character  in 
Bullock's  *  AdTentnree  of  Half  an  Hour' 
(a.e.).  (2)  Courtali,  in  Mrs.  Cowley's  '  Belle's 
Stratagem '  (q.vX  is  a  fop  and  a  libertine. 
(8)  There  Is  a  S{r  CharUi  Courtali  in  '  The 
Married  Bachelor'  (9. v.X 

Courte,  S.  X.  [nofn^^-guerre].  Play- 
wright ;  author  of  *The  Great  Pearl  Case' 
(afterwards  *The  Wife  of  Dires')  (1894); 
*  Villon.  Poet  and  Cutthroat'  (LSIH) ;  *The 
Average  Man'  (1896);  and  the  libretto  of 
'  The  Boyal  Star '  (lOJe). 

Courted  into  Court.  A  farce  comedy 
in  three  acts,  by  J.  J.  McNallt»  originally 
produced  at  Omaha,  Nebraska,  December 
5, 1896,  with  Miss  May  Irwin  in  the  chief 
part ;  first  performed  in  New  York  City  at 
the  BIjon  Tbeatre,  December  29, 1896. 

Oourtenay,  in  Tom  Tatloe's  '  'Twixt 
Axe  and  (^^rown '  (q.v.). 

Courtine,  in  Otwat's  'Soldier's  For- 
tune' (o.v.)i  i>  in  love  with  Sylnia.  (8) 
CauHine,  in  BuENAsrs  'Lady's  Visiting 
Day '  (g.v.\  marries  Lady  Lovetoy, 

Courtly.  (1)  A  character  in  Millee's 
'Alt  and  Nature'  (crv.).  (2)  Sir  Charles 
Cimrtlyt  in  Dibdtn's  farmer's  Wife'  (9. v.), 
abducts  the  heroine.  (8)  Sir  Hareourt 
Courtly,  in  BouciCAULrs  'London  Assur- 
ance' (9.V.),  is  an  old  beau,  whose  son 
CharUt  u  the  "  jeune  premier  "  of  the  piece. 
(A)  There  is  a  iSVr  James  CourUy  in  Mrs. 
CBNTUTEB'S  '  Basset-Table '  (a.v.).  Aifrt. 
Courtljt  figures  (6)  in  *  Free  and  Easy '  (q.vX 
and  (6)  in  (XBeienE's  '  Generous  Impostor* 

Courtney,  John.  Actor  and  play- 
wright, bom  1818,  died  1866 ;  author  of 
'Aged  Forty,'  '  Double-faced  People,'.  *  Bu- 
atache  Baudln.'  '  Old  Joe  and  Young  Joe,' 
'  Time  tries  AU,'  *  The  Two  Polts,' '  V^lty,' 
'The  Wicked  Wife.' 

Courtney,  William  Leonard.  Dra* 
matio  and  miscellaneous  writer ;  author  of 
•Kit  Marlowe'  (1890),  *  Gaston  Boissier' 
0898),  'Undine'  (1906).  which  see;  author, 
also,  of  '  The  Idea  of  Txagedy  in  Ancient  and 
Modem  Drama'  (1900),  and  of  many  criti- 
cisms of  the  theatre,  in  the  London  Daily 
Telegraph  and  elsewhere.    Bee  Oxford. 

Courtshipior,  The  Three  Caskets. 
A  comedy  by  B.  J.  Byson  (q.vX  first  per- 
formed at  the  Court  Theatre,  London,  on 
October  16,  1879,  with  C.  F.  Coghlan  as 
JBdward  Trsnthamt  Wilson  Barrett  as  De 
Courey,  G.  W.  Anson  as  Phineas  Oulfbint, 


A.  Dacre  as  Jfoftfno,  H.  Beeyes  Smith  as 
Tom  lAlfield,  Miss  Amy  BoseUe  as  MiUiesnt 
Fioum,  Miss  B.  Ormsby  as  jPanny,  Mrs. 
LeUh  Murray  as  Mrs,  McTartar,  Miss  M.  A. 
Oimrd  as  a  maid. 

CourtshiiHA-la-Mode.  A  comedy  by 
Datid  Ceaupued,  acted  at  Drury  Lane  in 
1700. 

Courtship  of  Leonle  (The).  A  play 
by  Hbnet  y.  Esmond,  first  performed 
Parson's  Theatre,  Hartford,  Ct.,  NoTember 
20,  1896;  first  represented  in  New  York 
at  the  Lyceum  Theatre,  Noyember  24, 1896. 

Courtship  of  Miles  Standish(The). 
A  play  by  £.  W.  Pebsbeet,  performed  in 
U.S.A.    See  Maid  of  Pltmouth  and  May- 

FLO  WEE. 

Courtship  of  Morrice  Buokler 
(The).  A  play  in  four  acts,  sdapted  by 
A.  E.  W.  Mason  and  Isabel  Batsman  (q,v.) 
from  the  former's  novel  of  the  same  name, 
and  produced  at  the  Grand  Theatre,  Isling- 
ton, December  6, 1897. 

Cousin  from  Australia  (The).  A 
farcical  comedy  in  three  acts,  by  Sydney 
Blackbuen,  Op^ra  Comique,  London, 
April  11, 1896. 

Cousin  Cherry.  A  farce  by  Hbney 
Spice R  (q.vX  performed  at  the  Olympic 
Theatre.  LoDdon,  in  1848,  with  Mrs.  Stirling 
in  the  title  r6U, 

Cousin  Diok.  A  comedietta  in  one  act. 
by  Val  Peinsep,  B.A.  (o.rA  first  performed 
at  the  Court  Theatre,  London,  on  March  1, 
1879,  by  MissK.  Pattison,  Miss  C.  Grahams, 
and  T.  N.  Wenman ;  reyived  at  the  Criterion 
Theatre,  London,  on  July  8, 1886. 

Cousin  Ghraoe.  A  play  by  J.  Dillby 
and  L.  CuFTON.  Gaiety  Theatre,  London, 
December  4, 1884. 

Cousin  Jack.  A  comedy  in  three  acts, 
adapted  from  the  German  of  Boderick  Bene- 
dix  by  Heemann  Vezin,  and  first  per- 
formed at  Worthing  on  September  SO,  1891 ; 
produced  at  the  Op^ra  (x>mique  Theatre, 
London,  on  the  afternoon  of  Iffoyember  12 
in  that  year,  with  the  adapter  in  the  title 
part. 

Cousin  Johnny.  A  comedy  in  three 
ts,  by  J.  F.  NxsBET  (q.v.)  and  C.  M.  Rae 
9.),  first  performed  at  the  Strand  Theatre, 


acts,  by  J.  F.  Nxsbet  (q.v.)  and  C.  M.  Rae 
67.9.),  first  performed  at  the  Strand  Theatre, 
London,  July  11, 1885,  with  J.  8.  Clarke  in 
the  title  r6le,  supported  by  H.  B.  Teesdale, 
F.  Wyattk  Creston  Clarke,  H.  Astley,  Miss 
B.  Bufton,  Miss  L.  Buckstone.  Miss  M. 
Hudspeth,  Min  C.  Ewell,  etc. 

Cousin  Kate.  SeeONEOFOUEGiELS. 

Cousin  Xisjnbkin.  A  farce  by  J.  Mad- 
DI8ON  Moeton  iq.v.). 

Cousin  Peter.  A  firce  in  one  act,  by 
T.  B.  WiLKS  (q.v.\  first  performed  at  the 
Olympic  Theatre.  London,  on  October  11, 
1841. 

Cousin  Tom.  A  comedietta  in  one  act, 
by  G.  Bobbets  (7.0.X  first  performed  at  the 
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Prinoees's  Theatre,  London,  on  Jane  8, 1868| 
with  O.  Belmore  as  Mr.  IfewingUm  Conoayt 
and  other  parts  by  Fiti^ames,  B.  Cathcart, 
and  Miss  M.  Oliver. 

Cousin  Zacliary.  A  one-act  play^per* 
formed  in  America  in  ld87,  with  f^lix 
Morris  in  the  title  part 

Cousin  Zaok.  A  comedietta  by  Her- 
bert Gardner  {g-vX  first  performed  at  the 
Theatre  Royal,  Windsor,  November  28, 1888. 

Cousins.  A  comedy  in  three  acts, 
by  Hamilton  ATdA  (q.v.),  first  performed 
at  the  Shelley  Theatre,  Chelsea,  liondon, 
December  18, 1882,  with  Miss  Rosina  Vokea 
(Mrs.  Cecil  Clay)  as  M%s$  Vane. 

Cousins'  Courtship.  A  ' '  sketch  "  by 
Mart  COLLEriE,  Lyric  Theatre,  London, 
September  24, 1802. 

Couteauz  d'Or.  See  Golden  Dag- 
oERS,  The. 

Coutts,  Mrs.    See  Mellon,  Harriett. 

Covenanters  (The).  A  mnsical  drama, 
performed  at  the  En^ish  Opera  House, 
London,  in  Angnst,  1835,  with  music  com- 
posed and  selected  by  Edward  Loder,  and 
with  Miss  P.  Horton  in  a  leading  r6U. 

Coveney.  Actor,  bom  1790,  died  1881 ; 
made  his  London  dibut  at  Drury  Lane  in 
September,  1815.  He  was  connected  with 
the  Haymarket  Theatre  for  nearly  thirty 
years.  Most  of  his  children— notably  Jane 
and  Harriett  Coveney  (g.v.>— became  mem- 
bers of  the  histrionic  profession. 

Coveney,  Harriett  [Mrs.  Charles 
Jecks].  Actress,  born  1828,  died  1892; 
made  her  professional  cUbut  at  Edinburgh 
in  1885.  She  continued  for  some  years  to 
ph^  children's  parts  in  the  proTinces  and 
in  London,  where  she  made  her  first  notable 
appearance  as  an  adult  at  the  Adelphi  The- 
atre in  1849-60,  as  Prineeu  Agatha  in  the 
Broughs*  *  Frankenstein '  {q*v.\  After  this, 
she  was  the  first  representative  of  many 
parts  in  pantomime,  and  also  of  the  follow- 
ing (and  other)  characters  :~^cfo2pAs  in 
*  Falsacappa'  (Globe,  1871).  the  Baroneu  in 
*La  Vie  rarisienne'  (Holbom.  1872),  the 
Marquise  in  *  L'CBil  Crev^ '  (Op^ra  Comigue, 
1872X  Ima  Nuita  in  Bumand's  *  Kissi-Klssi ' 
(Op^^ra  Comique,  1873),  Clorinde  in  '  La  Jolie 
Parfumense'  (Royalty,  1878),  Madeline  in 
•Over-Proof  f Royalty,  1878),  Jane  Gargide 
in  Bottdcauirs  'Rescued'  (Adelphi,  1879), 
NanetU  in  Wills's  *  Ninon '  ( Adelphi,  1B80), 
Eliza  Dabtey  in  '  Billee  Taylor '  (Imperial, 
1880X  Mrs.  Jeffe  in '  The  Member  for  Slocum ' 
(Royalty,188lX  Mr:  O'QvUy  in  *  The  Great 
Mogul'  (Royalty.  1881),  MmreM  Betty  in 
Solomon's  *  Claude  Duval '  (Olympic,  1881), 
Lady  Muggeridffe  in  *  Dust '  (Royd^.  1881), 
Leila  in  Solomon's  *  Lord  Bateman '  (Gaiety, 
1832),  S€Uly  dnjoeUp  in  Solomon's  '  Virginia 
and  Paul'  (Gaiety,  1888),  ifrs.  Timmine  in 
*In  the  Ranks'  (Adelphi,  1883),  Mre.  No.  22 
in  '  The  Last  Chance^  (Adelphi,  1885),  Mr: 
Primrose  in  •The  Vicar  of  Wideawakefield ' 
(Gaiety,  1885),  Mrs.  Sheppard  in '  Little  Jack 


Sheppard'  (Gaiety,  1885),  and  Mrs.  PrioeU 
in  Collier's '  Dorothy '  (Gaiety,  1886).  Among 
other  parts  played  by  her  were  those  of 
IMsy  Trotvjood  and  Flibbertigihbet  in  re- 
vivals of  'Little  Em'ly'  (Adelphi.  1875)  and 
*  Amy  Robsart '  (Drury  Lane,  1877). 

Coveney,  Jane  [Mrs.  Larkins].  Actress, 
bom  1824,  died  1900;  played  PoHia  in 
'Julius  (^eesar'  at  the  Surrey  Theatre  in 
1851.  Among  other  parts  in  which  she 
distinguished  nerself  in  London  or  the  pro- 
vinces were  Mrs.  Malaprop,  Mrs.  Floyd  in 
Tom  Taylor's  *  Mary  wamer,'  Jeremiah 
Blobbs  in  F.  Harvey's  *  Wsges  of  Sin,'  etc 
She  acted  with  most  of  the  "  stars  "  from 
Macready  to  MdUe.  Beatrice. 

Covent  Qarden.  A  comedy  by  Thomas 
Nabbes  (q.v.\  first  performed  in  1632,  but 
not  printed  Wl  1638. 

Covent  Gharden  Theatre-  See  Lom* 
DON  Theatres. 

Covent  Garden  Tnuredy  (The).  A 
burlesque  in  two  acts,  by  Henry  Fieldino 
iq.v.)f  acted  at  Drury  I^ne  in  June,  1732, 
with  (Tlbber,  Jim.,  as  Looeairlo,  Mullart  as 
Captain  Bilkum,  Miss  Rafter  as  Kiseatida, 
Mrs.  Mullart  as  Stortnanday  etc.  It  was  a 
travesty  of '  The  Distressed  Mother '  (q.v.). 

Covent  Qarden  Weeded  (The).  A 
play  by  R.  Brome  (7.9.),  printed  in  1659. 

Coventry  Flays  (The),  so  called,  are 
to  be  found  in  manuscript  (dating  about  1468) 
in  the  Cottonlan  collection  in  the  British 
Museum.  They  are  forty-two  in  number,  and 
are  associated  vrith  Coventry  on  the  authority 
of  an  inscription  by  Dr.  Richard  James, 
Sir  Robert  Cotton's  libiarian  (about  1680)— 
*'  Vu^  dicitur  hie  liber  Ludus  Coventnae 
sive  Ludus  Corporis  Christi."  A.  W.  Pol- 
lard, however,  expresses  his  belief  that 
"  further  investigauon  will  lead  to  the  de- 
cisive connection  of  this  cycle  not  with 
Coventry,  but  with  the  Eastern  counties. 
As  Professor  Ten  Brink  has  pointed  out,  the 
dialect  and  scribal  peculiarities  of  these 
plavs  belong  rather  to  the  North -East 
Midlands  than  to  the  neighbourhood  of 
(Coventry"  (* English  Miracle  Plays').  A 
passage  at  the  close  of  the  prologue  suggests 
that  the  pieces  were  penormed  not  only 
in  Coventry  but  in  other  towns.  "The 
practice  was  to  perform  the  first  twenty- 
eight  plays,  covering  theperiod  from  Crea- 
tion of  the  World  to  the  Betrayal  of  Christ, 
one  year,  and  the  remaining  plays,  up  to 
Doomsday,  the  next  year."  ^*  in  this  cycle 
the  didactic  speeches  elsewhere  assigned 
to  a  *  Doctor '  or  '  Expositor '  ure  delivered 
by  an  allegorical  personage  called  Con- 
templacio.  Death  is  personified,  and  a 
play  on  the  Salutation  is  prefaced  by  a  long 
prologue  in  heaven,  in  which  the  speakers 
are  (besides  Deus  Pater  and  Deus  Filius) 
Veritas,  Misericordia,  Jnsticia,  and  Pax. 
The  tendency  towards  the  personification 
of  abstract  ideas  is  a  mark  of  late  date  in 
the  history  of  the  miracle  plays,  and  helps 
to  link  this  cycle  to  the  earlier  moralities" 
(Pollard^    **  I  cannot  but  think  "  (says  A. 
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W.  Waid)  '*  that  in  their  coxniMMitloii  the 
GoTentiy  plays  show  signs  not  perhaps  of 
ecclesiastical  origin,  hut  of  the  direct  in- 
fluence of  eeclesiasticai  minds.  .  .  .  The 
Grer  Fiisn  of  Coventry  are  known  to  have 
perfonned  a  cycle  of  Corpus  Christi  plays, 
oni  it  is  rathm:  of  internal  evidence  that  I 
am  speaking**  ('English  Dramatio  Litera- 
tnre ';.  It  may  he  added  that  miracle  plays 
were  acted  by  the  various  tradesmen  of 
Coventry  from  an  early  date  to  1580.  when 
the  performances  stopped.  An  effort  to 
revive  them  was  made  in  1584,  but  they  had 
nearly  outlived  their  day,  and  after  1601 
they  ceased  altogether. 

C<»verl67,  Sir  Bogor  de.    See  Sir 

BOOER  DB  COVERLET. 

Cow  Doctor  (The).  A  comedy  in  three 
acts,  printed  in  1810.  *'  The  Cow  Doctor," 
says  Oenest,  "is  the  name  given,  by  low 
and  ignorant  persons,  to  any  practitioner  on 
the  vaccine  system." 

Coward  Consoienoe.  A  play  by  A. 
WauULCK  and  A.  C  Btrnb,  performed  in 
U.S.A.  in  1888. 

Cowardly  Foe  (A).  A  piece  in  one 
act,  hy  Wtnn  Miller,  performed  at  the 
(Mterion  Theatre,  London,  July  12, 1892. 

Cowlioy  and  the  liRdy  (The).  A 
comedy  in  three  acts,  by  Clyde  Fitch 
(0.17.),  performed  originally  at  Philadelphia, 
U.S.  A.,  on  March  18, 1890 ;  produced  at  the 
Duke  of  York's  Theatre,  London,  June  6, 
1899.  with  N.  C.  Goodwin  as  Teddy  North. 
Miss  Maxine  Elliott  as  Mra.  We$ton,  and 
Miss  Gertrude  Elliott  as  Midge. 

Cowell,  Joseph  Ijeathley.  Actor; 
real  name,  Witchett;  bom  in  Ilevonshire» 
1792,  died  1868 ;  was  in  the  navy  during  his 
teens ;  joined  the  histrionic  profession  in 
January,  1812,  makins  his  first  appearance 
at  Plymouth.  After  this  came  engagements 
at  Bichmond,  Woolwich  (where  he  began 
work  as  a  scene-painter),  and  Brighton, 
with  Eanlkner  on  the  Korthem  Carcoit 
(where  he  first  played  Crcuk  in  *  The  Turn- 
pike Gate JX  and  with  T.  Bobertson  at 
Lincoln.  His  London  dibut  vras  made  at 
Bmry  lAne  under  the  auspices  of  Stephen 
Kemble,  as  Sanuon  BawboU  in  *  The  Iron 
CtneaL'  For  a  time  he  traveUed  the  Lin- 
coln Circuit  with  an  entertainment  called 
'Cowell  Alone;  or,  A  Trip  to  London.' 
Later  be  was  engaged  successively  at  the 
Adelphi,  Drury  Lane  (with  EUiston).  and 
Astley's.  Invited  to  America,  he  made  his 
first  appearance  there  in  October,  1821,  at 
the  Park  Theatre,  New  York,  opening  as 
Crock  and  in '  The  Foundling  of  the  Forest.' 
Leaving  the  Park  in  July,  1823,  he  entered 
I  a  career  of  popularly  throughout  the 
es.  In  1827  ne  became  nuuiager  of  a 
theatre  at  Wilmington.  Delaware.  He  was 
in  Bngiand  in  1840  and  1854.  He  returned 
therein  1863,  in  which  year  he  died.  He 
had  published  at  New  York  in  1844  his 
account  of  'Thirty  Tears  passed  among 
the  Players  in  England  and  America.'  By 
his  second  wife  he  had  a  daughter,  Sidney 
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Frances,  who  became  the  wife  of  H.  L. 
Bateman  (9.  v.).  See  *  Dictionary  of  National 
Biography '  (1887)i 

CoweU,  Lirdia.  Actress ;  has  been  the 
original  representative  of  thefoUoidng  (and 
other)  characters  i—Jo  in  <  Jo,  the  Outcast' 
(Margate,  1876),  JSnuttins  in  'Clockwork' 
(Olympic  London,  1877).  Fanchon  in  'Little 
^  Icket '  (Hull,  1878),  SybU  in  *  The  Lord  of 


the  Manor'  (Imperial,  London,  1880),  Buneh 
Divorce '  (VaudevUle,  1881),  Buth  Pineh 


in 


in  'Tom  Pinch'  (Vandeville,  1881), 
ZMaAifd  in  '  Reclaimed '  (Haymarkei  ^  ,^ 
Winsome  Weare  In  'Out  of  the  Hnnt^ 
(Royalty,  1881X  Ludnda  In  'Gammon' 
(Vaudeville,  1882).  Lady  Moffniae  in  'The 
Novel  Reader'  ((»obe,  1882X  Mary  Middle- 
Urn  in  'Lady  CUve'  (Globe,  1883),  Skindler 
in  '  Hard  Up'  ^trand,  1888),  Kitty  Tweed  in 

*  Homespun '  (Novelty.  1884X  Lottie  Fane  in 

*  Lottie  '(Novelty,  1884),  Lovdmi  in  '  Wif ey ' 
(Strand.  1885).  VioUtta  in  'Old  Sinners' 
(Gaiety.  1886),  Cherry  Jefeoat  in  '  Hard 
Hit'  (Haymarket,  1887),  Gertrude  in  'The 
Alderman'  (Criterion,  1887).  Matilda  in 
'  Oh !  these  Widows  1 '  (Ten^^i,  1889X  PoUy 
in  '  (Queen's  Ck>unsel '  (Comedy,  1890).  Emma 
in  'Nerves'  (Comedy,  1890).  Jans  in  'May 
and  December'  (Comedy,  1890).  Amelia  in 
'The  Gifted  Lady'  (Avenue,  1891).  Other 
parts  played  by  Miss  Cowell  include 
Virginia  in  'Virginius'  (with  Cresiiick 
at  the  Surrey  m  October,  1880,  and 
vrith  McChillough  at  Drury  lane  in  May, 
1881).  Cordelia  in  '  King  Lear'  (with  Signor 
Rossi  at  Her  MaJestrs.  1882).  J«nny  in 
'  The  Queen's  Shilling '  (St.  James's,  1885), 
Dorinda  in  'The  Money  Spinner'  (St. 
James's,  1885),  Nanine  in  'Heartsease' 
(Olympic,  1887),  Miu  Barron  in  'Pink 
Dominos'  (Ck>medy.  1889).  Sally  in  'The 
Clockmaker's  Hat'  (Comedy,  1890). 

Cowell,  Samuel  Houffhton.  Actor 
and  vocalist;  bom  in  London  1820,  died 
March,  1864 ;  son  of  J.  L.  Cowell  (q,v.) ; 
first  appeared  on  the  stage  in  1829  at 
Boston,  U.S.A.,  as  Crack  in  ^The  Turnpike 
(Sate,'  and  thereafter  figured  throughout 
the  States  as  "the  young  American 
Boscius."  Ck>ming  back  to  England,  he 
acted  at  the  Theatre  Royal,  Edinburgh, 
before  making  his  dSbut  on  the  Lon^n 
stege  at  the  Adelphi  under  Benf .  Webster. 
In  July,  1844.  he  viras  seen  at  the  Surrey 
Theatre  as  AUtHo  in  'La  Sonnambula.' 
After  this  *'he  sang  in  grand  opera, 
under  Bnnn's  management,  at  Covent 
Garden,  and  vras  at  various  times  engaged 
at  the  Adelphi,  the  Princess's,  ana  the 
Olympic  Theatres,  in  the  capacity  of  a  light 
comeoian."  The  success  with  which  he 
sang,  at  the  Grecian,  a  buffo  song  in  E.  L. 
Blanchard's  '  Nobody  in  London' (a. v.).  led 
to  his  leaving  the  stage  for  the  music-halls, 
where  he  became  exceedingly  popular. 
Among  his  best-known  ditties  were  'Billee 
Barlow.'  'Villikins  and  his  Dinah,'  'The 
Rat-catcher's  Daughter.'  and  'Alonzo  the 
Brave.'  In  1860  he  fulfilled  an  engagement 
in  the  United  States.  Four  years  later 
he  died  of  consumption.    See  the  memoir 
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zed  to  'Sam.  Cowell's  Comio  Bonn' 
1853X  and  'Dictionary  of  National  Bio- 
ffraphy*  (1887).— His  daughter,  Florence 
GowELL,  xras  in  the  original  casts  of  *  Fair 
Sinners'  (Birmingham,  1881) and  'By  Land 
and  Sea' (Birmingham,  188(n.  Atthe(>p^ra 
Comiqne,  London,  in  1887,  she  played  JuUa 
in  *The  Bivals.'  She  has  had  mach  and 
varied  experience  as  an  actress  in  London, 
the  English  proTlnces,  America,  India,  and 
Australia. 

Oowen,  Frederic  Hymen.  Musical 
composer  and  director,  bom  1852,  at  Kings- 
ton, Jamaica;  wrote  the  music  of  the  rol> 
lowing  operas—*  Pauline  *  (1876),  *  Thorgrim  * 
<1890X  and  *  Harold'  (1895),  all  of  which  see. 

Oowen,  Henrietta.  Actress;  was 
the  orl|rinal  representative  of  Mi»8  Tetman 
in  the  English  version  of  'Hedda  Oabler' 
0891),  of  lirt.  Hervey-Hervey  in  Parker's 
<Chiis'  (1892),  of  Lwu  Prie^  in  Mtss  Bur- 
ney's  '  The  County '  (,1892),  etc ;  she  was 
also  in  the  cast  of  the  EngUsh  version  of 
<Leida'(1893). 

Oowley,  AbrahAm.  Poet  and  proee- 
writer,  bom  1618,  died  1667 ;  was  the  author 
of  *  Love's  Riddle,'  a  pastoral  drama  (1638). 
'Naufragium  Joculare,'  a  Latin  oomedy 
a688),  and  *The  Guardian'  (afterwards 
'The  Gutter  of  Coleman  Street'),  a  comedy 
(1641)— all  of'Which  see.  See,  also,  Lang- 
baine's  'Dramatic Poets,'  Genest's  *  English 
Stage '(1832),  etc 

Cowley,  Mrs.  Hannah  [n^  Park- 
house].  Dramatic  writer,  bom  1743,  died 
1809:  author  of  the  following  plays,  all  of 
which  see :— *  The  Runaway '  (1776),  *  Who's 
the  Dupe?'  (1779),  '  Albhia,  Countess 
Baimond'  (1779),  *The  BeUe's  Stratagem' 
(1780).  'The  School  for  Eloquence'  (1780X 
'  The  World  as  it  Goes '  [*  Second  Thoughts 


are  Best']  aiBl),  'Which  is  the  ManT* 
1782X  'A  Bold  Stroke  for  a  Husband' 
1788),  'More  Ways  than  One'  a783).  'A 


hool  for  Greybeards '  (1786), '  The  Fate  of 
Sparta'  (1788).  'A  Day  in  Turkey'  (1791). 
and '  The  Town  before  You '  (1794).  Most  of 
these  were  Included  in  the  edition  of  Mrs. 
Cowley's  'Works'  published  (with  a  Life) 
in  1818.  See  Oulton's  *  History  of  the  The- 
atres of  London'  (1796),  the  '  Biographia 
Dramatica '  (1812),  the  '  Garrick  Correspond- 
ence' (1832),  Genest's  '  English  Stage  '11832), 
etc.  •*  Mrs.  Cowley's  comedy  of  the  'Belle's 
Stratagem '  *  Who's  the  Dupe  Y '  and  others, 
are,"  says  Haslitt,  '*  of  the  second  or  third 
class;  they  are  rather  ri/cteimenti  of  the 
characters,  incidents,  and  materials  of 
former  writers,  got  up  with  considerable 
liveliness  and  ingenuity,  than  original  com- 
positions with  marked  qualities  of  their 
own  "  (•  English  Comio  Writers  *). 

Oowper,  Olara.  Actress;  daughter  of 
J.  C.  Cowper  (q.v.) ;  made  her  first  appear- 
ance on  the  stage  at  Boston,  U.S.A.  Her 
London  ditnit  was  at  the  Vaudeville  Theatre 
in  1880.  She  has  been  the  original  repre- 
sentative of  Joan  in  *  Darby  and  Joan' 
(1885),  KaU  in  'The  Churchwarden '  (1886), 


Jfrt.  Joy  In  'The  Woman  Hater'  (1887), 
ITtondktf in' Blanche Farreau' (1890), etc  In 
the  English  provinces  she  has  played  Dm- 
dmnana.  Hero,  Noritaa,  and  many  other 
parts  In  the  "legitimate**  and  modem 
repertory. 

Oowper.  John  Onrtla.  Actor,  bom 
1827,  died  1^ ;  real  name,  Curtis:  after 
some  experience  as  an  amateur,  made  his 


professional  dUmt  at  the  Theatre  Boyal, 
Manchester,  as  Borneo,  afterwards  playing 
leading  business  "  at  the  Theatre  BoyaH 


Liverpool.  He  first  appeared  in  London  at 
the  Duke's  Theatre,  in  December,  1862,  as 
Duke  Aroma  in  'The  Honeymoon.'  He 
was  afterwards  in  the  original  casts  of  *  A 
Long  Strike'  (1866).  'The  Great  City' 
(1867),  'The  Doge  of  Venice ' (1867),  'Blow 
for  Blow '  (1868),  *  Mabel's  Life '  (1872),  etc. 
He  was  seen  in  London  a^  Romeo  at  Her 
MsJest/s  Theatre  in  1866.  At  Dmry  Lane 
in  1878  ne  was  Mokarra  in  a  revival  ot  *  The 
Cataract  of  the  Ganges '  (q.v.) ;  at  the  same 
theitre  in  1878  he  played  the  old  Shepherd 
in  'The  Winter's  Tale'  and  BeUtnue  in 
'  Cymbeline.'  At  the  Princess's  in  1879  he 
was  Isaae  Levi  in  a  revival  of  '  It's  Never 
Too  Late  to  Mend'  (q.v.).  See  Cowpeb, 
Clara. 

Cox,  Harry  [Oliver  James  Bussley]. 
Actor,  born  1841,  died  1882;  made  his 
London  dibut  at  the  Prince  of  Wales's 
Theatre  on  April  15, 1866,  as  the  Virtuoue 
Poaeant  in  H.  J.  Byron's  *  La !  Spnnambula' 
(q.v.).  After  being  seen  at  the  St.  James's 
as  Swigitoff  in  *  Jenny  Lind  at  Last '  (1871). 
he  played  at  the  Strand  Theatre  the  follow- 
ing (and  other)  original  parts  :  Fi^amee  in 
'The  Ladv  at  the   Lane'  (187S),  Ben  in 


Recce's  'May'  (1874).  Tootal  in  'Weak 
Woman*  (1875),  King  Portico  in  'Princess 
Toto'  (1876),    Job  in   'Cremorae'  (1876), 


Guinea  the  Black  In  'The  Bed  Rover' 
(1877),  Mr.  Beaudero  in  *  Dora  and  Dlplu- 
nacy'  (1878),  (Tnele  John  in  'The  Snow- 
ball' (1879).  Bieeotin  in  'Madame  Favart' 
(1879).  and  Coequelieot  in  *  Olivette  '(1880).  He 
was  also  soen  in  London  as  Jkindelion  in 
Bumand's  'White  Fawn'  (1868X  Itaac  in 
Byron's  *  Maid  and  the  Magpie '  (1877X  otc 

Cox,  Bobert.  An  actor  (temp.  Charles 
I.)  who,  when  the  Puritans  suppressed  the 
theatres,  distinguished  himself  by  appear- 
ing at  country  wakes  and  fairs,  and  sur- 
reptitiously even  in  playhouses,  in  a  series 
of  "  drolls  "  or  farces,  occasionally  written 
or  devised  by  himself,  but  more  often  ex- 
tracted from  plays  popular  at  the  time. 
"  He  was  a  great  favourite,  hot  only  in  the 
country  but  also  in  London,  and  at  the 
universities  themselves."  It  is  generally 
admitted  that  he  was  the  author  of  '  Ac- 
taeon  and  Diana'  (q.v*).  See,  also,  'Bio- 
graphia  Dramatica '  (1812). 

Cox  and  Box.  A  musical  comedietta, 
adapted  by  F.  C.  Burnand  from  the  « Box 
and  Cox  *  Iq.v.)  of  J.  M.  Morton,  and  set  to 
music  by  ^  Arthur  Sullivan.  In  this  ver- 
sion Mrs.  Bouncer  is  transformed  into  a 
man,  and  appears  as  Sergeant  Bouncer.  The 
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?ioce  was  first  performed  at  the  Adelpbi 
heatre,  London,  in  1866,  as  part  of  a  benefit 
entertainment,  Mr.  George  da  Maurier 
representing  Box.  Mr.  Harold  Power  Coa;, 
and  Mr.  Arthur  Cecil  (Blnnt)  (who  was  not 
then  a  professional  actor)  Bouncer.  *  Cox 
and  Box'  was  transferred  to  the  regular 
stage  at  Easter,  1869,  when  it  was  per- 
formed at  the  German  Reeds'  Gallery  of 
lUustration,  with  Arthur  Cedl  as  Box,  T. 
German  Reed  as  Cox,  and  J.  Seymour  as 
Bouncer.  It  was  played  at  the  Gaiety  In 
January,  1872,  and  again  on  July  21, 1880, 
with  A.  Cecil  as  Box.  George  Grossmith  as 
Cox^  and  Comey  Grain  as  Bouncer ;  and  at 
the  Savoy  Theatre,  London,  in  1894,  with 
M.  R.  Morand  as  Cox,  Soott  Russell  as  Box, 
and  R.  Temple  as  Bouncer.  At  Pontresina, 
in  1878-9,  It  was  performed  for  the  benefit 
of  a  Church  fund,  by  Arthur  Cecil  as  Box, 
Joseph  Bamby  as  Bouncer,  and  Sir  Arthur 
Sullivan  as  Cox, 

Ooxoomb  (The).  A  comedy  by  Beau- 
mont and  Fletcher,  revived  at  the  The- 
atre Royal,  *'  seemingly  before  the  Union  " 
(Gtonest),  performed  at  Court  about  1618, 
and  acted  at  the  King's  Playhouse  in  1669. 
**  Antonio,  who  gives  the  name  to  it,  is 
so  conceited  and  foolish  that  though  his 
friend.  Mercury,  tells  him  he  is  in  love 
with  nis  vidfe,  yet  he  insists  on  his  not 
leaving  her,  ana  lays  plans  to  facilitate 
their  mtimacy.  The  main  plot  concerns 
Bieardo.  He  is  in  love  with  Viola,  and 
persuades  her  to  elope  with  him.  when 
ne  comes  to  the  place  of  appointment,  he  is 
so  drunk  that  he  does  not  Know  her.  She 
runs  off  to  avoid  him.  .  .  .  Bieardo,  on 
recovering  his  senses,  is  troly  penitent. 
He  at  last  finds  Viola,  and  they  are  recon- 
ciled." The  comedy  waa  revived  by  the 
Elizabethan  Stage  Society.(9.f .)in  the  Inner 
Temple  Hall,  London,  on  February  10, 
1898. 

Ooxoombs  (The).  A  fiuee  by  Francis 
Gentleman  (g.v.),  adapted  from  Jonson's 

*  Bpicoene'  (q.v.),  and  acted  once  at  the  Hay- 
market  in  177L 

Coyne,  Joseph  Stirling.  Journalist 
and  dramatic  wnter,  bom  1803,  died  1868 ; 
first  figured  as  a  playwright  in  1886,  when 
his  farce,  *  The  Phrenologist,'  was  performed 
in  D^blin.    This  was  followed  in  1836  by 

*  Honest  Cheats'  'The  Fair  Lovers,'  and 
'The  Queer  Subject.'  Coyne  was  also  the 
author  of  the  following  pieces,  all  of  which 
see  :—*  Binks  the  Bagman,' '  Black  Sheep,' 
*Boz  and  Cox  Married  and  Settled,'  *Tiu> 
Broken-Hearted  Qub,*  'Catching  a  Mer- 
maid,' 'Did  you  ever  send  vour  Wife  to 
Cunberwell  ?  ^  '  Duck  -  Hunting.'  '  Every- 
body's Friend'  [afterwards  'The  Widow 
Hunt*],  'The  Home  Wreck,'  'The  Hope  of 
the  Family,' '  How  to  Settle  Accounts  with 
your  Laundress,'  '  The  Little  Rebel,'  '  The 
Man  of  Many  Friends,'  'My  Wife's  Daughter,' 
'Nothing  Venture,  Nothing  Win,' '  The  Old 
Chateau/  '  Pas  de  Fascination,'  *  Samuel  In 
Search  of  Himself,' '  The  Secret  Agent,' '  A 
Separate  Maintenance,' '  A  Terrible  Secret,' 


*  That  Affair  at  Finchley,'  *  An  Unprotected 
Female,'  'Urgent  Private  Af&iirs,'  'Wanted. 
1000  Young  Milliners,'  'Water  Witches,^ 
'What  will  they  say  at  Brighton?'  'The 
Woman  of  the  World.'  He  wrote  criticDnns 
of  the  theatre  for  *  The  Sunday  Times,'  and 
was  secretary  of  the  Dramatic  Authors 
Society  from  1856  till  his  death.  Edmund 
Yates  describes  Coyne  as  "  an  indefatigable 
Irishman,  who,  by  the  aid  of  a  French 
dictionary  and  a  knowledge  of  the  require- 
ments 01  the  stage  and  the  tastes  of  a 
London  audience,  for  a  series  of  years  pro- 
vided managers  with  dramatic  wares,  more 
or  less  good,  but  nearly  always  popular. 
His  broad  farces,  full  of  quaint  verbal  and 
practical  Jokes,  were,  taken  for  what  they 
were,  very  amusing." 

Coseners  (The).  A  comedy  in  three 
acta,  by  Samuel  Foote  (g.v.),  first  performed 
at  the  Haymarket  Theatre  in  July,  1774, 
with  the  author  as  Airectstle,  Weston  as 
Tolty  (his  sonX  J.  Aikin  as  Colonel  Gorget, 
Mrs.  Williams  as  Fleeoe^em,  Wilson  as  Flaw, 
etc.  Flaw  and  Fleeee'em  are  the  Cozeners^ 
who  pretend  to  have  great  social  infiuence. 
The  former  receives  from  Aireattle  a  con- 
siderable sum  to  arrange  a  marriage  be> 
tween  Toby  and  Fleece^em's  supposed  niece. 
Gorget  unmasks  the  pretenders. 

Coaeninff.  A  comic  piece  by  Samuel 
Beazlet  (g.v.),  first  performed  at  0>vent 
Garden  on  Mav  22.  1819,  with  F.  Yates  as 
Richard  Mutable  (q.v.).  The  piece  was 
written  to  enable  Yates  to  figure  in  a  number 
of  separate  Impersonations,  and,  so  far,  bears 
resemblance  to  'The  Actor  of  All  Work' 
(q.v.y.  See  Twelve  Precisblt. 

CoiMns,  Captain.  Leader  of  "The 
Knights  of  the  Round  Table  "  in  'Fixscui's 
comedy  so  named  (g.v.). 

Cosixno.  Duke  of  Florence,  in  Mas- 
singer's  '  Great  Duke  of  Florence'  (g.v.). 

Grab.  (1)  A  countrv  fellow  in  D'URFsrs 
'  Bath '  (q.v.).  (2)  Chnetopher  Crab  is  one  of 
the  pereoncB  in  Stephens  and  Solomon's- 
'Billee  Taylor'  (q.vA.  (8)  A  Mrt.  Crab^ 
figures  in  Dance's  'Hush-Money'  (q.v.), 

Crabtree.  Undo  to  Sir  Benjamin  Baek^ 
bite  in  SHERIDAN'S  'School  for  Scandal* 
(g.t».). 

Crabtree,  liotta.   SeeLoTTA. 

Craok.  The  name  of  characters  in 
Crowne's  'Sir  Courtly  Nice'  (a. v.),  and  in 
Knight's  'Turnpike  Gate'  (q.v.). 

Craok  me  this  Nut.  A  play  per- 
formed at  the  Rose  Theatre  in  September, 
1605,  and  afterwards. 

Cracked  Heads.  A  burlesque  of 
Gilbert's  '  Broken  Hearts '  (q.v.),  written  by 
Arthur  Clements  (q.v.)  and  Frederick 
Hat  (q-v.),  and  first  performed  at  the  Strand 
Theatre,  London,  on  February  2, 1876,  with 
Edward  Terry  as  Moueta,  Hariy  Cox  a» 
Prince  Dorian,  Miss  Lottie  Venne  as  TUda^ 
and  Miss  Angelina  Claude  as  Vapid, 
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Cradle  (The).  A  domestic  incident, 
adapted  by  A.  T.  de  Matios  from  the 
Flemish  ox  Emiel  Ton  Ooetham,  and  per- 
formed at  St.  George's  Hall,  London,  Jidv 
10,  1898,  by  Miss  Alice  Kingsley  and  T. 
Kingston. 

Cradle  of  BeotiTity  (The).  An  Inter- 
lude, circa  1660-1670,  ol  which  an  accoant 
appears  in  Willis's  *  Moont  Tabor '  (16S9). 

Cradock,  Joseph.  Author  of  *Zo- 
beide,'  a  tragedy,  adapted  from  'Les  Scythes' 
of  Voltaire,  and  printed  In  1771 ;  also,  of  a 
play  caUed  *  The  Czar '  (q.v,). 

Craft.  A  drama,  in  a  prologue  and  four 
acts,  by  Arthur  Sketchlet  iq.v.),  produced 
at  the  Theatre  Boyal,  Leicester,  August  19, 
1882. 

Craft  upon  Subtlety's  Back.  An 
interlude  entered  on  the  books  of  the 
Stationers'  Company  in  January,  1008. 

Crafty  Merchant  (The).  A  play 
attributed  to  Marmxon  in  Warburton's  list, 
but  ascribed  by  Vleay  to  William  Bonen. 

Craiff,  Edward  Gordon.  Actor; 
made  his  d4but  at  the  Lyceum  Theatre, 
London,  in  September,  1880,  as  Arthur  de 
St.  Valiry  in  *  The  Dead  Heart'  He  was 
afterwards    seen    there    as    Cromwell    in 

*  Henry  Vm.,'  Oswald  in  *King  Lear/ 
Lareruo  in '  The  Merchant  of  Venice,'  Henry 
Aehton  in  Merimle's  *  Bavenswood,'  the 
youngest  Knight  Templar  in  *  Becket,'  Moeee 
in  *  01iTia,'etc.— His  sister  Edith  has  played 
small  parts  at  the  Lyceum  and  elsewhere. 

Craig^nselt,  Captain,  figures  in  all 
the  adaptations  of  Scott's  *Bride  of  Lam- 
mermoor '  (q.v.). 

Crambo.     A  character  in  Gilbert's 

*  Top8ytur?eydom '  (q.v.). 

Cramond  Briff ;  or.  The  Qudeman 
o'  Ballansreich.  A  comic  drama  In  two 
actSjadapted  from  *  The  Miller  of  Mansfield ' 
by  W.  H.  Murray  (g.v.),  and  first  performed 
at  the  Theatre  Boyal,  Edinburgh,  on  Feb- 
ruary 27,  1826,  with  Mackay  as  Joek  Howie- 
ton,  Denham  e^aJamee  V.,  Harrold  as  James 
Birkie.  Collier  as  Tarn  Maxwell,  Mrs.  Nicol 
as  Tibbie  Hovneton.  and  Miss  Noel  as  Jf  aWon 
Hotnseon.  Beferrmg  to  the  rumour  that 
the  piece  was  by  J.  G.  Lockhart,  Sir  Walter 
Scott  wrote  in  his  diary:  "  I  cannot  think 
it  his ;  there  are  so  few  good  things  in  it, 
and  so  much  pissing  transferred  from  that 
mine  of  marrowless  morality,  called  *  The 
MUler  of  Mansfield.'  Yet  it  pleases."  The 
piece  was  produced  at  the  Lyceum  Theatre, 
London,  in  November,  1884,  with  tome  in- 
terpolated Scotch  airs  "  delightfully  warbled 
by  Wilson." 

Cranbonmalli,  The  Count  di.  figures 
in  H.  J.  Btron's  '  Pilgrim  of  Love '  (q.v.). 

Crane,  Ichabod,  In  G.  F.  Bowe's 
•Wolfert's  Boost'  (q.v.),  is  "a  sort  of  Iot- 
able  Paul  Pry,  or  a  sprightly  and  energetic 
Dominie  Sampson"  (W.  Winter).    (8)  Hist 


860  CRAVEN 

iftn^rvia  Crane  figures  in  Tom  Tatlor's 
•  Victims '(g.*.). 

Crane,  William  E.  An  American 
comedian,  who  has  made  special  successes 
in  such  pieces  as  *  The  Senator'  (q.v.),  *  Evan- 
geline '  (1877), '  The  Governor  of  Kentucky ' 
(1806X  *  A  Virginia  Courtship '(188eX  etc 

Cranky.  A  character  in  *The  Son-in- 
Law '  (q.v.\  There  are  (8)  a  Colond  Cranky 
in  J.  M.  Morton's  'Three  Cuckoos' (g.v.). 
(8)  a  Jatp&r  Cranky  in  Shirley  Brooks's 
'Guardian  Angel'  (q.v.\  and  (4)  a  Tom 
Cranky  in  Holunoshbad's  'Birthplace  of 
Podgers'(9.«.). 

Crape.  A  chambermaid  in  T.  Parry's 
•P.P.'^.v.). 

Crasher.  A  character  in  Morton's 
<  Slasher  and  Crasher'  (q.v.). 

Cratchlt,  Bob,  clerk  to  Scrooge,  figures, 
with  his  wife,  in  the  various  dramatisations 
of  Dickens's  *  Christmas  Carol'  (9.9.). 

Cranford,  J.  B.  Actor,  bom  1848; 
made  hia  professional  dibrU  at  the  Prin- 
cess's ThesSire,  Edinburgh,  la  1874,  and  his 
first  appearance  in  London  at  the  Minor 
Theatre  in  1876.  He  was  the  original  Lwrd 
EdendaU  in  *  AU  for  Her '  (1876),  and  af tei^ 
wards  was  in  the  first  casts  of  Bnmand's 
'Ourselves'  (1880),  Wingfield's  *  Marie 
Stuart'  (1880),  DiJiley  and  Clifton's  'Tom 
Pinch'(l881).  Sims's  'Half-way  House '(1883), 
Derrick's '  Confusion '  (1888),  Byron's '  Open 
House'  (1885).  Goghlan's  'Enemies'  (1880), 
'  Strathlogan,^  etc.  In  1888  and  1890  he 
f  ttlfiUed  engagements  in  America. 

Crauftizd,  David.  Historiographer  of 
Scotland ;  author  of  two  comedies—*  Court- 
ship k  la  Mode'  a^OO)  and  'Love  at  First 
Sight 'a704). 

Craven,  Conntees  of.  See  Brunton, 
Louisa. 

Craven,  Hawes.  Scenic  artist;  painted 
the  scenery  for  *  The  Frozen  Deep,'  Olympic 
Theatre.  1866.  His  brush  was  employed 
upon  all,  or  nearly  all,  of  Henry  Irving's 
productions  at  the  I^roeum  Theatre,  be- 
ginning with  that  of '  The  BeUs '  in  ISTL. 

Craven,  Henry  Thornton.  Dramatic 
writer  and  actor,  bom  Eebmai7,1818 ;  author 
of  the  following  pieces :—' Bertrand  the 
Avenger,'  'Miserrimus'  (1848),  'The  CSard 
Case  ^a844), '  Done  Brown '  0846), '  Not  to 


Preserver*(1883),  'Milky  White'11868),  'The 
Needful'  (1864),  'One  Tree  HUl'  (1866X 
'Meg's  Diversion '(1806),  'Barwise's  Book' 
(1868),  'Coals  of  Fire'  (1871),  'PhUomel' 
(1870).  'Too  True'  (18761  'My  Daughter's 
Debut,'  'Unlucky  Friday?  etc  His  dibut 
as  an  actor  was  made  at  York,  whence  he 
went,  in  1841,  to  the  Sunderland  circuit. 
His  London  dibrU  was  afterwards  made  at 
Miss  Fanny  Kelly's  Theatre  in  Dean  Street. 
In  184S  he  joined  the  Adelphi  oompaoy. 
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Appearing  as  Bandolph  Oretoe  In  *  The  Miser's 
Daughter '  (9.9.).  After  this,  he  played  en- 
gagements at  the  Strand,  Corent  Garden 
<184SX  the  Lyceum  (l^^X  ^^^  Marylebone 
(1846-7X  the  Princess's  (1848),  Drury  Lane 
(I860,  appearing  as  Orlando  and  Maleobn)» 
and  various  provincial  houses.  From  Octo< 
ber,  1854,  to  May,  1867,  he  was  in  Australia. 
In  1864  he  figured  at  Liverpool  in  the  first 
casts  of  his  pieees,  *The  Needful'  and 
'Milky  White,'  in  which  he  afterwards 
appeared  In  London  at  the  Strand  and  the 
St.  James's.  At  the  Boyalty  in  1866.  and 
at  the  Court  In  1871,  ho  was  in  the  original 
casts  of  his  *  Meg's  Diversion '  and  *  Coals  of 
Fire '  respective^.  His  last  provincial  tour 
was  made  in  1878,  and  in  1876  he  appeared 
for  the  last  time  on  any  stage  in  his  plav, 
•Too  True*  (g.».).  "Mr.  H.  T.  Craven  in 
his  orighial  plays,  'Milky  White,'  'Meg's 
Diversion,'  'The  Post  Boy,'  *The  Chimney 
Comer,'  has  given  us  examples  of  serio> 
tragic  dramas  finer  in  the  most  essential 
ontOities  [than  John  Uxenford's].  Mr. 
Craven's  construction  is  imperfect,  and  his 
dialogue  is  vitiated  by  bad  puns ;  but  in 
all  literature  I  know  not  a  more  effective 
situation  than  that  in  'Meg's  Diversion,' 
where  Janer  Pidgeon,  a  humble  mechanic* 
finds  that  his  brother,  who  has  been  educated 
as  a  gentleman,  is  loved  bv  the  woman  he 
himsSf  adores.  The  chivalrous  conduct  of 
JoxptT  under  the  circumstances  has  never 
been  surpassed  "  ('  Dramatists  of  the  Present 
Day,'  18n> 

Craven,  Tom.  Dramatio  writer  and 
actor,  son  of  H.  T.  Crafen  (^.v.) :  has  pro- 
duced the  following  plays:— 'The  Stow- 
away'  (1884),  'Grasping  a  Shadow'  (1886X 
•The  VUitingCJaxd'^(1887),  'The  Fugitive* 
0887),  'The  Miser's  Will'  (1880),  'The 
Workbox'  0890),  'The  Ballad  Singer' 
(1801),  'Time  the  Avenger'  (1802X  'Half 
Mast  High'  0803),  'Aladdin  in  Luck' 
(1893),  'The  Bonnie  Babes  in  the  Wood' 
(1804) ;  also  (with  R.  MelsonX  '  Mumps  the 
Masher'  (1884)  and  (with  G.  Conquest) 
*  The  Village  Forge '  (1800). 

Graven,  Walter  Stokes.  Actor, 
vocalist,  and  play  Wright ;  was  in  the  original 
east  of  'Le  Petit  Duo'(g.v.)  at  the  Globe, 
and  of  'Melita'  (g.v.)  at  the  Novelty. 
After  experience  in  Sontn  Africa,  India,  and 
Australia,  he  became  stage-manager  of  the 
TivoU  Opera  House,  San  Francisco,  whero 
he  dramatized  Haggard's  *  Allan  Quater* 
main.'  Many  tounng  engagements  in 
America  followed.  He  is  the  author  of 
the  iollowing  plays,  all  seen  in  England  :— 
'  Nowadays,^  ^^An  Innocent  Abroad '  (1804), 
'  The  Cruel  Law '  (1806), '  Four  Little  Girls ' 
(1807),  •  No  Appeal'  (1807). and  'The  Future 
Mrs.  Skillimore'  (1807);  also,  of  'The  Me- 
dium '  ('  Der  Bibliothekar '), '  Mixed,' '  Bad 
Lads,'  ^  Hide  and  Seek,'  etc 

Cravencoenr,  Oaptain.  A  character 
In  MiLDBN hall's  'Post  of  Honour'  (9.9.). 

Orawford,  F.  Karion.  Author  (with 
H.  St.  Manr)  of  a  dramatisation  of  his  novel, 
*Dr.  Claudius' 0897). 


Crawford,  ICrs.  Ann  \fUt  Street]. 
Actress,  bom  at  Bath,  1784 ;  died  November, 
1801 ;  is  said  to  have  "  offended  her  family 
by  going  on  the  stage ;  her  mother  had  such 
a  contempt  for  the  profession  that  she 
left  her  a  weekly  pension,  as  she  would 
have  done  to  a  pauper  or  dependant.  This 
she  was  to  forfeit  If  she  continued  on 
the  stage;  she  ei^oyed  it,  however,  to  her 
dying  day,  as  the  relation  who  might  have 
claimed  the  reversion  waived  his  claim." 
She  was  thrice  married— first  to  Dancer 
(9.V.),  next  to  Spranger  Barry  (9.V.),  and 
lastly  to  a  man,  much  younger  than  herself, 
named  Crawford.  It  was  as  Mrs.  Dancer 
that  she  acted  in  Dublin  between  1768  and 
1767,  appearing  as  CordeZia,  Juliet^  Vetde- 
numa,  £MenaC  All's  Well  that  Ends  Well'), 
Oetatia  (*  All  for  Love '),  Monimia^  Belvidera, 
JwM  Shore,  Almeriay  MUlamont,  Mr».  SiUUn^ 
Miranda^ The  Busybody '),  Angelica  ('  Love 
for  Love '),  Polly  Peaehum,  etc. ,  and  figuring 
as  the  first  representative  of  Mrs.  Dogherty 
in  'The  True-bom  Irishman'  ifhvX  She 
was  at  the  Haymarket  in  1767,  and  at  Drary 
Lane  from  that  year  till  1774.  At  the  Utter 
house  she  enacted  Rotaiind^  Ladu  Macbeth, 
Portia  ('  The  Merchant  of  Venice  7,  Imogen, 
Conetanee  ('King  John'X  Cleopatra  (^All 
for  Love'X  Lady  jRondofoA,  CctUtta,  Mrs* 
Beverl&y.  Lady  Tovmlev,  Lady  Brute,  etc., 
besides  being  in  the  nrst  casts  of  'False 
Delicacy.'  'Zenobia,'  'Almida,'  'Alonzo,' 
'Edward  and  Leonora,'  etc  At  Covent 
(harden,  between  1774  and  1780  she  played 
Beatrice  and  Viola,  besides  several  new  cha- 
racters. In  1780-81  she  was  at  Drury  Lane, 
in  1783-84  at  Covent  Garden.  In  and  after 
1768  she  played  as  Mrs.  Barry,  and  in  and 
after  1778  as  Mrs.  Crawford.  She  retired  in 
1708.  "  In  her  best  days,"  says  one  of  her 
Clitics,  "she  was  a  first-rate  tragic  actress, 
but  she  played  so  well  in  comedy  that  if  she 
had  never  spoken  one  line  of  blank  verse 
she  would  have  been  at  the  head  of  her 
profession."  According  to  Charles  Dibdin, 
she  "  had  more  of  Garrick's  merit  in  tragedy, 
and  was  equal  to  qxdckness,  passion,  rage, 
and  an  exposition  of  all  the  terrible  and  tur> 
bnlent  passions.  Common  nief  was  too  tame 
for  her  expression.  She  knew  not  how  to 
Insinuate  nerself  into  the  heart-her  mode 
was  to  seiee  it  Admiration  was  not  enough : 
she  must  beget  astonishment.  This  difBonlt 
effect,  it  must  be  confessed,  her  acting  verv 
often  produced."  See  Genest's  'English 
St«ge'  (tSSS),  Campbell's  'Life  of  Mrs. 
Siddons,^  Boaden's  'life  of  Kemble,'  etc 

Orawley.  (1)  A  lawyer  in  Shirlky 
Brooks's  'Daughter  of  the  Stars'  (q.v.). 
(2)  An  attorney's  clerk  in  Charles  Beadits 
^  Gold'  (j.t.X 

Grazed.  A  musical  absurdity  by  Alfred 
B.  Phillips,  in  which  W.  J.  Hill  played 
Beethfnen  Brown,  an  eccentric  musician. 

Orazv.  A  character  in  *  Peeping  Tom ' 
(«.t».). 

Oraav  Patoh.  A  play  by  A.  C.  Gumter, 
first  performed  in  U.S.A. 


Digitized  byVjOOQlC 


CBBATION  OF  EVE 


852 


CBE8WICK 


Creation  of  Eve  (The).  A  "  myfttery 
pei-formed  by  the  Guild  of  Qrooers  at  Nor- 
wich, temp.  Henry  VIII. 

Oreatioki  of  tlie  World  (The).  The 
subject  of  the  following  dramatic  pieces : — 
(1)  A  play  performed  at  Skinner's  Well  in 
the  reign  of  Richard  IL  (2)  A  play  by 
William  Jordan,  written  in  1611  in  the 
Oornifih  dialect,  and  first  printed  in  1827 ; 
printed  again  in  Norris's  *  Ancient  Cornish 
Drama'  (1S59;,  and  translated  into  English 
in  1867  by  John  Keigwin  (see  Harleian 
MSS.).  (3)  A  plav  licensed  in  1624.  This, 
says  W.  G.  Hazlitt,  "perhaps  had  some 
connection"  with  a  "droll"  performed 
at  Bartholomew  Fair  at  the  close  of 
the  seventeenth  and  beginning  of  the 
eighteenth  century,  referred  to  in  '  Wit  and 
Drollery'  (1682)  as  *The  World's  Oeation ' 
C Manual  of  Old  English  Plays').  The 
Creation  was  also  the  subject  of  plays  in 
the  COiester,  Towneley,  and  York  series. 

Creatures  of  InipiilBe.  A  "  fairy  tale  " 
founded  by  W.  8.  Gilbert  (o.v.)  on  his 
own '  Story  about  a  Strange  Old  Lady,'  and 
first  performed  at  the  Court  Theatre.London, 
on  April  15. 1871,  with  Miss  Maxpe  Brennan 
as  Peter,  Miss  Kate  Bishop  as  PipetU,  Miss 
Lucy  Franklein  as  the  Strange  Old  Lady, 
E.  E.  Righton  as  Boomblehardt ;  produced 
at  the  TtA  Theatre,  New  York,  in  1878,  with 
Leclerca  as  Boomblehardt ;  revlTed  at  the 
VaudeTiUe  Theatre,  London,  in  1874,  with 
E.  Bighton  and  Miss  Bishop  in  their  ori- 
ginal characters,  W.  H.  Wallaoo  as  Klooque, 
Lestocq  as  Jaeq%ie$,KDd  Miss  Cicely  Richards 
as  the  Strano$  Old  Lady,  The  piece  has 
been  played  in  the  Bn^h  provinces  by 
Ben  CTreet's  company. 

Orednloxis,  Justice.  Father  of  Lau- 
retta in  Sheridan's  'St.  Patrick's  Day' 
(g.v.).  (2)  Sir  Ralph  and  Laura  Creduloue 
are  characters  in  G.  Wood's  'Irish  Doctor' 
(g.v.). 

Creed  Play  (The),  bequeathed  in  1446 
to  the  Corpus  Christi  QuM  at  York,  **  seems 
to  have  been  no  novelty  at  this  date  "  (A. 
W.  Ward).  "It  was  regularly  performed 
about  Lammastide,  once  in  every  tenth 
year,  between  1488  and  1586.  It  was  finally 
suppressed  about  a  generation  later.  It  was 
a  composition  of  considerable  length." 

Creean,  Hardress,  and  Mrs.,  figure 
not  only  in  Boucicault's  *  Colleen  Bawn ' 
(g.v.),  but  ^so  in  the  various  burlesques  of 
that  play.    See  Eilt  O'Connor. 

Cremation.  A  farce  by  B.  Height, 
St.  James's  Hall,  Liverpool,  July  14, 1879. 

CrexKLonie.  A  farcical  comedy  in  three 
acts,  by  T.  A.  Palmer  (a.v.X  performed  at 
the  Strand  Theatre,  London,  on  November 


27,  1876,  with  W.  fi.  Vernon  as  Boderiek 
Wildiehj  J.  a.  Taylor  aa  Bob  Joekin,  Miss 
Lottie  Venne  aa  Mary  Anne  Stubbe,  and  other 
r&les  by  H.  Cox,  H.  J.  Turner,  and  Miss 
Sallie  Turner. 


Cremome,  Adolxdms  de,  in  T.  J. 
Williams's  *  Itace  for  a  Widow '  (q.v.). 

Creole  (The);  or.  Love's  Fetters. 
A  drama  in  three  acts,  bv  Shirlet  Brooks 
(g.v.),  first  performed  at  the  Lyceum  Theatre* 
London,  on  April  8,  1847,  with  Emery  as 
Antony  Latour  (the  Creole),  Leigh  Murray 
as  Alp/umae  de  Nyon,  Miss  May  as  Louiee 
Faunelj  F.  Matthews  as  Damiron^  Keeley 
as  Bokee,  Miss  M.  Keeley  as  Virginie 
DanUron,  and  Mrs.  Keeley  as  Bellona  St. 
Mart  ["an  excellent  melodrama,"  writes 
Edmund  Yates ;  "  the  hero  finely  played  by 
Emery  "] ;  revived  at  the  Marylebone  Theatre 
in  December,  1866.  with  S.  Emery  in  his 
original  part ;  at  tne  St.  James's  Theatre, 
London,  in  June,  1876,  with  Mrs.  John 
Wood  as  the  Vivanditee,  Miss  Emily  Oosa 
in  the  title  part,  and  other  rMet  by  H. 
Forrester,  E.  Leathes,  F.  Mervin,  and  W. 
H.  Stephens.  (2)  *  The  Oeole : '  a  comic 
opera  in  one  act  and  five  tableaux,  music 
by  Offenbach,  libretto  by  B.  Beece  and 
H.  B.  Farnie  (from  the  French  of  MiUaud), 
first  performed  at  Brighton  on  September 
8,  1877;  produced  at  the  Folly  Theatre, 
Jiondon,  on  September  16  in  that  year,  with 
Miss  K.  Munroe  in  the  titlejpart  (Zoe),  Miss 
N.  Bromley  as  jR/ntf,  Miss  violet  Cameron 
as  Antoinette.  J.  Howson  as  Patatras.  Dudley 
Thomas  as  Frontimac,  etc. ;  reviveojfin  the 
original  three  acts)  at  the  Avenue  Theatre 
on  the  afternoon  of  May  10, 1886,  under  the 
title  of  *The  Commodore'  with  Lionel 
Brough  in  the  title  part.  Miss  V.  Cameron 
as  Rind,  Miss  M.  Shirley  as  AntoinetU, 
Mdlle.  (yomOie  D'Anka  as  Zoe,  and  other 
parts  bv  B.  J.  Lonnen  and  S.  Wilkinson. 
The  original  was  brought  out  at  the 
Bonffles  Parlsiennes,  with  Judio  as  ZO0 
and  Danbray  as  the  Commodore. 

Creon,  King  of  Corinth  in   Heron's 

*  Medea'  (a.v.\  reappears  in  B.  B.  Brouoh's 

*  Medea*  burlesque  (g.v.X 

Cressida,  in  *  Troilus  and  (Tressida,*  is 
**a  ffiddy  girl,  an  unpractised  jilt,  who 
falls  in  love  with  Troilus,  as  she  afterwards 
deserts  him,  from  mere  levitv  and  thought- 
lessness of  temper  "  (Hazlitt).  She  figures 
in  B.  Brough's  *  Siege  of  Troy '  (q.v.). 

Cresswellj,  Helen.  Actress ;  was  the 
original  Alice  Wenlock  in  *  Youth '  at  Drury 
Lane  in  1881.  She  has  appeared  at  various 
London  theatres  as  Celia  in  *  As  You  Like 
It'(188q},  in  "old  English  comedy"  parts, 
as  the  Pirineeu  in  *  Adrienne  Leoouvreur.^ 
as  Louite  in  'Fron-Frou,'  as  Cynieea  in 
'  Pygmalion  and  Galatea,'  and  so  forth.  In 
the  provinces  she  has  played  Portia^  Cor- 
delta,  and  other  Shakespearean  parts;  Amy 
Bobeart,  Mercy  Merrick  in  *The  New  Mag- 
dalen,' Jire.  Maedonald  in  '  Impulse,'  Jfr*. 
RaUton  in  '  Jim  the  Penman,'  etc 

Creswick,  WiUiazn.  Actor,  bom 
December,  1818,  died  June,  1888 ;  made  his 
first  professional  appearance  in  18S1,  at  » 
theatre  in  Commercud  Boad,  London.  He 
afterwards  gained  experience  in  Suffolk  and 
on  the  Kenush  and  York  circuits,  returning 
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to  London  in  Febrnair.  1885,  when  he 
tiKured  at  the  Queen's  Theatre  as  Horace 
Meredith  in  '  Schoolfellows '  (q.v.).  Working 
once  more  on  the  York  circuit,  he  became 
the  first  representatire  in  the  provinces  of 
the  r6U  of  Ion  (,q,v.).  In  1839  he  had  a 
short  engagement  at  the  Lyceum,  London. 
This  was  followed  by  a  Tisit  to  America  and 
Canada,  where  he  remained  for  nearly  four 
years.  After  this  came  the  performance  of 
<•  leading  business  **  at  Newcastle,  Liverpool, 
and  Birmingham,  which  led  in  1846  to  his 
appearance  at  Sadler's  Wells  under  the 
management  of  Phelps.  His  first  part  there 
was  that  of  Eotnur  hi  '  Henry  IV. ;'  his 
second  that  of  Matter  Walter  in  *The 
Hnnchback.'  Then  came  Cauiut,  Matthew 
Ayimer  in  *  Love's  Sacrifice,'  Romeo,  Pierre 
in  *  Yenioe  Preserved,'  Pythiat  in  *  Damon 
and  PytUas,'  and  /on.  In  1847  he  appeared 
ftt  the  Princess's,  London,  in  support  first 
of  Fanny  Kemble  and  afterwards  of  Mao- 


He  next  Joined  the  company  at 

, playing  Claude  Melnotte 

and  Truewcrth  (in  *  liie  Love  Chase  'X  and 


the 


»^  P?! 


also  representing  Fifoian  Temple  in  the  first 

performance  of  Westland  Marston's  '  Heart 

of  the  World '  (a. v.).    At  the  same  theatre, 

towaids  the  end  of  1848,  he  enacted  Mor- 

liaunt  in  a  revival  of   *The  Patrician's 

Danghter'  (q.v.\  and  Proteue  in  a  revival 

of  *The  Two  Gentlemen  of  Verona'  (^.v.); 

in   March,   1849,   he  was  seen   there  as 

Caetio.    In  September,  1849,  beg^an  the  first 

of  his  two  managerial  enterprises  at  the 

Surrey  Theatre,  m  each  of  which  he  was 

associated  with   R.  Shepherd  (9.v.)i   and 

during  which,  to  quote  Westland  Marston, 

he    '^became,  to  transpontine  London,  an 

apostle  of   Sbakspere,  as   Phelps  was  to 

north   London"    (*Our  Recent    Actors'). 

Between  September,  1849,  and  September, 

1802,  when  he  retired  from  direction  of  the 

Soxxey,  Cresvrick  was  the  original  performer 

of  the  following  (and  other)  parts:— La 

Roque  in  Chorlev's   'Old  Love  and  New 

Fortone'  (1850,  tne  hero  in  a  version  of 

'  David  Ck»pperfield'  (1850).  the  hero  in  Phil- 

line's  *Died'  a866),  the  hero  in  Phillips's 

•^mweir  (1869),  and  Adam  Bede  in  a 

•version  of  GeoTge  Eliot's  novel  (1862).    He 

was  also  seen  as  Alateo  in  *The  Rose  of 

Arragon'  (1849),    VvrgimMU  in  Knowles's 

play  (1349),  BnerUy  in    *Th6  Stranger' 

(1849).  RieheUeu  in  Bnlwefs  play  (1849), 

Hatniet   (1849X    Damon  in   'Damon   and 

Pythias'   (1860).   etc.     After  leaving  the 

Surrey,  Creswick  "  starred  "  for  a  time  both 

in  Lonidon  and  in  the  provinces.    At  the 

Pavilion  in  1864  he  played  Jaquet  in  '  As 

You  Like  It ;'  at  Drury  Lane  in  the  same 

year  he  appeared  as  OtheUo,  laao,  Macbeth. 

and  JaekCmo.    He  played  Joteph  Surface  at 

Diuzy  Lane  for  the  benefit  of  the  Surrey 

compan  V  in  1866.     In  September,  1866,  he 

rejomed  Shepherd  as  lessee  and  manager 

of  the  Surrey,  opening  with  Slous* '  True  to 

the  Core,'  m  which  he  was  the  original 

representative  of  MarHn  Truegold.    Among 

otner  new  parts  played  there  by  him  may 

foe   named  Joe  in  Watts  Phillips's   'No. 

body's  Child,'  and  Richard  Mamie  in  the 


same  author's  '  Land  Rats  and  Water  Rats ' 
(1868).  In  1871  he  revisited  America,  where 
he  figured  in  association  with  Charlotte 
Cushman  and  Edwin  Booth.  On  his  return 
he  was  seen  in  1878  as  King  John  at  the 
Queen's;  in  1874  as  Richard  Vomeu  in 
Halliday's  *Amy  Robsart'  {q.vX  ana  in 
1875  as  OomiMM in Wills's  'Buckingham' 
(7.  v.).  To  1877-80  belong  his  perfonnances 
as  a  "  star  "  In  various  parts  of  Australia. 
In  October,  1880,  he  was  acting  at  the 
Standard,  London.  His  last  appearance  on 
the  stage  was  made  at  Drury  Lane  on 
October  29, 1885,  when  he  figured  in  a  scene 
from  '  King  Lear.'  See  the  '  Era '  for  June, 
1888 ;  Pttscoe's  '  Dramatic  List '  (1880) ;  E.  L. 
Blanchard's '  Diary '  (1891X  etc. 

Or6tlii  (I<e)  de  la  Kontagne.  See 
Idiot  op  the  Mountain. 

Oreiua,  Queen  of  Athens.  A  tragedy 
by  William  WHITEHEAD  {q.v.\  founded  on 
tne  '  Ion '  of  Euripides,  and  first  performed 
at  Drury  Lane  on  April  20y  1764,  with  Mrs. 
Pritchard  in  the  title  part.  Miss  Macklin  as 
Ilyeeus,  Cterrick  as  Aletee^  Berry  as  Xuthue, 
Mossop  as  Phorbai  (an  old  Athenian),  etc. 
Horace  Walpole  wrote  of  the  play  :  ''It  is 
the  only  new  tragedy  that  I  ever  saw  and 
really  liked.  The  dronmstance  of  so  much 
distress  being  brought  on  by  characters, 
every  one  good,  yet  acting  consistently  with 
their  principles  towards  the  misfortunes 
of  the  drama,  is  quite  new  and  pleasing." 
"This  is  not  absolutely  a  bad  play,"  says 
Genest,  "but  it  is  wretchedly  mferior  to 
the  Greek  tragedy."  Crewa  figures  also 
in  Heron's  'Medea'  (g.«.),  and  in  R.  B. 
Brouoh's  burlesque  so  named  (g.v.). 

Gribbenu  A  character  in  M.  and  B. 
Barmett's  '  Oat  on  the  Loose'  (q.v.). 

Griohton.  An  extravaganza  by  R.  H. 
Edgar  (g.«.)>  first  performed  at  the  Gharing 
Gross  Theatre,  London,  August  80, 1871,  with 
Miss  H.  Ck>vene7  in  the  title  part.  Miss  Rltta 
as  Bedairmonae,  F.  Glover  as  Catherine  de 
Medieii,  etc  See  Admirable  Crichton  and 
Dragon  Knight. 

Cricket  Match  (The).  A  farce  by 
Alfred  Lesue,  Theatre  Royal,  Norwich, 
May  12, 1870. 

Orioket  on  onr  own  Hearth  (The). 
See  Gricket  on  the  Hearth. 

Cricket  on  the  Hearth  (The).  A 
tale  bv  Charles  Dickens,  which  luw  sup- 
plied the  materials  and  the  name  for  the 
following  dramatic  pieces  :-<l)  A  drama 
in  three  acts,  adapted  (by  permission)  by 
Albert  Smith  (o.v.),  and  first  produced  at 
the  Lyceum  Theatre,  London,  on  December 
ao,  1845,  with  S.  Emery  as  Peerybinale^ 
Keeley  as  Caleb,  Miss  L.  Howard  as  may. 
Miss  M.  Keeley  as  Bertha,  Miss  Turner  as 
TiUy,  and  Mrs.  Keeley  as  Dot  (2)  A  play  in 
two  "  chirps." adapted  by  Edward  Stiruno 
(g.v.),  ana  first  performed  at  the  Adelphi 
Theatre,  London,  on  December  81,  1845, 
with  "O."  Smith  as  John  Peerybittgle, 
Sa 
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Collenford  as  TaekUton,  Lambert  as  Calebs 
Selby  a«  the  Stranger,  T.  F.  Mathews  as 
Dot's  father,  Mrs.  FTtswUliain  as  Dot,  Miss 
Woolgar  as  Bertha,  Miss  Taylor  as  May 
FiOdxng,  E.  Wright  as  TiUy  SlovOwy,  Miss 

E.  Chaplin  as  SpirU  qf  the  Cricket.  (3) 
A  play  first  performed  at  the  Princess's  on 
January  1. 1846,  with  Mrs.  Staling  as  Dot, 
Miss  Mawhall  as  Bertha,  Ck>mpton  as  Caleb, 
Ryder  as  Peerybingle,  Miss  Somers  as  TiUy, 
and  other  parts  by  Leigh  Mnrray  and  Mrs. 
Fosbrooke.  _(4)A  play  in  three  *'  chirps," 
adapted  by  w.  T.Townsemd  (q.v.),  and  first 
represented  at  the  City  of  Loudon  Theatre, 
January  6.  1846,  with  Mrs.  Honner  a«  Dot 
and  R.  Honner  as  Caleb.  (6)  A  play  by 
Bbnjamin  Webster  (q.v.),  first  performed 
at  the  Haymarket  on  Jannary  6, 1840,  with 
Webster  as  John  Peerybingle,  W.  Farren  as 
Caleb,  J.  B.  Bnckstone  as  Tilly  Slotpboy, 
Tllbnry  as  TocUeton,  Mxs.Seymour  as  Bertha, 
Miss  f  ortescne  as  IM,  Miss  JaiJa  Bennett 
as  May,  Mrs.  GUflord  as  Mrt.  Fidding.  (6) 
A  play  on  the  subject  was  produced  at  the 
Grecian  Theatre  on  January  13, 1846,  with 
Miss  Mears  as  DoU  (7,  8,  0,  lO,  11, 12) 
Other  dramatizations  of  the  story  were  pro- 
duced in  January,  1846.  at  the  Victoria  (with 
Miss  Vincent  as  i)oC),  Marylebone,  Standard, 
Pavilion,  and  Albert  and  Bower  Saloons. 
(18)  A  burlesque  on  the  above  adaptations, 
by  E.  L.  Blanchard,  was  produced  on 
January  15,  1846,  at  the  Olympic  Theatre, 
under  the  title  of  '  The  Cricket  on  our  own 
Hearth.'  Miss  Kate  Howard  played  Dot  and 
Romer  was  TaekUUm,  but  the  travesty, 
Blanchard  admitted,  was  a  "faUure."  (14) 
•Dot'  (g.c),  by  DiON  Boucicault  (1862). 
(16)  A  dxamatlc  version  of  the  story  In 
three  acts,  by  J.  Jefferson,  was  produced 
at  the  Union  Square  Theatre,  New  York, 
in  October,  1888.  with  Jefferson  as  CaUb, 

F.  Robinson  as  John  Peerybingle.  and  Miss 
Cornelia  Jackson  as  TiUy  ;SZowDoy.— Miss 
Minnie  Pahner  played  Dot  in  New  York 
inl877-& 

Orime ;  or.  The  Black  Heart.  A 
drama  by  L.  G.  Kbin,  Victoria  Theatre, 
London,  August  6,  1877.  (S^  *  Grime  and 
its  Atonement:'  a  drama  by  Don  £.  Ck)- 
LONA,  Amphitheatre.  Leeds,  November  15, 
1875.  (8)  ^Grime  and  (Christening : '  a  farce 
by  "Richard  Henry,"  Op^ra  Gomique 
Tlieatie,  London,  on  March  10,  1891.  (4) 
'  Crime  and  Justice : '  a  drama  by  Burforo 
Delannoy  and  Noruan  Harvey,  Sadler's 
Wells,  December  15, 1892  (first  time  in  Lon- 
don). (6)  *  Crime  and  Virtue : '  a  drama  by 
Butler  Stanhope,  Adelphi  Theatre,  Liver- 
pool, June  80, 1879.  (6)  'Grime  ft-om  Ambi- 
tion : '  a  play  translated  from  the  Grerman  of 
Iffland,  and  printed  in  1800. 

Crimeless  Oriminal  (A).  A  farce  by 
Martin  Becher,  first  performed  at  the 
Strand  Theatre,  London,  April  20, 1874,  with 
W.  Terriss  and  Miss  Fanny  Hughes  in  the 
cast 

Crimes  of  Paris  (The).  A  melodrama 
in  six  acts,  by  Paul  Meriit  {a.v.)  and 
George  Ck)NquEST  iq.v.),  first  performed  at 


the  Surrey  Theatre,  London,  October  22, 
1883. 

Crim.inal  (The).  A  drama  in  five  acts. 
Royal  Clarence  Theatre,  Dover,  December 
16,  1884.— '  Criminals ;  or,  Fashion  and 
Famine:'  a  drama  in  five  acts,  by  J.  H. 
Clinch,  Great  Grimsby,  June  29, 1885. 

Criminal  Couple  (A).  A  farce  by  F. 
Herbert,  Princess's  llieatre,  London,  June 
29, 1871. 

Crimp.  Biaid  to  Laura  in  Douglas 
Jerrold's  *  Paul  Pry  •  iq.v.y. 

Crimson  Cross  (The).  A  drama  by 
Clement  Soott  iq.v.)  and  K  Manuel, 
first  performed  at  the  Adelphi  Theatre, 
London,  on  February  27,  1879,  with  Mias 
Neilson  as  Quern  lealnitta.  Miss  Glaia  Jacks 
as  Qonlran,  Miss  Compton  as  Jacqueline^ 
C.  P.  Flockton  as  Chariee  VL,  H.  Neville  as 
PsrifMt,  Hermann  Veain  as  D^Annognae^ 
Forbes  Robertson  aa  De  Boieredon, 

Crimson  ICaslc  (The).  A  romantic 
drama  in  three  acts,  by  Foster  Oourtbnay, 
suggested  by  Captain  Marryaf  s  novel  *  The 
Poacher,'  and  first  performed  at  the  Opera 
House,  Northampton,  July  25, 1802. 

Crimson  Bock  (The).  A  drama  in 
three  acts,  by  Julian  Gross,  Pavilion 
Theatre,  London,  May  81, 1870. 

Crimson  Scarf  (The).  A  comic  opera, 
words  by  H.  B.  Farnie  iq.v.),  music  by  J.  E. 
Legouix,  first  performed  at  the  Alhambra 
Theatre,  London,  April  24, 1871,  with  a  cast 
including  E.  J.  Odeli,  Miss  St  Ange,  etc. ; 
revived  at  the  Haymarket  Theatre,  Novem- 
ber, 187S. 

Cringe,  Sir  Iiively  and  Ijady. 
COiaxacters  in  BURNABrs  'Modish  Hus- 
band' iq.v,), 

Crinffle,  Tom.  Bo'sun  of  *The  Billy 
Ruffin,'  in  Bayle  Bernard's  'Middy 
Ashore '  (9.  v.).    See,  slso,  Tom  (Tringle. 

Crinoline.  A  farce  in  one  act,  by  R. 
B.  Brouoh  (a.v.),  first  performed  at  the 
Olympic  Theatre,  London,  on  December  18, 
1856,  vrith  F.  Robson  and  Miss  Maskell  as 
Mr.  and  Mn.  Cocbiddy,  G.  Vininff,  H.  Cooper, 
H.  Dan  vers.  Miss  Marston  (and,  later.  Miss 
Bromley)  as  Bella,  Miss  Stephens,  and  J. 
Rogers  as  Ifaney  Bitten.  See  Perils  op 
Crinoline. 

Cripple,  Sir  Christopher,  in  Foote*5 

<  Maid  of  Bath '(9.V.). 

Cripple  of  FenchTirch(The),  in  Hey- 
wood's^  Fair  Maid  of  the  Exchange'  (9. v.), 
is,  savs  Chariee  Lamb,  "an  excellent  fellow, 
and  the  hero  of  the  comedy.  He  is  described 
(albeit  a  tradesman,  yet  wealthy  withal) 
with  heroic  qualities  of  mind  and  body ;  the 
latter  of  which  he  evinces  by  rescuing  his 
mistress  (the  Fair  Maid)  from  three  robbers 
by  the  main  force  of  one  crutch  lustily 
applied;  and  the  former  by  his  foregoing 
the  advantages  which  this  acUon  gave  him 
in  her  good  opinion,  and  bestowiuff  his  wit 
and  finesse  in  procuring  for  her  a  husband. 
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in  the  person  of  his  friend  GMding,  more 
worthy  of  her  beanty  than  he  could  conceive 
his  own  maimed  and  halting  limbs  to  be." 

OriBe(I<a).  SeeLADTBnowNB'sDu&T. 

CriBis  <The);  or,  Lowe  and  Fear. 
A  comic  opera  by  Thomas  Holcroft  (q,v.), 
first  performed  at  Dmry  Lane  in  May,  1778. 
(d)  ^The  Crisis:'  a  comedy  in  four  acts, 
adapted  hj  Jambs  AjubIsrt  (q.v.)  from  '  Les 
Fonrchambanlt'  of  Smile  Angier  (o^v.X  and 
flist  performed  at  the  Haymarket  Theatre, 
London,  on  December  2, 1878,  with  H.  Howe 
as  Mr.  i>0nAafl»,  Mrs.  John  Wood  as  Mrs, 
Denham,  W.  Terrlss  as  Faviiey  Denham, 
Miss  Lucy  Bnckstone  as  BlancM  Denham, 
D.  Fisher,  Jun.,  as  Lord  William  Whitehead, 
C.  Kelly  as  John  Ooring,  Miss  Iionise  Moodie 
as  Mrs.  Qoring,  and  Miss  Bastlake  as  Haidee 
JBumtide  ;  reviTed  at  the  Court  Theatre  in 
February,  1885,  as  'The  Denhams,'  with  J. 
Clayton  as  Goring  and  Mrs.  Wood  as  before. 

Crisp,  SamueL  Author  of  'Virginia' 
(q.v.),  a  tragedy  printed  in  1754. 

Grispixu  Servant  to  young  Gorald,  in 
Havenscroft's  'Anatomist'  (q.v.y. 

Orispin  and  Orlsplanns.  An  old 
plav,  often  performed  by  the  Guilds  of  Shoe- 
makers. 

Crlspinns,  Bnf.  Lab.,  in  Jonson's 
'Poetaster'  (q.v,),  is  intended  for  John 
Marston  (q.v.).  ^ 

Crispiis.  Son  of  the  emperor  In  N. 
Lee's  '  Constantino  the  Great'  (g.v.). 

^  Critic  (The) ;  or,  A  Tragredy  Be- 
liearsed.  A  "dramatic  piece"  in  two 
acts,  by  Bichard  Brinsley  Sheridan 
{^.v.\  first  performed  at  Dmry  Lane  on 
October  29^779,  with  Parsons  as  aWFrB^ 
Plagiary,  King  as  Puff,  Dodd  as  Dangle, 
Palmer  as  Sneer.  Mrs.  Hopkins  as  Mrs. 
Dangle,  and  (hi  the  "tragedy")  Moody  as 
Lord  Burleigh,  Wrighten  as  the  Qovemor  of 
Tilbury  Fort.  Varten  as  Bari  of  Leicester, 
Burton  as  Sir  Walter  Baleigh,  Waldron  as 
Sir  Christopher  Hatton,  Kenny  as  Master 
of  the  Horse,  Wright  as  the  Be^eater, 
Bannister,  Jun.,  as  Don  Ferolo  Whiskerandos, 
Miss  Pope  as  TUburina,  and  Mrs.  Bradshaw 
as  the  Confidant;  reyived  at  the  Haymarket 
in  1783 ;  at  Covent  Garden  in  1785 ;  at  Drury 
Lane  in  1797 ;  at  Covent  Garden  in  1800, 
1809, 1818,  and  1826 ;  at  Drury  Lane  in  1827 : 
at  CoTent  Garden  in  1840.  with  G.  Mathews 
as  Puf,  W.  Fanen  as  Plagiary,  Hemmbig 
as  Dangle.  Cooper  as  Sneer,  Mrs.  Brougham 
as  Jfrs.  Dangle,  and  (in  the  "  tragedy  ")F. 
Matthews  as  the  Governor.  J.  Bland  as 
Leicester,  Meadows  as  iia£^A,  Brendal  as 
HaUon,  Granby  as  Master  of  Horse/W.  H. 
Payne  as  the  £«^Mter,  Harley  as  Whisker- 
andos, Mrs.  On;er  as  Tuburina,  and  Mrs.  C. 
Jones  as  the  uon/idant;  at  the  Haymarket 
Theatre  in  1843,  with  C.  J.  Ma  hews  as  Pu/; 
at  the  Lyceum  Theatre  in  1848,  with  Mrs. 
Tates  as  TUburina ;  at  the  Princess's,  Octo- 
ber, 1855,  with  F.  Matthews  as  Sir  Fretful. 
Walter  Lacy  as  Puf,  Mrs.  Winstanley  as 
TUburina,  and  Haney,   Meadows,  H.   J. 
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Turner,  etc.,  in  other  parts;  at  the  Hay- 
market in  November,  1858,  and  October, 
1866 ;  at  the  Gaiety  in  October,  1872,  June, 
1874,  Februaiy,  1877,  December,  1882,  and 
August,  1883 ;  revived  at  the  Fifth  Avenue 
Theatre,  New  York,  October,  1874,  condensed 
by  Augustin  Daly  into  one  act,  with  Miss 
F.  Davenport  as  TUburina,  J.  Lewis  as 
Puff,  W.  Davidge  as  Whiskerandos  [the  same 
version  was  given  at  Daly's  Theatre.  New 
York,  on  December,  1888,  with  Miss  A. 
Behan  as  TUburina:].  The  second  act  of 
'The  Critic'  has  of  late  years  been  fre- 
quently performed  at  "benefits"  with  spe- 
cially strong  casts.  See  Behbarsino  a 
Tragedy.. 

Critic  npon  Critic.  A  "dramatic 
medlev,"  printed  in  1788.  This  is  a  "  satirical 
piece''  in  which  Sheridan,  Tickle,  Mrs. 
Cowley,  Mrs.  Hannah  More,  and  others,  are 
introduced  with  fictitious  names.  In  an 
edition  of  1792  the  piece  is  ascribed  to 
Leonard  McNallt  iq,v,). 

Croaker,  in  Goldsmith's  '  Good-natured 
Man'  iq.vX  is  guardian  to  the  heroine,  and 
"  a  poor,  fretful  soul."  His  son,  LeonUne,. 
is  in  love  with  Olivia  WoodviUe.  (2)  Mrs. 
Croaker  is  a  character  in  Brouqh  and  Hal> 
LIDAY'S  *  Area  Belle '  (q.v.). 

Crochets  du  Pdre  Martin  (Lee).    A 
play  by  Cermon  and  Grange  (Gy 
Pans,Au      ' "     ' 


,  August,  1888),  adapted  to  the  English 

stage  as  'The  Porter's  Itnot '  (q.v.). 

Crook  of  Gold  (TheX  A  melodrama 
in  two  acts,  based  by  Edward  Fitzball 
on  the  story  hj  Martin  F.  Tupper,  and  first 
performed  at  the  City  of  London  Theatre, 
May,  1848,  with  a  cast  including  B.  Honner, 
E.  F.  Savile,  Mrs.  B.  Bamett,  and  Mrs.  B. 
Honner. 

Crockery,  in  'Exit  by  Mistake'  (q.v.), 
is  a  foolish  fat  servant. 

Crockett,  IHivy.  See  Dayt  Crockett. 

Crocodile*  Lady  Kitty.  See  Capu- 
chin, The. 

Crocodile  (The):  or,  Acouaed  of 
Murder.  A  domestic  dnuna  by  William 
Lowe,  Theatre  Boyal,  Cardiff,  March  4, 1882. 

Croesue.  A  tra«edy  by  William 
Alexander,  Sari  of  Stirling,  first  printed 
in  leM.  "  The  plot  is  borrowed  from  Hero- 
dotus, Justin,  and  Plutarch,  with  an  episode 
in  the  fifth  act  from  Xenophon's  ^Cyro- 
paideia ' "  ('  Biographia  Dramatica '). 

Crofton,  CeoiL  Actor  and  playwright ; 
has  written,  with  F.  Hird,  'Eric's  Good 
Angel'  (1894),  and,  with  H.  Brooke,  'Mr. 
Dick's  Heir.' 

Croker.  John  Wilson.  Politician 
and  miscellaneous  writer,  bom  1780,  died 
1867 ;  author  of  *  Fandliar  Epistles  on  the 
State  of  the  Irish  Stage '  0804). 

Croker,  Thomas  Crofton,  bom  1708, 
died  1864 ;  wrote  for  the  Adelphi  Theatre, 
London,  in  1826  a  Christmaspiece  on  the 
subject  of  Daniel  O'Bourke.   He  also  edited 
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Maasinger's  'Believe  as  yoa  List'  fur  the 
Percy  ^Society  in  1848. 

Croly,  G«orfire.  ClergymaA,  poet,  and 
miscellaneoas  writer,  bom  1780,  died  1860 ; 
aathor  of  '  Catiline,'  a  tragedy  printed  in 
1822.  See  memoir  meflxed  to  his  '  Book  of 
Job'  (1868)  and  B.  Herring's  *  Personal 
Beminisoenoes '  (1861>. 

Cromwell,  Oliver,  is  the  central 
flgnre  in  the  foUowing  dramatic  pieces 
(printed  or  acted):— <1V  Crafty  Cromwell ; 
or,  Oliver  orderinff  oar  new  State : '  a  '*  tragi- 
comedy "  in  five  short  acts,  printed  in  1648. 
(2)  'Cromwell's  Conspiracy:'  a  tragi-co- 
medy,  **  beginning  at  the  death  of  King 
Charles  I.,  and  ending  with  the  happy 
restoration  of  Kinc  Charles  U.,"  written  by 
**  a  person  of  qoality,"  and  printed  in  1660. 
(8)  'Cromwell:'  a  tragedy  by  F.  Phil- 
lips, founded  on  Victor  Hugo's  play  so 
named  (1827),  and  first  performed  at  the 
Surrey  Theatre,  London,  m  February,  1859. 

go  A  drama  in  five  acts,  by  Alfred  Bate 
ICHAKDS  (9.V.X  flnt  performed  at  the 
Queen's  Theatre,  London^  on  December  21, 
1872,  with  George  Bignold  in  the  title  part, 
J.  Ryder  as  Ireton,  Miss  Wallace  as  Elizabeth 
CromtoeU,  and  other  parts  by  W.  Belf ord.  Q. 
F.  Neville,  Cathcart,  etc.  (o)  '  Cromwell :  * 
a  play  in  four  acts,  by  Sir  Chables  Youno. 
—Oliver  CrwniMU  is  one  of  the  permnus  in 
Havard's  '  Charles  I.'  Cq.v.\  in  Wills's 
'Charles  I.'  Oj.v.\  in  wills's  'Bucking- 
luun'  (O.V.).  in  Sims  and  Buchakan's  '  White 
Bose '  Iq.v),  in  B.  DodSON's  '  Two  Hundred 
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Years  Ago'  (q.v.\  and  in  Patersc 
*  Colonel  Cromwell '  (1900).  See  Days 
Cromwell. 

Cromwell,  Thomas,  Iiord,  The 
Life  and  Death  of.  A  play  registered 
in  1602,  and  reprinted  in  1618  as  the  work  of 
one  "W.  S./  whom  Schlegel  accepts  as 
"William  Shakespeare,  while  Professor  A. 
W.  Ward  suggests  tliat  more  probably  he 
was  WentwOTth  Smith  (q.v.y.  Farmer  as- 
cribed the  piece  to  Heywood.  *'  As  a  series 
of  biographical  scenes — which  are  connected 
by  means  of  a  chorus— it  may  have  produced 
a  considerable  effect.  For  materials  the 
author  seems,  besides  Foxe's  'Book  of 
Martyrs,'  to  have  used  a  novel  of  Bandello's  " 
(Ward). 

Oroodle,  Baron,  in  Pinbro's  'Money 
Spinner' ($.«.). 

Orooki  John.  Musical  composer  and 
orchestral  director:  has  written  the  music 
for  the  following  oramatio  pieces :—' Sage 
and  Onions '(1880),  'The  King's  Dragoom*' 
<1880X  'Qnits*  (1888).  'Little  Bopeep' 
<  1892-8),  'Helen  of  Troy  Up  to  Date'  (1898), 
•The  Lady  Slavey'  (1893),  'The  New  Bai^ 
maid '  (1896), '  The  Transferred  Qhost'  (1896X 
-Black  and  White'  (1898),  'Oh,  What  a 
Night  I '  (1896),  *  Breaking  it  Off '  (ISOd).  He 
has  also  contributed  musical  numbers  to 
'  Claude  Duval '  (1894), '  King  Kodak '  (1894^ 
'On  the  March'  (1896),  'One  of  the  Qirls' 
(1896X 

Crooked  Viile  (A).    A  play  in  three 


acts,  by  Clara  Lemore  (q.vX  first  per- 
formed at  the  Comedy  Theatre,  Manchester, 
January  23, 1885. 

Orookpath,  Christopher,  in  De  Wa]> 
dew's  •  Upper  Ten  and  Lower  Twenty'  (q.v.). 

Croote.  Mother.  A  rich  old  woman  in 
LUFT0M*8  '^All  for  Money '  (g.«.). 

Crop.  (1)  A  farmer  in  Hoarb's  *No 
Song,  no  Supper.'  (2)  A  barber  in  Q.  Abbott 
1  Bbckbtts  *  Figaro  in  London '  (q.v,). 

Cropland,  Sir  Charles.  A  dissolute 
country  gentleman  and  man  of  fashion  in 
COLMAN's  'Poor  Gentleman '  (q.v.). 

Cropley.  A  farmer  in  Kbnnby's  'The 
Touchstone '  (g.v.X 

Croqnet.  (1)  A  comedietta  in  three  acts, 
by  Pierre  Lb  Clerq,  Assembly  Rooms, 
Mortimer  Street,  Cavendish  Square,  Novem- 
ber  19, 1868.  (23  A  comedy  by  S.  Shbnton, 
Theatre  Boyal,  Cheltenham.  June  20, 1877. 

Cross,  Emily.  Actress  and  vocalist ; 
made  her  professional  dilmt  at  Newcastle, 
her  first  part  being  Lwftf  Bertram  in  *  Guy 
Mannering.'  Her  first  appearance  in  Lon- 
don was  at  Druiy  Lane  in  March,  1867,  as 
Diana  Vernon  in  *  Bob  Boy.'  She  was  the 
original  representative  (In  London)  of  Ruth 
in  'The  Pirates  of  Penzance'  (1880),  the 
Duehen  of  Brteke  in  '  An  Adamless  Eden ' 
0882),  Mr».  RanHing  in  'The  School- 
mistress'  (1836).  etc.  Her  American  dAtmt 
took  place  at  Abbey's  Theatre.  New  YorlK, 
in  January,  1885,  as  Mdmt.  Danneriberg  in 
•The  Bed  Lamp.' 

Cross,  James  C.  Actor  and  play- 
wright; began  his  career  in  the  latter 
capacity  by  writing  'The  Divertissement' 
(1790),  a  framework  for  the  introduction  of 
songs  by  Dibdin.  Among  his  other  dramatic 
products  (of  which  the  'Biographia  Dra- 
matica'  names  over  forty)  were  '  Humours 
of  Brighton '  (1792). '  British  Fortitude  and 
Hibernian  Friendship '  h794),  'The  Way  to 
get  Unmarried'  (1796X  'In  Love,  In  Debt, 
and  In  Liquor'  (1797),  'Joan  of  Arc'  (1796), 
*  Sir  Francis  Drake  and  the  Iron  Arm '  1 1800), 
'King  Caesar'  (1801),  'Binaldo  Binaldini' 
(1801), '  Gonsalvo  de  Cordova '  (1802),  *  John 
Bull  and  Buonaparte  *  (1808), '  Number  Nip ' 
asOS),  and  'Black  Beard'  (1809>  Ctobb, 
after  acting  at  Covent  Garden  and  the  Hay- 
market,  became,  by  matriage,  part-proprietor 
of  the  Royal  Circus,  now  the  Surrey  Theatre, 
for  which  he  wrote  many  of  his  pieces. 

Cross.  JuUaii*  Actor  and  pUtywrighi, 
bom  1861 ;  made  his  London  debut  in  the 
former  capacity  at  the  Cabinet  Theatre  in 
1868.  In  1870  he  was  with  Mrs.  John  Wood 
at  the  Court  Theatre ;  in  1872,  with  Aurustua 
Daly  at  the  Grand  Opera  House,  New  York. 
He  was  in  the  original  ca.«tts  of  '  Mother-in- 
Law'  (Liverpool,  1881),  'The  Crimes  of 
Paris '  (Surrey,  1888), '  A  Trip  to  the  Moon ' 
(Haymarket  Theatre,  1888)  *  A  Dark  Secret ' 
(Surrey  Theatre,  1886),  'The  Noble  Vaga- 
bond' (Princess's,  1886)i  'Mr.  Barnes  of 
New  York'  (Olympic,  1888).  *She'  (Gaiety. 


Digitized  byVjOOQlC 


CBOSS 


1880),     *In    Danger 
*  Hands  Across    *     ' 


knger'  (VandeylUe.  1887X 
the  Sea^  (Princess's,  1888> 
A  Sailor's  Knot '  (I>rury  Lane,  1891), '  Uncle 
John'  (VaadevUle.  1803).  'Mrs.  Othello' 
(Toole's,  1803).  He  is  the  author  of  the 
following  pieces:— 'Heinrich'  (1876X  'The 
Crimson  Eock '  CL879),  *  Cnrrent  Coin '  (1879), 
•Outcast  Poor^  (1884).  *  Boiling  Water' 
(1886),  'A  Miser*  (1887),  'The  Penalty' 
(1890),  *  Sweet  Cupid's  Net '  (1892). 

Otoss,  Mrs.  Actress ;  was  the  original 
repreeentatlTe  of  Altesidora  in  the  third 
put  of  'Don  Quixote '  (1606),  Miss  Hoyden 
m  'The  Rela]  " 

'The  Tender 
in 'The  Double 

'The  Busybody'  (1708),  etc.  Amons  her 
other  rCles  were  Ophelia^  Mrs.  Fordl  Me- 
lawtha  in  «Marriage4k-la-Mode,'  Bslinda  in 
'The  Old  Bachelor,'  and  Olivia  in  'The 
Plain  Dealer.'  She  seems  to  hare  retired 
in  1724. 

Cross  and  the  Orescent  (The).  ▲ 
drama  by  Dani  el  Bamdhann, Theatre  Boyal, 
Huddersfield,  September  16, 1876. 

Gross  for  Valour  (The),  k  military 
drama  in  four  acts,  by  John  Douglass  and 
Frank  Bateman,  Grand  Theatre,  Croydon, 
July  6,  1807 ;  Brixton  Theatre.  London, 
July  12, 1807. 

Gross  of  Honour  (The).  See  False 
Witness. 

Gross  of  St.  John's  (The).  A  drama 
in  three  acts,  by  W.  T.  Lucas  {q.v.). 

Gross  Partners.  A  comedy  "by  a 
lady."  first  performed  at  the  Haymarket 
Theatre  in  August,  1792.  "This  seems  to 
be  taken  partly  from  a  novel  called  'The 
Kentish  Maid'  and  partly  from  a  French 
piece  of  Destouches"  ('Biographia  Dra- 
matica*). 

Gross  Purposes.  A  f^rce  adapted 
by  O'Brien  from  *Les  Trois  Fr&res  Bivaux' 
of  Lafont,  and  first  performed  at  Covent 
Garden  in  December,  1772.  with  a  cast  in- 
cluding Shuter  and  Quick.  (2)  A  comedietta 
adapted  by  M.  Parsellb  {q.v.)  from  the 
French,  and  first  performed  at  the  Strand 
Theatre  in  March,  1866,  with  a  cast  includ- 
ing the  author  and  Miss  M.  Palmer. 

Gross  Boads  of  Life  (The).  A  plav 
based  on  Sue's  *  Myst&res  de  Paris,'  but  with 
the  IwaJU  transferred  to  England  and  the 
characters  Anglicized ;  performed  at  Sadler's. 
Wells  Theatre,  November  18,  1848,  with  a 
cast  including  BE.  Marston.  C.  J.  Smith.  Miss 
C.  Bankley,  etc.  Plays  with  this  title,  per- 
formed in  U.S.A.,  are  credited  to  Thompson 
and  COLUER.  and  to  M.  Lbfpingwell.— 
'  The  Cross  Boads : '  a  drama  in  three  acts, 
by  John  Sargent  ;  Royal  Clarence  Theatre, 
Dover,  July  18, 1886.—'  Cross  Boads : '  a  one- 
act  drama  by  J.  J.  Dillet  {q.v.). 

Grossing*  the  Line;  or;  Growded 
Houses.  A  comic  drama  m  two  acts, 
by  Georob  Almar.  first  performed  at  the 
Surrey  Theatre  in  Decemoer,  1882,  with  a 
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cast    including    Dibdin    Pitt,    Vale,  Miss 
Vincent,  etc 

Grosstree,  Gaptain,  figures  in  Doug- 
las Jerrold's  'Blackey'd  Susan'  iq.v.Y  in 
BuRNAND's  burlesque  of  that  play  (9.9.),  In 
WiLLS's  'William  and  Susan^  (9. v.),  and 
also  in  *  Blue-eyed  Susan '  (9.  v.). 

Grotohet.  (1)  A  character  in  '  The  Box 
Lobby  Challenge  *  iq.v.).  (2)  Mr.  and  Mrs, 
Crotehett  in  L.  Buckingham's  'Don't  Lend 
your  Umbrella'  (q.v.).  (3)  Pompey  Brutus 
Crotchety  in  Mrs.  Phillips's  '  Uncle  Crot- 
chet'(9.  v.). 

Grotohet  Iiodffe.  A  farce  by  Thomas 
HURLSTONB.  performed  at  Covent  Garden  in 
February,  1796. 

Grotchets.  A  farce  by  Frederick 
Hat,  Strand  Theatre,  London,  June  10, 1870. 


Gronoh,  Anna  Uaria  [nit  Phillips]. 
Vocalist  and  actress,  bom  1763,  died  1806 ; 
daughter  of  a  solicitor  and  public  reader ; 
was  earlv  trained  for  the  profession,  and  in 
1790  articled  to  Thomas  Linley,  of  Drury 
Lane,  where  she  made  her  d^6ut  in  Novem- 
ber. 1780,  as  Mandans  in  Ame's  'Arta- 
xerzes '  (g.v.).  In  the  following  year  >he  was 
seen  as  the  heroine  of  '  Lionel  and  Clarissa ' 
(q.v.) ;  later,  after  engagements  in  Ireland, 
she  appeared  in  London  as  Emily  in  *  The 
Double  Disguise '(9. v.).  Ld  1786  she  married 
a  naval  lieutenant  named  Crouch,  from 
whom  she  separated  in  1701.  From  that 
point  onwardis  she  was  closely  associated 
with  Michael  Kelly,  the  composer  and 
vocalist  (q.v.).  She  made  several  appear- 
ances in  drama— notably  as  Ophelia,  Olivia 
('  Twelfth  Night ').  and  Celia  ('As  You  Like 


it').  She  reHred  from  the  stage  in  1801, 
and  thereafter  devoted  herself  to  teaching, 
among  her  pupils  being  Mrs.  Listen  and 
Mrs.  Charles  Mathews.  "Mrs.  Crouch," 
writes  William  Bobson,  "  was  one  of  those 
lovely  women  of.  whom  lovers  and  poets  often 
rave  and  write,  out  such  as  people  in  sober 
earnest  seldom  see;  and  the  quality  of 
which  we  have  here  to  treat  was  very  nearly 
equal  to  her  personal  charms  -  she  was  really 
a  delightful  singer"  ('The  Old  Playgoer'). 
See  Young's   'Memoirs  of  Mrs.  Crouch' 

BOxberry's    '  Dramatic    Biography  * 
Kelly's  '  Bemhiiscences.'  T.  J.  Dib- 
'  Beminiscences,' '  The  Thespian  Dic- 
tionary.' 

CSrov,  Jim,  was  an  old  and  deformed 
slave  emploved  Dy  the  proprietor  of  a  livery 
stable  at  Cmdnnati,  whose  name  he  had 
(as  was  the  custom)  adopted.  This  negro 
was  wont  to  indulge  in  a  quaint  song  and 
dance,  each  verse  of  the  former  ending 
with— 

"  Wheel  aboat,  tnm  aboat, 
Dojisso; 
▲n'  ebery  tima  I  whcd  about. 
I  Jump  Jim  Crow." 

T.  D.  Bice,  the  actor  (9.  v.),  heard  the  ditty 
sung,  and  made  it  the  oasis  of  the  song  anil 
dance  afterwards  so  famous  on  both  sides 
of  the  Atlantic.    See  the  Ntw  York  Times, 
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Jnne  6, 188L  Other  Tenioiia  of  the  origlD 
of '  Jim  Crow '  are  gf  ?en  by  F.  C.  WeniTss  in 
his  ▲utobiography  (1848)  and  B.  P.  Nevin 
in  *The  Atlantic  Monthly '  (NoTember,  1867). 
"  <  Sor  Smith  aaya  that  the  character  waa 
first  seen  in  a  piece  by  Solon  Robinson 
called  'The  Rifle ^"  (L.  Hntton,  'Cariosities 
of  the  American  Stage  *)• 

Orowdero.     A  sertanfc  of  CanUUo  in 
■  •  Bayes'  Opora'  (g.v.). 

Oxowe,  Sidney.  Actress;  made  her 
professional  dSlmt,  as  a  chUd,  at  Birming- 
ham in  1876»  when  she  played  little  Leah 
to  the  Leah  of  her  mother  (Miss  Kate  Bate- 
man).  In  1887  she  Joined  the  Edward 
Compton  Comedy  Company,  with  which, 
since  18M,  she  has  played  Kate  HardeaetU, 
Lady  Teazle,  Lydia  Lanffuieh,  Clara  Dwtglae 


in  'Mone/,'  etc.  She  was  the  orighial  re- 
presentatlTe  of  Lady  Lidcomhe  in  B.  Pem- 
oerton's  *  Edmund  Kean '  (g.v,)» 

Orowinff  Hen  (The).  An  adaptation 
<d  Andran's  'Le  Sennent  d' Amour,'  per- 
formed at  Wallack's  Theatre,  New  York,  in 
May,  1886,  with  Signer  Perogini,  Madame 
Oottrelly.  and  others  in  the  cast.  See 
Bridal  Trap. 

Grown  Diamonds  (The).  An  opera 
by  Anber  (q.v.),  first  performed  with  an 
English  libretto  at  the  Princess's  Theatre, 
London,  on  May  2, 1844,  with  Mdme.  Anna 
'Thlllon  as  CatarifM  and  Paol  Bedford  as 
JUbodello  ;  played  in  September,  1867.  at  the 
Lyceum  Theatre.  It  has  been  burlesqued 
by  Robert  Rebce  in  the  piece  called  *  The 
Half-crown  Diamonds'  (?.«.). 

Grown  for  Love  (A).  An  Uatorical 
play  in  five  acts,  by  Miss  J.  Bybltn,  pro- 
duced at  the  Princess's  Theatre,  Edinburgh, 
June  17,  1874:  Gaiety  Theatre,  London, 
October  16, 1876. 

Grown  of  Thoma  (A).  A  drama  in 
four  acts,  by  Gilbert  Elliott,  Eden  The- 
Atre,  Brighton,  September  7, 1896 ;  Olympic 
Theatre,  London,  October  10, 1806. 

Grown  Prince  (The);  or.  The 
Bnokle  of  Brilliants.  A  drama  in  two 
acts,  by  T.  E.  Wilks  (g.v.),  first  performed 
at  Sadler's  Wells  on  July  16, 18B8,  with  B. 
Honner  in  the  title  part,  and  other  parts  by 
J.  Webster,  D.  Pitt,  Miss  E.  Honner,  and 
Mrs.  J.  F.  SaTille. 

Growne,  John.  Dramatist;  died 
(f>  1708 ;  was  the  author  of  the  following  dra- 
matic pieces,  printed  in  the  years  named  :— 
'  Juliana '  (1671), '  Charies  VUL  of  France 


(1670),  <The  Misery  of  Civil  War'  (1680), 
^  Henry  VL'  Part  L  (1681),  *Thyestes' 
(1681),  *Sir  Courtly  Nice'  (1685),  *  Darius' 
(1688),  'The  English  Friar '0600),  'Begulus' 
(1004),  *The  Aforried  Beau'  (1604X  '  CaU- 
s;ttIa'(1608Xuid*JusticeBnsy'(47.«.).  There 
is  uncertainty  about  both  Crowne's  parent- 
age and  birthplace,  but  he  seems  to  have 


been  educated  in  Nova  Scotia,  and  to  have 
beffun  life  in  England  as  <*gentleman- 
nsher  "  to  a  rich  old  lady.  Becoming  play- 
wright, he  ei^oyed  the  patronage  of  the 
Ban  of  Bocnester,  and  afterwards  of 
Charles  n.  The  exact  date  of  his  death  is 
not  known.  An  edition  of  his  works  ap- 
in  187S.  See  Langbaine's  *  Dramatick 
,'  the  'Biographia  Dramatical  Genest's 
English  Stage/ eta  Prof essor  ward  says 
of  C^wne :  "  His  dramatic  efforts  were  ex- 
tremely varied  in  style  and  species.  As  a 
writer  of  tragedy  he  holds  a  conspicuous 
nlaoe  among  the  followers  of  several  styles, 
for  he  can  hardly  be  said  to  have  a  style  of 
his  own.  Often  happy  in  the  choice  and 
Ingenious  In  the  construction  of  his  plots,  he 
possesses  a  certain  power  of  coarse  but 
not  ineffective  characterization.  But  he 
entirely  lacks  not  only  refinement,  but 
elevation  of  sentiment "  ('  English  Dramatic 
Literature '). 

Gmciflxion    (The).     See    Chester 

PULTS,  TOWNELET  PLilTS. 

Gmel  Brother  (The).  A  prose  tragedy 
by  Sir  William  D'Atenant  (g.v.),  presented 
at  Black  Fryars,  and  printed  in  1690.  *'The 
play  is  a  commonplace  story  of  cruel  lust. 
.  .  .  The  figure  of  Castruocio  is  a  disgrace- 
ful libel "  (Ward). 

Gmel  Gannen :  or,  The  Demented 
Dragroon  and  the  Terrible  Tore- 
ador. A  burlesque  by  J.  Wilton  Jones 
of  Bizet's  opera.  Princess's  Theatre,  Man- 
chester, March  80, 1880.    See  Carmen. 

Gmel  Gity  (The) ;  or,  Iiondon  by 
Niffht.  A  (frama  in  four  acts,  by  Oer- 
TBUDE  Warden  and  Wiiton  Jones,  Surroy 
Theatre,  London,  October  6, 1806. 

Gmel  Debtor  (The).  An  interiude 
by  WiLUAJi  Waoer,  Uceosed  in  lfi65-6. 
*'  Among  the  characters  are  Auttsua  FUU- 
tery,    Rigour,    and    Simulation*'   (W.   C. 

Gmel  Olft  (The);  or.  The  Boyal 
Besentment.  A  tragedy  by  Mrs.  Cent- 
LivRE  (9.9.x  acted  at  Dnuy  Lane  in  Decem- 
ber, 1717,  with  a  cast  Including  Booth, 
Byan,  Mills,  Qnin.  Mrs.  Oldfield.  and  Mrs. 
Porter.  *'The  design  Is  founded  on  the 
story  of  Sigismunda  and  Guiscardo,  which 
is  to  be  met  with  in  Boccaoe's  novels'* 
C  Biographia  Dramatica'). 

Gmel  Kindness  (The).  A  play  in  five 
acts.  byMrs.  Crowe  (q.v,),  first  performed 
at  the  uaymarket  Theatre  on  June  6, 1858, 
with  H.  Howe  as  Jhike  qf  Urfrino^  Bany 
SAllivan  and  W.  JBtoren  as  his  sons  Oiulio 
and  Carlo,  Miss  Beynolds  as  Florentia 
(secretly  married  to  Giulio),  Mrs.  L.  Buck- 
ingham as  Viola  (beloved  by  Cario\  and 
other  parts  by  Mrs.  Fitsvrilliam,  Miss 
Chaplin,  Bogen,  and  Buckstone.  The 
"  cruel  kindness  '*  is  that  of  GiuUo  when  he 
denies  that  he  is  wedded  to  Florentia,  thus 
saving  her  from  immediate  harm. 

Gmel  Law  (A).  A  comedy-drama  in 
four  acts,  by  Walter  S.  Craven,   first 
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performed  at  the  Theatre  Royal,  Stratford, 
London,  December  10.  1806,  with  a  cast 
indading  Miss  Lonise  Moodie,  MUs  Essex 
Dane,  Mlu  Marion  Lind,  and  Henry  Vibart. 

Cruel  Iiondon.  A  play  by  Frank 
Harvet,  first  performed  at  the  Theatre 
RoTal,  Oldham.  March  22, 1888;  re-christened 
'Wicked  London,'  and  first  performed  in 
London  and  San  I^andsco  In  February, 
1800. 

Omel  to  be  Kind.  A  farce  In  one  act, 
by  T.  J.  Williams  and  A.  Harris  (q.v.\ 
first  performed  at  the  Princees's  Theatre, 
London,  on  March  Qw  1860,  with  A.  Harris 
as  CremutiuMBroum,  F.  Matthews  as  Cognovit 
Blaekttone,BDd  other  pibrts  by  Misses  Car- 
lotta  and  Bote  Ledercq. 

Oraelties  of  the  SiMtnlards  in  Peru 
(The):  "expressed  by  instrumental  and 
▼ocal  mnsic,  and  by  art  of  perspectlTC  in 
ecenes,"  by  Sir  Wiluam  D'Avbnant  ;  pro- 
duced at  the  Cockpit,  Drury  Lane,  '^ap- 
parently towards  the  close  of  1668,"  in  which 
year  it  was  published.  "This  exhibition 
was  contrived  in  order  to  evade  the  prosecn- 
iions  against  acting  and  actors." 

Omelty  of  a  Stepmother  (The).  A 
plav  performed  at  Court  by  the  Itord  Cham- 
berlain's servants  in  December,  1678. 

Cruise  to  Ohina  (A).  An  adaptation 
of  *  Le  Voyage  en  Chine/  first  performed  at 
the  Oarrick  Theatre,  W^hitechapel,  London, 
on  June  6, 1S70,  with  a  cast  including  Miss 
Adelaide  Newton.  Wilfrid  Esmond,  H.  Beer- 
bohm  Tree,  etc. 

Cmieer,  Atalanta,  in  Boucicault's 
'  How  she  Loves  him' (g.v.X  i»  in  love  with 
JDiek  Heartley.  (2)  There  is  a  Captain 
Crwiter,  R,N,t  in  Wooler's  '  Did  I  dream 
itViq.v.). 

OramxDT,  Mr.  A  character  in  J.  M. 
Morton's  ^Betsy  Baker'  (g.r.). 

Omeade  (The).  An  historical  romance 
by  Frederic  Reynolds,  first  performed  at 
Covent  Garden  in  May,  1790. 

Crasader  and  the  Craven  (The). 
A  "medisBval"  opera  in  one  act,  words  by 
W.  Aluson,  music  bv  Percy  Reeve,  first 
performed  at  the  Globe  Theatre,  Tiondon, 
on  October  7, 1890. 

Oroaaders  (The).  (1)  An  opera,  mnsic 
by  Sir  Julius  Benedict,  libretto  by  Alfred 
Brown  and  St.  Gboroks,  produced  at 
Drury  Lane  about  1846.  (2)  A  drama,  chiefly 
in  bhuik  verse,  by  J.  Ebsworth,  first  per- 
formed at  the  Maxylebone  Theatre  in  ao- 
▼ember,  1849.  (8)  A  "  comedy  of  modem 
London  life,"  in  three  acts,  by  Henrt 
Arthur  Jones,  first  performed  at  the 
Avenue  Theatre,  London,  on  November  2, 
1891,  with  Arthur  Cecil  as  Lord  BiirnAam, 
Torke  Stephens  as  IHek  Rtuper  (his  son), 
Lewis  Waller  as  Phiiot  IngarAeUL,  H. 
Kemble  as  Mr.  Burp*  Jawle,  Miss  Wini- 
fred Emery  as  Cynthia  Oreentlade,  lady 
Monckton  as  Mrs.  Campion-Blake,  Miss 
Olga  Brandon  as  Una  Dell,  and  other  parts 


by  Weeden  Grossmith,  Sant  Matthews,  A. 
Aynesworth,  etc. 

Crashed  Tragedian  (The).  Soe 
Proupter's  Box. 

Crusoe,  Bobinson.  See  How  I  found 
Crusoe  and  Robinson  Crusoe. 

Cmsoe  the  Cruiser.  A  burlesque 
opera  in  two  acts,  words  by  J.  Wilton 
Jones,  mnsic  by  A.  Christensen  and  M. 
Connolly,  produced  at  the  Parkhnrst  The- 
atre, London. 

Crusoe,  The  Female.  See  Hannah 
Hewitt. 

Crusoesy  The  Cruise  of  the.  A 
comic  operetta,  libretto  by  E.  Btam  Wtke, 
music  by  Edward  Williams,  Queen's  Theatre, 
Manchester,  August  8, 1881. 

Crust  of  Sooiety  (The).  An  adapta- 
tion hj  Louise  I.  Guiney  of  Dumas'  ^  Le 
Demi-Alonde,'  first  performed  at  Proctor's 
Opera  House,  Hartford,  Connecticut,  De- 
cember 7, 1892.    See  Frinoe  op  Society. 

Crutch  and  Toothpiok.  A  *'  comedy 
of  the  day,"  by  G.  R.  Sms  (a.v.X  suggested 
by  Labiche's  *  Les  Petits  Mains,'  and  first 
performed  at  the  Royalty  Theatre,  London, 
on  April  14, 1879,  with  Edgar  Bruce  as  Ouy 
Devertux,  Lytton  Sothem  a«  Cecil  Leighton, 
Charlee  Groves  as  Alderman  JonM,  W.  8. 
Penley  as  Jellieoe,  Miss  Rose  CuUen  as  DoUy^ 
and  Miss  Lottie  Venne  as  Amy  Jones  [later 
in  the  first  run  Jellicot  was  played  by  Fred 
Solomon  and  G.  Honey,  ana  Amu  by  Miss 
Nellie  Bromley] ;  performed  at  the  (Gaiety 
in  November,  1879. 

Cry  To-day  and  Lauffh  To-mor- 
row. A  comic  piece  in  two  acts,  words  by 
E.  P.  Knight,  music  by  T.  Cooke,  first 
performed  at  Drury  Lane  in  November, 
1816. 

Cryptooonohoidsyphonostomata. 
A  farce  by  Charles  Collbtte  (o.v.),  per- 
formed, with  the  author  as  PCamtaaenet 
Smithy  at  the  Op^ra  Comique,  London,  Nt)- 
vember,  1876. 

Crystal  Palaoe.  See  London 
Theatres. 

Crystal  SUpper  (The);  or,  Prinoe 
Frettywitz  and  Little  Cinderella. 
A  musical  piece,  written  by  Alfred 
Thompson,  composed  by  Harry  B.  Smith, 
and  performed  in  U.S.A.  in  1888. 

Cuba.  (1)  A  play  by  A.  C.  Gunter  (g.«.), 
performed  in  U.S.  A.  (2)  A  play  by  Ha&kins 
and  Barbour,  also  performed  in  the  United 
States.— '  Cuba's  Vows,'  a  play  by  J.  J. 
McCloskey,  and  *The  Cuban  Patriot,'  a 
play  by  J.  F.  Miluken,  have  also  been 
profluced  in  America. 

Cuckold's  Haven.  A  farce  by  Nahum 
Tate,  acted  at  Dorset  Garden,  and  printed 
in  168S.  **  The  plot  is  borrowed  partly  from 
*  Eastward  Hoe'  and  partly  from  *The 
Devil's  an  Ass'  of  Ben  Jonaon."— ' The 
Cuckold  in  Council : '  a  comedy  by  Sir  John 


Digitized  byVjOOQlC 


CUCKOO 


CUMBERLAND 


VA]fB&uoH(9.vO.<reelv  tnnalated  fromMo- 
li^re's  '  Coca  Imaginafre/  and  acted  at  the 
Queen's  Theatre  m  the  Haymarket  in  1706. 
— *  The  Oack-Queaiif  and  Cackolds  Errant :' 
a  comedy  by  Wiluam  Pbrct  (1601X  re- 
printed in  1824. 

Cuokoo  (The).  (1)  A  comedietta  in  one 
act,  by  Walter  Helmors  iq.v.\  first  per- 
formed at  the  Criterion  Theatre.  London, 
October  6, 1887.  (2)  A  farce  in  three  acts, 
by  Henrt  Gut  Oarleton  (g.«.),  first  per- 
formed at  Baltimore,  U.S.  A.,  on  Septem^ 
ber  12,  1898.  (8)A  comedy  in  three  acts, 
adapted  by  .C.  H.  E.  Brookfield  from 
Meuhac's  *  D^cortf,'  and  first  performed  at 
the  Avenue  Theatre,  London,  on  March  2, 
1880,  with  a  cast  including  C  H.  Hawtrey, 
A.  Williams,  C  E.  Stevens,  Miss  Constance 
Collier  (Lady  Alexandra  Park),  Miss  Fannie 
Ward,  and  Miss  Vane  Featherston  •.pro- 
duced at  Wallack's  Theatre,  New  York, 
April  8, 1899. 

CtLokoO)  Squire.  A  character  in 
Carey'8  •  Contrivances '  (q.v.). 

**  Guokoo-bnds  of  yellow  hue."— 
'  Love's  Labour's  Lost,'  act  v.  sc  2. 

**  Oaokoo,  cuckoo,  —  O  word  of 
fear."    See  "  When  daisies  pied." 

Cudllp,  Paul  and  Bose.  Characters 
In  Albery's  *  Forgiven  *  (q.v.). 

Cuisla-ma-Chree.  A  play  by  Dion 
Boucicault  (q.v.),  mainly  adapted  from 
*  Guy  Mannering '  (g.v.),  and  first  performed 
at  Boston,  U.S.A.,  in  Febmarr,  1888,  with 
the  author  as  Andy  Dolauy  and  Miss  Ey  tinge 
and  Mrs.  Barker  in  other  parts.  See  Cushla- 
ma-Chree. 

Cullen.  Boee  [Mrs.  Albert  Tuck]. 
Actress,  died  December,  1888 ;  after  some 
practice  in  the  English  provinces,  made  her 
London  dSbut  at  the  Lyceum  on  Januaiy 
22,  1870,  as  the  page  in  *Chilperic'(9.v.). 
Among  the  characters  of  which  she  was 
afterwards  the  original  representative 
were— Jenny  Jone*  in  Reece^s  'Vampire' 
(Strand,  1872),  Jenny  in  Matthison  and 
Wyndham's  'Tantalus'  (Folly,  1878X  DoUy 
Devereux  in  Sims's  *  Crutch  and  Toothpick' 
(Royalty,  1879),  and  Honoria  Trihkett  in 
'  Themis '  (Royalty,  1880). 

Cully,  Sir  Nicholas.  A  character  in 
Ktheregb's  *  Comical  Revenge '  (g.v.). 

Oulprit  (The).  A  farce  in  one  act,  by 
Thomas  Haynes  Bayly  (q.vX  first  per- 
formed at  the  St.  James's  Theatre,  London, 
on  January  18, 1888,  with  a  cast  including 
Harlev,  Madame  Sala,  and  Mrs.  Stirling. 
—*  (Tniprits :'  a  farcical  play  in  three  acts, 
by  Arthur  Law  (q.v.),  first  performed  at 
the  Prince  of  Wales's  Theatre,  Liverpool, 
August  29, 1890. 

Oulture.  A  comedy  in  three  acts, 
adapted  from  Pailleron's  *Le  Monde  od 
I'on  s'ennuie'  (1881),  by  Sebastian  Evans 
and  Frank  Evans,  and  first  performed  at 
Bournemouth  on  December  6,  1884 ;  pro- 
duced at  the  Gaiety  Theatre,  London,  on 
the  afternoon  of  May  5,  1886,  with  a  cast 


including  Frank  Evans,  F.  M.  Paget,  Arthur 
Dillon,  Miss  M.  Ayrtonn,  Miss  V.  Noad, 
and  Miss  Lenore. 

Cumberland,  John,  born  1787,  died 
1866,  was  the  publisher  of  the  series  of 
printed  plays  imown  as  '  Oomberland's 
British  and  Minor  Theatre.'  See  Daniel, 
George. 

Cumberland,  Bichard.  Dramatie 
and  miscellaneous  writer,  bom  February, 
1782,  died  Mar,  1811 ;  son  of  Dr.  Denison 
Cumberland,  Bishop  of  KUmore ;  educated 
at  Westminster  and  Cambridge ;  and  suc- 
cessively private  secretary  to  Lord  Ualifia^ 
Crown  8  gent  for  Novia  Scotia,  assistani?- 
secretarv  (and  afterwards  secretary)  to  the 
Board  of  Trade.  The  following  pieces  ood- 
tributed  bv  him  to  the  stage  are  named  In 
the  order  in  which  they  were  published : — 
'The  Banishment  of  Cicero'  (1761),  "The 
Summer's  Tale'  (1765),  'Amelia'  (1768)» 
'The  Brothers'  (1769),  'The  West  Indian' 

S771X  *  The  Ftwhionable  Lover '  (1772),  *  The 
ote  of  Hand'  (1774),  'The  Choleric  Man' 
(1776).  'The  Battle   of   Hastings'  (1778), 

•  Cialypso'  (1779),  'The  Widow  of  DelpM^ 
(songs,  1780),  'Hie  Mysterious  Husband' 
(1783),  •  ITie  Carmelite '  (1784), '  The  Natural 
Son'  (1785),  'The  Impostors'  (1789),  'The 
Box-Lobby  Challenge*  0794),  "The  Jew' 
(1794),  'The  Wheel  of  Fortune'  (1795). 
'First  Love*  (1796),  'Don  Pedro'  (1796), 
'  The  Days  of  Tore  ^0796), '  The  last  of  th» 
Family'  (1797),  'False  Impressioivs '  (1797), 
'  The  Clouds '  (1797), '  Joanna  of  Montfaucon ' 
(1800),  'The  Ssilor's  Daughter'  (1804)i 
'  Hints  to  Husbands'  (1806),  and  'The  Jew 
of  Mogadore'  (1808).  Cumberland  was  the 
author,  also,   of  the  following  pieces:— 

*  The  Princess  of  Parma '  (1778),  *  'The  Elec- 
tion' (1778),  'The  Walloons'  (1782),  'The- 
Arab '  (1785), '  The  Country  Attorney '  (1787)^ 
•The  School  for  Widows'  0789),  'The 
Armourer'  (179SJ,  'The  Dependant'  (yi96\ 
'  The  Eccentric  Lover '  (1798),  •  A  Word  for 
Nature '  (1798), '  Lovers'  Besolutions'  (1802), 
'  Victory  and  Death  of  Lord  Nelson*  (1806); 
'The  Bobber'  a809X  'The  Widow's  only 
Son '  (1810),  '  Alcanor/  '  The  False  Deme- 
trius.' *  The  Passive  Husband,' '  The  Sibyl/ 
'  Tiberius  in  CapresB,' '  Torrendal.'  He  was 
responsible,  further,  for  adaptations  of 
'  Timon  of  Athens '  (1771). '  The  Bondman  ** 
(1779),  and  ' The  Duke  of  Milan'  (1779X  A 
volume  of  dramatic  works  by  him  was  pub- 
lished in  1818.  See  the  '  Memoir  of  Richard 
Cumberland,  Written  by  Himself,  Containing 
an  Account  of  his  Life  and  Writings '  (1806), 
and  WilUam  Mudford's  'Life  of  Richard 
Cumberland,  Esq. '  (1812).  In  his  '  Retalia- 
tion '  Goldsmith  wrote— 

"  Hera  Cumberlaod  11m,  liATlng  sctad  hii  parti, 
Tbe  Tsr«Dc«  of  England,  the  m«ttd«r  of  haarts ; 
A  flattarlng  palntar  vbo  mada  tt  hta  car* 
To  draw  man  ai  thagr  ought  to  ba,  not  aa  ihtj  ara. 
Hit  gallanti  aro  all  hnltlML  hb  woman  divlna. 
And  Comadjr  wondan  ai  Mng  ao  dna ; 
Like  a  tntjidf  quaen  ha  baa  dlaenad  bar  oat. 
Or,  rather.  like  Tragedj  glrlng  a  rout. 
Hit  foob  have  thalr  foUlat  to  lot t  in  a  crowd 
Of  virtiiat  and  faeUngi,  that  Fully  growi  proud  ; 
And  coiconba.  alika  in  their  fallingi  alona. 
Adopting  hit  portnlliareprood  of  thalr  own.* 
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*'  Mr.  Cumberland,"  wrote  Thomas  DaTiea, 
"is  onquestionably  a  man  of  very  ereat 
abilities ;  At  is  his  misfortune  to  rate  them 
^eatly  above  their  Talue."  '*  He  wrote  some 
good  comedies,"  says  Sir  Egerton  Brydges» 
^*and  was  a  misceUaneous  writer  of  some 
popularity ;  but  in  every  department  he  was 
of  a  secondary  class— in  none  had  he  wigl- 
nality."    See  Puloiabt,  Sia  Fbbtful. 

Ctunberland  '61.  A  melodrama  In 
four  acto,  by  Franklin  Ftles,  Fourteenth 
Street  Theatre,  New  York,  October  18, 1807. 

Otiii6ffond«.  A  conntiy  lass  in  '  Dago- 
bert'(9.».> 

00X1211x19  Iiovers  (The).  A  comedy 
by  Alexander  Brome  (9.9.),  acted  at  Drury 
Lane,  drca  1889,  and  printed  in  1664. 

Onxixiixig'  Kan  (The).  A  musical 
entertainment  by  Dr.  Buunet,  translated 
from  Rousseau's  'Devin  de  Village,'  acted 
at  Dniry  Lane  and  printed  in  1706. 

OnxixiixLg'hain,  John.  Actor  and  mis- 
cellaneous writer,  bom  1729,  died  177S: 
author  of  a  farce  called  '  Love  in  the  Mist  * 
a747> 

Oxuining'haxn,Lient.-CoL  Franclfl. 
See  Marlowe  and  Massinoer. 

Onnninfirhaxn,  Peter.  Antiquary  and 
miscellaneous  writer ;  author  of  *  The  Story 
of  Nell  Qwynn,'  first  published  hi  1862,  and 
reprinted  in  1892;  also,  editor  of  the  Works 
of  Goldsmith. 

Cnnopes.  The  Jailer  hi  I>'Atenant*s 
*  Rivals  ^(g.«.). 

Cup  (The).  A  tragedy  in  two  acts,  bv 
Alfred,  Lord  Tennyson,  first  performed 
at  the  Lyceum  Theatre,  London,  on  January 
3, 1881,  with  H,  Irving  as  a^nonar,  W.  Terrias 
as  SinnatuM,  Miss  Ellen  Terrv  as  Caminat 
and  Miss  Pauncef  ort  and  F.  Tytas  in  other 
parts. 

Cap  and  the  Ijip  (The).  A  drama 
based  on  '  Le  Testament  de  C^sar  Girardot,' 
and  performed  in  New  York  in  October,  1861. 
with  a  cast  including  C.  Walcot,  sen.  and 
jun.,  W.  Davidge,  sen.,  Mrs.  C.  Walcot,  etc. 

Cup  of  Tea  ( A) .  A  comedietta  adapted 
from  *  Une  Tasse  de  Th^,'  and  first  per- 
formed at  the  Princess's  Theatre,  London, 
Febraary  16,  1869,  with  Mddle.  Beatrice  as 
Lady  Clara  Seymour,  W.  Rignold  as  Sir 
CharU$  Seymour,  and  Dominick  Murray  as 
Seroogint ;  revived  at  the  Gaiety  Theatre, 
London,  March,  1883. 

CaplK>ardIiOve.  (1)  A  ftece  by  Frede- 
rick Hat  (9.V.),  first  performed  at  the 
Vaudeville  Theatre.  London,  on  April  18, 
1870.  (2)  A  farce  In  three  acts,  by  H.  V. 
Esmond,  first  performed  at  the  Court  The- 
atre, London,  December  8. 1898,  with  a  cast 
including  Herbert  Standing,  Seymour  Hicks, 
Dion  G.  Boucicault,  Miss  May  Whitty,  Miss 
N.  Boucicault,  Miss  S.  Carlisle,  and  Miss 
M.  A.  Victor. 


Cnpid  has  given  his 


to  several 


dramatic  pieces :  notably  to  (1)  A  masque 
by  Thomas  Middleton,  printed  in  1618. 
(2)  A  burlesoue  perf ormea  at  the  Adelphi 
Theatre,  London,  in  1838.  with  John  Beefe 
in  the  cast.  "The  obesity  of  Mr.  Reeve," 
sa^s  Westland  Marston,  "was  the  chief 
point  of  humour  in  his  assumption  of 
Cupid."  (8)  A  burlesque  by  JOSEPH 
Graves,  performed  in  18S7  at  the  Queen's 
and  Strand  Theatres,  with  Wild  and  Miss 
Malcolm  at  the  former  house,  and  Hammond 
and  Miss  Daly  at  the  other,  as  the  god  of 


promise.  Thereon  Jupiter  declares  that 
Vupid  shall  be  shot  dead  by  Ptyehe  ;  but  she 
shoots  only  with  the  god's  own  arrows,  and 
so  transfixes  him  with  the  love  she  yeans 
for.  (4)  A  burlesque  by  H.  P.  Stephens 
and  C.  Harris,  produced  at  the  Royalty 
Theatre,  London,  on  April  26,  1880.  with 
Miss  Amalia  in  the  titie  part,  F.  Lrvinff  as 
Jupiter,  C.  Ashford  as  Medon,  D.  FLsner, 
Jun.,  as  Strephoriy  Miss  Marie  Williams  as 
Mercury^  Miss  Agnes  Hewitt  as  Venut,  Miss 
Kate  Lawler  as  Psyche,  and  Miss  Alma 
Stanley  as  PAifond^y.  (6)  A  musical  comedy 
by  H.  A.  Duff,  Theatre  Royal,  Southamp- 
ton. April  14, 1882.— Cupid  figures,  further, 
in  Marlowe's  'Dido,  Queen  of  Carthage' 
(q-v.\  in  JoNSON's  •Cynthia's Revehi '  (g.r.), 
in  'The  Birthday'  (9.v.)i  hi  O'Hara's 
'  Midas '  (q.v.),  in  Planch6'8  *  Orpheus  in 
the  Haymarket,'  in  R.  Brough's  'Siege  of 
Troy'  (q.v.),  in  W.  Brough's  *  Pygmalion' 
(<7.r.),  in  Talpourd's  *  Atalanta'  (^.v.).  See 
following  paragraphs  and  Eros. 

Cupid,  Doctor.    See  Doctor  Cupid. 

Cnpid,  St.    See  St.  Cupid. 

Cnpid  and  Co.  A  musical  taxce  in 
three  acts,  written  by  Horace  Lbnnard, 
and  produced  at  the  City  Theatre,  ShefiBeld, 
in  August,  1894. 

Cupid  and  Death.  A  masque  by 
James  Shirley,  printed  in  1669,  performed 
before  the  Portugi^ese  Ambasseudor.  with 
music  by  Matthew  Lock  and  Christopher 
Gibbons,  on  March  26, 1668. 

Cupid  and  Hymen.  A  masque  by 
J.  Hughes,  printed  about  1717. 

"CupidandmyCampaapeplayed." 
First  line  of  a  song  in  Lyly's  *  Alexander 
and  Campaspe'  {q.v.}-~ 

*' At  iMt  ha  Mt  her  both  hU  eret: 
She  won,  and  Capld  blind  did  rlM.* 

Cupid  and  Fsyclie.  (1)  A  masque 
by  Thomas  Heywood  (q.v.) ;  this  seems  to 
have  been  known  also  under  the  name  of 
•Cupid's  Mistress.'  (8)  A  "baUet  enters 
tainment,"  performed  at  Drury  Lane  in 
1797.  (3)  A  pantomime  by  Charles  Selbt, 
first  performed  at  the  Adelphi  Theatre, 
London,  in  December,  1857,  with  Miss  Marie 
Al'llton  as  Cupid  and  Harlequin,  Miss  Mary 
Keeley  as  Ptyehe  and  Columbine,  Mrs.  John 
Billington   as    VenuM,  Paul    Bedford    as 
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Jupiter.  (4)  A  bnrlMqae  by  F.  C.  Bur. 
KAND  iq.vX  first  performed  at  the  Olympic 
Theatre,  London,  in  December,  1864.  (5) 
A  muaioal  sketch  by  Mary  Bighton,  Bijou 
Theatre,  Bayswater,  April,  1806.  See  Bridk 

OP  LOVB. 

Oupid  from  Jewry.  A  comedy  In 
three  acts,  by  J.  A.  Mason,  Kilbnm,  Lon- 
don, May  8, 1817. 

OnpldlnOamp.  A  comic  drama  in  two 
actB,  adapted  from  the  French  of  Bcribe  by 
O.  C.  Vernon  (a .«.)>  ftnd  first  performed  at 
the  Criterion  Theatre,  London,  on  May  22, 
1882,  with  a  cast  including  W.  Blakeley,  H. 
H.  Astley,  Lytton  Sotbem,  Miss  M.  Borke, 
and  Miss  Bose  Saker.  See  Flying  Colours. 

Oupid  In  Ermine.  A  comedietta  by 
Ellen  Lancaster  Wallis,  Princess  of 
Wales's  Theatre,  Kennington,  March  27, 
1890. 

Oupid  in  Waiting-.  A  comedy  in  two 
acts,  oy  Blanchard  Jerrold  (9.V.X  first 
performed  at  the  Boyalty  Theatre,  London, 
on  July  22, 1871. 

''Cupid,  pardon  what  is  past.*' 
First  line  of  the  prayer  to  Cupid  in  Beau- 
mont and  Fletcher's  *  Cupid's  Bevenge'— 

"We  will  Im  cor  00  more. 
And  four  deity  adore." 

Oupid's  Banishment.  A  masque  by 
BOBERT  White,  "  presented  to  Her  Majesty 
by  young  gentlewomen  of  the  Ladies'  Hall 
in  beptford  at  Greenwich,"  May  4, 1617.— 
*  Cupid,  his  Coronation:'  a  masque  per- 
formed "at  the  Spittle "  in  UM. 

Oupid's  Ijadder.  A  two-act  drama  by 
Leicester  Buckingham  (q.vX  first  per- 
formed at  the  St.  James's  Theatre.  Ix)naon, 
October  20, 1850,  with  a  cast  including  Miss 
Lvdia  Thompson,  Miss  Nelly  Moore,  and 
Charles  Young. 

Oupid's  Messenflrer.  A  blank-Terse 
play  In  one  act,  by  Alvred  C.  Calmour 
ia.vX  first  performed  at  the  Novelty  Theatre, 
London  [under  the  title  of  *LoTe's  Mes- 
senger'], on  the  afternoon  of  July  22, 1884, 
with  Miss  Kate  Borke  as  Mary  Sidney, 
Miss  Maud  Milton  as  Lady  Cmutance 
Howard,  Miss  Lesley  Bell  as  iMoetU,  and 
F.  H.  Macklin  as  Sir  Philip  Sidney ;  reyived 
at  the  VaudeviUe  Theatre,  1885,  with  Miss 
Kate  Borke  as  before.  Miss  Maud  MUlett 
as  Ijody  Comtaneet  and  W.  Everard  as  iSifir 
Philip ;  at  the  VaudeTiUe  on  December  2, 
1887,  with  Miss  Borke,  Miss  Millett,  B.  W. 
Qardiner,  and  Miss  Florence  Perry;  per- 
formed in  New  York  In  October,  1801. 

Oupid's  Odds  and  Ends.  A  comedy 
in  three  acts,  by  Catherine  Lewis,  per- 
formed "for  oopyxlght  purposes"  at  the 
Farkhnrst  Theatoe,  HoUoway,  London. 

Oupid's  Bevengre.  (1)  A  tragedy  by 
Beaumont  and  Fletcher,  first  performed 
by  the  Children  of  the  Bevels  on  January  1, 
1612-13,  and  first  printed  in  1615.  It  was 
played  after  the  Restoration  under  the 
name  of  'Love  Despised.'    (2)  A  musical 


Eistoral  in  two  acts,  by  F.  Gentleman, 
aymarket  Theatre,  June  12, 1772. 

Oupid's  Whirli^jr.  A  nlay  acted  by 
the  Childron  of  the  KIue'b  Msje^^y'"  Be- 
▼els,  licensed  in  1607  ana  also  printed  in 
that  year. 

Oupps,  Mrs. ,  in  Albert's  '  Two  Botes ' 
(9.V.),  is  JHgby  Grant  $  landlady. 

Oups  and  Saucers.  An  operetta  by 
Gboroe  Giu>ssMiTH<9.e.),  performed  at  the 
Op^ra  Comique  Theatre,  London,  August  6, 
1878,  by  Bichard  Temple  and  Miss  Bmily 
Cross. 

Ouran.     A  courtier  in  'King  Lear' 

OurateCThe).  A  oomedy-drama,  in  five 
acts  and  one  tableau,  by  Bass  Challis, 
Prince  of  Wales's  Theatre,  Great  Grimsby, 
May  3, 1886. 

Oure  for  a  Ooacoomb  (A) ;  or.  The 
Beau  Be-Devll'd.  A  musical  piece  per- 
formed at  CoTent  Garden  in  May,  1792. 

Oure  for  a  Ouokold  (A).    A  comedy 

y  John  Webster  (o 

BowLEY  (9.  v.).  printed  1 


by  John  Webster  (o.v.)  and  William 
BowLEY  (9. v.).  printed  m  166L  The  ''cure" 
is  for  the  husband  to  divorce  his  wife  and 


marry  again.  The  central  figure  of  the  play 
is  one.  Compost,  a  sailor,  who  has  been 
absent  from  his  home  for  four  years,  and. 
on  his  return,  finds  his  wife  the  mother  of 
a  three-months'-old  child.  See  Love's 
Graduate. 

Oure  for  a  Scold  (A).  A  baUad  opera 
by  James  Worsdale,  adapted  from  *  The 
Taming  of  the  Shrew'  (o.e.),  acted  at  Dmry 
Lane  in  1735. 

Oure  for  OoQuettes  (A).  See  Alma 
Mater. 

Oure  for  Jealousy  (A).  A  comedy  by 
John  Corey,  acted  at  Lincoln's  Inn  Fields, 
and  printed  in  1701. 

Oure  for  Love  (A).  A  comedy  in  two 
acts,  by  Tom  Parry  (9.  v.X  first  performed  at 
the  Haymarket  Theatre  on  KoTember  29, 
1842,  with  J.  B.  Bnckstone  as  Riehard  Sad- 
grove,  Farren  as  Felix  Trimmer,  H.  Widdi- 
comb  as  Switch.  Mrs.  Baymond  as  Jfrt. 
Trimmer,  Mrs.  F.  Matthews  as  Jfrt.  Tubbe, 
and  other  parts  by  Howe,  Tilbury.  Mrs. 
Glover,  etc. ;  reviTea  in  1868,  with  Bnckstone 
in  his  original  part,  supported  by  W.  H. 
Chippendale,  Miss  B.  Chaplin,  Bfrs-Poynter, 
etc. 

Oure  for  the  Fidgets  (AX  A  farce 
by  T.  J.  Williams  (o-v.),  first  performed  at 
the  Surrey  Theatre,  Xondon,  on  September 
14,  1867,  with  Edward  Terry  as  Finnikin 
Pueeleton ;  revived  at  the  Gaiety  Theatre  in 
September,  1876. 

Oure  for  the  Heartache  U^.  A 
comedv  in  five  acts,  by  Thomas  Morton 
(a. v.),  nrst  performed  at  Covent  Garden  on 
January  10, 1797,  with  Munden  as  old  Rapid, 
Lewis  as  young  Rapid,  Quick  as  Vwtex  (a 
nabob),  Murray  as  Sir  Hubert  Stanley,  Pop^s 
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Ba  CharU$  5tan2ey,  Waddj  as  Farmer  Oat- 
Zand.  Fkwcett  as  Frank  Oatland  (his  boq), 
Farley  as  Bron»  (terrant  to  Vortex),  Mrs. 
Mattocks  as  Miu  Vortex,  Mrs.  Pop«  as  BUen 
Vortex,  and  Miss  Wallis  as  Jeetie  Oatkmd  ; 
revired  at  ths  City  of  London  Theatre  in 
1848;  at  the  Biarvlebone  Theatre  in  Oc- 
tober. 1858;  at  imiTy  Lane  Theatre  in 
March,  1857,  with  Mrs.  Reeley  as  Frank 
Oatlande  ;  at  Sadler's  Wells  in  March,  1858, 
with  Phelps  as  >yonng  Hapid;  at  the 
Boyalty  in  September,  1872,  with  C.  Har- 
coort  as  yonng  Bapid,  which  was  also  one 
of  Barry  SaUlvan's  parts.  *'For  broad 
hnmonr  and  hnmorons  situation  we  may 

S)  back,"  says  Percy  Fitzgerald,  **  to 
orton's  pleasant  'Cure  for  the  Heart- 
ache.' The  two  Bapide^  father  and  son. 
the  *mish  on,  keep  moving,'  are  perfecs 
tradittons,  with  the  nabob,  who  was  so  nn- 
Incky  as  to  get  no  one  to  listen  to  the  great 
speech  be  was  preparing "  (*  Principles  of 
Comedy,'  1870). 

Cfnreheart,  Doctor.  A  diaracter  in 
Mrs.   Phillips's  'An  Organic  Affection' 

Otufew  (The).  A  play  in  five  acts,  bv 
John  Tobin  (q.vX  first  performed,  with 
mnsic  by  Attwood,  at  Dmry  Lane  on  Feb- 
rnary  19, 1807,  with  Barrymore  as  Hxigh  de 
Tracy,  Bannister  as  Robert  (his  son),  Cooke 
as  JDunetan,  Mrs.  Powell  as  Matilda  (De 
Bracy's  wife),  Elliston  as  Fitzharding  (a 
captain  of  robbers),  etc  Qenest  thought 
this  *'a  Terr  happy  imitation  of  the  old 
dramatic  writers.^ 

Carlo.  Attendant  on  the  l>uJae<{/i2fyrfa 
in 'Twelfth  Night' 

Onriosity.  (1)  A  comedy  by  W.  C. 
OiUTTON  (q.vX  acted  at  Smock  Alley,  Bnblin, 
in  1786.  (2)  A  play  from  the  Qerman 
(ascribed  to  Oustatus,  King  of  Sweden), 
and  performed  at  Covent  Garden  in  April. 
1796.  (8)  A  oomedy  in  three  acts,  translated 
hj  F&AifCis  Lathom  from  the  French  of 
Mdme.  Qenlls,  and  performed  at  Norwich 
in  1801.  (4)  A  oomedy  in  three  acts,  by 
Joseph  Derrick  iq.v.\  first  performed  at 
the  TaudeTille  Theatre,  London,  on  Sep- 
tember 14,  1880,  with  a  cast  including  E. 
Bighton,  E.  J.  Henley,  J.  C.  Bnckstone, 
Miss  Sophie  Larkin,  Mlas  Z.  Tilbury,  Miss 
K.  James,  etc. 

Onriosity  Onred.  A  drama  by  J.  B. 
BucKSTOMB  (a.v.),  first  performed  at  Dmry 
Lane  in  July,  1825. 

Cnrlotis  Oaae  (A),  A  eomio  drama 
In  two  acts,  first  performed  at  the  Prin- 
cess's Theatre,  London,  in  1846,  with  C.  J. 
Mathews  as  TwiggUUmf  and  other  parts 
by  J.  Yining,  C.  Jnsher,  Honner,  and  Mrs. 
Stirling  (afterwards  by  MisB  Cooper) ;  reriTed 
at  the  Lyceum  Theatre  in  1858,  with  0.  J. 
Mathews  and  Honner  in  their  original  rdiet, 
and  Miss  M.  Olirer  in  Mrs.  Stirling's ;  and 
at  the  Gaiety  in  October,  1872,  with  Mathews 
as  before  and  Miss  Fanny  Brough  as  Mn. 
Afibrey, 


GnrionB,  Sir  Peter,  in  J.  Dbmt's  'The 
Telegraph '(f. v.). 

Corll,  Edmund.  Publisher;  author 
of  'The  Life  of  that  Eminent  Comedian. 
Robert  Wilks' (1788). 

Current  Gash.  A  drama  in  five  acts, 
bv  C.  A.  Clarke,  first  performed  at  Korth 
Shields  on  May  3,  1886 ;  produced  at  the 
Surrey  Theatre,  London,  on  July  25,  1887 ; 
first  performed  in  America  at  Niblo's 
Garden,  New  York,  hi  October,  1892. 

OnrrentOoin.  A  comedy  in  three  acts, 
by  Julian  Cross,  Theatre  Royal,  Bristol, 
February  28, 1879. 

Onrrloombo,  in  Burnand's  and  Stb- 
PHSics' '  BaUoonacy '  (q.v,). 

Onrry,  Sir  Ohristopher,  in  'Inkle 
and  Yarico'  iq.v.).  (2)  CMonel  and  Fanny 
Curry  are  characters  in  £.  Morton's  '  Eton 
Boy'(j.«.). 

Onrtain  Theatre.  See  Lo.kdon  The- 
atres. 

Onrtifl.  Serrant  to  Petruehio  in  'The 
Taming  of  the  Shrew.' 

Onrtleax.  A  sergeant  in  Middleton's 
'Soaring  Girl '(7-v.X 

Coflhla-ma-Cree.  A  drama  in  three 
acts,  by  John  Leyet,  Adelphi  Theatre, 
Mrerpool,  September  1,  1878 :  Marylebone 
Theatre,  London,  October  18,  1873.  See 
Cuisla-ma-Chree. 

Onslmian,  Oliarlotte  Sannders. 
Actress,  bom  at  Boston.  U.S. A.,  July, 
1816 ;  began  her  professional  career  as  an 
operatic  rocalist,  making  her  dOmt  at  the 
Tremont  Theatre  in  April,  1885,  as  the 
Co^^ntee9  in  '  The  Marriage  of  Figaro.'  She 
was  engaged  as  "  leading  singinc  lady  "  at 
the  St.  Charles  Theatre,  New  Orleans,  but 
was  led,  by  her  anxiety  to  excel,  into  orer- 
straining  and  so  ruining  her  voice,  with  the 
result  that  she  was  conipelled  to  devote 
herself  to  acting  only.  Her  first  dramatic 
r6U  was  that  of  Lady  MaebttK  in  which 
she  appeared  in  New  Orleans,  repeathig  the 
performance  in  September,  1886,  at  the 
Bowery,  New  York,  where  she  was  also 
seen  as  Alicia  in  '  Jane  Shore,'  Mre.  ffaller, 
and  Helen  Maegregor.  La  the  summer  of 
1837  she  figured  at  Boston  asPortaa  in  '  The 
Merchant  of  Venice'  and  Henry  in  ' Speed 
the  Plough.'  From  September,  1887,  to 
September,  1840,  she  was  engaged  at  the 
Park  Theatre,  New  York.  Durins  this 
period  she  Enacted  Romeo,  Qimetil  in  ^Lear,' 
the  Q^een  in  '  Hamlet,'  J^n^ia  in  '  Othello/ 
Behndera  in  'Venice  Preserred,'  and  J^iXia 
in  'The  Hunchback;'  but  her  most  con- 
spicuous successes  were  made  as  Meg  Merri- 
lue  in  'Guy  Mannering'  and  Nanoy  Sikee 
in '  Oliver  Twist  '—assumptions  which  nUsed 
very  considerably  her  status  as  an  artist. 
Savs  Mrs.  Clement,  her  biographer :  "While 
Muw  Cnshman  was  at  the  Park  Theatre, 
her  sister  Susan  made  an  unfortunate  mar- 
riage, and  by  the  desertion  of  her  husband 
was  left  in  destitute  circumstances  with  a 


Digitized  byVjOOQlC 


CUSHMAN 


864 


CUSHMAN 


child.  Through  the  influence  of  Charlotte 
she  was  led  to  coltivate  her  talent  for  the 
stage,  and  was  encaged  at  a  smaU  price  by 
the  managers  witn  whom  her  sister  made 
contracts.  Snsan's  dibut  was  made  at  the 
Park  in  April,  1887,  her  secondpart  being 
Detdenuma  to  the  Othello  of  Vandenhoff. 
Her  best  r6let  seem  to  have  indnded  Pauline 
in  *  The  Lady  of  Lyons.'  Julie  de  Mortemar^ 
Oraee  Harhiioayt  and  Lady  Alice  Havh 
thorrv.  At  the  Park,  in  August,  1841,  Char- 
lotte appeared  in  *A  Midsummer  Night's 
Dream^  as  Oheron  to  Susan's  Helena,  In 
October,  at  the  same  theatre,  Charlotte 
played  Lady  Oay  AaanJeer  in  the  flrst 
American  representation  of  'London  As- 
surance' (9.9.).  In  1842  she  began  a  season 
as  manager  as  well  as  "  star  "  at  the  Walnut 
Street  llieatre,  Philadelphia.     "She  dis- 

E laved  at  that  day,"  says  George  Vanden- 
off,  "a  rude,  strong^  uncultivated  talent. 
It  was  not  tiU  after  ue  had  seen  and  acted 
with  Mr.  Macready— which  she  did  the 
next  season—that  she  really  brought  artistic 
study  and  finish  to  her  performances."  At 
New  York,  in  October,  1843,  she  played 
Lady  MaetiBth  to  Macready's  Macbethf  and 
the  actor  wrote  in  his  diary  that  she  *'  in- 
terested him  much."  *'She  has  to  learn 
her  art,  but  she  showed  mind  and  sympathy 
with  me."  In  December  she  plavea  Evadne 
to  Macready's  Melantiue  in  'Tne  Bridal' 
(O.V.),  Beatrice  to  his  Benedick,  and  Angio- 
Una  to  his  Marino  Faliero.  At  Boston, 
later,  she  played  Julie  de  Mortemar,  and 
Lady  Oakley  in  *  The  Jealous  Wife.'  After 
some  performances  at  the  Park  in  Octo- 
ber, 1844,  Charlotte  set  sail  for  Knjsland, 
encouraged  thereto  by  the  advice  01  Mac- 
ready.  Her  English  d^&ut  took  place  at  the 
Princess's,  London,  on  February  18,  1846, 
and  in  the  role  of  Bianea  in  'Fkcio,'  in 
which  she  made  a  marked  impression  upon 
both  press  and  public  Her  engagement, 
which  was  brilliant  throughout,  lasted  till 
July  15,  and  in  the  course  of  it  she  ap- 
peared successively  as  EmUia  in  *  Othello,' 
Lady  Macbeth,  Boiolind,  Mre.  HaU^  Bea- 
trice in  '  Much  Ado,'  Julia  in  *  The  Hunch- 
back.' the  Ducheee  of  Braceiano  in  a  new 
ilay  by  James  Kenney  called '  Infatuation ' 
.v.),  Portia  in  *The  Merchant  of  Venice,' 
^eg  Merrilie»t  Juliana  in  *The  Honey- 
moon,' and  Mariana  in  'The  Wife.'  In 
December,  1846,  she  opened  at  the  Hay- 
market  as  Romeo  to  her  sister's  JuUeU  and 
the  play,  which  secured  triumph  for  both 
sisters,  bad  a  "run"  of  eighty  nights. 
After  this  (1846-48)  came  professional  visits 
to  Dublin,  Liverpool,  and  other  provincial 
centres.  In  Marcb,  1848,  Susan  (Mrs.  Merri- 
man)  married  for  the  second  time,  the 
bridegroom  being  an  Englishman  named 
Muspratt.  Later  in  the  year,  at  Drury 
Lane,  Charlotte  played  Queen  Katherine  to 
the  Woleey  of  Macready,  for  the  latter's 
benefit.  In  October,  1849,  she  made  her 
rentrie  in  America  at  the  Broadway,  New 
York,  where  she  was  seen  for  the  first  time 
on  that  side  of  the  Atlantic  as  Q^een  Kathe- 
riiu  and  Bianea.  In  1850,  at  the  same 
theatre,  she  enacted  Claude  Melnotte  for 


the  first  time  on  any  stage.  In  1852  she 
decided  to  retire,  and  gave  a  farewell  per- 
formance at  Boston.  In  the  same  year  she 
made  the  first  of  many  visits  to  Italy.  In 
March,  1854,  at  the  Haymarket,she  "created" 
the  title  part  of  H.  F.  Chorley's  '  Duchess 
Elinor'  (9. v.),  which,  however,  expired  after 
its  second  representation.  In  1866  sh» 
acted  trath  In  London  and  in  the  provinces, 
and  in  1867  she  reappeared  in  New  York, 
where,  at  Burton's  Tbeatre  in  November, 
she  gave  her  first  impersonation  of  Cardinal 
Woleey.  In  June,  1868,  came  another  *'  fare- 
well/'^followed  in  May,  1860,  by  the  death 
of  Mrs.  Muspratt.  In  1860  and  1,861  Char- 
lotte was  agam  acting  in  New  York.  In  1869 
she  was  discovered  to  be  suffering  from  can- 
cer in  the  breast,  for  which  she  underwent 
more  than  one  operation,  without  any  per- 
manently good  result.  As  a  Shakespearean 
reader  sne  appeared  in  America  in  1870,  and 
in  the  following  year  she  acted  at  Booth's 
Theatre.  Her  last  performance  in  New 
York  took  place  at  that  playhouse  on 
November  7,  1874 ;  her  last  appearance  on 
any  stage,  at  Boston  on  May  16, 1876.  She 
died  (of  pneumonia)  at  Boston  on  February 
18,  1876.  In  addition  to  the  parts  noted 
above,  she  had  figured  as  PMare^  Hamlet, 
Conetanee  in  *  The  Love  Chase,'  the  CowUeee 
in  'Love.*  Ion,  and  Mcuipe  Wildjlre.  For 
biography,  see  Emma Steobins'  'Charlotte 
Cusbman :  her  Letters  and  Memoirs  of  her 
Life '  (1878),  Dutton  Cook's  '  Hours  vrith  the 
Players '  (1881),  Mrs.  Clement's  *  Charlotte 
Cushman^  (1882),  W.  Winter's  *  Shadows  of 
the  Stage '  (1898),  and  *  Actors  and  Actresses 
of  Great  Britain  and  America.'  For  criti- 
cism, consult  J.  E.  Murdoch's  'The  Stage.' 
W.  W.  dapp's  *  Boston  Stage,'  F.  C.  Wemyss'S 
'Theatrical  Biography,'  G.  Yandenhoff's 
'Actor's  Note-Book,'  L.  Hutton's  'Plays 
and  Players,'  and  H.  Morley's  'London 
Playgoer.*  Gilbert  k  Beckett  wrote  of 
Charlotte— 
*'  What  flgun  Is  that  vhleh  nppean  on  the  tone  f 

Til  Madame  Umexmif—Ulu  Codiman,  I  mean. 

What  a  wondrooi  raeamblanoe  I  the  walk  on  0ie  toe^ 


The  eloquent,  diort,  Intellectual  noee ; 
The  bend  of  the  knee,  the  lUsht  meai 
Ihe  ftown  on  the  foraheed,  the  hand  < 
In  the  cbln.  In  the  Toloe,  tie  the 
HiMOuhnuuiIsMtater 


ortbeBpi. 
in  the  hii>. 
to  a  tittle. 


"  Charlotte  Cushman,"  writes  Dutton  Cook; 
"  may  assuredly  be  accounted  an  actress  of 
genius  in  right  of  her  originality,  her  vivid 
power  of  depicting  emotion,  the  vehemence 
and  intensity  of  her  histrionic  manner.  Her 
best  successes  were  obtained  in  tragedy, 
although  she  possessed  a  keen  sense  of 
humour,  and  could  deliver  the  witty  speeches 
of  Botalind  or  of  Beatrice  with  excellent 
point  and  effect.  Her  Meg  Merriliee  will 
probably  be  remembered  as  her  most  im- 
pressive achievement.  It  was  really,  as  she 
played  it,  a  character  of  her  own  invention ; 
but,  in  truth,  it  taxed  her  intellectual  re- 
sources far  less  than  her  Bianea,  her  Queen 
Katherine,  or  her  Lady  Ma^th.  Her 
physical  peculiarities  no  doubt  limited  the 
range  of  her  efforts.  .  .  .  Her  performances 
lacked  femlneity,  to  use  Coleridge's  wordi 
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but  in  power  to  stir  an  audience,  to  touch 
their  sympathies,  to  kindie  their  enthusiasm, 
and  compel  their  applause,  she  takes  rank 
among  the  finest  players." 

Onstanoe,  Christian.  A  rich  widow 
In  Udall's  '  Ralph  Roister  Doister '  (q.v.), 

CuBtom  House  (The).  A  farcical 
comedy  in  three  acts,  by  L.  A.  D.  Montague, 
first  performed  at  the  YandeTille  Theatre, 
London,  March  24, 1892. 

Oustoxn  of  the  Oonntry  (The).  A 
«omedT  by  John  Fletcher  (and,  ap- 
narentiT,  another  but  unknown  writer), 
founded  in  the  main  on  Cervantes'  romance 
of '  Persiles  of  Sicismunda '  (1616),  an  English 
trandation  of  which  appeared  in  1619.  The 
play,  when  performed  in  1628,  was  described 
as  "  old."  It  was  printed  in  1647,  and  re- 
Tired  at  the  Theatre  Royal  in  1667,  when 
Its  second  performance  was  witnessed  by 
Pepys.  "Knipp,"  he  writes,  "does  the 
widow  well ;  but  of  all  the  plays  that  ever 
I  did  see,  the  worst,  haying  neither  plot, 
language,  nor  anything  on  the  earth  that  is 
aoceptaole."  Dryden  wrote  of  it  that 
**  There  is  more  indecency  in  '  The  Cnstom 
of  the  Country'  than  in  all  our  plays  to- 
gether i  yet  this  has  been  often  acted  on 
the  stage  in  my  remembrance."  **The 
Cnstom  which  gives  the  name  to  this 
«omedy— namely,  that  the  lord  or  master 
should  have  the  first  night's  lodging  with 
every  woman  married  to  bis  tenant  or  bond- 
man—is said  by  Bayle  to  have  prevailed  at 
one  time  in  Italy,  till  it  was  properly  sup- 

I  tressed  by  some  Cardinal "  (Gfenest).  The 
eading  male  figures  in  the  story  are  Amoldo 
and  KutUiOj  two  brothers,  the  former  of 
whom  is  on  the  point  of  marrying  Zenoda. 
To  avoid  the  "custom  of  the  country  "  they 
leave  Italy,  and  enter  upon  a  series  of 
adventures  which  end  happily  in  the  union 
«f  Zenoeia  and  her  lover.  Fletcher's  play 
formed  part  of  the  foundation  of  Cibbers 
-*  Love  makes  a  Man '  (q.v.)  and  of  Johnson's 
*  Country  Lasses '  (9.  v.).  See  BxcKSBSTAFf'8 

BUEIAL. 

Ont  and  Oome  Anin.  A  farce  by 
BOBBRT  SouTAB,  Olympic  Theatre,  London, 
August  9, 1879. 

Ont  for  Partners.  A  farce  in  one  act, 
by  J.  Bruton,  first  performed  at  the  Prin- 
oess's  Theatre,  London,  in  April,  1846,  with 
Oranby  and  Mdme.  Sala  as  Mr,  and  Mn. 
Wheuy,  and  other  parts  by  Higgle,  Wright, 
OsAerry,  and  Miss  £.  Honner. 

Cat  oir  with  a  Shilling.  A  comedi- 
«tta  by  S.  TuEYRE  Smith  {q.vX  first  per- 
formed at  the  Prince  of  Wales's,  London, 
April  10, 1871,  vrith  a  cast  including  Charles 
Collette,  H.  W.  Montgomery,  and  Miss 
Carlotta  Addison ;  revived  at  the  Gaiety  in 
December,  1876. 

Cntbeard.  Abarberin  J0NS0lf8*Bpi- 
«<Bne'(9.v.). 

Cntbody,  Caleb.  Assistant  snrgeon  in 
Haines's  •  wizard  of  the  Wave.' 

Cnte,  Alderman,  figures  in  1  Dbckbtt 


and  Lemon's  adaptation  of  'The  Chimes' 
(o.v.).  (2)  Mr.  Abel  CuU,  in  LUNN's  '  Sharp 
Fractice '  (9.  v.),  is  an  attorney. 

Cnthbert,  Cyril.  The  hero  of  Bteon's 
'  Cyril's  Success  ^(q.v.). 

Cntlaok.  A  play  performed  by  the 
Lord  Admiral's  Servants  in  May,  1594,  and 
afterwards,  the  title  part  being  represented 
by  Edward  AUeyn  (9.0.). 

Cutler,  Kate.  Actress  and  vocalist ; 
made  her  London  d^but  at  Toole's  Theatre 
in  1888  as  Inez  in  Lecocq's  *  Pepita.'  She 
was  the  original  representative  of  Malaffuena 
in  Planquette's  *Paul  Jones'  (1889),  Lady 
Edvtha  in  '  A  Society  Gh-1 '  (1893),  CornnU  in 
'All  Abroad'  (1896),  Dorothy  in  'Monte 
Carlo'  (1896),  the  title  characters  in  'A 
Modem  TrUby '  (1896),  '  The  French  Maid ' 
(1897).  and  '  Little  Miss  Nobody '  a898),  and 
Angeia  in  '  Florodora'  (1899). 

Cntlet.  A  "sentimental  butcher"  in 
Lahb's  'Pawnbroker's  Daughter '  (9.9.). 

Catpnrse,  Koll.  One  of  the  characters 
in  Field's  *  Amends  for  Ladies '  (q.v.).  See 
RoAEiNO  Girl. 

Cutter.  Captain,  in  Palorave  Simp- 
son's '  That  0(Uous  Captain  Cutter '  (q.v.). 

Cutter  of  Coleman  Street.  See 
Guardian,  The. 

Cuttle,  Captain,  figures  in  Halliday's 
'Heart's  Delight'  (7. v.)  and  other  adapta- 
tions of  Dickens's  '  Dombey  and  Son'  (9.0.). 
See  Captain  Cuttle.  (2)  Cuttle  is  the  name 
of  a  character  in  L.  S.  Buckingham's  '  Take 
that  Girl  away '  (q.v.). 

Cutwell.  A  play  performed  by  the  Earl 
of  Warwick's  Men  at  the  Bell,  in  Grace- 
church  Street  [London],  in  February,  1577. 

Cyolixiff.  A  comedietta  in  one  act,  by 
Albert  (Theyalier  (q.v.),  first  performed 
at  the  Strand  Theatre,  London,  on  July  11, 
1888,  by  C.  S.  Fawcett  and  Miss  Alice 
Atherton.    See  Bicycle. 

Cydaria,  in  'The  Indian  Emperor' (g. v.), 
is  the  daughter  of  Montezuma. 

Cygnetta,  in  Edwards  and  Kenkby's 
'  The  Swan  and  Edgar'  (q.v.). 

Cylene.  One  of  "  the  captives  "  in  Gay's 
drama  so  named  (q.v.). 

Cymbeline,  The  Tragedy  of,  by 
William  Shakespeare  (q.v.),  vras  first 
printed  in  the  FoUo  of  1628.  It  was  cer- 
toinly  acted  before  September,  1611,  because 
that  was  the  death-date  of  Dr.  Simon 
Forman  (q.v.),  the  astrologer,  who  makes 
mention  of  '(Tymbeline'  in  his  'Book  of 
Plaies  and  Notes  thereof.'  The  story  of 
Imogen  and  Posthumus  was  derived  by 
Shakespeare  mainly  from  a  widely  circulated 
tale  which  figures,  in  one  of  its  forms,  in 
the  '  Decameron '  (Da/  II.),  and,  in  another 
form,  in  '  Westward  for  Smelts'  (published 
in  1620).  From  Holinshed's  histories  of 
England  and  of  Scotland  he  obtained  the 
historical  background  of  the  play.    As  to 
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the  period  tA  which  'Gymbeline'  waa 
written,  we  haTe  no  pTecLse  information. 
See,  on  this  point,  the  Tarious  theories  of 
Tieck.  Ck>leridKe,  Charles  Knight,  G.  M. 
IngIeD7,  and  F.  O.  Fleay.  An  adaptation 
of  the  play,  made  by  T.  d'Urfey  (s.v.),  and 
entitled  'Tue  Injured  Princess;  or,  The 
FIfttal  Wager,'  wasperformed  at  the  Theatre 
Boyal  in  1662.  The  names  of  some  of  the 
characters  were  changed :  Pitanio  waa 
tamed  into  a  lord,  and  made  the  father  of 
CUtfiua;  the  part  of  Ouideritu  was  given 
to  Arviramu,  and  so  forth.  "  ThiSf'^^says 
Genest,  "  is  a  Tile  alteration,  bat  still  enough 
of  the  original  is  retained  to  mreTent  the 
play  from  Doing  a  bad  one."  This  adapta* 
tion  waa  perfonned  at  Lincoln's  Inn  Fields 
in  Janwury,  17S0,  onder  the  title  of  *  Cymbe- 
line ;  or,  The  Eatal  Wager,'  with  Leigh  as 
CyinJbeUMt  Byan  a«  Urtaeet  [Poathumus], 
C.  Bullock  as  SkatHHon  [a  Frenchman,  who 
takes  the  part  of  Ittchimo]^  Mrs.  Bullock  as 
SuaetUa  [Imogenl,  Boheme  as  Piaanio,  H. 
BuUock  as  CloUn,  and  Mrs.  Gif&rd  as  the 
Qu»9n;  it  waa  also  represented  at  Covent 
Qarden  in  March,  1788,  with  Byan  as  Cym^ 
beline,  Delane  as  Urtaeet,  Walker  as  ^iat^ 
tUion,  Chapman  as  Cloten,  Mrs.  Templar  as 
JB^ffeniOt  and  Mrs.  Hallam  as  the  Queen. 
Genest  records  a  performance  of  *  Cymbeline' 
Qnomoted  by  T.  Gibber)  at  the  Haymarket* 
m  November,  1744,  but  whether  or  no  the 
play  was  Shakespeare's  is  not  known.  A 
similar  nncertainty  attaches  to  the  *Cym- 
beline'  performed  for  Woodward's  benefit 
at  Govent  Garden  on  April  7,  1746,  with 
Byan  as  Potthumutt  Hale  as  Jaehimo, 
Bridgewater  as  Pitanio,  Mrs.  Pritchard  as 
Imoffen,  and  the  benefidaire  as  Quideriut, 
The  year  1755  saw  the  publication  of  an 
adaptation  of  'Gymbeline'  by  one  Charles 
Manh.  In  Febroary,  1760,  the  management 
of  Govent  Garden  prodnced  a  version  of 
'Cymbeline'  made  by  William  Hawkins 
(Professor  of  Poetry  at  Oxf ordX  in  which 
the  adapter  sought  to  reduce  Shakespeare's 
work  to  "the  regolarity  of  a  modem  tra- 
gedy." "  The  character  of  laekimo  is  totally 
omitted,  and  the  first  part  of  that  of  Pott- 
humut.  The  Queen  is  spoken  of  as  lately 
dead.  CloUn  is  made  a  serions  charactd:," 
and  so  forth  (see  Genest).  In  this  pro- 
duction the  Imogen  waa  Mrs.  Vincent  (Mrs. 
Bellamy  having  declined  the  part)i  and 
Boss  was  PottAumut,  At  Drory  Lane  in 
November,  1761.  Garrick  produced  Shake- 
speare's play  with  alterations  (oonsistiiuF  of 
omissions,  transpositions,  and  some  few 
words  added)i  which  Genest  pronouncea 
*'most  judicious."  Garrick  himself  under- 
took Potihumut,  with  Holland  as  IciehimOf 
King  as  CMen,  and  Miss  Bride  as  Imogen, 
The  piece  was  performed  sixteen  times. 
'Gymoeline'  was  revived  at  Govent  Garden 
in  December,  1767,  with  Powell  as  Potthu- 
9ntM,  Smith  aa  Jaehimo,  Yates  as  Cloten, 
and  Mrs  Yates  as  Imogen:  and  at  Dmry 
I.Ane  in  I>ecember,  1770,  with  Beddish  aa 
Poathumut.  Palmer  as  laeliimo,  Dodd  as 
Cloten,  ana  Mrs.  Barry  (followed  by  Mrs. 
Baddeley)  as  Imogen,  An  adaptaaon  of 
*  Cymbeline '  by  Henry  Brooke  {q.v.)  waa 
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published  in  1778.  Bevivala  of  the  play 
took  place  at  the  Haymarket  in  August, 
1782,  with  Bannister,  jun.,  as  Potthumvs^ 
Edwin  as  Cloten,  and  Mrs.  Baddeley  as 
Imogen;  at  Govent  Garden  in  October,  1784, 
with  Henderson  as  Potthumut,  Wroughton 
as  laehimo.  Quick  as  Cloten,  and  Miss 
Younge  aa  Imogen ;  at  Drury  Lane  in  No- 
vember, 1785,  with  J.  P.  Kemble  as  Potthu- 
mut,  Smith  as  laohimo,  and  Mrs.  Jordan  aa 
Imogen :  at  the  same  theatre  in  January, 
1787,  with  Mrs.  Siddons  9»  Imogen  i  and  at 
Govent  Garden  in  May,  1800,  with  Holman 
as  Potthumut.  Pope  as  laehirno,  Bettertoa 
aa  Cloten,  and  Mrs.  Pope  as  Imogen.  An 
arrangement  of  *  Cymbeline'  prepared  by 
J.  P.  Kemble,  in  which  Belariue,  Quideriut, 
and  Arviragut  figured  on  the  bills  as  Morgan^ 
Polydore,  and  Cadwal,  was  performed  at 
Govent  Garden  in  January,  1806,  with  Cooke 
as  lachimo,  Esxley  as  Cloten,  and  Miss 
Smith  as  Imogen:  in  Jane,  1812,  with 
Young  as  lachimo,  Charles  Kemble  as 
Polydore,  and  Mrs.  H.  Johnston  as  Imogen; 
and  in  May,  1816,  with  Terry  as  Morgan^ 
Listen  as  Cloten,  and  Miss  Stephens  as 
Imogen.  Other  revivals  at  Govent  Gtirden 
were  those  of  March,  1817,  with  Booth  aa 
Potthumut  and  Miss  Costello  as  Imogen; 
of  June,  1818,  with  Macready  as  Potthumue 
and  Miss  Booth  as  Imogen:  and  of  June. 
1826,  with  G.  Kemble  aa  Potthumut  and 
Miss  Foote  as  Imogen.  *  Cymbeline '  vras 
plaved  at  Drury  Lane  in  February,  16S9, 
with  Younff  as  Potthtmiut,  Cooper  aa 
laohimo,  J.  vining  aa  Quideriut,  and  Miss 
Phillips  as  Imogen,  It  was  seen  at  Govent 
Garden  in  May,  18S7.  with  Miss  Helen 
Faudt  as  Imogen:  at  the  same  theaire 
in  September,  1838,  with  Phelps  as  PoctAu- 
fiua,  vandenhoff  as  laehimo,  O.  Bennett  aa 
Pitanio,  Vining  as  Cloten,  J.  B.  Anderson 
as  Arviragut,  Blton  as  QuiderivM,  H.  Howe 
as  PhUario,  Miss  Faucit  aa  Imogen^  and 
Miss  P.  Horton  in  a  singing  part ;  at  Dmry 
Lane  in  January,  184S,  with  J.  B.  Anderson 
aa  Potthwnut,  Macready  as  lackuno,  Misa 
Faudt  as  Imogen,  Phelps  aa  Belariut, 
Gompton  aa  Cloten,  Byder  aa  Cymbeline; 
in  the  English  provinces  in  1846,  with 
Mias  Helen  Faucit  as  Imogen  and  G.  V. 
Brooke  as  Potthumut;  at  Sadler's  Wells, 
London,  in  August,  1847,  with  Phelpa  aa 
Potthumut,  Marston  as  laehimo,  G.  Ben- 
nett as  BeianiM,  Hoskins  as  Quideriut,  Misa 
Laura  Addison  as  Imogen;  at  the  Maryle- 
bone  Theatre,  London,  in  1848,  with  Mrs. 
Movtutt  as  Imogen,  Davenport  as  Potthunwtm 
and  G.  Cooke  as  Belariut ;  at  Sadler's  Wella 
Theatre  in  September,  1854,  with  Phelps 
and  Marston  as  before,  Miss  Cooper  as 
Imogen,  Lewis  Ball  as  Cloten,  and  F.  Bobin- 
son  as  Arviragut ;  at  Sadler's  Wells  in  Sep- 
tember, 1857.  vrith  Mrs.  H.  Vezin  as  Imogen, 
Bayner  aa  Betairiut,  and  Phelps,  Marston, 
Ball,  and  Bobinson  as  before ;  at  Liverpool 
in  July,  1868,  with  G.  V.  Brooke  aa  Pott- 
humut,  Cowper  aa  lachimo,  and  Miss  Avoni& 
Jones  as  Imogen  ;  at  Dmiy  Lane  in  October, 
1864,  vrith  Miss  Atkinson  as  the  Queen, 
Miss  Faucit  as  Imogen,  Phelps  as  Pott- 
hunwt,  (^reswiok  aaiocAtmo,  Alfred  Bayner 


Digitized  byVjOOQlC 


CTMBBUNB 


ser 


CTNICrS  DBFBAT 


ss  CymbMne,  uid  Walter  Lacy  as  Cloten 
[886  H.  Morley'8  *  Journal  of  a  London  Play- 
goer '] ;  IB  March,  1865,  at  the  same  theatre, 
with  Anderson  as  laehimOy  Walter  Mont* 
Potthumutt    H.   Marston    as 


"iiM,  E.  Pheliw  as  Pitanio,  and  Miss 
Eaaclt.  Miss  Atkinson,  and  W.   Lacy  as 
hefore;      ■    '^         • 
March, 
J.Byderi 

Lrins  Ball  as  Cloten,  Miss  H.  Hodson  as 
/nuNMn,  and  Miss  Hnddart  as  the  Queen 
[see  Dntton  Cook's  *  Nights  at  the  Play']; 
at  Dmry  Lane  in  1876 ;  at  the  Fifth  Avenue 
Theatre,  New  York,  in  May,  1877.  with  Miss 
Adelaide  Neilson  as  JtHogen,  Mrs.  G.  H. 
Gilbert  as  the  Qusen,  John  Drew  as  Cloten^ 
Eben  Flympton  as  Po9thumu8t  C  Fisher  as 
Betaritu,  Joseph  Haworth  as  Arviragui, 
J.  B.  Stndley  as  Jaehimo^  etc.;  in  the 
Eng^  proThices  in  1877,  with  Miss 
Slise  Maisey  as  Imogen;  at  Drury  Lane 
on  ]>ec8mber  8,  1878,  with  Miss  Wallis  as 
Inwgen,  Edward  Compton  as  PotthumuOtJ, 
Byder  as  /ocAtmo,  J.  C.  Cowper  as  Belariiu. 
F.  Bazsby  as  Cloten,  and  Howard  Busseli 
as  CymbeUno;  at  the  Gaiety  Theatre,  Lon- 
don, on  the  afternoon  of  March  88,  1888, 


with  Miss  Wallis  as  Imogen,  E.  S. 
as  laehimo,  J.  EL  Barnes  as  Poethumut,  G. 
Alexander  as  Oviderius,  W.  H.  Stephens  as 
Belariue,  C.  Qroves  as  Cloten,  Ben  Greet  as 
CeUuM  Jaumu,  and  Miss  Fanny  Bobertson 
as  the  Queen;  in  the  United  States  in 
1888,  with  Mdme.  MoiJ^eska  as  Imogen; 
at  St.  George's  Hall,  London,  on  February 
1,  1^3,  by  members  of  the  Irving  A.D.C., 
with  F.  B.  Buckley  as  laehimo  and  Miss 
O.  Kennett  as  Imogen;  at  the  Lyceum 
Theatre,  London,  on  September  22,  1896, 
with  Henry  Irving  as  laehxmo,  F.  H.  Macklin 
as  Cymbtline,  N.  Forbes  as  Cloten,  Frank 
Cooper  as  Potthumut,  F.  Bobinson  as  Be- 
lariue, Ben  Webster  as  Ouideriu*,  Gordon 
Craig  as  Anriragtu,  Fuller  Mellish  as  Phi- 
lario,  H.  Cooper-Clifle  as  Caius  Lucius. 
Miss  Genevieve  Ward  as  the  QiMsn,  and 
Hiss  Bllen  Terry  as  Imogen.  Miss 
Faocit  (Udy  Martin)  writes:  **I  have 
bMrd  ue  uot  of  'Cymbeline'  severely 
Gensnred.  The  play  certainly  wants  the 
conceoiratloB  which  is  essential  for  stage 
representation,  and  which  Shakespeare 
hftnuoif  would  probablv  have  given  to  it 
had  it  been  written  after  he  had  gained 
that  exquisite  cunning  in  constructive  skill 
which  is  apparent  in  *  Macbeth,'  'Bomeo 
and  Juliet.^^Much  Ado  about  Nothing,' and 
some  of  his  other  plays.  But  the  plot  itself 
Is  clear  enough,  and  suiBciently  full  of  sus- 
tained interest  to  engage  the  attention  of 
the  audience,  and  keep  it  in  suspense  to 
the  dose.  The  play,  in  fact,  is  of  only  too 
luxuriant  growth,  such  as  a  little  judicious 
litppiM  removes  without  prejudice  to  it  as 
an  actmg  drama.  Its  occasional  diffuseneas 
is  plainlv  caused  by  an  extreme  anxiety  to 
leave  nothing  obscure  either  in  the  action 
or  the  characters.  But  the  genius  of  the 
great  dramatist  is  apparent  in  the  skill 
with  which  the  storv  of  Imogen's  trials  is 
interwoven  with  traditionary  tales  of  the 


ancient  Britons  and  their  relations  to  Borne, 
which  give  to  it  the  vivid  interest  of  a  grand 
historical  background.  The  incident  on 
which  the  play  hinges— the  wager  between 
laehimo  and  Posthumnu—^eemB  to  have  been 
taken  from  Boccaccio's  stoiy,  simply  because 
it  was  f^uniliar  to  the  theecre-goli]^  public, 
and  because  Shakespeare  saw  In  it  a  great 
opportunity  for  introducing  characters  and 
incidents  well  fitted  to  develop^  in  a  manner 
*  unattempted  yet  in  prose  or  rhvme,'  the 
character  of  a  nobl^  cultivateo,  loving 
woman  and  wife  at  her  best.  19ie  play 
might  indeed  be  fitly  called  'Imogen, 
Prmcess  of  Britain,'  for  itii 
trials  and  her  triumph,  that  i 


I  of  Britain.'  for  it  ii  upon  her. 


Oymbia;  or,  Tha  Kaffio  Thimble. 
A  comic  opera  in  three  acts,  libretto  by 
Ha.rb,t  Paulton,  music  by  Florian  Pascal, 
first  performed  at  the  Strand  Theatre, 
London,  on  liareh  24,  1888.  with  Mdlle. 
Camilla  D'ArvUle  in  thetitle  part,  H. 
Paulton  as  King  Arthur,  H.  Walsham  as 
Carroto,  and  otberjparts  by  F.  Gaillard,  W. 
G.  Bedford.  C.  A.  White,  etc. 

Oymon.  A  *'  dramatie  romsaee  "  in  five 
acts,  founded  by  Datib  Gasrick  (q.v.)  on 
Dryden's '  Cymon  and  Iphigenia,'  apd  first 
performed  at  Brurv  Lane  on  January  2, 1767, 
with  Bensley  as  Merlin,  Mrs.  Baddeley  aa 
{Traando.  Venion  as  pyinon,  Mrs.  Ame  as 
SyMOj  Mrs.  Abington  as  Fatima  (Ur' 
ganda*§  attendant),  Parsons  as  Dome  (a 
magistrate).  King  as  Linoo,  and  other 
paru  hj  Flkwcett,  Mrs.  Bradshaw,  etc. 
Merlin  U  in  love  with  Urganda,  Urgandm 
with  C^num,  and  Cymon  with  Sylvia.  Ur- 
ganda  shuts  Sylvia  up  in  a  tower,  from 
which  Merlin  releases  her.  Sylvia  and 
Cymon  then  marry.  The  piece  was  revived 
at  Covent  Garden  in  three  (and  afterwards 
two)  acts  in  1815,  with  Duruset  as  Cymon, 
Fawcett  as  Linco,  Egerton  as  MerUn,  Liston 
as  Dome,  Miss  Stephens  as  Sylvia,  Miss 
Hushes  as  Urganda,  and  Mrs.  Gibbs  as 
Fatvma :  and  again,  at  the  same  theatre,  in 
1827,  with  Mdme.  vestris  as  Cymon,  Fanan 
as  i>ona.  Miss  Paton  as  Sylviei,  Miss  Goward 
(Mrs.  Keeley)  as  Doretu,  etc.  The  play  next 
appeared  in  the  form  of  a  "lyrical,  comical 

gistoral "  in  one  act,  altered  from  the  text  of 
arrick  by  J.  B.  Planch^  and  re-christened 
*  Cymon  and  Iphigenia.'  This  was  first  per- 
formed, with  the  music  by  Michael  Ame.  at 
the  Lyceum  Theatre,  London,  on  April  1, 
1860,  with  C.  J.  Mathews  as  AwU  the  First, 
Miss  Banoe  as  Love,  Miss  Julia  St.  George 
as  Cymon,  Harley  as  Dorus,  B.  Eoxby  as 
Linco,  F.  Matthews  as  Doreas,  Mrs.  Humby 
as  FiUima,  Miss  M.  Oliver  as  Phabe,  and 
MiM  Manners  as  Iphigenia, 

Oymon  and  Iphigrenia.   See  (Ttmon. 

Cynio(TlLe).   See  Modern  Fatot. 

CyniO}  Sir  Solomon,  in  *  My  Grand- 
father's Will' (g.v.). 

Cynic's  Defeat  (The):  or.  All  is 
Vanity.  A  comedietta  by  Alp&bd  Thomp- 
son, adapted  from '  Le  Bevanche  d'Iris,'  and 
first  performed  at  the  Prince  of  Wales's 
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Theatre,  Liverpool,  August  19,  1878,  with 
Mise  Ellen  Terry  ae  Irit  and  Charles  Kelly 
as  Diogenei;  produced  at  the  Haymarket 
Theatre  on  April  9,  1879,  with  Miss  Ttory 
juid  G.  Kelly  in  their  original  parts. 

Cynick  (The),  A  play  so  named  was 
performed  at  Goodman  Fields  in  1781, 
with  Hnddy  as  Diogenss^  Oiffard  as  ApelUi, 
Havard  as  Hephestion,  Mrs.  Giffard  as 
Campatpe,  etc  Genest  assumes  this  to 
have  heen  an  adaptation  of  Lvly's  '  Alex- 
ander and  Campaspe.'  See  Alexamde& 
THS  Great. 

Oyxiisoa.  The  wife  of  Pygmalion  in 
Gilbert's  *  Pygmalion  and  Galatea '  (g.v.). 

Oyntliia.  (1)  A  character  in  the  masque 
in  Beaumont  and  Fletcher's  'Maid's 
Tragedy.'  (2)  A  goddess  in  Jonson's 
'  Cynthia's  Bevels '  (9.V.).  (3)  Daughter 
of  Sir  Paul  Pliant  in  Co.nqreve's  *  Duuble 
Dealer'  (?.«.)•  (4)  The  heroine  of  Buck- 
stone's  '  Flowers  of  the  Forest  *  (q.v.). 

Cynthia  and  EndTmion ;  or.  The 
liO-ven  of  the  Deities.  A  dramatic 
opera,  in  rhyme  and  five  acts,  by  Thomas 
D'Ubfey,  printed  in  1B97.  **  This  piece  was 
designed  to  be  acted  at  court  before  Queen 
Marv  II.,  and  after  her  death  was  performed 
at  the  Theatre  Royal,  where  it  met  with 
good  BUcceMS.  llie  story  is  taken  from 
Ovid's  '  Metamorphoses,'  and  '  Pvsche,'  in 
Apnleius's  'Golden  Ass.'"  In  this  piece 
Dogget  acted  Colin,  a  country  fellow. 

Cynthia's  Lovers.  A  play  by  Charles 
Barnard,  Stamford,  Connecticut,  February 
Ifi,  1892;  afterwards  entiUed  '.Spooks.' 

Cynthia's  Hevels :  or,  The  Fonn- 
taln  of  Self-Love.  A  "  comical  satire  " 
bT  Ben  Jonson  (q.v.),  acted  in  1600,  by  the 
children  of  Queen  Elizabeth's  chapel.  "  It 
has  little  or  no  plot,  and  the  persons  of  the 
play  are  rather  vices  or  passions  personified 
than  characters  copied  from  real  life."  In 
the  goddess  Cynthia,  Jonson's  idea  seems  to 
have  been  to  compliment  Elizabeth.  Pro- 
fessor Ward  suggests  that  in  Actaon  and 
Jfiobe  the  dramatist  may  have  portrayed 
Essex  and  Lady  Arabella  Stuart.  In  Critet 
we  may  detect  a  "projection"  of  himself. 
JNathaa  Field  was  in  the  original  cast. 


longest  dramatic  pieces  ever  written."  The 
plot  is  from  Lucan's  *  Pharsalia'  and  Ovid's 
^  Metamorphoses.' 

Cypher,  Dick,  in  Pocock'8  'Hit  or 
Miss '^  (9.9.),  is  an  attomer  by  profession, 
and  a  coachman  by  occnpation. 

Cyrano  de  Berg-erao.  AplayinflTe 
acts,  by  Edmond  Rostrand  (Pans.  Vari^tds, 
May,  1896),  of  which  several  English  versions 
have  been  performed  :—(l)  A  translation 
by  Howard  Thayer  Kinosburt.  first  per- 
formed at  the  Garden  Theatre,  New  York, 
on  October  8, 1898,  with  Bichard  Mansfield 
in  the  title  part  and  Miss  Margaret  Anglin 


M'RogMne.  (8)  An  adaptation  by  Auausmr 
Dalt,  first  performed  at  the  Chestnut  Street 
Opera  House,  Philadelphia,  on  October  S» 
1896,  with  Miss  Ada  Kehan  as  Moxane, 
Mrs.  Q.  H.  Gilbert  as  the  Duenna,  and  C. 
Eichman  as  Cyrano.  (3)  A  translation  hj 
Howard  M.  Ticknor,  first  performed  at 
the  Castle  Square  Theatre,  Boston,  U.S.A., 
October  84, 1896.  (4)  An  adaptation,  first 
performed  at  the  Third  Avenue  Theatre, 
New  York,  October  81,  1896.  (6)  A  trans- 
lation by  Stuart  OaiLTiB  and  Louis 
Parker,  Ihrtt  performed  at  Blackpool 
on  Maich  6,  1900,  with  Charles  Wynd- 
ham  as  Cyrano  and  Miss  Blary  Morre 
as  RooMUU :  produced  at  Wyndham's  Theatre, 
London,  April  19,  1900,  with  C.  Wyndfaam 
and  Miss  Moore  in  their  original  parte. — 
An  op^ra  comique  entitled  'Cyrano  de 
Bergerac,'  written  by  Stuart  Reed  and 
H.  B.  Smith,  and  composed  by  Victor 
Herbert,  was  produced  at  the  Academy  of 
Music,  Montreal,  on  September  11,  1899. 
and  at  the  Knickerbocker  Theatre.  New 
York,  on  September  18,  1899,  with  France 
Wilson  in  tne  title-put.— A  burlesque  of 
Rostand's  play,  called  '  Sir  Andy  de  Boot- 
Jack,'  written  by  Richard  Carle,  and  com- 
posed by  A.  E.  Aarons,  was  introduced  into 
'  In  Gotham '  at  Koster  and  Rial's  Music 
Hall,  New  York,  October  17, 1888.  Another 
travesty,  entitled '  Cyranose  de  Bri&4-Brae,' 
written  by  H.  B.  Smith  and  Edgar  Smith. 
and  composed  by  John  Stromberg,  was 
produced  at  Weber  and  Field's  Music  Hall, 
New  York,  November  8,  I89& 

Cyrene.  A  "dramatic  fancy"  in  three 
acts,  by  Alfred  C.  Calmour,  produced  at 
the  Avenue  Theatre,  London,  on  the  after- 
noon of  June  27. 1890,  with  a  cast  including 
Miss  Marion  Terry,  Henry  Neville,  and 
Arthur  Stirling. 

Cyril's  Saccees:  an  Breryday 
Story.  A  comedy  in  five  acts,  by  H.  J, 
Byron  (o-v.),  first  performed  at  the  Globe 
Theatre,Tjondon,  on  November  28, 1868,  with 
W.  H.  Vernon  as  CyrU  Cuthbort,  DaTid 
Fisher  as  Major  Trekimo,  John  Clarke  as 
Matthow  Pineher,  C.  Warner  as  Viteovnt 
Olyeerino,  Miss  Magde  Brennan  as  the  H<m. 
Fred  TiUboy,  Miss  Benrade  as  ifrt.  OyrU 
Cuthbert,  Miss  Hughes  as  Mrs.  SimgUton 
Bliss,  and  Mrs.  Stephens  as  Mist  Orannett; 
revived  at  the  Globe  Theatre  on  October  5, 
1872,  with  H.  J.  Montagu  as  Cyril,  Compton 
as  Pincher,  Miss  Rose  Massey  as  the  Hon. 
Fred,  Miss  Carlotta  Addison  as  Jfrs.  Cutk- 
hert,  and  David  Fisher  and  Miss  Hughes  aa 
before ;  at  the  Imperial  Theatre  in  ApriL 
1877,  with  Miss  M.  Brennan  as  before,  ana 
other  parts  by  Miss  Rose  Egan,  Miss  B. 
Henri.  C.  Warner,  F.  H.  MacUin,  W.  Bel- 
ford,  and  J.  Fawn :  at  Toole's  Theatre,  on 
January  17,  1880,  with  H.  J.  Byron  as  Pinr 
Cher,  B.  D.  Ward  as  CyrU,  J.  BiUington  aa 
TreUme,  Miss  Roland  Philip  aa  TOebay^ 
Miss  Lilian  CavaUer  as  Mrs.  (Siihbert,  Mias 
Effle  Liston  as  Mrs,  Bliss,  and  Miss  BmHy 
Thome  as  Miss  Orannett ;  at  the  Criterion 
Theatre  on  January  25, 1890,  with  Leonard 
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Boyna  u  Cyril,  A.  Elwood  as  Treheme, 

D.  James  as  Pineher,  Mis*  Olga  Brandon 
as  Mn.  CtUhJbert,  Miss  Gompton  as  Mn. 
BUn,  Miss  V.  Frances  as  Titeboy^  and  Miss 

E.  Bninton  as  Min  Qrannett. 

Cyrus.  A  tragedy  adapted  by  Hoolb 
(g.v.)  from  an  opera  by  Metastasio,  which, 
in  its  tarn,  was  based  upon  the  first  book 
of  Herodotus.  *  Cyras '  was  first  performed 
at  Cogent  Garden  on  December  3,  1768, 
with  Powell  as  tbe  hero  (son  of  Cambyse* 
and  Mandaru),  Smith  as  Cambyset,  Bensley 
as  MithraneM,  Clarke  as  Astyages  (King  of 
Media),  Hall  as  Harpoffut,  Mrs.  Yates  as 
Mamdane  (daughter  of  Agtyage*\  and  Mrs. 
Mattocks  as  Atpatia  (daughter  of  Har- 
pagui). 


Cyrua  the  Ghreat ;  or,  The  Tragredy 
jfliove.  A  play  by  John  Banks  (9.0.I 
based   probably   on   Mdlle.  de  Scnd^ry's 


famous  romance,  and  performed  at  Lincoln's 
Inn  Fields  in  1696,  with  Betterton  in  the 


title  part.  Smith  as  Cyaxaret  (King  of 
Media),  Hndson  as  AbradaUu  (King  of 
SusaX  Kynaston  as  Hygtcutpes.  Bowman  as 
Crctttu  (King  of  LydiaX  Thurmond  as 
Artabcuut.  Mrs.  Barry  as  Panthea,  Mrs. 
Bracegirdle  as  Lauiaria,  and  Mrs.  Bowtell 
as  Tkomyrit  ((^een  of  Soythia). 

Caar  (The).  (1)  A  comic  opera  in  three 
acts,  by  John  (^Kbefe  (g.v.),  performed  at 
Covent  Garden  in  March.  1790.  It  was  based 
on  the  well-known  fact  that  Peter  the  Great 
had  worked  incognito  in  our  dockyards,  in 
order  to  acquire  a  knowledge  of  shipbuild- 
ing. It  was  afterwards  reduced  to  the 
dimensions  of  a  ferce,  and  performed  under 
the  title  of 'The  Fugitive.'  (2)  An  historical 
tragedy  in  five  acts,  by  Joseph  Cradock, 
printed  in  1824.— *  The  Czar  of  Muscovy:^ 
a  tragedy  by  Mrs.  Mart  Pix  {q.vX  acted  at 
Lincoln's  Inn  Fields,  and  printed  in  1701. 
It  is  founded  on  incidents  in  the  life  of  Peter 
the  Great  (g.«.).    See  Peter  the  Great. 


D'Alroy,  Hon.  Georg-e.  The  hero  of 
Bobbrtson's  *  Caste'  iq,v.). 

D'Axnbois,  Bnssy.  See  BussT  D'Am- 
BOis  and  Revenge  of  Bussy  IVAmbois. 

D'Axnville.  The  hero  of  Tourneur's 
'  Atheist's  Tragedy '  (9. v.). 

D'Anka,  Compile.  Actress  and  vo- 
calist; made  her  London  dfinit  at  the 
Globe  Theatre.  April  22, 1871,  as  Prince  qf 
Boboli  in  *Falsacappa'  (g.v.).  See  Fille 
DB  Madame  Anoot. 

D'Arhlay,  Ka.dame  (Ftamy  Bnmey]. 
Miscellaneoos  writer,  bom  1762,  died  1840; 
author  of  *  Edwin  and  Blgitha'  (q.v.\  a 
tragedy,  produced  at  Drury  Lane  in  1795. 

IVArental,  Oount.  The  villainous 
hero  of  Plamc^S  '  Day  of  Reckoning '  (g.v.). 

D' Artafirnan  and  the  Three  DEuske- 
teera.  A  drama  in  four  acts,  adapted  by 
Brian  Dalt  and  John  M.  East  from  the 
'Three  Musketeers'  of  Dumas,  and  first 
performed  at  the  Lyxlo  Theatre,  Hammer- 
smith, on  November  7, 1S96«  with  C.  Glenney 
as  jyArtagnan,  E.  Leicester  as  Btiekinahamt 
Mis.  Bennett  as  Atme  0^  Auitria,  and  Miss 
L.  Marlborough  as  MHadi — jyArtagnant 
of  course,  figures  in  all  the  dramatisitions 
of '  The  Three  Musketeers '  (9. v.). 

IVArvillej  Camllle.  Actress  and  vo- 
calist ;  was  the  first  representative  of  the 
heroine  in  *  Cymbia'  (Strand  Theatre,  Lon- 
don, 1883>  Oabrielle  in  *  La  Vie'  (Avenue 
Theatre,  1883X  Katrine  in  *  Mynheer  Jan' 
{Comedj  Theatre,  1887),  Jl  Capitano  Mara- 
Khino  m  '  Frankenstein '  (Ckuety  Theatre. 
liS7),  the  heroine  in  'Babette'  (Strand 
Theatre,  1888)  and  in  'Carina'  (Op^ra 
Comique,  1888).  She  was  also  in  the  cast 
of  'Chilperic'  at  the  Emphre  in  1884,  and 


played  the  heroine  in  'Mariorie '  (Prince  of 
Waies's,  1890).  , 

D'Atdnay.  Husband  of  Clarice  in 
Gilbert's  ♦  Comedy  and  Tragedy '  (g.r.). 

B*  Antreval,  The  Ooimtess.  A  cha- 
racter in  *  Ladies'  Battle '  (9.  v.). 

D'Avenant)  Charles.  Miscellaneous 
writer,  bom  1666,  died  1714;  son  of  Sir 
William  D'Avenant(9.v.);  was  for  some  time 
inspector  of  plays ;  and  wrote,  when  nine- 
teen, a  tragedy  called  « C»rce,'  published  in 
1677. 

B'Avenant,  Sir  William.  Drama- 
tist, miscellaneous  writer,  and  theatrical 
manager :  bom  at  Oxford,  1606,  died  1668 ; 
son  of  John  D'Avenant,  a  vintner  and  mayor 
of  Oxford ;  educated  privateW  and  at  Tjn- 
coln  College,  Oxford ;  began  Ufe  as  a  mem- 
ber of  the  household  of  the  first  Duchess  of 
Richmond,  whence  he  passed  into  that  of 
Fulke.Greville,  Lord  Brooke.  These  appoint- 
ments  brought  him  into  touch  with  the 
Ck>nrt,  and  led  to  many  valuable  friend- 
ships. In  1629  he  published  his  first  play, 
'Albovine,  King  of  the  Lombards'  (q.vX 
In  1687  he  was  made  Poet  Laureate  in  suc- 
cession to  Ben  Jonson,  and,  two  years  later, 
director  of  the  King  and  (Queen's  Company 
"at  the  Cockpit  in  Drury  Lane."  Taking 
the  side  of  King  Charles  in  the  contest 
between  Crown  and  Parliament,  D'Avenant 
had  to  fly  to  France,  but,  returning,  he 
engaged  in  active  military  service,  for  which 
he  was  knighted  at  the  siege  of  Gloucester 
in  1648.  Towards  the  end  of  the  Common- 
wealth, "  having  obtained  the  countenance 
of  persons  of  rank,  he  got  permission," 
says  the'Biographia  Dramatica,'  "to  open 
a  sort  of  theatre  at  Rutland  House,  in 
C<haiter  House  Yard,  where  he  began  with 
2B 
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a  TsprMentaUon  which  he  called  an  Opera. 
.  .  .  This  meetiLnff  with  enooniagementL  he 
etill  proceeded,  tiU  at  length,  growing  holder 
by  ancoess,  he  wrote,  and  canaed  to  be  acted, 
aeTeral  recolar  plays."  For  admiaaion  to 
theae  periomiancea  money  waa  taken,  and 
to  that  extent  they  may  oe  called  pabllc 
One  of  the  piecea  prodnced  waa  D'Avenant'a 
own  pla7,  *  The  Siege  o(  Bhodea'  (1660),  in 
wbicn  Mra.  Ck)leman,  the  first  Eogliah  pro- 
fessional actreas  [see  Actresses],  made  ner 
appearance.  In  1668  D'Avenant  opened  the 
Cockpit.  Two  yeara  af terwarda  (the  Resto- 
ration having  intervened)  D'Avenant  ob- 
tained a  liceoae  to  form  a  company  of  players 
(called  the  Duke'a,  after  ita  patron,  the 
Dnke  of  York),  and  this,  headed  by  Better- 
ton,  atarted  operationa  at  the  theatre  in 
SaUabary  Court.  Thence,  in  1602.  it  mi- 
crated  to  a  new  playhouae  in  Lincoln's  Inn 
Fielda,  where,  six  yeara  afterwarda.  D'Ave- 
nant died,  in  lodginga  which  formed  part  of 
the  theatre.  In  addition  to  the  two  playa 
above  named,  D'Avenant  waa  the  anthor  of 
the  following,  printed  in  the  yeara  atated  :— 
*The  Cruel  Brother'  (1630).  *The  Just 
Italian'  (1630).  *The  Temple  of  Love,' 
maaque  (1634X  ^The  Triumpha  of  the  Prince 
D* Amour'  (1686),  *The  Platonic  Lovera' 
.(1686),  'The  Wits^  (1686),  *  Britannia  Trium- 
phana,'  maaque  (16S7),  *Salmacida  Spolia' 
.<1689),  'The  Unfortunate  Lovers '  (1643).  and 
*  Love  and  Honour '  (1640).  At  the  Cockpit 
he  produced  '  The  Cruelty  of  the  Spaniarda 
In  Peru'  (1A6S)  and  *The  History  of  Sir 
Francia  Drake'  (1658);  at  Lincoln'a  Inn 
Fields,  the  first  and  second  parts  of  '  The 
Siege  of  Rhodes'  (elaborated  from  the  first 
sketch  of  1666)  (1668),  'Man's  the  Master' 
(1669),  and  'The  Playhouse  to  Let'  (q.vX 
Plays  called  'The  Fair  Favourite'  0.678), 
'  News  from  Plymouth'  (1678),  'The  Siege ' 
(1678),  'The  Distresses'  (1078),  and  'The 
Coloner  (q.v.)  are  also  ascribed  to  D'Ave- 
nant, who  was,  further,  gnOty  of  aome 
.  adaptationafrom  Shakeapeare— '  Lawagainat 
Lovers,'  '-The  Tempeat'  ^with  Dryden), 
and  'Macbeth,'  all  of  which  aee,  and  of 
one  firom  '  The  Two  Noble  Kinamen '— '  The 
Bivala '  iq.v.).  The  dramatic  worka  of  D'Ave- 
nant were  edited  by  Laing  and  Maidment, 
with  a  memoir,  in  1872-4.  See,  also,  Wood's 
'Athens    Oxonienaea,'  Anbrey'a    'Livea,' 


.Sir  Walter  Scott  recorda  having  perused 
"  a  few  pages  of  Will  D'Avenant,  who  was 
.00  fond  of  navingit  supposed  that  Shake- 
jmeare  intrigued  with  his  mother.  I  think 
the  pretcoiaion  can  only  be  treated  as 
Phaeton  was,  according  to  Fielding's  farce— 

'BMldai.  IqraU  the  rfflass  boyi  Fm  ahsmad : 
rev,  the  Hui'k  wn.  70a  iwcal?  yon  be  d— d.'" 

'*Ab  a  diamatlat,"  aaya  Profeaaor  Ward, 
"D'Avenant  may,  in  the  earlier  aeriea  of 
hia  plays,  be  described  aa  a  limb  of  Fletcher, 
whom  he  reaembled  in  hia  audacioua  choice 
of  aubjects,  in  his  roving  rather  than  soaring 
flights  of  fancy,  and  in  his  love  of  warm 
descriptive  colonring.    On  occasion  he  re- 


veala  aome  tracea  of  the  tenderness  and 
even  of  the  poetic  feeling  of  his  predecessor ; 
but  of  the  humour  in  which  Fletcher 
abounded  D'Avenant  seems  to  me  to  possess 
Uttle  or  nothing.  .  .  .  With  aU  his  short- 
comings and  excesaea,  D'Avenant  must  re- 
tain in  the  annala  of  our  drama  the  historical 
position  which  he  secured  by  his  opportune 
energy  and  resource— of  forming  the  chief 
connectinx  link  between  two  periods  of  our 
dramatic  literature." 

Dabble.  A  dentist  in  Cobb's  'Hu- 
mourist'(9.1;.). 

DabbS;  Q.  H.  B.  Physician  and  dra- 
matic writer;  author  of  the  following 
plays:— 'Black  MaU'  (1887X  'The  Under- 
study' (1887),  'The  Contractor'  (1887), 
'Popsy'  (1888),  'Her  Own  Witness'  (1889), 
'  The  Village  Post-Office '  (1889X  *  Our  Pals' 
(1889),  '  Punchinello '  (1890),  '  The  Jewels ' 
(1898),  'The  Blind  Singer'  (1898),  and,  with 
Edward  Bighton (o.v.).  'Our  Angels'  (1891) 
['  Our  Pals  'expanded]  and  '  Dante  *  (1898). 

Dabome,  Bobert.  Dean  of  Llsmora 
(1621)  and  dramatic  writer,  died  1628; 
author  of  *  A  Chriatian  turned  Turk,'  tragedy 
(1612),  and '  The  Poor  Man'a  Comfort,'  tragi- 
comedy (1665);  also,  of  'The  Bellman  of 
London,'  *The  Owl,'  'Machiavell  and  the 
Devil,'  and,  with  Cyril  Toumeur,  'The 
Arraignment  of  London '  (s^y,).  He  seems 
to  have  collaborated  with  Field  and  Maa- 
ainger. 

Dabsey,  Elisa,  in  Stephens  and  Solo- 
mon's '  Billee  Taylor '  (9.V.). 

Daore,  Arthnr.  Actor;  real  name, 
Culver-Jamea ;  died  1895 ;  b^i;an  life  aa  a 
doctor.  Hia  firat  part  aeema  to  have  been 
Captain  Molyneux  in  'The  Shanghraun,' 
played  by  him  during  the  American  run 
of  the  piece.  In  September,  1879,  he  ap- 
peared at  the  Court  Theatre,  London,  as 
Ou8tav6  in  a  revival  of  'Fernando.'  After 
that  date  he  played  in  London  the  folio  wine 
original  parta : — JHek  Capel  in  '  A  Clerical 
Error'  (1879).  Mr.  Moltino  in  'Courtship' 
(1879),  Harold  Kenyan  in  '  The  Old  Love 
and  the  New'  (1879),  Artnand  Duval  in 
'Heartaeaae'  (1880),  Guy  FaueU  in  'The 
•Modem  Faust']  (1882),  rictor 
di  Riel'in  'Impulse'  (1882),  Tom  Potter  in 


Cynic'  [see  ' 

URielin'lm^ ,       .. 

The  Silver  Shfeld'  asSfi).  James  Baliton  in 
Jim  the  Penman'  (1886),  Noel  Muegrave 
in '  Harvest ' (1886),  Qeojrey  Calvert  in  'Hard 
Hit'  (1887),  Ca-atain  Mwlbeirt  in  '  Civil  War ' 
(1887),  Henri  Vand^Ue  in  'Esther  Sandraz* 
(1889),  Dorian  Ckolmondtley  in  '  The  Royal 
Oak^  (1889),  WHliam  Preeeott  in  '  Man  and 
Woman '  (1898),  Captain  Chamdn  in  '  A  Life 
of  Pleaaure'  (1898).  He  waa  also  seen  in 
London  as  Emut  Vane  in  'Maaka  and 
Faoea'  (Haymarket,  1881),  CamiUe  Dtijar- 
din  in  'The  Double  Marriage'  (Prince  of 
Wales',  1888X  Beamish  M*Coul  in '  Anah-na- 
Pogue^  (Princess's,  1891),  etc  SeeRosELLE, 
Aht. 

Daotyl,  Kr.    A  poet  in  Foote's    Pa- 
tron '  (7.V.). 
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Dad.  A  comedy  in  three  acts,  by  F.  A. 
ScuoAMORE,  Theatre  Boyai,  Belfast,  No- 
Tember  22, 1882. 

Daddy  Gray.  A  dnuna  in  three  acts. 
by  ANDREW  HiJLLn)AT(o.9.)>  Arst  performed 
at  the  New  Royalty  Theatre,  London,  on 
Febmary  1,  1868.  with  F.  Dewar  in  the 
title  rdZc,  Miss  Carlotta  Addison  as  Jessie 
£eU,  Miss  M.  Oliver  as  KUty  ClatUrby,  £. 
Banvers  as  Jinks,  and  Mrs.  J.  Bouse  as 
Mrs.  BeU  ;  first  performed  in  New  York  at 
the  Fifth  Arenae  Theatre,  December,  1809, 
with  E.  L.  Davenport  as  Ortuft  J.  Lewis  as 
Jinks,  Miss  Agnes  Ethel  as  Jessie,  and  Mrs. 
WilkinsasJrr«.Asa. 

Daddy  Hardaore.  A  drama  in  two 
acts,  adapted  by  J.  Paloravb  Simpson  from 
Bayard  and  Dnport's  <La  Fille  de  L'Avare,' 
first  performed  at  the  Olympic  Theatre,  Lon- 
don,  on  March  28,  1867,  with  F.  Bobson  as 
Daddy,  Miss  Hnghes  (Mn.  Gaston  Murray) 
as  his  daughter,  and  G.  Vining,  Cooke,  and 
Mrs.  Stephens  in  other  parts.  The  story  is 
that  of  an  old  miser  who  ^*  loves  his  daughter 
and  his  gold,  and  handles  and  hugs  them 
with  equal  affection." 

Daddy  Longlen.  Apantomime  by 
F.  BowYER  (9.V.),  Britannia  Theatre,  London, 
December  26, 1886. 

DafTodil.  The  "male  coquette"  in 
Garrick's  play  so  named  (q.v.). 
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Da^flrer  and  the  Cross  (The).  (1)  A 
drama  m  four  acts,  by  Brownlow  hill, 
Grecian  Theatre,  London,  October  10, 1867. 


<2)  A  play  in  four  acts,  adapted  by  W.  A. 
Trematne  from  Joseph  Hatton's  novel  of 
the  same  title,  and  first  performed  at  Tren- 
ton, New  York,  September  4,  1899,  by 
Bobert  B.  Man  tell  and  company— 'The 
Dagger  and  the  Bose,'  by  J.  C.  Dixon  and 
O.  J.  Booth,  has  been  performed  in  U.S.A. 

DaflTB-ers  Drawn.  A  comedietta  by 
PRTCE  Beaton,  Strand  Theatre,  London, 
January  9, 1892. 

Dafffferwood,  Sylveaier.    See  Stl- 

VBaTERDAOGERWOOD. 

Dagrohert,  Xing'  of  the  Pranks.  A 
play  translated  from  the  German  of  Babo, 
and  published  in  1800.  (2)  'Dagobert:' 
an  opera-bouffe  in  three  acts,  dialogue  by 
BicuA&D  SiLLMAN,  sougs  by  Frank  Green, 
and  music  by  Herv^,  first  performed  at  the 
Charing  Cross  Theatre,  London,  August  28, 
1875,  ^th  Edmund  Bosenthal  in  the  tittle 
part  (King  of  Gaul),  £.  J.  Odell  as  Diamond 
JBye,  F.  J.  Stimson  as  Prinoe  Clodomir,  Miss 
La  Feuillade  as  Hector  (a  page).  Miss  Bur- 
ville  as  Princess  FUur  d^Amour,  Miss  T. 
lAYia  as  (iueen  Chlorinda,  and  Miss  P. 
lAvcme  as  Cxm6gonde  (a  country  lass). 

Dahanna,  Davy,  in  Middlbton's 
'  Chaste  Maid  in  Cheapslde '  \q.v.\  is  a  poor 
kinsman  of  jSi'r  WalUr. 

Dainty,  Lady.  A  hypochondriac  in 
Burnaby's  'Beformed  Wife*  {q.v.)  and 
CiBBER's  ' Double  Gallant'  {q.v.). 


DairoUes,  Adrienne.  Actress ;  was 
in  the  original  cast  of  the  following  plays 
(produced  In  London  in  the  years  named)  :— 
^Mirage'  (1888X  'Christina'  (1888),  'The 
Dean's  Dau|^ter'  asssX  *  Calumny '  (1889), 

•  The  Inheritance*  (1889), '  Your  Wife '  (1890), 

•  Dick  Wilder '  a891),  •  The  American '  (1891), 

•  The  Grey  Mare '  a892),  *  A  Play  in  Little ' 
(1892),  'A  Marriage  of  Convenience' (1897), 
etc  She  was  also  in  the  first  London  pro- 
ductions of  'All  the  Comforts  of  Home' 
a891)  and  'Marriage,  1892'~(1892),  and  was 
seen  in  the  latter  year  as  Hortense  in  a  re- 
vival of 'Jo' (g.r.). 

'*  DaiBies,  smell-leeB,  yet  most 
anaint.'*— ' The  Two  Noble  Kinsmen' 
(song). 

Daisy.    See  Little  Daisy. 

Daisy.  (1)  A  comedy  in  two  acts,  by  E. 
Manuel  (q.v.),  Britannia  Theatre,  London. 
October  28, 1878.  (2)  A  farcical  comedy  in 
three  acts,  by  B.  T.  Hughes,  Royalty 
Theatre,  Glasgow,  July  23,  1883.  (3)  A 
comedy-operetta  written  by  F.  (Jrovk 
Palmer,  composed  by  Henry  J.  W^ood, 
KUbum  Town  Hall,  London.  Alay  1, 1890. 

Daisy  Farm.  A  drama  in  four  acts, 
by  H.  J.  Byron  q.v.),  first  performed  at  the 
Olympic  Theatre.  London,  on  May  1,  1871, 
with  a  cast  incladmg  the  author,  G.  Belmore. 
W.  Blakeley,  Charles  Warner,  J.  Carter,  E. 
W.  Garden.  MIsm  M.  O'Beme.  Miss  Hughes, 
and  Mrs.  W.  H.  Listen ;  revived  at  the  Gaiety 
Theatre,  London,  in  October,  1879. 

Daisy  Land.  A  play  in  three  acts,  by 
H.  Graham,  Lecture  Hall,  Greenwich, 
March  11, 1890. 

Daisy.  Princess.  The  heroine  of 
BURNAND^S  'White  Eawn*  (q.v.). 

Daisy's  Escape.  A  comedietta  by  A. 
W.  Pinero  (q.v.),  first  performed  at  the 
Lyceum  Theatre,  London,  on  September  20, 
1879,  with  the  author,  F.  Cooper,  and  Miss 
Alma  Murray  in  the  cast. 

Dakolar.  A  play  by  Steele  Mackaye, 
produced  at  the  Lyceum  Theatre,  New 
York,  April  6»  1886. 

Dale,  Felix.  The  nom  de  guerre  under 
which  H.  C.  Merit  ale  produced  and  printed 
his  *  He's  a  Lunatic '  (q.v.). 

Dalgramo,  Lord.  A  character  in  the 
▼arious  adaptations  of  'The  Fortunes  of 
mgeV(q.v.). 

Dalilah.   See  Syren,  The. 

DaJlas,  J.  J.  Actor ;  was  in  the  original 
cast  of '  Fatinitza '  (Alhambra  Theatre,  1878X 
Between  1880  and  1888  he  had  parts  in  the 
following  Gaiety  productions  ;— '  Colonel 
Sellers,'  'Toung  Bip  Van  Winkle,  'The 
CorslGan  Brothers  Co.,'  Beece's  '  Forty 
ThleTes,'  'Bubbles,'  Bumand's '  Whittington 
and  his  Cat,'  Reeoe's  *  Aladdin '  and  *  Little 
Robin  Hood,'  and  Bumand's  '  Ariel.'  He 
was  in  the  original  casts  of  Reece  and 
Famie's  'KeniTworth'  (1885),  'La  Bear- 
naise'  (188ex   'The   Old    Guard'   (1887), 
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*Nadgy'  (1888).  He  has  also  played  in 
].ondon  Folbach  in  *  Falka,'  the  Bajah  in 
'The  Nautch  Girl.'  and  Bobertt  in  'The 
Lady  Slavey :'  in  the  provinceB,  the  title 
part  In  •  The  vicar  of  Bray  *  and  Honeycomb 
in  '  The  Gay  Parisienne.  He  "was  in  the 
first  American  cast  of  'Utopia  Limited.* 
He  is  ps^author  of  'The  School  Girl' 
iq,v.)  and  *  The  Wishing  Well '  (q.v.). 

Dallas,  Mrs.    See  <jIltn,  Isabel. 

DaUaa.  Bobart  Oharlea.  Dramatic 
and  miscellaneous  writer,  bom  1754,  died 
1824 ;  author  of  '  Lncretia,'  a  tragedy  (1797X 
'  Not  at  Home,'  an  entertalnment(1800X  and 
*  Adrastns,'  a  tragedy  (1828).  His  works 
appeared  in  1818.  See  *Biographia  Dra- 
matica.' 

Dalton.  Charles.  Actor;  joined  the 
profession  in  1883  ;  was  in  the  original  casts 
of  'Sister  Mary'(1886),  'Master  and  Man' 
(1888),  'Jess'  (1880X  *The  ^lish  Rose' 
(1890X  'The  Trumpet  Call'a891),  'The 
White  Rose'  0882), '  The  Lizhts  of  Home ' 
(1882),  'The  Lost  Panuiise^  (1882).  'The 
Derby  Winner'  (1884).  He  played  the 
Stranger  in  the  English  Tertion  of  '  The 
Lady  from  the  Sea'  (1^1). 

Dalton,  John,  D.D.    See  Cohus. 

Daly,  AuflTUStin.  Theatrical  manager 
and  dramatic  writer,  bom  Plymouth,  North 
Carolina,  July.  1838:  died  June,  1888; 
began  his  career  in  New  York,  in  18fi8,  as 
a  journalist,  at  one  time  contributing  criti- 
cisms of  music  and  drama  to  local  news- 
papers. His  work  as  a  theatrical  manager 
dates  from  August  16, 1808,  when  he  opened 
the  first  Fifth  Avenue  Theatre,  New  York, 
with  T.  W.  Robertson's  'Play.'  to  which 
he  had  himself  made  "additions."  The 
theatre  was  burnt  down  in  1878,  but  rebuilt 
in  the  same  year.  Li  1877  Daly  retired 
from  its  direction ;  on  September  17,  1879, 
he  opened  Daly's  Theatre  on  Broadway, 
of  which  he  remained  manager  till  his 
decease.  For  a  short  time  he  was  also 
manager  of  the  Grand  Opera  House  and 
Olympic  Theatre,  New  Yorx.  At  Daly's  he 
gathered  round  him  a  "  company  of  come- 
dians" (headed  by  Miss  Ada  Rehan),  with 
which  he  paid  yisite  to  London  in  1884 

S bole's  Theatre>  in  1886  (Strand  Theatre), 
1888(Gaiefcy  Theatre),  andin  1880  (Lyceum 
Theatre).  In  June,  1888,  he  became  lessee 
of  Daly  8  Theatre,  Leicester  Square,  Lon> 
don.  He  was  the  author  of  the  following 
plays :—' Under  the  (Gaslight'  (1866>  'The 
&d  Scarf'  (1868).  'A  Flash  of  Lightning' 
(1868),  'Divorce^  a871),  'Hoiison'  (1871), 
•MadeUne  Morel'  (1878),  'Pique'  (1875), 
'The  Dark  City'  (1877).  and  'Tiote'  (1880). 
The  following  is  a  list  of  his  adaptations 
of  plays  and  novels :—' Leah  the  Forsaken' 
(1862), « LorUe's  Wedding'  (1864),  'Taming 
a  Butterfly'  (with  Frank  Wood,  1866), 
•Griffith  Gaunt'  (1866).  'Norwood'  (with 
J.  W.  Howard,  jun.,  1867),  'The  Pickwick 
Papers'  (1868),  'Frou-Frou'  (1870),  'Man 
and  Wife '  (187qX '  No  Name' (1871). '  Article 
'47.   (1872),    'Round    the    Clock ^    (1872). 


'Roughing  It'  a872>  'Allxe'  (1873),  *Fol- 
line'  (1874).  'Monsieur  Alphonse'  (1874).. 
'What  Could  She  Do 7  or.  Jealousy'  (1874). 
'The  Big  Bonanza'  (1876),  'Come  Here' 
(1876),  'Life'  (1876),  'Lemons'  a877).  'An 


Arabian  Night'  (1878).  'The  Way  we  Live' 
(IBM),  'Needles  and  Pins'  a880X  *Zamina' 
(1881), '  Quite '  (1881), '  Royai  Youth '  a881), 

«ThA   Pttmlnor    RjiarlmAnt^  n5UllV    *  ni\tkt*M' 
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The  Passing  Regiment^  (1881).  'Odette" 
~  82), '  Our  English  Friend '  (1882), '  Seven- 
renty-Eight*  ['Casting  the  Boomerang'} 
(1888),  'Dollars  and  Sense'  a888),  'Red- 
Letter  Nighte'  (18M\  'A  Wooden  Spoon' 
— \\  *  Love  on  Cratches'  a884), '  A  Night 
a886),  'Denise'  (1885),  'A  Sudden 
Shower'  (1886),  'Nancy  and  Co.'  (1686), 
'After  Business  Hours'  (U88),  'Love  in 
Harness'  (1886),  'The  Rulroad  of  Love' 
(1887),  'The  Lottery  of  Love'  (1888).  'An 
International  Match*  (1888),  'Samson  and 
Dalilah '  (ISSff), '  The  Golden  Widow '  (1888)^ 
'The  Great  Unknown'  (1888),  'The  lAst 
Word'  (1880X  'The  Prodigal  Son'  (1881), 
'Love  in  l&idem'  (1882X  'LitUe  Miss 
MiUion'  a882\  Daly  also  adapted  'The 
Relapse'  (a.v.)  under  the  name  of  'Misa 
Hoyden's  Husband'  (g.v.).  Daly's  chief 
Shakespeare  revivals  were  as  follows:— 
•The  Merry  Wives  of  Windsor'  (1886),  'The 
Taming  of  the  Shrew'  (1887), '  A  Midsummer 
Night's  Dream'  a888).  'As  You  Like  It* 
(1888).  'Love's  Labou?s  Lost'  (1881),  and 
'Twelfth  Night'  OSOS),  His  most  noteble 
reproductions  of  "old  English"  comedy 
were— 'She  Would  and  She  Would  Not' 
(1883),  'The  Ck»untry  Girl' (1884),  'The  Re- 
croiting  OflElcer'  (1886),  'The  Inconstant' 
(1888)r^The  School  for  Scandal'  (1881),  and 
'  The  Scale's  Stratagem '  (1888). 

Daly,  Dr.    The  vicar  in  Gilbert  and 
SULUVAN '8  '  Sorcerer '  (q.v.). 
Daly,  RUen.    See  Phillips,  Fjusde- 

RICK. 

Daly,  John  [real  name.  Besemeres]. 
Dramatic  writer ;  author  of  the  following 
pieces :— '  Broken  Toys '  (1850), '  Young  Hus- 
bands '  a862X  '  The  Times '  (1868), '  Old  Salt  * 
(1868), '  A  Roving  Commission '  (1868), '  Do- 
theboys  HaU'  (1871), '  Marriage  Lhies^(1878)i 
'  Forget  and  Forgive '  (1874). 

Daly,  Kyrle,  the  hero  of  BouciCAULrs 
'  Colleen  Bawn '  Iq.v.),  figures  also  in  other 
adaptetions  and  burlesques  of  Griffin's 
story. 

Daly,  Mrs.    See  Barsanti,  Miss. 

Daly,  Biohard.  Actor  and  theatrical 
manager,  died  1818;  educated  at  Trinity 
0>llege,  Dublin :  received  instraction  in  act- 
ing from  Macklin,  and  was  seen  at  Covenfe 
Ghuden  as  Othello.  After  experience  as  a 
player  in  Cork  and  Dublin,  he  made  a 
wealthy  marriage,  and  in  1781  became  lessee 
and  director  of  the  Smock  Alley  Theatre  in 
the  last-named  city.  To  this  he  afterwards 
added  the  direction  of  the  Grow  Street 
Theatre  and  the  Theatre  RoyaL 

Daly*s  Theatre.  See  London  Thb* 
AIRES  and  New  York  Theatres. 
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Dam,  Henry  J.  W.  Dramittic  and 
miscellajieous  writer;  author  of  'Diamond 
Deane'  (1891)  and  'Princ«  Karatoff'  ['The 
Silver  SheU'J  (1802) ;  also,  of  the  libretti  of 
•  The  Shop  Girl '  (1894)  and  '  The  Coquette  * 
(1899).    Bee  King  OF  FOOLS,  A. 

DazxiAB,  Ooloxiel,  in  Lttton's  'lady 
of  Lyons' (9. v.). 

Bame  anx  Gammas  (La).  A  drama 
in  five  acts,  by  A.  Dumas  Jilt  (Vaaderine, 
Paria,  February  2,  1852),  performed  at  the 
Gaiety  Theatre,  London,  Jnne  11, 1881.  An 
English  version  of  it  was  played  at  the 
Lyceum  Theatre  in  July,  1858,  with  Mrs. 
Charles  Young  (Mrs.  Hermann  Vezin)  in  the 
title  part.  See  Camille,  Heartsease,  Ladt 
OF  THE  Camelias,  and  Traviata,  La. 

Bame  Blanche  (Iia).  See  White 
Ladt,  The. 

Bame  de  Pique  (La).  See  Queen  of 
Spades. 

Bame  de  St.  Tropez  (La).  A  drama 
in  three  acts,  by  James  Barber,  first  per^ 
formed  at  the  Olympic  Theatre,  London, 
March  4, 1845,  with  Miss  Davenport  in  the 
title  part  (florUme),     See  Isle  OF  St. 

I'ROPEZ. 

Bame  Bobson;  or.  The  Cnnningr 
Woman.  A  comedy  by  E.  Kayenscroft, 
translated  from  'La  Divineresse;  ou,  Les 
faux  Enchantemens,'  and  acted  at  the 
Duke's  Theatre  (probably  In  1683),  with  Mrs, 
Corey  as  the  Dame,  and  other  parts  by 
Mountfort  {HeArtweU).  Kynaston,  Leigh, 
Lady  Slingsby,  Mrs.  Leigh,  etc 

Bame  Trot.  A  pantomime  by  O.  H. 
Oeoroe,  Oriental  Theatre»  London,  Decem- 
ber 24. 1870. 

Bames  de  la  Halle  (Les)  ( Ambigu  Co- 
mique,  Paris,  1852).  See  Chain  OPBVEifTS,A ; 
Foundlings,  The  ;  Lost  Husband,  The  ; 
and  Queen  of  the  Market. 

Bamnation  of  Fanat  (The).  A  dra- 
matic legend,  in  four  acts  and  an  epilogue  ; 
music  by  Hector  Berlioz ;  adapted  to  the 
English  stage  by  T.  H.  Friend,  and  per. 
formed  at  the  Court  Theatre,  Liverpool, 
February  8, 1894, 

Bamnation ;  or,  Htsslngr  Hot.  An 
interlude  by  Charles  Stuart,  performed 
at  the  Haymarket  Theatre  in  1781. 

Bamocles,  the  Syracusan,  in  Edward 
Howard's  '  Usurper '  (9. v.),  is  intended  for 
Oliver  Cromwell. 

Bamoiselle  (The):  or.  The  New 
Ordinary.  AcomedybyBiCHARDBROMS 
<g.v.),  printed  in  1658. 

Bamoiselles  &-la-mode  CThe).  A 
comedy  by  B.  Flecknob  (g.vX  adapted 
from  Moli^re's '  Precienses  Ridicuies,'  *  l^cole 
des  Femmes,'  and '  tioole  des  Maris;  'printed 
in  1067. 
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Bamon  and  Fhilllda. 

BiDDLK. 
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Bamon  and  Pythias.  The  chief  cha- 
racters in  several  dramatic  pieces : — (1)  A 
*  most  excellent  Comedie  of  two  the  moste 
lUthfullest  Freendes  Damon  and  Pythias 
.  .  .  showed  before  the  Queenes  Mafestie 
by  the  children  of  her  Grace's  chapp^  .  .  . 
made  by  Maister  Edwards,  then  beynge 
in  1671, 


Chettlb  (q.v.%  acted  in  1509.  "This  was 
probably  an  alteration  of  the  foregoing 
piece."  (8)  'Damon  and  Pythias:'  a  play 
Dy  John  Banim  (q.v.\  first  performed  at 
Covent  (harden  on  May  28, 1821,  with  Mac- 
ready  as  Damon,  C.  Kemble  aa  PythiM, 
Abbot  as  Dionygiut,  Miss  Dance  as  CaZanthe 
(in  love  with  Pythias),  Miss  Foote  as  Her- 
•nUon  (wife  to  Damon),  etc.  "  Dionytius  con- 
demns Damon  to  death.  Pythias  requests 
Dionysius  to  set  Damon  at  liberty  for  some 
few  hours,  that  he  may  go  and  see  his  wife 
and  child,  who  are  in  the  country.  Pythian 
offers  to  remain  in  prison  as  a  pledge  for 
Damon's  return.  Damon,  but  not  by  his 
own  fault,  does  not  return  till  Pythias  has 
been  brought  to  the  scaffold.  Dionysius 
pardons  Damon"  (OenestV.  The  play  was 
revived  at  Sadler's  Wells  Theatre  in  Decem- 
ber, 1846,  with  Phelps  as  Datnon,  Creswick 
as  Pythias,  and  O.  Bennett  as  Dionysius  ;  at 
Manchester  in  1847-8,  with  Barry  Sullivan  as 
Damon ;  at  the  Marylebone  Theatre  in  1848 ; 
at  tbeSorrey  Theatre  in  1865.  with  J.Anderson 
and  J.  Fernandez  in  the  title  parts ;  of 
late  years,  in  the  English  provinces,  with 
Edmund  Tearle  as  Damon  and  Edwin 
Lever  as  Pythias.  (4)  A  farce  by  J.  B. 
Buckstone  (q,v.\  first  performed  at  the 
Adelphi  Theatre,  Liondon,  on  December  19, 
1831,  with  Hemmings  and  Tates  in  the  title 
parts,  and  other  rwes  by  Buckstone  and 
Mrs.  Fitzwilliam. 

Bamp  Beds.  A  comedietta  by  Tom 
Parry,  Strand  Theatre,  London,  May,  18S2. 

Bampier,  Alfred.  Actor  and  the- 
atrical manager;  made  his  professional 
dSbut  at  Stratford-on-Avon  as  the  Player 
King  in  '  Hamlet.'  After  much  provincial 
experience  he  went  in  1878  to  Australia, 
with  which  he  remained  long  connected  as 
player  and  entrepreneur,  besides  "  starring  " 
in  America,  Canada,  and  England  (notably 
at  the  Surrey  Theatre). 

Bampit.  A  character  in  Middlbton's 
*  Trick  to  Catch  the  Old  One '  (9. v.). 

Ban.  The  name  of  characters  in  Col- 
man's  'John  Bull'  (q.v.),  'The  King  of  the 
Merrows '  (o.v,),  and  Bo  ucicault's^  Streets 
o'  London '  (9.9.). 

"Banae,  in  a  hrassen  tower."— 
Beaumont  and  Fletcher's  'Valentinian' 
(song). 

Banby,  Charles.  Actor,  bom  1857; 
made  his  London  ddbut  at  the  Strand  The* 
atre  in  September,  1887,  as  Captain  Sneak 
in  '  The  Sultan  of  Mocha '  (cr.9.).  He  was  in 
the  original  casts  of  '  Buy  Bias,  or  the  Blas^ 
Bone  •  (1889), '  Joan  of  Arc '  0891), '  Morocco 
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Bound'  (1898X  *King  Kodak'  (1894),  "The 
Lady  SlETey'  (IS^\  ^fiazon  OoloBh^  (1895), 
etc 

Danoe,  Charles.  Dramatic  writer, 
bom  1794,  died  1808 ;  son  of  an  architect ; 
held  Baocesaive  oiBoea  in  the  Inaolvent 
Debtors'  Court,  London.  The  following  ia  a 
list  of  his  principal  dramado  pieces,  all  of 
which  see:— *AdTice  Gntis.'  'Alive  and 
Merry,'  'Hie  Bengal  Tiger,'  ^Benlah  Spa,' 

*  Blue  Beard '  '  Burlinaton  Arcade,'  '  The 
Country  Squire,'  'Delicate  Ground,'  'A 
Dream  of  ihe  Future,'  'The  Dustman's 
BeUe,'  'Ixaak  Walton/  'Lucky  Stars.' 
'Marriage  a  Lottery,'  'A  Match  in  the 
Dark,'  'The  Mominjr  Call,' ' Naval  Ensiwe- 
ments,'  'Olvmpic  Revels,'  'The  Paphian 
Bower,'  'Petticoat  Government,'  'Pleasant 
Dreams/  'Puss  in  Boots/  'Sons  and  Sys- 
tems,' '  The  Stock  Exchange,' '  Telemachus,' 
'  The  Victor  Vanquished/ '  The  Water  Party, 
'Who  Spmks  first T'  and  *A  Wondexful 
Woman. 

Danoe,  O^orge.  Dramatic  writer  t 
author  of  'Oliver  Grumble' (1886).  'The 
Barmaid'  (1891). « Ma  Mie  Boaette,'  libretto 
(1898X  'A  Modem  Don  Quixote'  (189SX 
*The  Lady  Slavey'  (1898),^ The  Gay  Pari- 
sienne '  (1894), '  Butteroup  and  Daisy  ^(1896), 
*Lord  Tom  Noddy'  0896).  'The  New 
Mephisto '  (1897), '  llie  Gay  Orisette'  a898X 

*  A  Chinese  Honeymoon '  (1H99X '  The  Ladletf* 
Paradise/  'The  West  End,'  etc. ;  also,  co- 
author, with  F.  Despres,  of  'The  Nautch 
Girl' (1891). 

Dano«,  Jamas.  Actor  and  playwrighL 
bora  1722,  died  1774 ;  son  of  a  surveyor  and 
architect ;  educated  at  Merchant  Taylors' 
and  Oxford ;  assumed  the  name  of  "Love," 
and  published  in  1742  a  play  called '  Pamela  * 
(a.  9.) ;  also  wrote  pantomimes  entitled '  The 
Witches'  (nm  'The  Rites  of  Hecate' 
(1764),  and  'The  Hermit'  (1767),  besides 
publishing  adaptations  of '  Timon  ox  Athens ' 
(J  768), '  Rule  a  Wife  and  Have  a  Wife,'  and 
'The  (^ty  Madam'  (1771).  He  was  known 
as  an  actor  in  Dublin  and  in  Edinburgh, 
where  he  was  also  a  theatrical  manager. 
In  1762  he  appeared  at  Dmry  Lane.  Later, 
he  built  a  theatre  at  Richmond,  Surrey. 

Dancer,  John  [temp.  Charles  IL],  pub- 
lished English  translations  of  ComeiUe's 

*  Nicom^e '  (1671)  and  Quinault's  '  Agrippa, 
King  of  Alba'  (1676). 

Dancer,  Mrs.    See  CaAWPo&D,  Mrs. 

ANN.  * 

Danoinflr  Barber  (The).  A  farce  In 
one  act,  by  Chakles  Selby  (9.  v.),  first  per- 
formed at  the  Adelphi  Theatre,  London, 
on  Januanr  8,  1888,  with  H.  Beverley  as 
Jfareittus  Fit^ftiaU. 

Danclnff  Olrl  (The).  A  play  in  four 
acts,  by  Henrt  Arthur  Jonbs,  first  per- 
formed at  the  Haymarket  Theatre  on  January 
16, 1891,  with  Miss  Julia  Neilson  in  the  UUe 
pert  (DmHUa  Jve»\  Miss  B.  Horlock  as 
Faith  /vet.  Miss  Norrevs  as  ^yM/  OoJbe, 
Miss  B.  Leclercq  as  Lady  Bawtry,  H.  Beer- 


bohm  Tree  as  the  Duke  qfOuUebury,  F.  Kerr 
as  JETon.  Reginald  SUnggby^  J.  Fernandez 
as  David  Ivea,  C.  Allan  as  Mr,  Crake,  F. 
Terry  as  John  Chrittiean,  and  other  parts 
by  Mrs.  £.  H.  Brooke,  Miss  M.  Arrtoun, 
R.  Harwood,  and  G.  Hudson ;  played  in  the 
EngUsh  provinces  In  1891.  with  Miss  K. 
Vaughan  as  DnmOa,  and  in  1900  with  Miss 
W.  Arthur- Jones  in  the  title  part;  first  re- 
presented in  America  at  the  Lyceum  The- 
atre, New  York,  on  August  81, 1891. 

Dandelion**  Dodffes.  A  farce  by  T.  J. 
WiLUAMS  (g.v.X  first  performed  at  New 
Holbom  Theatre,  London,  October  6, 1867. 

Dandolo;  or,  The  liast  of  the 
Doffes.  A  farce  in  one  act,  hy  Edward 
Stirling,  first  peiformed  at  the  Cltv  of 
London  Theatre,  January  8, 18S8,  with  Valo 
in  the  title  part  (a  professor  of  dancing). 

Dandy  Dan,  the  ZtifegnardanLan. 

A  musicu  comedy  in  two  acts,  written  by 
Basil  Hood,  composed  by  Walter  SUuffhter, 
first  performed  at  the  Grand  Opera  House, 
Belfast,  August  23,  1897 ;  prodticed  at  the 
Lyric  Theatre,  London,  December  4,  1897, 
with  Arthur  Roberts  in  the  title  part,  MLbs 
Isa  Bowman  as  Mary,  and  other  parts  by 
Miss  P.  Brou^^ton,  W.  H.  Denny,  etc. 

Dand^  Dick.  A  farce  in  three  acts, 
by  A.  W.  PiNERO  (a.v),  first  performed  at 
the  Court  Theatre*  London,  on  January  27, 
1887,  with  John  Clayton  as  the  Very  Rev.  An- 
ffustin  Jedd,  D.D.,  Dean  of  St.  MarvelTa,  A. 
Cecil  as  Btore  (his  butlerX  E.  Maurice  as  Sir 
Trigtram  Matwn,  F.  Kerr  as  Major  Tarver^ 
H.  Eversfield  as  Mr.  Darbey,  W.  H.  Denny 
as  Noah  Tomping  (a  policeman),  W.  Lugg  as 
Hateham,  Mrs.  John  Wood  as  Qeorgiana 
Tidman,  Miss  Norreys  as  Sheba,  Miss  M. 
Lewes  as  SdUnne,  and  Miss  Laura  Linden  as 
Hannah  Topping  ;  produced  at  Toole's  The- 
atre in  September,  1887,  cast  as  above,  save 
that  Alfred  Bishop  replaced  Arthur  Cecil, 
and  Miss  Eva  Wilson  replaced  Miss  Norreys ; 
played  in  the  English  provinces  in  1887,  with 
W.  F.  Hawtrey  as  the  Dean  and  Miss  M. 
niington  as  Qeorgiana ;  perf omied  at  Daly's 
Theatre,  New  York,  in  October,  1887,  vrith 
C.  Fisher  as  the  Dean,  J.  Lewis  as  Blort, 
J.  Drew  as  Major  Tarver,  O.  Skinner  as 
LieuL  Darby,  G.  Clarke  as  Sir  T^rietram, 
Miss  V.  Dreber  as  Saiomtt  Miss  E.  Shannon 
as  ShAa,  Miss  St.  Quentin  as  HannoA,  and 
Miss  Rehan  as  Qeorgiana  ;  played  at  Boston. 
U.S.A.,  in  January,  1888,  with  Miss  COarke 
as  Qeorgiana  and  Miss  Edesson  as  Sheba ; 
revived  at  Wyndham's  Theatre,  London,  on 
February  8. 1900,  with  Edmund  Maurice  and 
W.  H.  Denny  in  their  original  parts,  Alfred 
Bishop  as  the  Dson,  G.  Giddens  as  Blore^ 
A.  Vane  Tempest  as  Tarver,  Stanley  Cooke 
as  Dorbey,  Miss  M.  Hoffman  as  Salome,  Miss 
GFraoe  lane  as  Sheba,  Miss  Annie  Hughes  as 
Hannah,  and  Miss  Violet  Vanbrugh  as  Mre, 
Tidman, 

Dandy  Dick  Whlttinffton.  An 
opera-bouffe  in  two  acts,  written  by  O.  B. 
Sims,  composed  by  Ivsn  Caryll,  and  first 
performed  at  the  Avenue  Theatre,  London* 
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DANIELA 


Slznal(Tlie).    (1)  A  drama  in 
Bryant,  Pavilion  Theatre, 


on  March  2,  1895,  with  Miss  May  Yohe  aa 
i>tcJt,  J.  F.  Sheridan  as  Lady  Pitncarrent 
James  Barr  as  Captain  Fairifax^K,  Pate- 
man  as  Koko  Otua,  Miss  Ethel  Haydon  as 

Bandy  Fifth  (The).  A  comic  opera 
in  three  acts,  written  by  G.  R.  SiMS,  com- 
posed by  Clarence  Corri,  and  first  performed 
atthe  Prince  of  Wales*s  Theatre,  Binning, 
ham,  April  11, 1898 ;  pro<luced  at  the  Dake 
of  York's  Theatre,  London,  Augnst  16, 1898, 
with  Scott  Russell  as  DCek  VaroiUe,  Miss 
Rnth  Dayenport  as  Kate,  and  other  parts  by 
H.  Cole,  E.  Lewis,  C.  M.  York,  etc. 

Dane's  Dyke.  A  drama  in  three  acts, 
adapted  by  Mn.  Augustus  Bright  from 
her  novel '  Unto  the  Third  and  Fourth  Gene- 
rations,* and  first  performed  at  Sheffield  on 
Aofcnst  22, 1881. 

Danger.  (1)  A  dntma  in  four  acts,  by 
ALFRED  Rattcer  (q.v.\  produced  at  the 
Standard  Theatre.  London,  on  November  7, 
1868.  (2)  A  oomeiy-drama  in  three  acts, 
by  ALFRED  Davis,  produced  at  the  Theatre 
Royal,  Leeds,  on  September  19.  1873.  (3) 
A  drama  in  three  acts,  by  Horncastle  and 
Ogilvib,  Surrey  Theatre,  London,  October 
28, 1879. 

Danger  LifirhtB.  A  play  by  SurroN 
Vamk  (q.v.y. 

Dani 

four  acL_,  -^  _. , 

London,  October  5, 1867.  (2)  A  play  by  H 
G.  DE  Mills,  performed  in  U.S.  A. 

Dan^erfleld  '95.  A  play  in  one  act, 
by  Mildred  T.  DOWLiifO,  Garrick  Theatre, 
London,  May  26, 1898. 

Danfferoiis.  A  comedy-drama  in  three 
acts,  by  Charles  Osborne  (q.v.),  Lyceum 
Theatre,  Sunderland,  Septemoer  22, 1873. 

Dangerous  Priend  (A).  A  comedy, 
adapted  from  Feuillet's  'LaTentation'  (q.v.) 
by  JOHN  OXEXFORD  (g.r.).and  first  performed 
at  the  Haymarket  in  October,  1866,  with 
C.  J.  and  Mrs.  Mathews,  H.  Howe,  and  W. 
H.  Kendal  in  the  cast.    See  Led  Astrat. 

DangBTcas  Game  (A),  A  drama,  in 
prologue  and  three  acts,  oy  Sir  Randal 
Roberts,  Grand  Theatre,  London,  April  6, 
188& 

Dangerona  Maid  (A).,  A  musical 
play  in  three  acts,  adapted  bv  Sydney 
Rosenfeld  from  Heisse's  *Dlut,*  with 
music  by  Leopold  Schenck  and  Fred.  J. 
Eustis;  Casino  Theatre,  New  York,  No- 
vember 12, 1898. 

Dangerons  BaiRan  (A).  A  comedy 
in  one  act,  by  W.  D.  Howells,  Avenue 
Theatre.  London,  NoTomber  SO,  1895. 

DangeroxuB  Women.  A  drama  in 
four  acts,  by  F.  A.  Scudamore,  Brixton 
Theatre,  London,  August  1, 1898. 

Dangers  of  London  (The).  A  drama 
in  (our  acts,  by  F.  A.  Scudamore,  first  per- 
formed at  Cardiff,  June  9,  1890 ;  produced 


at  the  Surrey  Theatre,  London,  June  23, 
1890.  CS)  *  Dangers  of  a  Great  City:'  a 
play  by  A.  Kennedy,  performed  in  U.S.A. 

Dangle,  in  Sheridan's  'Critic'  (q.v.\ 
is  "  a  theatrical  quidnunc,  a  mock  Mecsenas 
to  second-hand  authors." 

DanieL  A.  drama  in  seven  parts,  by 
Hannah  More,  published  in  1782.  **  Ihe 
subject  is  Daniel  in  the  den  of  lions." 

Daniel,  Qeorge.  Dramatic  and  mis- 
cellaneous writer,  bom  1789,  died  186i ;  was 
the  author  of  *  Doctor  Bolus,'  a  burlesque 
(1818),  'The  Disagreeable  Surprise,'  farce 
(1819),  and '  Sworn  at  Uighgate.^farce  (1883)  v 
also,  of  '  Ophelia  Keen,  a  dramatic  legen^ 
dary  tale'  (1829),  said  to  have  been  based 
on  an  incident  m  Edmund  Kean's  private 
life.  Between  1823  and  1831  he  edited 
'  Cumberland's  British  Theatre,'  a  collec- 
tion of  plays  for  each  of  which  he  wrote  an. 
historical  and  critical  preface.  In  1831-2 
he  did  the  same  office  for  a  supplementary 
series  called  *  Chunberland's  Minor  Theatre.* 
These  two  series  were  subsequently  re- 
published in  sixty-four  volumes  (1838  and 
after).  Daniel  also  assisted  in  the  produc- 
tion of  T.  H.  Lacy's  'Acting  Edition  of 
Plays'  and  of  Davison's  'Actable  Drama.' 
See  '  Dictionary  of  National  Biography.' 

Daniel  O'Oonnell.  d)  A  drama  in 
three  acts,  by  John  Levy,  Theatre  Royal, 
Worcester,  June  21,  1880.  (2)  A  drama  by 
F.  Robertson,  Queen's  Theatre,  Dublin, 
August  14, 1882. 

Daniel  Rochat.  AdramabyVicioRiEN 
Sardou,  performed  in  English  at  the  Union 
Square  Theatre,  New  York,  in  1880-81,  with 
O.  R.  Thome,  jun.,  and  Miss  Sara  Jewett 
in  the  leading  rdUi  ;  played  at  Washington 
with  Miss  Eleanor  cyhoun  as  Leah  Bender* 
ton.    See  Roma. 

Daniel,  SamueL  Poet  and  dramatist,, 
bom  1562,  died  1619 ;  son  of  a  music  teacher  ; 
educated  at  Oxford ;  was  tutor  to  William 
Herbert,  afterwards  Earl  of  Pembroke. 
Between  1603  and  1614  four  masques  of  his 
were  performed  at  Court,  and  he  received 
in  1607  from  Queen  Anne,  wife  of  James  I., 
a  place  in  her  household,  which  he  resigned 
in  favour  of  life  as  a  farmer  in  Somerset- 
shire, his  native  county.  His  dramatic 
works  include  '  Cleopatra,'  a  tragedy  (1598), 
'The  Vision  of  the  Twelve  Goddesses,'  a 
nutsque  (1604), '  Philotas,'  a  tragedy  (1605). 
'The  Queen's  Arcadia,'  a  pastoral  tragi- 
comedy (1605),  'Tethvs'  Festival,' an  inter- 
lude (1610),  and  'Hymen's  Triumphs,'  a 
pastoral  tragi-comedy  (1615X  An  edition 
of  his  "  whole  Works  '^  appeared  in  1623 ; 
they  were  edited,  with  a  oiographicol  and 
critical  introduction,  by  Dr.  (irosart,  in 
1883-96.  See,  also,  Langbaine's  '  Dramatic 
Poets/  Fuller's '  Worthies,'  Wood's '  Athenss 
Oxonienses,'  Ritson's  *  Bibliographia 
Poetica.' Collier's  'Dramatic  Poetry,' Fleay's 
'English  Drama,'  and  Ward's  'English 
Dramatic  Literature.' 

Daniela.   A  play  adapted  by  W.  ton 
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Sachs  and  E.  Hamilton  Bell  from  the 
German,  and  produced  at  the  Union  Square 
Theatre,  New  York,  in  December,  1886,  with 
Mdme.  Mo4je8ka  as  the  heroine. 

DanlschelliB  (The).  A  play  in  fonr  acts, 
adapted  by  Lord  Nbwrt  from  *  Lee  Dani- 
Bchefb '  of  MM.  Newsky  and  Damas  (1876), 
and  flnt  performed  at  the  St  James's  The- 
atre, London,  on  January  6, 1877,  with  Miss 
Fknny  Addison  as  the  CourUut  DatUachtff. 
Miss  Lydia  Foote  as  Anna^  Mrs.  John  Wood 
as  the  Prince—  iMdia,  C.  Wameras  Vladimir, 
J.  Chtyton  as  Oiiv;  afterwards  produced 
at  the  Court  with  H.  B.  Conway  as 
Vladimir,  A.  Cedl  as  Mwkt  de  Taldi,  H. 
Kemble  as  Zakarof,  W.  H.  Brougham  as 
Father  Andrd,  J.  Clayton  as  Onp.  Miss  L. 
Moodie  as  the  Counteu,  Miss  Carfotta  Addi- 
son as  Prinoeu  Lydia.  Miss  Marion  Terry 
as  ^nna;  produced  at  the  Union  Square 
Theatre,  New  York,  with  a  cast  including 
Miss  Sara  Jewett  and  C.  B.  Thome,  jun. 

Banites  (The).  A  drama  in  fire  acts, 
by  JOA<tUiN  MiLUOL,  performed  at  the  Grand 
Opera,  New.  York,  in  1878,  with  M'Kee 
Bankin  and  his  wife  in  the  principal  parts ; 
first  performed  In  England  at  Sadler's  Wells 
Theatre,  London,  on  April  26,  1880,  with 
M'Kee  Bankin  as  Sajidy  Jf^Gee,  W.  B. 
Sheridan  as  Charles  Oodjrey,  G.  B.  Waldron 
as  Hezekiah  Carter,  Mrs.  Kankin  as  Nancu 
WHHamtt  and  Miss  Cora  Tanner  as  Hulda 
Dnwn, 

Dan'l  Bartlett.  A  play  rechristened 
in  1808  *  The  Deputy  Sheriff,'  and  played  in 
London  (Elephant  and  Castle  Theatre,  Octo- 
ber 17)  and  the  English  provinces 

Dazi'l  Drace,  Blaoksmith.  A  play 
by'W.  S.  Gilbert  (9.9.),  first  performed  at  the 
^ymarket  Theatre,  London,  on  September 
11,  1876,  with  H.  vezin  in  the  title  nirt, 
Johnston  Forbea-Bobertson  as  QeoffreyWyrv- 
yard.  Miss  Marion  Terry  as  Dorothy,  E.  J. 
Odell  as  Re/uben  Hainee,  H.  Howe  as  Sir 
Jasper  Combe,  Braid  as  MarpU,  Weathersbv 
as  Kipley,  etc ;  performed  in  the  Englisn 
provinces  in  1876,  with  Miss  Florence  Terry 
as  Dorothy;  played  at  Booth's  Theatre,  New 
York,  in  January,  1877,  with  Laurence  Bar- 
rett in  the  title  part  and  Miss  Minnie 
Palmer  as  Dorothy  ;  performed  in  the  Eng- 
lish proyinoes  in  1880,  with  Miss  Clara 
Laidlaw  as  Dorothy;  revived  at  the  Court 
Theatre,  London,  in  1884,  irith  H.  Vezin  as 
before,  MIbs  Fortescue  as  Dorothy,  John 
Clayton  as  Sir  Jasper,  W.  Mackintosh  as 
Haines,  C.  Hawtrey  as  Oeoffrey,  B.  Maurice 
as  MarpU,  etc.;  revived  at  the  Prince  of 
Wales's  Theatre,  London,  on  the  afternoon 
of  February  20, 18M.  with  William  Mollison 
as  Dan'l,  W.  BIgnold  as  Sir  Jasper,  ti.  Valen- 
tine as  Haines,  Fuller  Mellish  as  Geoffrey, 
J.  Cross  as  Marple,  Miss  Nancy  Mackin- 
tosh as  Dorothy,  etc.     See   Dan'l  Tra- 

DUCED. 

Dan'l  Tra-Buoed,  Tinker.  A  bur- 
lesque bv  Arthur  Clements  of  'Dan'l 
Druce,  Blacksmith '  (o.v.)>  Ant  performed  at 
the  Strand  Theatre,  London,  on  November 


27,  1876.  with  J.  G.  Taylor  ai<  Dan'l,  Miss 
Lottie  Venne  a6  DoUy,  C.  D.  Marins  as 
Oeoffrey,  H.  Cox  as  Rude^n-Paynet,  and 
W.  S.  Penley  as  Sir  Ivory  Comb, 

Dante.  An  *'  idyU  **  br  G.  H.  B.  Dabbs 
and  EDWARD  Bighton,  first  performed  at 
St.  (Jeorge's  Hall,  London,  July  10,  1808, 
with  H.  veshi  as  Dante,  Miss  Laura  John- 
son as  the  Spirit  <^f  Beatrice,  etc  (2)  A 
play  in  a  prologue  and  fonr  acts,  rendered 
into  EngUiBh  by  Laurence  Iryinq  from  the 
French  of  Victorlen  ^irdou  and  Bmile 
Moreau;  Lyceum  Theatre,  London,  April 
80, 190S.  with  Henry  Irvine  as  Dante,  Miss 
Lena  Ashwell  as  Pia  del  Totomei  and  Cfemma 
(her  danghterX  Miss  Wallis  as  the  Abbess, 
Mdme.  Lilian  Eld^  as  Franeesca  da  Rimini, 
Miss  Nora  Lancaster  as  the  Shairit  of 
Beatrice,  W.  Mollison  as  Cardinal  CoUmna, 
etc.  (3)  A  play  in  four  acts,  by  Alfred  0. 
Calmour,  Queen's  Theatre,  Manchester, 
June  16,  190S.  with  H.  Cooper-ClifTe  as 
Dante,  and  Mdme.  L.  Eld^  as  Beatrice; 
Coronet  Theatre,  London,  September,  190S. 

DanteS)  Bdmond.  The  hero  of  the 
various  adaptations  of  *  Monte  Cristo '  (g.v.). 

DanverSfSidwin.  Actor;  was  the  origi- 
nal representative  of  the  f oUo wing(and  other) 
characters :— The  Goat  in  Byron's  'Esme- 
ralda' (1861),  Soampa  in  W.  Brough's 
*Ernani^  (1866),  Dame  HatUy  in  Burnand's 
'Black-Ey'd  Susan'  (1866).  DeviUhoof  in 
Gilbert's  'Merry  Zingara'  (1868),  Nurse 
Margery  in  Burnand's  *  Beast  and  the 
Beauty'  (1869),  and  Von  Schlaehenstein  in 
Gilbert's  ^  Gentleman  in  Black '  (1870). 

Danvera,  H.  Dramatic  writer ;  author 
of  '  A  Comugal  Lesson '  (9.9.)  and  *  A  Fasci- 
nating Individual '  (q.v.). 

Daphne.  A  plav  by  Marguerite 
Mbrington,  performed  in  the  United  States. 

Daphne  and  Amintor.  See  Oracle, 
The. 

Daphne,  in  O'Hara's  'Midas'  (q,v.\ 
figures  ss  the  favourite  of  Pol  (or  ApoUo). 
(2)  In  Gilbert's  '  Pygmalion  and  Gabtea,' 
Daphw.  is  the  wife  of  Chrysos  (q,v.). 

Daphnis.  A  character  in  Beaumont 
and  Fletcher's  'Faithful  Shepherdess' 
(«.«.). 


Dapper.  (1)  A  lawyer's  clerk  in  Jon- 
Wa  ^  Alchemist '  (q.v.).  (2)  A  stockbroker 
in  Murphy's  *  Citizen '  (q.v.).— Sir  Davy  and 


Jack  Dapper  are  father  and  son  in  Middle- 
ton's  •  Boiaring  Girl  *  (q.v.). 

Dapperwit.  (1)  A  "brisk,  conceited 
fellow ''^ in  Wtcherley's  *Love  in  a  Wood' 
(9.V.X  (2)  A  character  in  Oxenford's 
'Bape  of  the  Lock '  (q.v.). 

Daran.  A  character  in  Betnolds's 
« Exile  •(g.w.X 

DaTb7  uul  Joan.  A  duologue  by 
Henry  Bellingham  and  William  Best, 
Terry's  Theatre,  London,  February  11, 
1888. 
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Darby.  A  chazacter  in  OHBCebfe's 
'Poor  Soldier '(9.«.)l 

Darby,  lEary.    See  Robinson,  Mbs. 

Dard.  A  character  in  Charles  Beadb'8 
•Double  Marriage'  (g.v.)wid  CtmlTurner'S 
MVhiteLiea'Cq.r.). 

Dare-devil  (The).  A  drama  in  four 
acts,  by  Arthur  Shirley  and  Herbbbt 
Leonard,  performed  ("  for  copyright  pur- 
poses ")  at  the  Prince's,  Portsmouth,  Oc- 
tober 19. 1894. 

Dare-devU  Diok.  See  Queen's 
Horse,  The. 

Dare-devil  Max«  A  melodrama  in 
four  acts,  by  W.  A.  Brabner,  Theatre 
Metropole,  London.  December  11, 1899,  with 
Murray  Oaraon  in  the  title  part. 

Daring  Dick,  the  Detective.  A 
play  by  J.  J.  M*Cix)SKET,  performed  at  NIbw 
York  m  1870. 

Darius.  King  .of  Penia,  and  the  hero 
of  the  following  dramatic  works  :—(l)  *  A 
Pretie  new  Snterlude,  both  pithle  ana  plea- 
saunt,  of  the  Story  of  Kyng  Daryus,  being 
taken  out  of  the  thyrd  and  fourth  Chapter 
of  the  thyrd  Booke  of  Esdras,'  and  printed 
in  1505.  (2)  *  Darius : '  a  tragedy  by  Star 
WiLUAM  ALEXANDER,  Earl  Of  Stirling  (a.v.), 
printed  in  1603,  and  described  by  the  author 
as  *'  the  first  essay  of  my  rude  and  unskilfull 
Muse  in  a  tragicall  poem.'*  (8)  *  Darius, 
King  of  Persia:'  a  tragedy  by  J.  Growne 
(9.r.X  acted  by  "their  majesties  servunts" 
at  the  Theatre  Royal  in  1688.  For  the  plot, 
■eeOenest. 

Dark  City  (The).  A  play  in  five  acts, 
by  AuousTiN  Dalt,  founded  "remotely** 
on  '  Lea  Compagnons  de  la  Truelle,*  and 
first  performed  in  New  York,  September  4, 
1877,  with  a  cast  including  M.  Barrymore, 
C.  Fisher,  J.  B.  Studley,  J.  Lewis,  W. 
DaTidge,  J.  Drew,  Miss  A.  Dyas,  Miss  £. 
Rigl,  Mrs.  Gilbert,  etc. 

Dark  Cloud  (The).  A  play  by  Arthur 
Skjrcblet  (9. v.),  first  performed  on  January 
8, 1863,  at  the  St.  James's  Theatre,  London, 
with  Arthur  Stirling  as  PhUip  Augtin. 

Dark  Contixient  (The).  A  drama  in 
five  acts,  by  Frederick  Mouillot  and 
H.  H.  Morell,  first  performed  at  Bamsley 
in  June,  1891;  produced  at  the  Grand 
Theatre.  Islington,  on  October  10, 1892 ;  first 
performed  in  America  at  San  Frandsco  in 
May.  1893;  also,  as  *The  Heart  of  Africa' 
at  Kansas  City  (NoTember,  1898X 

Dark  Days.  A  drama  in  fiye  acts, 
adapted  by  J.  Comtns  Garr  (q.v.)  from  F. 
Pkrgus's  romance  of  the  same  name,  and 
first  performed  at  the  Haymarket  Theatre 
on  September  26, 1885,  with  M.  Barrymore 
as  Banl  North,  H.  Beerbohm  Tree  as  Sir 
Mervyn  F^rrand^  Miss  Lingard  as  Philippa 
LOffarge,  and  R.  Pateman,  C.  Sugden,  Miss 
Lydiaroote,  and  Miss  Helen  Forsyth  in  other 
parts ;  played  in  the  English  provinces  with 


Bliss  Florence  West  {PhUippa\  Lewis  Waller, 
Louis  CalTert,  etc,  in  the  cast. 

Dark  Dayv  In  a  Cnphoard.  A 
comedietta  by  Sterling  Cotne  (^.e.), 
Adelphl  Theatre,  London,  December  29, 
1864. 

Dark  Deeds.  A  drama  in  four  actsi 
adapted  from  Miss  Braddon*8  novel,  *The 
Trail  of  the  Serpent,'  by  Mat  Holt  (Mrs. 
Fairbaim) ;  first  performed  at  Belfast,  under 
the  title  of  '  Jabez  North;'  and  produced 
as  *Dark  Deeds'  at  the  Philnarmonic 
Theatre,  I«ondon,  on  March  11, 1882. 

Dark  Glen  of  BaUyfolU  (The).  A 
play  by  Edward  Stirung  {q.v.). 

Dark  Niffht's  Bridal  (A).  Anoetical 
comedy  in  one  act,  founded  by  Robert 
Buchanan  on  a  prose  sketch  by  R.  L. 
Ste?  enson,  and  first  performed  at  the  Vaude- 
ville Theatre.  London,  April  9,  1887,  with 
Fuller  Mellish  and  Miss  K.  Borke  ss  hero 
and  heroine. 

DarkNlffht'sWork(A).  (1)  A  drama 
in  three  acts,  adapted  by  Dion  Boucicault 
iq.x.)  from  Scribe's  *  Giralda'  {q.v.\  and  first 
performed  at  the  Princess's  Theatre,  London, 


Bose  Leclercq  as  Po^uita,  etc.    (2)  A  play 
by  H.  N.  Wright. 

Dark  Past  (The).  A  melodrama  in 
four  acts,  by  Frank  Price,  Theatre  Boyal, 
Bamsley.  October  23, 1890. 

Dark  Secret  (A).  A  drama,  in  a  pro- 
logue and  four  acts,  founded  on  Sheridsin  le 
Fanu's  story,  '  Uncle  Silas,'  by  John  Doug- 
lass and  JAMES  Willing,  Jnn.,  and  first 
performed  at  the  Standard  TheatrOiLondon, 
on  October  28, 1886 :  produced  in  u  S.A.  in 
1887;  revived  at  the  Princess's  Theatre, 
November,  1896.    See  Uncle  Silas. 

Dark  Side  of  the  Oreat  lEetropolis 
(Th.e).  A  drama  in  three  acts,  by  W. 
Tratkrs  (ff.v.),  Britannia  Theatre,  London, 
May  11, 1868.    see  Darkest  London. 

Darkest  London.  A  drama  in  five 
acts,  by  Butler  Stanhope,  Birkenhead, 
April  4, 1891.  See  Dark  Side  op  the  Great 
Metropous. 

Darkest  Bnssia.    See  Bed  Double. 

Darkness  Visible.  A  farce  in  two 
acts,  by  Theodore  Hook,  first  performed 
at  the  Haymarket  on  September  23, 1811. 

Darley,  Gtoorsre.  Poet  and  prose- 
writer,  bom  in  Dublin,  1796,  died  1846; 
author  of  three  dramatic  poems*-'  Sylvia ; 
or,  The  May  Queen'  (1829),  'Thomas  k 
Becket'  (1840),  and  *  Ethelstan,  King  of 
Wessex'  (1841);  author,  also,  of  criticisms 
of  the  drama  and  the  stage  in  the  '  London 
Magazine'  and  'Athenaeum.'  He  super- 
vised an  edition  of  the  plays  of  Beaumont 
and  Fletcher  (1840),  for  which  he  wrote  a 
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critical  introduction.  See  the  memoir  by 
J.  U.  Ingram  prefixed  to  the  1892  edition 
of 'Sylvia.' 

Darling',  Grace.  SeeGRACBDARUMO 
and  Wb£CK.  at  Sea. 

Darlinffton'a    Widows.     See    My 

MOTHBB. 

Damay,  Oharlea,  fignree  in  all  the 
dramatizations  of  *  A  Ttaie  of  Two  Cities ' 
(S.V.). 

Damley,  J.  H.  Actor  and  playwright ; 
made  his  dibut  in  the  former  capacity  at 
Liyerpool  in  1879.  His  first  appearance  in 
London  was  at  Astley's  in  1880,  as  Beamish 
in  '  Arrah-na-Poffue.'  He  was  the  original 
representative  oi  Captain  Salem  in  'The 
Bells  of  Haslenere '  (g.v.)  and  Arthur  Max- 
^eeU  in  'The  Barrister'  iq.v.).  He  has 
written  the  following  dramatic  pieces:— 
•Wanted,  a  Wife'  (1890),  'The  Solicitor' 
(1890),  *Mrs.  Dexter'  (1891),  *  Facing  the 
Music'  (1899),  *Ohl  Society'  (1900);  also, 
with  George  Manville  Fenn  (q.v.),  *The 
Barrister'  <1887X  'The  Balloon'  (1888). and 
'  A  Wife's  Devotion '  (1889).  and,  with  H. 
Broce, '  Shadows  on  the  Bund '  (1897)  and 
•  On  Guy  Fawkes  Day '  (1897). 

Damley,  Ijord,  figures  in  T.  E.  Wilks' 
'  Lord  Darnley '  (q.vX  in  *  Marv  <^een  of 
Scots'  (o.v.),  etc  There  is  also  a  Lord 
Damley  in  *  The  Field  of  the  Cloth  of  Gold ' 
(q.v.y. 

Damley,  The  House  of.  See  House 
OF  Darnley,  The. 

Damley;  or,  Tlie  Keep  on  the 
Oastle  Mill.  A  drama  in  two  acts,  by 
T.  Egkrton  Wilks  (jq.v.). 

Dartle.  Rosa,  figures  hi  Tarious  adap- 
tations of  *  David  Copperfield'  (?.«.). 

Dartmoor.   See  Dick  Venablbs. 

DarviUe,  Oheorffe.    See  George  Dar- 

YILLE. 

Daxyl,  Sidney.  The  hero  of  Robert- 
son's •  Society '  (q.v.). 

Dash  (The);  or,  Who  bnt  HeP  A 
muflical  farce  in  two  acts,  words  by  Francis 
Lathom,  music  by  Reeve,  performed  at 
Drury  Lane  on  October  20, 1804. 

Dash,  Captain.  A  character  in  the 
farce  *  At  Hume '  {q.v.).  (2)  Ned  Dash  is  a 
character  in  Macready's  *Bank-Note '  (?.«.). 

Dash  for  Freedom  (A).  A  drama  in 
five  acts,  by  George  Roy,  Olympic  Theatre, 
London,  November  29,  1884. 

Dashaway.  Charlotte.  Ward  of 
Lord  BromviUe  in  T.  HOOK'S  '  Soldier's  Re- 
turn '  (q.v.). 

Dashlnerton,  Vxu,  See  Belles  with- 
out Beaux. 

Dashwell.  One  of  the  husbands  in 
Ravenscroft's  'London  Chickolds'  (q.v.), 

Dashwotdd,  in  Murphy's  '  Know  your 
own  Mind'  (q.v.),  was  intended  for  Foote. 


Daubiffny,  Delaoonr.  The  nom  de 
gu^trre  used  by  G.  R.  Sims  in  connection  with 
^The  Girl  I  left  Behind  Me'  (q.v.). 

Daughter  (The).  (I)  A  pUty  in  five 
acts,  by  Sheridan  Knowles,  performed  at 
Drurv  Lane  In  1836,  vrith  Miss  Huddart  in 
tlie  title  part  (Marian),  the  author  as  her 
father,  and  other  rolee  by  Cooper,  Warde, 
Diddear.  Brindal,  etc.  (2)  A  drama  in  one 
act,  by  Thomas  HAYNESBAYLT(9.r.).  founded 
on  'La  Lectrice'  of  Scribe,  and  peifonned 
in  1886,  with  Mrs.  Hooper,  Frank  Matthews, 
James  Vining,  and  Keeley  (FU^addU). 

Daiiflrhter-in-Iiaw,  Ky.  See  Mt 
Daughter-in-Law. 

Dauerhter  of  Eve  (A).  A  drama  in 
three  acts,  bv  Paul  Meritt  (a.  v.),  first  per- 
formed at  the  Prince  of  Walee's  Theatre, 
Birmingham,  in  July  SO,  1877.  See  Daugh- 
TEEts  OF  Eve. 

Daug-hter  of  France  (A).  See  Roll 
OF  THE  Drum. 

Dauerhter  of  Ireland  (A).    A  play 

?)rformed  at  the  Standard  Theatre,  New 
ork,  in  October,  1886,  with  R.  a  HUUard 
and  Miss  G.  Cayvan  in  leading  parts. 

Dauflrhter  of  Ishmael  (A).  See 
Living  Dead,  The. 

Danffhter  of  the  Dcuiube  (The). 
An  extravaganza  by  W.  &.  Osmax,  Holbom 
Theatre,  London,  March  S,  1873. 

Daughter  of  the  Nile  (The).  A  play 
by  Laura  Don  (q.v.) ;  produced  in  1887  as 
*  Egypt,'  with  Miss  Effie  Ellsler  in  the  chief 
r6le. 

Daughter  of  the  People  (TheX  A 
drama  m  five  acts,  adapted  by  Frank 
Harvet  from  the  French,  and  first  per- 
formed at  South  Shields,  February  16, 1801 ; 
5 reduced  at  the  Grand  Theatre,  Islington, 
une  20,  1891. 

Daug-hter  of  the  Besriment  (The). 

(1)  A  drama  in  two  acts,  adapted  by  Ed- 
ward FiTZBALL  (q.v.)  from  the  libretto  of 
'  La  Fille  du  Regiment,'  and  performed  at 
Drury  Lane  Theatre,  liay  28,  1844,  with 
Mrs.  Stirling  in  the  titie  part  (Mad^aine). 

(2)  Donizetti's  opera  was  produced,  with 
an  Endish  libretto  by  Fitzball,  at  the 
Snrrey  Theatre  on  December  21, 1847.  (3) 
The  opera  was  produced,  with  an  &iglish 
libretto  by  Oscar  Weil,  at  the  Prince's 
Theatre,  Bristol,  on  October  IS,  1880.  See 
Josephine. 

Daughter  of  the  Bevolution  (The). 
A  comic  opera,  words  by  J.  Cheeter 
Goodwin  and  music  by  Ludwis  Englander, 
first  presented  under  this  title  at  Broad- 
way  Theatre,  New  York,  on  Hay  27,  188&» 
with  Miss  Camille  D'Arnlle  as  the  heroine, 
L.  Hallam  Mostyn  as  Gtneral  Grumm^  and 
Miss  Sidney  Worth  as  the  general's  wife. 
**  George  Washineton  is  a  subordinate  flj!ure 
in  the  piece  ".  The  original  work  was  first 
performed  in  187G,  the  hook  being  by  Leo 
Goldmark. 
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Dauflrhter  of  the  Stan  (The).  A 
diama  To  two  acts,  by  Shibley  Brooks 
iq.vX  first  performed  at  the  Strand  Theatre, 
Loudon,  on  Aagnet  6,  I860. 

Daughter  of  the  TumbxilB  (The). 
A  play  in  one  act,  by  Walter  B.  O&ooan, 
Vikt  Theatre,  Albert  Hall,  May  17,  lfi87. 

Daughter  to  Maxry  (A).  A  one-act 
comedy  by  J.  R.  Plakche  (q.v,\  performed 
at  the  Haymarket  Theatre  in  1828,  with 
Vining  as  Vivid,  and  Mrs.  Waylett  as  Mtury  ; 
revived  at  the  (Olympic  Theatre  in  1882-8. 

Daughter's  Honour  (A).  A  domestic 
drama  in  four  acts,  by  Benjamin  Landeck 
and  Arthur  Shirley,  Surrey  Theatre, 
London,  December  17, 18M. 

Dauflrhter's  Secret  (A).  A  drama  in 
two  acts,  by  George  Peel,  Britannia 
Theatre,  London,  February  26, 1874. 

Bauffhter'a  Trial  (A).    See  Hxnbt 

DUKBAR. 

Danffhtere.  A  farcical  comedy  in  three 
acU,  by  T.  G.  Warren  (q.v.)  and  Willie 
Sdouin  (q.v,X  Theatre  Royal,  Portsmouth, 
June  80,  IBM. 

Bauflrhtem  of  Babylon  (The).  A 
play  in  four  acts,  by  Wilson  Barrett, 
produced  at  the  Lyric  Theatre,  London, 
f  ebruaiy  0. 1897,  with  the  author  as  Lemuel^ 
Miss  M.  Jeffries  as  Elna,  F.  McLeay  as 
Jedidhy  Ambrose  Manning  as  Alorut^  Miss 
Lily  Hanbury  as  BlciOy  and  other  parts  by 
Miss  D.  Belmore,  Miss  C  Ck)llier,  A.  Biy- 
done,  E.  Irwin,  etc. 

DaxLirhters  of  Eve  (The).  A  play  by 
A.  E.  Lancaster  and  J.  Magnus,  performed 
in  the  United  States.  See  Dauohtbb  op 
Eve,  a. 

Danffhters  of  the  Poor.  A  comedy- 
drama  in  four  acts,  by  Scott  Marble,  first 
performed  at  the  Adelphi  Theatre,  Chicago, 
October  9. 1888. 

Datmcey,  Sylvanue.  Dramatic 
writer,  bom  1864;  author  of  *A  Divided 
Duty'  ['A  Month  after  Date ']  (1886). 
'Charity's  Cloak'  (1891),  'Love  at  Home/ 
adapted  (1891),  'The  Reckonhig'  (1891). 
See  Day,  G.  D. 

DauntleBB,  Blohard.  A  sidlor  in 
Gilbert  and  Sullivan's  *Raddigore' 
iq-v.). 

Dauvray,  Helen.  Actress  *  appeared 
in  New  York  in  1887  as  SteUa  Vandyke  in 
Bronson  Howard's  'Met  by  Chance'  as 
well  as  dmstance  in  *  The  Love  Chase  *  and 
Peg  Woffington  in  '  Masks  and  Faces.'  She 
was  seen  in  London  in  1892  as  Suzanne  in 
*  A  Scrap  of  Paper '  (g.o.X 

Davenant,  Lord  and  Lady,  in  Cum- 
berland's *  Mysterious  Husband'  {q.v,), 

Davenport,  in  Lamb's  'Pawnbroker's 
Daughter'^ (9.17.).  is  in  love  with  Marian, 

2)  There  is  a  JDavcnport  in  'The  British 
!gion'(s.o.}. 


Davenport.  Actor,  died  March,  1814 ; 
married,  about  1787,  Bla^y  Ann  Harvey  [see 
Davenport,  Mrs.  M.  A.].    In  Oxbeny's 

*  Dramatic  Biography '  (1826)  we  read  that, 
"though  unequal  to  characters  of  first-rate 
importance,"  ne  "perhaps  had  few  equals 
in  parts  of  a  rough  but  manly  nature,  such 
88  Hogne  ('  Mountaineers  *),  Sulkff,  etc.  He 
was  a  good  roeaker,  and  a  useful  member  of 
the  Covent  Garden  company,  which  he  left, 
in  consequence  of  ill  health,  in  1812." 

Davenport,  Adolphue  [realfname, 
HoytL  Actor,  bom  in  Connecticut,  1828; 
died  in  New  (Orleans,  1873 :  made  his  dOmt 
at  the  Baltimore  Museum  in  1848,  but  soon 
after,  in  obedience  to  parental  pressure,  left 
the  stage  to  study  the  law.  Eventually, 
however,  he  returned  to  the  boards,  and  in 
1853  played  small  parts  at  the  old  Broadway* 
New  York.  While  at  this  theatre  he  married 
Miss  Lizzie  WestonTsee  Mathews,  Mrs. 
Charles  James].  With  her  he  starred  for 
a  time,  and  then  came  engagements  at  Phila- 
delphia (1868-66),  New  York  (1869).  etc.  In 
1872  Davenport  was  manager  ef  the  Mobile 
Theatre. 

Davenx>ort  Brothers  and  Oo.  A 
farce  by  EdoarPemberton,  Theatre  Boyal, 
Birmingham,  April  24, 1879. 

Davenport  Done.  A  comedietta  bj 
Captain  CohOUB. 

Davenport,  BdwardLoomle.  Actor, 
bom  at  Boston,  U.S. A.,  in  1816 :  died  Sep- 
tember. 1877 ;  made  his  professional  dibut 
at  Providence,  Bhode  Island,  in  1896,  aa 
Parton  WiUdo  in  '  A  New  Way  to  Pay  Old 
Debts.'  After  this  came  an  engagement  at 
the  Tremont  Theatre,  which  was  oy-and-by 
followed  (in  1846)  by  appearances  at  the 
Park  Theatre,  New  Y  orlc.  as  Romeo,  Bene- 
dick,  FaziOt  St.  Pierre,  and  so  forth.  In  the 
following  year  he  was  the  oriainal  represen- 
tative of  Armand  in  Mrs.  Mowatt  s  play 
so  named  (q.v.).  In  December,  1847,  he  and 
Mrs.  Mowatt  made  their  English  d^but  at 
Manchester,  and  in  January,  1848,  their 
London  dibut  at  the  Princess's.  During 
the  next  six  or  seven  years  he  was  seen  in 
England  as  Othello^  lUehard  III.^  Sir  Giles 
Overreach,  St.  Pierre,  Rob  Roy,  the  Ck)rsi- 
can  Brothers,  Clavde  MelnoUe,  WiUiam  in 
'Black- Eyed  Susan,'  Adam  Trtteman  in 
'Fashion,'  and  other  parts.  In  August, 
1S54,  he  returned  to  America,  and  for  a  time 
starred  in  such  pieces  as  'The  Egyptian,' 

*  Francesca  da  Rimini.' '  Calaynos.'etc.  In 
1856  he  played  Hamlet  at  Burton's,  New 
York.  In  1857  he  became  Joint-lessee  of 
the  American  Theatre,  New  York ;  in  1859 
he  undertook  the  management  of  the  Havard 
Athenaeum,  Boston ;  in  1865  he  was  joint- 
lessee  of  the  old  Washington  Theatre ;  and 
in  1870-72  he  was  lessee  of  the  Chestnut 
Street  Theatre,  Philadelphia.  Among  hia 
subsequent  rUee  were  BHi  Sikee,  Sir  hUdue 
(yTrigger,  Captain  Haiwkeley.  Edmond 
DanUe,  Proepero,  Brutus  in  '  Julius  Cresar,' 
Dan'l  Druee,  and  JBdgar  in  '  King  Lear.'  He 
waa  last  seen  hi  New  York  in  1876 ;  his  last 
public    appearaace   was  at   Cumberland, 
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Maryland,  in  April,  1877.  "  HanOet"  writes 
Laurence  Hutton,  '*was  not  Mr.  Daven- 
port's greatest  part ;  his  Sir  OOm  Overreaeh, 
his  BiU  Sikes,  his  Brutus,  and  his  WUliam 
in  ' Black-Eyed  Susan'  were  as  fine  as  his 
SamUt,  if  not  finer ;  nevertheless,  it  was  a 
singiularly  complete  conception  of  the  cha- 
racter—scholarly, finished,  and  profound" 
<*  Curiosities  of  the  American  Stage  0-  See 
'Actors  and  Actresses  of  Great  Britain 
and  America '  and  *  Memories  of  Daly's 
Theatres'  (1897).— MRS.  B.  L.  Datenpobt 
[Ftony  Elizabeth  Viningi  was  horn  in 
Xiondon,  1829.  She  was  the  daughter  of 
Frederick  Vining  (q.v.\  and  made  her 
dibut  as  an  adult  actress  in  1847,  when 
she  played  Juliet  to  the  Borneo  of  O. 
V.  Brooke.  She  married  Darenport  in 
January,  1849.  Her  first  appearance  in 
America  was  made  at  the  Broadway  The- 
atre, Kew  York,  in  September,  1864,  as 
Margaret  Elmore  in  *  Loto's  Sacrifice '  iq.v.). 

Davenport,  Fanny.  Actress,  bom 
in  London  in  1850,  died  1898 ;  daughter  of 
B.  L.  Davenport  (q.v.);  first  appeared  on 
the  stage  at  Boston,  U.S.A.,  as  the  child  in 

*  Metamora,'  after  which  she  undertook  a 
number  of  such  Juvenile  parts.  She  was 
seen  at  Niblo's,  New  York,  in  1862,  as  the 
£ing  qf  Spain  in  '  Faint  Heart  never  won 
Fair  Lady.'  From  1860  to  1S77  she  was  a 
member  of  Ausustin  Daly's  company  at  the 
successive  Fifth  Avenue  Theatres  and  else- 
where. During  this  period  she  was  the 
first  representative  of  Blanche  in   Daly's 

*  Man  and  Wife,'  BJle  Bemington  in  '  Sara- 
toga.* Mrs.  Wragge  in  Daly's  'No  Name,' 
Jam  in '  Divorce, '^Baron^A  de  Mirac  in  Daly's 
'Article  47,'  NeUie  Wyekof  in  'Diamonds,* 
Marquiee  de  Ci»eranne  in  'Alixe,'  Merope 
in  'Madeline  Morel,'  Kitty  in  'Fortune,' 
Aglaa  in  'Folline,'  Mdme.  Ouiehard  in 
Daly's  *Monsieur  Alphonse,'  B«0  Van  Reneet- 
laer  In  '  Moorcroft,'  Eugenia  in  '  The  Big 
Bonanza,' Mabel  Benfrew  in  'Pique,'  Eet^ 
in  '  Blue  Glass,'  the  Duckeet  in  '  The  Ameri- 
can,' and  Mairy  in '  Lemons.'  She  was  also 
the  first  representative  in  America  of  Con- 
stance Howard  in  *  False  Shame  ;  or,  New 
Year's  Eve,'  Ruth  TredgeU  in  'Charity,' 
Mary  Melroee  in '  Our  Boys,'  Helen  in '  Weak 
Woman,'  etc.  Among  her  other  rdlet  were 
Ophelia,  Rosalind,  Rosaline  in  'Love's 
Labour's  Lost,'  Mrs.  Ford  in  *  The  Merry 
AVives,'  Maria  in  » Twelfth  Night'  Lady 
Toumley  in  '  The  Provoked  Husband,'  Miss 
Biehland  in  'The  Good-natured  Man,' 
Violetta  in  <  She  Would  and  She  Would  Not.' 
LadyMary  in  '  Wives  as  they  Were,'  Letitia 
in  •  The  Belle's  Stratagem,'  Bizarre  in  *The 
Inconstant,'  Lady  Teazle,  Tilburina,  Julia 
in  'The  Hunchback,'  Lady  Franklin  iu 
'Money,'  PatUine  Deschapelles,  Lady  Oay 
Spanker,  Lady  Alice  in  '^Old  Heads  and 
Young  Hearts,'  Jfa4^e  Wildfire  in  Bouci- 
cault's  'Heart  of  Midlothian,'  Rosie  in 
•Play,'  PoUy  in  *  Caste.'  Peg  Woffington  in 
'  Masks  and  Fues,'  etc.  She  was  seen  in 
London  in  1882  as  the  heroine  of  '  Diane' 
iq-v.). 

Davenport,  JTean.   See  Lander,  Mrs. 


_  Davenport,  Mrs.  See  BIathews,  Mre. 
Charles  Jambs. 

Davenport,  Krs.,  was  one  of  the  four 
leadmg  actresies  in  Sir  William  D'Avenant's 
oompanv  when  he  opened  his  theatre  in 
Lmcoln's  Inn  Fields  in  1661.  In  that  year 
she  figured  as  Boxalana  in  'The  Siege  of 
Rhodes,'  Lady  Ample  in  'The  Wits/^and 
Evandra  in '  Love  and  Honour ; '  also,  as  the 
Quem  in 'Hamlet.'  In  166S  she  was  seen  at 
the  same  house  as  Camilla  in  '  The  Adven- 
tures of  Five  Hours,'  and  as  Boxalana  in 
'  Mustapha.'  Downes  says  she  was  "  erept 
from  the  stage  by  love ; "  as  a  matter  of  fact 
she  was  entrapped  by  the  twentieth  Earl  of 
Oxford  into  a  sham  marriage,  and,  when  she 
discovered  the  deception,  was  consoled  with 
an  annuity  of  £S0O. 

Davenport,  Um.  Vary  Atit^  [n^ 
Harvey).  Actress,  bora  at  Launoeston, 
1765 :  educated  at  Bath,  where  she  made 
her  first  public  appearance  on  December  21. 
1784,  as  Lappet  in  '  The  Miser '  (q.v.).  After 
experience  at  Bath,  Exeter  (where  she 
married  one  Davenport  (q.v.\  a  member  of 
her  own  profession),  at  Birmingham,  and  at 
Dublin  (where  she.  for  the  first  time,  played 
an  "  old  woman's  "  part,  in  which  she  made 
a  great  success),  she  was  engaged  for 
Covent  Garden  in  September,  1794,  opening 
as  Mrs.  Hardcastle,  and  being  seen  there 
afterwards  as  the  Ifurse  in  ^Bomeo  and 
Juliet.' Danitf  Quickly  (in  'Henry  IV.  Part 
L'and 'The  Merry  Wives'X  Mrs.  Peachum, 
Bud  Mrs.  Malaprop.  At  the  Haymarket, 
in  1797,  she  was  the  original  representative 
of  IM>orah  Dowlas  in^The  Heir  at  Law' 
(q.v.).  At  0)vent  Garden  she  was  the  first 
to  impersonate  Dame  AshJUld  in  *  Speed  the 
Plough'  (q.v.).  Another  of  her  original 
parts  there  was  that  of  Mrs.  BrulgruSdery 
in  'John  Bull'  (g.i,.y  in  tbe  1803^  season 
at  Covent  Garden  she  played  Dame  Quickly 
(In '  H«iry  IV.  Part  H.'^aUd '  Henry  Y.\  and 
in  that  of  1818-14  Mrs.  Heidelberg.  Her 
connection  with  Covent  (Jarden  extended 
altogether  over  thirty-six  years.  She  died 
in  1848.  "  She  had."'sayB  Boaden,  "  a  very 
Bcnte  perception  of  comic  humour,  and  a 
streMth  and  earnestness  that  always  carried 
the  dialogue  home."  In  1826  it  was  written 
of  her :  She  never  oversteps  the  modesty 
of  nature ;  her  Nurse,  Mrs.  Heidelberg,  Mrs. 
BundU,  Aladdin's  mother,  Alice  ('Castle 
Spectre '),  are  all  exquisite  and  faultless. . . 
Mrs.  Davenport's  versatility  is  wonderful. 
.  .  •  We  have  her  asserting  her  claim, 
and  overcoming  all  rivalry,  fe  the  vulirar 
iMuaclty  of  the  would-be  youthful  Mrs. 
Hardeastle;  the  ogUngs  of  the  antiquated 
nrgin.  Miss  Durable  ;  the  imbecility  of  four- 
score in  Mrs.  Hieely;  the  warm-hearted 
cottager  in  '  Lovers'  vows ; '  the  attempted 
elegancies  of  Mrs.  Dowlas;  the  fiery- 
humoured  Dame  Quickly,  and  the  obtuse 
mtellect  of  Deborah  "  (Oxberry's '  Theatrical 
Biography').  See,  also,  Genest,  and  'The 
Thespian  Dictionary.' 

Davenport,  Bev.  Qrifflth.  See  Bet. 
Griffith  Datenport. 
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Davenport,  Robert.  Dramatic  writer ; 
author  of  'A  New  Trick  to  Cheat  the 
Derir  (1639).  *Eing  John  and  Matilda' 
(1655),  *The  City  Nip:ht-cap'  (1661),  'The 
Fatal  Brothers/  *The  Pedlar,'  'The  Pirate,' 
*The  Politic  (^aeen/  and,  with  Thomas 
Drue  (q,v.)y  *The  Woman's  Mistaken,'  all 
of  which  see.  A  play,  or  plays,  entitled 
'Henry  L  and  Henrv  n.'  (q.vX  wiU  be 
found  attributed,  in  the  book  of  tlie  Sta- 
tioners' Company,  to  Shakespeare  and 
DaTenport. 

Davenport.  T.B.  Theatrical  manager, 
bom  1792,  died  1851;  the  original,  it  is 
believed,  of  Dickens's  vinoent  (Emmies. 

Davey,  Bdcbard.  Dramatic  and  mis- 
eellaneons  writer :  author  of  the  following 
(lays :— •  Paul  and  Vhrginia*  (1886),  *  Marion 
Ue  tonne  *  (1887X  '  Lesbia '  (1888).  and,  with 
W.  H.  PoUock  (g.r.),  'A  Shaiiow  hunt' 
a8dl)  and  '  St.  Ronan's  Well '  (1898). 

David.  A  play  in  four  acts,  by  Louis 
N.  Parker  and  Murray  Carson,  first  per- 
formed at  the  Oarrick  Theatre,  London,  on 
November  7. 1892,  with  Herbert  Waring  as 
David  da  SUva^  and  other  parts  by  Alfred 
liucklaw,  Murray  Carson,  Miss  Kate  Bate- 
man,  and  Mtos  Bstelle  Bumey. 

David  and  Absalom,  a  tragedy  in 
five  acts,  by  Bishop  Bale,  is  among  the 
Stowe  MSS. 


s: 


David  and  BethsabOc      _  ^ _ 

George  Peelb,  written  between  1679  an( 
1598. 


A  play  by 

'  id 


David  and  Goliath.  A  drama  in  five 
parts,  by  Hannah  More,  published  in  1782. 

David  Copperfield.  There  have  been 
several  dramatizations  of  the  well-known 
novel  by  Dickens :— (1)  A  play  in  three  acts, 
entitled  '  Bom  with  a  Caul.^  and  produced 
at  the  Strand  Theatre  in  October,  1850,  with 
J.  Johnstone  as  PeggoUVt  Turner  as  MiMfUh 
her,  H.  Butler  as  David,  G.  Almar  as  The 
Unknown,  etc  (2)  A  play  brousht  out  at 
the  Surrev  Theatre,  liondon,  on  November 
7,1860.  (^  A  play  performed  at  the  Standard 
Theatre,  London,  in  November,  1860.  (4) 
A  drama  in  three  acts,  by  John  Brouoham 
(a.v.),  produced  at  Brougham's  Lyceum 
Theatre,  New  York,  on  January  6,  1851, 
with  the  adapter  as  MieavAier,  his  wife  as 
Clara  Peagotty,  and  John  Owens  as  Uriah 
Heep.  (6)  An  American  dramatization  of 
the  novel  Qn  two  acts),  seen  at  the  Grecian 
Theatre,  London,  on  October  8,  1870.  See, 
also.  Deal  Boatman,  Bm'lt,  and  Little 
Em'lt. 

David  Oarrick.  A  play  in  three  acts, 
by  T.  W.  Robertson  (o.v.%  adapted  from  De 
Melesville's  '  Sullivan,^  and  first  performed 
at  the  Prince  of  Wales's  Theatre,  Birming- 
ham, in  April,  1864,  with  B.  A.  Sothem  bi 
the  title  part,  Miss  Edith  Stuart  as  Ada 
Ingot,  Beliair  as  Simon  Ingot.  G.  K.  Maskell 
as  Squire  Chivy:  performed  at  the  Hay- 
market  Theatre,  London,  on  April  80, 1864. 
with  E.  A.  Sothem  in  the  titlepart,  J.  b! 
Buckstone  as  Squir*  Chivy^  W.  HT  CSiippen* 


dale  as  Ingot,  Miss  Nelly  Moore  as  Ada, 
Rogers  as  Smith,  Clark  as  Jonu,  Mrs. 
Chippendale  as  Mr».  Smith,  Mrs.  Fitz- 
william  as  Araminta  Brown.  "  This  play." 
said  a  note  on  the  original  playbill,  *^is 
founded  on  an  incident  said  to  have  oc- 
curred to  Garrick.  but  which  has  no  preten- 
sions to  biographical  accuracy."  '  Sullivan  * 
itself  appears  to  have  been  based  upon  a 
story  by  J.  Bouchardy  called  *  Garrick 
MMecin,'  published  in  Le  Monde  Drama- 
tique  in  April.  1886.  Robertson's  play 
was  performed  m  the  English  provinces  in 
1878-9,  with  Miss  Julia  Stewart  as  Ada; 
revived  at  the  HaTmarket  Theatre,  London, 
in  March,  1879,  with  Sothem  in  his  original 
part ;  at  the  Gaiety  Theatre  ontheaftemoon 
of  May  12, 1886,  with  Fred  Leslie  as  Garrfek, 
W.  Hargreaves  as  Ingot,  E.  Righton  as  Squire 
Chivy,  and  Miss  K.  Rorke  as  Ada ;  at  the 
Criterion  Theatre,  London,  on  November  18, 
1886,  with  C.  Wyndham  as  Oarridc,  David 
James  as  ItMot,  G.  Giddens  as  Squire  Chivy, 
W.  Blakeley  as  Smith,  Miss  E.  Miller 
as  Miu  Brown,  and  Miss  Marv  Moore  as 
Ada;  at  the  same  theatre  (always  with 
0.  Wyndham  as  Oarriek)  on  February  29, 
1888;  on  July  10,  1889 ;  on  March  22,  180O 
(with  W.  Farren  as  Jnoot) ;  on  June  16, 1891 ; 
on  June  16,  1897,  with  Sidney  Brough  as 
Chivy.  It  was  with  *  David  darrick^that 
Charles  Wyndham  opened  his  new  theatre 
in  Charing  Cross  Road,  London,  in  Feb- 
ruary, 1900— he,  Miss  Moore,  and  W.  Farren 
appearing  in  their  familiar  rdles,  with 
Arthur  Bourchier  as  Squire  Chivy,  A 
burlesque  called  'David  Garrick,'  by  C. 
Colnaghz  and  E.  Ponsonbt.  was  played 
at  the  Criterion  Theatre  on  Mav  ll,  1888. 
Robertson's  piece  was  reriyed  at  the  Fifth 
Avenue  Theatre,  New  York,  October  7, 1896, 
with  Nat  Goodwin  in  the  title  part.  The 
title  part  has  also  been  played  in  the  Statee 
by  E.  S.  Willard  (q.v.).  See  Doctor  Davt 
and  Garrick. 

David  LaroQue.  A  romantic  drama 
in  four  acts,  adapted  by  George  S.  Johns 
from  (George  Ohnet's  novel  so  named,  and 
first  performed  at  Rapley's  Academy  of 
Music  Washington,  September  1, 1897. 

David  BizBio.  (1)  A  "  serious  opera" 
in  three  acts,  by  Colonel  Hamilton,  pro- 
duced at  Drury  Lane  in  June,  1820,  with 
Braham  in  the  title  part,  and  Mrs.  W.  West 
as  Mary  Queen  qf  Seots.  Rizzio,  in  thia 
piece,  is  In  love  with  Lady  Mary  Living- 
stone, but  Darnley  suspects  him  of  inti- 
macy with  the  Queen,  and  helps  to  bring 
about  his  assassination.  (2)  A  tragedy  by 
Hatnbs,  periormed  at  Covent  Garden  The- 
atre in  I^ovember,  1838. 

David^e,  G^orffe  B.  Actor  and  the- 
atrical manager,  bom  at  Bristol,  1793,  died 
1842;  appeared  at  Bath  and  Weymouth 
before  he  was  seen  at  the  Adelphi,  London. 
Then  came  engagements  at  the  Surrey  and 
the  0>burg  Theatres,  of  the  latter  of  which 
he  became  in  1821  stage-manager. 

David^e.  William  Pleater.  Actor, 
bom  in  London,  1814 ;  died  near  Cheyenne, 
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U.S.A.;  nude  his  professional  dMnU  at 
Nottingham  in  June,  1836,  as  Adam  Win- 
terton  bi  *  The  Iron  Chest '  (q.v.).  Enicaffe- 
ments  followed  at  the  Queen's,  Victoria, 
Olympic,  and  Drurr  Lane  Theatres.  His 
first  bow  to  an  Ameiican  audience  was  made 
in  August,  1850,  at  the  Old  Broadway  The- 
atre, New  York,  as  Sir  Peter  TeazU.  At 
this  theatre  he  staved  for  five  years,  play- 
ing  "leading  comedy"  and  **oId  men"  in 
all  the  standard  repertory.  After  much 
"stock"  wori[  in  provincial  cities  he  was 
seen  in  New  York  at  various  theatres 
between  1800  and  1868.  In  1809  he  Joined 
the  company  of  Augustin  Daly,  with  whom 
he  remained  nntil  1877,  undertaking  such 
characters  as  SUekin  *■  The  Serious  Family,' 
Sir  John  Vuey  in  'Money,'  Sir  Hareourt^ 
Harkavfay^  and  Meddle  in  'London  As- 
aoiance*'  Jtean  Rural  in  *01d  Men  and 
Young  Hearts,'  Colonel  Howard  in  '  False 
Shame,'  jBicAopfrr^s  in  'Man  and  Wife,' 
Vanderpool  in  *  Saratoga,'  and  so  forth.  In 
1879  he  was  the  first  American  representa- 
tive of  Dick  Deadeuein  'H.M.S.  Vhudon.* 
In  1888  he  Joined  the  company  of  the 
Madison  Square  Theatre,  with  which  he 
was  still  associated  when  he  died.  His 
best  parts  are  said  to  have  included  Touch- 
stone.Dogberry.  MalvoUo,  BoUom.  AttiolueuB, 
Sir  Toby  Beleht  Launodoi  Oobbo,  and  old 
BecUs  in  '  Caste.'  He  was  the  author  of  a 
play  called  '  The  Family  Party,'  and  in  1866 
published  a  book  of  reminiscences  entitled 
*  Footlight  Flashes.'— WiLU  AX  Davidgb,  son 
of  W.  F.  Davidge,  and  also  an  actor,  made 
his  d^but  at  Newark,  New  Jersey,  in  1864. 
He  was  the  oxiginal  representative  in 
America  of  Solomon  l9aae»  in  *  Queen's  Evi- 
dence' and  Otoffrey  Gordon  in  ^The  Great 
Divorce  Case.' 

DaTidflon,  John.  Poet  and  dra- 
matic writer;  author  of  'A  Queen's 
Romance'  (1904);  adapter  of  Copp^e's 
^  Pour  la  Couronne '  [see  For  the  Crown]  ; 
reviser  of  Carl  Armbruster's  translation 
of  'Konlg's  Kinder'  [see  Children  of 
THE  King];  has  published  *  Plays'  (1894), 
'Uodfrida'  (1898),  'SelTs  the  Man'  (1901), 
etc. 

Davles,  Ben.  Vocalist  and  actor; 
gained  his  early  experience  of  the  stage  as 
a  member  of  the  Carl  Rosa  Company,  which 
he  Joined  in  1882,  and  of  which  he  remained 
a  member  till  1886.  In  February,  1887,  he 
took  up  the  part  of  Geofrey  Wilder  in 
Collier's  'Dorothy'  {q.v,);  after  which  he 
was  the  original  representative  of  Martin 
Bolder  in  the  same  composer's '  Doris '  (1889), 
of  lUUph  Bodney\n  Solomon's  *  Red  Hussar ' 

il889X  and  of  WHfrid  in  Snllivaii's  *lTan- 
ioe'(1891). 

Bavies.  Thomas.  Actor,  publisher, 
and  miscellaneons  writer,  bom  about  1712, 
died  1785;  was  educated  at  Edinburgh 
University,  and  made  his  histrionic  difnU 
at  the  Haymarket  in  1796.  After  this  he 
became  a  bookseller,  but,  not  succeeding, 
resumed  his  old  profession,  being  seen  m 
Covent  CKtrden  in  1746  as  Pierre  in  '  Venice 


Preserved.'  (3oing  into  the  provinces,  he 
met  and  married  a  young  actress  named 
Yarrow,  to  whose  beauty  Churchill  after- 
wards paid  homage  in  the  well-known 
lines- 

**OamyUfe. 
That  DaiiM  hath  a  T«7  prattjr  wilt  t  * 

In  1768  both  were  employed  at  Drury  Lane, 
very  much  in  the  character  of  "under- 
studies." That  Da  vies  was  really  but  a  poor 
performer  may  be  inferred  from  GhurchUl's 
pronouncement  in  *  The  Rosciad'— 


"Inplotif 
He  mouths  a  mtancc  ai  cms  mooth  a  bona.'* 

In  1762  Davies  returned  to  bookselling,  pub* 
lishing  in  1777  '  A  Genuine  Narrative  of  the 
Life  and  Theatrical  Transactions  of  Mr.  John 
Henderson,'  written  by  himself.  He  was 
bankrupt  in  1778,  and  tluough  Dr.  Johnson's 
influence  had  a  benefit  at  Drury  Lane, 
figuring  as  FtUnall  in  'The  Way  of  the 
World  •  (q.v.).  To  1779  belongs  his  edition, 
with  a  memoir,  of  the  works  of  Massinger, 
and  to  1780  his  biography  of  Garrick,  in 
which  he  was  again  assisted  by  Johnson. 
ThU  was  followed  in  1786  by  his  '  Dramatio 
Miscellanies,  consisting  of  critical  observa- 
tions on  several  Plays  of  Shakespeare :  with 
a  Review  of  his  principal  characters  and 
those  of  various  eminent  writers,  as  repre- 
sented by  Mr.  Garrick  and  other  celebrated 
comedians;  with  anecdotes  of  dramatic 

Kets,  actors,  etc.*  In  1789  an  edition  of 
»wnes's  'Rosdus  Anglicanus'  was  pub- 
lished, "with  additions  by  the  late  Mr. 
Thomas  Davies."  Mrs.  Davies,  who  sur- 
vived her  husband,  died  in  1801.  See  Bos- 
well's  'life  of  Johnson,'  Nichols  and 
Piozzi's  '  Anecdotes,'  and  the  Garrick  Cor- 
respondence. 

Davis,   B.   D.     Theatrical 
bom  1806,  died  1887. 

DavlB,  Fay.  Actress;  began  her 
career  in  America  and  in  England  as  a 
reciter.  Her  first  appearance  on  the  stage 
was  made  at  the  Criterion  Theatre,  London, 
on  November  6, 1895,  as  Zoe  Suggetimi  in 
'Hie  Squire  of  Dames'  (a* v.).  In  the  fol- 
lowing year  she  played  Oelia  in  'As  You 
Like  it^  at  the  8t.  James's  Theatre,  where 
she  afterwards  figured  as  Pay  Zuliani  in 
'The  Princess  and  the  Butterfly'  (1897). 
Roealind  (1897),  Monioa  in  'The  Tree  of 
Knowledge'  (1897),  Hero  in  'Much  Ado 
about  Nothing '  ^898),  Bairiole  in  '  The  (^n- 
querors '  (1898),  Juliet  in  '  The  Ambassador ' 
a898),  miania  'In  Days  of  Old'  (1899), 
btieen  FUtvia  in '  Rupert  of  Hentzau '  (1900X 
BUU  in  'The  Man  of  Forty'  (1900),  Oivey 
Floyd  in  'A  Debt  of  Honour^  h900),  the 
DueKeu  of  St.  Aeaph  in  'The  Wisdom  of 
the  Wise^  OMO).  and  OUve  Lawrenee  in 
•The  Awakening^  OMU 

Dawii,  ICary.  Actress,  temp.  Charles 
n. ;  described  by  Pepys  as  "a  bastard  of 
Colonel  Howard,  my  lord  Berkshire."  Her 
chief  success  seems  to  have  been  made  as 
Celania  in  Davenant's  '  Rivals,*  of  which 
Downes  says  ('  Roscius  Anglicanus ') :  "  AH 
the  women's  parts  admirably  acted,  ohiefly 
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iC^aatia)t  a  shepherdess,  being  mad  for 
love,  especially  In  sinking  several  wild  and 
mad  songs,  *  My  Lodgings  it  is  on  the  Cold 
Gronnd,  etc.  She  performed  it  so  charm> 
inglT  that  not  lone  after  it  raised  her  from 
her  bed  on  the  cold  gronnd  to  a  bed  royal/' 
To  the  last-named  fact  Pepys  refers  (January 
14, 1667-8) :  "The  king  do  show  her  counte- 
nance, and  [she]  is  reckoned  his  mistress, 
even  to  the  scorn  of  the  whole  world."  8be 
figured  at  Lincoln's  Inn  Fields  between 
166S  and  1668  as  a  member  of  the  casts  of 
Dryden's  'Sir  Martin  Maiall,'  Etherege's 

*  Comical  Revenge'  and  '  She  Would  if  She 
Could,'  Shirley's  '  Love  Tricks,'  '  Lord 
Orreiys  ^Mnstapha'  and  'Henry  V.,'  and 
Stapylton's '  Stepmother. '  Pepys  mo^e  than 
once  praises  her  dancing  (March  7, 1666-7, 
and  August  5, 1667).  She  had  by  the  king 
a  daughter  who  married  the  second  Earl  of 
Derwentwater. 

Davis,  Mo.    A  Jew  in  Boucicault's 

*  Flying  Scud '  (q.v.). 

BaTison,  Mrs.    See  Duncan,  Maria. 

Davo.  Servant  of  CoutU  Foldtre  in 
O'Haba'S  *  April  Day  *  (q.v.). 

Davy.  Servant  to  Shallow  in  'King 
Henry  IV.  Pt.  IL' 

Davy  Crockett.  An  "Idyll  of  the 
tmckwoods"  in  four  acts,  by  Frank  Mur- 
doch (Hitchcock),  first  performed  at  the 
Bochenter  Theatre,  U.S.A.,  in  1878,  with 
Frank  Mayo  as  the  hero ;  produced  at  New 
York  (Niblo'B  Garden),  March  9, 1874,  with 
Mi8sBosaBandas:£^an(ir  Vaughan.  "The 
story  is  in 'essence  identical  with  that  of 

*  Young  Lochinvar.' "  "It  is,"  says  Lau- 
rence button.  **  almost  the  best  American 
play  ever  written.  A  pure  sylvan  love- 
story,  told  in  a  healthful,  dramatic  wav,  it 
is  a  poem  in  four  acts."  The  play  was  first 
performed  in  England  in  June,  1879,  at  the 
Alexandra  Theatre,  Liverpool,  with  Mayo  in 
his  original  part ;  it  was  produced  in  London 
at  the  Olympic  Theatre  in  August  of  the 
same  year,  with  a  cast  including  Mayo,  L. 
Lablache,  Cli£Ford  Cooper,  and  Miss  Emma 
Ritta.— A  play  in  five  acts,  called  'Davy 
Crockett,'  announced  as  "by  Frank  Dig- 
ance,"  was  produced  at  the  Southminster 
Theatre,.  Edinburgh,  on  September  29, 1878. 

Davy,  Doctor.    See  Docior  Dayt. 

Daw.  (1)  Sir  John  Datp  is  a  character 
tn  JONSON'S  •  Epiccene '  (q.v.).  (2)  Sir  David 
JDaw  figures  in  Cumberland's  '  Wheel  of 
Fortune'  (a. v.).  (8)  Mattheio  Daw  is  a 
character  m  Miss  Chambers's  'School 
for  Friends'  (g.v.)« 

Dawbwell.  A  character  in  *  The  Ap- 
parition '  iq.v,). 

Dawdle  the  Doddler.  The  king  in 
BURNAMD's  *  White  Cat '  (q.v.). 

Dawn.  A  drama  in  four  acts,  by  George 
Thoxas  and  Frank  Oswald,  vaudeville 
Theatre,  London,  June  30, 1887.  See  Devil 
Caresfoot  and  Mad  Match,  a. 


I  DAY 

Dawn  of  Freedom  (The).  A  play  in 
five  acts,  by  Myron  Lepfinqwell,  Grand 
Theatre,  Boston,  Mass.,  February  28,  189& 
— *  The  Dawn  of  Hope : '  drama,  in  a  pro- 
logue and  four  acts,  by  Clarence  Burnett 
and  Herbert  B.  Cooper,  Novelty  Theatre. 
London,  Januarv  20,  1896.— *  The  Dawn  of 
Love:'  a  comedietta  in  one  act,  adapted 
by  M.  Russell  Bosse  from  Besant  and 
Rice's  novel  *  The  Golden  Butterfly,'  Theatre 
Royal,  Exeter,  January  26, 1885. 

Dawson,  Forbes.  Actor  and  play- 
wright ;  was  in  the  original  casts  of '  Dark 
Days'asse),  *The  Witch'  (1887),  *  Siberia' 
(1887),  'Mirage'  a888).  'Blackmail*  (1888\ 
'  The  Balloon '  (1888), '  The  Scarecrow '  (188U). 
*i£sop's  Fables'  (1889),  *A  Commission' 
(1891),  'Gloriana'  (1891X  '  Niobe  (all 
Smiles)'  (1892),  etc.  He  is  the  author  of 
the  following  dramatic  pieces :— '  The  Out- 
sider' (1891),  "The  Diamond  King'  (1892), 
'The  Days  to  Come'  (1893),  'llie  New 
World'  (1893),  'Cherry  HaU*  (1894X  'Re- 
ported Missing'  (1894).  'Scotch'  (1895), 
^Glorie  Aston '  (1898),  etc. 

Dawson,  Nanoy.  Stage-dancer,  bom 
about  1730,  died  1767 ;  entered,  about  1746, 
the  employment  of  a  puppet-showman,  who 
taught  her  to  dance.  She  was  afterwards 
engaged  successively  at  Sadler's  Wells  (as 
columbine)  and  at  Covent  Garden,  where, 
in  October,  1760,  she  appeared  in  'The 
Beggar's  Opera.'  creating  a  sensation  by 
her  rendering  of  a  hornpipe  (to  the  tune  of 
which,  it  is  said,  G.  A.  Stevens  wrote  *  The 
Ballad  of  Nancy  Dawson ').  In  September, 
1760,  she  migrated  to  Drury  Lane,  to  re- 
appear in  *The  Beggar's  Opera'  and  to  take 
part  in  Christmas  pieces.  She  seems  to 
have  retired  from  her  profession  in  1763. 

Day,  Qeorsre  D.  Dramatic  writer; 
author  of  the  libretto  of  '  A  Near  Shave  * 
(1895);  part-author  (with  Sidney  Bowkett) 
of  'The  Diamond  Rush'  (1895),  'The 
Mummy'  (1895),  and  '  The  Willow  Pattern 
Plate '  (1897) ;  bart-author,  with  Sllvanus 
Daunoey,  of  'Bilberry  of  Tilbury'  (1898), 
and  of  '  Oampano ;  or»  The  Wandering  Min- 
strel' (1896X  and,  with  A.  Branscombe,  of 
( The  American  Heiress '  (1899). 

Day,  John.  Dramatic  writer;  edu- 
cated at  Cambridge  University ;  author  of 
the  following  stage  pieces :— '  The  Bristol 
Tragedy'  (1602%  'The  Isle  of  Gulls 'a  tra- 

S)dy  (1606).  '  The  Travels  of  Three  English 
rothers'  (1607),  'Humour  out  of  Breath,' 
a  comedy  (1608),  *  Law  Tricks,'  a  comedy 
(1608),  'Come  see  a  Wonder'  (1623),  'The 
Farliament  of  Bees,'  a  masque  (1641), '  The 
Blind  Beggar  of  Bethnal  Green,'  a  comedy 
(1669) ;  part-author  vrith  Dekker  of  *  Ony 
of  Warwick '  (1619),  and  with  Marlowe  of 
<  The  Maiden's  Holiday  '  (1654).  His  Works 
were  edited  by  A.  £f.  Bnllen  for  private 
circulation  in  1881.   See  Henslowe's '  Diary. ' 

Day,  John  T,  Dramatic  writer;  author 
of  -The  Fanatic'  0897).  *The  Parser'(l897> 
and  'The  Claychester  Scandal'  [afterward 
*  The  Intruders ']  (1898). 
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Day,  Philip.  Actor;  was  in  the 
orlgiDal  casts  of  Halliday's  'Daddy  Gray' 
(1808).  Byron's  'Bow  Bells'  (1880),  etc.; 
played  Iloratio  at  the  (Gaiety,  London,  in 
1871,  and  SUerforth  in  *  Little  Em'ly '  at  the 
Adeiphi  in  1875. 

Day,  William  H.  Actor,  bom  1854 ; 
made  his  professional  dibut  in  1874 ;  was  in 
the  original  casts  of  *The  Bauble  Shop' 
(1898),  *An  Old  Jew '(1894),  *The  Masque- 
raders'  (1894),  *  Miss  Hobbs'  (1899),  etc. 

Day  after  the  Fair.  A  farce  in  one 
act.  by  C.  A.  Somerset  (g. v.),  first  performed 
at  Sadler's  WeUs  Theatre  in  1829. 

Day  after  the  Weddinar  (The) :  or, 
A  Wife's  First  Lesson.  An  interlude 
by  Mrs.  Charles  Kemblb  {q.v.X  first  per- 
formed at  Govent  Garden  on  May  18, 1808, 
with  the  authored  as  Lady  Elizabeth  Free- 
toMand  Charles  Kemble  as  Colonel  Frulotte ; 
reviTod  at  the  Lyceom  Theatre  in  April, 
1822,  with  Mrs.  Qlover  as  Lady  Elizabeth, 

Day  and  a  Niffht  in  New  Tork  (A). 
A  fanncal  comedy  in  three  acts,  by  CUAiiLES 
H.  HoTT,  first  performed  at  the  Hyperion 
Theatre,  New  Haten,  (Tonnecticut,  April 
18,  1898;  Garrick  Theatre,  New  York, 
August  30, 1898. 

Day  at  an  Inn  (A).  An  interlude  in 
one  act,  by  Thbodo&b  Hook  iq.v.\  first 
performed  at  the  Lyceum  Theatre,  London, 
July,  1838. 

Day  at  Borne  (A).  A  musical  farce  in 
two  acts,  words  by  0.  Smith,  music  by  T. 
Attwood,  first  performed  at  (Tovent  Garden 
in  October,  1798. 

Day  Dreams.  (1)  A  comedy  by  Sir  B. 
Leighton,  Loton  Park,  Salop,  November 
5, 1^95.  (2)  A  plav  in  one  act.  by  Herbert 
swears,  first  performed  at  the  Eden  The- 
atre, Brighton,  l>eoember  5,  1894;  Op^ra 
Ck>mique  Theatre,  London,  July  6, 1895. 

Day  in  London  (A).  A  comedy  In  five 
acts,  by  Andrew  Cherry,  first  performed 
at  Drury  Lane  in  April,  1807. 

Day  In  Paris  (A).  A  musical  inter- 
lude in  one  act,  by  C.  Sblby  (q.vX  first  per- 
formed at  the  Strand  Theatre,  London,  on 
July  18, 1832,  with  Abbott  as  Charles  Wynd- 
ham  C*  an  Englishman  amusing  himself  in 
Paris  ^'),  Mitchell  aa  Sam  (his  servant),  and 
Miss  0.  Crisp  as  EmUy  QrenviUe  (betrothed 
vto  Wyndham\  who,  in  the  course  of  the 
piece,  impersonates  a  French  "  artiste,"  a 
**  tiger,"  a  **  susceptible  young  lady."  and  a 
vonng  oflScer.  This  r6U  was  played  at  the 
Victoria  by  Mrs.  Selby,  Selby  nimself  play- 
ing Wyndhain. 

Day  in  Turkey  (A) ;  or,The  Bnssian 
Slaves.  A  comedy,  with  songs,  by  Mrs. 
C-owLBY,  first  performed  at  Govent  Garden 
in  December,  179L 

Dayof  Beckoninff(The).  An  adapta- 
tion by  J.  B.  Planchb  of  a  French  melo- 
drama, first  performed  at  the  Lyceum  The- 
atre, London,  in  April,  1851,  with  C.  J. 


Mathews  as  the  Count  L^Arental  iq.v.\  and 
other  pares  by  F.  Matthews.  B.  Rozby, 
Mrs.  Macnamara,  Mdme.  Vestris,  etc. ;  re- 
vived at  the  Adeiphi  in  1868.  (2)  A  drama 
produced,  for  copyright  purposes,  st  the 
Queen's  Theatre,  Battersea,  February  17, 
1894. 

Day  Well  Spent  (A).  A  faroe  in  one 
act,  by  J.  OxEJfPORD,  first  performed  at  the 
Lyceum  Theatre,  London,  April  4, 1835,  with 
Wrench,  Ozberry,  Bomer,  Mrs.  Bmden,  and 
Mrs.  F.  Matthews  in  the  cast. 

Day  will  Come  (The).  A  drama  io 
four  acts,  by  Willum  J.  mackay.  Opera 
House,  CJhatham,  March  7,  1892;  SadWs 
WelLi  Theatre.  January  12, 1898. 

Day's  Fishinar  (A).  A  farce  by  J. 
Maodison  Morton  (9.9.  X  first  performed  at 
the  Adeiphi  Theatre,  London,  on  March  8, 
1869. 

Daybreak.  (1)  A  drama,  in  prologue 
and  four  acts,  by  Jambs  Wilung,  first  per- 
formed at  the  Standard  Theatre,  London, 
on  September  1, 1884.  (2)  A  play  by  B.  E. 
BoSB,  performed  in  U.S.A. 

Daybrooke,  Buth.  One  of  the  heroines 

of  BOBBRISON'S  *  M.P.'  ({.v.). 

Daye  and  Knisrht.  A  "musical  far- 
cicality," written  by  Waltbr  Parke  and 
competed  by  Louise  Barone,  first  performed 
at  St.  Oeorge's  Hall,  London,  November  4, 
189fi»  with  Miss  Kthel  McAlpine  in  the  cast. 
See  Dby  and  the  Knight. 

Daysof  Oroniwell(The>.  Anhistorical 
drama  in  five  acts,  by  Charles  Booebs 
and  Carter  Liybsby,  first  performed  at 
the  Borough  Theatre,  Stratford,  on  October 
19, 1896. 

Days  of  Olde.  A  comedy  in  a  pro- 
logue and  two  acts,  by  Fred.  Farkan, 
Theatre  Boyal.  Leamington,  November  8, 
1892.    See  In  Days  of  Old. 

'  Days  of  Terror  (The).  A  romantic 
drama  in  four  acts,  by  C.  A.  Clarke,  Bishop 
Auckland.  March  24. 1891. 

Daysof  Tore  (The).  A  drama  in  three 
acts,  by  B.  Cumberland  iq.v.),  first  per- 
formed at  Covent  Grarden  in  January,  1796. 
The  scene  is  laid  in  the  reign  of  Alfred  the 
Great. 

Days  to  Oome  (The).  A  drama  in 
four  acts,  by  Forbes  Dawson,  performed 
for  the  first  time  in  London  at  the  Elephant 
and  (>tfUe  Theatre,  May  27, 1898. 

Dazzle.  A  man  about  town,  in  Bouci- 
CAULT's  '  London  Bomance '  (g.v.).  He  was 
'*  originally  called  '  0'Da2zle,^or  some  such 
name— an  Irish  characier,  to  be  represented 
by  Tyrone  Power,  probably  "  (Button  Cook>. 
— Jfr«.  Dazile  is  a  character  in  Bevnolds's 
*  Management '  (g.«.). 

D'Ennery,  Adolphe  Philippe  [real 
name,  Jacob].  French  dramatist,  born  1812, 
died  1899;  adapted  to  the  French  stage 
'The  0>lleen  Bawn,'  *  Jack  Sheppard/  and 
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DEACON  BRODIB 


*  TTnde  Tom's  Cabin/  under  the  tiUei  re- 
ppectively  of  'Lo  Lac  dn  Glenaston/  'Lee 
c5heYalier9  da  BrouUlard.'  and  *  La  CaM  de 
I'Onde  Tom.'  AmonK  the  English  plays 
tranalated  or  adapted  from  D'Bnnery's  own 
dramatic  works  are  the  following,  all  of 
which  see :— *  Around  the  World  in  Ei^ty 
Days.'  '  Cartouche/  '  La  Dame  de  St.  Tro- 
pez/  'Don  Cteaar  de  Bazan/  *The  Earth- 
quake of  Bl^inique.  'The  Fortune  Teller/ 

*  The  Foster  Sisters,^  *  The  Four  Stages  of 
life/ '  Oaspard  Hauser ' '  The  Hen  with  the 
Golden  Eggs/  'The  Hidden  Hand.' '  A  Hun- 
dred Tears  Old/  'It's  an  lU  Wind  that 
blows  Nobody  Good/  *  Jocrisse  the  Juggler/ 
'  A  Life's  Bevenge/  'Linda,  the  Pearl  of 
Savoy/  'London  by  Night,'  'Magloire  the 
Coi^uxOT,'  '  Marie  Jeanne,'  '  Michael  Stro- 
coiT/  *  Napoleon;  or,  The  History  of  a 
Flag/ '  On  the  Cards,'  *Pauvrette,  the  Shep- 
herdess of  the  Alps/  'Proof.'  'BeTerses,' 
'Sob*  the  Showman,'  'The  Sacred  Trust,' 
*The  Scampe  of  London,' '  The  Sea  of  Ice,' 
'The  Swell  Mobsman,'  'The  Standard  of 
England,'  'The  Thirst  of  Gold,'  'The  Two 
Orphans/ '  The  Wandering  Jew/  *  The  War 
in  China,'  *  The  Wreck  of  the  Medusa.' 

De  AngrellB}  Jefferson.  Actor  and 
▼ocallst ;  has  made  many  successes  in  the 
United  States  as  leading  comedian  in  *  The 
Caliph,'  'The  Jolly  Musketeers,'  and  other 
maJncal  pieces. 

DeCamp.  See  Kbmble.  Mrs.  Charles. 

De  Cordova,  Budolph.  Dramatic 
writer ;  co-author,  with  Alicia  Ramsey,  of 
•Monsieur  de  Paris'  (1806),  'As  a  Man 
Sows '  (1898), '  Honor '  (1903),  etc. 

De  Courcy,  Frederick,  figures  in 
fiXLBY's  'Marble  Heart'  (q.v.y  (2)  There 
la  a  D«  Courey  in  H.  J.  Bt&ON'S  '  Courtship ' 

De  Flores,  in  Middlbtoit  and  Bow- 
XJET'S  'Changeling*  (^.v.)*  i*  in  love  with 

De  Qrey,  Karie  [Ellen  Washington 
Preston].  Actress,  died  1897 ;  was  in  the 
original  casts  of  'Calypso'  (1874),  'After 
Long  Tears'  QSafO*  'The  Monk's  Boom' 
(1887),  and 'Sy\)U'a889). 

De  Ko-ven,  Begrinald.  Musical  com- 
poeer ;  has  written  the  score  of  *  The  Al* 
cerians,' ' The  Begum,'  'Don  ^izote,' ' The 
Fencing  Master,^  'The  Knickerbocker^,' 
« Maid  Marian '  (g.«.)  ['  Bobin  Hood '].  '  The 
Mandarin,'  *Bob  Bov,*  'The  Txigane.'  and 
other  operas,  all  produced  originally  in  the 
United  States. 

De  Xjaase,  Hermann.   Actor :  was  in 
le  original  casts  of  '  Mynheer  Jan  *  (1887), 


the  -     _ 

•  Han&st '  (1887), '  Your  Wife '  (1890), '  For- 
C189Q, '  An  Old  Jew '  (1894),  '  An 
„ttc  AUiance'  (1894),  'The  Home 
Secretary'  (1895),  'The  Squire  of  Dames' 
(1895),  * LoTe  in  Idleness'  (1898),  etc.  $  also, 
in  the  first  English  casts  of  '  All  the  Com- 
forii  of  Bome'ilddl)  and  'ThMae  Baquln' 
0891). 


De  Mattoe,  A.  T.  Author  of  transla- 
tionn  into  English  of  'Th^rtoe  Baqnin 
(1891).  'The  Goldfish' (1892),  '  Leida '  (1898). 
'  The  Cradle'  (1898X  'The  Heirs  of  Babour- 
din'  a8M)-ail  of  which  see. 

De  Mllle,  Henry  O.  Dramatic  writer, 
bom  1850,  died  1898 ;  author  of '  The  Danger 
Signal '  ['  The  Main  Line '].  *  Lord  Chumley,' 
and  'The  Lost  Paradise'  (London,  1892); 
and  co-author,  with  Darid  BeUisco,  of 
'Man  and  Woman'  (London,  189S)  and 
'The  Wife/ 

De  Kontfort.  A  tragedy  in  fire  acts. 
by  Joanna  Bailub  (q.v.\  first  performed  at 
uruTj  Lane  on  March  29, 1800,  with  Kemble 
in  the  title  part,  Talbot  as  Rezenvelt,  Mrs. 
Slddons  as  Jane  (sister  of  De  Mon^fort),  and 
Barrymore.  Dowton,  and  Caulfleld  in  other 
parts.  This  is  one  of  the  series  of  plays 
in  which  Miss  Baillie  sought  to  delineate 
the  Passions.  In  this  case  the  Passion  is 
Hatred,  the  rictim  being  Di  Mon^ort  and 
the  object  Regmvelt. 

De  Prie,  Jaqnee.  A  miMr  in  Jon- 
SON'S  '  Case  is  Altered '  (q.v.), 

De  Soto,  the  Hero  of  the  IClssis- 
eippi.  A  play  by  Oeoroe  H.  Miles,  per- 
formed at  New  York  in  April,  1857,  with 
B.  L.  DaTenport  in  the  title  part. 

De  Walden,  T.  B.  Actor  and  play- 
wright, born  in  London,  1811 :  made  his 
d^but  as  a  player  at  the  Haymarket  in  1844 ; 
was  first  seen  in  America  at  the  Park  The- 
atre, New  York,  in  December,  1844,  as  BO- 
mow  in  '  Is  He  Jealous  7 ' ;  retired  from  the 
stage  in  1858.  He  was  the  author  of  '  Sam ' 
'The  Baroness,'  'Upper  Ten  and  Lower 
Twenty,'  and  Tarious  other  dramatic  pieces. 

De  Winton,  Alioe.  Actress ;  was  in 
the  original  casts  of  'His  Second  Wife' 
(1892),  In  a  Locket'  (1895),  <A  Court  of 
Honour'  (1897), '  TommT  Dodd '  (1897X  '  Cy- 
rano de  Bergerae '  (1900),  etc  She  was  also 
seen  as  Julia  in  *  The  Duchess  of  Malfi ' 
(Op^ra  Comique  Theatre,  1892).— Dora  db 
WINTON  was  in  the  original  casts  of  *  An 
ATerage  Man'  (1895),  G.  Bancroft's  'The 
Birthday'  (1894),  'The  Silence  of  Night' 
(1897),  'The  BatUe  of  the  Sexes' (1896),  etc. 

Deacon  (The).  A  "  comedy  sketch  "  in 
two  acts,  by  Henry  Arthur  Jones,  first 
performed  at  the  Shaftesbury  llieatre, 
London,  on  August  27,  1890,  with  B.  S. 
Willard  in  the  title  part  (Altraham  Booth- 
royd\  Miss  Annie  Hill  as  itosa,  and  Mrs. 
Macklin  as  Mn.  BoUnghrokt. 

Deacon  Brodie;  or.  The  Double 
Life.  A  melodrama.  In  four  acts  and  ten 
tableaux,  by  B.  L.  Stktbnson  and  W.  E. 
H enlet,  first  performed  at  Pullan's  Ilieatre, 
Bradford,  December  28,  1882,  with  E.  W. 
Bretton  as  Brodie  and  A.  B.  Cross  as  Walter 
Leslie;  produced  at  the  Prince's  Theatre. 
London,  on  July  2,  1884,  with  B.  J.  Ben- 
ley  as  Brodie,  G.  Cartwright  as  Leelie,  J. 
Maclean  as  William  Latoton,  Julian  Cross 
as    Qeorge    amith,   Brandon    Thomas   aa 
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Captain  Eivertt  Miss  Lizzie  Williams  as  Mary 
Brodie,  and  Miss  Minnie  Bell  as  Jean  Watt ; 
first  represented  in  America  at^Wallack's 
Theatre,  New  York,  in  Ma/,  1887,  with  E.  J. 
Henley  as  the  Deaecn.  Eben  Plympton  as 
Walter  LetUe,  Charles  GroTes  as  Moore,  Miss 
Carrie  Coote  as  Jean  WaU,  and  Miss  Annie 
Robe  as  Mary  Brodie ;  performed  in  Mon- 
treal on  September  20,  1887,  with  B.  J. 
Henley,  Miss  Robe,  and  Miss  Coote  as 
before. 

Deaocm's  Banffhter  (The).  A  play 
by  A.  G.  OUNTER  (q.vX  first  performed 
An  New  York)  in  AprU,  1887.  with.  Miss 
iLnnie  Pizley  in  the  title  part  (Ruth  Bome- 

Dead  Alive  (The).     A  musical  piece 
in  two  acts,  words  by  John  O'Kbefe,  music 
Samuel  Arnold,  first  performed  at  the 
*  ;et  Theatre  on  June  16, 1781. 

Dead  Beat.  A  drama  in  five  acta,  by 
OeorgsGonquisbt  and  George  Coubr,  first 
performed  at  the  Surrey  Theatre,  London, 
October  22, 1886. 

Bead  Boxer  (The).  A  drama  pro- 
duced at  the  Albion  Theatre,  London,  on 
September  20, 1876. 

Dead  Oalm  (A) ;  or.  The  Fisher's 
Story.  A  drama  in  two  acts,  by  John 
D0UQLAS8,  jun.,  first  performed  at  the 
Standard  Theatre,  London,  on  August  4, 
1868. 

Dead  Hand  (The).  A  play  by  William 
TRATER8  (g.v.X 

Dead  Heart  (The).  A  drama,  in  a  pro- 
logue and  three  acts,  by  Watts  Phillips 
(g.v.)«  first  performed  at  the  Adelphi  Theatre, 
London,  in  November,  1869,  with  Benjamin 
Webster  as  Robert  Landry ^J).  Fisher,  sen., 
as  the  Abbi  Latour,  J.  L.  Toole  as  Toupet. 
J.  Billinffton  as  the  Count  St.  Valerie  and 
Arthur  SL  Valerie^  T.  Stuart  as  Jaoquee 
Legrand,  Paul  Bedford  as  Rebout,  C.  J. 
Smith  as  Jooritte,  Mrs.  Mellon  (Miss  Wool- 
gar)  as  Caihtrine  Duval,  Miss  Kate  KeUy 
as  Ceriaette,  and  other  parts  by  W.  H. 
Ebume,  R.  Romer.  and  liiss  Laidlaw ;  re- 
▼ived  at  the  Marylebone  Theatre  in  April, 
1862,  with  Webster  and  Bedford  in  their 
original  rAUt;  in  1871,  with  Miss  Ada  Dyas 
as  Catherine  ;  at  the  Lyceum  Theatre,  Lon- 
don, on  September  28,  1889,  with  Henry 
Irving  as  Landry,  S.  B.  Bancroft  as  Latour, 
HaviUnd  as  the  Count,  Gordon  Craig  as 
Arthur,  A.  Stirling  as  Legra/nd,  E.  Righton 
an  Toupet,  Miss  K.  Phillitw  as  CerieetU,taid 
Miss  Ellen  Terry  as  Catherine  [for  this  re- 
vival the  text  was  revised  by  W.  H.  Pollock 
and  new  music  composed  by  G.  Jacobi].  See 
*The  True  Story  of  the  Dead  Heart,'  by 
John  Goleman. 

Dead  Letter  (The).  (1)  A  drama,  in  a 
prologue  and  three  acts,  by  Walter  Ro- 
berts, produced  at  the  Marylebone  Theatre 
on  December  11, 1878.  (2)  A  drama  in  one 
act.  by  W.  A.  Brabner,  first  performed  at 
the  Gaiety  Theatre  Dublin,  April  17,  1891, 


and  produced  at  the  Op^ra  Condque  Ibesin 
London,  on  September  28, 1891. 

Dead  Kan's  Gk>ld  (A) ;  or.  The  His- 
tory of  a  Crime.  A  drama  in  five  acta, 
by  George  Con<iuest  and  Henbt  Sprt, 
first  performed  at  the  Surrey  nieatxe, 
London,  November  7, 1887. 

Dead  Kan's  Point;  or, The  lilght- 
honse  on  the  0am  Bnth.  A  dxmoa  tn 
four  acts,  by  F.  C.  Burnand  (q.vX  first  per- 
formed at  the  Adelphi  Theatre,  London,  on 
February  4, 1871,  with  a  cast  including  Mni 
Alfred  Mellon.  Miss  Furtado.  MnTLel^ 
Murray,  Mrs.  Billington,  J.  Bniingtan.  E. 
F.  Edgar,  J.  Rooae,  A.  Raynsr,  J.  ToOain, 
etc. 

Dead  Kan's  Shoes.  *  A  dramatie 
piece  performed  at  New  York  In  Febmaiy, 
1830. 

Dead  o'  Nlrht  Boys.  A  dxuta  of 
Irish  life,  by  W.  S.  BRANSON,  GreeDwieh, 
September  19, 1874. 

Dead  or  Alive.  A  dnuna  in  thne 
acts,  by  Tom  Taylor  (q.vX  first  performed 
at  the  Queen's  Theatra,  London,  <m  Joly 
22,  1872,  with  a  cast  including  D.  Bead- 
mann,  G.  Rignold,  W.  H.  Vemoo,  J.  F. 
Cathcart,  J.  Vollaire,  and  Mrs.  Bandmann- 
Palmer. 

Dead  Past  (The).  A  dnuna  by  Austin 
Fryers,  Parkhnrst  Theatre.  HoUoway, 
June  24, 1896. 

Dead Beckoninff (The);  or^Pressed 
for  the  Navy.  A  drama  by  C.  H.  Hazls- 
WOOD  iq.v.),  jBritannia  Theatre,  London, 
August  10, 1868.    See  Jezebel. 

Dead  Secret  (The).  A  drama,  in  a 
prolocue  and  three  acts,  founded  by  E.  W. 
BRAMWBLL  on  Willcle  Collins'  novel  of  that 
name,  and  first  performed  at  the  Lyceum 
Theatre,  London,  on  August  29,  1877,  with 
B.  D.  Lyons  as  Joeeph  Butchmamn, 

Dead  Shot  (A).  A  farce  in  one  act, 
by  J.  B.  BUCKSTONB  (q.v.),  first  performed 
at  the  Adelphi  Theatre,  London,  in 


with  the  author  as  Hector  Timid. 


1890. 


Dead  Take-in  (A).  A  farce  by  Alfred 
WiGAN,  performed  at  the  Olympic  Theatie, 
London,  in  1850. 

Dead  to  the  World.  A  drama  in  four 
acts,  by  George  Conquest  and  Hekrt 
PEftTlTT,  first  performed  at  the  Grecian 
Theatre,  London,  on  July  12, 1876. 

Dead  Wife  (The) ;  or,  Karmadnke 
the  Smuggler,  A  plaF  produced  at 
the  PaTilion  Theatre,  London,  December, 
1838. 

Dead  Witness  (The);  or.  Sin  and 
its  Shadow.  A  drama  in  three  acts, 
founded  by  Wybert  Reeyb  on  a  tale  by 
Charles  Dickens,  and  first  peifomsd  at  the 
Theatre  Royal,  Sheffield.  N^ 

Deadeye,  Dick,  in  Gilbert  sndgtM- 


*  The  Wreck  of  the . 


rore' («.»AreM>pear^ 
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Deadlock  (The).  A  drama  In  fiTO  acts, 
adapted  br  Dayid  Gowis  and  John 
Hastings  Bitson  from  the  BnBdan  of 
PoiUekhin;  B^on  Theatre,  Bayswater, 
Ijonaon,  Febmary  7, 1808. 

Deadly  Foes.  A  drama  by  Josephins 
FiODXs,  llieatre  Boyal,  Belfaat,  Norember 
20,1868. 

Deadly  Beporte.  A  farce  by  J.  Piir 
OBATE  Simpson  (q.v,),  Olympic  Theatre, 
London,  October  28, 1857. 

Deadaet,  Kiss  mnerra.  A  cha- 
racter in  H.  J.  Byron's  *  Old  Story  *  (g.v.). 

Deadwood  Dick.  A  drama  in  fire 
acta,  by  Paul  Korrell,  Pavilion  Theatre, 
London.  March  12, 1894. 

Deadwood  Stasre  (The).  A  play  by 
Clay  M.  Orbenx,  performed  in  V.S.A. 

Deaf  and  Dumb ;  or.  The  Orphan 
Protected.  An  historical  play  in  five  acts, 
adapted  by  Thomas  Holcroft  (with  sug- 
gestions by  J.  P.  Kemble)  from  the  Frencn 
of  J.  N.  Bouilly,  and  first  performed  at  Drary 
Lane  on  February  24,  1301,  with  Kemble 
as  the  Abbd,  Miss  Decamp  as  JuZio,  and 
Wroufhton  as  Darlenumt.  —  Two  English 
transMktions  of  Bouilly's  drama  (one  by  B. 
Thompson)  were  printed  in  1801. 

Deaf  as  a  Poet.  A  farce  by  John 
Pools  (g.v.),  first  performed  at  Dnuy  Lane 
in  February,  1828,  with  Liston  as  Sappy 
and  Mrs.  Orger  as  Sally  Mag$, 

Deaf  Indeed.  A  farce  by  Edward 
ToPHAM,  performed  at  Dmrr  Lane  in  De- 
cember, 1780,  and  " damned*'^ in  the  middle 
of  the  second  act. 

Deaf  liOver  (The).  See  Dkvicb, 
Tmk. 

Deal  Boatman  (The).  A  serio-comic 
drama  in  two  acts,  by  F.  C.  Burnand  iq.tX 
founded  on  '  Poor  Jack '  and  *  Little  Bm'ly,' 
and  flrft  performed  at  Drury  I^ne  on  Sot>- 
tember  21, 1863,  with  O.  Belmore  in  the  title 
mrt  (Jacob  Vanee),  and  other  r6Ut  by  F. 
Charles,  Mrs.  Edmund  Falconer,  Miss  Rose 
Leclercq,  etc. 

Dean,  Julia  [snooesaiTely  Mrs.  Hayne 
and  Ml  s.  Cooper}.  Actress,  bom  in  Dutchess 
County,  New  York,  July,  1830 ;  daughter  of 
Mrs.  Drake,  the  actress  (g.v.);  after  some 
experience  in  the  country,  made  her  New 
York  dHnU  at  the  Bowery  Theatre  in  May, 
1846,  as  Julia  in  *  The  Hunchback.'  ' '  Youth- 
ful,  graceful,  delicately  pretty,  she  at  once 
awakened,"  says  Ireland,  '*the  public 
interest,"  and  "  for  seTcnJ  years  she  proved 
a  powerful  attraction  at  the  Astor  Place 
Opeva  House  and  Broadway  Theatre." 
Among  the  rdiM  in  which  she  was  first  seen 
in  New  York  were  JtUiet,  Mr$.  Holler, 
Juliana  (*  Honeymoon  Ti  Margaret  Elmore, 
and  Pauline.  In  April,  1860,  she  figured  in 
New  York  as  Evaane,  and  in  November, 
1862,  as  Parthenia.  Her  last  appearance  in 
that  city  was  made  in  October,  1867,  as 


Anne  Catheriek  in  *  The  Woman  in  White.' 
She  died  there  in  March,  1868.  See  Ireland's 
*New  York  Stage,'  Brown's  *  American 
Stage,'  Hutton's  ^ Plays  and  Players,'  and 
Jeflferson's  Autobiography. 

Dean's  Daughter  (The).  A  play  in 
four  acts,  founded  by  Stonet  GTrundy 

g.v.)  and  F.  C.  Puiups  (g.v.)  upon  the 
tier's  novel  so  named,  and  first  performed 
at  the  St.  James's  Theatre,  London,  in 
October.  1888.  with  Miss  Olga  Nethersole 
in  the  title  part  (Miriam  St.  Aubyn\  Rath 
land  Barrington  as  the  Dean  (Very  kev.  A. 
St:  AuJl>yn\  J.  Beanchamp  as  .Sir  Henry 
Craven,  and  other  parts  by  Lewis  Waller, 
Miss  Adrienne  DalroUes,  and  Miss  Caroline 
mil 

Deans,  David,  BfiELe,  and  Jeanie, 
figure  in  Shepherd'8  *Effie  Deans'  (q.v.), 
in  BouciCAULT'B  'Trial  of  Effle  Deans* 
(O.V.),  in  *The  Scotch  Sisters'  (q.v.),  and 
other  adaptations  of  *  The  Heart  of  Mid- 
lothian'  (g.v.). 

Dear  Departed  (The).  An  operetta, 
libretto  founded  by  Walter  Parkr  on 

*  Le  Clou  aux  Maris '  (Paris,  1869),  music  by 
H.  Martyn  van  Lennep ;  Comeay  Theatre^ 
London,  May  29, 1890. 

Dear  Friends.  A  comedietta  by  Mart 
RiQHTON,  Vaudeville  Theatre,  London,. 
July  24, 1890. 

Dear  Qirls  (The.)  A  musical  comedy 
in  three  acts,  written  by  Harrt  and  Ed- 
ward Paulton,  Begent  Theatre,  Salford,. 
September  11, 1880. 

Dearer  than  Idfe*  A  drama  in  three- 
acts,  by  H.  J.  Btron  (q.v.\  first  performed 
at  Liverpool  in  Novemoer,  1867,  with  J.  L. 
Toole  as  Michael  Oamer,  David  Fisher  as. 
Ben  Oamer,  J.  Eldred  as  Bob  Oattett,  and 
Miss  Ada  Dyas  as  Luey  ;  produced  in  Lon- 
don at  the  Queen's  Theatre  on  January  8, 
1868,  with  J.  L.  Toole  as  Michael  Oamer. 
L.  Brough  as  Ben  Oamer,  H.  Irving  as  Bd(y 
Oattett,  C.  Wyndham  as  Charlet  Oamer, 
J.  Clayton  as  Kedgeley,  Miss  H.  Hodson  as 
Lucy:  revived  at  the  CWety,  London,  at 
Christmas,  1871 ;  at  Toole's  Theatre,  London^ 
in  1883,  with  Toole  in  his  original  paxt, 
E.  D.  Ward  as  Charles  Chxmer,  J.  Billiiu;ton 
as  Ben,  Bfiss  Marie  Linden  as  Luey.  ''The 
plot  is  a  close  following  of  'The  Porter's 
Knot'  A  prodigal  son,  Dv  his  evil  courses, 
reduces  his  old  and  worthy  parents  to  ex- 
treme poverty,  and  then  returns  prosperous 
from  the  colonies  Just  in  time  to  aid  them  " 
(Dutton  Cook). 

Dearest  Elizabeth.  A  farce  played 
at  the  Haymarket,  with  the  Keeleys  in  the 
cast. 

Dearest  Kamma.  A  comedietta 
adapted  by  Walter  Gordon  (g.v.)  from 

*  La  Belle  Mtoe,'  and  first  performed  at  the 
Olympic  Theatre,  London,  in  May,  i860, 
with  Mrs.  Leigh  Murray  in  the  title  part 
(Mr$.  Breezely  Fuuell),  Miss  Herbert,  O. 
Vining,  Addison,  etc. 
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Dearlove,    Jonathan,    in    Goynb's 

*  Samuel  in  Search  of  Himself'  (q.v.). 

Death,  by  the  Lav.  A  drama  by 
Edward  Towers  (^.v.),  produced  at  the 
Pavilicii  Theatre,  London,  on  August  6, 
1876. 

Death  Fetoh  (The).  A  play  founded 
by  J.  B.  BucKSTOifK  iq,v.)  on  one  of  the 

*  Tales  of  the  O'Hara  Family.'  and  produced, 
with  music  by  G.  Horn,  at  the  Lyceum  The- 
atre. London,  in  July,  18262the  cast  includ- 
ing Hartley,  Buckstone,  Keeley,  and  the 
Misses  Paton,  Kelly,  and  Ooward  (Mrs. 
Keeley). 

Death-Ghiest  (The).  A  "spectral" 
drama,  produced  at  the  Lyceum  Theatre, 
London,  in  18S4. 

Death  Plank  (The) ;  or,  The  Dnmb 
Sailor  Boy.  A  melodrama  in  two  acts, 
by  W.  J.  Lucas,  Payilion  Theatre,  London, 
July,  1832;  New  York,  1886,  with  Madame 
Celeste  as  AnUine. 

Death  Token  (The).  A  melodrama  in 
two  acts,  by  T.  B.  Wilks  (q.v.),  Surrey 
Theatre,  May,  18S7,  with  Buckstone,  Beeve. 
"O."  Smith.  B.  Honner,  Mrs.  Yates,  and 
Mrs.  FitswUliam  in  the  cast. 

Death  Trap  (The) ;  or,  A  Catapaw. 
A  drama  in  four  acts,  by  J.  Bedding  wars 
(a.T.),  first  performed  at  the  Grecian  The- 
atre, London,  June  6, 1870. 

Death  Warrant  (The):  or,  A  Bace 
for  Iiife.  A  drama  by  H.  P.  Orattan 
(O.V.X  first  performed  at  the  Grecian  The- 
atre, London,  October  26, 1879. 

Death  of  Adam  (The).  (DAtxagedy, 
translated  by  Robert  Lloyd  from  the  Ger- 
man of  Klopstock,  and  printed  in  1768.  (2) 
A  sacred  drama,  translated  by  Thomas  Ho]> 
CROFT  from  the  French  of  Mdme.  de  Genlis, 
and  printed  in  1786. 

Death  of  Biioephalas  (The).  A 
burlesque  tragedy  in  two  acts,  by  Dr.  Balph 
SCHOMBERO,  acted  at  Edinburgh,  and 
printed  in  1776. 

Death  of  Oseaar  (The).  A  tragedy 
translated  from  Voltaire,  and  published  in 
Dr.  Franklin's  edition. 

Death  of  Captain  Cook  (The).  A 
ballet  performed  at  Corent  Garden  in 
1789. 

Death  of  Captain  Fanlknor  (The) ; 
or,  Britiah  Heroism.  Adramatic sketch 
performed  at  CoTent  Garden  in  1796. 

Death  of  Dido  (The).  (1)  A  masque 
by  **  K.  C,"  said  to  have  been  printed  in 
1621.  (2)  A  masque,  words  by  Barton 
Booth,  music  by  Dr.  Pepusch,  acted  at 
Dmry  Lane,  and  printed  in  1616. 

Death  of  Marlowe  (The).  A  tragedy 
in  one  act,  by  Bichard  Hengist  Hornb 
(q.vX  printed  in  1838,  and  performed  by 
the  Irving  Amateur  Dramatic  Club  in  1887. 
See  Kit  Marlowe. 


Death  of  Kary  (The).  One  of  the 
York  Plays  (q.v,). 

Death  of  Bobert.  Barl  of  Hunt- 
ingdon.   See  BOBiN  HOOD. 

Death  or  Glonr.  A  militair  drama  in 
five  acts,  by  John  Mill,  Britannia  Theatre, 
London,  October  7, 1896. 

Death's  BridaL  A  drama  in  five  acta, 
by  Charles  Osborne  (a.v.\  first  performed 
at  Bolton  on  June  10, 1878. 

Death'8-Head  Dick,  the  Skeleton 
Pirate;  or.  The  Tisrers  of  the  Sea. 
A  drama  by  B.  G.  Tottan,  produced  at 
Merthyr  Tyavil,  Wales,  March  81, 1870. 

Death's  Jest-Book:  or.  The  Fool's 
Trafiredy.  A  play  in  five  acts,  by  T.  L. 
Bbddoes  (a.v.),  printed  anonymously  in 
1850.  See  the 'Poetical  Works' of  Beddoes. 
edited  by  E.  Ooase  (1890X 

DelMinchee  (The);  or.  The  Oredn- 
lous  Ouokold.  A  comedy  acted  at  the 
Duke's  Theatre,  and  printed  in  1677 ;  said 
to  be  an  adaptation  by  Mrs.  Behn  of  B. 
Brome's  *  Mad  Couple  Well  Match'd '  (q.vX 
(2)  *  The  Debauchees;  or,The  Jesuit  Caught :' 
a  comedy  by  Hknrt  Fielding  (q-v.),  acted 
at  Drury  Lane  in  17S2. 

Debbitoh,  Deborah,  figures  In  adapia> 
tions  of  *  Peveril  of  the  Peak.' 

Deborah.  A  German  play  by  Dr.  Mo- 
8ENTHAL,  adapted  to  the  American  stage 
under  the  titles  of  '  Deborah '  (the  version 
used  by  Julia  Dean  Hayne),  'Miriam.* 
'  Naomie,'  and  *  Leah  the  Forsaken '  (a. v.). 
(2)  A  drama  in  three  acts,  adapted  by  G.  S. 
Chsltnam  (ff.«.)from  Dr.  Mosenthal's  play, 
and  first  performed  at  the  Victoria  Theatre. 
London,  on  Jnlv  12,  1864,  with  Miss  Julia 
Seaman  in  the  title  part.  Miss  E.  Farren  a* 
JZoss  (a  villsger),  Basil  Potter  as  the  Apo$- 
tat$,  and  other  parts  by  J.  B.  Buckstone, 
G.  Tamold,  etc  (8)  A  play  In  five  acts, 
by  Langdon  Elwtn  Mitchell  iq.v.),  first 
performed  at  the  Avenue  Theatre,  London, 
on  February  S2, 1892 ;  played  at  Bristol  in 
September,  1893,  as  "the  Slave  GirL'  See 
Haoar. 

Debt.  A  farcical  comedy  in  two  acts,  by 
B.  A.  de  Pass,  produced  at  the  Gaiety 
Theatre,  London,  on  November  28, 1872. 

Debt  of  Hononr  (A).  (1)  A  comedy 
by  F.  W.  Brouohton  (9.11.),  West  Hartle- 
pool, Jaauazy  28,  1879.  (2)  A  play  in  one 
act  by  C.  P.  Colnaghi.  Op^ra  Gomique 
Theatre,  London,  December  17,  1891.  (8) 
A  play  by  Stdnxt  Grundy  (q,v.\  produced 
at  the  St.  James's  Theatre,  London,  Septem- 
ber, 1900.  (4)  A  play  by  Bartlet  Campbell 
-      "        tormedinU.8.A. 


(9.V.),  perform* 
Debtor  and  Creditor, 


A  comedy  in 


five  acts,  by  Jambs  Kbnney  (q.v.X  lirst 
performed  at  Covent  Garden  in  April,  1814* 
with  Mrs.  Jordan  in  the  cast 

Debutante  (The).   See  PiRS  db  L4 
Debutante. 
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Deoelt  (The).  A  farce  by  Hsmrt 
NORRIS,  printed  in  1728. 

Deceived.  (1)  A  drama  produced  at 
Accrington,  Lancashire,  September,  1882. 
(2)  A  play  by  O.  H.  Jessop  and  Frank 
f>TEPHBKS,  performed  in  U.S.A.  in  1887. 

Deceiver  Deceived  (The).  A  comedy 
by  Mrs.  Piz,  acted  at  Lincoln's  Inn  Fields 

iniaos. 

Deceivers  Sver.  A  farcical  comedy  in 
two  acts,  by  BIalcolm  Charles  Salaman 
<f .  V.X  flzat  performed  at  the  Strand  Theatre, 
London,  November  26, 188S. 

December  and  Kay.  An  operatic 
farce  founded  by  W.  Dimond  (q.v.)  upon 
one  of  Moli&re's  comedies  and  the  farce  of 
'Bamaby  Brittle'  iq.v,\  Govent  Garden, 
May,  1818. 

Deception.  (1)  A  comedy  ascribed  to 
Mr.  Vauohan,  and  performed  at  Druiy 
Lane  twice  in  October.  1784.  (2)  A  comedi- 
etta by  Maurice  de  Frkce,  Theatre  Royal. 
Liveipool.  Decttmber  18,  1871.  (3)  A  play 
translated  by  Maths  Sheridan  from  the 
'  Deml-Monde '  of  Dnmas  Jilt,  and  first  per- 
funned  at  the  Star  Theatre,  Bn£Falo,  New 
York  State,  December  6,  1892.  (4)  A  play 
bv  CHARLES  TowNSEND  (o.v.),  performed  in 
U.S.  A.—*  The  Deceptions^  was  a  comedy  by 
Mrs.  CORiCELTS,  acted  in  Dublin  in  1781. 

Decided  Case  (A).  A  comedietta  by 
John  Brouquax  (q.v.). 

Decision  of  the  Ooort  (The),  by 
Brander  Matthews,  was  first  performed  aA 
Hermann's  Theatre.  New  York,  March  22f, 
1893,  by  the  Theatre  of  Arts  and  Letters, 
with  Mrs.  Agnes  Booth  in  the  cast. 

Decine.  (1)  A  Boman  captain  in  Beau- 
mont and  Fletcher's  *  Bonduca.'  (2)  Am- 
bassador of  CcBtar  in  ADDISON'S '  Cato '  (q.v,). 

Decine  and  Paulina.  A  masque  by 
Lewis  THEOBALD,  printed  in  1718. 

Decoy  (The).  (1)  An  opera  by  H. 
Potter,  acted  at  Qoodman's  fields  in  17S3. 
(2)  A  comedy-drama  in  three  acts,  by 
Frederick  Eastwood,  first  performed  at 
the  Gaiety  Theatre,  London,  on  the  after- 
noon of  April  18, 1888,  with  a  cast  indnding 
Miss  WalUs  (Mrs.  Lancaster),  J.  Game,  JT 
Cross,  and  H.  Beerbohm  Tree. 

Decoy,  a  procuress  in  Shirley's  '  Lady 
of  Pleasure'  (q.v.)  reappears  in  Tatbrner's 
*  Artful  Husband '  (q.v.). 

Dedlock,  Sir  Iieicester  and  Lady, 
figure  in  vanous  rersions  of  *  Bleak  House  * 
(g.t».X 

Deecie.  Caleb.  The  blind  youth  in 
Albert's  *  Two  Boses '  (q.v.), 

Deedof  OiitCThe).  A  play  by  Sutton 
Yane,  performed  in  U.S. A. 

Deeds.  A  comedy  in  three  acts,  by 
Mrs.  Freake,  performed  at  Cremwell 
House,  South  Kensington,  on  February  26, 
1879.  ^ 
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Deeds,  not  Words.  A  drama  in  two 
acts,  by  J.  Courtney  (q.v,),  Surrey  Theatre, 
January,  1856. 

Deeds  of  Dreadftd  Note.  A  "  dra- 
matic tale  of  terror  "  in  one  act,  adapted  by 
Albert  Dubois  from  the  French  of  De 
Rosier,  and  first  performed  at  the  Adelphi 
Theatre,  London,  in  1842,  with  Wright  as 
Tremor  and  Mrs.  Keeley  as  Mrs.  Funk. 

Deep,  Deep  Sea  (The);  or,  Perseus 
and  Andromeda.  An  extravaganza  by 
J.  B.  Planch^  (q.uX  first  performed  at  the 
Olympic  Theatre,  London,  December  20. 
1888.  In  this  piece  the  author  represented 
Juno  and  the  Nereids  as  being  angry  with 
King  Cmhewt,  and  sending  the  sea-serpent 
(from  America)  to  deraMate  his  shores. 
James  Vining  played  the  serpent  The  piece 
was  performed  In  T      "  ' 

1884. 


I  New  York  in  November, 


Deep  Bed  Bover  (The).  An  '*  o'plratio 
burlesque"  by  F.  Hat  and  W.  Chapman. 

Deerfoot.  A  farce  by  F.  C.  Burnand, 
first  performed  at  the  Olympic  Theatre, 
London,  on  December  16,  ISfil*  with  F. 
Bobson  in  the  title  part. 

^Deer-Slayers  (The);  or.  The  Free 
Archers  or  the  Hew  Forest.  A  drama 
by  W.  and  C.  Pitt,  Britannia  Theatre, 
London,  December  19, 1870. 

Defiarsre,  Mdme.  Wife  of  a  wineshop- 
keeper  in  various  versions  of  Dickens's  *  Tale 
of  Two  Cities' (gr.r.). 

Defender  of  the  Faith.  A  melo- 
drama, in  four  acts  and  nine  tableaux,  by 
Charles  Darrell,  Grand  Theatre,  Bir- 
mingham, September  20,  1897 ;  Standard 
Theatre,  London,  May  9, 1896. 

Deformed  Transformed  (The),  as 
published  by  Lord  Byron  in  1824,  con- 
sisted of  "  the  two  first  parts  only,  and  the 
opening  chorus  of  the  third."  "  The  rest," 
said  the  author,  "  may  appear  hereafter ; " 
but  it  did  not.  The  *'^play"  remains  a 
fragment. 

Degenerates  (The).  A  comedy  in  four 
acts,  by  Sydney  Grundy  (q.v.),  first  per- 
formed at  the  Haymarket  Theatre  on  August 
81. 1899.  with  Mrs.  Langtryas  Mr».  Treveluan, 
Miss  Lily  Hanbunr  as  Lady  Saumarez,  Miss 


Lily  Grundy  as  Una  Trevelyan,  E.  Maurice 
as  Sir  Wiuiatn  Saumam,  C.  Hawtrey  as 
the  Dttk»  qf  Ormo,  and  other  parts  by  mLbs 


Lottie  Yenne.  Miss  D.  Drake,  L.  Kenyon, 
H.  Beatty,  F.  Gottschalk.  G.  Grossmith, 
jun.,  etc ;  first  performed  in  New  York, 
January,  1900,  with  Mrs.  Langtry  in  her 
original  rdU  and  F.  Kerr  as  the  Duke. 

Deidamia.  (1)  Queen  of  Sparta  in  Ot- 
way's  *  Alcibiades '  (q.v.),  (2)  Daughter  of 
Lycomtdet  in  Bridges'  *  AcnUles  in  Scy  ros ' 
(q.v.) 

Dekker,  Thomas.  Dramatic  and  mis- 
cellaneous writer,  bom  in  London  about 
1677,  died  about  1641 ;  began  to  write  for 
the  stage,  apparently,  about  1697.  Among 
the  plays  generally  aidgned  to  him  are '  The 
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Gentle  Graft '  [*  The  Shoemaker's  Holiday '] 
(1609),  'Bear-a-braln'  (lfi99),  'The  Whole 
History  of  Fortunatiu  ^(1699  or  1600), '  The 
Whore  of  Babylon'  (1607),  *  Satiromaatiz ' 
(1602), '  If  this  be  not  a  Good  PUy,  the  DevU 
ia  in  it'  (1612),  *  Britannia's  Honour'  (1628), 
*London^s  Tempo'  (1629),  'Match  me  in 
London '  (1681).  'The  Wonder  of  a  Kingdom ' 
(1636), '  Jorando  and  Alfonso,'  *  The  King  of 
Sweaiand,'  and  '  The  Jew  of  Venice ; '  all 
of  which  see.  He  also  had  a  share,  more 
or  less  large,  in  the  following  dramatic 
pieces :— With  Drayton,  *  The  CiVil  Wars  in 
rawce*  and  * Gonnan,  Prince  of  Cornwall ; ' 
with  Chettle,  *  Troilns  and  Cressida '  ['  Aga- 
memnon'L  'The  Stepmother's  Tragedy,' 
'King  Sebsstlan  of  Portasal;'  with  Jon- 
son,  ^Page  of  Plymouth^  and  'Robert 
the  Second;'  with  Munday,  'Jephtha;' 
with  Middleton,  *  The  Honest  Whore '  and 
'The  Roaring  Girlj'  with  Webster,  'West- 
ward Ho'  and  'Eastward  Ho;'  with  S. 
Rowley,  'The  Noble  Spanish  Soldier;' 
with  Ford,  'The  Fainr  Knight' and  'The 
Snn's  Darling;'  and  with  Day,  'The  Bell- 
man of  Pans.'  He  collaborated  farther, 
with  Wilson,  Hanghton,  Hathaway,  and 
Wentworth  Smith,  in  pieces  noticed  else- 
where in  this  Tolnme.  Of  his  life  but  little 
is  known,  save  that  he  was  more  than  once 
imprisoned  for  debt,  that  he  was  em- 
ployed to  write  City  "  entertainments  "  as 
well  as  plavs  for  the  various  companies  of 
•layers,  and  that  when  he  had  no  market 
ior  his  dramas  he  wrote  pamphlets,  etc., 
which  include  varied  pictures  of  his  times. 
See  Henslowe's  '  Diary,'  Lansbaine's  '  Dra- 
matic Poets,'  Gibber's  'Memoirs  of  Actors,' 
Fleay's  *  Biographical  Chronicle  of  the  Eng- 
lish Dranuk^uid  Ward's '  English  Dramatic 
Literature ;'  also,  B.  H.  Shepherd's  edition 
of  the  Plays  (1878X  and  the  selection  from 
them  included  in  the  'Mermaid  Series' 
(1887).  A  collection  of  Dekker's  most  notable 

rie  works  was  published  by  the  Rer.  A. 
Grosart  in  1886-^.  "Dekker,"  says 
Swinburne,  "would  hare  taken  a  high 
place  among  the  finest  if  not  amonc  the 

Ssatest  of  English  poets  if  he  had  but  had 
e  sense  of  form— the  instinct  of  composi- 
tion. Whether  it  was  modesty,  indolence, 
indifference,  or  incompetence,  some  draw- 
back or  shortcoming  there  was  which  so 
tax  impaired  the  quality  of  his  strong  and 
delicate  genius,  that  it  is  impossible  for  his 
most  ardent  and  cordial  admirer  to  say  or 
think  of  his  rery  best  work  that  it  really 
does  him  justice— that  it  adequately  repre- 
sents the  fulness  of  his  unquestionable 
powers.  And  yet  it  is  certain  that  Lamb 
was  not  less  right  than  xisual  when  he  said 
that  Dekker  'had  poetry  enough  for  any- 
thing.' But  he  had  not  constructive  power 
enough  for  the  trade  of  a  playwright" 
('  Nineteenth  Century,*  January,  1887).  See, 
also,  J.  A.  Symonds  in  vol.  v.  of  *The 
Academy '  (1874X    SeeFANNius. 

Bel.  Trem. :  or.  ThePowerof  Brink. 
An  adaptation  by  Walter  Banks  of  /ola's 
'L'Assommoir,'  Gaiety  Theatre,  West 
Hartlepool,  September  22, 1879. 


Belair,  Paul.  French  dramatic  writer, 
bom  1842,  died  1894  ;  author  of  the  adapta- 
tion of  'The  Taming  of  the  Shrew'  called 
'  La  M6g6re  Apprivols^.' 

Belane,  Benzd*.  Actor,  died  1760; 
after  playing  in  Dublin,  was  engaged  at  Good- 
man's fields  from  1781  to  17i<6,  at  Covent 
Garden  from  1785  to  1789,  and  at  Drury 
Lane  from  1741  to  1748,  when  he  returned 
to  Covent  Garden.  His  parts  included 
Hamlet.  Madbeth,  Uar^Eiehard  III.,  OtheUo, 
Eiehard  II ,  King  John,  Henry  ^m  FcOttaf, 
Vdpone,  Comun,  Cato,  etc.  T.  Davies  says 
that  **  Alexander  the  Great  was  his  most 
admired  and  followed  part. . . .  His  address 
and  manner  were  easy  and  polite ;  and  he 
excelled  more  in  the  well-bred  man,  in  a 
BevU  in  the '  Consdoos  Lovers,'  and  a  Manly 
in  the  *  Provoked  Husband.'  than  in  those 
parts  which  pushed  him  into  notice." 

Belany,  ICnrtooli.  Servant  to  Cot- 
loony  ia  Macrbady's  '  Irishman  in  London.* 

Belap,  John,  B.B.  Author  of  the 
following  tragedies:—'  Hecuba'  (1762,) '  The 
Royal  Suppliants'  (1781X  'The  Captives' 
(1786X  'GunUda'  asOS),  'The  Usurper' 
(180S), '  Matilda'  (1803),  ^ Abdalla '  (1803). 

Belaporte,  Agnes.  Actress  and 
vocalist :  was  the  original  representative 
of  the  heroine  in  'The  Lily  of  Leoville* 

Sbmedy  Theatre,  London.  1886),  FwreOa 
'The  Brigands'  (Avenue  Theatre,  1889), 
Cameradoui  in  'Tra-la-Ia  Tosca'  (ILoyalty 
Theatre,  1890X  etc.  She  was  also  AdonU  in 
Tardley,  Rose,  and  Harris's  'Venus'  on 
tour  in  1890. 

Belavlgne,  Oaoimir.  See  Dox  Juan 
D'AuTRiCHB ;  Louis  XL ;  Monastery  of 
St.  Just. 

Belays  and  Blnndem.  A  comedy  in 
five  acts,  by  Frederic  Reynolds,  first 
performed  at  Covent  Garden  in  October, 
1802. 

Delia  Harding'.  A  play  in  three  acts, 
adapted  by  J.  Comyns  Carr  from  the  French 
of  Yictorien  Sardon,  and  first  performed  at 
the  Comedy  Theatre,  London,  April  17, 1895, 
with  Miss  Marion  Terry  in  the  title  part, 
and  other  characters  by  Miss  Dorothy  Dorr. 
Mrs.  E.  H.  Brooke,  Miss  Rose  Leclercq, 
Cyril  Maude,  Fred  Terry,  W.  Mackintosh, 
etc 

Belioate  Attentions.  A  play  by  J. 
Poole,  performed  at  the  St.  James's  Theatre, 
London,  in  December,  1836. 

Belioate  Ghronnd.  A  drama  in  one 
act,  by  Charles  Dance  (g.v.),  taken  from 
'  Brutus,  l&che  C^sar,'  and  produced  at  the 
Lyceum  Theatre,  London,  on  November  27, 
1849.  with  Mdme.  Vestris  as  PauUne,  C.  J. 
Mathews  as  Sanafroid.  and  B.  Rozby  as 
Alphonte  ;  perforated  at  New  York  in  iBsi, 
with  Lester  Wallack  as  Sanafroid;  at  the 
Globe  Theatre  in  1870,  with  Walter  Lacy  as 
Sangfroid,  W.  H.  Vernon  as  Alphonee,  and 
Miss  Ada  Cavendish  as  PaxUine  ;  revived  kX, 
the  (Mterion  Theatre,  London,  in  April, 
1800,  with  C.  Wyndham  as  Sangfroid,  and 
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Miss  M.  Moore  as  Pauline.    Sangfroid  wm 
in  the  repertory  of  0.  J.  Mathews. 

Delicate  Question  (A).  A  play  by 
J.  A.  FEASKa,  Jan.,  produced  in  U.S.A. 

Beligbte  o>  I«ondon  (The).  A  bar- 
lesqoe  by  Wallis  Mackat,  Horacb  Len- 
.HARD,  and  Qbobob  L.  Gordon,  of  'The 
Lights  &  London'  (9. v.),  produced  at  the 
Philbazmonic  Theatre,  London,  April  8, 1882. 

Delilah;  or,  Karried  for  Hate.  A 
play,  in  a  proloffue  and  three  acts,  by  James 
WIIXINO,  tounded  on  Ouida's  novel, '  Held 
In  Bondage,'  and  first  perfonned  at  the 
Olympic  llieatre,  London,  on  October  7, 1880, 
with  Miss  Amy  Steinberg  as  the  heroine ; 
revived  at  Sadler's  Wells  Theatre  in  Sep- 
tember, 1892. 


on  November  14, 1806. 

BeUus.Nioolaue.  See  Shakespeare, 
William. 

Dell,  Obadlah.  The  "man  in  posses- 
sion" in  SiMS's  '  Halfway  House '  (q.v.), 

Delmar,  Florenoe.  The  heroine  of 
Marston's  *  Heart  of  the  World '  (q.v,). 

Delmonioo's ;  or,  Larks  up  the 
HudBon.  A  comedy  in  three  acts,  adapted 
from  *  Le  Papillon '  (q.v.)ot  Sardou.  and  first 
performed  in  New  York  at  the  Fifth  Avenae 
Theatre  on  June  20,  1871,  with  a  cast  in- 
cluding Miss  F.  Dawnport,  Miss  C.  Morris, 
Hiss  L.  Dietx,  Mrs.  O.  H.  OUbert,  J.  Lewis, 
D.  H.  Harkins,  G.  Parkes,  W.  P.  Davidge, 
and  a.  De  Vere.— '  Delmonico's  at  Six:^a 
pl^  by  Glen  MacDonough,  performed  in 

Delorme,  Marion.  See  Marion  de 
l'Orms. 

Delph*  Foreman  to  PofoeJotn  in 'Family 
Jars '  (q.v.), 

Delpit,  Albert.  Dramatist;  bom  at 
New  Orleans  in  1849,  went  to  Paris  in  1859, 
and  afterwards  became  a  naturalized  Krench- 
man.  Among  his  works  were  '  Le  Fils  de 
Coralie '  and  *  Mdlle.  de  Bressier,'  both^  of 
which  have  been  adapted  to  the  English 
stage.   See  OORAUE  and  OiTiL  War. 

Delusion  (The).  See  Students  of 
Salamanca,  The. 

Demetrius.  An  opera,  translated  by 
John  Hoole  from  Metastasio  (1768). 

Demetrius,  in  'The  Humorous  Lieu- 
tenant ' (g.t».).  c2)A freedman of Flaminixa 
in  Massinger's  *  Believe  as  you  List.'  (8) 
A  Roman  captain  in  Beaumont  and  Flet- 
CHER'S  '  Bonduca.'  (4)  A  Greek  nobleman 
In  Johnson's  *  Irene.  (5)  Philip't  younger 
son  in  ToUNO's  *  Brothers '  (9. v.). 

Demi-KondeCLe).  Ap]aybyA.DuxA8 
JUi,  performed  at  the  Soyalty  Theatre, 
London,  in  November,  1887 ;  at  Drury  Lane 
in  June,  1898.  See  Crust  of  Society  : 
Deception  ;  Fringe  op  Socibtt. 


Demiflou.  Master  of  an  hotel  in  G. 
Golman  Jun.'8  *  Blue  Devils '  (9. v.). 

"  Democritus,  thou  ancient 
fleerer.**  —  Fletcher's  '  Nice  Valour ' 
(song). 

Demoiselles  de  Saint-Cyr  (Le*), 
A  play  by  Dumas,  produced  in  1843.  See 
Two  Little  Maids  from  School. 

I>emon  Bracelets  (The);  or,  The 
Mystic  Oypress  Tree.  A  drama  by 
G.  H.  Uazlewood,  Britannia  Theatre,  Lon- 
don, August  16, 1809. 

Demon  Doctor  (The).  A  drama  in 
three  acts^  by  Edward  Towers,  Giflngham 
Theatre,  London,  January  21, 1867. 

Demon  Dwarf  (The).  A  play  pro- 
duced at  the  Victoria  Theatre,  London, 
January,  18S9. 

Demon  Gift  (The).  A  play  by  John 
Brougham  and  Mark  Lemon,  Olympic 
Theatre,  London,  1841-44. 

Demon  Jester  (The);  or,  A  Bo- 
mantic  Idea.  A  dramatic  piece  performed 
at  New  York  in  1849,  with  J.  Brougham  as 
Hant, 

Demon  Jockey  (The).  A  drama  pro- 
duced at  Rotherham,  Yorkshire,  October 
16,1882. 

Demon  Lover  (The).  A  romantic 
comedietta  in  two  acts,  by  Job N  Brougham 
(j.  V.)*  first  performed  at  the  Bowery  Theatre, 
New  York,  in  December,  1856  ;  Royalty 
Theatre,  London,  October  10, 1864. 

Demon  of  the  Desert  (The).  A 
melodrama  in  two  acts,  by  A.  L.  Campbell, 
performed  at  Sadler's  Wells. 

Demon's  Bride  (The);  or,  A 
Legend  of  a  Lucifer  Match  i  An 
opera  bou£Fe,  libretto  (by  A.  Vanloo  and 
£.  Leterrier)  altered  and  adapted  by  H.  J. 
Byron,  music  by  O.  Jacobi,  first  performed 
at  the  Alhambra  Theatre,  London,  on  Sep- 
tember 7,  1874.  with  Miss  Lennox  Grey, 
Mdlle.  Bose  Bell,  Miss  Amy  Sheridan,  Felix 
Bury,  H.  Paulton,  etc.,  in  the  cast. 

Demophoon.  An  opera,  translated  by 
John  Hoole  from  Metastasio  (1768). 

Dene,  Dorothy  [nom-deifuerrel.  Ac- 
tress: was  in  the  original  casts  of  W.  G. 
Wills's  *Qringoire'  (1886),  «The  Story  of 
Orestes'  (1^)  'Jack'  (1888X  Calmour's 
*  Love's  Martvrdom'  (1886),  *Woah's  Ark' 
0886),  «A  Noble  Vagabond'  0886),  'A 
Secret  Foe'  (1887),  'Mirage'  (1888),  *The 
Loadstone'  (1888),  'The  l^vourite  of  the 
King'  (1890).  •  Sixteen,  Not  Out'  (1892),  etc 
She  was  last  seen  in  London  as  Ophslia  at 
the  M^tropole  Theatre,  CamberweU,  April, 
1896. 

Denham,  Sir  John.  Poet  and  dramatic 
writer;  author  of  'The  Sophy,'  a  tragedy 
(1642). 

Denhams  (The).    See  Crisis,  The. 
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Benise.  A  play  In  four  acts,  by  Alex- 
ASDRB  DUMAS  >ll.  (Com^e  I^^iM, 
January  19, 1886).  produced  at  Her  Mwerty's 
Theatre.  London,  Jmie  11, 1886^  (l)_A_Ter- 


Theatre,  London,  June  ii,  ibwj.    w  ^  tw 
sion  of  thii  piece,  written  by  Auoustin  Dalt 

ii7JwiMC>ia1^uTaeTO^  Miai 


Mir^^^i^i 


*M  Theatre.  New 
[i88  Clara  Morrie 


Blanche  Thome  as  Ckunue,  Miss JMfie  Oer- 
mon  as  MdtM,  d$  ThametU,  Mrs.  Whiff  en  ua 
Mdme.  Briuot,  and  Joe.  Haworth  as  ^ndrrf. 
(2)  An  adaptation,  in  three  acts,  by  Cle- 
mn  SCOTT  and  Sir  Augustus  Habbis,  was 
brought  out  at  the  Prince  of  Walea  s,  Bir- 
mittffham.  August  28. 1886.  with  Miss  Olga 
NetEersole  inthe  title  ptxt ;  this  pleos  was 
ant  performed  in  America  at  New  Haven, 
Connecticut.  Octob«r  «2.  1W6;  »*5»Pj2 
Theatre,  New  York,  December  8, 1896.    See 

Faib  Famb. 

Dennett.  The  name  of  three  danoera— 
sistOTB-engaged  at  the  Addphi  Theatre, 
London,  in  1820 ;  of  whom  HaaUtt  wrote : 
"Theirs  is  the  only  P«rfoym«ic«  <>»  ftj 
stage  (we  include  tiie  Opera)  that  gljee  the 
iminitiated  specUtor  an  idea  that  dancing 
can  be  an  emanation  of  instinctive  gaiety, 
or  express  the  language  of  sentiment. ' 

Dennis,  John.  Critic  and  playwright, 
boni  ie67.'  died  1784 ;  was  e5u«ted  at 
Harrow  a^d  Cambridge,  and  held  an  ag 
Dointment  •*  under  aovemment  from  1706 
Stt  1716.  His  original  contributions  to  the 
SJsl^  we5"'A  ITt  and  No  Plot '  (16OT). 
•i^do  and  Arunda'  (1699),  •!?««•;*» 
(1700).  *  Liberty  Asserted^  <"?*>',' fef^**^^ 
(1706)  'Orpheus  and  Eurydice ' (1707).  and 
^Applus  Mid  Vlrflrlnla'il709).  He  aUo 
traS&ormed  •  The  Xlerry  Wives  of  Windsor ' 
into  'The  Comical  Gallant  *  (1702).  and 
•Coriolanus'  into  J  The  I?™«'  <>'  ^i* 
Country*  (1705).  He  is  said  to  have  in- 
vented a  new  method  of  producing  stage 
♦•thunder"  which  was  used  in  '  Appius  and 
Virginia  ;•  and  the  story  goes  that  he  com- 
plained, in  the  case  of  a  subsequent  play  by 
anotiier  hand,  that  the  author  or  mana«h 
ment  had  "stolen  his  thunder"  (see  T. 
SlSir's  •  Lives  of  the  Poets').  In  reply  to 
atU^  made  upon  tiie  stage  by  Jeremy 
S>mer  (o.».)  and^illiam  Law.  Dennis  pub- 
1^^  •^STe'usefulness  of  the  Stage  to  tiie 
Happiness  of  Mankind,  to  (Government,  and 
to  &Ugion'  a698).  *  ADefence  of  a  Regular 
StMe^a708),  and  'The  Stage  Defended' 
ivm.  Among  his  other  pubficationfl  were 
•An  Essay  on  Uie Opera  after  the  Italian 
Manner'  (1706),  'Three  Letters  on  the 
OenSs  and  Writings  of  Shakespeare' mil), 
•Remarks  upon  "Cato"'  [to  which  Pope 
TCTlled  in  *The  Madness  of  John  Dennis  T 
(1718),  and  •Remarks  upon  "The  Conscious 
tiivBrs^  a728).  Having  faUen,  latterly, 
JSJn  evU  SS»  be  was*  the  recipient^  In 
SeSmber.  1T88  of  a  benefit  at  file  riajr- 
mwket  Theatre.  HU « Works '  appeared  in 
n^2 ;  his  •  Select  Works '  hi  1718.  ^Macaigav 
ha3  described  him  as  having  written  '  baa 
Sdes.  bad  tragedies,  bad  «>"Jfdie3,"^,M^d 
Thackeray  has  characterized  him  as  the 
Grub  Street  Timon." 


Dennis.  Will  [nom^de-guem}.  Actor 
and  playwright,  bom  1868 ;  appeared  at  the 
Royalty  Theatre,  London,  in  1802,  as  Joe 
Hurtt  m  *  The  Showman's  Daughter '  (q.v.). 
He  was  afterwards  the  first  representative 
of  Lord  Arlington  in  'The  Black  Domino' 
(Adelphi,  1893).  Mr.  J>eakln  in  •  Sowing  the 
Wind'  (Comedy,  1888),  David  Garriek  in 

•  Dick  Shwidan '  (Comedy.  1894).  Mr.  Ben- 
tham  in  *  A  Qay  Widow '  (Court,  1894),  Lord 
KUlamey  in  *  A  Leader  of  Men'  (Comedy. 
1896X  etc  Under  his  own  name  [Stephen 
Townshendl  he  has  collaborated  in  play-pro- 
duction with  Mrs.  Hodgson  Burnett  (q.v.). 

Denny,  J.  T.  See  Fka  Diatolo  thk 
Sbcomd  and  Lxttlb  Lalla  Bookh. 

Denny.  W.  H.  Actor  and  dramatic 
writer ;  after  experience  in  the  provincea, 
made  his  London  dUmt  at  Sadler's  Wells  in 
'Maseppa.'  In  1874  he  played  Simple  in 
'The  Merry  Wives  of  Windsor'  at  the 
(hdety,  and,  after  a  visit  to  America,  was 
seen  at  the  Aquarium,  London,  in  1879,  as 
Sir  CharUi  in  'She  Stoops  to  Conquer,' 
Corporal  Foee  in  'The  Poor  Gentieman' 
(«.«.),  eto.  He  has  been,  since  then,  the 
first  representative  of  the  following  (and 
other)  characters  :—Fi2ip0O  in  Tennyson's 
'lUcon*  (i879X  SUUer  in  'William  and 
Susan'    (1880).     Hamiek    in    Hamilton's 

•  Harvest^  (1886),  ^'oaA  Topping  in  'Dandy 
Dick'  (1887).  Wilfrid  ShadboU  in  'The 
Yeomen  of  the  Guard'  (1888).  the  Grand 
Jnguieitor  in  'The  Gondoliers'  (1889)» 
Bumbo  in  'The  Nautch  Girl'  a891).  The 
MeCrankie  in  '  Haddon  Hall'  (1892).  Sea^iO' 
in  *  Utopia,  Umited'  (189».  PiOangton 
Jonet  in  •Gentieman  Joe'  01896),  Robert 


don '(1886). 


Denounced;  or,  Faithfbl  to  the 
End.  A  drama  by  Hknrt  Oasooignb  and 
Frank  Jepfkrson.  Elephant  and  Oastie 
Theatre.  London,  August  11, 188S- 

Dentatus.  A  veteran  in  Sheiudan 
Knowles's  •  Virglnius.' 

Denver,  Wilfirld  and  NeUie.  The 
hero  and  heroine  of  '  The  SUver  King  (g.v.\ 

Denvil,  Henry  Ghkekell.  Actor^ 
bom  1804.  died  1886;  was  in  the  cast  of 
a  piece  called  'The  Queen's  Lo^^i  ,JP®f 
fomed  in  the  autumn  of  1834  in  a  littie 
theatre  in  Kensington.  There  he  was  seen 
by  Planche  (ff.w.).  who  recommended  him  to 
Bunn  (then  manager  of  Drury  Leme)  for  the 
tiUe  part  in  the  adaptation  of  '  The  Biavo 
(q.v.\  Bunn,  however,  "fancying"  (saya 
Planchfi)  "  that  he  had  secured  a  second 
Edmund  Keen,  hisisted  on  his  making  hia 


fl«tappearanceas5fc»todb''(Octpb«6,1884). 
"  -   ?&d  make  it.  and  puasled  the  press. 


'He  ( 


After  three  performances  of  Shylodc,  he 
appeared  in  TUchard  HI.'  and  'Bertram' 
Wlththe  same  result.  In  Lord  Byron  a 
•Manfred,'  which  was  subsequently  pro- 
duced   [October    29,  1884],   he    had    the 
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advantage  of  an  original  part,  and  united  the 
suffnges  of  the  criUcs  *  ('  Recollections  and 
Reflections  *).  In  Noveinber,  1834,  Benjamin 
Disraeli  wrote  to  hU  sister:  •* Yesterday  I 
went  to  see  the  new  actor,  DenviL  He  is 
deplorable,  has  not  the  slightest  feeling, 
uor  one  physical  or  mental  qualification  for 
the  stage  "  (*  Letters ').  According  to  West- 
land  Marston  ('  Our  Recent  Actors '),  Denvil 
"had  some  measure  of  poetic  feeling  and 
considerable  power  of  facial  ezpreasion." 
He  was  "fttir^  suoceBsful  in  Richard  III, 
and  Skylock,"  and  **  really  fine  in  Manfred," 
yet  "  failed  totalW  in  OtheUo."  "  From  the 
attacks  of  his  critics  upon  this  last  persona^ 
tion  the  actor  never  recovered. "  He  made 
his  d^mt  in  America  at  the  Park  Theatre, 
New  York,  in  October,  1886.  as  Sh}ai)ck. 
which  he  followed  up  with  Biehard  III.  and 
MofikJreA^  returning  to  England  in  1837.  So 
late  as  1848  he  appeared  at  the  QMa  of 
London  Theatre  in  'The  Merchant  of 
Venice/ '  Pizarro,*  and  other  standard  plays. 
lAtterly  his  style  deteriorated,  and  "ere 
long  he  seems  to  have  been  quite  for- 
gonen  by  the  public.  It  Is  said  tliat  he 
ultimately  became  check-taker  at  one  of 
the  minor  theatres,  and  died  in  obscurity." 
His  son  HoRACB,  actor,  died  in  1878.  His 
danghter  Clara.,  actress,  appeared  at  the 
Haymarket,  Ljoeum,  and  Drurj  Lane  be- 
tween 18&0  and  1866,  and  died  in  1867.  His 
danghter  Alice,  actress,  was  with  the 
Keans  at  the  Princess's,  and  latterly  has 
been  a  member  of  F.  B.  Benson's  company, 
with  which  she  figured  at  the  Lyceum  in 
1900. 

Deoroin  Dona.  A  masque  by  Robert 
Baron,  sui>po8ed  to  be  penormed  before 
Fluninius  and  Qorinda,  nns  and  queen  of 
Cyprus,  at  their  regal  palace  in  Nicosia,  and 
printed  in  1648. 

Dependent  (The).  A  comedy  in  five 
acts,  i>y  R.  Cumberland,  performed  at 
Dmry  Lane  in  October,  1796,  and  "con- 
demned the  first  night." 

Dtolt  Amoorenx  (Ije).  See  Even- 
ing's Lote  and  Mistake,  The. 

Deposinflrand  Death  of  Queen  (Hn 
(The).  An  neroic  comi-tragic  farce  by  an 
anonymous  author,  acted  at  the  Haymarket, 
and  printed  in  1786. 

D6piit6  de  Bombignao  (Le).  A 
comedy  in  three  acts,  by  Aubxandre  Bis- 
80N,  flnt  performed  in  England  in  French  at 
the  Royalty  Theatre,  llarch  8, 1888 ;  rerived 
at  the  Royalty,  July  1.  1891.  This  is  the 
original  of '  The  Candidate'  (g.v.X 

Deputy  (The).  A  farcical  comedy  in 
three  acts,  by  Georob  Arliss,  Theatre 
Royal.  South  Shields,  September  2, 1897. 

Deputy  Sheriff  (The).  See  Dan'l 
Bartlett. 

Deputy  Wife  (The).  A  play  by 
Charles  Barnard,  performed  in  U.8.A. 

Derblay,  Philippe.  The  hero  of 
Plnkro's  *  Ironmaster^(g.v.). 


Derby,  Countess  ofl  See  Farrsn. 
Blizabkth. 

Derby  Day  (The).  A  drama  by  Nelson 
Lee,  first  performed  at  PaTilion  Theatre, 
London,  Feoruary  9, 1867. 

Derby  Winner  (The).  (1)  A  drama 
in  four  acts,  by  Sir  Augustus  Harris, 
Cecil  Ralbiob.  and  Henry  Hamilton, 
first  performed  at  Drury  Lane  Theatre,  Sep- 
tember 15,  1894,  with  Mrs.  John  Wood  as 
the  2>ucA«M  df  MUford^  and  other  parts  by 
Miss  B.  Lamb,  Miss  L.  Moodie,  Miss  P. 
Browne,  Miss  Alma  Stanley,  Arthur  Bour- 
chier,  O.  Cartwright,  C.  Dalton.  O.  Oiddens. 
L.  Rignold,  H.  Erersfield,  H.  Loraine,  etc. ; 
transferred  to  the  Princess's  Theatre  in 
December,  1894 ;  produced  at  the  Academy 
of  Music,  New  York,  in  August,  1896,  as  *The 
Sporting  Duchess.'  (2)  A  melodrama  in 
four  a^,  by  Alfred  H.  Spink,  first  per- 
formed at  the  Columbus  Theatre,  New  York, 
February  4, 1896. 

Derbyshire,  The  Wonders  of.  See 
Wonders  of  Dbrbtshire. 

Derrick,  Joseph.  Dramatic  writer; 
author  of  < Little  Stranger'  (1880).  *  The 
American '  (188S), '  Conf  us^n '  (188S),  *  Twins ' 
(L8S4),  *  Plebeians'  (1886)» '  Curiosity '  (1886). 

Descart,  the  French  Buccaneer. 
A  melodrama  in  two  acts,  by  Douglas 
Jbrrold  iq.t.\  performed  at  the  Coburg 
Theatre,  London. 

Deschamps,  B.  Author  of  a  transla- 
tion of  *  Macbeth '  ("  revised  "),  produced 
at  the  Od^n  Theatre,  Paris,  in  1848. 

Deschapelles,  Pauline.  The  heroine 
of  Lttton's  *  Uidy  of  Lyons '  (g.r.). 

Desdemona.  Danghter  to  Brobantio 
in  'Othello'  {q.v,\  HazUtt  says  of  her: 
"The  truth  of  conception,  with  which 
timiditv  and  boldness  are  united  in  the 
same  character,  Ib  marvellous.  The  extra- 
vagance of  her  resolutions,  the  pertinacity 
of  her  affections,  may  be  said  to  arise  out  of 
the  gentleness  of  her  nature.  They  implj 
an  unreserved  reliance  on  the  purity  of  her 
own  intentions,  an  entire  surrender  of  her 
fears  to  her  love,  a  knitting  of  herself  (heart 
and  soul)  to  the  ikte  of  another." 

Desert  Flower  (The).  An  opera  in 
three  acts,  libretto  by  A.  Harris  and  T.  J. 
WiLUAMS  (from  the  French),  music  by  W. 
Vincent  Wallace ;  first  performed  at  (}ovent 
Garden  Theatre,  October  12, 1863. 

Desert  Island  (The).  A  *' dramatic 
poem"  in  three  acts,  by  Murpht,  adapted 
from  Metastasio's  one-act  play  *  L'isola 
Disabitata;  or,  The  Uninhabited  Island,' 
and  performed  at  Drury  Lane  Theatre  in 
1760. 

Deserted  Daughter  (The).  A  comedy 
by  Thomas  Holcropt.  first  performed  st 
Covent  (Htfden  in  May,  1796,  with  Miss 
Wallis  in  the  title  part  {Joanna  Mordent), 
Pope  as  Mordent,  Harley  as  Lennox  (who 
seeks  to  seduce  Joanna),  Lewis  as  Cheverii 
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(who  marries  her  in  the  end).  Qnlck  as 
Item  (Mordent's  rascally  steward),  and  other 
parts  by  Munden.  Mrs.  Pope,  and  Mrs. 
Mattocks;  reviTed  at  Corent  Garden  in 
1819,  with  alterations,  as  '  The  Steward.' 

Deserted  Village  (The).  A  drama  in 
three  acts,  by  F.  Fox  Cooper  (g.v.),  first 
performed  with  a  cast  incladine  Yates,  "  O." 
Smith,  Eeeve,  Backstone,  and  Mrs.  Yates. 

Deserter  (The).  A  mnsical  drama, 
translated  by  Cf.  Dibdin  from  *  Le  Deserteur,' 
and  first  performed  at  Dmry  Lane  The- 
atre in  November,  1778.  The  same  story 
was  ntilised  in  '  The  Deserter  of  Naples, 
a  ballet  produced  at  the  Boyalty  Theatre 
in  January,  1788. 

Deserter  in  a  Fix  (A).  A  farce  by 
B.  SOANB  BOBY,  Opera  House,  Leicester, 
February  10,  1879,  with  the  author.  C.  L. 
Carson,  and  Miss  Marie  Linden  in  the 
cast. 

Deserts  of  Arabia  (The).  An  operatic 
spectacle,  words  by  Frederic  Betnolds. 
music  by  G.  Lanza,  Jun.,  first  performed  at 
CoTent  Garden  in  KoTember,  1806. 

Deservinflr  Favourite  (The).  A  play 
by  LODOWICK  Carlell  (q.vX  printed  in 
1629.  * '  The  plot,  which  provides  the  Duke's 
rivsl  in  the  affections  of  the  heroine  Clarinda 
—when  she  proves  to  be  his  sister— with  a 
refuge  in  the  love  of  the  royal  huntress 
Cleonarda,  is  not  contrived  without  origi- 
nality and  skill" 

Desmarets,  in  Tom  Taylor's  '  Plot  and 
Passion'  (q.v.)t  *'is  a  mean,  double-faced, 
fawning,  cunning,  treacherous  tool  [of 
Fouchiif  in  whom  the  sordid  passions  have 
nevertheless  not  wholly  extinguished  others 
that  place  him  entirely  at  the  mercy  of  his 
victims"  (Henry  Morley).  Dettnarett,  Tom 
Taylor  has  said,  "  was  an  afterthought  not 
contemplated  in  my  original  sketch  of  the 
story,  but  worked  into  it  after  I  had  seen 
the  actor  [Bobson],  then  new  to  London,  in 
the  part  of  the  Jew  in  a  travesty  of  Shyloek 
which  had  Just  before  made  a  sensation  at 
the  Olympic." 

Desperado  the  Dauntless,  Sir. 
figures  in  Albert   Smith's   *Alhambra* 

S.V.).    There  is  a  Demerado,  also,  in  H.  J. 
TRON'S  'Beautiful  aaAd^e*  (9. v.). 

Desperate  Adventures  of  the  Baby 
(The) ;  or,  A  Wandering  Heir.  An 
extravaganza  by  C.  H.  Boss  (q.v.)  and  A. 
F.  Freer,  first  performed  at  the  Strand 
Theatre,  London,  on  December  14, 1878,  with 
M.  Marius  as  Majah  ReeU  Jarn^  and  Misses 
Violet  Cameron  and  Lottie  Venne  in  other 
parts. 

Desperate  Oame  (A).  (1)  A  comic 
drama  In  one  act,  by  J.  Maddison  Morton, 
first  performed  at  the  Adelphi  Theatre, 
London,  on  April  9, 1853,  by  miss  Woolgar, 
Keeley,  and  Leigh  Murray.  (2)  A  play 
performed  at  San  Francisco,  U.S. A.,  in 
April,  1887,  with  Miss  Jeffrys  Lewis  as  Zaire 
Leriot, 


Desperate  I«ove  (A).  AplajbyJ.  F. 
MiLLiKEN  and  B.  Morrison.— <  A  Des- 
perate Man:'  a  play  by  Anson  Pond.— 

*  Desperate  Straits  i*^  a  play  Inr  H.  H. 
WiNSLOW.  [All  of  these  have  been  per- 
formed in  U.S.  A.}.—'  Desperation :'  aplay 
by  Georob  Boy  and  Bbssib  Beid,  West 
Bromwich.  England,  June,  1887. 

Despite  the  World.  See  YoLTAnara 
Waqer. 

Despres,  Frank.  Dramatlo  writer; 
author  of  *  B.  B.'  a879X  '  Bmm '  (1880X  '  On 
Business '  (1880).  and  'Metamoroa'  (1889); 
author,  also,  of  the  libretti  of  'Madame 
Angot'(1876>,  *  Happy  Hampstead '  (1870), 
«After  AU'  0878),  *1HU  in  Thibet ' (1879), 

*  In  the  SuUcs '  (1880),  *  Quite  an  Adventure  * 
(1881),  'Mock  Turtles'  (1881\  *The  Gaip' 
(1886),  *Mr8.  Jarramie's  (Senie  '(1888),  *  Delia' 
(1889X  'Brother  George'  (1892),  etc;  00- 
anthor,  with  H.  S.  L«gh  and  A.  Mnmy, 
of  the  libretto  of  *B^e  Larette'  (188S), 
with  Arnold  Felix,  of  the  Ubretto  of  *A 
Private  Wire'  (1888),  and,  with  (3eorge 
Dance,  of  the  libretto  of  «The  Nantch  Giri' 
(1891). 

Destiny.  (1)  A  drama  in  foor  acts,  by 
Edward  Towers,  produced  at  the  Bast 
London  Theatre  on  February  24,  I860.  (2) 
A  comedy- drama  in  three  aicts,  by  W.  F. 
Lton,  prodiifted  at  Bichmond,  Surrey,  in 
November,  1881.  (8)  The  title  of  plays  by 
Barrett  Stlyester  and  W.  F.  Sags,  per- 
formed in  the  United  States. 

Destouohes.    See  Adeunda. 

Destroyed  by  Drink.  An  adaptation 
by  J.  W.  Lacy  of  Zola's  'L'Assommoir' 
(a.vX  produced  at  the  Queen's  Theatre, 
Dublin,  on  August  25, 1879. 

Destroying  Anfrel  (The).  A  drama 
in  four  acts,  by  F.  A.  Scudamors,  prodnoed 
at  the  Bzlzton  Theatre,  London,  March  I, 
1897. 

Destruction  of  Jemsalem  (The>. 
A  play  by  Thohas  Leooe,  mentioned  in 
Kirkman's  catalogue,  leei.  (2)  *The  De- 
struction of  Jerusalem  by  Titus  Yeenaaiaa  * 
was  a  tragedy  in  two  parts,  by  J.  C&owke 
(q.vX  acted  at  the  Theatro  Boyal,  and 
printed  in  1077. 

Destmction  of  Troy  (The).  A  tia- 
gedy  by  J.  Banes  (9.  v.),  acted  at  the  Dnke's 
Theatro  in  1678. 

Destruction  of  the  Bastille  (The). 
A  drama  in  two  acts,  by  Benjamin  and  F. 
Webster,  first  performed  at  the  Adelphi 
Theatro,  London,  on  Whit  Monday,  1844, 
with  B.  Webster  as  Bobeepierre^  and  other 
parts  by  "O"  Smith,  P.  Bedford,  Wright, 
Miss  Woolgar.  Mrs.  Yates,  and  Mdme. 
Celeste  :  performed  at  the  Bowery  Theatre, 
New  York,  September,  1848,  with  N.  B. 
Clarke  as  Mobeepierre. 

Desvalli^res,  Kaurioe.  See  Boa> 
rowed. 

Detchon,  Adelaide.   See  Aonesl 
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Detective  (The).  (1)  A  play  adapted 
bv  C.  H.  Uazlewood  firom  tbe  'Leonard' 
of  Brisbarre  and  Nns,  and  first  performed 
at  the  Victoria  Theatre,  London,  on  Jnly  20. 
186S,  with  Lydia  Foote  as  Ben  ModdUton,  and 
other  parts  by  Miss  Maria  Daly,  Frederic 
Yilliers,  and  George  Yamold.  See  Ticket- 
op- Lbatb  Man.  (2)  A  drama  in  four  acts, 
by  Clement  Scott  and  E.  Manuel,  adaptod 
from  *Le  Parricide,'  and  first  performed  at 
the  Mirror  Theatre,  London,  on  May  29,^1875, 
with  F.  H.  Macklin,  D.  Fisher,  F.  W.  Irish, 
Miss  Emstone,  etc,  in  the  cast 

Deuce  is  in  Her  (The).  A  play  by 
B.  J.  Raymond  (<j.v.). 

Deuce  is  in  Him  (The).  A  farce  by 
Obokge  Colman  iq.v.),  first  acted  at  Dmry 
Lane  in  NoTember,  1783,  with  King  as 
PrattU^  O'Brien  as  CoUrul  Tamper,  Mi^s 
Pope  as  Emily,  etc.  ' '  The  first  hint  of  this 
piece  was  taken  from  the  episode  of  Lin- 
dor  in  Marmontel's  *  Tales.' " 

Denx  Aveuffles  (Lea).  An  operetta, 
music  by  Offenbach,  performed  in  Enfland 
nnder  rarions  titles,  such  as  'The  Blind 
Beggars,' '  Pity  the  Poor  Blind,'  and  '  The 
Two  BUnds.' 

Deux  OosMB  (Lea).  See  Two  Little 
Taoabonds. 

Denx  JoTim6es  (lies).  See  Escapes  ; 
OR,  The  Water  Carrier. 

Denx'  Orphelinea  (I^ee).  Siee  Blind 
Sister,  The  ;  and  Two  Orphans,  The. 

Denx  SonrdB  (Lea).    See  Old  Qoose- 

BBRRT. 

Deux  Timides  CLes).  A  Tandeyille 
by  Labichb,  retiTed  at  the  Gkdety  Theatre, 
London,  on  the  afternoon  of  Febmary  4, 
1880,  with  MM.  Schev  and  Marias,  W. 
Herbert,  Miss  Kate  Monroe,  and  Miss 
Helena  Dacre  in  the  cast. 

Device  (The  ;  or.  The  ICarriasre 
Office.  A  comic  opera  by  Richards,  per- 
formed at  Covent  (iarden  on  May  6,  1777. 
(tt)  '  The  Device ;  or.  The  Deaf  Doctor/  a 
farce  by  F.  Pilon  from  the  French,  per- 
formed at  CoTent  Gkurden  in  September, 
1779,  was  afterwards  played  as  *  The  Deaf 
LoYcr.* 

Deyil  (The)  figures  prominently  in  the 
old  "mysteries^  and  "moraUties."  *'The 
treatment  of  the  Devil/'  says  A.  W.  Ward, 
**  has  signally  varied  at  different  times  and 
in  the  hands  of  different  writers ;  but  it  has 
rarely  altogether  ezdnded  those  homorons 
elements  which  the  complexity  of  the  prin- 
ciple of  negation  involves.  They  pervade 
the  part  played  by  the  Devil  in  the  religions 
drama,  and  taken  over,  beard  and  all,  from 
the  miracles  into  the  moralities  and  their 
derivatives.  In  the  English  moralities 
proper,  the  Devil  is  consistently  charged 
on  nis  own  account  with  the  condact  of  the 
opposition  to  the  moral  purpose  or  lesson 
which  the  action  of  these  compositions  is 
designed  to  enforce"  (* English  Dramatic 
Literature  '}.    See  YiCB,  Tus. 


Devil  (The)  figures  in  Foote's  *The 
Devil  upon  Two  Sticks'  (q.v.).  and  \a  a 
character  in  Ingeland's  *  DiMbedient  ChUd ' 
(q.v.). 

Devil  and  Dr.  Faustus  (The).    A 

Slay  in  three  acts,  by  Lbman  Rede,  with 
Irs.  Keeley  and  lAcy  in  the  title  parts.    See 
Faustus. 

Devil  and  hiil  Dame  (The).  A  play 
by  W.  Houghton  (q.v.),  mentioned  in 
Henslowe's  'Diary'  under  date  of  March, 
1600.  See  Grim,  the  Collier  of  Croy- 
don. 

DevU  at  Dowyate  (The).    See  Wit 

at  Several  Weapons. 

Devil  at  the  Elbow  (The);  or.  Two 
Kothera  to  One  Child.  A  drama  adapted 
by  C.  H.  Hazlewood  from  D'Ennery's 
*  Marie  Jeanne/  Britannia  Theatre,  London, 
August  8, 1874. 

Devil  Oareafoot.  A  nlay  in  four 
acts,  adapted  by  C.  Haddon  Chambers  and 
J.  Stanley  Little  from  Bider  Hags;ard's 
novel,  *  Dawn ; '  first  performed  at  the  Vaude- 
ville Theatre,  London,  July  12, 1887,  with  C. 
Charrington  as  Oewge  Care^foot,  Miss  Janet 
Achurch  as  Angela  Caretfoot.  and  other 
parts  by  Boyoe  (^leton.  Fuller  Melllsh, 
Hamilton  Knight,  C.Dodsworth,  Eric  Lewis, 
Miss  Carlutta  Addison,  Miss  F.  Brongh.and 
Mrs.  Carter;  revived  at  the  Strand  Theatre. 
London,  on  August  <y,  1887,  with  same  cast 
as  above,  save  that  Miss  Lottie  Venne  and 
J.  Tresabar  were  substituted  for  Miss  F. 
Brough  and  Hamilton  Knight ;  transferred 
on  August  18  to  the  Comedy  Theatre. 

Devil  in  I«ondon  (The).  A  satirical 
drama  in  three  acts,  by  B.  B.  Peake  (q.v.), 
first  performed  at  the  Adelphi  Theatre, 
London,  on  Easter  Monday,  1840,  with  Yates 
as  the  Devil,  P.  Bedford  as  MephistopheUs, 
Honey  as  Atmodeiu,  and  other  parts  by 
Wright,  Buckvtone,  Mrs.  Keeley,  etc. 

Devil  in  Paris  (The).  A  dramatic 
farce,  first  performed  at  the  Olympic  The- 
atre, New  York,  in  February.  1846,  with  Miss 
Mary  Taylor  in  the  title  part. 

Devil  is  an  Ass  (The).  A  comedy  by 
Ben  Jonson,  acted  in  1616  b7  the  King's 
servants  at  Blackfriars,  but  not  printed  till 
1681 ;  revived  at  the  Theatre  Boyal  in  1682. 
Among  the  characters  are  Satan,  "  the  great 
devU,'^and  Pug,  "the  less  devU."  Pug 
"  obtains  leave  to  come  on  earth,  as  he  is 
verv  desirous  to  do  the  commonwealth  of 
hell  some  service.  Pug  is  made  an  ass  of 
on  every  possible  occasion.  He  ia  at  last 
put  into  prison  for  stealing  a  suit  of  clothes. 
Satan  orders  him  to  be  carried  off,  as  it 
would  be  a  disgrace  to  their  state  to  have  a 
devil  hanged  **  (Qenest).  The  other  penones 
include  Iniquity  (the  Vice),  Fabian  Fitz- 
dottrel  (a  squire  of  Norfolk),  Meerer^ft  (a 
projector),  wittipd  (a  jroung  callant).  Engine 
(a  broker),  Themae  QUtheaa(9k  goldsmith), 
Sir  Paul  Eithernde  (a  lawyer  and  justice) 
and  his  wife,  ShackUi  (keeper  of  Newgate). 
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Lady  TaObuth  (a  lady  prolectorX  and  PUfall 
(her  woman).  *'The  writing,  says  Swin- 
bnrae,  *'is  admirable ;  the  wealth  of  comic 
matter  is  only  too  copious.  ...  On  the 
other  hand,  it  is  of  ail  Ben  Jonson's  come- 
dies since  the  date  of  *  Cynthia's  Berels ' 
the  most  obsolete  in  sabject  of  satire,  the 
most  temporary  in  its  allosions  and  appli- 
cations" (*A  Study  of  Ben  Jonson').  See 
Satan. 

Devil  of  a  Dnke  (The) ;  or,  Trappo- 
lln'8  Vaflraries.  A  ballad  farce  by  S. 
Druat,  acted  at  Dmry  Lane  in  1782. 

Devil  of  a  Lover  (A).  A  masical  farce 
in  two  acts,  words  by  Mo  wbrat  and  music  by 
T.Attwood ;  first  performed  at  Covent  Garden 
in  March,  1798.  *'  The  plot  was  taken  from 
a  German  no?el  called  'The  Sorcerer.' " 

Devil  of  a  Wife  (The)  ;  or,  A 
Cozaical  Transformation.  A  farce  by 
Thomas  Jevon,  founded  on  the  story  of 
Mopsa  in  Sidney's  '  Arcadia ; '  acted  al 
the  Theatre  Boyid  in  1066,  and  reTived  at 
Lincoln's  Inn  Fields  in  1724.  See  Devil 
TO  Pay. 

Devil  on  Two  Sticks  (The).  A 
romantic  drama  in  two  acts,  founded  by 
B.  B.  Pbake  upon  the  romance  by  Le  Sage, 
and  first  performed  at  Drury  Lane  in  Decem> 
her,  18S6,  with  Wieland  in  the  title  part 
{A87nod0iu). 

Devil  to  Pay  (The) ;  or,  The  Wives 
Metamorphosed.  A  ballad  farce  by 
Charles  Coffey  (q.v,\  Mottley,  and 
Thbophilus  Cibber.  based  on  Jeyon's 
'  Devil  of  a  Wife '  (g.v.),  and  first  performed 
at  Drary  Lane  in  August.  1781,  with  Miss 
Baftor  (afterwards  Mrs.  CliTe)  as  Nell  and 
Cibber,  Jun.,  as  Dungfork.  "  To  the  part  of 
NeU  the  great  Mrs.  Cliye  owed  the  rise  of 
her  great  reputation."  An  adaptation  called 
*  The  Basket-Maker's  Wife '  was  performed 
at  Niblo's  Garden,  New  York,  in  December, 
1852,  with  Hudson  as  HermcM  (Jobton), 
Mrs.  Maeder  as  the  Counteu,  and  Mdme. 
TbmonwiLeUyiNeU). 

Devil  npon  Two  Sticks  (The).  A 
comedyby  Samuel  Foote  (q.v.),  first  acted 
at  the  Haymarket  in  May,  1763,  with  Foote 
as  the  DevU.  See  Asmodeus,  Gountrt 
Squire,  and  Last  Squib. 

Devil's  Bridge  (The).  An  operatic 
romance  in  three  acts,  words  br  S.  J. 
Arnold,  music  by  C.  E.  Horn  and  Braham ; 
first  performed  at  the  Lyceum  Theatre,  Lon- 
don, on  May  6, 1812,  with  Braham,  Do  CSamp, 
Mrs.  Bland,  and  Miss  KeUy. 

Devil's  Charter  (The).  A  tragedy  by 
Barnadt  Barnes,  based  .on  the  story  of 
Pope  Alexander  vL,  as  told  by  Guicdar- 
dim,  who  is  himself  one  of  ihe  personce. 
The  play,  which  was  performed  before  King 
James  I.  at  Christmas,  1606-7,  owes  some- 
tiling  to  Marlowe's  *  Dr.  Faustus.' 

Devil's  Daughter  (The).  See  Tbnta- 
TiON,  La. 

Devil's  Danffhters  (The);  or,  Hell 


upon  Earth  I  A  "magical  operatical** 
burletta  in  three  acts,  by  Edward  Stir- 
lino,  first  performed  at  the  Victoria  llieatre* 
London,  on  November  11, 1839.  Among  the 
characters  are  Satan,  the  Miages  Niek  (bis 
daughters),  and  Yo^rtg  Niek  (his  nephew), 
Cerberug,  Beelzebubf  lUvU  on  Two  Stickt, 
Zamiel,  Bottle  Imp.  On  the  following  Mon- 
day, Noyember  17.  was  produced  at  the 
Queen's  Theatre  *  The  Devil's  Daughter ;  or, 
Beelzebub's  Belles,'  by  Lancaster. 

Devil's  Depnty  (The).  Acomicopera, 
words  by  J.  Cheeybr  GKmdwin  and  muslo 
by  Edward  JakobowsU,  first  performed  at 
Abbey's  Theatre,  New  York,  September  10, 
1894. 

Devil's  Disciple  (The).  A  play  In 
three  acts,  by  Georob  Bernard  Shaw, 
first  acted  at  Uarmanus  Bleecker  Hall, 
Albany.  New  York,  October  1,  1897,  bj 
Richard  Mansfield  and  his  company;  first 
performed  in  New  York  City,  at  Fifth 
ATenne  Theatre,  on  October  4,  1897 ;  first 
performed  in  England  at  the  Princess  of 
Wales's  Theatre,  Eennington,  London.  Sep- 
tember 26,  1899,  with  a  cast  including 
Murray  Carson,  Lufgi  Lablache,  Miss  Elsie 
Chester,  Miss  Bessie  Hatton. 

Devil's  Dnoat  (The):  or,  The  Qifb 
of  Mammon.  A  romantic  drama  in  two 
acts,  bv  Douglas  Jerrold  (q.vX  first  perw 
formed  at  the  Adelphi  Theatre.  London,  in 
December,  18S0,  with  "  O."  Smith  as  Jfam- 
mon^  and  other  parts  by  Yates,  Bnekstone» 
Mrs.  Yates,  etc. 

Devil's  Elixir  (The);  or,  The 
Shfiuiowless  Sfetn.  A  musical  romance 
in  two  acts,  written  by  B.  Fitzball  {q.v.'L 
and  performed  at  Covent  Garden  in  April, 
1829.  with  Keeley,  "  O."  Smith,  and  Miss 
Ooward  (Mrs.  Keeley)  in  the  cast. 

Devil's  House  (The).  A  play  in  foav 
acts,  by  H.  A.  Kennedy,  Theatre  Boyal, 
Birmingham,  June  15, 1900. 

Devil's  in  It  (The).  A  romantic  drama 


in  three  acts,  founded  by  T.  B.  Wilks  (q.v.) 
on  a  play  by  Scribe,  anci  first  performed  at 
the  Princess's  Theatre,  London,  in  May» 


1843.  with  a  cast  including  Higgle,  W.  Lacy, 
Wriffht.  P.  Bedford,  A.  Harris,  Honner, 
and  Miss  B.  Honner. 

Devil's  in  the  Wine  Cellar  (The). 
See  Walking  Statue,  The. 

Devil's  Iiaw  Case  (The) ;  or,  When 
Women  go  to  Iiaw,  the  Devil  is  Full 
of  Business.  A  tragi-comedy  by  John 
Webster,  printed  in  1628,  though  written 
(Fleay  thinks)  in  1610.  "  Such  interest  as 
it  possesses,  apart  from  the  excellence  of 
particular  passages^  lies  chiefiy  in  the  con- 
duct of  a  story  of  many  folds  and  with 
no  Tory  satisfactory  ending"  (Ward).  See 
Lamb's  '  Specimens  of  the  Dramatic  Poets.* 

Devil's  Luck;  or.  The  Man  she 
Loved.  A  drama  in  flye  acts,  by  Lilt 
Tinsley  and  Q.  Conquest,  Adelphi  The- 
atre, Liverpool,  August,  1885 ;  Surrey  The* 
atre,  London,  September  21, 188&. 
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Devil's  Mine  (The).  A  melodrama  in 
four  acts,  by  Fred.  Djlrct,  first  performed 
in  England  at  Grand  Hall,  Maidenhead, 
April  25,  1884 ;  PavUion  Theatre,  London, 
July  28, 1894. 

Deyil's  Mount  (The);  or,  The  Fe- 
male Blnebeard.  A  romantic  drama  in 
two  acts,  adapted  by  T.  Hiogib  (q.v.)  from 
the  French,  and  performed  at  the  Queen's 
Theatre,  London,  in  May,  1847. 

Devil's  Opera  (The),  with  music  by 
Sir  O.  A.  Macfarren  {,q.v.\  was  first  per- 
formed at  the  Lyceum  Theatre,  London, 
August  18,  1888,  with  a  cast  including 
Wieland  (as  DiavoUtto),  Miss  Rainforth, 
Miss  Poole,  Mrs.  Seguln,  Frazer,  Seguln, 
and  S.  Jones.  '*The  libretto,  written  by 
the  composer's  father,  was  meant  as  a 
aatire  upon  the  taste  for  duMerie  prevalent 
at  the  tune,  and  which  had  resulted  in  such 
<ipera-book8  as  *  Der  Freyschiitz,'  *  Robert  le 
IHahle/  and  others"  (M.  Williams)L 

Devil's  Binff  (The);  or^Fire.Water, 
Sarth,  and  Air.   A '  *  grand  musical  f ainr 
romance,  in  three  acts  and  four  elements, 
written  and  composed  by  O.  H.  Rodwell, 
and  first  performed  at  Drury  Lane  on  April  1, 


Devil's  Violin  (The).  An  extrara- 
njuea  in  verse  by  Benjamin  Webster  (o.v.X 
first  performed  at  the  Adelphi  Theatre,  Lon- 
don, in  May,  1849,  with  a  cast  including 
"O."  Smith.  P.  Bedford.  E.  Wright,  Miss 
Woolgar,  and  Madame  Celeste. 

Devilish  Oood  Joke  (A).  An  Inter- 
lude in  one  act,  by  T.  HiGOiB  (9.V.),  Victoria 
Theatre,  London,  1848. 

Devilshoof.  A  glps/  in  Balfb's 
*  Bohemian  Girl '  (q.v.\  and  in  the  Tarions 
burlesques  of  that  opera  (q.v.). 

Devlin,  Mary.    See  Booth.  Edwin. 

Devonshire.  A  British  lord  in  Middle- 
TON'S  *  Mayor  of  Queenborongh '  (^.v.). 

Devotion.  (1)  A  drama  by  F.  G.  Cheat- 
ham. Sadler's  Wells  Theatre,  London,  March 
SI,  1870.  (2)  A  drama,  in  a  prologue  and  three 
acts,  by  Mrs.  S.  Lane  (q.v.),  Britannia 
Theatre,  London,  March  14,  1881.  (3)  A 
>lay  in  four  acts,  by  D.  G.  BouciCAULT 
'.v.\  founded  on  Lockroy  and  Badou's  *  Un 
ael  sous  Richelieu,'  and  first  performed 
at  the  Court  Theatre,  London,  on  May  1, 
1884.  with  John  Clayton,  H.  B.  Conway, 
F.  M.  Paget,  Miss  Ada  Cavendish,  Miss 
Lottie  Venne,  and  the  author  himself,  in 
the  cast. 

Devotion  and  Prejndioe.  A  comedy 
drama  by  R.  Brough  (a.v.)  and  J.  v. 
Bridgbman  (q.v.).  Theatre  Royal,  Brighton, 
September  7, 1874. 

Dewar,  Fred.  Actor ;  was  the  original 
representative  of  the  following  (and  other) 
rd^^:— 7io»faa  in  <Up  at  the  Hills'  (St. 
James's  Theatre,  London.  I860),  Dr.  Bland 
in  *  Friends  or  Foes '  (1862),  the  Count  in 
Byron's    'Lai    Sonnambula'    (Prince    of 


Wales's  Theatre.  1866),  John  Blunt  in  *  War 
to  the  Knife '  (1865).  Tom  Stylus  in  *  Society' 
(1865),  Major  Blaekakaw  in  *A  Hundre<l 
Thousand  Pounds '  (1866X  Boland  in  '  Meg's 
Diversions '  (Royalty  Theatre,  1866).  Captain 
Croutree  in  Burnand's  '  Black-Ey'd  Susan ' 
(1866),  Daddy  Gray  in  A.  Halliday's  drama 
3).    Count    Arnheim    in    *  The    Merry 


Zingara'  (1868).  the  Marquit  of  Brute  in 
Burnand's  *  Beast  and  the  Beauty' (I860), 
VandgrdMken  in  W.  Brongh's  *  FlyingDntch- 
man '  (1860),  Dr.  Onion  m  *  Lore's  Doctor ' 
a870X  BiMhopriagt  in  CoUins's  *Man  and 
Wife '  (Prhice  of  Wales's,  1878).  and  Angus 
Macalxster  in  '  Engaged '  (Haymarket,  1877). 

Dewhurst,  J.  Actor ;  made  his  Lon- 
don dibut  at  Drury  Lane  in  September,  1871, 
as  Sir  Brian  de  Bois  Ouilbtrt  in  '  Rebecca ' 
(o.v.).  He  was  the  first  representative  of 
jMuglat  in  Halliday's  *  Lady  of  the  Lake ' 
(1872).  and  was  in  the  original  cast  of  W.  G. 
WUls's' Betrayed 'a878i.  At  the  Princess's. 
London,  in  1884,  be  played  the  Ohost  in 
•Hamlet.' 

Dexter,  Tom.  in  T.  Tatlor's  '  Orerland 
Route '  (q.v.).  (2)  Dexter  is  a  character  in 
Mabston^s  *  Wife's  Portrait'  (q.v.). 

Dey  and  the  Knight  (The)  was  per- 
formed at  the  Adelphi  Theatre,  London,  in 
October,  18S8.  with  Ciollins  in  fi?e  characters. 

Dhn,  Roderick,  figures  in  '  The  Lady 
of  the  Lake' (q.v.)  and  in  'The  Knight  of 
Snowdoun '  (q.v.). 

Diables  Noirs  (Les).  See  Passion 
and  Self. 

Diadeste.  An  opera,  libretto  by  E.  Fitz- 
BALL,  music  by  M.  W.  BaUe ;  produced  at 
Drury  Lane,  May  17, 1838. 

Diamante  de  la  Oonronne  (Les). 
See  Crown  Diamonds. 

Diamond  Arrow  (The).  A  comedietta 
in  one  act,  by  W.  T.  Moncriepf  (q.v.\  per- 
formed at  the  Olympic  Theatre,  London, 
with  music  by  G.  W.  Reeve. 

Diamond  Breaker  (The),  by  Scott 
Marble  and  H.  P.  Taylor,  was  first  per- 
formed at  Lawrence.  Mass..  December  26, 
1808 ;  first  performed  in  New  York  at  the 
Windsor  Theatre,  February  13, 1803. 

Diamond  cnt  Diamond.  (1)  A 
comedy  in  two  acts,  translated  by  liady 
Wallace  ttom  'Guerre  Ouyerte,  ou  Ruse 
Centre  Ruse,'  and  printed  in  1787.  See 
Midnight  Hour.  C2)  '  Diamond  cut  Dia- 
mond ;  or,  Venetian  RoTels : '  a  musical  piece 
in  two  acts,  first  performed  at  Covent  Gar- 
den in  May,  1707.  (8)  '  Diamond  cut  Dia- 
mond:' a  farce  by  W.  H.  Murray,  first 
performed  at  the  Adelphi  Theatre,  Edin- 
burgh, in  1838,  with  Murray  as  Urap  and 
Lloyd  as  Trick. 

Diamond  Deane.  A  play  in  four  acta 
by  Henry  J.  W.  Dak  (q.v.j,  first  performed 
at  the  Vaudeville  Theatre,  London,  on  March 
18, 1801,  with  a  cast  including  Miss  Dorothy 
Dorr,  Miss  Jessie  Millward,  T.  Thome,  F. 
Thome,  H.  B.  Conway,  etc. 
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Diamond  Bins:  (A).  A  comedy-drama 
by  W.  J.  Wild,  Queen's  Theatre,  Man- 
Chester,  March  6,  1886.— 'The  Diamond 
Ring;  or,  Life  in  London:'  a  drama  by 
Forbes  Dawson,  performed  (for  copyright 
pnrposee)  at  Shepherd's  Bosh,  London,  May 

Diamond  Bush  (The).  A  play  in  fire 
acts,  by  O.  D.  Day  and  Sidney  Bowkbtt, 
first  performed  (for  copyright  purposes)  at 
Theatre  Royal,  Cambridge,  February  6, 1895. 

Diamond  Statne  (The).  A  pantomime 
by  H.  Sprt,  Britannia  Theatre,  London, 
December  20, 1882. 

DiamondB.  A  comedy  in  five  acts,  by 
BR0N80N  Howard  (g.v.>,  first  performed  at 
Daly's  Theatre,  New  York,  on  September  8, 
1872,  with  H.  Crisp  as  HamilUm  Wyekof, 
Ctiarles  Rockwell  as  Eeddington,  O.  Clarke 
as  PerciwU  JarviSy  W.  Davidge  as  Dr. 
Skumeworth,  J.  Lewis  as  ToM,  W.  J.  Le 
Moyne  as  Uneh  Ned^  Miss  F.  Davenport  as 
yeUie  Wyekof,  Miss  F.  Morant  as  Cornelia 
Vandifcke,  Mlu  Clara  Morris  as  J7«munte, 
Miss  Sara  Jewett  as  Mabel  Wyekof,  Mrs. 
OUbert  as  the  Todd, 

DiamondB  and  Hearts.  A  comedy 
adapted  by  Gilbert  a.  Beckett  (9. v.)  from 
Sardou's  *^Nos  Sons  Villageois,'  and  first 
performed  at  the  Haymarket,  March  4. 1867, 
with  a  cast  including  W.  Chippendale,  H. 
Howe,  W.  Farren,  Miss  Nelly  Moore,  Miss 
lone  Burke. 

Diamondnck.   The  princess  in  Rebcs's 

•  Ulf  the  Minstrel '  (?.».). 

Diana.  A  play  by  Sydney  Rosen- 
FELD,  first  performed  at  Manchester,  N.H., 
U.S.A.,  in  September,  1892.— Diana  figures 
in  Planches  *  Orpheus  in  the  Haymarket' 
iq.v.), 

Diana,  Donna.    See  Donna  Diana. 

Diane.  A  play  in  five  acts,  by  James 
Mortimer (0.9.),  adapted  from  the  'Diane 
du  Lys '  of  Dumas/t^  (1853),  and  first  per- 
formed at  Toole's  Theatre,  London,  on  Sep- 
tember 0, 1882,  with  Miss  Fanny  Darenport 
in  the  title  rdUf  Hermann  Vezin  as  Count 
du  Ly9,  Eben  Plympton  as  PatU  Aubry,  and 
P.  Day,  H.  Reeves  Smith,  E.  Lyons,  Miss 
Eleanor  Bufton,  and  Miss  Sophie  Eyre  in 
other  parts. 

Diaper.     A    character    in    HODfiON's 

*  Adventures  of  a  Night'  (g.v.), 

Diaphanta.  A  waiting  •  woman  in 
MiDDLETON's  '  Changeling '  {q.v.). 

Diarmid.  A  grand  opera  in  four  acts, 
founded  on  heroic  Celtic  legends,  written 
by  the  Marquis  of  Lorne,  composed  by 
Hamish  M'Cunn,  and  produced  at  Covent 
Garden,  October  28, 1897. 

Diary*  Maid  to  Augusta  in  Andrews 
and  Reynolds'  'Better  Late  than  Never' 
(g.t».). 

Diavoletto.  A  black  slave  who  mas- 
querades as  the  Devil  in  MacFARREN's 
•Devil'*  Opera '(g.D.). 


Diavolo.  A  play  by  Fred.  G.  Maedes. 
first  performed  at  Hudson,  New  York. 
December  28, 1891. 

Diavolo,  Fra.  See  FAa  Diatolo  wad 
Young  Fba  Diayolo. 

Dibble*  A  coxcomb  in  Cumberland's 
•Choleric  Man '(9.0.). 

Dibbles,  Tom.  A  character  in  Buck- 
STONE'S  •  Good  for  Nothing'  iq.v.\ 

Dibdin,  Charles.  Actor,  vocaliit, 
dramatic  writer,  and  musical  composer,  bom 
1746,  died  1814;  was  intended  for  the 
Church,  but  earlv  developed  a  love  of  music 
and  a  capacity  for  singing  and  composing. 
In  1762  he  made  his  public  d&mt  as  actor 
and  vocaUst  at  Richmond,  going  thence  to 
Birmingham,  and  afterwards  toCovent  Gar- 
den, where  he  was  encouraged  to  write  for 
the  stace,  and  where  his  first  dramatic  and 
musical  work,  'The  Shepherd's  Artifice,' 
was  performed  in  1764.  in  this  piece  he 
euBcted  Slrephon.  In  the  following  vear  he 
wwi  the  orlrinia  RaMi  in  « The  MiJd  of  the 
Mill,'  and  the  first  Toung  Cockney  in  '  Lore 
in  the  City '  (g.v.).  In  1768  he  went  to  Draiy 
Lane,  where  be  was  the  original  Mungo  in 
*The  Padlock '  (g.v.).  In  1769  he  began  to 
compose  for  Ranelagh,  and  in  1772  to  write 
and  compose  for  Sadler's  Wells.  Later  he 
acted  as  composer  to  Covent  Garden  The- 
atre for  two  seasons ;  and  for  two  seasons. 
1782-8,  he  was  manager  of  the  newly-erected 
Royal  arcus,  for  wMch  he  wrote  freely.  In 
1787-6  he  gave,  in  the  provinces,  the  first  of 
his  *'  entertainments,"  af  tervraids  described 
in  *The  Musical  Totfr  of  Mr.  Dibdin.'  The 
second  was  started  in  1789  in  King  Stxeet» 
Covent  Garden,  under  the  name  of  *The 
Whim  of  the  Moment ; '  the  third,  called 

*  The  Odditis,'  was  located  at  the  Lyeeum, 
where  he  sanfl['for  the  first  time  his  nunoos 
song,  *  Tom  Bowling.'  Thence  he  moved 
successively  to  a  room  ("Sans  Souci'')  in 
the  Strand,  and  to  a  small  theatre  which 
he  built  in  Leicester  Place  (ITM-lSOSl  In 
the  last-named  year  his  public  career  virta- 
ally  ended.  The  following  are  some  of  the 
dramatic  nieces  of  whicn  he  was  both 
author  and  composer :— *  The  Ladle'  (177Z), 
'The  Grenadier'  (1778),  «The  Watonnan^ 
(1774),  'The  Cobler'  (1774),  'The  Quaker' 
^1776);  'The  Seraglio.'  'TheFortune  Hunter.' 
and  'All's  not  Gold  that  Glitters '  (1776) : 
'Poor  Vulcan,'  'Rose  and  Colin,'  'Annette 
and  Lubin,'  and  'The  Iifilkmald'  (1778); 
'The  Chelsea  Pensioner,' '  The  Mirror,'  and 
'  The  Touchstone '  (1779) ; '  The  Shepherdess 
of  the  Alps'  and  'The  Islanders^  (1780); 
'Jupiter  and  Alcmena'  (1781),  'None  so 
Blind  as  those  who  won't  See*  (1782) ;  *  The 
Benevolent  Tar'  and  'The  Lancashire 
Witches'  (1788  and  1784);  'Ubeity  Hall' 
0.785), '  Harvest  Home  '(1787X  and '  Hannah 
Hewett'  (1798).  Dibdin  also  wrote  'The 
Gipsies'  iq.v.}.  for  which  Dr.  Arnold  com- 
posed the  music  He  himself  provided  music 
for ' Love  in  the  City,' '  Damon  and  Phillida,' 

*  Lionel  and  Clarissa,'  '  The  Padlock,' '  The 
Recruiting  Sergeant/  '  The  Wedding  Ring/ 
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etc  Hifl  *  History  of  the  Stage'  appeared 
in  1705,  and  his  account  of  his  '^ProMssional 
Life '  in  1808.  A '  Brief  Memoir '  of  him,  by 
Dr.  Kitchener,  was  published  in  1828 ;  see 
also  the  memoir  by  George  Hogarth  pre- 
fixed to  the  184S  edition  of  Dibdin^s '  Songs,' 
*  Biographia  Dramatica '  (I812X  '  Dictionary 
of  Music  and  Mnsidans '  (1870). 

Dibdin,  Charles  Isaac  Mangro. 
Dramatic  and  misoellaneons  writer,  bom 
1708,  died  1888 ;  iUegitimate  son  of  Charles 
Diboin  (9.  v.) ;  for  some  years  a  proprietor 
and  the  acting  mamiger  of  Sadler's  Wells 
Theatre,  for  which  he  wrote  the  following 
(and  other)  pieces:— 'Claudine,'  burletta 
(1801),  *The  Great  DcTfl,'  spectacle  (ISOlX 
^Barbara  Allen,'  'The  Farmer's  WUe? 
*Qoody  Two-Shoes,'  and  *The  Old  Man  of 
the  Mountains.'  He  was  also  the  author 
of  *A  History  of  the  London  Theatres' 
OBM). 

Dibdln,  Thomas  John.  Actor,  the- 
atrical manager,  and  dramatic  writer,  bom 
1771,  died  1841 ;  illegitimate  son  of  Charles 
IMbdin ;  was  apprenticed  to  an  upholsterer, 
but  in  1780  made  his  ddinU  as  an  actor  at 
Bastbouxne  under  the  assumed  name  of 
"  Merchant."  Experience  in  the  prorinces 
followed,  and  then  came  in  1704  the  be- 
ginning of  an  engagement  at  Sadler's  Wells, 
Inthe  latter  part  <n  which  he  was  prompter 
and  joint  stafe-manager.  In  1700  he  went 
to  Covent  Garden,  with  which  he  was 
connected,  mainly  as  dramatic  writer,  for 
seveml  years.  He  was  afterwards  manager 
successively  at  the  Surrey  Theatre,  Drury 
Lane,  the  Surrey  asain  (1816-1822),  and  the 
HaymarkeL  The  following  are  among  the 
more  notable  of  his  stage  productions  (all 
of  which  see) :— *  Alonao  and  Imoaine.*  *  The 
Birthday,'  *Blindman's  Buff,'  'H  Bondn- 
cani,'  *The  Cabinet,'  *The  Jew  and  the 
Doctor,'  *  The  Lady  of  the  Lake.'  *  The  Mad 
Guardian,'  *  Mother  Goose,'  '  The  Mouth  of 
the  Nile.'  'Nelson's  Gloiy,'  'Of  Age  To- 
morrow,' 'Sadak  and  Kalasrade,'  'The 
School  for  Pr^udice/ '  Valentine  and  Orson,' 
•The  Will  for  the  Deed.'  In  1708  Dibdin 
married  Miss  Nancy  Hilliar,  who  made  her 
dOnU  at  Covent  Garden  in  1700.  See  T.  J. 
Dibdin's  '  Reminiscences'  (1827). 

Bioe  of  Death  (The).  A  romantic 
drama  in  three  acts,  by  John  Oxenford 
(ff*vX  produced  (with  music  by  E.  J.  Loder) 
u  tae  Lyceum  Theatre,  London,  in  June, 
1886,  with  "0."  Smith  as  MepMttopheles, 
and  other  parts  by  Serle,  Bland,  Tubury, 
and  Miss  P.  Horton. 

Diok.  A  comic  opera  in  two  acts,  libretto 
by  AiniBD  MUBRAT,  music  by  Edward 
Jakobowskl,  first  performed  at  the  Globe 
Theatre,  London,  on  April  17,  1884,  with 
Mdlle.  Camille  Dubois  in  the  title  part, 
Miss  Ethel  Pierson  as  AKce,  Miss  Ghidya 
Homfrey  as  Prineest  Badovra,  Miss  Hetty 
Chapman  as  Edgar,  J.  L.  Shine  as  Alder- 
man FiUwarrm,  ¥.  H.  Loye  as  Blobbt,  C. 
Lyall  as  Jaek  Jorkini,  and  C.  Cartwrlcht  as 
the  Emperwr  t^f  Moroeeo  ;  transf erred  sue- 
eeasiTdy  to  the  Gtaiety  and  Empire  The- 


atres ;  played  in  the  English  provinces  in 
1884,  with  Miss  Ethel  Pierson  in  her  original 
part.  Miss  Fannie  Le8UeasiM6ft,and  Wflfrid 
Shine  as  the  Alderman. 

itioe"  In  MubphTs 


Diok.    The  "appreni 
play  of  that  name  {q.9.). 


Diok,  Ootsford.  Playwright  and  ma- 
sidan ;  is  the  author  of  the  f oUowingdra- 
matic  pieces :— •  Dr.  D.'  (1886),  *  TheWaif ,' 
an  adaptation  (1802),  'The  Baroness '  (1802), 
'Marr&ge  k  la  Mode'  (1806),  'The  New 
Husband '  (1805). '  The  Great  Comet '  (1806). 
He  also  wrote  the  music  for  '  Dr.  D.'  and 
'The  Baroness,'  as  well  as  for  *  Our  Doll's 
House '(«.v.)(1877> 

Diok  Sheridan.  A  comedy  in  f  oar  acts, 
by  BOBBRT  Buchanan  (g.«.X  first  performed 
at  the  Comedy  Theatre,  London,  on  Feb- 
ruary 8, 1801,  with  H.  B.  Irving  as  Biehard 
BrintUy  Sheridan,  Lewis  Waller  as  Oag^tain 
McUthewt,  Brandon  Thomas  as  Dr,  Jonathan 
O'Leary,  Cyril  Maude  as  Lord  DaaUUm,  E. 
Maurice  as  Mr.  LinUy,  Sidney  Brough  as 
Sir  Harry  Chate,  W.  Domis  as  Bavid 
Qarridc,  F.  M.  Paget  as  Mr,  Wads  (M.C. 
at  Bath).  J.  Byron  as  Abednego  (a  money- 
lender), ^fiss  Vane  as  Ladv  M&r,  Miss 
L  Ashwell  as  Lady  Pamela  Stirrup,  Miss 
Winifred  Emery  as  Elizabeth  Lint^f  and 
Miss  Pattie  Browne  as  Mn,  Lappet  Qka 
maid).    See  Shsbxdan. 

Diok  Swiveller.  A  drama  In  four 
acts,  by  Cha&lbb  Bennill,  Theatre  Boyal» 
Brighton,  December  6, 1870. 

Diok  Tnrpin  and  Tom  King,  The 
Al ventures  of.  A  serio-comic  drraia  by 
W.  £.  SUTEB  (q,v.),  in  which  MlBS  Ada 
Behan  appeared  in  America  as  Mary  Watton. 
(2) '  Biehard  Turpin  and  Tom  King : '  a  play 
by  Morris  Barnjett  (q.v.).  (8)  '  Bold  Dick 
Turpin : '  an  operetta,  music  by  Henry  Leslie, 
libretto  by  J.  paloravb  Simpson  (q.v-),  first 
performed  at  the  St  James's  Theatre,  Lon- 
don, on  May  17, 1878.  (4)  '  Dick  Turpin : ' 
by  H.  Grattan  Donnbllt,  Ti^oU  Theatre, 
San  Francisco,  CaL,  July  0, 1804. 

Diok  Venables.  A  drama  in  four  acts, 
by  Arthur  Law  (q.v.\  first  performed  at 
the  Shaftesbury  Theatre,  London,  on  April 
6, 1800,  with  E.  S.  Willard  in  the  ttUe_pari 
and  other  r6lee  by  Arthur  Elwood,  H.  v. 
Esmond,  Alfred  Bishop,  E.  W.  Garden,  H. 
Cane,  Mrs.  Canninge,  Miss  Annie  Bose,  and 
Miss  Olga  Brandon ;  produced  at  the  Queen's 
Theatre,  Montreal,  Canada,  on  August  8, 
1802 ;  performed  under  the  title  of  'Dart- 
moor' at  Wilmington,  DeL,  U.&A.,  on  Octo- 
ber 14, 1802. 

Dick  Whittingrton  and  hia  Oat. 
This  famous  nursery  story  has  been  made 
the  basis  of  numerous  pantondmes  ;  e.g, 
(1)  by  Harrt  Lemon,  Crystal  Palace,  De- 
cember, 1860;  (2)  by  Frank  W.  Grben, 
Surrey  Theatre,  London,  December,  1877; 
(8)  by  Gborgb  CoNi^UBST  and  H.  Spry, 
Surrey  Theatre,  London,  December.  1880 ; 
(4)  by  Geoffrey  Thorn,  PaTillon  Ilieatre» 
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London,  December,  1889;  (5)  by  Horace 
Lennabd,  Olympic  Theatre.  London,  Decern* 
ber,  1892 ;  (6)  D7  WiLTON  Jones  and  A. 
Melyillb,  Standard  Theatre,  London,  De- 
cember, 1893;  (7)  by  Augustus  Harris, 
Cecil  Raleigh,  and  Henrt  Hamilton. 
Drory  Lane  Theatre,  December,  1894 ;  (8) 
hy  H.  F.  M'Lelland,  Elephant  and  Castle 
Tnieatre,  London,  December,  1894;  (0)by 
Leslie  Moreton.  Parkhurst  Theatre,  Hoi- 
loway,  London,  December,  1895;  (10)  by 
Victor  Stetbns,  Theatre  Royal,  Richmond, 
December,  1895 ;  (11)  by  E.  C.  Matthews 
and  H.  T.  Johnson,  (Jrand,  Fulham.  Decem- 
ber, 1898.— A  bnrlesqae  on  this  subject,  by 
James  Horner,  was  produced  at  Walsall  in 
June,  1884.  See  Dandt  Dick  Whittington, 
Dick,  and  Whittington  Junior. 

Pick  Wilder.  A  play  in  four  acts,  by 
Mrs.  MusGRATE  (q.v.)t  first  performed  at 
the  Vaudeville  Theatre,  London,  on  June 
20, 1891,  with  H.  B.  Conwav  in  the  title  part, 
and  other  rdUt  by  F.  Thome  F.  Grove, 
MIbs  Dorothy  Dorr,  Miss  A.  Dairolles,  etc 

Dick's  Body.  A  character  in  Ross's 
•ViceVenA'(j.r.). 

Dickens,  Charles.  Novelist  and  mis- 
cellaneous writer,  bom  1812,  died  1870 :  was 
the  author  of  the  following  dramatic  pieces 
(all  of  which  see) :— '  The  Strange  Gfentie- 
man '  (1836),  *  The  Village  Coquettes '  (1836\ 

*  Is  She  his  Wife  ?  or,  Something  Singular ! ' 
<1887),  and  an  unacted  piece  called  'The 
Lamplighter'  (1879).  He  also  collaborated 
with  Mark  Lemon  in  a  stage  Torsion  of 
*Mr.  Nightingale's  Diary'  (q.v.)  and  with 
Wilkie  CoUins  in  a  dramatization  of  'No 
Thoroughfare'  (q.v,).  For  references  to 
other  aramatiaiion  of  Dickens's  novels 
see  the  notices,  elsewhere  in  this  volume, 
of  'The  Battle  of  Life'  'Bleak   House,^ 

<  Boots  at  the  Holly  Tree  inn,' '  The  Chimes,' 
'  The  Christmas  Carol,' '  The  (Mcket  on  the 
Hearth,'  *  David  (>)pperfleld,' '  Dombey  and 
Son,'  'Great  Expectations,'  'The  Haunted 
Man." Little  Dorrit,*  'Martin  Chnzslewit.' 

<  Nicholas  Nickleby,'  'The  Old  Cariosity 
Shop,'  'Oliver  Twist.'  'The  Pickwick  Papers.' 

*  A  Tale  of  Two  Cities.'  In  Dickens's  pub- 
lished Letters  are  numerous  evidences  of 
the  keen  interest  he  took  both  in  the  drama 
and  in  the  acting  of  his  time.  Kate  Field 
says  in  her  *  Life  of  Fechter'  that  Dickens 
rewrote  the  version  of '  Belphegor '  in  which 
the  Anglo-French  actor  appeared  in  London 
in  1866.  He  also  contributed  an  article  on 
Fechter  to  the  Atlantic  Monthly  for  1870. 
He  wrote  the  prologue  for  Westland  Mar- 
ston's  'Patrician's  Daughter'  (1842).  It  is 
well  known  that  "early  in  life  he  had 
seriously  contemplated  tne  stage  as  a  pro- 
fession, and  haa  even  solicited  an  engage- 
ment at  Covent  (harden  Theatre."  Later  ne 
gained  much  fame  as  an  amateur  actor  in 
performances  given  publicly  for  charitable 
purposes.  His  assumptions  inGlnded—.A{/Vvd 
HighAyer  in  'A  Roland  for  an  Oliver,'  Mr. 
SnMnngton  in  '  Past  Two  o'Clock  in  the 
Moming,'  and  GcUlop  in  *  Deaf  as  a  Post ' 
(Montreal,  1842X  Captain  BobadU  in  '  Every 


Man  in  his  Humour'  (Manchester,  July, 
1847). FlexMe  in  ' Love.  Law, and  Physic' 
(Haymarket  Theatre,  May,  1848),  Juttiee 
Shallow  in  'The  Merry  Wives  of  Windsor' 
(London,  April,  1848),  Sir  Charles  Cold- 
ttream  in  'Used  Up,'  Lord  Wilmot  in 
Lytton's  *  Not  so  Bad  as  we  Seem,'  and  Mr. 
Oabblewig  In  *Mr.  Nightingale's  Diary' 
(Hanover  Square  Rooms,  June,  1851)^  Aaron 
Oumoek  in  'The  Lighthouse'  ((3ampden 
House,  Kensington,  July,  1866X  Bud  Jiiehard 
Wardour  in  ' The  frosen  Deep'  (Gallery of 
Hlnstration,  London,  1867).  See  '  Plays  and 
Poems  of  (Jharles  Dickens,*  edited  bv  R. 
H.  Shepherd,  Home's  '  Recollections.*  Mor^ 
ley's  'London  Playgoer,'  Forster's  'Life  of 
Dickens.'  Mrs.  Cowden  Clarke's  'Recollec- 
tions of  Writers,'  Pemberton's  'Dickens 
and  the  Stage,'  Bentlei^t  Miscellany  for 
June,  1851,  MaemUknCe  Magazine  for  Jan- 
nary,  1871,  Longman's  Magazine  for  May, 
1888,  the  Theatre  magazine  for  April,  1885. 

Dickens,  Mary.  Actress ;  grand- 
daughter of  C!harles  Dickens ;  was  the  ori- 
ginu  representative  of  Hera  in  '  Claudian ' 
(1888),  of  Cecilia  in  Jones's  'Chatterton' 
(1884),  of  the  f  emaleslave  in  Lytton's  'Junius ' 
(1885),  and  of  Netty  in  'The  Colour-Ser- 

?)ani'  (1886).  She  was  also  seen  as  the 
layer  Q^een  in  '  Hamlet '  rPrincess's  The- 
atre, London,  1884),  and  as  Madeline  in  '  The 
King  of  the  Commons'  (Royalty  Theatre. 
1886). 

Dickey,  in  Farquhar'S  '  Constant 
Couple ;  or,  A  Trip  to  the  Jubilee.'  was  a 
favourite  part  of  Henry  Norris's  {q.v.\  and 
one  from  which  he  obtained  the  nickname 
of  "Jubilee  Dickey.** 

Dickinson,  Anna,  appeared  as  Hamlet^ 
for  the  first  time  in  New  York,  on  March 
20,1882. 

Dickinson,  Charles  H.  See  Court 
OF  Honour. 

Dickinson,  Isabel.  Actress ;  best 
known  for  her  Claude  Melnotte,  Sir  Charles 
Coldstream^  and  Tom  Curry  (in  'The  Eton 
Boy ') ;  made  her  dSbut  in  America  in 
October.  1848,  at  Nlblo's  Theatre,  New  York, 
in  the  first-named  character.  "She  was  a 
tall  masculine  woman,  with  a  good  stage 
presence." 

Dickons,  Mrs.  Actress  and  Tocallst, 
died  1888 ;  appeared  at  Covent  Garden  in 
1798  as  Ojj^elta.  She  afterwards  figured  at 
the  King's  Theatre  as  the  Countess  in  *Le 
Nosze  di  Figaro,'  and  was  heard  also  at 
Dmry  Lane.  In  1818  at  Covent  Ghurden  she 
represented  Rosina  in  Bishop's  adaptation 
of  'The  Barber  of  SeviUe.' 

Diokory.  A  character  in  W.  T.  MON- 
CRIEFF'8  'The  Spectre  Bridegroom*  (q.v.}. 

Did  I  Dream  it  P  A  fkrce  by  J.  P 
WOOLER  {q.v.\ 

''Did  not  the  heavenly  rhetoric 
of  thine  ey«."— '  Love's  Labour's  Lo«t,' 
act  iv.  sc.  3. 
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Did  you  ever  Send  yoilr  Wife  to 
Camberwell  P  A  farce  by  J.  Stirling 
Coyne  {q.v.\  produced  at  the  Adelphi 
Theatre,  London,  in  March,  1846,  with  Ed- 
ward  Wright,  "O."  Smith,  Miss  Woolgar, 
and  Mrs.  F.  Matthews  in  the  cast. 

Did  you  BinffP  A  farcical  operetta 
in  one  act,  libretto  by  J.  W.  Houohxon 
and  J.  W.  Mabson.  music  by  Landon 
Bonald,  Prince  of  Wales's  Theatre,  London, 
June  27, 1892. 

DiddearyOharles  Bannister.  Actor, 
bom  1801,  died  1859;  made  his  London 
dilmt  at  CoTent  Garden  in  December,  1627, 
as  Potizerus  in  *The  Winter's  Tale.' 

Diddear,  Miss.    See  Faucit,  Mrs. 

Diddler,  Jeremy.  An  ingenious 
swindler  in  Rennet's  '  Raising  the  Wind ' 
iq.vJ).    See  Jeremt  Diddler. 

Diderot.    See  Narcisse. 

Didier,  Henri.     The  lover  of  Julie 
Lesurque*  in  E.    Stirling's   'Courier  of 
Lyons^     (q.v^,— Nanette    JHdier     is 
of*  The  » 


heroine  ox 


the 
)  Milliner  to  the  King '  (g.v.). 

Didier,  Marie.  See  Bagpicker  of 
Pa&». 

Dido.  Queen  of  Carthage,  and  the 
heroine  of  many  dramatic  pieces :— (1)  '  The 
iTagedle  of  Dido,  Qneene  of  Carthage,  played 
by  tbe  children  of  Her  Maiesties  CbappeU. 
Written  bj  Chbistofher  Marlowe  and 
Thomas  mash,'  and  printed  in  1594.  (2) 
'Dido  and  ^neas:'  a  play  acted  by  the 
Lord  Admiral's  servants  in  1597,  and  pro- 
bably identical  with  the  foregoing.     (S) 

*  Dido  and  ^neas : '  an  opera  in  three  acts, 
libretto  by  T.  D'Uefet  and  Nahum  Tate, 
muBic  by  Heniv  Purcell,  founded  on  Virgil's 

*  JSneid/  and  first  performed  in  1680 
at  Mr.  Josias  Priest's  boarding-school  at 
Chelsea  by  "young gentlewomen ;"  reviyed, 
on  the  occasion  of  the  Purcell  Bicentenary, 
on  the  afternoon  of  NoTember  20,  1896,  at 
the  Lyceum,  London,  by  students  of  the 
Royal  College  of  Music.  (4)  *Dido  and 
jfineas:'  a  dramatic  masque,  written  by 
Barton  Booth,  with  music  by  Dr.  Ame,  and 
performed  at  the  Haymarket  in  1734,  with 
Miss  Ame  as  IHd4>  and  Master  Ame  as  Cupid. 
(5)  'Dido:'  a  tragedy  by  Joseph  Reed, 
acted  at  Drary  Lane  in  1767,  with  Mrs.  Yates 
as  IHdo  and  Powell  as  jEnecut;  revived  in 
1797  at  Drary  Lane  as  *The  Queen  of  Car- 
thage,' with  Mrs.  Siddons  as  Dido.     (6) 

*  Dido : '  a  comic  opera  by  Thomas  Bridges, 
acted  at  tbe  Haymarket  in  July,  1771. 
&f)  *  Dido,  Queen  of  Carthage : '  an  opera 
from  Metastatio,  libretto  by  Prince  Uoare, 
music  by  Storace,  first  performed  at  the 
Haymarket  in  May.  1792,  with  Mdme.  Mu« 
as  Dido.  (8)  *  Dido : '  an  opera  translated 
from  Metastasio  by  John  Hoole,  and 
printed  in  1800.  (9)  'Dido:'  a  burlesque 
by  F.  C.  BURKAND  (q.v.\  first  performed  at 
the  St.  James's  Theatre,  London,  on  Feb- 
ruary 11,  1860,  with  Charles  Young  in  tho 
title  part.  Miss  Clara  St.  Casse  as  Aineatt 
mad  Miss  Wyndham  as  Anna,    "Entirely 


re-written,"  this  piece  was  revived  at  the 
Royalty  Theatre,  London,  on  November  8, 
1865,  with  Bentley  in  the  title  part.  Mfs8 
Fanny  Reeves  as  jEneat^  Miss  Lydia  Mait- 
land  as  larbat  (one  of  Did&a  suitors),  etc. 

Diego.  (1)  The  sexton  in  Beaumont  and 
Fletcher's  'Spanish  Curate*  (qv.).  (2) 
Friend  to  Louis  de  Cattro  in  Middlbton's 
'  Spanish  Gipsy '  iq.v.).  (Q)  An  elderly  lover 
in  BlCKERSXAFF's  '  Padlock '  {q.v.).—Dief^ 
is  the  name  of  characters  in  Tuke's  *  Adven- 
tures of  Five  Hours'  {q.v.)  and  Kotzebue's 
'  The  Virgin  of  the  Sun.' 

Dietiichstein,  Leo.  Actor  and  play- 
wright; made  his  New  York  dibut  in  the 
former  capacity  at  the  Garden  Theatre  in 
September.  189a  He  is  co-author,  with 
Clyde  Fitch  {q.vX  of  *  A  Superfluous  Hus- 
band'and  '  Gossip.' 

Bieta,  Linda.  Actress ;  born  in  New 
York,  where  she  made  her  professional 
dihut  in  1870.  at  the  old  Fifth  Avenue  The- 
atre, as  Oeorgette  in  *  Fernande,'  Her  first 
appearance  in  England  took  place  at  the 
Haymarket  Theatre  in  August,  187S,  as 
Caroline  Dormer  in  *  The  Helr-at-Law '  and 
Mrs.  Featherly  in '  The  Widow  Hunt.'  After 
this  came  engagements  at  the  Holbom  and 
Globe  Theatres,  London,  and  a  tour  with 
E.  A.  Sothern  through  the  English  provinces 
and   America.     Subsequently   Miss   Dietz 

?Iayed  at  the  Union  Square  Theatre,  New 
ork,  MarceUe  in  'Mother  and  Son,'  an 
adaptation  of  *  Les  Bourgeois  de  Pontarcy,' 
afterwards  figuring  at  the  Prince  of  Wales's 
Theatw,  London  (September,  1879),  in  the 
same  character  in  'Duty'  (g.v.),  James 
Albery's  adaptation  of  the  same  original. 
In  1880  she  enacted  at  the  Haymarket 
Lydia  Languish  in  '  The  Rivals,'  Georgina 
Vesey  in  *  Money'  (q.v.),  and  Lady  Flora 
Flovoerdew  in  'Leap  Year'  (g.o.);  also,  at 
the  St.  James's,  Miis  Somers  in  <  Good 
Fortune.'  In  1882  she  was  the  original 
Mrs,  MaeDonald  in  B.  C.  Stephenson's 
'Impulse'  at  the  St.  James's,  where,  in 
1886,  she  was  seen  as  Celia  in  a  revival  of 
*  As  Yon  Like  It.'  Miss  Dietz  is  tbe  author 
of  a  comedietta  called  'Lessons  in  Har- 
mony '  (1875),  and  of  an  adaptation  entitled 
'A  wild  Love'  (q.v.),  in  which  she  appeared 
in  1881  at  many  provincial  centres  in  Eng- 
land. 

Pien  (Le)  et  la  Bayadftre.  See  Un- 
known AMD  the  Bayadere. 

Different  Widows ;  or,  Intrigue 
li-la-Mode.  A  comedy  performed  at  Lin- 
coln's Inn  Fields  in  1708,  with  Mrs.  Lawson 
and  Mrs.  Leigh  in  the  title  characters— 
Lady  Qaylovs  and  Lady  BellmonL 

Diffffery.  A  stage-strack  servant  in 
Jackman's  *  All  the  World's  a  Stage'  (q.v.). 


jyiggea,    Stephen. 

DlOGES. 


See     Stephen 


BigrgreS)    West.     Actor,   bom    1720, 
died  1786 ;  after  experience  at  Dublin  and 
Edinburgh    (1749-17e4>-at    ^vhlch    latter 
2  D 
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place  he  wu  the  orisixial  Totmg  Norval  in 
^Douglas'  (o.v.>— appeared  at  the  Hay- 
market  (1777-1781)  as  Maebtik,  King  Lear, 
Shyloek,  W(dMy,  Cato,  Carataeh  (in  *Bon- 
duca'),  Sir  John  BruU,  Lord  Townley,  Major 
Oakley ^eiic.  He  afterwards  acted  in  Ireland 
till  1784,  when  he  was  incapacitated  bv 
paralyna.  (XKeefe  says  that  his  Norval^ 
WoUey,  Maeheath,  and  Hearty  (in  *The 
JoTiaf  Crew')  were  "most  capital;**  "he 
had  a  noble  presence,  a  fine  figure,  large 
and  manly."  See  Genest,  Hitchcock's '  Irish 
Stage,'  and  Jackson's  *  Scottish  Stage.' 

PierflTory.     Butler  to  the  HardoaeUet 
in  Goldsmith's  'She  Stoops  to  Ck>nqaer' 


made  his  professional  d^but  at  Dniry  Lane 
in  1784  as  Young  Meadoiot  in  'Love  in  a 
VUlase '  (q.v.).  In  1790  he  was  the  original 
■Crop  In  Storace's  '  No  Song,  no  Sopper.' 

Author    of    *  The 


Pilke,    Thomas. 
Lover's  Luck '  (1096), '  'xne  ui«y  juuiy  \,iwi] 
and  'The  Pretenders'  (1098),  aU  of  whicl 


Pilley,  Joseph  J.  Dramatic  writer, 
t>om  1838;  author  of  *A  Sleeping  Hare' 
(1868),  'Illusions'  a870),  ' Auld  Acquaint- 
.ance '  a878), '  A  Highland  Fling '  (1879), '  A 
Glimpse  of  Paradise'  (1887);  also,  part- 
author,  with  James  Albery,  of  *  The  Mate 
of  the  Mountfoy'  {q.v.),  'Alexander  the 
Great,'  and  *  Chiselling ; '  part-author,  with 
Lewis  Clifton  Lyne  (q.v.),  of  *  SuDSnoned 
to  Court'  (1880),  'A  Military  ManceuTre' 
^ri880), '  Tom  Pinch '  (1881),  and  '  Maijorie ' 
<1888) ;  and  part-author,  with  Mary  Bowsell, 
•of  'Whips  of  Steel'  (1889)  and  ^Richard's 
Play' (1889). 

DlUon.  Oharles.  Actor,  bom  at  Diss, 
Norfolk,  1819;  died  June,  1881.  Both  of 
his  parents  were  in  the  profeesion,  and 
his  mother  played  "leading  business"  in 
country  theatres  with  such  "stars"  as 
Edmund  Kean  and  Macready.  Charles  Dil- 
lon is  said  to  hare  begun  life  at  fifteen 
yean  of  age,  as  stage-manager  and  per- 
zonner  of  Juyenile  rdlet  under  John  Douglass 
in  London.  After  this  came  an  engagement 
to  play  small  parts  at  the  Surrey  under 
Davidge  (q.v.).  His  first  appearance  in  the 
metropoUs  as  an  adult  was  as  Hamlet  at  the 
City  of  London  Theatre  in  1840.  A  long 
provincial  novitiate  ensued,  in  the  course  of 
which  he  was  in  management  at  Sheffield. 
In  April,  1860,  he  figured  at  Sadler's  Wells 
as  Belpfusgor,  and  in  the  following  Septem- 
ber he  began  a  lesseeship  of  the  Lyceum 
Theatre  which  lasted  tUl  April,  1857.    Dur- 


Cagot,'  Virginiutt  Hamlet,  Don  Cceear  de 
JSazan,  Don  Felix  in  'The  Wonder,'  and 
Jtiehelieu ;  he  was  also  the  original  repre- 
sentative  of  D'Artagnan  in  the  version  of 
'  The  Three  Musketeers '  (q.v.)  done  by  him- 


self, Charles  Rice,  and  Augustus  Harris,  and 
of  Lord  ReveedaU  in  Westland  Marston's  *  A 
Life's  Ransom '  (a.v.).  He  next  appeared  at 
Drurv  Lane,  but  m  1858  was  again  lessee  of 
the  Lyceum,  figuring  as  Hover  in  'WUd 
Oats,'  lago,  Macbeth,  and  Louis  XL,  and 
adding  to  his  original  assumptions  those 
of  Captain  de  la  TZottsM  in  Leigh  Hunf  a 
*  Lovers'  Amaxement '  (q.v.)  and  Reuben  Holt 
in  Westland  Marston's  'A  Hard  Struggle' 
(^.v.).  In  1800  DiUon  was  once  more  in 
London,  appearing  at  Drury  Lane  as  WiUiam 
TelL  After  this  came  tours  in  the  provinces 
and  round  the  world,  followed  by  a  London 
renMe  in  February,  1808,  at  SadWs  Wells, 
where  he  played  Lear  and  other  Shake- 
spearean parts.  In  1809  he  was  at  Drury 
lAne,  appearing  as  Jean  VaZjean  in  'The 
Man  of  TWO  lives '  (q.v.).  In  August,  1873, 
he  was  Jfan^d  in  &  revival  of  Lord  Byron's 
drama  at  the  Princess's  Theatre.  His  next 
Metropolitan  engagement  was  at  Drury  Lane 
in  September,  1878,  when  he  was  Leontee  in 
a  revival  of  'The  Winter's  Tale.'  He  was 
last  seen  in  London  on  December  7,  1878. 
when  he  enacted  Bdphegor  for  his  "  benefit." 
He  is  credited  with  the  authorship  of  a  play 
called  'Stricken  Down,'  produced  in  1870. 
"Mr.  Charles  DiUon,^'  writes  Westhuid 
Marston.  "was  an  actor  of  great  emotional 
gifts,  but  very  deficient  in  intellectual  ones. 
So  long  as  he  was  under  the  impulse  of 
feelings,  gay  or  grave,  he  could  act  with 
great  power,  force,  and  delicacv.  ...  In 
characters  of  manlv  pathos  that  did  not  call 
for  refinement,  Dillon 'had  few  superiors. 
In  comedy  he  showed  great  animal  spirits 
and  a  keen  sense  of  fun.  .  .  .  Something, 
indeed,  of  the  provincial  actor  clung  to  him 
even  in  his  best  days.  His  happiest  efforts 
were  at  times  marred  by  his  want  of  bearing, 
and  bv  the  grandiosity  which  was  his  sub- 
stitution for  it"  ('(hir  Recent  Actors'). 
See  Morley's  'Journal  of  a  Playgoer,'  the 
Bra  for  June,  1881,  and  Pascoe's  'Dra- 
matic Ust'  (1880).— Mrs.  Charles  Dillon 
(Clara  Conquest)  died  in  July,  1888.  She 
had  been  seen  in  London,  with  her  husband, 
as  Madeline  in  'Belphegor,'  Deedemana, 
Virginia,  etc.  0860-7}.— Clara  Dillon, 
daughter  of  Charles  DUlon,  died  in  Feb- 
ruary, 1893.  She  vras  the  author  of  three 
plays— 'A  Fight  for  Life,'  'The  Human 
Tiger,'  and,  with  E.  Ranter.  'The  Silent 
Foe.* 

Dime  Kovel  (The).  A  play  by  A.  C. 
QUNTSR,  performed  in  U.S. A. 

Dimity.  Maid  to  Mrt.  Drugget  in 
MURPurs  'Three  Weeks  after  Mamage* 

(q^v.y 

Dimity's  Dilemma.  A  farce  by  Mal- 
colm C.  Salakan  (q.v.),  first  performed  at 
the  Gaiety  Theatre,  London,  February  19, 
1887. 

Dimmesdale,  Arthur.  See  Scarutt 
Letter. 

Dimond,  WilUam.  Dramatic  writer : 
son  of  a  theatrical  manager  at  Bath  and 
Bristol;  author  of  'The  Seaside  Story' 
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nm\  *  The  Hero  of  the  North '  (1808),  *  The 
Hunter  of  the  Alpe'  (1804X  *  Youth,  Love, 
and  FoUj'  (1806),  *  Adrian  and  Orrila^ 
(1806X  'llie  Yoong  Hnoear'  (1807X  'The 
Fonndling  of  the  Forest'  C1800},  *The 
Broken  Sword/  '  The  UAj  and  the  DotU,' 
'  Stage  Strack,'etc.  Hazlitt  said  of  Dimond's 
productions  that  they  had  *'bo  strong  a 
laioaUy  likeness  that,  from  having  seen  any 
one  ox  them,  we  may  form  a  tolerable  cotrect 
idea  of  the  rest.  .  .  .  The  author  does  not 
profess  to  provide  a  public  entertainment 
at  his  own  entire  expense,  and  from  his 
own  proper  funds,  but  contracts  with  the 
managers  to  get  up  a  striking  and  impres- 
sive  exhibition  In  coi^nnction  with  the 
scene-painter,  the  scene-shifter,  the  musical 
composer,  the  orchestra,  the  chomsses  on 
the  stage,  and  the  lungt  of  the  actors ! " 

Dimple,  Dorothy,  in  Baymond's 
'Balance  of  Comfort'  iq.v.).  There  is  a 
J)amd  DimpU  in  Buckstone'8  '  Leap  Year ' 
(5.W.). 

Dimples.  A  play  by  H.  P.  Taylor, 
performed  in  U.S.A. 

Din,  Dam.e.  Wife  of  Boou  (g.v.)  in 
Andrews'  *  Belphegor '  (g.v.). 

Dinfir-dongr*  The  king  in  Mortimer's, 
and  also  in  Burnano's,  '  White  Fawn '  {q.v.). 

Dinff,  Don?,  Bell.  A  pantomime  by 
Nelson  Lee  {q.v.),  produced  at  the  City  of 
London  Theatre  at  Christmas,  1866.  The 
cast  included  Miss  Constance  Loseby. 

Dinmont,  Dandle,  in  the  adaptations 
of  *  Ouy  Mannering'  (g.v.). 

Dinner  for  Kotliinff.  A  ikroe  by  C. 
&  Chkltnam  iq.v.y 

Dinner  for  Two.  A  comedietta  In 
one  act,  by  B.  C.  Carton,  Theatre  Boyal, 
Brighton,  March  9, 1888. 

Dincrah*  An  opera,  music  by  Meyer- 
beer, first  performed,  with  English  libretto 
by  Henry  Chorlby,  at  Covent  Garden,  in 
October,  I860,  with  W.  Harrison  as  CormUnOt 
Santley  as  HoeL  St.  Albyn  as  Claude,  H. 
Corn  as  Louit  tht  Hunter,  and  Miss  Louisa 
Pyne  as  JMnoroA.— A  burlesque  of  this  per- 
formance, vrritten  by  Wiluam  Brouoh, 
and  entitled  'Dinorah  under  Difficulties,* 
iras  prodaced  in  November  of  the  same 
year  at  the  Adelphi  Theatre,  with  J.  L. 
Toole  as  Mr.  Topsawyer,  a  country  manager, 
who,  in  the  absence  of  his  prima  doona)  has 
to  play  JHnoTiMh  himself ^irith  Paul  Bedford 
as  his  Hod,  Miss  Kate  Kelly  as  his  Coren- 
tino,  C.  J.  Smith  as  his  prompter,  and  so 
forth. 

Dioolesian,  Emperor  of  Bome,  figures 
in  Massinger's  '  Yirghi  Martyr'  (g.v.).  See 
Prophetess,  The. 

Dioflrenea  and  his  Lantern ;  or,  A 
Hue  and  Cry  after  Honesty.  An 
"original,  claadcal,  mythical,  musical,  sa- 
tirical, political,  comical,  gnomical,  and 
politico-economical"  extravaganza,  in  seven 


scenes,  by  Tom  Taylor  (g.v.),  first  performed 
at  the  Strand  Theatre,  London,  on  December 
26,  1840,  with  P.  Emery  as  Diogenes,  Leigh 
Murray  as  Jupiter,  W.  Farren,  iun.,  as 
Mare,  Mrs.  Leigh  Murray  as  ApoUo,  Mrs. 
Stirling  as  Minerva,  Miss  Rebecca  Isaacs  as 
Venue,  Miss  Isabel  Adams  as  Ceree,  etc. 
Edward  FitsQerald  wrote  of  the  piece: 
" '  Diogenes '  has  very  good  Aristoj^anic 

r>intsln  it,  but  its  action  was  rather  slow, 
thought." 

Diplomacy.  A  play  in  five  acts,  by 
Clement  Scott  (^.v.) and  B.C.  Stephenson 
iQ.v.y,  adapted  from  Sardou's  *Dora,'  and 
first  performed  at  the  Prince  of  Wales's 
Theatre,  London,  on  January  12,  1878,  with 
Mrs.  Bancroft  as  the  Counteee  Zieka,  Mrs. 
Kendal  as  Dora,  Mtss  Le  Thifere  as  the 
Marquiee  de  Rio  Zaree,  W.  H.  Kendal  as 
Julian  Beauelerc,  S.  B.  Bancroft  as  Count 
Orloff,  J.  Clayton  as  Henry  JSeauelere.  A. 
Cecil  as  Baron  Stein,  H.  ICemble  as  Algie 
Fair/ax;  played  in  the  English  provinces 
in  1878,  with  Mrs.  Kendal,  W.  H.  Kendal, 
Miss  Kate  Pattison  (Zicka),  H.  B.  Teesdale 
(Henry  Seauelere},  A.  Elwood  (Orloff),  and 
w.  Mackintosh  (Stein)  in  the  principal  parts 
[Miss  Amy  Boselle,  Miss  So^ie  Young,  H. 
B.  Conway,  and  J.  Forbes-ltobertson  ap- 
pearing meanwhile  at  the  Haymarket  as 
Dora,  zieka,  Julian,  and  Orto/ respectively, 
and  the  last-named  actor  succeeding  later 
to  the  r6U  of  Ju/ion],  and  also  by  a  com- 
MUiy  including  Miss  Carlisle  (Dora),  J.  D. 
Beveridge  (Julian  BeaueUreYJJ.  H.  Barnes 
(Henry  Beauelere),  and  Mrs.  W.  Sidney  (the 
Marquiee) :  played  in  1878  in  the  United 
States,  with  H.  J.  Montague  aa  Julian  Beate- 
eUro  and  Miss  Maud  Granger  as  Dora ;  re- 
vived at  the  Haymarket  on  Novembers,  1884, 
with  S.  B.  Bancroft  as  Henry  Beattdere, 
Forbes-Bobertson  as  Julian  Beauelere,  Man- 
rice  Barrymore  as  Count  OHoW,  C.  Brookfleld 
as  Barofn  Stein,  Mrs.  Bancroft  as  Lcidy  Henry 
Fair/ax,  Miss  Le  Thiftre  as  the  Marquiee, 
Mrs.  Bernard  Beere  as  Zieka,  and  Miss  Cal- 
houn as  Dora;  played  at  Boston,  U.S.A.,  in 
October,  1887,  with  Miss  Evesson  as  Dora 
and  B.  L.  Davenport  as  Julian  ;  revived  at 
the  Garrick  Theatre,  London,  in  February. 
1898,  with  S.  B.  Bancroft  as  Orloff,  A.  Cecil 
as  Stein,  J.  Hare  as  Henry  Beauelere,  Forbes- 
Boberteon  as  Julian,  Miss  K.  Borke  as 
Dora,  Mrs.  Bancroft  as  Lady  Henry.  Lady 
Monckton  as  the  Marmtite,  and  Miss  O. 
Nethersole  (replaced  later  by  Miss  E. 
Bobins)  as  Zicka;  at  the  Fifth  Avenue  The- 
atre. New  York,  in  March,  1893,  with  Miss 
Cognlan  as  Zieka,  F.  de  Belleville  a«  Henry 
Beauelere,  J.  T.  Sullivan  as  JiUian  Beauelere, 
and  F.  Bobinson  as  Orloff;  played  in  the 
in  1894,  with  J.  "    ' 


English  provinces  in  1894,  with  J.  Forbes- 
Bobertson  as  Julian,  B.  W.  Gardiner  as 
Henry,  T.  B.  Thalberg  as  Orloff.  Miss  Mary 
Borke  as  Lady  Henrv,  Miss  Dolores  Drum- 
mond  as  the  Marquee  Miss  May  Whitty 
as  Zieka,  and  Miss  K.  Borke  ai  Dora.  See 
Dora  and  Diplunacy.' 


Diplunaoy. 
nacy. 


See    DOKA    AMD    PlFLU- 
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Dlpsas.  An  enchantress  in  Ltly's 
*  Endymion '  (q.v.). 

Dirce.  An  opera,  music  by  C.  E.  Horn, 
originally  produced  at  Drary  Lane  in  1821. 

Director  (The).  A  farce  in  three  acts, 
by  Harry  Greenbank(o.«.),  first  performed 
at  Terry's  Theatre,  London^  on  May  7, 1891, 
with  Edward  Terry  in  the  title  part  (Syden- 
ham SucUU). 

Bisaffreeable  Surprise  (The).  A 
musical  farce  in  two  acts,  written  by  George 
Daniel  (q.v.\  and  performed  at  Drury  Lane 
in  1819,  with  J.  P.  Harley  as  BiUy  Bombtut, 
Ozberry  as  Paul  Prig,  Miss  Kelly  as  Flora, 
etc. 

Disappointment  (The).  A  comedy 
by  Thomas  Southerns  (7.0.),  acted  at  the 
Tlieatre  Royal  in  1084,  with  Wiltshire  as 
Alberto,  the  gallant  who  is  *'  disappointed  " 
in  his  attempt  to  seduce  Erminia  and  Anqel- 
Une,  being  outwitted  by  JtUiana,  h'S  dis- 
carded mistress.  (2)  A  comedy  by  W. 
Taverner,  printed  in  1708.  (8)  A  ballad 
opera  by  John  Randal,  acted  at  the  Hay- 
market,  and  printed  in  1782. 

Disbanded  Offloer  (The);  or,  The 
Baroness  of  Bniohsal.  A  comedy  by 
James  Johnstone  (from  the  German  of 
Lessing),  first  performed  at  the  Haymarket 
in  July,  178a. 

Discarded  Son  (The).  A  drama  trans- 
lated by  Benjamin  Webster  from  *Le  Viis 
de  Famille '  (9. v.),  anu  first  performed  at  the 
Adelphi  Theatre,  London,  on  October  10, 
1853,  with  Leigh  Murray  in  the  title  part, 
Keeley,P.  Bedford,  Mrs.  Keeley,  Miss  Mas- 
kell,  and  Miss  Woolgar  as  the  heroine. 

Discontented  Colonel  (The).  See 
Brennoralt. 

Discovery  (The).  (1)  A  comedo  by 
Mrs.  Sheridan  (o.v.),  first  performed  at 
Drury  lAne  on  February  3, 1863,  with  Gar- 
rick  as  Sir  Anthony  BranvilU  (q.v.\  Thomas 
Sheridan  as  Lordmedtoay,  Holland  as  Colonel 
Aiedtcay,  Mrs.  Yates  as  Mrt.  Knightly,  Mrs. 
Palmer  as  Mist  Richly ,  O'Brien  as  Sir  Harry 
Flutter,  Mrs.  Pope  as  Lady  Flutter,  etc. 
The  "  discovery  "  is  made  by  Lord  Medway, 
who  finds  that  Mn.  Knightly,  who  is  a 
ridi  young  widow,  and  whom  he  desires 
his  son,  the  Colonel,  to  marry,  is  his  own 
daughter  by  his  first  wife.  The  Colonel, 
meanwhile,  is  in  love  with  Mite  Richly.  In 
the  end  Mrt.  Knightly  pairs  off  with  Sir 
Anthony.  (2)  A  comedy,  translated  from 
Plautus  by  R.  Warner,  and  printed  in  1778. 

Discreet  Princess  (The).  An  ex- 
travaganza based  by  J.  R.  Planch^  (q,v.) 
upon  Perrault's  *  L'Adroite  Princesse/  and 
produced  at  the  Olympic  Theatre,  London, 
at  Christmas,  1855,  with  Robson  as  Prince 
Richcraft.  Emer}'  as  Gander  Vie  Stupendous, 
Miss  Maskell  as  Prince  Belavoir,  Miss  Julia 
8t.  George  as  Finetta,  etc. 

Disguises  (The).  A  play  acted  at  the 
Rose  Theatre,  London,  on  October  2, 1695. 


gl)  'Disguises:'  an  operetta,  words  br 
amuel  Beazlet,  music  by  Jolly  ;  founded 
on  a  Germanpiece,  and  first  performed  at 
the  Lyceum  Theatre,  London,  on  September 
8, 1817. 

Disinterested  Love.  See  Bashful 
Lover,  The. 

Disobedient  Child  (The).  A  "pretty 
and  merry  interlude,"  by  Thomas  Ingeland 
{q.v.).  '*  written  in  verse  of  ten  syllables." 

Disraeli,  Benjamin.    See  Alarcos. 

Disreputable  Mr.  Bea^an  (The). 
A  play  by  Richard  Harding  Davis,  first 
performed  at  the  Lyceum  Theatre,  New 
York,  November  1, 1892. 

Dissembled  Wanton  (The) ;  or,  My 
Son,  g-et  Money.  A  comedy  by  Leonard 
Wblsted  (q.v.),  acted  at  Lincoln's  Inn 
Fields  in  1720. 

Dissipation.  A  comedy  by  M.  P. 
Andrews  (q.v.),  "  borrowed  from  Garrick'a 
'  Bon  Ton,'  and  several  other  pieces,"  and 
first  performed  at  Drury  I^ne  in  Mgw*'^ 
1781. 

Distafflna,  in  Rhodes'  '  Bombastes  Fa- 
rioso '  iq.v.),  ia  engaged  to  Bombastes. 

Distingruished  Ghiest  (The).  A 
farcical  comedy,  adapted  by  Sydney  Rosbn- 
feld  from  the  German  of  Kempner  Hoch- 
stadt ;  Museum,  Boston,  Mass.,  August  28. 
1808. 

Distress  npon  Distress;  or,  Tra- 
gedy in  True  Taste.    "An  heroi-comi- 


ffedyi 

parodi-1 


li-tragi-fkrdcal  burlesque,"  in  two  acts, 
by  George  Alexander  Stevens,  printed 
in  1752.  **  This  piece  was  never  penormed 
nor  Intended  for  the  stage,  but  is  only  a 
banter  on  the  bombast  language  and  inex- 
tricable distress  aimed  at  by  some  of  our 
tragedy- writers  "  ('  BiographiaDramatica';. 
Distressed  Baronet  (The).  A  farce 
by  Charles  Stuart,  first  performed  at 
Drury  lane  on  May  S,  1787. 

Distressed  Mother  (The).  A  tragedy 
by  Ambrose  Philips  (q.v.),  first  performed 
at  Drury  Lane  on  March  17, 1712,  with  Mra. 
Oldfield  as  Andromache,  Booth  as  Pyrrhus, 
Powell  as  Orestes,  Mills  as  Pylpdes,  Bowman 
as  PhoBnix,  Mrs.  Porter  as  Hermume,  Mrs. 
Knight  as  Cephisa,  Mrs.  Cox  as  Cleone  ;  re- 
vived at  Covent  Ghtrden  in  1742  (with  Mrs. 
Gibber  as  Andromache),  in  1747  (with  Mra. 
Pritchard  as  Hermione),  and  m  1750(with  Peg 
Woffington  as  Hermione),  at  Drury  Lane  in 
1764  (with  Mrs.  Yates  as  Hermione),  at  Covent 
Garden  in  1776(with  Mrs.  Barry  as  Hermioru), 
at  Drury  Lane  in  1776  (with  Mrs.  Yates  as 
Andromaehe),  in  1786  (with  Mrs.  Siddons  as 
Hermione  and  Miss  Kembleas  Andromache), 
and  in  1802  (with  Kemble  as  OresUs),  at 
Covent  Garden  in  180S(with  Charles  Kemble 
as  Pyrrhus)  and  in  1816  (with  Macready  aa 
Orestes  and  Mrs.  Glover  as  Andromaehe),  at 
Drury  Lane  in  1818  (with  Kean  us  OresUt 
and  Mrs.  W.  West  as  Hermione).  "  Ambrose 
Phiiips's  *  Distressed  Mother,'"  says  Has- 
litt,  *  '^ii  a  very  good  translation  from  Racine's 
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*  Andromache '  [q.v.].  It  is  an  alternation 
of  topics,  of  pros  and  eons,  on  the  casuistry 
of  domestic  and  state  affairs,  and  produced 
a  great  effect  of  ennui  on  the  audience.**  It 
'*  concluded  with  the  most  successful  epi* 
logne  [br  AddiiBon]  thai  was  ever  spoken  in 
the  Ens^h  theatre.  The  three  first  nights 
it  was  recited  twice,  and  continued  to  be 
demanded  through  the  run  of  the  play." 

DistroMed  Wife  (The).  A  comedy 
by  John  Gat  (a.v.X  produced  at  Govent 
<3arden  in  March,  1784:  reyiyed  there  in 
1771  as  *  The  Modem  Mother.' 

DiBtrict  AttomeWTlie).  A  play  by 
H.  Gret  Fiskb  and  C.  Exein,  produced  at 
the  American  Theatre,  New  York,  January 
21,  1806,  with  a  cast  including  Wilton 
Lackaye,  Miss  Effie  Shannon,  and  Miss 
Annie  Irish. 

Diver's  Lnok  (The);  or,  The  Orlme 
beneath  the  Waves.  A  drama  in  four 
acts,  adapted  by  F.  Gookb  and  W.  R. 
Waldron  from  *  Un  Brame  an  Fond  de  la 
Mer'  by  MM.  Dugue  and  Cortambert  (Th^- 
Atre  Historique,  Paris,  1876 ;  Ambigu,  Paris, 
1884),  and  first  performed  at  the  Theatre 
Boyal,  Jarrow,  May  30, 1887 ;  performed  In 
New  York  in  1890  as '  The  Bottom  of  the  Sea.' 

Diversions  of  the  Momingr  (The). 
A  farce  in  two  acts,  by  Samuel  Foote  (g.v.X 
first  performed  at  the  Haymarket  in  1768. 
In  the  second  act  Foote  Introduced  imita- 
tions of  actors  of  the  time. 

Divided  Dnty  (A).  A  comedy-drama 
in  one  act,  by  Silt  anus  Dauncet,  performed 
privately  at  the  Jewish  Institute,  Highbury, 
October  18.  1835 ;  produced,  as  *  A  Month 
after  Date.'  at  Reading,  February  27, 1888, 
and  the  Globe  Theatre,  London,  March  25. 
1881. 

Divided  Way  (The).  A  play  in  three 
acts,  by  H.  V.  Esmond  (o.v.),  first  performed 
at  the  Theatre  Royah  Manchester,  October 
81.  1895,  with  W.  H.  Vernon  as  General 
Hvmeden,  G.  Alexander  as  Cfaunt  Humeden, 
A.  Aynesworth  as  Jack  Hujneden,  H.  Warlmr 
as  Jay  Griet,  Miss  Evelyn  Millard  as  Lou, 
and  other  parts  by  H.  H.  Vincent,  E.  M. 
Bobson,  etc. ;  produced  at  the  St.  James's 
Theatre,  London,  cast  as  abore,  on  No- 
Tember  23, 1885. 

_Divine  Comedian  (The):  or.  The 
BifiTht  Use  of  Plays,  "improved  in  a 
sacred  tragicomedy,"  by  Richard  Tukb, 
printed  in  1672. 

Divorce,  d)  A  comedy-drama  in  five 
acts,  by  Augustus  Daly  (g.v.),  first  per- 
formed at  Fifth  Avenue  Theatre,  New  York. 
on  September  5, 1871,  with  James  Lewis  as 
TempleUm  Jitt.J).  H.  Harkins  as  Al&ed 
Adriarue,  W.  J.  Le  M^me  as  Burrit,  W. 
I>avidge  asD0  WolfDe  Witt,  Louis  James  as 
Captain  Lpd«,  Henry  Crisp  aa  Bev.  Harry 
Duneari.  Miss  Glaia  Morris  as  Fanny,  Miss 
Fanny  Davenport  as  Lu  Ten  Eyek.  Miss  F. 
Morant  as  Mrs.  Ten  Byek,  Miss  L.  Diets  as 
Grace,  Mrs.  Gilbert  as  Mrs.  Kemp,  Miss  M. 
Mortimer  as  MoUy.     The  piece  ran  till 


Charles  Fisher  as  Mr. 


March  17, 1872.  "Mr. Daly  found  the  inspira- 
tion  for  some  of  the  characters  and  scenes 
in  '  He  Knew  He  was  Right,'  a  novel  by 
Anthony  TroUope;  but  It  was  in  no  sense 
an  adaptation.  It  was,  in  fkct,  a  purely 
American  satire."  The  play  was  revived 
at  Fifth  Avenue  Theatre  in  April,  1878 ; 
May,  1874  (with  Miss  Ada  Dyas  as  Fanny) ; 
June,  1876  (with  Miss  F.  Davenport  as 
Fa>nny,  Miss  Jeffreys  Lewis  as  Iaa.  Miss  G. 
Drew  as  Qraee) ;  at  Daly's  Theatre,  New 
York,  in  September,  1878,  with  Miss  Ada 
Rehan  9^  La  Ten  Eyek,  John  Drew  as  Bev, 
Harry  Duncan,  Vf.  Davidge  as  De  Wolf  De 
Witt,  Charles  Leclercq  as  ^       •  "      — 


Temvleton  Jitt, 

it,  Mrs.  Charles 

Poole  as  Mrs.  Ten  Eyek;  produced  at  the 
Theatre  Boyal,  Edinburgh,  in  December, 
188L  (2)  A  farcical  comedy  in  three  acts, 
by  BOBERT  Bbbcb  (q.vX  adapted  from 
'  Le  Ptoe  de  L'Avooat '  and  first  performed 
at  the  Vaudeville  Theatre,  London,  on 
January  20,  1881,  with  a  cast  including  J. 
Maclean,  T.  Thome,  J.  G.  Grahame,  W. 
Lestocq,  W.  Hargreaves,  Miss  Kate  Bishop, 
Miss  M.  HUngton,  Miss  Cicely  Bichards, 
and  Miss  LydiaCowoU. 

Divorce  (The),  a)  A  play  entered  on 
the  books  of  the  Stationers'  Company,  No- 
vember 29,  1663.  (2)  An  entertainment 
by  Lady  Dorothea  Dubois,  Marylebone 
Gardens,  1771.  (3)  A  farce  by  Isaac  Jack- 
man,  performed  at  Dmry  Lane  in  November, 
1781.  (4)  A  comedy  in  one  act,  by  S.  J. 
Bbazlet,  first  performed  at  the  Adelpbi 
Theatre,  London,  October  29,  1882,  with 
Yates,  Beeve.  Buckstone,  Mrs.  Yates,  and 
Mrs.  Honey  in  the  cast.  (6)  A  drama  by 
£.  Towers,  produced  at  the  Soutfaminster 
Theatre,  Edinburgh,  November  24, 1873. 

Divorce  Case,  The  Great.  See 
Great  Divorce  Case. 

Divorce  Oolony  (A).  A  play  by 
Sydney  Bosbnfeld,  performed  in  U.S.A. 

Divqroe  CTirej(The).    A  play  in  three 


acts,  adapted  by  Harry  St.  Maur  (q.v.) 
from  the  'Divor^ons'  (q.v.)ot  Sardon,  first 
performed  at  Stone  Opera  House,  Bingham- 
ton,  New  York,  September  25, 1896 ;  in  New 
York  City.  March,  1897. 

Divorce  Day.  An  adaptation,  by  B.  F. 
Boeder  and  K.  La  Shblle,  of  the  German 
farce,  *  Figi ; '  first  performed  at  the  Grand 
Opera  House,  Chicago,  August  22, 1892. 

Divorced  by  Telegrraph.  A  play  by 
C.  M.  Greene,  performed  in  U.S.A. 

DivorQone.  A  comedy  by  Victorien 
Sardou  and  Emilb  de  Najac,  produced 
in  Paris  in  1880 ;  first  performed  in  London 
at  the  Gaiety  in  1882 ;  performed  in  English 
at  the  Park  Theatre,  New  York,  in  March, 
1882,  with  F.  Bobinson  as  De  PruneUes 
and  Miss  Alice  Lingard  as  Cyprienne.  See 
Divorce  Cure,  Queen's  proctor,  and 
To-day. 

Dixon,  Oerald.  Dramatic  writer,  died 
1879 ;  author  of  '  The  Doctor  in  Spite  of 
Himself'  {q.v.),  and  a  comedietta  entitled 
'  Married  Another '  {q.v.) 
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Diszy.  ▲manofthetowiifinQAiiucK's 
Blale  Ck)qnette '  (g.v.). 

BJamlleli.  An  open  in  one  act,  com- 
.  j»ed  by  Georges  Bizet,  and  performed  for 
Jie  fint  time  with  English  libretto  (by 
Joseph  BnfNKTT)  at  the  Prince's  Theatre, 
Manchester,  on  September  22, 1892. 

DJemina.  Xbe  heroine  of  'The  Grand 
Mognl'(9.«.). 

P'Orsay,  Iiawranoe.  Actor;  made 
his  professional  d^nit  at  the  Marylebone 
Theatre  in  1877.  He  was  in  the  original 
casts  of  *  Pedigree '  (1880), '  Diamond  Deane ' 
(1891),  *  Dick  Wilder '  (1891X  *  A  Lucky  Dog' 
(1892),  *Ma  Mie  Bosette'  (1892),  *Unde 
John'  a89S),  *A  Gaiety  Girl'  (1898),  'An 
Artist's  Model'  a896),  *My  Girl'  (1896),  etc 

*'Do  not  fear  to  put  thy  feet.'* 
First  line  of  a  song  in  Flbtcueb'8  *  Faithful 
Shepherdess '  iq.v^ 

Doatinsr  I*over«  (The);  or,  The 
Libertine  Tam*d.  A  comedy  by  New- 
burgh  Hamilton,  acted  at  lincoln's-Inn- 
Fields  in  1715. 

Dobbins.  Htunphrey.  Servant  to 
Sir  Jiobert  BranibU  in  COLMilf'B  *Poor 
Gentleman '  (q.v.). 

Dobbs,  John.    See  John  Dobbs. 

Dobson  and  Oo. ;  or,  My  Turn 
Next.  A  farce  in  one  act,  by  Stirling 
COTNE  (q.v.),  first  performed  at  the  Adelphi 
Theatre,  London,  October  18,  1842,  with 
Wright  as  Dobmm. 

Dobson.  Farmer,  in  Tennyson's 
•  Promise  of  May '  (g.  v.), 

DooteurOhiendent.  SeePooaBmjL- 

TIONS. 

Dootor.    See  Dr. 

Doctor  (The).  (1)  A  farcical  comedy, 
adapted  by  F.  G.  Burnand  (g.v.)  from  *La 
Doctoresse' (9.v.)i  a^d  ^"^  performed  at 
the  Globe  Tneatre,  London,  July  9,  1887, 
with  Miss  Fanny  Enson  in  the  title  part 
{Angelina  Blossom,  M.DX  W.  8.  Penley  as 
Alfred  Blossom^  and  other  rdUs  by  H. 
Kemble.  W.  J.  Hill,  W.  Wyes,  Miss  Bose 
Dearing,  Miss  B.  Horlock,  Miss  V.  Feather- 
stone,  Miss  Cissy  Grahame,  and  Miss  M. 
A.  Victor.  (2)  A  play  by  Charles  Towns- 
BND,  performed  in  U.S.A. 

Doctor  and  the  Apothecary  (The). 
A  farce  from  the  German ;  words  by  James 
Cobb,  music  by  Stephen  Storaoe,  first  per- 
formed at  Drury  Lane  in  September,  1788. 

Doctor  Bolus.  A  *' serio-oomic-bom- 
bastic-operatio  interlude"  by  Georqe 
DANiEL(9.e.),  first  performed  at  the  English 
Opera  House,  London,  in  1818,  with  John 
Wilkinson  as  Bdus,  "In  this  piece,  the 
king.  ArHpiades  (J.  P.  Harley),  is  in  lore 
with  Poggylina,  a  maid  of  honour,  while 
the  queen,  Katalinda  (Miss  Kelly),  is 
enamoured  of  Oeneral  Searamoucho  (Chatr 
terleyX  The  Osneral  rcTolts,  and  is  defeated 
by  the  Eing,    His  amour  Ls  discoTered,  and. 


while  the  Qusen  is  poisoned  with  one  of 
Bolus's  'inAOlible*  pills,  the  Omisral  is 
stabbed  by  ArHpiades,  ...  In  the  end,  all 
the  dead  people  are  reeuacitated." 

Doctor  Davy.  A  drama  in  one  act, 
first  performed  at  Greenwich  in  1806 ;  pro- 
duced at  the  Lyceum  Theatre,  London,  in 
June,  1866,  with  Hermann  Vesin  in  the  title 
part  {D<md  Qarriek\  D.  Bvans  as  Moleseye, 
MiM  Henrade  as  Mary  (his  daughter),  Fitz- 

Cbtrick  as  Arthtar  (htiUet  (her  loTer),  and 
rs.  C.  Horsman  as  Jfr«.  Figahit ;  reviTed  at 
the OpdraComique, London, in  1886.  'Doctor 
Davy '  was  an  adM>tation  of  *  Le  Docteur 
Bobln,'  a  play  by  Jules  de  Pr^maray,  pro- 
duced at  the  Gymnase,  Paris,  in  1842,  with 
Bouffe  as  the  hero.  Of  this  a  German  ver- 
sion was  made  by  W.  Ftiedrich  in  18i9.  and 
translated  into  English  br  Hermann  Vezin. 
'  Doctor  DaTv ,'  based  on  Friedrich's  version, 
"  was  the  joint  work,"  says  Freeman  Wills, 
**  of  (James]  Albery,  vezin,  and  my  brother 
[W.  G.  Wills] ;  but  it  was  chiefly  the  woric 
of  the  last  named,  though  produced  under 
Albery's  name."  The  plot  is  practically 
identical  with  that  of  *  David  Qarrick '  (g.v.X 
though  much  condensed. 

Doctor  Dilworth.  A  farce  in  one  act, 
by  John  Oxenpord  iq.vX  first  performed 
at  the  Olympic  Theatre,  London,  Apiil  15, 
18S9,  with  Farren  in  the  title  part,  Keeley 
as  Syntax,  Granby  as  Mr.  Paddington,  and 
other  parts  by  Brougham,  Mrs.  Orger,  and 
Miss  Murray. 

Dootor  Dora.  A  comedietta  by  F.  W. 
Brouqhton  (q.vX  first  performed  at  the 
Garrick  Theatre,  London,  on  April  18, 18S1. 

Doctor  Faustus.  See  Faustus, 
Doctor. 

Doctor  Hocus  Pocus;  or,  Harle- 
quin washed  White.  A  ''speaking 
pantomime"  by  Georqe  Colman,  nmsio 
by  Reeve,  first  performed  at  the  Haymariiet 
in  August,  1814. 

Doctor  in  Spite  of  Himself  (The). 
A  comedy  in  three  acts,  adapted  by  Gerald 
Dixon  from  Moli^re's  'Le  M^decm  Malgrtf 
Lui,'  and  first  performed  at  the  Globe 
Theatre,  London,  on  June  28, 1877. 

Doctor  Last  in  his  Chariot.  A 
comedy  by  Isaac  Bickrrstafpe  (q.vX 
translated  from  Moli^re's  *Malade  Imw- 
naire,'  and  acted  at  the  Haymarket  in  V!&^  n  W  \ 

Doctor's  Boy  (The).  A  farce  by  Bo- 
land  Grant,  Surrey  Theatre,  January  8» 

1877. 

Doctor's  Brougham  ^lie).  A  fiaroe 
adapted  by  E.  Manuel  Iq.v.)  from  the 
French,  and  performed  at  the  Strand  The- 


Jones. 

Doctor's  Shadow  (The).  A  drama  in 
four  acts,  by  H.  A.  Saintsdurt,  suggested 
by  Robert  Louis  Stevenson's  story,  *l>r. 
Jekyll  and  Mr.  Hyde,'  and  performed  (for 
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copyright  purposes)  at  Prince's  Tlieatre, 
Accrington,  January  2, 1806. 

Poctoresse  (La).  A  comedy  in  three 
acts,  by  Ferribr  and  BoCagb  (Oymnase 
Ihramatique,  Paris,  October,  1885),  produced 
at  the  Boyalty  Theatre,  London,  January 
11, 1886.    See  Doctor,  The. 

Pootrine.  A  character  in  the  moral* 
play  of  *  Appins  and  Virginia'  (sr.«.)L 

Dodd,  Dr.   See  SiKONT,  Db. 

Podd)  James  William.  Actor,  bom 
1740  (?).  died  1796  (?1786):  is  said  to  have 
played  Roderigo  at  Sheffield  when  only  six* 
teen  years  of  age.  Thence  he  went  sncces- 
siTcly  to  Norwich  and  to  Bath,  where  "  the 
superior  applause  which  he  met  with  in 
comic  characters  determined  him  prudently 
to  confine  himself  to  that  line  of  acting." 
At  Bath  he  was  seen  by  Dr.  Uoadley,  who 
recommended  him  to  Oarrick  for  Drury 
Lane.  There  he  made  his  London  dibut  in 
October,  1765,  as  Faddle  in  Moore's  *  Found- 
ling' (9.D.)-  with  this  theatre  he  remained 
associated  till  June,  1796.  In  the  course  of 
those  thirty*one  years  he  was  the  original 
representative  of  Slender  in  FalstafTs  *  Wed- 
ding,' Lord  AtfbervtOe  in  *  The  Fashionable 
LoYcr,'  Keektey  in  •  The  ■  Irish  Widow,' 
Dupelp  in  *The  Maid  of  the  Oaks,'  Lord 
Foppington  in  'The  Trip  to  Scarborough,' 
Sir  Bemamin  Backbite  m  *The  School  for 
Scandal,'  Dangle  in  *The  Critic,'  Adam 
Winterton  in  *The  Iron  Chest,'  and  other 
characters.  He  was  also  seen  as  Otrio, 
Slender  (*The  Merry  Wives '),  Cloten,  Met' 
eutio.  Sir  Andrew  Ameeheek,  Qratiano, 
Launee^  EOxno,  Abel  Drugger,  Sir  Harry 
Wildair,  Sparkith  CThe  Country  Wife), 
5i>  Novelty  Fashion,  Tattle  (*Love  for 
Love'),  Lord  Trinket  (*  The  Jealous  Wife '), 
Fribble CMias  in  her  Teens'),  Briek  (*The 
Double  Dealer '),  Bob  Aeree^  etc.  '*  This  ex- 
cellent actor,"  says  Boaden,  "  had  a  weak 
Toice,  but  as  he  managed  it  on  the  stage  of 
his  great  master  (Garrick)  it  was  quite  ade- 
quate to  a  cast  of  petit-inaitr«».  .  .  .  Nor 
was  he  confined  to  the  coxcomb  whose 
wit  almost  redeemed  his  effeminacy ;  he 
was  the  naragon  representative  of  all  /o- 
twity."  "In  expressing  slowness  of  ap- 
prehension," wrote  Lamb,  **  this  actor 
surpassed  all  others.  You  could  see  the 
first  dawn  of  an  idea  stealing  slowly 
over  his  countenance,  climbing  up  by  little 
and  little,  with  a  painful  process,  till  it 
cleared  up  at  last  to  the  fulness  ox  a  twi- 
light conception— its  highest  meridian." 
See  ^Theatncal  Biography'  (1772),  T.  Wil- 
kinson's 'Memohrs'  (1790),  'The  Oarrick 
Correspondence,'  Dibaln's  'History  of  the 
Stage'  (1800X  *The  Thespian  Dictionary' 
(1805),  Genest's  'English  Stage'  (1832),  D. 
Cook's  •  Hours  with  the  Players '  (1881).— 
Mrs.  J.  W.  (Martha)  Dodd  (died  1769)  made 
her  appearance  at  Drury  Lane  in  1766  as 
Lady  Lurewell  in  '  The  Constant  Couple.' 

Poddinfirton,  Bubb.  See  Softy,  Sir 
Thomas. 

Pod«re,  Demosthenes.  A  duoacter 
in  £.  L.  Blamcuard's  '  Artful  Dodge '  (g.v.). 


Podffe  for  a  Dinner  (A).  A  fkrce  by 
T.  A.  Palmer  (q^.X  Strand  Theatre,  London, 
December  28, 1872. 

Dodipole,  Dr.    Bee  Wisdom  op  Dr. 

DODIPOLB. 

Dodsley,  Bobert.  Dramatic  and  mis- 
cellaneous writer,  bom  170S,  died  1764 ; 
started  life  as  a  footman,  and  did  not  begin 
his  literary  career  till  1729,  when  he  pro- 
duced a  "poem"  called  'Servitude.'  In 
1785  he  benn  business  as  a  bookseller  and 
{publisher,  in  which  latter  capacity  he  issued 
some  notable  works.  His  first  play,  '  The 
Toyshop,'  was  performed  in  1786.  It  was 
followed  by  'The  King  and  the  Miller  of 
Mansfield'  0737),  '8&  John  Cockle  at 
Court.'  ito  sequel  Cl7S8), '  The  Blind  Beggar 
of  Bethnal  Green'  (1741),  a  masque  (1749), 
and  'Cleone'  (1768)-HEdl  of  which  see.  In 
1748  appeared  Us  'Trifles,'  In  which  he 
included  his  dramatic  pieces.  His  'Select 
Collection  of  Old  Plays '  appeared  in  1744; 
it  was  reproduced,  with  notes  by  Isaac 
Beed.  the  omission  of  twelve  plays,  and  the 
insertion  of  ten  others,  in  1780.  J.  P.  Collier 
edited  it  in  1826-28,  and  it  was  edited  by 
W.  C.  Hazlitt  in  1874-76.  See 'Biographia 
Dramatica'  (1812). 

Dodson,  J.  E.  Actor;  was  the  ori- 
ginal representative  of  Carravfay  Jones  in 
'^Tumecl  Up'  (1886)  and  of  the  Pro/eaeor  in 
'Kleptomania'  (1888).  He  was  for  some 
time  a  member  of  the  Kendals'  touring 
company,  with  whom  he  was  seen  at  the 
Avenue  Theatre,  London,  in  1893,  and  with 
whom  he  made  his  firat  appearance  in 
America  at  the  Fifth  Avenue  Theatre,  New 
York.  Since  then  he  has  been  the  original 
representative  in  America  of  Matthew  Keeber 
in  *  Tlie  Bauble  Shop,'  Montagu  Luehington 
in  *  The  Masqueraders,'  Andrew  Qibbard  in 
*  Michael  ana  his  Lost  Angel,'  Rev.  Stephet^ 
Wynn in  'John  k  DreunB^ Cardinal  Riche- 
lieu in  '  Under  the  Bed  Bobe,'  etc  In  1899 
he  was  John  Weatherby  in  'Because  she 
Loved  liim  So.' 

Dodsworth,  Charles.  Actor :  began 
his  professional  career  in  1880^  and,  after 
experience  in  the  country,  came  to  the 
Strand  Theatre,  London,  in  1886,  as  a 
member  of  Edward  O>mpton's  comedy  com- 
pany. He  was  afterwards  in  the  original 
casts  of  '  Hard  Hit,' '  The  Red  Lamp,'  ^The 
Dean's  Daughter,'  '  Brantinghame  Hall,' 
'The  Profligate,'  'A  Pair  of  Spectacles,' 
'  The  Crusaders,' '  The  Honourable  Herbert,' 
etc.  In  1888  he  was  engaged  at  Wallack's 
Theatre,  New  York,  plaving  DoUy  Spanker, 
Srux  ('  School '),  and  other  parts. 

Doe,  John.    See  Great  Dxtorce  Casx. 

Doel,  James.  Actor,  bom  1803 ;  made 
his  professional  ddbut  in  1820  at  Plymouth, 
and  vras  at  one  time  manager  of  theatres  at 
Plymouth,  Exeter,  and  Devonport.  At  the 
last-named  place  he  once  played  Mrs.  Mala^ 
prop.  In  1851  he  acted  at  the  Marylebone 
and  the  Standard,  London.  He  retired  in 
1876. 
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Does  he  Love  me  P  A  play  by  Edmund 
Falconer  (g.v.)*  ^nt  performed  at  the  Hay- 
market  Theatre,  London,  on  June  2a,  IStSO, 
with  J.  B.  Buckatone  as  BubbU,  Mrs.  Wilkins 
as  Mrs.  Covsfart^  and  W.  H.  Chippendale, 
H.  Howe,  B.  Yilliers,  and  Miss  Amy  Sedg- 
wick in  other  parts. 

Doeskin.  Senring-man  to  Shduit  in  D. 
Jerrold's  *  Bride  of  Ladgate '  (9.9.). 

Doff  Days  in  Bond  Street.  A  oomedr 
in  three  acts,  attributed  to  W.  Dimond,  and 
performed  at  the  Haymarket  in  1820. 

Doff  in  the  Kanffer  (A).  A  farcical 
comedy  in  three  acts,  by  Charles  U.  Hoyt  ; 
Lafayette  Square  Opera  House,  Washington, 
D.C.,  January  80, 1899. 

PoerofMontarsrisCThe).  SeeFOBvr 

OV  BONDT. 

Doflrberry'.  *'  A  foolish  officer  "  in 
'Much  Ado  about  Nothing'  (9. v.).  His 
first  entrance  is  made  in  act  iii.  sc.  8.  His 
name,  aocordinff  to  Steevens,  comes  from 
the  shrub  called  *'  dogberry/'  or  "  female 
cornel." 

Doflre  of  Duralto  (The).  An  ezttaTa- 
ganza  1)7  B.  B.  Brough  (9. v.),  first  performed 
at  the  Olympic  Theatre,  London,  December 
26, 1867,  with  F.  Bobson  as  the  Do^«,  Miss 
Wyndham  as  the  Prineeu  Capri^na,  Miss 
Hughes  as  U{fo,  and  H.  Wigan,  Mrs.  Bmden, 
etc.,  in  other  characters. 

Doee  of  Venice  (The).  A  romantic 
play  in  four  acts,  adapted  by  Batlb  Ber- 
nard (a.v.)  from  Lord  Byron's  *  Marino 
Faliero,^with  additions  from  the  'Marino' 
of  Casimir  Delavigne,  and  musical  illustra- 
tions from  the  '  Marino '  of  Donizetti,  the 
*Due  Foscari'  and  *  Bravo'  of  Verdi  and 
Mercadante  ;  first  performed  at  Druij  Lane 
on  Notember  2, 1867,  with  Phelps  as  Marino 
Faliero,  B.  Phelps  as  Fernando,  H.  Sinclair 
as  MiMoel  Steno,  J.  Johnstone  as  Benin^ 
ttffide,  J.  C.  Cowper  as  lirad  Bertuecio,  C. 
Warner  as  CalenaarOt  W.  Mclntyre  as  Stozzit 
C.  Harcourt  as  Pietrot  H.  Bignold  as  Signor 
4)/  ths  Night,  J.  B.  Johnstone  as  a  sacristan, 
and  Mrs.  Hermann  Vezin  as  An^fiolina, 

Poffffett,  Thomas.  Actor,  bom  in 
Dublin,  died  1721 ;  performed  at  first  in 
the  provinces  and  at  London  fairs.  His 
metropolitan  dibut  was  made  at  the  The- 
atre Royal  in  1691  as  the  original  Nincom- 
poop in  *  Lore  for  Money '  (q.v.).  He  acted 
at  tnat  bouse  till  1097.  save  for  appearances 
at  Lincoln's  Inn  Fields  in  1686.  He  was  at 
the  last-named  theatre  from  1701  to  1704,. 
when  he  went  to  Dmry  Lane.  In  1706-6  he 
was  at  the  Haymarket.  In  1709  he  became 
co-lessee  of  the  Haymarket  with  Cibber  and 
Wilks.  In  December.  1718,  be  retired  from 
the  stage,  to  which,  however,  he  returned 
for  a  few  nights  in  1717.  He  was  the  first 
representative  of  FondUw^B  in  Congreve's 
«01d  Bachelor'  (1693).  of  Sir  Paul  Plyant 
in  Congreve's  'Double  Dealer'  (1693),  of 
Saneho  In  the  First  Part  of  D'Urfev's  *  Don 
Quixote'  (1694),  of  Fernando  in  *  The  Fatal 
Marriage  (1694),  of  Ben  in  Congreve's  *Love 


for  Love '  (1696X  of  young  hob  in  his  own 
'  The  Country  Wake '  (1696),  of  the  •'  Jew 


of  Venice"  in  the  play  so  named  (1701),  of 
air  Testy  Doltia'Tke  Lady's  Visiting  Day ' 
(1701),  of  Squire  Treelooby  in  the  play  so 
named  (1704).  and  of  Moneytrap  in  Van- 
bmgh's  ^  Confederacy '  (1706).  He  was  also 
seen  as  PoUmius^  the  First  Qravedigger,  Sir 
Hugh  Evans,  Dapper  (*The  Alchemist*), 
Marplot,  etc.  Cibber  says:  "He  was  the 
most  original,  and  the  strictest  observer 
of  Nature  of  all  his  contemporaries.  He 
borrowed  from  none  of  them.  ...  In  dress- 
ing a  character  to  the  greatest  exactness, 
he  was  remarkably  skilful ;  the  least 
article  of  whatever  habit  be  wore  seemed 
in  some  degree  to  speak  and  mark  the 
different  humour  he  presented.  He  could 
be  extremely  ridiculous,  without  stepping 
into  the  least  impropriety  to  make  hfm  so. 
His  greatest  success  vras  in  characters  of 
lower  life,  which  be  improved  from  the 
delight  he  took  in  his  observations  of  that 
kind  in  the  real  world."  **He  was."  says 
Antony  Aston,  "the  best  face  painter  and 
gesticulator,  and  a  thorough  master  of 
several  dialects.**  On  August  1,  1716.  the 
following  announcement  appeared :— *'  This 
being  the  dav  of  his  M^esty's  most  happy 
accession  to  the  throne,  there  will  be  given 
by  Mr.  Doggett  an  Orange-coloured  Livery 
with  a  Badge  representing  Liberty,  to  be 
rowed  for  by  six  watermen  that  are  out  of 
their  time  within  the  year  past.  They  are 
to  row  from  London  Bridge  to  Chelsea.  It 
will  be  continued  annually  on  the  same 
day  for  ever."  See  Cibber's  'Apology,'  the 
'Tatler'  and  'Spectator'  passim,  Dibdin's 
'History  of  the  Stage,'  the  'Biographia 
Dramatica,'  Geneat's  'English Stage,' etc. 

DoflTflrrasB.  Unde  of  Susan  in  D.  Jkr- 
ROLD's  'Blackey'd  Susan'  (9.0.),  in  Bur- 
nand's  burlesque  so  named  {q-v.\  and  in 
'  Blue-eyed  Susan '  {q.v.). 

DosrsreU.  A  character  in  Gat's  '  Wife 
of  Bath '  {q.v.).  There  is  a  Mrs.  Doggrel  in 
*  The  Begister  Oiflce '  (q.v.). 

Pogr*  of  St.  Bernard  (The).  A  drama 
by  Clement  Scott  (g.v.),  produced  at  the 
Mirror  Theatre,  London,  on  August  21, 1876. 

Doigrts  de  F6e  (lies).  See  Frocks 
AMD  Frills  and  World  op  Fashion,  The. 

Doiley.  Abraham.  A  retired  slop- 
seller  in  Mrs.  Cowley's  '  Who's  the  Dupe  ? ' 

"Doing  BantizLff.  A  farce  by  W. 
BaouGH  and  A.  Halltdat,  Adelphi  llie- 
atre,  London,  October  24, 1864. 

Doinfff or  the  Best.  A  drama  in  two 
acts,  by  BOPHINO  Lact  (q.v.\  produced  at 
Sadler's  Wells  Theatre  on  November  IS, 
1861,  with  Phelps  as  Dick  Stubbs,  a  carpenter. 

Doing-  my  XJnole.  A  farce  by  B.  Lact 
(g.9.),  Surrey  Theatre,  September  8, 1866. 

Doingr  the  Hansom.  A  farce  by  A. 
Harris  (q.v.),  first  performed  at  the  Ly- 
ceum Theatre,  London,  November  S,  1350, 
with  Toole  as  Felix  Pottinger  and  Miss 
Goward  (Mrs.  Keeley)  as  Susan, 
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DolabeUa.  Friend  to  Oetaviui  CoBtar 
in  Shakespsabe's  *  Antony  and  Cleopatra' 
(q.v.)i  HLgarea  also  in  Drtdbn'S  'All  for 
lioTo '  (g.v.). 

Dolaro,  Selina.  Actress  and  Tocalist, 
died  January,  1889 ;  made  her  iirst  appear- 
ance in  London  at  the  Lyceum  Theatre  in 
1870  as  OaUtiinda  in  'Chifperic'  (o.v.).  after 
which  she  appeared  at  the  same  theatre  in 
'Breaking  tne  Spell'  (o.v.).  In  1872  she 
was  the  ori|dnai  Camilla  in  Plowman's 


*Zampa'  (q.vo  at  the  Court  Theatre.  An 
engagement  at  the  Philharmonic  Theatre 
followed ;  there  she  figured  as  Fridigonde 
in  * Chilperic/ Genevieve de Brabant.Clairette 
in  'Madame  Angot/  and  Fleur-de-Lyt  in 


(Toole's)  Theatre,  where  she  was  seen  as 
Jioee  in  Maillart's '  Dragoons '  (1879).  Mdme. 
Bolaro  afterwards  went  to  America.  She 
was  the  author  of  a  play  called  *  Li  the 
Fashion/  performed  in  1887. 

I>oldro2n  (The) ;  or,  1808.  A  farce  in 
two  acts,  hy  John  O'Kbefe,  **  founded  on 
the  idea  of  a  man's  sleeping  from  1796  to 
1803,  and  on  his  surprise  at  the  changes 
around  him,"  and  performed  at  Covent 
Oanlen  in  April,  1790. 

Dole,  Daniel.  A  circus  clown  in  H.  J. 
Byron's  '  Fine  Feathers'  (9.9.). 

Doll  Common.    See  Cohuon,  Doll. 

Doll  Tearsheet.  See  Tbarsheet, 
Doll. 

Doll's  Hotise  (A)  ['Et  Dukkehjem ']. 
A  play  in  three  acts,  by  Henrik  Ibsen, 
translated  into  English  hj  William  Archer, 
and  first  performed  at  the  Novelty  The- 
atre, Lonaon,  on  June  7,  1889,  with  Her- 
bert Waring  as  Torvald  Helmery  Charles 
Charrington  as  Dr.  Rank,  Boyce  Carleton 
as  Nile  Kroffitadt,  Miss  Gertrude  Warden 
as  Mrs.  Linden,  Miss  B.  Eyeralelgh  as  Atinat 
and  Miss  Janet  Achurch  as  Nora  Helmer. 
The  play  had  previously  been  adapted  to 
the  sngUsh  stage  by  Henrt  Arthur 
Jones  under  the  title  of  '  Breaking  a  But- 
terfly* (jj^.).  'A  Doll's  House'  was  re- 
TiTed  at  Kerry's  Theatre  on  the  afternoon 
of  January  27, 1801,  with  Miss  Marie  Eraser 
as  Nora,  Miss  Elizabeth  Robins  as  Jfrt. 
Linden,  C.  Forbes-Drummond  as  Helmer, 
C  Fulton  as  Kroattadt,  and  W.  Herbert  as 
Hank;  at  the  Criterion  Theatre  on  the 
afternoon  of  June  2,  1891,  with  Miss  Bose 
Norreys  as  Nora,  Miss  Lucia  Harwood  as 
Jfrt.  Linden,  Mrs.  £.  H.  Brooke  as  Anna, 
Frank  Bodney  as  Helmer,  C.  Fulton  as 
Krogstadty  W.  L.  Abingdon  as  Rank,  and 
Eric  and  (>tryl  Field- Fisher  as  the  children ; 
at  the  Avenue  in  April  and  May,  1892,  with 
Miss  Achurch  as  before.  Miss  Marion  Lea 
as  Jfrt.  Linden,  C.  Charrington  as  Helmer, 
Herbert  Flemming  a^  Krogetadt,  and  C. 
Fulton  as  Rank;  at  the  Royalty  in  March, 
1893,  with  Miss  Achurch  as  before,  MLss 
Garlotta  Addison  as  Jfrs.  Linden,  C.  Char- 
rington and  H.  Flemming  as  at  the  Avenue, 


and  W.  R.  Staveley  as  Rank  ;  at  the  Garden 
Theatre,  New  York.  March,  1896;  at  the 
Globe  Theatre,  London,  in  May,  1897,  with 
Miss  Achurch  as  before.  Miss  Vane  Feather- 
stone  as  Mre.  Linden,  Courtenay  Thorpe  as 
Helmer,  C.  Fulton  as  Kroqttadt,  and  C. 
Charrington  as  Rank,  Under  the  title  of 
'Nora,'  'Et  Dnkke^Jem'  was  translated 
Into  English  by  Frances  Lord  in  1882  (re- 
•     *  in  1890). 


DollalloUa.  Wife  of  King  Arthur  in 
FiSLDiNO's  *  Tom  Thumb  the  Gfreat '  (9.V.). 

DoUand,  Dick.  The  uncle  in  H.  J. 
Btron'S  *  Uncle  Dick's  Darling'  (g.v.)- 

Dollars  and  Dimes.  A  play  by  G. 
Howard  Covenet,  performed  in  the  U.S. A. 
in  1887.—'  Dollars  and  Hearts : '  a  play  by 
H.  A.  Du  SoucHET,  first  performed  at  the 
Windsor  Theatre,  New  York,  1888. 

Dollars  and  Sense.  A  comedy  in  three 
acts,  adapted  by  Auoustin  Dalt  (^.r.)  from 
the  German  of  »L'Arronge,  and  produced 
at  Daly's  Theatre,  New  York,  in  October, 
1883,  with  C.  Fisher  as  Pierce  Treinont,  J. 
Lewis  as  Eliphalet  Lamb,  C.  Leclercq  as 
Brigge,  W.  H.  Thompson  as  Qrigalee,  J. 
Drew  as  Latimer,  Miss  Ada  J^nan  as 
Phronie.  Miss  May  Fielding  as  Mre.  Tre- 
monU  Miss  Virginia  Dreher  as  Mre.  Brigge, 
and  Mrs.  Gilbert  as  Mrt.  LamJb  ;  produced 
at  Toole's  Theatre,  London,  on  August  1, 
1884 ;  revived  at  Daly's  Theatre,  London,  in 
September,  1803. 

DoUy.  (1)  A  comic  opera,  music  from 
Adolphe  Adam's  'Poup^e  de  Nuremberg,' 
produced  at  the  Gaiety  Theatre,  London,  on 
August  22, 1870.  (2)  A  comic  opera  in  two 
acts,  written  by  John  Bannister,  composed 
by  Herr  Pelzer,  and  first  performed  at 
OtfUsle,  October  27, 1890. 

DoUy.  (1)  The  heroine  of  Alfred 
Cellier's  '  Sultan  o'  Mocha '  (jq.v.).  (2)  The 
"Dominie's  Dau^^ter"  in  Lloyd's  play  of 
that  name  (g.«.). 

DoUy  Truth.    See  Truth,  Dollt. 

DoUy  Varden.  (1)  A  drama  in  four 
acts,  adapted  by  Murray  Wood  (9.9.)  from 
Dickens's  *  Bamaby  Budge '  (9. v.),  and  first 
performed  at  the  Theatre  Royal,  Bradford, 
April  29,  1872  ;  produced  at  the  Surrev 
Theatre,  Octob^  6,  in  the  same  year,  with 
Miss  Virginia  Blackwood  as  DoUy  and  Miae 
Miggt.  {}i)A  play  by  0.  T.  Vincent,  per- 
formed in  U.S.A. 

DoUy's  Delusion.  A  play  by  Robert 
Reece  (2.V.),  first  performed  at  the  Strand 
Theatre,London,  with  Edward  Terry  as  Joe 
ScMy.—*  Dolly^s  Dilemma : '  a  musical  ab- 
surdity, by  Harry  Millward  and  C. 
Flatell  Hayward.  Theatre  Royal,  Wol- 
verhampton, April  22, 1887. 

Dolores.  A  version  by  Mrs.  Sarah 
Lane  of  Sardou's  '  Patrie '  (q.v.),  first  per- 
formed at  the  Britannia  Theatre,  London, 
on  April  6 .1874,  with  Miss  Marie  Ueuderson 
as  the  heroine. 
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Dolores.  The  luune  of  cluuracten  in 
Oeni^b's  *  Naval  Cadets'  {q.v,)  and  Wuxs's 
'Betrayed' (9.9.). 

D  olph.  The  joong  hero  of  G.  F.  BowB*s 
'  Wolfert's  Boost'  (q.v.), 

Dombey  and  Son.  A  play  in  three 
act«,  adapted  by  John  Brougham  (q.v.) 
from  Dickens's  stonr.  and  first  performed  at 
Barton's  Theatre,  New  York,  m  1860,  with 
the  author  as  Joe  Bagstockf  Barton  as 
Captain  CtUtU.  O.  Jordan  ss  Caricer,  Mrs. 
Barton  as  Ftorene*  Dombeyt  and  Mrs. 
Brayham  as  iS^iMon  Kipper;  re?lyed  at 
Daly's  Theatre,  New  York,  in  September, 
1886,  and  at  the  Star  Theatre,  New  York,  in 
1888.  See  Captain  Cuttle  and  Heart's 
Dbuoht. 

Domestio  Diplomaoy.  A  comedietta 
by  James  Bedmond,  Qaiety  Theatre,  Dub- 
lin. April  1. 1872. 

Domestio  Boonomy.  A  farce  in  one 
act,  by  Mark  Lemon  (9.«.),  first  performed 
at  the  Adelphi  Theatre,  London,  on  Norem- 
ber  8,  1840,  with  Edward  Wright  as  John 
QrunUey  (a  part  afterwards  played  by  J.  L. 
Toole  and  O.  Belmore)  and  Mrs.  Frank 
Matthews  as  Jfrt.  Orumtey.  Tamed  into  an 
operetta,  with  lyrics  by  F.  C.  Burnand  and 
music  by  Edward  Solomon  iq.v.)^  *  Domestic 
Economy'  was  revived  at  the  Comedy 
Theatre,  London,  on  April  7, 1800,  with  E. 
Dagnall  as  Orumley  and  Miss  Alma  Stanley 
as  ifr*.  Orumley. 

Domestio  HearthBtone  (The).  A 
burlesque  by  J.  ksmitii. 

Domestio  Heronles  (A).  A  farce  by 
Martin  Beech  br,  Drury  Lane  Theatre, 
September  24, 1870. 

Domestio  Medioine.  A  comedietta 
adapted  by  Leta  Smith  from  the  Spanish ; 
Theatre  Boyal.  Grantham,  June  2, 1887. 

Dominio.  "The  Spanish  Friar"  in  Drt- 
DEN's  play  of  that  name  (q.v.).  "  His  big 
belly  walks  in  state  before  him,  like  a  har- 
binger, and  his  gouty  legs  come  limping 
after  it.  Never  was  such  a  tun  of  devotion 
seen"  (act  ii.  sc.  8). 

Dominie's  Dan^hter  (The).  A  play 
in  four  acts,  by  D.  D.  Lloyd  (o.v.),  first  per^ 
formed  at  WaJlack's  Theatre,  New  York,  in 
March,  1887,  with  Harry  Edwards  as  the 
Dominie  CRev.  John  Van  Derveer),  Miss 
Annie  Bobe  as  his  daughter  Dolly,  Kyrle 
Bellew  as  Captain  Dyke,  U.  Kelcey  as  Major 
Barton,  and  other  parts  by  Mdme.  Ponisi, 
(Jharles  Qroves,  Craston  Clarke,  etc  The 
scene  is  laid  in  New  York  (then  occupied 
by  the  British)  in  178L 

Dominiqne  the  Deserter ;  or,  The 
Gentleman  in  Black.  A  comic  drama 
in  two  acts,  adapted  by  W.  H.  Murray 
(q.v.)  from  tne  French,  and  first  performed 
a^  the  Theatre  Boyal,  Edinburgh;  per- 
formed at  Drury  Lane  with  Wailack  as 
Dominique^  Mrs.  Orger  as  Jeannette,  and 
Mrs.  C.  Jones  as  Gtnevieve.  Revised  and 
purtly  rowritten  by  T.  £.  Pemberton,  it 


was  revived  at  Toole's  Theatre,  London,  in 
1886  under  the  title  of  '  Old  Harry,'  with 
Toole  as  Dominique^  supported  by  C.  D. 
Ward,  H.  Westland,  Miss  M.  Linden,  and 
Miss  E.  Johnstone.~Another  version  of  the 
same  French  original  was  made  by  C.  Z. 
Barnett,  and  played,  under  the  title  of 
'  Dominique  the  Possessed,'  in  1881  at  the 
Ck>burg  (with  Davidge  as  Dominique)  and 
at  the  Pavilion  (with  Freer  as  the  hero). 

Domino  Koir  (I«e).  See  Black 
Doming,  The. 

Dominos  Boses  (Les).     See  Pink 

D0MIN08. 

Domitia.  Wife  of  uEIitte  Lamia  in 
Massinoer's  '  Boman  Actor '  (q.v.), 

DomitiUa.  Cousin-german  to  Ccuar  in 
Massinoer's  '  Boman  Actor'  (q.v.), 

Don  (The).  A  comedy  in  three  acts,  hj 
Herman  (and  Mrs.)  Meritalb  (q.v.),  first 
performed  at  Toole's  Theatre,  London, 
March  7, 1888.  with  J.  L.  Toole  in  the  title 
part  (Jfr.  MillHen,  M.A.%  and  other  r6les 
by  J.  Billington.  E.  W.  Qardiner,  E.  M. 
liowne.  Aubrey  Boucicault,  (Seorge  Shelton, 
MlBs  Kate  PhilUps,  Miss  Marie  Linden, 
MisT  Violet  Vanbrugh.  and  Miss  Kmily 
Th/dme  [in  the  autumn  Miss  Eva  Moore  re* 
placed  Miss  Linden]. 

Don  Ceesar  de  Baaan.  The  hero  and 
title  of  several  dramas,  adapted  from  or 
founded  on  the  play  by  MM.  Dumanolr 
and  D'Ennery,  produced  at  the  Porte  St. 
Martin,  July  80,  1844,  vrith  Lemaitre  in 
the  title  part  :~<1)  A  drama  by  Gilbert 
Abbott  a  Beckett  (g.v.)  and  Mark  Lemon 
(q.v.)t  first  produced  at  the  Princess's  The- 
atre, London,  on  October  8,  1844,  with 
James  Wallack  as  Don  Ccuar,  Mrs.  Stirling 
as  Maritana^  Fit^james  as  Don  JoH,  Walton 
as  the  King  cif  Spain,  Qranby  and  Mrs. 
Fosbrooke  as  Marq[ui»  and  Marehioneu  qf 
Rotondo.  Miss  Marshall  as  LazariUo,  etc 
It  was  in  this  version  that  Edwin  Booth 
appeared  at  the  Adelphi  Theatre,  London^ 
in  August,  1882,  supported  by  Miss  Bella 
Pateman  as  Maritana,  (2)  Another  Tor- 
sion, by  Benjamin  Webster  and  Dion 
Boucicault,  vras  brought  out  at  the  Adel- 
phi, London,  on  October  14,  1844.  with  B. 
Webster  as  Don  CcB$ar,  Howe  as  the  King,. 
Mdme.  Celeste  as  Maritana,  and  Miss 
Woolgar  as  LazariUo,  [(8)  A  Torsion  in 
two  acts,  by  C.  J.  Mathews,  entitled  *  A 
Match  for  a  King'  (g.v.X  was  produced 
on  October  14,  1844,  at  the  Haymarket.] 
(4)  An  adaptation  by  C.  Z.  Barneit  (g.v.> 
was  produced  at  the  Surrey  Theatre  on 
October  21.  1844,  with  Henry  Hughes  as 
Don  Ccuar,  N.  T.  Hicks  as  Don  JoH,  J.  T. 
Johnson  as  the  King,  Mrs.  Honner  as 
Maritana,  and  Mrs.  H.  Vining  as  Ltuct' 
riUo.  (6)  A  version  of  the  play  was  pro- 
duced at  the  Princess's  Theatre,  London, 
on  February  11,  1861,  with  Fechter  in 
the  title  paii,  J:  O.  Shore  as  the  Kino, 
Basil  Potter  as  Don  Job€,  Miss  CarlotU 
Leclercq  as  Maritana,  Miss  Marian  Harris 
as  LatariUo,  and  Fnuik  Matthews  and  Mrs. 
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Weston  as  the  Mo/rquit  and  Marchionet$  of 
Motondo.  The  piece  was  revited  at  the 
Imperial  Theatre,  London,  in  December, 
1885.  (6)  A  "revised  edition  "  by  H.  A. 
Saintsbv&t,  of  MM.  Damanoir  and  lyEn- 
ner/s  drsCma,  in  four  acts,  was  produced  at 
the  Princess  of  Wales'sTheatre,  Kennington, 
August  21,  1899.— O.  Dillon  and  W.  Ores- 
wick  included  J^n  Ccuar  in  their  reper- 
tory.—Lester  Wallack  played  Don  Cmtar  in 
New  York  in  1849,  and  the  play  was  revived 
at  the  Fifth  Avenue  Theatre.  New  York. 
December,  1889,  with  E.  L.  Davenport  as 
J>on  CiBMar,  Miss  F.  Davenport  as  L€uariUo, 
and  Miss  A.  Ethel  as  Jfaritona.— Burlesques 
on  tUs  subject  were  written  by  John 
Bbouqham  Hinder  the  title  of  '  Don  Caesar 
de  Bassoon^)  and  by  H.  J.  Btron  (see 
Little  Don  Cjuab  db  Bazan).  See  also 
Maritana,  Match  at  Midnight,  and 
BOYAL  Rival,  A. 

Don  CcurloB,  Prince  of  Spain.  A 
tragedy  in  rhymed  verse,  by  I'homas  Otway 
iq.v.),  performed  at  Dorset  Garden  in  1076, 
with  Smith  in  the  title  part,  Betterton  as 
Philip  II.  of  Spainf  Medboume  as  Ruy 
OomeZf  Hams  as  Dim  John  of  Auitria, 
Mrs.  Mary  Lee  as  the  Queen  of  Spain.  Mrs. 
Shadwell  as  the  Duchett  of  EMi,  and  Mrs. 
Gibbs  as  Henrietta.  "I  believe,"  says 
Lancbaine,  *'that  Otway  chieflv  followed 
the  French  novel  of  '  Don  Carlos^  [by  Saint* 
R^],  which  is  the  most  perfect  account  of 
that  tragical  story  that  I  have  met  with." 
Betterton,  it  is  recorded,  told  Booth  that 
'  Don  Carlos '  was  infinitely  more  applauded, 
and  better  followed  for  many  years,  than 
either  •  The  Orphan'  or  *  Venice  Preserved.* 
Schiller  and  Aliieri  wrote  tragedies  on  the 
same  subject.  "Alfleri's  Philip"  writes 
Boden  Noel.  "  is  as  lifelike  and  graphic  a 
study  of  individuality  as  that  of  Saint-R^ 
or  Schiller ;  whereas  the  Philip  of  Otway 
makes  no  pretence  to  being  other  than  a 
mere  conventional  stage-tyrant,  violent, 
and  ever  in  extremes."  ^)  '  Don  Carlos  :* 
a  play  by  Earl  (then  Lord  John)  Rus- 
sell, published  in  1822.  "  In  Lord  John 
RusseU's  '  Don  Carlos,' "  writes  Doran, 
"  the  reason  given  for  the  grovelling  Cor- 
doba'i  hatred  of  the  Spanish  prince,  reminds 
the  reader  of  that  ox  Zanga  for  AUmzo.** 
(8)  '  Don  Carlos ;  or,  The  Difante  in  Arms : ' 
a  burlesque  bv  Conwat  Edwardes  (q.v.\ 
iirst  performed  at  South  Shields  in  August, 
1800 :  produced  at  the  Vaudeville  Theatre, 
London,  on  April  16,  1870,  with  Miss  J. 
Beanclere  in  the  title  part^  and  Miss  Nelly 
Power,  Miss  K.  Irwin,  G.  Honey,  and  T. 
Thome  in  other  rClet. 

Bon  Garcia.  A  play  by  Alfleri,  trans- 
lated by  Charles  Llotd  (1816). 

Bon  Gtaroia  of  Navarre.  A  play 
translated  from  Molitee  by  Ozell. 

Bon  Gtiovannl  [Don  Juan]  is  the  hero 
of  the  following  dramatic  pieces :— (1)  '  Don 
Giovanni ;  or,  A  Spectre  on  Horseback :'  a 
comic  heroic,  operatic,  tragic,  pantomimic 
burletta-spectacular-extravaganza,  by  THO- 
MAS DiBDiN  (q.v.),  performed  at  the  Snrrey 


Theatre  in  1817.  with  "O."  Smith  as  Don 
Otumant  Fitzwilliam  as  LeporeUo;  revived 
at  Dmry  Lane  in  1829,  with  Miss  Love  as 
Don  Oiavanni,  Harley  as  LeporeUOt  Mrs.  G. 
Jones  as  Lobtteretta,  and  Mrs.  Orger  as 
Shrimperina.  (tt)  'Giovanni  in  Ireland' 
(q.v.)  (1821).  (8) ^  Giovanni  in  London '  (q.v.), 
by  W.  T.  MONCRIBFF  (1827).  (4)  'fittie 
Don  Giovanni '(^.s.):  a  burlesque  by  H.  J. 
Byron  (1865).  (6)  *  ^on  Giovanni :  ^a  bur- 
lesque by  J.  C.  Brbnnan.  Greenwich, 
March,  1872.  (6)  'Don  Giovanni  in 
Venice:'  an  operatic  extravaganza  by 
Robert  Rbbcb  (g.v.),  first  performed  at 
the  Gaiety  Theatre,  London,  on  February 
17, 1878,  with  J.  L.  Toole  as  the  Don,  Miss 
E.  Farren  as  LeporeUo.  Miss  Alice  Barth  as 
Blvira,  Miss  Alice  Cook  as  Zerlina,  Maclean 
as  the  Commendatore.  A.  Bishop  as  Ottavio, 
and  other  parts  by  Miss  Ck>nstanco  Loseby, 
J.  G.  Taylor,  etc.  In  this  piece  the  cha- 
racters are  sons  and  daughters  of  the  ori- 
ginal Don  and  his  circle,  the  Don  himself 
being  portrayed  at  the  outset  as  a  mild 
philanthropist,  Ottavio  as  a  blighted  tenor, 
and  so  forth.  (7)  *  Don  Giovanni,  M.P. : '  a 
burlesque,  produced  at  the  Princess's 
Theatre,  Edinburgh,  on  April  17,  1874. 
(8)  '  Don  Giovanni,  Junr. ;  or.  The  Shakey 
Page,  more  Funkey  than  Flunkey :'  a  bur- 
lesque, brought  out  at  Greenwich  on  May 
17, 1875.    See  Don  Juan. 

Bon  (Hovanni,  U.P.  See  Don 
Giovanni. 

Bon  GHLovanni  in  Venice.  See  Don 
Giovanni. 

Bon  Giovanni,  Jnnr.  See  Don  Gio- 
vanni. 

Bon  John ;  or.  The  Two  Violettas. 

An  alteration,  by  Reynolds  (g.r.),  of  Flet- 
cher's '  Chances^  (g.v.),  produced  at  Covent 
Garden  in  February,  1821. 

Bon  John  of  Austria.  A  play 
founded  on  Gasimir  Delavigne's  '  Don  Juan 
d'Autriche'  (9.0O1  <uid  first  performed  at 
Covent  Garden  Theatre.  London,  on  April  28, 
1886,  with  Miss  Helen  Jrarucit  and  John  Dale 
in  the  principal  parts.  See  Monastery  of 
St.  Just,  The. 

Bon  John  of  Seville.  A  play  in 
blank  verse,  adapted  by  Edgardo  CTolonna 
from  '  Don  Juan  de  Tenorio,'  and  first  per- 
formed in  London  at  the  Elephant  and 
Castle  Theatre  on  September  30, 1876,  with 
the  adapter  in  the  title  part  and  Miss  Marie 
Henderson  as  Inez.    See  Don  Juan. 

Bon  Juan  (who.  since  Tlrso  de  Molina 
told  his  story  in  *  El  Burlader  de  Sevilla,' 
has  been  the  typical  libertine  of  opera  and 
drama)  made  his  first  appearance  on  the 
EnglisA  stage  in  'The  Libertine'  (q.v.)  of 
Thomas  Shadwell.  Since  then,  Jae  has 
given  his  name  to  the  following  dramatic 
pieces :— (1)  '  Don  Juan ;  or.  The  Libertine 
Destroyed :'  a  pantomime  ballet  performed 
at  the  Royaltv  Theatre,  London,  in  August, 
1787 ;  revivea  at  the  Marvlebone  Theatre, 
with  C.  Dillon  as  Jtuin  and  Paul  Herring  as 
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Scatnmoueh.  (2)  '  Don  Jaan  : '  a  romantic 
drama  in  three  acts,  founded  by  J.  B. 
BucKSTONB  on  Lord  Byron's  poem,  and  fimt 
performed  at  the  Adelphi  Theatre,  London, 
December  1, 1828,  with  Mrs.  Honey  as  Don 
Juan,  Mrs.  Emden  as  Dtmna  Inez,  "O." 
Smith  as  Lambro,  and  the  author  as  Cyrut 
(a  negro).  (8)  *Don  Jaan:'  a  musical 
drama  in  three  acts,  dialogue  by  Charles 
MiLNER.  lyrics  by  E.  Stirling,  performed 
at  the  City  of  London  Theatre  in  1887,  with 
Mrs.  Honey  as  Don  Juan  and  Mrs.  Emden 
as  Inez.  (4)  *Dott  Joan :'  an  opera,  music 
from  Mozart's  '  Don  OioTannl,'  with  English 
libretto,  produced  at  Drury  Lane  Theatre 
in  October.  1838,  with  Mdme.  Albertazzi  as 
Zerlina,  Miss  Betts  as  Dotma  Anna,  M.  W. 
Balfe  as  Juan,  H.  Phillips  as  X^poreOo.  (6) 
*Don  Juan,  the  Little  Oay  Deceiver:'  a 
burlesque  by  H.  Sprt,  Grecian  Theatre. 
London,  June  20,  1870.  (0)  '  Don  Juan :  * 
a  burlesque  produced  at  Bradford,  Novem- 
ber 22, 1870.  (7)  '  Don  Juan : '  an  extrava- 
ganza by  Henry  J.  Btron  (q.v.'),  first  per- 
formed at  the  Alhambra  Theatre.  London, 
on  December  22,  1873,  with  Mdme.  Rose 
Bell  as  Juan^  H.  Paulton  as  Leporello,  Miss 
Amy  Sheridan  as  SpaUitro.  Miss  Kate 
Santley  as  UaiiUe,  and  Miss  Lottie  Venne 
as  Zerlina.  (8)  'Don  Juan  Junior:'  a 
burlesque  by  **the  brothers  Prendergast" 
(R.  Reece  and  E.  Riqhton),  first  performed 
at  the  Royalty  Theatre,  London,  on  Novem- 
ber 8,  1880,  with  E.  Righton  as  PedriUo, 
T.  P.  Haynes  as  Lanibro,  Miss  Kate  Lawler 
as  Don  Juan,  Miss  E.  Ritta  as  Haidie,  and 
Miss  Annie  Lawler  and  Maggie  Brennan  in 
other  parts.  (9)  '  Don  Juan ;  or,  The  Sad 
Adventures  of  a  Youth : '  a  play  by  Richard 
Mansfield,  first  performed  at  the  Garden 
Theatre.  New  York,  May  18.  1891,  with  the 
author  in  the  title  part.  (10)  '  Don  Juan  : ' 
a  burlesque  in  three  acts,  dialogue  by  J.  T. 
Tanner,  lyrics  by  Adrian  Ross,  first  per- 
formed at  the  Gaiety  Theatre,  London,  on 
October  28, 1893,  with  Miss  Millie  Hylton  in 
the  title  part,  MIm  Cissy  Loftus  as  Haidie, 
Miss  Sylvia  Grey  as  Donna  Julia,  Arthur 
Roberts  as  PedriUo,  and  other  parts  by  E. 
W.  Royce,  Edmund  Payne,  Miss  K.  Sey- 
mour, etc.  (11)  '  Don  Juan's  Last  Wager : ' 
a  play,  adapted  by  Mrs.  Gunninohame 
Graham  from  the  *Don  Juan  de  Tenorio' 
of  Jos^  Zorrilla,  and  first  performed  at 
the  Prince  of  Wales's  Theatre.  London, 
on  February  27,  1900.  with  Martin  Harvey 
as  Don  Juan,  Herbert  Sleath  as  D<m 
Luis,  Holbrook  Blinn  as  Don  Qonzalo,  Miss 
Marriott  as  Brioida,  Miss  Louise  Moodie  as 
the  Abbeu,  Miss  N.  de  Silva  as  Soledad 
(daughter  of  Don  Gcmalo),  and  other  parts 
by  ftliss  Gigia  Filippi,  Miss  V.  Rave.  J. 
O.  Taylor,  etc.— An  English  translation  of 
Moli6re*s  *  Don  Juan '  ('  Le  Festin  de  Pierre ') 
was  performed  by  the  Elizabethan  Stage 
Society  (q.v,)  in  the  dining-hall  of  Lincoln's 
Inn  in  I8u9.  See  DON  Giovanni,  Don  John 
OP  Seville,  and  New  Don  Juan. 

Don  Juan  d'Autriclie.  A  play  in 
five  acts,  bv  Casimir  Delavigne,  first  pro- 
duced iu  Paris  in  1835 ;  performed  in  the 


original  French  at  the  Royalty,  London,  in 
October,  1885.  See  Don  John  op  Austria 
and  Monastery  of  St.  Just. 


Don  Jnan  de  Tenorio. 
Juan. 


See  Don 


Don  Joan  Jnnior.    See  Don  Juan. 

,  Don  Juan's  Last  Wa^er.    See  Don 
Juan. 

Don  PasQuale.  An  opera  by  Donizetti, 
performed  for  the  first  time  with  an  English 
libretto  at  the  Princess's  Theatre,  London, 
in  October,  1843,  with  a  cast  including 
Mdme.  E.  Garcia,  Allen,  and  Paul  Bedford 

Don  Pedro.  (1)  A  drama  in  five  acts, 
by  Richard  Cumberland,  first  performed 
at  the  Haymarket  in  July,  1790.  The  hero 
is  the  captain  of  a  band  of  Spanish  robbers. 
(2)  A  tragedy  by  Lord  Porchestbr,  based 
upon  historical  fact,  and  performed  at  Dmry 
Lane  in  March,  1S2S,  with  Cooper  as  Pedro 
(King  of  Castile),  Macready  as  Henry  nf 
Trastamar  (his  natural  brother),  Wallack  as 
Buban  (a  Jew).  Miss  Ellen  Tree  as  Blanche 
(Queen  of  Spain),  Mrs.  W.  West  as  Maria 
de  PadiUa,  etc.  (8)  A  one-act  play  by 
Langdon  E.  Mitchell,  Strand  Theatre, 
London,  May  28, 1892. 

Don  Quixote.  The  hero  of  Cervantes' 
famous  story  is  the  chief  personage  in  many 
English  dramatic  pieces  :-<!) '  The  Comical 
History  of  Don  Quixote :'  a  play  by  Thomas 
D'Urfey  (q.v.),  in  three  parts,  the  first  and 
second  of  which  were  acted  at  Dorset  Gar- 
dens in  ie04.  In  the  First  Part  Bowen  was 
QuixoU;  Donet,  Saneho;  Haines,  Oinet; 
Powell,  D<m  Fernando  ;  Bowman,  Cardenio  ; 
Verbrug^n,  Ambrotio ;  Gibber,  Perez; 
Harris,  Nichoku;  Bright,  the  Hoet;  Mrs. 
Braceffirdle,  Jfare«^;  Mrs.  Knight,  Doro- 
thea ;  Mrs.  Bowman,  Lueeinda ;  Mrs.  Leigh, 
Tere$a ;  Mrs.  Verbruggen,  Mary  the  Buxom^ 
In  the  Second  Part,  Bowen.  verbmggen. 
Bowman,  Mrs.  Bracegirdle,  Mrs.  Bowman, 
Mrs.  Leigh,  and  Mrs.  Verbmggen  were  as 
before,  with  Underbill  as  Saneho,  Powell 
as  Manuel,  Gibber  as  the  Duke,  Freeman  as 
Pedro,  Harris  as  Diego,  and  Mrs.  Kent  as 
Donna  Rodriguez.  *'The  First  l^art,"  says 
Genest,  "  is  a  good  play,  and  the  S^ond  a 
much  better.  D'Urfey  has  hit  off  the  cha- 
racters of  Dim  Quixote  and  Saneho  very  well, 
and  has  introduced  a  good  deal  of  humour 
of  hlB  own  in  Marv  the  Buxom,  though  of 
the  lowest  species.  The  Third  Part  came 
out  at  Drury  Lane  In  1696,  with  Powell  as 
Quixote,  Newth  as  Saneho,  Bullock  as  Co- 
mtteho,  Pinkethman  as  Jaquee,  Verbrnggen 
as  Carraseo,  Leigh  as  Oinet,  Mrs.  Powell  as 
Teresa,  Mrs.  Finch  as  Quitteria,  Miss  Cross 
as  Altesidora,  and  Mrs.  Verbruggen  as  be- 
fore. "  The  whole  of  this  comedy  is  equal 
to  the  Second  Part  and  very  superior  to 
the  First"  (Genest).  (2)  *Don  Quixote  in 
England : '  a  comedy  in  three  acts  by  Henry 
Fielding  (q.v.),  acted  at  "the  Little  The- 
atre in  the  Haymarket"  in  1734.  with 
Roberts  as  Quixote,  Mullart  as  Saneho, 
Macklin    as  Squire  Badger,   Warwell  aa 
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FaiHove,  MisB  Atherton  as  Dorothea,  etc  (8) 
'Don  Qnizoto:'  a  musical  piece  by  D.  J. 
PiGUXNiT,  performed  at  Covent  Garden  once 
in  1774.  (4)  'Harlequin  and  Qaixote:' 
a  pantomime  by  J.  G.  Gross,  acted  at 
Govent  Garden  in  December,  1797.  (6) 
*  Don  Quixote  in  Barcelona : '  a  ballad  farce 
in  two  acts,  by  Joseph  M08ERM>rinted  in 
1808.  (6)  '  Don  Quixote ;  or,  Tbe  Knight 
of  the  Woeful  Countenance:'  a  musical 
dnma  in  two  acts,  by  Gborob  Aucar,  first 
performed  at  the  Surrey  Theatre,  London, 
in  1838,  with  C.  Hill  as  the  Don  and  Vale  as 
Sancko.  (7)  *Don  Quixote:'  an  opera,  li- 
bretto by  Gborob  macfabbbn,  music  by 
Sir  G.  A.  Macfarren  (q.v.),  first  performed 


Wife  Teresa : '  a  pantomime  by  C.  H.  Hizle- 
wooD,  Britannia  Theatre,  London,  Decem- 
ber 26, 1867,  with  G.  B.  Bigwood  as  the  Don 
and  Mrs.  8.  Lane  as  TereMa.  (9)  'Don 
Quixote : '  a  burlesque  by  J.  M.  killick, 
1»60.  (10)  'Don  Quixote:'  a  comic  opera, 
libretto  by  H.  Paulton  (q.v.)  and  A.  Maltby 
(o.v.),  musio  by  Frederic  Clay,  produced  at 
tne  Alhambra  Theatre,  London,  on  Sep- 
tember S6, 1876,  with  Jarris  as  the  Don,  H. 
Paulton  as  Saneho,  and  other  parts  by  B. 
Loredan,  B.  Bosenthal,  Mat  Robson.  Miss 
Kate  Munroe.  and  Miss  Emma  Chambers. 
(11)  *  Don  Quixote : '  a  one-act  play,  founded 
by  W.  G.  wills  t>n  an  incident  in  the  ro- 
mance by  Cervantes,  and  first  performed  at 
the  Lyceum  Theatre,  London,  on  May  4, 1895, 
with  Henry  Irring  as  the  Don,  S.  Johnson 
as  Saneho,  Mrs.  lAcy  as  Dvleinea,  Miss  M. 
Milton  as  Maria,  Miss  de  Silva  as  Antonia; 
first  performed  in  America  at  Abbey's  The- 
atre, New  York,  in  December,  1895.  (12) 
*Don  Quixote:'  a  burlesque  by  Percy 
Milton,  Alexandra  Theatre,  Stoke  New- 
ington,  August  28, 1800.  (13) '  Don  Quixote : ' 
a  comic  opera,  words  by  H.  B.  Smith,  music 
by  R.  De  Koven,  performed  in  U.S.A.  See 
Little  Don  Quixote  and  Modern  Don 
Quixote. 

Don  Quixote  Junior.  A  comedietta 
in  one  act,  by  J.  G.  Goodwin  and  John 
HowsoN,  produced  at  the  Globe  Theatre, 
London,  on  April  21, 1870. 

Don  Quixote  the  Second.  See  Fox 
Hunt. 

Don  Sanflrrado.  A  Spanish  ballet, 
CoTent  Garden,  September,  1814. 

Don  Saverio.  A  drama,  acted  with 
music  by  Dr.  Ame,  at  Drury  Lane  Theatre, 
and  printed  in  1750. 

Don  Sebastian,  Kinff  of  Portugral. 
A  tragedy  by  John  Dryden  (o.v.),  first 
performed  at  the  Theatre  Boyai  in  1690, 
with  Williams  in  the  title  part.  Betterton 
as  Dorax,  Mountfort  as  Don  Antonio, 
Underbill  as  the  MufU.  Kynaston  as 
Jfu^  Molueh  (Emperor  of  Barbary),  Mrs. 
Barry  as  Almevda,  Mrs.  Mounifort  as 
Morayma,  and  Mrs.  Leigh  as  Johayma. 
'*  "Om  plot^"  wrote  Dryden,  **  is  purely  fiction. 


for  I  take  it  up  where  history  has  laid  it 
down."  It  turns,  says  A.  W.  Ward,  ••  upon 
the  strange  story  of  Sebastian  of  Portngal, 
which  Bfassinger  had  treated  in  his  'Be- 
lieve as  you  List,'  and  to  which  Beaumont 
and  Fletcher  refer  in  their '  Wit  at  Seteral 
Weapons '  (act  i.  sc  2).  Dryden's  invention 
consists  in  the  fktal  passion  entertained  for 
one  another  by  S^Mutian  and  his  sister 
[Almeydal,  while  alike  unaware  of  their 
mutual  rolationship.  At  the  conclusion 
Stib<utian  determines  to  seclude  himself  in 
a  desert  for  life"  (*  English  Dramatio 
Literature ').  Dorax  is  the  name  assumed 
by  Don  Alonzo,  a  friend  of  Sebattian,  Mo- 
rayma  and  Johaytna  are  respectively  wife 
and  daughter  of  the  MvJU,  and  both  in  love 
with  Antonio.  The  play  was  revived  in 
1700,  1717,  1782,  1744,  1762,  1774,  and  1704. 
See  Renegade,  The. 

Don.  Sir  William  Henry.  Baronet 
and  actor,  bom  1825,  died  1862;  educated 
at  Eton ;  entered  the  army  in  1838,  and  left 
it  in  1846,  very  much  in  debt.  Being  obliged 
to  sell  Ids  estate,  he  joined  the  theatrical 
profession,  beginning  work  in  the  provinces, 
in  1860  he  went  to  America,  making  his 
dibut  at  the  Broadway,  New  York,  in  Octo- 
ber of  that  year.  In  1866  he  returned  to 
England,  and  again  acted  in  the  country. 
His  first  appearance  in  London  was  made 
in  March,  1857,  at  the  Marylebone  Theatre, 
as  the  Bailie  in  'Bob  Roy.'  and  in  1867, 
also,  he  married  Emily  Sanders,  the 
actress.  In  1801  and  1862  Sir  William  and 
Lady  Don  played  engagements  in  Australia 
and  Tasmania.  After  Sir  W^illiam's  death 
his  wife  acted  in  New  York  (1867),  after* 
wards  becoming  for  a  time  lessee  of  the* 
Theatre  Boyal,  Nottingham.  She  died  in 
1875.    See  'National  Dictionary  of  Biogra- 

5 by,'  Ireland's  'New  York  Stage,'  and 
efferson's  '  Autobiography '  (1880).  Jeffer- 
son  says  of  Don  tlutt  "he  was  at  least 
six  feet  six  inches  in  height**  He  add* 
(referring  to  the  year  186$:  "I  was  dis> 
appointed  in  his  acting:  he  was  amnsing 
and  effective,  but  he  was  an  amateur  from 
head  to  foot,  which  in  his  case  meant  a 
gooddeaL" 

Donaffh  (The).  A  drama  in  three  acts, 
by  George  Fawcett  Rowe,  produced  at 
the  Grand  Theatre,  Islington,  on  April  12. 
1884. 

Donaldbain.  Son  to  King  Duncan  in 
'  Macbeth '(g.o.). 

Donaldson,    Walter    Alexander. 

Bom  1793.  died  1877.  Author  of  *Recol. 
lections  of  an  Actor '  (1866 ;  reprinted  in 
1881)  and  '  Theatrical  Portraits '  a870). 

Donation,  Jnlius.  "The  White  Slave  ** 
in  E.  Stirlinq's  drama  of  that  name  (g.v.). 

Done  Brown.  A  farce  by  H.  T.  Craven 

v</.v.),  first  performed  at  the  Adelphi  The- 
atre, Edinburgh,  in  1846,  with  the  author  aa 
Oetave  Lecle/. 

Done  on  Both  Sides.  A  farce  by  J. 
M ADDISON  Morton  (g.r.),  first  performed  at 
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the  Lyceum  Theatre,  London,  Febrnaiy  5. 
1847,  with  G.  J.  Mathews  w  Brotrrv'oA'H  and 
F.  Matthews,  Bockstone,  and  Mrs.  C.  Jones 
in  other  rdUi. 

Bone  -  to  -  a  -  Cinderella  j  or.  The 
Brudflre.  the  Prince,  and  the  Plated 
Q-lasB  Slipper.  A  burlesque  by  Fawcbtt 
LOMAX,  Theatre  Boyal,  £zeter,  September 
12, 1881. 

'*Done  to  death  "bj  alanderoua 
tonsnes."  First  line  ofHero'$  epitaph, 
in  *  Much  Ado  aboat  Nothing,'  act  ▼.  sc  3. 

Donelly,  Iffnatius.  See  Bacon- 
Shakesfeajus  Controvehst. 

Bonjpn  de  Vincennes  (Le).    See 

LlFS'SBBYENOfi  (A). 

Donna  Constanaa.  An  opera  in 
three  acts,  music  by  Adolph  Gollmick, 
first  performed  at  the  Criterion  Theatre, 
London,  on  November  21, 1875. 

Donnja  Blana.    A  play  in  three  acts, 


adaptation  of  the  Spanish  dramatist  Moreto's 

*  Bl  Desden  con  el  Desden,'  which  is  said 
by  Henrr  Morlev  to  be  *'  founded  on  a  poor 
playthat  preceded  it,  called  '  The  Avenger 
of  women/  if  not  on  Lope  de  Vega's  for- 
gotten *  Miracles  of  Contempt.'"  Schrey- 
▼ogol's  drama  was  performed  in  London  by 
a  company  of  German  artists ;  and  Marston's 
version  was  produced  at  the  Princess's  The- 
atre on  January  2,  1864,  with  Mrs.  H.  Vezin 
in  the  title  psft,  H.  Vezin  as  Don  Ccuar, 
H.  Forrester  as  Don  LuU,  David  Fisher  as 
Don GkMton, and G.Vining as  Perm.  "There 
is,  on  the  whole,"  wrote  Henry  Morlev, 
"reason  to  be  exceedingly  well  satisfied,  lu*. 
Marston  could,  perhaps,  find  good  critics  to 
argue  in  support  of  the  modmcation  of  the 
dhunumtntt  sacrificing  poetry  to  stage  effect, 
which  is  the  one  change  he  has  made** 
('Journal  of  a  London  Playgoer.'    1866). 

*  Donna  Diana '  was  first  performed  in  New 
York  on  November  6, 1866,  with  Mrs.  D.  P. 
Bowers  as  the  heroine,  W.  G.  Andrews  as  Don 
Oaaton,  and  M.  W.  Leffingwell  as  Perin; 
revived  at  the  Star  Theatre,  New  York,  in 
January,  1886,  with  Mdme.  Mo4}eska  in  the 
title  part,  E.  H.  Vanderfelt  as  Coesar,  and 
F.  Clements  as  P^n ;  also  at  the  Gaiety 
Theatre,  London,  in  September,  1871,  with 
Miss  A.  Cavendish  in  the  title  part,  Mifis  C. 
Loseby  as  FhretUh  Miss  Annie  Tremaine  as 
Donna  Fineta,  W.  Bignold  as  Don  CcBtar, 
yy.  Maclean  as  Don  Cfaaton,  J.  G.  Taylor  as 
Perin,  tJiA  other  parts  by  George  Fox  and 
Miss  Love ;  and  at  the  Prince  of  Wales's 
Theatre  in  November.  1806,  with  Miss  Violet 
Vanbrugh  as  Donna  xKano,  Miss  Irene  Van- 
brugh  as  Floretta,  Arthur  Bourchler  as  Don 
CcBtar,  H.  Vibart  as  Don  LuU,  W.  G.  BUiot 
as  Pwin,  M.  Kinghome  as  Don  Diego,  etc. 

Donna  Inea  de  Caatro.  A  tragedy 
translated  by  John  Adamson  (g.v.)  from 
the  Portuguese. 

Donna  Juanita.    A  comic  opera  in 


three  acts,  libretto  by  Zbll  and  GsNiiB, 
mnsic  by  Von  Snppe,  Ladbroke  Hall,  Lon* 
don,  February  24, 1880. 

Donna  liUlaa.  An  operetta  in  one 
act,  written  by  Basil  Hood,  composed  by 
Walter  Slaughter,  Prince  of  Wales's  Theatre. 
London,  March  2S,  1882. 

Donnelly,  H.  Orattan.     Dramatio 

writer;  author  of  'The  American  Girl,' 
'  The  Children  of  Israel,'  *  Darkest  Russia,' 

*  Dick  Tuipln.' '  Fashions,'  *  Fontenoy.'  *  Her 
Ladyship/ '  Jess,'  'Later  On,'  *  The  MiUion- 
aire,'  *  Natural  Gas,' '  A  Night  in  New  York.* 
'A  Ni«ht  at  the  Chreus/  'Our  Jess,'  'A 
Pair  of  Jacks,'  *  The  Quaker's  Daughter,' 

*  On  the  Rhine/  '  Ship  Ahoy/  *  A  Tammany 
Tiger,'  and '  A  Woman  in  Black ; '  co-author, 
also,  of  *  By  the  Sad  Sea  Waves '  C1886)— aU 
produced  in  U.S.A. 

Don't  Judsre  by  Appearances.  A 
drama  founded  by  J.  Maddison  Morton 
(g.v.)  on  *Ange  et  Ddmon,'  and  first  per. 
formed  at  the  Princess's  Theatre.  London, 
in  October,  1856,  with  Miss  Carlotta  Le- 
dercq  as  Diana. 

Don't  lend  your  TTmbrella.  A 
comic  drama  in  two  acts,  by  Leicester 
Buckingham,  first  performed  at  the  Stnuid 
Theatre,  London,  January  26, 1857. 

Don't  mind  Ue.  A  farce.  Theatre 
Boyal,  Plymouth,  December  16, 1872. 

Don't  tell  her  Husband.  A 
comedy  by  Augustus  Thobias  (a.vX  Co- 
lumbia  Theatre,  San  Ftancisco,  California. 
September  27, 1897. 

Doo,  Billy.    See  Billt  Doo. 

Doo,  Brown.  A;  Oo.  A  farce  in  three 
acts,  by  C.  M.  Rae  iq.v.\  first  performed 
at  the  Vaudeville  Theatre,  London,  March 
11,  1886. 

Doodle.  One  of  the  husbands  in 
Ravenscroft's  *  London  Cuckolds.' 

Doom  of  DeTorgroU  (The).  A  play 
by  Sir  Walter  Scott  (y.v.X  printed   in 

Doom  of  Marana  (The);  or,  ±he 
Spirit  of  O-ood  and  Evil.  A  romantic 
drama  in  two  acts,  by  J.  B.  Buckstone 
(a.v.)i  first  performed  at  the  Adelphi  The- 
atre, London,  October  10,  1836,  with  the 
author  as  Gil  Pedrosa, 

Doomsday.    Th/B  title  and  subject  of 
7s  in  the  Chester  and  the  Coventry 


plasri 
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Doone,  Neville.  Actor  and  dramatic 
writer ;  author  of  '  Summer  Clouds '  (1891), 
•Two  Suicides'  (1891),  'My  Awful  Luck' 
(1892X  'The  Lass  that  Loved  a  Sailor,'  1*. 
bretto  (1893),  *  Sparkle's  Little  System' 
(189S),  *  'The  Woman  Tamer '  (1896),  *  A  Sweet 
Deception' (1896),  *  Breaking  It  Off'  (1898), 
and,  with  H.  W.  C.  Newte,^A  MinUtering 
Angel'  (188S)  and  *  Snowdrop '  (1894X 

Dora.  A  dnuna  by  Chaiujbs  Rbaob 
(9. ».),  founded  on  the  poem  by  Tennyson, 
and  first  performed  at  Adelphi  Theatre. 
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Ijondon,  on  Jane  1,  1W7,  with  Miss  Kate 
Terry  in  the  title  part,  Henry  Neville  aa 
Farmer  AUen,  H.  Ashley  as  WiUiam  AUen, 
J.  BilUngton  as  Luke  Blomfieldt  and  Miss 
Hughes  as  Mary  Morriton;  performed  in 
the  English  proTinoea  in  1879,  with  Ellen 
Terry  in  the  title  part,  and  in  America  with 
Mrs.  F.  S.  Chanfrau  as  Dora;  revived  at 
the  Adelphi  Theatre,  London,  in  January, 
18^  with  Chas.  Warner  as  AUm,  E.  H. 
Brooke  as  WUHam,  W.  lUgnoId  as  Luke, 
31i8S  Sophie  Byre  as  Doray  and  Miss  Tenny- 
son as  Mary;  at  the  Lyric  Theatre,  Ham- 
mersmith, in  Jnly,  1895,  with  G.  Warner  as 
before,  C.  Dalton  as  Luke,  Miss  L.  Marl- 
borough as  Jfary,  and  Miss  Grace  Warner 
as  Dora;  at  the  Princess's,  London,  in 
190a 

Dora.  (1)  The  **  child- wife  "  in  versions 
of  'David  Copperfleld '  (q.v.).  (2)  The 
heroine  of  *  INplomacy '  (q.v.%  flguring  also  in 
BUHNAND's '  Dora  and  Diplunacy '  (q.v.). 

Bora  and  Diplunacy  ;  or,  A 
'Woman  of  TTnoommon  Soents.  A 
burlesque    by   F.    C.   Burnand    iq.v.)   of 

*  Diplomacy '  (9. v.),  first  performed  at  the 
Strand  Theatre,  London,  on  February  14, 
1878,  with  Harry  Cox  as  Julian  Beaudere, 
F.  Mitchell  as  Captain  BeaueUre^  W.  S. 
Penley  as  Stexn^  C.  Marius  as  Orlofft  Miss 
Bachu  Sanger  as  Dora,  Miss  Lottie  Venne 
as  Zickat  Mrs.  Clouston  Forster  as  tne 
Marquite ;  revived  at  the  Trafalgar  Square 
Theatre,  London,  May  6,  1893,  with  a  cast 
including  Frank  W/att,  Arthur  Play&ir, 
Cairns  James,  and  Miss  Elsie  Chester. 

Dora  Ingram.  A  domestic  drama  in 
four  acts,  by  Mortimer  Murdock,  Pavilion 
Theatre,  London,  February  23, 1885. 

Dora  Mairfield  :  or,  I<oTe  the 
Leveller.  A  drama  in  one  act,  by  Eogar 
Newbound,  Britannia  Theatre,  London, 
February  25, 1878. 

Dora's  Device.  A  comedietta  in  two 
acts,  by  Robert  Reece  (g.v.X  Royalty  The- 
atre, London,  on  January  11, 1871. 

Dora's  Dream.  An  operetta,  words 
by  Arthur  Cecil  and  music  by  Alfred 
Collier,  flist  performed  at  St.  George's  Hall, 
London,  on  June  17, 1878,  by  Arthur  Cecil 
and  Miss  Fanny  Holland ;  revived  at  the 
Op^ra  Comiqne  Theatre,  November  17, 1877. 

Dorabella.  Sister  to  Fiord^iaa  in '  Tit 
(or  Tat' (g.  v.). 

Doran*  John.  Miscellaneous  writer, 
bom   1807,  died   1878;  published  ia  1864 

*  llieir  Mi^esties'  Servants :  Annals  of  the 
English  Stage  from  Thomas  Betterton  to 
Edmund  Kean '  (edited  by  R.  W.  Lowe  in 
1888),  and  in  1885  'In  and  About  Drury 
Lane,  and  other  Papers.'  He  was  the 
author  of  a  play  called  '  Justice ;  or,  The 
Venetian  Jew'  (g.v.)- 

Dorant.  Son  to  Mr.  Barnard  in  Yan- 
BRVOH's  *  Country  House'  (q.v.). 

Dorax.  The  name  assumed  by  Don 
AUnwo  in  Drydem*8  '  Don  Sebastian '  (q.v.). 
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Doroae.  An  "operatic  comedy"  in 
three  acts,  libretto  by  Harry  and  Edward 
Paulton,  music  by  several  composers,  fimt 
performed  at  Elizabeth.  N.J.,  September 
24,  1894;  Olympia,  New  York,  December, 
1896 ;  Kilbnm,  London,  February,  1898. 

Dorcas.  Wife  to  Gregory  in  Fielding's 
'Mock  Doctor'  (q.v.). 

Doremus,  Mrs.  C.  A.  Dramatic 
writer;  author  of  *A  Boy  Hero,*  'The 
Charbonniere,'  'A  Chinese  Puzzle,'  'The 
Circus  Rider,'   'Compressed   Gunpowder,' 

*  Dorothy,'  *  A  Fair  Bohemian,'  *  Fernandc,' 

*  Fleurette,' '  The  Four  in  Hand,'  *  A  Mock 
Trial.'  *A  Music  Lesson,'  'Pranks,'  'Real 
Life,  or  Andy,'  *  The  Sleeping  Beauty,' '  A 
Wild  Idea,'  etc. ;  also,  part-author,  with 
T.  R.  Edwards,  of  '  The  Wheel  of  Thne.' 
and,  with  B.  R.  Steiuer,  of  'The  Day 
Dream  '—aJl  produced  in  U.S.A. 

Dorf  nnd  Stadt.    See  Lorlie's  Wed- 

DING. 

Dorioourt.  The  hero  of  Mrs.  Cowley's 
'  Belle's  Stratagem '  (q.v.). 

Dorilant,  Mr.,  is  a  character  in 
Wycherley's  'Country  Wife'  (q.v.).  (2) 
Sir  John  Dorilant,  in  'The  School  for 
Lovers'  (q.v.),  is  guardian  to  Coelia. 

Dorilas.  The  name  of  characters  in 
'Merope'  (q.v.)  and  'The  Whims  of  Ga- 
latea'(9.  v.). 

Dorimant.  A  wittv  libertine  in  Ethe- 
REGE's  '  Man  of  Mode^  (^.v.).— There  is  a 
Sir  Dudley  Dorimant  in  'Fashionable 
Friends '  (q.v.). 

Dorlmond,  in  Dudley's  '  Travellers  in 
Switzerland'  (q.v.),  is  in  love  with  Julia. 

Dorlnda.  Daughter  of  Lady  Bountiful 
in  FAR<iUHAR's  '  Beaux'  Stratagem '  (q.v.). 

Dorine.  <1)  A  servant  in  Moli^rk's 
'TartufFe'(9.v.X  (2)  A  character  in  Mat- 
THisoN's  *  Jmive  Hearts '  (q.v.). 


Dorizurton.  The  hero  of  Holcboft's 
*  Man  of  Ten  Thousand.' 

Doris.  A  comic  opera,  libretto  by  B. 
C.  Stephenson  (q.v.).  music  by  Alfred 
Cellier  (q.v.),  first  performed  at  the  Lyric 
Theatre,  London,  on  April  20,  1889.  vrith 
Mdme.  Annette  Albn  in  the  title  part,  Miss 
Amy  Augarde  as  Lady  Anne  Jemingham, 
Miss  Alice  Bamett  as  Mietrets  SMton,  Miss 
Effie  Chapuy  as  Dolly  Spigot,  Miss  H. 
Coveney  as  Tabitha,  Ben  Davies  as  Martin 
Bolder,  Hayden  Coffin  as  Sir  Philip  Carey, 
Fumeauz  Cook  as  Alderman  Sfielton,  J.  Le 
Hay  as  Crook,  Percy  Compton  as  Burnaby 
Spigot,  and  Arthur  Williams  as  Diniver. 

Doris.  (1)  The  heroine  of  Dion  Bouci- 
Cault's  'Pin  Mac  Coul*  (q.v.).  (2)  The 
chief  female  character  in  'After  Business 
Hours '  (q.v.\.  (3)  The  heroine  of  '  An  Inter- 
nationu  Episode'  (q.v.). 

Dorlin.  A  blind  old  soldier,  father  of 
the  heroine  in  Howard  Payne's  'Adeline' 
(q.v.). 
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Bonner.  (1)  Caroline  Dormer  is  the 
heroine  of  Colmah's  *Heir  at  Law'  (q.v.). 
(2)  Captain  and  Marianne  Dormer  are 
brother  and  sister  in  Cumberland's  '  Mys- 
terious Husband '  (q.v.).  (8)  The  Rev.  PatU 
Dormer  is  one  of  the  pertonof  in  PiNEBO's 

•  Squire'  (q.v.). 

Dorznont,  Valentine.  A  character  in 

*  The  Farmer '  (q.v.). 

Dozmonae*  Mr.  and  Mrs.  Characters 
in  Lbwes'S  *  Cosy  Couple  •  (g.w.X— The  Dor- 
mouse is  one  of  the  characters  in  *  Alice  in 
Wonderland '  (q.  v. ). 

Domton.  A  banker  in  Holcropt's 
*Road  to  Ruin'  (q.v.),  of  which  play  his 
von  Harry  is  the  hero. 

Bomton,  Oharlee.  Actor  and  the- 
atrical manager,  died  IVNX).— Mrs.  Charles 
DoRMTON  [Louisa  Robertson],  actrees,  died 
February  6, 1881. 

Doro,  Prince.  The  hero  of  Gilbert 
and  Clay's  *  Prince8S.Toto '  (q.v.). 

Dorothea.  (1)  Sister  of  Montieur 
Thomai  in  Beaumont  and  Fletcher's  play 
so  named  (q.v.).  (2)  The  "  Virgin  Martyr  ^' 
in  Massinoer's  play  so  named  (q.v.). 

Dorothy.  (1)  A  comic  opera,  music  by 
Julian  Edwiurdes,  first  performed  at  Leeds, 
April  2,  1877 ;  produced  at  the  Ladbruke 
Hul,  London,  September  24.  in  the  same 
year.  (2)  A  coniic  opera  in  three  acts, 
libretto  by  B.  C.  Stephenson,  music  by 
Alfred  Cellier,  first  performed  at  the  Gaiety 
Theatre,  September  25,  1886,  with  Miss 
Marion  Hooa  as  Dorothy  Bantam^  Miss  F. 
I>y8art  as  Lpdia,  Miss  F.  Lambeth  as 
Pkylliet  Miss  H.  Coveney  as  Mn.  Privett, 
Miss  J.  M'Nulty  as  Lady  Betty,  Bedfem 
Hollins  as  Geoffrey  Wiider,  C.  Hayden  Coffin 
as  Henry  Sherwood.  Fameaux  Cook  as  Squire 
Bantam^  Arthur  Williams  as  lAireher,  J.  Le 
Hay  as  Tom  StrutU  and  E.  Griffin  as  John 
SVpmtt;  transferred  on  December  20,  1886, 
to  tne  Prince  ui  Wales's  Theatre,  where 
Misn  Edith  Chester  replaced  Miss  Dvsart, 
and  where,  on  February  19, 1887«  Miss  Marie 
Tempest  and  Ben  Daties  replaced  Misa  Hood 
and  Kedfem  Hollins ;  transferred  on  Decem- 
ber 17, 1888,  to  the  Lyric  Theatre  [the  opera 
was  withdrawn  on  April  6, 1889,  after  a  run 
of  931  consecutive  penormanccM] ;  performed 
in  the  English  provinces  in  1887,  with  Miss 
Carr-Shaw  as  Dorothy,  Miss  M.  Cross  as 
Lydia,  Miss  M.  Webb  as  PhyUie,  Miss  S. 
Lingwood  as  Mr$.  Privett,  Phillips  Tomes  as 
Wilder,  0.  Byjey  as  Sheneood,  a.  Fischer  as 
Lurcher,  A.  Christian  as  the  Squire,  C.  Bmt 
as  Tom  Strutt,  and  W.  T.  Helmsley  as  Tujh 
mU;  revived  at  the  Trafalgar  Square  Theatre, 
London,  on  November  26,  1892,  with  Misa 
Decima  Moore  as  Dorothy,  J.  Tapley  as 
Wilder,  Leonard  Russell  as  Sherwood,  W. 
Elton  as  Lurcher,  Miss  Carr-Shaw  as  Phyllis, 
Miss  M.  A.  Victor  as  Mrs.  Privett,  and  J.  Le 
Hay,  F.  Cook,  and  Miss  F.  Dysart  in  their 
original  rdles;  revived  in  London  and  the 

Erovinces  in  1900,  with  C.  Pounds  a^  Wilder, 
i.  Gret  n  as  Shenrood,  M.  Marler  as  Lurcher, 
J.  WUsuu  as  Bantam,  Miss  Ethel  Newman 


as  Dorothy,  etc.  The  opera  was  performed 
at  the  Standard  Theatre,  New  York,  in  lijfiC. 
with  a  cast  including  Miss  Lilian  Russeil 
(Dorothy),  Miss  Marie  Halton  (Phyllis), 
Eugene  Oudin,  etc. ;  also,  in  the  vine 
city  in  1896,  with  Miss  Morton  as  the  heroine  ; 
and  again  in  New  York  In  1808,  with  Mis«i 
Attalie  Claire  in  the  title  part.  (8)  A  play 
by  Mrs.  C.  A.  DOREMUS,  performed  in  U.S.  A. 

Dorothy.  (1)  Daughter  of  "the  Vicar 
of  Bray,"  in  Grundt  and  Solomon's  opera 
of  that  name  (q.v.).  (2)  The  heroine  of 
Crook's  '  King's  Dragoons '  (q.v.). 

Dorothy's  Dilemma.  A  play  freely 
adapted  by  Lropold  Jordan  from  G.  Von 
Mosei's  **  lustspiel,"  *  Eine  Praudie  in  Paris 
War'  (from  which  'A  Night's  FroUc'  \m 
taken),  and  first  performed  at  the  Park 
Theatre,  New  York,  August  20, 1891. 

Dorothy's  Stratagem.  -A  comie 
drama  in  two  acts,  bv  Jaues  Mortimer 
<or.v.)»  first  performed  at  the  Criterion 
Theatre,  London,  on  December  23.  187«L 
with  Miss  Eastlake  as  the  heroine,  and 
other  parts  by  Miss  E.  Bruce,  Miss  M. 
Holme,  Miss  M.  Davi»,  H.  Ashley,  and  H. 
Standing. 

Dorothy  Vernon.  A  drama  hi  five 
acts,  by  J.  W.  Bouldino  (q.v.),  first  per- 
formed at  Ashton-under-Lyne  m  October, 
1889 ;  produced  at  the  Savoy  Theatre,  Lon- 
don, on  the  afternoon  of  October  6, 1892. 

Dorr,  Dorothy.  Actress,  bom  1887  at 
Boston,  U.S. A. ;  made  her  professional 
dibut  at  the  Opera  House,  Chicago,  in 
June,  1887,  as  Jtaehel  in  'Held  by  the 
Enemy'  (q.v.).  Her  first  appearance  in 
New  York  was  in  March,  1888,  at  the  Fifth 
Avenue  Theatre,  as  Sthel  Gray  in  *Th6 
Golden  Giant.'  In  the  same  month  she 
was  the  original  Bthel  Sorrero  in '  A  Possible 
Case.'  She  made  her  English  dSbut  at  the 
Vaudeville  Theatre,  London,  in  March,  1801, 
as  the  original  Mary  Dennison  in  Dam's 
•Diamond  Deane'  (q.v.).  She  was  after- 
wards in  the  first  casts  of  'Dick  Wilder' 


as  Clara  Douglas  in  *  Money '  (1891),  Lettv 
Fletcher  in  '  Saints  and  Sinners '  (1892),  and 
Tress  Jarvis  in '  The  Lights  of  Home '  (1892). 

DorriUon,  Sir  "WiUiam  and  Maria. 
Father  and  daughter  in  Mrs.  Inch&vld's 


'  Wives  as  they 
Are '(9.  v.). 


iTere  and  Maids  as  they 


Dorrison,    Luoy.     The   tn^us   in 
Robertson's  '  Home '  (q.v.). 

Dorset  Garden.     See  London  The- 
atres. 


Dorset,   St.   John. 
Hugo  John. 


See  Bblfour, 


Dorval ;  or.  The  Test  of  Virtue. 
A  comedy,  translated  from  Diderot,  and 
printed  in  1767. 
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Dory,  John.  A  character  in  O'Kebfb's 
•WUdOato'(9.u). 

Dot:  A  Fairy  Tale  of  Home.  A 
play  by  Dion  Boucicault  (j.tO.  founded  on 
Dickena's  'Cricket  on  the  Hearth'  (g.9.)> 
and  first  performed  at  the  Adelphi  Theatre, 
London,  on  April  14, 1882,  with  Miss  Wool- 
car  as  Tilly  SUyvOtoyt  Miss  Lonise  Keeley  as 
Dot.  Miss  H.  Simmsas  Bertha,  Mrs.  Marston 
as  Jfr«.  Fielding.  Miss  Kate  Kelly  as  the 
OenituofHomeii.  L.  Toole  as  Caleb  Plum- 
mtr,  S.  Emery  as  Peerytnngle,  C.  H.  Stephen- 
son as  TaMetonj  f,  Billington  as  Ned 
Plummer:  revived  at  the  Gaiety  in  Decem- 
ber, 1870,  as  'The  Christmas  Story,'  with 
Toole  as  Caleb,  Miss  B.  Farren  as  Tilly, 
J.  D.  Stoyle  as  Taekleton,  Miss  Garlotta 
Addison  as  Dot,  Miss  M.  Dalton  as  Bertha, 
Miss  B.  Marston  as  May,  Mrs.  H.  Leigh  as 
Mn.  Fielding,  and  W.  Maclean  as  Pfery- 
UngU:  rerited  (with  alterations)  sa  'The 
Crwket  on  the  Hearth,'  at  Garnck  The- 
atre, London,  December,  190S,  with  A. 
Bonrchier  as  Caleb,  Miss  V.  Vanbrugh  as 
Bertha,  J.  H.  Barnes  as  Peerybingle,  etc. 

Dotheboys  Hall.  A  drama  in  three 
acts,  adapted  from « Nicholas  Nicklebr '  {q.  v.) 
by  J.  Daly  Besemeres  (q.v.),  first  performed 
at  the  Court  Theatre,  London,  December 
26,  1871,  with  E.  Bighton  as  Soueere,  Mrs. 
Stephens  as  Mre.  Squeere,  Miss  Maggie 
Brennan  as  Mitt  Squeere,  Miss  B.  Coghlan 
as  Tilda  Price,  Miss  Santon  as  Smike,  W.  J. 
Hill  as  Browdie,  A.  Bishop  as  Nieholcu,  A. 
Wood  as  Ralph,  and  H.  Leigh  as  SnavUy. 

Double  and  Quits.  A  fax  cical  comedy 
in  three  acts,  by  T.  Edgar  Pembkrton 
<g.o.).  first  performed  at  Sunderland,  March 
4,1885. 

Double  Dealer  (The).  A  comedy  in 
five  acts,  by  William  Conorbve,  first  per- 
formed at  the  Theatre  Royal  in  November, 
1608,  with  Betterton  as  MaikweU,  Doeget 
as  Sir  Paul  Pfyant,  Alexander  as  Careleet, 
Powell  as  Britk,  Williams  as  MeUefont, 
Kynaaton  as  Lord  Touehxoood,  Bowman  as 
Lord  Froth,  Mrs.  Mountfort  as  Lady  Froth, 
Mrs.  Leigh  as  Lady  Plyant,  Mrs.  Barry  as 
Lady  Touehvfood,  and  Mrs.  Bracegirdle  as 
Cynthia  (daughter  of  Sir  Paul).  The  play 
waspnblishea  in  the  following  month,  with 
a  rhythmical  preface  by  Dryden,  full  of 
**  sumptuous  eulogy."  It  was  revived  at 
Linco&'s  Inn  Itelds  in  1718,  with  Quin  as 
MatkmU,  Mrs.  Rogers  as  Lady  Touehvfood, 
Mrs.  Bullock  as  Lady  Froth,  and  Mrs. 
Knight  as  Lady  Plyant;  at  Drurr  Lane  in 
1738,  with  T.  Gibber  as  Britk,  Macklin  as 
Lord  Froth,  and  Kitty  Cllve  as  Lady  Froth ; 
atCoTent  Garden inl745,  with  Mrs.  Pritchard 
as  Lady  Touchwood,  and  in  1749  with  Miss 
Bellamy  as  Lady  Froth  and  Peg  Woffington 
ss  Lady  Touehu>ood ;  at  Covent  Garden  in 
1754,  with  Shuter  as  Sir  Paul  and  Peg 
Woffington  as  Lady  Plyant ;  at  Drury  Lane 
in  1766,  with  Mossop  as  Matkwell  and  Foote 
as  Sir  Paid,  and  in  1778  with  King  as  Sir 
Paul,  Dodd  as  Britk,  and  Mrs.  Abinston  as 
Lady  Froth;  at  Covent  Garden  in  March, 


1776,  vdth  Sheridan  as  Matkwell,  Quick  as 
Sir  Paul,  and  Mrs.  Mattocks  as  Lady 
Plyant;  in  December,  1776,  with  Macklin 
as  Sir  Paul,  Miss  Macklin  as  Lady  Plyant, 
and  Mrs.  Mattocks  as  Lady  Froth,  and  in 
1782  with  Henderson  as  Matkujell  and  Mrs. 
Inchbald  as  Lady  Touchwood;  at  Drury 
Lane  in  1784,  with  Palmer  as  Matkwell, 
Suett  as  Lord  Froth,  Miss  Pope  as  Lady 
l^tA,  Miss  Farren  as  Lady  Plyant,  and 
Miss  E.  Kemble  as  Lady  TouchvH>od,  and 
in  Februarv,  1802,  with  Kemble  as  Matk- 
weU,  Bannister,  inn.,  as  Britk,  C.  Kemble 
as  MeUiifont,  and  Miss  De  Camp  as  Lady 
Plyant  "'The  Double  Dealer,^"  says  E. 
W.  Gosse,  "contains  some  excellent  charac- 
ters. Sir  Paul  Plyant,  with  his  night-cap 
made  out  of  a  piece  of  scarlet  petticoat,  tied 
up  in  bed,  out  of  harm's  way  ...  is  wholly 
delightful ;  and  Lady  Froth,  the  charming 
young  blue-stocking,  with  her  wit  and  her 
pedantry,  her  affectation  and  her  merry 
vitality,  is  one  of  the  best  and  most  complex 
characters  that  Congreve  has  created.  .  .  . 
A  fiult  in  the  construction  is  that  Lord  and 
Lady  Froth  are  not  sharply  enough  dis- 
tinguished from  Lord  and  Lady  Touchwood. 
In  Cynthia,  Congreve  produced  one  of  those 
gracious  and  honest  maidens  whom  he  liked 
to  preserve  in  the  wild  satiric  drama  of  his 
garden,  that  his  beloved  Mrs.  Bracegirdle 
might  nave  a  pure  and  impassioned  part  to 
play.  .  .  .  The  heartless  treachery  of  Mask- 
well  is  overdone.  He  is  a  devil,  pure  and 
simple,  and  not  a  man  at  all." 

Double  Deallnflr.  A  duologue  in  one 
act,  by  W.  £.  Suter. 

Double  Deceit  (The).  A  comedy  by 
W.  Popple,  acted  at  Covent  Garden,  and 
printed  in  17S6.  (2)  A  farce,  printed  in 
1745.   See  Mutual  Deception,  The. 

Double  Deoeption  (The).  A  comedy 
by  Miss  Richardson,  first  performed  at 
Drury  Lane  in  April,  1779. 

Double  Disappointment  (The).  A 
farce,  acted  at  Drury  Lane  in  1746. 

Double  DiBflruise  (The).  (1)  A  drama 
in  two  acts,  by  JOHN  Murdoch,  printed  in 
1783.  (2)  A  musical  play  in  two  acts, 
written  by  Mrs.  Hook,  composed  by  her 
husband,  Drury  Lane,  March,  1784. 

Double  Distress  (The).  A  tragedy 
bv  Mi's.  Mary  'Pix,  acted  at  Lincoln's  Inn 
Fields  in  1701. 

Double  Dose  (A).  A  farce  by  Arthur 
Shirley,  first  periormed  at  the  Surrey 
Theatre,  London,  March  10, 1890. 

^*  Double,  double,  toil  and 
trouble."— 'Macbeth,'  act  Iv,  sc.  1. 

Double  Dummy.  A  farce  in  one  act, 
by  N.  H.  HARRlN«iTON  and  E.  Yates,  first 
performed  at  the  Lyceum  Theatre,  lA)iidQn, 
March  3,  1868,  with  J.  L.  Toole  as  Welling- 
ton  Priddle  and  Mrs.  Alfred  Mellon  as 
Mrt.  PriddU, 

2B 
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Double  Event  (A).  (1)  A  vaadeville, 
libretto  by  A.  Law  and  A.  Reed,  music  by 
Corney  Grain,  St.  George's  Hall,  February 
18. 1884.  (2)  A  comedietta  by  A.  Wilkin- 
son, Theatre  Royal,  York,  August  7, 1891. 

Double  Event  (The).  (1)  A  drama  in 
foar  acts,  by  Edwaud  Toweks  (o.v.).  East 
London  Theatre,  April  10, 1871.  (2)  A  far- 
cioal  comedy  in  three  acts,  by  James  East, 
performed  (for  copyright  pnrposes)  at  Kil- 
bum  Town  Mall,  London,  May  d.  1891. 

Double  FalBehood  (The) ;  or.  The 
Distrest  Lovers.  A  tragedy  acted  at 
Drury  Lane  iu  December,  1727,  with  Williams 
as  Julio,  Mrs.  Porter  as  Leonora,  Wiiks  as 
Henriqiiez,  Mrs.  Booth  as  VidanU,  and 
other  parts  by  Mills,  Corey,  Bridgwater, 
Norris,  etc.  ''This  piece,  Theobald  en- 
deavoared  to  persuade  the  world,  was 
written  by  Shakspeare.  ...  Dr.  Farmer 
was  of  opmion  that  it  is  a  production  of 
Shirley's,  or,  at  least,  not  earlier  than  his 
time.  Mr.  Malone  inclines  to  believe  it 
written  by  Massinger"  ('Biogiaphia  Dra- 
matica'). 

Double  Q-allant  (The);  or.  The 
Sick  Lady's  Cure.  A  comedy  by  Col- 
ley  CiBBER  (q.vX  compiled  from  Mrs.  Cent- 
li  vre's '  Love  at  a  Venture,'  Bumaby's  *  Lady's 
Visiting  Day,'  and  the  latter's  *  Reformed 
Wife,'  and  first  performed  at  the  Hay- 
market  on  November  1,  1707.  with  Cibber 
as  Atoll,  Johnson  as  Sir  Solomon  Sadlife, 
Wilks  as  Carder,  Booth  as  Clerimont, 
Bullock  as  Old  WillfuU,  Bowen  as  Captain 
Strut,  Norris  as  Sir  Squabble  Splithair, 
Pack  as  -Saunter,  C^ss  as  Sir  Harry  Atoll, 
Fairbank  as  Supple,  Mrs.  Cross  as  Lady 
Sadlife,  Mrs.  Oldfleld  as  Lady  Dainty,  Mrs. 
Rogers  as  CZan'nda,  Mrs.  Saunders  as 
Wiehwell,  etc.  **  At-aU  jumps,  by  men 
volubility  of  tongue  and  limbs,  under  three 
several  names  into  three  several  assigna- 
tions with  three  several  ifieognita*,  whom 
he  meets  at  the  same  house,  as  they  happen 
to  be  mutual  friends.  He  would  succeed 
with  them  all.  but  that  he  is  detected  by 
them  all  round,  and  then  he  can  hardly  be 
said  to  fail,  for  he  carries  off  the  best  of 
them  at  last,  who,  not  being  able  to  seduce 
him  from  her  rivals  by  any  other  means, 
resorts  to  a  disguise,  and  vanquishes  him  in 
love  by  disarmmg  him  in  a  duel "  (Haslitt). 
The  comedy  was  revived  at  Ck>vent  Garden 
n  1839  or  1840).  with  C.  J.  Mathews  as  Atoll, 
Farren  as  Sir  Solomoti,  O.  Vandenhoff  as 
CareUu,  Mdme.  Vestris  as  Clarinda,  Mrs. 
Nisbett  as  Lady  Sadlife,  Mrs.  W.  Lacy  as 
Lady  Dainty,  Mrs.  Humbjr  as  Wishwell,  and 
Mrs.  Orger  as  Situp;  revived  at  the  Hay- 
market  In  March.  1848,  with  a  cast  com- 
E'  Ing  Farren.  Webster,  Howe,  Tilbury, 
ers,  Brindal,  H.  Vandenhoff,  Mrs.  Nis- 
,  Mrs.  Humby,  Mrs.  Caul  field,  Mrs. 
BucKingham,  and  Miss  Fortescue. 

Double  Lesson  (A).  A  play  by  B.  C. 
Stephenson  (^.t*.),  perfonnecl  by  Miss  R. 
Yokes  and  company  at  New  York  in 
January,  1887. 


Double  Life  (A),  a)  A  drama  by 
Lewis  Sinclair,  produced  at  Swansea  on 
December  i,  1871.  (2)  A  drama  by  J.  C. 
Elliott,  first  performed  at  Dundee  on 
October  21, 1872.  (3)  A  drama  by  Edward 
CocKBURN  Johnstone,  Theatre  Metropole, 
Birkenhead,  April  11, 1892. 

Double  Uarriaffe  (The).  (1)  A 
tragedy  hj  Beaumont  and  Fletcher  (g.v.), 
penormed  at  the  Theatre  Royal  in  1688. 
The  double  marriage  is  that  made  by  Virolet, 
who,  wedded  to  Juliana,  but  a  prisoner  of 
the  Duke  of  Seue,  agrees  to  espouse  Martia, 
the  duke's  daughter,  who  promises  to  set 
him  free.  He  uterwards  divorces  Juliana^ 
but  goes  through  only  the  ceremony  of 
marriage  with  martia,  who  vows  revenge. 
Ultimately  Juliana  stabs  Virolet^ and  "cues 
on  his  dead  body."  The  play  was  revived 
at  the  Marvlebone  Theatre  in  April,  184^, 
with  Mrs.  Warner  as  JuUona,  Miss  Fanny 
Vining  as  Martia,  Graham  as  Virolet,  lAcy 
as  Ferrand  (tyrant  of  NaplesX  Potter  as 
Bonvere  (his  creatureX  and  Johnstone  as  the 
Duke  o/Sesee.  {2)  A  drama  in  five  acts,  by 
Charles  Reade  q.vX  founded  on  his  novel 
of  *  White  Lies '  (itself  founded  on  Maquet's 
play,  *  Le  Chateau  Orantier,'  Paris  QtaU, 
1852),  and  first  performed  at  the  Queen's 
Theatre,  London,  on  October  24,  1867, 
with  Miss  Ellen  Terry  aa  Rote  de  Bsaure- 
voire.  Miss  Fanny  Addison  as  Jottphine  de 
Beaurepaire,  Miss  H.  Hodson  as  Jacintha, 
L.  Brough  as  Dard,  A.  Wigan  as  Captain 
Raynal.  A  revised  version  of  the  play  was 
produced  (after  a  provincial  run)  at  the 
Prince  of  Wales's  Theatre,  London,  on  the 
afternoon  of  June  26, 1888,  with  Miss  Amy 
Roselle  as  Louise  {Row),  Arthur  Dacre  as 
Dujardin,  and  Oscar  Adye  as  RaynaL 
**  Josephine,  the  heroine,  has  given  birth  to 
a  child  under  drcumstanoes  which,  though 
ultimately  explained  sati^bctorily,  appear 
at  the  moment  most  compromising.  .  .  .  Iu 
this  supreme  moment,  her  sister,  a  young 
girl,  the  incarnation  of  truth,  purity,  and 
innocence,  comes  forward  in  the  presence  of 
her  affianced  husband  and  her  mother,  the 
haughty  Comteue  Orandpri,  and,  to  save 
Jotephine  from  shame,  brands  herself  vrith 
infamy.  Taking  the  child  in  her  arms,  the 
innocent  girl  declares  that  it  is  hers  "  (John 
Coleman).  (8)  An  American  drama  in  two 
acts,  first  performed  at  the  Adelphi  Theatre, 
March  8, 1873. 

Double  ICistake  (The).  A  comedy 
by  Mrs.  Elizabeth  Griffiths,  acted  at 
Covent  Garden  in  1706.— *  A  Double  Mis- 
take '  is  the  title  of  a  farce  by  F.  Thompson, 
produced  at  Hastings  in  June,  1884. 

Double  Bose  (The).  An  historical  play- 
in  five  acts,  by  J.  w.  Bouldino  (g.o.),  first 
performed  at  the  Adelphi  Theatre,  London, 
on  the  afternoon  of  June  17,  1882,  vrith  a 
cast  including  Miss  Sophie  Evre  (Qti«en 
Elizabeth),  Miss  Agnes  Thomas,  W.  Rignold, 
E.  Price,  F.  Everill,  W.  Mcbityre,  F. 
Thome,  T.  F.  Nye,  etc 

Double  Zero.  A  comedy  in  three  acts, 
by  J.  P.  Hurst  iq.v.),  first  perfonned  at  the 
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Strand  Theatre,  London,  on  the  afternoon 
of  October  10,  1883,  with  a  cast  including 
F.  H.  Macklin,  W.  F.  Hawtrey,  Mias  Fanny 
Coleman,  and  Miss  Lucy  Buckstone. 

Bonble-bedded  Boom  (The).  A 
farce  founded  on  '  Une  Chambre  a  Deax 
Lits,*  and  first  performed  at  the  Hay  market 
Theatre,  June  3, 1843.  with  a  cast  Including 
T.  F.  Matthews,  Strickland,  Clark,  Mrs. 
UloTer,  and  Mrs.  Humby.  "The  part  of 
an  irascible  old  gentleman  was  played,  with 
consummate  ability,  by  William  Farren  the 
Elder"(0.  A.  Sala). 

Doublechlck,  Bamaby.  A  wealthy 
soap-boiler  in  H.  J.  Byron's  *  Upper  Crust ' 

Doablecbin.  A  monk  in  Gay's  •  Wife 
of  Bath '  (q.v.). 

Doubledick.  A  drama  by  West 
DiGGES,  Theatre  Royal,  Halifax,  October 
18, 1875. 

Boubleknock,  Sandy.  A  postman  in 
E.  Stiblings  *  Grace  Darling '  (q.v.), 

Double-fiaoed  People.  A  comedy  in 
three  acts,  by  J.  Courtney  (q.v.\  first  per- 
formed at  the  Haymarket  Theatre  in  Feb- 
ruary, 1857,  with  Chippendale  as  VaciU, 
W.  Farren  as  Medley,  Buckstone  as  Serutri- 
mely  Compton  as  Olou,  Mrs.  £.  Fitzwilliam 
as  Emily,  Miss  Reynolds  as  Fanny^  Mrs. 
Poynter  as  If rt.  WrangU. 

Doubtfal  Heir  (The).  A  tragi-comedy 
by  James  Shirley  iq.v,),  originally  pro- 
duced in  Dublin  in  1640,  under  the  title  of 
*Rosajiia;  or.  Love's  Victory;'  afterwards 
performed  at  the  Globe  Theatre,  London, 
and  printed  in  1052. 

Doubtful  Son  (The):  or,  Socrets 
of  the  Palace.  A  play  in  five  acts,  by  W . 
DiMOND  (q.v ),  token  from  Beaumarchais' 

*  L' Autre  Tartuffe ;  ou,  La  Mfere  Coupable,' 
and  first  performed  at  the  Haymarkot  in 
July,  1810. 

Doubtfal  Victory  (A).  A  comedietta 
by  John  Oxenford  (q.v.),  adapted  from 

•  k  la  Campagne,'  ana  first  performed  at 
the  Olympic  Theatre,  London,  on  April  19, 
1858,  with  G.  Vining,  Miss  Hughes,  and 
Mrs.  Stirling  in  the  cast. 

Douce,  Francis,  Antiquary,  bom  1776, 
died  1834 ;  author  of  '  Dlustrations  of  Shake- 
speare' (1807),  and  editor  of  'Judicium :  a 
Pageant^  (1822). 

Douffhty,  James.  CJlown,  bom  1819  ; 
appeared  at  Drury  Lane  in  1851,  and  after- 
wards at  Covent  Garden,  the  Standard,  the 
Surrey,  the  Marylebone,  Astley's,  etc. 


Douglas.  (1)  A  character  in  Hannah 
MORE's  *  Percy '  (q.v.).  (2)  A  character  in 
White's  *  Feudal  Times '  (q.v.). 

Douflrlas.  A  tragedy  in  five  acts,  by 
John  Home  (q.v.),  first  performed  at  Edin- 
burgh on  December  14,  1756,  with  Digges 
as  young  Norval  (Douglas),  Heyman  as  old 
JSorval,  Love  as   QUnalvon,  Younger  as 


Lord  Randolph,  Mrs.  Ward  as  Lady  Ran- 
dolvh  [originally  called  "  Lady  Bernard  "], 
ana  Mrs.  Hopkins  as  Anna  ;  first  produced 
in  London  at  Ck>vent  Garden  on  March  14, 
1757,  with  Barry  as  Douglat,  Sparks  as  old 
JSorval,  Smith  as  Qlenalvon,  Ridout  as 
L(mi  Randolph,  Peg  WoflSngton  [who,  ac- 
cording to  Wilkinson,  was  not  suited  to  the 
paxt]  as  Lady  Randolph,  and  Mrs.  Vincent 
as  Anna;  revived  at  Drary  Lane  in  1760 
with  Mrs.  Yates  as  Lady  Randolph,  and  in 
1769  with  Mrs.  Barry  in  that  r^ ;  at  Covent 
Garden  in  1776,  with  Barry  as  old  Norval ; 
at  the  Haymarket  in  1780,  with  Bannister, 
jun.,  as  Douglas,  Digges  as  old  Norval,  and 
Mrs.  Crauf  ord  as  Lady  Randolph  ;  at  Ck>vent 
Garden  in  1783,  with  Henderson  as  old 
Norval ;  at  Dmry  Lane  in  1783,  with  Palmer 
as  Qlenalvon,  Farren  as  Lord  Randolph,  and 
Mrs.  Siddons  as  Lady  Randolph  ;  at  Covent 
Garden  in  1787,  with  Pope  as  Douglas  and 
Mrs.  Pope  as  Lady  Randolph;  at  Drury 
Lane  in  May,  1795,  with  Mrs.  Powell  as 
Douglas;  in  1796  with  Elliston  m  Douglas, 
and  in  1803  with  Kemble  as  old  Nerval 
and  Cooke  as  Qlenalvon ;  at  Dublin  in  1803, 
with  W.  H.  Betty  as  Douglas;  at  Glasgow 
in  1306,  with  Mrs.  Bartley  as  Douglas ;  in 
New  York  in  1807,  with  J.  Howard  Payno 
as  Douglas;  at  Dmry  Lane  in  1818,  with 
Edmund  Kean  as  Douglas  and  Pope  as 
old  Norval;  at  Covent  Garden  in  1818, 
with  Charles  Kemble  as  Douglas,  Young 
as  old  Norval,  Macready  as  Qlenalvon, 
Egerton  as  Lord  Randolph,  Miss  O'Neill 
as  Lady  Randolph ;  at  Drury  Lane  in  1826, 
with  Wallack  as  Douglas,  Bennett  as 
Qlenalvon,  Cooper  as  old  Norval,  and 
Mrs.  West  as  Lady  Randolph,  and  in  1827 
with  Charles  Kean  as  Douglas;  at  the 
Surrey  Theatre  in  November,  1838;  at 
Sadler's  Wells  Theatre  in  November,  1845, 
with  Miss  Cooper  as  Douglas,  Marston  as 
Qlenalvon,  and  Mrs.  Warner  as  Lady  Ran- 
dolph; in  the  EngUsh  provinces  in  1851, 
with  H.  Vezin  as  Douglas ;  at  Albany,  New 
York,  in  June,  1853,  with  Miss  Maggie 
Mitchell  as  Douglas.  Douglas  has  been 
represented  in  America  by  Mrs.  Conner  and 
in  England  by  Miss  Marriott.  In  1827  Sir 
Walter  Scott  wrote  of  the  play  that  it 
"  does  not  stand  the  closet.  Its  merits  are 
for  the  stage,  but  it  is  certainly  one  of  the 
best  acting  plays  going."— A  one-act  bur- 
lesque of  '  Douglas/  by  W.  Leman  Rede, 
was  performed  at  the  Adelphi  Theatre, 
London,  February  13,  1837,  with  '♦<)." 
Smith  as  Qlenalvon,  J.  Reeve  as  Dotiglan, 
and  Mrs.  Stirling  as  Lady  Randolph. 

DouBrlaay  Clara.  The  heroine  of 
Lytton^S  'Money'  (q.v.).  —  Ellen  Douglajf 
figures  in  the  various  dramatizations  of 
*The  Lady  of  the  Lake '  (q.v.). 

Doxigrlas  [Bobertsonl,  a.  B.    Dra- 
matic   writer;     author    of    'Stage- Land* 
fi876),  'Rival  Candidates'  (1880),  and  'A 
aughty  Novel '  (1881)— all  of  which  see. 

Doufflass,  John.  Actor  and  theatrical 
manager,  born  1814,  died  1874 ;  began  life 
at  eleven  as  a  pantomime  "  super  "  at  Covent 
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Garden.  In  course  of  time  he  became  cele* 
brated  for  his  representation  of  nautical 
characters,  being  seen  at  Drury  Lane  in 
1858  in  '  Ben  the  Boatswain/  in  which  he 
made  his  final  stage  appearance  in  1869. 
Between  1833  and  1846  be  was  manai^er  of 
minor  theatres  in  Gravesend,  Chelsea,  and 
Tarious  other  parts  of  London.  His  con- 
nection with  the  Standard  Theatre  began 
in  1845;  of  the  new  Standard,  opened  in 
1S67,  he  was  director  until  his  death.  From 
1857  to  1871  he  wsjb  also  manager  of  the 
Pavilion,  and,  during  part  of  that  period, 
of  the  Marylebone.  His  son  John  (g.v.) 
followed  him  at  the  Standard,  and  his  son 
Bichard  became  a  scenic  artist. 

Doufflass,  John.  Theatrical  manager 
and  dramatic  writer ;  son  of  John  Douglass 
[see  above] ;  author  of  the  following  (and 
other)  stage  pieces :— *  A  Royal  Marriage  • 
(1868),  *A  Dead  Galm '  (1868),  'For  Sale* 
(1869),  'The  Young  Man  of  the  Period' 
(1869).  '  In  and  Out  of  Service '  (1869),  '  Guv 
Fawkes'  (1870),  •  Venus  v.  Mars*  (1870),  *  A 
Chapter  of  Accidents '  (1870),  *  The  Vicar  of 
Wakefield'  (1870),  'Germans  and  French' 
(1871),  'Warranted  Sound  and  Quiet  in 
Harness'  (1871),  'Brave  as  a  Lion^  (1872), 
'Thompson's  Visit'  (1872),  'What  will  the 
Neighbours  Say  7'  (1873),  '  No  Man's  Land' 
(1890),  'Winifred's  Vow'  (1892),  'Nance' 
(1893),  'Birthright'  (LSM),  'Down  on  his 
Luck'  (1894),  '  Known  to  the  Police '  (1899), 
'The  Mistress  of  the  Seas'  (1890).  Also, 
co-anthor,  with  J.  Willing,  of  'A  Bubble 
Reputation'  (1886)  and  'A  Dark  Secret' 
(1886);  and  with  T.  O.  Warren,  of  'The 
Tongue  of  Slander'  (1887):  part-author  of 
'  A  Bitter  Wrong '  (1884), '  The  Royal  Mail ' 
<1887),  '  A  Bunch  <^  Shamrock'  (1896X  *  The 
Cross  for  Valoor'  (1897),  '  From  Scotland 
Yard '0897),  etc. 

Bove  and  the  Serpent  (The).  A 
play  by  Leopold  Lewis  (q.v.)  and  E.  Dxn- 
TON  Cook  (^.v),  produced  at  the  atj  of 
London  Theatre. 

Dove-Cot  (The).  A  comedy  in  three 
acts,  adapted  from  MM.  Bisson  and  Le- 
clercq's  'Jalouse'  (Paris,  October,  1897), 
and  first  performed  at  the  Duke  of  York's 
Theatre,  London,  on  February  12, 1896,  with 
Seymour  Hicks  and  Miss  Ellis  Jeffreys  as 
Mr.  and  Mn.  AUvfard,  J.  Welch  and  Miss 
Carlotta  Addison  as  Mr.  and  Mrt.  BrindU, 
and  other  parts  by  C.  Sugden,  W.  Wyes, 
G.  Baicmond,  Miss  Leonora  Braham,  Miss 
Sybil  Grey.  Miss  Sybil  (Carlisle,  Miss  K. 
Kearney,  etc. 

Bove,  Owen  [Oustave  de  Melrellea 
Soares].  Actor  and  playwright,  bom  1846» 
died  1898. 

Bove.  (1)  A  character  hi  Buckstone's 
'Married  Life'  (q.v.).  (2)  Cato  Dove  is  a 
barrister  in  Boucicault's  '  Forbidden  Fmit' 


termagant. 
DoTes  In  a  Caffe.    A  comedy  in  two 


acts,  bv  Douglas  Jbrrold  (q.v.\  first  per- 
formed at  the  Adelphi  Theatre,  London, 
December  21,  1835,  with  F.  Vining  as 
Protper,  Wilkinson  as  Cherub,  Webster  aa 
CarbuneUt  Searle  as  Clawt,  Mrs.  Nisbett 
as  MabeUah,  Miss  Bamett  as  Mrt.  ComfiU, 
etc 

Dovetail,  Nicholas,  figures  in' '  Mis- 
chief-Making '  (q.v).  There  is  a  Rufui  Dove- 
tail in  Derrick's  '  Little  Stranger '  {q.v.). 

Dowaffer  (The).  (1)  A  play  by  Thomas 
Chattbrton  iq.vX  of  which  two  scenea 
exist  in  manuscript.  (2)  A  comedietta 
adapted  by  C.  J.  Mathews  {q.v.)  from  '  Le 
(^hateaa  de  ma  Mftre,'  and  first  performed 
at  the  Haymarket  Theatre.  December  8, 
184S,  With  Mathews  as  Lord  Alfred  Lyndaay, 
Mdme.  Yestris  as  the  Dowager  Counteu  of 
Treailian,  and  other  parts  by  Holl  and 
Brindal;  revived  at  the  Strand  Theatre. 
London,  in  1876,  with  W.  H.  Vernon  as  Lord 
Alfred,  J.  Q.  Grahame  as  Sir  Frederick,  H. 
Cox  as  B«iuehampf  Miss  A.  S^-anborough 
as  the  Dowager  CowUeet.  and  Miss  L.  Venne 
as  Lady  Bloomer.  (8)  A  pUy  by  F.  Paul- 
ding, performed  in  U.S.A. 

Bowden,  Bdward.  Professor  of  En/c- 
lish  literature  and  miscellaneous  writer ; 
author  of  '  Shakespeare :  his  Mind  and 
Art'  a876),  '  A  Shakespeare  Primer'  (1877). 
and  *An  Introduction  to  Sliakespeare ' 
(1898);  editor  of  fc>hakecpeare's  Sonnets, 
prefaced  and  annotated  (1897),  and  of  *  Ham- 
let' (1899)  and  'Romeo  and  Juliet'  (1900). 
also  prefaced  and  annotated. 

Bowlaa,  Baniel^  in  Colvan's  '  Heir  at 
Law'  {q.v.).  is  an  ignorant  and  vulgar 
chandler.  His  wife  Deborah  and  his  son 
Diek  are  also  prominent  in  the  play. 

Dowlinff,  Maurice  G.  Superintendent 
of  police  at  LiTerpool ;  author  of  burlesques 
of  '  OtheUo '  (1884)  and  '  Romeo  and  Juliet ' 
(1837). 

Bowlinff,  Mildred  T.  See  Danger- 
field  *95. 

DowUnflr,  Bichard.  Novelist  and 
dramatic  writer,  bom  1846,  died  1898: 
author  of  *  Below  London  Bridge,'  drama 
(1896). 

Down  amonff  the  Coals.  A  farce  by 
Tatlor  Bilkins,  Court  Theatre.  London, 
November  15, 1873. 

Down  in  a  Balloon.  A  farce  by  John 
Oxenpord  {q.v.),  first  performed  at  the 
Adelphi  Theatre,  London,  on  April  10, 1871. 

Down  in  Dixie.  (1)  A  play  by  Scorr 
Marble,  first  performed  at  the  Opera 
Bouse,  Cincinnati,  September  2, 1894.  (2) 
A  play  by  C.  Townsend,  performed  in 
U.S.A. 

DownonhisIiUck.  A  farcical  comedy 
in  three  acts,  by  John  Douglass,  New 
Theatre,  Oxford,  October  1, 1894. 

Down  the  Slope.  A  comedy-drama 
in  four  acts,  by  A.  £.  Berg,  first  performed 
in  America ;  produced  at  the  Grand  The> 
atre,  Stalybridge,  June  28»  1897. 
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Downer,  Billy.  The  "Unflnished 
GenUeman  "  in  Selby's  play  so  named  (g.«.). 

Do^mes,  John.  Prompter  to  "the 
Duke's  Serranta  "  in  the  theatre  at  Lincoln's 
Inn  Fields  from  1662  to  1706;  author  of 
*Bosclus  AngUcanuB  [q.v.];  or,  An  Histori- 
cal View  of  the  Stage,'  published  in  1708. 

Downfall  of  Bobert,  Barl  of  Hun- 
tln^on  (The).    See  BoBiif  Hood. 

Downinff,  George.  Actor  and  dra- 
matic writer;  author  of  *  Newmarket' 
(1768),  'The  Parthian  Exile 'C1774X  and  *The 
Volunteers' a780). 

Downman,  Huffh,  ICB.  Author  of 
three   tragedies— ' Ludus  Junius  Brutus' 

«^tli 

See  Dhama,  Thk. 

Downriffht,  DanieL  See  Bastard 
Child. 

Downright,     Qeorffe.      A     "plain 

Suire"  in  Jonsom's  'Eterv  Man  in  his 
iimour.'  (2)  Downright  is  cousin  and 
loTer  of  Clarinda  in  Ozxnfobd's  *  Idol's 
Birthday  •  (7.t>.)'  ^  . 

Downward,  Dr.,  in  Wilkib  Collins's 
'  Miss  Gwilt '  (9-V-).  '*  rather  prompts  deeds 
ci  Tiolence  than  accomplishes  them  with 
his  own  hands ;  but  Us  wickedness  is  never- 
theless of  the  most  abandoned  and  atrocious 
kind"  (Dutton  Cook). 

Dowton,  Mrs.  H.    See  Szx)]Ian,  Mrs. 

Dowton,  WlUiam.  Actor,  bom  at 
Exeter,  1761 ;  died  1851 ;  was  articled  to  an 
architect,  but  was  led  by  his  success  as  an 
amateur  actor  to  ^oin  "the  profession." 
His  earliest  experiences  were  provincial, 
his  first  appearance  in  London  being  made 
at  Drury  Lane  in  October,  1795,  as  SMva  in 
'  The  Jew '  (^.v.).  Among  other  characters 
played  bv  hmi  in  the  metropolis  may  be 
named  Shyloek,  FaUtaf^Malvolio,  Sir  Hugh 
Bvana,  Dr.  Cantwett,  HardeoiUe  in  *She 
Stoops  to  Conquer,'  iSifr  Anthony  Abtolute, 
Sir  Oliver  Sur/aUt  old  Domton,  etc.  He 
was  for  a  time  manager  of  the  theatres  at 
Canterbury  and  Maidstone.  In  June,  1836, 
he  made,  at  the  Park  Theatre,  New  York, 
his  American  dittut,  playing  FaUtaff;  he 
returned  to  England  in  November.  On 
June  8, 1840,  at  Her  Majesty's,  he  enacted, 
for  his  own  benefit.  Sir  Robert  Bramble  in 
*The  Poor  Gentleman,'  secoring  a  sum 
suflBcient  to  provide  him  with  an  adequate 
annuity.  He  married,  before  coming  to 
London,  Miss  S.  Baker,  an  actress.  Of  his 
sons,  William  (died  1888)  managed  the  Kent 
Circuit  from  1816  to  1836,  making  his  Lon- 
don dOnii  in  18S2 ;  while  BAm  (bom  1706) 
is  said  to  have  performed  Listen's  line  of 
parte  "inimitably."  See  Oxberry's  *  Dra- 
matic Biography '(1827),  Oenest's  'English 
Stage'  a832).  Ireland's  'New  York  Stage' 
(1807)*  etc.  Aichard  (Cumberland  wrote  in 
1806:  "If  quick  conception,  true  discrimi- 
nation, andthe  happy  facnlty  of  incarnating 
the  idea  of  his  poet,  are  properties  essential 
in  the  almost  undeflnable  composition  of  a 


great  and  perfect  actor,  these  and  many 
more  will  be  found  in  Dowton  "  ('  Memoirs '). 
"  The  greatest  living  comedian  out  of  the 
direct  pale  of  gentiutv,  though  we  by  no 
means  insinuate  that  he  is  vmgar.  appears 
to  us,"  said  another  contemporary  critic, 
*«to  be  Dowton.  His  genius  lies  in  the 
expression  of  strong  feeling,  open  or  sub- 
dued, at  the  middle  period  of  life.  He  can 
smooth  over  an  habitual  vebemence,indulge 
himself  in  the  most  delightful  cordiality, 
and  be  carried  away  into  the  uttermost 
transport  of  rafe.  with  equal  facility." 
Hazlitt  describea  Dowton  as  *'a  genuine 
and  excellent  comedian."  See  also  Leigh 
Hunt's  'Performers  of  the  London  The- 
atres'(1807X 

Dowty,  A.  A.  See  Afibb  Daekmbss, 
Dawn.      ' 

Doxy,  Betty*  A  character  in  Gat's 
*  Beggar's  Opera.^ 

Doyle,  Conan.  Novelist  and  dramatic 
writer;  author  of  the  following  stage 
pieces :—'  Foreign  Policy  (1893),  '  A  Story 
of  Waterloo'  aSM),  'Halves'  (1899),  and, 
with  J.  M.  Barrie,  the  libretto  of  'Jane 
Annie '(1883). 

Doaey,  in  Dibdin's  'Past  Ten  O'Clock 
and  a  Rainy  Night'  (9.1;.).  (8)  Dr.  Dozey  is 
a  character  in  Grundy's  'Silver  Shield' 

Dr.    See  Doctor. 

Dr.  Ambroeiaa,  hia  Secret.  An 
opera  di  camera  in  two  acts,  words  by  H. 
B.,  music  by  B.  D'Oyly  Carte,  first  per- 
formed at  St.  George's  Hall,  London,  on 
August  8, 1868. 

Dr.  Barlow.  An  extravaganza  in  one 
act,  by  W.  Hsighwat. 

Dr.  Belirraff.  A  play  by  Oharlss 
Klein,  first  performed  (for  copyright  pur- 
poses). Vaudeville  Theatre,  London,  October 
31,  1896 ;  produced  at  Park  Opera  House, 
Brie.  Pa.,  November  2,  1896,  with  Wilton 
Lackaye  in  the  title  part ;  first  performed 
in  New  York  at  the  Garden  Theatre,  April 
19, 1897. 

Dr.  Bill.  A  farcical  comedy  in  three 
acts,  adapted  by  Hamilton  AXoi  from  '  Le 
Docteur  Jo-Jo '  of  Albert  Carrd  (Paris  Cluny, 
March  16, 1888),  and  first  performed  at  the 
Avenue  Theatre,  London,  on  February  1, 
1890,  with  Fred  Terry  in  the  tiae_part  {Dr. 
William  Broum),  Miss  Elizabeth  Robins  as 
Mrt.  jBrown,  Miss  F.  Brough  as  Mrs,  Mor- 
ton, Miss  Bdith  Kennard  as  Mist  Fauntle- 
toy  ("  the  Kangaroo  Girl "),  and  other  parts 
by  A.  Chevalier,  B.  Webster,  H.  Grattan, 
Miss  C.  Leclercq,  Miss  L.  Graves,  and  Miss 
M.  Linden ;  in  March,  George  Alexander 
replaced  F.  Terry,  and  in  July  was  himself 
replaced  by  J.  G.  Grahame.    The  piece  was 

Eroduced  at  the  Garden  Theatre,  New  York, 
1  September,  1890*  and  revived  at  the 
Court  Theatre,  London,  December  8,  1894, 
with  C.  H.  Hawtrey  in  the  title  part  and 
Miss  Lottie  Venue  as  Jfra  Sorton. 
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Dr.  Chetwimd.  A  play  In  four  aots, 
by  F.  C.  Philips  (g.v.).  Opera  House, 
Cneltenham,  January  20, 1896. 

Dr.  Claudius.  A  play,  in  a  prelude 
and  four  acts,  founded  by  Marion  Craw- 
FOBD  and  Harry  8t.  Maur  on  the  former's 
novel  so  named,  and  performed,  for  copy- 
right purposes,  at  the  Vaudeville  Theatre, 
London,  January  29,  1887;  first  acted  in 
America  at  the  Fifth  Avenue  Theatre,  New 
York,  Februarv  1, 1897,  by  £.  M.  Holland, 
Joseph  Holland,  and  their  company. 

Dr.  Clyde.  A  comedv  in  five  acts,  first 
performed  in  U.S. A.,  and  produced  at  the 
Alexandra  Opera  House.  Sheffield,  July  19, 
1880. 

Dr.  D.  A  oomic  opera  in  two  acts,  li- 
bretto by  C.  P.  COLNAGHI,  music  by  .Gots- 
ford  Dick,  first  performed  at  the  Koyaltv 
Theatre,  London,  May  80,  1885,  with  H. 
Ashley  in  the  title  part  (/>oc(or  Dotemofen), 
and  other  r6let  by  Miss  Amy  Florence,  Miss 
Ethel  Pierson,  Miss  Emily  Gross,  etc. ;  re- 
vived at  the  Op^ra  Gomique  Theatre  In 
December,  1891,  as  '  A  Spring  Legend,'  with 
Cairns  James  as  the  Doctor,  and  other  parts 
by  Miss  Edith  Ghester,  Miss  Laura  Linden, 
Mrs.  Gopleston,  S.  Barraclough,  W.  R. 
Shirley,  etc. 

Dr.  Faust  and  Kiss  Marguerite ; 
or,  The  YounfiT  Duok  with  the  Old 
Quaok.  A  burlesque  by  B.  J.  Martin 
and  E.  H.  P.  Hobday,  first  produced  by 
amateurs  at  the  Queen's  Theatre,  Dublin, 
on  August  24, 1885. 

Dr.JekyUandMr.Hyde.  (1)  A  play 
by  T.  Russell  Sullivan,  founded  on  the 
story  by  B.  L.  Stevenson,  and  first  pei^ 
formed  at  Boston,  U.S.A.,  in  May,  1887, 
with  Bichard  Mansfield  in  the  title  r6Ui, 
Miss  Isabel  Evesson  as  Agnes  Carew,  and 
Miss  Emma  Sheridan  as  Rebecca;  first  per- 
formed in  England  at  the  Lyceum  The- 
atre, London,  on  August  4,  1889,  with  B. 
Mansfield  and  Miss  Sheridan  as  before. 
Miss  B.  Gameron  as  Agnes,  D.  H.  Harklns 
as  Dr.  Lanyon,  Mrs.  Harkins  as  Mn. 
Xafwon,  etc.  (2)  A  play  based  by  Daniel 
E.  Ban  DM  ANN  on  the  same  original,  and 
first  performed  in  U.S.A.  in  1888 ;  produced 
at  the  Op^ra  Gomique,  London,  on  August 
6, 1888.  with  the  adapter  in  the  title  parts, 
Miss  L.  Beaudet  as  ^bil,  and  other  roUg  by 
Miss  L.  Seccombe,  Miss  Ada  Neilson,  H. 
Loraine,  and  S.  Galhaem.— There  is  another 
dramatic  version  of  the  story,  written  by 
D.  Davidson  and  G.  Young,  and  performed 
in  U.S.A. 

Dr.  Johnson.  An  episode  in  one  act. 
by  Leo  Trevor  (q-vX  first  performed  at 
the  Theatre  Boyal,  Bichmond,  Mav  11, 
1896;  Strand  Theatre,  London,  April  23, 
1897,  with  Arthur  Bourchier  in  the  title 
part,  Fred  Thome  as  Boiwell,  Miss  Sidney 
Crowe  as  Mre.  Boswell,  and  G.  Weir  as 
Captain  McKemie.    See  Johnson,  Samuel. 

Dr.  Ssmtaz.  A  comic  opera,  written 
by  J.  Gheever  Goodwin,  music  by  Wool- 
son  Morse,  acted  first  under  that  title. 


Montreal,  Canada,  August  27, 1894 ;  first  in 
New  York,  Broadway  Theatre,  September 
8, 1894.  See  Cinderella  at  School.  (2) 
*Dr.  Syntax,  the  Hypnotist:'  a  comedy- 
drama  by  Willlam  Busch.  Adelphi  The- 
atre, Liverpool,  September  21,  1894.  (8) 
*  Dr.  Syntax : '  a  musical  comedy-drama  in 
three  acts,  by  Charles  Freeman,  Boyal 
Concert  Hall,  St.  Leonard's-on-Sea,  June  3, 
1895. 

Dr.  and  THrn.  KeiU.  A  play  in  three 
acts,  by  Clo  Graves,  first  performed  at 
Theatre  Boyal,  Manchester,  September  28, 
1894,  with  J.  Forbes  Bobertson  and  Miss 
Kate  Borke  in  the  title  parts.  Miss  M. 
Borke  as  LadyCarthew,  T.  B.  Thalberg  as 
Valancy,  and  E.  W.  Gardiner  as  PlunkHt ; 
Grand  Theatre,  Islington,  September  9. 1895, 
with  Miss  K.  Borke  and  E.  W.  Gardiner 
in  their  original  rolet,  Brandon  Thomas  as 
Dr.  Neitt,  and  Miss  Beatrice  Lamb  as  Lady 
Carthew. 

Draffflrlethorp,  Tiddy.  A  character 
in  W.  Phillips's  ^  Lost  in  London'  (q.v.y. 

Draflron  (The)  is  a  leading  character 
in  G.  Abbott  1  Beckett's  and  Mark 
Lemon's  *  St.  George  and  the  Dragon  'iq.v.), 
and  in  other  versions  of  the  name  story. 

Draffon  Knigrht  (The);  or,  The 
Queen  of  Beauty.  A  drama  in  two 
acts,  by  Edward  Stirling,  founded  on  H. 
Ainsworth's  *  Grichton,*  and  first  performed 
at  the  Adelphi  Theatre,  London,  on  Novem- 
ber 18, 1839,  with  Lyon  as  the  Admirable 
Criehton  (the  Dragon  Knight),  Miss  M.  Lee 
as  JStciairmonde  (the  Queen  of  Beauty), 
Tates  as  Henri  de  VaUris,  Maynard  as 
Oonzago,  Saville  as  Joyeuse,  Wright  as 
Chicot  (the  jesterX  Mrs.  Fosbroke  as  Cathe- 
rine de  Medieie,  Miss  Allison  as  Marguerite 
de  VaUnt,  and  Miss  E.  Honner  as  Genevra. 

DrafiTon  of  Wantley  (The)  was 
written  by  Henry  Carey  (g.v.)  and  com- 
posed by  J.  F.  Lampe.  in  burlesque  of  the 


ir  day.  It  was  first 
performed  at  Govent  Garden  on  October  26, 
1787,  with  Beinhold  as  the  Dragon,  Salway 
as  Moore,  Laguerre  as  Gaffer  Gubbine,  Miss 
J.  Young  as  Margery  Guobine,  and  Miss  E. 
Young  as  MauxaUnda.  Moore,  who  is  in 
love  with  Margery,  slays  the  Dragon  by 
kicking  him  in  the  rear ;  whereupon  QuJb- 
bine  cnM — 

**nM  LoTM  of  thb  hum  KnUbt.  and  mj  fidr  DMghter, 
In  RoratoriM  ■hall  b*  nng  hanaitar." 

Mauxalinda  is  an  old  flame  of  Moore^e,  and 
jealous  of  Margery,  whom  she  essays  to  kill 
with  a  bodkin.  A  sequel,  or  second  part, 
of  ' The  Dragon  of  Wantley,'  entitled  'Mar- 
gery ;  or,  A  Worse  Plague  than  the  Dragon,* 
was  produced  at  Govent  Garden  in  Decem- 
ber, 1838.  (2)  '  The  Dragon  of  Wantley  ;  or. 
Old  Mother  Shipton,'  a  pantomime  by  S. 
L.  Blanchard,  produced  at  Drury  Lane  in 
December,  1870. 

Dragron's  Gift  (The).  A  play  by  J.  R 
Planch^  produced  at  Drury  Lane  Theatre 
on  April  12, 1830. 
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I>ragt>xifl  de  Villars  (Lee).  A  comic 
open,  composed  by  Maulart,  and  first 
performed  m  London  (in  French)  at  the 
Gaiety,  on  June  24,  1875 ;  afterwanls  per- 
formed in  London,  with  an  English  libretto, 
under  the  title  of  *  The  Dragoons'  (q.v.), 

Drajrooner,  Mrs.  The  "Auntie"  of 
H.  J.  Btron's  farcical  comedy  so  named 

Draffoona  (The).  A  comic  opera  in 
three  acts,  the  music  by  Maillart,  the  li- 
bretto by  Hbnrt  Hjbrsbe.  adapted  from 
that  of  *  Les  Dragons  de  Villars '  (q.v.)  ;  first 
performed  at  the  Folly  Theatre,  London,  on 
April  14, 1879,  with  Mdme.  Dolaro  a«  Hon 
Frimut,  Miss  Alma  Stanley  as  Georgette^ 
F.  Leslie  as  ThibauJt,  C.  J.  Campbell  as 
Sylvain,  and  F.  H.  Celli  as  Bellamy. 

Brake,  James,  M.B.  Author  of  *  The 
Sham  Lawyer,'  a  comedy  (1697) ;  also,  of  a 
criticism  on  Jeremy  Collier's  'Short  View 
of  the  Immorality  and  Profaneness  of  the 
English  Stage,'  entitled  *  The  Antient  and 
Modem  Stages  Snrrey'd,  or  Mr.  Collier's 
View  ...  set  in  a  True  Light'  (1(»9)l 

Drake,  Julia.  Actress;  daughter  of 
Samuel  Drake  the  actor  (1772-1847);  succen- 
sively  Mrs.  Fosdick  and  Mrs.  Dean  ;  "  was," 
says  T.  AUston  Brown  in  *The  American 
Stage.'  **  the  first  natire-bom  actress  that 
electrified  the  Western  country  in  1S16." 
See  Dean,  Julia. 

Drake,  Mrs.  Alexander  [nie  Denny]. 
Actress,  bom  at  Albany,  N.Y. ;  first  ap- 
peared in  Philadelphia  in  1821,  and  in  New 
York  in  1832. 

Drama  (The).  A  poem,  published  in 
1775,  and  ascribed  both  to  H.  Downman 
and  F.  Pilon. 

Drama  (The),  or  Theatrical  Pocket 
Ma^aaine.  A  periodical  started  in  May, 
1S21,  and  continued  till  1825. 

Drama  at  Home  (The).  A  "  reme  " 
by  J.  R.  Planch^,  produced  at  the  Hay- 
market  Theatre,  London,  at  Easter,  1844, 
with  a  cast  including  C  J.  Mathews,  James 
Bland,  Miss  P.  Hortou,  and  Mrs.  Glorer. 

Drama's  I<evde(The);  or,  A  Peep 
at  the  Past.  A  "rerue"  by  J.  R. 
Planch^  produced  at  the  Olympic  The- 
atre, London,  on  April  16, 1838. 

Dramas  of  the  Wine  Shop  (The). 


A  melodrama,  adapted  by  B.  Wrdster,  jun.. 
from  'Les  Drames  du  Cabaret'  (o.r.l  and 
produced  at  the  Adelphi  Theatre,  London. 

Dramatic    Biography.     See    Ox- 

BERBT,  W. 

Dramatic  Censor  (The),  or  Critical 
Companion,  by  Francis  Obmtlehan, 
was  published  in  IHO.  "  It  is,"  says  R.  W. 
Lowe,  *'a  very  taluable  work  so  far  as  its 
criticisms  upon  the  actors  are  concerned." 
(2)  *  The  Dramatic  Censor,  or  Weekly  The- 
atrical Report,'  by   Thomas  Dutto.n,  was 


issued  from  Januarv  4  to  June  28, 180(K  after 
which  it  became  a  '^'  monthly  epitome."  In 
July,  1801,  its  title  was  changed  to  'The 
Dramatic  and  Literary  Censor.^ 

Dramatic  Gazette  (The),  a  weekly 
record  of  the  stage,  appeared  between  Octo- 
ber 9, 1830,  and  January  1, 1831,  incIusiTe.-^ 
'The  Dramatic  and  Musical  Review'  was 

C'lisbed  between  1842  and  1847.— 'The 
matic  Chronicle  and  Obserrer '  appeared 
in  January,  1870.— 'The  Dramatic  Review' 
began  to  appear  in  February,  1886. 

Dramatic  Magrasine  (The),  issued 
monthly,  was  published  in  three  volumes, 
dated  1829-31.— '  Tallis's  Dramatic  Maga- 
zine' appeared  monthly  for  eight  months, 
beginning  in  November,  1850. 

Dramatic  Mirror  (The):  "containing 
the  history  of  the  stage,  from  the  earliest 
period  to  the  present  time;  including  a 
niofmiphical  and  critical  account  of  all  tbe 
dramatic  writers  from  1660 ;  and  also  of  the 
most  distinguished  performers,  from  the 
days  of  Shakespeare  to  1807 ;  and  a  history 
of  the  country  theatres,  in  England,  Ireland, 
and  Scotland,"  bv  Thomas  Gilliland,  pub- 
lished in  1808. — 'Oxberry's  Dramatic  Mirror.' 
containing  the  biograi  liies  of  certain  "  emi- 
nent performers,"  appeared  in  1828. 

Dramatic  Miscellanies.  SeeDAViES. 
Thomas. 

Dramatic  Notes.  A  year-book  of  the 
London  stage,  edited  by  Charles  Eyre 

PASCOE(1879),  W.  H.  RlDEINO(1880),  AUSTIN 

Brereton(1SS1  to  1886).  and  Cecil  Howard 
(1887  to  1892). 

Dramatic  Poesy,  Basay  of.  See 
Dryden,  John. 

Dramatic  Students  (The).  A  Society 
thus  entitled,  consisting  of  young  actors  and 
actresses  desirous  to  obtain  f  nrUier  oppor- 
tunities for  practice  in  their  art,  ana  to 
promote  the  study  of  dramatic  literature, 
was  founded  in  February,  1885,  and  during 
its  existence  revired  the  following  plays: 
'The  Two  Oentlemen  of  Verona'  (June, 
1885),  Lamb's  *  Mr.  H.'  and  Jerrold's  '  House- 
keeper' (October,  1886),  Dryden's  'Secret 
Love '  (January,  1886),  Whitens  '  King  of  the 
Commons '  (May,  1886),  Hey  wood's  '  Woman 
killed  with  Kindness '  (March,  1887),  W. 
Marston's  *  Favourite  of  Fortune '  (Novem- 
ber, 1887). 

Dramatick.  The  hero  of '  The  Author's 
Triumph '  {q.v.). 

Dramatist  (The):  or,  Stop  him 
irho  Cant  A  comedy  in  five  acts,  by 
Frederic  Reynolds  (g.v.),  first  performed 
at  Covent  Garden  in  May,  1789,  with  Lewis 
in  the  title  part  (Fopid),  Munden  as  Ennui, 
Quick  as  Lord  Scrateh,  Blanch  ard  as  Flori- 
tulU,  Holman  as  Harry  NtvilU,  Marready 
as  Wmoughby,  Mrs.  Webb  as  Lady  Wai^for'l, 
Miss  Brunton  as  Louita  Courtney^  and  Mrs. 
Wells  as  MaruMtie  ;  ligou  Theatre,  London 
W.,  October  29, 1903. 
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Drames  du  Cabaret  (I^es).  See 
Dramas  op  the  Wine  Shop  and  Work- 
VEN  OP  Paris. 

Draper,  Matthew.  Author  of  *  The 
Spendthrift/  a  comedy  (1781). 

Drawcansir,  in  Buckingham's  'Re- 
hearsal' (<7.v.)i  ^  ft  travesty  of  Almanzor 
(Jl.v.)  in  *  The  Conquest  of  Granada.' 

Drawinflr-Booms,  Seoond  Floor, 
and  Attic.  A  farce  by  J.  Maddison 
Morton  (q.v.). 

Drawn  Battte  (A).  A  duologue  by 
Malcolm  Watson,  iirst  performed  at  the 
Op^ra  Comique  Theatre,  London,  on  April 
17,  1883,  by  Charles  Fulton  and  Miss  Lena 
Ajshwell. 

Drayton,  Uiohael.  The  following 
dramatic  pieces,  none  of  them  now  in  ex- 
istence, have  been  ascribed  to  this  poet  :— 

*  Connan,  Prince  of  Cornwall'  (1698),  'Earl 
Godwin  and  his  Three  Sons '  (1698),  '  The 
First  Civil  Wars  in  France*  (1598),  *Sir 
William  Longsword '  (1598),  *  Wars  of  Henry 
I.  and  the  Prince  of  Wales'  (1598),  *  Worse 
Afeared  than  Hurt'  (1598),  and  'The  Two 
Harpies'  (1602).  See  Henslowe's  'Diary,' 
'Biographia    Dramatica'    (1812),     Fleay's 

•  English  Drama '  (1891),  O.  Elton's  '  Michael 
Dravton'  (1893),  and  the  'Dictionary  of 
National  Biography.' 

DreadfiiUy  Alarming.  A  farce  by 
Conway  Edwardes(7.v.)  and  E.  A.  Cul- 
LERNE,  first  performed  at  the  Philharmonic 
Theatre,  London,  on  September  30, 1871. 

Dream  (A);  or,  Binks'  Photo- 
graphio  G-allery.  A  musical  satire  by 
Nat  Cuilds  and  Willie  Edouin  {q.vX 
first  performed  in  the  United  States,  and 

5 reduced  at  the  Avenue  Theatre,  London, 
uly  16. 1883. 

Dream  (The).  A  tragedv  in  three  acts 
and  in  prose,  by  Joanna  Bailub  (^.v.). 
"  This  play,"  says  Genest. "  has  great  merit. 
The  character  of  Oiterloo  lq.9,}  tk  drawn  in 
a  masterly  manner." 

Dream  at  Sea  (The).  A  three-act 
drama  by  J.  B.  Buckstonb,  first  performed 
at  the  Adelphi  Theatre,  London,  on  No- 
Tember  23, 1835,  with  the  author  as  Tinkle. 
Vining  as  Launce  Lvntooodt  *'0."  Smith 
as  Black  RcUph^  Miss  Daly  as  Awm  Treva- 
nion,  Mrs.  Nlsbett  as  Biddy  NutU  ;  revived 
at  the  Adelphi  in  1836,  with  Mrs.  Stirling 
as  Biddy  ;  at  Sadler's  WeUs.  London,  in  1838, 
with  Mrs.  Honey  as  Biddy  ;  at  the  Maryle- 
bone  Theatre  in  1848,  with  the  Keeleys ;  at 
the  Adelphi  Theatre,  London,  in  January, 
1876,  with  J.  Fernandez  as  Lavnce,  w. 
Mclntyre  as  Black  Ralphs  J.  Fawn  as  Twii^ 
kle.  Miss  Edith  Stuart  as  Anne,  and  Miss 
Hudspeth  as  Biddy. 

Dream  Faces.  A  play  in  one  act,  by 
Wynn  Miller,  first  performed  at  Ramsgate 
on  October  18,  1888 :  produced  at  Terry's 
Theatre,  London,  on  Novembei^  1, 1888,  and 
revived  at  the  Garrick  Theatre  on  February 


22,  1890;  first  performed  in  America  at 
Palmer's  Theatre,  New  York,  in  April. 
1891. 

Dream  Flower  (The).  A  pantomimic 
fantasy  in  one  act,  by  AiMts  Lowther, 
performed  at  the  Comedy  Theatre,  London, 
June  30, 1898. 

Dream  in  Venice  (A).  An  entertain- 
ment in  two  acts,  by  T.  W.  Robertson,. 
first  performed  at  St.  George's  Hall.  London, 
in  March,  1867,  by  John  Parry,  T.  German 
Beed,  Mias  S.  Qalton,  and  Mrs.  German 
Heed. 

Dream  of  Fate  (The);  or,  Sarah 
the  Jewess.  A  drama  in  two  acts,  by^ 
G.  Z.  Barnett,  first  performed  at  Sadler's 
Wells,  August  20,  im  with  Cathcart  as 
David  Stmerg  (a  rich  Jew  of  Frankfort), 
Mrs.  B.  Honner  as  Sarah  (his  daughter), 
and  other  parts  by  Miss  Pincott,  Gonquest,. 
J.  Webster,  R.  Honner,  etc. 

Dream  of  Life  (A).  A  play  by  Walter. 
Watts,  produced  at  the  Marylebone  The- 
atre in  March,  1849. 

Dream  of  I<ove  (A).  A  comedy  in  twa 
acts,  by  John  Oxenford  (a.v.),  first  per- 
formed  at  the  Op^ra  Comique  Theatre^ 
London,  on  October  21, 1872. 

Dream  of  the  Fntxire  (A).  A  comedy 
in  three  acts,  by  Charles  Dance  (9.V.),  first 
performed  afc  the  Olympic  Theatre.  London, 
on  November  6, 1837,  with  a  cast  including 
J.  Vining,  G.  J.  Mathews,  F.  Matthews, 
J.  Brouffoam,  Mdme.  Vestris.  etc.  The 
"  dream    occupies  the  second  act. 

Dream  of  Whitaker's  Almanack. 
(A).  An  "  up-to-date  review,"  produced  at 
the  Crystal  Palaca  on  June  6, 1899,  with  a 
cast  inclading  Miss  Violet  Cameron,  Miss 
Louie  Pounds,  Miss  L.  Linden,  L.  Rignoid, 
A.  Helmore,  A.  CoUard,  etc 

Dream  Spectre  (The);  or.  Th» 
Iiegrend  of  the  Sleeper's  Shrift.  A 
romantic  drama  in  three  acts,  by  T.  Bger- 
TON  WiLKS,  first  performed  at  the  Victoria 
Theatre,  London,  July  24, 1843. 

Dreamer  Awake  (The);  or,  The 
Puffilist  Matched.  A  farce  by  Eyre. 
performed  at  Covent  Garden  in  May,  1791, 
with  Munden  as  Sir  David  Drowey,  Bernard 
as  Bob  Sparweil  (a  pugilist),  Macready  as 
Ormand,  etc. 

Dreams.  A  comedy  in  five  acts,  by 
T.  W.  Robertson  Cq.v.),  founded  on  a  short 
story  contributed  by  Robertson  to  a  col- 
lection of  tales  called  '  A  Bunch  of  Keys,* 
and  first  performed  at  Liverpool  in  Feb- 
ruarr,  1860,  as  *My  Lady  Clara,'  with  D. 
Bandmann  as  Budolpht  Mrs.  Bandmann  as 
Lady  Clara  Vere  de  Vere,  Miss  B.  Sanger 
as  JUna,  B.  Saker  as  John  JEToMt,  J.  Chester 
as  the  Duke  of  Loamehire,  and  A.  Glover  as 
the  Earl  of  Mount  Forrett  Court;  produced 
as  '  Dreams '  at  the  Gaiety  Theatre.  London, 
on  March  27, 1869,  with  Miss  M.  Robertson 
(Mrs.  Kendal)  as  Lady  Clara,  Mr».  Leigh 
as  Frau  Uarfihal,  Miss  B.  Sanger  as  lAna^ 
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A.  Wigan  as  Rudolph,  J.  Clayton  aa  the 
Earl,  J.  Maclean  as  the  Duke,  R.  Sontar 
as  Hobbt;  revived  in  the  autumn,  with  Sam 
Emery  and  Henry  Neville  as  the  old  and 
young  German  respectively ;  performed  at 
Boston,  U.8.A.,  in  March,  I860,  as  *Mv 
Lady  Clara ; '  first  produced  in  New  York 
(by  A.  Daly)  at  the  Fifth  Avenue  Theatre 
on  September  6, 1869,  with  E.  L.  Davenport 
as  Von  Har/thal,  George  Clarke  as  Rudolf, 
James  Lewis  as  John  HoM>9,  Holland  and 
Davidge  as  the  jpensioners.  Mrs.  Clara  Jen- 
nings as  Lady  Clara,  Miss  Agnes  Ethel  as 
Lena,  and  Mrs.  Gilbert  as  Frau  Von  Harf- 
thai.  '*  The  play  passed  through  the  hands 
of  Mr.  Boncicanlt  before  it  was  produced 
by  Mr.  Daly."  "Its  story  is  the  very,  very 
old  one  of  the  slighted  love  of  a  poor  young 
man  for  a  rich  young  woman."  (2)  A  play 
by  M.  Fuller,  performed  in  U.S.A.  in 
1889. 

Dreams  of  Delnaion.  A  play  in  one 
act,  by  Palgrayb  Simpson  (q.v.\  in  which 
G.  y.  Brooke  played  Sir  Bernard  Harleigh. 

Dreary.  Wat.  A  highwayman  in  Gay's 
'  Beggar's  Opera.' 

Dred.  (1)  A  drama  by  John  Coleman 
and  F.  Phillips,  performed  at  the  Surrey 
Theatre,  London,  m  October,  1856.  (2)  A 
drama  by  Walter  Banks,  Prince  of  Wales's 
Theatre,  Wolverhampton,  November  19, 
1872. 

Dresden  China.  A  fantasy  in  one  act, 
by  Alice  Chapin  and  E.  H.  C.  Oliphant, 
Vandeville  Theatre,  London,  July  21, 1892. 

Dressalinda.  Sister  of  Beauty  in 
Planches  '  Beauty  and  the  Beast'  {q.v.y 

Dress  Coat  (The).  A  farce  by  F.  W. 
Green,  first  performed  at  the  Strand  The* 
atre,  London,  June  29, 1876. 

Drew,  Oeorffiana.  Actress ;  daughter 
of  Mrs.  John  Drew  {q.v.) ;  wife  of  Maurice 
Barrymore  (f.v-) :  died  1893  ;  made  her  first 
appearance  at  the  Fifth  Avenue  Theatre, 
New  York,  in  1876  as  Clara  in  *  Money  ^ 
(g.v.).  At  the  same  house  in  the  same  year 
she  was  the  original  Mr».  Qretham  in  *  Life,' 
and  the  first  representative  in  America  of 
Helen  in  'Weak  Woman/  besides  figuring 
as  Celia  in  •  As  You  Like  It,*  Mn.  Torrent  in 
•  The  Serious  Family,'  and  Louiee  in  *  Frou- 
Frou.'  She  was  seen  at  the  Haymarket, 
London,  in  1886,  as  Bureka  OruM  in  her 
hosband's  play,  *  Na^jezda.' 

Drew,  John.  Actor,  bom  in  DnbUn, 
September,  1827 ;  died  Pniladelphia,  May, 
1862 ;  **  was  not  only  a  renowned  personator 
of  Irish  characters,  but  an  admirable  actor 
of  light,  eccentric  comedy  parts.  In  New 
York,  Philadelphia,  San  Francisco,  Albany, 
and  other  cities  where  he  was  an  especial 
favourite,  he  was  more  closely  identified 
with  *  Handy  Andy,'  Dr.  0*Toole,  Sir  Luciua 
&Trigger,  *The  Irish  Emigrant,'  and  other 
popular  representations  of  Irishmen,  than 
any  actor  since  the  days  of  Tyrone  Power  " 
(Douglas  TftylorX  Joseph  Jefferson,  who 
saw  Drew  act  in  1856,  says :  "Power,  as  a 


phi 


light  and  brilliant  actor,  .  .  .  was  un- 
doubtedly unparalleled  in  his  line,  but  I 
doubt  if  he  could  touch  the  heart  as  deeply 
as  did  John  Drew  "  ('  Autobiography ').  In 
1860  Drew  appeared  at  the  Lycexmi,  London, 
as  Handy  Andy,  and  was  then  described  hr 
Henry  Morley  as  "by  far  the  best  Irish 
comedian  seen  in  London  since  the  davs  of 
Power,"  and  as  "keeping  the  house  in  as 
genuine  a  roar  of  mirtn  as  is  to  be  heard  at 
any  of  the  playhouses  "  (*  Journal  of  a  Play- 
goer '1  For  a  couple  of  seasons  Drew  was 
associated  with  w.  Wheatley  in  the  lessee- 
ship  of  the  Arch  Street  Theatre,  Philadel- 
phia. Mrs.  John  Drew,  in  her  'Autobio- 
graphical Sketch'  (1900),  describes  her 
nusband  as  "  one  of  tne  best  actors  I  ever 
saw,  in  a  long  list  of  the  most  varied  de- 
scription. Had  he  lived  to  be  forty-five  h» 
womd  have  been  a  great  actor." 

Drew,  John.  Actor :  son  of  the  above  ; 
made  his  professional  d^but  on  March  22, 
1873,  at  the  Arch  Street  Theatre,  Philadel- 

ihia,  as  Plumper  in  '  Cool  as  a  Cucumber  " 
v.).    He  remained  at  this  theatre,  under 

B  mother's  management,   till   January, 

1S75,  when  he  was  the  original  representa- 
tive of  Major  Steel  in  '  Women  of  the  Day.' 
This  performance  brought  him  the  offer  of 
an  engagement  at  New  York  with  Augustin 
Daly,  with  whom  (save  for  a  tour  with 
*  Diplomacy'  in  1878-9),  he  continued  to  ba 
associated  until  1892.  tinder  Daly's  auspices 
he  was  the  original  performer  of  Boh  Ruo- 
glee  in  'The  Big  Bonanza'  (1875),  GyU  in 
'Pique'  (1875),  Chrisalde  in  Howard's 
'Wives'  (1879),  AUx  Sprinkle  in  'An  Ara- 
bian Night'  (1879),  Clyde  Monogram  in '  The 
Way  we  live'  (1880),  Corlitt  in  'Seven- 
Twenty-Eight  (1833),  Latimer  in  '  Dollars 
and  Sense'  (1883),  Austin  in  'Love  on 
Crutches'  (1884),  Jack  Mulberry  in  *  A  Night 
Off'  (1885),  Ki^e  aKiefe  in  'Nancy  and 
Co.*  (1886),  Everett  in  'The  Railroad  of 
Love'  (1887),  Adolphut  Doubledot  in  'The 
Lottery  of  Love '  (1888),  Harry  RuthereU  in 
'  The  Last  Word '  (1890),  and  Robin  Hood  in 
'  The  Foresters '  (1892).  He  was  also  in  the 
first  cast  of  *  Newport,' '  Our  First  Famllies,'^ 
'  Needles  and  Pins,' '  An  American  Abroad,*^ 
'The  Passing  Beglment/  'Red  Letter 
Nights,'  'After  Business  Hours,'  'Love  in 
Harness,'  'The  Golden  Widow,'  'Love  in 
Tandem,'  etc ;  as  well  as  in  the  first  Ameri- 
can casts  of  'The  Squire,' '  Lords  and  Com- 
mons,' 'The  Maidstrate.'  'Dandy  Dick,' 
'  New  Lamps  for  Old,'  'The  Cabinet  Minis- 
ter,' etc.  Mis  repertory  during  this  period 
included,  further,  Don  Philip  in '  She  Would 
and  She  Would  Not'  (1883),  BelviUe  in  '  The 
(yountry  Girl,'  Captain  Plume  in  'The  Be- 
cruitinff  Officer,'  jPordin  *  The  Merrv  Wives,' 
Petrucnio,  Demetriut  in  'A  Midsummer 
Night's  Dream,'  Youm  Mirabel  in  'The 
Inconstant,'  Orlando,  Charles  Surface,  and 
the  King  in  '  Love's  Labour's  Lost '  (1891). 
He  acted  in  London  with  Daly's  company 
in  1884,  1886,  1888,  and  1890.  In  1892  he 
began  his  career  as  a  travelling  "  star"  by 
appearing  in  America  in  'Tne  Masked 
Ball '  (ff.v.).    Among  his  more  recent  r6les 
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in  America  were  those  of  Mr.  KUrtty  in '  The 
Sqnire  of  Dames' (9. v.)  and  Dick Rudyard 
in  •  One  Summer's  t»ay '  {q.v.). 

Drew,  Mrs.  Jolin  [Louise  Lane]. 
Actress,  bom  in  Loudon.  January,  1820; 
died  August,  1897 ;  daughter  of  Thomas 
Frederick  Lane,  an  English  actor:  began 
ber  professional  career  in  the  snglish 
aroYinces  as  a  representative  of  stage-chil- 
dren. In  1827  she  went  with  her  mother 
to  America,  where  she  flared  at  the  old 
Walnut  Street  Theatre,  Philadelphia,  as  the 
Duke  0/  York  to  the  elder  Booth's  Bichard 
III,  knd  as  Albert  to  Edwin  Forrest's  TeU. 
From  this  point  till  1830  she  *'  starred  "  as  a 
child  actress,  appearing  as  Little  Pickle^  Dr. 
PanaloMi,  Goldjineh,  and  so  forth.  Various 
local  and  touring  engagements  followed,  and 
in  18S6  Miss  Lane  was  married  to  an  actor 
named  Henry  Blaine  Hunt.  Her  first  ap- 
pearanoes  as  '*  leading  lady  "were  made  at 
rfatchey,  Missouri,  where  she  played  Lady 
Macbeth^  Pauline  Deeckapellen,  etc.  Thence 
she  went  to  Philadelphia,  Pittsburg,  Cincin- 
nati, LouisYille,  and  the  Park  Theatre,  New 
York,  where  she  made  a  special  success 
as  Fortunio.  In  1818  she  married  George 
Mossop,  who  died  a  few  months  after,  and 
in  1860  she  was  united  to  John  Drew 
q.v.).  At  Philadelphia  she  played  Hypo- 
Ma  in  'She  Would  and  She  Would  Not.' 
In  1861  she  became  lessee  of  the  Arch  Street 
Theatre  there— a  position  which  she  re- 
tained till  May,  1892,  that  is  to  say,  for 

thirty-one  consecutire  years.    In  1880  she 
. .  . j^^^  ^^^ 

erson ;  this 
she  "  starred  " 
for  a  time  under  the  management  of  her 
adopted  son,  Sidney  White  Drew.  Jeffer- 
son a^s  of  her  appearances  with  him  in 
*  The  BiTals : '  "  Durins  our  first  rehearsal 
of  the  comedy,  Mrs.  John  Drew  introduced 
some  novel  business  in  her  first  scene  with 
Captain  Aheolute  that  struck  me  as  one  of 
the  finest  points  I  bad  ever  seen  made. 
When  Mn.  Maiaprop  hands  the  letter  for 
the  Captain  to  read  she  ffiyes  him  her  own 
love-letter  lately  receiveof  by  her  from  Sir 
Lueiue  0' Trigger.  As  the  Captain  reads 
the  first  line,  which  betrays  the  secret,  Mrs. 
Drew  starts,  blushes,  and  slmperingly  ex- 
plains that '  there  is  a  slight  mistake.'  Her 
manner  during  this  situation  was  the  per- 
fection of  comedy  "  (*  Autobiography,*  1889). 
*'  The  persuasive  excellence  of  the  work," 
wrote  William  Winter  (1880).  *'is  its  intense 
reality,  and  this  redeems  the  extravagance 
of  the  character  and  the  farcical  quality  of 
the  text.  For  the  first  time  it  seemed  as  if 
Mrs.  Maiaprop  might  truly  exist." 

Driftlnsr  Apart.  A  play  by  J.  A. 
Herns  {q.v.\  performed  in  U.S.  A.  in  1888. 

Drill.  A  character  in  '  At  Home '  (9. v.), 
performed  originally  by  Emery. 

Drink.  A  play  in  five  acts,  adapted  by 
Charles  Reade  {q.v.)  from  Bnsnach  and 
Gastineau's  dramatization  of  M.  Zola's 
novel,  '  L'Assommoir '  (Paris  Ambigu,  Jan- 
uary 19,  1879),  and  flnt  performed  at  the 


Princess's  Theatre,  London,  on  Jane  2, 
1879,  with  C.  Warner  as  Coupeau,  W.  Big. 
nold  as  Ooujet^  W.  Redmond  as  LanUer, 
T.  P.  Haynes  as  Met  Bottee,  Beanchamp  as 
Poieon,  Miss  Amy  Roselle  as  OervaiBe,  Miss 
Fanny  Leslie  as  Phoebe  Sage,  Miss  Ada 
Murray  as  Virginie,  and  Miss  Katie  Barry 
as  Nana ;  revived  at  Drnry  Imie  Theatre  in 
June,  1891 ;  at  the  Princess's  in  July,  1896 ; 
at  the  Britannia  in  August,  1897,  and  at 
the  Adelphi  in  January,  1900.  See  AssoM- 
MOIR,  L'. 

*'  Drink  to-day,  and  drown  all 
sorrow."  First  line  of  a  song  in  Flet- 
cher's '  Bloody  Brother'  (q.v.). 

Drive  Love  ont  of  the  Door  and 
He'll  oome  in  at  the  Window.  A 
ballet,  performed  at  Drury  Lane  in  May, 
1816. 

Driven  from.  Home.  (1)  A  drama  in 
three  acts,  by  Q.  H.  Macdermott,  first 
performed  at  the  Grecian  Theatre,  London, 
on  July  31, 1871.  (2)  A  domestic  drama  in 
four  acts,  first  performed  at  the  Onad 
Tlieatre,  Birmingham,  in  October,  1B84; 
produced  at  the  Pavilion  Theatre,  London, 
on  June  14, 1886. 

Droit  d' Ainease  (lie).    See  Falka. 

Dronilo.  The  name  of  twin  brothers 
in  *Tlie  Comedy  of  Errors'  (q.v.),  servants 
respectively  to  Antipholus  0/  Jipheeus  and 
Antipholue  qf  Syr<uu»e. 

Dross ;  or,  The  Boot  of  Bvil.  A 
comedy  in  four  acts,  by  M.  £.  Braddon 
(q.v.),  printed  in  1882. 

Drowsy,  Sir  David  and  Lady. 
Characters  in  Eyre's  *  Dreamer  Awake ' 
(q.v.). 

Dmoe,  Dan'l  and  Dorothy.  See 
Dan'l  Druce. 

DrudRe,  Diok,  in  D.  Jerrold's  '  Nell 
G  Wynne '^(g.t.). 

Drue,  Thomas.  Author  of  *  The  life 
of  the  Duchess  of  Suffolk.'  an  historical  play 
(1631),  and  part-author,  with  Robert  Daven- 
port, of '  The  Woman's  Mistaken.' 

DragTRer,  Abel.  A  tobacconist  in 
Ben  Jonson's  'Alchemist'  (q.v.).  This 
was  one  of  Garrick's  most  notable  parts : 
he  "represented  the  tobacoo-bov  ui  the 
truest  comic  style ;  the  moment  he  came 
upon  the  staee  he  discovered  the  most  awk- 
ward simplicity,  and  through  the  whole  part 
strictly  observed  the  modesty  of  nature.** 
Hannah  More  wrote  of  the  performance 
(in  1776):  *'I  should  have  thought  it  aa 

Eossible  for  Milton  to  have  written  '  Hudi- 
ras '  and  Butler  '  Paradise  Lost '  as  for  one 
man  to  have  played  Hamlet  and  Drugper 
with  so  much  excellence."  See,  also, 
O'Keefe's  *  Reminiscences.' 

Drnfffiret.  (1)  A  rich  haberdasher  in 
Murphy^  'Three  Weeks  after  Marriage' 
(q.v.).  (2)  A  wealthy  citizen  in  *  What  we 
must  All  Gome  to '  (q.v.). 
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Druid,  Dr.  A  Welsh  pedant  in  Cum- 
BERULND's  *  Fashionable  Lover '  (9.  v.). 

DrtiidB  (The).  A  pantomime  masque 
(n  two  parts,  contrived  by  Woodward,  and 
first  performed  at  Covent  Garden  in  No- 
vember, 1774.—'  The  Druid '  is  the  title  of  a 
"tragic  opera"  in  three  acts,  composed  by 
J.  H.  Capes,  and  produced  at  St.  George's, 
February  22, 1879. 

Dram  ICaJor  (The).  An  opera  pro- 
duced at  the  Casino,  New  York,  in  Novem- 
ber, 1889,  with  a  cast  including  Miss  Georgie 
Dennin  and  Edwin  Stevens.  See  Fille  de 
Tamboue  Major. 

Dminolog-;  or,  The  Covenanters. 
A  drama  produced  at  the  Theatre  Royal, 
Edinburgh,  September  5, 1871. 

DnunmerCrhe):  or,  The  Haunted 
SonBe.  A  comedy  in  five  acts,  by  Joseph 
Addison  (g.vX  first  performed  at  Drury 
Lane  on  March  10, 1716.  with  WUks  as  Sir 
George  Truman,  Johnson  as  Vellum  (his 
steward),  Cibber  as  Tinsel  (a  coxcomb). 
Mills  as  FanUmu  (the  drummer),  Pinketh- 
man  as  the  butler,  Miller  as  the  coachman, 
Norris  as  the  nrdener,  Mrs.  Saunders  as 
Abigail  (a  maid),  and  Mrs.  Oldfleld  as  Lady 
Truman.  Being  presented  anonymously, 
the  play  was  not  very  warmly  received.  It 
was,  however,  revived  at  Lincoln's  Inn 
Fields  in  1722  (after  the  author's  death), 
with  more  success.  Other  revivals  took  place 
in  1788. 1746, 1764,  1762.  and  1771.  In  1786 
the  work  was  performed  at  Covent  Garden 
in  two  acts,  and  in  1794  at  Drury  Lane  in 
three.  Addison  seems  to  have  oonfeesed 
to  Theobald  that  he  took  the  character  of 
Vellum,  the  steward,  from  Fletcher's '  Scorn- 
ful Lad^ '  (g.v.\  **  The  piece  is,  Uke  *  Cato,' 
a  standing  proof  of  Addison's  deficiency  in 
diamatic  genius.  The  plot  is  poor  and 
trivial ;  nor  does  the  dialogue,  though  it 
shows  in  many  passages  traces  of  its  author's 
peculiar  vein  of  humour,  make  amends  by 
Its  brilliancy  for  the  tameness  of  the  dra- 
matic situations"  (W.  J.  Courthope). 

Drammer  in  Pettiooats  (A).     A 
r  by  H.  P.  Taylor  (g.v.),  performed  in 

Drammond,  Dolores.  Actress;  bom 
in  London.  1840  ;  entered  the  profession,  in 
Australia,  in  1858,  her  first  rdU  being  that  of 
I?£sdemona.  Her  English  dibut  was  made 
atahe  Standard  Theatre,  London,  in  Novem- 
beT,  1874,  as  Hermione  in  'The  Winter's 
Tue'  (g.v-).  She  was  the  original  Hor- 
Urnte  in  '  Jo '  at  the  Globe  Theatre  in  1876, 
rnd  played  Li$a  in  *  Klflnella '  at  the  Prin- 
'jess's  in  1878.  She  was  afterwards  in  the 
oriflrinal  casts  of  'Doctor  Cupid'  (1889), 
*  lAdy  Bountiful '  (1891),  *  The  Lancashire 
Sailor'  (1891),  *  Forgiveness'  (1891X  '  Admi- 
ral Guinea'  (1&97),  eta,  also  taking  part  In 
revivals  of  *  Proof  (Princess's,  1889),  <  Theo- 
dora '  (same  theatre,  1890),  *  Sweet  Lavender ' 
<Terry'8, 1890),  *The  Two  Orphans '  (Adelphi, 
1894),  *  Romeo  and  Juliet'  (Lyceum,  1896), 
and  so  forth. 


l"^. 


Drunkard  (The)*  (1)  A  farce  in  two 
acts,  printed  in  1805.  (2)  A  drama  in  four 
acts,  adapted  by  W.  U.  Smith,  and  first 
performea  at  the  Museum,  Boston,  U.S.A., 
in  1844.  (3)  An  adaptation  of  Zola's '  L'As- 
sommoir'  (q.v.)y  by  Benjamin  Webster, 
produced  at  the  Holte  Theatre,  Birmingham, 
September  29, 1879. 

Drunkard's  Children  (The).  A 
drama  in  two  acts,  by  J.  B.  J0HN9T0NE(g.v.). 

Drunkard's  Doom  <The).  (1)  A 
drama  in  two  acts,  by  Georqe  Dibdin  Prrr, 
first  performed  at  the  Victoria   Theatre, 


Drunkard's  G-lass  (The).  A  drama 
in  one  act,  by  Thomas  Morton  Cq.v.\  first 
performed  at  the  Lyceum  Theatre,  London, 
on  April  21,  1846,  with  Emery  as  the  hero 
(Michael  Gray),  Diddear  (John  Hulkt\ 
Meadows,  and  Mrs.  Alfred  Wigan ;  after- 
wards played  under  the  title  of  *  Another 
Glass.' 

Drunkard's  liist  (The).  A  drama 
produced  at  the  Colosseum  'Theatre,  Liver- 
pool, April  1, 1872. 

Drunkard's  Waminfir  (The\  A 
drama  in  three  acts,  by  C.  W.  Taylor,  first 
performed  at  Bamnm's  Museum,  New  York, 
in  1856. 

Drury  Ijane  Theatre.  See  London 
Theatres. 

Drury,  Bobert.  An  attorney ;  author 
of  the  followingplays :— *  The  Devil  of  a 
Duke'  (1732),  *The  Mad  Captain*  (1733), 
'  The  Fancy'd  Queen '  (1733),  and  *  The  Blval 
Milliners' (1736^ 

Dryden,  John.  Poet,  dramatist,  and 
miscellaneous  writer,  bom  at  Aldwincle. 
Northamptonshire,  August  9,  1631,  die<l 
May  1, 1700  ;  son  of  Erasmus  Dry  den,  J.  P., 
and  grandson  of  Sir  Erasmus  Dryden,  Bt. ; 
educated  at  Westminster  School,  whence  he 
went  in  1650  to  Trinity  College,  Cambridge, 
where  he  took  his  B.A.  degree  in  1654.  In 
the  last-named  year  his  father  died,  leavins; 
him  property  worth  about  £120  a  year.  In 
1667  he  began  to  reside  in  London,  publish- 
ing his  first  poem  in  1658.  In  1663  he  married 
Lady  Elizabeth  Howard,  sister  of  his  friend 
Sir  Bobert  Howard  {q.v.\  and  daughter  of 
the  Earl  of  Berkshire.  With  her,  apparently, 
he  received  some  augmentation  of  his  in- 
come, which,  however,  it  was  necessary  to 
supplement  by  his  pen.  Hence  his  decision 
to  write  for  the  stage.  His  first  play,  *  The 
WUd  Gallant,'  was  produced  by  the  King's 
Company  at  Lincoln^  Inn  Fields  in  February, 
1663.  Later  in  the  year  came  'The  Rival 
Ladies,'  bv  the  same  company,  at  the  King's 
Theatre,  for  which  D^den  wrote  in  suc- 
cession, 'The  Indian  Queen'  (1664),  'The 
Indian  Emperor'  (1665),  and  *  Secret  Love  ; 
or.  The  Maiden  Queen '  (1667).  •  Sir  Martin 
Marall,'an  adaptation,  saw  the  light  at  the 
Duke's  Theatre  in  1667,  and  was  followed  at 
the  same  house  in  the  same  year  by  Drvden 


Digitized  byVjOOQlC 


DBTDBN 


428 


DBYDEN 


and  Dayenant's  adaptation  of  *  The  Tempest ' 
(g.v.).  Dryden  now  made  an  arrangement 
by  which  he  undertook  to  supply  the  King's 
Tlieatre  with  three  plays  per  annum,  In 
return  for  a  share  and  a  quarter  of  the 
profits  made  by  the  management.  From 
this  source  he  seems  to  have  received  £800 
or  £400  a  vear  up  to  1672,  thouith  he  did 
not  fulfil  his  own  part  of  the  undertaking. 
The  pieces  which  he  produced  under  the 
amement  were  'An  £yening's  LoTe;  or, 
T%e  Mock  Astrologer,'  an  adaptation  (1668), 
'Ladies  k  la  Mode,'  a  translaUon  (mS), 
'Tyrannic  Love;  or.  The  Boyal  Martyr' 
(1660),  and  '  Almansor  and  Almahide ;  or. 
The  Conquest  of  Granada'  (1670).  The 
theatre  was  burned  down  in  January,  167S, 
and  the  company  migrated  to  the  house  in 
Lincoln's  Inn  Fields,  where  Dryden  pro- 
duced his  *  Marriage  k  la  Mode '  (1672),  *  The 
Assignation  ;  or,  Loye  in  a  Nunnery'  (1672), 
and  *  Amboyna J  or.  The  Craelties  of  the 
Dutch  to  the  English  MerchanU'  (1678). 
A  new  King's  Theatre  was  opened  in  1674, 
and  therein,  in  1676,  was  produced  Dryden's 
*  Aurengsebe ;  or,  The  Great  Mogul.' 
Hitherto  his  plays  had  been  written  in 
rhymed  yerse.  In  *  All  for  Loye ;  or.  The 
World  Well  Lost.'  brought  out  at  the  King's 
in  the  winter  of  1677-8,  he  resorted  to  blank 
yerse,  in  ayowed  imitation  of  Shakespeare. 
The  tragedy  was  a  great  success,  and  the 
delishted  management  yoluntarily  allotted 
to  hmi  the  profits  of  the  third  day's  repre- 
sentation. Neyertheless,  he  took  his  next 
play,  'CEdipus,'  written  in  collaboration 
with  Nathaniel  Lee,  to  the  Duke's  Theatre 
In  Dorset  .Gardens,  where,  also,  *The  Kind 
Keeper,  or  Limberham '  (1678),  an  adaptation 
of  *Troilus  and  Cressida'  (1670),  and  'The 
Spanish  Friar;  or.  The  Double  Discoyery' 
(1681),  were  produced.  In  December,  1682, 
appeared  *  The  Duke  of  Guise,'  in  which 
Dryden  and  Lee  assin  collaborated.  In 
June,  1685,  came  '  Albion  and  Albanius,'  in 
the  midst  of  a  period  more  remarkable  for 
activity  on  Dryden's  part  in  the  poetical 
than  in  the  dramatic  sphere.  In  1670  he 
had  been  appointed  Poet  Laureate  and 
Historiograpner  Boval,  and  in  1688  Collector 
of  the  Customs  in  tne  Port  of  London.  On 
the  accession  of  William  and  Mary  in  1688, 
haying  meanwhile  become  a  Boman  Ca- 
tholic, he  lost  all  three  posts,  and  had  to 
turn  once  more  to  the  stage  as  a  means  of 
livelihood.  The  result  was  the  production 
in  1600  of  'Don  Sebastian'  and  'Amphi- 
tryon,' in  1601  of  'King  Arthur i  or.  The 
British  Worthy'  (a  sequel  to  'Albion  and 
Albanius  *)»  in  199%  of  *  Cleomenes  ;  or,  The 
Spartan  Hero'  (with  Thomas  Sontheme)^ 
and  in  1604  of  *Loye  Triumphant;  or, 
Nature  will  PreyaiL'  This  was  his  last 
play,  though,  shortly  before  his  death,  he 
wrote  an  sidditional  scene  for  a  performance 
of  Fletcher's  '  Pilgrim '  iq.v.)  for  the  benefit 
of  his  son  Charles.  He  had  composed,  in 
the  course  of  his  career,  a  large  number  of 
prologues  and  epilogues  to  ms  own  plays 
and  the  plays  of  other  writers,  and  of  these 
a  complete  collection  will  be  found  in  the 
'Globe'  Edition  of  his  'Poetical  Works' 


(1881).  In  1666,  while  Uying  in  the  country. 
Dryden  wrote  his  *  SssaT  of  Dramatic  Poesy, 
in  which  he  adyocatea  the  use  of  rhymed 
yerse  in  tragedy.    This  was  published  two 


It  was  criticized  by  Sir  B. 
[oward  in  the  preface  to  his  play,  'The 


years  later. 

Howard  in  the  pi  ^    ..     

Duke  of  Lerma '  (1668),  and  Dryden  defended 
himself  in  the  preface  to  a  second  edition 
of  his  '  Indian  Emperor.'  The  '  Essay '  has 
been  freouently  reprinted.  To  the  two 
Parts  of  *  The  Conquest  of  Granada,'  printed 
in  1672,  Dryden  prefixed  an  'Essay  on 
Heroic  Flays,'  in  which  he  again  advocated 
the  use  of  rhymed  verse ;  appending  to  th» 

Siy  an  'Essay  on  the  Dramatic  Poets  of 
e  Last  Age,'  "  a  defence  of  his  Epilogue 
to  the  Second  Part,  In  which  he  had  claimed 
superiority  for  the  dramatic  writers  of  the 
time  over  Ben  Jonson  and  others  of  th» 
preceding  a«:e  *  (W.  D.  Christie).  Sir 
Bichaid  Blackmore,  in  the  preface  to  hia 
'Prince  Arthur'  (1605),  censured  Dryden 
for  the  immorality  of  Ids  plays,  and  to  this 
the  dramatist  made  answer  in  the  preface 
to  his  'Fhbles'  (1700)  and  in  a  prologue 
spoken  on  Matdi  25,  1700.  To  Jeremy 
(filler's  attack  on  the  stage,  published  is 
1606.  Dryden  offered  replies  in  a  short  poem 
addressed  to  P.  A.  Motteux  on  his  tragedy 
called  *  Beauty  in  Distress '  (a .v.),  and  m  an 
epilogue  spoken  on  March  25, 1700.  A  col- 
lected edition  of  Dryden's  plays  was  pub- 
lished in  1701 ;  and  another  was  edited  by 
(^ngreve  in  1717.  Sir  Walter  Scott's  edition 
of  the  Works  appeared  (with  a  memoir)  in 
1808,  and  a|[»in.  revised  and  corrected  by 
George  Baintsbunr,  tn  1882-OS.  A  selectioB 
from  Dryden's  plays,  prefaced  and  anno- 
tated by  George  Saintsbury,  was  added  to 
the  "  Mermaid  Series  "  in  1004.  The  Prose 
Works,  edited  (with  a  memoir)  by  Bfalone^ 
appeared  in  1800.  See,  also, '  Essays '  edited 
by  C.  D.  Tonge  (1882X  '  Discourses '  edited 
by  H.  MorleyaSSeX  and  '  Essays '  edited  by 
W.  P.  Ker  (1000).  In  the  monograph  contri- 
buted by  him  to  the '  English  Men  of  Letters  * 
Hories  (1881),  George  Sslntsbury,  discussing 
Dryden's  dramatm  works,  says:  "Great 
as  are  the  drawbacks  of  these  plavs,  their 
iM>aition  in  the  historv  of  English  dramatic 
literature  is  still  a  hiffh  and  remarkable 
one.  .  .  .  The  reader  who,  iffuoraat  of  the 
English  heroic  play,  goes  to  Dryden  for  in- 
formation about  it,  may  be  surprised  and 
shocked  at  its  inferiority  to  the  drama  of 
the  great  masters.  But  ne  who  goes  to  it 
knowing  the  contemporary  work  oWfif' 
nant  and  Boyle,  of  Howard  and  Settle/ 
rather  wondei^  at  the  unmatched  litei_, 
faculty  which  from  such  data  could  evoT 
such  a  result.  .  .  .  Dryden  did  so  far  mana^ 
to  conciliate  the  gifts  of  the  playwright  ant, 
the  poet,  that  Be  produced  work  whichi. 
was  good  poetry  and  good  acting  material. 
Most,  however,  of  ms  numerous  hostU» 
critics  would  confess  and  avoid  the  tragedies^ 
and  would  concentrate  their  attention  on 
the  comedies.  It  is  impossible  to  help,  in 
part,  imitating  and  transferring  their  tactics. 
NoapologyfortheoffensivechaTacteristicsof 
these  productions  is  possible.  The  coarseness 
of  Dryden's  plays  is  unpardonable. ...  It  la 
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deliberate,  it  is  nnnecesaary,  it  ia  a  positive 
defect  in  art  .  Yet  I,  for  my  iMtrt,  shall 
still  maintain  that  the  merits  of  Dryden's 
comedies  are  by  no  means  inconsiderable ; 
indeed,  that  when  Shakespeare,  and  Jonson, 
«nd  Fletcher,  and  Etherege,  and  Wycherley, 
and  Congreve,  and  Vanbmgh,  and  Sheridan 
bate  beoi  put  aside,  he  has  few  superiors. 
.  •  .  The  one  disqualification  under  which 
Biyden  laboured,  the  disqualiflcation  to 
create  a  character,  would  haTe  been  in  anv 
leeeer  man  a  hopeless  bar  even  to  the  most 
moderate  dramatic  success.  But  the  super- 
human  degree  in  which  he  possessed  the 
other  and  strictly  literary  gift  of  adoption 
and  arrangement,  almost  supplied  the  place 
of  what  was  wanting,  and  almost  made  him 
the  equal  of  the  more  facile  makers.  .  .  . 
All,  or  almost  all,  Dryden's  dramatic  work 
la  a  tour  de/oru^  but  then  it  is  such  a  tour 
d€  force  as  the  world  has  hardly  elsewhere 
aeen.  He  was  '  bade  to  toU  on  to  make 
them  iport,'  and  he  obeyed  the  bidding  with 
perhaps  leas  reluctance  than  he  should  have 
ahown.  But  he  managed,  as  genius  always 
e,  to  turn  the  back  work  into  a 


does  manage, 


poaseaslon  for  ever  here  and  there."  For 
rarther  criticism,  see  Johnson's  *  Lives  of 
the  PoeU,'  HazUtt's '  EngUsh  Poets/  Camp- 
bell's '  Specimens,'  Bell's  Aldine  edition  of 
the  Poems,  Clough's  *Life  and  Letters,' 
Lowell's  *  Among  my  Books,'  and  Masson's 
*  Basays.'  See  Bates  ;  Coronation,  The  ; 
Mistaken  Husband,  The  ;  Beeve,  Ann  ; 

BKHEARSAL,  THE ;    STATE  OF   INNOCENCE, 

The. 

Dryden,  John,  Jan.  Second  son  of 
the  poet-dramatist,  bom  1667-8,  died  1701 ; 
was  the  author  of  '  The  Husband  his  own 
Cuckold,'  a  comedy  performed  in  1606,  with 
a  prologue  by  the  elder  Dryden. 

D.  T.;  or,  lioat  by  Drink.  An 
adaptation  of  Zola's  *L'Assommoir'  by  C. 
BOMAINE  Gallender  (9.V.X  producod  at 
Bradford,  August  4, 1870. 

D'TTrfey,  Thomas.  Dramatic  writer, 
bom  1658,  died  February,  1728;  was  of 
French  parentage,  his  grandfather  having 
fled  from  Bochelle  in  16S  and  settled  down 
in  Exeter,  where  Thomas  IVUrf ey  was  bom. 
Educated  for  the  law,  D'Urfey  soon  aban- 
doned it  for  literature,  and  was  for  many 
jears  celebrated  as  a  playwright,  and  even 
i  more  popular  as  the  author  of  witty  and 
aA  humorous  verse.  His  plays  (all  of  which 
be.     seeVwere  published  in  the  following  order ; 


Tk     — *  The  Siege  of  Memphis '  (1676), '  "Hie  Fond 
-      Husband'  OXflfSU  'Madam  Fickle'  (1677). 
*  The  Fool  tura'd  Critic '  (1678), '  Squire  Ok 


a         '  Ane  jfooi  sum  a  VfTitic   iio/o;,    oquire  \/iu- 

«        sapp'  (1670),  *The  Virtuous  Wife'  (1680), 

I         'Sir  Bamaby  Whig '  (1681).  *  The  Eoyalist  * 

(1682),   *The  Banditti'   (1686X    'Love  for 

Money'     (1601),     'The     Manriage  •  Hater 

Matcb'd*  (1602X  'The  Richmond  Heiress' 

.       (1608),  'Comical  History  of  Don  Quixote' 

\      (1604  and  1606),  'Cynthia  and  Endymion' 

;     <1687),  •  Intrigues  at  VeraaiUes '  (1607),  '  The 

%     Campaigners '  (1608^  '  The  Rise  and  Fall  of 

T     Massaniello'  (1600  and  1700),*  The  Bath' 

(1701),  •  Wonders  in  the  Sun '  (1706),  '  The 


Modem  Prophets'  (1700).  *The  Old  Mode 
and  the  New '  (1700),  and '  The  English  Stage 
Italianized'  (1727%  D'Urfey  adapted  and 
produced  Shakespeare's  'Cymbeline'  as 
^The  Injured  Princess'  (1682),  Beaumont 
and  Fletcher's  '  Sea  Voyage'  as  *The  Com- 
monwealth  of  Women'  (1686),  Fletcher's 
'Noble  Gentleman'  as  'A  Fool's  Prefer- 
ment'(1686),  and  the  same  writer's  'Mon- 
sieur lliomas'  as  'Trick  for  Trick'  (1678). 
He  also  adapted  Chapman's  *  Bussy  a'Am- 
bois'  (1601).  Altogether.  "D'Urfey  wrote 
or  adapted  twenty-nine  plays  which  were 
acted,  besides  three  [*  The  Two  Queens  of 
Brentford.'  'The  Grecian  Heroine.'  and 
'Ariadne']  which  he  printed  in  1721,  and 
which  were  never  acted."  A  collection  of 
his  verse  was  published  in  various  forms 
between  1684  and  1720,  under  the  title  of 
*  Wit  and  Mirth ;  or,  Pills  to  Purge  Mehtn- 
choly."  See  Nos.  67  and  82  of '  The  Guardiui,' 
in  which  Addison  and  Steele  respectively 
bore  vritness  to  his  good  qualities  as  man 
and  writer.  "  He  has  sometimes  been  spoken 
of,"  says  Genest,  "with  a  contempt  which 
his  writinffs  do  not  deserve.  His  two  trage- 
dies were  bad ;  his  alterations  from  Shake- 
speare and  Fletcher  do  him  no  great  credit ; 
but  his  'Love  for  Money,'  *M8jrriage-Hater 
Matched.'  'Richmond  Heiress,  *Do& 
Quixote,'  and  *  Campaigners '  are  certainly 
good  plays,  and  even  the  worst  of  his 
comedies  are  not  without  a  tolerable  degree 
of  merit  "  (Genest).  See  the  *  Biographia 
Dramatica'  (1812),  Genest's  '  English  Stage ' 
'1832),  and  the  'Dictionary  of  National 
iography.' 

Du  Maurier,  Gtoor^.    See  Trilbt. 

Du  Sonohet,  H.  A.  Dramatic  writer ; 
author  of  'The  Man  from  Mexico,'  'My 
Friend  from  India,'  '  Taking  Chances,'  *  My 
W^ife's  Step -Husband'  (1807),  'A  Misfit 
Marriage'  (1808),  etc:  also,  part-author, 
with  C.  T.  Vincent,  of  'The  Countess  de 
Caziac,'— all  first  performed  in  U.S.  A. 

Du  Terreaux,  XjotlIs  Henry.  Dra- 
matic writer,  bom  1841,  died  1878 ;  author 
of  'The  Last  of  the  JBarons,'  burlesque 
(1872). '  Vokins'  Vengeance,'  libretto  (1872), 
'A  &binet  Secret^  (1872),  'The  Broken 
Branch,'  libretto  (1874),  and  '  La  FUle  de 
Mdme.  Angot.'  adaptation  (1874);  also, 
part-author,  with  H.  Savile  Clarke  (9.  v.),  of 
'^Love  Wins'  (1873) and  *A  Fight  for  Life' 
(1876). 

Duarte.  Son  of  Ouimar  in  Beaumont 
and  Flbtchkb'b  '  Custom  of  the  Country ' 

Duberly,  Lord  and  Lady.  See  H£IR- 
at-Law. 

Dublin.  The  first  theatre  erected  in 
this  city  seems  to  have  been  that  which 
was  opened  in  Werburgh  Street  in  1634  by 
John  Ogilbv.  This  having  been  closed  "  by 
order,"  Ogilby  went  over  to  England,  ob- 
tained the  office  of  Master  of  the  Revels  in 
Ireland,  and  in  1662  opened  a  theatre  in 
Orange  Street,  "commonly  called  Smock 
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Alley  "  (now  Essex  Street).  In  the  manage- 
ment of  this  bouse  he  was  succeeded  by 
Joseph  Ashbuiy  (q.v.),  who  had  been  his 
deputv,  and  under  whose  regime  both  Wilks 
and  Booth  appeared.  He  in  his  turn  was 
followed  by  his  son-in-law,  Thomas  Elring- 
ton  (q.vX  who  died  in  1732.  In  1727  a 
Madame  violante  had  become  manageress 
of  a  booth,  at  which  the  afterwards-famous 
Peg  Woffington  (q.v.X  then  but  a  girl,  was 
one  of  the  performers.  This  also  was  closed 
by  the  local  authority,  which  was,  however, 
outwitted  by  the  erection  (about  1732)  of 
a  theatre  in  Bainsford  Street,  outside  the 
limits  of  its  Jurisdiction,  and  under  the  rule 
of  Benjamin  Husband  (g.v.).  The  house  in 
Smock  Alley  having  faUen  into  disrepair, 
March,  1784,  saw  tbe  opening  of  a  new 
theatre  near  Annitder  Street  under  aristo- 
cratic auspices.  The  following  year,  how- 
ever, witnessed  the  rebuilding  of  the  Smook 
Alley  Theatre,  wherein  Quin  and  Woodward 
acted  in  1789,  and  Oarrick  and  Peg  Woffing- 
ton in  1742.  After  this  the  managements  of 
the  Smock  Alley  and  Aungier  Street  play- 
houses were  amalgamated,  until,  in  1745, 
Thomas  Sheridan  {q.v.)  became  director  of 
lK)th— a  position  he  occupied  till  1764,  when, 
becoming  involved  in  local  politics,  and 
consequently  earning  some  unpopularity, 
he  retired,  letting  the  theatres  to  Sowdon 
and  Victor  for  two  years.  At  the  end  of 
that  period  he  returned  and  resumed  the 
reins  of  office.  Meanwhile,  a  little  theatre 
had  been  erected  in  Capel  Street  (January, 
1744-5),  and  in  October,  1858,  came  the 
opening  of  yet  another  local  playhouse— 
this  time  in  Crow  Street,  on  the  site  of  a 
music-hall  started  in  1731,  and  under  the 
rule  of  Spranger  Barry  (q.v.),  Barry  re- 
mained here  till  1767,  when  he  was  sue- 
oeeded  by  Henry  Mossop  (q.v.),  who  had 
already  undertaken  (in  1760)  the  control  of 
the  theatre  in  Smock  Alley.  The  result 
was  that  Mossop  surrendered  the  Crow 
Street  house  in  1770  and  the  Smock  Alley 
house  in  1772,  behig  followed  at  the  latter 
by  Thomas  Byder.  who  in  1776  also  took 
over  the  former,  in  1781  Bichard  Daly  be- 
came manager  at  Smock  Alley,  and  in  the 
keen  rivalry  which  ensued  Byder  was 
worsted.  CJrow  Street  was  then  directed 
for  a  time  by  Thomas  Chrawford,  who  had 
married  Barnr^s  widow.  That  lady  event- 
ually disposed  of  her  interest  in  the  theatre 
to  Daly,  by  whom  Smock  Alley  was  then 
deserted  in  favour  of  Crow  Street.  From 
that  day  the  theatre  in  the  *' Alley"  fell 
into  disuse,  being  by-and-by  converted  into 
a  com  store.  The  house  in  Crow  Street,  on 
the  other  hand,  was  reconstructed  and  re- 
opened in  1788,  Daly  remaining  director 
tm  1796.  In  the  interval  a  music-hall  in 
Fishamble  Street  had  been  turned  into  a 
private  theatre  by  Lord  Westmeath  and 
f^^ederick  Jones,  who  in  1794  obtained  a 
modified  license  to  give  public  periormances. 
Daly  had  petitioned  against  this,  but  un- 
successfully. In  the  end,  terms  were  made 
with  him,  and  in  1708  Jones  secured  a  full 
patent  for  twenty-one  years.  It  vras  during 
his  r^ffime  that  the  famous  riots  of  1814  and 


1810  occurred  in  the  theatre,  the  first  arising 
over  the  substitution  one  night  of  *The 
Miller  and  his  Men'  for  *The  Forest  of 
Bondy'  (and  its  famous  dog),  which  the 
audience  had  been  led  to  expect.  In  or 
about  the  last-named  year,  Ilenry  Harris 
iq.v.\  of  Covent  Garden,  appeared  in  Dublin 
with  a  patent  for  a  new  theatre.  This  was 
the  signal  for  the  closing  of  the  Crow  Street 
house  (which  in  1836  -wam  replaced  by  a 
medical  school).  Harris  first  of  all  gave 
performances  in  the  Botunda,  starting  in 
June.  1820 ;  but  be  had  secured  a  site  in 
Hawains  Street,  where  tbe  first  stone  of  the 
new  building  was  laid  in  October,  1820. 
The  house  itself,  thereafter  called  the  The- 
atre Boyal,,  was  opened  in  January,  1821. 
with  a  representation  of  'The  Comedy  of 
Errors'  and  *The  Sleep  Walker,'  and  an 
introductorv  address  by  George  Colmaa, 
iun.  For  the  subsequent  history  of  this 
institution,  consult  the  'History  of  the 
Theatre  Boyal,  Dublin,'  published  in  1870, 
and  '  Annals  of  the  Theatre  Boyal,  Dublin, 
from  its  opening  in  1821  to  its  destruction 
by  fire,  February,  1880,'  published  in  the 
last-named  year.  For  fuller  details  con- 
cerning the  Dublin  stage  from  166U  to  1774, 
see  Hitchcock's  'Historical  View  of  the 
Irish  Stage '  (1788, 1794).  See,  also,  Qenest's 
narrative  in  the  tenth  volume  of  his  *  Eng- 
lish Stage '  (18S2)-an  account  "  comniled 
chiefly  from  Hitchcock,  except  that  where 
Hitchcock  borrows  from  Chetwood,  Victor, 
and  Wilkinson,  the  originals  have  been  con- 
sulted." Chet wood's  *  (ieneral  History  of  the 
Stage,'  published  in  1740,  contains  "  memoirs 
of  most  of  the  principal  performers  that  have 
appeared  on  the  Dublin  stage  for  the  last 
fifty  years."  The  existing  Dublin  theatres 
are  the  Boyal,  the  Gaiety,  and  the  Queen's. 

Dublin  Bay.  A  comedietta  by  T.  W. 
BOBBRTSON,  performed  at  the  Theatre 
Boyal,  Manchester,  on  May  18.  1860 ;  sub- 
sequently produced  at  the  Folly  Theatre. 
London. 

Dublin  Boy  (The).   See  Andy  Blakjs. 

Duboia.  The  name  of  characters  in 
'  The  Abb^  de  L'Ep^e  :or,  Deaf  and  Dumb ' 
(q.t.),  Buckstone's  *  Peter  Bell,  the  Wag- 
goner,' WiLLiAMS'8  '  Id  on  Parle  Fran^ais ' 
&.«.X  etc. 

Dubois.  Camille.  Actress ;  made  her 
London  dilnit  as  ProffoUtto  in  'The  Bri- 
gands '  at  the  Globe  Theatre  in  1875.  She 
was  afterwards  seen  at  the  Globe  in  '  Vert- 
Vert,'  at  the  Oiterion  in  'Lea  Pr^  St. 
Gervais'  and  'Pink  Dominos,'  at  the  Gp^ra 
Comique  in  'Madame  L'Archiduc,'  at  the 
Strand  in  *  Champagne  '  and  *  Madame 
Favart,'  at  the  Comedy  in  *  Bip  Van  Wbikle,' 
etc.    See  Dick. 

Duboia,  Mrs.  Dorothea.  Author  of 
'The  Divorce'  (1771)  and  'The  Haunted 
Grove '(1772). 

Duboao.  A  thief  in  'The  Courier  of 
Lyons '  (q.v.)  and  '  The  Lyons  Mail  *  (j.*.). — 
Josephine  JhiboK  is  a  character  in  Bouci- 
CAULT's  '  Presumptive  Evidence '  (9.9.). 
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Dubourar,  Aufrustus  W.  Dramatic 
writer ;  antfior  of  '  Women  and  Men '  (1871), 
*  Sympathy'  (1872),  *  Twenty  Minutes'  Ckm- 
Tersation  nnder  an  Umbrella'  (1873),  *  Bitter 
Fnxit'  (1878),  *  Art  and  Love*  (1877),  'Just 
like  a  Woman'  (1879),  *Land  nmi  Love' 
(1884),  *Vittoria  Contarina'  (^897)\  also, 
part-author,  with  Tom  Taylor  (q.v.),  of  *  A 
Sister's  Penance '  (1866)  and  *  New  Men  and 
Old  Acres'  (1809),  and,  with  Edmand  Yates, 
of  *  Without  Lore '  a872). 

Ducancre,  Varle.    See  Marie  Du- 

CANOE. 

Dnoas,  Michael,  in  Lewis's  'Adel- 
githa'(g.i;.). 

Buohess  (The).  A  play  by  Paul  M. 
Potter,  Bapley's  National  Theatre,  Wash- 
ington, D.C.,  December  19, 1892. 

Dnohess  de  la  ValUdre  (The).  A 
»1ay  in  five  acts,  by  Edward,  Lord  Lytton 
7.v,\  first  performed  at  Covent  Garden  on 
annary  4,  1837,  with  Miss  Faucit  in  the 
title  piot,  Macready  as  the  MarquU  de 
Bragehme,  TandenhofI  as  Louis  XIV.,  W. 
Farren  as  the  Duke  de  Lataun,  Miss  Par- 
tridge as  i^ueen  Maria  ThtrtMi.  Mrs.  W. 
West  as  Madame  de  la  VaUOre,  Miss  Pelham 
as  Madame  de  Montespan,  and  other  parts 
by  Tilbury,  J.  Webster,  etc.  "Though," 
writes  Westland  Marston,  "the  piece  was  a 
failure  on  the  stage,  the  general  testimony 
was  that  Macready  and  Helen  Faucit  had 
seldom  played  with  more  splendid  effect." 

Duchess  de  la  Vaubalidre  (The). 
A  drama  in  three  acts,  adapted  by  J.  B. 
BucxsTONB  from  the  French  of  De  Rouge, 
mont,  and  first  performed  at  the  Adelphi 
nieatre,  London,  on  February  6, 1837,  with 
the  adapter  as  Morriueau  (a  notary),  Mrs. 
Yates  In  the  title  part  (JuZm),  Lyon  as  the 
Duke  de  la  Vaubaliire,  Hemming  as  Adrian 
(his  elder  brother,  and  beloTed  by  Julie\ 
and  other  parts  by  Yates,  "  O."  Smith,  etc. 

Dnohess  Bleanour.  A  play  by 
HE:fRT  F.  GHORiiET  (q.vX  first  performed 
at  the  Haymarket  in  March,  1864,  with 
Miss  Charlotte  Cnshman  in  the  title  part, 
G.  VandenhoS  as  L'lneognito,  etc.  H.  J. 
Byron  records  that  Miss  Cnshman  "played 
magnificently."  Neyerthelets,  says  d.  van- 
deimoff  ('  An  Actor's  Note-Book ').  the  play 
*'  scarcely  lived  through  the  second  night ; 
a  Tolley  of  hisses  settled  its  fate  in  the 
fifth  act."  **  At  the  touch  of  the  assassin 
a  corpse  was  supposed  to  bleed  afresh,  but 
this  was  too  horrible  for  the  audience,  and 
damned  the  drama." 

Ihiohess  of !  (The).    A  fkice  in 

one  act,  by  T.  Eobbton  Wilks  (9.«.),  first 
performed  at  the  Strand  Theatre,  London, 
Jane  IS,  1842,  with  Keeley  as  CaUb  Good- 
feilow  and  Mrs.  Keeley  as  Kale  Carraway. 

Duchess  of  Ooolgardle  (The).  A 
drama  in  five  acts,  by  EUSTON  LsiOH  and 
Cyril  Dare,  first  performed  at  Drury  Lane 
Theatre  on  September  19, 1890,  with  a  cast 
including  Miss  Hilda  Spong,  Miss  Laura 
Johnson,  Miss  L.  Linden,  Miss  B.  Jordan, 


Miss  Yalli  Yalli,  C.  Glenney,  L.  Cautley, 
£.  H.  Yanderfelt,  Hermann  Yezin,  etc. 

Buohess  of  Dijon  (The).  A  comic 
opera  in  two  acts,  written  by  Basil  Hood, 
composed  by  Walter  Slaughter,  and  first 
performed  at  the  Theatre  Boyal,  Ports- 
mouth, September  20, 1897,  with  Miss  Bita 
BaTensberg  as  the  Ducheae,  Miss  Hall  Caine 
as  Bon  Bon,  and  other  parts  by  G.  Mudie 
(the  Duke),  Mat  Robson  (Jacques),  etc. 

Duchess  of  Malfi  (The).  A  tragedy 
by  John  Webster  (q.v.),  performed  before 
1619,  with  J.  Lewin  as  Daniel  de  Boeola, 
R.  Burbase  (and  afterwards  Taylor)  as 
Ferdinana,  W.  Ostler  (and  afterwards  R. 
Benfield)  as  Antonio  Bologna,  H.  Gundell 
(and  afterwards  R.  Robinson)  as  the  Cardi- 
nal, J.  Underwood  as  Delio,  T.  Pollard  as 
Silvio,  J.  Tomson  as  Julia,  and  R.  Sharpe 
as  the  Duchess  ;  first  printed  in  1628  ("  with 
dlTers  things  that  the  length  of  the  play 
would  not  bear  in  the  presentment "),  and 
again  in  1640  and  1678.  The  tragedy  was 
reTived  at  Lincoln's  Inn  Fields  about  1664, 
with  Betterton  as  Bosola,  Harris  as  Ferdi- 
nand, Smith  as  Antonio,  Young  as  the 
Cardinal,  Mrs.  Gibbs  as  Julia,  and  Mrs. 
Betterton  as  the  Duchess.  We  read  that 
"  it  fiUed  the  house  eiffht  days  successively, 
and  proved  one  of  the  oest  stock  tragedies." 
An  adaptation  of  the  play,  entitled  *  The 
Unfortunate  Duchess  of  Malfi;  or.  The 
Unnatural  Brothers,'  was  produced  at  the 
Haymarket  in  Julv,  1707,  with  Mills  as 
Bosola,  Booth  as  Antonio,  Yerbruggen  as 
Ferdinand,  Keen  as  the  Cardinal,  Mrs. 
Bradshaw  as  Julia,  and  Mrs.  Porter  as  the 
Duchess.  Another  adaptation  (by  Theo- 
bald), entitled  *  The  Ffttal  Secret '  (q.v.),  was 
brought  out  at  CoYent  Garden  in  April,  1783, 
with  Quin  as  Bosola,  Ryan  as  Ferdinand, 
Walker  as  the  Cardinal,  Mil  ward  as  Antonio, 
and  Mrs.  Hallam  as  the  Duchess.  In  this 
play,  which  "  ends  happily,"  Bosola  figures 
as  an  honest  man.  Prepared  for  the  stage  by 
R.  H.  Home  (who  contributed  a  prologue), 
Webster's  tragedy  was  performed  at  Sadlers 
Wells  on  NoTember  20, 1850,  and  succeeding 
nights,  with  Miss  Glyn  in  the  part  of  the 
heroine,  Phelps  as  Ferdinand,  Graham  as  the 
Cardinal,  H.  MeUon  as  Malatesti,  Waller  as 
Antonio,  C.  Wheatleigh  as  Delio,  and  G. 
Bennett  as  Bosola.  G.  H.  Lewes  saw  this 
performance,  and  wrote  of  the  play :  "  Al- 
though Home  has  greatlv  lessened  its 
absurdities,  I  never  felt  them  so  vividly 
until  it  was  acted  before  my  eyes.  He  has 
made  it  less  tedious  and  less  childish  in  its 
horrors,  but  the  irredeemable  mediocrity  of 
its  dramatic  evolution  of  human  passion  is 
unmistakable.  The  noble  lines  of  manly 
verse  which  charm  the  reader  fail  to  arrest 
the  spectator,  who  is  alternating  between 
impr^sions  of  the  wearisome  and  the 
ludicrous  "  ('  Dramatic  Essays,'  1896).  The 
tragedy  was  produced  at  the  Broadway, 
New  York,  in  December,  1867,  with  Mrs. 
Wilmarth  Waller  as  the  Duchess.  It  was 
revived  (in  Home's  version)  at  the  Standard 
Theatre,  London,  in  August,  1869,  with  Miss 
Glyn  as  the  Duchess;  at  Sadler^s  Wells  in 
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1864,  with  MiM  Marriott  in  the  title  r6U; 
at  the  Standard  Theatre  (in  Home's  yersion) 
in  April,  1868,  with  Miss  Glvn  as  the 
IhuheMt  H.  Marston  as  FerdiJiand,  G. 
Temer  as  Antonio,  and  A.  Bayner  as  Bo- 
tola;  at  the  Op^ra  Comiqne,  London  (in 
«  version  by  w.  Poel),  on  Friday  after- 
noon, October  21,  and  Tuesday  afternoon, 
October  26,  1892,  with  Miss  Mary  Borke 
AS  the  Dueheu.  Miss  Hall  Caine  as  Cariola, 
Miss  A.  de  Winton  as  Julia,  Mnrray  Oar- 
son  as  JBofoto,  S.  Barradoogh  as  Ferdi- 
tiandt  Bassett  Boe  as  the  Cardinal,  and 
B.  Buckley  as  Antonio.  Antonio  is  the 
JDuehet^t  steward.  Ferdinand  (Duke  of 
Calabria)  and  the  Cardinal  are  her  brothers, 
who  desire  her  to  marry  Count  Malate*ti. 
When  they  find  that  she  is  secretly  wedded 
to  Antonio,  they  instruct  Botola  (her  Gentle- 
man of  the  Horse)  to  kill  her,  after  first 
<loing  their  best  to  drive  her  out  of  her 
senses.  Afterwards  Ferdinand  goes  mad. 
Cariola  is  her  maid ;  Julia,  the  CardinoTt 
mistress ;  and  DeliOt  a  friend  of  Antonio's. 
**  I  do  not  know,"  says  Haslitt,  **  but  the 
occasional  strokes  of  passion  are  even  pro- 
founder  and  more  Shakspearian  [than  in 
*The  White  DevU '] ;  but  the  story  is  more 
laboured,  and  the  horror  is  accumulated 
to  an  overpowering  and  insupportable 
beight." 

Duchess  of  Mansfeldt  (The).  A 
•comic  drama  in  one  act. 

Dnohess  of  Padua  (The).  See  Guroo 
Febranti. 

Duchess  of  Suffolk  (The),  her  Life. 
An  historical  play  by  Thomas  Drue  (g.v.), 
printed  in  1681.  It  was  "  former! v  and 
plausibly  misattribnted  to  Hey  wood.'' 

Duchess  or  Nothing  A  comedietta 
by  Walter  Gordon  (?.».). 

Duok-Huntlng'.    A  farce  by  J.  Stir* 

UNO  COTNE  iq.V.). 

Ducks  and  Drakes.  A  comedy  in 
three  acts,  by  Sydney  Bosenpeld,  first 
performed  at  Memphis,  Tenn.,  October  13, 
1800. 

Duorow,  Andrew.  Theatrical  manager 
and  equestrian,  bom  in  South wark,  1703, 
died  1842 ;  was  the  son  of  Peter  Ducrow. 
a  circus  performer,  from  whom  he  learned 
all  the  "  tricks  of  thf  trade ; "  became  lead- 
ing equestrian  and  rope-dancer  at  Astley's 
Amphitheatre,  whence  he  went  to  the  Boyal 
Circus  (now  the  Surrey),  appearing  there  as 
Florio,  the  dumb  boy  in  ^The  Forest  of 
Bondy.'  Thence  he  returned  to  Astley's. 
He  was  in  the  original  casts  of  Planchtf's 
^Ck>rtez'at  Covent  Garden  in  1823,  and  of 
*  The  Enchanted  Courser'  at  Drurv  Lane  in 
1824.  Later,  he  became,  with  William  West, 
Joint-proprietor  of  Astley's,  and,  later  still, 
was  concerned  in  the  production  at  Drury 
Lane  of  the  spectacles  of  '  St.  George  and 
the  Dragon'  and  *King  Arthur  and  the 
Knights  of  the  Bound  Table.'  In  1841 
Astley's  was  destroyed  bT  fire,  and  this 
catastrophe,  it  is  belie?ea,  hastened  Du- 


figures  in 


crow's  death.— His  brother  John,  an  eques- 
trian down,  died  in  May,  1834. 

Dudevant,  Madame.  See  Gbass. 
HOPPER,  The  ;  Pierre  the  Founduno. 

Dudffeon,  Biohard.  "The  Devil's 
Disdple"  in  G.  B.  Shaw's  play  so  named 
(g.t.). 

Dudley,  liord  Ouildford. 
BowB's  'Lady  Jane  Grey '  (g.v.). 
Dudleift  his  son  Cluirle$,  and  his  daughter 
Louita,  are  characters  in  Cijmbsrlucd's 

*  West  Indian '(9.V.). 

Dudley,  Sir  Henry  Bate.  Dramatic 
and  miscellaneous  writer,  bom  1745,  died 
1814 ;  son  of  the  Be?.  H.  Bate ;  assumed 
the  name  of  Dudley  in  1784 ;  editor  suoces- 
sively  of  '  The  Morning  Post '  and  The  Morn- 
ing Herald ;'  author  of  the  following  plays, 
printed  in  the  years  named : — *  Henry  ana 
Emma'  (1774),  'TheBiTal  Candidates'  (1775X 
'The  Blackamoor  Wash'd  White'  (1776). 
*The  Flitch  of  Bacon'  (1779),  'Dramatic 
Puffers'  (1782), ' The  Ma^c  Pictore '  (1783), 

•  The  Woodman '  (1791),^TraTdUers  in  Swit- 
Eerhuid'(1794). 

Duel  (The).  (1)  A  comedy  by  Wiujui 
O'BRIEN,  adapted  from  Sedaine's  *  Le  Phflo- 
sophe  sans  le  Savoir,'  and  first  perfonned 
at  Drary  Lane  Theatre  on  December  8, 
1772.  (2)  A  farce  by  B.  B.  Peaks  (q.v.), 
first  periormed  at  Covent  Garden  in  1822, 
with  a  cast  including  Farren,  Jones»  Connor, 
Keeley,  and  Blanchard. 

Duel  in  the  Dark  (A)  was  performed 
at  Burton's  Theatre,  New  York,  m  August, 
1853,  with  Burton  as  GreenfindL 

Duel  in  the  Snow  (The).  A  drama 
in  three  acts,  by  B.  Fitzball  (q.v.). 

Duel  of  Hearts  (A).  A  play  by 
Mrs.  Jean  Davenport  Lander  (q.v.)  and 
Frederick  Paulding,  first  performed  at 
New  Bochelle,  New  York,  September  8. 
1893. 

Duel  80UB  Biohelieu  (17n).    See  Db- 

VOTION. 

Duellist  (The).  A  comedv  by  Dr.  W. 
Kbnrick,  adapted  from  Flelding^s  novel. 
'  Amelia,'  and  performed,  for  the  first  and 
onlv  time,  at  Covent  Garden  Theatre 
on  KoTember  20, 1778. 

Duenna  (The);  or,  Double  Elope- 
ment. A  comic  opera  in  three  acts,  by 
B.  B.  Sheridan,  first  performed  at  Covent 
Garden  on  November  21,  1775,  with  Bfat- 
tocks  as  Don  Ferdinand,  Quick  as  Jtaac, 
Wilson  as  Don  Jerome.  Du  Bellamy  as  Don 
Antonio,  Leoni  as  Cariot,  Mahon  a«  Father 
Paul,  Wewitzer  as  Lopez,  Mrs.  Mattocks  as 
Louiea,  Miss  Brown  as  Clara,  and  Mrs. 
Green  as  the  2>u«nna.  The  piece  ran  for 
seventv-five  nights.  (8)  '  The  Duenna,'  de- 
scribed by  Genest  as  '*  a  political  pamphlet 
in  three  acts,"  was  published  in  1776. 

Dufltrd,  Achille  Talma.  Father  of 
the  heroine  in  *  The  First  Night '  iq.v.}. 
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Bnfkrflre,  Jacques  and  Madame. 
Characters  in  dramatizations  of  Dickens's 

*  Tale  of  Two  Cities '  (^.u.)- 

Buff,  Harvey.  A  spy  in  Bouci- 
CAULT's  '  Sbaughraun '  iq.v.y. 

Duff,  John  B.  Actor,  bom  1787,  died 
April,  1831 ;  edacated  at  Trinity  College, 
Dublin,  in  which  city,  apparently,  ho  began 
his  stage  career.  After  his  marriage  [see 
Duff,  MARY  Ann],  he  crossed  the  Atlantic, 
and  made  his  American  d^but  at  Boston  on 
November  2,  1810,  as  Octavian  in  *The 
Mountaineers.'  **He  soon  became,"  says 
Ireland,  ''the  acknowledged  fayonrite  of 
the  Boston  public,  and  for  many  years  re- 
tained their  highest  esteem.  The  maturer 
Judgment  of  his  critics  awarded  him  his 
greenest  laurels  for  his  success  in  light 
comedy ;  but  he  was  aa  actor  of  extraordi- 
nary TersatilitT,  unequalled  on  our  stage 
save  by  Hodgkinson,  and  surpassed  in  Lon- 
don only  by  Elliston,  whom  he  is  said  to 
have  resembled  more  closely  than  any  other 
actor."  Ireland,  in  his  monograph  on  Mrs. 
Duff,  gives  a  long  list  of  characters  per- 
sonatea  by  her  husband.  Four  of  Duff's 
children  were  seen  upon  the  stage— Mary 
(see  Porter.  Mrs.  J.  O.).  Bliza  (Mrs.  Von 
Leer),  James  Lenville,  and  Thomas  Thatcher. 

Duff,  Mary  Ann  [n/e  Dyke].  Actress ; 
bom  in  London,  17M ;  died  in  New  York, 
September,  1857 ;  first  appeared— with  her 
sisters  Elizabeth  and  Ann,  afterwards  the 
wives  respectively  of  Thomas  Moore,  the 
poet,  and  W.  H.  Murray,  the  theatrical 
manager  (q.v.)—M  a  dancer  at  the  Dublin 
Theatre.  Moore  was  at  this  time  a  suitor 
for  her  hand,  and,  on  being  rejected  by  her, 
made  her  the  subject  of  his  well*known 
lyric,  beginning— 

"  Mary.  I  beUered  the*  tiue. 

And  I WM  blamd  In  thus  beltoTios." 

Her  affections  had  been  bestowed  upon  a 
young  actor.  John  R.  Duff  (q.v.\  whom  she 
married  in  her  sixteenth  year,  and  with 
whom  she  went  to  America,  making  her 
iUbut  there  as  Juliet,  at  Boston,  on  Decem- 
ber 31, 1810.  Herprofesslonal  career— which, 
save  for  two  appearances  at  Drary  Lane  in 
1828,  as  the  heroine  of  'Isabella'  and  of 

*  Adelgitba,'  was  confined  to  American  play- 
houses—extended over  rather  more  than  a 
quarter  of  a  century,  her  last  performance, 
it  is  believed,  being  in  May,  1838.  In  1888 
(or  thereabouts)  she  espoused  a  Mr.  Soever, 
a  lawyer  at  New  Orleans.  On  retiring  from 
the  stage,  she  discarded  Roman  Catholicism 
for  Methodism,  and  spent  the  remainder  of 
her  life  in  works  of  charity.  J.  N.  Ireland, 
who  contributed  a  biography  of  her  to  the 

*  American  Actor  Series '  (1882X  says :  **  She 
was  endowed  by  nature  with  every  mental 
faculty  and  every  physical  requisite  for  pure 
tragedy ;  and  in  that  distinct  line,  and  in 
thM  line  only,  education  and  experience 
raised  her  (in  the  opinion  of  the  writer)  to 
the  highest  rank  ever  attained  on  the  stage 
of  America.  She  possessed  a  person  of 
more  than  medium  height,  and  of  the  most 
perfect  symmetry.  .  .  .  Her  face,  called 


beautiful  in  her  girlhood,  throughout  life 
was  irradiated  by  eves  of  the  darkest  hue 
and  most  speakinff  intelligence.  The  vary- 
ing* expression  of  her  features  has  never 
been  surpassed;  while  her  voice  vras  aa 
soft  and  musical  in  its  quiet  tones,  aa  (we 
are  told)  was  that  of  Mrs.  Clbber.  ...  It 
was  admirably  adapted  to  the  sorrows  of 
the  rustic  heroines  of  domestic  life,  such  aa 
Annette  in  *  The  Maid  and  Magpie,' as  Mary 
in  *  The  Innkeeper's  Daughter^— as  well  as 
to  the  touching  and  exquisitely  natural 
madness  of  Opnelia^  the  stormy  grief  of 
Conetanoet  the  grander  suffering  of  Lady 
Maobethj  and  the  very  tempest  and  whirl- 
wind of  contending  passion  embodied  in 
her  unrivalled  Hermiiyne  [in '  The  Distressed 
Mother ']."  Among  her  other  notable  r6l€* 
were  Cordelia^  Detdemona,  Katherine  (the 
•  Shrew 'X  Queen  Katherine  ('  Henry  VIII.'), 
RotaUnd,  Iloxana,  Belvidera,  Mn,  Beverley , 
Mr»,  Holler,  Lady  Jiandolph,  Mdme,  Cler- 
mont,  Meg  MerrUiee,  Helen  Maegregcr,  etc. 

Duffet.  Thomas.  Dramatic  vfriter ; 
author  of  'The  Amorous  Old  Woman '  (1674), 
'  The  Spanish  Rogue '  (1674),  *  The  Empress 
of  Morocco' (1674X  'The  Mock  Tempest' 
(1676),  'Beauty's  Triumph*  (1676),  and 
^Psyche  Debauch'd '  (1678). 

Dufoy.  French  valet  to  Sir  Frederick 
Frolie  in  Ethrrrgb's  '  Comical  Revenge.' 

Dusrsran,  Uary .  Actress  and  vocalist ; 
was  the  original  Nan  in  'Indiana'  at  the 
^venue  Theatre,  London,  1886,  and  played 
Ntlly  My  in  the  revival  of  •  The  Vicar  of 
Bray'  at  the  Savoy  Theatre  in  1892.  She 
was  the  first  representative  in  America  of 
Tetea  in  *  The  Gondoliers.' 

Duke  and  No  Duke  (A).  A  farce  in 
three  acts,  by  Nauum  Tate,  acted  at  the 
Theatre  Royal  in  16S5,  with  Leigh  aa  2Vai>- 
polin.  The  plot  is  taken  from  '  Trappolln 
Suppos'd  a  Prince'  {q.v.\  and  the  title 
seems  to  have  been  suggested  by  'King 
and  No  King' (g.o.). 

Duke  for  a  Day.  A  play  in  verse  by 
Ross  NEIL  q,v.\  printed  in  1874. 

Duke  Humphrey's  Dinner  was  per- 
formed at  Waliack's  Theatre,  New  York, 
in  January,  1866,  with  Lester  Wallack  as 
Jiichard  Birdjoen, 

Duke  in  Difilcultlee  (A).  A  comedy 
by  Tom  Taylor  (g.r.),  founded  on  a  story 
in  Blaekwood^i  Magazvne,  and  first  performed 
at  the  Haymarket  Theatre,  London,  on 
March  6, 1861,  with  H.  Howe  as  the  IhAe 
qf  Kleimtadt-Waldetein,  Mrs.  Stirling  and 
Miss  Fannv  Stirling  as  an  actress  and  her 
daughter  (La  Jaeonde  and  Colombe),  and 
other  i>arts  by  Buckstone  (as  a  travelling 
theatrical  manager),  Compton,  Rogers,  Mn. 
Wilkins,  Mrs.  Poynter,  etc. 

Duke  of  G-xiise  (The).  A  play  by 
John  Drtden  and  Nathaniel  Lee,  first 
performed  in  December,  1682.  '  *  Immediately 
after  the  Restoration,"  says  W.  D.  C;hristie, 
"Dryden  had  projected  and  sketched  a 
play  on  the  subject  of  the  Duke  of  Quise, 
SF 
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applying  the  story  of  the  French  League 
to  the  British  co?enant  and  Civil  War :  a 
closer  parallel  was  now  to  be  f  oand  in  the 
opposition  to  Charles  and  James  prosecuted 
by  Shaftesbury  and  Monmouth  and  their 
party.  Monmouth's  return  to  England  in 
1679  in  defiance  of  the  King  bore  resemblance 
to  the  entry  of  the  Duke  of  Uuise  into  Paris, 
which  made  part  of  the  play.  .  .  .  The  public 
treated  the  play  as  a  poetical  manifesto, 
and  Dryden  was  exposed  to  fierce  attacks 
from  whig  writers.''  He  published  the 
piece  in  1683,  and  replied  to  his  critics  in 
'  A  Vindication  of  "  The  Duke  of  Guise." ' 

Bake  of  Lerma  (The).  See  Great 
Favourite. 

Duke  of  KUan  (The).  A  tragi- 
comedy by  Philip  Massinobr  (q.vX  acted 
at  Black  Fryars,  and  first  printed  in  1623. 
**The  plot  is  derived  partly  from  Ouicciar- 
dini,  partly  from  the  story  of  Mariamne  in 
Josepnus.  There  is  very  little  that  is  his* 
torical  in  the  play,  beyond  the  mere  fact  of 
the  war  in  Italy  between  the  Emperor  and 
the  King  of  France,  and  the  part  taken  in 
it  by  the  Duke  of  Milan."  In  November. 
1779,  Bichard  Cumberland  brought  out  at 
Covent  Garden,  under  the  title  of  'The 
Duke  of  Milan,'  a  compound  of  Masslnger's 
play  and  of  Fenton's '  Mariamne '  (g.v.\  with 
Henderson  as  the  Duke  (Ludovico  Sforza), 
Aikin  as  Francitco,  and  Miss  Younge  as 
Marcelia.  An  adaptation  of  Masslnger's 
tragedy  was  produced  at  Drury  Lane  in 
March,  1816,  with  Edmund  Kean  as  the 
Thiirs,  Bae  as  Francisco^  Holland  as  Pet- 
cara,  Wallack  as  TtberiOf  Powell  as  SU- 
phano.  Oxberry  as  Qraccho^  Mrs.  Bartley  as 
If  oreMia,  Mrs.  Horn  as  Eugenia,  Miss  Boyoe 
as  Mariana,  and  Mrs.  Brereton  as  IsaheUa. 
*<*The  Duke  of  Milan'"  savs  Arthur 
Symons,  '*  despite  much  that  is  inadequate 
and  even  absurd  in  its  handling,  rises  again 
and  again  to  something  of  passion  and  of 
insight.  The  character  and  circumstances 
of  Sforza  have  been  often  compared  with 
those  of  OtheUo,  .  .  .  His  capacity  for  8ud> 
den  and  extreme  changes  of  disposition, 
and  his  violent  and  unhinged  passion,  are 
repreaented  with  more  dramatic  power,  with 
more  force  and  naturalness,  than  it  is  at  all 
usual  to  find  in  Massineer.  ...  If  Sforza 
is  alter  all  but  a  second-rate  OtheUo,  Mar- 
cslia  is  certainly  a  very  shrewish  Detdemona, 
and  Franeiteo  a  palpably  poor  logo," 

Duke  of  Savoy  <The):  or,  "Wife 
and  Mistress.  A  play  (with  music)  by 
Frederic  Bbtnolds.  performed  at  Covent 
Garden  in  1817,  with  Young  in  the  title 
part. 

Duke  of  Swlndleton  (The\  A 
farcical  comedy  in  three  acts,  by  William 
BURNSIDE,  first  performed  at  the  Op^ra 
Comique  llieatre,  London,  June  11, 1886. 

Duke  of  Tork's  Theatre.  See  Lon* 
DON  Theatres. 

Duke's  Daugrhter  (The).  An  opera 
bouffe  in  three  acts,  written  by  G.  M. 
Latton,  and  composed  by  Leon  Vasseur, 


first  performed  at  the  Royalty  Theatre, 
London,  on  January  10, 1876. 

Duke's  Device  (The).  See  Duile's 
Motto,  The. 

Duke's  Diversion  (The).    See  Fol. 

LIES  OF  A  XIOHT. 

Duke's  Vistress  (The).  A  trsfi- 
comedy  by  James  Shirley,  "  acted  at  tba 
private  house,  Drury  Lane,"  and  printed  in 
1688.  The  ''-mistress"  is  Ardelia,  who. 
although  she  presides  at  the  court  of  the 
Duke  of  Pavia,  is  nevertheless  chaste,  and 
in  the  end  espouses  Bentivolio,  the  Ihtte 
and  the  Dueheu  being  reconciled. 

Duke's  Motto  (The).  A  pUy  by  Joh5 
Brougham (f. v.), adapted fnim  Paul  Fcvais 
'  Le  Bossu '  {q.v.\  and  first  performed  at  the 
Lyceum  Theatre,  London,  on  January  10, 
186S,  vrith  the  author  as  Carrie^ermu, 
Fechter  as  Captain  Henri  de  Lagard^e, 
G.  Vining  as  wnzague,  H.  Widdicomb  as 
PeyroUet,  Miss  Elsworthy  as  Dwhetae  6e 
Nevert,  Miss  Carlotta  Ledercq  as  ZiUak, 
Miss  Kate  Terry  as  Blanche  de  If  evert ;  re- 
vived at  the  Lyceum  Theatre  in  March, 
1867,  with  Fechter  in  his  original  rile  and 
Miss  Henrade  as  Blanche;  pcfffonned  at 
the  Fifth  Avenue  Theatre,  New  York,  De- 
cember, 1800,  with  B.  L.  Davenport  u 
Lagairdtre,  and  other  parts  by  W.  P. 
Davidge,  J.  Lewis,  G.  Holland,  D.  H. 
Harkins,  and  Miss  F.  Davenport ;  revived 
at  the  Olympic  Theatre,  London  (with  slight 
alterations,  and  under  the  title  of  'The 
Duke's  Device  0.  on  September  90,  1876, 
vrith  Henry  Neville  as  Lagardtrc,  F.  Archer 
as  Prince  de  Oonzague,  K.  Pateman  as 
Carrigue  {Carriekfergut),  Miss  CSamille  Ds- 
bois  as  Pepita,  W.  J.  Hill  aa  PeifroUft, 
Dibdin  Culver  as  jEtop,  Miss  Amy  Craw- 
ford as  Princes*  de  Oonzague,  and  3iiss 
Carlisle  as  Blanche;  revived  in  the  English 
provinces  in  1886.  with  Edmund  Tearle  as 
lAigardire ;  performed  in  the  United  States 
in  the  spring  of  1887,  with  Osmond  Tearle 
as  LagardJtre  and  Miss  M.  Conway  as 
Blaruhe;  revived,  with  alterations  and 
excisions,  aa  *  Lagard^re ;  or.  The  Hnndi- 
back  of  Paris.'  at  Niblo's  Garden,  New 
York.  August  17,  1887,  with  M.  Barrymore 
in  the  title  part ;  played  at  the  Theatra 
Royal,  Manchester,  in  August,  18S7.  vrith 
J.  Dewhurst  as  Iro^ord^rs.  Miss  Ada  Behan 
has  appeared  in  America  as  iUdncA«.  **The 
phiy,*'  wrote  Henry  Moriey,  "ia  all  bright 
picturesque  romance.  It  even  rivals  the 
'  CoUeeu  Bawn '  and  '  Peep  o'  Day'  with  a 
set  *  sensation '  scene  and  acrobatic  feat  for 
the  hero,  who  hauls  himself  up  a  rope, 
hand  over  hand,  vrith  a  baby  in  his  arms." 
H.  J.  Byron  burlesqued  *  The  Duke's  Motto' 
in  *  The  Motto '  (a.v.).  See,  also.  Mono 
ON  THE  Duke's  Crest. 

Duke's  Theatre  (The).  See  Loni>ox 
Theatres. 

Duke's  Wager  (The).  (1)  A  play 
adapted  by  Fanny  Kbmble  from  the 
'  Molle.  de  Belle-Isle '  (q.v.)  of  Dumas  pirr, 
and  performed  in  New  York  in  April.  IsjO. 
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with  Miss  Julia  Dean  as  GabrieUe-  de  BeUe- 
I$U.  (2)  A  play  bv  A.  B.  Slous,  adapted 
from  the  same  original,  and  first  performed 
at  Princess's  Theatre*  London,  on  June  4, 
1861,  with  MiB.  C.  Kean  as  Mdlle.  de  Belle- 
Jile,  G.  Kean  as  Leon  St,  Mars^  Alfred  Wigan 
as  the  JhM  de  RieMUu,  and  Mrs.  Winstamey 
as  the  Marquite  de  Frie, 

Dukkehjem,  1!1*    See  Nora. 

Dulcamara:  or,  The  liittle  Duck 
and  the  Qreat  Quack.    A  bnrlesqae  on 

•  L'Elisir  d'Amore/  written  by  W.  S.  Gil- 
bert (q.v^  and  first  performed  at  the  St. 
James  8  Toeatre,  London,  on  December  29* 
1866,  with  Miss  Garlotta  Addison  as  Adina 
("theUttle  duck").  Miss  E.  McDonnell  as 
Jf^emorinoy  J.  D.  Stoyle  as  Beppo,  F.  Charles 
as  Beleore,  Gaston  Murray  as  Tomaso^  Miss 
E.  Buf  ton  as  Oianettay  and  Frank  Matthews 
as  Dr.  Duteamara.  **  The  piece/'  says  the 
author*  was  **  written  in  ten  days  and  re* 
hearsed  in  a  week." 

Duloeda.  Daughter  of  Cantato  in 
'Bayes'  Opera'  (q.v.). 

Dulcet,  David,  in  Peake's  '  Amateurs 
and  Actors'  (q.v.\  is  a  "musical  dramatic 
amateur,"  "attached  to  theatricals  and 
Miss  Mary  Hardacre,'* 

Dulcie.  The  heroine  of  Boss's  *Viee 
Vei9& '  (ff.f.). 

Dulcimel,  in  J.  Marston's  '  Parasitaster* 
iq.v.),  is  daughter  of  the  Dxtke  of  Urbino. 

Dulcimer,  Dick,  in  E.  L.  Blanchard's 

*  Adam  Buff '(g.tJ.). 

Dull.  A  constable  in  '  Lore's  Labour's 
Lost '  (9. v.). 

Dulverydotty.  A  farce  in  one  act,  by 
Mrs.  Adams  Acton,  Terry's  Theatre,  Lon- 
don, June  15, 1894. 

Dumain.  "  A  well-accomplished  youth," 
attending  the  King  of  Navarre  in  '  Love's 
Labour's  Lost '  iq.vi}— 

**  He  hfttb  wit  to  make  »n  in  ihspe  (ood. 
And  ihap«  to  win  gneo,  tho'  he  had  no  wtt" 

Dumas,  Alexandre.  See  Chetalier 
DE  LA  Maison  Bouoe;  Dehoiselles  de 
St.  Gyr;  Kean;  Mariagk  de  Conve- 
yance; Mdlle.  de  Belle-Isle;  Monte 
Cristo;  Three  Musketeers;  Tour  de 
Neslb. 

Dumas,  Alexandre  [the  Younger]. 
See  AMI  DE  Femmes;  Dame  aux  Came- 
UAS  ;  Demi-Monde  ;  Diane  de  Lys  ; 
KTRANOiRE,  L' ;  ViLS  Naturel  ;  Monsieur 
ALPHONSE  ;  Pere  Prodigue  ;  Princessb 
Georges. 

Dumaur'alized  Trilby  (A).  See 
Trilby. 

Dumb  Belle  (The).  A  comedietta  by 
Bayi.e  Bernard  (q.v.),  first  performed  at 
the  Olympic  Theatre,  London,  in  1831,  with 
Mil  me.  Vestris  in  the  title  part  (Eliza 
Ardenton),  and  other  rdles  by  J.  Vining, 
W.  Vining,  Brougham,  and  Miss  Pincott; 


revived  at  the  Lyceum  Theatre,  London,  in 
October,  1874,  with  a  cast  including  H.  B. 
Conway,  J.  D.  Beveridge,  Miss  St.  Ange, 
etc. ;  first  performed  in  New  York  in  De- 
cember,  1834. 

Dumb  Briffand  (The).  A  play  pro- 
duced at  the  Strand  Theatre,  London,  on 
March  16,  1832,  with  Mad&me  Celeste  in 
the  title  character  (Alp).  She  was  seen  in 
this  r6le  in  New  York  in  January,  1835. 

Dumb  Cake  (The);  or,  The  Be- 
ffions  of  Fancy.  A  pantomime  per. 
formed  at  Covent  Garden  in  December, 
1787. 

Dumb  Conscript  (The);  or.  A 
Brother's  Love  and  a  Sister's  hon- 
our. A  drama  in  two  acts,  by  U.  P. 
Grattan  (9.17.},  first  performed  at  Astley's 
Theatre,  London,  in  1835,  with  Ducrow  in 
the  title  part  (Hugene)  and  Mrs.  Pope  as 
Bugeru't  sister  wxbrielle. 

Dumb  Gtirl  of  G-enoa  (The).  A 
melodrama  in  three  acts,  by  Farrell,  first 
performed  at  the  Coburg  Theatre,  I«ondon ; 
played  at  the  Lafayette  Theatre.  New  York, 
m  July,  1826;  printed  as  *The  Maid  of 
Genoa.' 

Dumb  Quide  of  the  Tyrol  (The). 
A  romantic  drama  in  two  acts,  by  T.  ii 
Blake,  first  performed  at  the  Adelphi  The- 
atre, London,  October  9,  1837,  with  Ducrow 
in  the  title  part  (FriU\  and  other  r6U»  by 
"  O."  Smith,  H.  Beverley,  Mrs.  Yates,  etc. 

Dumb  Kniflrht  (The).  A  play  by 
Lewis  Machin,  "acted  sundry  times  by 
the  children  of  the  Revels,"  and  printed 
in  1608.  The  scene  lies  in  Cyprus,  and  the 
incidents  are  taken  from  Bandello.  The 
dumb  knight  is  PkUoeUSt  who,  for  love  of 
Mariana,  promises  to  keep  silence  for  a 
twelvemonth. 

Dumb  Lady  (The) ;  or,  The  Farrier 
made  Physician.  A  farce  in  five  acts,  by 
John  Lacy,  founded  on  Moli^re's  '  Mddecin 
Malgr^  Lui,'  acted  at  the  Theatre  Royal, 
and  printed  in  1672.  **  Lacy  no  doubt  acted 
Drench,  the  farrier"  (GenestX 

Dumb  ICan  of  ICanohester  (The). 
A  melodrama  in  two  acts,  translated  by 
B.  F.  Rayner  from  the  French,  and  first  per- 
formed at  Astley's  Amphitheatre,  London 
(under  the  title  of  •  The  Factory  Assassin '), 
on  September  28. 1837,  with  Ducrow  in  the 
title  part,  and  H.  Widdicomb  as  Crispin 
Welter  (a  bootmaker);  produced  in  New 
York  in  November,  1888. 

Dumb  Savoyard  (The)  and  his 
Monkey.  A  melodrama  in  one  act,  by  B. 
Thompson,  first  performed  at  Drury  Lane 
in  April,  1828,  with  Mrs.  Barrymore  and 
Master  Wieland  in  the  title  characters 
(Pipino  and  Marmazette),  and  other  parts 
by  Mrs.  W.  West,  Mrs.  C.  Jones,  Younge, 
etc. ;  performed  in  New  York  in  November. 
1828,  with  Mrs.  Hilson  as  Pipino  (a  part 
afterwards  played  by  Mrs.  Barnes  and 
Mdme.  Celeste). 
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DumbiedikeB,  The  Laird  of,  flares 
in  BouciCAULT'8  *  Trial  of  Effie  Deans/  in 
SHEPHERD'S  *  Kffle  Doans,'  in  '  The  Scotch 
Sisters/  and  other  dramatic  rersions   of 

*  The  Heart  of  Midlothian'  (q.v.). 

<<  Dnmb-sliows,  Inexplicable." 
This  phrase,  used  by  Hamlet  in  act  iii. 
8c.  2,  bas  reference  to  the  pantomimic 
action  in  which  certain  old-time  dramas 
were  introduced.  "Before  each  act  of  the 
play  to  be  performed,  the  dramatit  persoruB 
came  forward,  and  by  means  of  elooaent 
gestures,  postures,  and  glances,  typified  the 
transactions  in  which  they  were  about  to 
engage"  (Button  CookX    See  Buckhursfs 

*  Qorboduc'  in  which  •*  dumb-shows  "  were 
freely  used.  A  "  dumb-show,"  in  the  text 
of  •Hamlet*  (act  ill.  sc  2),  precedes  the 
performance  of  '  The  Murder  of  Gonzago ; ' 
Sbis,  apparently,  was  intended  to  be  "  in- 
explicaDle,"  becausevaiterit  is  oter,  Ophtlia 
says  to  Hamlet,  "What  means  this,  my 
lord  t "  ••  Belike,"  she  innocently  continues. 
««this  show  imports  the  argument  of  the 
play."  Herein  Snakespeare  may  be  satirizing 
the  "  dumb-show  "  as  a  dramatic  institution 
of  his  time.  See  Cook's  'On  the  Stage' 
0888). 

Piixnxioriz.  Chief  of  the  TrinobanOang 
in  Glover's  •  Boadicea  *  (g.t>.). 

Dumont.      A    character    in    RowE's 

*  Jane  Shore  *  {q.v.\— Blanche  Dumont  Is  the 
heroine  of  Marston'S  '  Hero  of  Romance ' 
(g.t.)- 

Dumplingr.  (1)  There  is  a  Maior 
Dumpling  in  JONES'S  *  Green  Man.'  (2) 
Matter  Joseph  Dumpling  is  the  "  fat  boy  ' 
in  MoNCRiEFfs  •  Sam  Weller '  (g.«.). 

Dumps.  A  character  in  Cumberland's 
'  Natural  son '  (q.v.). 

Bumps,  Dolly.  See  Bachelor's 
Buttons. 

Dunbar,  Henry.  See  Henry  Dunbar. 

Duncan.  King  of  Scotland  hi  *Mhc- 
beth •(?.!».>.  Hazlltt  says  that  "the  dra- 
matic  beauty  of  the  character  of  Dunean. 
which  excites  the  respect  and  pity  even  of 
his  murderers,  has  been  often  pointed  out. 
It  forms  a  picture  of  itself." 

Duncan,  Emily.  Actress,  died  July, 
1889 ;  was  In  the  original  casts  of  *  Bibb 
and  Tucker'  (Gaiety,  London,  1878),  'The 
Great  Divorce  Case'  (Criterion,  1876),  'Res- 
cued' (Adelphl,  187»),  'OUyette'  (Strand, 
1880),  etc 

Duncan,  Maria  [Mrs.  Dayison].  Ac- 
tress and  Tocallst ;  bom  1788 ;  had  played 
at  DubUn  (1706),  York,  Edinburgh,  Glas- 
gow, and  Liverpool,  before,  in  October, 
1804  she  made  her  London  d^nU  at  Drury 
Lane  as  Lady  TeaOe.  In  the  course  of  the 
season  that  followed  she  was  seen  at  the 
same  theatre  as  RoeaUnd,  Lady  Toumley, 
Kate  HardeastU,  Sylvia  ('  The  Recruiting 
Officer '),  Miratida  ('The  Busybody '),  Let^ 
Hardy,  Charlotte  (« The  West  Indian '),  Cla- 


rinda  (*The  Suspicious  Husband'),  LyduB 
Lanauith,  Mr».  Sullen^  Mrs.  OaJdey^  and 
Juluina  in  *  The  Honeymoon'  (of  which  she 
was  the  first  representatlTe).  She  married 
in  1812,  and  became  mother  of  J.  W. 
DavLMU,  the  musical  critic  "  She  was  the 
successful  rival."  says  Oxberry's  *  Dramatic 
Biography,' "  ox  Mrs.  Jordan  in  Nell  in  *  The 
Devil  to  Pay,'  and  P^gy  ('Country  Girl') 
and  Priadua  ('The  Romp').  ...  As  a 
general  actress,"  wrote  the  same  authority 
(1826),  "she  is  decidedly  the  first  of  the 
present  day."  Leigh  Hunt,  in  his  "  critical 
essay  "  on  Mrs.  Jordan,  refers  to  MLbs  Don- 
can's  successes  in  "  breeches'  parts,"  such 
as  Captain  Maeheath;  she  ''wears  the 
breeches,"  he  says,  "much  better  than, 
becomes  her."  William  Robson  says :  "  She 
was  not  the  tragic  muM,  she  was  not  the 
comic  muse,  but  she  was  worthy  to  be  the 
chosen  handmaid  of  either,  or  both.  With 
a  full,  handsome  person,  and  a  rich,  good, 
and  sweet  voice,  she  had  just  talent  enough 
to  make  loveable  women  verr  loveable  in- 
deed. Her  attention  was  principally  directed 
to  comedy,  but,  like  all  good  comedians, 
she  was  quite  capable,  when  required,  to 
draw  a  tear"  ('The  Old  Playgoer,'  1846). 
"  The  charm  of  her  acting,"  says  Mra.  New- 
ton  Crosland,  "was  its  naturalness.  Her 
enunciation  was  distinct,  and  the  dialogue 
from  her  lips  received  the  easv  flow  of  con- 
versation" ('Landmarks  of  a  Literary  Life,' 
1883). 

Dunce,   Sir  Davy  and    Lady,  are 

characten  in  Otway's  'Soldier's  Fortune' 
(q.v,). 

Duncombe,  William.  Dramatic 
writer,  died  1760;  author  of  'Athaliah' 
(1722)  and  '  Lucius  Junius  Brutus*  (1735). 

Dundee  [Scotland].  For  the  theatrical 
history  of  this  town,  see  *The  Dundee 
Stage,'  by  F.  Boyd. 

Dunder.  Sir  David  and  liady,  are 
characten  in  C0LM4N's  '  Wavs  and  Means ' 
(q.v.).  They  have  two  danghien— Harriet 
and  Kitty. —Van  Dunder  is  a  character  in 
' The  Dutch  Governor'  (g.».). 

Dunderman,  Van.  in  O'Krefb'^ 
*  Blacksmith  of  Antwerp '(g.  v.),  is  the  rival 
of  Qttinttn  Hattys, 

Dundreary,  Iiord,  figured  first  in  Tox 
Tatlor'S  'Our  American  Cousin*  (q.v.). 
The  part  was  originally  a  very  small  one. 
but  Sothem,  its  firat  exponent,  was 
allowed  carte  tlanehe  in  regard  to  it,  and 
gradually  expanded  it  unUl  it  became,  when 
seen  in  Lonaon,  the  mainstay  of  the  play. 
Henry  Morley  wrote  of  Sothem's  perform- 
ance (in  November,  1861)  that  it  vras  "  a 
sketch  new  to  our  stage,  given  by  an  actor 
hitherto  unknown  in  London,  Mr.  Sothem. 
with  an  eccentric  and  whimsical  elaboration 
that  is  irresistibly  amusing.  The  stale 
jokes  and  the  extravagant  suggestinns  of 
emptiness  would  be  intolerably  stupid  in 
the  hands  of  almost  any  acter.  But  Mr. 
Sothem  has  overlaid  it  all  with  innomerable 
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ludicrous  toaches  of  manner  and  byplay, 
and  is  so  imperturbably  ettraragant,  that 
shonts  of  laughter  follow  almost  every  look 
And  gesture.  He  contriTes,  in  the  midst  of 
all  the  extravagance,  to  maintain  for  hia 
inane  lord  the  air  of  a  well-bred  good- 
natured  gentleman."  Lord  Dundreary  re- 
appeared in  '  Sam's  Arrival'  (q.vX  by  John 
OXENFORD  (1862),  and  in  *  Lord  Dundrearv 
Married  and  Done  For'  (g.v.).  by  H.  J. 
Btron  (1864).  See  the  article  by  John 
Oxenford  in  the  Theatre  magazine  for  Octo- 
ber. 1878;  also.  Maiden  and  Mizen.  (2) 
Zord  Jhmdreary,  in  Brough  and  Halu- 
DAT's  *  Colleen  Bawn  Settled  at  Last'  (q.v.), 
is  represented  as  an  ancestor  of  the  peer 
made  popular  by  Sothem. 

Dunelm.  A  character  in  Dr.  J. 
Browne's  '  Athelstan'  {q.v.). 

Dnnlapi  William.  Dramatic  writer 
And  theatrical  manager ;  born  New  Jersey, 
1766;  died  New  York,  1839  ;  began  life  as  a 
student  of  painting.  He  made  his  dibut  as 
a  playwright  in  September,  18SS,  when  his 
comedy,  'The  Father ;  or,  American  Shandy- 
ism,'  was  performed  in  New  York.  After 
this  came  'Darby's  Return,'  followed  by 
*  Leicester.'  a  tragedy  (1794),  '  Fontaineville 
Abbey,'  a  tragedy  (1796),  'The  Archers' 
<1796X  *TeU  Truth  and  Shame  the  Devil' 
(1797),  'Andr^'  (1798),  'Abeellino'  (1802), 
-The  Voice  of  Nature ' (1803),  'The  Italian 
Father*  (1810),  •  The  Wife  of  Two  Husbands ' 
<1811),  'Peter  the  Great'  (1814),  'The  Glory 
of  Columbia  her  Yeomanry '  (1817), '  Bona- 
parte in  England,'  and  many  other  plays, 
including  adaptations  from  the  German, 
such  as  '  The  Blind  Boy,' '  Fraternal  Dis- 
cord,' '  Lovers*  Vows,'  'The  Stranger,'  *  The 
Wildgoose  Chase,'  etc.  From  17%  to  1805 
he  was  director  of  the  Park  Theatre,  New 
York,  of  which  in  1810-11  he  was  assUtant 
manager.  In  1812  he  resumed  the  profes- 
sion of  painter.  He  was  the  author  of  a 
'  Memoir  of  George  Frederick  Cooke '  (1818) 
and  of  a '  History  of  the  American  Stage ' 
C1832). 

Dunn,  John.  Actor;  imitated  T.  D. 
lEtice  and  became  known  as  "  The  English 
^im  Crow."  J.  A.  Cave  describes  him  as 
'*a  very  popular  comedian  at  the  minor 
theatres,  especially  Sadler's  Wells  "  ('  Jubilee 
of  Dramatic  Life  and  Incident'!  flis  first 
appearance  in  America  was  maoe  at  Niblo's 
Garden,  New  York,  in  October,  1844,  as 
King  Bigaroon  in  '  Fair  Star. '  ' '  Mr.  Dunn," 
writes  J.  N.  Ireland,  "was  a  good  low 
comedian  in  country  boys  and  certain  grades 
of  eccentricities." 

Banscombe,  Cecilia  and  Chud- 
leiffh.    Characters  in  T.  W.  Robertson's 

DunBtall;  John.  Actor ;  appeared  at 
Goodman's  Fields  between  1740  and  1742, 
and  at  Co  vent  Garden  between  1744  and 
1777.  He  was  the  original  representative  of 
Jarvia  in  '  The  Good-natured  Man '  and  of 
David  in  'The  Bivals.'  Among  his  other 
parts  were   FaUttaff  ('  Merry  Wives  *),  Sir 
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Toby  BOeK  and  Caliban;  and  his  Brain- 
toormy  Lockit,  Sir  Jealoit4  Traffic^  Sir 
Sampion  Legend.  Pan  ('Midas'),  etc.,  were 
praised  by  his  critics. 

Donster,  Charles,  published  a  trans- 
lation of  'The  Frogs'  of  Aristophanes 
(1786). 

Dupe  (The).  A  comedy  by  Mrs. 
Fbances  Shbridan,  acted  at  Drury  Lane 
three  times  in  December,  17^  with  Yates 
in  the  title  part  (Sir  John  WoodaU),  Mrs. 
Pritchard  as  the  woman  by  whom  he  is 
duped  (Mrs.  Stherdoum),  King  as  Sharply 
(her  accomplice),  Mrs.  Lee  as  Hoge  (in  love 
with  Sharply),  Mrs.  Palmer  as  Emily  (Sir 
John's  niece).  Packer  as  TraiWprd  (her  lover), 
Havard  as  Friendly^  and  Kitty  Clive  as 
Mrs.  Friendly. 

Dupe,  Lord.  "  An  ignorant  pretender," 
in  FooTE's  'Taste'  (q.v.),  (2)  Sir  Simon 
Dupe,  in  Miller's  '  Art  and  Nature '  (q.v.), 
is  rather  of  Flaminia. 

Dupely,  Sir  Charles.  A  character 
in  BUROOYNE's  '  Maid  of  the  Oaks '  (q.v.). 

I)upes  of  Fancy  (The) ;  or,  Every 
Man  his  Hobby.  A  farce  in  two  acts, 
by  George  Satilb  Carey,  first  performed 
at  the  Haymarket  in  May,  1792. 

Duplicity.  (1)  A  comedy  in  five  acts, 
by  Thomas  Holcroft  (q.v.),  first  performed 
at  Covent  Garden  on  October  13,  1781,  with 
Henderson,  Lewis,  Lee  Lewes,  Edwin,  We- 
witzer,  Miss  Younge,  and  Mrs.  Inchbald  in 
the  chief  parts ;  reduced  to  three  acts,  and 
revived  at  the  same  theatre,  in  May,  1796, 
as  'The  Mask'd  Friend.'  The  fnend  in 
question  is  Osborne,  who,  with  the  aid  of 
some  sharpers,  cures  Sir  Harry  Portland 
of  his  passion  for  gaming.  (2)  A  drama 
in  three  acts,  by  R.  Clipt,  Eclectic  The- 
atre, Soho,  London,  December  14,  1871. 
^8)  A  comedy  in  two  acts,  by  Mrs.  Saker, 
first  performed  at  Birkenhead,  May  28, 
1883. 

Duprd.  Servant  to,  and  accomplice  of, 
Darlemont  in  Holcroft's  'Deaf  and 
Dumb '  (q.v.). 

Duprea  and  Son,  Bankers  and 
Brokers.  A  play  produced  at  the  Union 
Square  Theatre,  New  York,  in  1884.  It  is 
identical  with  the  drama  called  'Struck 
Blind.'    See  Ayeuqlb,  L'. 

,  DurablejKissLaurelia.  An  old  maid 
in  Kennet's  '  BaUing  the  Wind '  (q.v.). 

Durand  et  Durand.  See  Two  John- 
nies, The. 

^Durant,  Baines.  A  cynical  man  of 
the  world  m  Pinero's  *  Imprudence '  (q.v.), 

Durazzo.  The  "Guardian"  in  Mas- 
singer's  play  so  named  (q.v.). 

Duret,  ICarie.  Actress,  died  San- 
Francisco,  April,  1881 ;  made  hor  first  ap- 
pearance in  America  in  Marcli,  18'0,  at  the 
Walnut   Street   Thtatre,  Philadelpliia.  as 
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Julia  in  *  The  Hanchback.'    See  Brooke, 
O.  V. 

Duretete,  Captain,  in  Farquhar's 
'Inconstant'  (q.v.)  ia  •*an  honest,  good- 
natnred  fellow  that  thinks  himself  a  greater 
fool  than  he  is." 

Durimel.  A  character  in  Charles 
Kemble's  "  The  Point  of  Honour '  (q-v.). 

During  Her  Majesty's  Pleasure. 
A  drama  in  three  acts,  by  George  Con- 
quest and  Henry  Pettitt,  first  performed 
at  the  Grecian  Theatre,  London,  on  May  21, 
1877. 

Durnset,  John.  Actor  and  TocaUst, 
bom  1791,  died  1842. 

Dust.  A  farcical  comedy  in  three  acts, 
adapted  by  Sydney  Grundy  (q.v.)  from  •  Le 
Point  de  Mire'  of  Labiche  and  Delacour, 
and  first  performed  at  the  Royalty  Theatre, 
London,  on  Noyember  12, 1881,  with  a  cast 
including  F.  A.  Everill,  G.  W.  Anson,  J.  G. 
Taylor,  F.  Rodney,  R.  Mansfield.  C.  Olenney, 
Miss  Lydia  Thompson,  Miss  Harriett  Cove- 
ney.  Miss  Nellie  Younge,  and  Miss  ix>ttie 
Venne. 

Dutch  Courtesan  (The).  A  comedy 
by  John  Marston,  "playeil  at  Black 
Fryars  by  the  children  of  the  Revels,"  and 
printed  in  1605. 

Dutch  Gtovemor  (The) ;  or,  'Twould 
Puzzle  a  Conjurer.  A  drama,  produced 
in  U.S.A.  withW.  E.  Burton  in  the  leading 
character. 

Dutch  Lover  (The).  A  comedy  by 
Mrs.  Behn.  acted  at  the  Duke's  Theatre, 
and  printed,  in  1673.  The  plot  is  founded 
on  that  of  a  Spanish  noveL 

Dutchman  (The).  A  musical  piece  in 
two  acts,  written  by  Thomas  Bridges,  and 
performed  at  the  Haymarket  in  August,  1775. 

Dutiful  Deception  (The).  A  comedy 
in  one  act,  performed  at  CoTent  Garden  in 
1778. 

Dutiful,  Deuteronomy.  A  character 
in  •  The  Vermont  Wool-Dealer.' 

Dutton,  Thomas.  Author  of  *  Pizarro 
in  Peru,'  a  phiy  (1799).  See  Dramatic 
Censor. 

Duty.  A  play  in  four  acts,  adapted  by 
James  Albery  from  Angler's  M^es  Bour- 
geois de  Pont  Arcy'  (q.v.\  and  first  per- 
formed  at  the  Prince  of  Wales's  Theatre, 
I^ndon,  on  September  27, 1879,  with  H.  B, 
Conway  uSir  Geoffrey  Deane,  Arthur  Cecil, 
Forbes  Robertson,  H.  Kemble,  Miss  Linda 
Diets  as  MarceUe,  Mrs.  Herman  Vesin,  Mrs. 
John  Wood,  Miss  Augusta  Wilton,  and  Miss 
Marion  Terry  as  Mabel ;  revived  at  Terry's 
Theatre.  London,  on  the  afternoon  of  Novem- 
ber SO,  1837. 

Duty,  the  Mariner's  Compass. 
A  play  by  Henry  Leslie  iq.v.\  produced 
at  the  Bowery  Theatre,  New  York,  in  1870. 

Duval.  (1)  Armand  Duval  is  the  hero 
of  various  adaptations  from '  La  Dame  auz 


Camillas '  (q.v.).  (2)  Catherine  Duval,  in 
Watts  Phillips's  'Dead  Heart'  (a-r.), 
becomes  the  Counteu.  (3)  Marianne  Duval 
is  the  heroine  of  L.  Phillits's  *  Marianne 
the  Vivandifere '  (q.v.). 

Duval,  Claude.    See  Claude  Dutai. 

Dux  Bedux ;  or,  A  Forest  Tangle. 
A  poetical  play  in  three  acts,  by  James 
Ruoades,  first  performed  at  the  Novelty 
Theatre,  London,  January  18. 1887. 

I  Dwarf  of  Naples  (The).  A  tragi- 
:  comedy  in  five  acts,  by  George  Soaj«b 
(<7.v.),  first  performed  at  Drury  Lane  in 
March,  1819,  with  Edmund  Kean  in  the  title 
part  (MalveH)y  and  other  r&let  by  H.  Kemble» 
Harloy,  Oxberry,  Bengough,  Mrs.  W.  West, 
Mrs.  Mardyn,  Mrs.  Orger,  etc  **  The  Dwarf 
is  described  as  half  mad  with  envy— as 
having  the  heart  of  a  lion  and  the  canning 
of  a  fox— as  wise,  learned,  valiant,  and 
everything  but  good"  (Genest). 

Dwyer.  Actor;  after  experience  on  the 
Norwich  and  York  circuits,  made  his  Lon- 
don dibut  at  Drurr  Lane  in  1802  as  Beloaur 
in 'The  West  Indian.' 

Dwyer,  MlohaeL  Actor  and  vocalist ; 
made  nis  professional  ddbut  at  the  Opera 
Comique.  London,  in  June,  1878.  He  was 
the  original  representative  of  Buekinqhant 
in  Famie  and  Planquette's  *  Nell  Gwynne ' 
(Avenue  Theatre,  1884),  and  of  Vincent 
Knappt  in  '  La  Cigale '  (Lyric  Theatre,  1890). 

Dwyer,  P.  W.  Author  of  *  The  Soldier 
of  Fortune,'  a  comedy. 

Dyas,  Ada.  Actress;  daughter  of 
Edward  and  Ann  Dvas  (q.v.) ;  made  her  Lon- 
don dibut  at  Sadler^s  Wells  in  1861  as  Prince 
John  0/  Latwuter  in  '  Henry  IV.'  In  1863 
she  was  the  original  Photbe  in  Roberts's  ver^ 
sion  of  *  Lady  Andley's  Secret '  (9.  v.),  and  in 
1806  was  seen  as  Clara  in  the  first  London 
production  of  *  Hunted  Down '  (9.V.).  She 
was  the  first  representative  in  the  English 
provinces  of  JSether  EceUi  in  *  Caste '  (q.v  ) ; 
and  afterwards  was  specially  chosen  br 
Wilkie  Collins  for  the  dual  n$&  of  Anne  and 
Laura  in  *The  Woman  in  White*  (1870). 
At  the  Court  Theatre  in  1872  she  was  the 
originid  Beatrice  in  Merivale's  'A  Son  of 
the  Soil '  (q.v.\  and  also  played  Alemena  in 
Oxenford's  adaptation  of  Drvden's  'Amphi- 
tryon '  (q.v.).  Late  in  1872  she  was  engaged 
by  Augustin  Daly  to  appear  at  the  futh 
Avenue  Theatre,  New  York,  where  she  made 
her  American  dibut  as  Anne  Sylveeter  in 
*Man  and  Wife'  (q.v.).  Thence  she  went 
as  "leading  lady"  to  Wallack's,  where  she 
remained  for  three  seasons  (1874-70),  figuring 
as  KaU  Hardcattle,  Lady  Teazle,  Zody  Oa^ 
Spanker^  Clara  JfyoUiott  in  *The  Shaugh- 
raun,'  etc.  She  next  "starred"  with  Her 
own  company  as  Either  Bedet,  afterwards 
returning  to  Wallack's,  and  then  appearing 
at  the  Madison  Square  Theatre  as  Mre.  Did 
in  'Young  Mrs.  Winthrop'  (q.v.).  Later 
came  appearances  throughout  the  States  as 
Mrs.  RaUton  in  *Jim  the  Penman'  (q.v.y 
and  Jf rt.  Seij^rooke  in  •  Captain  Swift '  (q.v.). 
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In  1892  ahe  played  GonerU  in  the  production 
of  *  King  Lear '^  at  the  Lyceum,  London. 

I>3raB,  SdwarcL  Actor,  bom  1815, 
died  1877;  made  his  iirst  metropolitan  ap* 
pearanceat  the  City  of  London  Theatre  in 
October,  1860.  as  Simon  ScnOby  in  'The 
Thieyes'  Secret.'  He  was  the  first  repre- 
sentative of  Colonel  Orokor  in  *The  Winning 
Hazard'  (1866),  of  Sir  Jericho  Maximum  in 
•How  she  Lores  Him'  (1867),  of  Dr.  iVtt- 
chard  in  *Tweedie's  Righto'  (1871),  and  of 
TupmoM  in  Albery's  *  Pickwick '  (1871).  He 
was  also  seen  as  ViUiort  in  'The  Belle's 
Str&tagma '  at  the  St.  James's,  I^ondon,  in 
1866.— His  wife,  Ann  Ada  Dtas  (bom  1828, 
died  1871),  made  her  first  appearance  in 
London  at  the  City  of  London  Theatre  in 
September,  1860,  as  Gtmea  in  '  The  Fortune 
Teller.'    See  Dyas,  Ada. 

I>yoe,  Bev.  Alexander.  Editor  and 
critic,  bom  1798,  died  I860:  undertook 
clerical  duty  from  1822  to  1825,  but  after 
the  latter  year  devoted  himself  to  literary 
pursuits.  He  published  editions  of  the 
works  of  Enfflisn  dramatic  authors  in  the 
following  order :— George  Peele,  1828  and 
1889,  revised  in  1858 ;  John  Webster.  1830, 
reTised  in  1857 ;  Robert  Greene,  1831,  re- 
Tiaed  in  1868;  Thomas  Middleton,  1840; 
Beaumont  and  Fletcher,  1843-46;  Chris- 
topher Marlowe,  1850.  revised  in  1861; 
Shakespeare,  1857,  revised  in  1864-67 ;  and 
John  Ford,  1869.  In  1830  he  edited  the 
text  of  'Demetrius  and  Euanthe'  ^'The 
Humorous  Lieutenant ').  Three  years  later, 
he  completed  Giffords  edition  of  Jame^ 
Shirley,  adding  a  memoir.  To  the  Aldine 
series  he  contributed  an  edition  of  Shake- 
speare's poems.    He  edited,  also,  Kempe's 


*  Nine  Dsys'  Wonder,'  Porter's  '  Two  Angry 
Women  of  Abingdon,'  and  the  two  old 
plays  of  'TImon '  and  'Sir  Thomas  More,' 
all  of  which  see.  His  other  publications 
include  'Remarks  on  Collier's  and  on 
Knight's  Editions  of  Shakespeare'  (I844)u 
'  A  Few  Notes  on  Shakespeare '  (19SS),  and 
'  Strictures  on  Collier's  Edition  of  Shake- 
speare '  (1850). 

Dyer,  Bobert.  Author  of '  Nine  Tears 
of  an  Actor's  Life '  (1833). 

I>yixiflr  for  Love-  A  comedietta  in  one 
act,  by  J.  Maddison  Morton  (.q.v.\  per- 
formed in  New  York  in  October,  1858. 

Dykwynkyn.  The  nom  de  autrre  of 
Richard  Wynne  Keene  (q.v.),  theatrical 
designer. 

Dyxnas.  The  Kine^i  favourite  in 
Young's  *  Brothers '  iq.v.y. 

Dyott,  John.  Actor ;  well  known  and 
popular  on  the  York  circuit;  made  his 
American  dibut  in  September,  1844,  at  the 
Park  Theatre,  New  York,  as  7a^o.— His 
wife  is  described  by  J.  N.  Ireland  as  "  a 
very  useful  and  valuable  actress  in  various 
grades  of  countesses,  chambermaids,  spin- 
sters, and  country  girls,  and  rarely  equalled 
in  several  parto,  espedaUy  a  line  of  French 
soubrettes."  Among  her  best  parte  were 
Jiosa  Dartle,  Mrs.  MarUalini,  and  TiUy  Slovh 
boy.    She  retired  in  1858. 

Dysart)  Florence.  Actress  and  voca- 
list; was  the  original  Lvdia  Hawthorne  in 
Center's  '  Dorothy '  (1886) ;  she  alsoplayed 
(in  London)  Sybil  in  '  Dandy  Dick  Turpin ' 
(1889),  the  (^en  of  France  in  '  Joan  of  Arc  * 
(1891),  etc. 


Sach  for  Hlmeelf.  A  musical  farce, 
produced  at  Drary  Lane  Theatre  in  1816. 

Baffle  Eye.  A  drama  of  Indian  life, 
performed  in  America. 

Eaffle  Joe.  A  drama  in  four  acte,  by 
Henry  Herman,  Princess's  Theatre,  Lon- 
don, December  26, 1892. 

Basrleolyffey  The  Sari  of.  A  cha- 
racter in  T.  w.  Robertson's  '  Birth '  {q.v.), 

Barl  (The).  A  tragedy  in  verse  and  five 
acte,  founded  by  Edgar  Fawcett  {q.v.)  on 
his  own  poem,  '  Alan  Eliot,'  and  first  per- 
formed at  Boston,  U.S.A.,  in  April,  1887. 

Sari  Goodwin  and  liia  Three  Sons. 
A  play  by  Robert  Wilson.  M.  Drayton. 
H.  Ciiettle,  and  T.  Dekker,  performed 
in  1598.  "  A  second  part,  ascribed  wholly 
to  Drayton,  was  acted  the  same  year  by  the 
Lord  Admiral's  servants."  (2)  '  Earl  Good- 
win:' an  historical  tragedy  by  Ann  Years- 
ley,  performed  at  Bath  in  1789. 


Earl  of  Brecon  (The).  A  tragedy  in 
verse,  in  five  acts,  by  Robert  Landor 
(9.v.)i  printed  in  1841,  and  described  by 
Swinburne  as  "  noble  and  pathetic" — "  the 
motive  or  mainspring  of  the  action  at  once 
so  new,  so  true,  and  so  touching."  '  ■ 

Earl  of  Essex  (The).  The  title  of  two 
plays  based  on  the  story  of  Elizabeth's 
"unhappy  favourite : "—(1)  A  tragedy  by 
Henry  Jones,  first  periurmed  at  Covent 
Garden  on  Febrxiary  21, 1753,  with  Barry  as 
jK«Ma;,Mrs.  Bland  as  Queen  Elizabeth,  Sparks 
as  Lord  Burleigh^  Smith  as  SoxUiuimptonj 
Mrs.  Gibber  as  the  Countess  ofJlutland,  and 
Mrs.  Vincent  as  the  Countess  of  Nottingham. 
This  piece  was  rerived  at  Drunr  Lane  in 
1755  and  1773,  and  at  Govent  Garden  in 
1774,  1782,  1790,  1812,  and  1822.  Genest 
pointe  out  that  Jones  should  not  have  made 
Burleigh  one  of  the  persowB,  for  he  was  not 
alive  at  the  date  given  to  the  action  of  the 

Elay.    Mdme.  Janauschek  acted  in  America 
1  1868  in  W.  Laube's  *  Graf  von  Essex,' 
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I  to  have  been  suggested  by 
is's  play.  (2)  A  tragedy  by 
[)KE  Iq.vX  perionned  at  Dublin 


which 

Henry  Jones' 

Hbnrt  Brooke  w-i"/f  F<'ttv^w.<>tx ».  ^»»»» 
in  1748-^9;  produced  at  Drury  Lane  on 
January  8, 1761,  with  T.  Sheridan  as  Euex, 
Mrs.  Pritchard  as  Queen  Elizabeth,  Davis 
as  Rol>ert  Ceeilt  Holland  as  Southamvton, 
MiBS  Mowatt  as  the  Countett  of  Rutland, 
and  Mrs.  Kennedy  as  the  Countestqf  Notting- 
ham.   In  this  play  occurs  the  passage— 

"  Monarcht, 
1)0  rale  o'ar  frssmen.  iboald  theniMlvvs  bo  frs*.** 

irhich  Dr.  Johnson  parodied  in  the  well- 
known  line— 

"  Wbo  driTW  bt  oxen  dioald  hlmMlf  be  ttt." 

"  Jones's  *  Earl  of  Eswx,' "  wrote  Genest  in 
1832,  "keeps  possession  of  the  stage;  but 
Brooke  is  rastly  superior  in  point  of  lan- 
guage, and  finishes  the  play  much  better 
than  Jones  does."  See  unhappt  Fa- 
vourite, The. 

Earl  of  PoTerty  (The);  or,Tlie 
Old  Wooden  House  of  Ijondon  w  aU. 
A  local  drama  in  two  acts,  by  George 
ALMAR,  performed  at  the  Surrey  Theatre 
in  Febniary,  1838.  with  E.  F.  Sarille  in  the 
title  rdle  (Lord  GlenJlUan),  and  other  parts 
by  Cobham,  Dibdin  Pitt,  Mrs.  B.  Honner, 
etc. 

Earl  of  Warwick  (The),  a)  A 
tragedy  by  Francis  Tolson,  produced  at 
Drury  Lane  in  June,  1719,  with  Mills  in  the 
title  part.  (2)  A  tragedy  translated  by  Dr. 
Thomas  Franklin,  from  a  play  on  the 
same  subject  and  with  the  same  title  by 
De  la  Harpe,  and  acted  at  Drury  Lane  in 
December,  1766,  with  Holland  as  the  hero, 
Powell  as  King  Edward,  and  Mrs.  Yates  as 
Margaret  of  Anjou.  It  was  played  in  three 
acts  at  Covenfc  Garden  in  1790,  with  Mac- 
ready  as  Edward  and  Mrs.  Pope  as  Margaret. 
(8)  A  tragedy  by  Paul  Hippernan.  also 
translated  from  De  la  Harpe,  and  printed 
in  1764. 

Earl  of  Westmorland  (The).  See 
Betrayer  op  his  Country,  The. 

Earl's  Daughter  (The).  A  comedy- 
drama  in  two  acts,  by  E.  Haslinqden 
Russell,  Theatre  Royal,  Croydon,  July  21, 
1896.—*  The  Karl's  Housekeeper : '  a  drama 
by  W.  Seaman,  Britannia  Theatre,  London, 
April  22,  1872.— •  The  Earl's  Revenge  : '  a 
tragedy  by  John  Wilson  Ross  (died  1887), 
founded  on  the  story  of  Lady  Jane  Grey. 

Earls  of  Hammersmith  (The).  A 
play  produced  at  the  Olympic  Theatre,  Lon- 
don, in  1813. 

Ear lybird,  Edmund.  A  character  in 
HoLLiNQSUEAD's  'Birthplace  of  Podgers' 
iq-v). 

Earlypurl.  The  king  in  Bellinoham's 
'  Blue-Beard  Re-Paired '  (q.v.). 

Earnest  Appeal  (An).  A  farce  by 
Frederick  Hat,  first  performed  at  the 
Strand  Theatre,  London,  on  May  6,  1875, 
with  H.  St.  Maur  as  Jfr.  BrusseUpi-out,  Miss 
L.  Vonne  as  Susan  Gingham,  etc 


Earthquake  of  Martinique  (The). 
A  play  a«!apted  from  D'Ennery's  *  Tremble- 
ment  de  Terre  de  la  Martinique,'  and  per- 
formed in  London  in  18A0. 

Earwiff,  Jacob.  The  "boots  at  the 
Swan  "  in  Selbt's  farce  so  named  iq.v.). 

East  Indian  (The).  (1)  A  'comedy  in 
five  acts,  acted  at  the  Haymarket  in  1782. 
with  Bannister,  jun.,  in  the  title  part,  and 
other  r6Ut  by  Palmer,  Bensley,  Mrs.  Inch- 
bald,  and  Mrs.  Bulkeley.  (2)  A  comedy 
translated  by  A.  Thompson  from  the  Ger- 
man, and  printed  in  1799.  (8)  A  comedy  in 
five  acts,  written  by  M.  G.  Lewis  at  the 
age  of  sixteen,  and  first  performed  at  Drury 
Lane  in  April,  1799,  with  J.  P.  Kemble  in  the 
title  part  (Hivere),  C.  Kemble  as  BeaueAainp, 
Mrs.  Jordan  as  Zorayda  (daughter  of  Riven), 
B.  Palmer  as  Lord  Littleu,  Barrymore  as 
Modish,  MiM  Pope  as  Miu  ChatteraU,  etc 

East  Ijynne.  A  novel  by  Mrs.  Henry 
Wood  (1861X  of  which  dramatic  Tersions 
have  been  made  by  John  Oxbnford,  J.  C. 
Chute,  T.  A.  Palmer,  etc.  Adaptations  were 
performed  at  the  Holborn  Theatre,  London, 
January,  187S,  with  Mrs.  H.  Vezin  as  the 
heroine  [see  Lady  Isabel]  ;  at  the  Standard 
Thsatre,  London,  in  1878,  with  Miss  D. 
Drummond  as  Lady  Isabel ;  at  the  Olympic 
Theatre  in  1879,  with  Miss  Heath  as  Lady 
Isabel ;  at  the  Standard  in  February,  1879, 
with  Miss  Bella  Pateman  as  Lady  Isabel ; 
at  Astlev's  Amphitheatre  in  October.  1879, 
with  MiM  Sarah  Thome  as  Lady  Isabel, 
Miss  Emily  Thome  as  Cornelia,  and  George 
Thome  as  Lawyer  Dill ;  at  the  Olympic  in 
December,  1888,  with  Miss  Kate  Bead  as 
Lady  Isabel ;  at  the  same  theatre  in  April, 
1889,  with  Miss  Bose  Mellor  as  Lady  Isabel  ; 
at  the  Royalty  in  October,  1891,  with  Miss 
Frances  Ivor  as  Lady  Isabel,  Miss  G.  Oliffe 
as  Joyce,  W.  L.  Abinffdon  as  Levison,  Fuller 
Mellish  as  Arehibala,  and  H.  de  Lange  as 
Laiayer  DHL  Miss  Louisa  Moodie  played 
Lady  Isabel  in  the  English  provinces  in 
1876-78.  The  more  recent  versions  are  by 
Edmund  G  urnet  ('  The  New  East  j^ime '), 
llieatre  Metropole,  Birkenhead,  June  6, 
1898  (Miss  Bessie  Bignold  as  Lady  Isabel) ; 
by  Lilla  Wilde,  Theatre  Boyal.  Cradley 
Heath,  December  19. 1898 ;  and  by  Herbert 
ShelleT,  Grand  Theatre,  Fulham,  Lon- 
don, February  20, 1899  (Miss  M.  Elmore  as 
Lady  Isabel).  Yet  another  version  was 
seen  at  the  Elephant  and  Castle  Theatre, 
I^ndon,  in  1901,  with  MIbs  Mary  Alleetree 
as  Lady  Isabel.  Miss  Ada  Behan  has  ap- 
peared in  America  as  Barbara  Hare.  Among 
the  burlesques  founded  on  the  story  may 
be  named  '  East  Lynne,'  performed  at  the 
Theatre  Royal.  Birmingham,  in  September. 
1869.  and  '  East  Lvnne ;  or,  Isabel  that  was 
a  Belle,'  produced  at  the  Theatre  Royal, 
Coventry,  in  November,  1884.  See  Little 
BiLLiE  Carlyle  and  Lost  Ladt  of  Lynne. 

Easter  Bffgr  (An).  An  operetta  in  one 
act,  wonis  and  music  by  Walter  Maynard 
OVillert  Beale),  Terry^s  Theatre,  London, 
December  7, 1893. 
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Eastlake,  Mary.  Actrew ;  appears 
to  hare  made  her  professional  dUbut  at  the 
Crystal  Palace,  December  14,  1876,  as  the 
first  representative  of  Annie  in  Matthl- 


441  ECCLES 


son's  *Knoch  Acden'  (q.v.).  This  was 
followed  by  an  engagement  at  the  (Mterlon 
Theatre,  daring  which  she  was  the  first 


performer  of  JJorothy  in  '  Dorothy's  Strata- 
gem' (1876i  Jfrs.  LovBxmd  in  'On  Bail' 
(1877),  and  Mn.  Greythomt  in  *  Pink  Domi- 
nos'  a877).  In  1878  she  was  the  original 
Haidie  BiamHde  in  *The  Crisis'  (Hay- 
market).  Betnming  in  1880  to  the  Oiterion, 
she  was  the  first  repreeentatiye  of  Madge  in 
*  Where's  the  C^t  ? '  and  of  Constance  Leyton 
in  « Butterfly  Fever*  (1881>  From  July. 
1881,  to  July.  1886,  she  was  ''leading  lady  " 
at  the  Princess's,  playing  the  following 
original  parts— JB«t  in  *  The  Lights  o'  Lon- 
don'(1881),  QerHe  Heekett  in  'The  Romany 
Rye*  a88«),  NeUie  Denver  in  'The  SUver 
King' (1882),  Almida  in  ' Claudian '  (1888), 
LwreUa  in  'Junius'  (1885),  ^antx  Teuieit 
in  *Hoodman  BUnd'  (1886),  Either  Breame 
In  'The  Lord  Harry*  (1886),  and  Helle  in 
«Glito*  (1886).  At  the  Globe  Theatre  in 
1887  she  was  Lilian  in  the  original  cast  of 
'The  Golden  Ladder '(1887).  At  the  Prin- 
cess's  in  1888  she  "created"  the  part  of 
Mma  in  '  Ben-my-Chree,'  and  in  1880  that 
of  Mary  Langley  in  •  Good  Old  Times.*  At 
the  Olympic  in  1891  she  was  tlie  original 
Faith  in '  A  Yorkshire  Lass.'  Among  other 
parts  played  by  her  in  the  course  of  her 
career  may  bo  named  Ophelia  (Princess's, 
1884),  Pauline  Deschapellee  (Globe,  1888), 
Maria  in  ' The  School  for  Scandal'  (Gaiety, 
1877),  Eva  in  *  Progress '  and  Mrs.  Mildmay 
in  'Still  Waters'  (Criterion,  1877),  Arrah- 
naPogue (Crystal  Palace,  1877),  and  LUian 
in  •  The  Old  love  and  the  New  (Princess's, 
1381). 

Bastward  Hoe.  (1)  A  comedy  by 
George  Chapman,  Ben  Jonson.  and  John 
Marston,  acted  by  the  children  of  her 
Majesty's  Bevels  in  the  Black  Friars,  and 
printed  in  1606.  In  this  piece  Touchstone, 
a  city  goldsmith,  has  two  apprentices,  Qt^te^- 
aUvcr  and  Qolding,  the  one  dissolute  and 
the  other  sober.  Touehstone^s  elder  daughter, 
Oirtred,  marries  Sir  Petronel  Flash,  who 
persuades  her  to  sell  an  estate  bequeathed 
to  her,  with  a  view  to  his  levanting  with  the 
proceeds.  Circumstances,  however,  prevent 
his  flight,  and  in  the  end  he  is  forgiven. 
'*  It  is  said  that,  for  writing  this  comedy, 
wherein  the  authors  were  accused  of  reflect- 
ing on  the  Scots,  they  were  committed  to 
prison,  and  were  in  danger  of  losing  their 
ears  and  noses.  They,  however,  received 
pardons."  In  1686  an  adaptation  by  Nahum 
Tate,  entitled  'Cuckold's  Haven'  (q.v.), 
was  produced  at  Dorset  Garden.  In  1761 
the  original  play  was  performed  one  night 
(October  29)  at  DmryLane,  with  Yates  as 
Totichstone,  Woodward  as  Quicksilver,  Mat- 
tocks as  Qolding,  Palmer  as  Flash,  and 
Kitty  Clive  as  Girtred,  A  second  adapta- 
tion, by  Mrs.  Lennox,  was  performed  at 
Drury  Lane  in  1775,  under  the  title  of  '  Old 
City  Manners '(g.v.).  From '  Eastward  Hoe,' 


it  is  said,  Hogarth  took  the  idea  of  his  set 
of  prints  caUed  'Industry  and  Idleness.' 
(2)  A  new  version  of  the  operatic  bur- 
lesque, 'The  Black  Gat'  (q.v.\  written  up 
to  date  by  W.  Younge,  and  produced  on 
December  24, 1804,  at  the  Op^ra  Comique, 
London. 

Easy.  (1)  Sir  Credulous  Easy  figures  In 
Mrs.  Behn's  *  Sir  Patient  Fancy'  iq.v.),  (3) 
Sir  Charles  and  Lady  Easy  are  characters 
in  Gibber's  '  Careless  Husband '  (q^v.).  "  In 
L<idy  Easy"  Doran  writes,  "  we  have,  what 
was  hitherto  unknown,  or  laughed  at,— a 
virtuous  married  woman."  (3)  Gilbert  Easy 
is  one  of  ihepersoncB  in  Oxenpord's  'Billing 
and  Cooing^  (g. v.). 

Easy  Mark  (An).  See  Mr  Wife's 
Step-Husband. 

Easy  Shaving:.  A  farce  by  F.  C.  Bcr- 
NAND  (q.v.)  and  Montague  Williams  (o. v.), 
produced  at  the  Haymarket  Theatre  in  June, 
1863. 

Easy  Street.  A  play,  with  music  by 
W.  S.  Mnllaby,  performed  in  U.S.A. 

Ebbsmith,  The  Kotorions  Urs. 
See  Notorious  Mrs.  Ebbsmith. 

Ebony  Casket  (The);  or,  Mabel's 
Two  Birthdays.  A  drama  in  four  acts, 
by  T.  W.  Speight,  Qaiety  Theatre,  London, 
November  9, 1872. 

Ebsworth,  Joseph.  Dramatic  writer, 
born  1788,  died  1868;  was  the  author  or 
adapter  of  numerous  plays,  including  '  Ade- 
laide' (from  Pix^recourt),  'The  Crusaders' 
(q.v.),  'Ourika'  (q.v.),  'iTie  Rival  Valets' 
lq.v.),  *  Rosalie '  (q.v.), '  Rouge  et  Noir '  (q.v.), 
•Tamo'  Shanter  '(g.t;.), '  TbeTempter  '(q.v.\ 
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and  '  The  Two  Prisoners  of  Lyons  * 
In  early  life  Ebeworth  had  experience  I 
as  a  vocalist  and  as  an  actor,  being  engaged 
in  the  latter  capacity  at  Edinburgh  circa 
1826.  His  wife.  Mart  Emma  Ebsworth 
(bom  1794,  died  1881),  was  the  author  of 
^  Payable  at  Sight '  (q.v.\  '  The  Sculptor  of 
Florence,'  and  other  dramatic  pieces. 

Ecart^.  A  comedy  in  four  acts,  by  Lord 
Newry,  performed  at  the  Globe  Theatre, 
London,  for  the  first  and  only  time,  on 
December  3, 1870,  with  Miss  Ada  Cavendish 
as  Mrs.  Mason,  and  other  parts  by  Miss 
AUeyne,  R.  Cathcart,  Shaf  to  Robertson,  F. 
Kilpack,  O.  Temple,  etc. 

Ecoentric  liover  (The).  A  comedy  in 
five  acts,  by  Richard  Cumberland  (a.v.), 
performed  at  Covent  Garden  on  April  30, 
1798. 

Ecoles.  Father  of  Esther  and  Polly 
Eedes  in  Robertson's  '  C^te '  {q.v.). 

Eccles,  Ambrose  (died  1809),  published 
editions,  with  notes  and  other  memoranda, 
of  'Clymbeline'  (1793),  'King  Lear'  (1798), 
and  '  The  Merchant  of  Venice'  (1805).  See 
'  Blographia  Dramatlca '  (1812). 

Ecdes,  John  (died  1736),  contributed 
musical  numbers  to  many  dramatic  pieces 
circa  1681-1707.    In  1696  he  wrote  music  for 
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a  TOvival  of  *  Macbeth.'  For  a  list  of  other 
theatrical  productions  with  which  he  wa^ 
associated,  see  Grove's  'Dictionary  of 
Mnsic'  (1879)  and  the  'Dictionary  of 
National  Biography.' 

Echard,  Iiawrenoe.  Prebendary  of 
Lincoln  and  Archdeacon  of  Stow,  bom  1671, 
died  1780;  translated  into  English  nine 
comedies  by  Plautus  and  Terence. 


Echo.  (1)  A  character  in  Jonson's 
Cynthia's  BeTels '  (q.v.).  (2)  A  character 
in  Kennbt'S  'World*  (^».).    "He  adopts 


the  opinion  and  imitates  the  manners  of 
any  person  with  whom  he  may  happen  to  be 
acquainted." 

Boho.  A  comedy  in  three  acts,  by  A. 
M.  Hbathcote,  Trafalgar  Square  Theatre, 
London,  April  25, 1893. 

Echoes  of  the  Kiffht.  A  drama  in 
four  acts,  by  H.  P.  Qrattan  and  Joseph 
Kldred,  first  performed  at  Bradford  in 
January,  1884;  produced  at  the  Pavilion 
Theatre,  London,  on  July  7  following. 

Eclipsing:  the  Son.  A  comic  drama, 
adapted  by  W.  W.  Hartopp  from  the 
French. 

Ecole  des  Fenunes  <Ij').  See  Aones, 
LovK  IN  A  Wood,  School  fou  Guardians, 
and  Sir  Solomon. 

Ecole  des  Majris  (L*),  See  Country 
Wipe,  Love  in  a  Wood,  Plain  Dealer, 
and  Mulberry  Garden. 

Edda.  A  melodrama  by  Edward  Fitz- 
BALL,  performed  at  the  Surrey  Theatre. 

Eddyatone  Elf  (The).  A  melodrama 
in  two  acta,  by  George  Dibdin  Pitt,  first 
performed  at  Sadler's  Wells  in  1333,  with 

B.  Honner  in  the  title  part.  At  the  Surrey 
in  the  following  year  the  cast  included  the 
author,  T.  P.  Cooke,  and  Vale. 

Eden,  Hev.  Mr.  The  clergyman  who 
befriends  the  boy  Jotepht  in  Reade's 
'  It's  Never  too  Late  to  Mend '  (q.v.).— The 
Earl  of  Eden  figures  in  Boucicault'S  *  For- 
mosa* (q.v.), 

Edendale.    A  drama  in  three  acta,  by 

C.  S.  CiiELTNAM  (o.v.),  first  performed  at  the 
Charing  Cross  Theatre,  London,  June  19, 
1869,  with  Miss  Ernstone,  Miss  Kathleen 
Irwin,  Miss  Hughes,  J.  G.  Shore,  and  C.  P. 
Flockton  in  the  cast. 

Edgrar.  (1)  Son  of  OUmcester  in  '  King 
Lear.'  (2)  Master  of  Bavenswood  in  all 
the  adaptations  of  *  The  Bride  of  Lammer- 
moor'  (q.v.),  and  all  the  English  libretti  of 
*  Lucia  di  Lammermoor'  (q.v.).  (3)  The 
chief  male  character  in  Tennyson's  *  Pro- 
mise of  May' (g.  v.). 

Edgrar;  or,  Caledonian  Feuds.  A 
tragedy  by  George  Manners,  adapted  from 
Mrs.  Ratcliffe's  story.  •  The  CasUes  of  Athlin 
and  Dunbayne,'  and  performed  at  Covent 
Garden  in  May,  1800. 

Edffar ;  or,  The  Engrlish  Monarch. 
A  tragedy  by  T.  Rymer,  written  in  heroic 


verse,  and  printed  in  1678.  The  plot  is  from 
William  of  Malmeabury  and  other  old  Eng- 
lish historians,  Edgar  being  the  King  of 
the  West  Saxons.  See  Atuelwold,  Edgar 
AND  Alfreda,  and  Elfrida. 

Edfirar  and  Alfireda.  A  tragi-comedy 
by  E.  Ravenscroft.  acted  at  the  Theatre 
Royal  in  1677.  **  This  play  has  some  resem- 
blance to  *  Edgar  ;  or,  The  English  Monarch ' 
(o.  v.X  but  the  plot  of  it  (says  the  *  Biographia 
Dramatica')  is  seemingly  borrowed  from  a 
novel  callea  *  The  Annals  of  Love.' " 

Edgrar  and  Enunellne.  A  "fairy 
tale"  by  J.  Hawks  worth,  produced  at 
Drury  Lane  in  January,  1701.  In  this  piece 
the  hero  and  heroine  were  supposed  to  ex- 
change sex.  by  command  of  the  fairies,  and 
by  way  of  enabling  them  "to  receive  the 
impressions  of  love,  unknown  to  themselves, 
through  the  conveyance  of  friendship." 

Edffar  Atheling:,  in  Cumberland's 

*  Battle  of  Hastings '  (q.v.X  is  in  love  with 
Edtrina  (q.v.). 

Edgtiretsa  Bonne.  See  My  Mother's 
Maid. 

Edgrar,  Edward  Fisher.  Actor  and 
manager,  died  September,  1884;  made  his 
London  d^but  in  1852  at  the  Olympic  Theatre 
as  Andr4  in  *  Lucille '  (q.v,).  He  was  in  the 
original  casts  of  Fitzball's  *  Nitocris '  (18*^5). 

*  True  to  the  Core,'  •  Nobody's  Child,'  *  The 
Rapparee.'  *  Philomel,'  WiUs's  •  Charles  I.,' 
WiUs's  'Eugene  Aram,'  'England  in  the 
Days  of  Charles  II.,'  'Family  Honour.' 
Merivale's  '  Lord  of  the  Manor,'  *  His  Wife,* 
'Storm  Beaten,'  Gilbert's  'Comedy  and 
Tragedy '  (1884).  His  other  parts  in  London 
included  Orlando  (1854).  Pompey  in  '  Antonv 
and  Cleopatra '  (1867),  Catno  C187S),  AimweU 
in  '  The  Beaux'  Stratagem '  (1879X  Twitch  in 
'The  Good-natured  Sian'  (1881X  etc  He 
was  at  different  times  lessee  of  the  Maryle* 
bone  Theatre  and  co-lessee  of  the  Surrey. 

Edgrar,  Bichard  Horatio.  Actor, 
bom  1848.  died  1894 ;  son  of  Robert  Edgar 
(q.v.)\  after  some  provincial  experience, 
appeared  at  Sadler's  Wells,  and  toured  in 
America,  whence  he  returned  to  England  to 
figure  as  low  comedian  and  stage-manager 
at  the  Queen's,  Manchester.  For  two  years 
he  was  in  management  at  Rochdale;  after 
which  he  sent  numerous  companies  on  tour, 
himself  appearing  with  them  as  Perkyn 
MiddUwiek  in  'Our  Boys,'  Partridge  in 
' Sophia.' Jfr.  Poskett  in  'The  Magistiute,' 
Ooldftneh  in  'A  Pair  of  Spectacles,'  etc. 

Edgrar,  Robert.  Theatrical  manager^ 
died  May,  1871 ;  lessee  successively  of  the 
Standard  and  Sadler's  Wells  Theatres.  See 
Marriott,  Alice. 

Edgrar  Poe.  A  play  by  Henrt  Ttrrelu 
performed  at  the  Empire  Theatre,  New 
York,  May  14, 1895.—'  Edgar  Allan  Poe ;  or. 
The  Raven : '  a  play  by  George  C.  Hazle- 
TON,  Jun.,  first  performed  at  Albaugh's 
Lyceum  Theatre.  Baltimore,  Md.,  October 
11,  1805. 
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Edffeworth,  Eseklel.  A  cutpane  in 
JONSON's  ' Bartholomew  Fair'  (9. v.)- 

"Edging,  Mm.  Woman  to  Lady  Easy 
in  Gibber's  *  Careless  Hosband*  (g.v.)- 

Bdinbnrffh.  The  first  reference  in  local 
records  to  dramatic  matters  in  the  capital 
of  Scotland  has  for  date  the  year  1664,  when 
the  municipal  anthorities  ordered  a  certain 
payment  to  be  made  in  connection  with  a 
]^ay  performed  within  their  Jurisdiction. 
The  '^playing  place  "  appears  to  hare  been 
the  Greenside,  and  was  prepared  at  a  cost 
of  a  handred  marks.  The  first  play  of  which 
docamentary  mention  is  made  in  connection 
with  Edinburgh  is  the  *  Three  Estates '  of  Sir 
David  Lindsay  (g.v.)>  The  Greenside  was  used, 
apparently,  for  theatrical  purposes  at  least 
as  late  as  1688.  In  1603  Edhihurffh  received 
a  visit  from  a  company  of  English  actors, 
of  whose  personnel  nothing  is  known.  They 
were  followed  in  1699  by  a  troupe,  also  from 
England,  of  whom  Shakespeare  may  have 
been  one,  seeing  that  the  company  was  that 
of  Lawrence  Fletcher,  with  which  the  poet 
is  known  tohave  been  associated.  Fletcher 
and  his  colleagues,  it  would  seem,  acted 
first  before  the  Court,  and  then  received 
royal  permission  to  perform  in  public,  much 
to  tile  displeasure  of  the  local  clergv.  In  1608 
King  James  removed  his  court  to  Whitehall, 
and  from  that  date  onwards,  for  many  a 
year,  players  in  the  Scots'  capital  had  no 
direct  royal  patronage.  "Not  till  we  arrive 
at  the  year  166S  is  there,"  says  J.  C.  Dibdin, 
**  any  further  record  of  the  drama  "  in  Edin- 
burgh. "Jan  Penthns"  was  then  allowed 
to  build  a  public  staee  "  down  about  Black- 
friar  Wyna  head."  In  1668  came  a  represen- 
tation of  Sydaerfs  comedy, '  Taruso's  Wiles,' 
in  the  tennis  court  at  Holyrooa.  In  1609 
and  1670  the  town  council  are  found  licensing 
special  performances,  and  in  1672  the  local 
records  make  mention  of  a  representation 
of  *  Macbeth.'  In  1677  and  1687  further 
special  licenses  are  issued,  and  in  1689  we 
find  the  city  losing  the  services  of  Sydserf, 
who  had  been  managing  a  "  theatre  "  in  the 
Canongate.  The  next  notable  entrepreneur 
was  Anthony  Aston  (g.v.),  whose  career  as 
manager  extended  certainly  from  1726  to 
1728.  His  locale  was  the  Skinner's  HaU, 
and  his  regime  was  chequered,  not  to  say 
stormy.  He  contended  manfully,  and  not 
unsuccessfully  at  times,  against  official 
prejudice,  but  had  to  succumb  at  last. 
From  1728  to  1786  performances  were  given 
in  the  Taylors'  Hall,  Canongate,  by  ''the 
Edinburgh  company  of  plavers,"  who,  with 
other  thmgs.  produced  '  Tne  Tempest '  for 
the  first  time  in  the  city.  In  September, 
1736,  it  was  announced  that  *'  the  new  theatre 
in  Carruther's  Close  will  be  opened  the 
first  of  November."  **This  was  the  first 
regular  theatrical  establishment  ever  erected 
in  Scotland,  and  was  brought  into  existence 
by  the  enterprise  of  the  poet,  Allan  Bamsay. 
what  fortune  it  may  have  had,  during  its 
brief  existence  of  little  more  than  six 
months,  is  unknown.  That  it  was  shut  up 
immediately  on  the  passing  of  the  New  Act, 
10  George  11.  cap.  28,  June  24,  1737,  is 


certain.  Bamsay  must  have  lost  heavily  by 
his  speculation  "  ( J.  C  Dibdin).  Management 
at  the  Taylors'  Hall  was  by-and-by  under- 
taken by  one  Thomas  Este,  who  appears  to 
have  flourished,  more  or  less,  between  1741 
and  1746,  when  he  died.  He  had  hit  upon  the 
idea  of  calling  the  place  a  concert  hall,  and 
charging  the  public  for  admission  to  a 
musical  entertainment,  after  which  a  play 
was  given  "  gratis."  This  device  kept  the 
drama  alive  in  Edinburgh  till  1707,  when  a 

S.tent  was  first  granted  to  a  local  playhouse, 
eanwhile,  1747  was  sisnalixed  by  a  large 
secession  from  the  Taylors'  Hall,  many  of 
the  players  taking  service  at  a  new  *'  concert 
hall^'  which  had  been  erected  in  the  Canon- 
gate. Of  this  establishment,  John  Lee  (g.v.  \ 
the  actor,  from  Drury  Lane,  became  the 
director  in  1762.  He  was  not,  however,  well 
treated  by  liis  principal  patrons  and  sup- 
porters, who  engs^ecf  a  Mr.  Callender  to 
replace  him  as  business  manager,  the  entire 
direction  of  the  stage  behig  vested  in  West 
Digges  (g.9.),  who,  before  long,  became 
manager-in-chief.  This  was  in  1756,  a  year 
notable  for  the  production  of  Home's 
*  Douglas  '  iq.v.).  Digges  reigned  for  a 
year  or  two,  nvinf  way  eventually  to  a 
combination  of  Callender  with  Bates  (or 
Beat)  of  Newcastle.  Under  the  rule  of  these 
gentlemen  the/* concert  hall"  was  the  scene 
of  a  riot,  which  created  a  strong  prejudice 
against  an  unlicensed  playhouse  and  a  de- 
mand for  a  licensed  one.  A  patent  was  ac- 
cordingly applied  for  and  gnnted,  the  first 
holder  of  it  t>eing  David  Boss  (g.v.X  from 
Covent  Garden,  who  was  enabled  to  erect 
a  new  building  in  Shakespeare  Square  on 
the  site  of  the  present  General  Post  Office. 
This  "  Theatre  Boyal "  was  opened  on  De- 
cember 9, 1760,  with  the  patentee  as  '*  leading 
man"  and  Mrs.  Baker  as  "leading  Udv.^ 
In  the  following  year  Boss  leased  the  the- 
atre to  Samuel  Foote  (g.v.),  who^n  his  first 
season,  brought  the  whole  of  the  Haymarket 
company  to  Edinburgh.  He  was  glad,  how- 
ever, in  1771  to  resign  the  sceptre  to  West 
Digges,  who  by-and-by  took  John  Bland 
into  paitnership,  and  introduced  Yates,  Mrs. 
Yates,  Sbuter,  Barry,  and  Mrs.  Baxry  to 
local  audiences.  His  management  was  no^ 
successful  on  the  whole,  and  in  1777  he  re- 
tired from  it,  followed  in  1779  by  Bland.  A 
Mr.  Corri,  and  afterwards,  Tate  Wilkinson, 
had  the  theatre  for  a  season  or  two,  and 
then  in  1781  Boss  resumed  control,  vrith  the 
result  that  he  was  soon  bankrupt.  It  was 
at  this  juncture  that  John  Kemble  first  ap- 
peared m  Edinbuxgh.  The  next  lessee  was 
John  Jackson  (g.v.>-^actor,  dramatist,  and 
author  of  a  '  History  of  the  Scottish  Stage.' 
Starting  in  November,  1781,  he  engaged  Mrs. 
Bulkeley  as  "  leading  lady,"  and  during  the 
next  few  years  presented  Mrs.  Badcteley, 
Mrs.  Siddons,  Henderson.  Mrs.  Jordan,  and 
others  to  the  Scottish  public.  In  September, 
1788,  the  patent  expired  and  had  to  be  re- 
newed, the  Duke  ofliamilton  and  Mr.  Henry 
Dundas  becoming  trustees  for  tho  public 
In  1791  Jackson's  reign  ended,  and  the  the- 
atre passed  for  a  season  into  tho  hands 
of  Stephen  Kemble  (g.v.),  who,  succeeded 
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by  Mrs.  Eaden,  started  in  opposition  to  her 
at  the  Circus  in  Leith  Walk.  In  1794  she 
ceded  the  Theatre  Boyal  to  him  "  for  a  con- 
flideratioD,"  and  he  remained  director  till 
1800,  meanwhile  bringing  to  Edinburgh  such 
**  sten"  as  Incledon,  Mrs.  Crouch,  and  Ellia- 
ton.  In  1801  Jackson  resumed  his  old  posi- 
tion  in  partnership  with  Aickin  of  Liverpool, 
and  between  that  date  and  1800  employed 
Charles  Mayne  Toung.  as  "  leading  man," 
Bannister,  Jun.,  Cooke,  and  others  coming 
aa  "  stars."  Henry  Siddons  became  lessee  in 
1809.  At  first  he  transferred  the  patent  from 
tiie  Shakespeare  Square  house  to  the  Circus 
aforesaid,  but  he  returned  to  the  former 
in  1811.  His  wife  was  his  "  leading  hidy," 
and  both  Munden  and  Charles  Mathews 
appeared  under  his  auspices.  In  1816  he 
died,  and  his  brother-in-law,  W.  H.  Murray 
iq.v.\  who  had  been  a  member  of  the  com- 
pany since  1809,  joined  Mrs.  H.  Siddons  in 
the  management.  The  fifteen  years  that 
followed  were  memorable  in  the  theatrical 
history  of  Edinburgh.  Thev  witnessed  the 
appearances  as  "stars"  of  Miss  O'Neill, 
Edmund  Kean,  C.  Kemble.  Qrimaldi,  Fanny 
Kelly,  Mdme.  Vestris,  Vandenhoff,  Miss 
Foote,  Braham,  Miss  Jarman,  and  Fannv 
Kemble,  and  the  work  done  as  "  stock  ^' 
actors  by  Murray,  Calcraft,'Montagu  Stanley, 
and  Mackay.  In  1830  the  patent  granted  to 
Henry  Siddons  expired,  and  it  was  now  re- 
newed in  favour  of  Murray,  who  also  became 
lessee  (with  Yates)  of  the  unlicensed  Circus, 
which  nad  come  to  be  known  as  the  "  Cale- 
donian," and  was  re-christened  by  Murray 
the  "  Adelphi."  This  house  was  kept  open 
in  the  summer,  and  the  Theatre  Royal  in 
the  winter.  Murray  continued  in  manage- 
mant  of  both  till  October,  1851*-practically, 
for  twenty  years,  during  which,  at  one  or  the 
other  house,  he  introduced  to  his  patrons 
Mdme.  Celeste,  Sheridan  Knowles.  Miss 
Ellen  Tree,  Charles  Kean,  J.  B.  Buckstone, 
€.  J.  Mathews,  Miss  Helen  Faucit,  G.  V. 
Brooke,  James  Anderson,  Mrs. Warner,  Barry 
Sullivan,  Miss  Olyn,  Miss  Cushman,  Edwin 
Forrest,  etc.,  besides  maintaining  a  stock 
company  in  which  many  players  since 
famous  had  much  of  their  early  experience. 
On  Murray's  retirement  H.  F.  Lloyd  and 
B.  H.  Wvndham  became  lessees,  respectively, 
of  the^l'heatre  Boyaland  the  Adelphi.  Lloyd 
vacated  the  Boyal  in  1852,  in  favour  of  RoUi- 
son  and  Leslie  (an  actor).  In  January,  1853, 
Rollison  retired.  In  May,  1853.  the  Adelphi 
was  burned  down,  and  Wyndham  became 
lessee  of  the  vacant  Royal.  Of  this  he  was 
director  from  June,  1853,  to  Ma^.  1850,  and 
in  the  course  of  that  period  his  company 
Included  J.  L.  Toole  and  Henry  Irving.  In 
1867  it  had  already  become  known  that  the 
Qovemment  intended  to  buy  the  ground  on 
which  the  Royal  rested,  in  order  to  erect 
there  the  General  Post  Office.  In  1865  the 
Adelphi,  rebuilt,  had  been  opened  by  James 
Blade,  of  Leith,  as  the  *'  Queen's"  Theatre  ; 
but  Black  failed,  and  in  November.  1857, 
Wyndham  took  the  house  off  his  hands.  In 
1859,  when  the  Royal  had  to  be  surrendered, 
Wyndham  transierred  its  patent  to  the 
Queen's,which  he  renamed  the  Royal.  There 
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he  stayed  till  January,  1866,  when  the  buQd- 
ing  was  destroyed  by  fire.  Another  structure 
took  its  place  in  December,  1865,  and  this, 
too,  was  burned  down  in  February,  1876.  At 
thia  point  Wyndham  retired  from  manage- 
ment. Yet  another  Theatre  Royal,  erected 
on  the  same  site,  was  opened  in  Januaryi 
1870,  by  J.  B.  Howard,  and  in  June,  1884, 
sharad  the  fate  of  its  predecessors.  Its 
successor  vras  opened  in  December,  1884,  by 
H.  Cecil  Beryl.  Meanwhile,  other  theatres 
had  been  springing  up  in  Edinburgh.  In 
1860  a  music-hall  on  the  south  side  of  the 
city  had  been  transformed  into  a  playhouse, 
and  this,  in  1868,  had  been  opened  as  the 
"Princess's"  by  A.  D.  McNeill,  for  many 

S)ars  popular  as  manager  and  as  actor, 
ying  in  1884,  he  was  succeeded  by  his  son, 
W.  A.  McNeill,  who  kept  the  theatre  open 
till  May,  1886.  In  December,  1876,  Wybert 
Reeve  had  begun  operations  In  a  buUding  a 
little  to  the  west  of  the  Castle,  which  was 
called  the  Edinburgh  Theatre,  and  was  the 
scene  in  1876  of  Salvini's  fir^t  performances 
in  Great  Britain.  In  April,  1877,  it  closed 
its  doors  for  good.  Again,  J.  B.  Howard, 
deserting  the  Theatre  Boval  in  1883,  had  in 
September  of  that  year  joined  with  F.  W. 
Wyndham  (son  of  R.  H.  Wvndham)  in 
opening  the  Roval  Lyceum  Theatre.  For 
full  details  of  the  story  thus  outlined,  see 
J.  C.  Dibdin's  'Annals  of  the  Edinburgh 
Stage'  (1888),  Jackson's  'Scottish  Stage/ 
Geuest's  'English  Stage,'  the  histories  of 
Scotland  ana  of  Edinburgh,  Wilkinson's 
'  Wandering  Patentee,'  Lowe's  *  English 
Theatrical  Literature,'  etc. 

Edith.  Daughter  of  Baldwin  in  Beau- 
mont's '  Bloody  Brother'  (?.«.). 

Editha.  A  character  in  Mrs.  Cowlbt's 
*  Albina'  (q.v.). 

Editha:  or.  The  Sieffe  of  Exeter. 
A  tragedy  by  Hugh  Dowmman,  M.D.,  per- 
formed  at  Exeter  in  1780. 

Editha's  Bnrfflar.  A  story  by  Mrs. 
F.  H.  Burnett,  of  which  there  have  been 
several  dramatizations  under  the  same  title : 
—(1)  A  play  by  Augustus  Thomas  and 
Edgar  Smith,  performed  in  U.S.A.  in  1887. 
(2)  A  pUiv  in  one  act,  by  Edwin  Cleart, 

Ssrformed  at  the  Princess's  Theatre,  London, 
ctober  28, 1887.  (3 )  A  play  in  four  acts,  hj 
Mrs.  Burnett  herself,  produced  at  the  Park 
Theatre,  Boston,  U.S.A.,  on  June  17, 1889. 
(4)  A  drama  in  three  acts,  by  Mrs.  F.  H. 
BuRNETTand  Stephen  Townsend,  brought 
out  at  the  Bijou  Theatre,  Neath,  on  January 
8, 1890.    See  NiXlE. 

Edmond.  The  "Blind  Boy"  in  J. 
Kenney's  melodrama  so  named  (q.v.), 

Edzaund.  Natural  son  of  the  Barl  of 
GloueeaUr^  in  'King  Lear*  (q.v.).  "The 
whole  character,  its  careless,  fiffht-hearted 
villainy,  contrasted  with  the  sullen,  ranco- 
rous malignity  of  Regan  and  QomriL ;  its 
connection  with  the  conduct  of  the  under- 
plot, in  which  QlMtefi  persecution  of  one 
of  his  sons  and  the  ingratitude  of  another 
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form  a  counterpart  to  the  mistakes  and 
misf  ortones  of  Lear ;  his  doable  amour  with 
the  two  sisters,  and  the  share  which  he  has 
in  bringing  about  the  fatal  catastrophe,  are 
all  managed,"  savs  Hazlitt,  "  with  an  un- 
oommon  degree  of  skill  and  power." 

Edmund  Kean.  (1)  A  drama  in  four 
acts,  translated  from  the  '  Kean '  of  Alex- 
andre Dumas  (Paris,  1886),  and  first  per- 
formed at  the  Holbom  Theatre,  London,  on 
September  26, 1871,  with  T.  Swinboume  as 
Kean^  Gaston  Murray  as  the  Prince  of  Het- 
stUtcKit,  E.  J.  Odell  as  Sterling  {Kean'e  con- 
fidential servant),  Miss  Josephine  Fiddes  as 
the  Lady  Angela,  Miss  Patti  Josephs  as  Alice 
Blton,  etc.  (2)  A  play  in  five  acts,  adapted 
by  T.  Edgar  Pemberton  from  Dumas' 
'  kean,'  Theatre  Royal,  West  Hartleoool. 
January  4,  1896,  with  Edward  Compton 
as  Kean,  Lewis  Ball  as  Tabberer,  Miss 
Sidney  Crowe  as  Lady  Lidcombe^  etc. ; 
Metropole  Theatre,  Camberwell,  London, 
October  23,  1»96.  (3)  A  one-act  play  by 
Gladys  Unger,  Vaudeville  Theatre,  Lon- 
don,  January  10,  1903.  See  Rotal  Box, 
The. 

Edmunda,  in  Ireland's  *Vortigem' 
(q.v.)t  is  VorHgem't  wife. 

Edouin,  Bose.  See  Lewis,  Mrs. 
G.B. 

Edouin,  Willie.  Actor  and  manager ; 
joined  the  troupe  managed  by  Miss  Lydia 
Thompson,  with  whom  he  acted  in  America, 
and  afterwards  in  London,  where  he  was 
Been,  at  the  Charing  Cross  Theatre  in  1874^ 
as  ZougZoug  and  the  Heathen  Chinee  in 
the  burlesque  of  'Blue  Beard'  (g.v.).  His 
next  prominent  part  in  London  was  that 
of  DoUy  in  'The  Babes'  (Toole's  Theatre, 
1884),  followed  by  those  of  Boobee  Jappa  in 
•The  Japs'  (Novelty,  1886),  Carratoay  Bonee 
in  *  Turned  Up '  (Comedy,  1886),  Macovey  in 
•The  Coming  CJlown'  (Royalty,  1886),  and 
John  Sherwin  in  *Ivy'  (same  theatre  and 
year).  In  February,  1888,  he  became  mana- 
ger of  the  Strand  Theatre,  with  which  he 
miained  associated  till  1894.  During  this 
period  he  played  the  leading  "  low  o  j" 

rOee  in  *  Katti '  a888),  *  Airey  Anni<  8), 

•His  Wives'  (1888).  *Run  WUd'  i  i  3). 
•KleptomanU'  (1888),  'Private  %m\\niy* 
(1891),  'Our  Daughters'  (1891).  'A  MlkI'b 
Frolic'  (1891),  *The  Late  Lamented  '  \\ 
•The  New  Wing'  (1892),  'The  Pi,-v««*n* 

g892),  'Wide  Awake'  (1893),  *The  Lady 
iller '  (1898).  *  Beauty's  Toils '  (1898),  *  The 
Jerry  Builder '  aSW),  and '  The  Wrong  Girl ' 
(1894).  He  first  appeared  as  ^atAanteJ&^over 
(the  theatrical  manager)  in  *Our  Flat '  at 
the  Prince  of  Wales's  Theatre  in  1889.  He 
was  also  the  representative  of  Michonnet  In 
•Trooper  Clalrette'  at  the  Opfira  Comlque 
in  1892.  His  later  iminersonations  have  in- 
cluded HilaHue  in  *La  Poup^e'  (1897), 
Tweedlepunch  in  *Florodora'  (1900),  and 
the  leading  comic  part  in  'The  Girl  from 
Kay's'  (1902),  and  'Amorelle'  (1903).  He 
is  co-author,  with  T.  G.  Warren,  of  the 
play  entitled  'Our  Daughters'  (gr.).— His 


daagfater.  Mat  Edouin,  made  her  stage 
d£but  in  1894,  in  which  year  she  figured  at 
the  Strand  in  *The  Jerry  Builder '  (g.v.X— 
For  an  account  of  Mrs.  Willie  Edouin  (died 
1899),  see  Athbrtoz>7,  Alice. 

Education.  A  comedy  in  five  acts,  by 
Thomas  Morton,  produced  at  Covent  Gar- 
'den  in  April.  181$,  with  a  cast  including 
Young,  Mathews,  Fawcett,  C.  Kemble, 
Liston.  Barrymore,  Mrs.  diaries  Kemble, 
Mrs.  S.  Booth,  and  Mrs.  Davenport.  In 
this  piece,  savs  Genest,  "  fashionable  educa- 
tion IS  well  ridiculed,"  the  heroine  {Rorinay 
being  a  teacher  in  a  fashionable  school. 

Edward  I.  An  historical  play  by 
George  Peele,  first  printed  in  1C93.  The 
full  title  runs  as  follows:  'The  famous 
Chronicle  of  King  Edward  the  First,  sur- 
named  Longshankeb,  with  his  Retume  from 
the  Holv  Land.  Also  the  Life  of  Lleuellen, 
Rebell  in  Wales.  Lastly,  the  sinking  of 
Queen  Elinor,  who  sunck  at  Charing  Crosse, 
and  rose  again  at  Potter'shith,  now  named 
Queenhlth.' 

Edward  II.  A  tragedy  by  Christo- 
pher Marlowe,  entered  on  the  book  of 
the  Stationers'  (Jompany  on  July  6,  1693, 
acted  by  the  Earl  of  Pembroke's  servants, 
and  printed  in  1694  and  1698.  This  play 
descnbes  not  only  the  *'  troublesome  reign 
and  lamentable  death"  of  Edward,  but 
'*  the  tragical  fall  of  prond  Mortimer,  and 
also  the  hf  e  and  death  of  Piers  Gaveston,  the 
great  Earl  of  Cornwall,  and  mighty  favourite 
of  King  Edward  the  Second."^  "In  a  very 
different  style  from  mighty  Tamberlaine  is," 
■ays  Charles  Lamb,  *Mkhe  tragedy  of  *Ed« 
ward  the  Second.'  The  reluctant  pangs  of 
abdicatingroyalty  in  Edward  furnished  hints» 
which  Shakespeare  scarcely  improved  in  bis 

*  Richard  the  Second ; '  and  the  death-scene 
of  Marlowe's  king  moves  pity  and  terror 
beyond  any  scene  ancient  or  modem  vrith 
which  I  am  acquainted."  Hazlitt  also  hold» 
that  "  the  death  of  Edward  IL  in  Marlowe's 
tragedy  is  certainly  superior  to  that  of 
Shakspeare's  king ;  '^  but  he  goes  on  to  say 
tliat  'Hhe  management  of  the  plot  is  feeble 
and  desultory ;  little  interest  is  excited  in 
the  various  turns  of  fate ;  the  characters  ar» 
too  worthless,  have  too  little  energy,  and 
their  punishment  Is,  la  general,  too  well 
deserved,  to  excite  our  commiseration ;  so 
that  this  play  will  bear,  on  the  whole,  but 
a  distant  comparison  with   Shakspeare's 

*  Richard  IL'  in  conduct,  power,  or  effect." 
See  the  editions  by  Fieay  (1877)  and  Tan- 
cock  (18S7).  The  play  was  periormed  at  th» 
New  Theatre.  Oxford,  on  August  10. 1903, 
with  Granville  Barker  as  Edioard  (under 
the  auspices  of  the  Elizabethan  Stagd 
Society). 

Edward    III.,   his   Beiflm.      "An 

History,  sundry  times  played  about  the 
City  o!  London,"  first  printed  in  159(5,  and 
reprinted  in  1690. 1609,  1617,  and  1625.  lu 
1760  it  was  included  by  Capell  in  a  voltimo 
called  '  Prolusions,'  and  therein  described  as 
**a  play  thought  to  be  writ  by  Shakespeare." 
"  A  few  folk,"  writes  F.  J.  FurnlTal,  "  con- 
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tend  that  Shakspere  wrote  the  whole  play. 
Against  them  the  internal  eTidence  is  clear. 
It  is  impossible  that  Shakspere  at  any  time 
of  his  lite  can  have  been  guilty  of  the  faults 
this  drama  contains  at  the  same  time  that 
he  could  have  produced  its  beauties.  First 
the  play  has  no  dramatic  unity.  It  is  made 
up  of  two  halves.  It  has  two  distinct  plots, 
that  of  the  Kine  and  Countess,  and  that  of 
the  King  and  the  Black  Prince  and  the 
wars.  Ilie  plots  are  not  interwoven  with 
one  another,  after  Shakspere's  invariable 
manner"  ('Leopold  Shakspere').  J.  A. 
Symonds  says :  '*  Those  critics  who  would 
fain  detect  the  veritable  Shakspere  in 
Acta  I.  and  II.,  have  something  plausible 
to  say  "  C  Shakspere's  Predecessors^).  Fleay 
('  Life  of  Shakespeare ')  thinks  that  the  play 
was  vrritten  originally  by  Marlowe,  and  that 
Shakespeare  added  to  it  the  episode  of  the 
King  and  the  Countess.  That  episode  vras 
enacted  at  St.  George's  Hall,  London,  on 
July  9,  1897,  under  the  auspices  of  the 
Elisabethan  Stage  Society.  The  play  was 
edited  by  Q.C.  Moore  Smith  in  1897. 
(2)  *King  Edward  IIL,  with  the  Fall  of 
Mortimer,  Earl  of  March : '  an  historical 
plav,  ascribed  to  John  Bancroft  (who  is 
saia  to  have  presented  it  to  Mountfort  the 
actor),  and  performed  at  the  Theatre  Boyal 
in  1691,  with  Powell  as  Edward,  Williams 
as  Mortimer,  Mountfort  as  Lord  MountaeuUy 
Leigh  as  Tarleton,  Nokes  as  Seraeant  Either- 
side,  Mrs.  Bracegirdle  as  M(tr%a,  and  other 
parts  by  Kynaston,  Bowman,  Sandford,  and 
Mrs.  Barry. 

Edward  TV,  An  historical  play  by 
Thomas  Hetwood,  in  two  parts,  **  contain- 
ing his  merry  pastime  with  the  Tanner  of 
Tamworth,  as  adso  his  love  to  fair  mistress 
Shore,  her  great  promotion.  fsJl,  and  misery, 
and  lastly  the  lamentable  death  of  both  her 
and  her  husband;  likewise  the  besieging 
of  London  by  the  Bastard  Falconbridge, 
and  the  valiant  defence  of  the  same  by  the 
Lord  Mayor  and  the  Citizens ; "  first  printed 
in  1600,  and  edited  in  1842  by  Baron  Field. 
«« The  hero  of  these  two  plays,"  says  Swin- 
bame,  **  is  no  royal  or  noble  personage ; 
he  is  plain  Matthew  Shore,  the  goldsmith. 
.  .  .  Our  poet  is  a  champion  cockney, 
whose  interest  is  really  much  less  in  the 
rise  and  fall  of  princes  than  in  the  homely 
loyalty  of  shopkeepers  and  the  sturdy 
gulantry  of  their  apprentices.  .  .  .  Pathos 
there  is  of  a  true  and  manly  kind  in  the 
leading  part  of  Shore;  but  it  has  little  or 
nothing  of  the  poignant  and  intense  tender- 
ness with  which  Hey  wood  was  af  terwao^  to 
invest  the  sifnilar  part  of  Prankford  (9. v.). 
Humour  there  is  of  a  genuine  plainspun 
kind  in  the  scenes  which  introduce  the  Kinff 
as  the  guest  of  the  Tanner ;  Hobs  and  his 
surroundings,  Qrudgen  and  QoodfeUow,  are 
presented  with  a  comic  and  cordial  fidelity 
which  the  painter  of  Falstaffs  'villeggia- 
tura,'  the  creator  of  Shallow,  Silence,  and 
Davy,  might  justly  and  conceivably  have 
approved**  (*  Nineteenth  Century.*  April, 
lim).—Edtoard  IV.  figures  in  *3  Henry 
VL'and'Bichardin.' 


Edward  Vl.y  of  England,  is  said  to 
have  written  an  **  elegant  comedy'*  entitled 
*The  Whore  of  Babylon.'  See  Collier's 
*  Dramatic  Poetry.' 

Edward  and  Eleanora.  A  tn^pedy 
bv  James  Thomson  iq,v.\  printed  in  1739. 
It  was  to  have  been  acted  at  CoTent  Garden 
on  March  29,  but  after  the  parts  had  been 
distributed,  and  the  play  several  times  re- 
hearsed, its  performance  was  prohibited  by 
the  Lord  Chamberlain  on  account  of  c«i> 
tain  passages  which,  it  was  feared,  might 
be  taken  as  alluding^r  applicable^to  the 
differences  between  King  George  u.  and 
his  eldest  son.  Thus,  in  one  place,  a  cliarao> 
ter  in  the  piece  had  to  say— 

"Has  not  tb«  roftl  bdr  a  Juitar  dalm 
To  than  hii  Ikthcf't  inmoit  baaxt  uid  ooamd^ 
Than  alleni  to  hla  Interest,  than  vho  malca 
▲  propflrtjr,  a  markat.  of  hli  honoorl" 

**  By  the  favour  of  the  Prince  of  Wales, . . . 
it  is  supposed  the  poet  sustained  no  loss  by 
this  play  being  refused  stage  representation." 
Altered  by  Thomas  Hull,  the  piece  was  ulti- 
mately brought  out  at  Covent  Garden  in 
March,  1776,  with  Lewis  as  Edward,  Mrs. 
Banr  as  EUanora,  Hull  himself  as  QlosUTt 
and  Mrs.  Mattocks,  Bensley,  and  Clarke  in 
other  parts.  "The  plot  Is  built  on  the 
affecting  circumstance  of  coi^ngal  lore  in 
Eleanora  to  Edward  L,  who,  when  her 
husband  (at  that  time  not  king)  received  a 
wound  with  a  poLsoned  arrow  in  the  holy 
wars,  cured  the  wound  by  sucking  out  the 
venom,  although  to  the  apparent  hazard  of 
her  own  life"  (*Biographia  Dramatica'X 
*'  The  coi^ugal  heroism  of  Eleanora  is  not 
true  in  point  of  fact,  but  as  the  story  was 
popular  it  was  well  adapted  to  the  stage" 
(Genest). 

Edward  the  Black  Prince ;  or.  The 
Battle  of  Foictiers.  (I)  A  tragedy  by 
Mrs.  HOPER,  performed  "at  the  play 
house  in  Goodman's  Fields,"  about  1748, 
with  Miss  Budgell  as  "  theprindpal  heroine. " 
(2)  A  tragedy  by  William  Shirley,  pro- 
duced at  DruxT  Lane  in  January,  1760,  with 
Garrick  as  Edward^  Havard  as  Arnold^ 
Barrv  as  Lord  Rib&mont,  Mrs.  Ward  as 
ManatM,  etc.  The  cential  incident  is  the 
battle  of  Poictiers,  in  which  Arnold,  who 
has  first  deserted  to  the  French  (through 
love  of  Mariana),  and  then  returned  to  the 
English,  is  killed  bTJNbemont.  "The Black 
Prince  was  too  uniform,  too  cold  and  tame, 
for  such  an  actor  as  Garrick."  Shirley's 
play,  much  altered  by  F.  Reynolds  (who 
drew,  also,  upon  Beaumont  and  FletcnerX 
was  reviTod  at  Drury  Lane  in  1828,  witlt 
Wallack  as  .^toord,  Macready  as  Hibemont, 
and  Miss  E.  Tree  as  Julio  {RibemoHet 
pageX 

EdwardeS)  Oonwa7  Theodore 
Marriott.  Dramatic  writer,  died  May, 
1880 ;  author  of  *  Our  Pet '  (1878),  « Heroes  * 
(1876),  and  'Long  Odds ' (ISSSV-comedies ; 
of  *  Linda  dt  Chamouni '  (ISQOX  *  Don  Carkw ' 
(186eX  and  *Anne  Boleyn '  (1872V-burlesqnes ; 
also  of  *  Beard  and  Residence  '(1870)— farce ; 
of  *Love  Bird'  (1872)— libretto ;  and,  with 
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B.  A.  Cullerne,  of  <  Dreadfully  Al&rminir ' 
(1871>-farce.  * 

Bdwardes,  Biohard.  Dramatic  writer, 
bom  abont  152S,  died  1666;  scholar  of 
Corpus  Christi,  Oxford ;  appointed  master 


fleay  ('History  of  the  Sta«e')  suggests 
that  Edwardes  was  also  the  author  of 
•Misogonus'  (q.v,).  See  Wood's  *Athen» 
Ozonienses/  Warton's '  English  Poetry,'  and 
Comer's  *  Dramatic  Poetry.' 

SdwardB,  Qeorffe  Spencer*  The- 
atrical critic  and  miscellaneous  writer; 
became  connected  in  1870  with  the  Jira, 
and  was  for  many  years  chief  of  the  editorial 
staff  and  dramatic  critic,  also  editing  the 
literary  contents  of  the  *  Kra  Almanac.' 
He  was  the  original  *'Carados"  of  the 
JR^eree,  with  which  he  is  still  associated. 
In  1898  he  was  appointed  dramatic  critic  to 
the  lUuttmUd  S^torting  and  Dramatic  News, 
to  which  he  has  contributed  manv  biographi- 
cal sketches  in  the  form  of  "interviews." 
He  is  the  editorand  part-author  of  *  Snaselle- 
paiilla'  [see  Snazelle]  (1898). 

Edwards,  H.  Sutherland.  Dramatic 
writer  and  journalist;  author  of  '  The  Late 
Kalph  Johnston '  (1872)  and  *  Simpson  and 
Delihih '  (1882) ;  of  *  Frou-Frou'  (1870)  and 
'Femande'  (1870)— adaptations ;  of  the 
libretti  of  *La  Maijolaine '  (1^77), '  Minna ' 
(1886),  'Madame  Cartouche' (1891),  and '  Eu- 
gtoe  Oniegin'  (1892) ;  author,  also,  with  Bran- 
don Thomas,  of  *  Nellie's  Flight '(1886),  with 
Sydney  Grundy,  of  *A  wife's  Sacrifice,' 
adaptation  (1886),  and,  with  W.  Taylor,  of 
'  The  Fiend  at  Fault '  (1894).  H.  S.  Edwards 
is  also  the  author  of  '  The  Lyrical  Drama' 
(1830), '  Bossini'  (1881).  '  Famous  First  Be- 
presentations'  (L886),  'The  Prima  Donna' 
(1888),  'Idols  of  the  French  Stage'  (1889), 
and  '^  Personal  Becolloctions '  (1900). 

Edwards,  James  Carter.  Actor; 
made  his  professional  d^but  at  Hull  in  July. 
1861.  After  that  came  en|aigements  at 
Aberdeen,  Birmingham,  and  jLeeds,  where 
(1868-70)  ne  was  the  original  representative 
of  Arthur  Wardiatc  in  Beade's  ^  Foul  Play ' 
(g.v.),  and  Mr.  Coventry  in  the  same  writer's 
•Put  yourself  in  his  Place*  (g.r.).  Two 
years  and  more  of  "  leading  business  "  at 
Edinburgh  (1871-78)  was  followed  by  a  long 
connection  with  the  MdUe.  Beatrice  com- 
pany, during  which  he  figured  in  the  first 
casta  of  'The  Sphinx,'  'John  Jasper's 
Wife,' '  A  Woman  of  the  People, '  Married, 
not  Mated,'  etc.  Of  recent  years  he  has 
been  a  member  of  Wilson  Barrett's  company. 

Edwards,  Julian.  Musical  composer, 
bom  at  Manchester,  1856;  furnished  the 
•core  for  the  following  operas,  and  others : 
>-' Brian  Bom.'  'The  Jolly  Musketeer,' 
*  Jupiter,' '  King  B^n&'s  Daughter,' '  Made- 
line,' •  Victorian,*  and  '  The  Wedding  Day.' 
He  has  also  acted  as  orchestral  conductor  to 
several  opera  companies. 


Edwards,  May.  The  heroine  of 
Taylor's  '  TicketofLeave  Man '  {q.v.). 

Edwards,  Osman.  Translator  into 
English  of  the  second  version  of  Bjoroson's 
play, '  A  Gauntlet '  iq.v.)  (1884). 

Edwena.    Daughter  of  Loerine  in  Jack- 
son's '  Eldred '  (g.T.)- 
Edwlffe.     The  gipsy  girl  in  *Falka' 

(q.V.). 

Edwin.  A  tragedy  by  George  Jef- 
freys, acted  in  Lincoln's  Inn  Fields  in 
1724,  with  Boheme  in  the  title  character 
(KiTig  0/ Britain),  supported  by  Byan,  Quin, 
etc. 

Edwin  and  Angelina.  This  ballad 
by  Goldsmith  has  suggested  two  dramatic 
pieces  :  (1)  An  opera  oy  £.  H.  Smith,  acted  ' 
at  New  York,  and  printed  there  in  1797. 
(2)  A  "melodramatic  burlesque"  by  Miss 
Walpord,  performed  by  amateurs  at  St. 
George's  Hiul,  London,  May  6, 1871. 

Edwin,  Elisabetli  Bebeooa-  (Mrs. 
John  Edwin,  jun.].  Actress,  bom  about 
1771,  died  1854 ;  n^e  Bichards,  daughter  of 
an  actor ;  made  her  professional  ddhit,  as  a 
child,  at  Dublin.  After  countrv  experience, 
she  appeared  at  Covent  Garden  in  November, 
1789,  as  Maria  in  '  The  (ntizen.*  In  1790  she 
was  employed  at  Hull  by  Tate  Wilkinson, 
snd  in  1791  married  John  Edwin  Jun.  iq.v.\ 
with  whom  she  appeared  at  the  JBaymarket 
in  the  following  year.  In  1809  ahe  was  seen 
at  the  Lyceum  as  the  Widow  Cheerly  in  '  The 
Soldier's  Daughter,'  and  in  1810  she  was  the 
ori^nal  representative  of  Lady  Traffic  in 
'Biches'  (0.V.X  Under  Elliston's  manage- 
ment she  figured  in  1818  at  the  Olympic  and 
in  1819  at  Drary  Lane.  After  a  period  of 
retirement,  during  which  she  sustained  a 
severe  pecuniary  loss,  she  retnmed  to  the 
stage  in  1821,  playing  at  Drary  Lane  the 
Dvunna  in  Sherioan^s  operetta  so  named. 
"She  candidly  acknowledged  that  she  was 
too  old  for  the  parts  which  she  usually 
acted."  She  was  at  all  times  popular  in 
the  country,  and  especially  at  Bath.  "  No 
actress  in  or  out  of  London  was  so  able  to 
sustain  Mrs.  Jordan's  characters."  See 
Wilkinson's  *  Wandering  Patentee,'  Genest's 
'  English  Stage,'  and  Mrs.  Baron  Wilson's 
'  Our  Actresses.' 

Edwin,  Jolin.  Actor,  bom  in  London, 
1749,  died  1790;  after  some  practice  as  an 
amateur,  appeared  at  the  Haymarket  in 
1764  as  Q^idnunG  in  '  The  Upholsterer.'  In 
1766-6  he  was  engaged  at  Dublin.  From 
1768  to  1779  he  was  employed  mainly  at 
Bath,  making,  bowever,  occasional  ap- 
pearances in  London.  Thus,  in  1776  he  was 
seen  at  the  Haymarket  as  Flaw  in  'The 
Cozeners '  and  BiUy  Button  in '  The  Maid  of 
Bath.'     At  the  same  theatre  in  1777  he 

Eld  Old  HardcoitUy  Lancelot  Oobbo,  and 
ec  and  Autolwui  in  adaptations  from 
eepeare ;  in  1778  he  appeared  as  Midat, 
and  in  1779  as  Scrx^b  and  as  Robin  in  '  The 
Waterman.'  From  this  date  till  his  death 
he  divided  his  time  and  services  between 
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Drary  Lane  and  the  Havmarket  Daring 
thU  period  his  more  notable  parts  included 
Touchtftone,  Sir  Hugh  Evani,  PolonitUt 
Cloten,  Sir  Andrew  Affuecheek,  AuMycw, 
Speed,  Dromio  of  Syracuse,  Sir  Amorotu 
La  FooU,  Master  Stephen,  Old  Mirabel,  Maw- 
worm,  Ben  ('Love  for  Love'),  Lucy  Lockit, 
Croaker,  and  Chrononhotonthoiogot.  Among 
the  characters  of  which  he  was  the  first 
representative  were  LazariUo  in  *The 
Spanish  Barber'  0777),  Tipple  in  'The 
Flitch  of  Bacon '  0778),  Fundi  in  '  The  Mir- 
ror'  (1779),  Jererny  in  *Bamaby  Brittle' 
(1781),  Lingo  in  'The  Agreeable  Surprise' 
(1780,  Timid  in  *  DupUcity '  (1781),  PedriUo 
in  'The  GasUe  of  Andalusia'  (1782).  Don 
Vincentio  in  *  A  Bold  Stroke  for  a  Husband ' 
(1788),  Clod  in  'The  Young  Quaker'  (1783), 
Trudge  in  '  Inkle  of  Yarico'  (1787),  La  Fleur 
in  •Animal  Magnetism'  (1788),  Ennui  in 
*  The  Dramatist  '(178»),  and  Gregory  Gubbine 
in '  The  Battle  of  Hexham '  (1789).  **  Edwin," 
wrote  the  author  of  •  The  Prompter,'  is  one 
of  those  extraordinary  productions  that 
would  do  immortal  honour  to  the  sock,  if 
his  extravaaations  of  whim  could  be  kept 
within  bounds,  and  if  the  comicality  of  his 
rein  could  be  restrained  by  good  taste." 
"  This  singular  being,"  wrote  Boaden, "  was 
the  absolute  victim  of  sottish  intemperance. " 
See  Williams's  'Eccentricities  of  Edwin,' 
O'Keefe's  *  Recollections,'  Reynolds'  « Life 
and  Times'  [in  which  Edwin's  habit  of 
*'  fl^Sing  "  iB  described],  Bernard's  '  Retro- 
spections'  Qenest's  'English  Stage,*  'Dic- 
tionary of  National  Biography,'  etc. 


eight  years  old ;  was  seen  at  Covent  Gaiden 
in  1788  as  Dick  in  *  The  Apprentice,'  and  at 
the  Haymarket  in  1792  sa  Blister  in  'The 
Virgin  Unmasked.'  He  was  engaged  by 
Lord  Barrymore  to  conduct  the  private 
theatrical  entertainments  at  Wargrave.  See 
Wilkinson's  'Wandering  Patentee,'  'The 
Thespian  Dictionary,'  and  Genest's '  English 
Stage.'  See,  also,  Edwin,  Elizabeth 
Rebecca. 

Edwin,  lilna.  Actress ;  wife  of  Bland 
Holt ;  leased  Waverley  Theatre,  New  York, 
and  opened  it  as  Lina  Edwin's  Theatre  in 
September,  1870.  Among  her  most  popular 
pares  were  Susan  in  *  Black- Eyed  Suzing' 
and  Jack  in '  Jack  Sheppard.'  She  died  in 
Australia,  June.  1883. 

Edwin  Drood.  See  Mystery  of  Ed- 
win Daood. 

Edwin  the  Pair.  A  poetical  drama 
by  Sir  Henry  Taylor,  published  in  1842. 

Edwina,  in  Cumberland's  'Battle  of 
Hastings,'  is  in  love  with  Edgar, 

Edwy  and  Elgiva.  A  tragedy  by 
Mdme.  D'Arblay(9.v.),  performed  at  Drury 
Lane  on  March  21. 1795,  with  J.  P.  Kemble 
as  Edwy,  Mrs.  Siadons  as  Elgiva,  Benslcy 
as  Dunstan,  and  other  roles  by  Aikin, 
Palmer,  C.  Kemble,  and  Mrs.  Powell.  Doran 
aiys  that  "when  the  king  cried.  'Bring  in 


the  bishop,'  the  audience,  thinking  of  the 
pleasant  mixture  so  called,  broke  into 
laughter." 

Bi&e  Deana,  the  Lily  of  St.  lieo- 
nard'a.  A  drama  by  Shepherd,  founded 
on  Scott's '  Heart  of  Midlothian '  {q.v.),  and 
performed  at  the  Surrey  Theatre,  London, 
February  7,  1863,  with  Mrs.  Emma  Rob- 
berds  as  Ejgie,  Mrs.  Ebume  as  Jeanie,  Mrs. 
Panncefort  as  Madge  Wildfire,  and  W. 
Gourlay  as  Dumbiedykes,  (2)  'Effie  and 
Jeanie  Deans ;  or.  The  Sisters  of  St  Leo- 
nard:' a  drama  by  George  Hamilton, 
also  founded  on  Scott's  story,  and  first  per- 
formed at  the  Albion  Theatre,  London,  on 
October  29,  1877  ;  revived  at  the  Maryle- 
bone  Theatre  on  August  4, 1879.  See  Heart 
OP  Midlothian  ;  Scotch  Sisters  ;  Trial 
OP  Efpie  Deans. 

Effan,  F.  B.  Actor,  bom  1818,  died 
1877 ;  was,  for  sixteen  years,  manager  of 
the  old  Queen's  Theatre.  Manchester.— Mrs. 
F.  B.  Egan.  actress,  made  her  metropolitan 
dibut  in  1871  as  Madame  DesohapeUes  in 
'TheLady  of  Lyons.' 

Effan,  Pierce.  See  Life  in  Londox 
and  Tom  and  Jerry. 

Efiran,  Eose.  Actress;  daughter  of 
F.  B.  Egan  (q.v.) ;  made  her  d^ut  in  London 
in  May,  187S,  at  the  Court  Theatre,  where 
she  was  the  first  representative  of  Florence 
in  '  About  Town'  (q,v.).  At  the  same  the- 
atre, between  1878  and  1875,  she  was  the 
original  performer  of  Mrs.  Carter  in  '  Brigh- 
ton,' Mrs,  Bunthunder  in  'The  Wedding 
March,'  and  Lady  IsaheUe  in  'The  White 
Pilgrim.'  At  the  Criterion,  in  1879,  she 
was  the  first  Jfr«.  Compton  in  'Truth' 
(o.v.).  In  1878,  at  the  Queen's,  she  played 
Frinee  Henry  in  *  King  John,'  and  in  1877 
was  seen  at  the  Aquarium  (Imperial)  a» 
Lamorce  in  *The  Inconstant'  and  JTn. 
Singleton  Bliss  in  '  Cyril's  Success.' 

Egrerton.  Son  of  Sir  Pertinax  Ma^ 
Sycophant  in  Macklin's  'The  Man  of  the 
World '  (g.t;.). 

E^erton,  DanieL  Actor  and  the- 
atrical manager,  bom  in  London,  1772,  died 
1835;  was,  according  to  one  authority, 
trained  for  the  law.  and  according  to 
another  "  in  business,"  before  he  took  to  the 
boards.  He  is  said  to  have  made  his  d^but 
at  the  Royalty.  He  is  known  to  have  spent 
the  earlier  years  of  his  career  in  the  pro- 
vinces—at Birmingham  (1799),  Edinburgh, 
Newcastle  (1801),  and  Bath  (1808),  where 
he  held  a  high  position.  In  July,  1807,  he 
was  seen  at  the  Haymarket  as  the  JhUke 
Aranza.  In  October,  1809,  he  began  at 
Covent  Garden  an  engagement  which  lasted 
for  many  years.  He  opened  as  Lord  ilvon- 
daie  in  'The  School  of  Reform,'  and  there- 
after "  uninterruptedly  retained  the  posses- 
sion of  such  characters  as  TuUus  Aufidius, 
King  Henry  VII f.,  and  the  sentimental 
fathers  in  comedy."  It  was  written  of  him 
(Oxberry's  *  Dramatic  Biography ')  that 
"with  Judgment,  figure  and  voice,  he 
seemed  subdued  by  a  careless  ennui,  and 
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scarcely  ever  did  more  than  deliver  the  text 
of  his  author."  He  was  manager  of  Sadler's 
WeUs  from  1821  to  1824.  of  the  Olympic  in 
1828,  and  of  the  Victoria  (with  wmiam 
Abbott)  in  183S-4.  See  '  Thespian  Diction- 
ary '  (1805),  Genest'B  '  English  Stage/  etc. 
•See,  also,  EoERTON,  Saiuh. 

£ff erton,  Sarah.  Actress,  nie  Fisher ; 
born  1782,  died  1847 ;  made  her  first  appear- 
ance  in  I>ecember,  1803,  at  Bath,  where 
she  remained  till  March,  1809.  Latterly 
«he  played  "lead,"  and  was  very  popular. 
In  the  same  company  was  Daniel  Egerton 
Cq.v.\  whom  she  married.  In  1810  she  acted 
■at  Birmingham,  her  London  dibut  being 
made  at  Covent  Garden  in  February,  1811, 
in  the  r6U  of  JulUt.  At  this  theatre  her 
greatest  successes  were  made  in  melo- 
<irama— «.j^.  as  Ravina  in  Pocock's  '  Miller 
fund  his  Men'  (1818),  MegMerrilies  in  Terry's 
'Guy  Mannering^  (1816),  and  Helen  in 
Pocock's  *  Bob  Boy '  (1818),  of  aU  of  which 
-she  was  the  first  performer.  In  1819,  at 
the  Surrey,  she  was  the  original  repre- 
sentative of  MadM  Wildfire  in  T.  Dib<fin's 

*  Heart  of  Midlothian.'  After  that  came 
an  .engagement  at  Dmrv  Lane  (1819-20), 
during  which  she  figured  as  the  Qween  in 

*  Hamlet '  and  as  Volumnia.  From  1821 
onwards  she  appeared  mainly  under  her 
husband's  management  at  Sadler's  Wells 
(where  she  was  Joan  of  Are  in  Fitzball's 

Slay),  the  Olympic,  and  the  Victoria.  After 
is  death  she  retired  on  a  pension  from  the 
<Covent  Garden  Fund.  "Mrs.  Egerton." 
wrote  a  contemporary,  "is  an  actress  of 
some  genius.  Sne  h&s  made  two  or  three 
characters  exclusively  her  own.  .  .  .  She 
is  the  very  first  melodramatic  actress,  and 
she  is  a  general  second-rate  actress"  (Ox- 
berry's  •  Dramatic  Biography ').  The  same 
authority  commends  her  Ttoaalind  and  her 
Hermione  in  *  The  Distressed  Mother.'  See 
Cenest's  'English  Stage'  and  Mrs.  Baron 
Wilson's '  Our  Actresses.' 

Bgreos.  Father  of  Eermia  in  'A  Mid- 
summer Night's  Dream '  (9.  v.). 

Efirla.  A  Moor  in  Beavhont  and  Flet- 
cher's 'Spanish  Ourate'  (q.v.). 

XSg'lamour.  Q)  A  character  in  'The 
Two  Gentlemen  of  Verona '  (q.v.).  (2)  The 
Queen  in  Parker's  '  Love  in  a  Mist'  (q.v.). 

Egrlantine.  The  name  of  characters  in 
DiBDiN's '  Valentine  and  Orson '  (q.v.),  and 
Maltbt  and  Mansell'S  'La  BeUe  Nor- 
mande'  (q.v.). 

'*  "Ego  et  Bex  Mens."    See  Baker. 

Sffotiflt  (The)*  A  comedy  in  three 
acts,  by  Herbert  J.  Leigh  Bennett, 
Hotel  Metropole,  Brighton,  February  20, 
1895. 

Bnrptlan  (The).  (1)  A  play  in  five 
acts,  by  J.  H.  Wilkins.  being  a  revised 
version  of  the  author's  '  Zenobia^  (9*v.)i  and 
first  performed  at  the  (^ty  of  London  The- 
atre, April  18, 1853,  with  Charles  Pitt  in  the 
miejaaxt  (Zabda8\  supported  bv  H.  Bignold, 
N.  T.  Hicks,  W.  Searle,  W.  Travers,  Mrs. 


Hugh  Campbell  (Zenohia,  Queen  of  Palmyra). 
Mrs.  B.  Bsrnett,  and  others.  (2)  An  adap- 
tation of  Hugo's  'Hunchback  of  Notre 
Dame,'  first  performed  at  the  Opera  House, 
Chicago,  on  Febmaiy  15, 1892. 

Egyptian  Idol  (The).  A  play  in  four 
acts,  by  Bichard  Saunders  and  Maurice 
E.  Bandmanit,  Theatre  Boyal,  Sunderland, 
December  16. 1895.  with  Miss  Claire  Ivanova 
as  Madame  Laroehe, 

Ehre  (Die).  A  drama  in  four  acts,  by 
Heriunn  Sudermann,  performed  by  the 
Ducal  Court  Company  ox  Saxe-Coburg  at 
Drury  Lane  on  June  18, 1895.  An  English 
adaptation  of  this  piece  was  produced  at 
the  standard  Theatre,  New  Yurk,  in 
November,  1895,  with  Frederick  de  Belleville 
as  Count  Tnut  and  Miss  Fanny  Bouse  as 
Jirt.  Hartmann. 

Eider-down  Quilt  (The)-  A  farcical 
comedy  in  three  acts,  by  Tom  S.  Wottor. 
first  performed  at  Terry's  Theatre,  London, 
December  SI,  1896,  with  Miss  Fanny  Brough 
as  Patrieiat  u.  de  Lange,  A.  Playfair,  etc. 

Eiffht  Hours  at  the  Seaside.  (1) 
A  farce  in  one  act,  by  J.  Maddison  Morton. 
(2)  A  farce  by  W.  Kingston  Sawyer  (q.v.\ 
first  performed  at  Brighton  in  1853. 

Eiffht  Pounds  Beward.  A  farce  by 
John  Oxenford  (q.v.),  adapted  from  the 
French,  and  produced  at  the  Olympic  The- 
atre, London,  in  1855. 

1863 ;  or,  The  Sensations  of  the 
Past  Season.  A  "  comical  conglomera- 
tlve  absurdity  "  by  H.  J.  Btron,  first  per- 
formed at  the  St.  James's  Theatre,  London, 
with  Miss  Fanny  Josephs  aa  an  Author  and 
RobeH  Audley,  and  J.  L.  Toole  as  Mr. 
Brovm,  a  Freneh  Gentleman  from  the  Ly- 
ceum,  a  MiearUkroyio  QenUemanfrom  Drwry 
Lane,  and  Lady  Audley, 

1870;  or,  The  Battle  of  Life.  (1) 
A  drama  produced  at  the  Queen's  Theatre. 
Dublin,  October  SI,  1870.  (2)  A  play  in  one 
act,  by  Birch  Vye,  Theatre  Boyal,  West 
Hartlepool,  August  22, 1896. 

1871-  A  play  adapted  by  Charles  H. 
Palmer  from  the  French  of  Alphonse 
Dandet,  and  first  performed  at  the  Oirard 
Avenue  Theatre,  Philadelphia,  Pa.,  June  2, 
1896. 

1874 ;  or,  Higrh  and  Low,  Rich 
and  Poor.  A  drama  by  John  Elph in- 
stone.  Theatre  Boyal,  Hanley,  August  17, 
1874. 

Eighteen  Tears  in  an  Hour.  An 
operetta,  libretto  by  O.  M.  Layton.  musio 
by  I^cocq,  produceia  at  the  Park  Theatre, 
London,  February  16, 1895. 

Eileen  Ogre ;  or,  Dark's  the  Hour 
before  Dawn.  A  drama  in  four  acts,  by 
Edmund  Falconer  (9.1;.),  first  performed 
at  the  Princess's  Theatre,  London,  on  June 
29, 1871,  with  Miss  Bose  Leclercq  as  Eileen, 
Miss  Hudspeth  as  Bridget  Maguire,  J.  Q. 
Shore  as  Patrick  O'Lonnell,  G.  Jordan  as 
2Q 
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Henry  LcfluSt  J.  Maclean  as  Clifford,  and 
the  author  as  Bryan  (/FarrelL  This  piece 
ran  for  a  hnndrea  and  eighteen  nights. 

Eily.  An  Irish  drama  by  F.  Marsden, 
first  performed  at  the  Opera  House,  New 
York,  in  October,  1886,  with  Miss  Annie 
Pixley  in  the  title  part. 

Eily  O'Connor.  (1)  A  play  by  T.  B. 
WiLKS  (q.v.),  adapted  from  GriflSn's  'Colle- 
ffians,'  and  first  performed  at  the  Milton 
Street  Theatre,  London,  July  28, 1881,  with 
Mrs.  Chapman  as  EUy,  Miss  Forde  as  Ann 
Chute,  James  Vining  as  Hardrete  Cregan, 
John  Kemble  Chapman  as  Danny  Mann, 
J.  B.  Backstone  as  Lotcry  Lobby,  and  Miss 
Ellen  Tree  (Mrs.  C.  Kean)  as  the  Widow 
Creaan.  (2)  A  play  by  J.  T.  Haines  (q.v.), 
in  two  adbs,  presented  at  the  Milton  Street 
Theatre  on  October  29, 1832,  with  Miss  Mary 
Olover  as  Eily,  Miss  Pearce  aa  Ann  Chute, 
E.  W.  Elton  as  Hardrete  Cregan,  Sam  Chap- 
man as  Lowry  Lobby  (MyUt),  and  William 
Chapman  as  Danny  Mann.  See  Colleen 
Bawn  and  Miss  Eilt  O'Connor. 

El  Oapitan.    See  Capitan,  El. 

El  Flambo.  A  pantomime  by  Frede> 
RICK  Maucuant,  Britannia  Theatre,  Lon- 
don, December  27, 1875. 

El  Hyder:  the  OMef  of  the  Ghaut 
Mountains  •  An  "  Eastern  melodramatic 
spectacle"  in  two  acts,  by  William  Barry- 
more,  first  performed  at  the  Cobnrg  The- 
atre, London,  November  9,  1818,  with 
Huntley  in  the  title  r6Ut  Mrs.  W.  Barry- 
more  as  Harry  Clifton,  etc. 

Elaine.  (1)  A  play  founded  by  O.  P. 
Lathrop  and  M.  Edwards  npon  Tennyson's 
*  Idylls  of  the  King/  and  first  performed  at 
the  Madison  Square  Theatre,  Kew  York,  on 
December  6, 1887,  with  H.  M.  Pitt  as  King 
Arthur,  H.  Edwards  as  2x>rdjq/.l«to£a<,  Alex. 
SalTlni  as  LaneeloU  C.  P.  Flockton  as  the 
dumb  servant,  Miss  Marie  Burroughs  aa 
Guineoere,  and  Miss  Annie  Russell  as  maine, 
Lancelot  goes  to  the  tourney  at  Oamelot ; 
wounded,  he  is  received  at  Astolat ;  Elaine 
loves  him,  is  deserted,  and  dies,  her  funeral 
barge  fioating  down  to  Arthur's  court  (2) 
An  opera  in  four  acts,  libretto  (founded  on 
Tennyson)  by  Paul  Ferrier,  and  music 
by  M.  Bemberg,  produced  at  Covent  Garden 
in  July,  1892.  (3)  A  play  in  one  act,  by 
BoYSTON  Keith,  Kilbum  Town  Hall,  June 
26.1890. 

Elaria.  Daughter  of  Baliardo  in  Mrs. 
Behn's  '  Emperor  of  the  Moon'  (q.v.), 

Elbo'w.  A  constable  in  'Measure  for 
Measure' (?.  v.). 

Elder  Brother  (The).  A  comedy  by 
John  Fletcher  (probably  revised  and  in 
part  rewritten  by  Massinger),  acted  at  the 
Black  Friars,  and  fii-st  printed  in  1037 :  re- 
vived in  1661;  performed  at  Miss  Kelly's 
theatre  in  Dean  Street,  Soho,  in  1845,  by 
an  amateur  company  headed  by  Charles 
Dickens;  revived  at  Drury  Lane  in  1850, 
under  the  auspices  of  J.  B.  Anderson,  and 


at  the  City  of  London  Theatre  in  1852.  The 
Elder  Brother  is  Chtirlea  Brieae,  a  scholar  ; 
the  younger,  Eiutace,  a  courtier.  Lewis 
desires  that  one  or  the  other  shall  marry 
his  daughter  Angelina.  Charles,  at  first, 
is  disinclined  for  wedlock,  but,  on  seeing 
Angelina^  falls  in  love  with  her,  and  carries 
her  oflF  to  liis  unde  MiramowPs.  In  the 
end,  Charles  and  Ai\gtlina  are  wedded.  See 
Love  makes  a  Man. 

Elder  ICiss  Blossom  (The).  A 
comedy  in  three  acts,  by  E&rest  Hendrie 
and  Metcalfe  Wood,  first  performed  at 
the  Grand  Theatre,  Blackpool,  Lancashire. 
September  10,  1897,  with  Mrs.  Kendal  in 
the  title  part  CDwothy\  Miss  N.  Campbell 
as  Sophia,  W.  H.  Kendal  as  Andrew  (iuiOe, 
F.  Fenton  as  Mawr  TwenJtyman,  and  Rudge 
Harding  as  Arthur  Leaen^t;  produced  at 
the  St.  James's  Theatre,  London,  September 
22,  189B.  with  the  above  in  their  original 
parts,  and  Charles  Groves  as  Chrietopher 
Blossom ;  first  performed  in  America,  Chest- 
nut Street  Ope»  House,  Philadelphia.  Octo- 
ber 9. 1899 ;  first  performed  in  New  York  at 
the  Knickerbocker  Theatre,  November  20, 
1899. 

Elderberry.  A  retired  manufacturer 
in  Peake's  '  Amateurs  and  Actors'  (9.0.). 

Elders  (The).  A  farce  by  Hbnrt 
Man,  performed  at  Covent  Garden  in  April. 
1780. 

Eldorado.  A  "folie  mnsicale  "  in  five 
scenes,  adapted  by  H.  B.  Farnie  from  *  La 
Cagnotte,'  and  first  performed  at  the  Strand 
Theatre,  London,  on  February  19, 1874,  with 
Edward  Terry  as  the  Maire  of  Fonilly-les- 
Oies,  Miss  Nelly  Bromley  as  his  daughter 
Verdurette,  and  other  parts  by  C.  D.  Marius, 
Harry  Cox,  E.  J.  Odell.  Miss  Maila  Jones, 
Miss  Topsv  Venn.  Miss  Sallie  Turner,  and 
Miss  Angelina  Claude. 


A  tragedy  by  John  Jackson 

at  1 


Eldred.  _^ 

v.y,  first  performed  at  the  Theatre  Royal, 
"iburgh,  on  February  19, 1774. 

Eldred;  or,  The  Britieh  Free- 
holder. A  traigedy  by  John  Jackson 
(q.v.),  first  performed  at  the  Haymarket  on 
Julv  7,  1775,  with  the  author  in  the  title 
part.  The  scene  is  laid  in  Cambria,  in  the 
time  of  Hengist  and  Vortimer.  In  this 
play  we  have^^  the  simple  circumstance  of 
a  British  freeholder  triumphantly  resisting 
the  usurpation  of  a  tyrant  lord." 

Eldred,  Joseph.  Actor,  bom  184S, 
died  1884;  after  experience  at  Dublin. 
Liverpool,  and  Birmingham,  made  his  Lon- 
don d4b%U  at  the  Olympic  Theatre  on  June 
15,  1868,  as  Major  It^ulus  Rattan  in  *  Id 
on  parle  Francis.*  In  1868-9  he  was  en- 
gaged at  the  Gaiety,  where  he  was  the  first 
representative  of  Oobetto  in  Gilbert's  *  Bobert 
the  Devil,'  of  Old  Gray  in  Robertson's 
'Dreams'  (in  London),  of  AUmto  Pimon  in 
Alfred  Thompson's  '  Columbus '  (q.v.)t  and 
of  the  Jew  bill-discounter  in  Gilbert's  *01d 
Score'  (q.v.)  Later  in  the  year  he  went 
to  the  Olympic,  where  he  was  the  original 
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interpreter  of  Mieawb^  in  Halliday 's  *  Little 
Em'ly '  (q.v.)t  aud  where,  in  1876,  he  played 
Melter  Most  in  a  rerival  of  *  The  Ticket-of- 
Leave  Man/  In  the  provinces  he  made 
special  aoccesfea  in  'Nemesis'  and  'The 
Princess  of  Trebizonde.'  Eldred  was  co- 
author (with  Harry  Panlton)  of  *The  Gay 
Musketeers '  (1870)  and  (with  H.  P.  Grat- 
tan)  of 'Echoes  of  the  Night' (1884).  In 
Houingshead's  *  Gaiety  Chronicles '  (1898)  he 
is  described  as  "a  clever  character  actor." 
See,  also,  T.  E.  Pemberton's  *  Birmingham 
Theatx«s'(1880). 

Eldridg-e,  Mrs.  Louisa  [n^«  Har- 
wood].  Actress,  bom  in  Philadelphia; 
made  her  first  appearance,  when  fifteen, 
at  the  old  Chestnut  Street  Theatre  in  that 
city  ;  Joined,  in  succession,  the  companies 
of  Peel's  Museum  and  Bmum's  Museum 
(u  singing  soubrette  and  boy);  married 
W.  Eldridge,  merchant,  and  retired  for  five 
years,  returning  to  the  stage  (Bamum's, 
New  York)  in  1858;  in  1960-62  was  en- 
mged  at  the  New  Bowerv,  going  thence  to 
Cincinnati  and  Washington.  Among  her 
chief  rdles  were  Madame  Prudenef,  Aunt 
Delia  in  '  May  Blossom,*  and  Aunt  Eliza  in 
J.  W.  Keller's  '  Tangled  Lives.' 

Eleanor  of  Aqnitaine,  Queen  of 
Snffland.    SeeHsNRTlI. 

Eleanor's  Victory.  A  drama  by 
John  Oxenford,  founded  on  Miss  Brad- 
don's  novel  of  that  name,  and  first  per- 
formed at  the  St.  James's  Theatre,  London, 
on  May  29,  1866,  vrith  Miss  Herbert  as 
KUanor  Vanty  Mrs.  Frank  Matthews  as 
Mre.  Lennard,  H.  J.  Montagu  as  Lancelot 
DarrtUy  Frank  Matthews  as  Major  Lennardy 
J.  Johnstone  as  Vandeleur  Vane^  and  other 
parts  by  A.  Stirling,  Gaston  Murray, 
IVederic  Robinson,  and  Miss  Weber. 

Eleazar,  the  Moor  in  Marlowe's 
*  Lust's  Dominion '  (g.v.V is  *'  such  another 
character  as  Aaron  m  'Titus  Andronicns'" 
(HazUtt). 

Election  (The).  (1)  A  comedy  in 
three  acts,  printed  in  1749.  (2)  A  musical 
interlude  by  M.  P.  Andrews  (q.v.),  pro- 
duced at  Drury  Lane  in  1774,  with  Ban- 
nister as  John,  Mrs.  Love  as  his  wife,  and 
Mrs.  Wrighten  as  SaUy,  his  daughter,  in 
this  piece,  one  Trutty  and  a  certain  Sir 
Courtly  are  candidates  for  a  seat  in  Parlia- 
ment. (3)  An  entertainment  in  two  act*, 
by  BiCHARD  Cumberland,  performed  pri- 
vately in  1778.  (4)  A  comedy  by  Joanna 
Baillte,  printed  in  1802.  This,  in  1817,  was 
turned  into  a  three-act  opera,  with  lyrics  by 
8.  J.  Arnold,  music  by  C.  B.  Horn,  and  was 
performed  at  the  Lyceum  Theatre  in  June 
of  that  year,  with  H.  Johnston  as  BaUimoret 
Bartley  as  Freeman,  and  other  parts  by 
Horn,  Chattorley,  Miss  Kelly,  etc.  The 
Election  is  for  the  borough  of  Westown ; 
and  Baltimore  and  Freeman,  who  are  neigh- 
bours and  hato  each  other,  are  the  candi- 
dates. It  tarns  out  that  they  are  sons  of 
the  same  father,  and  they  are  thereupon 
reconciled. 


ELFINELLA 


(1)  A  tragedy  by  Sophocles, 
'      English   by  L.  Theobald 


Electra. 
translated  into 

(1714X  George  Adams  (1729),  T.  Franklin 
(1769),  B.  Potter  (1788),  and  B.  C.  Jebb 
(1894).  See  Sophocles.  (2)  A  tragedy 
translated  by  Dr.  T.  Frankhn   from  the 

•  Orestes '  of  Voltaire  (1761).  (3)  A  tragedy 
by  W.  Shirlbt,  adapted  from  Sophocles, 
and  printed  in  1765.  It  had  been  accepted 
for  Ciovent  Garden  in  1762-8,  but  was  re- 
fused a  licence.  (4)  A  play  from  the 
'Orestes'  of  Voltaire,  performed  at  Drury 
Lane  in  October,  1774,  with  Smith  as  Oret- 
teSt  Palmer  as  uEgi9thu»y  Mrs.  Hopkins 
as  Clytemnettra,  Mrs.  Baddelev  as  Iphiea, 
and  Mrs.  Yates  as  Electra.  (6)  A  tragedy 
translated  from  Euripides  by  Michael 
WoodhuU  a782)  and  B.  Potter  (1783).  (6) 
A  burlesque,  'Electra  in  a  New  Electric 
Light,'  by  Francis  Talpourd,  first  per- 
formed at  the  Haymarket  Theatre,  London, 
on  April  28, 1869,  with  J.  CUrke  as  Lyeue, 
H.  Compton  as  jEgisthus,  Mrs.  Wilkins  as 
Clvtemneatra,  Miss  M.  Teman  as  Orest^e, 
Miss  L.  Ledercq  as  Chryeothemie,  Miss  F. 
Wright  as  Pylades,  and  Miss  Eliza  Weekes 
asEleetra. 

Electric  Spark  (The).  An  "operatic 
absurdity"  by  C.  F.  Pidgin  and  C.  D. 
Blake,  first  performed  in  America,  and 
produced  at  the  Prince's  Theatre,  Man- 
chester, May  28, 1888. 

Elephant  (Der).    See  Scorpion,  The. 

Elera.    Maid  to  Zdbina  in  Marlowe's. 

*  Tamburlaine  the  Great '  (First  Part). 

Eleventh  Commandment  (The). 
A  play  in  four  acts,  by  Bobert  Oastleton, 
Theatre  Boyal,  Margate,  December  4, 1899. 

Eleventh  Hour  (The).  A  drama  by 
KonaldMacdonald  andH.  A.  Satntsburt, 
Prince  of  Wales's  Theatre,  Birmingham, 
September  14, 1896. 

Eleventh  of  June  (The).    See  Stl- 

TESTER  DaQOERWOOD. 

Elfie ;  or,  The  Cherry  Tree  Inn. 
A  drama  in  three  acts,  by  Dion  Boucicault, 
first  performed  at  the  'Theatre  Boyal,  Glas- 
gow, on  March  10,  1871;  produced  at  the 
Gaiety  Theatre.  London,  on  December  4, 
1871,  with  Mrs.  Boucicault  as  Elfle,  Miss 
Behrend  as  Rose  Aireastle,  H.  NeTille  as 
Bob  Evans,  Atkins  as  Sadlove  (a  waxwork 
phowman),  W.  Bignold  as  Joe  Chirrup,  etc. 
Bob,  who  loves  Rose  and  is  beloved  by  Eljie, 
is  accused  of  robbing  the  inn ;  but  the  crime 
has  really  been  committed  by  his  rival, 
Deepear,  disguised  in  a  waxwork  mask  which 
has  been  made  by  Sadlooe  in  the  likeness  of 
Bob's  face. 

Elfin  Tree  (The).  An  operetta,  libretto 
by  Alfred  E.  T.  Watson  (»•  Peyton 
WREY  "X  music  by  Louis  Diehl,  produced  at 
Alexanoia  Palace,  Ix>ndon,  on  May  12»  1875. 

Elflnella ;  or,  Home  trom.  Fairy- 
land. A  play  in  four  acts,  by  Boss  Neil 
(q.v.),  first  performed  at  the  Princess's  The- 
atre, Edinburgh,  on  October  lb,  1875,  with 
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Mi»8  Heath  in  the  title  part  and  Wilson 
Barrett  as  Waldmar ;  proaaced  (with  music 
by  Alfred  Cellier)  at  the  Princesit's  Theatre, 
London,  on  June  6, 1878,  with  Miss  Heath 
as  before,  Miss  D.  Drummond  as  Lina,  Miss 
M.  Milton  as  the  Fairy  Queen,  Miss  C  Coote 
as  Gretchen,  Charles  Warner  as  Waidmar, 
H.  Russell  as  FratUy  and  W.  Rignold  as 
Hans.  "  A  graceful  and  poetic  work,  but 
deficient  in  dramatic  purport  and  Interest " 
(Dutton  Cook). 

Elfirid :  or,  The  Fair  Inconstant. 
A  tragedy  by  Aaron  Hill  (g.t>.).  first  per- 
formed  at  Drury  Lane  in  January,  1710.  with 
Mrs.  Bradshaw  as  the  heroine,  Booth  as 
Athdwold,  Powell  as  King  Edgar,  Mrs. 
Knight  as  Ordelia,  etc  m/rid,  wife  of 
Atheltooldf  is  false  to  him  with  the  King, 
and  is  killed  by  him.  This  play  was  after- 
wards rewritten  and  reproduced  as  •  Athel- 
wold '  (q.v.).  (2)  •  Elfrid : '  a  tragedy  by  John 
JA.CKSON  (a.v.),  acted  at  the  Haymarket  in 
1776.    SeeJBLFKlDA. 

Elfrlda.  A  dramatic  poem  by  William 
Mason,  published  in  1758 ;  adapted  to  the 
stage,  and  performed,  with  music  by  Dr. 
Ame,  at  Corent  Garden  Theatre,  on  No- 
vember 21,  1772,  with  Mrs.  Hartley  as  the 
heroine,  Mrs.  Mattocks  as  Altfina,  Smith  as 
Athelvnld,  Benslev  as  Kituf  Edqar,  Clarke 
as  Orgar,  and  a  cnorus  ox  British  virgins, 
in  which  Miss  Catley  was  the  principal  per- 
former. "It  is  wretchedly  acted,"  wrote 
Walpole  to  the  author  In  thefollowbig  Feb- 
ruary, "and  worse  set  to  music    Orgar 

(Clarke)  had  a  broad  Irish  accent Bdgar 

<Ben8ley)  stared  at  his  own  crown,  and 
seemed  to  fear  It  would  tumble  off.  .  .  . 
Smith  did  not  play  AihelwoUL  ilL  Mrs. 
Hartley  is  made  for  the  part  {Efjrida),  if 
beauty  and  figure  would  suffice  for  what  you 
write ;  but  she  has  no  one  symptom  of 
genius.  Still,  it  is  very  affecting,  and  does 
admirably  for  the  stage,  under  all  these 
disadvantages."  '  Elfrida,'  arranged  for  the 
stage  by  Mason  himself,  and  fitted  with 
music  by  Giardinl,  was  acted  at  Covent 
Oarden  In  February,  1779,  with  Mrs.  Hartley, 
Mrs.  Mattocks,  and  Clarke  as  before,  Lewis 
as  Athelwold,  and  Aikin  as  Edaar,  In  this 
alay,  as  in  'Elfrid'  (qv.),  Edgar  faUs  in 
uove  with  Elfrida,  but  Mason  gives  a  dif- 
ferent turn  to  the  relations  between  Edgar 
and  Atheltpold. 

El^tha.  A  character  in  J.  S.  KNO  wles'S 

*  Brian  Boroihme  *  (q.v.). 

Elidure.  Son  of  Eldred  in  Jackson's 
play  so  named  iqv.). 

Eliflrible  Bachelor  (An).  A  come- 
dietta in  one  act,  produced  at  the  Strand 
Theatre,  London,  December  9, 1871. 

Elis-ible  Villa  (An).  An  operetta, 
music ^y  M.  Oastenel,  Gaiety  Theatre,  Lon- 
don, April  19,  1869. 

Elinor.   The  Queen  in  Shakespeare's 

*  King  John*  (g.«.). 

Eliot.  A  conspirator  in  Otwat's  '  Venice 
Preserved'  {q.v.). 


BLIZABSTH 

EUsina.  A  melodrama  adapted  by 
Charles  Moritz  Klanert  from  iha 
French,  performed  at  Bichmond,  Surrey, 
and  printed  in  1824. 

Elislr  d*Amore  (!<').  See  Adina, 
Dulcamara,  Elixir  of  Loyb,  and  Lors 
Spell. 

EUxir  of  liife  (The).  A  drama  in 
three  acts,  bv  Gborqe  Conquest,  produced 
at  the  Grecian  Theatre,  London,  on  Sep- 
tember 29, 187S. 

Elixir  of  Iiove  (The).  An  opera  in 
two  acts,  music  by  Donizetti,  libretto  by 
T.  H.  Reynoldson  (q.v.),  produced  at  the 
Surrey  Theatre  in  ia&.  with  Templeton  as 
Nemorino,  Beynoldson  as  Setjeani  BeUore^ 
Balfe  as  Dulcamara^  Miss  Bomer  as  Adina  : 
brought  out  at  the  Princess's  Theatre  in 
1S44,  with  Allen  as  Senwrino,  Paul  Bedford 
as  Duleamara,  and  Miss  Austin  as  Adina^ 
See  Dulcahajla. 

Elixir  of  Tenth  (The).  A  farcical 
comedy  in  three  acts,  founded  by  Oeorob 
B.  Sims  and  Lbonard  Merrick  on  the 
*  Bockspruenge'  of  Hirschberger  and  Kiaats, 
and  first  penormed  at  the  Vaudeville  The- 
atre, London,  September  9, 1899,  with  a  cast 
including  O.  Oiddens,  Miss  Ellis  Jeffreys. 
Miss  J.  NesvlUe,  MUs  F.  Wood,  and  Miss 
M.  Legarde. 

Elisa.  An  "entertainment  '*  by  Richard 
Bolt,  set  to  music  by  Dr.  Ame,  and  per- 
formed at  Drury  Lane  in  1767. 

Elisabeth.  Queen  to  Edward  IV.  in 
Shakespeare's  '  Richard  IIL'  (9. v.). 

Elizabeth.  The  Princese  (afterwards 
Queen  of  England),  figures  in  the  old  play 
called  *  Courtenay  Earl  of  Devonshire ;  or. 
The  Troubles  of  the  Princess  Elizabeth,*  and 
also  in  TOM  Taylor's  "Twixt  Axe  and 


Crown'  O^.v.).    See  Elizabeth  (Queen  of 


England). 


Elizabeth,  Qneen  of  Enfflandy 
liBures  in  'Albion  Queens,'  in  Jones's 
'  Earl  of  Essex '(a.v.)  in  Hood  and  German's 
'Merrie  England'  (9. v.),  and  in  all  ver- 
sions of  Scott's  '  Kenilworth '  (jg.v.),  besides 
being  the  Cj/ntAia  of  Ltlt'S  ^Endymion' 


Oiacometti,  and  produced  at  the  Amphithe- 
atre, Liverpool,  June  14, 1868 ;  brought  out  at 
the  Lyceum  Theatre,  London,  December  18. 
1869.  with  Mrs.  F.  W.  Lander  (Miss  Daven- 
port) as  the  Queen,  Miss  K.  Harfleur  as  Lady 
Sarah  Hotoard^  Allerton  as  Enex,  C.  Hiar- 
court  as  King  James  ctfSeoUand,  and  C.  F. 
Coghlan  as  Francis  Baoon.  The  same  play, 
translated  by  Thomas  Williams,  was  per- 
formed at  Drury  Lane  on  July  14, 1882,  with 
Mdme.  Ristori  in  the  title  part.  Miss  Sophie 
Eyre  as  Lady  SaroA,  J.  H.  Barnes  as  iSuex, 
A.  Dacre  as  Bacon,  A.  Matthison  as  Burleigh, 
T.  F.  Nye  as  Drake,  and  H.  Nicholls  as 
Davison.   See  England's  Elizabeth. 
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E-liz-abeth;  or,  The  Don,  the 
Duok,  the  Drake,  and  the  Invisible 
Armada.  A  *'  profoundly  historical "  bar> 
lesqae  by  F.  C.  Burnano  (9.9.)*  ^nt  per- 
formed at  the  Vaadeyille  Theatre.  London, 
NoTember  17,  1870,  with  T.  Thome  as 
i^ueen  Elizabeth,  Q.  Honey  as  Drake,  W.  H. 
Stephens  as  Sir  ChrittopKer  Hatton,  David 
James  as  Don  Ferolo  Whitkerandotf  Miss  A. 
Newton  as  BaUigh,  and  Miss  Hetty  Traoy 
9»TUburina. 

Eliaabethan  Btaare  Soolety  (The) 
had  its  ori^  in  the  Shakespeare  Bead- 
ing Society  foonded  by  William  Poel  in 
London  in  1875  for  the  recitation  of  plays 
by  Shakespeare.  This  Society  decided  in 
1887  to  give  a  reading  In  public,  choosing 
for  the  purpose  '  The  Merchant  of  Venice? 
which  was  recited,  in  modem  dress  and 
with  a  background  of  draped  curtains  only, 
in  the  Botanical  Theatre  of  UniTersi6r 
Ck>llege.    Other  such  readings,  at  different 

£  laces.  foUowed,  till,  in  1891,  *  Mearaie  for 
[easure*  was  rendered,  without  toenexr 
but  in  Elizabethan  costume,  at  the  Lad- 
broke  Hall.  Notting  HiU.  In  1892  and 
1898  respectlTely,  the  Society  interpreted 

*  The  Two  Gentlemen  of  Verona  *  and  *XoTe's 
Labour's  Lost'  in  similar  fashion.  In  the 
autumn  of  the  last-named  year,  the  Society 
converted  the  interior  of  the  Royalty  into 
*'  as  near  a  resemblance  of  the  old  Fortune 
playhouse  as  a  roofed  theatre  would  admit 
of,*'  and  therein  gave  a  representation  of 
'  Measura  for  Measure,'  **  the  audience  im- 
mediately adjoining  the  stage  wearing 
Elizabethan  costumes."  This  was  so  suc- 
cessful that  it  suggested  the  idea  of  a 
Society  for  promoting  similar  performances 
— «n  association  on  which  the  name  of  *  The 
Elizabethan  Stage  Society'  was  bestowed. 
Under  the  auspices  of  this  body,  and  under 
the  direction  of  William  Poel,  the  following 
plays  have  been  performed  under  Elizabe- 
than conditions  (so  far  as  they  are  known) : 
'  The  Comedy  of  Errors,'  Gray's  Inn  Hall, 
1896;  Biarlowe's  'Doctor  Eaustus'  (pro- 
logue by  A.  C.  Swinburne).  St.  George's 
Hall,  1896 ;  *  The  Two  Gentlemen  of  Verona,' 
Merchant  Taylors'  Hall  and  Charterhouse, 
1896;  *  Twelfth  Night,'  Middle  Temple, 
1897:  scenes  from  *Arden  of  Feversham' 
and  'Edward  HI..'  St.  George's  Hall,  1897  ; 
'The  Tempest,'  Mansion  House  and  Gold- 
smiths' Hall,  1897 ;  *  The  Coxcomb,'  Inner 
Temple,   1898;    Middleton   and  Ilowley's 

*  Spanish  Gip^'  (prologue  by  A.  G.  Swin- 
burae).  1898:  'The  Broken  Heart'  St. 
Georj^s  Hall,  1898;  'The  Sad  Shepherd,' 
Fulham  Palace,  1898;  'The  Merchant  of 
Venice,'  St.  George's  Hall,  1898;  *The 
Alchemist'  (Ben  Jonson).  Apothecaries' 
Hall,  1899;  'Loctine'  (A.  C  Swinburne), 
Si.  George's  Hall,  1899 ;  Calderon's  '  Life's  a 
Dream,' St.  George's  Hall.  1899 1  KiUldite's 
'Sakuntala.'    Botanical    Gardens,    1899: 

*  Richard  II.,'  London  University.  1900; 
Molifere's  *  Don  Juan '  (translated),  Lincoln's 
Inn  Hall,  1900;  'Hamlet'  (first  quarto), 
Carpenters'  Hall,  1900 ;  '  Samson  Agonistes,^ 
South  Kensington  Museum,  1900;  Schiller's 


'  WaUenstein '  (Coleridge's  version),  London 
University,  1900 ;  *  Bvervman,' Chairterhouse. 
London,  1901;  'The  Alchemist.'  Imperial 
Theatre,  London,  1902;  'Edward  II.,' New 
Theatre,  Oxf ord^908 ;  '  Much  Ado  About 
Nothing,'  Court  Theatre,  London,  1904. 

Slla.    SeeJSLLA. 

Ella  Boeenbergr.  A  melodrama  In  two 
acts,  by  Jambs  Keknkt,  first  performed  at 
Drary  lane  on  November  19, 1807. 

EUen;  or,  Ziove'm  Cunning:.  A 
comedy  in  five  acts,  by  W.  G.  Wills  (g.v.), 
first  performed  at  the  Haymarket  Theatre, 
Loncion,  on  April  14, 1879,  with  Miss  Florence 
Terry  in  the  title  part.  Miss  B.  Henri  as  Lady 
Breezy,  W.  Terriss  as  Walter  North,  Charles 
Kelly  as  Tom  Pye,  and  other  rdlee  by  H. 
Howe,  Norman  Forbes,  G.  W.  Anson,  and 
Miss  Emily  Thome.  Proving  unsuccessful, 
the  play  was  revised  and  reproduced  at  the 
same  theatre,  June  12, 1879,  under  the  title 
of '  Brag/  with  C.  Kelly  as  before,  W.  Terrisa 
as  Hugh  Merryman,  Miss  Henri  as  Mre. 
Merryman,  and  other  parts  by  O.  W.  Anson, 
H.  Howe,  N.  Forbes,  Miss  Ewell,  Miss  J. 
Roselle,  and  Miss  Emily  Fowler. 

Ellen  Wareham.  The  title  and 
heroine  of  several  plays  founded  on  one  of 
the  tales  in  Lady  Dacre's  'Recollections 
of  a  Chaperon'  (1833) :— (1)  By  J.  B.  Buck- 
STOfiE  (9.V.),  first  performed  at  the  Hay- 
market  Theatre,  April  24,  1833,  with  Mrs. 
Yates  as  JBllen,  and  other  parts  by  Mrs. 
Humby,  Mrs.  Honey,  Mrs.  Glover,  Dowton, 
Vining,  Elton,  and  the  adapter.  (2)  By 
W.  E.  Burton,  produced  at  the  Surrey 
Theatre  in  May,  1833,  witli  Mrs.  W.  West  as 
4he  heroine,  and  other  parts  by  Miss  Vincent, 
Dibdin  Pitt,  Vale,  etc. 

Elliott,  Gertmde.  Actress;  ma4e 
her  London  ddbut  in  '  The  Cowboy  and  the 
Lady '  (June,  1899).  She  was  afterwards  the 
first  Princeet  AUttine  in  *  A  Royal  Family ' 
(a.o.  )and  the  first  Luey  in '  Lady  Hnntworth's 
Experiment'  (q.vX  In  1900  she  imperso- 
nated, in  the  English  provinces,  Deidmuma, 
Ophelia,  the  heroine  of  '  The  Devil's  Dis- 
ciple' (q.v.),  and  the  boy  In  '  Carrots.'  She 
was  the  heroine  of  '  Mice  and  Men '  (1901), 
'The  Light  that  Failed'  (1908),  and  'The 
Edge  of  the  Storm '  0904). 

Elliotti  Mazine.  Actress,  bom  in 
Rockland,Maine;  made  her  dibut  in  America 
in  1891  as  a  member  of  E.  S.  Willard's  tour- 
ing companv.  Her  first  original  part  was 
that  of  Lady  Gilding  in  'The  Professor's 
Love-Story.'  In  1895  she  came  to  England 
with  Augustin  Dalv's  troupe,  appearing  in 
London  as  Sylvia  in '  The  Two  Gentlemen 
of  Verona  *  and  Hermia  in  *  A  Midsummer 
Night's  Dream.'  In  1899  she  retumed  to 
London,  and  undertook,  at  the  Duke  of 
York's  Theatre,  the  chief  female  r6le  in 
'The  Cowhoy  and  the  Lady  'and  in  'An 
American  Citizen.' in  both  of  which  she  had 
previously  figured  in  the  States.  She  has 
been  seen  in  America  as  Grace  in  *  London 
A88urance.'Dora  in '  Diplomacy,'  Sophie  Japp 
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in  *Judah,'  Beatrice  SeltD^fu  In  *A  Fool's 
Paradise,'  Mr».  AUenby  in  *  A  Woman  of  No 
Importance,'  and  characters  in  *  A  Glided 
FooU'  *  In  Miuonra/  '  Nathan  Hale,'  etc. 

Elliott,  W.  G.  Actor;  after  expe- 
rience with  the  A.D.C.,  Cambridge,  began 
his  professional  career  at  the  Haymarket 
Theatre  in  1882,  as  Limpet  in  a  reviTal  of 
*The  Orerland  Roate '  (q.v.).  At  this  the- 
atre he  was  the  first  representative  of  Sir 
Oeorge  Pamaeott  in  *  Lords  and  Commons' 
(1883).  After  this  came  an  engagement  in 
America  with  Miss  Bosina  Yokes  (Mrs.  Cecil 
Clay),  with  whom  he  played  Eodet  in  *  Caste/ 
Ledger  in  *  The  ParTena,'iidmtnt^  Banklin^ 
in  '  The  Schoolmistress,'  Jaek  Deedee  in  *  A 
Pantomime  Beheanal,'  etc.  It  was  in  the 
last-named  part  that  he  reappeared  in  Lon- 
don nCerry's  Theatre,  1891),  following  this 
up  with  MoTUagu  Trimble  in  the  first  cast 
of  Pinero's  *The  Times.'  In  1892-8  he  was 
at  the  Coort  Theatre,  where  he  was  the 
original  impersonator  of  Boienerantz  in 
Gilbert's  *Bosencrantz  and  Galldenstem,' 
Sir  Charles  Jenke  in  *  Marriage,'  the  Comte 
de  GrivcU  in  *The  Amasons,'  etc.  Other 
original  parts  since  played  by  him  in  Lon- 
doh  include  Christiaiison  in  *  A  Gauntlet ' 
(Royalty,  1894X  Montagu  Lushington  in 
'The  Masqueraders '  (St.  James's,  1894), 
Lord  Devenieh  in  *Guy  Domyille'  (St. 
James's,  1895),  and  Petruchio  Oomez  in  *  The 
New  Baby'  (Boyalty,  1896).  At  the  Hay- 
market  in  1897-9  he  was  in  the  original  casts 
of  *  The  Little  Minister.'  *  The  ManoeuTres 
of  Jane,'  and  *Tbe  Black  Tulip.'  and  at  the 
same  theatre  In  1900  he  was  Sir  Benjamin 
BackbiU  in  *  The  School  for  Scandal.' 

ElllSjHavelock,  miscellaneous  writer, 
has  edited  plays  of  (Thristopher  Marlowe 
<1887),  of  John  Ford  (1888),  and  of  Thomas 
Middleton  0887-90). 

EIUb;  Walter  L.  J.  Dramatic  author 
and  critic ;  has  written  the  following  plam 
some  of  which  are  included  in  French's 
series  of  acted  dramas :— *  The  Evergreen,* 
'  A  Fair  Exchange.'  *  Faultless,'  *  Good-bye,' 
•The Lawyer,*  •The  Love  Test/  *Mem.  7/ 
•  My  First  Brief,'  *  Our  Cousin,^  *  Position,* 
'  Twenty  Minutes  Late,* '  Vol.  III.' 

Elllston,  Bobert  WillianL.  Actor 
and  theatrical  manager,  born  in  London, 
April.  1774 ;  died  July,  1831 ;  the  son  of  a 
watchmaker,  and  intended  for  the  (^nrch, 
but,  having  taken  part  in  theatrical  per- 
formances at  school  and  afterwards  as  an 
amateur,  eventuallv  loft  home  and  engaged 
himself  to  Dimond,  the  manager  at  Bath. 
There  he  appeared,  according  to  Genest,  on 
April  14, 1791— according  to  Raymond,  his 
biographer,  on  April  21. 1792— as  Trenel  in 
•Richard  III.'  He  afterwards  acted  at 
Bristol  and  on  the  York  Circuit.  In  179S-4 
he  returned  to  Bath,  with  which  he  remained 
connected  for  some  years  while  making  ap- 
])earances  in  London.  Thus  at  Covent  Gar- 
den in  1796-7  he  played  Sheva  (in  'The 
Jew'),  young  Norval,  and  Philaster.  At 
tlie  Haymarket  in  1797  he  was  seen  as 
Olfullo,  Shylock,  and  Sir  Edward  Mortimer  ; 


and  at  the  same  theatre  in  1803  and  1804 
his  rdlee  included  Hotepur,  Richard  II J^ 
Henry  V.,  Orlando,  BoUa,  Oeorge  Bamwelif 
the  Stranger,  Sir  George  ^trey,  young  Wild' 
ing,  Harry  DomUm,  Dick  DotoUu,  Dr.  Pan- 
gloes :  he  was  also  in  the  first  cast  of  '  Love 
Laughs  at  Locksmiths'  and  other  pieces. 
At  Drury  Lane  in  1804-5  his  repertory  in- 
cluded Hamlet,  Benedick,  Borneo,  Comiu-. 
Archer,  Dorieourt,  Charles  Swrfau,  etc.  ana 
he  was  the  original  DiLkt  Aranza  in  *The 
Honeymoon '  and  the  first  Vivaldi  in  his 
own  play,  'The  Venetian  Outlaw'  (g.v.). 
Petruchio,  Rover,  and  young  Rapid  were 
among  his  parts  at  the  Haymarket  in  1805. 
At  DruiT  Lane  between  1806  and  1809  he 
played  Mereutio,  Valentine  in  'Love  for 
Love,'  young  Mirabel,  Sir  Harry  Wildair, 
Lord  ToumJy,  Captain  Absolute,  Puff,  etc., 
also  "creating"  Fitzharding  in  *The  Cur- 
few,' Lothair  in  '  Adelgitha,'  and  other 
characters.  In  1809  he  became  lessee  of 
the  Royal  Circus  (afterwards  the  Surrey 
Theatre),  retaining  the  control  of  it  till 
1812,  and  appearing  meanwhile  at  the  Hay- 
market (hi  1811)  as  Pierre,  Lothario,  Job 
Thomberry,  and  King  Charles  II.  in  *  The 
Royal  Oak,'  of  whom  he  was  the  first  repre- 
sentative. His  performances  at  Drury  Lane 
between  1812  and  1815  included  BoliTigbroke 
in  *  Richard  II.'  and  Joseph  Surface,  In 
1813  he  undertook  the  management  of 
"Little  Drury  Lane,"  shortly  afterwards 
re-christened  "The  Olympic."  From  this 
he  passed  in  1819  to  the  sole  direction  of 
Drury  Lane,  a  position  which  he  held  till 
1826,  when  he  was  adjudicated  bankrupt. 
"  His  pecuniary  affairs,^'  says  Genest, "  were 
involved  in  great  difficulties  by  his  own 
fault,  for  with  common  prudence  he  might 
have  been  a  rich  man."  During  his  r^ma 
he  had  employed  as  "  stars  "  Edmund  Kean, 
Young,  Macready,  and  Mdme.  Vestris.  with 
Clarkson  Stanfield  and  David  Roberts  as 
his  chief  scenic  artists.  Among  his  own 
impersonations  had  been  Falstaff,  Rich- 
mand,  Cassio,  Macduff,  Ranger,  and  young 
Marlow,  with  one  or  two  "original"  parts. 
His  last  appearance  at  Drury  Lane  was  on 
May  11, 1826.  With  1827  began  his  second 
lesseeship  of  the  Surrey  Theatre,  marked 
by  the  engagement  of  T.  P.  Cooke  and  the 
production  of  *  Blackey'd  Susan.'  and  con- 
cluding in  1831,  his  final  appearance  as  an 
actor  being  made  there  on  June  24  of  that 
year.  On  July  6  he  died,  of  apoplexy.  In 
addition  to  his  London  theatrical  man- 
agements, he  had  conducted  similar  enter- 
prises in  Manchester,  Leicester,  and  Bir- 
mingham. Besides  '  The  Venetian  Outlaw  * 
(1806),  'No  Prelude'  (1805)  was  from  his 
pen.  Lord  Byron  said  he  "could  conceive 
nothing  better  than  Elllston  in  gentleman's 
comedy  and  in  some  parts  of  tragedy." 
Leigh  Hunt  wrote  of  him  in  1807  that  he 
was  "already  the  second  tragedian  on  the 
sta^e,"  adding :  "  That  Mr.  EUiston's  tragic 
genius  is  naturally  equal,  if  not  superior,  to 
that  of  Mr.  Kemble,  may  be  seen  in  his 
quick  conception  of  whatever  is  most  poeti- 
cal, or,  in  other  words,  most  fanciful,  in 
tragedy. ...  Mr.  EUiston's  peculiar  warmth 
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of  feeling  has  rendered  him  the  best  loyer 
on  the  stage  both  in  tragedy  and  comedy. 
...  He  appropriates  almost  exdosively  to 
himself  toe  hero  of  genteel  comedy.  .  .  . 
I  consider  Mr.  Elliston,  not  only  with  respect 
to  his  versatility,  bnt  in  his  general  excel- 
lence and  in  the  perfection  to  which  he  has 
brought  some  of  bis  characters,  the  greatest 
actor  of  the  present  day  "  (*  Critical  Essays 
on  the  Performers  of  the  London  Theatr6s  *). 
See,  also,  Charles  Lamb's  *Iiut  Essays  of 
£l]a '  (*  To  the  Shade  of  BUiston,'  and '  Ellis- 
toniana,'  1831).  Elliston,  says  Bobson,  had 
"  a  frank  hearty  manner,  set  off  by  a  good 
deal  of  grace,  that  made  his  comedy  very 
delightful"  (*The  Old  Playgoer,'  1846). 
Planch^  says:  "Elliston  was  one  of  the 
best  general  actors  I  have  ever  seen ;  but 
the  parts  in  which  he  has  remained  un- 
rivalled to  this  day  were  the  sentlemanly 
r&kes  and  agreeable  rattles  in  high  comedy. 
His  Ranger^  Areher^  MarloWy  Doricowrt^ 
Charles  Star/dee,  Hover,  Tangent,  and  many 
other  such  characters,  he  made  his  ovrn— 
and  no  wonder,  for  these  characters  re- 
flected his  own"  {'Recollections.'  1872). 
**  His  voice,"  says  w.  Donaldson,  "  was  of 
a  superior  quality,  of  great  compass,  and 
capable  of  any  intonation ;  his  face  noble, 
and  his  height  about  five  feet  ten  "  (*  Recol- 
lections').  For  biography  consult  the 
'Memoirs'  by  Raymond  (1845),  Oxberry's 
'Dramatic  Biography,'  the  *Biographia 
Dramatica,'  Oenest's  '  Enfjlish  Stage,' 
Macready's '  Reminiscences,'  etc. 

Elly*  A  playby  FKED  Marsdkn,  first 
performed  in  New  York  at  Niblo's  Oarden, 
beoember  21, 1891. 

Elxneriok:  or,  Jnstioe  Trium- 
phant.  A  tragedy  by  George  Lillo, 
lirst  performed  at  Dmry  Lane  on  February 
23, 1740,  with  Quin  in  the  title  part. 

Elxnire.  A  character  in  the  English 
versions  of  MOLi^RB's  *  Tartuffo '  (g.v.). 

EbnorOf  Margaret.  The  heroine  of 
•  Love's  Sacrifice '  (j.v.). 

Eloiaa.  A  tragedy  bv  Frederick  Ret- 
NOLDS,  taken  from  the  ^NouvelleHeloise' 
of  Rousseau,  and  performed  at  Covent 
Garden  in  December,  1786,  vrith  Miss  Bran- 
ton  in  the  title-part. 

Eloped;  or,  Babes  and  Beetles. 
See  Babes  in  tub  Wood  (Tom  Taylor). 

Eloped  with  a  Circus  Man.  A  play 
by  F.  O.  Maedea  and  J.  W.  McOrath, 
first  performed  at  Bridgeport,  Ct.,  January 
14, 1886 ;  produced  under  the  title  of  *  The 
Ciicus,'  Philadelphia,  February  22, 1S92 :  first 
performed  in  New  York,  March  28, 1892. 

Elopement  (The).  (1)  A  farce  by 
William  Havard,  acted  at  Drury  Lane  in 
1763.  (2)  A  pantomimic  entertainment  at 
Dmry  Lane  in  1767.  (3)  *  Elopement : '  a 
comedy  in  two  acts,  by  Henry  Arthur 
Jones,  produced  at  the  Theatre  Royal,  Bel- 
fast, on  August  16, 1880,  with  J.  F.  Young  as 
Jonathan  HonywiU,  E.  S.  Willard  as  Phil 
Haikes,  and  Mrs.  £.  S.  Willard  as  Maggie, 


■■■  Elopements  InHifirhliife.  A  comedy 
in  five  acts,  by  Robert  Sulitan,  first  per- 
formed at  the  Bay  market  Theatre,  London, 
on  April  7,  1858,  with  Barry  Sullivan  as 
Trovers,  W.  Farren  as  Charles  Perfect,  W.  H. 
Chippendale  as  Lord  Betterton,  H.  Howe  as 
Tom  Singleheartt  H.  Compton  a^  Captain 
Oawk,J,  B.  Buckstone  as  Jemmy  Tulip, 
Miss  Reynolds  as  Mrs.  Louisa  Lovelock,  Miss 
Louisa  Howard  as  Katherina^Mn.  Bucking- 
ham as  SylnUa,  and  Mrs.  Fitswllliam  as 
Lady  Betterton. 

Elrlngton,  Thomas.  Actor  and  the- 
atrical manager,  born  in  London,  1688,  died 
1732 ;  after  some  experience  as  an  amateur, 
made  his  professional  ddbut  at  Drury  Lane 
in  December,  1709,  as  Oroonoko,  and  re- 
mained connected  with  that  theatre  till 
1712,  when  he  went  to  the  Smock  Alley 
Theatre,  Dublin,  to  play  "lead."  In  the 
foUovfing  year  he  married  the  daughter  of 
the  lessee,  Joseph  Ashbury  (q.v.),  on  whose 
demise  in  1720  he  succeeded  to  the  direction 
of  the  theatre— a  position  which  he  retained 
till  his  ovrn  decease.  Between  1715  and 
1729  Elrington  made  many  appearances  in 
London.  In  the  first-named  year  he  was 
at  Drury  Lane,  playing  Hotspur,  Cassius, 
and  so  forth*,  in  1716,  at  Lincoln's  Inn 
Fields,  where  he  was  seen  as  Hamlet. 
QSdipus,  etc. ;  in  1718,  at  Drury  Lane ;  and 
in  1728-9  at  the  same  theatre,  enacting 
Othello,  Antony,  Cato,  and  other  characters. 
Ho  was  the  original  representative  of  Pern- 
broke  in  Rowrs  *  Lady  Jane  Grey '  (1716), 
Charles  CourttoeU  in  'Woman's  a  Riddle' 

g716),  Sir  Harry  Freehve  in  '  The  Artful 
usband'  (1717),  the  title-character  in 
'  Busiris '  0719),  etc.  **  Mr.  Elrington,"  says 
Chetwood, "  vms  a  true  copy  of  Mr.  Verbrug- 
gen,  but  the  former  had  an  infinite  fund  of 
(what  is  called  low)  humour  on  the  stage** 
('  History  of  the  Stage  *).    See  Hitchcock's 

*  Irish  Stage,'  Curll's  '  History  of  the  Stage,' 
Davies'  *  Dramatic  Miscellanies,'  Qenest's 

*  English  Stage,'  etc. 

Elsa  Dene.  A  drama  in  four  acts,  by 
A.  C.  Calmour,  first  performed  at  Brighton, 
October  14,  1886 ;  produced  at  the  Strand 
Theatre,  London,  on  October  26  in  the  same 
year,  vrith  Miss  Agnes  Hewitt  in  the  title 
part. 

Elsie*  A  drama  in  one  act,  by  F.  W. 
Brouohton,  first  performed  at  the  Globe 
Theatre,  London,  September  8, 188S. 

Elsie  Venner.  This  fantastic  tale  by 
Oliver  Wendell  Holmes,  first  published  in 
1861,  was  dramatized  in  America,  the  play 
being  produced  in  1866  at  the  Boston 
Theatre.  "The  result,"  says  Holmes's  bio- 
srapher,  "was  absolute  failure."  Holmes 
himself  said  In  conversation,  *'  It  was  bad, 
very  bad.    It  was  not  *  Elsie  Venaer  '—my 

*  Elsie  Tenner ; '  they  had  made  it  into  a  melo- 
drama, and  the  psychology  was  not  there. 
...  It  was  the  novel  vulmuized.  .  .  .  You 
mav  imagine  Elsie,  with  ner  strange  eyes 
and  the  snake  look  in  them,  bnt  you  cannot 
see  her  on  the  stage :  the  illusion  would 
not  hold  there." 
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Elswlth*   SeeELSWiTHJL 

Els'witha)  the  heroine  of  Pooock's 
drama, '  Alfred  the  Great '  (9.v.)>  appears  as 
EUvoith  in   Sheridan   Knowles's  play, 

*  Alfred  the  Great/  and  in  B.  B.  Brouoh^s 
extravaganza,  'Alfred  the  Great'  (g.v.). 
See  Etbblswida. 

BlBworth7»  Uaria  (Mnu  Arehedeckne]. 
Actreaa,  bom  1826,  died  1879 ;  played  Qvl- 
mure  and  Amine  in  F.  Talfonrdli  'Abon 
Hassan'  (1854).  Among  her  original  parts 
were  the  Countett  in  '  fiel  Demonio '  (1868X 
Bianea  d^AVbizzi  in  *The  Watch  Cry '  (1866), 
Lady  Athton  in  *The  Master  of  Bavens- 
wood '  (1866).  and  Mrt.  Torrinffton  In  *  Uncle 
Dick's  Darling'  (1869).  She  was  the  Queen 
in  'Hamlet'  at  the  Princess's,  London,  in 
1861,  and  at  the  Lyceum  in  1864 ;  also,  the 
Widow  Melnotte  at  the  Lyceum  in  1867. 

Blton,  Edward  William  [real  name. 
Elt].  Actor,  bom  in  London,  1794,  died 
1848 ;  was  intended  for  the  law,  but,  after 
some  amateur  experience,  embraced  the  his- 
trionic profession.  His  London  d^but  was 
made  at  the  Olympic  Theatre  in  1828.  After 
this  came  engagements  at  various  proTindal 
centres  (a  special  success  being  achieved  at 
Liverpool  as  Napoleon  in  'The  Battle  of 
Waterloo').  His  metropolitan  rentrie  was 
made  in  1881  at  the  Garrick,  Whitechapel, 
in  the  rdle  of  Biehard  IJI,—€k  performance 
which  at  once  made  him  popular  in  the 
East  End.  Employed  between  1832  and 
1886  at  the  Surrey,  the  Haymarket,  and 
Covent  Garden,  Elton  went  to  the  last- 
named  in  1888.  and  to  Drary  Lane  in  1839, 
as  a  member  ot  Macready's  companies.  In 
1848  he  undertook  some  appearances  at 
Edinburgh,  and,  returning  from  that  city, 
was  drowned  in  the  ship  Pegaeut,  on  the 
▼oyage  from  Leith  to  Hull,  on  July  18. 
While  at  the  Surrey  in  1882  he  was  the 
original  Eugene  Aram  in  W.  T.  Moncrieff's 
play  iq.v.).  Other  characters  of  which  he 
was  the  nrst  representative  include  Walter 
TyreU  in  the  play  so  named  (1783),  Waller 
in  '.The  Love  Chase'  (1887).  Beaueeant  in 
*The  Lady  of  Lyons'  (1888),  Louie  ZIJI. 
in  Lytton's  *Bichelieu  ^  (1889^  J/Aubigny 
in  *A  Night  in  the  Bastille'  (1889),  BSaU> 
in  Haynes'  *  Mary  Stuart '  (1840),  Pheax  in 
*GisippuB'  (1842),  and  Heartwell  in  'The 
Patrician's  Daughter '  (1842).  Among  other 
rdfM  played  by  him  were  the  Ohoet  in '  Ham- 
let' (Haymarket,  1887).  JBdgaria  *KhigLear,' 
Antony  in  '  Juhus  Ciesar,'  Buckingluim  in 
'Henry  VIIL,'  Chiideriue  in  'Cymbeline,' 
and  Jt^ffler  in  *  Venice  Preserved'  (all  at 
Covent  Garden  in  1838),  Laertes^  Bertram  in 

*  Marino  F&Uero  *  (Drury  Lane,  1842),  and 
Camillo  in  *  The  Winter's  Tale '  (Drury  Lane, 
1848).  See  the  Bra  for  July,  1843,  Marshall's 
'  Lives  of  the  Most  Celebrated  Actors  and 
Actresses'  (1847),  and  Westland  Marston's 

*  Oar  Becent  Actors '  (1888). 

Elton,  William.  Actor,  bom  1850; 
made  his  first  appearance  at  the  Adelphi 
Theatre,  Liverpool,  in  1859.  In  1867  he 
was  "  low  comedian  "  at  the  Queen's,  Man- 
chester.   In  1872  he  joined  the  travelling 
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company  of  (Taptain  Disney  Boebuck,  with 
whom  he  played  in  comedy  and  burlesque 
till  1876,  when  he  went  with  him  to  South 
Africa.  Engaged  at  Brighton  in  1877-8, 
he  went  thence  to  the  Gaiety,  London 
(1879-80),  where  he  "  created"  Count  Nava- 
rieki  in  'Boulogne,'  Merryman  in  'The 
Great  Casimir,'  mibol  in '  Unlfanited  Cash/ 
and  Baehleigh  in '  Bobbing  Bot.'  In  Octo- 
ber, 1880,  he  began  a  three  yeanr  engagement 
at  Wallack's  Theatre,  New  York,  where  he 
was  seen  as  Tony  Lumpkin,  Bob  Aeree,  old 
Middleufiek  ('  Our  Boys '),  Doubleehiek  (*  The 
Upper  Crust '),  Ledger  ('  The  Parvenu '),  etc. 
At  the  London  Gaiety  in  18S3-4,  he  appeared 
as  Sam  Nubblee  in  'Vii^nia  and  Paul," 
Caliban  in  'Ariel,'  Cynieeos  in  'Galatea.' 
the  Shah  in  '  Camaralzaman/  Calehoe  in 
'  Our  Helen,'  Alderman  Chinkible  in  '  A  Wet 
Day,'  Sinrtery  in  '  Called  there  and  Back,*^ 
and  so  forth.  From  1886  to  1892  he  played 
a  long  series  of  rdlee  in  Australia  and  New 
Zealand.  In  London  in  the  last-named  year 
he  "  created  "  the  Seneeehal  in '  The  Weddhi^ 
Eve '  (9.V.).  Among  his  more  recent  r6les  was 
that  of  Potter  hi  *  Little  Miss  Nobody '  (1889)^ 

El  Vina.  A  character  hi  Ksnnst's' Blind 
Boy '(?.».). 

Elvino,  in  *La  Sonnambula'  and  the 
burlesques  based  upon  it,  is  a  fanner  in  love 
with  Amina,  the  heroine. 

Elvira;  or,  The  Worst  not  always 
True.  A  comedy  adapted  by  George 
DiQBT  (Earl  of  Bristol)  from  the  *  No  Siem- 

I)re  lo  Peor  es  C^erto '  of  CUderon,  pub- 
ished  in  1667,  and  described  by  Swinburne 
as  "the  one  dramatic  work  in  the  lan- 
guage which  may  be  said  to  hare  antici- 
pated the  peculiarly  lucid  method,  and  the 
peculiarly  careful  evolution  of  a  most 
amusingly  complicated  story,  which  we 
admire  in  the  best  works  of  Wilkie  CoUins." 
From  this  piece,  it  is  thought,  Mrs.  Cent* 
livre  borrowed  something  for  'The  Won- 
der' (q.v,),  (2)  'Elvira:'  a  tragedy  by 
David  Mallet,  first  performed  at  Drury- 
Lane  on  January  19, 1763,  with  Garrick  as 
Alomo  IV.  (King  of  Portugal).  Holland  sja 
IHm  Pedro  (his  son),  Mrs.  Cibber  as  Elvira^ 
(secretly  married  to  Pedro),  Mrs.  Pritchaid 
as  the  Queen,  and  Miss  Bride  as  Alm^ydeu 
(her  daughter).  This  plav  was  "  confessedly 
an  imitation'*  of  De  la  Motte's  tragedy  on 
the  same  subject,  which  was  itself  derived 
from  the  *  Lusiad'  of  Camoena. 

Elvira.  (1)  Wife  of  Oomez  in  Drtben's 
*  Spanish  Friar '  (q.v.).  (2)  Wife  of  Clodio 
in  Gibber's  'Love  makes  a  Man'  (q.v.). 
(3)  Mistress  of  Pizarro  in  Sheridan's  play 
so  named,  and  in  L.  Buckingham's  bur> 
lesque  thereof.  Elvira  is  also  the  name  of 
characters  in  (1)  Mrs.  Cockburn's  '  Agnes 
de  Castro'  (q.vX  <2)  'The  Muleteer  of 
Toledo'  (g.t>.X  (3)  'Bunker  Hill,'  and  (4> 


'Don  Giovanni,'  ' Emani,'  'Puritan!,'  and 
'  Masaniello.' 

Elwina.    A  tragedy  by  M.  Fitzgerald.. 
acted  in  Dublin  in  1792  * 
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Elwood,  Arthur.  Actor ;  figured  in 
the  original  caats  of  'The  Rector'  (18S3)« 
*The  Bine  Bells  of  Scotland'  (18S7), 
'Calamny'  (18S9X  'Dick  Venablea'  (1890), 
* Hedda  Oabler'  (Lihborff,  1891).  'The  Hon. 
Herbert*  (1891),  Benham's  *  Awakening' 
(1892),  '  The  Transgresiiors '  (1894).  *  MelaoDTs 
Enchantreaa '  (LSSi), '  The  Happy  Life '  (1897), 
'  The  Wisdom  of  the  Wise '  (l900),  etc  He 
has  also  been  seen  in  London  as  Cmotain 
Hawtrte  (1889).  Maoor  Treheme  in  '  (Cyril's 
Success'  U880),  Captain  HawMey  (1890), 
Smooth  in  'Money'  (1891X  etc. 

ElvBitun.  A  play  by  William  Flbron, 
founded  on  Mario  Urchard's  novel,  '  Mon 
Oncle  Barbasson'  (Oymnase,  Paris,  1871), 
and  first  periormed  at  Hermann's  Theatre, 
New  York,  May  10, 1898. 

Eloe,  KarL  Anthor  of  'Essays  on 
Shakespeare'  and  'William  Shakespeare: 
a  Literary  Biography/ both  tianslated  into 
English  by  Mus  L.  D.  Schmitz,  and  pub- 
lished in  that  form  in  1874  and  1888  respee- 
tively;  author,  also,  of  an  essay  on  Sir 
Wilbam  Davenant  in  the  'Sh^espeare 
Jahrbnch'  (1809),  and  editor,  likewise,  of 
Chapman's  *  Alpnonsus'  (1867)  and  S.  Row- 
ley's '  When  You  See  Me '  (1874). 

EmbasBT  (The).  A  play  in  three 
acts,  adapted  by  J.  R.  PlanchA  from  the 
French,  and  first  performed  at  Covent 
Garden  on  March  22,  1841,  with  a  cast 
including  Mdme.  Vestris,  Miss  Tree,  and 
J.  R.  Anderson. 

Emden,  T.  Walter  L.  Architect, 
bom  1847  ;  son  of  W.  S;^ Emden  (g.v.) ;  de- 


signed the  following  London  theatr 
the  old  Court,  the  new  Court,  Terry's,  the 
Oarrick,  and  the  Duke  of  York's ;  also,  the 
Ipswich  Theatre,  the  City  Theatre,  Sheffield, 
and  the  Theatre  Roval,  Newcastle-on-Tyne. 
In  several  London  theatres  he  has  carried 
out  large  structural  alterations,  and  he  has 
designed  many  other  places  of  entertain- 
ment in  town  and  country. 

Emden.  W.  S.  Theatrical  manager 
and  playwright ;  was,  with  F.  Robson  (q.v.), 
co-lessee  of  the  Olympic  Theatre,  London, 
from  August,  1857,  to  September,  1804.— 
Mrs.  W.  S.  Emden  was  engaged  as  an 
actress  at  the  Olympic  during  her  husband's 
r^fiM,  appearing  in  such  original  parts  as 
Jianina  in  'The  Doge  of  Duralto,'  Zemila 
in  H.  J.  Byron's  'Mazeppa'  (9. v.),  etc.— 
Hen&t  Emden,  son  of  the  above,  is  well 
known  as  a  scenic  artist.  See  Emden,  T. 
Walter. 

Exaerald,  Kinsr*   So®  King  Emerald. 

Emerald  dxieen(The).  A  drama  by 
W.  Travers,  Britannia  Theatre,  London, 
July  18, 1870. 

Emerald  Biner  (The).  A  play  by 
John  Brougham,  produced  at  the  Broad- 
way Theatre,  New  York,  in  December. 
1868,  with  Barney  Williams  in  the  chief 
put. 


Emerance.  Daughter  of  Eudet,  Duke 
of  Aquitaine,  in  Oraitan's  'Ben  Nasir' 
iq.v,).  « 

Emery,  John.  Actor,  bora  at  Sander- 
land,  September,  1777  ;  died  in  London, 
July,  1822:  son  of  Mackle  Emery  (9. v.); 
was  educated  at  Ecdesfleld  in  Yorkshire 
("where  he  doubtless  acquired  that 
knowledge  of  the  dialogue  which  obtained 
for  him  so  much  celebrity  "X  He  was 
trained  to  be  an  instnimentalist,  and 
began  life  in  the  orchestra  of  the  Brighton 
Theatre,  where  he  made  his  dibvt  as  an 
actor  as  Old  Crazy  in  'Peeping  Tom '  (q.vX 
After  this  came  country  engagements  with 
John  Bernard  and  Tate  Wilkinson,  followed 
by  an  engagement  at  Coven t  Gtarden,  where 
he  was  first  seen  on  September  21, 1798.  as 
Fnmk  Oatland  in  '  A  Cure  for  the  Heart- 
ache' and  Lovegold  in  'The  Miser.'  These 
were  followed  at  the  same  house  by  his 
Aba  Drugger  in  'The  Tobacconist,'  Onon in 
'The  Iron  Chest,'  Daniel  DovOat  in  'The 
Heir  at  Law,'  and  so  forth.  At  the  Hay- 
market  in  1800  he  played  Zekiel  Homespun 
in  *  The  Heir  at  Law.'  In  1800-1801  he  was 
at  Cktvent  Garden,  where  he  was  the  original 
Stephen  Harroioby  in  'The  Poor  Gentle- 
man.' At  the  Haymarket  in  the  latter  year 
he  represented  Clod  in '  The  Young  Quaker ' 
and  Farmer  AthJIeld  in  *  Speed  the  Plough.' 
From  1802  till  1820  Emery  was  employed  at 
Covent  Garden,  where  he  was  the  first 
performer  of  Dan  in  'John  Bull,*  Sam  in 
'  Raising  the  Wind,'  Tyke  in  '  The  School  of 
Reform? Dandie  Dinmont  in  Terry's  'Guy 
Mannenng,'  liatclif  in  the  same  adapter's 
'  Heart  of  Midlothian.'  and  Moustache  in 
'Henri  Quatre.'  During  the  same  period 
Emery  appeared  as  Silence  in  'Henry  IV.,' 
Caliban  and  Bamardine  in  'Measure  for 
Measure,'  Loekit  in  'The  Beggar's  Opera,' 
Hodge  in  'Love  in  a  VUlage,'  Dougal  in 
Terry's  'Rob  Roy,'  etc.  His  last  appear- 
ance was  on  June  29,  1822,  as  Bdie  Ochil- 
tree in  'The  Antiquary.'  He  had  some 
gifts  as  a  pictorial  artist,  and  between  1801 
and  1817  was  a  frequent  exhibitor  at  the 
Royal  Academy.  Haslltt  wrote  of  him; 
"  In  his  line  of  rustic  characters  he  is  a 
perfect  actor.  His  Hodge  is  an  absolute 
reality,  and  his  Loekit  Is  as  sullen,  gloomy, 
and  impenetrable  as  the  prison  walls  of 
which  he  is  the  keeper.  Mis  Hobert  Tyke 
is  the  sublime  of  tragedy  in  low  life" 
CCMticisms  and  Dramatic  Essays').  W. 
Robson  says:  "He  understood  and  conld 
play  Shakespeare.  His  Caliban  was  by  f&r 
the  best  that  has  been  seen  since  Charles 
Bannister ;  his  Sir  Toby  Belch,  his  Orave- 
digger,  his  Dogberry,  I  have  never  seen 
eqmtlled ;  but  his  Bamardine  was  the  most 
astonishing.  ...  He  was  great  in  the  ner- 
vous, strong  parts  of  our  old  comedies,  and 
vras  really  Dandy  Dinmont  himself  "  ('  The 
Old  Playgoer ').  See,  also, '  The  Thespian  Dic- 
tionary,' Oxberry's  'Dramatic  Bioeraphy,' 
Genest's  'English  Stage,'  Bernard's  'Re- 
collections,' DonaId.<ion'8  '  Recollections,' 
lAmb'fl  Essays,  Leigh  Hunt's  'Critical 
Essays,'  etc. 
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Emery,  ICackle.  Actor,  died  1825; 
is  described  in  OzbenVs  'Dramatic  Bio- 
graphy'^ "an  actor  of  some  humour  bat 
Rttle  originality."  His  wife  appeared  at 
the  Haymarket  in  180S  as  Dame  Ail^eld  in 
'Speed  the  Plough/  and  waa  aftenraids 
employed  at  Coyent  Qarden. 

Emery,  Samnel  Anderson.  Actor, 
bom  in  London,  1817,  died  July,  1881 :  son 
of  John  Emery  (9.0.) ;  made  his  professional 
dibut  in  1835  in  the  provinces,  beglnnixic 
his  metropolitan  career,  in  effect,  in  April, 
1843.  at  tho  Lyceum,  as  GiUi  in  'The 
Hiller'B  Maid'  (7.«.).  After  appearing  as 
Fiature  in  '  A  ttoland  for  an  Oliver,^  he 
joined  the  Keeleys  at  the  Lyceum,  where 
ne  was  the  first  representati? e  of  Jonat  in 
Stirling's  adaptation  of  *  Martin  Chuszle- 
wit,'  Witt  Fern  in  the  same  adapter's  yersion 
of  'The  Chimes'  (1845),  John  Peerybingle 
in  Albert  Smith's  'Cricket  on  the  Hearth' 
(1845),  and  Anthony  Latour  in  '  The  Creole ' 
(1847).  In  1858  he  minuted  to  the  Olympic, 
and  was  there  notable  as  the  original  per- 
former of  Fouchi  in  'Plot  and  Passion' 
(1853X  Benson  in  '  To  Oblige  Benson '  (1854), 
Potter  in  'StiU  Waters  Bun  Deep'  (1855), 
and  Kinp  Gander  in  'The  Discreet  Prin- 
ceBi'(1855).  In  the  following  year  he  was 
for  a  time  lessee  of  the  Marylebone  Theatre. 
In  the  course  of  the  twenty  years  that 
followed  he  sustained  the  following  (and 
other)  original  rd^— those  of  Beau  Bntm- 
mel  in  Blanchard  Jerrold's  play  (1859), 
Ranueeio  in  'Bel  Demonio'  (1863),  Caleb 
Baldergtone  in  *  The  Master  of  Bavenswood ' 

Stroke' 
Era'ly ' 

.       .,  ^ 'Vicar 

of  Wakefield'  (1870),  Captain  Cuttle  in 
•  Heart's  Delight'  (1878),  3fajor  Bridaenorth 
in  'England  in  the  Days  of  Charles  II.' 
(1877),  and  Chamboran  in  'Proof  (1878). 
His  other  impersonations  included  Sir  Peter 
TeazU  (Olympic,  1855),  Robert  Macaire 
(Lyceum,  1859).  M'Cloekey  in  'The  Octo- 
roon '  (Adelphi,  1861),  Johneon  in  '  The  Lan- 
cashire Lass'  (Queen's,  1868),  Peter  Hayee 
in  •  Arkwrighfs  Wife'  (Globe,  1873),  O'Grady 
in  '  Arrah-na-PoKue '  (Adelphi,  1876),  and 
Moflrtin  Truegold  in  *True  to  the  Ck>re' 
(Adelphi,  1877).  His  last  appearance  in 
London  was  made  in  1878.  His  activities 
included  a  short  engagement  in  America 
late  in  the  sixties,  and.  Just  before  his 
death  ji  tour  of  the  Colonies.  * '  Everything 
Sam  Emery  touches  dramatically."  wrote 
Edward  Stirling,  "impresses  his  audi- 
ences with  truth  to  nature.  Even  in  the 
smallest  detail  of  character  that  excel- 
lent quality  ia  worked  out"  ('Old  Dmiy 
Lane'). 

Emery,  Winifred.  Actress ;  daughter 
of  .Samuel  Anderson  Emery  (q.v.);  made 
her  professional  d^XnU  at  the  Alexandra 
Theatre.  Liverpool,  as  the  child  in  *  Green 
Bushes.'  Her  earliest  appearance  in  Lon- 
don was  at  the  Princess's  Theatre,  in  1875. 
in  the  pantomime  of '  Beauty  and  the  Beast.' 
Her  first  engagement  as  an  adult  periormer 
was  with  Miss  Litton  at  the  Imperial  The- 


jaaiaeretane  in  -  xae  xoasier  01  itavenaw 
(1866),  Noah  Learoyd  in  'A  Long  Sti 
C1870),  DanH  Peggottu  in  'Little  £1 
(1869),  Dr.  Primroee  in  Douglass's  *^ 


atre  in  1879.  At  the  Coxnt  Theatre  in  Sep- 
tember of  thatyear  she  played  Amanda  m 
a  revival  of  *  Femande,'  her  first  original 
part  being  that  of  Minnie  in  'A  Clerical 
Error'  at  the  same  theatre  in  the  following 
month.  Since  then  she  has  been  the  first 
representative  of  the  following  (and  other) 
characteTB :— At  the  Court:  Florence  in 
'  The  Old  Love  and  the  New '  (1879) ;  at  the 
Haymarket:  RoeaUe  in  *A  Bridal  Tour' 
(1880);  at  the  St.  James's:  Mabel  in  'Co- 
ralie'  (1881);  at  Toole's:   Mre.  Bunny  in 

*  Auntie '  (1882) ;  at  the  Vaudeville :  Bote  in 
*Ck>nfnsion '  (1888) ;  at  Terry's  :  Mre.  Errol 
in  *  The  Beal  Little  Lord  Flauntieroy '  (1888) ; 
at  Drury  Lane:  SybU  in  'The  Armada' 
(1888);  at  the  Vandeville:  KaU  in  'That 
Dr.  Cupid '  (1889)  and  Lady  FenUm  in  'The 
Old  Home '  (1889) ;  at  Drury  Lane :  Mildred 
in  '  The  ^oyal  Oak '  (1889) ;  at  the  Vaude- 
ville :  Clariua  in  B.  Buchanan's  play  (1890) 
and  Fanny  Hoyden  in   'Miss    Tomb^' 

il890);  at  the  Olympic:  Grace  in  'The 
People's  Idol '  (1890).  ^d^  in '  Father  Buona- 
parte '  (1891X  and  Madeline  in  '  The  Acro- 
bat' (1891);  at  the  Avenue:  Cynthia  in 
'The  Crusaders'  (1891);  at  the  Comedy: 
Rosamund  in  '  Sowing  the  Wind '  (1898X 
Elizabeth  Linley  in  '  Dick  Sheridan '  (1894), 
Margery  in '  The  New  Woman'  (1894),  Theo- 
jOiila  in  'The  Benefit  of  the  Doubt '(1895X 
and  Mrt.  CaeteUo  in '  The  Late  Mr.  Castello ' 
(1895) ;  at  the  Lyceum :  Bazilide  in  *  For  the 
Crown'  (1896);  at  the  Haymarket:  Rin^ 
de  Coeh^orit  in  'Under  the  Bed  Bobe* 
(1896),  ComUete  de  Condole  in  '  A  Marrlagv 
of  Convenience '  (1897),  Lady  Babbie  in  *  The 
Little  Minister '(1897X  the  heroine  hi  ^The 
Manceuvres  of  Jane'  (1898X  Roea  in  'The 
Black  Tulip'  (189J),  and  the  Comtesee  d'Au- 
treval  in  *  There's  Many  a  Slip '  (11)02).  Miss 
Emery  has  also  been  seen  in  London  in  the 
following  (and  other)  parts  :—i^icAeeie  in 

*  Heartsease '  (Court,  1880X  Nerisea  in  '  The 
Merchant  of  Venice '  (Lyceum,  1881).  Jfrt. 
Featherly  in  'A  Widow  Hunt'  (Vaude- 
viUe,  1881),  Lottie  in '  Two  Boees'  (Lyceum, 
1881),  I>sidia^n^i«A  (Vaudeville,  1882,  and 
Haymarket.  1900),  Sophia  (and  Olivia)  in 

*  Olivia '  (Lyceum,  1886X  Marguerite  in 
'Faust'  (Lyceum,  1886),  Jeetiea  (Lyceum, 
1887),  Ida  in  '  Werner '  (Lyceum,  1887),  Lady 
Tecule  (Vaudeville,  1890,  and  HaymarkeC 
1900),  KaU  Hardcattle  (VaudeviUe,  1890,  and 
Haymarket,  1900),  Vaehtiin  *Judah'(Shaftee- 


Mona  in  ' Benmy-Chree '  (Olympic;  1891), 
Ophelia  (Olympic,  1891%  GilberU  in  'Frou- 
R-ou'  (Ck>medy,  1894),  and  Eether  in  '  Oaste ' 
(Haymarket,  1902).  Miss  Emery  acted  in 
America  in  1884  and  1887  as  a  member  of 
the  London  Lyceum  company. 

Emigrant's  Daughter  (The).  A 
drama  in  one  act,  founded  by  K.  J.  Bay- 
MOND  on  an  American  tale,  and  first  per- 
formed at  the  English  Opera  House,  Lon* 
don,  August  8, 1838. 

Emigration.  (1)  An  Irish  drama  by 
Barry  Connor,  Queen's  Theatre,  Dublin 
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July  IS,  18S0.  (2)  An  Irish  drama  in  four 
acts,  by  Hubert  O'GRady,  Princess's 
Theatre,  Glasgow,  May  14,  18S3. 


Emilia.  (1)  A  tragi-comedy,  dedicated 
to  '*  the  only  few."  printed  in  1672.  (2)  A 
tragedy  by  Mark  Antony  Mkilan  (1771). 


EmiUa.  a)  Wife  of  Togo  in  -OtheUo' 
(q.v,).  (2)  A  lady  in  *  The  Winter's  Tale' 
iq-v.), 

Emilia  Gbilotti.  A  tragedy  by  Les- 
SING,  performed  at  Drory  Lane  (in  English) 
in  October.  17M,  with  Miss  Miller  in  the 
title  part,  J.  P.  Kemble  as  the  J*rince  o/ 
GuastalUff  C.  Kemble  as  Appianiy  Palmer 
as  Marinelli,  Wroughton  as  Odarto^  and 
Mrs.  Siddons  as  the  Counteu  Ortina,  An 
English  version  by  B.  Thompson  was 
printed  in  1800.    The  original  piece  was 

Serformed  at  the  St.  James's  Theatre,  Lon- 
on,   in    1862,   with    Henry    Dement  aa 
AppiaM. 

Em'ly ;  or,  The  Ark  on  the  Sands. 
A  drama  adapted  from  Dickens's  'David 
Copparfield'  (q.v.\  and  produced  at  the 
l^neen's  Theatre,  Manchester,  March  10, 
iSiM.    See  Ltttlb  Em'ly. 

Emm,  Henry.  Nom-de-guerret  as  play- 
wright, of  Harry  Monkhousb  iq.v.), 

Emmett,  Joseph  Kline.  Actor,  born 
at  St.  Louis.  1841,  died  June,  1891 ;  began 
his  career  in  a  "  variety  theatre "  at  nis 
birthplace.  His  (f^but  as  an  actor  was  made 
in  America,  in  186&  in  the  title  part  of 
Charles  Oaylor's  '  Fritz,  Our  Consm  Ger- 
man ' — the  r6U  in  which  he  made  his  first 
appearance  in  London,  on  November  30, 
1872,  at  the  Adelphi  Theatre. 

Empedocles  on  Etna.  A  dramatic 
poem  by  Matthew  Arnold,  first  published 
in  1853. 

Emperor  of  the  East  (The).  A 
traci-comedy  by  Pniup  Massinobr,  acted 
and  printed  in  1631.  The  Emperor  is  Theo- 
dotius;  he  has  married  AthanaU^  a  pagan 
girl  who  has  been  baptized  as  JBudoeia.  He 
comes  in  time  to  suspect  Eudocia  of  an 
intrigue  with  PauUtMU^  bnt  is  duly  con- 
vine^  of  her  innocence.  In  Dr.  A.  W. 
Ward's  opinion,  **  Massinger  has  not  made 
any  rery  successful  use  ofa  strange  and,  in 
its  way,  fascinating  story,  or  invested  with 
any  marked  interest  the  character  of  the 
'Empress  Endoda"*  ('EngUsh  Dramatic 
Literature ').  See  Gibbon's  'some,*  chapter 
22 ;  alao,  Theodosius. 

Emperor  of  the  ICoon  (The).  A 
farce  in  three  acts,  by  Aphra  Beun  (o.v.)* 
adapted  from  the  *  Arlequln  Empereur  dans 
le  Monde  de  la  Lnne '  of  Nolant  de  FatoU' 
ville  fwhich  was  itself  originallv  trans- 
lated from  the  Italian),  and  acted  si  Dorset 
Garden  in  1687.  with  Underbill  as  Dr. 
Baliardo,  Mountfort  as  D(m  Charmante. 
Powell,  Jun.,  as  Don  CinMio,  Mrs.  Mountfort 
as  BeUemaiUe  (niece  of  Baliardo).  Mrs. 
Cooke  as  ISlana  (daughter  of  Baliardo), 
Jevon  as  HarleqiUn,  Leigh  as  Soaramoueh, 


and  Mrs.  Cory  as  Uopscphil.  "  The  Doctor 
is  so  credulous  as  to  oeiieve  that  there  is  a 
world  in  the  moon.  Charmante  helps  to 
impress  him  in  his  belief.  The  Doctor  is  at 
last  persuaded  that  the  Emperor  of  the 
Moon  and  the  Prince  of  Thnnderland  are 
in  love  with  Elaria  and  Bellamente.  Cinthio 
and  Charmante  descend  in  a  chariot  as  the 
Emperor  and  Prince.  They  marry  Elaria 
and  Bellamente"  (Genest).  ** Harlequin 
and  Scaramoxteh  play  off  innumerable  tncks 
and  antics.  They  are  the  servants  respec- 
tively of  Don  Cinthio  and  Dr.  Baliardo.  the 
lover  and  the  pantaloon  of  the  plot,  and  are 
both  in  love  with  Mopiophil^  the  duenna  of 
BeUemante  and  Elaria"  (Dutton  Cook). 
The  farce  was  revived  severai  times  between 
1702  and  1748. 

Empire  (The).  A  droll,  founded  (1076) 
on  *  The  Alchemist'  iq.v.). 

Empress  of  ICorocoo  (The).  A  tra- 
gedy in  rhymed  verse  by  Elkanah  Settle 
W.V.),  first  performed  at  Court  in  1671,  and 
afterwards  acted  at  the  Duke's  Theatre  (in 
1673),  with  Mrs.  Betterton  as  the  Empress 
(Laula),  Betterton  as  her  paramour  ((7n?7Ml^ 
haz),  Smith  as  Muley  Bamety  Mrs.  Mary  Lee 
as  Mariamne,  etc  "The  success  of  this 
tragedy  excited  the  envy  of  Settle's  con- 
temporaries. It  is  never  dull,  and  the  plot 
is  well  managed"  (Genest).  The  play  is 
said  to  have  been  the  first  ever  printed 
with  pictorial  illustrations  (1678).  It  was 
burlesqued  in  *The  Empress  of  Morocco,'  a 
farce  written  byTHOMAS  Duffet,  and  acted 
at  the  Theatre  JEloyal  in  1674. 

En  Manohes  de  Ohemise.  See  No.  l 
Bound  the  Corner,  Nothing  to  Wear. 

En  Bonte.  A  musical  comedy  in  two 
acts,  written  by  Cecil  Maxwell  and 
Walter  Parke,  composed  by  Ernest  Buca- 
lossi  (with  additional  numbers  by  Roland 
Carse  and  P.  Bncalossi),  and  produced  on 
September  21, 1896,  at  the  Parkhurst  The- 
atre, HoUoway,  London. 

En  Voyage.  A  one-act  piece  by  Lewis 
COEN,  Vaudeville  Theatre,  London,  Decem- 
ber 20, 188S. 

Enchanted  Barber  (The).  A  panto-' 
mime  by  the  Brothers  Grinn,  Adelphi 
Theatre,  London,  December  22, 1877.— *  The 
Enchanted  Castle  : '  a  pantomime,  adapted 
from  a  tale  by  Miss  Aickin,  and  performed 
at  Covent  Garden  in  1786.—'  The  Enchanted 
Dove : '  a  pantomime  produced  at  the  Bri- 
tumia  Theatre,  London,  December  26, 1881. 

Enchanted  Forest  (The).  A  bur- 
lesque by  Charles  Dance  (9.0.),  produced 
at  the  Lyceum  Theatre,  London,  1847.  See 
Enchanted  Wood. 

Enchanted  Fountain  (The).  A 
fairy  play  in  two  acts,  words  by  Mrs.  De 
Lacy  Lact,  music  by  Mrs.  Lynedoch  Mon- 
crieff,  St.  James's  Theatre,  London,  June  22, 
1900. 

Enchanted  Horse  (The).  A  bur 
lesque  by  Albert  Smith  (9.9.)  and  Tom 
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Taylor  (g.v.),  produced  at  the  Lyceum 
Theatre,  Lundon.  daring  the  management 
of  Mr.  and  Mrs.  Keeley  ^bont  1844-46). 

Enchanted  Island  (The).  A  dra- 
matic ballet  by  Johh  Fawcbtt,  performed 
at  the  Haymarket  In  Jane.  1804.  "The 
title  states  that  the  story  is  foanded  on 
Shakespeare's  'Tempest'  The  incidents 
which  he  has  mentioned  as  having  preceded 
the  scenes  of  his  play  are  given  in  action, 
and  form  the  basis  of  this  ballet"  (Genest). 

Enchanted  Isle  (The);  *  or, "  Baising 
the  Wind  "on  the  Most  Approved  PrincT 
pies :  a  drama  without  the  smallest  claim 
to  legitimacy,  consistencv,  probability,  or 
anything  else  but  absurdity ;  in  which  will 
be  found  much  that  is  unaccountably  coin- 
cident with  Shakspere's  "Tempest,"'  by 
William  and  Robert  Brouqh  (g.o.);  pro- 
duced at  the  Adelphi  Theatre,  London,  on 
November  20,  1848,  with  Miss  Woolgar  as 
Ferdinand,  "  O."  Smith  as  Protpero,  Mdme. 
Celeste  as  Arielj,Miaa  M.  Taylor  as  Miranda, 
Munyard  as  Caliban^  Paul  Bedford  as 
Alonzo,  C.  J.  Smith  as  Eaea  di  Baeeattoppa, 
Sanders  as  Smuttifacio;  revived  in  July, 
1860,  with  Miss  F.  Stirling  as  Miranda, 

Enchanted  liovers  (The).  A  pastoral 
by  Sir  Wiluam  Lower,  printed  in  1668  and 
1661. 

Enchanted  Prince  (The).  A  panto- 
mime by  John  Douglass,  Standard  The- 
atre, London,  December  24, 1877. 

Enchanted  Tower  (The).  A  fairy 
extravaganza  by  Charles  Sslby,  produced 
at  the  Marylebone  Theatre  in  1848. 

Enchanted  Wood  (The).  (I)  A 
legendary  drama  in  three  acts,  by  Frances, 
based  on  Pamell's  'Fairy  Tale  in  the 
Ancient  Style,'  and  performed  at  the  Hay- 
market  in  1792.  (2) '  The  Enchanted  Wood ; 
or.  The  Three  Transformed  Princes:'  an 
eztravagansa  by  Henrt  J.  Byron  (o.v.X 
brought  out  at  the  Adelphi  Theatre,  Lon- 
don, on  May  4,  1870.    See  Enchanted 

FOREST. 

Enchanter  (The);  or,  Love  and 
Kag'ic.  A  musical  drama  in  two  acts, 
attributed  to  David  Oarrick,  and  acted  at 
Drury  Lane  in  1760.  (2)  '  The  Enchanters : ' 
a  pantomime,  founded  on  the  story  of 
Misnar  in  *The  Tales  of  the  Genii,*  and 
performed  at  Drury  Lane  in  1806-7. 

End  of  a  Day  (The).  A  plar  in  one 
act,  by  Herbert  Barnett,  Boyalty  The- 
atre, London,  December  5, 1891. 

End  of  the  Tether  (The).  A  dnma 
in  two  acts,  by  G.  C.  Baddelet. 

End  of  the  World  (The).  A  play  by 
J.  W.  Karner,  performed  in  U.S.A. 

Endiffa.  A  character  in  Planches 
•Charle8JCn.'(g.«.). 

Endless.  (1)  A  character  in  O'Keefe's 
*  Young  Quaker'  (g.r.).  (2)  A  lawyer  in 
HOARE's  '  No  Song,  No  Supper  *  iq.v,). 


Endymion ;  or,  The  Man  In  the 
Koon.  A  comedy  or  masque  by  J.  Ltly, 
"performed  before  Queen  Elizabeth,  at 
Greenwich,  by  the  children  of  the  Chapel 
and  of  Paul's/^  probably  in  1587.  and  printed 
in  1S91.  In  this  piece  Endymion  is  beloved 
bv  TeUtu,  but  does  not  return  her  passion. 
She  applies  to  a  witch,  who  puts  him  into 
a  sleep  supposed  to  be  everla&ing,  and  also 
changes  him  from  a  young  to  an  old  man. 
Cynthia,  whom  Endymion  loves  **  at  a  re- 
spectful distance."  is  told  that  he  will  awake 
if  she  will  kiss  him.  This  she  does,  and  he 
not  oidr  awakes,  bat  recoTen  his  youth. 
G.  P.  Baker,  who  introduced,  edited,  and 
annotated  an  edition  of '  Endymion*  brought 
out  in  America  in  1896,  regards  the  play  as 
an  allegory  of  the  relations  between  the 
Earl  of  Leicester  (Endymion),  Lady  Essex 
(Tellut),  and  the  Queen  (Cynthia).  See 
Ctnthia  and  Endtmion.  (2) '  Endymion  ; 
or.  The  Naughty  Bov  who  cried  for  the 
Moon:'  a  '^classicsil  mythological"  ez- 
trayaganca  in  one  act,  by  wiluam  Brouoh, 
first  performed  at  the  St.  James's  Theatre, 
London,  on  December  26.  1860,  with  Miss 
M.  Taylor  as  Endymion,  Miss  Herbert  as 
Diana,  Miss  Kate  Terry  as  Polydora,  and 
other  parts  by  Miss  E.  Eomer,  Miss  C.  St. 
Gasse,  l>ewar,  Emery,  Belmore,  and  Charles 
Young. 

Enemies.  A  comedy -drama  in  fire 
acts,  adapted  bv  Charles  F.  Coghlan 
from  *La  Grande  Mamitee'  of  Georges 
Ohnet,  and  first  performed  at  the  Prince  of 
Wales's  Theatre,  London,  January  28. 1880, 
with  J.  Femandes  and  F.  A.  ETerill  as 
Peter  Darvel  and  Sir  Manven  Glenn  (the 
enemies),  and  C.  F.  Coghlan  and  Mrs. 
Langtry  as  Eichard  Darvel  and  Marffaret 
Olenn  (the  loTers  who  reconcile  their 
fathers). 

Enemy  of  the  People  (An).  A  play 
in  five  acts,  by  Henrik  Disen,  first  per^ 
formed  in  English  at  the  Haymarket  The- 
atre on  the  afternoon  of  June  14,  1883, 
with  H.  Beerbohm  Tree  as  Dr,  Stockmann^ 
Mrs.  T.  Wright  as  Mrs.  Stoetmann,  Miss 
L.  Hanbury  as  Petra,  H.  Kemble  as  the 
BurgomatUr,  J.  Welch  as  Horttad,  B.  M. 
Robson  as  Atlaeken,  etc  [six  other  perform- 
ances followed  in  June  and  Julv] ;  first 
acted  in  America  at  the  English  Opera 
House,  Chicago,  HL,  March  8, 1895. 

Enemy  to  the  Kingr  (An).  A 
romantic  drama  in  four  acts,  by  Robert 
N.  Stevens,  Lyceum  Theatre,  New  York» 
September  1, 1890. 

Enftmt  de  Paris  (L*),  See  Dat  of 
Beckoning. 

Enfant  Prodigrne  (L*).  A  musical 
play,  without  words,  in  three  acts,  inyented 
by  Michel  Carrd  Jut,  composed  dt  Andr^ 
Wormser,  and  originally  produced  at  the 
Cercle  FunambulcMQue,  Paris  (  brought  out 
at  the  Prince  of  Wales's  Theatre,  London, 
March  81,  1891:  revived  at  the  Criterion 
Theatre  in  April.  1802,  and  at  the  Lyrio 
Theatre  in  May,  1900.  Adapted  bv  Aug  us- 
TIN  Daly,  the  play  was  performed  in  New 
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Tork  in  March.  1891,  under  the  title  of 
'Pierre  the  Prodigal'  (q.v.). 
EnfiBtnt  Terrible  (L*).    See  Gossip. 

Enfers  de  Paris  (lies).    See  Paris 
AND  Pleasure. 


En^affed. 

byW.  8.GIU         

the  Haymarket  Theatre,  London,  on  Oc- 


._.    (1)  A  comedy  in  three  acts. 
ILBEBT  (<7.v.X  first  performed  at 


tober  8. 1877.  with  G.  Honey  as  Cheviot  HiU, 
Kyrle  Bellew  as  Belvavmey.  H.  Howe  as  Mr. 
Sumpemm,  W.  Dewar  as  Angui  MaealUter^ 
Weathersby  as  Mamr  Macaillicuddy,  Miss 
Marion  Terry  oaBelmda  Treheme,  Miss  Jolla 
Stewart  m  Magaie  Mciefarkme,  Miss  Lucy 
Bnckstone  as  Minnie,  Miss  Emily  Thome 
as  Mr$.  Mwfarlaiu:  revived  at  the  Strand 
Theatre,  London,  in  July.  1878.  with  G. 
Honey  and  Miss  Stewart  in  their  original 
parts,  Edgar  Bruce  as  Belvaumey.  Clifford 
Cooper  as  Symperson,  Miss  Su  Hibbert  as 
JBeltnda,  Miss  L.  Telbin  as  Minnie,  and  Mrs. 
Clifford  Cooper  as  Mrs.  Ma^arlane  ;  at  the 
Court  Theatre,  London,  on  November  30, 
1881,  with  H.  J.  Byron  as  Cheviot  HiU,  K. 
Bellew  as  Belvawney,  Clifford  Cooper  as 
SYnwenon,  W.  H.  Denny  as  Angue,  Miss 
Muion  Terrv  as  Belinda,  Miss  C.  Addison 
as  Mimue,  Mlsa  Measor  as  Maggie,  and  Miss 
Bmily  Thome  as  Mrs,  Mtu^farlane;  at  the 
Haymarket  on  FebraazT  17,  1886,  with  H. 
Beerbohm  Tree  as  Cheviot,  M.  Barrymore  as 
Betoawney,  W.  Mackintosh  as  Sympereon, 
<y,  Brookfield  as  Angus,  Mrs.  Beerbohm 
iSree  as  Belinda,  Miss  Augusta  Wilton  as 
Minnie,  MLbs  Norreys  as  Maggie,  and  Mrs. 
E.  H.  Brooke  as  Mrs.  Mci^arlane.  In  1878 
*  Engaged '  was  played  in  the  English  pro- 
vinces, with  G.  Honey  in  his  original  roU, 
Clifford  Cooper  as  SympersoUj  Edgar  Bruce 
as  Belvawney,  and  Miss  Louise  Hibbert  as 
Belinda;  more  recently,  with  F.  H.  Macklin 
as  Cheviot.  Percival  Clark  as  Belvavmey, 
Mrs.  Macklin  as  Belinda,  Miss  F.  Brough  as 
jrtniti0,andMissL.GourlavasJraj7^.  The 
comedy  was  performed  at  New  York  In  1878, 
with  James  Lewis  as  Cheviot  HiU  and  Miss 
Minnie  Palmeras  Minnie :  and  at  Fourteenth 
Street  Theatre  in  1886,  with  R.  C.  Hilliard 
as  Cheviot  HiU  and  Miss  Olga  Brandon  as 
Minnie.  (2)  A  play  by  Litingstonb  Rus- 
SELL,  proanced  in  the  united  States. 

Enfirafirement  (An).  A  duologue  by 
B.  C.  STEPHENSON,  Theatre  Royal,  New- 
castle-on-Tyne,  August  29, 1890. 

EngineeriiLgr*  A  comedietta  in  two 
acts,  by  Arthur  Matthison  (q.v.).  Park 
Theatre,  London,  June  22, 1878. 

EnerlandHol  or,  The  Bnooaneera 
of  the  Arctic  Beffiona.  A  drama,  pro- 
duced at  the  Marylebone  Theatre,  July  e, 
1878. 

England,  Home,  and  Beanty.  A 
drama  in  three  acts,  by  Joseph  Bracb- 
WELL,  Queen's  Theatre,  Manchester,  August 
22,1882. 

England  In  the  Days  of  Charles 
the  Second.  A  drama  in  four  acts,  by 
W.  G.  W ills  (9.o.)f  first  performed  at  Drunr 
Laae  Theatre  on  September  22,  1877,  with 


S.  Emery  as  Major  Bridgenorth,  W.  Terriss 
as  Julian  PeverU,  J.  Fernandez  as  Edward 
Christian,  A.  Gloveras  the  Duke  ofBueking- 
ham,  W.H.  Pennington  as  Charles  II.,  Miss 
M.  Leighton  as  the  Countess  qfDerly,  Miss 
Alma  Murray  as  Aliee  Bridgenorth,  and 
Miss  Louise  WiUes  as  FeneUoT 

England  Preserred.  An  historical 
'^y  by  George  Watson,  performed  at 
^^veat  Garden  in  February,  1705.  The 
scene  is  laid  in  the  early  part  of  Henry 
IIL's  reign,  and  three  of  the  leading  cha- 
racters are  fictitious. 

Bniri[and'8  Elizabeth.  A  play  by 
E.  A.  FARRY  (q.v.)  and  L.  Calvert  (q.v.), 
first  performed  at  Manchester  in  April, 
190L 

Engrland's  Fla?.  A  drama  in  four 
acts,  by  Harold  Whtte,  Prince  of  Wales's 
Theatre,  Salford,  April  15, 1895.—*  England's 
Glorv : '  a  naval  .drama  in  four  acts,  Park- 
hurst  Theatre,  Holloway,  London,  August 
20,1894. 

Enfirland's  Iron  Days*  See  Ban- 
nister, N.  H. 

England's  Joy.  A  play  performed  at 
the  Swan  Theatre,  London,  in  1602,  and 
"exhibiting,  after  an  allegorical  fashion, 
certain  of  the  chief  events  in  the  reign  of 
Elizabeth."    See  Dodsley's  CoUection. 

Enfflander,  Lndwiff.  Musical  com- 
poser; has  supplied  the  score  for  the 
loUowing  operas,  first  performed  in  U.S.A. : 
— '  The  Belle  of  Bohemia,'  '  The  Casino 
Girl,'  'The  Little  Corporal,'  'The  Passing 
Show,*  *  A  Bound  of  Pleasure,' '  The  Twen- 
tieth-Century Girl,'  etc. 

Enffliah  Etiquette.  A  farcical  comedy 
in  two  acts,  by  John  Oxenford,  first  per- 
formed at  the  Olympic  Theatre,  London, 
November  2, 1840.    See  ETzqUETTE. 

Ensrlieh  Fleet  in  1342  (The).  A 
oomic  opera  in  three  acts,  words  by  T. 
DiBDiN,  music  by  Braham,  produced  at 
Covent  Garden  in  December,  1803. 

Enffliah  Friar  (The) ;  or,  The  Town 
Sparks.  A  comedy  by  James  Crowne 
(q.v.),  acted  at  the  Theatre  Royal  in  1689, 
with  Bowman  in  the  title  part  (Father 
Finical).  The  Friar  swindles  Lord  Stately 
out  of  £300,  and  is  discovered  intriguing 
with  the  maid  of  Lady  Credulous. 

Enffli8hG«ntleman(An);  or,  The 
Empty  Pooket.  A  drama  in  four  acts, 
by  Henrt  J.  Byron  (q.v.),  first  performed 
at  Bristol  on  November  8,  1870,  with  the 
author  as  Charles  Chuckles:  produced  in 
three  acts,  and  under  the  title  of  '  An  Eng- 
lish Gentleman;  or.  The  Squire's  Last 
Shilling,'  at  the  Haymarket  Theatre  on 
Mav  18, 1871,  with  E.  A.  Sothem  as  Chuckles, 
and  other  parts  by  W.  H.  Chinpendald 
(Jctbez  Orindrod),  Mrs.  Chippendale  (Lady 
Loatoood),  Miss  Caroline  HUl  (Malvina). 
Miss  Amy  Roselle  (Mary),  etc. ;  revived  at 
the  Gaiety  Theatre,  London,  in  October, 
1879,  with  the  author  as  Chuckles. 
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EnffHsh  Hearts.  A  drama  in  four 
acts,  by  M.  Hall  and  H.  Grren.  music  by 
C.  Harrison,  Theatre  Royal,  Lincoln,  Jane 
10,1892. 

Enfirlish  Lawyer  (The).  A  comedy 
translated  by  E.  Ravenscroft,  **  with  very 
little  change,"  from  Rnggle's  Latin  play, 
'  Ignoramus '  (^.v.)*  and  acted  at  the  Theatre 
Royal  in  1678. 

Enerlish  ICerchant  (The).  A  comedy 
by  George  Colmam  (^.v.),  adapted  from 
'  L'Ecossaise '  of  Voltaire,  and  acted  at  Dmry 
Lane  in  1767,  with  Yates  in  the  tiUe  part 
(Freeport),  Powell  as  Lord  Falbridqe,  Ha- 
vard  as  Sir  William  DoimUu,  Mra  Palmer 
as  Amelia  Freeport  Douglat,  Mrs.  Abingdon 
as  Lcidy  Alton,  and  King  as  Spatter.  Lady 
AlUm,  who  loves  Lord  FaXbrxdge,  conspires 
with  Spatter  to  prevent  his  marriage  with 
Am^ia.  She  is,  however,  foiled  by  Free- 
port.  The  piece  was  pUyed  at  New  York  in 
June,  1795,  as  '  The  Benevolent  Merchant,' 
with  Hodgkinson  as  Freeport  and  Mrs. 
Hallam  as  Amelia. 

EnffUshDConarohCThe).  See  Edgar. 

English  IConsieur  (The).  A  comedy 
by  the  Hon.  James  Howard  (^.v.).  acted 
at  the  Theatre  Royal  in  December.  1666. 


was  in  the  cast  The  scene  between  Comely 
and  Elgpeth  in  the  fourth  act  is  parodied  in 
'  The  Rehearsal.' 

English  Moor  (The) ;  or,  The 
Mock  Marriare*  A  comedy  by  Richard 
Brome  {q.v.),  printed  in  1669. 

EngrUBh  Nell.  A  comedy  in  fonr  acts, 
founded  by  Anthony  Hope  and  Edward 
Rose  on  the  former's  novel  entitled  *  Simon 
Dale,'  and  first  performed  at  the  Prince  of 
Wales's  Theatre,  London,  August  21, 1900, 
with  Miss  Marie  Temnest  as  NeU  Gwynn^ 
Frank  Cooper  as  CharUt  IL^  Ben  Webster 
as  Simon  Dale,  etc. 

English  Prinoesa  (The) :  or,  The 
Death  of  Bichard  III.  A  tragedv  by 
J.  Caryl,  acted  at  Lincoln's  Inn  Helds  in 
March,  1667,  with  Betterton  as  Richard, 
Harris  as  Miehmond,  and  Smith  as  Sir 
WiUiam  Stanley.  The  Princess  is  Elizabeth, 
eldest  daughter  of  Edward  IV.  The  piece 
is  in  rhymed  verse,  and  statedly  based  on 
"plain  Holinshead  and  downright  Stow," 
though  the  love  scenes  are  all  iictitions. 

Enfflish  BeadinffS.  An  interlude  by 
James  Cobb,  performed  at  the  Haymarket 
in  August,  1787.  It  was  written  in  ridicule 
of  the  inferior  '*  reciters  "  of  that  day. 

EnffUsh  Bose  (The).  A  drama  in  four 
acts,  by  Geo  rub  R.  Sims  {q.v.)  and  Robert 
Buchanan  (g.v.),  first  performed  at  the 
Adelphi  Theatre,  London,  August  2,  1890, 
with  Leonard  Boyne  as  Harr^  G'Mickey^ 
Miss  Olga  Brandon  as  Edith  KxngeUm,  and 
other  parts  by  Bassett  Roe,  J.  D.  Beveridge, 
T.  B.  Thalberff,  W.  L.  Abinsdon,  C.  Dalton, 
L.  Bignold,  J.  L.  Shine,  Miss  M.  Rorke, 


Miss  C.  Jecks,  Miss  Essex  Dane,  and  Miss 
Kate  James ;  produced  in  New  York,  Sep- 
tember, 1890. 

EiiffUsh  TraveUer  (The).  A  tn«;i- 
comedy  by  Thomas  Heywood  iq.v.\  acted 
at  the  Cockpit.  Dmry  Lane,  and  printed 
in  1688.  The  hero  is  young  QtraUiine.  who 
is  in  love  with  the  young  wile  of  old 
Wincott,  but  refrains,  out  of  friendship  for 
the  husband,  from  wooing  her.  He  after- 
wards discovers  that  she  is  the  paramoar 
of  his  friend  DalavilL  HazUtt  says :  **  The 
most  splendid  passage  in  Heywood's  co- 
medies is  the  account  of  *  Shipwreck  by 
Drink.'  in  the  *EnglUh  Traveller/  wliich 
was  the  foundation  of  Cowley's  Latin  poem, 
'  Naufragium  7oculare.' " 

Engliahman  firoxn  Paria  CHie).  A 
farce  by  Arthur  Murphy,  acted  at  Drnry 
Lane,  once  only,  in  April,  1766. 

Enffliahman  in  Paris  (The).  ▲ 
comedy  in  two  acts,  by  Samuel  Foots  to.v.X 
first  performed  at  Covent  Garden  on  MAreh 
24, 1768,  with  Macklin  as  Buck,  Miss  Macklin 
as  Ludnda,  Mrs.  Macklin  as  Mre.  Subtle,  etc. 
The  object  of  the  piece  was  **  to  expoee  the 
f oUy  of  sending  our  youth  abroad  to  catch 
the  vices  and  follies  of  our  neighbour 
nation."  Buck  (the  Englishman)  is  m  lore 
with  Lucinda,  an  orphan  in  the  bands  of 
the  Subtlet.  in  February,  1766,  Foote  pro- 
duced at  the  same  theatre  a  two-act  sequel 
to  this  piece,  entitled  'The  EngUshmaa 
Return'd  from  Paris,'  with  Foote  himself  as 
Buck,  Mrs.  Bellamv  as  Lticinda,  and  Shuter. 
Sparks,  etc.,  in  other  parts.  Herein.  "  the 
Englishman,  who  before  was  a  brute,  is  now 
become  a  coxcomb ;  from  being  absurdly 
averse  to  everything  foreign,  is  grown  into 
a  detestation  of  everything  domestic  '*  (*  Rlo- 
sraphia  Dramatica ').  Buck  no  longer  cares 
for  Lueinda,  whose  own  affections  are  oiher^ 
wise  engaged. 

Englishman  Betum'd  from  Paris 
(The).    See  Englishman  in  Paris. 

Enfirlishman's  House  is  his  OasUe 
(An).  A  farce  by  J.  Maddison  Morton 
(g.v.),  produced  with  a  cast  including 
Uarley,  H.  Saker,  Miss  Bufton,  and  mS 
Kate  Terry. 

EngHshmen  for  my  Money;  or» 
A  woman  wiU  have  her  Vnli.  A 
comedy,  ascribed  to  William  Haughton, 
mentioned  by  Henslowe  in  1598,  and  first 
printed  in  1616.  *'It  is  a  merry  buatliag 
comedv  of  London  life,  showing  how  the 
three  daughters  of  a  *  Portingal '  usurer  and 
their  three  English  lovers  carry  the  day 
over  their  money-loving  father  and  the 
three  benighted  foreigners  in  vain  favoured 
by  him  "(A.  W.Ward). 

Ensrlishmen  In  India.  A  comic 
opera  m  three  acts,  libretto  by  W.  Dili0ND» 
first  periormedvrith  a  cast  including  Dowton, 
Gattie,  Harley.  Wallack.  G.  Jones,  Mis. 
Davison,  Miss  Kelly,  and  Miss  Stephens: 
revived  at  DruryLanein  1839,  with  Dowton, 
Duruset,  W.  J.  Hammond,  Mrs.  Selby,  Mrs. 
StirUng,  and  Miss  Betts  in  the  cast. 
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EnffUahwoman  (An).  A  melodrama 
in  five  acts,  by  St.  Aubyn  Miller,  Opera 
House,  Chatham,  January  1, 1894 ;  Stanoard 
Theatre,  London,  October  1, 18M. 

Bnlisted.    See  Chain  Gang,  The. 

Ennui.  A  chaiacter  in  Reynolds'  '  Dra- 
matist' (7-17.  )• 

Enobarbns.  Friend  to  Antotiyt  in 
'Antony  and  Cleopatra'  (q.v.). 

Enoch  Arden.  A  poem  by  Alfred, 
Lord  Tennyson,  of  which,  apparently,  a 
dramatized  Tension  was  performea  in  America 
in  1866,  with  J.  F.  Wheeiock  as  JBnoch.  Then 
came  (2)  Stirling  Coyne's  *  Home  Wreck ' 
(q.v.)  (1860),  (3)  Henry  Lesue's  '  Mariner's 
Compass'  (q.v.),  and  (4)  'Enoch  Arden,'  a 
drama  in  four  acts,  bv  Arthur  Matthison, 
first  performed  at  the  Crystal  Palace,  De- 
cember 14,  1876.  with  Reginald  Moore  as 
JSnach.  H.  R.  Teesdale  as  Philip,  G.  Barrett 
as  Peter  Lane,  A.  Matthison  as  Bosen  Ben, 
Atkins  OS  Dr.  Orammett,  Miss  Eastlake  as 
Annie,  etc.  (6)  Another  dramatization  of 
the  poem,  made  br  Newtown  Beers,  was 
performed  in  the  United  States  in  1889. 

Enouffh's  as  Good  as  a  Feast.  A 
comedv  '^mentioned  by  Kirkman,  but  with- 
out either  date  or  author's  name." 

Enaxilre  Within.  A  musical  piece, 
written  bv  F.  C.  Burnand,  and  performed 
at  the  Gallery  of  Illustration,  London. 

Enra^d  Musician  (The),  with  music 
by  Samuel  Arnold  (q.v.),  was  first  performed 
in  1788,  and  revived  at  St.  George's  Hall, 
London,  on  March  12, 1856. 

Ensnared.  A  drama  in  three  acts, 
adapted  by  Walter  Frith  (q.v.)  from  *  Le 
Drame  de  la  Rue  de  la  Pais,'  and  first 
performed  at  the  Gaiety  Theatre,  London, 
March  8, 1883.  It  was  afterwards  played  in 
the  provinces  by  a  company  headed  by  Mias 
R.  I^ercq; 

Enson«  Fanny.  Actress,  died  1897 ; 
was  the  onstnal  representative  of  the  follow- 
ing'(and  other)  characters  :—Mary  Fairfax 
in  wills's  'Buckingham'  (1875),  AinaranthA 
in  Rowe  and  Harris's  '  Freedom '  (18S3X  An- 
gelica Blouom,  M.D.,  in  Bumand's  •  Doctor' 
(1887),  Amenarta^  in  Rose's  'She'  (1888), 
and  Lady  Kate  fflmneU  in  Jones's  '  Bauble 
Shop'  (1803).  She  was  also  seen  in  London 
in  1892  as  if r0.  EHynne  in  '  Lady  Winder- 
mere's Fan'  and  Mrs.  Qlyn-Stanmore  in 
Chambers's  '  Idler.'  At  Birmingham  in  1873 
she  played  Helena  in  '  A  Midsummer  Niffhf  s 
Dream,'  and  in  the  same  city  In  1876  CoraeUa. 

EntelloB.  A  conspirator  in  M  assingeb's 
•  Roman  Actor '  (q.v.). 

Enthusiasm.  (1)  A  play  by  Joanna 
Baillie,  printed  in  her  volume  of '  Dramas  * 
asSb).  (2)  A  play  by  John  Brouohau 
\q.v.). 

Enthusiast  (The).  (I)  A  comedy  in 
one  act,  by  William  Lowe,  Theatre  Royal, 
Blackburn,  May  7,  1884.  (2)  A  dramatic 
sketch  in  one  act,  Vaudeville  Theatre, 
London,  March  11, 1892. 


Entranoes  and  Exits.    A  drama  in . 
prologue   and     three    acts,    by    George 
Spencer,  East  London  Theatre,  April  27, 
1868. 

Entrapped.  A  melodrama  in  two  acts, 
by  Edgar  i^ewbound,  Britannia  Theatre, 
London.  July  24, 1880. 

Entry  into  Jerusalem  on  an  Ass 
(The).    One  of  the  York  Plays  (q.v.). 

Eolia.  The  "  Mountain  Sylph  "  in  Bar- 
nett's  opera  so  named  (q.v.). 

Ep6e,  The  Abb6  de  1'.  See  ABBift  de 
l'Ep^  and  Deaf  and  Dumb. 

Epemoune.  A  character  in  Marlowe's 
*  Massacre  at  Paris '  (q.v.). 

Epheslan  ICatron  (The).  (1)  A  farce 
in  one  act,  by  Charles  Johnson  (q.v.),  acted 
at  Drury  Lane  Theatrd  in  April,  1782.  (2) 
A  comic  serenata,  **  after  the  manner  of  toe 
Italian,"  by  Isaac  Bickbrstaffe,  produced 
at  the  iiaymarket  in  1760. 

Epicosne ;  or,  The  Silent  Woman. 
A  comedy  in  five  acts,  by  Ben  Jonson  (q.v.). 
first  performed  in  1609  '*  bv  the  children  of 
Her  Majesty's  Revels."  It  was  printed  in 
the  same  year,  and  ran  through  several 
editions  (1612, 1616, 1620,  and  so  forth).  The 
plot  is  thus  given  by  Gtonest :  **  Morose  has 
such  an  abhorrence  of  all  noise  that  he  in- 
structs bis  servant  to  answer  him  by  signs. 
He  has  taken  a  dislike  to  his  nephew,  Sir 
Dauphins  Eugenie,  and  is  determined  to 
marry.  Cutbeard  recommends  Epiecene  to 
him  as  being  a  Silent  Woman.  Truewit  does 
his  utmost  to  deter  Mcroge  from  marrying ; 
his  attempt  only  accelerates  Moroee's  deter- 
ndnation. ...  In  the  third  act,  Epieame  re- 
covers the  full  use  of  her  tongue. .  . .  Morote 
agrees  to  settle  £500  a  year  on  his  nephew 
during  his  life,  and  the  rest  of  his  fortune 
at  his  death,  on  condition  that  he  will  effect 
a  divorce  for  him.  This  is  easily  done,  as 
Epicosne  is  a  boy  whom  Dauphine  has  pre- 
pared for  his  purpose."  The  comedy  was 
revived  in  1660,  and  again  at  the  Theatre 
Royal  in  1664,  with  (probably)  Mrs.  Knap  as 
Epieaene,  CSartwright  as  Morote,  Mohun  as 
Tnteurit,  Kynaston  as  Sir  Dauphi7U,  Winter- 
shall  as  Sir  Amorous  La  FooU,  Shatterel  as 
Sir  John  Data,  Lacy  as  Captain  Otter,  Burt 
as  Clerimont,  Mrs.  Corey  as  Jfr«.  Otter,  and 
Mrs.  Rutter  as  Lady  Haughty.  Pepys,  who 
witnessed  this  performance,  records  another 
revival  in  1667,  adding.  "  I  never  was  more 
taken  with  a  play  than  I  am  with  this  *  Silent 
Woman,*  as  old  as  it  is,  and  as  often  as  I  have 
seen  it.  There  is  more  wit  in  it  than  goes  to 
ten  new plajrs."  In  1668  he  writes  :  "To  the 
King's  Playhouse, and  there  saw  'The  Silent 
Woman,'  the  best  comedy,  I  think,  that  ever 
was  wrote."  The  play  was  revived  at  the 
Haymarket  in  January,  1707,  with  Mrs.  Old- 
field  as  Epieoene,  Betterton  as  Morose,  Wilks 
as  Truemt,  Booth  as  Sir  Dauphine,  Bullock 
as  La  Foo2e,  Gibber  as  Daw,  Mills  as  Cleri- 
mont,  and  Norris  as  Cutbeard;  at  Drury 
Lane  in  October,  1731,  with  Mrs.  Thurmond 
as  Epicosne,  Johnson  as  Morose,  Cibbeijun., 
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as  La  FooU,  uid  Bridgwater  as  Sir  Dau- 

j^ine ;  at  the  same  theatre  in  February,  1788, 
with  Mrs.  Butler  as  Ejrieome,  MilU  as  Tnu- 
trit,  Macklin  as  Cutbeard,  Hazard  aa  Sir 
Dauphine,  and  Mrs.  Pritchard  as  Lady 
Haughty;  at  Govent  Garden  on  April  17, 
1746,  with  Mrs.  Pritchard  as  Bmeaene,  Gibber. 
Jun.,  as  Davf,  and  Woodward  as  La  Foole; 
and  at  I>nir7  lAne  In  October,  1762,  with 
Yates  as  Morote,  Palmer  as  TruewU,  Shuter 
as  La  Foole,  Woodward  as  Daw,  and  Mrs. 
CiiieMLadyEaugkty.  Altered  by  Golman, 
the  play  was  produced  at  Drury  Lane,  under 
Garrick's  anspices,  in  January,  1776,  with 
Mrs.  Slddons  (and  afterwards  Lamash)  as 
Spioame,  Benslev  as  Morose,  King  as  La 
Foole,  Tates  as  Otter,  Parsons  as  Daw,  and 
Baddeleyaa  Cutbeard.  It  was  seen  at  Govent 
Garden  on  April  26,  1784,  with  Mrs.  Bates 
as  Bpieame,  Alkin  as  Moron,  Wroughton  as 
TruewU,  Edwin  as  La  FooU.  Quick  as  Daw, 
andWewitzerasCttf6«ard.  In  1798  appeared 
an  edition  of  the  play  with  the  scenes  ar- 
ranged "according  to  the  French  model." 
A  iMrformance  of  the  comedy  was  given  at 
Sander's  Theatre,  Cambridge,  U.S.A.,  on 
March  20, 1806.  *'  BpiciBne '^was  made  the 
subject  of  high  eulogy  by  Dryden  in  his 
'*  Essay  on  Dramatic  Poesy.'*  Coleridge  de- 
scribed it  as  "  the  most  entertaining  of  Jon- 
son's  comedies."  **  Its  merits,"  writes  A.  C. 
Swinburne,  **  are  salient  and  superb :  the 
combination  of  parts  and  the  accumulation 
of  incidents  are  so  skilfully  arranged  and  so 
powerfully  designed  that  the  result  is  in  its 
own  way  incomparable.  .  .  .  Jonson's  wit 
is  wonderful— admirable,  laughable,  laud- 
able—it is  not  in  the  fullest  and  the  deepest 
sense  delightful  It  is  radically  cruel,  con- 
temptuous, intolerant;  the  sneer  of  the 
superior  person— DaupAins  or  Clerimont^ 
is  always  ready  to  pass  into  a  snarl.  .  .  . 
This  is  perhaps  the  only  play  of  Jonson's 
which  mH  keep  the  reader  or  spectator  for 
whole  scenes  together  in  an  inward  riot  or 
an  open  passion  of  subdued  or  unrepressed 
laughter  '^  ('  A  Study  of  Ben  Jonson ').  See. 
also,  Ward's  *  English  Dramatic  Literature 
<1889). 

Bploure,  Sir  Timbell7i  in  Dr.  Bacon's 
*  Insigniflcants '  (q.  v.). 

Epilofirnes.  The  epilogue,  in  English 
drama,  was,  we  read,  '*  proBably  a  develop- 
ment of  the  old  Greek  yvmun,  or  moral  re- 
flection, with  which  the  Chorus  concluded 
the  play,  and  partly  of  the  *  tob  plaudite '  of 
the  uoman  comedians.  The  features  of  these 
two  parents  can  be  traced  in  most  Enfflish 
epilogues.  In  those  which  refer  back  to 
tne  action  of  the  drama,  and  tend  to  justify 
its  issue ;  in  those  *  merry  epilogues  to  tra- 
gedies '  which  in  the  pages  of  the  Spectator 
found  such  Tehement  assailants  and  cham- 
pions ;  whenever,  in  short,  a  character  in 
the  play  appears  and  speaks  lines  calculated 
to  dismiss  the  audience  with  unruffled  tem- 
perament and  assuaged  emotions ;  we  seem 
to  discover  a  relic  of  the  sententious  sapience 
of  the  Chorus  of  Greek  tragedv.  But  in 
those  many  others,  which  are  divested  of 
any  reference  to  the  play,  and  in  which  the 


audience  are  directly  addressed  with  a  riew 
to  obtain  a  favourable  reception  for  the 
players,  we  recognize  a  development  of  the 
brief  'plaudite '  with  which  the  actor  in  a 
play  of  Plautus  or  Terence,  advancing  to 
the  front  of  the  stage,  would  appeal  to 
the  public "  (*  The  Prologue  and  Epilocne 
in  English  literature*).  In  English  the- 
atricafhistory  the  epilosne  has  taken  many 
forms,  and  has  been  duivered  under  vary- 
ing conditions.  It  was  originally  very  brief, 
but  grew  gradually  in  length  till  it  became 
a  substantial  composition.  At  first,  in  all 
probability,  it  was  a  species  of  "tag"  pro- 
nounced by  the  last  speaker  in  the  play, 
as  hi  the  familiar  case  of  As  You  Like  It' 
(from  the  epilogue  to  which  it  is  clear  that 
such  utterances  were  usually  given  to  a  male 
character,  and,  moreover,  that  they  were 
not  invariably  in  verse).  Almost  equally 
familiar,  at  least  as  a  mattt^r  of  history.  Is 
the  epilogue  to  Dryden's  'Tyrannic  Love' 
(g.v.),  spoken  by  Nell  Gwynn  in  the  cha- 
racter of  the  Prineeti  Valeria.  The  Princess 
was  supposed  to  be  lying  dead  upon  the 
stage ;  but  when  the  attendant  came  to  lift 
the  psendo-oorpse,  Nell  opened  her  mouth 
in  protest : 

**Holdl    An  you  mad.  yoa  d —   

I  am  to  riao  and  spaak  Um  •pUogM." 

The  epilogue  to  *  2  Henry  IV.'  \a  spoken  by 
"a  dancer."  that  to  Dryden's  'Indian  Em- 
peror' by  "a  Mercury."  Dorset  wrote  for 
a  revival  of  'Every  Man  in  his  Humour* 
an  epilogue  spoken  by  **  the  Ghost  of  Bare 
Ben  Jonson.'  Sometimes  the  epilogue  (as 
in  the  case  of  Brome's  'Antipodes'  and 
Dryden's  '  Don  Sebastian ')  took  the  shape 
of  a  colloquy  between  two  speakers,  and 


the  author  of  a  play  to  write  neither  his 

Srologue  nor  his  epilogue,  but  to  get  in- 
uenual  friends  to  do  ooth  for  him;  and 
to  this  custom  we  owe  some  of  the  beat 
epilogues  in  the  language.  Shakespeare 
makes  Rosalind  say,  "If  it  be  true  that 
good  wine  needs  no  bush,  it  is  true  that  a 
good  play  needs  no  epilogue ;  yet  to  good 
wine  they  do  use  good  bushes,  and  good 
plays  prove  the  better  by  the  help  of 
good  epilogues."  On  the  other  hand,  the 
speaker  of  one  of  Beaumont  and  Fletcher's 
exordiums  has  to  remark— 

"Why  there  ■hould  1m  sn  •pUoga*  to  a  pl^f 
I  know  no  cauae." 

Against  the  "  merry  epilogues  to  tragedies,** 
once  so  prevalent,  both  Arthur  Murphy  and 
John  Home  protested  strongly  in  epUognee 
of  their  own.  Not  for  many  a  year  has  an 
epilogue,  other  than  Shakespearean,  been 
delivered  on  our  regular  stage.  One  of  the 
most  recently  printed  is  that  which  Theo- 
dore Watte-Dunton  vrrote  for  an  amateur 
performance  of  Banville's  *Le  Baiser'  at 
Ck)ombe.  Surrey,  in  August,  1889.  See  Dut- 
ton  Cook's  '  A  Book  of  the  Play.' 

Epimethena,  in  H.  J.  Byron's  'Pan- 
doras Box '  (g.v.). 
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Epps,  OnesimuSi  ICP.  The  hero  of 
Siiis's  *  Member  for  Slocum'  {q.v.y. 

Spsom  Downs,  The  Duchess  of. 
The  heroine  of  Si  MS  and  Clay's  'Merry 
Duchess'  (9. v.),  in  love  with  Freddy  Bow- 
inan  {q.v.). 

Spsozu  Wells.  A  comedy  by  T.  BbjJ}- 
WELL,  first  performed  at  the  Duke's  Theatre 
in  1672,  with  a  cast  including  Betterton, 
Harris,  Smith,  Underbill  (as  Justice  Clod- 
paU%  Nokes,  Angel  (as  FtiblbU)^  Mrs.  John- 
Hon,  Mrs.  Gibbs,  and  Mrs.  Betterton  (as  Mn. 
Jilt) ;  reviyed  at  Dmry  Lane  in  1708  and 
1715,  and  at  Lincoln's  Inn  Fields  in  1720. 
••This  is  one  of  Shadwell's  best  plays" 
(Genest).  See  Downes's  'Boscios  Angli« 
canoB.' 

San&lity  Jack.  A  "nautical  operetta" 
in  two  acts,  the  libretto  founded  by  williah 
Po£L  on  characters  and  dialogue  in  Cai>- 
tain  Marryat's  novels,  the  music  by  W.  8. 
Vinning;  Ladbroke  Hall,  London,  February 
28,  1891. 

Eau&ls-  A  comedy  in  three  acts,  adapted 
by  Edward  Rose  from  '  Le  Gendre  de  M. 
Poirier '  {q.vX  and  first  performed  at  the 
Alexandra  Theatre,  Liverpool,  July  2,  1883, 
with  C.  H.  Hawtrey  and  Miss  Abington  as 
the  Marquis  and  Marchioness  qfDunmayne. 

Equanocta.  A  character  in Talfou&d's 

*  Abon  Hassan '  (q.v.). 

Era  (The).  A  weekly  newspaper,  the 
first  number  of  which  appeared  on  Sunday, 
September  30,  1838.  At  first,  the  *Era' 
consisted  of  miscellaneous  news,  special 
prominence  being  given  to  all  kinds  of 
sport  Of  late  years,  however,  under  the 
editorship  of  its  proprietor,  Edward  Ledger, 
the  *  Era '  has  (levoted  itself  solely  to  the 
rM^i^T  f>^^  *'  ▼&riety  "  stages  of  the  United 
Kingdom,  America,  the  (xtlonies,  and  cer- 
tain Continental  cities.  In  connection  with 
it  is  published,  every  January,  the  Era  An- 
nual, the  first  issue  of  which  (entitled  The 
Era  Almanack)  took  place  in  1888.  (Tlie 
title  was  changed  (on  the  cover)  to  The  Era 
Annual  in  1893.]  The  Annual  is  a  reposi- 
torr  of  information  concerning  the  plays 
and  the  obituary  of  the  vear  dealt  with, 
besides  including  original  literary  matter 
and  pictorial  illustrations. 

Erastus,  in  Yanbruoh's  *  (Country 
House,'  is  in  love  with  Mariamne. 

Erlotho.    A  witch   in   J.   Marston's 

*  Wonder  of  Women '  (q.v.). 

Erina.    The  heroine  of  J.  S.  Knowles's 

*  Brian  Boroihme  *  (q.v.). 

Erin-firo-Braffh ;  or,  The  Wren 
Boys  or  Kerry.  A  drama  by  C.  F.  Hazle- 
wooD,  Britannia  Theatre,  London,  April  18, 
1870.  (2)  *  Erin-go-Bragh ;  or.  The  Mile- 
sian's Thrust  in  Luck : '  a  drama  by  W.  J. 
Travis,  Victoria  Theatre,  London,  May  3, 
1873. 

Erixene.  (1)  The  Thracian  prince&i  in 
Young's  '  Brothers '  (q.v.).    (£)  Euphrasia' s 


attendant  in  Murphy's  '  Grecian  Daughter' 
(q.v.). 

Erl  Kind's  Daughter  (The).  A  play 
by  William  Gade,  performed  in  U.S.A. 

Erie,  T.  W.  Author  of  '  Letters  from 
a  Theatrical  Scene  Painter,'  published  in 
London  in  1880. 

Erminle.  A  comic  opera  in  two  acts, 
written  by  Harry  Paulton  and  Claxon 
Bellamy,  composed  by  Edward  Jakobowski, 
and  first  performed  at  the  Grand  Theatre, 
Birmingham,  in  October,  1885,  with  Miss  F. 
St.  John  in  the  title  part,  Miss  K.  Munroe  as 
Javotte,  Miss  M.  A.  victor  as  the  Princesse  de 
OramponeuXj^iBB  V. Melnotte as  Cerise, H. 
Paulton  as  Cadeau,  F.  Wyatt  as  Batfonnes, 
Henry  Bracy  as  Eugene  Marcel,  Fred  Mervin 
as  the  Marquis  de  PontverU  and  other  parts 
by  H.  Bolini,  J.  W.  Bradbury.  Miss  Edith 
Vane,  Miss  K.  Everleigh.  and  Miss  Ethel 
Selwyn ;  first  performed  in  London  at  the 
Gomedy  Theatre  on  November  9, 1885,  with 
the  same  cast;  performed  at  the  Gaietv, 
London,  February  18,  1886 ;  performed  m 
the  English  provinces  in  1885-6,  with  Miss 
Esmd  Lee  in  the  title  part,  Miss  C.  Lee 
Stoyle,  T.  Paulton,  and  W.  H.  Rawlins,  and 
in  1887  with  Miss  E.  Vane  in  the  tiUe  part 
and  Miss  M.  Duggan  as  MareeL  In  America 
the  opera  was  performed  originally  (Casino, 
New  York.  May  10.  1886),  with  a  cast  in- 
cluding Mdme.  Pauline  Uall,  Miss  Marie 
Jansen,  Oliver,  and  Hallam.  It  was  revived 
in  New  York,  at  the  Broadway,  in  1893,  with 
Francis  Wilson  as  Cadeaux,  and  at  the 
Casino  in  1898,  with  H.  E.  Dizey  as 
Bavannes. 

Emanl.  An  opera  in  four  acts,  the  li- 
bretto founded  on  the  '  Hernani '  of  Victor 
Hugo,  the  music  by  Verdi,  first  performed 
in  England  in  March,  1845,  at  Her  Majesty's 
Theatre,  London.  It  was  burlesqued  oy 
William  Brough  (q.v.)  in  'Ernani;  or. 
The  Horns  of  a  Dilemma,'  produced  at  the 
Alexandra  Theatre,  Highbury,  on  May  20. 
1865,  with  Miaa  Bachel  Sanger  in  the  title 
part.  Danvers  as  Scampa,  C.  H.  Hazlewood 
as  Boguez,  Miss  R.  Edvrin  as  Donna  Elvira, 
and  Mrs.  Caulfield  as  Jacinta.— Another 
travesty  of  '  Ernani'  was  performed  at  the 
Union  square  Theatre,  New  York,  in  1872-3. 
See,  also.  Handsome  Hernani. 

Ernest  de  Frldbursr.  The  *'  Prisoner 
of  State"  in  B.  Stirling's  play  so  named 
(q.v.). 

Ernest  ICaltraverB.  A  drama  in 
three  acts,  by  Rose  Medina  (9.  v.).  produced 
at  the  Britannia  Theatre.  London,  Septem- 
ber 28, 1874.  with  £.  Newbound  in  the  title 
character,  James  Arden  as  Biehard  tktrml, 
and  Miss  Marie  Henderson  as  Alice  DarvU. 

Ernesto.  A  character  in  Otway's 
•  Orphan '  (q.v.). 

Emstone,  Helena  C6cile  [n6e  Scbott]. 
Actress,  of  German  extraction  ;  made  her 
d^but  on  the  English  stage  at  Canterbury  in 
1867  as  GercUdtne  in  'The  Green  Bushes.' 
her  first  appearance  in  London  taking  place 
2u 
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in  February,  1868,  at  Coyent  Garden,  as 
Katherins  in  'Katherine  and  Petruchio 
(q.v.).  fcjhe  was  afterwards  the  first  repre- 
sentative of  Ada  Vavasour  in  Cheltnams 

*  Edendale'  (Charing  Cross,  1809),  ^lartha  m 
HaUiday's  'Little  Em'ly'  (Olympic,  1869). 
Fair  Bo§amond  in  Akhurst'a  play  »o  name<l 
(AsUey's,  1878),  Grace  Bosel>erry  in  CoUins  s 

*  New  Magdalen '  (Olympic,  1878).  Henr^tte 
in  Oxenf  ord's '  Two  Orphans  \01ympic  1874>, 
Ruth  Leigh  in  •  The  Detective^  JSJ^"?!'  }?^h 
and  MargueriU  Duval  in  *The  Mother 
(Olympic.  1879).  In  1878  sl^e  was  seen  at 
theHaymarketasOKwaln  « Twelfth  Night,' 
and  in  1879  at  the  Standard  as  Margaret 
Wentworth  in  *  Henry  Dunbar'  (q.v.). 

ErOB.    (1)  Slave  of  Antony  in  Sp^KE- 
SPEARE'S    *  Antony  and    Cleonatoa     ana 
Dryden's  'All  for  Love.'    (2)  The  God 
of  Love  in  Buchanan's  *  Bride  of  Love 
iq.v,\ 

Erota.  A  princess  in  Beaumont  and 
Fletcher's  *  Laws  of  Candy '  (q.v.). 

Errand,  Tom.  AporterlnFARQUHAR's 
'Constant  Couple'  (q.v.). 

Erratic  Evangeline.  A  burlesque 
produced  at  the  Prince  of  Wales's  Theatre, 
Birmingham,  March  10, 1884. 

Errors  Excepted.  A  comedy  in  three 
acts,  by  T.  Dibdin  (q.v.),  performed  at  the 
Haymarket  in  August,  1807. 

Brsklne,  Sir  David  (bom  1772,  died 
1837),  was  the  author  of  the  following  dra- 
matic pieces,  printed  in  the  years  named— 

*  King  James  L  of  Scotland,^  a  tragedy  in 
verse  (1827) ;  *  Love  amongst  the  Roses, 
a  military  opera  in  prose  (1827) ;  'King 
James  II.  of  Scotland,' an  historical  drama 
in  verse  a828) ;  and  *  Mary  Queen  of  Scots, 
a  melodrama  in  prose  (1829). 

Eacalns.     (1)    Prince    of    Verona    in 

*  Romeo  and  Juliet'  (q.v.).  (2)  A  lord  in 
'  Measure  for  Measure  (q.v.). 

Escamlllo .  The  bull-fighter  in  English 
dramatiiations  of  the  story  of  *  Carmen ' 

Esoamoteur  (L').  A  play  produced  at 
the  Paris  Oaiet^  in  1860.  For  references 
to  English  adaptations,  see  Jocrissb  tub 
Juggler;  Necromancer,  The  ;  Maoloirb 
THE  Prestidigitator;  On  the  Sands; 
Rube  the  Showman. 

Esoanes.  A  lad  of  Tyre  in  'Pericles' 
(q.v.). 

Escape  Into  Prison  (An).  See  Hue 
AND  Cry. 

Escaped ;  or,  Thrice  Married.  A 
drama  in  four  acts,  by  W.  Travers,  East 
London  Theatre,  June  6, 1870. 

Escaped  from  Portland.  A  drama 
in  a  prologue  and  three  acts,  adapted  from 

*  Le  Mangeur  de  Fer '  of  Edouard  Plouvier, 
and  first  performed  at  the  Princess's  The- 
atre, London,  on  October  9, 1860,  with  C.  J. 
Mathews  as  O^ntUinan  Jack^  O.  Vining  as 
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Bullhead  (a  detective),  W.  Rignold  as  Ft*. 
count  Percy  FUzmaurice,  Miss  Carlisle  as 
Lady  Emmdint,  and  Mrs.  Charles  Mathews 
as  Lisa  Tyrell.  "  Many,"  says  Percy  Fitz- 
gerald, referring  to  Mathews.  "  will  recall 
that  strange  periormance  of  his,  in  which 
this  elegant  ught  comedian  actually  took 
the  part  of  a  conrict  I  .  .  .  The  gav  Charles, 
when  he  found  that  his  tragic  efforts  were 
not  taken  au  sirieux^  turned  the  whole  into 
a  broad  farce,  treating  it  as  if  it  were  some 
huge  practical  joke.  When  Charles  was 
handcuffed  and  led  off  for  punishment,  there 
was  a  roar,  in  which,  I  think,  he  joined" 
('Memoirs^).— *  Escaped  from  Sing-Sing:* 
a  play  periormed  in  the  United  States. 

Escapes  (The);  or,  The  Water- 
Carrier.  A  farce  in  two  acts,  with  music 
by  Attwood  and  Clierubini  (from  '  Les  Deux 
Joum^'),  performed  at  Coyent  Garden  in 
October,  1801. 

Esclalrmonde*  Queen  of  Beaaty  in 
E.  Stiruno'S  'Dragon  Knight '  (9.9.). 

Esmeralda.  The  title  of  some  dra- 
matic pieces  based  npon,  or  suggested  by. 


the  *  N6tre  Dame  de  Paris'  (q.v^  of  Victor 
Hugo:— (1)  A  drama  in  three  acts,  by 
Edward  Fitzball,  first  performed  at  the 
Surrey  Theatre,  April  14,  1834.  with  Mrs. 
Yates  as  Ssm&ralda  and  her  husband  as 
Quonmodo,  *'  O."  Smith  as  Claude  FroUo^ 
Osbaldiston  as  Captain  Phabus,  Vale  as 
Pierre  Gringoire,  Rogers  as  dopin^  Miss 
Cross  as  Flewr-de-Ly*^  and  Mrs.  W.  West 
as  SisUr  GuduU.  (2)  An  "operatico- 
terpsichorean"  burlesque  in  two  acts,  by 
Albert  Smith,  first  periormed  at  the 
Adelphi  Theatre,  London,  on  June  3, 
18d0,  with  Mdme.  Celeste  as  Esmeralda^ 
Miss  Woolgar  as  Phoebus  de  Chateaupers, 
"  O."  Smith  as  Claude  FroUo,  Wright  as 
Pierre  Gringoire,  Paul  Bedford  as  Clooin, 
C.  J.  Smith  as  (itianmodo.  Miss  K.  Fits> 
William  as  Fleur-de-Lys^  and  Miss  H. 
Coveney  as  Diane,  (8)  A  burlesque  by  H. 
J.  Byrom  (q.v.\  produced  at  the  Strand 
Theatre,  London,  in  September,  1861,  with 
Miss  F.  Josephs  in  the  title  part.  Miss 
Marie  Wilton  as  Gringoire,  Miss  E.  Bufton 
as  Phothw,  J.  Rogers  as  FroUo,  H.  J.  Tomer 
as  Clopin,  and  Dangers  as  the  Goat.  [For 
other  burlesques  on  this  subject,  see  Miss 
Esmeralda  and  Pretty  Esmeralda.  1 
(4)  An  opera  in  four  acts,  music  by  A. 
Goring  Thomas,  libretto  by  A.  Randegobr 
and  THEO.  Marzials,  first  periormed  at 
Drury  Lane  Theatre,  London,  March  26, 
1883,  with  Miss  Georgina  Bums  in  the  title 
character,  Miss  Clara  Perry  as  Fleur-de-Lys, 
B.  McOuckln  as  Phoebus^  W.  Ludwig  as 
FroUo,  Leslie  Ootty  as  Quatimodo^  Ben 
Daries  as  Gringoire^  and  G.  H.  Snazelle  as 
Clopin. 

Esmeralda.  A  play  by  Mrs.  H.  F. 
Burnett  and  W.  Gillette,  founded  on  a 
story  by  the  f oraier,  and  first  periormed  at 
the  Opera  House,  Newark,  October  10, 1881 ; 
being  produced  at  the  Madison  Square 
Theatre,  New  York,  on  October  29,  with 
Eben  Plympton  as  Dave  Hardy,  Miss  Agnes 
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*  Booth  as  Nora  Detmond,  T.  Whiffen  as 
Etiabrook^  and  Miss  Annie  Russell  in  the 
title  part.  It  was  afterwards  produced  in 
IfOndon  nnder  the  title  of  '  Young  Folks' 
M'ays*(g.t».). 

Bsxneralda.  a)  The  Princess  in 
PlANCHtVs  'Riqnet  with  the  Tuft'  (a.v.). 
(2)  The  heroine  of  Halliday's  'N6tre 
Dame '  (g.v.). 

Eaxneralday  Kiss.    See  Miss  Esme- 
ralda. 
Bsxneralda,    Pretty.     See   Pretty 

JSSMEKALDA. 

Esmond.  A  play  by  W.  G.  Wills. 
founded  on  Thackeray's  novel,  and  per- 
formed at  St.  George's  Hall,  London,  June 
21,  1803,  with  Ernest  Meads  in  the  title 
part,  Dawson  Milward  as  Lord  Mohun^  Miss 
Alabel  Harrison  as  Lady  Ccutlewoodf  and 
other  parts  by  Miss  Muriel  Ashwynne,  Miss 
Eleanor  Rees,  etc    See  Hbnrt  Esmond. 

Esmond,  Henry  V.  Actor  and  drama- 
tist, born  November,  1880 ;  was  engaged  as 
under-study  at  the  Prince's  Theatre  Jiondon, 
in  1886.  After  this  came  considerable  ex- 
perience on  tour  in  the  British  prorinces. 
His  first  original  role  in  London  was  that  of 
Adrian  Fiore  in  Ontram  Tristram's  'Panel 
Picture'  (Op^ra  Gomique,  March,  1880). 
Since  then  he  has  been  the  first  representa- 
tive of  the  following  (and  other)  characters : 
—Captain  Chandler  in  'The  Middleman' 
(1880)  and  Coptom  Kirbyin  *  Dick  Venables ' 
a800>-both  at  the  Shaftesbnry  Theatre; 
Algernon  Grey  in  'Sweet  Nancy'  (Lyric, 
1890) ;  Qroham  Maxwell  in  <  The  Pharisee ' 
and  Jaek  DeOmrough  in  '  My  Lady  Help ' 
Shaftesbury,  1800) ;  Auguttua  Sudds  in  *  The 
Director'  (1891),  Howard  Egerton  Pompae 
in  '  The  Times '  (1891),  Diek  Rawdon  in  '  The 
County '  (1892),  NevOle  Turner  in  « Unde 
Mike'  (1892).  and  Weeton  Carr  in  'Flight' 
(180S)— all  at  Terry's ;  Plantagenet  WatU  in 

•  The  Great  Unpaid '  (Comedy,  1898) ;  Eddie 
in  *  The  Masqueraders '  0^08),  Qeorge  Round 
in  '  Ony  DomriUe'  (1805),  WiUie  Heueltine  in 

*  The  Trinmph  of  the  Philistines '  (1895),  and 
Bate9-Buttan»haw  in  '  Bogey '  (1895)— all  at 
the  St  James's ;  Reggie  PhiOniek  in  '  The 
lUse  of  Dick  Halward'  (Garrick,  1895); 
Dotty  Talbot  in  'A  Blind  Marriage'  (Cri- 
terion, 1896) ;  and  Ronald  St.  Roche  in  *  The 
Princess  and  the  Butterfiy '  (1897),  the  Major 
in  'The  Tree  of  Knowledge'  (1897),  Captain 
Komer  in  'The  Conquerors'  (1806X  Vivian 
Beaudevere  in  'The  Ambassador'  (1898). 
Adam  Haygard  in  '  In  Days  of  Old '  (1899), 
I^ritz  von  Tarlenheim  in '  Rupert  of  Hentsau ' 

^900),  and  James  Antrobus  in  '  A  Debt  of 
ononr '  (1900)-*11  at  the  St.  James's.  H. 
V.  Esmond  was  seen  at  the  St  James's  in 
1893  as  Cay  ley  Drummle  in '  Mrs.  Tanqueray, 
at  the  Haymarket  in  1895  as  Little  RUlee  in 
'  Trilby,*  at  the  St.  James's  in  1896  as  Toueh- 
stoMy  and  at  the  same  theatre  in  1808  as 
Verges.  He  is  the  author  of  the  following 
plays  :— '  Rest '  (1892),  '  Bogey '  (1896),  '  The 
Divided  Way '  (1895), '  In  and  Out  of  a  Punt ' 
(1896),  'One  Summer's  Day'  (1897),  'Cup- 


board r^ve '  (1898),  '  Grierson's  Way '  (1898), 
*  When  Wc  were  I'ifrenty-one  *  (London,  looi), 
'  The  Sentimentalist  '(1901), '  The  Wilderness ' 
(1901),  •  My  Lady  Virtue'  a902),  and '  Billys 
Little  Love-Aflhir'  (1003);  also  of  'The 
Courtship  of  Ltfonie,' '  My  Lady's  Lord,'  etc. 

Esmondes  of  Virginia  (The).  A 
play  in  four  acts,  adaptedby  A.  R.  Cazauran 
from  Anicet  Bourgeois'  *  Une  Separa- 
tion,' and  first  performed  in  America; 
produced  at  the  Royalty  Theatre,  Lon- 
don, May  20,  1886,  with  Miss  Helen  Barry 
as  Rachel  Trevor,  and  other  parts  by  H.  R. 
Teesdale,  J.  H.  Damley,  N.  Doone,  J.  C. 
Buckstone,  and  Miss  Measor. 

Esop's  QtlorTTWOTm.*  A  moraI-p?ay, 
referred  to  by  Nash  in  one  of  his  tracts, 
dated  1592,  as  then  well  known. 

Essex,  Conntess  of.  See  Countess 
OP  Essex  and  Stephens,  Katherine. 

Essex,  Earl  of.    See  Earl  of  Essex. 

Estoourt,  Eichar'f.  Actor,  bom  at 
Tewkesbury,  1068,  died  1712 ;  educated  at 
Tewkesbury  Grammar  School ;  when  fifteen, 
ran  away  from  home  and  joined  a  troupe  of 
travelling  players.  Rescued  from  strolling, 
he  was  apprenticed  to  an  apothecary,  and 
afterwards  practised  as  such,  but,  not  pros- 
pering, returned  to  the  stage.  About  1A9S 
he  was  engaged  at  Smock  Alley,  Dublin, 
where  he  played  Sir  Joslin  Jolly  in  '  She 
Would  if  She  Could '  (q.v.%  and  old  Bellaii- 
in  ' The  Man  of  Mode '  (q.v.\  Between  1704 
and  1709  he  was  actins:  at  Drury  Lane,  where 
he  figured  as  the  first  representative  of 
Hardy  in  'The  Quacks/  Pounce  in  'The 
Tender  Husband,'  Captain  Hearty  in  'The 
Basset  Table,'  Sergeant  Kite  in  'The  Re- 
cruiting Officer,'  and  Sir  Francis  Qripc  in 
'The  Busybody.'  He  also  appeared  as 
Dominic  in  '  The  Spanish  Friar,'  Crack  in 
'  Sir  Courtly  Nice,*  Captain  Bluff  in  '  The 
Old  Bachelor,'  the  First  Gravedigger  in 
'  Hamlet,'  Bayes  in '  The  Rehearsal,'  Falstaff 
in  '  Heniy  IV..'  Lady  Addleplot  in  '  Love  for 
Money,'  Mercury  in  *  Amphitryon  '  Sir  Samp- 
son Legend  in  '  Love  for  Love,'  Sir  Epicure 
Mammon  in  *  The  Alchemist,'  and  Par^artts 
in  'Troilus  and  Cressida.'  At  the  Hay- 
market  in  1709-10  he  was  the  oris^nal  Trusty 
in  'Man's  Bewitched,'  and  also  enacted 
Surly  in  '  Sir  Courtly  Nice '  and  SuUen  in 
'The  Beaux'  Stratagem.'  His  last  appear- 
ance was  on  June  12,  1712.  He  was  the 
adapter  of  'The  Fair  Example'  iq.v.),  a 
comedy  (1708),  and  the  author  of  'Prunella* 
iq.v.),  a  burlesque  (1708).  He  appears  to 
have  become,  in  1711-12,  the  proprietor  of 
the  Bumper  Tavern  in  Covent  Garden. 
Steele  pictures  him  as  Tom  Mirror  in  the 
'  Tatler^  for  August  6, 1709,  and  has  tributesi 
to  him  in  the  'Spectator'  for  May 5  and 
August  27, 1712.  Dovimes,  in  his  *  Roscins 
Anglicanus,'  describes  Estcourt  as  "  histrlo 
natus."  and  says:  "He  has  the  humour 
(nature  enduing  him  with  an  easy,  free. 
imafTected  mode  of  elocution)  in  comedy 
always  to  l»titicate  his  audience,  especially 
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quality  (witness  Sergtant  Eyte).  He's  not 
excellent  only  in  that,  but  a  superlative 
mimick."  •  •  This  man/'  writes  Colley  Gibber, 
"was  so  amazing  and  extraordinary  a 
mimick,  that  no  man  or  woman,  from  the 
coqaette  to  the  priTy^connsellor,  ever  mov'd 
or  spoke  before  him,  bat  he  would  carry  the 
Toice,  look,  mien,  and  emotion,  instantly 
into  another  company."  Tet.  adds  Gibber, 
**  with  all  his  skill  in  mimickry  and  know- 
ledge of  what  ought  to  he  done,  he  never 
upon  the  stage  could  bring  it  truly  into 
practice,  but  was  on  the  whole  a  languid, 
unaffecting  actor  "  ('  Apology ').  T.  Pamell 
made  Estcourt  the  subject  of  a  poem.  See, 
also,  Gbetwood's  'History  of  the  Stage.' 
Hitchcock's  'Historical  View  of  the  Irish 
Stage,'  and  Genest's  *  Account  of  the  Eng- 
lish Stage.' 

EsteUe.  (1)  A  character  in  Marston 
and  WiLLS's  '  Broken  Spelbi '  (q.v.),  (2)  The 
heroine  of  W.  S.  Gilbert's  adaptation 
of  *  Great  Expectations '  {q.v.). 

Esther;  or,  Faith  Triumphant. 
A  sacred  tragedy,  adapted  by  Thomas 
Brerbton  from  the  'Esther*  of  Racine, 
and  printed  in  1715.  (2)  '  Esther,'  a  sacred 
drama  by  John  Gollett,  was  printed  in 
1806.  (8)  '  Esther,  the  Royal  Jewess ;  or, 
The  Death  of  Haman :'  an  historical  drama 
in  three  acts,  by  Elizabeth  Polack,  pro- 
duced at  the  Pavilion  Theatre,  London, 
March  7, 1835,  with  Mrs.  H.  Lewis  as  Either, 
Freer  as  Haman.  Dibdin  Pitt  as  Ahanterus, 
Gobham  as  Mordeeait  and  Mrs.  Wingrove  as 
VoMhtL 

Esther  Eooles.    See  Ecclbs,  Esther. 

Esther  Sandras.  A  play  in  three  acts, 
by  SYDNEY  Grundy,  founded  on  Adolphe 
Belofs  'Femme  de  Glace,'  and  first  per- 
formed at  Ghicago,  U.S.A.,  on  June  3, 1889, 
with  Mrs.  LangCry  as  Etther ;  produced  at 
the  Prince  of  Wales's  Theatre,  London,  on 
June  11, 1889,  with  Miss  Amy  Roselle  in  the 
title  part,  Arthur  Dacre  as  uenri  VandeUe, 
Fred  Terry  as  Olivier  De9ehamp»,  H.  Kem- 
ble  as  Foureanarde,  Miss  Rose  Leclercq  aa 
Mdme.  Fourcanarde,  Miss  E.  Leyshon  as 
Henrietie,  and  G.  H.  E.  Brookfleld  as  Boia- 
ffommettx;  revived  at  the  St.  James's  Theatre 
on  May  3, 1890,  with  Miss  Langtry  as  Father, 
C.  Sugden  as  VandeUe.  A.  Bourchier  as 
Deeehampe.  F.  A.  Everill  as  Foureanarde. 
Mrs.  G.  Galvertas  Jfdm«.  Fourcanarde,  and 
Miss  Marion  Lea  as  Henriette;  performed 
at  the  Madison  Square  Theatre,  New  York, 
in  January,  1891. 

Estie.  A  character  in  'Blue  Grass* 
iq.v.), 

EstiflEUiia.  Servant  to  Donna  Marga- 
ritta  in  Beaumont  and  Fletcher's  *  Rule 
a  Wife  and  Have  a  Wife '  (q.v.). 

Estranged.  A  comedy-drama  in  three 
acts,  by  H.  W.  Williamson,  first  performed 
at  the  Globe  Theatre,  London,  August  S, 
1881,  with  a  cast  including  G.  Glenney,  G. 
Groves,  H.  Astley,  T.  P.  Hayues,  Miss 
Minnie  Bell,  etc 


Estrella.  A  comic  opera  in  three  acts* 
libretto  by  Walter  Parke,  music  by  Lus- 
combe  Searelle,  produced  at  the  Prince's 
Theatre,  Manchester,  on  May  14. 1833,  with 
Miss  Constance  Loseby  in  the  title  part,  Mrs. 
Sallie  Turner  as  TartareUa,  Aynsley  Cook 
as  Count  Pompoeo  di  Vetuvio,  G.  Temple  as 
Signor  Phylloxera,  Arnold  Breedon  as  Sig- 
nor  Lorenzo,  and  H.  De  Lange  as  Major 
Domo;  performed,  with  the  same  cast,  at 
the  Gaiety  Theatre,  London,  on  May  24  in 
the  same  year ;  played  in  the  English  pro- 
vinces in  1884,  with  a  company  incloaini: 
Mdlle.  D'Anka  (foUowed  by  Miss  Dora 
WUeyX  Arnold  Breedon,  and  GeoiigB 
Temple. 

Bsty,  Alice.  Vocalist  and  actress, 
bom  near  Boston,  U.S.  A. ;  made  her  dibut 
in  the  United  Kingdom,  in  opera  in  English, 
at  Belfast,  as  Miehaela  in  ^  Garmen.'  She 
was  the  first  representative  of  Annabel  in 
Goring  Thomas's  *  Golden  Web '  (1883).  Her 
repertory  includes  Elvira  in  *Don  Giovanni,' 
the  Countega  in  '  Le  Nozze  de  Fisntro,'  Bertha 
in  '  Le  l^roph^te '  Roaina  in  *  II  Barbiere,' 
Elaa  in  *  Lohengrm,'  Venua  in  '  Tannhauser/ 
Juliet  in  *  Romeo  et  Juliette,'  /)e«demona  in 
'Otello.'etc. 

Ete  de  St.  Martin  (L').  See  Squire 
Humphrey  and  White  Lie. 

Eternal  Masculine  (The).  A  duo- 
logue by  HORACE  Newte,  Terry's  Theatre, 
London,  March  8, 1898. 

Ethais.  A  fairy,  with  mortal  counter- 
part, in  Gilbert's  '  Wicked  World '  (q.v.). 

Ethel,  Affnes.  Actress :  appeared  in 
the  following  r6lea  at  the  Fifth  Avenue  The- 
atre, New  York,  between  August,  1860,  and 
March.  1872  :—Boaie  Fanquehere  in  *  Play,' 
Lena  in  *  Dreams,'  and  Jeaaie  BeU  in  '  Daddy 
Gray'  [of  all  of  which  she  was  the  first 
representative  in  America];  Gilberte  in  A. 
Daly's  version  of  *  Frou-Frou,'  and  Fernando 
in  his  adAptation  of  Sardou's  play  [in  both 
of  which  she  was  the  "  original^'] ;  Olivia 
(ajkd  afterwards  Fiola) in  'Twelfth  Night,' 
llero  in  '  Much  Ado  about  Nothing,'  Boaara 
in  *  She  Would  and  She  Would  Not,'  Lad^f 
Priory  in  '  Wives  as  they  Were/ 0(m«ten«e 
in  '  The  Love  Ghaae,'  Jxiha  in  '  The  Hunch- 
back,' Maritana  in  '  Don  Gaesar  de  Basan,' 
and  L4onie  in  *  Checkmate ;  or,  A  Duel  in 
Love '  (q.v.).  In  October,  1872,  she  appeared 
at  the  Union  Square  Theatre,  New  York,  as 
the  heroine  of  Sardou's  *  Agnes  '(9.  v.X  which 
had  been  written  speciaUy  for  her.  "  Soon 
afterwards,"  says  an  American  writer,  **  she 
married  and  retired  from  the  staga  She 
emerged  from  that  retirement  once— October 
4, 1876— to  open  the  Brooklyn  Theatre." 

Ethel's  Bevenffe.  A  play  in  four  acts, 
adapted  by  Walter  Stephens  from  Oulda's 
novel '  Strathmore,'  and  first  performed  at 
the  Court  Theatre,  London,  on  September  9, 
1870.—'  Ethel's  Test : '  a  comedietta  in  two 
acts,  by  H.  W.  Williamson,  first  performed 
at  the  Strand  Theatre,  London,  March  26. 
1883. 
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Ethelberta.  A  character  in  Jerming- 
HA.M's  '  Siege  of  Berwick '  (q.v.), 

Bthelinda.  Niece  of  OtwcUd  in  Hill's 
•Athelwold '(?.».). 

Bthelstan;  or,  The  Battle  of  Bru- 
nanbnrh.  A  dramatic  chronicle  in  five 
acts,  by  George  Darley  (q.v.),  performed 
in  1841.    See  Athelstan. 

Ethelstane.  Son  of  Belgert  in  'The 
Appeal' (9.  v.). 

Ethelswida,  in  Hoke's  *  Alfred'  (q.v.), 
is  betrothed  to  the  King. 

Bthelwald,  in  '  A  Knack  to  Know  a 
Knave '  (q.v.\  ia  nephew  to  King  Edgar  of 
England,  who  sends  him  as  his  proxy  to  woo 
Alfrida.  EthdwcUd and  Alfriday  however,  fall 
in  lore  with  each  other.  Their  story  is  told 
In  Bavenscrof  t's '  Edward  and  Alfrida'  (1667), 
Rymer's  'Edgar'  (1677),  Hill's  'Elfrid' 
(1710},  and  Mason's  *EUrida'  (1752)— all  of 
which  see. 

Etherdown,  Mrs.  A  character  in  Mrs. 
SHERiDAJi's  •  Dupe'  iq.x.), 

Ethereere,  Qtearae,  Knight,  diplo- 
matist, and  dramatist,  bom  circa  1634-5; 
died  at  Paris,  1690  or  1601 ;  was  employed 
in  embassy-work  by  Charles  II.  in  the 
Netherlands  and  bv  James  II.  in  Germany. 
Marryinc  a  ladv  of  fortune,  he  was  knighted. 
He  was  the  author  of  three  comedies—'  The 
Comical  Revenge ;  or,  Love  in  a  Tub '  (1664), 
•She  Would  if  She  Could'  (1668X  and  'The 
Man  of  Mode;  or,  Sir  Fopling  Flutter' 
(1676)— all  of  which  see.  See  also  Dryden's 
JBpUiU  to  Etherege  (No.  IX.),  Rochester's 
reference  to  him  in  'The  Session  of  the 
Poets,'  and  No.  51  of  'The  Spectator' 
<Steele) ;  likewise,  Genest's  '  English  Stage.' 
the  '  Biographia  Britannica,'  and  E.  W. 
Oosse's  ^Seventeenth  •  Century  Studies.' 
Editions  of  the  comedies  appeared  in  1704, 
1716.  and  1735.  The  *  Worlts,'  including 
plays  and  poems,  were  edited  bv  A.  W. 
verity,  with  an  introduction,  in  1888. 
••No  doubt,"  says  A.  W.  Ward,  "Moliftre 
And  other  French  dramatists  with  whose 
works  Etherege  was  familiar  had  initiated 
liim  into  the  uses  of  a  light  and  graceful 
style.  But  he  not  the  less  deserves  credit 
for  having,  as  he  proceeded,  modelled  his 
diction  not  on  the  traditions  of  the  ex- 
hausted English  stage,  but  on  the  conver- 
sation of  the  society  in  which  he  lived, 
although  no  doubt  animating  his  dialogue 
by  more  wit  than  that  conversation  can  be 
supposed  to  have  habitually  displayed.  He 
-wrote  as  a  man  of  the  world  for  men  and 
"women  of  the  world,  who  flocked  to  his 
plays  to  see  themselves  in  his  comic  mirror, 
and  pointed  the  way  to  the  style  of  EngUsh 
comedy  of  which  Congreve  afterwards  shone 
as  the  acknowledged  master"  ('English 
dramatic  Literature '). 

Ethwald.  A  tragedy  in  two  parts,  by 
Joanna  Bailue  (</.«.),  printed  in  1802. 

Etiquette.  AcomedvbyC.E.HowELLS, 
Alexandra  Theatre,  Walsall,  March  1, 1880. 
gee  English  Etiquette. 


Etoile  (I/.)  See  Merry  Monarch 
and  Stars  and  Garters. 

Bton  Boy  (The).  A  farce  by  Edward 
Morton  (9.0.),  first  performed  at  Drury 
Lane,  October  29. 1842,  with  C.  J.  Mathews, 
Keeley,  Mrs.  Stirling  {Fanny\  and  Mrs. 
Selby  in  the  cast.  Fann§  masquerades  as 
her  cousin  Tom,  "  the  Eton  boy.^' 

Etonrdl  (L').  See  Sir  Martin  Mar- 
RALL  and  School  for  Guardians. 

Etransr^re  (L').  A  drama  in  four  acts, 
by  A.  Dumas  JOa  (1876),  translated  by  E.  L. 
Blanchard,  and  first  performed  at  the 
Haymarket  Theatre,  London,  on  June  8. 
1876,  with  Miss  Helen  Barry  as  Mr8.  Clark- 
son,  Miss  H.  Hodson  as  tne  Duehegte  de 
SeptmonU,  Miss  Emily  Thome  as  the  Mar- 
miUe  de  Rumi^et,  Miss  Blanche  Henri  as 
Mdme.  lyEmelines,  Hermann  Vezln  as  the 
Dw  de  Septmonts,  C.  Harcourt  as  Mr.  Clark- 
Mm,  H.  Howe  as  Morieeau,  and  Clifford 
Cooper  as  Dr.  JRiimonin.  See  American, 
Thb. 

Etre  aime  ou  mourlr.    See  Dying 

FOR  LOYE. 

Euanthe.  The  heroine  of  Home's 
•Agis  •(.<?.».). 

Enchred.  A  play  by  Charles  Vogt, 
performed  in  U.S.A. 

Eudemus. '  A  character  in  Jonson's 

*  Sojanus '  iq.v.). 

Eudes.  Duke  of  Aquitaine  in  Gratian's 

*  Ben  Nazir '  (q.v.) 

Eudooia,  the  Empress  in  Massinger's 
'Emperor  of  the  East'  (q.v.\  figures  also 
in  Lee's  'Theodosius'  (q.v  ).—Etidoeia,  in 
Hughes's  'Siege  of  Damascus'  (q.v.),  is 
daughter  of  Eumenes. 

Endora.  A  tragedv  by  William  Hay- 
ley  (q.v.),  performed  at  Covent  Ganlen  on 
January  29,  179a  with  Mrs.  Pope  in  the 
title  part.  **It  was  coldly  received,  and 
the  author  wonld  not  permit  it  to  be 
repeated."    It  was  printea  in  1811. 

Endozia.  The  Empress  in  Beaumont 
and  Fletcher's  *  Valentinian'  (q.v.). 

Enflrene  Aram.  A  romance  by  Edward, 
Lord  Lytton,  of  which  there  liave  been 
several  dramatizations  :—(l)  A  play  in  three 
acts,  by  W.  T.  Moncriepp  (q.v.),  performed 
at  the  Surrey  Theatre,  with  Elton  as  Aram, 
Mrs.  W.  West  as  Madeline  Lester,  Miss 
Vincent  as  EUinor,  C.  Hill  as  Houseman, 
Cobham  as  Walter  Lester,  Vale  as  Corporal 
Bunting,  Dibdin  Pitt  as  Smiire  CourUand, 
R.  Honner  as  Liptrap.  **Mr.  Lytton  Bul- 
wer,  who  was  in  the  boxes  at  the  Surrey 
on  the  first  night  of  the  performance, 
testified  in  no  equivocal  manner  his  appro- 
bation of  the  players  and  the  piece  "  (George 
Daniel).  (2)  *  The  Fate  of  Eugene  Aram  : ' 
a  drama  in  three  acts  and  in  verse,  by  W. 
G.  Wills  (q.v.),  first  performed  at  the  Lv- 
ceum  Theatre,  London,  on  April  19,  1873, 
with  Henry  Irving  in  the  title  part,  E.  F. 


Digitized  byVjOOQlC 


EUOBNE  ONIEGIN 


470 


EUSTACHE  BAUDIN 


Edgar  BMRichard  HouMeman,  W.  H.  Stephens 
an  Panan  Meadovn.  F.  W.  IriBh  as  Jowell 
(a  gardener).  Miss  willa  Brown  as  Joey  (his 
son),  and  Miss  Isabel  Bateman  as  Buth 
Meadow ;  revived  at  the  Lyceum  in  June. 
1879,  with  H.  Irving  in  the  title  part,  and 
Miss  Ellen  Terry  as  Rvik  Meadotot;  first 
performed  in  America  at  Chicago  on  Janu- 
ary 14,  1885,  with  H.  Irving  In  the  title 
part  and  Miss  EUen  Terry  as  Ruih.  '*  The 
plot  of  Mr.  Wills  differed  widely  from  that 
of  Bulwer  Lytton's  novel.  Here  Eugene 
falls  in  love  with  Ruth  Meadowe^  the 
daughter  of  the  Vicar  of  Knaresboroogh ; 
Is  taxed  by  Hotoeman,  in  the  vicar's  parlour, 
with  the  murder  of  Clarke ;  confesses  his 
guilt  to  RvJth^  in  the  cburchyioxi  of  Knares- 
borough,  and  dies  in  her  arms."  (3)  A  drama 
by  A.  Faucqubz,  produced  at  the  Standard 
Theatre,  London,  on  July  Zl,  1879,  with 
Afred  Bayner  as  Houseman  and  Alice  Bay- 
ner  u  Madeline.  (4)  A  play  by  Paul 
Kester  and  Walker  Whiteside,  first 
performed  at  the  Academy  of  Music,  New 
Orleans.    See  After  All  (Addenda). 

Euffono  Onieflrln.  An  opera  in  three 
acts,  music  by  Peter  Tchaikovsky,  first  per- 
formed with  an  English  libretto  (by  H. 
and  Mrs.  Sutherland  Edwards)  at  the 
Olympic  Theatre,  London,  on  October  17, 
1892. 

Euffonia.  (1)  A  tragedy  by  Dr.  Philip 
Fbakcis.  adapted  from  a  French  tragi- 
comedy by  Mdme.  Grafigny,  and  acted  at 
Drury  Lane  in  1762,  with  David  Garrick  as 
MercouT,  the  villain  of  the  piece,  and  Miss 
Bellamy  as  the  heroine.  (2)  A  tragedy  by 
Samuel  Hates  and  Bobert  Carr,  printed 
in  1766. 

Euffenla*  The  name  of  characters  in 
(1)  Massinger's  '  Duke  of  Milan,'  (2)  Shir- 
let's  'Bird  in  a  Cage,'  (8)  Cobb's  '  Wife  of 
Two   Husbands,'  (4)  'Sigesmar,'  and  (6) 

*  The  Foundling  of  the  Forest.' 

Eufirenia  ClairoUle ;  or.  The  New- 
Found  Home.  A  domestic  drama  in 
three  acts,  bv  Tom  Parrt,  first  performed 
at  the  Adelphi  Theatre,  London,  on  Septem- 
ber 17,  1846,  with  Mdme.  Celeste  in  the  title 
part,  Mrs.  F.  Matthews,  "O."  Smith,  P. 
Bedford,  Maynard,  etc 

Snffenie.  A  one-act  play  by  Dion  Bou- 
CICAULT  (f.v.),  first  performed  at  Dmry 
Lane  Theatre,  London,  on  January  1, 1855, 
with  Miss  Marriott  in  the  Utle  part. 

Euff^nle  Le  Tour.  A  play  adapted 
by  Eva  Mountford  from  a  drama  by 
mderic  Souli^,  and  first  performed  at  the 
People's  Theatre,  New  York,  in  August, 
1800,  with  the  authoress  in  the  title  part. 

Euffenie,  Sir  Dauphine.  Nephew 
of  Morose  in  JONSON's  *  Epicwne '  {q.v.). 

Eumenes.    (1)  A  commander  in  Lee's 

*  Rival  Queens '  (g.v.).  (2)  Governor  of  Da- 
mascus in  HuouES's  '  Siege  of.  Damascus ' 
(g.r.). 

Eunice  and  Bel  Lorimer.  A  dual  role 
In  Meritt  and  RowE's  *  New  Babylon '  iq.v.). 


Eunoxnia.  A  character  in  Shlrlet's 
*  Triumph  of  Peace '  (9.  v.)- 

Eunuch  (The).  A  comedy  by  Terence 
translated  by  Richard  Bernard  (1598) 
Thomas  Newman  (1627),  Charles  Hoole 
(1668),  L.  Echard  a694X  T.  Cooke  (1784), 
S.  Patrick  (1745),  Gordon  (1752X  G.  Colman 
(1765).  (2)  A  comedy,  translated  from  Te- 
rence by  L'EsTRANQE  and  Echard,  and 
performed  at  Drury  Lane  in  Julv,  1717.  (3) 
A  farce  by  Thomas  Cooke,  adapted  from 
the  '  EunuchuB '  of  Terence  and  the  *  Miles 
Gloriosus'  of  Plautus,  and  performed  at 
Drury  Lane  in  1787,  vrith  Leigh  in  the  title 
part  and  Macklin  as  Captain  Brag  {Thrastt). 
See  Bellamira  (1687),  Fatal  CoirraAar 
(1653),  and  Love  and  Revenge  (1675). 

Euphrasia.  (1)  Daughter  of  Lord 
Dion,  disguised  as  a  page  under  the  name 
of  Bellario,  in  Beaumont  and  Fletcher'^ 
'  Philaster'  (O.V.).  (2)  The  "  Grecian  Daugh> 
ter  "  in  A,  Murfht'S  play  so  named  (g.c.). 

Euphronia.     The    heroine    of   Van. 

BRUQH'S  '  JSsop '  (9.  v.). 

Euphroniua.  An  ambassador  in 
Shakespeare's   *  Antony  and   Cleopatra' 

Euphrosyne.  A  character  in  Dalton's 
arrangement  of  Milton's  '  Comus'  (g.v.). 

Eureka.  A  play  by  Fred  Marsoen, 
performed  in  U.S. A. 

Eurydice.  (1)  A  tragedy  by  Dayid 
Mallet  {q.v.\  produced  at  Drury  Lane  in 
1781,  with  Mrs.  Porter  as  the  heroine.  Mills 
as  Periand^ (her  husband.  King  of  Corinth), 
Marshall  as  Proetes  (Tyrant  of  Epidaurus), 
etc.  (see  Periander);  revived  there  in 
1759,  when  Garrick  was  Periander,  Havard 
ProdeSt  and  Mrs.  Cobber  Eurydice.  (2)  A 
farce  by  Henry  Fielding  (q.v.),  performed 
at  Drury  Lane  in  1787.  and  received  un- 
favourably. (8)  'Eurydice  Hiss'd;  or,  A 
Word  to  the  Wise,' by  Fielding,  performed 
at  the  Haymarket  in  1787,  had  reference  to 
the  public  condemnation  of  his  *  Eurydioe.' 
(4)  ^Eurydice ;  or.  Little  Orpheus  and  his 
Lute : '  a  burlesque  by  H.  J.  Btron  (q.v.), 
produced  at  the  Strand  Theatre  on  April 
24,  1871,  with  Miss  Jenny  Lee  as  Orpheus, 
Harry  Fault  on  as  AristceuSt  E.  Terry  a» 
PlutOt  Kinghome  as  Cerberus^  Miss  Bella 
Ooodall  as  Charon,  Miss  Rose  CuUen  as 
ApoUo,  and  Miss  Amy  Sheridan  as  Pro- 
serpine. (5)  *  Eurydice : '  an  adaptation  by 
W.  F.  Vandervell  of  Offenbach's  *  Or- 
pheus aux  Enfers '  (q.v.),  first  performed  at 
the  National  (Holbom)  Amphitheatre,  Lon- 
don, on  October  11, 1893,  with  Signora  Arco 
aa  Eurydice,  Miss  A.  Beauclerc  as  Orpheus, 
Miss  L.  Marshall  as  Mercury,  E.  Rosenthal 
as  Pluto,  and  Miss  Kate  Vaughan  as  leader 
of  the  ballet.— See  Orpheus  and  Eurvdicb; 
Orpheus  in  the  Haymarket. 

Eustache  Baudin.  A  drama  in  three 
acts,  by  John  Courtney  (q.v.),  first  per- 
formed at  the  Snrrey  Theatre,  January  30, 
1854,  with  Creswick  in  the  title  part,  and 
other  rdles  by  Shepherd,  E.  D.  Lyons,  T.  H. 
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Higgle,  H.  Widdicomb,  Miss  Clayton,  Miss 
S.  Ttiome,  etc. 

Eva.    See  Claire. 

Eva.  The  child  in  dramatizatioiui  of 
'  Uncle  Tom's  Cabin '  (9. v.),  and  the  central 
figure  of  'The  Death  of  Eva,'  a  play  pro- 
duced at  Sadler's  Wells,  AprU,  1867,  with 
Cordelia  Howard  as  £va. 

Evadne.  Sister  of  MeianHiu  in  Beau- 
mont and  Fletcher's  *  Maid's  Tragedy  ' 
(g.w.).  "The  character  of  Evadne  — her 
naked,  unblushing  Impudence,  tbe  mixture 
of  folly  with  vice,  her  utter  insensibility  to 
any  motive  but  her  own  pride  and  inclina- 
tion, her  heroic  superiority  to  any  signs  of 
shame  or  scruples  of  conscience  from  a  re- 
collection of  what  is  due  to  herself  or 
others— are,"  says  Hazlitt,"  well  described." 

Evadne ;  or,  The  Statue.  A  tragedy 
in  three  acts,  by  Bichard  Lalor  Shiel 
io.v.},  first  performed  at  Covent  Garden  on 
February  10, 1819,  with  Miss  O'Neill  in  the 
title  part,  Macready  as  Ludovieo,  C.  Kemble 
as  VteentU),  Young  as  Colonnat  Abbott  as 
the  Kingqf  Naples,  and  Mrs.  Faucit  as 
Olivia.  For  the  plot,  Shiel  acknowledges 
some  debt  to  'The  Traitor'  (a. v.).  Evadne 
is  sister  to  Cohnna,  and  in  love  with,  and 
beloved  by.  VicenHo.  Lttdovico  is  the  royal 
farourite,  out  disloyal  to  the  monarch, 
whom  he  desires  to  replace.  Olivia  is  in 
love  with  Vieentio.  The  King  makes  an 
attempt  on  Evadne's  honour,  but  desists 
after  she  has  drawn  his  attention  to  the 
statue  of  her  father,  by  whom  the  King's 
life  has  been  saved.  Concealed  behind  ibe 
statue,  the  King  overhears  Ludovieo's  con- 
fession of  disloyalty.  Colonna  kills  Ludo- 
tn'co,  and  Evadne  and  Viee7itio  are  united. 
The  play  was  performed  at  Sadler's  Wells 
in  November,  1846,  with  G.  Bennett,  H. 
Marston,  and  Mis.  Warner  in  the  principal 
characters.  It  was  revived  at  the  St. 
James's  Theatre,  London,  on  the  afternoon 
of  March  19, 1887,  with  Mrs.  C.  M.  Kae  ajs 
the  herome,  C.  M.  York  as  the  King,  H. 
Neville  as  CoUmna,  L.  Waller  as  LudovieOt 
Forbes  Dawson  as  ViceniiOy  and  Miss  Grace 
Arnold  as  OUvia.  The  play  was  performed 
at  Booth's  Theatre,  New  York,  in  May, 
1875,  with  Miss  Clara  Morris  In  the  title 
character ;  at  Louisville,  Kentuckv,  in  Feb- 
ruary, 1876,  with  Miss  Mary  Anderson  as 
Evadne.  CoUmna  was  one  of  G.  V.  Brooke's 
parts. 

EvandaJe,  Lord,  in  Farley's  '  Battle 
of  Bothwell  Brigg '  (q.v.). 

Evander.  The  deposed  King  in 
Murphy's  •  Grecian  Daughter'  (q.v.). 

Evangeline.  (1)  A  burlesque  of  the 
poem  by  Longfellow,  written  (it  is  said)  by 
John  Brououam  and  others,  and  first  per- 
formed at  Daly's  Theatre,  New  York,  in  1877. 
with  Miss  Eliza  Weathersby  as  GaMel,  W. 
H.  Crane  as  Leblane,  Harry  Hunter  as  "  the 
lone  fi^herman  "  (characterized  by  Lawrence 
Hutton  as  "one  of  the  most  droll  and 
original  dramatic  conceptions  of  modem 


times"),  and  G.  H.  Knight  and  R.  S.  C. 
Goodwin  in  other  r6Us.  I^is  piece  has  been 
represented  in  America  over  five  thousand 
times.  It  was  performed  by  an  American 
company  at  the  Royal  Court  Theatre,  Liver- 
pool, in  June,  1888,  and  revived  at  Fonr- 
teenth  Street  Theatre  New  York,  in  Oc- 
tober, 1886,  with  Miss  Irene  Verona  in  the 
title  part  and  J.  A*  Mackay  as  Leblane.  (2) 
A  burlesque  in  two  acts,  libretto  by  G. 
CiiEEVBR  Goodwin,  music  by  £.  E.  Rice. 
Garden  Theatre,  New  York,  October,  1896. 
~Mrs.  Bateman  (q.v.)  wrote  a  drama  on  the 
subject  of  Longfellow's  poem.  See  Erratic 
Evangeline. 

Evans,  Sebastian.  Ck)-anthor,  with 
Frank  Evans,  of  a  translation  of  Pailleron's 
*I«e  Monde  oil  Ton  s'Ennuie'  called  *  Cul- 
ture '  (g.».). 

Evans,  Sir  Htiffh.  A  Welsh  parson 
in  *  The  Merry  Wives  of  Windsor '  (q.v.). 

Evanthe.  Wife  of  Valeria  in  Flet- 
cher's *  Wife  for  a  Mont'.i '  (9.  v.). 

Eve.  A  drama  in  three  acts,  adapted 
by  Benjamin  Webster,  jun.,  from  the 
'Gabrielle'  of  Angler  (q.v.),  and  produced 
at  the  Adelphi  Theatre,  London,  on  May 
81,  1860,  with  MlBs  Furtado  in  the  tiUe 
part,  and  other  rdUs  by  B.  Webster.  H. 
NevUle,  J.  G.  T&ylor.  and  Mrs.  Alfred 
Mellon. 

Eve.  One  of  the  heroines  of  H.  F. 
Chorley'6  'Old  Love  and  New  Fortune' 

Eve  of  Marriage  (The).  See  Great 
Temptation,  A. 

Evelina.  The  heroine  of  Mason's 
'(}aractacu8*(9.i;.). 

Eveline,  Lady.  Wife  of  Sir  Walter 
Amyott  in  LovELL's  *  Wife's  Secret ' 
(9. v.).  (2)  Eveline  is  the  heroine  of  Lord 
LYi-roN's  'Rightful  Heir'  (g.r.). 

Evelyn,  Alfred.  The  hero  of  Lord 
Lytton's  '  Money '  {q.v.).  •'  To  the  part  of 
Evelyn"  says  Lady  Pollock,  "Macready 
gave  a  distinction  of  manner  and  an  eleva- 
tion of  character  which  lent  a  particular 
interest  to  the  play." 

Evelyn,  John.  Miscelhuieous  writer, 
born  10'20,  died  1706;  author  of  a  '  Diary ,^ 
edited  bv  Bray  in  1S18  and  by  John  Forster 
in  1857,  m  which  there  are  many  references 
to  tlie  stage  of  his  day.  He  appears  to  have 
written  some  plays,  which  he  read  to  Pepys. 
and  which  toat  brother-diarist  thought 
"  very  goo<l,"  though  not  so  good  as  their 
author  conceived  them  to  be. 

Bveninar  Dress,  by  W.  D.  Howells. 
was  first  performed  at  the  Empire  Theatre, 
New  York,  March  27. 1894. 

Eveningr's  Intrigne  (An).  A 
comedy,  translated  by  Captain  John 
Htevens  from  the  Spanish,  and  printed  in 
1709. 
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Eveningr's  Love  (An);  or,  The 
Mock  Afltroloflrer.-  A  oomedr  adapted 
by  John  Dryden  (q.v.)  from  T.  Corneille's 
*Le  Feint  Astrologue'  (itself  taken  from 
Calderon),  with  some  obligations  tu  *Le 
D^pit  Amoureax '  of  Moli^re ;  performed 
at  Che  Theatre  Koyal  in  1663,  and  printed 
in  1671  with  the  following  cast :— Hart  as 
WOdblood,  Mohan  as  Bellamy^  Shattorel  as 
Matkal  (their  serrant).  Wintershall  as  Don 
AlomOt  Bart  sjb  Don  Lopez,  Nell  Qwynn  as 
Jaeinta,  Mrs.  BowteU  as  Theodotia,  Mrs. 
Oain  (and  afterwards  Mrs.  Marshall)  as 
Aureliat  Mrs.  Knepp  as  Btatrix, 

Ever  FaithftU.  A  drama  in  fire  acts, 
by  Edward  Darbey,  Hastings,  Jaly,  18S5 ; 
Holbom  Theatre,  London,  January  4, 1886. 

Bverard,  Edward  Cape.  Actor, 
bom  1766  ;  anther  of  *  Memoirs  of  an  Un- 
fortunate Son  of  Thespis,  being  a  sketeh  of 
the  Life  of  Edward  Gape  Everard,  comedian, 
twenty-three  years  of  the  Theatre  Royal, 
Dniry  Lane '  (1818). 

Everard,  Harriette  Emily  (Mrs. 
Darley  Beswicke].  Vocalist  and  actress, 
bom  1844,  died  1882 ;  made  her  professional 
dibut  at  Exeter  in  1860.  She  was  in  the 
original  cast  of  'Princess  Primrose '  at  the 
Olympic  Theatre,  London,  in  ls66.  Among 
other  parts  played  by  her  in  London  were 
Mrg.  Major  de  Bnott  in  'The  Widow  Hunt' 
(1876)  and  Mrs.  0' Kelly  in  '  The  Shaiigliraun ' 
(1875).  She  was  tho  tivHt  representative  of 
UttU  BKltercup  In '  U.M.S.  Pinafore '  (Op^ra 
Comique,  1878). 

Everdene,  Batheheba.  The  heroine 
of  Hardy  and  Garr's  '  Far  from  the  Mad- 
ding Crowd '(g.o.). 

Evergrreen.  (1)  A  comedy  in  two  acts, 
by  W.  H.  Pollock,  adapted  from  'Le 
R^Teil  du  Lion '  of  MM.  Jaime  and  Bayard, 
and  first  performed  at  the  Haymarket  The- 
atre, London,  on  Angust  9,  1884,  with  G. 
Brookfleld  as  Stanitlat  de  Foriblanchf.  See 
Roused  Lion.  (2)  A  play  by  Mf  s.  Burton 
Harrison,  first  performed  at  the  Schiller 
Theatre,  Chicago,  October  9, 1808. 

Ever^een,  Sir  William,  is  one  of 
the  pcrsomn  in  Buckstone's  *  Rough  Dia- 
mond' (q.v.).— Adonis  and  Dick  Ecergreen 
are  father  and  son  in  C.  J.  Mathews's 
•My  Awful  Dad '(g.«.). 

Everill,  Frederick  Ansnistns. 
Actor,  born  1829,  died  February,  ISXX) ;  made 
his  professional  cf^friif  atByde,  I»le  of  Wight, 
July  12,  1862,  as  Baron  Steinfort  in  *  The 
Stranger.'  He  began  his  London  career  in 
June,  1870,  at  the  Haymarket,  appearing  as 
Fdix  Trimmer  in  *  A  CJure  for  Love  *  Later 
in  the  same  year  he  was  the  original  Chrysal 
in  'The  Palace  of  Truth '  (q.v.).  In  1S71  at  the 
same  theatre  he  appeared  as  Touchstone; 
in  1878  he  was  seen  there  as  Sir  Toby  Belch. 
During  an  engagement  with  Miss  Litton  in 
1879-81  he  played  Boniface  in  *  The  Beaux' 
Stratagem  ^(Imperial),  and  Lofty  in  'The 
Good-natured  ^Ian '  ((>aiety).  He  was  in  the 
first  casts  of  the  following  (and  other)  plays : 


— *The  Lord  of  the  Manor '  asso),  *  Enemies  * 
0886). '  Lady  Barter '  (1891),  *  Agatha  Tyldeo' 
"882),  *  Bogey '  (1895),  and  *  The  Only  Waj ' 
.899).  Between  1882  and  1891  he  was  seen 
I  London  as  Adam  in  '  As  Yon  Like  It.' 
JBnobarbcu  In  *  Antonv  and  Cleopatra,'  Sir 
Oliver  Surface,  Colonel  Damas,  Dr.  SuUlife 
(in  '  School ').  and  other  standard  rdUt, 

Eversfleld,  Henry.  Actor,  died  189S ; 
plaired  Balph  BaekHraw in  the  'Children's 
**  Pinafore  "  Company '  at  the  Op^ra  Comiqne. 
London,  in  1879,  and  on  tour  in  1880.  Among 
the  characters  of  which  he  was  snbseqaentlj 
the  first  representative  were  Jemmy  in 
*Nita'8  First'  (1883),  Cis  Farringdon  in 
*  The  Schoolmistress '  (1885).  Reginald  Paul- 
over  in '  The  Magistrate '  (1886),  Lieut.  Darify 
in  'Dandy  Dick^  (1887),  and  Dick  Hammond 
in  *  The  Derby  winner'  (1894).  In  1888-0 
be  was  in  America,  where  he  was  in  the  first 
cast  of  *  A  Gold  Mine'  (q.v.). 

Everyman.  A  ''treatise  how  the  hye 
fader  of  heven  sendeth  dethe  to  somon 
every  creature  to  come  and  gyve  a  oounte 
of  theyr  ly ves  in  this  worlde,  and  li  in  maner 
of  a  morall  playe ; "  printed  apparently 
several  times  between  1500  and  1537 ;  re- 
printed in  Hawkins*  '  Origin  of  the  English 
Drama,'  in  Haslitt's  edition  of  Dodsley's 
Plays,  and  in  1902  with  preface  by  F.  Sidg- 
wick.  See  also  the  edition  of  Goedeke 
(Hanover,  1865X  and  Ward's  'English 
Dramatic  Literature'  (1899).  It  was  per- 
formed, under  the  auspices  of  the  Eliza- 
bethan Stage  Society,  at  the  Charterhouse, 
London,  on  July  13, 1901.  with  Miss  Douglas 
Reynolds  as  Jiveryman,  and  at  the  Imperial 
Theatre,  London,  in  June  and  July,  1902. 
It  was  afterwards  represented  in  the  United 
States  by  a  company  headed  by  MIbs  Edith 
Wynne  Matthison. 

Every  Man  for  Himself.  A  drama 
In  five  acts,  by  May  Holt  (Mrs.  Fairbaim), 
first  performed  at  Great  Yarmouth  on  Jane 
22,  1885,  and  produced  at  the  Pavilion 
Theatre,  London,  on  October  24  in  that 
year. 

Every  Man  in  his  Humour.  A 
comedy  in  five  acts  (and  a  prologue),  by  Ben 
JoNSONf^.v.),  fint  performed  in  1598  at  the 
Globe  Tneatre  and  by  "  the  Lord  (Chamber- 
lain's servants,"  including  Shakespeare, 
Burbage,  (k>ndell,  Hemings,  Kemp,  A. 
Phillips,  W.  Slv,  T.  Pope,  C.  Beeston,  and 
J.  Duae.  Proving  a  success,  the  play  was 
printed  and  published  In  1601.  "  This  first 
▼ersion,  however,  was  Italian-scened,  and 
Italian-charactered  as  far  as  names  went. 
Our  present  version  was  first  published  in 
the  folio  of  1616,  and,  as  shown  by  internal 
evidence,  was  written  about  or  in  1606. 
Besides  that  the  scene  is  changed  to 
England,  and  the  characters  are  English- 
named,  many  of  the  speeches  are  altered, 
some  omitted,  and  some  added,  the  acts 
and  scenes  re-arranged,  and  some  of  the 
latter  transposed"  (BriuHley  NicholsonX 
According  to  Downes,  the  comedy  was 
revived  at  the  Theatre  Royal  between 
1668  and  1682.    It  was  again  xeviTed  "with 
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alterations/'  at  Lincoln's  Inn  Fields  in 
January,  1725,  with  Hippealey  as  Kitely,  Hall 
as  BdbadUy  Sptller  as  Brainvormy  W.  Bullock 
as  Stephen^  Quin  and  Ryan  as  KnotpeU,  ten. 
and  jun..  Walker  as  Wellbred,  Bullock  as 
CUment,  Ecleton  as  Marwit,  Holett  as 
Downright^  Mrs.  Bullock  as  Mrs.  Kitely, 
Mrs.  Moffet  as  Clara,  and  Mrs.  Batcher  as 
JAtdnda.  In  November,  1761,  Garrick  pro- 
duced the  piece  at  Drury  Lane,  fitting  it  with 
a  new  prologue,  and  himself  playing  Kitely 
to  the  Bobadil  of  Woodward,  the  Brainworm 
of  Yates,  the  Stephen  of  Shuter,  the  old 
KfWweU  of  BerxT,  the  WeUbred  of  Palmer, 
the  Matthew  of  Vaughan,  the  Dovmright  of 
Winstone.  the  Mr».  Kitely  of  Mrs.  Ward,  and 
the  Tib  oi  Mrs.  Cross.  See  the  accounts  of 
the  performance  ^ven  by  Davies,  Murphv, 
and  Wilkinson.  ReTivais  took  place  sub- 
sequently at  Covent  Garden.  October,  1762, 
with  Smith  as  Kitely ;  Drury  Lane,  October, 
1767,  with  King  as  Bobadil,  Dodd  as  Stephen, 
Baddeley  as  Brainvform,  and  Mrs.  Baddeley 
as  Mrs  Kitely;  at  Drury  Lane,  January, 
1778,  with  Henderson  as  Bobadil;  at  Covent 
Garden,  October,  1779,  with  Wroughton  as 
Kitely.  Lee  Lewes  as  Bobadil,  and  Mrs. 
Bulkeley  as  Mre.  Kitely;  at  the  same 
theatre,  May,  1706,  with  Holman  as  KiUly, 
Munden  as  Clement;  at  the  same  theatre, 
December,  1800,  with  Cooke  as  Kitely  ["  con- 
sidered his  best  character  after  logo"], 
Fawcett  as  Bobadil,  Munden  as  Brain- 
uwrm,  and  Emery  as  Clement;  at  Drury 
Lane,  December,  1802,  with  Bannister,  jun.. 
as  Bobadil,  R.  Palmer  as  Braimeorm,  and 
Suett  as  Clement;  at  the  same  theatre  in 
June,  1816,  with  Edmund  Kean  as  Kitely, 
Harley  as  Bobadil,  Oxberry  as  Stephen, 
Wallack  as  WeUbred,  etc. ;  and  at  Covent 
Garden,  May,  1825,  with  Young  as  Kitely, 
W.  Farren  sjb  BrainvHyrm,  Keeley  as 
Matthew,  Blanchard  as  Clement,  and  Mrs. 
Chatterley  sjb  Mrs.  Kitely,  In  September, 
1845,  a  private  performance  of  'Every  Man 
in  his  Humour'  was  given  in  Miss  Kelly's 
Theatre,  Soho,  under  the  direction  of 
Charles  Dickens  (a,v.),  who  himself  played 
Bobadil,  supported  in  the  other  parts  by 
Dou^^  Jerrold,  John  Forster,  Mark  Lemon, 
G.  aBeckett,  John  Leech,  Frank  Stone,  etc. 
The  success  of  this  representation  '*  speedily 
led  to  a  repetition,  and  afterwards  to  many 
other  performances  for  public  and  charitable 
objects."  [See  Mrs.  Cowden  Clarke's  '  Re- 
collections of  Writers,*)  "  'Everv  Man  in 
his  Humour,*"  says  A.  W.  Ward,  ^*  is  justly 
recognised  by  most  critics  as  a  work  which 
is  not  only  one  of  the  happiest  efforts  of  its 
author,  but  also  holds  a  place  peculiar  to 
itself  in  our  dramatic  literature.  It  may, 
in  a  word,  be  regarded  as  the  first  important 
comedy  of  character  proper  produced  on  the 
English  stage.  ...  A  further  literary  signi- 
ficance attMhes  to  it  from  the  fact  that  a 
large  proportion  of  it  is  in  prose,  for  which 
Jonson,  following  the  example  of  Lyly,  thus 
asserted  a  right  on  the  comic  stage  which 
was  in  the  end  to  become  a  prerogative. . .  . 
Taking  advantage  of  the  prevailing  fancy 
for  applying  the  term  *  humour'  to  oddities 
or  novelties  of  conduct,  manners,  or  fashion," 


Jonson  "  with  the  help  of  this  word  classifies 
a  series  of  dramatic  figures  whose  mental  or 
moral  characteristics,  themselves  decisively 
marked,  stand  out  still  more  distinctly  by 
the  force  of  contrast.  The  plot  which  holds 
the  action  together  is  indeea  slight— perhaps 
too  slight— but  it  serves ;  and,  so  far  as  has 
been  ascertained,  it  is  perfectly  original'' 
(*  English  Dramatic  Literature '). 

Bvery  Man  out  of  hla  Humour. 
▲  comedy  in  five  acts  (with  an  induction 
and  an  epilogue),  by  Bex  Jonson  (q.v.), 
first  performea  in  1599  at  the  Globe  and  by 
the  Lord  Chamberlain's  company  [see  above]. 
**  On  one  occasion  Queen  Elizabeth  honoured 
its  performance  by  her  presence,  and  Jonson 
took  the  opportunity  to  alter  the  epilogue 
to  one  highly  panegyrical,  with  which  ner 
Majesty  appears  to  have  been  dulv  pleased  " 
(Nicholson).  The  play  vras  printed  and 
published  in  1601.  It  was  revived,  with  a 
prologue  and  epilogue  written  by  Duffet, 
at  the  Theatre  Royal  in  1676,  and  again  in 
1682.  Dr.  A.  W.  Ward  says  of  the  comedy : 
"  Some  of  their  author's  peculiar  merits  as 
a  dramatist  shine  at  least  as  conspicuously 
in  '  Every  Man  out  of  his  Humour^  as  in  its 
predecessor ;  and  from  both  a  biographical 
and  a  critical  point  of  view  the  later  play 
may  perhaps  lay  claim  to  even  superior 
interest.  .  .  .  The  central  idea  of  the  play 
may  be  termed  a  philosophical  one:  viz. 
that  every  humour  is  curable  by  its  own 
excess.  ...  In  the  Induction,  designed 
to  make  clear  the  author's  standpoint  to 
the  audience,  he  introduces  a  poet,  A^>er, 
who  discourses  on  his  aims  as  a  writer ; 
and  we  are  likewise  made  acc[uainted  with 
two  critics,  Cordatus  and  Mitie.  who  accom- 
pany the  entire  progress  of  the  play  with 
a  nmniiig  comment  of  observations.  The 
action  ox  the  play  itself  is  slight,  but  suf- 
ficient for  its  purpose.  .  .  .  The  strength  of 
the  play,  of  course,  lies  in  the  characters. 
All  these  are  drawn  to  the  life,  so  that  the 
whole  presents  a  picture  of  manners  as  well 
as  of  character  unsurpassed  In  its  vivacity 
and  truthfulness."  From  Asper  in  this  play 
we  receive  Jonson's  definition  of  the  word 
«•  humour  "  as  used  by  him— 

"  When  aoiae  one  pecuUar  qoality 
Doth  M  poaawt)  a  man  that  it  doth  draw 
All  hii  eSecta.  hU  iplrita,  and  hh  powon. 
In  their  oonfluxlons,  all  to  niu  one  war. 
This  may  be  tiuly  nld  to  be  a  homoar. 

Every  One  has  his  Fault.  A  comedy 
in  five  acts,  by  Mrs.  Inchbald,  first  pei*- 
formed  at  Covent  Garden  on  January  29, 
1793,  with  Farren  as  Lord  Norland,  Mrs. 
Pope  as  L<idy  Eleanor  Irwin,  Pope  as  Irmn, 
Lewis  as  Sir  Robert  Rankle,  Mrs.  Esten  as 
Miss  Woobum,  Munden  as  Ilannony,  Quick 
as  Solus,  Fawcett  as  Plaeid,  Mrs.  Mattocks 
as  Mrs.  Plaeid,  and  Mrs.  Webb  as  Miss 
Spinster.  Lord  Norland  is  angry  with  his 
daughter  Eleanor  for  marrying  Irwin,  but 
is  eventually  reconciled  to  both.  Sir  Robert 
marries  Miss  Woobum.  is  false  to  her,  is 
divorced  from  her,  and  in  the  end  marrie<f 
her  again.  The  authoress  received  £700 
for  the  copyright  of  this  piece,  which  was 
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revivetl  at  Drnry  Lane  Theatre  in  1842,  with 
K.  Phelps  as  Ldrd  Norland^  and  at  Sadler's 
Wells  in  1845,  with  H.  Marston  and  Mrs. 
Warner  in  the  principal  parts. 

Brery  Woman  in  her  Humonr.  (1) 
An  anonjrmous  comedy,  printed  in  1609.  (2) 
A  farce  in  two  acts,  performed  at  Drnry 
Lane  in  March,  1760,  with  Kitty  CUve  (to 
whom  the  anthomhip  has  been  ascribed)  in 
the  principal  r6le,  supported  by  Miss  Mack- 
lin,  Miss  Jmtchard,  King,  Yates,  Moody,  etc. 
See  Geneet. 

Everybody  Mistaken.  A  farce  by 
William  Taverner  iq.v.)y  performed  at 
Lincoln's  Inn  Fields  in  March,  1706. 

Everybody's  Friend.  A  comedy  in 
three  acts,  by  Stirling  Covne  {q.v.),  first 
performed  at  the  Haymarket  Theatre,  Lon- 
don, on  April  S,  1869,  with  J.  B.  Buckstone 
as  Major  Wellington  de  BootSy  C.  J.  Mathews 
as  Felix  FeaUierly,  H.  Compton  as  Frank 
leebrook,  Mrs.  C  J.  Mathews  as  Mrs. 
Featherly,  Mrs.  Wilkins  as  Mr».  De  Boots, 
and  Miss  Reynolds  as  Mrst.  Stoangdotvn 
(a  widow).  Henry  Morley  then  described 
the  piece  as  consUtinff  mainly  of  orinnal 
variations  upon  Murphy's  *  Way  to  Keep 
Him'  (q.v.).  Rewritten,  with  the  part  of 
the  Major  strengthened  for  J.  S.  Clarke, 
the  piece  was  produced  at  the  Haymarket 
in  October,  1867,  under  the  title  of  'The 
Widow  Hunt'  (o.v.),  and  with  Clarke  in  the 
part  which  he  bad  elaborated  in  America. 
'Everybody's  Friend '  was  performed  at  the 
FifUi  Avenue  Theatre,  New  York,  in  Novem- 
ber, 1860,  with  J.  I^ewis  as  the  Major,  and 
again  in  1872  and  1874. 

Everybody's  Husband.  A  farce  in 
one  act,  adapted  by  Richard  Ryan  from 
*  Le  Marl  de  Toutes  lea  Femmes,'  and  per- 
fomie<l  at  the  Queen's  Theatre,  London, 
in  Februai-y,  1831,  with  a  cast  including 
Green  in  the  title  part  (Alexis  Twisselton), 
and  Mrs.  Glover  as  a  boarding-house  mis- 
tress with  histrionic  aspirations. 

Everyday  "Man  (An),  A  play  by 
Marguerite  Merinqton,  performed  in 
U.S.  A, 

EveryouniTf  Sir  John.  A  character 
in  Sedley's  '  Mulberry  Garden '  (q.v.). 

Evesson,  Isabella.  Actress;  was 
seen  at  Boston,  U.S.A..  in  1887-8  as  MoUy 
Van  Derveer  In  'The  Dominic's  Daughter,' 
Mrs.  Mildmay  in  *  Still  Waters  Run  Deep,' 
Dora  in  'Diplomacy.'  the  heroine  of  Bu- 
chanan's '  Sophia,'  SMba  in  *  Dandy  Dick,' 
etc. 

Eviction  (The).  A  drama  in  three 
acts,  by  Hubert  O' Grady,  first  performed 
at  Glasgow  in  January,  188<J;  produced  at 
the  Standard  Theatre  on  August  0  of  the 
same  year. 

Evil  Eye  (The).  (1)  A  play  by  R.  B. 
Feake(7.i?.).  produced  at  the  Olympic  The- 
atre, London,  1841-44.    (2)  A  comic  opera. 


performed  at  Theatre  Royal,  Leicester,  on 
April  21.  1876. 

Evil  Genius  (The).  (1)  A  comedy  by 
Bayle  Bernard  {q.v.),  first  performed  at 
the  Haymarket  Theatre,  London,  on  March 
8,  1856,  with  W.  H.  Chippendale  as  HiU 
Cooler,  J.  B.  Buckstone  as  Tom  Ripstone, 
H.  Compton  as  Joe  Withers,  Miss  R^olds 
as  Lady  Aurora  Rifuncood,  and  Miss  Swan- 
borough  as  Clara  Fielding.  (2)  A  drama 
in  five  acts,  by  Wilkie  Collins  (q.v.X  first 

Serformed  at  the  Vaudeville  Theatre,  Lon- 
on,  on  October  80, 188& 

^EvU  May  Day  (The);  or.  The 
London  'Prentices  of  1517.  A  melo- 
drama in  two  acts,  by  W.  S.  Emden  (q.v.), 
founded  on  historic  fact,  and  first  performed 
at  the  City  of  London  Theatre,  May  1, 1S37» 
with  Mrs.  Emden  as  Margery. 

Ewald,  Alexander  Charles.  Mis- 
cellaneous writer ;  edited,  with  notes,  the 
plays  of  Congreve  0887).  and,  with  memoir 
and  notes,  the  plays  of  Farquhar  (1892). 

Examiner  of  Flays  (The).  An 
employe  in  the  office  of  the  Lord  Chamber- 
lain, by  whom  the  appointment  to  the  post 
is  made,  and  to  whom  alone  the  Examiner 
is  responsible.  The  first  occupant  of  the 
position  seems  to  have  been  a  Mr.  Larpent, 
who,  after  performing  the  duties  for  nearly 
twenty  years,  was  followed,  in  1824,  by 
George  Colman  the  younger  (q.  v.).  Colman, 
dying  in  1886,  was  succeeded  by  Charles 
Kemole  (q.v.),  "  who.  strange  to  say,  while 
holding  that  appointment  returned  to  the 
stage  for  a  short  season  and  x>erformed  cer- 
tain of  his  celebrated  characters  "  (Duttoo 
Cook).  Resigning  the  post  in  1840,  he  was 
followed  by  his  son,  John  Mitchell  Kemble, 
who  died  in  1867.  The  "examining  of 
plavs  "  had  really  been  done,  since  1846,  by 
William  Bodham  Donne  (author  of  '  Essays 
upon  the  Drama,'  1858),  who  now  became 
sole  and  recognized  examiner,  holding  the 
oflace  till  his  death  hi  1882.  Aiter  him  came 
Edward  Smyth  Pigott,  who  died  in  1896, 
and  was  succeeded  by  his  assistant,  George 
Alexander  Redford.  See  Dutton  Cook's 
'  Book  of  the  Play '  (1876). 

Example  (The).  A  comedy  by  James 
Shirley  (q-v.),  licensed  in  16S4  and  printed 
in  1637.  'llie  "  example  "  is  that  shown  by 
La^y  PerMrine,  who  is  suspected  by  her 
husband  (Sir  Walter)  of  infidelity  vrith  Lord 
Fitzavariee,  but  whose  innocence  is  trium- 
phantly established.  Dr.  A.  W.  Ward  de- 
scribes the  piece  as  **  strikingly  original  in 
its  plot,  and  distinguished  at  the  same  time 
by  the  very  direct  and  effective  manner  in 
which  it  enforces  the  moral  of  its  story'* 
('  English  Dramatic  Literature  *). 

Excelsior.  A  ballet  in  eleven  tableaux, 
invented  by  M.  Manzotti,  composed  by  M. 
Marcinco,  and  first  produced  in  Ix)ndon  at 
Her  Maiesty's  Theatre,  London,  on  May  22, 
1885.—'  Excelsior,  Jun. : '  a  play  by  R.  A. 
Barnett  and  G.  L.  Tracy,  performed  in 
U.S.A. 
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Exohangre  no  Bobbery.  A  comedy 
in  three  acta,  by  Theodore  B.  Hook,  first 
performed  at  the  Haymarket  Theatre, 
AugUBt  12. 1820,  with  Terry  as  Sir  Christo- 
pher Cranberry,  Williams  as  Swipee,  Liston 
as  Sam  Staipes,  and  Mrs.  Mardyn  and  Mrs. 
Gibbs  in  other  parta.  *'For  the  leading 
incident  the  autnor  was  indebted  to  the 
play  of  *  He  Would  be  a  Soldier,'  written  by 
Frederick  Pllon  [q.v.].  The  plot  turns  on 
a  roguish  publican  pfuming  his  own  son,  a 
gross,  illiterate  savage,  on  Sir  Christopher 
Cranberry,  a  passionate,  fanlt-flnding,  fasti- 
dious old  gentleman,  as  the  child  whom  he 
(Sir  Christopher)  haa  committed  to  the  care 
of  the  said  publican." 

Exchange  Wear.  See  Band,  Cuff, 
AND  Buff. 

Excise.  A  '*  tragi-comical  '*  ballad  op«ra 
in  three  acts,  printed  in  17S3.— *  The  Excise- 
man,' a  farce  by  Henry  Knapp,  was  per- 
formed at  Covent  Garden  on  October  19, 
1780. 

Excommanicated  Prince  (The); 
or,  The  False  Belique.  A  tragedy  by 
Captain  William  Bedloe,  written  mainly 
in  rhymed  verse,  and  printed  in  1679.  "  The 
whole  of  it  is  a  satire  on  the  Church  and 
doctrines  of  Rome  "  (Genest). 

Excursion  Train  (The).  A  farcical 
comedy  in  three  acts,  adapted  by  Justin 
H.  M»CARTHy,  M.P.,  and  W.  Yardley 
from  *  he  Train  de  Plalsir '  of  Alfred  Henne- 
quin,  Arnold  Mortier,  and  Albert  de  Saint 
Albin,  and  first  performed  at  the  Op^ra 
Comique  Theatre,  London,  April  6,  1885, 
with  a  cast  including  David  James,  F.  W. 
Irish,  W.  Scott  Buist,  B.  W.  Gardiner,  W. 
Lestocq,  Miss  Cicely  Bichards,  Miss  Lucy 
Buckstone,  and  Miss  Helen  Forsyth. 

Executioner  (The).  A  drama  in  three 
acts,  adapted  by  T.  J.  Thackeray  from  the 
French  of  Pixerecourt,  and  performed  at 
the  Coburg  Theatre,  London,  in  1828. 

Executioner's  Daughter  (The).  A 
play  in  one  act,  by  Alicia  Ramsey  and 
Rudolph  de  Cordova,  Gaiety  Theatre, 
Hastings,  April  6,  1896;  produced  at  the 
Royalty  Theatre,  London,  on  April  16. 1896, 
as  '  Monsieur  de  Paris,'  with  Miss  violet 
Vanbrugh  in  the  title  part  (Jaeinta),  and 
other  r^  by  Mrs.  H.  Leigh,  H.  Vibart,  and 
M.  Kinghome. 

Exeter.  The  theatrical  history  of  this 
city  appears  to  have  begun  in  1749,  when  a 
playhouse  of  some  sort  was  erected  in 
Waterbeer  Street.  In  connection  with  the 
career  of  this  building  the  names  of  William 
Dowton  (q.v.)  and  of  J.  Foote  (the  father  of 
Maria  Foote,  q.o.)  are  mentioned ;  but  little 
else  is  recorded  of  it.  In  October.  1787,  a 
new  theatre  was  opened  in  Bedford  Circus, 
under  the  management  of  Hughes  and  Tre- 
man.  Of  its  first  season  the  **  stars  "  were 
Stephen  Kemble  and  his  wife ;  in  1789^90 
it  was  dignified  by  a  visit  from  Mrs.  Siddons, 
then  in  the  heyday  of  her  powers.  In  1794 
Hughes  gave  way  to  a  Mr.  Barrett,  but  re- 


turned to  msnagement  in  1796.  In  180O 
he  again  retired,  this  time  in  favour  of  a 
Mr.  Sandford,  but  before  long  once  more 
resumed  his  old  position.  Master  Betty 
played  an  engagement  in  1806,  and  in  1806 
Charles  Kemble  and  his  wife  were  seen. 
In  1811  Edmund  Kean,  then  only  twenty- 
three,  made  so  favourable  impression  upon 
the  Exeter  public  that  he  was  promptly 
en^ed  for  three  years,  during  which  he 
undertook  a  long  series  of  leading  rdles. 
Leaving  Exeter  in  1314,  Kean  came  back  to 
it  ba.  1816  as  a  "  star."  He  was  followed,  in 
the  course  of  the  next  few  years,  by  Maria 
Foote  and  Miss  O'Neil.  Towards  the  end 
of  1819  the  theatre  was  reconstructed  and 
redecorated,  only  to  fall  a  victim  to  fire  in 
the  following  March.  It  was  replaced  by  a 
new  building  in  January,  1&21.  In  June, 
1823,  Hughes  retired  from  the  direction, 
taking  a  farewell  benefit,  at  which  Dowton 
appeared.  The  year  1824  was  made  memor- 
able by  Macready's  first  professional  visit  to 
the  dty.  fciee  W.  Cotton's  'Story  of  the 
Drama '^  in  Exeter. 

Exile  (The),  (l)  A  *«melo-dramatic 
opera"  in  three  acts,  words  by  Frederick 
Reynolds,  music  by  Mazzingni,  performed 
at  the  Haymarket  in  November,  1806,  with 
Mrs.  H.  Johnston  as  Alecdna,  Pope  as  Count 
Ulriek,  Young  as  Daran,  and  Munden, 
Liston,  Mrs.  Gibbs,  etc.,  hi  other  roUs. 
This  piece  was  founded  on  *  Elizabeth,'  a 
novel  by  Mdme.  Cottin.  It  has  for  heroine 
AUxiTM,  the  daughter  of  Count  Ulrick,  who 
has  been  banished  for  State  reasons  to 
Siberia.  Alexina,  journeying  to  Moscow 
to  beg  for  the  Counts  pardon,  is  protected 
on  the  way  by  an  Indian,  calling  himself 
Daran.  She  secures  the  pardon,  but,  owing 
to  circumstances,  is  forced  into  a  marriage 
with  Daran,  who,  however,  happily  proves 
to  be  her  lover,  Romanoff,  in  disguise.   The 

8 lay  has  been  performea  of  late  years  under 
lie  title  of  'The  Exiles. of  Siberia,'  which 
was  revived  at  the  Adelphi  in  March,  1874, 
with  Miss  Genevieve  Ward  as  Alexina.  (2) 
A  drama  in  three  acts,  by  J.  Holmes 
Qrover.  Elephant  and  Castle  Theatre, 
London,  August  9, 1879. 

Exiles  of  Erin  (The);  or,  St.  Abe 
and  his  Seven  wives.  A  drama  of 
Mormon  life,  in  four  acts  and  seven  tableaux* 
by  BoBERT  Buchanan  (q.v.),  first  performed 
at  the  Olympic  Theatre,  London.  May  7, 
1881,  with  a  cast  including  Miss  Harriett 
Jay,  Miss  Letty  Lind,  W.  Re«imund,  W. 
Mclntyre,  H.  St,  Maur,  8.  Calhaem,  etc.— 
•  The  KxUe  of  Erin : '  a  play  by  Arthur 
Treloar,  performed  hi  U.S.A. 

Exiles  of  Siberia  (The).  A  play  by 
Scott  Marble,  performed  in  U.S.A.  See 
EXILE,  The  (i). 

Existence  D6color6e  (Une).  See 
Blighted  Being. 

Exit  by  Mistake.  A  comedy  in  three 
acU,  by  B.  F.  Jameson,  performed  at  the 
Haymarket  in  July,  1816. 
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Experiment  (The).  (1)  A  comedy  in 
two  acts,  ascribed  to  Charles  Stuart,  and 
performed  at  Covent  Garden  in  April,  1777. 
(2)  A  farce  by  Charles  Murray,  printed 
in  1779. 

Bxpiation.  (1)  A  play  in  three  acts, 
by  James  Mortimer,  first  performed  at 
Ororer's  Theatre,  Washington,  U.S.A.,  De- 
cember, 1865.  (2)  A  drama  in  a  prologue 
and  three  acts,  by  E.  Manuel,  Britannia 
Theatre,  London,  Jane  5, 1870. 

Exposition  (The).  A  "  Scandinarian 
sketch,  containing  as  much  irrelerant 
matter  as  possible,^  in  one  act,  hj  Shirley 
Brooks  (a.  v.),  first  performed  at  the  Strand 
Theatre,  London,  on  April  28,  1851,  with 
John  Reeve  and  J.  Sogers  as  Thor  and 
Balder  respectively,  Bomer  as  HeimdaU, 
Mrs.  C.  Horsman  as  Freya,  Miss  M.  Taylor 
ttBSnowUa. 

Extractio  Anlmamm  ab  Inferno. 
One  of  the  Towneley  Plays  (g.v.). 

Extraordinary  Behaviour  of  Iffrs. 
Jallowby  (The).  A  farcical  comedy  in 
three  acts,  by  Clive  Brooke.  Novelty  The- 
atre, London,  December  18, 1806. 

Extremes;  or,  Men  of  the  Day. 

A  comedy  in  three  acts,  by  Edmund 
Falconer  (7.1?.),  first  performed  at  the 
Lyceum  Theatre,  London,  on  August  26» 
1858,  with  the  author  as  Frank  Hawthorne^ 
Mrs.  Charles  Yoang  as  Luev  Vavasotir,  Mrs. 
Wallis  as  Mn.  Vavasour,  Mrs.  Weston  as 
Mrs.  Wildbriar,  Emery  as  Robin  Wildbriar, 
and  other  parts  by  F.  Charles  and  James 
Bogers ;  revived  at  the  City  of  London  The- 
atre in  1850.  A  fortune  is  willed  to  Hato- 
thome  if,  within  six  months,  he  marries  Luey, 
to  whom,  in  the  event  of  his  refusal,  it  will 
revert  Fearing  she  does  not  love  him,  he 
decUnes  the  alliance,  whereupon  Lucy  avows 
her  love,  and  all  goes  well.  The '  *  extremes  " 
illustrated  are  those  of  aristocracy  and 
plutocracy.  (2)  *  Extremes : '  a  play  of  New 
York  life,  produced  in  that  city  at  the 
Broadway  Theatre  in  1850. 

Extremes  Meet.  A  comedietta  by 
Kate  Field  (9. v.),  St.  James's  Theatre, 
London,  March  12, 1877. 

Eyes  and  No  Eyes;  or.  The  Art 
of  Seeingr*  A  vaudeville,  words  by  W.  S. 
Gilbert,  music  by  T.  German  Reed,  founded 
on  the  leading  idea  in  Hans  Andersen's 
story  of  'The  Emperor's  Clothe.^,' ami  tirst 
performed  at  St.  (ieorge'a  Hall,  London, 
on  July  5, 1875,  with  Mrs.  German  Heod  as 
Hieolette,  Miss  F.  Holland  aM  ColoinJiine 
Miss  L.  Braham  as  Clochctte,  Alfred  Heed 
as  Castandret  Comey  Grain  as  rierrot,  and 


Alfred  Bishop  as'  ArUquin,  See  Once  upoif 
A  Time. 

Eyes,  Nose,  and  Mouth.  A  panto- 
mime by  E.  L.  Blanchard  (q.v.\  brought 
out  at  the  Marylebone  Theatre  at  Christmaa* 
1847,  with  Tom  Matthews  as  clown. 

Byre,  Jane.    See  Jane  Eyre. 

Bsrre,  Sophie  (real  name,  Byaa]. 
Actress,  bom  in  Tipperary,  185S.  died  at 
Naples  in  October,  1S02;  made  her  pro- 
fessional ddbut  at  the  Charing  Cross  The- 
atre, London,  on  June  10,  1876,  in  'My 
Niece  and  My  Monkey'  (q.v.).  From  1877 
to  1882  she  was  employed  mainly  in  the 
provinces,  returning  to  London  in  the  last- 
named  year  to  **  create,"  at  ttie  Adelphi. 
Lady  Anne  in  'The  Kingpouiker*  (o.v.)  ana 
Elizabeth  WoodvilU  in  *  The  Doable  Rose ' 
(q.v.).  Other  characters  of  which  she  mm 
subsequently  the  first  representative  in 
London  were  Julia  in  *  Love  and  Money ' 
(1882),  Suleima  in  *  Freedom  '  (18SS).  JSsUur 
in  'A  Sailor  and  his  Lass'  (1883),  Lucy 
in  *A  Run  of  Luck'  (1SS6).  Lady  Althea 
in  •  The  Witch '  (1887),  Mtocri*  in  the  play 
so  named  (1SS7\  Jiose  in  'The  Love  that 
Kills'  (18^),  Mrs.  Stanhope  in  'Tares* 
(1888),  MaritM  in  the  play  so  named  (1888X 
and  A  yesha  in  *  She '  (I8h»).  Miss  Evre  was 
also  seen  in  London,  ur  elsewhere  in  Eng- 
land, as  Lady  JUaebethf  Paulina  ('The 
Winter's  Tale'l  Lady  Teazle,  Julia  ('The 
Hunchback'),  Conttanee ('The  Love  Chase'). 
Lady  Clancarty,  Peg  Woffington  and  Mabel 
Vane  (*  Masks  and  Faces '),  Sanee  Oldjleld, 
Mirza  ('  The  PaUce  of  Truth  Oi  Oalatea  in 
Gilbert's  play,  Louiu  (' Frou-Frou  "X  etc. 
In  1884-6  she  was  in  America,  where  she 
figured  as  Mrs.  Pinchbeck  in  '  Home,'  Zieka 
in  'Diplomacy,'  Claire  in  *Le  Mattro  de 
Forges,'  Vere  Herbert  in  *  Moths,'  etc. 

Eytinffe,  Bose.  Actress ;  was  seen  in 
New  York  in  1875  as  Lady  Macbeth,  and  in 

1877  as  Cleopatra.  Among  other  notable 
puis  played  by  her  in  the  United  States 
are  those  of  Bose  Michel,  Miss  Multon, 
QabrielU  in  *  The  Geneva  (>oss,*  Armandt 
in  'I^d  Astray,'  May  Edwards  in  'The 
Ticket-of -Leave  Alan,'  Zoe  in '  The  Octoroon,' 
and   the  heroine  of  'Griffith  Gaunt.'    In 

1878  she  figured  at  the  Olympic  Theatre, 
London,  as  Nancy  Sites  in  a  version  by 
Cyril  Searle  of  *  OHver  Twist  *  iq.v.). 

Esechias  in  Ens-llBli.  A  play  by 
Nicholas  Udall  (9. v.;,  acted  before  Que«ii 
Elizabeth  at  Cambridge  in  August,  1564.  Jt 
was  *'  handled,"  we  read, "  by  King's  College 
men  onlye." 

EaekieL    One   of  the   Chester   Plays 

(q.v.). 
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Fabell,  Peter.  The  hero  of  "The 
Merry  Devil  of  Edmonton"  (q.v.),  said  to 
have  been  a  real  individual  who  lived  in 
the  reign  of  Henry  VII.  "Some,"  says 
Fuller,  "  make  him  a  forger,  others  a  lay 

EBntleman,  all  a  conceited  person,  who  by 
is  merry  devices  deceived  the  devil." 

Fabian.  A  creole,  the  hero  of  J.  Y. 
Brii>omak's  'Black  Doctor '  (g.v.). 

Fabricator  (The).  A  play  by  Walter 
Stokes  Craven,  Union  Square  Theatre, 
New  York,  June  6, 1892. 

Fabricio.  Father  of  InabeUa  in  Mid- 
DLETON'fl  *  Women  beware  Women*  (q.v.). 

Faoade.  An  architect  in  Slous'  '  Light 
and  Shadow '  iq.v.). 

Face.  The  honsekeeper  in  Jonson's 
•  Alchemist '(g.  v.). 

Face  at  the  Window  (The).  A  drama 
in  four  acts,  by  F.  BROOKE  Warren,  Regent 
Theatre,  Salford,  July  28.  1897  ;  West  Lon- 
don Theatre,  May  1, 1809. 

Face  in  the  Moonlight  (The).  A 
drama  in  prologue  and  three  acts,  by 
Charles  Osuorne,  produced  at  Leeds, 
October  SO,  1871 ;  first  performed  in  America 
at  Buffalo  in  August,  1882. 

Face  to  Face.  CL)  A  drama  in  two 
acts,  by  Gilbert  1  Beckett  (i/.v.),  pro- 
duced at  the  Prince  of  Wales's  Theatre, 
Liverpool,  March  29, 1860.  (2)  A  comedy  in 
two  acts,  by  E.  Harbourn,  Chiswick,  Sep- 
tember 6,  1860.  (3)  A  drama  by  I.  Hall, 
Macclesfield,  October  24, 1872.  (4)  A  drama 
by  H.  J.  Stanlet,  Dewsbury,  April  6, 1875. 
(O)  A  drama  in  four  acts,  by  T.  Archer, 
Marylebone  Theatre,  May  10.  1877.  (6)  A 
drama  by  H.  T.  MuxNS,  Birmingham,  No- 
vember 27, 1837.  (7)  An  adaptation  by  J.  A. 
F&ASBR,  jun.,  performed  in  U.S.A. 

Faces  in  the  Fire.  A  comedy  in  three 
acts,  adapted  by  Leicester  Buckingham 
(o.v.)  from  the  *Mathilde.  on  la  Jalousie' 
of  Bayard  and  Lanrencin  (Paris,  1886\ 
and  first  performed  at  the  St.  James's 
Theatre.  London,  February  25, 1865,  with  a 
cast  including  C.  J.  Mathews,  F.  Robinson, 
A.  Stirling,  Miss  Herbert,  and  Mrs.  Charles 
Mathews. 

Fachenx.    See  Iufertinents. 

Facile,  Euclid,  in  Oxenpord's  *  Twice 
Killed'  (q,v.y. 

Facing:  the  Unsic.  A  farcical  comedy 
in  three  acts,  by  J.  H.  Darnlby.  Prince  of 
Wales's,  Liverpool,  May  22,  1899;  Brixton 
Theatre,  June  5,  1899;  Strand  Theatre, 
London,  Febmary  10, 1900. 


Factions.  A  trayeller,  one  of  the  dis- 
guises assumed  by  Mutable  (^.v),  in  *  Cozen- 
ing'(g.  v.). 

Factious  Citizen  (The);  or,  The 
Melancholy  Visioner.  An  anonymous 
play  producea  at  the  Theatre  Royal  in  1634. 
wltn  Underbill  and  Leigh  in  the  two  title 
TOBxifi— Timothy  Turlnilent  and  Ahednego 
Suckthuinb.KCLa  Nokes  as  Cringe  ('*  a  balder- 
dash poet "). 

Factory  Boy  (The) ;  or,  The  Love 
Sacrifice.  A  domestic  drama  in  three 
acts,  by  J.  T.  Haines  {q.v.\  first  performed 
at  the  Surrey  Theatre,  London,  June  7, 1340, 
with  Miss  Chartley  in  the  title  part  (BiUy 
lioUer). 

Factory  Oirl  (The).  See  All  that 
Gutters  is  not  Gold. 

Factory  Lad  (The).  A  domestio 
drama  in  two  acts,  by  John  Walker  (q.v.)^ 
first  performed  at  the  Surrey  Theatre, 
London,  July  21, 1834. 

Factory  Strike  (The).  A  domestic 
drama  in  three  acts,  by  O.  F.  Taylor,  first 
performed  at  the  Victoria  Theatre,  London, 
October  17, 1836. 

Factotum.}  Lord.  A  character  in 
Planches  *  Sleeping  Beauty'  (9.0.),  who 
has  absorbed  in  himself  all  the  high  ofiices 
of  state.  He  is  represented  as  saying— 

"  Ye  who  ligh  for  place. 
Behold  and  profit  by  my  pltaoua  caie. 
As  Lord  High  ChMnberlain.  I  ■lumber  never ; 
Ai  Lord  HUch  Steward,  in  a  ataw  I'm  ever ; 
At  Lord  High  Constable,  I  watch  all  day : 
As  Lord  High  Treasurer.  I' re  the  deuee  to  pay ; 
As  Great  Grand  Cup-bearer,  I'm  bandied  queerljr ; 
As  Great  Grand  Carver,  Tm  cut  up  severeiy. 
In  other  States  the  honoora  are  divided. 
But  hero  they're  one  and  all  to  me  conflded." 

Compare    with     Pooh-Bah     in    Gilbert's 
•  Mikado' (ff.r.). 

Faddle,  William.  A  knavish  fop  in  E. 
Moore's  'Foundling'  (q.v.).  In  this  cha- 
racter the  author  satirized  "  a  well-known 
individual,  named  Bussell,  who  was  the 
delight  of  ladies  of  ton,  because  of  his  good 
loou,  crowning  impudence,  and  his  *  imita- 
tions'  of  opera-singers"  (Doran). —Ortorufo 
Faddle  figures  in  G.  i  Beckett's  *  Figaro 
in  London '  (q.v.). 

Faded  Flowers.  A  comedy  in  one  act, 
by  Arthur  Jl  Beckett  (g.v.x  first  per- 
formed at  the  Haymarket  Theatre,  London, 
on  the  afternoon  of  April  6, 1872,  with  W.  H. 
Kendal  as  Harold  ana  Miss  Madge  Bobert« 
son  MAda;  revived  at  the  Garrick  Theatre, 
London,  on  January  19, 1886. 

Fadette.  (1)  A  drama  by  T.  L.  Green- 
wood, Rochdale,  October  9, 1871.  (2)  An 
opera  in  three  acts,  composed  by  MaiUart ; 
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first  performed,  with  English  libretto  (bv 
W.  Orist),  at  the  Court  Theatre,  LiTerpool, 
January  1838,  with  Mdine.  Marie  Boze  in  the 
title  part.  Miss  Julia  Gaylord  as  Oeoraette^ 
and  barton  McOuckin  as  Sylmin.  (8)  A 
play  by  B.  B.  Valentine,  performed  in 

Fadette,  La  Petite.  See  Fanchettb, 
Fanchon,  Fanchoxbttb,  and  Grass- 
hopper, The. 

Fadladeen.  The  kingVi  chamberlain 
in  dramatizations  of  *  Lalla  uookh '  (q.  v.). 

Fadladinida.  Queen  of  Queernmania 
in  Carey's  *  Chrononnotonthologos'  (q.v.). 

Fagr.  (1)  Servant  to  Captain  Absolute  in- 
Sheridan's  *  Rivals '  {q.v.).  (2)  One  of  the 
"Three  Clerks"  in  the  play  so  named. 

Faffffot-Binder  (The);  or,  The 
Mook  Doctor.  A  comedy  translated 
from  Molidre,  and  printed  in  Foote's  *  Comic 
Theatre'  (1762). 

Fainall,  in  Conorbyb's  'Way  of  the 
World '  (q.v.X  is  in  love  with  Mrs.  Martoood. 
His  wife  is  daughter  to  Lady  Wi*h/ort. 
-^Sir  ZealiDWild  FaUuHU  in  'The  Female 
Fop '  {q.v.\  is  "  a  pretender  to  sanctity  but 
retuly  a  villain." 

Fainlovo.  Mistress  to  derimonJt^  «en., 
in  Steele's  '  Tender  Husband '  {q.v.). 

Faint  Heart  never  Won  Fair 
Lady.  A  comedietta  by  J.  R.  Planch^ 
{q.v.\  adapted  from  the  French,  and  first 

{>erformed  at  the  Olympic  Theatre,  London, 
n  1889 ;  produced  in  New  York  in  1840 ;  at 
Niblo's  Gardens,  New  York,  in  February, 
1802,  with  Miss  Fanny  Davenport  as  the 
King  of  Spain ;  revived  at  the  Globe  The- 
atre, London,  in  October,  187S,  with  H.  J. 
Montague  as  Ruy  Gomez,  and  other  parts 
by  G.  Temple.  Miss  C.  Addison,  MLvi  N. 
Harris,  and  Miss  M.  Daly ;  played  in  the 
English  provinces  and  London  suburbs  in 
1000. 

Faint  Heart  which  did  Win  a  Fair 
Lady  (A).  A  comedietta  by  J.  P.  Wooler 
(7.  v.),  first  performed  at  the  Strand  Theatre, 
London,  February  0, 1868.  with  a  cast  com- 
prising Ray,  Belxord,  Parselle,  and  Miss  E. 
Bufton. 

FainweU.  (1)  Colonel  FaintrelU  in  Mrs. 
Cextlivre's  *  Bold  Stroke  for  a  Wife,'  is  in 
love  with  Mrs.  Lovely.  (2)  Ensitjn  Faintcell 
is  a  character  in  Mrs.  Centlivre's  '  Arti- 
fice'(9.V.). 

Fainwonld.  A  character  in  Rennet's 
•Raising  the  Wind' (g.r.). 

Fair  American  (The).  A  comic  opera, 
words  by  F.  Pilon,  music  by  Carter,  Drury 
Lane,  May,  1782. 

*  *  Fair  and  fair,  and  twice  bo  fair." 
First  line  of  song  sung  by  (Enonn  and  Paris 
in  Peele's  *  Arraignment  of  Paris'  g.».)— 

"  TlMjr  that  do  rbiinR»  old  1ot«  for  naw, 
Pni7  gods  the/  chaug*  for  wone  1 " 


Fair  Bohemian  (A).  A  play  by  Mrs. 
Charles  A.  Dorbmus,  performed  in  XJ.^Ul. 
in  1888. 

Fair  Captive  (The).  A  tragedy  pro- 
duced at  Lbicoln's  Inn  Fields  in  1721. 

Fair  CiroasBian  (The).  a)AtnM;ed7 
by  J.  S.  Pratt,  founded  on  Dr.  HAwk^ 
worth's  storr  of  'Almoran  and  Hamet,'  and 
performed  at  Drury  Lane  in  November,  1781. 
(2)  '  The  Fair  Circassian ;  or,  The  ChevaUer, 
the  Count,  and  the  Italian : '  a  drama  in  two 
acts,  by  C.  H.  Hazlbwood,  Britannia  The- 
atre, London,  November  26, 1872. 

Fair  Conqneat  (A).  A  dramatic  epi- 
sode in  one  act,  by  Albert  E.  Drinrw  atkb, 
Great  Grimsby,  July  18, 1887. 

Fair  Crasader  (The).  An  opera  in 
three  acts,  printed  in  'The  New  Britiah 
Theatre'  (1816).—*  Fair  Cheating : '  a  come- 
dietta produced  at  Drury  lane  in  June, 
1814.— *  The  Fair  Fugitives:'  a  musical  en- 
tertainment attributed  to  Miss  Portkr, 
and  produced  at  Covent  Garden  in  May, 
1803. 

Fair  Emm,  the  Hiller'a  Bang-liter 
of  Manchester,  "with  the  Love  of 
William  the  Conqueror."  A  "  pleaaaait 
comedv,"  acted  by  the  Lord  stiange's 
servants,  and  printed  in  1681. 

Fair  Encounter  (A).  A  comedietta 
in  one  act,  adapted  by  C  M.  Rae  (9.V.)  from 
the  French,  and  first  performed  at  the  Hay- 
market  Theatre,  January  SO,  1876,  with  Mica 
L.  Diets  as  Lady  Clara  and  Miss  M.  Harris 
as  Celia. 

Tlie 
.   none 

act,  adapted  by  Hasungden  Russell  from 
'  Die  Kunstreilerin,'  and  first  performedlat 
Bristol  on  March  14, 1880 ;  Trafalgar  Square 
Theatre,  London,  March  8, 1803 ;  Goluiabua 
Theatre,  New  York,  October  22, 1884.  See 
Caught  Out  and  Circus  Rider. 

Fair  Example  (The);  or,  Tile 
Modiah  Gitiaene.  A  comedy  by 
Richard  Estcourt,  adapted  from  'Les 
Bourgeoises  ^  la  Mode '  of  Dancourt  and 
Satntyon  (1602X  &nd  performed  at  iDnuy 
lAne  in  April,  1703,  and  at  Lincoln's  Inn 
Fields  in  1717. 

Fair  Ezchanflre  (A).  A  comedieita 
by  Montagu  Williams  iq.v.\  first  per- 
formed at  the  Olympic  Theatre,  Lonaon. 
August  27,  1800,  with  Miss  Herbert,  Misi 
Louise  Keeley,  and  H.  Wigan  in  the  cast. 

Fair  Fame.  (1)  A  drama  In  four  acts 
by  J.  T.  Day,  first  performed  at  Longtoa 
August  8,  1884.  (2)  A  play  adapted  hr 
Clinton  Stuart  from  the  'Denlse'  01 
Alexandre  Dumas,  and  first  performed  at 
the  Madison  Square  Theatre,  New  York, 
on  the  afternoon  of  May  24, 1887,  with  Miss 
Linda  Diets  as  the  heroine,  and  £.  H.  Van- 
derfelt,  Frank  Rodney,  J.  H.  Fitzpatrick. 
and  Miss  M.  Madison  in  other  characters. 


Fair  Equestrienne  (A);  or,  T 
Circna  Bider.    A  mnsicsi  comedy  in  a 
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Fair  Favourite  (The).  A  tragi- 
comedy  by  Sir  W.  D'Avenant  iq.v.\  "  pro- 
bably  acted  before  the  civil  wars/'  but  not 
printed  till  1673.  The  "  fair  favourite "  is 
Eumena,  whom  the  King  of  Naples  loves 
better  than  he  loves  his  Queen.  The  King, 
however,  conquers  his  passion,  and  Jiumetia 
manias  Amadore,  who  had  championed 
her  cause  against  her  suspicions  brother 
Orammit, 

Fair  France.  A  drama  in  four  acts, 
by  West  Digqes,  Queen's,  April  8. 1874. 

Fair  Gkune.  (1)  A  farce  in  two  acts, 
first  performed  at  Covent  Garden  on  De- 
cember 21,  1813.  (2)  A  version  of  DUMAS' 
« JDenise/  produced  in  U.S.A.  in  1887. 

"Fair  Iris,  I  love,  and  hourly  I 
die.**—Mercur^8  song  in  DRYDEN's  *  Am- 
phitryon,' act  iv.  sc.  1— 

'*  Sbe'i  fkUe  and  false,  and  tb«r»  we  agrM. 
For  I  am  ai  false  and  at  fidrie  as  she." 

Fair  Maid  of  Perth  (The).  Among 
stage  versions  of  Scott's  romance  are — (1)  A 
drama  in  three  acts,  by  H.  H.  Milker  and 
T.  H.  Lacy,  first  performed  at  the  Coburg 
Theatre,  London,  June  23,  1828.  (2)  A 
drama  by  D.  V.  Bell,  performed  in  New 
York  in  1829. 

Fair  Maid  of  the  Exchange  (The), 
'*  with  the  Merry  Humours  of  ttie  Cripple 
of  Fenchurch."  A  comedy  by  Thomas  Hey- 
woOD  iq.v,),  printed  In  1625. 

Fair  Maid  of  the  Inn  (The).  A  tragi- 
comedy by  Beaumont  and  Fletcher, 
printed  in  1647.  The  *' fair  maid"  is 
Biancha,  who  proves  to  be  the  daughter 
of  BaptUta^  a  "  naval  commander." 

Fair  Maid  of  the  West  (The);  or, 
A  Q-irl  worth  Gk>ld.  A  comedy  m  two 
parU,  by  Thomas  Heywood  {q.v.),  printed 
in  1631.  The  "fair  maid"  is  one  De»»e 
Bridges,  daughter  of  a  tanner  in  Somerset- 
shire. For  the  story  of  her  adventures,  see 
Uenest,  who  says :  *'  Heywood  seems  rather 
to  have  dramatized  some  written  or  tra- 
ditionary story  than  to  have  invented  his 
plot  He  had  such  an  abundance  of 
materials  on  his  hands  that  he  found  it 
convenient  to  relate  some  of  the  incidents 
by  means  of  a  chorus."  "The  events  are 
represented  as  taking  place  in  the  time  of 
Queen  Elizabeth."  John  Dancer  based  on 
these  plays  a  novel  called  'The  English 
liovers.'  An  adaptation  of  them  by  S. 
Kemble  was  produced  at  the  Haymarket 
in  August,  1791,  under  the  title  of  '  The 
Northern  Inn." 

Fair  Nihilist  (A).  A  play  by  F. 
Stcart  Baleigh,  performed  in  U.S.A.— 
•  A  Fair  Rebel : '  a  pUy  by  H.  P.  Mawson, 
performed  in  U.S.A. 

Fair  of  St.  Germain  (The).  Aplay 
translated  by  Ozell  from  Boursanlt's  *  Foire 
de  St.  Germain,'  and  printed  in  1718. 

Fair  One  with  the  Golden  Locks 
(The).  (1)  A  fairy  extravaganza  in  one 
act,  by  J.  B.  Planxh^,  first  performed  at 


the  Haymarket  on  December  26, 1843,  with 
Miss  Julia  Bennett  in  the  title  part  (Qu^^n 
Xucidora),  Miss  P.  Horton  as  Graceful,  J. 
Bland  as  King  Laehrymoso,  Tilbury  as  Count. 
PUniposo,  and  H.  Widdicomb  as  "an  owl." 
Among  the  other  characters  are  Viscount 
Verysoso,  ManUliJia.  PaviUotina,  and  Molly- 
mopsa:  produced  m  New  York  in  1844 ; 
revived  at  the  Marylebone  Theatre  in  Oc- 
tober, 1853.  and  at  Sadler's  Wells  in  April, 
1857  ;  (7)  at  the  Adelphi  Theatre  at  Easter, 
1859.  with  Miss  EmUy  Thome  in  the  title 
part.  (2)  A  pantomime  performed  at  the 
Surrey  Theatre,  London,  December  26, 1867. 
(8)  A  pantomime  by  H.  P.  G rattan  and 
L.  Garston,  Surrey  Theatre,  December  26. 
1872.  (4)  A  pantomime  by  G.  Conquest  and 
H.  Spry,  Surrey  Theatre,  December  26, 1891. 

Fair  Penitent  (The).  A  tragedy  in 
five  acts,  based  by  Nicholas  Bo  we  iq.v.) 
upon  •  The  Fatal  Dowry '  {q.v.)  of  Massinger 
and  Field,  and  produced  at  Lincoln's  Inn 
Fields  in  1703,  with  Powell  as  Lothario,  Bet- 
terton  as  Horatio,  Bowman  as  ScioUo,  Ver- 
bruggen  as  AUamorU,  Mrs.  Barry  as  Calista, 
andMTs.  Bracegirdle  as  Lavinia.  *•  Cum- 
berland, in  the  *  Observer,'  has  entered  into 
a  long  discussion  of  the  comparative  merit 
of  the  two  plays.  He  gives  'The  Fatal 
Dowry'  a  decided  preference.  So  does 
Gifford  in  his  introduction  to  Massinger. . . . 
Massinger  has  drawn  the  character  ot  CharO' 
lots  in  a  very  masterly  manner.  Part  of 
this  Bowe  omits,  and  sinks  the  rest  into 
the  gentle  Altamont;  but  then,  to  make 
amends,  he  has  drawn  the  characters  of 
Caiista,  and  particularly  Lothario,  in  a 
manner  vastly  superior  to  the  lady  and 
gallant  in  Massinger.  With  Calista  we  sym- 
pathize, but  for  Beaumelle  we  feel  little 
concern,  for  she  is  an  absolute  wanton. 
Gilford  says  that  Horatio  sinks  into  perfect 
insignificance  in  comparison  with  Romont. 
.  .  .  With  regard  to  the  language  of  the 
two  plays,  the  superiority  may  be  given  to 
Bowe.  He  does  not  soar  so  high  as  Mas- 
singer, nor  does  he  ever  sink  so  low" 
(Genest).  The  piece  was  revived  at  Lin- 
coln's Inn  Fields  in  1718,  with  Quin  as 
Horatio ;  at  Drury  Lane  in  1725,  with  Booth 
as  Lothario  and  Mrs.  Oldfield  as  Calista; 
at  the  same  theatre  on  March  24, 1743,  with 
Garrick  as  Lothario;  at  Covent  Garden  in 
1746,  with  Quin  and  Garrick  as  before,  and 
Mrs.  Gibber  as  Calista:  at  Drury  lane  in 
1748,  with  Barry  as  Horatio;  at  Covent 
Garden  in  January,  1751,  with  Barry  as 
Lothario  :  at  Drury  Lane  in  November,  1751, 
with  Mossop  as  Horatio  and  Miss  Bellamy 
as  Calista ;  at  Covent  Garden  in  1757.  with 
"Gentleman"  Smith  as  Lothario  {in  which 
role  Peg  Woffington  appeared  also  in  the 
course  of  that  year) ;  at  Drury  Lane  in  1760, 
with  Sheridan  as  Horatio  and  Mrs.  Yates 
as  Calista,  Sciolto  being  omitted ;  on  March 
18, 1763,  with  O'Brien  as  Lothario  and  Gar- 
rick as  Sciolto;  in  1769,  with  Reddish  as 
Lothario  and  Mrs.  Barry  as  Calista:  at 
Covent  Garden  in  1775,  with  Lewis  as 
Lothario  and  Barry  as  Sciolto  [**  Barry  had 
now  enacted  all  the  parts  in  this  play" 
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(Oeneat)];  at  the  Haymarket  in  August, 
1782,  with  Palmer  as  Lothario  and  Bensley 
as  Horatio ;  at  Drury  Lane  in  November, 
1782,  with  Mrs.  Siddons  as  Calista  and  Mrs. 
Bulkeley  as  Lavinia  [''Mrs.  Siddons  was 
great  in  the  scene  with  fforatio  "(Genest)] ; 
at  Covent  Garden  in  1785,  with  Holman  as 
Lothario,  Pope  as  Horatio^  Farren  as  Altor 
numtj  and  Mrs.  Crawford  as  Calista ;  at  the 
same  theatre  in  1803,  witli  J.  P.  Kemble  as 
Horatio,  C.  Kemble  as  Lothario,  Cooke  as 
Sciolto,  Mrs.  Siddons  as  Caliata,  and  Mrs. 
H.  Siddons  as  Lavinia ;  at  the  Haymarket 
in  1811,  with  Elliston  as  Lothario ;  at  Covent 
Garden  in  1816,  with  Young  as  Horatio,  Miss 
O'Neill  as  Cdlifta,  and  Miss  Foote  as  La- 
vinia; at  the  same  theatre  in  1825,  with 
Kserton  as  Sciolto,  Cooper  as  Altamont,  etc. 
"The  tragedv,"  wrote  Doran  in  1864,  "  may 
still  be  called  an  acting  play,  though  it  has 
lost  something  of  the  popularity  it  retained 
during  the  last  century,  when  even  Edward. 
Duke  of  York,  and  Lady  Stanhope,  enacted 
Lothario  and  CeUista,  in  the  once  famous 
'private  theatre '  in  Downing  Street" 

Fair  Pretender  (A).  A  comic  drama 
in  two  acts,  by  J.  Palgrave  Simpson,  first 
performed  at  the  Prince  of  Wales's  Theatre, 
London,  on  May  10,  1865,  with  a  cast  in- 
cluding S.  B.  Bancroft.  W.  U.  Montgomery, 
J.  Claire,  Mrs.  Saville,  Miss  MarieWUton. 

Fair  Quaker  of  Deal  (The);  or,  The 
Humours  of  the  Navy.  A  comedy  by 
Charles  Shadwell,  first  acted  at  Drury 
Lane,  November  10, 1773,  with  Barton  Booth 
as  Captain  Worthy  and  his  wife  as  Dorcas 
Zeai. 

Fair  Quarrel  (The).  A  play  by  T. 
MiDDLETON  and  W.  Rowley,  acted  by  the 
Prince's  servants,  and  printed  in  1617.  The 
quarrel  is  between  a  colonel  and  a  captain, 
the  former  of  whom  has  questioned  the 
chastity  of  the  hitter's  mother.  In  a  duel 
between  the  men,  the  colonel  falls,  but  he 
does  not  die  till  he  has  confessed  his  error 
and  made  some  reparation  to  his  antagonist 
There  is  an  elaborate  sub-plot. 

Fair  Rosamond.  The  title  given  to  a 
number  of  pieces  of  which  Rosamond  Clif- 
ford, the  ^'favourite"  of  Henry  II.  of 
Eneland,  is  the  central  figure  i—il)  A  drama 
in  three  acts,  by  J.  Saville  Faucit,  first 
performed  at  the  West  London  Theatre, 
October  18,  1821,  with  Miss  E.  Pitt  as 
.  Roiamond,  Mrs.  Glover  as  Qfuen  Eleanor, 
and  Barton  as  HenrvlL  (2)  An  opera,  music 
by  John  Bamett,  first  performed  at  Drury 
Lane  Theatre  in  1837.  (8)  A  pantomime 
performed  at  Covent  Garden  in  1838-0.  (4) 
A  burlesque  (*  Fblr  Rosamond  according  to 
the  History  of  England  *)  by  T.  P.  Tatlor, 
produced  at  Sadler's  Wells  in  1838,  with 
Aliss  L.  Melville  as  the  heroine,  Rogers  as 
Mr.  Henry  King,  and  Mrs.  Harris  as  Mrs, 
Elinor  King.  (6)  A  play  performed  at 
Astley's  Amphitheatre,  London,  in  June, 
1860.  (6)  A  pantomime  produced  at  the 
City  of  London  Theatre  fii  1860-1.  (7)  A 
burlesque  ('  Fair  Rosamond ;  or,  The  Maze, 
the  Maid,  and  the   Monarch')  by  F.  C. 


BURNAND  (q.v.),  first  performed  at  the 
Olympic  Theatre,  London,  in  1862,  with 
Miss  Hughes  (Mrs.  Gaston  Murrav)  in  the 
title  part,  F.  Robson  as  the  Queen,  H.  Wi^an 


as  Sir  Pierre  de  Bonbot\.  (8)  A  panton 
('Fayre  Rosamonde;  or,  Harlequin  Henrj 
the  Second,  the  Monarch,  the  Maxed  Mai<C 
and  the  Made  Maize  of  the  Arch  Man  *)  by 
F.  C.  BuRNAND,  Greenwich,  December  28. 
1868.  (9)  A  burlesque  (*  Fayre  Rosamond  ; 
or,  Ye  Dagger,  and  Ye  Poisoned  Bowl')  by 
T.  COTHER,  Gloucester,  April  19, 1860.  (10> 
A  drama  ('  Fkir  Rosamond ;  or.  The  Days 
of  the  Plantagenets')  in  four  acts,  by  w. 
M.  Akhurst,  Sange/s  Amphitheatre,  Lon- 
don, March  3, 1873.  (11)  A  play  by  MlCHAEi. 
Field  (q.v.),  published  in  1884.  (12)  A 
"  pajBtonQ,"  adapted  by  E.  W.  Godwin  from 
Lord  Tennvson's  'Becket'  (q.v.),  and  first 
performed  in  Cannizaro  Woods,  Wimbledon^ 
in  the  summer  of  1886;  represented  at 
Albany.  N. Y.,  in  June,  1895.  (18)  A  Christ- 
mas piece  by  Robert  Soutar,  produced 
at  the  Marylebone  Theatre,  London,  with 
Josephine  Neville  as  the  heroine  and  T.  A. 
Carr  as  Henry  II. 

Fair  Rosamond's  Bower ;  or*  The 
Monarch,  the  Maiden,  the  Maze, 
and  the  Mixture.  A  burlesque  in  one 
act,  by  Frederick  Langbrioqe  {q.v.). 

Pair  Sinners ;  or,  Desperate 
Women.  A  drama  in  four  acts,  adapted 
from  the  French  by  Paget,  and  performed 
at  Wolverhampton.  May  2,  ISSl.— *A  Fair 
Sinner:'  a  play  m  five  acts,  by  G.  W. 
Appleton,  first  performed  at  Ipewich  in 
January,  1885;  produced  at  the  Gaiety 
Theatre,  London,  on  the  afternoon  of  March 
4,  1885,  with  a  cast  includhig  Miss  Minnie 
Bell.  Miss  Alexes  Leighton,  and  George 
Giddena. 

Fair  Star. 
Star. 

<  *  Fair  snmmer  droops,  droop  men. 
and  beasts  therefore.^'  First  line  of 
a  song  in  Nash's  *  Summer's  Last  Will  and 
Testament'  iq.v.y- 


See  Cherry  and  Fair 


"  AU  food  thlnsi  vanijh  ton  tluui  in  a  da^, 
Peace,  plenty,  pleaure,  luddeiily  dca^r-* 

Fair  Women  and  Brave  Men.  ▲ 
play  in  four  acts,  by  Theodore  Tharp, 
New  Theatre,  Barnstaple,  September  28, 
1897  ;  Parkhurst  Theatre,  London,  Novem- 
ber 7, 1888. 

Fair  Words  and  Fonl  Deeds.  ▲ 
drama  in  three  acts,  by  W.  Traters  (g.cX 
East  London  Theatre,  July  6. 1868. 

Fairbrother,  Miss  [Mrs.  Fitz-George). 
Actress,  bom  1816,  died  1800 ;  was  one  of 
the  company  with  which  theKeeleys  began, 
in  April,  1844,  their  lesseeship  of  the  Ly^ 
ceum.  '*The  year  1844,"  writes  Henry 
Turner,  "  was  remarkable  for  the  introduc- 
tion of  the  dance  known  as  the  polka  to  our 
shores.  The  Keeleys  brought  out  a  one-act 
piece  entitled  '  Polkamania '  in  which  Alfred 
Wigan  taueht  Miss  Fairbrother  the  new 
dance.    It  u  needless  to  say  that  the  ladj 


Digitized  byVjOOQlC 


FAIRBBOTHEB 


481 


FAIBVS  FATHER 


proved  an  apt  pupil,  acquiring  a  perfect 
knowledge  of  the  dance  in  a  few  minutes. 
It  waa  the  same  Miss  Fairbrother  who  scored 
HO  well  as  the  Captain  of  the  Forty  Thieves 
in  'Open  Sesame'  [g.v.]^  a  burlesque  by 
Gilbert  Abbott  k  Beckett"  (the  Ttuatre, 
1885). 

Fairbrother,  Sydney.  Actress ;  made 
her  professional  debut  at  Birmingham  in 
September,  1890.  She  was  the  original  re- 
presentative of  OriarM  in  'The  Star  of 
India '  (1806),  Cfrace  ChicheMter  in  '  In  Sight 
of  St  Paul's'  (1896),  WaUy  in  'Two  Little 
Vagabonds*  a896).  Mieah  In  *The  Little 
Minister '(1897),  etc. 

Faire  Malde  of  Herrle  Islington 

Te).    A  pantomime  by  F.  G.  Cheatham, 

ller's  Wells  Theatre,  December  27, 1860. 

Fairflix.  A  play  by  Bartley  Camp- 
bell (q.v.), 

FalrfEUC,  Lettice.  Actress;  was  in 
the  original  casts  of  *  One  Summer's  Day ' 
<1807),  ^When  a  Man's  in  Love '  (1898).  '  The 
Price  of  Peace '(1900),  etc.  At  Her  Majesty's 
Theatre,  London,  in  1809,  she  played  Blanche 
of  Spain  in  a  revival  of  '  King  John.'  She 
was  for  a  time  a  member  of  Augustin  Daly's 
company  in  America,  where  she  also  played 
May  Wedderbum  in  *  The  First  Violin.' 

Fairfazy  Mrs.  Actress:  made  her 
London  difntt  at  the  Gaiety  Theatre,  June 
13, 1874,  as  JtUia  in  'The  Hunchback.' 

Fairfield.  (1)  Servant  to  Miairees  Carol 
in  Shirley's  *Hyde  Park '(«.».)•  (2)  ITie 
miller  in  Bickebstafp's  '  Maid  of  the  Mill' 
iq.v.). 

Fairies  (The).  An  opera  in  three  acts, 
adapted  by  David  Garrick  from  '  A  Mid- 
summer Might's  Dream,'  and  produced  at 
Prnry  Lane  in  February,  1765,  with  Beard 
as  Theaeus,  "  the  fairies^'  being  enacted  bv 
children.  The  "clowns"  were  omitteu. 
••Garrick,"  wrote  Horace  Walpole,  ••has 
produced  a  detestable  English  opera,  which 
is  crowded  by  all  true  lovers  of  their  country. 
To  mark  the  opposite  to  Italian  opera,  it  is 
sung  by  some  cast  singers,  two  Italians,  a 
French  girl,  and  the  chapel-boys ;  and  to 
resale  us  with  sauce,  it  is  Shakspeare's 
'  Midsummer  Night's  Dream ;'  which  is  forty 
times  more  nonsensical  than  the  worst 
translation  of  any  Italian  opera-books." 
See  Fairy  Queen  and  Fairy  Tale. 

Fairleiffh,  Phoebe.  The  heroine  of 
Stephens  and  Solomon's  'Billee  Taylor' 
iq.v.). 

Fairlie.  LaiLra,  and  Annie  Oathe- 
Tick.  A'*^dual"partinWiLKlEC0LLiN8'S 
« Woman  in  White'  (q.v.). 

Fairlove.  (1)  A  character  in  Hodson's 
*  Adventures  of  a  Night '  (9.9.).  (2)  Fairlove. 
in  Fielding's  *  Don  Quikote  in  England  * 
iq.v.),  is  in  love  with  Dorothea  Loveland, 
There  is  (3)  a  Fanny  Fairlove  in  J.  P. 
"WooLER's  *  Allow  me  to  Apologize '  (q.v.), 
and  (4)  a  Luey  FairUne  in  •  Ambrose  Gwin- 
nett'(9.  v.X 


Fairly.  A  character  in  'The  Farmer' 
(q.v.). 

Fairly  Oan^t.  A  comedietta  In  one 
act,  by  George  D.  Day,  Parkhnrst  Theatre, 
London,  May  23. 1892.— •  Fairly  FoUed:'  a 
drama  in  four  acts,  by  Oswald  Allan, 
Grecian  Theatre,  London,  May  29,  1871.— 

*  Fairly  Puzzled : '  a  vaudeville,  libretto  by 
Oliver  Bland,  music  by  Hamilton  Clarke, 
St.  George's  Hall,  London,  May  19, 1884. 

Fairly  Hit  and  Fairly  Missed. 
A  fttfoe  in  one  act,  by  John  martin,  pub- 
lished in  Duncombe's  •  British  Theatre.' 

Fairweather.  Captain,  Luoy,  and 
PatU,  figure  in  Bovcicault's  'Streets  of 
London.' 

Fairy  and  the  Fawn  (The).  A  pan- 
tomime performed  at  the  Grecian  Theatre, 
London,  in  1868. 

Fairy  Circle  (The) ;  or,  Con  O'Car- 
rolan's  Dream.  A  legendary  Irish 
domestic  drama  in  two  acts,  by  H.  P. 
Grattan.  performed  at  the  Chatham 
Theatre,  Mew  York,  in  1846  ;  performed  at 
the  Prince  of  Wales's  Theatre,  Liverpool,  in 
1866,  with  the  author  as  (yCarrolan,  Henry 
Irving  as  Philip  Blake,  and  other  parts  by 
Philip  Day,  Miss  Augusta  Thomson,  and 
Miss  £dith  ChaUis. 

Fairy  Favonr  (The).  (1)  A  masque 
by  Thomas  Hull,  acted  at  Covent  Garden, 
and  printed  in  1766.  (2)  A  pantomime  per- 
formed at  Drury  Lane  in  1790-1. 

Fairy  Godmother  (A).  Aplay  adapted 
by  Clinton  Stuart  from  Dumas'  'Les 
Demoiselles  de  St.  Cyr/  California  Theatre, 
San  Francisco,  August  7, 1899. 

Fairy  Lake  (The) ;  or,  The  KTagrio 
Veil.  A  romantic  musical  burletta  in  three 
acts,  adapted  by  Charles  Sblby  from  •  Le 
Lac  des  F^es,'  and  first  performed  at  the 
Strand  Theatre,  London,  May  13, 18S9. 

Fairy  Frinoe  (The).  A  masque  in 
three  parts,  ''said  to  have  been  compiled 
by  Colman,  but  chiefly  borrowed  from  Ben 
Jonson's  masque  of  *  Oberon  ; ' "  performed 
at  Covent  Garden  in  November.  1770. 

Fairy  Qneen  (The).  An  opera  adapted 
from  •  A  Midsummer  Night's  Dream,'  and 
performed,  with  music  by  Purcell,  at  the 
Theatre  Boyal  in  1692.  See  Downes's 
•Roscius  Anglicanus,*  and  the  'English 
Stage'  of  Genest,  who  says  that  "on  the 
whole  this  play  does  not  differ  materially 
fron^  the  original." 

Fairy  Rebeooa  (The),  in  Gilbert's 

*  Foggerty's  Fairy '  (q.v.). 

Fairy  Tale  (The).  An  adaptation  by 
George  Colman  of  •  A  Midsummer  Night's 
Dream,'  acted,  with  music  by  Michael  Arne, 
at  Drury  Lane  in  1768. 

Fairy  Tales  of  Mother  G-oose 
(The).    See  Mother  Goose. 

Fairy's  Father  (A).     A  drama  in 
one  act,  by  C.  S.  Cheltnam  (9.1;.),  first 
21 
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performed  at  the  Olympic  Theatre,  London, 
h  ebruary  24, 1862,  with  F.  Robson  and  Mrs. 
Stephens  in  the  cast. 

Fairy's  Post  Box  (The).  A  comic 
opera  in  one  act,  libretto  by  Palo&avb 
Simpson,  music  by  Arthur  Herrey,  Court 
Theatre,  London,  May,  1886. 

Faiseur  (Le).    See  Mammon. 

Faith;  or,  Wife  and  Mother,  A 
new  yenlon,  in  three  acts,  of  *  Grace  Hunt- 
ley,' produced  at  the  Theatre  Bo^ral,  Man- 
chester. August  21,  1870.  —  *  Faith  ;  or, 
Eddication  and  Rights  : '  a  comedy-drama 
in  three  acts,  by  JoHir  Lart,  Gaiety  The- 
atre, London,  August  27, 1884. 

Faith  and  Falsehood;  or,  The 
Fate  of  the  Bnshranffer.  A  drama  in 
three  acts,  by  W.  Leman  UEDE  (q,v.\  first 
performed  at  the  Queen's  Theatre,  London, 
September  22, 18S4. 

Faith,  Hope,  and  Charity;  or, 
Chanoe  and  Change.  A  domestic  drama 
in  three  acts,  by  E.  L.  Blanchard  (?.».), 
first  performed  at  the  Surrey  Theatre,  Lon- 
don, on  July  7, 1845. 

Faith's  Fraud.  A  tragedy  in  verse 
and  five  acts,  by  Robert  Lakdor  ig.v.)., 
printed  in  1841. 

Faithful  Friends  (The).  A  comedy  by 
Francis  Beaumont  and  John  Fletcher, 
entered  on  the  books  of  the  Stationers' 
Company,  June  29, 1660. 

Faithful  Gheneral  (The).  See  Lotal 
Subject,  The. 

Faithful  Heart  (The).  A  drama  bj 
R  Palgrave,  New  Theatre  Royal,  Bristol, 
October  18, 1875. 

Faithful  Irishwoman  (The).  A 
farce  by  Mrs.  Cuve,  acted  at  Drnry  Lane, 
for  her  benefit,  in  1765. 

Faithful  J'ames.  A  farcical  comedy 
in  one  act,  by  B.  C.  Stephenson,  first  per- 
formed at  Tumham  Green  Hall,  October  24, 
1889,  and  produced  at  the  Court  Theatre, 
London,  July  16.  1892,  with  Weedon  Gros- 
smith  in  the  title  part,  supported  by 
Brandon  Thomas,  G.  P.  Little,  Miss  Sybil 
Grey,  and  Miss  Bllaline  Terriss ;  first  acted 
in  America  at  the  Museum,  Boston,  Mass., 
January  16, 1893 ;  revived  at  the  Court  The- 
atre, London.  December  9, 1894. 

Faithful  Shepherd  (The).  A  pastoral 
comedy,  taken  by  W.  D.  Gent  from  the 
*  Pastor  Fido'  of  Guarini,  and  printed  in 
1683.  Another  translation  of  the  same 
work,  under  the  same  title,  appeared  in 
1736 ;  and  a  third  in  1782. 

Faithful  Shepherdess  (The).  A 
pastoral  drama  by  John  Fletcher  (o.v.), 
the  second  edition  of  which  appeared  in 
1629  and  the  third  in  1634.  "On  its  first 
appearance,  it  met  with  an  ill  reception, 
but  was  afterwards  represented  before  the 
King  and  Queen  on  Twelfth  Night,  1633,  and 
as  the  title-page  to  the  third  edition  sayi^ 


divers  times  since  with  great  applanse  at 
the  private  bouse  in  Blackfriars.  It  was 
introduced  by  a  dialogue  song,  written  by 
Sir  W.  Davenant,  between  a  priest  aod  a 
njrmph"  ('Biographia  Dramatica*).  The 
piece  was  revived  at  the  Theatre  Royal  in 
October,  1668.  It  was  pla/ed  in  1885  in 
Gannizaro  Woods,  Wimbledon,  with  Lady 
Archibald  Campbell  as  Peri^t^  and  it  was 
performed  also  in  July,  1903,  in  the  Botanic 
Ganlenii,  London.  "The  Faithful  Shepherd- 
ess is  Amoret.  She  and  Perigot  are  muuially 
in  love.  AmariUi*  is  in  love  with  Pengot, 
He  tells  her  that  his  affections  are  engaged. 
AtnarillU  gets  the  SuUen  Shepherd  to  dip 
her  in  the  holy  well  with  certain  channa. 
She  arises  in  the  shape  of  AmoreL  As  such, 
she  makes  love  wantonly  to  Perigot,  He  is 
disgusted  with  her.  ^fiuxriKij  is  restored  to 
her  own  sliape.  When  Perigot  meets  the 
real  Amoret  he  stabs  her.  .  .  .  The  God  of 
the  River  heals  her  wounds.  Perigot  wounds 
her  again.  The  Satyr  carries  her  to  Clarin 
...  a  holy  shepherdess  who  has  great  skJll 
in  healing.  Amoret  recovers  and  forgives 
Perigot.  ^2ejBt«  and  CIm  are  a  wanton  wep- 
herd  and  shepherdess"  (Genest).  Charles 
Lamb,  who  included  passages  from  the  piece 
in  his  '  English  Dramatic  Foots,'  appended 
to  them  the  f oUowing  note :  *^  If  all  the 
parts  of  this  Play  had  been  in  umson  with 
these  innocent  scenes  and  sweet  lyric  inter- 
mixtures, it  had  been  a  Poem  fit  to  vie  with 
Comus  or  the  Arcadiaj  to  have  been  put  into 
the  hands  of  boys  and  virgins,  to  have  made 
matter  for  young  dreams,  like  the  loves  of 
Hertnia  aaid  Ly$ander.  But  a  spot  is  on  the 
face  of  this  moon.  Nothing  short  of  infatua- 
tion could  have  driven  Fletcher  upon  mixing 
up  with  this  blessedness  such  an  ugly  de- 
formity  as  Cfos,  the  wanton  shepherdess." 

Faithful  until  Death.  A  drama  by 
Edgar  Newbodnd,  Britannia  Theatre, 
London.  March  13.  1876.— '  Eaithful  unto 
Death :  a  drama  m  two  acts,  by  £.  M. 
Robson  and  E.  C^mpton,  first  performed 
at  Bristol  on  September  2, 1881,  with  Miss 
Clara  Cowper  and  Miss  Sylvia  Hodson  in 
the  cast 

Faithless  Wife  (The).  A  drama  in 
four  acts,  adapted  by  Mrs.  Sara  Lane, 
Britannia  Theatre,  London,  April  16, 1870. 

Fakir  of  TraTancore  (The).  An 
opera,  music  by  Luscombe  Searelle  (g.oiX 
first  produced  at  San  Francisco. 

Falcon,  Count.  A  character  in  the 
versions  of  Ouida's  *  Idalia '  (q.v,). 

Falcon  (The).  A  play  in  one  act,  by 
Alfred.  Lord  Tennyson  (q.9.\  founded  on 
a  story  in  Boccaccio,  and  first  performed 
at  the  St.  James's  Theatre,  London,  on 
December  18, 1879,  vrith  Mrs.  Kendal  as  the 
Lady  Giovanna.  Mrs.  Gaston  Murray  as 
Eliiobftia,  W.  H.  Kendal  as  the  CirnnJt 
Federigoy  and  W.  H.  Denny  as  FUippo; 
first  represented  in  America  at  the  Empire 
Theatre,  New  York,  on  the  afternoon  of 
February  1, 1900. 
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Falooner,  Edsiiind  [fU  O'Roarke]. 
Dromiitiat  and  actor,  bom  in  Dablin  circa 
181S-16 ;  died  in  London,  September  29, 1879 ; 
joined  the  hiBtrionic  profesaion  at  an  early 
afre.  In  1860  he  was  "leadine  man"  in 
'^'orcester,  and  in  1866  occupied  the  same 
position  at  the  Adelphi,  Liverpool.  In  the 
following  vear  he  appeared  at  Sadler's 
IKi'ells,  London,  in  his  own  play, '  The  I^dy 
of  St  Tropez'  iq.v.).  In  1858,  during  a 
period  of  management  at  the  Lyceum,  he 
produced  his  'Extremes'  {q.v.),  a  comedy 
in  which  be  figured  as  Frank  Hatethome. 
This  was  followed  at  the  same  theatre,  in 
1869,  by  Cardinal  Riehelieii  in  his  trans- 
lation of  *  Marion  de  L'Orme,'  and  by 
Orandiniao  in  his  'Francesca'  (q.v.).  In 
1800,  at  the  Adelphi,  Falooner  was  the  first 
(London)  Danny  Mann  in  *The  Colleen 
£awn'  (q.v.).  At  the  Lyceum  in  the  fol* 
lowing  year  he  plaved  Barney  (/Toole  in 
his  own  'Peep  o'  Day'  {q.v.).  From  1862 
to  1866  Falconer  was  co-lessee  and  co- 
manager,  with  F.  B.  Chatterton,  of  Drury 
Lane,  where  he  figured  in  1864  in  his 
*Nigtit  and  Mom*  (9. v.),  and  as  the  prin- 
cipal character  of  his  farce  *The  O^FU- 
hertys.'  At  the  same  house,  in  1865,  he  was 
the  Maximilian  Robespierre  in  his  '  Love's 
Ordeal'  (q.v.)  and  Mickey  Free  in  his 
adaptation  of  Lever's  *  Charles  O'Malley ' 
(q.v.).  As  lessee  of  Her  Majesty's  in  1866 
he  produced  there  his  '  Donagh '  (q.v.\  him- 
self playing  Fardarougha  ffDonovan.  In 
1867-8  he  appeared  in  his  own  pieces  in  the 
United  States.  In  1870  he  was  seen  at 
the  Princess's,  London,  as  Bryan  (yFarrell 
in  his  'Eileen  Oge'  (q.v.).  In  addition  to 
the  dramatic  pieces  named  above,  F^coner 
was  the  anthor  of  the  following :—' The 
Cagot'  (Lyceum,  1866);  'A  Husband  for 
an  Hour '  (Haymarket.  1857} ;  '  The  Lepra- 
chaun'  (Lyceum,  1850);  *The  Master  Pas- 
sion' (Princess's,  1850);  *The  Family 
Secret'  and  'Does  he  Love  meT'  (Hay- 
market,  1800) ;  *  The  Next  of  Khi '  (Lyceum, 
1860) ; '  Ray  Bias,'  a  translation  (Princess's. 
I860);  'Woman'  (Lyceum.  1861);  'Bonnie 
Dundee'  and  'Nature's  ai>ove  Art'  (Drury 
Lane,  1863);  'Husbands,  Beware!'  (Drary 
Lane,  1866);  *A  Wife  Well  Won'  (Hay- 
market,  1867);  '  A-Ora-Ma-Chree '  (Man- 
Chester.  1875) ; '  Too  Much  for  Good  Nature,' 
etc  Falconer,  besides  writing  the  lyrics 
for  Balfe's  'Bose  of  Castile^  (q.v.)  and 
'Satanella'  (q.v.\  and  the  entire  libretto 
of   Mellon's  ^Victorine' 


(q.v.),  published 
two  volumes  of  verse.  See  H.  Morley's 
*  Journal  of  a  London  Playgoer '  (1866) ;  the 
Era  for  October,  1879 ;  Pascoe's  '  Dramatic 
List '  (ISSO) ;  and  B.  L.  Blanchard's  '  Diary ' 
(1891). 

Faliero,  Marino.  See  Mariko  Fa- 
UERO  and  DOQB  of  Venicr. 

Falka.  A  comic  opera  in  three  acts, 
libretto  by  H.  B.  Farnie  (after  Leterrier 
and  Yanloo),  music  by  F.  Cbassaigne,  first 
performed  at  the  Comedy  I'heatre,  London, 
on  October  29.  1883,  with  Miss  Violet 
Cameron  in  the  title-pert.  Miss  Wadman  as 
Edwiffe^  Miss  L.  Henschel  as  Alexina,  Miss 


Vere  Carew  as  Konrad,  Harry  Paulton  as 
Folbach,  H.  Ashley  m  Tanered^  L.  Kelleher 
as  Arthur t  W.  S.  Penley  as  Pelican,  and 
W.  H.  Hamilton  as  BotetUu.  The  title  part 
has  been  played  in  the  provinces  bv  Miss 
Wadman,  Miss  Giulia  Warwick,  ana  Miss 
Ix)ui8e  Henschel,  and  in  the  United  States 
by  Miss  Bertha  Bicci  and  Miss  Kitty  Cheat- 
ham. A  sequel  called  '  Brother  Pelican ; 
or,  Falka's  Baby,'  a  burlesque  in  two  acts, 
words  by  A.  Rae  and  W.  H.  D&agnil,  and 
music  by  G.  Operti,  E.  Allen,  and  W.  C. 
Levey,  was  first  performed  at  the  Theatre 
Royal,  Belfast,  February  8, 1804. 

Falkland,  Visoonnt.  See  Carey, 
Henrt  Lucius. 

FaU  of  Algriers  (The).  (1)  An  opera 
in  three  acts,  performed  at  Drury  Lane  in 
January,  1826,  with  Sapio,  Horn,  Terry, 
Har'ey,  Oattie,  "O."  Smith,  and  Miss 
Stephens  in  the  cast.  (2)  A  drama  in  two- 
nets,  by  C.  A.  Somerset,  performed  with 
Gomersal,  Hemmings,  Miss  Burnett,  and 
Miss  J.  Ducrow  in  the  chief  parts.  See 
Duncombe's '  British  Theatre.' 

Fall  of  Bob  (The) :  or,  The  Oracle 
of  Gin.  A  "tragedy**  by  John  Kelly, 
occasioned  by  the  Qin-act,  and  acted  at  the 
Haymarket  hi  1786. 

FaU  of  Jerosalem  (The).  A  dramatic 
poem  by  Henry  Hart  Mit.man,  Dean  of 
St.  Paul's,  first  printed  in  1820. 

Fall  of  Khartoum  (The).  (1)  A 
drama  by  H.  J.  Stanley  and  C  Hermann, 
Prince  of  Wales's  Theatre.  Salford.  April  6, 
1885.  (2)  A  drama.  Royal  Albany  Theatre,. 
Durham.  April  11, 1885. 

FaU  of  Mortimer  (The).  See  Mor- 
timer's Fall. 

FaU  of  Sagmntnm  (The).  A  tragedy 
by  Philip  Frowde,  performed  at  Lincoln's. 
Inn  Fields  in  January,  1727. 

FaU  of  Tarqnln  (The).   See  Brutus. 

FaU  of  the  Earl  of  Essex  (The). 
See  Earl  of  Essex  and  Unhappy 
Favourite. 

Fallaoe.  Wife  to  Deliro  in  Jonson's^ 
'  Every  Man  out  of  his  Humour '  (q.v.). 

FaUen  amonjr  Thieves.  A  drama, 
in  five  acts,  by  Frank  Harvey,  Grand 
Theatre,  Islington,  September  29,  1890; 
Grand  Opera  House,  San  Francisco,  Novem- 
ber 29.  1804. 

Fallible,  Lord.  A  character  in  Miss 
De  Camp's  '^First  Faults '  (q.v.). 

Falls  of  Clyde  (The).  A  melodrama 
in  two  acts,  by  George  Soanr,  performed 
at  Drury  I^ne  Theatre  in  1818.  with  a  cast 
including  Bengough.  Penlev,  Kniyht,  Wal- 
lack,  H.  Johnstone.  T.  P.  Cooke,  Mrs. 
Harlowe,  and  Miss  Kelly ;  revived  at  tho 
name  theatre  in  1825,  and  at  the  Victoria 
Theatre  in  1838. 

Falote  (lia).  An  operetta  in  three 
acts,  the  libretto  adapted  by  J.  CuEf!VRR 
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Goodwin  from  that  of  Ami&nd  Liorat 
and  Maurice  Ordonnean's  *  La  Falote/  the 
muaic  by  Louis  Vamey ;  Folies  Dramatioues, 
Paris,  April  17, 1896 ;  Caoiiio  Theatre,  New 
York,  Much  1, 1887. 

Falsaoappa.  An  opera  bouffe,  music 
by  Offenbach,  libretto  by  H.  8.  Leigh 
(adapted  from  Meilhac  and  Halevy's  *  Les 
Brigands,'  q.vX  first  peifonned  at  the  Globe 
Theatre,  London,  on  April  22,  1871,  with 
A.  St.  Albyn  in  the  title  part,  F.  Dewar  as 
Pietro,  Signorina  Annetta  Scasi  as  Fiorella, 
Mdlle.  Marguerite  Debreux  as  FragoUtto,  the 
Princess  Emma  Matchinsky  as  the  Princest 
of  Granada,  Mdlle.  Compile  D'Anka  as  the 
Prince  qf  BoboH,  Miss  Harriett  Coveney  as 
Adolphe. 

FaLiche  HelUffe.  See  Proplioats, 
The. 

False  AocTuation  (The).  A  drama 
by  F.  Puller.  Mai^lebone  Theatre,  Lon- 
don, May  S,  1876.—'  False  Cards :'  a  drama 
by  AuQUSTE  Creamer,  Athenaeum  Hall, 
Bury,  January  11,  1873.— *  False  Charms:' 
a  comedy  from  the  French,  played  in  U.S.A. 
~*  False  Hearts : '  a  drama  in  four  acts, 
West  Bromwich  Theatre,  December  8, 1886. 
—•A  False  Life:*  a  play  by  A.  E.  Fan- 
BHAW,  performed  in  U.S. A.—'  False  Steps : ' 
a  drama  by  Frederick  Vanneck,  Theatre 
Boyal,  Bristol,  September  19, 1887. 

False  Alarms.  A  comic  opera  in  three 
acts,  libretto  by  J.  Kenney,  music  by  King 
and  Braham,  pierformed  at  Drury  Lane  in 
1807.  See  SEDLET.— *A  False  Alarm:'  a 
farce  by  Alfred  Touno,  Holbom  Theatre, 
London,  October  6, 1872. 

False  and  Constant.  A  comedy  in 
two  acts  by  Joseph  Lunn,  performed  at  the 
Queen's  'Theatre,  London,  NoTomber  23, 
1820,  with  Mrs.  Waylett  as  C<nutanee 
Fairport. 

False  and  True.  A  play  in  three 
actSk  by  the  Rev.  Mr.  Moultrib,  performed 
at  the  Haymarket  (with  songs  by  Samuel 
Arnold)  in  1708.  the  cast  including  C.  Kem* 
ble,  Munden,  Mrs.  DaTonport,  and  John- 
stone (as  O'Hafferty,  a  poor  Irishman) ;  after- 
wards played  as  *  The  Irishman  in  Italy  ; ' 
roTiTed  at  Covent  Garden  in  1842  as  '  Bom 
to  Good  Luck,'  under  which  title  it  was 
seen  in  1866  at  the  Adelphi,  with  Barney 
Williams  as  Barney  O'Rafferty. 

False  Appearances.  A  comedy, 
adapted  from  Bolssy's  *  Dehors  Trompeurs* 
by  the  Right  Hon.  Harry  Seymour  Con- 
way, and  performed  at  Drury  Lane  in  1780, 
bY  J.  P.  Kemble,  Parsons,  Bannister,  jun., 
Miss  Farren,  Miss  Pope,  Mrs.  Kemble,  etc. 

False  Oolonrs.  d)  A  comedv  by  Ed- 
ward Morris,  performed  at  the  Hay- 
market  in  April,  1703.  with  King  and  Mist 
Pope  as  Sir  Pa%d  and  Lady  Pant«,  Suett  as 
Lord  ViMgeQ*  introduced  for  the  sake  of  ridi- 
culing the  system  of  LaTater"X  Bannister, 
Jan.,  as  OroUtaue,  and  R.  Palmer  as  Subtle. 
(2)  A  nautical  drama  in  two  acts,  by  Ed- 
ward FiTZBALL,  first  performed  at  CTovent 


Garden  Theatre,  March  4,  1837.  with  T.  P. 
Cooke  as  Paul  Pmilcu9^  and  other  parts 
by  TUburv.  Webster.  Miss  Vincent,  etc 
(9)  A  nautical  play  brought  out  at  New 
York  in  1868.  A)  A  comedietta  by  G.  F. 
Pass,  Royalty  Theatre,  London,  October  8, 
1881. 

False  Concord.  A  farce  by  the  Rer. 
James  Tow.nley,  acted  at  Covent  Garden 
on  March  20,  1764.  See  Clakdestixk 
Mareuoe. 

False  GonntCrhe);  or,  A  New  Way 
to  Flay  an  Old  Oame.  A  farce  in  five 
acts,  by  Aphra  Behn  {q.vX  acted  at  the 
Duke's  Theatre  in  1682,  with  a  cast  indad- 
ing  Nokes,  Smith,  Underbill,  Mrs..  Davis, 
etc.  The  l^lse  count  is  a  chimney-sweeper 
named  Qvili4tm,  who,  by  the  deceptioD,  is 
enabled  to  marry  the  prond  daughter  of  a 
rich  shoemaker. 

False  Delicacy.  (1)  A  comedy  \>j 
Hugh  Kelly,  performed  at  Drury  Lane  in 
January  28,  1768,  with  Reddish  as  Lord 
Wintvorthf  Mrs.  Abinston  as  Lady  Betty 
Lampton,  Mrs.  Baddeiey  as  Miu  March' 
ffiorU,  Mrs.  Dancer  as  Mn.  HarUy  ('*  a  lively 
widow  "),  King  as  Cedl^  etc. ;  rerived  at  the 
same  theatre  in  October,  1782,  with  Brereton 
as  Winvmrlh^  Miss  Farren  as  Mrt.  Har- 
ley,  Mrs.  Bulkeley  as  Lady  Betty,  and  Mrs. 
Brereton  as  JftM  Marchmont,  **  Lord  Win^ 
vforth  had  paid  his  addresses  toXody  Betty, 
She  had  declined  them  from  False  Delicacj, 
and  not  from  want  of  affection  for  him.  .  .  . 
Lord  Winumrth  then  pays  his  addresses  to 
Miet  MarchmonL  ...  At  the  conclusion 
Mrs.  Harleytokd  CecU  contrive  to  make  Lady 
Betty  and  Lord  Winworth  express  their  real 
sentiments  for  each  other  "  (Genest).  (2)  A 
play  translated  bv  B.  Thompson  from  the 
German,  and  printed  in  1800. 

False  Demetrius  (The).  A  drama  by 
Richard  Cubcberland,  printed  in  an  in- 
complete state  among    his    'Posthumous 


Plays'  (1813).    It  is  based  upon  the  i 
historical  facts  as  those  used  by  Mra,  Pix 
in  'The  Czar  of  Muscovy'  (q.v.).    It  was 
rehearsed  at  Drury  Lane,  but  not  produced. 

False  Evidence.  A  drama  in  four 
acts,  by  Wynn  Miller  (q.v.).  Pavilion 
Theatre,  London,  September  14,  L891. 

FaUe  Friend  (The).  (I)  A  trasedy  by 
Mary  Pix,  acted  at  Lincoln's  Inn  nelds  fn 
1699.  with  Mrs.  Bowman  in  the  title  part 
(AppanUa),  and  other  r6let  by  Verbmigren, 
Mrs.  Barry,  and  Mrs.  Bracegirdle.  (S>  A 
comedy,  adapted  by  Sir  John  Vanbruoh 
from  *  La  Tianison  Funie '  of  Danconrt,  and 
acted  at  Drury  Lane  in  1702,  with  (^bber  as 
Don  John,  the  false  friend  of  Don  Pedro 
rWilks),  whose  fianUe,  Leonora  (Mrs. 
Rogers),  Don  John  essays  to  seduce.  The 
cast  also  included  Mills,  Bullock,  and  Mrs. 
Oldfleld.  This  piece  was  revived  in  1724, 
1762, 1767,  and  1789.    (8)  A  musical  drama 


XfOA,   AfVf.  «11U    XIOV.        \fBJ    J%.    lUUBtClU    UE»UH» 

by  J.  C.  CIross,  produced  at  Bath  in  March* 
1812.  (4)  A  play  by  Edgar  Fawcbtt  (q.v.\ 
performed  at  the  Union  Square  Theatre^ 


New  York. 
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False  G-litter.  A  comedy-drama  by 
Frank  Harvet,  first  perfonned  at  Hud- 
dersfield  in  April,  1876. 

False  Hands  and  Falthftal  Hearts. 
A  drama  in  prolosne  and  three  acts,  by  B. 
TowEBS,  City  of  London  Theatre,  April  22, 
1867. 

False  Impressions.  A  comedy  in  five 
acts,  by  Bichard  Cumberland,  first  per- 
formed at  Covent  Garden  in  Noyemoer, 
1797.  with  Miss  Chapman  as  Lady  Cypresi 
(a  rich  widow),  Whitfield  as  Karling  (an 
attorney),  Holman  as  Algernon  (Lady 
CypreiTM  nephew),  Quick  as  Send  fan 
""  "     *     '       as  Simon  Single  (a 

„  CiHprew'f),  and  Mr 
IHiyenport  as  Mr».  Biiekram  (her  house- 


.potbecary),  Mnnden  as  Simon  Single  (an 
lid  servant  of  Lady 


keeper).  "  Lady  Cyprtu  is  a  dupe  to  the 
artinoes  of  Barling.  She  had  suffered  him 
to  make  FiJse  Impressions  on  her  mind 
with  regard  to  her  nephew  "  (Qenest). 

False  Iilg'lits.  A  drama  in  four  acts. 
bj  T.  B.  Bannister,  first  performed  at 
Birkenhead  in  April,  1886 ;  produced  at  the 
Marylebone  Theatre  in  Noyember,  1880.^ 
*  The  Fftlse  Light '  is  the  title  of  an  American 
play  in  which  Miss  Ada  Behan  played  Cora 
Akirlington. 

False  One  (The).  A  tragedy  by  Francis 
Beaumont  and  John  Fletcher.  "The 
False  One  is  Septimiutt  a  profiigate  Soman 
who  is  employed  to  Idll  Pompev.  He  is 
scouted  by  Ccuar**  officers,  and  eyen  by 
three  poor  soldiers  to  whom  he  had  given 
money.  He  seems  penitent,  but  tarns  rascal 
again.  In  the  fifth  act  he  offers  to  betray 
^hotinutt  etc.,  to  Couar.  CoBtair  orders  him 
to  be  himged."  CUovatra  iq.v.)  figures  in 
the  play,  which,  in  Hazlitt's  view,  is  "  an 
indirect  imitation  of  'Antony  and  Cleopatra.' 
We  have  SeptitnitiB  for  BnobarimB  and  CoB»ar 
for  Antony.  Cfeopotra  herself  is  represented 
in  her  girUsh  state,  but  she  is  made  divine 
in 

'Tooth  that  optni  like  ptqwtoBl  fprlag,* 

and  promises  the  rich  harvest  of  love  and 
pleasure  that  succeeds  it.  This,  of  all 
Beaumont  and  Fletcher's  plays,  comes  the 
nearest  in  style  and  manner  to  Snakspeare." 

False  Pride.  A  comedy-drama  in  four 
acts,  by  Mat  Holt,  first  performed  at 
Norwich  in  September,  1883 ;  produced  at 
the  Vaudeville  Theatre,  London,  in  May, 
1884. 

False  EOiame.  CL)  The  title  of  two 
English  translations  of  a  comedy  by  Kotze- 
bue,  published  respectively  in  1799  and  1800. 

g)  A  comedy  in  three  acts,  by  Frank 
arshalu  originally  announced  as  'The 
White  Feather,^and  first  performed  at  the 
Globe  Theatre,  London,  on  November  4, 
1872,  with  H.  J.  Montague  as  Arthur  Lord 
Chilton.  J.  Billington  as  Captain  Emett 
Bragleighf  Povnter  as  Earl  Daihington, 
Garden  as  Colonel  Howard,  C.  Neville  as 
Percy  Gray.  Miss  Larkin  as  Mrs.  Hovoard. 
Miss  C.  Addison  as  Constance  Howard,  and 
Hisa  Boae  Massey  as  Magdalen  Atherleigh  ; 


played  in  the  English  provinces  in  1871, 
with  H.  M.  Pitt  as  Lord  ChUton;  first  per- 
formed in  America,  under  the  title  of  *  New 
Year's  Eve ;  or.  False  Shame,'  at  Fifteenth 
Avenue  Theatre,  December  88,  1872,  with 
G.  Clarke  as  Lord  Chilton,  C.  Rockwell  as 
Captain  Bragleigh,  W.  Davidge  as  Colonel 
Howard,  Miss  Clara  Morris  as  Magdaltn, 
Miss  F.  Davenport  as  Conttanee,  and  Mrs. 
Gilbert  as  Mrt.  Howard;  revived  at  the 
Royalty  Theatre  in  June,  1880,  with  a  cast 
including  G.  Sugden,  H.  M.  Pitt,  G.  Groves, 
Miss  K.  Lawler,  Miss  M.  Brennan,  and  Miss 
F.  Coleman.  "  To  the  elegant  impassibility 
of  Sir  Charles  Coldetream,  Lord  Chilton 
unites  something  of  the  misanthropy  of 
Timon  of  Athene.  .  .  .  Brave,  he  is  quite 
content  to  be  thought  a  cowaro."  * 

False  Step  (A).    See  Auoisr,  Smile. 

False  Witness.  A  drama  in  f  our  actSj 
adapted  by  Arthur  Shirlet  and  Maurice 
Gallt  from  'Le  Coucou'  (Thd&tre  Beau- 
marchais,  Paris,  November  28,  1889)  of 
Leopold  Stapleanz,  New  Cross  Public  Hall, 
October  28, 1800 ;  produced  at  the  Royalty 
Theatre.  London,  on  July  29,  1892,  as  *The 
Cross  of  Honour.' 

Falsely  Accused.  (1)  A  drama  hi 
four  acts,  by  J.  Cherrt  Griffiths,  Bri- 
tannia llieatre.  London,  August  7,  1876. 
(2)  A  drama  in  four  acts,  by  Rita  Carlyle, 
Pavilion  Theatre,  London,  July  6,  1897.— 

*  Falsely  Judged  : '  a  drama  in  three  acts, 
by  Such  Granville,  Connaught  Theatre, 
London,  August  7, 1880. 

Falsetto.     A  character  in  Kexnet's 

*  London  Pride.' 

Falstaif.  (1)  A  comic  opera  in  two 
acts,  the  ItaJian  libretto  founded  by 
Manfredo  Maggione  on  *The  Meiry  Wives 
of  Windsor,'  the  music  composed  by  M. 
W.  Balfe  (h.v.);  first  performed  at  Her 
Majesty's  Theatre,  London,  on  July  19, 
1838,  with  Lablache  as  Falttaf,  Rubini 
as  Fenian,  Tkmburini  as  Ford,  Morelll  as 
Page,  Mdme.  Grisi  as  Mrt.  Ford,  Mdlle. 
Caremoli  as  Mre.  Page,  Mdlle.  Albertsszi 
as  AnnetU  Page,  and  Mdlle.  Castelli  as 
Mrs.  Quickly.  **  The  invention,  the  fancy, 
and  the  air  of  poetry  which  surrounded  and 
pervaded  the  whole  conception  charmed 
every  one  "  (W.  A.  Barrett).  (2)  An  opera, 
the  Italian  libretto  founded  by  Arrigo 
Boito  on  'The  Merry  Wives  of  Windsor,' 
the  music  by  Giuseppe  Verdi;  first  per^ 
formed  at  Milan,  February,  1893 ;  produced 
in  London  at  Covent  Garden,  on  May  19, 
1894,  with  Signora  Giulia  Bavogli  as  Mrs. 
dhiickly ;  first  represented  in  America  at 
the  Metropolitan  Opera  House,  New  York, 
February  4,  1896l— Operas  with  Falstaff  as 
the  central  figure  were  produced  by  Salieri 
in  1798  andby  Adolphe  Adam  in  1866.— 
'Falstaff:'  a  verse-play  in  five  acts,  by 
JAcquES  Richepin,  was  produced  at  the 
Porte  St.  Marthi,  Paris,  in  February,  1904. 
—See  the  three  following  articles ;  also 
Merrt  Witss  op  Windsor. 
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Falstaff,  Sir  John,  figurea  in  the  flnt 
and  Moond  parts  of  Shakespea&b's  '  Henrj 
TV.*  (q.v).,  in  *  The  Merry  Wires  of  Wfaidsor ' 
(a.vX  in  KsNRiCK's  'FUstalTs  Wedding' 
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v.).  and  in  operas  by  Balfe,  Verdi,  and 

icolai  [see  Falstapf].  It  seems  certain  that 

.    „  .w,  .      jrlginally 

after  one 

Victories 

of  Henry  V.'  (q.vX  on  which  Shakespeare 
based  his  *1  and  2  Henry  IV/  and  his 

*  Hennr  V.'  In  the  text  of  *  1  Henry  IV./ 
as  we  haTO  it  (act  i.  sc.  2),  we  find  Prince 
Hal  addressing  the  fat  knight  as  *'my  old 
lad  of  the  castle"— an  obvions  play  npon 
"  Oldcastle."  Bowe  records  that,  members 
of  the  family  of  the  real  Sir  John  Oldcastle 
being  alive  at  the  time  of  the  production  of 

*  Henry  IV.,'  Queen  Elizabeth  ordered  the 
poet  to  give  his  knight  another  name— an 
order  which  seems  to  have  been  carried 
out,  though  one  or  two  hints  of  the  original 
cognomen  were  accidentally  permitted  to 
remain.  That  Shakespeare  was  genuinely 
desirous  not  to  give  pain  to  the  Oldcastles 
is  shown  in  the  epilogue  to  *2  Henry  IV..' 
in  which  it  is  said  of  Falstaff  that  *' Old- 
castle died  a  martyr,  and  this  is  not  the 
man."  Unhappily,  one  gathers  that,  what- 
ever corrections  may  have  been  made  in 
the  official  ** scrip"  of  the  play,  or  in  the 
play  as  printed,  some  at  least  who  produced 
it  retained  "Oldcastle"  as  the  knight's 
name;   the  following  passage  in   Field's 

*  Amends  for  Ladies^  (1618)  cannot  other- 
wise be  accounted  for— 

"  Did  jrou  iMTW  Ma 
Th«  pUf  whM«  tlM  fkt  knight,  hiflit  OldcMll*, 
Did  UU  jroo  trulj  wliat  this  honour  wuf— 

:an  obvious  allusion  to  *  1  Henry  IV.,'  act  ▼. 
^c.  1.  As  it  happened,  in  rechristening 
his  creation  "  Faistaff "  Shakespeare  was 
held  to  be  doing  as  much  injury  to  the 
memoir  of  Sir  John  Fastolf,  the  soldier, 
as  he  bad  done  to  that  of  Sir  John  Old- 
castle, the  Lollard.  Ftotolf ,  it  will  be  re- 
membered, is  one  of  the  penonas  in  *l 
Henry  VI.'  (a.v.X  where  he  is  portrayed  as 
**  a  contemptible  craven."  Oldcastle,  it  may 
be  noted,  is  the  hero  of  a  play  called  *  Sir 
John  Oldcastle '  (9.V.),  in  which  he  is  vindi- 
cated from  the  aspersions  supposed  to  be 
■cast  upon  him  by  Shakespeare.  Maurice 
Morgann,  writing  *  On  the  Dramatic  Cha^ 
tacter  of  Sir  John  FalstaS'  (1777)  as  seen 
in  '1  and  2  Henry  IV. '  says:  *^He  is  a 
man  at  once  young  and  old.  enterprising 
and  fat,  a  dupe  and  a  wit,  harmless  and 
wicke'1,  weak  in  principle  and  resolute  by 
constitution,  cowardly  in  appearance  and 
brave  in  reality,  a  knave  without  malice,  a 
liar  without  deceit,  and  a  knight,  a  gentle- 
man, and  a  soldier  without  either  dignity, 
decency,  or  honour."  **Sir  John,"  writes 
Professor  Dowden,  **  is  by  no  means  a  purely 
comic  character.  Were  he  no  more  than 
this,  the  stem  words  of  Henry  to  his  old 
companion  would  be  unendurable.  The 
central  principle  of  Falstaff's  method  <>f 
living  is  that  the  fncts  and  laws  of  tho 
world  may  be  evaded  or  set  at  defiance,  if 
only  the  resources  of  inexhaustible  wit  be 


called  npon  to  supply  by  brilliant  ingenuity 
whatever  deficiencies  may  be  found  in 
character  and  conduct"  ('Shakespeare,  his 
Mind  and  Art ').  Tbe  epUogne  to  '  2  Henry 
IV.'  promises  that  **our  author  will  con- 
tinue the  story  with  Sir  John  in  it;"  but, 
says  Dr.  Dowden,  *'onr  humble  author 
decided  that  the  public  was  not  to  be  in- 
dulged in  laughter  for  laughter's  sake  at 
the  expense  of  his  play.  "Aie  tone  of  tho 
entire  play  oi  *  Henry  V.'  would  have  been 
altered  if  Falstaff  had  been  aUowed  to  ap- 
pear in  it"  Shakespeare  does,  however, 
announce  in '  Henry  v.'  the  death  of  Falstajr 
(actU.sc.8).  '*  Pathetically,  the  fat  knight 
disappears,  and  disappears  for  ever."  '  *  'The 
FaUtafoi  the  *  Merry  Wives,' "  says  Hartley 
Ooleridge.  **  is  not  the  FaUtafoi '  Henry  IV.' 
It  is  a  Dig-bellied  impostor,  assumhig  hia 
name  and  sj^le.  or  at  oest  it  is  FaUtaf  In 
dotage. . . .  Shakespeare  knew  that  FaUtaff 
could  not  be  in  love,  and  has  mixed  but  a 
little,  a  very  little,  prvrUut  with  his  fortune- 
hunting  courtship**  ('Essays  and  Margi-' 
naUa').  See  HaUiweUPhUfips" Character 
of  Sir  John  Falstaff'  (1841)  and  Gahtlner'a 
'  Historical  Element  in  Shakspere's  Falstaff  * 
{Fortnightly Remew^VLBO^mZ).  See.also» 
the  essay  (in  BirreU's  *  Obiter  Dicta,*  first 
series')  in  which  George  Badford  seeks  to 
compile,  from  Shakespeare's  pages,  a  sort  uf 
biography  of  FaUtaJt'  Among  the  most 
notable  interpreters  of  the  knight  were  Bet- 
terton,  ()uin,  Shnter,  Henderson,  Dowton, 
and  Stephen  Kemble.  *'Quin,"  says  Tate 
Wilkbison,  "  with  a  bottle  of  claret  and  a 
full  house,  the  instant  he  was  on  the  stage 
was  Sir  John  FaUtaff  himself."  "  In  the 
frolicsome,  gay,  ana  humorous  situations 
of  Faltt^ff  Henderson/'  writes  Daries,  *Ms 
superior  to  every  one."  Dowton,  in  Plsnch^'a 
opinion,  was  the  best  representative  of  the 
cnancter  in  his  day.  ''His  eye  had  the 
riffht  roguish  twinkle:  his  laugh,  the  fat, 
self -satisfied  chuckle ;  nis  large  protmdinir 
underlip,  the  true  character  of  sensuality.'* 
Of  Stephen  Kemble  the  same  writer  says  : 
' '  His  obesity  was  so  great  that  he  played  Fal- 
itaff  without  stufi^ng : . . .  but  the  effect  was 
more  painful  than  amusing."  See  Genest's 
'  English  Stage,'  v.  596.  Mrs.  Glover  (o.v.) 
played  FaUteiflr  on  one  occasion,  but  her 
periormanoe,  according  to  Henry  Howe 
Iq.vX  was  *' a  great  faiiiire,  for,  though  the 
most  unctuous  of  female  comedians,  she 
seemed  like  a  weakly  youth  playing  the 
part"  Mrs.  Webb  also  attempted  the  rCle. 
Both  Mark  Lemon  (q.v.)  and  Arthur  Sketch- 
ley  ((7.V.)  performed  the  character  in  public 
See  Falstaff  ;  Falstaff,  Lbttbrs  of  ;  and 
Falstaff's  Wedding. 

Falstaff,  Sir  Jolm,  Origrinal  I<et- 
tern,  etc.,  of:  **  now  first  made  public  by 
a  gentleman,  a  descendant  of  Dame  Quickly, 
from  genuine  manuscripts  which  have  be«u 
in  the  possession  of  the  Quickly  family 
nbarly  400  years:  dedicated  to  Master 
Samuel  Irelaunde."  A  work  by  James 
White,  published  in  1796,  and  profea-ing 
to  give  the  text  of  correspondence  between 
Fabtaff  and  Prince  Hal.  Brook,  Sir  Hugli 
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Evans,  Bardolph,  Pistol,  Nym,  Mrs.  Ford, 
Dame  Qniekly,  and  Ursula;  also  letters 
from  Flaellen  to  Mrs.  Qoickly,  Pistol  to 
Slender,  Slender  to  Anne  Page,  Shallow  to 
Dary,  and  Davy  to  Shallow.  There  is  also 
a  depositton  made  before  Shallow  and 
Slender.  White  had  been  a  schoolfellow  of 
Charles  Lamb,  and  lAmb's  correspondence 
contains  seTOial  allnsions  to  the  Letters,  of 
which  he  thonght  highly.  **They  are,"  he 
wrote  to  Coleridge  in  May  of  the  abote 
year,  "without  exception  the  best  imita* 
tions  I  ever  saw;'*  adding,  in  July,  **The 
whole  work  is  full  of  goodly  quips  and  rare 
fancies,  *  all  deftly  masqued  like  hoar  anti- 
quity'—much  superior  to  Dr.  Kenrick's 
♦Falstaffs  Wedding  "*  jg.v.].  In  1808 
- -     50  to  t;  Ma 


Lamb  described  White  to  t.  Manning  as  **  a 
wit  of  the  first  magnitude."  In  an  article 
contributed  to  the  TJieatre  magazine  in  De* 
cember,  1885,  Oodfrev  Turner  argued  that 
Lamb  not  only  inspired  the  Letters^  but 
collaborated  with  White.  A  reprint  of  the 
Letteri.  reproducing  the  1796  volume  in  f^- 
simUe,  was  published  in  1877. 

FalBtaiPs  WeddinflT.  "A  sequel  to 
the  2nd  Part  of  Henry  IV.,"  written  by 
William  Kenbick  (a. v.)  "  in  imitation  of 
Shakespeare,"  printed  in  1766,  and  intended 
originally  for  publication  only  in  book-form. 
The  author  was,  however,  persuaded  to  re- 
model it  for  the  stage,  and  it  was  accordingly 
performed  at  Drury  Lane  Theatre  (for  Love's 
benefit)  on  April  12.  1766,  with  Love  as 
Fahitaf,  Parsons  as  Shallow^  King  as  PUttol^ 
Dodd  as  Slender^  Moody  as  BardolToh,  Bad- 
<iQley  as  Dr.  Caiut,  Aikin  as  PUadwell, 
Ackman  as  ^vm,  Mrs.  Pritchard  as  Daine 
Urnda,  Mrs.  Bradahaw  as  Dame  Quickly^ 
and  Mrs.  Dorman  as  Dol  Teartkeet.  The 
piece,  says  Oenest,  was  **  seemingly  acted 
but  once."  It  **  begins  on  the  day  of  the 
Coronation  of  Henry  the  Fifth.  FaMaff 
enters,  and  describes  the  manner  in  whicn 
the  King  had  treated  him,  etc.  Shallow^ 
with  PleadvfeU  to  assist  him,  demands  the 
payment  of  £1000  which  he  had  lent  to 
FaUtaf.  FcUitaf  evades  the  payment,  as 
he  had  given  Shallow  no  security.  Shalloto 
challenges  FaUtaff.    They  fight;   FaUtaf 

fets  the  better  of  ShaUow ;  he  marries  Dame 
Trnda.  .  .  .  Nym  lays  a  plan  for  getting 
Mrs.  Quickly  and  Dol  married  to  Shallow 
and  Slender,  FaUtaff  contrirea  to  have  them 
married  to  PitM  and  Nym"  ('English 
Stage  'X  The  comedy,  reduced  to  two  acts, 
was  revived  at  Drury  Lane  (for  B.  Palmer's 
benefit)  on  May  11,  1803,  with  Palmer  as 
FcUstafft  Do  wton  as  Shallow^  Cherry  as  Pieiol, 
Suett  as  Francis,  Mrs.  Harlowe  as  Dol,  etc. 
Dr.  A.  W.  Ward  remarks  that  'Falstaflf's 
Wedding  '  ("  which  was  approved  by  Gar- 
rick  and  not  disdained  by  Charles  Lamb  ") 
'*  shows,  in  addition  to  an  extraordinary 
familiarity  with  Shaksperean  phraseolo^, 
of  which  much  of  the  dialogue  is  a  mosaic, 
»mie  original  humour  in  passages  of  the 
Falstafflan  speeches.  Nor  is  the  plot  con- 
trived without  a  certain  ingenious  audacity. 
.  .  The  whole  effort  of  course  remains  a 
mere  jeu  d^  esprit," 


Fame.  A  comedy  in  three  acts,  by 
C.  M.  Rae,  first  performed  at  the  Haymarket 
Theatre  on  April  7,  1877,  with  a  cast  in- 
cluding J.  B.  Buckstone,  H.  Howe,  Kyrle 
Bellew,  W.  Gordon,  W.  Herbert,  Miss  Marion 
Terry,  Miss  A.  Lafontaine,  Miss  Maria 
Harris. 

Pamiliar  Friend  (A) .  A  farce  in  one 
act,  by  Mark  Lemon  (g.v.),  first  performed 
at  the  Olympic  Theatre,  London,  February  8, 
1840. 

Familiar,  Jaok.  A  character  in  Rey- 
nolds' •Arbitration '  {q.v.). 

Famille  Benolton  (La).  See  Fast 
Family,  The. 

Famille  du  Pont  Blquet  (Iia).  See 
Great    Unpaid   and    Settled    out   op 

C^URT. 

Family  Affair  (A) .  A  play  by  Charles 
Townsend,  performed  in  U.S.A. 

Family  Circle  (The).  A  play  adapted 
by  Sydney  Rosenfeld  from  the  'Kue 
Pigalle  115'  of  Alexandre  Blsson,  and  first 
performed  at  Boston,  U.S. A.,  May  30, 1892 ; 
produced  at  the  Standard  Theatre,  New 
York,  October  80, 1892. 

Family  Compact  (The).  A  farce  by 
John  Rose,  performed  at  the  Haymarket 
in  September,  1792. 

Family  Distress.  A  play  in  three 
acts,  adapted  from  Kotzebue's  *  Self- Immo- 
lation,' and  first  performed  at  the  Haymarket 
in  June,  1799. 

Family  Doctor  (The).  A  play  by 
Bill  Nyb  and  Scott  Marble,  performed 
in  U.S.A. 

Family  Failing  (A).  A  farce  in  one 
act,  by  John  Oxenford  {q.v.\  first  per- 
formed at  the  Haymarket  Theatre,  Novem- 
ber 17,  1866,  with  a  cast  including  Miss 
Blanche  Fane,  J.  B.  Buckstone,  W.  H. 
Chippendale,  H.  Howe,  etc 

Family  Fix  (A).  A  farce  in  three 
acts,  by  Herbert  Shelley,  Opera  House, 
Northampton,  March  8, 1807. 

Family  Fool  (The).  A  comedy  in 
three  acts,  by  Mark  Melford,  first  per- 
formed at  the  Prince's  Theatre,  Edinburgh, 
March,  1882;  produced  at  the  YaudeTille 
Theatre,  London,  June  23, 1885. 

Family  Ghost  (The).  A  play  by 
Annie  Brunton,  first  performed  at  the 
Theatre  Royal,  Hanley,  on  March  17, 1881. 

Family  Herald  (The)  figures  in  H.  J. 
Byron's  'Nymph  of  the  Lurleyberg'  {q.v.). 

Family  Honour.  A  comedy  in  three 
acts,  by  Frank  Marshall  (g.r.),  first  per- 
formed at  the  Aquarium  Theatre,  London, 
on  May  18,  1878,  with  a  cast  including  Miss 
Marie  Litton,  Mrs.  Hermann  Vesin,  Miss 
E.  ChaUis,  Miss  E.  MUler,  W.  Farren,  Kyrle 
Bellew,  £.  F.  Edgar,  and  James  Fawn. 

Family  Jars.  A  farce  by  J.  Lunn, 
first  performed  at  the  Haymarket  in  August, 
1822,  with  Terry  as  Porcelain  (a  dealer  in 
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china),  Llaton  as  Dtlph  (his  f  oremaol  Leoni 
Lee  as  Benediek(hiB  son),  Oxberrfw  JHoffory, 
Mrs.  Pearoe  as  lAddy,  and  Mrs.  Oarrick  as 
Bmily, 

Family  Ii6ffend  (The).    (l)Atnced7 

'  7  JOAifNA  Baillis,  first  per- 

nbnrsli  on  January  29, 1810, 


In  fire 

formed  at ,  _. 

with  a  prologne  by  Sir  Waltor  Scott  and  an 
epilogue  hy  Henry  Mackenzie,  and  with 
Mrs.  H.  Siddons  as  the  heroine  (Helen 
CampbeUi  and  Terry  as  Sari  qf  ArayU.  It 
ran  for  fourteen  oonseentiTe  nightB.  (See 
Dibdin's  *  Edinburgh  Stage.']  The  play  was 
produced  at  Drury  Lane  on  May  29,  1816, 
with  Mrs.  Bartley  as  HOen^  wallack  as 
MaeUan,  S.  Penley  as  Sir  Hubert  de  Orey, 
and  Bartley  as  the  BarL  Helen  lores  sir 
HvAertf  but  numries  Madean  with  the  hope 
of  terminating  the  fend  between  the  Mac- 
leans and  the  Oampbells.  Maclean  basely 
surrenders  her  to  his  dan,  and  is  slain  in  a 
duel  with  her  brother.  She  herself  escapes 
the  fate  the  Macleans  had  intended  for  her, 
and  the  play  ends  with  a  prospect  of  her 
marriage  to  Sir  Hubert.  (jSS)  An  entertain- 
ment written  by  Tom  Tatlor  (q.v.)  for  the 
German  Beeds  and  John  Parry. 

Family  Matter  (A).  A  comedy  in 
three  acto,  by  C.  G.  Compton  and  A. 
Georgb  Hockley,  Garrick  Theatre,  Lon- 
don, June  27,  1894,  with  a  cast  including 
Charles  Groves,  A.  Bucklaw,  C.  M.  Hadard, 
Miss  M.  Borke,  Miss  Winifred  Fraser,  and 
Miss  Ellis  Jeffries. 

Family  Novelette  (A).  A  farce  in 
one  act,  by  E.  Nesbit  and  Oswald  Bar- 
ron. New  Cross,  London,  February  21, 1894. 

Family  of  liOve  (The).  A  comedy  by 
Thomas  middleton  (q.v.),  acted  by  the 
Children  of  the  Bevels,  and  printed  in  1608. 
It  was  named  after  a  contemporary  rellcious 
sect,  which  it  sought  to  satirize.  It  is  ^*  un- 
questionably and  incomparably,"  says  Swln- 
bume,  *'the  worst  of  Middleton's  plays; 
▼erv  coarse,  tery  dull,  altogether  distasteful 
and  ineffectual.  As  a  religious  satire  it  is 
utterly  pointless." 

Family  Party  (The).  (1)  A  farce 
performea  at  the  Haymarket  Theatre  in 
1789.  Among  the  charftcters  is  a  Sir  Toby 
Ttpoddle.  (2)  A  comedy  bv  W.  P.  Davidob 
(q.v.)t  first  performed  on  the  Norwich  cir- 
cuit, England,  in  1840. 

Family  Plctares.  A  farce  bj  Edward 
Btirung,  first  performed  at  the  Marylebone 
Theatre,  London,  March  11, 1849. 

Family  Polltios.  A  play  printed  in 
•The  New  British  Theatre '  (1814). 

Family  Pride.  A  drama  in  two  acts, 
adapted  by  Gaston  Murray  from  'Le 
Pauvre  Gentilhomme,'  and  first  performed 
at  Sadler's  Wells  Theatre  in  May,  1802,  with 
Captain  Horton  Bhys  as  the  Marquie  de  St. 
Hilairet  Miss  C.  Lucette  as  his  daughter 
lAonie,  Mrs.  W.  Dowton  as  Madame  Botibol, 
and  Ersser  Jones,  J.  Johnstone,  and  Lewis 
Ball  in  other  parts.    See  Poor  Nobleman, 

THE. 


Family  Quarrels.  A  comic  opera, 
words  by  Thomas  Dibdin,  acted  at  CoTent 
Garden  in  1802. 

Family  Seoret  (The).  A  play  bT 
Edmund  falconer  (q.v.),  first  performed 
at  the  Haymarket  Theatre,  London,  on  May 
9,  iseo,  with  J.  B.  Bnckstone  as  BubbU, 
Miss  Amy  Sedgwick  as  Una»  W.  Farren  as 
Avonmorct  and  other  parts  by  H.  Howe, 
W.  H.  Chippendale,  Mrs.  Wilkins,  sad  Mrs. 
Buckingham  White. 

Family  Story  (A).  A  comedy  by 
Joseph  Aston. 

Family  Ties.  (1)  A  comedy  in  three 
acts,  adapted  by  F.  (J.  Burnand  from  *  Aux 
Oorhets  d'un  G^ndre,*  and  first  performed 
at  the  Strand  Theatre,  London,  on  Septem- 
ber 29,  1877,  with  a  cast  including  mnaoe 
Wigan.  EL  Cox,  C.  Marius,  W.  S.  Penley, 
J.  G.  (irahame,  MdUe.  Camille  Dubois,  and 
Miss  Lottie  Venne.  (2)  A  comedy  by  T.  M. 
Field  (^.e.),  acted  in  If. S. A.,  in  which  Dsa 
Marble  played  the  leading  piirt. 

Famine  (The),  A  drama,  in  a  pro- 
logue and  four  acts,  by  Hubert  O'Gradt, 
fintt  performed  at  Dublin  in  April,  1886  ; 
Grand  Theatre,  Islington,  June  28, 1886. 

Famous  Victories  of  Henry  V. 
See  Uenrt  V. 

Fanatlo  (The).  A  "  dramatic  comedy  *• 
in  four  acts,  by  John  T.  Dat,  Theatre 
Boyal,  Margate,  July  28,  1897 ;  Strand 
Theatre,  London,  October  21, 1897. 

Fanohette.  The  name  of  characters  in 
Stirling  Coyne's  *PetB  of  the  Parterre' 
(q.v.)  and  in  *  The  (^hOTalier  de  St.  George* 
(q.v.). 

Fanohette.  the  Will  o'  the  Wisp. 
A  drama  in  four  acts,  adapted  by  Mrs. 
Bateman  from  *  Die  Grille '  (a  German  Tor- 
sion of  George  Sand's  'Ia  Petite  Fsdette*)» 
and  first  performed  at  the  Theatre  Royal, 
Edinburgh,  May  6.  1871,  with  Miss  Isabel 
Bateman  in  the  title  part,  J.  Edwards  as 
Landry,  B.  S.  Pillans  as  Sjdvinet,  J.  Archer 
as  Father  BaH>eau,  Mrs.  Lyons  as  Mother 
Fadette  ;  produced  at  the  Lyceum  Theatre, 
London,  on  September  11,  1871.  with  Miss 
Bateman  as  before.  Henry  Irrlng  as  Landry, 
G.  Belmore  as  Sytvinett  Addison  as  Father 
Barbeau,  and  Miss  G.  Pauncefort  as  Mother 
FadetU.  See  Fanchon,  Fanchonettb,  and 
Grasshopper.  (2)  *  Fanohette : '  a  comic 
opera  in  three  acts,  music  by  Firmin  Ber- 
meat  and  Anrir6  Messager,  libretto  adapted 
by  Oscar  Weil  from  that  of  Dubreuil, 
Humbert,  and  Bnrain;  produced  at  the 
Ck>urt  Hieatre,  liverpool,  January  IS,  1894. 

Fanohon,  the  Crloket.  A  play 
adapted  by  Aug.  Waldauer  from  '^Die 
Grille '  (see  aboveX  and  first  performed  at  the 
8t  Charles  Theatre,  New  Orleans,  in  1860, 
with  Miss  Maggie  MitcheU  as  the  heroine  ; 
represented  at  Laura  Keene's  Theatre,  New 
York,  in  June,  1862.  with  J.  W.  CoUier  as 
Landry.  A.  H.  Davenport  as  JHdier  (Syl- 
vinet),  J.  H.  Stoddart  as  Father  Barbeau^ 
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and  Mm.  J.  H.  Stoddart  as  Madelon.  Miss 
Ada  Rehan  has  played  Fanehon  in  America. 
See  Fanchette  and  FA^-CHONETTE. 

Fanohonette ;  or,  The  Cricket.  A 
drama  in  five  acts,  foanded  on  *  Die  Grille ' 
(see  above),  and  originally  performed  in  the 
United  States;  produced  at  the  Standard 
Theatre,  London,  on  September  80,  1871, 
with  Miss  Jennie  Ooorlay  in  the  title  part. 
Miss  Page  as  Mother  Fadette,  Arthur  WU- 
liams  as  IHdier  {Sylvinet)^  etc.  See  Fan- 
chette and  Fanchon. 

Panoied  Queen  (The).  An  opera  in 
one  act,  by  Robert  Drurt,  performed  at 
Coyent  Garden  in  1783.  The  plot  is  taken 
from  Shirley's '  Sisters/ 

Fancies,  Chaste  and  Noble.  A 
play  by  John  Ford  (q.v.),  acted  at  the 
Phwnix,  and  printed  in  1638.  "  In  the 
early  part  of  it,  the  Marquis  [of  Siennd\  is 
falsely  suspected  of  hating  a  sort  of  seraglio. 
He  himseff  calls  it  the  Bower  of  Fancies : 
hence  the  name  of  the  play  "  OQenest).  *'  The 
MarquU  has  brought  up  his  three  nieces 
[Clarella,  Floria,  and  Suvia]  in  absolute 
seclusion  in  his  house ;  and  at  the  close  of 
the  play  he  repeals  the  excellence  of  his  in- 
tentions towards  the  three  Fancies  by  be- 
stowing their  hands  in  marriage"  (A.  W. 
Ward).  The  heroine,  Cattameta,  sister  of 
Lioio,  marries  the  Marqui^t  nephew,  TroylOt 
in  the  end. 

Fanciful,  Lady.  An  affected  beauty 
in  Vanbruoh*s  '  Provoked  Wife '  (q.v.). 

Fanconrt's  Folly.  A  comedy-drama 
In  one  act,  by  B.  W.  Findon,  Pleasure 
Gardens,  Folkestone,  May  14, 1894. 

Fancy  figures  in  Shirley's  '  Triumph  of 
Peace'  (q.v,)  and  H.  J.  Byron's  *  George 
de  Barnwell '  (q.v.}. 

Fancy  Fair  (A).  A  comedietta  by 
Ralph  Lumley,  Lyric  Hall,  Ealing,  Sep- 
tember 22,  1892. 

Fancy's  Festivals.  A  masque  in  flye 
acts,  by  Thomas  Jordan,  printed  in  1667. 

Fane,  Blanche.  Actress  ;  appeared  at 
the  Haymarket,  eirea  18&0,  as  the  heroine 
of  'The  Little  Treasure,'  Clorinda  in  'A 
Family  Failing,'  etc. 

Fan-Fan.  A  character  In  B.  Stir- 
ling's 'Prisoner  of  State'  (q.v.y, 

Fan-Fan,  la  Tnlippe.  A  drama  by 
Paul  Meurice,  first  performed  at  the 
Ambigu  Comique.  Paris,  November  6, 1858; 
adapted  by  W.  E.  Suter  under  the  title  of 
'  Fan-Fan,  the  Tulip ;  or,  A  Soldier's  For- 
tune,' a  drama  in  two  acts,  published  by 
Lacy  ;  performed  in  London  in  1868  as  *  Court 
and  Camp'  (q.v.)  and  'The  Days  of  Louis 
XV.'  (o.t).),  and  in  1864  as  'The  King's 
Butterfly '(y.r.). 

Fanfaronnade,  Hilarion.  figures  in 
Charles  Webb's  *  Belphegor  •  («.».). 

Fannette ;  or,  Tip  in  the  Dark.  A 
drama  in  one  act,  by  J.  B.  Johnstone, 
Pavilion  Theatre,  London,  October  24, 1868. 


Fannius,  Demetrius,  in  Jonson's 
'  Poetaster,'  is  intended  to  represent  Thomas 
Dekker  (q.v.). 

Fanny.  A  farce  in  three  acts,  by  G.  R. 
Sims  and  Cecil  Baleioh,  first  penormed 
at  Buffalo,  U.S.A.,  Augrist  28,  1808 :  pro- 
duced at  the  Standard  Theatre,  New  York, 
August  28, 1893 :  Prince  of  Wales's  Theatre^ 
Liverpool,  April  8,  1895;  Strand  Theatre, 
London,  April  16, 1895,  with  a  cast  including 
J.  L.  Shine,  W.  H.  Day,  T.  P.  Uaynes,  Misa 
LTdia  Cowell,  Miss  May  Whltty,  and  Miss 
Alma  Stanley. 

Fanny.  (1)  The  heroine  of  Colman  and 
Garrick^S  *  Clandestine  Marriage'  (q.v.). 
(2)  The  chief  female  character  In  Daly% 
*  Divorce '  (q.v.). 

Fanny's  Flirtations.  A  taxee  by 
Wynn  miller  and  Philip  Hatard,  Pa- 
vilion Theatre,  London,  July  11, 1887. 

Fanatiehere,  The  Hon.  Bruce  and 
Bosie.  Characters  in  Robertson's  '  Play ' 
(q.v.). 

Fantasticks  (The).  A  romantic  co- 
medy in  three  acts,  adapted  by  **  Georob 
Fleming"  from  Rdmond  Rostand's  'Lea 
Romanesques,'  and  produced  at  the  Royalty 
Theatre,  London,  May  29,  1900,  with  Mrs. 
Patrick  Campbell  and  Miss  Winifred  Fraser 
in  the  principal  parts. 

Fantine  figures  in  all  the  dramatizations 
of  Hugo's  '  Les  Misezables '  (q.v.), 

Fantome.  The  "  Drummer"  in  Addi- 
son's play  so  named  (q,v.). 

Far  Away  where  Ansrels  DweU. 
A  drama  in  three  acts,  by  C.  H.  Uazlb- 
wood,  Britannia  Theatre,  London,  October 
0,  1869. 

Far  from  the  Uaddinflr  Crowd.  A 
"pastoral  drama"  in  three  acts,  adapted 
by  T.  Hardt  and  J.  Comtns  Carr  from 
the  formei^s  novel  of  the  same  name,  and 
first  performed  at  the  Prince  of  Wales's 
Theatre,  Liverpool,  on  February  27,  1882, 
with  Miss  Marion  Terry  as  BaththOHt  Sver- 
dency  Miss  A.  Leighton  as  Lydia  SnuUlburf, 
Miss  Masgie  Hunt  as  Fanny  i2o6t'n,  C.  Kelly 
ns  Gabriel  Oak,  C.  (Tartwright  as  Frank  Troy^ 
Arthur  Wood  as  Joseph  Poorgrass^  and  H.  E. 
Russell  as  Jan  Coggan;  produced  at  the 
Globe  Theatre,  London,  on  April  29,  1882, 
with  Mrs.  Bernard  Beere  as  Bathskebat  J.  H. 
Barnes  as  Troy^  and  C.  Kelly,  A.  Wood,  H. 
E.  Russell,  Miss  Leighton.  and  Miss  Hunt 
in  their  original  parts.  (2)  Another  dra- 
matization of  the  novel,  made  by  A.  R. 
Cazauran,  was  produced  at  the  Union 
Square  Theatre,  New  York,  in  April,  1882, 
with  Miss  Qara  Morris  as  Bathsheba  and 
C.  Yandenboff  as  QabrieL  See  Squire, 
The. 

Far  West  (The) ;  or.  The  Bound- 
in?  Fawn  of  the  Prairies.  A  play  by 
J.  J.  McCloskey  (q.v.),  performed  at  the 
Bowery  Theatre,  New  York,  in  1870. 

Farce  Writer  (The).  A  farce  per^ 
formed  at  Covent  Garden  in  October,  1815. 
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Farola.  Daughter  of  Pant4mUme  in 
•  Bays' Oper»' («.«.). 

Fardarouffha  and  the  Black  Pro- 

Jliet.    A  dmna  in  four  acts,  by  Ubrbrut 
.  Stanley,  Adelphi  Theatre,  Liverpool, 
July  4,  ISdS. 

Fardinffale,  Krs.  A  character  in 
Steele's  *  Funeral'  (g.v.X 

Farewell.  The  "Faahionable  Lover "  In 
the  play  to  named  (q.v,). 

Farewell,  Folly;  or,  The  Tounffer 
the  Wiser.    See  Amorous  Miser. 

**  Farewell  to  the  land  where  in 
childhood  I  wandered."  Song  in 
Moore's  ♦  M.P.'  (q.v,). 

"Farewell  to  the  mountain." 
Song  in  BuiNETT's  *  Mountain  Sylph '  (9. v.). 

Farinelli.  A  serio-comic  opera,  words 
by  C.  Z.  Barnett  (q.v.),  music  by  John 
Bamett,  first  performed  at  Drury  lAue 
Theatre,  London,  in  1838. 

Farintosh,  Bean.  Grandfather  of 
Sella  In  Bobertson's  *  School '  (q.v.), 

Farley,  Charles.  Actor,  dramatic 
author,  and  theatrical  machinist,  bom  1771. 
died  1859 ;  made  his  dAbut  at  Covent  Garden 
in  1782,  as  a  page.  He  was  then  only  call- 
boy  and  assistant  prompter,  but  was  speedily 
promoted  to  small  parts,  and  afterwards  to 
more  responsible  ones.  In  1804  he  played 
Valentine  to  the  Or«on  of  his  pupil,  Grimaldi, 
in  the  *  Valentine  and  Orson^  (q.v.)  of  T. 
Dibdin.  In  1806  he  and  Dibdin  Joined  in 
the  production  of  a  pantomime— '  Harlequin 
and  Mother  Goose'— in  which  Grimaldi 
appeared,  and  which  ran  for  ninety-two 
nights.  From  that  date  till  1834,  when  he 
retired  into  private  life,  Farley  was  re:tpon- 
flible  for  all  the  pantomimes  produced  at 
Covent  Garden -productions  on  which  he 
lavished  not  only  some  literary  but  much 
mechanical  skill,  being  fruitful  in  the  in- 
Tention  of  "effects.**  He  was  the  original 
representative  of  the  title  parts  in  '  Timour 
the  Tartar'  (l^H)  <^^  Pocock's  'Robinson 
Crusoe '  (1817)  ;  he  was  also  the  first  Orindnf 
in  *  The  Miller  and  his  Men  '  and  the  first 
Sanffuinheek  in  *  Cherry  and  Fair  Star' 
(1822).  Planch^  in  his  *  KeooUections'  says : 
'*He  was  not  only  a  good  melodramatic 
actor,  but  sustained  very  creditably  a  line 
of  character  parts  in  the  plays  of  Shakespere 
and  the  b€«t  of  our  old  English  comedfeH— 
Roderigo  in  •  Othello.'  Cloten  in  *  Cymbeiine,' 
Otric  in  *  Hamlet,'  Caeqfogo  in  *  Bule  a  Wife 
and  have  a  Wife,'  and  many  others ;  notably, 
although  utterly  ignorant  of  French,  Canton 
in  *  The  Clandestine  Marriage.'  •*  Among  his 
dramatic  pieces  were '  The  Mudc  Oak '  (1790), 
•Aggression '  (1805X  •  Mother  Shipton '  (1826), 
and  an  adaptation  of  *  Henry  IV..'  pt.  ii. 
(1821).  See  T.  IHbdin's  'Reminiscences' 
(1827) and  the  '  Memoirs  of  Grimaldi*  (1846). 

Farm  by  the  S#»a  (The).  A  play  in 
one  act,  adapted  by  Frederick  Wedmore 
from  A.  Theuriet's  *  Jean  Marie'  (o.v.X  and 
first  performed  in  public  in  December,  1885, 
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with  a  cast  including  W.  Poel  and  Miaa 
Latham.  Miss  Janet  Achnrch  has  played 
the  roU  of  TMrite  in  this  pfeoei  See  Bt 
THE  Sea. 

Farmer  (The).  A  musical  piece  in  two 
acts,  written  by  John  O'Keefe,  and  first 
performed  at  Covent  Garden  in  October, 
1787,  with  Darley  in  the  tiUe  veLTHBlaek- 
berry),  and  other  characters  by  Edwin, 
Johnstone,  Blanchard.  Mrs.  Mattocks  and 
Mrs.  Martyr.  This  piece  was  orisinally  a 
comedy  in  fire  acts,  called  *The  Plague  of 
Riches,'  in  which  form,  however,  it  was  dis- 
approved by  Colman.  for  whom  O'Keefe  cat 
it  down  into '  The  Farmer.* 

Farmer's  Daughter  of  the  Severn 
Side  (The);  or,  iCr.and  lCr8.Toodle8. 
A  domestic  drama  in  two  acts,  by  R.  J. 
Raymond  (q.v.),  performed  at  the  Coburg 
Theatre  about  1882.  with  Daridge  as  TurinUe 
Toodiet;  first  produced  In  America  by  W. 
E.  Burton  at  Baltimore  as  *The  Broken 
Heart ;  or.  The  Farmer's  Daughter ;'  after- 
wardspresented  (in  October,  i^48)  at  Bnr^ 
ton's  Theatre.  New  York,  as  *  The  Toodles,' 
with  Burton  as  Toodles  (now  called  Timothy), 
and  George  Jordan  as  Qeorge  Acorn. 

Farmer's  Ketum  ftrom  London 
(The).  An  interlude  bv  David  Garrick, 
first  performed  at  Dmry  Ijine  in  March, 
1762,  vrith  the  author  in  the  title  part  (in 
which  he  was  painted  by  Zoff>tny).  **TbM 
plan  of  it  is  a  humorous  description  in  rhyme 
given  by  a  farmer  to  his  wife  and  children, 
on  his  return  from  London,  of  what  he  had 
seen  extraordinary  in  that  great  metropolis  " 
(*Biographia  Dramatica').     The  piece  waa 

Erinted  in  1762,  with  a  frontispiece  designed 
y  Hogarth. 

Farm.er's  Story  (The).  A  drama  in 
three  acts,  by  Bayle  Bernard  (q.v.\  first 
performed  at  the  Lvceum  Theatre.  London, 
on  June  13, 1896,  with  Mrs.  Keeley  as  Mary 
Loekwood, 

Farmer's  Wife  (TheX  A  comic  opera 
in  three  acts,  by  Charles  Dibdin.  jun.,  first 

Krformed.  with  music  by  Bishop,  Welsh, 
kvy,    Reeve,   CondeU,   and   Addison,   at 
Covent  Garden  in  February,  1814. 

Farm-house  (The).  See  Country 
Lasses,  The. 

Famie,  Henry  Brougham..  Play- 
wright and  Journalist,  died  beptember,  1889 ; 
was  of  Scotch  parentage,  and  began  life 
as  a  journalist,  editing  successively  the 
Oreheetra,  the  Parie  Timee,  and  Sook 
and  Buekin.  He  wrote  eeveral  burlesques, 
such  as  *The  Idle  Prentice'  O870X  *The 
Mistletoe  Bough '  (1870X '  Blue  Beard '  (1875), 
and  'Robinson  Crusoe'  (1886).  His  chief 
work,  however,  was  done  as  an  openttic 
librettist  and  adapter.  In  this  capacitv 
he  wrote  the  "books"  of  *  Le  Petit 
Faust'  (1870),  'Breaking  the  Spell'  (1870), 
•  The  Crimson  Scarf '  (1371).  *  LVOEU  Crevfe  • 
(1872),  *Fleur  de  Lys '  (187SX  *  The  Barber 
of  Bath '  (1879).  *  Olivette '  (1880\  -  Ia  lion- 
langere'  (1881X  *Manola'  (1832).  *  Madame 
Fkvart'  (1882),  *Rip  Van  Winkle'  (1882), 
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«la   Vie*   asSS).   «^Nell    Gwynne*   (18S4), 

*  Indiana'  asse),  'The  Old  Gnard'  (1887). 
and  *  Paul  Jones '  (1889).  He  was  also  part- 
author  of  aeyeral  adaptationB :  with  R. 
Beece,  of '  Lea  Cloches  de  Goraeyille'  (1878), 
'The  Mascotte'  (1881),  and  'Boccaccio' 
(1882) :  with  C.  Searle,  of  '  Venice'  (1879)  ; 
and  with  H.  J.  Byron,  of  'FroUque' 
(1882). 

Faro  Table  (The).  See  Gamester, 
The. 

Farquhar,  Oeorge.  Dramatic  writer, 
bom  at  Londonderry,  1678,  died  1707 ;  en- 
tered Trinitv  College,  Dublin,  as  a  sizar, 
in  1694,  leavinflr  in  the  following  year.  In 
Dublin  he  made  his  dihut  as  an  actor,  but, 
having  accidentally  stabbed  one  of  his  col- 
leagues,  he  retired  from  the  stage,  and  in 
l€07-8  went  to  London.  There,  at  Drury 
Lane  in  1699,  was  produced  his  first  play— 

*  Love  and  a  Bottle.'  In  1700,  Lord  Orrery 
having  presented  him  with  a  lieutenant's 
commuaion,  he  served  in  Holland.  To  the 
same  year  belongs  '  The  Constant  Couple,' 
and  to  1701  a  sequel  to  that  comedy—  Sur 
Harry  Wildalr.'  After  these  came  in  suc- 
cession 'The  Inconstant'  and  'The  Twin 
Rivals,'  both  in  1702 ;  '  The  Stage  Coach ' 
<in  which  Farquhar  collaborated  with 
Motteuz) in  1704,  'The  Recruiting  Officer' 
in  1706.  and  'The  Beaux'  Stratigem'  in 
1707.  In  1702  he  published  his  'Love  and 
Business,'  with  a  discourse  on  comedy. 
His  comedies  were  printed  in  1710.  Editions 
of  his  plays  appeared  in  1728,  1742,  and 
1772,  in  each  case  with  a  biographical 
sketch.  A  memoir  of  him  was  prefixed  by 
Thomas  Wilkes  to  an  edition  ot  his  works 
published  in  1775.  See,  also,  A.  C.  Ewald's 
preface  to  his  edition  of  the  Works  (1892). 
See,  further,  Chetwood's  '  History  of  the 
Stage,'  Genest's  *  English  Stage.'  and  Leigh 
Hunt^s  preface  to  the  Works  (1840).  Hazlitt 
says  of  Farquhar :  "  He  somewhere  prides 
himself  in  having  introduced  on  the  stage 
the  class  of  comic  heroes  .  .  .  which  has 
since  become  a  standard  character,  and 
which  represents  the  warm-hearted,  rattle- 
brained, thoughtless,  high-spirited  young 
fellow,  who  floats  on  the  back  of  his  mis- 
fortunes without  repining,  who  forfeits  ap- 
pearances but  saves  his  honour ;  and  he 

gves  us  to  understand  that  it  was  his  own. 
e  did  not  need  to  be  ashamed  of  it.  In- 
deed there  is  internal  evidence  that  this 
sort  of  character  is  his  own,  for  it  pervades 
his  works  generaUy,  and  is  the  moving 
spirit  that  mforms  them.  His  comedies 
have  on  this  account  probably  a  greater 
appearance  of  truth  and  nature  than  almost 
any  others.  His  incidents  succeed  one 
another  with  rapidity,  but  without  pre- 
meditation; his  wit  is  easy  and  spon- 
taneous ;  bis  style  animated,  unembar- 
rassed, and  flowing ;  his  characters  full  of 
life  and  spirit,  and  never  overstrained  so 
as  to  'o'erstep  the  modesty  of  naiure,' 
though  they  sometimetv  from  haste  and 
carelessneM,  seem  left  in  a  crude,  un- 
finished state.  There  is  a  constant  ebulli- 
tion of  gay,  laughing  invention,  cordial 


good  humour,  and  fine  animal  spirits,  in  his 
writings"  (*  The  English  0)mic  Writers '). 

Farquhar,  Gilbert.  Actor ;  made  his 
first  professional  appearance  in  188S.  He 
was  in  the  first  cast  of '  Ascot '  (1884). '  Alone 
in  London '  (1885X  '  A  Woman  of  the  World' 
(1886),  'Sophia,' as  Squire  Allworthy  (1886\ 
*May  and  December'  (1887),  'Heart  of 
Hearts '  (1887), '  Booties'  Baby'  (1888),  *  The 
Late  Lamented '  (1891X  '  An  Old  Jew  ^  aSM), 
'  Jedbury  Junior^  (1896),  etc. 

Farr,  Florence.  Actress ;  the  original 
representative  of  AmaryllU  in  Todhunter's 
'  A  Sicilian  Idyll '  (1890),  Rebecca,  in  English 
version  of  'Rosmersholm '  (1891),  Beatnee  in 
Todhunter's  'The  Passion-Flower'  (1891), 
Blanche  In  Shaw's  'Widowers'  Houses' 
(1892),  Lady  Brandon  in  Todhunter's  'Co- 
medy of  Sighs'  (1894),  Louka  in  Shaw's 
'  Arms  and  the  Man'  (1894X  etc. 

Farren,  Bllzabeth  [Countess  of  Derby]. 
Actress,  bom  1759,  died  1829 ;  daughter  of 
a  surgeon  and  apothecary  who  joined  a 
company  of  strolling  players.  After  play- 
ing, in  the  country,  a  round  of  juvenile 
parts,  she  made  her  metropolitan  dibut  at 
the  Ilaymarket  on  June  9,  1777,  as  Mine 
Hardctuilet  which  was  followed  by  her 
Boaeita  in  *  Love  in  a  Village.'  In  the  same 
year  she  played  her  first  original  part— that 
of  Bottina  in  the  manager's  '  Spanish  Bar- 
ber.' Her  first  triumph,  however,  was  made 
as  Lady  Townley  in  1778.  In  that  year  she 
was  seen  at  Dmiy  lAue,  and  she  continued 
to  act  at  that  tneatre,  at  the  Haymarket. 
and  on  occasion  at  Covent  Garaen,  till 
April  8,  1797,  when  she  made  her  final 
appearance  in  public  prior  to  her  marriage 
to  the  Earl  of  I>erby  on  the  following  May 
1st.  Among  the  rMu  of  which  she  was  the 
first  representative  were  those  of  Ltidy 
Sath  in  Sheridan's  '  Camp,'  Cecilia  in  Miss 
Lee's  'Chapter  of  Accidents,'  Sophia  in 
Burgoyne's  *^Lord  of  the  Manor,'  Laay  Emily 
OayviUe  in  the  same  writer's  'Heiress,' 
Emily  in  Cumberland's  '  Wheel  of  Fortune,' 
and  the  heroine  of  Holcroft's  'Force  of 
Ridicule.'  Her  chief  successes,  however, 
were  made  in  the  standard  drama.  Her 
parts  in  Shakespeare  included  Hermionct 
Olivia  ('Twelfth  Night'),  Portia  ('Mer- 
chant  of  Venice'),  Juliet^  Mrt.  Ford,  Helena 
('  All's  Well  that  Ends  Well ').  and  Beatrice. 
Among  her  other  rAUs  were  Lady  Fanciful^ 
Charlotte  Rumort,  Mrt.  Sullen,  Angelica 
CLove  for  Love'),  Bitarrct  Millamant, 
Statira,  Lady  Betty  Modiah,  Lady  Teazle, 
Lydia  Languish,  the  widow  BelmouVy  Lady 
Sadlife.  Mrs.  Oakley,  Lady  Plyant,  and 
Lady  Brute.  The  wife  of  the  elder  Charles 
Mathews  has  left  behind  her  a  description 
of  Miss  Farren's  last  appearance  on  the 
stsxe.  Boaden  regarded  that  event  as  a 
"theatrical  demise"  which  ** absolutely 
produced  the  degeneracy  of  comedy  into 
tarce.  The  lady  of  our  Congreves,"  he  says, 
"  lost  that  court-like  refinement  in  manners, 
that  polished  propriety  in  speech;  the 
coarser  parts  in  comedy  wore  forced  for- 
ward vrithout  a  balance,  without  contrast.** 
"  No  person,"  says  Colman  in  his  '  Random 
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Recollections/  "  ever  has  more  suocessfnliy 
performed  the  eleguit  levities  of  Lady 
Toxvaly  upon  the  sUge,  or  more  happily 

1>ractised  the  amiable  Tirtues  of  La4y0raee. 
n  the  highest  circles  of  society."  Hazlitt 
has  a  brief  reference  to  Miss  Fiarren,  "  with 
her  fine-lady  airs  and  graces,  with  that 
elegant  turn  of  her  head,  and  motion  of 
her  face,  and  tripping  of  her  tongue" 
('Criticisms  and  Dramatic  Essays').  See 
also  the  '  New  Monthly  Magasine^  for  1829, 
'  The  Thespian  Dictionary/ Genest's  *  Eng- 
lish Stage/  Cumberland's  '  Memoirs/  Wil- 
kinson's *  wandering  Patentee/  Gait's  *  Lives 
of  the  Players/  Robson's  *01d  Playgoer/ 
Fanny  Kemble's  '  Records  of  a  Girlhood,' 
etc 

Fafren,  Sllen.  Actress ;  bom  1S48, 
died  1904 ;  daughter  of  Henry  Earren  (q.v,) ; 
is  said  to  have  made  her  d^hut  on  the  boards, 
when  only  seven  years  old,  in  *  Dick  Whit- 
tington '  at  the  Victoria  Theatre,  London. 
At  the  same  theatre  In  March,  1864,  she 
played  Hinetta  In  *The  Woman  in  Red' 
Iq.v.).  In  the  same  year  she  joined  the 
company  at  the  Olympic  Theatre,  where 
■he  figured  in  the  original  cast  of  'The 
Hidden  Hand'  (1864).  'My  Wife's  Bonnet' 
(1864),  *  Prince  Camaralzaman' (1866),  'Henry 
Dunbar'  (1865),  Offenbach's  'Blue  Beard' 
(1866),  'The  White-boy'  (1866),  'Olympic 
Games'  (1867),  and  'The  Woman  of  the 
World'  (1868).  She  was  also  seen  durini^ 
this  period  as  the  Chwn  in  'Twelfth 
Might/  as  Pert  in  'London  Assurance' 
(1866),  and  as  Famt  in  Halford's  burlesque 

ii866).  In  1868  she  was  engaged  by  John 
lollingshead  for  the  Gaiety  Theatre,  at 
which  she  made  her  first  appearance  on 
December  21, 1868,  as  Spriphttey  in  '  On  the 
Cards '  (?.«.),  and  in  the  title  part  of  W.  S. 
GUbert's  'Robert  the  Devil'  (q.v.}.  This 
was  the  beginning  of  a  connection  with  the 
Gaiety  which  lasted  until  1891.  During 
this  period  she  was  the  original  repre- 
sentative of  the  following  (and  other) 
periOTUB ;— The  title  character  in  A.  Thomp- 
son's 'Columbus'  (1896),  the  Marquit  04 
FonttlU  in  'A  Life  Chase'  (1869),  Henry 
Plantagenet  in  Sala's  'Wat  Tyler,  M.P.' 
(1869),  RegiTM  in  'The  Princess  of  Trebi- 
Eonde'  (1870),  the  title  character  in '  Aladdin 
the  Second*  (1870),  &im  WeUer  in  Hollings- 
head's  *  BardeU  v.  Pickwick '  (1871),  Mercury 
in  Gilbert  and  SuUivan's  'Thespis'  (1871), 
Polly  NuM  in  Reade's '  ShiUy-Shally '  (1572). 
Ganem  in  Reece's  '  All  Baba  it  la  Mode ' 

g872),  Leporello  in  Reece's  '  Don  Giovanni 
I  Venice^  (1878).  Jfrt.  Tobin  in  John  Clay- 
ton's 'Bibb  and  Tucker'  (1873),  Clemency 
in  '  The  Battle  of  Life '  (1S73),  JamM  OUter 
in  Bumand's  '  Great  Metropolis '  (1874), 
Eglantine  in  'The  Island  of  Bachelors' 
(1874),  Mary  WhiU  in  Byron's  'OU  and 
Vinegar'  (1874),  Mitt  Highflyer  in  'Toole 
at  Sea'  (1876),  Mary  Ann  in  Reece's 
'  Spelling  Bee '  (1876),  Mr$.  Pepper  Pode  in 
Byron's^ Bull  by  the  Horns'  (1876),  Thad- 
deus  in  Byron's  'Bohemian  Gyurl'  (1877), 
Polly  in  Burnand's  'Our  Babes  in  the 
Wood*  (1877),   young    FaMt  in    Byron's 


FARREN 

*  little  Dr.  F^ust'  (1878),  Alatio  Is 
Byron's  'II  Sonnambulo'  (1878),  the  title 
characters  in  Byron's  'Pretty  Esmeralda' 
(1879)  and  *  Handsome  HemanI '  (1879)l 
Angelina  in  Lecocq's  'The  Great  Casimir^ 
(1879),  the  title  character  in  Byron's  *  Gul- 
livers Travels'  (1879),  Chateau  Renaud  in 
Bumand  and  Bt^hens' '  Corsican  Brothen 
and  Co.'  (1880),  Ganem  in  Reece's  *  Forty 
Thieves'  (1880),  Diek  in  Bnmand'a  <Whit- 
tington  and  his  Gat'  0881),  the  titl* 
characters  in  Beeee's  'Aladdin'  (1881)  and 
'Little  Robin  Hood'  a882),  and  of  Bar- 
nand's  'Blue  Beard'  (1883),  *  Ariel'  (188S)» 
and  '  Camaralzaman '^  f  1884X  HamUt  in 
Yardley's  '  Very  LitUe  B^mlet  a884X  Jack 
in  Yardley  and  Stephens'  'little  Jack 
Sheppard'  0886),  the  title  characters  in 
'  Monte  Cristo,  Jun.'  (188$  and  '  Franken- 
stein'  (1887).  and  Ruyia  'Buy  Bias  and  Hi* 
Blas^  Bon?'  (1889).  At  the  Olympic  in 
1871  she  was  the  original  OiteUe  in  H.  J. 
Byron's  piece  so  named  (q.v.).  Amoog 
"standard"  rdUe  played  by  ber  at  the 
Gaiety  may  be  named  Jficr  Hcuden  in  'A 
Man  of  Quality*  0870),  Lubin  &  Dibdbi's 
'Quaker'  (1870),  TOly  SXoteboy  in  *The 
Christmas  Story'  (1871),  Miee  Pru€  in 
'  Love  for  Love '  (1871),  Laura  in  Kenney's 
'Sweethearts  and  Wives'  QgrSk  CharioiU 
in  Bickerstaff*s '  Hypocrite '  (1878),  TtUmrina 
in  'The  Critic'  0877), and  SmOte  in  Halli. 
day's  'Nicholas  Nickleby'  0887).  In  1383 
she  acted  with  the  GaietT  company  in 
Auitralia.  In  April,  1891.  she  repreaented 
A'an  in  '  Good  for  Kothing '  in  a  benefit 
performance  at  the  Gaiety.  Hi-health  then 
necessitated  her  retirement  from  the  boarda 
In  1805  she  became  lessee  for  a  abort  lime 
of  the  London  Op^ra  Gomique  (q.v.\  and  in 
1898  she  was  the  recipient  of  a  "  compliment- 
ary benefit"  remarkable  in  its  pecnnfaiy 
results. 

Farren,  Henry.  Actor  and  theatrical 
manager,  bom  1826,  died  1860 ;  elder  son  of 
William  Farren  (1786-1861) ;  had  had  experi- 
ence in  Birmingnam,  Manchester  (where  In 
1846  he  played  MereuHoX  and  Nottingham 

8847),  before  he  made  his  London  d^tut  ai 
ie  UAymBoket  Ba  Charles  Surface.  In  1850 
and  1861  he  acted  at  the  Strand  and  Olymi^ 
Theatres  under  the  direction  of  Us  father. 
At  the  Strand  he  was  the  original  JTcrcury 
in  Tom  Taylor's  '  Diogenes '  w.v.),  and  at 
the  Olympic  the  first  Fontaine  in  W. 
Marston's  'Philip  of  France'  (q.v.).  After 
managing  the  Brighton  Theatre  for  a  brief 
term,  ne  went  to  America,  opening  in  New 
York  as  Claude  Melnotte—^  part  which  he 
had  already  played  in  London  On  1851). 
This  vras  followed  by  various  tours  through 
the  States.  He  died  at  St  Louis,  wheio 
he  had  undertaken  the  control  of  the  local 
playhouse  —His  daughter  Florb!«cb  played 
Luiy  in  Cheltnam's  *  Matchmaker '  at  the 
Gaiety,  London,  in  1871.  See  Fabskn, 
Ellen. 

Farren,  Fercival.  Actor,  died  1843; 
son  of  William  Farren  (1725-1795):  made 
his  professional  dibut  in  1803,  acting  at 
Weymouth  and  Plymouth  (where  he  became 
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co-numager) ;  going  afterwards  as  actor  and 
stage-manager  to  Dublin,  and  still  later 
to  the  Hayinarket  and  the  Brunswick 
Theatres.  He  will  be  remembered  as  the 
«arlv  friend  and  tutor  of  Helena  Faudt 
iq-vX  in  whose  biography  by  her  husband 
ne  figures  prominently.  He  coached  Miss 
Faucit  for  ner  first  performance  of  Juliet 
at  Bichmond  (1888),  and  "he  saw  and 
helped  me,"  she  writes,  **in  oTery  other 
ehaxacter  I  acted  until  his  too-early  death, 
which  was  the  first  great  sorrow  of  mr  life. 
He  taugdlit  me  the  value  of  the  different 
metroi  in  blank  verse  and  in  rhyme  .  .  . 
he  made  me  understand  the  Talue  of  words, 
nay,  of  every  letter  of  every  word,  for  the 
arposes  of  declamation."  He  was,  con- 
uues  Miss  Fiaudt,  "a  man  of  varied  and 


^ 


laise  acquirements,  a  humourist  too,  and  a 

wit."   when  he  first  met  his  young  prot/g4e, 

he  "had  for  some  years  been  compelled  by 
...      -     ..       .        .i  ^«      ■   ,^ » 


severe  attacks  of  astiima  to  quit  the  stages. 
He  was  the  author  of  *  The  Field  of  Forty 
Footsteps'  (q.v.)  and  'The  Young  King' 
iq.9.). 

Fazren,  Wllllaja.  Actor,  bom  1726, 
died  1706 ;  was  the  original  representative  of 
CareUee  in  'The  School  for  Scandal'  (1777) 
and  of  Leieetler  in  *  The  Critic '  (1770).  Among 
hit  other  partv  at  Drury  lAne  0-776-1784) 
were  Othdlo^  Hottpur,  Bcutanio,  and  young 
Mirabel.  At  Ck>vent  Garden,  between  1784 
and  1705,  he  was  seen  as  King  Lear,  Bucking- 
ham (*  Henry  VUL*),  the  Qhoet  in  'Hamlet,' 
Coimw,  AimmUt  Honeywood  (*  Good-natured 
Man'X  Captain  AbtolvU,  etc.  "Farren," 
aays  Genest,  **  was  a  respectable  actor."  See 
Fabben,  Percital  and  Willum. 

Farren,  William.  Actor  and  theatri- 
cal manager,  bom  May,  1786,  died  Septem- 
ber, 1861 ;  son  of  William  Farren  (1726-1705) ; 
made  his  professional  ddbut  (Ozberry  says) 
in  1806  at  the  Plymouth  Theatre  (then 
managed  by  his  brother  Percy)  as  Lovegdd 
in  *Tlie  MiMT,'  following  that  up  with 
Sir  Adam  Contett  in  *  The  Wedding  Day.' 
From  Plymouth  he  went  to  Dublin  as  *'  first 
old  man,"  to  which  he  afterwards  added, 
for  a  time,  the  labours  of  manager.  His  first 
wppearance  in  London  was  made  at  Covent 
Garden  on  September,  10, 1818,  as  Sir  Peter 
Teazle.  Macready,  In  his  '  Beminiscenoes,' 
fpeaks  of  the  company  as  receiving  in 
Arren  **a  powerful  addition  to  its  great 
condc  strength,"  describing  him  as  "an 
actor  deservedly  admired  for  his  studious 
correctness  and  the  passion  of  his  comedies, 
though  eclipsed  by  Munden  and  Dowton 
in  the  rich  quality  of  humour."  In  1820 
Haalitt  wrote  of  him  that  "  he  plays  the 
old  gentleman,  the  antiquated  bean  of  the 
last  age,  very  much  after  the  feshion  that  we 
remember  to  have  seen  in  our  younser  days, 
and  that  is  quite  a  singular  ezoeilence  in 
this."  Farren  remained  at  Govent  Ghirden 
tUl  the  season  of  1827-^,  also  appearing  at 
ihe  Haymarket  every  summer  from  1820 


onwards.    Among  the  parts  played  by  him 
"oa         "         -  ~.    -    - 

<*§he  Would  and  She  Would  Not'),  Lord 


during  this  peri< 
AgueOteek,   Shallow,   Bai 


were  those  of  Sir  Andrew 
Don  Maniiel 


Ogtehu  ("The  Clandestine  Marriage'),  Sir 
Bathful  Constant  (•  The  Way  to  Keep  Him  'i 
Sir  Anthony  AbsoltUe,  and  Sir  Fre^ftU 
Plagiary.  In  1828  Farren  went  to  Drary  Lane, 
where  he  distinguished  himself  specially 
a-*  Bertrand  in  *The  Minister  and  the 
Mercer,'  and  as  Michael  Perrin  in  '  Secret 
Serrice.'  Here  he  stayed  till  1887.  In  1887-8 
he  was  at  the  Olympic,  where  he  was  the 
original  representative  of    Broadiande  in 

*  The  0>untry  Squire,'  and  of  Voltaire  and 
Frederick  the  Great  in  'The  Ck>urt  of  Old 
Frits,'  beddee  figuring  in  the  first  casts  of 

*  Naval  Engagements '  {q.v.)  and  *  Sons  and 
Systems'  (g.vj.  [For  cntidsm  of  these  as- 
sumptions, see  Westland  Marston's  *Our 
Becent  Actors'  (1888).]  Next  came  a  ten- 
years'  stay  at  the  Haymarket  as  actor  and 
stage-manager.  To  this  period  belongs  his 
"  creation  "  of  such  characters  as  iSir  if  areourt 
CcurtUy  (1841),  Lord  Skindeep  in  Jerrold's 
'Bubbles  of  the  Day'  0842),  Old  Parr  in 
Mark  Lemon's  drama  so  named  (1848),  Jeeae 
Rural  in  'Old  Heads  and  Young  Hearts' 
(1844),  old  Goldthumb  in  Jerrold's  'Time 
works  Wonders '  (1845),  and  Sir  Marmaduke 
Topple  in  BeU's  ^Temper'  (1847).  In  1848 
he  had  a  paralytic  stroke  from  which  he 
never  wholly  recovered.  In  1848  he  became 
manager  of  the  Strand  Theatre,  which  he 
left  in  1850  for  a  similar  position  at  the 
Olympic  Dtttton  Gook  writes :  "  I  saw  him 
for  the  last  time  in  1851  J[  think,  when  he 
Fjayed  Lord  Duberly  in  'The  Heir  at  Law.' 
He  seemed  to  be  acting  admirably,  but  in 
an  unknown  tongue.  Scarcely  an  intelUsible 
word  could  be  picked  from  the  conrasod 

fhbble  of  his  utterance  "  ('  Hours  with  the 
layers ')i  He  retired  from  the  Olympic 
in  1868.  In  Julv,  1865.  he  took  a  farewell 
benefit  at  the  Haymarket.  Henry  Morley, 
writing  at  the  time,  characterized  Farren  as 
"  one  of  the  most  finished  actors  by  whom 
the  stage  has  been  adorned  during  the 
present  century."  In  addition  to  the  parts 
above  named,  Farren  ^yed  Shylock  (at 
Birmingham),  Malvolio^Potoniut. Dogberry. 
Kent  in  '  King  Lear,'  ShalloWt  Slender,  and 
Dromio  of  Epheeue;  Marrall,  Brainworm, 
Sir  Frande  Gripe,  Dr.  CantweO,  old  Hardr 
eattle.  Sir  Anthony  Absolute,  Bailie  Nicol 
Jarvie,  Jonathan  Oldbuck,  Gran^ather 
WhitehMd,  and  so  forth.  He  made  a  few 
appearances  also  as  Miee  Barlow  in  'The 
Old  Maid'  and  Mea  MerrUiea  in  'Guy 
Mannering.'  "  In  addition  to  his  expression 
of  the  ludicrous,  this  great  comedian," 
writes  George  Vandenhofl, "  had  a  particular 
grace  of  manner,  which,  assisted  by  his  fine 
person  and  elegant  figure,  admirably  quali- 
fied him  for  the  representative  of  Lord 
OgUby,  the  dilapidated  beau  of  the  old 
school  .  .  .  Farren's  Sir  Peter  Teazle  was 
equally  excellent ;  I  have  never  seen  any 
representation  of  Sir  Peter  that  could  com- 
pare with  him  for  a  moment  in  animation, 
ease,  naturalness  of  manner,  and  piquancy 
of  effect.  ...  He  was,  in  truth,  a  finished 
artist,  well  studied,  and  perfect  in  all  the 
details  of  his  profession"  ('An  Actor's 
Note-Book 0.  "There  was,"  says  G.  H. 
Lewes,  "  a  certain  elegance  and  distinction 
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about  Farren  which  made  people  constantly 
compare  him  with  the  best  French  actors. 
He  oad  a  marreUoos  eye  for  costnme,  and 
a  quick  appreciation  of  all  the  little  details 
of  nuinner.  His  face  was  handsome,  with 
a  wonderful  hanging  onderlip,  capable  of  a 
great  Tarieiy  of  expression ;  ne  had  a  pene- 
trating voice,  a  dear  axtiealation,  a  singu- 
larly expressive  laugh ;  and  these  qualities, 
coupled  with  a  very  close  observation  of 
characteristics,  made  him  a  finished  actor— 
whom  nobody  cared  about  When  I  say 
that  nobody  cared  about  him,  I  mean  that 
in  spite  of  the  unquestioned  admiration  of 
his  talent,  there  was  none  of  that  personal 
regiud  usually  felt  for  public  favourites. . . . 
Whv  was  this?  It  was  owinc,  I  conceive, 
to  tne  parts  he  played,  and  to  ms  manner  of 
playing  them.  Crusty  <Ad  bachelors,  jealous 
old  husbands,  stormy  fathers,  worrying 
uncles,  or  ancient  fops  with  ghastly  pre- 
tensions to  amiability,  such  were  the  types 
which  he  usually  presented  to  the  public ; 
and  when  the  types  were  more  amiable  or 
more  humorous,  there  was  a  something  in 
his  manner  which  arrested  a  perfect  sym- 
pathy. He  had  no  geniality ;  he  had  no 
gaiety.  ...  He  was  without  unction.  His 
hiugh,  wonderful  as  a  senile  chuckle,  or  as 
a  gurgle  of  sensuality,  had  no  ring  of  mirth 
in  it.  .  .  .  Farren  could  touch  a  chord  of 
pathos  gently,  but  he  was  quite  Incapable 
of  expressing  any  powerful  emotion" 
(*  Actors  and  we  Art  of  Acting  ')•  See,  also, 
Leigh  Hunt's  'Dramatic  Essays'  (1894), 
Oxberry's  '  Dramatic  Biography,'  Qenest's 

*  EnglLsh  Stage,'  etc.    See  Faucit,  Mrs. 

Farren,  William.  Actor,  bom  1825 ; 
vounger  son  of  William  FUren  (1786-1861) ; 
began  his  career  as  a  vocalist  In  1860  he 
was  the  original  Mart  in  Tom  Tavlor's 
'Diogenes  and  his  Lantern'  at  the  Strand 
Theure,  London  (where  he  adopted  the 
nom-d&iuerre  of  "Forrester").  Thence  he 
went  to  the  Olympic  Theatre,  where,  in 
1861-2,  under  his  father's  management  he 
was  in  the  first  cast  of  'All  that  Glitters 
is  not  Gold'  iq.v.)  and  of  'Sarah  Blangi' 
(a.v.).  In  March,  1868,  he  began  a  connec- 
tion with  the  Haymarket  Theatre  which 
continued  uninterruptedly  till  1867.  During 
this  period  he  was  the  lust  representative 
of  Harrif  Amelife  in  Tom  Taylor's  'Un- 
equal Match'  (1867\  of   Wavthott  in  his 

*  Contested  Election  ^  (1869),  of  Frank  Ruth- 
ton  \n  hiB  'Babes  in  the  Wood'  (1860),  of 
Mercury  in  Burnand's  'Venus  and  Adonis* 
(1864\  and  of  Jove  in  Planch^'s  'Orpheus' 
(1S65),  besides  figuring  in  the  first  cast  of 
Snlivan's  'Elopements  in  High  Life,'  Coyne's 

*  Hope  of  the  Family,*  'Old  Chateau,'  *  Secret 
Agent'  and  *  Man  with  Many  Friends,'  Saun- 
ders's 'Love's  Martyrdom.'  Herand's  'Wife 
snd  No  Wife,'  Simpson's  *  The  World  and  the 
Stage,'  Falconer's  'FUnihr  Secret,'  Buck- 
ingham's '  Silken  Fetters,'  'A  Romantic  At- 
tachment,' and  '  Diamonds  and  Hearts '  (all 
of  which  see).  Among  his  original  pajis 
since  1867  may  be  named— Poni«ro<  in  'Fer- 
nande '  (St.  James's,  1870),  Arthur  Minton  in 
•Two  Thorns  '(St  James's,  1871),  Sir  Qtoffrty 


Champntyt  in '  Our  Boys '  (Vaudeville,  187&X 
Jotiah  Clench  in  '  The  Girls '  (same  theatre, 
1S79),  WHfrtd  Lisle  in  'The  Lord  of  the 
Manor '  (Aquarium,  1880)yPeektnifia  'To«n 
Pinch '  (VaudeviUe,  1881),  FoUuringay  Tre- 
vanion  in  Byron's  '  Punch '  (same  theatre, 
1881),  Squire  HeueUine  in  'The  Halfway 
House'  (Vaudeville,  1881),  DrinkwaUr  in 
'The  Opera  House'  (same  theatre,  188S), 
Javut  BumtU  in  '  On  'Chan|» '  (Toole*s. 
1886X  Jeremy  Sowerty  in  'The  Widow 
Winsome'  (Criterion.  1888).  and  Lord  ffar- 
borough  in  '  The  Bookmaker '(Gaiety,  1880X 
William  Farren  has  a^y*  been  iwwi  io 
London  in  the  following  (and  other)  cha- 
racters :— At  the  Haymarket— Csptoin  Ah- 
eolute  (186S),  AimvM  in  'The  Beaux' 
StraUgera'  (1866),  Orlando  (1866),  JhireUta 
in  '  The  Inconstant '  0856).  Chariee  Surface 
(1857),  BeaueeMU  (1867),  Matter  Walter  in 
'  The  Love  Chase '  (1867),  Sir  Thomat  CUford 
in  'The  Hunchback'  (1868),  Sir  BriiUant 
Fathion  in  '  The  Way  to  Keep  Him '  (1868). 
Bronzely  in  'Wives  as  they  Were'  (1868), 
D'Aulngny  in  'MdUe.  de  BeUe-Isle'  (1864), 
Coiofiel  Freelove  in  '  A  Day  after  the  Wed- 
dins;  (1866),  and  IHek  Dowlat  in  'The  Heir 
at  Law'  (1866) ;  at  the  Lyceum— Com/«  du 
Barn  in  'Narcisse'  0868);  at  the  St 
James's— Ftetor  in  'The  Woman  in  Red' 
(1868),  Colonel  Hardy  in  '  Paul  Pry '  0870), 
and  Michael  Perrin  in  'Secret  Service' 
(1871) ;  at  the  VaudeviUe— Sir  Peter  Teazle 
(1872).  and  old  Domton  in  'Hie  Road  to 
Ruin  ^  087S) ;  at  the  Imperial— (Tniml/atA^ 
Whitehead  0878),  jOixngWUding  in  'The 
Liar'  (1878),  Archer  in  'The  Beaux'  Strata- 
gem '  (1879).  and  Adam  in  '  As  Vou  Like  It* 
(1880) ;  at  the  Princess's-Potomuf  (1880) ; 
at  the  Vandeville-^Sifr  John  Vetey  In 
'  Money  *  (1882),  and  Sir  Anthony  AbtoluU 
(1882);  at  the  Lyceum— Cotonel  Damae 
(1883) ;  at  the  Strand— Loni  QaMy  in  'The 
Chuidestine  Marriage'  0887):  at  the  Cri- 
terion—2>v^&rane  08S7) ;  at  the  Globe— 
Brigard  in  '  Ftou-Fron'  0888) ;  at  the  Cri- 
terion—A'mon  Ingot  in  'David  Ganlck' 
(1890) ;  at  the  QtAety—Sir  Brterard  Forwood 
in  '  A  Gold  Mine '  (1890) ;  at  the  Criterion^ 
Sir  Hareourt  Courtly  in  'Lcmdon  As- 
suianoe'  (1880);  and  at  the  Vanderille— 
Mr.  Butierteotch  in  '  The  Guv'nor '  (1888). 

Farren.  William.  Actor,  son  of 
William  Farren  (bom  1826);  made  his 
London  d^but,  it  would  seem,  at  Toole's 
Theatre  in  May,  1882,  as  Protper  Matthieu 
in  '  After  Darkness,  Dawn.'  He  was  after- 
wards in  the  first  casts  of  *  Bondage '  C1S8SL 
'Vittoria     Contarini'     (1887%     'Nitocris' 

a 887),  *  My  Brother's  Sister'  (1888).  Among 
Is  more  recent  parts  in  London  have  been 
those  of  CoUey  Cibber  in  *  Masks  and  Fkces ' 
(1888),  Lord  Harhorough  in  'The  Book- 
maker' 0891X  Joe  ShotweU  in  '  My  Sweet- 
heart' (1891),  and  one  of  the  murderers  in 
'  Richard  HI.'  (Lyceum,  1896).  He  is  the 
author  of  a  dramatization  of  '^The  Vicar  of 
Wakefield '  produced  in  1888. 

Fasoinating'  FeUows.  A  faroe  by 
T.  A.  Palmer,  Olympic  Theatre,  London, 
March  18, 1876. 
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Fasclnatinff  Individual  (A).  A 
farce  by  H.  Danvers,  produced  at  the 
Olympic  in  Jantf,  1856,  with  F.  Robson  as 
Gttgtamtt  Adolphut  FiU'Mortimer,  and  other 
parts  by  the  author,  Gaston  Murray,  Emery, 
Miss  Marston,  and  Miss  Gastleton. 

Fascination.  An  "  improbable  ** 
comedy  in  three  acts,  by  Harriet  .Tat 
and  Robert  Buchanan,  first  perfonned  at 
the  Novelty  Theatre,  London,  October  6, 
1887,  with  a  cast  including  Miss  Jay,  E. 
Kighton,  O.  Canninge,  Scott  Buist,  and 
Henry  Neville. 

Fashion.  (1)  A  musical  piece  by  Archi- 
bald Maclarbn,  printed  in  1802.  (2)  A 
comedy  by  Mrs.  Mo  watt  (g.v.),  produced 
at  the  Park  Theatre,  New  Yorlc,  March  24, 
1845,  with  W.  H.  Chippendale  as  Adam, 
W.  H.  CriKp,  sen.,  as  JoUmaitre,  T.  Barry 
as  Tifany,  T.  B.  De  Walden  as  Twinkle,  Mrs. 
Barry  as  Mrs,  Tiffany.  Mrs.  Dyott  as  Uilv- 
nette^  and  Mrs.  E.  Kmght  as  Prudence ;  at 
the  same  theatre  in  May,  1846,  with  the 
authoress  as  Gertrude  ;  at  the  Olympic  The- 
Htr-,  London,  in  January,  1850,  with  E.  L. 
Pavenport  as  Adam^  and  his  wife  (Miss  F. 
VIning)  as  OtHrude.  (8)  A  drama  in  three 
acts,  by  Walter  Stephens,  Olympic  The- 
atre, London,  June  21. 1869.  (4)  A  play  in 
five  acts,  by  Sslina  Dolaro  {g.v.\  first  per- 
formed at  Madison  Square  Theatre,  New 
York,  on  the  afternoon  of  May  19, 1887,  with 
a  cast  including  Eben  Plympton,  J.  T.  Su>li- 
▼an,  B.  J.  Henley,  Harry  Edwards,  and  Miss 
Annie  Robe. 

Fashion.  (1)  Sir  Kwelty  Fanhiont  in 
(MBBER's  '  Love's  Last  Shift,'  is  afterwards 
I^wrd  FoppinaUm  (^.r.).  (2)  Tom  Fa*hioti, 
vooiiger  orother  to  Lard  Foppington.  figures 
in  Vanbrugh's  *  Relapse '  (g.v.\  Lee's  '  Man 
nf  Quality,'  SHERIDAN'S  *Trip  to  Scar- 
borough,' and  Hollinoshead's  *Man  of 
(Quality.'  (8)  Sir  BriUiant  Fashion,  in 
Murphy's  'The  Way  to  Keep  Him'  (q.v.). 
Is  a  man  of  *'  society." 

Fashion  and  Famine.  A  drama 
founded  by  C.  W.  Taylor  on  the  novel  by 
Mrs.  A.  S.  Stephens  so-named,  and  per- 
formed at  the  National  Theatre,  New  York, 
in  1854. 

Fashion,  The  Force  of.  See  Force 
OP  Fashion. 

Fashionable  Arrivals.  A  farcical 
comedy  in  two  acts,  by  Mark  Lemon  (g.v.), 
first  performed  at  (Tovent  Garden  Theatre, 
October  29,  1840,  with  a  cast  including 
Farren,  Barker,  Vining.  Brindal,  Brougham, 
C  J.  Mathews,  Madame  Vestris.  Mrs. 
Humby,  etc. ;  revived  at  the  Olympic  The- 
atre, London,  in  March,  1869. 

Fashionable  Beauty  rrhe).  A  bur- 
letta  in  three  scenes,  words  hj  George 
Moore  and  music  by  J.  M.  Glover,  first 
performed  at  the  Avenue  Theatre,  London, 
April  7, 1886. 

Fashionable  Friends.  A  comedy  in 
five  acts,  ascribed  by  Mary  Berry  to 
Horace  Walpule,  but  really  written  by  her- 


self ;  performed  originally  by  amateurs  at 
Strawberry  Hill,  but  afterwards  brought  out 
at  Dmry  Lane  (April  22,  1802),  with  C. 
Kemble  as  Sir  Dudley  Dorimant,  Barrymore 
an  Lotell,  Mrs.  Young  as  Mn.  LoveUy  Mrs. 
Jordan  as  Mva  Baekett.  Mrs.  De  Camp  as 
Lady  Selina  Vapour,  King  as  Sir  Valentine 
Vapour,  etc.  "  Sir  Dudley  and  Lovell  are 
Fashionable  Friends.  Sir  Dudley  wants  to 
seducn  Mrs.  Lovell.  Lady  Selinn  and  Mrs. 
Lorell  are  also  Fashionable  Friends.  Lady 
Selina  has  been  intimate  with  Sir  Dudley, 
and  wishes  to  be  intimate  with  Lovell.  .  .  . 
At  the  conclusion  Sir  Dudley  and  Mist 
Jiackett  enter  as  married.  Mrs,  Lovell  re- 
gains her  husband's  affections"  (Genest). 

Fashionable  Girl  (A).  A  play  by  H. 
H.  WiNSLOW,  performed  in  U.S.A. 

Fashionable  InteUigrence.  A  duo- 
logue by  Percy  Fendall.  first  performed 
at  the  Court  Theatre  London,  on  March  6, 
1894.  by  C.  H.  £.  Brookfleld  and  Miss 
Lottie  Venne. 

Fashionable  Lady  (The).  A  ballad- 
opera  by  J.  Ralph,  performed  at  Goodman's 
nelds  in  1730. 

Fashionable  li&vities.  A  comedy  by 
Leonard  M'Nally.  performed  at  Covent 
Garden  in  April,  1785. 

Fashionable  Lover  (The).  (1)  A 
comedy  based  mainly  upon  Nabbes's  *  Bride ' 
(q.v.),  and  printed  anonymously  in  1706.  In 
the  original  cast  were  Mrs.  Oldfleld,  Keen, 
Norris,  Mills,  Pinkethman.  and  Wilks,  who 
played  the  title  part  (Farewell).  (2)  A 
cfimedy  by  Richard  Cumberland  (q.v.), 
first  perfonned  at  Dmry  Lane  on  January 
20.  1772.  with  Dodd  in  the  tiUe  part  (Lord 
Abberville),  Mrs.  Barry  as  Auyusta  Aubrey^ 
Reddish  as  Tyrrel,  etc. 

Fashions.  A  play  by  H.  G.  Donnelly, 
performed  in  U.S.A. 

Fast  and  Slow.  A  comedv  fai  three 
acts,  mxxiuced  at  Drury  Lane  in  April,  1827. 
with  Dowton,  Llston,  Miss  Smithson,  and 
Mrs.  Orger  in  the  cast. 

Fast  Asleep.  (1)  A  musical  farce  in 
two  acts,  words  by  S.  Birch,  music  by  T. 
Attwood,  performed  at  Drury  Luie  in  Octo- 
ber, 1797.  (2)  An  "eccentric  comedy"  in 
three  acts,  founded  by  C.  H.  Abbott  on 
'  Wide-Awake,'  a  story  by  W.  S.  GUbert, 
and  first  performed  at  the  Criterion  Theatre, 
London,  on  March  1, 1892. 

Fast  Ooach  (The).  A  farce  by  B. 
SouTAR,  Gaiety  Theatre,  London,  Septem- 
ber 29, 1873  ;  rerived  as  by  C.  J.  Claridgb 
and  Robert  Soutar  at  the  same  theatre, 
March  20. 1875. 

Fast  Family  (The).  A  play  in  four 
acts,  adapted  by  B.  Webster,  Jun.,  from  *  La 
Famille  Benolton'  of  V.  Saraou  (1865),  and 
first  periormed  at  the  Adelphi  Theatre, 
London,  on  May  5, 1866,  with  ft.  Phillips  as 
Benoiton,  J.  Billington  as  Didier  (liis  son- 
in-law).  Miss  Henrietta  Simms  as  Blanche 
(his  daughter^  Miss  Furtado  as  Polydore 
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Qiis  son),  Mrs.  A.  Mellon  as  Clotilde,  J.  L. 
Toole  as  Prudent,  and  Paul  Bedford  as 
Formichd ;  performed  at  the  Fifth  Avenue 
Theatre,  New  York,  on  September  6,  1874, 
with  D.  H.  Harkins  as  Duiier,  F.  Harden- 
berg  as  Benoiton,  BUoa  Heron  as  Far\fan. 
Miss  Ada  Dyas  as  ClotUde,  Miss  S.  Jewett 
as  Blanehe,  aUsb  E.  Bigl  as  CamiUe,  etc 

Fast  Friend  (A).  A  farce  by  F. 
Herbert,  Olympic  Theatre,  London,  July  2, 
1877.— *  Fast  Friends'  is  the  tiUe  (1)  of  a 
one-act  comedietta  by  B.  Hbnrt,  first  per- 
formed at  the  Steinway  Hall,  London,  June 
14.  1878,  by  Miss  Ck>wen  and  Miss  Arditi ; 
and  (0)  of  a  farcical  comedy  by  Frank 
Barrett  (9.i>.X  Ant  performed  at  Notting- 
ham on  September  17, 1884.  with  a  ca«t  in- 
cluding George  Walton,  Alfred  Hemming, 
and  mSss  Bettia  Walton. 

Fast  Life  (A).  A  drama  in  four  acts, 
by  Hubert  O'Oradt,  Operetta  House, 
EOxyl,  October  20,  1896 ;  Imperial  Theatre, 
London,  October  24, 1898. 

Fast  Uall  (The).  A  play  in  four  acts, 
by  LINCOLN  J.  CAJtTER.  first  performed  in 
America ;  produced  at  Rochdale  in  Decem- 
ber, 1891,  and  at  the  Grand  Theatre,  Isling- 
ton, in  June,  1892. 

Fast  Ken  of  the  Olden  Time.  See 
Bochestbr. 

Fast  Train  (A).  A  comedietta,  first 
performed  at  the  Lyceum  Theatre,  London, 
April  25,  1853,  with  G.  J.  Mathews,  Basil 
Baker,  and  Suter  in  the  cast. 

Fatal  Beauty.  A  drama,  in  a  prologue 
and  four  acta,  by  Gtlbert  Fisheh,  Sadler's 
Wells  Theatre,  April  2, 1892. 

Fatal  Card  (The).  A  drama  in  five 
acts,  by  G.  Haddon  Chambers  and  B.  C. 
Stephenson,  first  performed  at  the  Adelphi 
Theatre.  London,  September  6,  1894,  with 
W.  Ternss  as  Qeraid  Auaten,  Murray  Carson 
as  George  MarrabU,  H.  NichoUs  as  Harry 
Burgtu,  Miss  Millward  as  Margaret  Mar- 
rctble,  and  other  parta  by  W.  L.  Abingdon, 
Miss  Vane,  Miss  L  Linden,  Miss  S.  Larkin, 
«tc. ;  first  performed  in  America  at  Palmer's 
Theatre,  Mew  York,  December  SI,  1894,  with 
W.  H.  Thompson,  B.  A.  Boberta,  and  Miss 
Adrienne  Durolles  in  the  cast ;  adapted  to 
the  French  stage  by  Pierre  Decourcelle 
under  the  title  oi  *  La  Dame  de  Carreau.' 

Fatal  Oity  (The).  A  play  by  J.  B. 
Garet,  performed  in  the  United  States. 

Fatal  Constancy  (The).  (1)  A  tragedy 
by  Hildebrand  Jacob,  acted  at  Dniry 
Lane  in  1728.  (2)  "  A  sketch  of  a  tragedy, 
in  the  heroic  taste,**  by  William  White- 
head, printed  in  1754. 

Fatal  Oontract  (The).  A  tragedy  by 
William  Heminoe,  produced  in  1653 ; 
altered  and  revived  in  1675  under  the  title 
of  '  Love  and  Bevenge '  (q.v.),  and  printed 
in  1687  as  *  The  Eunuch '  (q.v.y.  The  scene 
lies  in  France,  in  the  reigns  of  Childeric  L 
and  Clotaire  II. 


Fatal  Onrioslty  (The).  A  traged;  in 
three  acts,  by  George  Lillo  iq.v.),  first 
performed  at  the  Haymarket  in  ITSd,  with 
Roberts  and  Mrs.  Charke  as  old  Fitntof  and 
his  wife,  T.  Davies  as  young  WUmot,  Miss 
Jones  as  Chariotte,  etc.  Young  WUmot,  re- 
turning from  India,  is  shipwrecked  on  the 
coast  of  Cornwall,  but  lands  safely  along 
with  a  casket  of  Jewels.  "He  diacoven 
himself  to  Charlotte,  with  whom  he  is  in 
love.  He  has  a  Curiosity  to  see  his  parents 
[who  have  been  reduced  to  penury]  without 
being  known  to  them.  ...  He  gives  hSa 
mother  the  casket.  Her  Curiosity  prompts 
her  to  open  it.  She  persuades  her  husband 
to  murder  the  stranger.  After  the  murder 
they  discover  him  to  be  their  son.  WUmct 
stabs  his  wife,  and  then  himself.  This 
story  was  founded  on  fact."  Hie  piece  was 
revived  at  the  Haymarket  in  1756,  and  again 
in  1782  (with  some  slight  alterations  by 
Colman),  Bensley  and  Palmer  being  the  old 
and  young  Wilmoti  and  Mrs.  Bulkeley  the 
Charlotte ;  at  Drury  Lane  in  Biay,  1797,  with 
Kemble  and  Barrymore  as  the  IFilmotf, 
old  and  young,  Mrs.  Siddons  as  Agnea,  Mrs. 
Powell  as  CharlotU,  etc. ;  at  the  Haymarket 
in  Julv,  1806,  with  Young  and  J.  Palmer  as 
the  old  and  young  ITitmote,  and  Mrs.  Bellamy 
as  Charlotte,  The  play  was  performed  at 
Bath  in  June,  1818,  as  *The  Cornish  Ship- 
wreck,* and  with  an  additional  scene  from 
lillo's  pen,  Bengoug^  and  Stanley  being  the 
WUmoU^  and  Mrs.  Weston  the  J^nee. 

Fatal  DisooTery  (The).  U)  An 
anonymous  tragedy,  apparently  suggested 
by  the  story  of  (Edipus  and  Jocasta,  and 
acted  at  Drury  Lane  in  1608,  with  Mrs. 
Cross  as  Bromena,  Powell  as  Comoro,  Mrs. 
Knight  as  Bsrin^aria,  and  other  parts  by 
Mrs.  Powell,  Mrs.  Verbmggen,  etc  Cor- 
naro,  after  marrying  EromefUL  dlscovara 
that  she  is  his  daughter  by  his  mother 
^eringaria\  with  whom,  years  before,  he 
had  unwittingly  intrigued.  Beringaria  goes 
mad  and  kills  Bromena,  and  Comoro  in 
killed  in  a  duel  with  Bromena't  lover.  (2) 
A  tragedv  by  John  Home  (9.0.X  fii^t  per- 
formed at  Drury  Lane  on  Febnuiry  s,  1709, 
with  Barry  and  Mrs.  Barry  in  the  principal 
parts  (Ronan.  Prince  of  Mowen,  and  Btp^ 
daughter  of  the  King  of  the  Isles). 

Fatal  Dowry  (The).  A  tragedy  by 
Philip  Massinokr  and  Nathaniel  Field. 
first  printed  in  1688,  "  as  it  hath  been  often 
acted  at  the  private  house  in  Blackfriars  by 
his  Majesty's  servants."  Concerning  the  re- 
spective shares  of  Massinger  andField  in 
the  play,  see  the  paper  by  Bobert  Boyle, 
read  before  the  New  Shakspere  Society. 
*'The  scene  lies  at  D^on,  m  Burgundy. 
The  Marshal  Charaloia  had  died  in  prison, 
in  consequence  of  debts  contracted  for  the 
general  good.  .  .  .  Young  Choralou  offers 
to  surrender  himself  as  a  prisoner  for  his 
father's  debts,  on  condition  that  his  father's 
body  shall  be  buried.  .  .  .  Roi^ort  is  so 
struck  with  the  noble  behaviour  of  Ckara^ 
lots  that  he  pays  his  debts,  and  gives  hina 
his  daughter,  BeaumeUe,  in  marrii^.  She, 
though  in  love  with  young  NovaU,  makes  no 
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olijection  to  the  match,  bat  continues  her 
attachment  to  NovaU.  ...  In  the  fourth 
act  Charalois  detects  NovaU  and  Beaumelle 
in  such  a  situation  as  leaves  no  possibility 
of  doubt.  He  forces  JSovall  to  fight  and 
kills  him.  BeaumeUe  is  penitent;  Chara- 
lou  kills  her.  .  .  .  PorUalier,  the  friend 
of  young  Novatt^  stabs  Charaloi*.  JRomorU 
[the  friend  of  Charalois]  kills  Pontalier'* 
(Genest).  In  1706  Rowe  made  *The 
Fatal  Dowry'  the  basis  of  his  'Fair 
Penitent '  {q.vX  and  in  1758  it  formed  the 
foundation  of  Aaron  Hill's  *  InsolTent '  (g.  v.). 
Adapted  by  Shiel«  it  was  revived  at  Drury 
Lane  on  January  6,  1826,  with  Wallack  as 
CharaloU,  Terry  as  Bodj^ort^  Macready  as 
Ronwnt,  and  Mrs.  W.  West  as  BeaumelU 
[see  Genesf  s  analysis  of  the  adaptation]. 
"  It  was  repeated  on  January  7,  and  bade 
fair  to  prove  a  sreat  attraction,  when  a 
serious  illness  which  befell  Macready  inter- 
rupted its  career."  On  January  11,  T.  Lovell 
Beddoes  wrote  to  a  friend:  "*The  Fatal 
Dowry '  has  been  cobbled  sure,  by  some  pur- 
blind ultra-orepidarian:  but  nevertheless 
I  maintain  'Us  a  good  play,  and  might  have 
been  rendered  very  effective  by  docking  it 
of  the  whole  fifth  act  (which  Is  an  excre- 
scence), recreating  NooaU  and  making  Beau- 
nuUe  a  good  deal  more  ghost-gaping  and 
moonlightish."  The  play  was  revived  at 
Sadler's  Wells  in  Angok,  1846,  with  H. 
Marston  as  CharaloU^  O.  Bennett  as  Boeh- 
fort,  Phelps  as  Bomont,  and  Miss  Cooper  as 
BeaumeUe.  "  If,"  says  A.  W.  Ward,  **  some 
of  its  characters  possess  more  individuality 
than  belongs  to  the  large  majority  of  Mas- 
singer's  dramatic  characters,  the  construc- 
tion is  less  happy  than  in  the  case  of  many 
other  plays  of  nis.  Our  sympathy  is,  to  be 
sure,  powerfully  engaged  at  the  outset  on 
behalf  both  of  the  noble  CharcOois  and  of 
the  generous  BochYort.  .  .  .  But  when  the 
action  proper  of  the  play  commences,  and 
BeaumeUe  falls  a  victim  to  the  seductions 
of  a  contemptible  fribble,  her  guilt  remains 
so  wholly  without  excuse  or  *  motive '  as  to 
find  no  atonement,  in  a  dramatic  sense, 
oTen  in  her  repentance  and  death"  ('Eng- 
lish Dramatic  Literature 'X  See  Downers 
'  Boscius  Anslicanus,'  and  the  various  edi- 
tions of  Massbger's  works. 

Fatal  ErrorCThe).  SeeWoMAivKiu/D 
WITH  Kindness. 

Fatal  Extrava^ranc^  (The).  A 
teagedy  by  "Joseph  Mitchell"  (Aaron 
EbLL),  originally  written  in  one  act,  with 
only  four  characters,  and  performed  at 
Lincoln's  Inn  Fields  in  April,  1721 ;  after- 
wards expanded  into  five  acts,  with  two 
additional  characters,  and  presented  at 
Drunr  lAne  in  1726.  "Belmour  kills  a 
creditor  who  holds  his  bond,  of  which  he 
also  robs  the  dead  man,  mixes  a  '  cordial,' 
administers  it  to  his  wife  and  three  children 
(off  the  stage),  drinks  and  dies"  (DoranX 
See  Prodigal. 

Fatal  Falsehood  (The).  (X)  A  tragedy 
in  three  acts,  by  J.  Hewitt,  performed  at 
Dmry  Lane   in   1784.     (2)  A  tragedy  by 


% 


Hannah  More,  acted  at  Covent  Garden  in 
May.  1779,  with  a  cast  including  Wroughton, 
Lewis,  Aikin,  Miss  Younge,  and  Mrs. 
Hartley. 

Fatal  Friendship  (The).  (1)  A  play 
by  BURROUGHES,  entered  on  the  books  of 
the  Stationers'  Company,  September  4, 1640. 
\2)  A  tragedy  by  Catharine  Trotter 
Irs.  Cockbum).  acted  at  Lincoln's  Inn 
ields  in  1698,  with  Betterton  as  Qramdnt^ 
Verbruggen  as  Castaiio,  Thurmond  as  BeU- 

Sird,  Kynaston  as  Count  Boguelaure,  Mrs. 
racegirdle  as  Felicia,  and  Mrs.  Barry  as 
Lamira, 

Fatal  aiass  (The);  or,  The  Curse 
of  Drink.  A  drama  in  three  acts,  by  J.  J. 
M'Closk^t,  first  performed  at  the  Brooklyn 
Park  Theatre  on  April  1,  1872;  at  the 
Bowery,  New  York,  October  4, 1874. 

Fatal  Interview  (The).  A  tragedy 
in  prose,  by  Thomas  Hull,  based  on 
passages  in  Richardson's  'Pamela,'  and 
performed  at  Drury  Lane  in  November, 
1782,  with  a  cast  comprising  Mrs.  Siddons, 
Mrs.  Bulkeley,  Mrs.  Brereton,  Brereton, 
Smith,  Aikin,  Bannister,  jun.,  and  Farrar. 

Fatal  Jealousy  (The).  A  tragedy 
ascribed  by  Downes  to  Nevil  Payne,  and 
acted  at  the  Duke's  Theatre  in  1672,  with 
Smith  as  Don  Antonio.  Mrs.  Shadwell  as 
CcBlia  (his  wife),  Sandford  as  Jaeper  (his 
servant),  Nokes  as  a  nurse,  Nat  Lee  (the 
poet)  as  a  captain  of  the  watch,  and  other 
parts  by  Mrs.  Betterton,  Medboume,  etc. 
Antonio  is  jealous  of  Ccelia.  She  has  been 
ruined  by  Jatper,  who  kills  himself. 

Fatal  LoRaoy  (The).  A  tragedv  by 
J.  RpBE.  taken  mainl/  from  Bacine's 
*  Thebals,'  and  performed  at  Lincoln's  Inn 
Fields  in  1728,  with  a  cast  including  Boheme, 
Byan,  Quin,  Mrs.  Boheme,  and  Mrs.  Bullock. 

Fatal  liOtter  (The).  (1)  A  drama  in 
three  acta,  by  W.  B.  Suter,  East  London 
Theatre,  May  9, 1868.  (2)  A  ^y  first  per- 
formed  at  the  tJniou  Square  Theatre,  New 
York,  April  14, 1884.  vrlth  Miss  Helen  Barry 
in  the  leading  female  r&le. 

Fatal  Love.  (I)  "A  French  tragedy 
bv  Oeoroe  Chapman:"  thus  entered  on 
the  books  of  the  Stationers'  Company,  June 
29,  1660.  (2)  'Fatal  Love ;  or.  The  Forc'd 
Inconstancy ; '  a  tragedy  by  Elkanah 
Settle  (g.v.X  founded  on  the  story  of 
Clitophon  and  Leucippe,  and  acted  at  the 
Theatre  Royal  in  l&O.  (8)  'Fatal  Love; 
or.  The  Degenerate  Brother : '  a  tragedy  by 
O.  S.  Wandesford,  performed  at  the  Hay- 
market  in  178a 

Fatal  Uarriaffe  (The);  or,  The 
Innooent  Adultery.  A  tragedy  in 
fire  acts,  hy  Thomas  Southerne,  first  per- 
formed at  the  Theatre  Royal  in  1694,  vdth 
Kvnaston  as  Count  Baldtoin.  Williams  as 
Biron,  Betterton  as  ViUeroy,  Powell  as  Car- 
los, Dogget  as  Fernando,  Bowen  as  Jofive- 
line,  Michael  Leigh  as  Fatnan,  Verbruggen 
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as  Frederick,  Mn.  Knight  as  Julia,  Mrs. 
Braoe^rdle  as  Vietwria,  and  Mrs.  Barry 
as  IwbeUa,  The  innocent  adultery  is  that 
which  ItaMla  commits  when  she  marries 
ViUeroy.  Her  first  husband,  Birv. 
been  disinherited  by  his  father,  the 
for  marrying  her,  and  has  gone  to  the 
wars.  He  is  supposed  to  be  killed  there, 
and,  after  seven  years,  liobeUa,  now  in 
great  poverty,  consents  to  marry  VilUroy. 
On  the  following  day  Biron  returns.  He  is 
murdered  by  the  minions  of  his  youniter 
brother  Carlot,  who  accuses  ViUeroy  of  the 
•deed.  Thereupon  ItabeUa  loses  her  reason 
And  commits  suicide.  Fernando  is  the  bus* 
band  of  JtUia  and  the  father  of  FaXrian  and 
Victoria,  who  is  in  love  with  Frederick. 
Jaqueline  is  Frederielft  servant.  All  these 
characters  figure  in  the  comic  sub-plot.  The 
play  was  revived  at  I>rary  Lane  in  1700 ;  at 
the  same  theatre  in  1717,  with  Mrs.  Porter 
ss  liobeUa;  at  Corent  (harden  in  March 
and  May,  1734 ;  at  I>mry  Lane  in  April, 
1744,  with  Oarrick  as  Biartm,  Oilbxd  as 
ViUeroyy  .YdtJkM  as  Fernando,  Mrs.  Oiilard 
.as  ItaMla,takd  Peg  WofBngton  as  Victoria ; 
at  Drury  Lane  in  March,  1750,  with  Mrs. 
Pritchard  as  leabella:  and  at  Govent 
Oarden  in  April,  1766,  with  Peg  Woffington 
as  ItabeUa.  In  December,  1767,  Oarrick 
produced  at  Drury  Lane  a  shortened  and 
altered  rersion  of  the  play,  with  himself 
again  as  Biron,  Havard  as  ViUeroy,  and 
Mrs.  Gibber  as  ItabeUa.  In  this  revival  sU 
the  comic  sub-plot  was  omitted.  In  March, 
1770,  the  piece  was  brought  out  at  Covent 
Garden  (with  Smith  as  Biron  and  Mrs. 
Bellamy  as  ItabeUa)  under  the  title  of 
'  Isabella,'  the  name  under  which  it  was 
ever  afterwards  repjesented.  Of '  Isabella.' 
always  without  the  sub-plot,  there  were 
revivals  at  Drury  Lane  in  1774,  with  Mrs. 
Yates  as  ItabeUa;  at  Covent  Garden  in 
1778,  with  Lewis  as  Biron;  at  Drury  Lane 
in  October.  1782,  with  Mrs.  Siddons  as 
ItabeUa  ["generally  considered,"  says 
Genest,  "as  her  bMt  part— nothing  was 
ever  seen  on  the  stage  superior  to  her 
last  two  acts;"  see,  also,  T.  Davies'  de- 
scription] ;  at  Covent  Oarden  in  1784,  with 
Henderson  as  Biron  and  Mrs.  Crawford  as 
ItabeUa;  also  in  1808,  with  Mrs.  Siddons 
as  before,  J.  P.  Kemble  as  Biron^  C.  Kemble 
as  Carlot,  and  Mrs.  Davenport  as  the  Nurte ; 
also  in  1814,  with  Young  as  Biron,  Egerton 
as  ViUerou,  and  Miss  O'NeiU  as  ItabeUa; 
and  also  m  1880,  with  0.  Kemble  as  Btron, 
G.  Bennett  as  Carlot,  and  Miss  Fanny 
Kemble  as  ItabeUa.  The  tragedy  was  re- 
vived by  Phelps  at  Sadler's  Wells  in  Sep- 
tember, 1846,  with  H.  Marston  as  Biron  and 
Mrs.  Warner  as  ItabeUa.  (2)  *  The  Fatal 
Marriage : '  a  drama  in  prologue  and  three 
acts,  by  E.  Towebs,  East  London  Theatre, 
September  10, 1870. 

Fatal  Setlrement  (The).  A  tragedy 
^y  Anthony  Brown,  performed  at  Drury 
I^ne  one  evening  in  1780.  This  play  was 
declared  by  Quin,  who  acted  in  it,  to  be 
"the  very  worst  he  had  ever  read  in  his 
life." 


Fatal  Secret  (The).  See  Duchess  of 
Malpi,  The. 

Fatal  SnowBtorxnCThe).  A  romantic 
drama  in  two  acts,  by  William  Barrt- 
MORB  (q.v.),  performed  at  Astley's  Theatre, 
London,  with  a  cast  including  (lomeraal 
and  Mrs.  Barrymore. 

Fatal  Viaion  (The);  or,  The  Fall 
of  Slam.  A  tragedy  by  A.  Hill,  acted  at 
"  "      Fields  in  I — 


Lincoln's  Inn  ] 


i  1716. 


Fatality.  A  drama  in  one  act,  by 
Caroline  Boaden.  first  performed  at  the 
Haymarket  Theatre,  September  2.  1829, 
with  a  cast  Including  Brindal.  Cooper, 
Webster,  Mrs.  Glover,  and  Miss  KeUy. 

Fate.  (1)  A  dxama  by  H.  G.  Gregory. 
produced  at  Middleeborongh-on-Tees  on 
March  0,  1874.  (2)  A  drama  by  Bartley 
Campbell  (9.V.X  performed  at  the  Gaiety 
Theatre,  Glasgow,  in  February,  1870,  with 
Miss  Carlotta  Ledercq  as  Helen  Farrida^, 
and  otherparts  by  Charles  Groves,  A.  Lyle, 
Miss  L.  Cfourlay,  etc. ;  produced  at  Lad- 
broke  Hall,  London,  on  May  6, 1882 ;  and  at 
the  Gaiety  Theatre  on  the  afternoon  of 
August  6, 1884,  with  Miss  Edith  Jordan  as 
Helen,  and  other  parts  by  H.  St  Manr,  A. 
Williams,  Fuller  MeUlsh,  and  L.  CauUey. 

Fate  and  Fortune :  or.  The  Junior 
Partner.  A  drama  in  four  acts,  by  Jabies 
F.  Blood,  produced  at  the  Princess's  The- 
atre, London,  on  July  27, 1891. 

Fate  of  Galas  (The).  An  historical 
drama  in  three  acts,  adapted  by  Thohas 
DiBDiN  from  the  French  of  Victor,  and  first 
performed  at  the  Surrey  Theatre,  London, 
vrith  a  cast  induding  Bengough  as  Cotot, 
"O"  Smith,  Chatterley.  Mrs.  Horn,  etc: 
revived  at  the  same  theatre  in  18S6.  This 
piece  was  founded  on  fact.  In  the  play 
Caiat  \m  accused  of  murdering  his  son,  but 
is  acquitted.  In  real  life  he  was  sentenced 
to  the  wheel,  and  died  thereon.  Voltaire 
tells  the  story  in  his  treatise  on  tolemtion. 

Fate  of  Capna  (The).  A  tragedy  by 
Thomas  Southerne(9.  v.),  acted  at  LincolB's 
Inn  Fields  in  1700,  with  Betteiton  as  Ttr- 
giniut,  Verbmggen  as  Juniut,  Mrs.  Barry 
as  .Faponia (wife  of  Virginiu»\  etc  "This 
play  is  chiefly  historical,  but  Southeme  has 
interwoven  with  the  political  events  some 
very  interesting  domestic  scenes  "  (GenestX 
These  have  to  do  with  the  platonic  loves  of 
Juniut  and  Faxmiia,  varied  by  the  jealousy 
of  Virginiutf  which  in  shown  to  nave  no 
foundation.    See  Downes. 

Fate  of  Sparta  ^The):  or.  The 
BivalKlnffs.  Atragedy  by  Mrs.  Cowley, 
first  performed  at  Drury  Lame  on  January 
81.  1788,  with  Kemble  and  Bensley  as 
CleoytiXn'otut  and  Leonidat  (the  '*  rival  kings  " 
of  Sparta),  Barrymore  as  Amjaharet,  and 
Mrs.  Siddons  as  ChtUmiec  (daughter  of 
Leonidat  and  vrife  of  Cleombroitu).  Am- 
pharet  is  a  yillain  who  aspires  to  the  throne 
of  Sparta,  and  tries  to  persuade  CUom- 
brotnt  that  Cheloniee  is  unfaithful  to  him. 
Sontherne  deals  with  the  same  subject  in 
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his '  Spartan  Dame '  (g.  v.).  Paraons  is  said 
to  have  made  the  following  epigram  ex 
tempore^  after  witnessing  the  piece  .— 

'  Insonlotu  Cowlay  I  white  we  vicw'd 
Of  Sparta's  aoiu  tb«  lot  wvere. 
V«  cauglit  th«  Sparun  fortitude, 
And  nw  their  woet  without  a  tear." 

Pate  of  ViUany  (The).  A  play  per- 
formed at  Goodman's  Fields  in  Febmary, 
17S0.  and  attributed  to  Wjllker,  the  actor 
iq.v,). 

Fate's  Deoiree.  A  drama,  in  a  prologue 
and  five  tableaux,  adapted  from  Edward, 
Lord  Lytton's  novel,  'Paul  Clifford,*  by 
H.  W.  Williamson,  and  first  performed  at 
Sanger's  Amphitheatre,  London,  September 
17,1888. 

Fates  and  Fnries.  A  drama  in  six 
tableaux,  by  O.  B.  Densmoue,  first  per- 
formed at  the  Grand  Opera  House,  Cali- 
fornia, in  July,  1876,  with  G.  M.  Ciprico  as 
Montieur  Albert ;  performed  at  Surrey  The- 
atre, London,  in  October,  1877,  with  Ciprico, 
supported  by  J.  A.  Arnold,  H.  C.  Sidney, 
A.  C.  Lilly,  Watts  Brunton,  Arthur  Wil- 
liams,  Miss  Lamartine,  and  Miss  Augusta 
Stuart. 

Father  (The).  (1)  A  comedy  translated 
from  *  Jj&  Pere  de  Famille'  of  Diderot,  and 

{printed  in  1770.  (2)  A  comedy  performed 
n  New  York  in  1789.  (8)  A  tragedy  by 
August  Strindberg,  translated  by  N. 
Erichsen  (1899). 

Father  and  Dauflrhter.  A  novel  by 
Mrs.  Opie,  published  in  1810,  and  drama- 
tized by  W.  T.  Moncbieff  (g.r.). 

(1)    A  comedy. 


Father  and   Son. 

Hited  in  'The  New  British  Theatre 
4).  (2)  A  melodrama  by  £.  Fitzball, 
;  performed  at  Govent  Garden  in  Feb- 
ruary, 1825,  with  Bennett  and  Cooper  in  the 
two  title  characters— the  Count  St.  Angeville 
and  his  son  Victor.  The  Count  is  supposed 
to  have  killed  his  ward  Amy.  Victor,  to 
save  his  father,  declares  himself  to  be  the 
murderer,  and  is  about  to  be  shot,  when 
the  Count  throws  himself  into  his  arms, 
protesting  that  Ftither  and  Son  will  die 
together.  (8)  A  drama  performed  in  New 
York  in  Janufunr,  1889,  with  Miss  Charlotte 
Cushmon  as  Cetestine. 

Father  Baptlste.  A  drama  in  three 
acts,  by  Edward  Stirling  {q.v.\  printed 
in  IMcks's  'British  Drama'  (1871). 

Father  Buonaparte.  A  play  In  three 
acts,  by  Charles  Hudson,  first  performed 
at  the  Olympic  Theatre,  London,  March  19, 
1891,  with  Wilson  Barrett  in  the  title  part, 
and  other  rdte«  by  Miss  W*inifred  Emery, 
Miss  F.  Ivor,  Miss  L.  Belmore,  A.  Melford, 
F.  McLeay,  etc. 

Father  of  a  Famllv  (The).  A  comedv 
in  three  acts,  translated  from  *  n  Padre  di 
Faniiglia'  of  Carlo  Goldoni,  and  printed  in 
1757. 

Father  Paul.  A  play  adapted  by  John 
Colkman  and  C.  A.  Clarke  from  the  French, 
and  first  performed  at  Shelfield. 


Father  Satan.  A  drama  in  five  acts, 
by  Harry  F.  Spiers,  Britannia  Theatre, 
London,  Jnne  22, 1896. 

Father's  Oath  (The).  A  drama  in 
four  acts,  by  Fred  Gould,  Princess's  The- 
atre, Glasgow,  October  24,  1892.— 'The 
Father's  Revenge:*  a  tragedy  by  the  Earl 
of  Carlisle,  published  in  1788.—'  A  Father's 
Sacrifice :'  a  drama  in  two  acts,  adapted  by 
W.  R.  Vartt  from  a  novelette  by  T.  W. 
Speight,  School  of  Dramatic  Art,  Argyle 
Street,  London,  February  16,  1887.  — 'A 
Father's  Sin:'  a  drama  in  four  acts,  by 
H.  Burrows  Smith,  Theatre  Eoyal,  Wool- 
wich, April  6, 1886. 

Father's  Tragedy  (The).  An  histori- 
cal play  by  Michael  Field  (o.v.),  published 
in  1885. 

Fatherland.  (1)  A  drama  in  five  acts, 
adapted  by  Henrt  Laboucherb  from  the 

•  Patrie '  (g.r.)  of  Sardou,  and  first  performed 
at  the  Queen^s  Theatre,  London,  on  January 
S,  1878,  with  Hermann  Vezin  as  the  Dxtke  of 
Alva,  Arthur  Stirling  as  Cmtnt  Ryeoor,  E.  H. 
Brooke  as  Karloo,  Shiel  Barry  as  Jonaa, 
J.  Billington  as  Lord  Wharton,  Miss  Hen- 
rietta Hodson  as  Doloree  {CounteM  liysoar). 
Miss  Maud  Milton  as  Inez.  See  Betrayed 
and  Dolores.  (2)  A  drama  in  four  acts,  by 
Sydney  B.  ELLi.<t.  performed  at  the  Union 
Square  Theatre,  New  York,  August,  1893. 
—Two  other  plays  with  this  title— one 
by  T.  B.  Sullivan  and  W.  W.  Chamber- 
lain, and  the  other  by  F.  T.  Isham 
and  E.  Weitzel— have  been  performed  in 
America. 

Fathers  (The);  or,  The  Good- 
Natured  Man.  A  comedy  by  Henry 
Fielding,  first  performed  (with  music  by 
Michael  Ame)  at  Drury  Lane  Theatre  in 
November,  1778,  with  Bensley  and  Parsons 
as  Boneour  and  Valence,  "  the  fathers  "  in 
question.  The  piece  has  to  do  with  pro- 
posed marriages  between  Youna  Boneotir 
and  Miea  Valetiee  on  the  one  band,  and 
Young  Valence  and  Miee  Boneour  on  the 
other,  neither  of  which  comes  oflf.  Mrs. 
Baddeley  played  Mist  Valence.  Among 
other  cnaracters  were  Sir  George  Kennel 
and  his  son  (Baddeley  and  Dodd). 

Fathom,  in  Knowles's  'Hunchback' 
iq.v.),  is  servant  to  Master  Walter. 

Fathoms  Deep.  'A  drama  by  John 
B.  C^EVE,  Sadler's  Wells  Theatre,  London, 
March  24. 1888. 

Fatima  figures  in  the  various  drama- 
tizations of  the  story  of  '  Blue  Beard '  iq.v.). 
There  is  also  (2)  a  Fatima  in  '  Cvmon  and 
Iphigenia'   {q.v.\    and   (3)  a  Fatima  in 

*  Oberon '  (g.r.). 

Fatinitssa.  A  comic  opera  in  three  acts, 
libretto  by  Henry  S.  Leigh,  music  by  Von 
Supp^,  first  performed  at  the  Alhambra 
Theatre,  London,  June  20,  1878,  with  Mist* 
Oreville  as  Vladimir,  a  young  Russian 
lieutenant  who  represents  a  certain  Fatinitza 
in  some  private  theatricals,  and  in  that 
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character  exdtM  the  amorous  attentions  of 
a  Bussian  general  (Aynsley  Cook).  Other 
parts  were  in  the  hands  of  Miss  Rose  Lee, 
Miss  A.  Newton,  F.  Merrin,  J.  J.  I>8llas,  etc. 

Fatted  Oalf  (The).  A  play  by  Wil- 
liam Gill,  performed  in  U.S.A. 

Faubert.     A  character   in  Pinbro's 

*  Money  Spinner'  (g.f.)* 

Fauoit,  Ghiy .  The  lover  of  Daity  Brent 
in  Mejuyalb's  '^Cynic '  iq.v,). 

Fauoit,  Harriet  [Mrs.  Humphrey 
Bland].  Actress,  bom  1790.  died  at  Boston, 
U.S.  A..  1847 ;  sister  of  Helena  Fandt  (q.v.)  ; 
flgnred  in  1828  at  the  Haymarket  as  Ophelta 
and  LeHUa  Hardy ^  "  and  became  a  favourite 
actress  there  and  in  the  provinces  "  (Sir  T. 
Martin).  "She  was  an  excellent  actress." 
says  George  Vandenhofl,  "both  in  tragedy 
and  comeidy ;  with  natural  talents  for  the 
stage  quite  equal  to  those  of  her  more 
fortunate  sister."  See  Sir  T.  Martin's 
'  Helena  Faudt'aooO). 

Fauoit,  Helena  SawiUe  [Lady  Mar- 
tin]. Actress,  bom  1817,  died  October, 
1898 ;  daughter  of  John  Seville  FancitC^.v.), 
and  pnpil  of  Perdval  Farren  (q.v.) ;  having 
enacted  J'uZiet  and  other  parts  at  the  Rich- 
mond Theatre  (in  1888).  made  her  first  pro- 
fessional appearance  on  Jannaij  6, 1836.  at 
Covent  Garden,  as  Julia  in  'The  Hunch- 
back' (q.v.).  Her  success  was  immediate 
and  great,  and  she  was  at  once  engaged  by 
the  proprietors  of  the  theatre  lor  three 
years  at  £30  a  week.  l>uring  the  remainder 
of  1836  and  in  18S7  (up  to  the  end  of  July), 
she  figured  as  Belvidera  ('Venice  Pre- 
served^), Mrt.  BaU&r  C The  Stranger'), 
Juliet,  Lady  TotonUy  ('  liie  Provoked  Hus- 
band'), Jferiana  ('The  Wife'),  CUmanthe 
(VIon%  Mn.  Beverley  ('The  (Semester'), 
Kathenne  (*  Ttuning  of  the  Shrew'),  Portia, 
DetdemofM,  Lady  TmuU,  Conttancg  ('  King 
John'),  Beatrice,  and  Queen  Katherine 
C  Henry  YUl.%  besides  being  the  original 
representative  of  Lady  Margaret  in  Joanna 
Baillie's  'Separation,^  Florinda  In  'Don 
Juan  of  Austria,'  the  heroine  of  Bulwer's 
'  Duchess  de  la  Talliftre,'  Srina  in  Knowles's 

*  Brian  Boroihme,'  Lua/  Carl%$le  in  Brovni- 
ing's  *  StraflFord,'  and  Marion  in  Knowles's 

*  Wrecker^s  Daughter.'  In  September.  1837, 
Osbaldiston  having  rethred,  Macready  be- 
came manager  of  (Movent  Garden,  and  with 
him  Miss  Faucit  remained  as  "leading 
lady."  In  the  course  of  the  next  two  years, 
accordingly,  she  was  seen  as  Hermione 
('Winters  Tale'),  DMtfsmono,  Jane  Shore, 
Cordelia  (1888).  Violante  ('The  Wonder'), 
Imogen,  Miranda  (*  Tempest '),  and  Rosalind 
(IsaSi  I'osides  being  the  origmal  interpreter 
of  Clotilda  in  'The  Novice,'  Jan«  in  'The 
Parole  of  Honour.'  Pauline  in  'The  Lady 
of  Lyons '  (1838),  Marina  in  Byron's  '  Two 
Foscari,'  Creuea  in  Talfourd's  'Athenian 
Oaptive.'  Hero  in  Knowles's  *  Woman's  Wit,' 
and  JuUe  de  Mortemar  in  Bulwer's  '  Riche- 
lieu '  (1839).  In  July,  1889,  Macready  left 
Drury  Lane,  and  accepted  an  engagement 
at  the  Haymarket,  for  which  Miss  Faucit 


was  also  secured.  At  this  theatre  her  perta 
included  Jfrs.  Oakley  ('Jealous  Wife')  and 
Ju/ia  (' The  Rivals  >  She  was  also  the  first 
interpreter  of  Violet  in  Bulwer's  '  Sea  Cap- 
tain,'^frcZen  Campbell  in  Talfourd's '  Olenooe ' 
a840X  Lady  Dorothy  in  Serle's  *  Master 
Clarke.'  (^raDoti^tos  in  Bulwer's  *  Money,' 
and  the  heroine  of  lYonghton's  'Nina 
Zforza'  a841)L  Ftom  the  Haymarket  Mac- 
ready  returned  to  Drury  Lane  as  manager, 
and  Miss  Fktucit  went  with  him  to  play,  as 
before,  the  "feminine  lead."  She  Joined 
him  in  February,  1842,  and  remained  with 
him  till  June,  1848,  when  he  surrendered 
the  direction  of  the  theatre.  Her  original 
parts  during  this  period  included  Sbnftronia 
in  Griflin's  ^Gisippus,'  Angiolina  in  Byron's 
'Marino  Faliero,'^ JToddoten^  in  'Plighted 
Troth,'  Lady  Mabel  in  WesUand  Manton's 
'  Patrician's  Daughter,'  Mildred  in  Brovra- 
ing's  'Blot  on  the 'Scutchepn,'  Lad^ Laura 
in  Knowles's  'Secretary,'  and  JSlfnda  in 
Smith's '  Athelwold.'  She  also  phiyed  Anae- 
lica  in  Congreve's  *  Love  for  Love'  and  tbe 
Lady  in  '  CSomus.'  Acting  with  Macready 
at  Dublin  In  May,  1842,  she  had  undertaken 
for  the  first  time  Virginia  in  Knowles's 
play,  and  Lady  Macbeth,  In  November, 
1843,  she  began  a  provincial  "starring" 
tour,  lA  the  course  of  which  she  visited 
Edinburgh.  Glasgow,  Dundee,  Cork,  and 
Limerick,  figuring  in  a  round  of  her  most 
popular  rdlet,  and  appearing  at  Gork,  for 
the  first  thne,  as  (>pAs{u»  08441  Next  came 
an  engagement  in  Paris,  with  Macready, 
in  December,  1844,  and  January,  184S.  In 
the  French  ci4>ital  her  Deedemona,  Ophelia^ 
Virginia,  Lady  Macbeth,  and  Juliet  were  re^ 
ceived  with  enthusiasm  by  both  press  and 
public.  Another  provincial  tour  followed, 
and  in  the  course  of  it  (1845)  she  was  seen 
in  Dublin  as  Antigone  (q.v.)  for  the  first 
time.  At  Edinburgh  her  Lady  Macbeth 
was  witnessed  by '  *  Christopher  North."  who 
declared  it  to  Be  "the  trae"  one— ^'MrA. 
Siddons  has  misled  us  I"  Betumlne  to 
the  country  next  year,  she  presented  at 
Dublin  her  leabeUa  in  'The  Fatal  Mar- 
riage '  and  her  Iphigenia  in  *  Iphigenla  la 
Amis.'  At  the  Haymarket  in  October,  1847. 
she  played  Florenoe  Delmar  in  the  origiBal 
cast  of  westland  Marston's  *  The  Heart  and 
the  World.'  At  Edinburgh  in  1848  she 
added  to  the  list  of  her  parts  Anne  Brace- 
girdle  in  Ozenford's '  Tragedy  ()neen '  (q.r,). 
Her  Bvadne  in  Shiel's  drama  (q.v.)  was  first 
submitted  to  the  public  in  the  same  year, 
at  Dublin.  At  Sheffield  in  1850  she  was 
the  first  lolant^  In  Sir  Theodore  Martin'e 
adaptation  of  *  Khig  Rent's  Daughter '  (q.v.\ 
Another  original  part,  also  in  1850,  was 
that  of  ^Torts  de  Meranie  in  Westland  Mar- 
ston's 'Philip  of  France,'  at  the  London 
Olympic.  In  August,  1861.  Miss  Faucit  was 
married  to  Sir  (then  Mr.)  Theodore  Martin. 
Her  next  appearance  on  the  boards  was 
made  in  April,  1852,  at  Manchester,  where 
she  played  ^drimn^  Leeouvreurfot  tbe  first 
time,  in  an  adaptation  made  by  her  husband. 
Just  a  year  later  she  appeared  at  the  Hay- 
market as  the  first  representative  of  the 
heroine  of  Browning's  'Colombe's  Birthday* 
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<o.v.)i  while  In  June,  1855,  at  the  Bame 
theatre,  she  was  the  original  ilarparet 
in  Saanders'8  *  Lore's  Martyrdom '  (q.v.y. 
**  ThiB,"  says  her  hasband  and  biographer, 
"  was  the  last  of  the  many  characters  which, 
accordinx  to  a  current  phrase,  she  created." 
From  tms  time  onwards,  till  1871— when, 
after  a  farewell  engagement  at  Manchester, 
she  abstained  from  the  regular  practice  of 
her  profession— Miss  Faucit  confined  herself 
to  performances,  in  London  and  the  connta'y* 
of  the  most  popular  characters  in  her  wide 
repertory.  Sne  acted  at  Her  Majesty's  and 
Che  Lyceum  in  1868,  and  at  I>rury  Lane  in 
1804  and  1866.  Between  1878  and  1879  she 
made  several  single  appearances  for  the 
benefit  of  indiyidnals  or  institutions.  Thus 
in  the  former  year  she  played  Bosalind  at 
the  Haymarket :  in  1874,  Lady  Teazle  at 
Dmry  Lane,  and  Beatriee  at  the  Haymarket ; 
in  1876,  Boealind  at  Dmry  lAne,  and 
lolanthe ;  in  1876,  loianthe  at  the  Lyceum : 
in  lN9,Beatrieehk  the  Shakespeare  Memorial 
Theatre,  Stratford-on-ATon  (of  which  she 
had  laid  the  foundation-stone  in  1877),  and, 
later  in  the  same  year.  MoeaUnd  at  Man- 
chester. This  last  was  tier  final  appearance 
on  the  stage.  For  biography  and  criticism, 
see  Miss  Faucit's  tolume  *  On  Some  of  Shake- 
speare's Female  Characters  *  (1885),  in  which 
there  Is  much  autobiographical  matter; 
*  Helena  Faucit  (Lady  Martin),'  by  Sir  Theo- 
dore Martin  (1900);  and  'Actors  and  Ac- 
tresses of  Great  Britain  and  America '  (1886). 
For  criticism,  see  Sir  Archibald  Alison's 
ays'  (1850),  Henry  Morley's  'Journal 


Miss  M.  Stokes).  Sir  Archibald  Alison 
wrote  of  Miss  Faucit:  "She  is  a  combina- 
tion of  Mrs.  Siddons  and  Miss  O'Neill ;  with 
the  majestic  air  and  lofty  thoughts  of  the 
former,  and  as  great  pathetic  power,  not 
leas  winning  grace,  but  far  greater  Tariety 
than  the  latter.  Flexibility  of  power  is  her 
great  characteristic,  tersatility  her  dis- 
tinguishing feature.  Like  Oarrick,  she 
excels  equally  in  tragedy  or  elegant  comedv : 
it  is  hard  to  say  whether  her  Boealind  is  the 
more  charming  or  her  Lady  Teazle  the  more 
fascinating,  her  Selvidera  the  more  moTing 
or  her  Jvliet  the  more  heart-rending.  Dark 
taven  locks,  a  fine  figure,  and  singularly 
ezpresdTe  countenance,  bestow  on  her  aU 
the  adTantages  which,  in  addition  to  the 
highest  mental  gifts,  beauty  never  ceases 
to  confer  on  woman ;  and  a  disposition 
narked  by  deep  feeling,  alternate^  lively 
and  serious,  sportive  and  mournful,  playful 
and  contemplative,  gives  her  that  command 
of  the  expression  of  different  emotions  and 
that  versatility  of  power  which  constitute 
her  great  and  unequalled  charm."  In  1843 
Browning  wrote  in  Miss  Faucit's  album  a 
poem  which  concluded  thus— 

"  *  CtenliB*  Is  a  common  itoiy  I 
9tm  goMi  that  tho  iplrit't  gkny 
Tbef^an  n1«htif  .  b  tho  iweeteit. 
FUmt.  stntlMt,  Md  oomptotMt 
flbakaneare'v-Ladjr'i,  crer  poet 
honttAtmt  fvwgoMithb:  /know It" 


FaxLcit,  John  SaviUe.  Actor,  the- 
atrical manager,  and  dramatic  writer,  died 
1857 ;  after  a  good  deal  of  experience  in  the 
provinces  as  an  actor,  went  with  his  wife 
iq.v.)  in  1818  to  Oovent  Garden,  where  he 
"  performed  low-comedy  characters  of  little 
importance."  He  afterwards  became  man- 
ager of  the  Margate,  Gravesend,  and  Green- 
wich Theatres.  It  was  written  of  him  in 
1825  :  "  He  is  a  man  about  the  size  of  Kean, 
with  an  expressive  countenance.  He  is 
allowed  to  be  a  very  excellent  serio-panto- 
mime  actor,  and  has  verv  considerable 
talent  as  a  low  comedian  "  (Oxberry's  '  Dra- 
matic Biographv  *\  Later  he  was  a  mem- 
ber of  the  Adelphi  company  under  Yates, 
and,  still  later,  manager  of  the  Nottingham 
Theatre.  He  was  the  author  of  the  follow- 
ing plays— *  Fair  Rosamond'  (1821),  'New- 
ton Foster'  (18S6X  'Wapphig  Old  Stairs' 
(1837), '  Aldgate  Pump'  Q84ll  '  The  Bump 
of  Benevolence '(1841),  'The  Last  Shilling' 
(1844).  His  son,  Edmund  Sayillb  Faucit 
(born  1811,  died  1857),  played  "lead"  at 
the  Surrey,  Victoria,  ana  C^ty  of  London 
Theatres  between  1837  and  1852.  See 
Faucit,  Hklena,  and  Faucit,  Mbs. 

Fauoity  Mn.  John  Savllle  [Harriett 
Diddear].  Actress,  bom  1789,  died  1857;  made 
her  nrofessional  d^but  at  Dover  in  1804,  and 
in  1805  was  married  to  John  Saville  Faucit 
Cg.v.).  With  him  she  acted  successively  at 
Bichmond,  on  the  Norwich  circuit,  and 
at  Newcastle,  making  her  first  appearance 
in  London  at  (Movent  Garden  on  6ctober  7, 
1813,  as  Deedemona,  which  was  followed  by 
her  Julietf  her  Volumnia.  her  Queen  in 
^Richard  III.,'  and  so  forth.    Among  her 


the  Widow  Cheerly,  etc.  "For  tragic 
asBumptions  generally,"  wrote  a  contem- 
porary critic,  ^'  we  do  not  think  her  emi- 
nently qualified ;  she  is  better  calculated 
to  repreeent  the  heroines  of  melodrama  or 
the  sentimentalists  of  comedy  "  (Oxberry's 
'Dramatic  Biography,'  1825).  She  retired 
from  the  stage  in  1824.  "  She  was,"  says 
Sir  Theodore  Martin,  "tall  and  singularly 
handsome,  and  her  fine  figure  and  distinc- 
tion of  manner  appear  to  have  given  a 
special  charm  to  her  varied  accomplish- 
ments as  an  actress."  On  the  death  of  her 
husband,  in  1867,  she  married  William 
Farren  a780-1861). 

Fanloonbridflre,  Philip.  The  natural 
son  of  Richard  L  m  Shakespears's  'King 
John '  {q.v.y. 

Fanlkener.  A  tragedy  in  five  acts,  by 
William  Godwin,  first  performed  at  Dmry 
Lane  in  December,  1807,  vrith  Rlliston  in 
the  title  part,  R.  Palmer  as  Benedetto 
Mareigli,  Powell  as  Count  Ortini,  Mrs. 
Powell  as  Countese  Oreini,  and  Mrs.  H. 
Siddons  as  Lauretta  Delmonte.  Faulken^r 
is  the  son  of  the  Counteet  by  a  former  union ; 
Lauretta,  seduced  by  the  Count  and  deserted 
by  him  on  his  marnage,  employs  Benedetto 
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to  tell  Faulkener  that  his  mother  has  been 
the  mistress  of  Charles  Stuart  (afterwards 
Charles  IIA  Faulkener  flghto  Benedetto 
and  killB  him,  is  arrested,  bat  is  acquitted 
after  his  mother  has  made  public  confession 
of  her  fault.  This  pla/  was  admittedly 
founded  on  an  incident  m  Defoe's  nUaj  of 
'  Roxana ;  or,  The  Fortunate  Mistress.* 

Faulkland.  The  fretful  lover  of  JvUm 
(9.D.)  in  SHERIDAN'S  'Bivals'  {q.v.). 

Faulkner.  The  name  of  characters  in 
(1)  'Man  and  Wife'  iq.v.)  and  (2)  Lord 
LiTTON's '  Rightful  Heir'  (g.v.). 

Fauntleroy,  Little  Lord.  See  Little 
Lord  Faumtleroy. 

Fausta.  Wife  of  Critmu  in  Lee's 
'  Constantino  the  Great '  (g.v.). 

Fauatine.  A  drama  in  three  acts,  bv 
Shr  Charles  L.  Younq  (g.v.).  first  performed 
at  Bristol  on  April  9,  1880 ;  produced  at 
the  Olympic  Theatre,  London,  on  June  24, 
1880. 

Fauataa  and  Fauat.  The  history  of 
Faustus,  so  far  as  the  BngUsh  stage  Is  con- 
cerned, begins  with  the  year  1588 -that  in 
which  (it  would  appear)  (1)  *The  Tragical 
History  of  Dr.  Faustus,'  by  Christopher 
Marlowe,  was  first  pisrformed.  In  the 
prettous  year  there  haa  been  published,  at 
Frankfort-on-the-Main,  the  'Historia  Ton 
D.  Johann  Fausten,  dem  weit-beschreyten 
Zanberer  und  SchwartkUnstler,'  a  work  on 
which,  it  is  beUeved,  was  based  <  A  Ballad 
of  the  Life  and  Death  of  Doctor  Faustus, 
the  Qreat  Conjurer,'  published  later  in  1587. 
In  1588  there  was  a  second  edition  of  the 
*  Historia,'  from  which  was  made  an  English 
version,  issued  shortly  after,  entitled  ^The 
History  of  the  Damnable  Life  and  Deserted 
Death  of  Dr.  John  Faustus.'  Upon  this 
translation  was  based,  it  seems  clear,  the 

Slay  by  Marlowe  (apparently  the  first  upon 
tie  subject).  To  the  *  Historia,'  in  some 
form,  Marlowe  (savs  Havelock  Ellis)  "gene- 
rally adhered ;  in  the  incidents  of  the  drama, 
and  their  sequence,  he  followed  his  autho- 
rity. The  wearisome  comic  passages,  which 
Marlowe  may  or  may  not  have  written,  are 
copied  with  special  fidelity."  For  the  rest, 
"  Marlowe  changed  the  point  of  view.  Faust 
is  no  longer  an  unintelligible  magician 
looked  at  »om  the  outside,  but  a  living  man 
thirsting  for  the  infinite.  .  .  .  Marlowe's 
Faustus  is  not  impelled,  like  the  Faustus 
of  the  legend,  by  the  desire  of  *  worldly 

Eleasure :'  ...  it  is  power,  power  without 
ound,  that  he  desires,  all  that  is  in  the 
world,  the  lust  of  the  flesh  and  the  lust  of 
the  eyes  and  the  pride  of  life.  .  .  .  For 
Marlowe,  also,  magic  was  a  possible  reality." 
Marlowe's  play  seems  to  nave  been  first 
published  in  1001,  but  the  earliest  known 
edition  is  dated  1004.  In  this  are  included 
certain  "additions'*  from  other  hands. 
Further  additions,  **  comic  "  and  otherwise 
(ascribed  by  Fleay  to  Dekker),  occur  in  an 
edition  of  1010.  Among  recent  oeparate 
editions  of  the  text  are  those  of  A.  W.  Ward 
(1878),  Henry  Morley  (1880).  and   Israel 


Gollancz  (1807).  See  also  the  editions  of 
Marlowe's  works  by  Dyce,  Cunningham. 
Ellis,  and  Bullen.  There  is  no  doubt  that 
Marlowe's  Faustus  was  one  of  Alleyn's 
parts.  The  play  was  revived  by  the  Eltza- 
bethan  Stage  Society  in  1896,  being  per- 
formed at  St.  Oeorge's  Hall,  London,  on 
the  evening  of  July  2  and  the  afternoon  of 
July  4.  For  criticism,  see  HasUtt,  Charles 
Lamb,  and  Addingtoo  Symoads. — At  the 
(^een's  Theatre  in  Doraet  Garden  tliese 
was  produced,  between  1084  and  1088.  a 
farce  in  three  acts,  byWiLUAM  M0I7I«tport 
(o.v.),  entitled  (2)  'The  life  and  Death  of 
Dr.  Faustus.  with  the  Humours  of  Harlequin 
and  Scaramouch.'  This  was  an  adaptation 
of  Marlowe's  work.  Mountfort,  says  Oenest^ 
"has  tiAen  the  serious  scenes  almost  word 
for  word,  with  omissions  only.  In  the  comic 
scenes  he  has  made  some  immaterial  changes. 
He  has  added  Harlequin  and  Scaramouch, 
two  very  good  comic  characters,"  acted  re- 
spectively bv  Jevon  and  Leigh.  The  piece 
was  printed  in  1007.— From  farce  Flaustus 
degenerated  into  pantomime,  figuring  as 
the  central  personage  in  (8)  'Harlequin 
Dr.  Faustus,  with  the  Masques  of  Deities,' 
performed  at  Drury  Lane  in  172S,  and  re- 
vived, with  alterations  by  Woodward,  in 
1700.— Later  in  1723  there  was  produced  at 
Lincoln's  Inn  Fields  another  pantomime, 
entitled  (4)  'The  Necromancer;  or.  Dr. 
Faustus'  (9.V.).— In  December,  1703,  tiie 
management  of  Covent  Ciarden  produced 
a  pantomime  named  (6)  '  Harlequin  and 
Faustus ;  or.  The  Devil  will  have  his  own,' 
for  which  Samuel  Arnold  wrote  the  music 

In  1706  Goethe  published  the  first  port  of 
his  *  Faust,'  and,  from  that  time  onward, 
English  plays  on  the  subject  of  Ftost  wero 
all  more  or  less  indebted  to  that  work,  of 
which,  by  the  way,  the  chief  English  trans- 
lations aro  those  by  A.  Hayward  (1833),  J. 
Anster  (1835).  Sir  T.  Martin  (1870),  Bayard 
Tavlor  (1871),  and  Miss  A.  Swanwick  aSTO). 
—On  May  10,  1826,  came  (6)  'Faustus,*  a 
romantic  drama  in  three  acts  (and  with 
songsX  by  G.  Soane  and  D.  Terry,  produced 
at  Drury  Lane,  vrith  Wallack  as  Fauttn  Tvnj 
and  *'  O."  Smith  as  MephUtophOa^  Harley  as 
Wagner  (pupil  of  Faustu»\  Miss  J.  Paton 
as  BotoUa,  Miss  Stephens  as  Adine^  etc 
"  Terry,"  says  Genest,  '*  seems  to  have  acted 
Mephi9tophele9  when  he  speaks,  and  *0.' 
Smith  when  he  does  not  speak."  In  this 
piece,  Fauttua,  who  has  seduced  Adine, 
Bo9olia'»  cousin,  faUs  in  love  with,  and,, 
aided  by  Mepkittophelett  carries  off.  Bomtlia 
herself.  Instigated  by  Mephiatoji^UM  he 
kills,  and  assumes  the  form  of,  the  Khig 
of  Naples.— To  September,  1842,  belongs 
(7)  the  romantic  drama  in  two  acts,  by 
H.  P.  Grattan,  entitled  •  Faust ;  or.  The 
Demon  of  the  Drachenfels,'  and  first  per- 
formed at  Sadler's  Wells.  In  this  piece,  T. 
Lyon  was  Fauat,  Heniy  Marston  MephistO' 
pheUa,  Miss  Caroline  Bankley  MargueriU, 
and  Mrs.  R.  Bamett  Hanehen  (the  sewing- 
maid).  (8)  In  the  same  year  a  version  of 
'Faust*  was  brought  out  in  New  York, 
with  Wallack  in  the  title  part. 
In  August,  1850,  'Faost  et  Maxguerite,'  a 
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play  by  Michel  Cailri&  foanded  on  the  first 
part  of  Goethe's  drama,  was  prodaced  at  the 
Uymnase,  Paris,  with  Bressant  as  Fatnty 
Lesixeur  as  UephittopheieM^  and  Mdme.  Rose 
CbM  as  MargueriU.  Of  this  drama  T.  W. 
BoBERTSON  made  a  translation,  in  three 
acts,  which,  entitled  (0)  'Faust  and  Mar- 
guerite,' was  first  performed  at  the  Prin- 
cess's Theatre,  London,  on  April,  1854,  with 
David  Fisher  as  FaiuU  G.  Kean  as  Mephia- 
tophsUtt  J.  F.  Cathcart  as  VaUntine,  H. 
Saker  as  Siebel,  Miss  Carlotta  Ledercq  as 
Marguerite,  and  Mrs.  Winstanley  as  Martha, 
This  piece  was  revived  at  the  Princess's  in 
1858,  and  at  the  same  theatre  in  April,  1871, 
with  Phelps  as  Mephittophelea  and  Miss  Rose 
Leclercq  as  the  heroine.  With  MLbs  Wallis 
as  Marffuerite,  it  was  revived  at  the  Theatre 
Koyal,  Manchester,  In  February,  1878.  It 
was  reproduced  at  the  Queen's,  Manchester, 
in  May,  1901,  with  H.  Cooper -Gliffe  as 
Mephutopheles,  J.  Wainwright  as  VaUntine, 
Miss  Clara  Denman  as  Marguerite^juid  Miss 
Alice  Belmore  as  Jfar^Aa.— The  Princess's 

{production  was  travestied  by  J.  Halford, 
n  an  **  operatic  extravaganza"  entitled 
(10)  *  Faust  and  Marguerite ;  or.  The 
Devil's  Draught,'  first  performed  at  the 
Strand  Theatre,  London,  on  June  8,  1854, 
with  Miss  G.  Hodson  as  Fauat,  C.  Ber- 
nard as  BrandvnoBe,  Miss  H.  Gordon  as 
Marguerite,  ana  the  author  as  Mephitto- 
phdet.  This  burlesque,  modernized  and 
revised  by  its  author,  was  revived  at  the 
Olympic  Theatre,  I^ondon,  December,  I860, 
with  Miss  B.  Farren  as  Fauet,  Miss  Sheridan 
as  Valentine,  O.  Vincent  as  MepMetopheUe, 
W.  H.  Ebume  as  Brandynose,  Dominic 
Murray  as  Margu^rite-Tietjene-Patti-Lueea' 
Wezen,  and  Mrs.  Stephens  as  Martha. 

In  1859  Gounod's  *  Faust,'  with  libretto 
by  CARR^and  Barrier*  was  brought  out  at 
the  Th^&tre  Lvrique,  Paris.  (11)  With  an 
English  libretto  by  H.  F.  Chorlet  (g.o.), 
it  was  produced  at  Her  Msjesty's  Theatre, 
London,  on  January  28, 1864.  (12)  '  Faust 
and  Marguerite,'  a  travesty  by  F.  C.  Bur- 
NAND,  was  first  performed  at  the  St.  James's 
Theatre,  London,  on  July  9, 1864,  with  Ashley 
as  Faust,  C.  J.  Mathews  as  Mephistopheies, 
H.  J.  Montague  as  Valentine,  Mrs.  Cnarles 
Mathews  as  Marguerite,  and  J.  Clarke  as 
Dame  Martha,  (18)  '  Faust ;  or,  The  Fate 
of  Margaret,'  a  romantic  play  in  four  acts 
and  in  blank  verse,  adapted  by  Bayle 


Bernard  from  Goethe's  play,  was  first 
performed  (with  music  by  Haydn,  Weber, 
Bpohr,  Mendelssohn,  and  Bishop)  at  Dmry 


Lane  on  October  20, 1866,  with  £.  Phelps  as 
Fauet,  W.  Harrison  as  Valentine,  C.  Har- 
court  as  Siebel,  F.  Barsby  as  Wagner,  Mrs. 
Hermann  Vezin  as  Marmret,  Mrs.  H.  Yan- 
denhoff  as  Martha,  S.  Phelps  as  Mephie- 
tophelet,  and  other  parts  by  C.  Warner,  W. 
Mclntyre,  C.  Sey ton,  etc. ;  revived  at  Dmry 
Luie  in  September,  1867,  with  Phelps  and 
Mrs.  Vezin  as  before.  (14)  'Faust;  or. 
Marguerite's  Mangle:'  a  burlesque  by  C. 
H.  Bazlewood,  Britannia  Theatre,  Lon- 
don, March  25,  1867.  (16)  'Verv  Little 
Kaust  and  More  Mephistopheies,'  by  F.  C. 
BURNAXD  (1869)  (9. V. ).    (16)  '  Little  Faust ' 


S.v.\  words  by  H.  B.  Farnib,  music  by 
wv6  (1870).  (17)  'Faust  and  Margue- 
rite :'  pantomime  bv  W.  Osman,  £a»t  Lon- 
don Theatre,  December,  1873.  (18)  '  Little 
Doctor  Faust,'  by  H.  J.  Byron  (1877)  (q.v.). 
(19)  •Gretchen,*^by  W.  S.  Gilbert  (1879) 
(q.v.\  (20)  'Faust  in  Three  Flashes:'  a 
musical  oddity,  music  by  W.  A.  Langstone, 
words  by  J.  J.  Blood,  Prince  of  Wales^s  The- 
atre, Bhmingham,  March  5, 1884.  (21)  '  Dr. 
Faust  and  his  Marguerite  *(q.v,) :  a  burlesque 
(1885).  (22)  'Faust  in  Fortv  Minutes:^  a 
burlesque  by  Fred.  Locke,  (iaioty  Th^tre, 
Glasgow,  August  17, 1885. 

(23)  *  Faust : '  a  tragedy  in  a  prologue 
and  five  acts,  adapted  and  arranged  by  w. 
G.  Wills  from  the  first  part  of  Goethe's 
tragedy,  was  first  performed  at  the  Lyceum 
Theatre^  London,  December  19,  1886,  with 
Henry  Irving  as  Mephittophelee,  H.  B.  Con- 
way (and,  later,  George  Alexander)  as 
Fauet,  G.  Alexander  as  vdlenHne,  S.  John- 
son as  Siebel,  Norman  Forbes  as  a  student, 
H.  Howe  as  the  Burgomaster,  Martin 
HarvOTras  a  soldier,  Mrs.  Stirling  as  JfaWAa, 
Miss  EiUen  Terry  as  Margaret,  T.  Mead, 
J.  Carter,  and  J.  Archer  as  witches,  etc. ; 

BroduoedJfor  the  first  time  in  America,  at 
lie  Star  Theatre,  New  York,  November  7, 
1887,  with  H.  Irving  and  MLss  Terry  in 
their  original  parts;  revived  at  the  Ly- 
ceum in  April,  1888,  with  H.  Irving,  Miss 
Terry,  and  G.  Alexander  as  before,  C.  Glen- 
ney  as  Valentine,  Mrs.  Chippendale  as 
Martha,  etc. :  revived  at  the  Lyceum  in 
April,  1894,  with  H.  Irving  and  Miss  Terry 
as  before,  W.  Terriss  as  Fav^t,  Julius 
Knight  as  VdUnUne,  Miss  M.  A.  Victor  as 
Martha,  Miss  Kate  Phillips  as  Beaey,  etc. 
(24) '  Faust  and  Loose ;  or,  Brocken  Vows : ' 
a  burlesque  by  F.  C.  Burnand  iq.v.),  first 
performed  at  Toole's  Theatre,  London,  on 
February  4, 1886.  with  J.  L.  Toole  as  MephU- 
tophelee,  E.  D.  Ward  as  Fauet,  W.  Bninton 
as  Valentine,  Miss  Marie  Linden  as  Mar- 
garet, and  G.  Shelton  asMargareft  mother. 
(26)  '  Faust  and  Co. : '  a  '*  new  [burlesque] 
version  of  the  old  story,"  by  George  Lash 
Gordon,  Theatre  Royal,  Greenock,  Feb- 
ruary 27, 1886.  (26)  '  Fftust  Up  to  Date : ' 
a  burlesque  in  three  acts,  by  G.  B.  Siiis 
and  Henry  Pettitt,  music  by  Herr  Meyer 
Lutz,  first  produced,  October  80,  1888,  at 
the  Gaiety  Theatre,  London,  with  Harry 
Parker  as  old  Fauet,  Miss  Fanny  Robina 
as  young  Fauet,  E.  J.  Lonnen  as  Mephie- 
tophelee,  G.  Stone  as  Valentine,  Miss  J. 
McNulty  as  Siebel,  Miss  B.  Broughton  as 
Wagner,  Miss  Maria  Jones  as  Martha,  Miss 
Florence  St  John  as  Maarguerite,  and  other 
parts  by  Miss  F.  Levey  and  Miss  Mabel 
Love ;  produced  at  the  Broadway  Theatre. 
New  York,  December  10,  1889 ;  revived  at 
the  Gaiety,  London,  in  July,  1892.  (27) 
'Fanst:'  a  burlesque.  Standard  Theatre, 
London,  July  20, 1891.  (28)  '  The  Damna- 
tion of  Faust '  (o.v.),  by  Hector  Berlioz 
Oiiyerpool,  1894).  (29)  'Little  Mister 
Faust:*  a  burlesque,  words  by  Arthur 
Leslie,  music  by  Frank  Foster,  Parkhurst 
Theatre,  Holloway,  August  18,  1894.  (80) 
'  Fftust  and  Margaret  v  a  play  by  Brian 
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Dalt  and  G.  W.  Soicbbsbt,  Opera  Hoaae. 
Leicester,  January  80.  1809.  with  G.  W. 
Somerset  as  MephistopkeUa  and  Miss  Violet 
Glayton  as  Marvaret ;  West  London  The- 
atre, Fobmary  LB.  VS^.—FauMl  is  a  cha- 
racter in  BURNAND's  '  Alonxo  the  BraYe,* 
andin'MeflstofeleU.' 

Fanvette.  An  op^ra-comiqne  in  three 
acts,  based  on  'La  Fanyette  du  Temple' 
(Paris,  1885),  mosic  by  Andrtf  Messager, 
libretto  adapted  by  Alfred  Bay  and  L. 
Fontaine,  first  performed  at  the  Lyceum 
Theatre.  Edinburgh,  May  18, 1891 ;  produced 
at  the  Royalty  Theatre,  London,  on  Notem- 
ber  16,  1801,  with  Miss  Florence  Bums  in 
the  title  pari,  and  other  rtlM  by  H.  Lingard, 
W.  H.  Bawlins,  H.  Ghild,  etc. 

FaxLz  BoxiBlioznnies  (I«e8X  See 
Humbug. 

Favazt,  Charles  and  Madajne.  See 
Madame  Fayart. 

Favette.  (1)  A  comedietta  in  one  act, 
adapted  by  John  Tresahar  from  a  story 
by  6nida,  and  first  performed  at  the  Vaude- 
▼ule  Theatre,  London,  January  SO,  1885.  (2) 
A  play  by  Estellb  Glayton,  performed  in 
U.S.A. 

Favonla.  Wife  of  Virginiut  in  SOUTH- 
ERNE's  '  Fall  of  Gapua '  {q.v.). 

Favourite  (The).  (1)  A  play  by 
Aubrey  Boucicault  {q.vX  first  performed 
at  San  Francisco  on  October  24, 1892.  with 


the  author  as  the  hero  and  B.  J.  Henley  as 
a  detectiye.  The  "fayourite"  is  a  race- 
horse. (2)  A  musical  farce  in  one  act, 
words  by  Gaftain  Goe,  music  by  Geo.  L. 
Ghesterton,  Grystal  Palace,  April  24,  1803. 
<8)  A  sporting  drama  in  four  acts,  by 
Biada,  Elephant  and  Gastle  Theatre,  Lon- 
don, March  18, 1800. 

Fayonrite  of  Fortune  (The).  A 
comedy  by  Westland  Marston  (g.v.),  first 
performea  at  Olaasow  in  March,  ISOO.  with 
E.  A.  Sothem  as  rrank  AnnerUu,  Miss  Kate 
Sayile  as  Better  Lorrirufton,  Miss  Golier  as 
her  sister  lAiey»  Miss  Hodson  as  Bxiphemia 
Withm-by,  W.  H.  Kendal  as  Tom  Sutherland, 
Fitzroy  as  Fox  Bromley  ;  produced  at  the 
Haymarket  Theatre  on  April  2.  1866,  with 
E.  A.  Sothem  and  Miss  Savile  in  their 
original  parts,  J.  B.  Buckstone  aa  Tom 
Sutherland,  W.  H.  Cliippendale  as  Fox 
Bromley,  Mrs.  Ghippendaie  as  Mrt.  Lorring- 
ton.  Miss  Nelly  Moore  as  Lucy  Lorringtonj 
Mrs.  E.  FitzwUliam  as  Mrt,  TTitA^r&v,  Miss 
Garoline  Hill  as  Euphemia,  Miss  H.  Lindley 
as  Camilla:  reyiyed  at  Terry's  Theatre  on 
the  afternoon  of  Noyember  15,  1887,  with 
G.  Hayden  GofiBn  aa  Annerley,  W.  Lugg  as 
Sutherland,  Sant  Matthews  as  Bromley,  Miss 
Lucy  Boche  as  Mrt,  Lorrington,  Miss  M. 
Millett  as  Better,  Miss  B.  Dearlng  as  Luoy, 
Miss  Webster  as  Mrt.  Witherby,mM  Gud- 
more  as  Buphemia,  and  Miss  M.  (>aldwell 
as  Camilla. 

Favourite  of  the  Klnsr  (The).  An 
historical  play  in  four  acts,  by  F.  S.  Boas 
and  JocBLYN  Brandon,  performed  at  the 


Gomedy  Theatre,  London,  on  the  afternoon 
of  March  11, 1800,  with  Boyce  Garleton  in 
the  title  part  {Duke  of  BuelcinghamX  and 
other  r6Ut  by  Miss  Dorothy  Dene.  Miss 
Annie  Bose.  Mrs.  G.  L.  Garson,  Miss  Looiae 
Moodie,  Bassett  Boe,  etc 

Faw,  Fee,  Fo,  Fum.  A  pantomime 
by  £.  L.  Blanchard,  Drary  Lane  Theatre, 
December  26, 1867. 

Fawoett,  Charles  8.  Aotor  and  play- 
wright; author  of  *  Babbles'  (1881),  *A 
Tragedy'  (1887),  *Katti'  0888).  'Madcap 
Midge ^^(1880),  *For  Gharity's  Sake'  nan% 
'Trooper  Glairette,'  adaptation  (1802), 
'Beauty's  Toils'  (1808).  etc. ;  was  in  the 
original  cast  of  'The  Paper  Ghaee'  (1888\ 
'Bun  WUd'  (1888),  'GycTing'  (1888),  'The 
Two  Johnnies'  (1880),  'Our  Flat,'  as  JZmC- 
nald  Sylvetter  (1880),  'A  Night's  Frolic' 
(1801),  'The  Mischief-maker'  (1801),  'The 
Sequel '  (1801), '  A  Lucky  Dog '  (1802),  etc. 

Fawoett.  Edgar.  American  plaT- 
wright;  author  of  'Americans  Abroad,* 
'The  Earl,'  'The  Fklse  Friend,'  'Sixes  or 
Seyens,'  etc. 

Fawoett,  John.  Actor,  died  1703 ;  was 
"  brought  up  under  Dr.  Ame,  was  a  good 
musician  and  a  respectable  singer,  and 
sustained  originally  many  yocal  characters 
in  '  Midas '  [1764], '  Gymon '  [1767].  etc,  eta" 
(Oxberry's  'Dramatic  Biography').  He 
was,  says  the  same  authority,  "aa  actor 
of  more  utility  than  note." 

Fawoett.  John.  Actor  and  yocalist* 
born  1768,  died  1837 ;  son  of  Jolin  Fawoett 
(died  1708);  was  apprenticed  to  a  linen- 
draper,  but  ran  away  from  home,  and  made 
his  first  appearance  as  a  player  at  Margate 
under  the  name  of  "Foote.**  He  went 
afterwards  to  Tunbridge,  where  he  played 
Romeo,  Shyloek,  OtheUo.eic,  and  was  yety 

Eopular.  Joining  the  York  circuit  in  1787, 
e  made  such  a  success  as  Jemmy  Jumtp 
in  O'Keefe's  '  Farmer'  that  he  was ladnoMl 
to  confine  himself  for  the  future  to  the 
comic  drama.  His  reputation  in  this  de- 
partment secured  him  an  engagement  at 
Govent  Garden,  where  he  made  his  London 
ddbut  on  September  21,  1701,  as  Caldt  in 
'  He  Would  be  a  Soldier'  and  Siwptm  in 
'The  Deserter.'  With  this  theatre  be 
maintained  connection  till  his  retirement 
from  the  stage  in  1880.  In  1708  he  was 
ennged  to  appear  at  the  Haymarket,  of 
which  he  became  stage-manager,  and  with 
which  he  remained  asaociatea  till  1808,  re- 
turning to  it  in  1816.  Among  the  original 
parts  sustained  by  him  at  theee  two  play- 
nouses  were  those  of  Dr.  Panglon  in  'The 
Heir  at  Law '  (1707),  Caleb  Quotem  fai  *  Throw 
Physic  to  the  Dogs'  (1708)  and  'The  Be- 
view '  (1800),  OUappd  in  '  The  Poor  GenUe- 
man'  (1801),  Job  ThorvXterry  in  'John  Ball' 
(1804),  Bartholo  in  'The  Barber  of  Serine' 
(1818).  Bolamo  in  '  GUri '  (1828),  and  Captain 
Copp  in  '  Gbarles  IL'  (1824).  His  miscel- 
laneous i>art8  included  Faletaf,  Touehgtonf. 
Sir  PertinaXf  Sycophant,  Lord  OgUby,  old 
DomUmt  and  Puff.    He  married  Mrs.  Mills 


Digitized  byVjOOQlC 


FAWN 

In  1788,  and  Miss  Oandry  aboni  1806.  From 
1808  to  18S7  he  was  treasurer  and  trustee  of 
the  CoTent  Garden  Theatrical  Fand.  His 
contribntions  to  stage  literature  inclnde 
*Obi'  (1800),  'Peronse/  an  adaptation 
(1801).  'The  FWries'  ReTel*  0802).  and 
'The  Enchanted  Island'  an  adaptation 
(1804);  he  was  also  co-antbor,  with  Dibdin, 
of  'The  Brasen  Mask'  (1802)  and  *The 
Secret  Mine'  (1812).  *'  Full  of  vi*  eomioa, 
delighting  his  aadlences  by  his  first  repre- 
sentations of  the  whimsicalities  and  eocen- 
tricities  of  onr  race,  without  anv  objection 
to  a  little  caricature  .  .  .  yet,'^  says  W. 
Bobson.  "  had  he  something  in  him  clearer 
than  all  this,  for  the  best  tragedian  held 
not  our  human  sympathies  more  completoly 
in  his  power  than  did  John  Fawcett.  .  .  . 
His  comedy  had,  perhaps,  too  much  man- 
nerism in  it,  but  his  pathetic  was  Nature's 
own"  ('The  Old  Playgoer').  "Nobody." 
says  Hazlitt,  *' could  give  the  view  hauoa 
of  a  fox-hunting  country  squire  like  him. 
...  In  turbulent  and  pragmatical  charac- 
tors,  and  in  all  that  cast  of  parts  which 
may  be  called  the  $lang  language  of  comedy, 
he  nardly  had  his  equal"  ('Criticism  and 
Pramatic  Essays').  See,  also,  Wilkinson's 
« Wandering  Patentee/  'Thespian  Dic- 
tionary '  (1805),  Leigh  Hunt's  *  Performers 
of  the  London  Theatres'  (1807X  '  Biographia 
Dramatica'(1812),  Genest's '  English  Stage' 
<1882),  and  Plancb^'s  •  BecoUections  and 
Beflections'(1870). 

Fawn,  James.  Actor  and  comic  singer ; 
appealed  as  Jerry  in  <  Life  in  London  Fifty 


ing  pantomimes :  '  Children  in  the  Wood ' 
<1874-5X '  Mother  Goose '  (1880-1),  *  Sindbad ' 
(1882-8). 

Fawsitt,  Amy  [Mrs.  Mensies].  Ac- 
tress, died  in  New  York,  December  26, 1876 ; 
after  experience  at  Plymouth  and  New- 
castle-on-Tyne,  made  her  London  dibut  at 
the  Holbom  Theatre  on  May  1.  1860,  as 
Flora  Orangtr  in  *  The  Mistress  of  the  Mill ' 
ig.v.).  She  went  next  to  the  Vaudeville, 
where  she  was  the  first  representative  of 
JRoae  Ch&rU  in  Craven's  •  Philomel '  (1870). 
Jemima  in  Halliday's  *  For  Love  or  Money  ^ 
<1870).  Lottie  in  Albery's  •  Two  Boses '  (1870), 
and  Jenny  in  Albery's  'Apple  Blossoms' 
(1871).  She  was  seen  at  the  same  theatre 
as  Lady: Teazle,  Sophia  (In  'The  Road  to 
Ruin '),  and  Lady  Gay  Spanker.  She  af  tor- 
wards  played  some  engagements  in  America. 

Fay  o*  Fire  (The).  A  romantic  opera 
in  two  acts,  writton  by  Henry  Herman, 
composed  by  Edward  Jones,  and  flrit  per- 
formed at  the  Op^ra  Comique,  London,  on 
November  14,  1^,  with  Miss  Agnes  Dela- 

Ce  as  Ina  (the  fay),  and  Miss  Ma'ie 
ipest.  Miss  M.  Grabame,  Fredk.  Leslie, 
H.  Walsham.  F.  Wood,  and  C.  Manners  in 
other  part«.  An  interval  of  five  hundred 
years  was  supposed  to  elapse  between  the 
two  acts. 

Fay  o*  the  Fern  (The).  A  fantastical 
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farce  in  one  act,  by  Robert  GeorOe  Lbggr, 
New  Theatre,  Oxford,  February  4.  1808; 
produced  in  two  acts.  Comedy  Theatre, 
London,  on  the  afternoon  of  March  0, 1883. 

Fayre  BoeamoncL   See  Fair  Rosa- 
mond. 

Fasio.  A  tragedy  in  five  acts,  by  Henry 
Hart  Milman,  Dean  of  St.  Paul's.  In 
Oxbeiry's  '  Dramatic  Biography '  we  read : 
"The  circumstances  which  attended  this 
tragedy  are  peculiar.  It  was  originally 
offered  to  Covent  Garden  Theatre  and  re- ' 
fused ;  afterwards  it  was  printed  [in  18151 
and  was  to  enter  a  second  edition  [1816].  and 
Mr.  Dibdin,  of  the  Surrey  Theatre,  melo- 
dramatized  it.  [This  was  in  1817,  with 
Huntley  as  Oiraidi  Fazio  and  Miss  Taylor 
as  Bianea.]  Miss  Somervllle  [afterwards 
Mrs.  Bunn]  had  long  read  the  work  with 
delight,  and  suggested  the  play  to  Mr. 
Dimond  [of  BathT  They  accordingly  '  cut ' 
the  book,  and  arrangemente  were  made  for 
ito  production,"  which  took  place  at  the 
Bata  Theatre  in  January,  1818,  with  Con- 
way as  Feuio^  Chattorley  as  Bartolo,  Footo 
as  the  Ihtke  of  Florence,  Miss  Somerville  as 
Bianea,  and  Mrs.  Chatterley  as  the  Mareheta 
Aldabella.  On  her  retom  to  London,  Miss 
Somerville  sugsested  the  production  of  the 
piece  at  DrurvLane, but  her  advice  was  not 
taken,  and  the  play  accordingly  made  its 
metropolitan  dUmt  at  (Movent  (harden  in  Feb- 
ruary, 1818.  with  Miss  O'NeUl  as  Bianea, 
Mrs.  Faucit  as  Aldabella,  Charles  Kembleas 
F<uio,  Blanchard  as  Bartolo,  and  Bgerton 
as  the  Ihike.  The  piece  had  fifteen  repre- 
sentations. It  was  revived  at  Drury  Lane  in 
October,  18S3,  with  Mrs.  Bunn  once  more 
as  Bianea,  Mrs.  Glover  tj^AldaJbeUa,  Younge 
as  Fazio,  and  Terry  as  Bartolo.  Among 
more  recent  revivals  may  be  named  those  at 
the  Princess's,  London,  in  1846,  with  Miss 
C.  (tubman  as  Bianea,  Graham  as  Fazio, 
and  Oxberry  as  Bartolo ;  at  Sadler's  Wells 
on  December  2,  1847,  with  H.  Marston  as 
Fazio  and  Miss  Laura  Addison  ts  Bianea; 
at  Drury  Lane  in  April,  1860,  with  O>oper 
as  Fazio;  at  Sadler^B  Wells  in  1851.  with 
Miss  Giyn  as  Bianea ;  at  the  Haymarket  in 
January,  1854,  with  Miss  G.  Cushman  again 
as  Bianea;  at  Drury  Lane  in  Decemoer. 
1854,  with  Miss  Marriott  as  Bianea ;  at  the 
Lyceum  (in  Italian)  in  June,  1857,  with 
Mdme.  Ristori  as  Bianea  [for  a  description 
of  this  performance  see  Vorley's  *  London 
Playgoer'];  at  the  Adelphl  in  1865,  witli 
Miss  Bateman  as  Bianea,  Mrs.  Billington  as 
Aldabella,  G.  Jordan  as  Fazio,  C.  J.  Smith 
as  Bartolo,  and  Stuart  as  the  i>uJt0;  at  the 
Gaiety  on  March  18. 1876 ;  at  the  Lyceum 
in  January,  1877,  with  Miss  Bateman  again 
as  Bianea  ;  in  the  English  provinces  in  1877, 
with  Mrs.  Lancaster-WaUis  as  Bianea ;  at 
Liverpool  in  May,  1887,  with  Miss  Manr 
Anderson  as  Bianea  [in  which  part  she  ha^ 
first  appeared,  in  America,  in  1876] ;  at  the 
Strand  on  the  afternoon  ox  July,  1890,  with 
Miss  Ivanowa  as  Bianea,  Mrs.  Bennett 
as  Aldabella,  Lewis  Waller  as  Fazio,  John 
Carter  as  Bartolo,  and  Julian  Cross  as  the 
Duke,    Fazio  and  Bianea  are  man  and  wile. 
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but  (he  former  has  been  in  lore  with  Alda- 
hello.  Bartolo^  a  rich  miser,  has  been  set 
upon  by  robbers,  and  dies  of  bis  wounds. 
His  assuilants,  howeter,  have  not  captured 
his  money,  and  FaziOt  who  is  not  well-to-do 
and  knows  the  facts,  buries  the  miser,  and 
then  carries  off  his  wealth.  lAter  he  suc- 
cumbs to  the  fascinations  of  Aidabellm,  and 
Bianeaj  distraught  with  jealousy,  hints  to 
the  JhJce  thai  the  body  of  Bartolo  is  to 
be  fomd  in  the  garden  of  the  house  for- 
merly occupied  by  Fazio*  It  is  discovered 
there,  and  Fazio  is  charged  with  murder. 
He  U  executed  in  due  course,  Aldabella 
is  sent  into  a  convent,  and  the  sorrowing 
and  repentant  Bianea  dies  of  a  broken 
heart. 

**TetLr  no  more  the  heat  o*  the 
sun."  First  line  of  the  song  sung  by  OtU- 
deritu  and  Areiragxu  over  the  body  of 
Imogen,  in  act  it.  sc.  2  of  *Cymbellne/ 
William  Collins  wrote  "  a  song  to  be  sung 
by  Guideriut  and  Atviroigui  over  FideU.** 

Fear  ofBobertCllTe  (The).  A  play 
in  one  act,  by  SARiLH  Grand  and  Haldane 
M'Fall,  performed,  "for  copyright  pur- 
poses,"  at  the  Lyceum,  London,  July  14, 
1896. 

Fearful  Foar  (A).  A  farce  by  Fredb- 
RICK  Hat,  first  performed  at  Glasgow  in 
February,  1871 ;  produced  at  the  Vaudeville 
Theatre,  London,  on  April  22, 1871. 

"Fearful  Tragedy  In  the  Seven 
Dials."  A  farce  in  one  act,  by  Charles 
Sblby,  adapted  from  *  Le  Massacre  des  In- 
nocents,' and  first  performed  at  the  Adelphi 
Theatre,  London,  May  4,  1857,  with  E. 
Wright  and  Paul  Bedford  in  the  cast. 

Feast  of  BacohoiB  (The).  A  comedy 
"  in  the  lAtin  manner,"  founded  by  Robert 
Bridges  {q,v.)  on  the  '  Heautontimoru- 
menos '  of  Terence. 

Featherbrain.  (1)  A  comedy  in  three 
actH,  adapted  by  James  Albery  from  the 
'Tete  de  Linotte '  of  Barri^re  and  Gondinet, 
and  first  performed  at  the  Criterion  Theatre, 
London,  on  June  23,  1884,  with  W.  Mack- 
intosh as  Conept  G.  Giddens  as  Day,  W. 
Blakeley  as  Pettigrew,  0.  D.  Marius  as  Ruy 
G^onuB,  Miss  Marie  Jansen  as  Mrs.  Coney ^ 
Miss  B.  Saker  as  Mr».  Pettigretc,  Miss 
Norreys  as  Oimpt  and  other  parts  by  Miss 
Evesson,  Miss  A.  Rose,  and  Alisii  Vining ; 
produced  at  the  Madison  Square  Theatre, 
New  York,  in  May,  18S9,  with  Miss  Minnie 
Maddem  as  Mrt.  Coney,  Miss  Adeline  Stan- 
hope as  Mrt.  Pettigrew,  Wilton  Lackaye  as 
Gornaz,  etc.  (2)  A  play  by  D.  D.  Lloyd, 
performed  in  U.S.A. 

Featherley,  Felix  and  Mra.  Cha- 
racters in  Stirling  Coyne's  *  Everybody's 
Friend'  ('The  Widow  Hunt'). 

Featherston,  Vane.  Actress ;  was  in 
the  original  costs  of  *  The  Pickpocket '  (1886), 
•The  Lodgers' (1887),  'The  I>oct<»r'  (1887). 
*The  Arabian  Nights'  (1887),  'The  Spy* 
(1888),  •  Nerves'  (1890),  'Jane  '  (1890),  *  Hus- 
band  and  Wife'  (1891),  ' The  Awakening ' 


(1892),  *To-day'(1892;,  *  AComedyof  8i|dia' 
(1894),  *The  Swordsman's  Daughter' 03MX 
'One  of  the  Best '  a805). '  In  tbs  Days  of  the 
Duke'  (1897),  * Sweet'S^-Twenty '  O^M). 
'The  Great  Milliomiln' (1801),  etc 

Feathemtone,  Felix  and  Mrs. 
Husband  and  wife  m  Grundy's  '  SnowbaU* 

Featherstone,  Isabella.  See  Paul^ 
Mrs.  Howard. 

Fechter,  Charles  Albert.  Actor 
and  playwright,  bom  circa  1822-1824 ;  died 
August  6, 1879 ;  had  a  (3ennan  father  and 
an  English  (or.  as  some  say,  a  Piedmontese) 
mother.  His  birthplace,  according  to  one 
authority,  was  London,  and,  according  to 
another,  Belleville,  Paris.  It  was  in  Paris 
that  he  first  acted-in  1840,  and  at  the 
Salle  Molidre— as  an  amateur.  Between 
1844  and  1800  he  appeared  at  the  ComMie 
Fran^aise,  the  Vaudeville,  the  Ambign 
Comique,  the  Varietes,  the  Th^tre  Hu- 
torique,  tlie  Porte  of  St  Martin,  and  the 
Odton,  being  the  original  representatlTe  of 
Louts  and  Pabien  in  '  Lee  Frferes  Corses' 
and  of  ^rmand  in  *Ia  Dameaux  Camellias.* 
In  1846  he  acted  in  London  as  member  of 
a  French  company.  His  first  sppearanoe 
in  England  as  an  Bnjriish-speaking  actor 
was  at  the  Princess's  Theatre,  London,  on 
October  27,  1860,  where  he  played  Ruy 
Blot  in  Falconer's  adaptation  of  Hngo'« 
play  (9. v.).  On  December  8  he  figured  at 
the  same  house  as  t/niit  and  Fabien  dtx 
Franchi,  in  an  English  version  of  *Les 
Fr^res  Corses.'  On  February  11,  1861,  at 
the  same  theatre,  he  was  seen  as  Don, 
CoBsar  de  Bazan,  in  an  adaptation  of  the 
French  play  so  named  (q.v.).  Next  came, 
on  March  20,  1861,  his  dibtU  as  Hamlet^ 
followed  in  October  by  appearances  as 
Othello.  January,  1863,  witnessed  his  as- 
sumption of  the  mansgement  of  the  I^y- 
ceum  Theatre,  where  he  opened  as  ffenri 
de  Lagardire  in  *  The  Duke's  Motto '  (*  ^ 
Bossu ')  (y.v.),  this  l)eing  succeeded  in  Oc- 
tober by  nis  Angelo  in  the  first  production 
of  'Bel  Demonio'  ('L'Abbaye  de  Castro') 
(q.v.).  In  October,  1864,  he  "  created  "  the 
character  of  Fan^an  in '  The  King's  Butter- 
fly'  ('  Fanfan  la  Tulipe*)  (o.oA  In  1865  be 
was  the  first  interpreter  01  Rcberi  Maeairt 
in  "The  Roadside  Inn'  O^'Auberge  des 
Adrets ')  (0.0.).  of  BelpKegw  in  *  The  Mounte- 
banks'  ('Paillasse'),  of  Leon«  SahaiaU  in 
« The  Watch  Oy  *  ('  Lazare  le  Patre  *)  (g.w.), 
and  of  ^dj/ar  in  Palgrave  Simpson's '  Master 
of  Bavenswood'  (a.v.X  To  1867  (January) 
belongs  Fechter's  Maurice  d'Arbel  ia  'Rouge 
et  Noir'  ('Trente  Ans  de  la  Vie  d'un 
Joueur'),  and  (October)  his  first  appeaxaaoe 
as  Claude  Melnotte.  In  November  of  this 
year  he  retired  from  the  Lyceum,  and 
appeared  at  the  Adelphi  as  the  original 
Obenreizer  in  Dickens's  and  CoUins's  *No 
Thoroughfare'  (g.v.).  In  October,  1^68,  he 
figured  at  the  same  theatre  as  Edmond 
Dantes  in  a  dramatization  of '  Monte  Cristo,* 
and  in  March,  1860,  was  the  first  interpreter 
there  of  the  ComU  de  Layrac  in  hu  and 
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vmiLle  Collins's  'Black  and  White'  (q.v.). 
In  1870  he  went  to  America,  heralded  by  an 
article  in  the  Atlantic  Monthly,  in  which 
the  writer,  Dickens,  said  that  he  could  not 
wish  the  American  people  a  better  actor 
than  they  would  find  in  his  friend.  He 
made  his  eUbut  in  January,  at  Niblo's  Oar- 
den,  New  York,  appearing  as  Ruy  Bku, 
His  snocess  was  Immediate,  and  was  sus- 
tained on  tonr.  His  London  rentrie  took 
place  at  the  Adelphi  in  March,  1872.  In 
the  same  year  he  became  lessee  of  the 
FftBch  nieatre  in  New  York,  which  he  re- 
dttutened  the  Lyoeom.  In  April,  1B7S,  he 
appeared  at  the  Grand  Opera  Honse,  and 
just  a  year  later  was  the  first  representa- 
tiTe  (at  the  Park  Theatre)  of  Karl  in  *  Love's 
Penance'  (adapted  by  himself  from  *Le 
Mededn  des  Enfants^).  In  1876  he  met 
with  two  serious  accidents,  and  after  that 
he  appeared  onlv  occasionally  on  the  stage. 
At  the  time  of  his  death  he  was  occupant 
of  a  farm  near  Philadelphia.  See  Pascoe's 
'DramaUc  List'  (1880).  Kate  Field's  •  C.  A. 
Fechter'  (1882),  and  'Actors  and  Actresses 
of  Great  Britain  and  America '  (1866).  *<  In 
*Buy  Bias'  and  the  'Corsican  Brothers' 
Fechter  was  recognixed."  says  G.  H.  Lewes, 
"as  an  excellent  actoi^not  by  any  means 
a  great  actor,  very  far  from  that ;  but  one 
who,  in  the  present  condition  of  the  stage, 
was  considered  a  decided  acx^uisition.  He 
then  played  Hamlet^  and  gave  a  new  and 
charming  representation  to  a  part  in  which 
no  actor  nas  been  known  to  ful ;  hence  the 
uncritical  concluded  that  he  was  a  great 
actor.  But  when  he  came  to  a  part  like 
Othello^  which  calls  upon  the  rarest  capa- 
bilities of  an  actor,  the  public  then  remem- 
bered that  he  was  a  foreigner,  and  dis- 
covered that  he  was  not  a  tragedian.  His 
Hamlet  was  one  of  the  very  best,  and  his 
Othello  one  of  the  very  worst,  I  have  ever 
seen.  .  .  .  His  physique  enabled  him  to  re- 
present HanHetf  and  his  naturalism  was 
artistic  His  physique  whollv  incapacitated 
him  from  representing  Othello,  and  his 
naturalism,  being  mainly  determined  by 
his  personality,  became  utter  feebleness. . . . 
Fechter  is  l^phatic,  delicate,  handsome, 
and,  with  his  long  flaxen  curls,  quivering 
sensitive  nostrils,  fine  eye,  and  sympathetic 
voice,  perfectly  represents  the  graceful 
prince  "^C  Actors  and  the  Art  of  Acting '). 
^*His  success  hi  *The  Duke's  Motto'" 
(wrote  Button  Cook,  in  1867)  "  led  to  an  un- 
fortunate selection  of  plays.  *  Bel  Demonio.' 
*  The  King's  Butterfly,'  and  *  The  Watch 
Cry,'  were  found  to  be  among  the  most 
worthless  productions  of  the  mc^em  school 
of  drame  to  which  they  pertain.  Nor  was 
Mr.  Fechter  more  successful  in  his  reper- 
tory of  Frederick  Lemaltre As  jRoWt 

MiaetUre^  it  was  clear  that  Mr.  Fechter  was 
rather  a  gentleman  affecting  the  bravo, 
than,  as  he  should  be,  -a  bravo  aping  the 
airs  of  a  gentleman.  While,  for  the  dreary 
horrors  of  such  a  play  as  *  Bouge  et  Noir,' 
it  was  not  possible  for  him.  even  with  his 
utmost  display  of  grace  and  skill  and  pathos, 
to  obtain  public  countenance.  ...  It  is 
only  Just  to  recognize  in  Mr.  Fechter  an 


artist  who  has  conferred  many  benefits  upon 
the  English  stage.  He  has  afforded  a 
valuable  study  to  native  comedians.  His 
example  is  a  sort  of  stimulus  to  new  con- 
ceptions of  character.  He  has  exhibited 
the  advantage  of  appraising  theatrical 
methods  from  a  fresh  standpoint.  ...  He 
has  made  the  public  acquainted  with  the 
value  of  grace  and  variety  of  gesture  upon 
the  stage,  while  he  has  put  to  rout  manv 
absurd  conventions  ana  customs  which 
had  obtained  fixed  acceptance  among  us" 
(•Nights  at  the  Play,'  lb88).  See.  further. 
Henipr  Morley's '  Jonmal  of  a  London  Play- 
goer.'^the  Theatre  magazine  for  September 
and  October,  1879,  and  SerHmer't  Magazine 
(vol.  21).— Fechter's  son,  Paul,  appeared 
with  his  father  in  *  Belph€«or,'  at  the  Ly- 
ceum in  1865.    He  died  in  l£ty,  1883. 

Federal  Spy  (The);  or»  Pauline  of 
the  PotomaoB.  A  play  produced  at  the 
New  Bowery  Theatre,  New  York. 

Federlffo,  Oonnt,  figures  in  Tennt- 
SON'8  '  Falcon '  (9. v.). 

Fedora.  A  play  in  four  acts,  by  Vic- 
torien  Sardou,  rendered  in  English  by  Her- 
man Meriyale,  and  first  performed  at  the 
Havmarket  Theatre  Jbondon,  on  May  5, 1888, 
with  Mrs.  Bernard  Beere  in  the  title  part, 
Mrs.  Bancroft  as  Counteee  Olga,  MIbs  Julia 
Gwynne  as  Jhnitri,  C.  F.  Coghlan  as  Lorte 
Ipanofft  S.  B.  Bancroft  as  Jean  de  Siriex, 
C.  Brookfield  as  Oretchf  etc.;  revived  at 
the  Haymarket  Theatre  in  Mav,  1895,  with 
H.  B.  Tree  as  Ik^ris,  Nutcombe  Gould  as 
De  Siriex,  Holman  Clark  as  Greteh,  Mrs. 
Patrick  Campbell  (and,  later,  Mrs.  Tree)as 
IVdora,  Mrs.  Bancroft  as  the  Counteet.  The 
piece  was  produced  in  1883  at  Fourteenth 
Street  Theatre,  New  York,  with  Miss  Fanny 
DavenpKort  as  the  heroine  and  B.  B.  Mantell 
as  Loris,  It  was  played  in  the  English 
provinces  in  1884,  with  Miss  Laura  ViUiers 
as  Fidora  and  Arthur  Dacre  as  Loris, 

Feeble.  Uncle  to  Barriet  in  Murphy's 
•  Upholsterer'  (q.v.).  ^ 

Feeny,  Michael.  The  informer  in 
BouciCAULT's  •  Arrah-na-Pogue'  (q.v.). 

Feigm'd  Astrologer  (The).  A  comedy 
translated  from  Comeille,  who  had  himself 
borrowed  from  Calderon's  'El  Astrologo 
nngido ; '  printed  in  1668. 

Feisrned  OonrteBans  (The);  or,  A 
Night's  Intri^e.  A  comedy  by  Aphra 
Beun,  acted  at  the  Duke's  Theatre  in  1679, 
with  Mrs.  Bany  as  Cornelia^  Mrs.  Currer  as 
Marcella,  Mrs.  Lee  as  Laura,  Betterton  as 
OaUiard,  Smith  as  Sir  Harry  FiUanwur, 
Crosby  as  JuliOt  Leigh  as  PetrOf  Nokes  as 
Sir  signal  Buffoon,  Underbill  as  Tiekletext, 
etc.  Cornelia  and  Marcella  are  sisters,  who 
run  away  from  home,  and  pretend  to  be 
courtezans,  in  which  supposed  character 
they  have  various  adventures  with  Galliard 
B.na  Sir  Harry,  whom  in  the  end  they  marry. 
Petro  is  nervant  to  the  sisters ;  Tiefdetext  is 
tutor  to  Sir  Signal. 
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Acomedj.per- 


Peiffn'd  Friendship.    A  comedj, 
formed  at  lincoln's  Inn  fleldi  in  16W. 

Feiffn*d  Innooenoe  (Tlie).  See  Snt 
Martin  Mar-all. 

Felcnwell,  Oolonel.  The  hero  of 
Mrs.  Cektutre'S  *Bold  Stroke  for  »  Wife ' 
(q.v,). 

Feint  Aetrologne  (Le).    See  Eten- 

INO'S  LOTE,  An. 

Felloe,  in  Marston's  '  Antonio  and  Mel- 
lida '  (g.v.)i  !«  **  a  shrewd,  contempUtite 
cynic,  and  sarcastic  spectator  of  the  drama 
of  human  life." 

Feliola.  A  play  adapted  by  A.  R. 
Cazauran  from  'Le  Fils  de  Ck>Talie'  of 
Delpit,  and  first  performed  at  the  Union 
Square  Theatre,  New  York,  1881,  with 
Miss  Rose  Bytinge.  Miss  Sara  Jewett,  G. 
Thome,  and  J.  Parselie  in  the  cast.  See 
Coralie. 

Feliola.  Wife  of  Oram<mt  in  Mrs. 
COCKBURN'S  *  Fatal  Friendship'  (g.v.). 

Felix ;  or,  The  Festival  of  Boses. 
An  opera  in  two  acts,  written  by  John 
OXENFORD.  composed  by  Meyer  Lutz,  and 
performed  in  1865. 

Felix,  Bon.  in  Mrs.  Centlivre's 
*  Wonder  *  (q.v.).  Is  the  lover  of  Violante. 

Felix  and  PhlUomena.  A  "history, 
shewed  and  enacted  "  at  Greenwich,  by  Her 
Mf^jesty's  senrants,  in  January,  16S5. 

Felon  of  Brakes  (The).  A  play  de- 
scribed as  *'  a  paraphrase  "  of  '  Therese  the 
Orphan  of  OeneTa,'  the  heroine  of  the  latter 
becoming  the  hero  of  the  former. 

Felon's  Bond  (The).  A  drama  In  three 
acts,  by  W.  E.  Suter  ;  first  performed  at 
the  Queen's  Theatre,  London,  on  September 
10, 1869. 

Felton,  John.    See  John  Felton. 

Female  Aoademy  (The).  A  comedy 
by  the  Duchess  of  Newcastle,  printed  in 
1662. 

Female  Adventurer  (The).  See  Oil 
Blas. 

Female  Advooatee  (The)-;  or.  The 
Frantio  Atook-Jobbers.  A  comedy  by 
Wiluam  Taternbr  (q.v.),  acted  at  Dniry 
Lane  in  171S. 

Female  Anohoreu  (The).  A  tragedy 
by  H.  Chettle  and  Robinson,  performed 
In  1602.  In  Uenslowe's  Diary  it  figures  as 
<  Femelanco.' 

Female  Brigand  (The).  See  Car- 
line. 

Female  Oaptaln  (The).  See  Con- 
tract, The. 

Female  OhevaUer  (The).  See  Art- 
ful Husband,  The. 

Female  Olub  (The).  A  farce  by  John 
O'Kbefb  (q.v.),  mentioned  in  *Th6  Monthly 
Mirror'  for  February,  1810. 


Female  Bramatist  The).  Afaiceia 
two  acts,  with  songs,  ascribed  both  to  Mrs. 
Gardnbr  and  to  G.  Colman,  jun.,  and  per- 
formed at  the  Haymarket  Theatre  in  August. 
1782. 

Female  Drummer  nnbe).  A  thtee- 
act  musical  comedy,  words  by  Charles  R. 
Blanby,  music  by  Maurice  Levy,  first  per- 
formed at  Springfield,  Maas.,  August  IS, 
1806;  first  produced  in  New  York  aft  the 
Star  Theatre,  December  88, 1808. 

Female  Duellist  (The).  See  LotbTs 
Cure. 

Female  Fop  (The).  A  comedy  aiiri- 
buted  to  Sandford,  aiHl  acted  **  at  the  New 
Theatre  oyer  against  the  Opera  House  in  the 
Haymarket"  hi  172S. 

Female  Fortnne-Teller  (The).  A 
comedy  ascribed  to  Charles  Johnson, 
acted  at  Lincoln's  Inn  Fields  in  1720.  with 
a  cast  including  Quin  and  Ryan.  It  was 
taken  mainly  from  Ravenscroft's  *Dame 
Dobson  *  (q.v. ).    See  Fortune  Teller. 

Female  Oamester  (The).  A  tragedy 
by  Q.  E.  Howard,  printed  in  1778. 

Female  Heroism.  A  trsgedy  in  fire 
acts,  by  the  Rev.  Matthew  west;  per- 
formed at  Dublin  in  1804,  and  concerned 
with  Robespierre,  the  Queen,  and  other 
notable  characters  in  the  French  RoTolution 
(1793). 

Female  Iagt>  (A).  A  faroe  by  W.  H. 
Goldsmith,  first  performed  at  Jersey  in 
August,  1872;  produced  at  the  Royalty 
Theatre,  London,  July  S4, 187S. 

Female  Judas  (A).  A  drama  in  four 
acts,  by  William  P.  Sheen,  Princess's 
Theatre,  Leith,  Noyember  26, 1806. 

Female  Maaaaroni  (The) ;  or,  The 
Fair  Brisanda.  An  operatic  drama  in 
two  acts,  by  C.  A.  Somerset  (q.v.);  pro- 
duced at  the  Surrey  Theatre,  London,  with 
Miss  Vhicent  and  Mrs.  C.  M.  Poole  as  the 
<  fair  brigands.'  and  other  parts  by  Dibdin 
Pitt,  Rogers.  Vale»  etc. 

Female  Oflloer  (The).  (1)  A  comedy 
altered  from  Shadwell's  'Humours  of  the 
Army'  (q.vX  acted  in  Dublin,  and  printed 
in  1768.  C8)  A  comedy  in  two  acts,  by 
Henrt  Brooke  (q.v.),  printed  in  1778.  (8 ) 
A  farce  by  J.  P.  kemble  (q.v.).  performed 
at  York  in  1779,  and  produced  at  Drury 
Lane  in  1786  as  *  The  Projects '  (q.v.\ 

Female  Orators  (The).  A  prelude 
designed  to  ridicule  the  feminine  debating 
societies  of  the  day ;  performed  at  Coreni 
Garden  in  May.  1780. 

Female  Farrioide  (The).  A  tragedy 
by  Edward  Crane,  printed  in  1761. 

Female  Parson  (The);  or,  The 
Beau  in  the  Suds.  A  b^kd  opera  by 
C.  Copfet,  played  once  "  at  the  Little  The- 
atre in  the  Haymarket "  in  1780.  See  Lurb, 
Pinner,  and  Modely. 

Female  Patriot  (The).  A  play  by  Mra 

S.  ROWSON  (9.V.). 
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Female  Pirate  (The);  or.  The 
I^ioness  of  the  Sea.  A  drama  by 
Douglas  Stewart,  Victoria  Theatre,  Lon- 
don, October  81, 1870. 

Female  PreUte  (The) :  *•  being  the 
nistory  of  the  Life  and  Death  of  Fope 
Joan."  A  tragedy  by  Elkanah  Settlb, 
acted  at  the  Theatre  Royal  in  1680.  In 
this  piece,  Joanna  Anglica,  a  woman  of 
good  birth,  who  has  been  mistress  to  the 
late  Dnke  of  Saxony  but  deserted  by  him, 
is  now  Ckrdinal  of  Bheims,  hating  adopted 
xnaacnline  attire,  entered  the  priesthood, 
and  in  that  «ay  oecome  secretary  and  con- 
fessor to  the  Duke,  whom  she  poisons  out 
of  piqae.  The  Duke's  son  accusing  her  of 
the  murder,  she  admits  it,  but  says  she 
killed  the  Duke  because  he  was  an  arch- 
heretic.  By  this  the  Conclave  are  so  pleased 
that  they  eloTate  the  Cardinal  to  the  Pope- 
dom. Li  the  end,  the  Pope's  sex  is  retealed, 
and  one  of  the  cardinals  orders  her  to  be 
thrown  into  the  Tiber.  The  play  is  founded 
on  an  historical  legend  which  obtained 
credence  till  the  Beformation. 

Female  Bake  ,(The) ;  or,  The 
Kodem  Fine  Lady.  ^4."t«^ 
comedy,"  acted  at  the  Haymarket  in  1780. 

Female  BebeUion  (The).  A  tragi- 
comedy in  five  acts,  dating  from  the  seven- 
teenth century,  but  not  printed  till  1872. 

Female  VirtuoeoeCThe).  A  comedy 
adapted  by  Thomas  wrioht  from  *Les 
Femmes  Savantes'  of  Molitoe,  and  acted 
at  the  Theatre  Royal  in  1603.  It  was  re- 
▼ived  at  Lhicoln's  Inn  Fields  in  1721  as  *  No 
Fools  like  Wits.'   See  Refusal,  The. 

Female  Wits  (The);  or.  The  Tri- 
■omTirate  of  Poets  at  BehearsaL 
A  comedy  acted  at  Drury  Lane,  probably  in 
1697,  and  printed  in  1704.  "  It  consists  of 
three  acts,  was  written  in  the  manner  of  a 
vehearsal,  and  was  intended  as  a  banter  on 
Mtb.  Manley,  Mrs.  Pix,  and  Mrs.  Trotter" 
(*Blographla  Dramatica*).  These  three 
ladles  flgoredas  Jrar»aMi(Mrs.  YerbrugQran), 
Mr$.  WdHfedQin.  PoweU),  and  CalUtamn. 
Temple).  The  cast  also  included  Cibber 
(PrttiHiaU)t  Mills,  Powell,  Yerbruggen,  Mrs. 
Knight,  Mrs.  Cross,  etc. 

Femme ;  axix,  GEBnfb  d'Or  (La).  See 
Thricb  Mar&ied. 

Femme  de  Claude  (La).  A  play  in 
three  acts,  by  Alexandre  Dumas  ;!^  (1873), 

Serformed  in  French  at  Daly's  Theatre.  Lon- 
on.  July  17, 1804,  with  >idme.  Bernhardt 
as  CSiarins ;  performed  in  Italian  at  Drury 
Lane,  June  a  1895,  with  Mdme.  Duse  as 
Citarine ;  adapted  by  Alice  Kauser,  and 
produced  in  New  York  in  1896,  with  Miss 
Minnie  Maddem  (Mrs.  H.  G.  Fiske)  as 
CStarine. 

Femme  du  Voisin  (La).  See  My 
Neighboub's  Wife. 

Femme  qni  dSteste  Son  Marl 
a7ne).  See  Angel  or  Devil  ?  Sheep  in 
Wours  CILOTHINO ;  and  Wicked  Wife. 


Femmes  de  Qnarante  An.     See  Mt 
Wife's  Daughter. 

Femmes  Fortes  (Les).  See  Soft 
Sex,  The. 

Femmes  Savantes  (Les).  See  Fe- 
male Virtuosos,  The,  and  Refusal,  The. 

Femmes  Terribles  (Les).  See 
Gossip. 

Fenclinroli,  Farrtnodon.  A  cha- 
racter in  Williams's  '  Tounst  Ticket '  iq.v.y. 

Fencing:  Master  (The).  A  comic 
opera  in  three  acts,  written  bv  Harrt  K 
Smith,  composed  by  Beginald  de  Koven, 
performed  (for  copyright  purposes)  at  Sad- 
ler's Wells  Theatre  on  September  26, 1892 ; 
produced  at  New  York  on  November  14, 
1892,  with  Miss  Marie  Tempest  in  the 
leading  r6U. 

Fendall,  Percy.  Dramatic  writer; 
author  of  *  Ascot  *  (1879)  and  '  Fashionable 
Intelligence '  (i8»4) ;  part-author,  with  F.  C. 
Phillips  (o.vA  of '  Husband  and  Wife '  (1891), 

*  Margaret  Byng'  (1891),  and  *  Fireworks' 
a893). 

FeneUa,  in  Wills's  *  England  In  the 
Days  of  Charles  II.,'  is  an  attendant  on  the 
Countess  of  Derby,  pretending  to  be  deaf 
and  dumb.    Feneua.  in  the  adaptations  of 

*  Masaniello,'  is  really  a£Bicted  in  that  way. 

Fenelon;  or,  The  Nuns  of  Cam- 
bray.  A  drama  in  three  acts,  altered  by 
Robert  Merrt  from  a  French  original, 
and  printed  in  1795.  **A  lady,  confined  in 
chains  for  seventeen  years  in  the  dungeon  of 
a  convent,  finds  her  daughter  and  husband, 
and  \b  restored  to  both  by  the  inteiposition 
of  the  benevolent  Fenelon,  Archbishop  of 
Cambray  "  ('  Blographia  Dramatica'). 

Fenn,  Qeorare  Manville.  Novelist  and 
playwright :  author  of  *  Land  Ahead '  (1878)^ 
^Jewels  and  Dust'  (1886), '  The  Foreman  of 
the  Works'  (1880),  *Her  Ladyship'  (1889). 
and  'Hie  Tin  Box'  (1892);  also  co-author 
with  J.  H.  Daniley(g.t>.)  of  *  The  Barrister,' 

*  The  Balloon,'  *  A  Wife's  Devotion,'  etc. 

Fennel.  A  play  in  one  act  adapted  by 
Jerome  K.  Jerome  from  'Le  Luthier  do 
Cr^mone,'  first  performed  at  the  Novelty 
Theatre.  London,  on  March  SI,  1888,  with 
George  Giddens  as  Filinpo  and  Miss  Adela 
Measor  as  Oiannijui;  first  performed  in 
America,  Garden  Theatre,  New  York,  May 
1. 1891.   See  Violin-Makers,  The. 

Fennel,  James.  Actor  and  playwright ; 
bom  1766,  died  1816 ;  Jobied  the  histrionic 

Erofession  in  1787  at  Edinburgh,  where 
e  was  engaged  at  the  Theatre  Royal,  his 
ddbiU  being  made  as  Othello,  Later  in  the 
same  year  he  was  seen  at  (Movent  Garden  in 
a  few  r6les,  and  he  returned  to  that  theatre 
in  1790.  He  was,  however,  best  known  in 
the  provinces.     Between  1793  and  1815  be 

fave  performances  in  the  United  States. 
ie  was  the  author  of  a  play  called  '  Linda 
and  Clara;  or.  The  British  Officer'  (1791). 
See  'An  Apology  for  the  life  of  James 
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FenneU,  written  by  himself '  (1814),  Jack- 
son's *  Scottish  Stage,'  Qenest,  the  'Bio- 
graphic Diamatlca/  and  Danlop'a '  American 
Theatre.' 

Fenton,  in  'John  Savile  of  Hasted '(9.  v.). 

Fenton,  Oharles.  Actor;  was  for 
many  years  known  as  an  expert  harlequin. 
Between  1855  and  1861  he  figured  at  Sadler's 
Wells  Theatre  as  one  of  the  Dromios,  a 
Witch  in  *  Macbeth,'  JV>nin  *  Henry  V.,'and 
the  Prinee  in  '  Cherry  and  Fair  Star.'  Be- 
tween 1861  and  1860  he  appeared  in  bur- 
lesque at  the  Strand,  having  parts  in  such 

nfAMMi  ttm  *  ThLtiAitfc  PAnAloiM/  *  MaseonrkiL.' 


was  the  hnsbuid  of  Caroline  Parkes  (9. v.). 

Fenton,  BUJ  ah.  Playwright  and  yerse- 
writer,  bom  1688,  died  1780;  author  of 
'Mariamne,'  a  tragedy  (q.o.),  acted  and 
printed  in  1788. 

Fenton*  Lavlnift  [Duchess  of  Bolton]. 
Actress  and  Tocalist  {  bom  1708,  died  1760 ; 
reputed  daughter  of  a  naval  lieutenant 
named  Beswick  $  assumed  the  name  of  her 
stepfather ;  was  conspicuous,  as  a  child,  for 
her  love  of  singing,  and  made  her  lUbut  as 
an  a^ress  at  the  Haymarket  in  1726,  appear- 
ing as  Mammia  in  'The  Orphans,'  which 
was  followed  by  C^^erry  in  'The  Beaux' 
Stratagem.'  During  a  summer  season  at  the 
Lincoln's  Inn  Fields  Theatre,  she  made  a 
great  success.  "  She  became,''  we  are  told, 
*'  the  talk  of  the  coffee-houses,  the  most 
celebrated  toast  in  town.  Her  f^use,  her 
form,  her  grace,  her  voice,  her  kindness, 
her  simplicity,  were  lauded  alike  on  all 
hands."  Engaged  at  the  same  theatre  for 
the  winter  season,  she  secured,  on  Januarv 
29,  1728,  the  great  triumph  of  her  life,  and 
that  by  which  she  is  mainly  remembered. 
She  then  appeared  as  PoUy  Peaehum  in  the 
first  periormance of  'The  Beggar's  Opera ' 
(0.V.),  creating  in  that  part  such  a  furore 
that  Oay  was  led  to  write  of  her :  **  Polly . . . 
Is  in  so  high  vogue  that  I  am  in  doubt 
whether  her  fame  does  not  surpass  that  of 
the  Opera  itself."  "Her  pictures  were 
engraved,  and  sold  in  great  numbers  ;  her 
life  written,  books  of  letters  and  verses  to 
her  published,  and  pamphlets  made  even  of 
her  sayings  and  jests"  (Note  to  *The 
Dunclad  ')•  ^  March,  1728,  she  was  seen  as 
Alinda  in  Beaumont  and  Fletcher's  'Pil- 
grim.' and  as  Ophelia,  while  in  the  following 
month  she  figured  as  Leanthe  in  Farquhar's 

*  Love  in  a  Bottle,'  and  Mareella  in  D'Urfey's 
*Don  Quixote.'  On  June  29  she  appeared 
in '  The  Beggar's  Opera '  for  the  sixty -second 
and  last  time.  She  then  retired  from  the 
stage  to  become  the  mistress  of  the  third 
Duke  of  Bolton,  to  whom  she  wa«  legally 
united  in  September,  1751.  Her  portrait 
was  painted  by  Hogarth.  See  'The  Life  of 
Lavinia  Beswick,  aUat  Fenton,  alias  Polly 
Peaehum  '(1728),  Macklin's  'Memoirs'  (1804), 
Lady  M.  W.  Montagu's  'Letters,'  etc 

Ferdinand.     (1)  Son  of  the  king  in 

•  The  Tempejt '  {q.v.).    (2)  King  of  Navarre 


in  'Love's  Labour's  Lost'  (q.v.).  <8)Doke  of 
Urbin  in  Massinqer's  '  Maid  of  Honoar ' 
(?•  V. ).  (4)  Son  of  the  King  of  Spain  in  Mn. 
Behn's  'Abdelazar'  iq.v.).  (5)  A  young 
Spaniard  in  Jephson's  ^  Two  Strings  to  yomr 
Bow '  iq.v.).  (6)  A  character  in  Archer's 
'  Asmodeus.* 

Ferdinand  le  Koceur.  A  play  by 
htoK  Gandillot  (Theatre  D^jazet,  Paris, 
1890).    See  GiDDY  Goat  and  Joseph. 

Ferdinando.  A  farce  by  Walter 
Parke,  first  performed  at  the  Onuid  Ttie- 
atre,  Islington,  November  1, 1886. 

Ferment,  Mr.  and  Urs.,  flgare  in 
Morton's  *  School  of  Reform  *  (9.9. ). 

Femald,  Chester  Bailey.  Dramatic 
writer ;  author  of  '  The  Cat  and  the  Cherub/ 
(1897), '  The  Moonlight  Blossom '  (18B9X  etc 

Femande.  A  play  by  Victorien  Sar- 
dou,  of  which  there  have  been  English 
adaptations  :—CL)  By  Auoustin  Dalt,  first 
performed  at  the  Fifth  Avenue  Theatre, 
New  York,  June  7,  1870,  with  Miss  Agnes 
Ethel  as  Femande^  Miss  Fanny  Morant  as 
the  Countets,  Miss  F.  Davenport  as  QmrgeUe^ 
Mrs.  Gilbert  as  Mdme.  SenuchaJU  G.  Clarice 
as  the  MarquU  Andri,  D.  H.  Hatpins  as 
Pomerolt  J.  Lewis  as  the  CammandeTf  Q. 
Parkes  as  Braeagsin;  at  the  same  theatoe 
in  November,  1870,  with  Miss  Linda  Diets 
as  Georgette,  and  in  March,  1872,  with  L. 
James  as  Andr6;  and  at  Daly's  Theatre, 
New  York,  in  November,  1879,  with  Miss 
Ada  Behan  as  Georgette,  and  other  parts  by 
John  Drew.  C.  Leclercq,  G.  Parkes,  Miss 
Estelle  Clayton,  and  Miss  May  Fielding 
(Femande).  (2)  By  H.  Sutherland  Ed- 
wards (Tiv-)*  firat  performed  at  the  St. 
James's  Theatre,  London,  on  October  15, 
1870,  with  Miss  F.  Brough  in  the  title  part, 
Mrs.  Hermann  Vezin  as  ClotUde,  Mrs.  John 
Wood  as  Georgette,  Miss  Sophie  Larkin  as 
Mdme.  Seneechal,  L.  Brough  as  the  Com- 
mander, W.  Farren  as  Pomerol,  Gaston 
Murray  as  Braeatsin,  Lin  Rayne  as  Jfar- 
miie  d'Arcit;  revived  at  the  Court  Theatre, 
liondon,  in  September,  1879,  with  Miss  Bosa 
Kenney  in  the  title  part,  Miss  Heath  as 
Clotilde,  Mrs.  Leigh  Murray  as  Mdme. 
Senetchal.-'Mlw  Amy  Boeelle  as  Georgette, 
C.  F.  Coghlan  as  Andri,  Miss  M.  A.  Oi&rd 
as  Therese,  G.  W.  Anson  as  the  Commander, 
£.  Price  as  BraeasHn,  and  Wilson  Barrett 
as  Pomerol.  (3)  By  James  ScH5^'BER6, 
included  in  Dicks's  Standard  Plays. 

Fernandez,  James.  Actor;  boml8S5; 
made  his  professional  d^but  at  Hull  in 
October,  1853;  his  first  appearance  in 
London  taking  place  at  the^Queen's  Theatre 
in  1856.  Among  the  characters  of  which, 
after  that  date,  he  was  the  original  repre- 
sentative, are  Walter  Hartwright  in  an  aoap 
tation  (at  the  Surrey)  of  "The  Woman  in 
White,'  Rvby  DayreU  in  'The  Mariner's 
Compass'  (Astley's.  1864),  the  Marquis  in 
Russell's  'Fra  Angelo'  (Haymarket,  1865X 
Philip  in  Watts  Phillip's  'Theodora* 
(Surrey,  1806),  Clatide  FroUo  In  Halliday's 
^N6tre  Dame '  (Adelphi,  1871).  />on  iSatfusto 
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in  a  version  of  •  Buy  Bias*  (Adelphi,  1872), 
FUz  James  in  Halliday's  •  Lady  of  the  Lake 
(Drury  Lane,  1872),  Edward  Chrigtian  m 
•  England  in  the  Days  of  Charles  H/  (Druiy 
Lane.  1877X  ^»&  hi  Wills  and  Fitzgendd's 
•Vanderdecken'  (Lyceum,  1878),  Baoot  in 
Wills's  *  Ntoon '  (Adelphi,  1880).  Peter  Darvel 
in  Ck)ghlan's  *  Enemies'  (Prince's,  1886). 
Miehard  Marston  in  Blood's  *  Her  Trustee 
(Vaudeville,  1887).  Pierre  Rotny  in 'Civil 
War'  (Gaiety,  1887),  Roger  ChiUtnotoorth  in 
a  version  of  'The  Scarlet  Letter'  (Olympic, 
1888),  Raymond  de  Noirville  in  'A  Man's 
Shadow'  (Haymarket,  1889),  Jean  Tour- 
qwnie  in  *  A  Village  Priest'  (Haynuurket, 
1890),  David  Ivesln  'The  Dancing  Girl' 
(Haymarket,  1891),  Biehop  qf  AUxandriaJn 
Ogilvie's  •  Hypatla'  (Haymarket,  1893),  Col. 
IHsherla  'The  Transgressor '  (Court,  1894), 
CoL  Preeton  in  'Alabama'  (Garrick,  1896), 
Ccesar  Cregeen  in  •  The  Manxman '  (Shaftes- 
bury, 1895),  and  SchtoarUe  in  an  Ene- 
lish  version  of  'Magda'  (Lyceum,  1898). 
James  Fernandez  has  farther  neen  seen  in 
London  in  the  following  (and  other)  parts : 
Caseio  (Haymarket,  1866),  Micaviber  in » Little 


1878),  Friar  -^.^ 

and  Leonato  in '  Much  Ado '  (Lyceum,  1882). 
jyumont  in  'Bobert  Macaire,'  and  Choppard 
in  'The  Lyons  Mail'  (Lyceum,  March.  1888), 
Sir  Anthony  AbsoluU  and  Tnplet  (Opera 
Comique.  1887).  Sir  Peter  Teazle  and  Ruck- 
ing/uSn  in  'Bichard  IH.'  {Globe,  1880). 
HubeH  in '  King  John '  (Crystal  Palace,  1839), 
I)r,  Ceneri  in  •  Called  Back,'  and  the  Ohoet 
in  'Hamlet'  (Haymarket.  1890.  1891).  and 
the  Banished  Duke  in '  As  You  Like  It  (ht. 
James's,  1896).  He  has  figured  in  the  English 
provinces  as  King  Jamee  in  *  King  o'  Scots' 
fl869),  Shylock  (1869),  Shaun  the  Post  (1869), 
Qnfmard  (hi  the  'Cloches  de  Comeville.' 
1898),  etc 

Fernando.  (1)  Servant  to  Annophel 
in  Beaumont  and  Fletcher's  'Laws  of 
Candy '  (q.v.).  (2)  Friend  to  Sebaetian  in 
MiDDLETON's  *  Witch  *  (q.vX  (8)  Husband 
of  lioline  in  Knowles'S  *  John  of  Procida* 
(«.r.).  (4)  A  character  in  H.  J.  Bteon's 
■  Maid  and  the  Magpie '  (7. v.). 

Pemeze«  Count  and  Lord  Fanlo. 
Father  and  son  in  JOKSON's  'Case  is 
Altered '(9.«.X 

Feron,  Madame.*  Vocalist  and  actress : 
married  A.  Glossop,  of  the  Victoria  Theatre, 
London ;  played  Therese  in '  La  Sonnambula ' 
at  the  Princess's  Theatre,  in  1842.  See 
Jekyll's  Correspondence ;  see,  also,  Harris, 
Augustus. 

Ferrand.  King  of  Naples  in  Beaumont 
and  Fletcher's  '  Double  Marriage'  (?.».)•— 
Sir  Mervyn  Ferrand  is  "  the  wicked  baronet " 
in  Carr's  •  Dark  Days '  (?.«.), 

Ferrar,  Ada.  Actress ;  has  been  seen 
in  London  as  Hermia  in  *A  Midsummer 
Night's  Dream'  (Globe,  1839),  the  Queen  in 
•Ittmlet'  (Globe,  1890),  CreuMi  in  Bu- 
I's  'Bride  of  Love'  (Adelphi,  1890), 


Btkel  in  'The  English  Rose'  (Adelpht. 
1890),  Alida  in  'The  Streets  of  London^ 
(1891),  Orlando  in  '  As  You  Like  If  (Prince 
of  Wales's,  1894),  etc.  In  1892  she  phiyed 
Timandra  in  'Timonof  Athens'  at  Strat- 
ford-on-Avon. 

Ferrar,  Beatrice.  Actress ;  was  the 
original  representative  of  Tou^Wow  in  Bu- 
chanan's '  Nancy '  (1890),  Beatrix  in  Pinero's 
'  Lady  Bountiful '  (1891),  Qeorgiana  in  Miss 
Graves's  and  Miss  Kmgston's  'A  Match- 
maker'  (1896),  t/cniue  in  Jerome  and  l^hill- 
potts'  '  The  Mac  Haggis '  (1897),  Pamela  in 
'  The  Manoeuvres  of  Jane '  (1898),  Paulette 
in  '  The  Giddy  Goat '  (1901),  etc. 

Ferrers,  George.  Poet,  lawyer,  and 
politician ;  bom  1500(7);  died  1579;  was,  in 
1551,  appointed  "Master  of  the  King's 
Pastimes"  to  Bdward  VL,  and,  in  1558,  was 
continued  in  the  post  by  Queen  Mary.  In 
this  character  he  is  supposed  to  have  written 
many  dramatic  pieces,  none  of  which  have 
come  down  to  us.  Puttenham  in  his  '  Art  of 
English  Poesy '  ( 1 589)  and  Meres  in  his '  Palla 
dis  Tamia '  (1596)  both  refer  to  an  "  Edward 
Ferrys,"  whom  good  authorities,  such  as 
Warton  in  his  History  of  English  Poetry,' 
take  to  be  George  Ferrers.  Puttenham  says 
of  "Ferrys"  thak  he  "wrote  for  the  most 
part  to  the  stage  in  tragedy  and  sometimes 
m  comedy  or  interlude,  and  wherewith  he 
gave  the  King  so  much  good  recreation  as 
he  had  thereby  many  rewards."  Meres 
describes  him  as  "among  our  best  for 
tragedy."  See  Wood's. 'Athenie  Oxonienses,' 
Cooper's  'Athena)  Cantabrigienses,'  Col- 
lier's '  Annals  of  the  Stage '  and  '  History  of 
Dramatic  Poetry,'  the  '  Biographia  Drama* 
tica,'  etc 

Ferret.  (1)  A  lawyer  in  Pearce's  '  Ar- 
rived at  Portsmouth '  (^.vO*  (2)  A  slanderer 
in  Cherry's  '  Soldiers  Daughter '  (g.t>.).— 
There  is  also  a  FerreU  in  T.  Dibdim 's '  Horse 
and  the  Widow.' 

Ferrex    and    Forrez.      See    Gor- 

BODUa 

Ferriar,  Jolin.  Physician ;  author  of 
'The  Prince  of  Angola,'  a  tragedy  (1788). 
and  of  an  essay  on  the  dramatic  works  of 
Massinger  (q.v.). 

Ferry  GKrl  (The).  An  operetta  in  three 
acts,  written  by  the  Dowager  Marchioness 
of  Downshire,  composed  by  Lady  Arthur 
Hill,  and  periormed  at  the  Savoy  Theatre, 
London,  May  IS,  1890. 

Ferryman  (The).  A  drama  in  verse 
and  five  acts,  by  Bobert  Landor  (g.v.), 
printed  hi  1841. 

Ferxyman's  Danflrhter  (The).  A 
drama  m  five  acts,  by  H.  T.  Johnson  and 
C.  Ck>RDiNGLEY,  Lyric  Opera  House,  Ham- 
mersmith, July  SI,  1891. 

Fervid.  A  character  in  Dibdix's  '  Five 
Thousand  a  Year'  (q.v.).— Frederick  Finrvid 
is  a  character  hi  Wiqan'S  '  Friends  or  Foes ' 
(q-v.). 
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FestizL  de  Pierre  (Le).    See  Mou^re. 

Petards  (I<efl).  See  Kittt  Gret  and 
Bounders,  The. 

Fetohes  (The).  A  farce  by  Edmund 
Falconer,  first  performed  at  the  Lyoeam 
Theatre,  London,  on  August  24,  1861,  with 
the  author  as  Tim  (yiUiUy  and  Miss  LydJa 
Thompson  as  Mary  Brady. 

Fettered.  A  drama  in  three  acts,  by 
Watts  Phillips  {q.vX  first  performed  at 
the  Holbom  Theatre,  London,  on  February 
17,  I860,  with  a  cast  including  Ueorge  Honey, 
J.  C.  Cowper,  G.  Neville,  Parselle,  Miss 
Fanny  Josephs,  and  Miss  Lydia  Foote  (as 
a  wife  "  fettered  "  by  her  union  to  a  worth- 
less scamp).—*  Fettered  Freedom : '  a  drama 
in  three  acts,  b/  Milker  Venke  and  C.  U. 
Stephenson,  VaudeTille  Theatre,  London, 
September  28,  1887.—*  Fettered  Lives :  *  a 
drama  by  Harold  Whyte,  Barrow-in- 
Furness,  November  16, 1893.—*  Fetters :  *  a 
drama  produced  at  the  Theatre  Royal, 
Bradford,  December  18,  1876.—'  Fetters  of 
Passion : '  a  drama  by  H.  S.  Warwick  and 
T.  G.  Holderness,  Bishop  Auckland, 
January  12, 18M. 

FetterweU.  A  chaxacter  in  Colman*8 
*Africans'(9.v.). 

Feu  au  Convent  (liO).  See  Homb 
FOR  the  Holidays. 

Feu  Lionel.   SeeFROMGRAYETOQAT. 

Feu  Toupinel.  See  Late  Lamented, 
The,  and  Wilkinson's  Widows. 

Feudal  Times.  CI)  A  spectacular 
drama  by  G.  Colman,  jun.,  performed  (with 
music  by  Kelly)  at  I>rury  lAue  in  January, 
1799.  (2)  A  tragedy  bv  the  Be?.  James 
White  {q.v.\  first  performed  at  Sadler's 
Wells  Theatre  on  February  18,  1847,  with 
Phelps  as  the  hero  {Walter  Cochrane^  Earl 
df  Jrar),  G.  Bennett  as  Earl  of  Anffus,  H. 
Marston  as  King  Jame*  III.  (^  SeoUandf 
Miss  Laura  Addison  as  Margaret  Randolph, 
and  Miss  Gooper  as  the  Qu«en;  played  at 
Manchester  in  1847,  with  G.  Y.  Brooke  as 
the  Earl  qf  Mar. 

Fexdllet,  Ootave.  French  dramatist ; 
bom  1821 ;  many  of  whose  works  have  been 
adapted  to  the  English  stage.  See  Bunch 
OF  vioLBTS,  Cosy  Couple,  Dalila,  Gay 
Husband,  HERO  of  Romance,  Honour 
before  Wealth,  House  or  the  Home, 
Ivy  Hall,  Led  Astray,  Mammon,  Opal 
Ring,  Parisian  Romance,  Sphinx,  Syren, 
•  Vicarage. 

F6vaL  Fanl.  See  Black  Dwarf,  The  ; 
Duke's  motto,  The;  Three  Red  Men, 
The. 

Feydeau,  Qeorffes.  See  Other 
Fellow,  The  ;  Sportsman,  The. 

FfoUiott,  Olaire.  The  heroine  of 
BouciCAULrs  *  Shaughraun '  (9.  v.). 

Fiammetta.    The  name  of  characters 

(1)  in  Holcroft*s  'Tale  of  Mystery '  (7.1?.), 

(2)  in  Van  Supp^'s  *  Boccaccio,'  (8)  in  Au- 
dran's*MascoUe.' 


Fianunina.  A  play,  adapted  from  the 
French  of  Mario  Ucbard,  and  prodacetl  at 
Wallack's.  New  York,  in  September,  1867, 
with  Miss  Heron  in  the  title  part. 

Fianunina  (La).    See  Broken  Ties. 

Fiat  of  the  aoda  (The).  An  idyll  in 
one  act,  adapted  by  Leonard  Outram  from 
Soumet's  *Le  Gladiateur,*  and  fiist  per- 
formed at  the  Avenue  Theatre,  Lonuon, 
August  26,  1891,  with  A.  Melfoid  as  the 
gladiator  Qalba  (9.0.),  and  Miss  F.  Ivor  as 
the  Emprttt  Fawttina;  revived  at  the  Globe 
Theatre  in  April,  1892. 

Fibs.  A  comedy  in  three  acts,  by  Wkl- 
BORN  Tylor,  performed  at  Toole's  Theatre, 
London,  on  the  afternoon  of  June  14.  1882. 
vrith  E.  Price,  E.  W.  Garden.  F.  W.  Irish, 
Miss  T.  Lavts,  Miss  D.  Vivian,  and  Miss  CL 
Jecks  in  the  cast. 

Fichu.  A  French  maid  in  Watts  Phil- 
UPS's  •  His  Last  Victory  •  (g.o.). 

^  Fiokle    Shepherdess   (The).     See 

Amyntas. 

Fickle,  Tristram,  figures  in  J.  T. 
Allingham's  *  Weathercock'  (?.«.). 

Fidelia.  The  "  Foundling  "  in  Edward 
Moore's  play  so  n%med  (q.v^—FideHa.  in 
Wycherley^s  *  Plain  Dealer'  (a.v.X  is  in 
love  with  Manly,  and  foUows  him  to  sea 
in  man's  clothes. 

Fldelio.  Beethoven's  opera  so  named 
(1806)  waa  first  performed  in  England  with 
an  English  libretto  on  June  12,  1835.  at 
Covent  Garden ;  first  performed  in  America 
at  the  Park  Theatre,  New  Toi^  on  Septem- 
ber 9, 1889.— 'Fidello;  or.  The  Fortress  of 
St.  Jacques:'  a  drama  m  three  acts,  by 
Morrice  Philups,  first  performed  at  the 
Pavilion  Theatre,  London,  January  7, 18S7, 
with  Mrs.  Selby  In  the  title  part,  Mias 
Cooper  as  Janina,  and  other  parte  by  W.  H. 
Payne,  Munyard,  Vale,  Green.  BxBdahaw. 
etc. 

Fldo.    I>€iiro*i  servant-lad  in  JoNSON's 

*  Every  Man  out  of  his  Hnmour '  (9. v.). 

Fldffet.  (1)  Sir  Jatper  Fidget,  his  wife, 
and  his  sister  {Mn.  Dainty  FidgeO  are 
characters  in  Wtcherley's  « Country  Wife ' 
,ff.«.).  (2)  There  is  a  Fidget  in  Oulton*s 
;  As  It  Should  Be  *  (?.».).  (8)  Peter  Fidget, 
in  Beazlet's  'Boarding  House'  (q.v.),  is 
master  of  the  house— **  a  very  impnoent, 
rattling  fellow,  with  a  world  of  business 
and  cares  on  his  back."  (4)  Old  Fidget 
figures  in  Somerset's  *  Day  after  the  Fair.* 

Fiduolo.      A  thief   in   Middlkton'S 

•  Widow '  (g.i».). 

'*  Fie  on  sinftd  flEUitasy."  First  Una 
of  song  in  *  Merry  Wives  of  Windsor,'  act  r. 
sc.  6— 

"LosibbataUoodrflra. 
Kindled  with  uncharte  ' 


Field.  JnUan.  Dramatic  writer; 
author  of  *  It  was  a  Dream,'  *  Too  Happy  by 
Half,'  and  <  When  a  Man's  Married '— aU  A 
which  see. 
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Field.  Kate.  Dramatic  and  miscella- 
neous  writer ;  author  of  *  Extremes  Meet ' 
iq.v.),  and  of  a  Li/e  of  Fechter  (q.v.) 

Fieldi  Margraret.  The  heroine  of 
Henry  Arthur  Jones's  *  His  Wife '  (g.v.)' 

Field,  Hiohael.  The  nom  de  guerre  of 
two  ladies  who  have  published  the  following 
verse-dramas  :—•  Caiirrhoe '  (1884),  'The 
Father's  Tragedy*  (1886%  *  Brutus  Ultor* 
(1886).  'Canute  the  Great'  (1887),  *The 
Tragic  Mary '  (1890),  *  Stephania '  (1892),  and 
*  A  Question  of  Memory^  (1898).  The  last- 
named  (q.v.)  was  performed  at  the  Op^ra 
Comique  Theatre,  London,  on  the  evening 
of  October  27, 1893. 

Field.  T.  M.  American  writer ;  author 
of  '  Family  Ties,'  and  father  of  Kate  Field 
iq.v.). 

Field  of  Forty  Footsteps  (The). 
A  drama  in  three  acts,  by  Percy  Farrbn 
iq.v.\  founded  on  Miss  Porter's  story  of  two 
brothers  who,  having  taken  different  sides 
In  the  Civil  War,  "engaged  in  mortal  com- 
bat on  the  field  on  which  the  British  Museum 
now  stands."  First  performed  at  the  Tot- 
tenham Street  Theatre,  it  was  played  at  the 
Surrey  in  1832,  with  a  cast  including  Dibdin 
Pitt,  Vale,  Rogers,  Almar,  Tilbury,  and  Miss 
Vincent. 

Field  of  the  Oloth  of  Gold  (The).  (1) 
An  historical  drama,  performed  at  Park  The- 
atre, New  York,  in  Januarv,  1381,  with  Barry 
as  Henry  VIII.  and  Bichings  as  Francis  I. 

i2)  An  extravaganza  by  W.  Brouoh  ((/.v.), 
Irst  performed  at  the  Strand  Theatre,  Lon- 
don, on  April  18, 1868,  with  0.  Fen  ton  as 
Henry  VlII^.  David  James  as  Francis  I.,  F. 
Kobson  as  Tite  de  Veau,  T.  Thome  as  Sir 
Guy  the  Cripple.  B.  J.  Turner  as  Quern 
Catherine^  Miss  Lydia  Thompson  as  Lord 
Damiey,  Miss  Amy  Sheridan  as  Duke  of 
Suffolk^  Miss  Ada  Swanborough  as  Lady 
Constance  de  Grey^  Miss  Elise  Holt  as  the 
Sieur  de  Boisay^  and  Miss  F.  Hughes  as 
AnneBoleyn:  produced  at  Wood's  Museum, 
New  York,  In  January,  1869,  with  W.  F. 
Florence  as  Francis  /.,  L.  Mestayer  as 
Henry  VIII..,  Mrs.  Florence,  as  Lady  Con- 
stance^ Miss  Jj.  Eidridge  as  the  Sieur  de 
Boissvj  and  Miss  Rose  Massey  as  Lord 
Darruey ;  revived  at  the  Union  Square  The- 
atre, New  York,  in  1872-3 ;  revived  at  the 
Strand  Theatre,  London,  on  February  24, 
1877,  with  H.  Cox  as  Henry  VIII.,  C.  D. 
Manns  as  Francis  /.,  J.  G.  Taylor  as  Sir  Guy, 
Mi«i  !<•  Venneas  Dom^,  Miss  Maria  Jones 
as  Suffolk^  and  Miss  Sallie  Turner  as  Queen 
Katherine ;  at  the  Avenue  Theatre,  London, 
I>ecember  24,  1889,  with  A.  Chevalier  as 
Francis  I.,  Miss  M.  Linden  as  Lady  Con- 
staivx,  etc.  (3)  A  drama  in  three  acts,  by 
Shafto  Scott,  Astley's  Theatre,  London, 
April  24, 1869. 

Fielde,  Matthew.  Prebendary  of 
St.  Paul's,  died  1796;  author  of  'Ver- 
tumnas  and  Pomona,'  a  pastoral  (1782). 

Fieldingr,  Qeorffe  and  William. 
Characters  In  Readb's  *It'8  Never  too  Late 


to  Mend.'— May  Fielding  figures  in  the 
various  dramatic  versions  of  Dickeks's 
<  Cricket  on  the  Hearth '  iq.v.). 

Fielding,  Henry.  Novelist  and  play. 
Wright ;  bom  1707,  died  1754 ;  began  his 
literary  life  as  a  writer  for  the  theatre,  pro- 
ducing successively  the  following  pieces,  all 
of  wtUch  see  :—*  Love  in  Several  Masques ' 
(1728),  'The  Temple  Beau'  (17U0),  ^The 
Author's  Farce  and  the  Pleasures  of  the 
Town '  (1730),  *  The  Coffee-house  Politicians ; 
or,  The  Justice  caught  in  his  own  Trap' 
(1730),  •  Tom  Thumb '  [*The  Tragedy  of  Tra- 
gedles']  (1730),  *The  Grub  Street  Opera' 
(1781),  •  The  Letter-Writers ;  or,  A  New  Way 
to  Keep  a  Wife  at  Home' (1731).  'The  Lot- 
tery •  (1782),  •  The  Modem  Husband '  (1782), 
'The  Debauchees;  or,  The  Jesuit  Caught' 
(1782),  *  The  Mock  Doctor ;  or,  The  Dumb 
Lady  Cured'  (1782),  'The  Miser'  (1733), 
'Deborah ;  or,  A  Wife  for  you  All'  (1783), 
'  The  Intrigning  Chambermaid '  (1734), '  Don 
Quixote  in  England' (1734),  'An  Old  Man 
'Taught  Wisdom ;  or.  The  Virgin  Unmasked ' 
(1735),  'The  Universal  Gallant ;  or.  The  Dif- 
ferent Husbands'  (1735),  'Pasquin'  (1786), 
'  The  Historical  Register  for  the  Year  1786 ' 
(1737).  *  Burydice'  (1737), '  Eurydice  Hissed  ; 
or.  A  Word  to  the  Wise  ^(1737),*  Tumbledown 
Dick;  or,  Phaethon  in  the  Suds'  (1737 'i, 
'Miss  Lucy  in  Town'  (1742X  and  ' The  Wed- 
ding Day'  (1743);  to  which  mav  be  added 
'The  Fathers ;  or.  The  Good-natured  Man,' 

Serformed  in  1798.  From  the  spring  of  1736 
)  the  summer  of  1737,  Fielding  was  lessee 
of  "  the  little  theatre  in  the  Haymarket." 
See  the  biographies  by  Arthur  Murphy  (pre- 
fixed to  Works,  1762),  Sir  Walter  Scott  (pre- 
fixed to  Works,  1821),  Rosooe  (prefixed  to 
Works,  1840),  Frederick  Laurence  (1856), 
Thomas  Keiuitley  {Fraser's  Magazine,  1858), 
and  Austin  Dobson  (1883);  also  the  'Bio- 
graphia  Dramatica,'  Genest's  'English 
Stage,'  etc: 

Fiend  at  Fault  (The).  A  medi«va1 
musical  mystery,  words  by  Sutherland 
Edwardes  and  William  H.  Taylor,  music 
by  F.  Forster  Buffen  and  William  H.  Taylor, 
YaudeviUe,  April  4, 1894. 

Fiesco.  A  tragedy  by  Schiller,  trans- 
lated into  English  by  Drs.  Stoddart  and 
Noehden  (1796);  adapted  to  the  English 
stage  by  Milneu,  and  performed  at  the 
Coburg  Theatre,  London,  with  H.  Kemble 
as  Fiesco.  Another  English  version,  by  J.  R. 
Planch^  was  periormed  at  Drury  Lane  The- 
atre in  February,  1850,  with  Miss  Laui*a 
Addison  as  Leonora,  Mrs.  Ternan  as  Julia, 
Emery  as  Hassan,  Yandenhoff  as  Verrina, 
Cathcart  as  Count  Lomellino,  Cooper  as 
Andrea  Doria,  C.  Fisher  as  Gianettino,  and 
James  Anderson  in  the  title  part. 

Fif ;  or,  Lost  for  Love.  A  drama  in 
four  acts,  by  J.  F.  M'Ardle  and  G.  L. 
Gordon  ;  Pullan's  Theatre,  Bradford,  De- 
cember, 1882. 

Fifi.    See  Diyorce  Dat. 

Fifteenth  of  October  (The).     An 
opera  bonffe,  music  by  Jacobi,  libretto  from 
2  l 
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the  French  of  E.  Letterier  and  A.  Yanloo, 
first  p«rfornied  at  the  Alhambra  Theatre, 
London,  March  22, 1875  ;  revived,  with  lyrics 
by  G.  Capel,  at  the  Prince  of  Wales's  The- 
atre, London,  August  8. 1891. 

Fifteen  Tears  of  a  Bmnkard's 
lilfe.  A  melodrama  in  three  acts,  by 
DOUUIJLS  Jkrrold. 

Fifteen  Tears  of  a  Fireman's 
Life.  A  play  produced  at  the  Park  The- 
atre, New  York,  January,  1841. 

Fifteen  Tears  of  Labonr  Lost.  A 
farce  in  one  act,  adapted  from  the  French, 
and  first  performed  at  the  Coburg  Theatre ; 
produced  at  Drury  Lane,  with  Madame 
Vestris  as  Lxibin  ("the  youth  who  never 
saw  a  woman  "). 

Fifth  Avenue.  A  play  by  George 
Fawcett  Bowe,  produced  at  Booth's  The- 
atre, New  York. 

FiaarOy  the  barber  in  Bbaumarchais' 
'MarTage  de  Figaro,*  figures  in  'The 
Spanish  Barber'  (9. t?.)  and  in  '  Follies  of  a 
Day '  (7.9.) ;  also  in  all  English  adaptations 
of  *  II  Barbiere  di  Siviglia^  and  *  Le  Nozze 
di  Figaro.'    See  following  paragraphs. 

Fiffaro,LeMariaffede.  SeeMxRiAGE 
de  Fiuaro. 

Figaro  in  London.  A  farce  in  two 
acts,  by  Gilbert  Abbott  1  Beckett  (g-.u.), 
first  performed  at  the  Strand  Theatre,  Lon- 
don, with  Forrester  as  Fiaarot  Oxberry  as 
Orlando  FaddU  (a  male  flirt).  Mitchell  as 
Adam  (boots  at  an  inn),  Williams  as  Crop 
(a  rival  to  Figaro),  Miss  P.  Horton  as  Mrt, 
Susannah  Figaro,  etc.  The  plot  turns  upon 
a  wager  that  FaddU,  with  all  his  vaunted 
fascination,  will  not  prevail  upon  Mrt. 
Figaro  to  accompany  him  to  a  masquerade. 

Fiaaros,  The  Two.  See  Two  Figa- 
Ros,  The. 

Fiffht  for  a  Million  (A).  A  play  by 
J.  A.  Frasbr,  jun.,  performed  in  U.S.A. 

Fi^ht  for  Freedom  (A).  A  musical 
drama  in  three  acts,  words  by  Benjamin 
Landbck  and  Arthur  Shirley,  music  by 
Carlile  Vernon  and  Edgar  Ward ;  Aquarium, 
Brighton,  May  28, 1894. 

FiRht  for  Honour.  A  drama  in  five 
acts,  by  Frank  Harvey,  first  performed  at 
South  Shields  in  March,  1892 ;  produced  at 
tlie  Surrey  Theatre,  London,  on  June  13, 
1892  ;  first  performed  in  America  at  Grand 
Opera  House,  New  York,  August  21, 1S07. 

Figrht  for  liife  (A).  A  drama  in  three 
acts,  adapted  by  H.  Savile  Ciarke  (g.v.) 
and  L.  H.  F.  DU  Terreaux  (n.v.)  from  a 
novel,  so  named,  by  W.  Moy  Thomas  (q.v.\ 
and  first  performed  at  Bradford  in  August, 
1876 ;  produced  at  the  Park  Theatre,  Lon- 
don, on  March  10. 1877,  with  Lin  Rayne  as 
the  hero,  and  Miss  Eva  Ross-Church  and 
MiHs  Kate  Harfleur  in  the  chief  female  rdlea ; 
revived  at  the  Gaiety,  London,  April  20, 1881. 
See  Our  Eldorado. 


t 


Fiffht  with  Fate  (A).  A  four-act 
drama,  produced  at  the  Surrey  Theatre  in 
September,  1804,  with  J.  Femaades  as  JBenry 
Martindale. 

Fiffhtinff  by  Proxy.  A  faroe  in  one 
act,  by  James  Kenkey  {q.v.\  first  performed 
at  the  Olympic  Theatre,  London,  December 
9,  1833,  with  Listen  as  FUneh,  Keeley  as 
AlUop,  J.  Vining,  and  Mrs.  Macnamara 
{Mrs.  Stilton);  produced  at Niblo's Garden, 
New  York,  July,  1840. 

Fiffhtinff  Fifth  (The).  A  drama  in 
five  acts,  by  George  Conquest,  sen.,  and 
Herbert  Leonard,  Surrey  Theatre,  Lon- 
don, October  29, 1900. 

Fiffhtinsr  Fortnne.  A  drama  in  ffoor 
acts,  by  F.  A.  SCUDAUORE,  first  performed 
at  Bolton  In  May,  1881 ;  produced  at  the 
Marylebone  Theatre,  July  24, 1^2. 

Fiffhtinff  Forty -first  (The).  A 
comedy  in  three  acts,  adapted  by  C.  H. 
Hazlewood  from  *Un  Fils  de  Kamflle' 
[a. v.),  Britannia  Theatre,  London,  Septeni- 

ir  11, 1876. 

Fis'ure  of  Fnn(A) ;  or,  The  Bloomer 
Costnme.  A  farce  in  one  act,  by  Kdward 
Stirling,  first  performed  at  Punch's  Play- 
house (Strand  Theatre),  London,  on  Sep- 
tember 22, 1851. 

Filch.   A  pickpocket  in  Gay*s  '  Beggar's 

Opem' iq.v.), 

Filcher.  Doorkeeper  to  the  puppet- 
show  in  JONSON's  'Bartholomew  Fair' 
(q.v.), 

Filippi,  Bosina.  Actress  and  play- 
wright ;  appeared  in  *  On  Change,'  at  Toole's 
Theatre,  London,  in  1886.  Since  then  she 
has  been  the  original  representative  of  the 
following  (and  other)  characters : — Feiite  in 

*  The  Bed  Lamp '  (1887),  Diana  In '  Mamma ' 
(1888),  Mrs.  Vanstreath  in  *  Aunt  Jack '  (13S9). 
Mrs.  Gaylustre  in  *The  Cabinet  Minister' 
(1890),  Mrs.  WOfb  in  *  The  Late  Lamented' 
(1891).  MdlU.  U  G^randtfin  'The  Old  Lady' 
C1892),  Mdme.  Vinard  in  'Trilby'  OSSeX 
Mitm  in  *  The  Moonlight  Blossom '  (1899), 
and  Mrs.  Bennett  in  *  'Hie  Bennetts '  (1901). 
She  is  the  author  of  two  drunatic  pieces 
for  children—'  Little  Goody  Two  Shoes '  and 

*  An  Idyll  of  New  Year's  Eve '  0890) ;  also  of 
'An  IdyU  in  Seven  I>ial8'  Q899),  *In  the 
Italian  Quarter '  (1899),  and  'The  Bennetts,' 
an  adaptation  of  Miss  Austen's  *  Pride  and 
Prejudice '  C1901).  She  has  also  compiled  a 
volume  of  'Duologues  and  Scenes  from  the 
Novels  of  Jane  Austen  *  (1895),  and  has  pab- 
lished  a  little  drawing-room  play  caUed 
'  The  Mhror' (1902). 

Filippo.  A  version,  by  Alfrbd  Besltn, 
of  'Le  Luthierde  Cr^mone'iGjr.v.X  perfoimed 
at  Professor  Herkomer's  Theatre,  Bnsfaj. 
April  8,  1890. 

Fillamonr,  Sir  Harry,  in  Mrs.BEHK'ft 

'  Feigned  Courtezans,'  is  in  love  with,  and 
marries,  Marcslla. 
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Fille  de  I'Avare  (Xa)-  A  play  by 
Batard  and  Pontet,  based  on  Balzac's 
novel  'Eugenie  Orandet.'  See  Daddy 
Hardacre  ;  Love  and  Avarice  ;  Miser's 
Daughter  ;  Miser's  Treasure. 

Pille  de  Madame  Angt>t  (La).  A 
comic  opera,  music  by  C.  Lecocq,  first  per- 
formed at  Brussels  in  December,  1872 ;  pro- 
duced in  Paris  in  Febmarv,  1878,  and  at  the 
St.  James's  Theatre,  London,  in  May,  1873 ; 
produced  (1),  with  libretto  by  Henry  J. 
Byron  at  the  Philharmonic  llieatre,  Lon- 
don, on  October  4, 1878,  with  Miss  Julia  Mat- 
thews as  MdUe.  Lange,  Miss  Selina  Dolaro 
as  Clairettet  Miss  A.  Goodall  as  Amarantke^ 
Mrs.  B.  Power  as  JavotUf  U.  Nordblom  as 
Ange  Pitou,  J.  Bouse  as  Larivauditre,  J. 
Murray  as  Pamponnet,  and  J.  W.  Wallace  as 
Louchard,  (2)  Another  version,  by  H.  B. 
FARNiB,was produced  at  the  Qaiety  Theatre, 
London,  on  November  10,  1878,  with  Miss 
E.  Soldene  as  Lariffe,  Miss  Annie  Sinclair 
as  ClairetUt  Beverlev  as  PUou,  R.  Temple 
as  LetrivatuUtre,  Felix  Bury  as  Pompcnnet^ 
Lewens  as  Louehard^  J.  G.  Taylor  as  Trenitz, 
and  other  parts  by  Mrs.  U.  Leish,  Miss 
Ewell,  and  Miss  Clara  Vesey.  (3)  A  version 
bT  Miss  Carry  Nelson  ^vas  produced  at  the 
Theatre  RovaJ,  Manchester,  on  November 
24,  1878,  with  Miss  Nelson  as  CUnrette, 
Mdme.  Haigh-Dyer  as  Lange,  Henry  Haigh 
as  JPttou,and  Mrs.  W.  Sidney  as  Amaranthe. 
(4)  A  version  by  H.  F.  L.  DU  Tbrreaux 
was  first  performed  at  the  Prince  of  Wales's 
Theatre,  Liverpool,  on  February  16, 1874,  and 
produced  at  the  Globe  Theatre,  London,  in 
May  of  the  same  year,  with  Mdlle.  D'Anka 
as  iMngdt  Miss  C.  Loeeby  as  Clairettej  Miss 
Alice  Cook  as  Amaranthe^  £.  Cotteas  Pttoii, 
J.  H.  Ryley  as  Trenit?,  C.  Lyall  as  Pompomiet^ 
etc  (5)  A  version  by  NELSON  Lee  was 
brought  out  at  Theatre  Royal,  Liverpool, 
February  28,  1874,  with  Miss  Lennox  Grey 
as  Lange^  Miss  Augusta  Thomson  as  Clai- 
rette.  Miss  Carrie  Braham  as  Amaranthe^ 
and  A.  Brennir  as  Pitou.  (6)  A  version 
in  two  acts,  by  F.  Desprez  (qv.),  was  pro- 
duced at  the  Royalty  Theatre.  London, 
June  4, 1875.  with  Mdme.  Dolaro  as  Lange 
and  Walter  Fisher  as  Pitou.  The  opera  was 
performed  for  the  first  time  in  America 
at  Daly's  Broadway  Theatre,  New  York. 
August  29, 1878,  by  a  French  company.  At 
the  Op6ia  Comique  Theatre,  London,  at 
Christmas,  1873,  it  was  produced,  with  Miss 
£.  Soldene  as  Lange^  Miss  K.  Santley 
as  ClairetU,  Miss  C.  Vesey  as  Hergilie^  W. 
Courtney  as  Ange,  E.  Campbell  as  Pompon- 
net,  L.  Kelleher  as  Larivaiuliire,  J.  Wallace 
as  TrenUij  E.  Marshall  as  Louehard,  It 
was  revived  at  the  Gaiety  in  August,  1874, 
with  Miss  Soldene  as  Lange  and  Miss 
Dolaro  as  CZaireCte,  and  again  in  November, 
1874,  with  Miss  C.  Loseby  as  Clairette,  Miss 
K.  Mnnroeas  Lang;  Miss  A.  Cook  as  Atna- 
ranthe,  Edward  Cotte  as  Pitou,  W.  Lndwig 
as  LarivaudOret  C.  Lyall  as  Pompowiet, 
J.  Maclean  as  Louchard,  and  J.  G.  Taylor 
as  Trenitz.  At  the  Alhambra,  on  November 
12,  1877,  it  was  revived,  with  Mdlle.  C. 
D'Anka  as  Lange,  Mdme.    S.  Dolaro  as 


Clairett;  J.  H.  Rvloy  as  TreniU,  F.  Bury  as 
Pomponnet,  H.  Nordblom  as  Pitou,  Pur- 
neaux  Cook  as  Larivauditre,  Miss  Adelaide 
Newton  as  Amaranthe,  and  Miss  Emma 
Chambers  as  HertUie.  Byron's  version  was 
revived  at  Drury  Lane  in  April,  1880,  vrith 
Mdlle.  D'Anka  as  before.  Miss  Alice  Bur- 
ville  as  Clairette,  Miss  Kate  Sullivan  as 
^ maranCA^,  Wilford  Morgan  as  Pitou,  J.  A. 
Arnold  as  Larivaudiire,  and  F.  Wyatt  as 
Trenitt.  The  work  was  revived  at  the  Cri- 
terion in  Julv,  1803,  with  Miss  Amy  Augarde 
as  Lange,  MLm  Decima  Moore  as  Clatrettft 
Courtice  Pounds  as  Anae  Pitou,  S.  Valen- 
tine as  Larivauditre,  'W.  Blakeley  as  Lou- 
chard.  Miss  H.  Crofton  as  Amaranthe,  Miss 
M.  A.  Victor  as  JawtU,  and  Miss  Ellis 
Jeffreys  as  UertiUe.  It  was  performed  in 
the  suburbs  of  London  in  Februa^  and 
March.  1901,  with  Miss  Winifred  Hare  as 
Lange,  Miss  M.  Elba  as  Clairette,  Edouard 
Gar^eau  as  Pitou,  M.  Marleras  Pomponnet^ 
and  M.  Dwyer  as  Larivaudiire,  j 

Fille  de  BoUnd  (La).  A  play  by 
Henri  de  Bornler,  produced  in  1875.  See 
Berths. 

Fille  du  Diable  (Le).  See  Satan's 
Daughter. 

Fille  dn  Beffiment  (La).  An  opera, 
libretto  by  Bayard  and  St.  Georges,  music 
by  Donizetti  (Paris,  1840),flrst  performed  in 
London  in  1847.  See  Daughter  of  the 
Regiment  and  Josephine. 

Fille  da  Tambour-MaJor  (La).  A 
comic  opera  in  three  acts,  music  by  Offen- 
bach, produced,  with  English  libretto  by 
H.  B.  Farnie,  at  the  Alhambra  Theatre, 
London,  on  April  19.  1880,  with  Miss  Con- 
stance Loseby  as  SUUa,  Miss  Edith  Blande 
as  Claudine,  Miss  Fanny  Edwards  as  the 
Duehen  della  Volta,  Miss  Sallie  Turner  as 
the  Abbese,  Miss  Fanny  Leslie  as  Oriolet,  W. 
Carleton  as  Captain  Robert,  Fred  Leslie  as 
the  Duke  della  voUa,  L.  Kelleher  as  Jfaroui» 
Bambini,  and  F.  Mervin  as  Monthabor  (the 
Tambour  Major) ;  performed  at  the  Standard 
Theatre,  New  York,  m  1884  ;  revived  in  the 
suburbs  of  London  in  1001,  under  the  title 
of  *llie  Drum  Major,'  with  a  new  libretto 
(embodying  a  new  story). 

Fille  Terrible  (ITne).  See  Little 
Rebel,  The,  and  Little  Savage,  The. 

Filles  de  Marbre(Le8).  See  Marblk 
Heart,  The. 

Filleule  dxi  Boi  (La).  A  comic  opera 
by  A.  Vozel,  performed  at  the  Criterion 
Theatre,  London,  June  7, 1876. 

FiUigree,  Lord.  A  character  in 
ToBlN's  *  Guardians '  {q.v.). 

Fillpot.  An  innkeeper  in  'The  Ameri- 
cans Roused '  (<q.v.),—Fiuxip  is  an  innkeeper 
in  FoOTE'S  *  Maid  of  Bath'  (g.v.). 

Fllmore,  Lewie.  Playwright  and 
translator;  author  of  *The  Winning  Suit' 
(LSC3),  and  of  translations  into  English  of 
Goethe's '  Faust '  (1841)  and  Schiller's  '  Maid 
of  Orleans' (1882). 
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File  de  Coralie  (Le).  A  comedy  in 
f  imr  acts,  by  DELPJT,  perfonned  by  a  French 
company  at  the  Gaiety  Theatre,  London, 
in  June,  1881.  See  Adventuress,  The; 
Cobaue;  Felicia. 

Fils  de  Faxiiille<Ii6).  See  Discarded 
Son,  The;  Fighting  Forty-First.  The; 
Lancers,  The;  Queen's  Shilling.  The. 

Fils  du  Diable  (lie).  See  Three  Bed 
Men,  The. 

Filthy  Lucre.  A  drama  in  three  acts, 
by  Walter  Browne  (f.v.)- 

Fin  Macconl.  A  comedy-drama  in 
three  acts,  by  Dion  Boucicault,  perfonned 
at  the  Elephant  and  CasUe  Theatre,  Lon- 
don, February  2, 1887. 

Financier  (The).  A  comedv  in  one 
act,  translated  from  St.  Folx,  and  printed 
in  1771. 

Findon,  B.  W.  Dramatic  miter,  and 
critic  of  mudc  and  the  stage  ;  author  of  the 
following  plays :— •  The  Frimrose  Path ' 
(1892), •Fancourt's  FoUy ' (18M), » Troubles/ 
'  Shiela,'  etc. ;  theatrical  and  musical  critic 
of  the  Morning  Advertimr :  contributor  to 
other  London  newspapers ;  author  of  the 
critical  chapters  in '  The  Life  of  Sir  Arthur 
SuliiTan'(1899). 

Fine  Companion  (A).  A  comedy  by 
'SUAKERLT  Marhion  (o.o.),  acted  at  Salis- 
bury Coiirt.  and  printed  in  16S8.  "  The  plot 
id  cfesigned  to  set  forth  how  '  wealth  shaU 
1)0  put  back,  when  wit  shall  thrive,'  and 
how  scheming  and  doting  old  age  are  alike 
impotent  against  the  passionate  det«rmi- 
nation  of  youth."  CareUtte  is  the  name  of 
the  title-character. 

Fine  Feathers.  (1)  A  comedy-drama, 
4n  a  prologue  and  three  acts,  by  Henrt  J. 
Byron,  first  performed  at  the  Globe  The- 
atre, London,  on  April  26, 187S,  with  H.  J. 
Montagu  as  Harry  OreviUe.  H.  Gompton  as 
Siffnor  Bumbalino,  E.  W.  Garden  as  Daniel 
DoUt  Miss  Bose  Massey  as  Ethel  Carling- 
ford,  and  other  parts  by  Miss  Carlotta 
Addison  and  T.  A.  Palmer.  "The  money 
«nd  estates  of  a  certain  Sir  Richard  Qaitford 
are  in  the  nature  of  '  fine  feathers,'  and  the 
various  persons  upon  whom  in  the  course  of 
the  performance  these  possessions  devolve 
are  consequently  to  be  viewed  as  'fine 
birds.'"  (2)  A  play  by  G.  E.  Gali^ailan, 
performed  in  U.S.A. 

Fine  Gentleman  (The)  and  the 
Fine  Lady  are  characters  in  Garrick's 
'  Lethe '(g.t>.). 

Fine  Ijady's  Airs  (The).  A  comedy 
by  Thomas  Baker,  acted  at  Drary  Lane  in 
1708,  and  revived  there  in  1747. 

'^Fine  younff  folly,  thouffh  you 
vrere,**  First  line  of  a  song  dn  Habing- 
TON'S  '  Queen  of  Arragon '  (9. v.). 

Finesse ;  or.  Spy  and  Counter  Spy. 
A  play  by  the  Gountess  of  Gippord  (Lady 
Dufferin),  first  perfonned  at  the  Havmarket 
Theatre,  London,  on  May  6, 1803,  with  AUred 


Wigan  as  Dr.  Bertrand,  W.  Farren  as  Juiet 
d*Artigny  (his  son),  W.  H.  Ghippendale  as 
Baron  ^eitenhoreen.  J.  B.  Backstone  as 
John  PoppleUm  (a  sailor),  H.  Huwe  as  Cap- 
tain Mortimer,  Braid  as  St.CUnr,  W.  Gordon 
as  Count  Faippi.  Mrs.  A.  Wigan  as  Mn. 
Bobbin,  Mrs.  Wilkins  as  the  Banynen  Freiten- 
horgen,  and  Miss  Louisa  Angel  as  Laura 
Brandon.  The  scene  is  laid  at  Messina  in 
1811,  and  the  action  is  concerned  mainly 
with  a  conspiracy  which  Dr.  Bertrand,  an 
old  French  refugee,  is  enabled  to  frustrate 
by  substituting  for  a  certain  spy  a  spy  of 
his  own.  "In  the  veins  of  the  writer," 
wrote  Henry  Morley,  "runs  the  blood  of 
Sheridan,  and  the  abundant  mirth  it  causes 
is  genuine  mirth  provoked  by  wit  in  its  fair 
sport  and  its  extravagance." 

Fingrer,  Godfrey.  Musical  composer 
(circa  1086-1717),  bom  in  Moravia,  wrote 
instrumental  music  for  the  following  (and 
other)  plays :— Gongreve's  *  Love  forXove* 
(1695)  and  *Mour^ng  Bride'  (1697) ;  Gib- 
ber's *Love  makes  a  Man'  (1701),  and 
Farquhar's  *  Sir  Harry  Wildair '  CL701).  See 
'  Dictionary  of  National  Biography.' 

Finical,  Father.  The**  English  Friar" 
in  Growne's  comedy  so  named  (7.9.). 

Finished  Ooquette  (A).  A  play  by 
F.  A.  Mathews,  performed  in  U.S.A. 

A  character    in 


Finnikin,  Betty. 
'  Gretna  Green'  (9. v.). 


Fiordelisa.    (1)  Sister  of  DorabeOa  In 

*  Tit  for  Tat'  (q.v.).   (2)  The  heroine  of  Tom 
Tatlor'S  *  Fool's  Bevenge '  (q.v.), 

Fiorella.  A  character  in*  The  Brigands' 

(q-v.). 

Fioretta,   in   Westland    Marston's 

*  Donna  Diana'  (q.v.),  is  maid  to  the  heroloe. 

Fiorinda.  Duchess  of  Urbin  in  Mas- 
singer's  *  Great  Duke  of  Florence'  (g.«.>. 

Fire  and  Brimstone ;  or.  The  De- 
struction of  Sodom.  A  drama  by 
George  Leslt,  printed  in  1075. 

Fire  and  Water.  (I)  A  baUad  opexu 
in  two  acts,  words  by  Miles  P.  Andrews, 
mu.sic  by  Samuel  Arnold,  performed  at  the 
Hsymarket  Theatre  in  July,  1780.  **  Ther« 
is  both  whim  and  novelty  in  the  character 
of  Ambuscade.**  (8)  An  operetta,  adapt«Ml 
from  the  French,  words  by  S.  Beazlbt, 
music  by  Price,  i»erformed  at  the  Lyceum 
Theatre,  London,  in  August,  1817. 

Fire  of  liondon  (The) ;  or,  Which 
is  Which  P  A  play  in  three  acts,  by 
Lady  Georqiana  Fullsrton,  printed  in 
1882. 

Fire-Eater  (The).  A  farce  in  one 
act,  by  Gharlbs  Selbt,  first  perfonned 
at  the  Olympic  Theatre,  London,  Jnne  80, 
1861. 

Fire-Baiser(The);  or  .The  Haunted. 
Moor.  A  melodrama  in  two  acta,  by 
G.  Almar,  first  performed  at  the  Surrey 
Theatre.  London,  February  21,  1881,  ?rith 
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Osbaldiston  in  the  titlep^rt,  and  other  r6Ua 
by  Almar,  Honner,  vale,  Rogers,  Miss 
SomerrUle,  MiBS  M.  C.  Poole,  etc 

Flrefl7.  An  equeBtrian  drama  (based 
on  Ouida^  '  Under  Two  Flags  *)•  produced  at 
the  Surrey  Theatre,  London,  May  17, 1860. 

Plirelifirht.  A  play  by  A.  E.  Lancaster 
and  A.  HoRNBLOw,  performed  in  U.S.  A. 

Fireside  Hamlet  (A).  A  "tragic 
farce"  by  Gomyns  Garr.  first  performecl  at 
the  Prince's .  Theatre,  London,  November 
f7. 1884,  with  H.  Beerbohm  Tree  and  Miss 
TUbury  in  the  cast. 

Flreaide  Story  (A).  A  Ghriatmas 
comedietta  in  one  act,  by  Walter  Gordon, 
included  in  De  Witt's  acting  plays. 

Firestone.  The  clown,  and  Heeate'i 
■on,  in  MiDDLETON's  '  Witch  *  iq.v.). 

Fireworks.  A  farcical  comedy  in  three 
acts,  by  F.  G.  Philips  and  Percy  Fbndall. 
Vaudeville  Theatre,  London,  June  29, 1898. 

Finnillan.  A  "  spasmodic  "  tragedy  by 
William  Edmonstoune  Aytoun  (1813- 
1885),  published  in  1864,  and  intended  as  a 
burlesque  on  the  school  of  poets  represented 
by  Alexander  Smith  and  P.  J.  Bi^ey. 

First  AfTectlons.  A  comedietta  by 
J.  Palorave  Simpson,  first  performed  at 
the  St.  James's  Theatre,  London,  on  Feb* 
ruary  18,  1800.  See  GiRL  I  Left  Behind 
MB. 

First  Bom  (The).  A  play  in  two 
scenes,  by  Francis  Powers,  portraying 
Chinese  life  in  San  Francisco,  originally 
inmluced  at  the  Alcazar  Theatre  in  that 
dty.  May  8, 1897 ;  first  acted  in  New  York 
at  the  Manhattan  Theatre,  October  6, 1897.; 
flist  performed  in  England  at  the  Globe 
Theatre,  London,  November  1.  1897,  with 
the  author  as  Chan  Wang  and  Miss  May 
Bockley  as  Loey. 

First  Breeze  (The).  A  farcical  comedy 
in  one  act,  by  W.  R  Denny,  Theatre  Royal, 
AYest  Hartlepool,  March  0, 1891. 

First  Class.  A  drama  in  four  acts,  by 
F.  A.  SCUDAMORE,  first  performed  at  Green- 
wich, September  14.  1885 ;  played  at  Qal- 
Teston,  'Texas,  in  February,  1887. 

First  Come,  First  Served.  (1)  A 
musical  piece,  printed  in  1797.  (2)  A  farce 
in  two  acts,  by  Sir  J.  Garr,  performed  at 
the  Haymarket  in  August,  1808. 

First  Bxperi2nexit(A).  A  comedietta 
In  one  act,  by  J.  Wilton  Jones,  Dewsbury, 
October  10, 1882. 

First  Faults.  A  comedy  in  five  acts, 
by  Maria  Therese  Decamp  (Mrs.  Gharles 
KembleX  performed  at  Drury  Lane  on  May 
8,  1799,  with  G.  Kemble  as  Lord  Fallible, 
Saett  as  Longoddif  Dowton  as  Cteavelajidt 
Mrs.  Jordan  as  JSmma  CUaveland,  Miss 
Mellon  as  TtUip,  and  other  parts  by  Ban- 
nister, jun.,  Barrymore,  B.  Palmer,  We- 
witzer,  etc 


First  Favourite  (The)*  A  drama  in 
one  act,  by  G.  H.  Hazlewood,  Britannia 
Theatre,  London;  October  25, 1873. 

First  Floor  (The).  A  farce  by  Jambs 
GOBB,  performed  at  Dmry  Lane  in  January, 
1787. 

First  Ghentleman  of  Europe  (The). 
A  three-act  romantic  play,  by  Frances 
Hodgson  Burnett  and  "  George- Fleming  " 
(Constance  Fletcher),  first  performed  at  the 
Lyceum  Theatre,  JNew  York,  January  26, 

First  Impressions.  (1)  A  comedy  in 
flTe  acts,  bv  Horace  Smith,  first  performed 
at  Drurv  lAne  on  October  80, 1818,  with  a 
cast  including  Mnnden,  Bae,  Blliston,  Oz- 
berry,  Wrench,  Mrs.  Glover,  Mrs.  Edwin, 
Miss  Kelly,  etc.  (2)  A  play  by  Lester 
Wallack  Ig.v.),  first  performed  at  Wallack's 
Theatre,  New  York,  September  17,  1856^ 
with  the  author  as  PevenL 

First  in  the  Field.  A  comedietta  in 
one  act,  founded  by  C.  M.  Rak  on  Meilhac's 
*  Suzanne  et  les  Deux  Veillards,'  and  first 
performed  at  Nottingham  in  May,  18S1,  with 
Gharles  Kelly  and  Miss  Florence  Terry  in 
the  cast ;  produced  at  the  Globe  Theatre, 
London,  on  May  20.  1882,  with  G.  Kelly  in 
his  original  pari    See  Two  Old  Boys. 

First  Kiss  (The).  A  play  by  M.  Heqe- 
MAN,  performed  in  U.S.  A. 

First  Love.  CL)  A  comedy  by  Richard 
Cumberland,  periormed  at  Drury  Lane  in 
September,  1795,  with  Miss  Farren  as  Lady 
Rubv^  Palmer  as  Frederick  Mowbray,  Mrs. 
Jordan  as  Sabina  Rotny,  W^roughton  as  Lord 
Seruitive,  and  other  parts  by  King,  Ban- 
nister, jun.,  R.  Palmer,  Suett,  Miss  Pope, 
etc.  (2)  A  drama  in  three  acts,  by  W.  £. 
Suter  (q.v.\  first  performed  at  the  Grecian 
llieatre,  June  16, 1863,  with  a  cast  including 
A.  Rayner,  T.  Mead,  G.  Gonquest,  and  Miss 
M.  Victor. 

First  Kight  (The).  (1)  A  farce  in  one 
act,  by  Tom  Parry  (q.v.Y  fin«t  performed  at 
the  Adelphi  Theatre,  London,  November 
27,  1834,  with  John  Reeve  as  Peter  Pearl- 
button.  (2)  A  play  adapted  by  Alfred 
WioAN  from  'Le  P6re  de  la  Debutante' 
(q.v.)  and  first  performed  at  the  Princess's 
Theatre,  London,  in  October,  1849,  with  the 
adapter  as  Aehille  Talma  Dvfard  and  Miss 
Louisa  Howard  as  BmUis  Antoinette  Rose  ; 
first  performed  in  America  at  Niblo's  in 
May,  1851,  with  Placide  as  Ih^fard;  revived 
at  the  Olympic  in  November,  1864:  at  the 
Princess's  in  October.  1860,  with  A.  Harris  as 
Dii/ard  and  Miss  Maria  Harris  as  Bote  ;  at  the 
Gaiety  on  March  12, 1870,  and  at  Drury  Lane 
on  July  1, 1S72  (WMgan's  farewell  benefit),  in 
each  case  with  Wigan  in  his  original  rUe  ; 
at  the  Folly  Theatre  in  July,  1879.  with  G. 
W.  Anson  and  Mdme.  Dolaro  in  the  prin- 
cipal parts;  at  the  Gomedy  Theatre  in 
October,  1887,  with  Frank  Wyatt  as  Du/ard  ; 
at  the  Haymarket  in  May,  1388,  with  H. 
Beerbohm  Tree  as  Diifard  and  Miss  Kate 
Rorke  as  Rose;  at  Her  Majesty's  Theatre 
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in  May,  1899,  with  H.  Beerbohm  Tree  as 
JDu/ard.  A  new  Teraion  by  H.  A.  Saints- 
bury  was  prodaced  at  the  Kennington 
Theatre.  London,  in  Aognst,  1899.  See 
DEBUTANTE,  The. 

First  of  April  (The).  A  farce  in  two 
acts,  by  GarOune  Boaden.  first  performed 
at  the  Haymarket,  August  11,  1890,  with 
W.  Farren  as  Sir  Bumpkin  Pedigrte.  Vining 
as  Colonel  Airy  (his  nephew),  WelMter  as 
JtoughhMd  (his  servant),  Brindal  as  Captain 
HeartJ'ree.  and  Mrs.  Humby  as  Clara ;  first 
performed  in  America  in  the  November  fol- 
lowing, at  the  Park  Theatre,  New  York,  with 
Placide  as  Pedigree. 

Pirst  of  May  (The).  A  farce  in  one 
act,  by  A.  Youngs,  first  performed  at 
Sadler's  Wells,  October  26,  1849,  with  the 
author  as  Robert  SnoUs. 

First  Offenoe  (A).  A  play  by  P.  Wil- 
STACK,  performed  in  U.S.A. 

First  Printer  (The).  A  pUy  by  Tom 
Taylor  and  Charles  Reade,  first  per- 
f  I'rmed  at  the  Princess's  Theatre,  London, 
on  March  8, 1856,  with  Charles  Kean  in  the 
title  part  {Laurence  Cogtar),  J.  Ryder  as 
«/oAh  of  Gutenberg^  Miss  Heath  as  Margaret 
<with  whom  both  Costar  and  Outenberg  are 
in  love),  Miss  Murray  as  the  Counteu  Jacque- 
line, and  David  Fisher  and  Frank  Matthews 
in  other  parts.  In  this  piece  Coslar  is  re- 
presented as  the  first  printer,  from  whom 
Outenbera  steals  the  invention,  only  to  have 
his  rascality  exposed  at  the  end.  Margaret 
loves  Costar,  and  is  united  to  him  after  he 
has  gone  through  many  trials. 

Pirst  Violin  (The).  (1)  A  fonr^wt 
dramatization,  by  J.  I.  C.  Clark  and 
Meridan  Phelps,  of  Miss  Jessie  Fother- 
gill's  novel  of  the  same  name,  originally 
produced  at  the  Hollis  Street  Theatre, 
Boston,  U.S.A.,  April  18, 1896,  with  Richard 
Mansfield  in  the  principal  iMtrt ;  first  per- 
formed in  New  York  at  the  Garden  Theatre, 
April  25,  1898.  (2)  A  drama  in  four  acts, 
adapted  by  Sidney  Bowkett  from  Miss 
Fothergill's  novel,  and  first  performed  at 
the  Peckham  Theatre,  London,  March  27, 
1899. 

Fish.  A  lady's  maid  in  Mrs.  Inchbald's 
*  Appearance  is  Against  Them '  (9.  v.). 

Pish  out  of  Water  (A^.  A  farce  in 
one  act,  by  Joseph  Lunn,  first  performed 
at  the  Haymarket,  with  Listen  as  Sam 
Savoury,  Mrs.  Waylett  as  Ellen  Courtly, 
etc. ;  revived  at  the  Lyceum  Theatre,  Lon- 
don, October,  1874,  with  H.  Compton  as 
Sam. 

Fisher,  Charles.  Theatrical  manager 
and  instrumentalist,  born  1795,  died  1871 ; 
son  of  David  Fisher  (1761-1832) ;  succeeded 
his  father  as  manager  of  the  Norfolk  and 
Suffolk  circuit.  He  retained  the  position, 
it  seems,  till  about  1848,  when  he  resigned 
it  to  his  brother  George,  and,  as  leader  of 
the  band,  joined  the  Norwich  Theatre,  wher^ 
his  son  Charles  (q.v.)  was  the  leading  actor. 
Later  (1851)  he  went  to  Glasgow  (under 


Edmund  Glover)  in  the  capacity  of  or- 
chestral  conductor.  He  was  both  violinist 
and  'cellist.  See  the  TheeUre  magazine  for 
April,  1880. 

Fisher,  Charles.  Actor,  bom  in  ISI6; 
died  June  11,  1891 ;  son  of  Charies  Fisher 
(1795-1871);  after  considerable  and  varied 
experience  in  England,  went  to  America  in 
1852,  making  his  first  appearance  at  Burton's 
Theatre,  New  York,  in  August  of  that  year. 
He  was  enetfed  successively  at  the  Old 
Broadway,  Niblo's,  the  Winter  Garden. 
Laura  Keene's,  Wallack's  (1861),  and  Fifth 
Avenue  (1872),  where  he  began  a  long  asso- 
ciation with  Angustin  Daly.  He  was  last 
seen  on  the  stage  in  1800,  at  the  Lyceum, 
London,  as  a  member  oi  Daly's  "company 
of  comedians."  Among  the  characters  of 
which  he  was  the  original  representative 
are :  Matthew  Leigh  in  Wallack's  *  Bosedale,' 
J^etmo  Pipt  in  Boker's  '  Franceeca  da  Ri- 
mini,' David  Deans  in  Boudcault's  *  Heart 
of  Midlothian,'  and  Syrle  Daly  in  *The 
Colleen  Bawn.'  At  different  epochs  of  his 
career  he  figured  as  Jfercvtto,  JaquMs,  Mai- 
volio,  Falttaf^  Armado,  Adam,  and  Bap- 
tieta;  Ben  ('Love  for  Love"),  Don  Manuel 
(*  She  Would  and  She  Would  Not '),  Moodw 
C  Country  Giri ').  Goldfinch  and  Old  DanUen 
(*  Road  to  Ruin  *),  Worthingion  (•  PoorOenUe- 
man').  Joseph  Surface^  Sir  Oliver  Surface, 
and  Sir  Peter  Teazle,  Sir  Thomas  Ct%ffbri 
C  Hunchback '),  Sir  Walter  Amyott  C  Wife's 
Secret'),  TrijOet,  Tom  Stylus  (* Society 7, 
Str  Geoffrey  Champneys  (*  Our  Boys  7,  and 
the  Dean  of  St.  MarvelTs  (*  Dandy  Dick  Tl 
See  Winter's  '  Shadows  of  the  Stage '  (1892;l 

Fisher,  Clara  [Mrs.  Maederj.  Actress 
and  vocalist,  bom  July  14, 1811 ;  danghter  of 
F.  G.Fisher.successively  a  Brighton  librarian 
and  a  London  auctioneer ;  at  six  years  of  age 
she  (1817)  figured  at  Dmry  l^ne  as  Lord 
Flimnap  in  'Gulliver  in  Luliput ' (g.viX  in- 
troducing an  impersonation  of  AieAanii// 
which  drew  "all  London."  From  Dmry 
Lane  she  went  to  Covent  Garden,  and  thence 
to  the  provinces,  where  she  "  starred  "  with 
great  success  for  several  years,  retnming  to 
Dmry  Lane  in  December,  1822,  to  app^  as 
Little  Pickle,  one  of  the  most  popular  of  her 
assumptions.  In  September,  1827,  she  made 
her  American  dibut  at  the  Park  Theatre 
New  York,  as  Albina  in  '  The  Well  *  and  the 
four  Mowbray t  in  *  Old  and  Young.'  "  She 
had  not  reached  her  seventeenth  year," 
writes  Ireland,  *'  and,  though  not  possessing 
Btrict  beauty  of  features,  was  certainly  one 
of  the  most  bewitching  specimens  of 
feminine  creation  that  eyes  had  ever  looked 
upon."  During  this  engagement  she  vras 
also  seen  as  Letitia  Hardy,liydia LangiUsh^ 
Goldfinch,  young  NorvM,  and  Cher^dnno. 
As  an  adult  actress,  she  appeared  in  such 
rdles  as  Ophelia,  Viola,  Mrs.  Page,  Audrey, 
and  the  Fool  in  *  Lear ; '  as  Pegoy  (•  Coontn^ 
Girl '),  Lady  Teazle,  Mrs.  Candour,  Lady  Gei 
Spanker,  the  Widow  Green  ;  and  as  Betty  Fin- 
nikin,  Cowslip,  and  Cicely  Homespun.  "  In 
comedy  we  consider  her  the  most  perfect 
and  finished  actress  that  has  ever  trodden 
ttie  American  stage  "  (Ireland,  *  New  York 
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Stage  y  Her  fonnal  farewell  of  the  pro- 
fession  took  place  in  NoTomber,  1844,  but 
she  reappeared  in  1851,  at  Brougham's 
Lyceum  and  Niblo's,  New  York,  flsuring  in 
opera  bouff  e.  She  married  J.  O.  Maeder,  a 
musician,  in  18S4. 

'  Fisher,  David.  Vocalist  and  theatrical 
manager,  bom  at  Norwich,  1701,  died  1832  *, 
was  ml  connected  with  the  building  trade 
in  his  native  place,  but.  haring  a  good  voice, 
joined  the  company  of  the  local  theatre  as 
a  Tocalist.  Later,  with  a  partner  (who  soon 
dropped  out  of  the  concern)  he  started  a 
dramatic  company  to  work  the  Norfolk  and 
^{uirolk  circuit.  At  first  it  acted  in  fltted-up 
places ;  but,  by  degrees,  Fisher  built  small 
theatres  in  Bungay,  Beccles,  Sudbury,  Wood- 
bridse,  Newmarket,  Lowestoft,  and  so  forth, 
to  which  he  took  his  troupe  in  succession. 
At  his  death,  the  management  of  the  circuit 
dcTolTed  upon  his  son  Charles  (q.v.).  See 
the  Theatre  magazine  for  April,  1880. 

Fisher,  David.  Actor,  bom  1788,  died 
1858 ;  son  of  David  Fisher  (1761-18SS) ;  made 
his  iirst  appearance  in  London  on  December 
3, 1817,  at  Drury  Lane,  as  Mciebeth,  which 
he  followed  vp  in  the  same  month  with 
Jtiehard  JIT,  and  Hamlet.  At  the  some 
.hoose,  in  1818.  he  figured  as  Lord  TounUey 
and  PyrrkuMj  besides  being  the  first  repre- 
sentative of  TituM  in  Payne's  *  Brutus '  iq.v.). 
He  retired  from  the  profession  in  1831.  See 
iienest's  *  English  Stage.' 

Fisher,  David.  Actor ;  bom  at  East 
Dereham,  Norfolk,  in  1816;  died  October, 
1887  :  son  of  David  Fisher  (1788-185S) ;  made 
his  first  professional  appearance  when  three 
years  old.  After  fourteen  years'  experience 
m  youthful  parts,  he  left  the  stage,  tem- 
porarily, to  play  the  violin  at  concerts  in 
Norwich.  Beturain^,  two  years  later,  to 
the  boards,  he  served  in  the  provinces  under 
various  managers,  making  his  metropolitan 
entrie  in  November,   185S,   as    Victor  in 

*  The  Lancers '  at  the  Princess's  Theatre. 
From  that  date  onwards  he  was  the  original 
representative  of  manv  stage  characters, 
including  Miehctelmcis  in  Jerrold's  *  Heart 
of  Gold*^(Prince8B's,  1854),  the  AhM  Latour 
in  *  The  Dead  Heart'  (Adelphi,  1859),  Jona- 
than Oarratoay  in  ' Paper  Wings'  (Adelphi, 
1860),  Abel  Honeydew  in  'Paul's  Return' 
and  Jontu  Pugy  in  *  The  Streets  of  Lon- 
4lon' (Princess's,  1864),  Orphem  in  Planch^'s 

*  Oipheusand  Bury  dice '  (Haymarket,  1865X 
Major  Trehtme  in  *  Cyril's  Success'  (Globe, 
1868),  Major  Jorum  in  *  Formosa'  (Drury 
Lane,  I860},  Kina  HUdOnand  in  '  The  Prin- 
cess,' Michael  in  Reece's  *  Undine/  and 
Lord  Claremont  in  'Handsome  ia  that 
Handsome  does'  (Olympic.  1870),  Mr.  Merry 
in  •  Partners  for  Life'  (Globe,  1871X  Hichard 
Fallow  in  *  Forgiven '  and  Jatpar  Jone9,  J.  P. 
in  •  The  Spur  of  the  Moment '  (Globe,  1872), 
Ethai»  in  '  The  Happy  Land '  (Court,  1873), 
Sir  Ransom  Trivan  in  'An  American 
Lady '  (Criterion,  1874),  Jack  Paoet  in  'The 
Detective'  (Holbom,  1876),  Westbrook  in 
'  The  Old  Love  and  the  New '  (Court,  1879X 
and  Lord  d*  MotUviUe  in  'A  Great  Catch' 


(Olympic,  188S).  Among  other  parts  played 
by  Fisher  in  London  were  Ottoald  in  '  STing 
Lear,'  FaUtaff,  Hulks  in  '  The  WUIow  Copse/ 
KyrU  Daly  in  'The  Colleen  Bawn,'  Father 


Doolan  in  'The  Shaughraon/  Micattber  in 
'Little  Em'ly,'  Brigard  in  'Frou  Fron,' 
Qriffnon  in  'The  Ladies' Battle/  and  Lord 


RoshervilU  in  Merivale's  '  Cynic'  In  187&-77 
he  played  Sir  Jasper  Coombs  in  'Dan'l 
I>race '  on  tour.  His  last  part  was  that  of  Sir 
Toby  Belch  at  the  Lyceum  in  1884.  He  was 
the  author  of  two  farces  (with  instramental 
solos)— ' Music  hath  Charms'  (1858)  and 
'Heartstrings  and  Fiddlestrings'  (136S?)— 
in  which  he  was  respectively  the  original 
impersonator  of  Pertinaxvad  Mozart  Smith, 
See  Paaooe's  'Dramatic  List'  (1880),  the 
'Stage'  for  November  17,  1882,  and  B.  L. 
Blanchard's  '  Diary '  (1881). 

Fisher,  David.  Actor:  son  of  David 
Fisher  (1816-1887);  made  his  professional 
d^but  as  a  child,  in  1852.  His  adult  career 
as  an  actor  began  at  Manchester  in  1862. 
His  London  sntrie  was  made  in  July,  1875. 
at  the  Haymarket,  as  Moses  in  '  The  School 
for  Scandal.'  His  "  original "  parts  included 
Petain  in  'Ck>ra'  (1877),  the  Bev.  Horatio 
Tibbets  in  'Brass'  (1877).  Bingham  in  '  The 
Homef sNest'  (1878),  Taverly  in '  Conscience 
Money '  (1878),  Lord  William  Whitehead  in 
'The  Crisis'  (1878),  and  PawUy  Fox  in 
'Duty'  (1870).  He  played  the  Cloum  in 
'  Twelfth  Night '  at  the  Haymarket  in  1878. 

Fisher,  Walter  H.  Actor  and  vocalist ; 
made  his  first  appearance  in  London  at 
the  Court  Theatre  in  1872  as  the  original 
Ambroise  in  *  Broken  Spells'  (Q.v.).  At  the 
same  theatre  in  1878  he  was  the  first  repre> 
sentative  of  Percy  Herbert  in  'Marriage 
Lines '  (9.  v.).  Amons;  other  parts  ' '  created " 
by  him  were  Sir  Vane  Limpet  in  'Sour 
Grapes'  (1878),  Lord  Woodstock  in  'Lady 
Clancarty'  (1874),  and  Ctierubino  in  'Thi 
School  of  Intrigtie '  (1874).  Later  he  joined 
the  light  operatic  stage,  undertaking  the 
leading  tenor  r6les  in '  Girofl^-Girofii '  (1874), 
'  Ja  Fifie  de  Madame  Angot '  (1875). '  La  P«rl- 
chole'  (187&),  'La  Maijolaine'  (1877),  'La 
Belle  Heltoe '  (1878),  '  La  Jolie  Pariumeuse ' 
(1878),  'Madame  Favart'  (1879),  etc. 

Fisher  Gdrl  (The).  (1)  A  drama  in 
three  acts,  adapted  by  Charles  Hannan 
from  the  French,  and  produced  "  for  copy- 
right purposes,"  Ladbroke  Hall,  London, 
January  Id,  1880 ;  periormed  in  four  acts,  and 
under  the  title  of  *  Monsieur  Mouloni;  or. 
The  Shadow  of  Death,'  Shaftesbury  Theatre, 
London,  October  28,  1890.  (2)  A  musical 
play  in  two  acts,  written  by  Oswald  Brand, 
composed  by  William  T.  Oliddon,  Theatre 
Royal,  Hanley.  May  27, 1901. 

Fisherman's  Daughter  (The).  (1) 
A  play  by  Harrt  Jackson  (9.0.),  periormed 
in  U.S.A.  (2)  A  domestic  drama  in  two 
acts,  by  Charles  Garvice,  Royalty  The- 
atre, London,  December  26, 1881.  (8)  An 
Lrlsh  comedy-opera  in  three  acts,  written 
by  Dr.  M.  A.  Ward,  music  by  Mrs.  G.  A. 
Curran,  Queen's  Theatre,  Dublin,  February 
15»1892. 
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Fiske,  Harrison  Gh>ey.  Dramatic 
writer;  author  of  *  Fontenelle/  *  Hester 
Crewe,'  'Marie  Deloche'  (adapted!  'The 
Privateer,' '  The  Qneen  of  Liars '  (adaptedX 

•  A  White  Pink '  (adapted),  and  other  plays ; 
also,  with  C.  Klein,  of  'The  District  Attor- 
ney'—all  first  prodoced  in  the  United 
States. 

Fiske,  Mrs.    See  Maddern.  Minnib. 

Fitoh.)  Clyde*  American  dramatic 
writer,  has  written  the  following  (and  other) 
plays :— '  April  Weather,' '  Beau  Brummell,' 
^BeUy'fl  Finish,'  'Captain  Jinks  of  the 
Horse  Marines,'  'The  CUmbers,'  'The  Cow- 
boy and  the  Lady/  'Frederic  Lemattre,' 
'  His  Grace  de  Orammont,'  '  The  Last  of 
the  Dandies,'  'The  Liar,'  'Lovers'  Lane,' 
'Marriage,  1892,*  'The  Marriage  Oame,'  *A 
Modern  Match,'  '  Mistress  Betty '' Nathan 
Hale.'*  Pamela's  Prodigy,'  and  'The  Social 
Swim ;'  also  'The  American  Duchess." The 
Masked  BaU,'  'Mrs.  Grundy,  Jun.,*  'Old 
Ooriot,'  '  Sapho,'  and  other  adaptations ; 
also,  with  Leo  Dietrichstein, '  Gossip '  and 

*  A  Superfluous  Husband.* 

Fit  of  the  Blues  (A).    An  operetta  by 

V.  ROBILLARD. 

Fits  and  Starts.  A  farce  in  two  acts, 
by  Wilton  Jones  and  Walter  Browne. 
first  periormed  at  the  Gaiety  Theatre,  Lon- 
don, May  2,  1886;  played  in  the  English 
{)roTince8  in  1886,  with  J.  L.  Shine  in  the 
eading  part. 

Fitsgrave,  in  Middleton's  '  Tour  Five 
Gallants '  (q.v.y,  is  "  a  *  thrice  worthy '  gentle- 
man, who,  under  the  disguise  of  a  young 
gentleman  fresh  from  college,  succeeds  in 
circumventing  and  unmasking  the  five  as- 
sociated swindlers  of  variously  villainous 
Erofessions  by  whom  a  fair  and  amiable 
eiress  is  beleaguered  and  befooled." 

Fitsaltaxnont.  A  broken-down  tra- 
gedian in  H.  J.  Byron's  '  Prompter's  Box ' 
XQ'V,)  ('  The  C^rushed  Tragedian,'  q.v.). 

Fitsbalaam,  Lord,  figures  In  Colman's 
'John  Bull.'  There  is  an  Hon,  Bertie  Fitz- 
dangle  in  Alfred  Wigan's  '  First  Night ; ' 
an  Alfred  yit^roUe  in  Sklbt's  'Dancing 
Barber'  (?.«.);  a  FiUf addle  in  Haynes 
Bayly's  'Daughter'  (a. v.);  an  Auffitsttu 
Fit^uddle  in  Conway  Edwardrs's  '  Board 
and  Residence'  (9.v.)t  and  an  Hon.  Frede- 
rick FiUFudge  In  Blanchard's  'Artful 
Dodge'(9.v.). 

Fitzball,  Edward.  Dramatic  and 
miscellaneous  writer,  bom  179?,  died  Oc- 
tober, 1873;  son  of  a  farmer  named  Ball, 
his  mother's  maiden  name  being  Fitz— 
whence  the  pseudonym  which  he  adopted 
for  literary  purposes.  Apprenticed  to  a 
printer  in  Norwich  (1809-1812),  he  started 
business  in  1814  on  his  oira  account.  His 
first  play,  'The  Innkeeper  of  Abbeville,' 
was  performed  originally  before  the  Norwich 
public,  and  in  1821-2  was  brought  out  at 
the  Surrey  Theatre.  From  that  time  on- 
wards Fitzball  devoted  himself  to  writing 
for  the  stage,  turning  out  a  large  number 


of  dramas,  melodramas,  boriettas,  and 
operatic  libretti.  He  wrote  in  succes- 
sion for  the  Surrey,  Sadler's  Wells,  Adelphi, 
Covent  Garden,  Lyceum,  and  Olympic 
theatres,  at  some  of  which  he  held  the 
post  of  "reader."  The  followins  is  an 
alphabetical  list  of  those  of  his  dxmmatic 
works  which  have  been  included  in  the 
various  series  published  by  Cumberland, 
Duncorabe,  French,  and  Lacy :— '  Asael  the 
Prodigal,'  'The  Bronze  Horse'  (libretto). 
'The  (Carmelites'  (libretto),  'Children  of 
the  Castle,'  'Christmas  Eve,'  'The  Crock 
of  Gold'  (adaptation),  'The  Oown  Dia- 
monds'(librettq),  'The  Deserted  Mill,'  *Ttie 
DevU's  Elixir '  (Ubretto),  *  The  Earthquake/ 
'Esmeralda'  (adaptationX  *  False  Colonrs,' 
'The  Favourite'  (librettoX  'The  Floating 
Beacon,"  The  Fortunes  of  Nigpl'  (adapta- 
tion), 'The  Flying  Dutchman/ *  Hans  von 
Stein,'  'Harlequin  and  Humpty  Dnmpty,' 
'Hofer,  the  Tell  of  the  lyrol,'  'Homa 
Again,' '  The  Inchcape  Bell,' '  The  Innkeeper 
of  Abbeville,'  'Joan  of  Arc,'  'Jonathan 
Bradford,'  'The  King  of  the  Mist,'  "The 
Koeuba,'  'Lurline'  (hbretto),  'Madelaine' 
(adaptation),  'Maritana'  (libretto).  'Mar- 
mion'  (adaptationX  'Marr  Glastonbury/ 
'Mary  Melvyn,'  'Ihe  Miller  of  Derwent- 
water,'  'The  Momentous  Question.'  "The 
Negro  of  Wapping,'  'The  Note-Forger,' 
'  Paul  difford'  (adaptationX  '  Peveril  ofthe 
Peak'  MaptationX  'Pierette'  (UbrettoX 
'The  Pilot'  ^daptationX  'Quasimodo' 
lyrics),  *The  Queen  of  the  Thames'  Qi- 
rettq),  '  Raymond  and  Agnes '  Oyrics), 
The  Red  Rover," Robin  Hood,'  'The  Siege 
of  Rochelle'  (librettoX  *Thalaba  the  I>e- 
stroyer'  (adaptation).  'Tom  (Mngle,'  'The 
TravelWs  Room,' '  Walter  Brand.'  •  Walter 
Tyrell,'  'Wardock  Kennilson,*  'Waverley' 
(adaptationX  and  '  Zasedzozn.'  To  these 
nave  to  be  added  *  The  Duel  in  the  Snow,' 
'  Father  and  Son,'  and  '  Nitocris ; '  also  the 
libretto  of  'AdeUide'  (BishopX  and  of 
Balfe's  '  Diadeste,'  *  Keolanthe,^  and  *  The 
Maid  of  Honour.'  Most  of  the  above-named 
pieces  are  mentioned,  under  their  titles, 
elsewhere  in  this  volume.  See  Fitzball's 
autobiography,  entitled  '  Thirty- Five  Years 
of  a  Dramatic  Author's  Life*  (1859X  Bunn's 
'The  Stage'  (1840),  and  PUnch^'s  *  Recol- 
lections and  Reflections'  (1872X 

FitzG^rald,    Sdward.      Poet    and 

prose  writer,  bom  1800,  died  1883 ;  translated 
and  adapted  eight  of  the  plays  of  Calde« 
ron  iq.v.).  He  also  translated  and  adapted 
the  *  Agamemnon '  of  iEschylus  (1870)  and 
the  '  (Edipus '  of  Sophocles  (18S0-81X  See 
his  'Letters'  (1894  and  1001) and  *  Letters  to 
Fanny  Kemble '  (1895);  also  S(JCH  STUFF  as 
Dkbams  arb  hade  op. 

Fitzsrerald,  Feroy  Hetherinffton.. 

DraroatTc  and  miscellaneous  writer ;  author 
of  the  following  stage  pieces  :  —  '  The 
William  Simpson '  (1872X  '  The  Henwitchers* 
(1878X  'Room  No.  20*  (1886X  'Pr*>T*rba 
and  Comediettas  for  Private  Representa- 
tion •  (1860X  and,  with  W.  O.  W^ilb,  '  Van- 
derdecken^  (1878);  author,   also,    of   the 
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following  Tolumea :— *  The  life  of  David 
Garrick^  (1868  and  1899),  'Principles  of 
Comedy  and  Dramatic  Effect'  (1870),  'The 
Kembles'  (1871),  *The  Life  and  Adren- 
tures  of  Alexandre  Dnmaa'  (1873),  *The 
Romance  of  the  English  Stage'  0874), 
*The  World  behind  the  Scenes'  (1881),  '  A 
New  History  of  the  Enclish  Stage'  (18S2), 
*The  Lives  of  the  Sherulans'  (18S6).  'The 
Life  of  Mrs.  Catherine  Clive'  (1888).  'The 
Art  of  Acting'  (1892)  *  Henry  Irving: 
Twenty  Years  at  the  Lyceum '  (1898  and 
1895),  and  'The  Savoy  Opera  and  the  Sa- 
voyards' (1894);  editor,  also,  of  'The  Book 
of  Theatrical  Anecdotes'  (1874),  and  'The 
Art  of  the  Stage  as  set  out  in  Lamb's 
Essays '  (1885) ;  besides  many  contributions 
to  the  magazines.    See  his  autobiographical 

•  Memoirs  of  an  Author'  (1894). 

Fitz-Gherald,  S.  J.  Adair.  Dramatic 
writer  and  critic ;  anthor  of  the  following 
stage  pieces :— The  libretto  of  *  A  Lucky 
Girl'  (1389),  'The  Parson'  (1891),  'Two 
Hearts'  (1894),  the  libretto  of  'The  Bric- 
a-Brac  Will '  (1895),  *  A  Jealous  Mistake ' 
(1899),  'The  Parting '  (1899),  'Waiting  for 
the  Train*  (1899),  a  new  version  of  'Bin 
Van  Winkle '  (1899),  a  libretto  for  Gounod^ 
*Cinq  Mara'  (1900),  'That  Sister  of  Mine' 
agooV;  and  with  J.  H.  Merrifleld,  'The 
Barrlngtons '  (1884).  He  haa  also  published 
three  plays  for  children  :  '  The  Wearing  of 
the  Green '  (1900),  '  Birds  of  a  Feather,'  and 

•  The  Flower  Fairies'  Frolic'  (1902). 

Fltzhardinflr.  A  character  in  Tobin's 
•Curfew' (7.1;.). 

Fitzhubert,  Captain  Robert.  A 
character  in  Miss  Le  Thi Are's  'All  for 
Money '  iq.v.). 

Fit^iaxnes  figures  in  the  various  adapta- 
tions of  Scott's  'Lady  of  the  Lake '  (<7.r.). 

Fitspatrick,  Emma.  Actress,  died 
March,  1868;  made  her  d4but  under  the 
auspices  of  Madame  Vestris.  On  August 
80,  1S49,  she  began  at  Sadler's  Wells  an 
engagement  during  which  she  played  (with 
other  paxU)  Letitia  Hardy,  Constance  in 

•  The  Love  Chase,*  BypolUa  in  '  She  Would 
and  She  Would  not,'  Juliana  in  'The 
Honeymoon,'  Helen  in  '  The  Hunchback,' 
jMdy  Teazle,  and  Lady  Rodolpha  in  '  The 
Man  of  the  World.'  She  afterwards  ap- 
peared at  Drury  Lane.  Westland  Marston 
hays  that  in  her  acting  **  humour  and  lively 
characterization  were  combined  with  rare 
good  taste  and  refinement.  Her  union  of 
spirit  with  elegance  was  delightful "  (*  Our 
Recent  Actors,^  1888). 

Fltzsmythe  of  Fitzsmythe  Hall. 
A  farce  by  J.  Maddison  Morton  (o.r.), 
first  performed  at  the  Haymarket  in  May, 
1860. 

Fitzarse,  Bertie,  In  Tatlor  and 
DiiBouR<i's  'New  Men  and  Old  Acres* 
{q.v.y 

FitzwiUiam,  Edward.  Actor,  bom 
in  London,  1788,  died  1852 ;  of  Irish  parent- 
age, had  experience  in  the  provinces  before 


making  his  London  d&Att  at  the  West 
]x)ndon  Theatre  as  Hodge  in  'Love  in  a 
Village.'  Thence  he  passed  to  the  Olympic 
and  the  Royal  Circus,  at  which  latter  nouse 
he  became  a  popular  favourite  in  such  parts 
as  Patch,  Partridge,  Humphrey  C{»nirer,and 
Duvnbiedykea.  In  1821  he  went  to  Dmnr 
lAne,  where  he  was  successful  in  Irian 
characters.  He  married  Fanny  Copeland 
in  1822.  See  Fitzwilliam,  Mrs.  Edward  ; 
also  Ozberry's  'Dramatic  Biography,* 
Genest's  'English  Stage,'  and  the  *Sra' 
for  April  4, 1852. 

FitBwlIliam,  Mra.  Sdward  [Fanny 
Elizabeth  Copeland].  Actress,  bom  1802, 
died  September,  1854 ;  daughter  of  Robert 
Copeland,  manager  of  the  Dover  circnlt; 
made  her  d&nU  at  two  years  of  age,  and 
played  juvenile  parts  till  she  was  ten,  when 
she  left  the  stage  to  study  music.  When 
fifteen  she  made  her  rtntrie  at  the  Dover 
Theatre,  undertaking  leading  r^lM.  Her  first 
appearance  in  London  was  at  the  Haymarket 
in  July,  1816,  as  Cherubino  in  '  Follies  of  a 
Day '  iq.v.).  Thence  she  went  to  the  Surrey, 
the  Olympic,  Drury  Lane  (1821),  and 
the  Adelphi  (1825),  figuring  at  the  last- 
named  in  the  first  casts  of  'The  Pilot,' 
'  The  Dead  Shot,' '  The  Wreck  Ashore,*  and 
so  forth.  In  1832  she  was  co-lessee  with 
W.  H.  wniiams  of  Sadler's  Wells.  In  1837 
she  went  to  the  Haymarket.  She  made  her 
first  curtsey  to  an  American  audience  in 
October,  1839.  at  the  Park  Theatre,  New 
York,  where  she  was  seen  and  admired  as 
Peggy  in  '  The  Country  Q\x\^itty  Skylark 
in  'Single  Life,'  Paul  in  'The  Pet  of  the 
Petticoats.'  Sally  Seraggt,  and  the  Widow 
Brady,  Her  last  appearance  in  the  States 
was  at  Niblo's,  New  York,  in  August,  1842. 
At  the  Adelphi  she  was  the  original  NeUy 
O'Neill  in ' Green  Bushes '(1845)and  Starlight 
Bess  in  *  The  Flowers  of  the  Forest '  (1847). 
Later  she  ioined  the  company  at  the  Hav- 
market,  where  she  remained  till  she  diea, 
being  the  first  representative  of  the  follow- 
ing (and  other)characters :— Caroline  Skeggt 
in  Coyne's  'Vicar  of  Wakefield'  (1850), 
Fortune  in '  The  Ascent  of  Mount  Parnassus  * 

£853),X^y  Betterton  in  'Elopemento  in  High 
ife'  (1853),  Mist  Coddleton  in  'Banelagb' 
(1854),  JeanneUe  in  'The  Old  Chateau' 
(1854),  Bessie  uebhlethwait$  in  the  '  Unequal 
Match '  (1857),  and  Cicely  Clover  in  '  A  Nlad- 
cap  Prince '  (1874).  In  1856  she  played  Audrey 
in  '  As  You  Like  It,'  and  Oriana  in  '  The 
Inconstant'  Among  her  most  popular  parts 
were  Margery  in  '  The  Bough  Diamond,  and 
Nan  in '  Good  for  Nothing?  See  Oxberry's 
'Dramatic  Biography'  (1826-7),  Genest's 
'J^nglish  Stage'  (1832),  G.  Vandenhoffs 
' Actor's  Notebook ' (1860),  Ireland's  ' New 
York  Stage*  (1867).  Stirling's  'Old  Drury 
Lane'  (1881),  etc.  "In  broad  farce."  wrote 
F.  C.  Wemyss,  "she  is  irresistible,  and 
now  and  then  a  little  touch  of  ^thos 
falls  beautifully  from  her  lips,  but  in  the 
elegant  comedy  there  is  too  much  of  the 
chambermaid"  ('Theatrical  Biography'). 

FitzwiUiam,  Edward  Francia. 
Musical  composer  and  director,  born  at 
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Deal,  1824,  died  1857 ;  son  of  Edward  Fitz- 
wUliam  (q.v.) ;  was  ehef  tVorcheMtre  at  the 
Lyceum,  liondon,  from  1847  to  1849,  and  at 
the  Haymarket  from  1853  till  his  death. 
Durinx  the  latter  period  he  wrote  the  music 
for  all  the  Haymarket  pantomimes.  He 
composed  the  score  of   'Love's   Alarms/ 

*  Queen  of  a  Day,'  '  Summer  Nights,'  and 
otner  operas  and  operettas,  as  well  as  the 
overture,  entr^aeUj  and  Tocal  music  for 

*  Oreen  Bushes '  (9.  v.). 

Fltzwllliam«Mr8.  Edward  Francis 
(Ellen  Chaplin].  Actress,  bom  1822,  died 
1880 ;  made  her  metropolitan  tUbtU  at  the 
Adelphi  In  October,  1841.  She  was  for 
many  years  a  member  of  the  Haymarket 


FLASH 


ny  under  Buckstone,  appearing  in  the 
onginal  performances  of  Coyne's  *  Secret 
Agent,'  Heraud's  *  Wife  and  No  Wife,'  etc., 


Fitzwilliam,  Kathleen  Marv  [Mrs. 
C.  Withall].  Actress  and  vocalist,  bom 
1826,  died  1894;  began  her  career  as  a 
concert  singer.  In  1845,  at  Birmingham, 
she  made  her  histrionic  dibut  as  Ronna  in 

*  The  Barber  of  Seville '  (q.v.).  After  much 
and  varied  experience  in  the  country,  play- 
ing such  parts  as  Ophelia^  Helen  in  'The 
Hunchback,'  Madge  Wildjire,  and  Pauline 
De9ckapelle»f  she  made  her  London  entree 
at  the  Lyceum  In  December.  1847,  appearing 
as  the  first  representative  of  the  heroine  in 
Selby's  '  Pegfl^  Oreen '  (q.v,).  Other  original 
parts  playeoDy  her  at  this  theatre  between 
1847  and  1849  included  Prince  Humpy  in 

*  The  Golden  Branch,'  Ariadne  in  *  Theseus 
and  Ariadne,'  Prince  Florizel  in  *  The  King 
of  the  Peacocks,'  and  St.  George  in  the 
'Seven  Champions  of  Christendom,'— all 
by  Planch^  ;  as  well  as  Margaret  HoneybaU 
in  S.  Brooks's  'Anything  for  a  Change.' 
She  also  appeared  as  Anne  Page  in  'The 
Merry  Wives  of  Windsor '  and  PoUy  PeacK- 
11m  in  '  The  Beggar's  Opera.'  In  1850  she 
was  at  the  Haymarket,  from  which  she 
went  in  the  same  year  to  the  Adelphi, 
where  she  was  seen  in  '  Esmeralda,' '  Jessie 
Grey.'  'The  Tarantula,'  and  other  pieces. 
Her  last  appearance  waa  made  in  August, 
1852,  in  '  Bon  Soir,  Signer  Pantalon.'  After 
that  she  confined  her  energies  to  the  con- 
cert platform.  In  1854  she  married  and 
retired.  See  Pascoe's  '  Dramatic  List ' 
(1880). 

Five  Degrees  of  Crime  (The).  A 
drama  by  Leman  Rede,  played  at  the  New 
City  Theatre,  London,  in  18SS. 

Five  Hnndred  Francs.  An  operetta, 
libretto  by  Marhaduke  Brown,  music  by 
Isidore  de  Sella,  Vaudeville  Theatre,  Lon- 
don, July  6,  1885. 

£500  Beward-  A  farce  by  Alfred 
WiQAN,  adapted  from  'Le  Capitaine  de 
Voleurs,'  and  performed  at  the  Lyceum 
Theatre,  London,  in  1845-47.  See  Old 
Offenders. 

Five  Miles  Off:  or.  The  Finder- 
Post.     A  comedy  in   three  acts,  by  T. 


DiBDiN  {q.v.\  first  performed  at  the  Hay. 
market  in  July.  1806,  with  Bae  in  the 
chief  part,  and  Edmund  Keen  among  the 
"supers." 

Five  Pounds  Beward.  A  farce  by 
John  Oxenford  {q.v.\  first  performed  at 
the  Olympic  Theatre,  London,  December  S, 
1855,  with  F.  Bobson  as  Betijamin  Bottle- 
ihwaite. 

Five  Thousand  a  Tear.  A  comedy 
in  three  acts,  by  T.  DlBDiN,  flnt  performed 
at  Covent  Garden  in  March,  1799,  with  a 
cast  including  Lewis,  Pope,  Monden,  Mrs. 
Pope,  Miss  Murray,  etc. 

Fix,  Mr.  and  Mrs.  Camaby,  figure 
in  Oxenford's  *  Cleft  Stick.*— ^x  is  the 
name  of  a  detective  in  'Bound  the  World  in 
Bigh^  Days'  (^.r.). 

Fixed.  A  farcical  comedv  by  J.  Wilton 
Jones,  first  performed  at  Wigan  on  March 
12.1883. 

Fixture.    A  character  in '  A  Boland  for 

an  Oliver '(9. v.). 

Flaffon.  MoU,  in  Buroovnb's  'Lord  of 

the  Manor '  {q.v.). 


Flam,    Nicholas. 
Flam. 


See     Nicholas 


Flamborouflrh,  Fanner,  and  Ponj*, 
his  daughter,  figure  in  versions  of  *TBe 
Vicar  of  Wakefield '  (q.v.). 


Flamboyante    (La). 
Sallt. 


See     Sauct 


Flame,  Kins*.    See  Kino  Flame. 

Flame,  Lord.  A  character  in  Johk- 
BON'S  '  Uurlo  Thrumbo '  (q.v.), 

Flaminffo ;  or,  The  Book  and  the 
Cause.  A  folie  muneale  by  F.  Hat  and 
F.  W.  Green,  first  performed  at  the  Strand 
Theatre,  London,  on  September  13,  187&, 
with  a  cast  including  E.  Terry.  H.  Cox,  C. 
D.  Marius,  Miss  Lottie  Tenne,  and  Miss 
Angelina  Claude. 

Flam  inia.  Daughter  of  Sir  Simon  Dyqpe 
in  Miller's  '  Art  and  Nature'  (q.v.). 

Flaminins,  Titus.  Roman  ambassador 
at  Carthage,  in  Massinokr's  *  Believe  ss 
you  List'  {.q.v.y 

Flams  (The).  A  farcical  comedy  by 
Harry  and  Edward  Paulton.  performed 
at  the  BUou  Theatre,  New  York,  in  1894. 

Flanagan  and  the  Fairies.  An 
extravaganza,  in  which  l^rone  Power  ap- 
peared ra  1836. 

Flapper,  Capt.  the  Hon.  Felix,  in 
Stephens  and  Solomon's  'Billee  Taylor* 
(q.v.). 

Flareit,  Mrs.,  in  Cibber's  'Love's 
Last  Shift '(j.r.). 

Flash.     (1)  Captain  FUuk^  a  bullying 
coward  in  Garrick'S  *  Miss  in  her  Teent» 
(q.v.).     (2)  Frank  Flask,  in   Tavern kr's 
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*  Artful  Hasband  *(q.v.\  is  nephew  to  Lady 
Up»tart.  (3)  Sir  Timothy  Flath  figures  in 
DoDSLET's  *  Sir  John  Cockle  at  Court '(9.  v.). 

Flaah.  in  the  Fan  (A).  A  play  in  four 
act8,  by  ALLEN  Upward,  first  performed 
at  the  Gaiety  Theatre,  Dublin,  October  23. 
1806,  with  W.  H.  Kendal  as  Sir  Everard 
Grfj/y  Mrs.  Kendal  as  Mins  Sara  Legter^ 
and  other  parts  by  W.  Lu^g,  R.  Rdgcumbe, 
A.  Elwood,  B.  Harding,  J.  F.  Graham, 
Mn.  Teipping,  and  Miss  Nellie  Campbell. 

Plash  of  Liflrhtning-  (A).  A  play  \n 
five  acts  J>y  Auoustin  Daly,  first  performed 
at  the  Broadway  Theatre,  New  York,  on 
June  10, 1868,  with  a  cast  including  McKee 
Bankin,  J.  C.  Williamson,  Miss  K.  Blan- 
chard,  and  Mrs.  GUbert.  "  The  tiUe  related 
to  the  total  destruction  of  a  piece  of  jewelry 
by  lightning.  The  jewelry  was  supposed  to 
be  stolen,  and  one  of  the  personages  was 
accused  of  the  theft."  The  play  was  pro- 
duced at  the  Amphitheatre,  Leeds.  August  1, 
1870,  and  at  the  Grecian  Theatre,  London, 
November  21,  1870.  It  was  revived  at  the 
Grand  Opera  House,  New  York,  1878,  with 
D.  II.  Harkins,  G.  L.  Fox,  C.  Ledercq,  and 
Miss  Minnie  Walton  in  the  cast. 

FluishenhaaBsen.  A  character  in  A. 
Hakris's  '  Avalanche '  (^.v.)- 

Plashes.  A  musical  absurdity  in  three 
acts,  by  J.  J.  Hewson  and  E.  L.  West,  flnit 
performed  at  Liverpool,  April  17, 1890 ;  pro- 
duced at  the  Marylebone  Theatre,  July  20, 
1881. 

Plashliflrhts  of  New  Tork  (The). 
A  play  by  H.  P.  Tatlor,  performed  in 
U.S.A. 

Plashpan,  Felix,  in  Gilbert  Arthur 
▲  Beckett's  *  Lending  a  Hand '  iq.v.). 

"Flat."  The  name  given  to  a  piece  of 
scenery  stretched  on  a  wooden  framework. 

FlatbottoxxL,  Captain,  in  Buck- 
STONE'S  *•  Billy  Taylor   (q-v.). 

Flats.  A  farce  in  four  **  stories/*  adapted 
by  G.  B.  Sims  from  '  Les  Locataires  de  M. 
Blondeau'  of  Henri  Chivpt  (Palais  Royal, 
1879),  and  first  performed  at  the  Criterion 
Theatre,  London,  on  July  23,  1881,  with  a 
cast  includhiff  W.  J.  HUl  {Giggleihorve), 
Owen  Dove  ^ovmt  Bodega\  H.  Standing 
(Signer  Smithereetii)^  W.  Blakeley,  G.  Gid- 
dens,  A.  Maltby.  Horatio  Saker,  Mrs.  Alfred 
Mellon,  Miss  H.  Coveney,  and  Miss  Dora 
Vivian.    See  French  Flats. 

Flaubert,  Jules.  The  detective  in 
PiNERO's  'Money  Spinner'  (q.v.). 

Flavla.     (1)  The  heroine  of  Bicker- 
staff's  'Absent  Man'  (qv.).     (2)  A  cha- 
racter in  Ireland's  •  Vortigem*  (q.r.y.    (3) 
The  Princess  in  Hope's  *  Prisoner  of  Zenda 
(g.».). 

Flaviffnenl,  Henri  de,  in  *The 
Ladies' DatUe'C^.v.). 

Flavius,  in  •  Timon  of  Athens  *  (q.v.\  is 
an  **  old  and  honest  steward,  to  whom  Tijncn 
pays  a  tull  tribute  of  tenderness  "  (Hazlitt). 


Fleanoe.  Son  of  Banquo  in  '  Macbeth ' 
{q.v.). 

Fleay,  "Rev.  F.  Gard.  Historian  and 
critic;  author  of  *The  Life  and  Work  of 
WUliam  Shakespeare'  (1886),  *A  Chronicle 
History  of  the  English  Stage,  1559-1642' 
(1890),  'A  Biographical  Chronicle  of  the 
English  Drama,  1550-1642'  (1891),  a  Shake- 
speare  Manual  (1876) ;  editor  of  Marlowe's 
'Edward  II.'  and  Shakespeare's  *  King 
John,'  and  a  contributor  to  the  Transactions 
of  the  New  Shakspere  Society. 

Fleoknoe,  Bichard.  Poetical  and 
dramatic  writer ;  apparently  a  priest  of 
the  Church  of  Rome,  who  lived  much 
abroad;  author  of  some  poems  and  the 
following  plays : — '  Love's  Dominion '  (after- 
wards called  *  Love'd  Kingdom '  (q.v.)  (16M), 
'  Emiinia,  or  the  Fair  and  Vlrtuuns  I^dy ' 
(1661),  and  'The  Demoiselles  k  la  Mode' 
(1667),  all  of  which  see.  Dryden's  satire  un 
Flecknoe,  describing  him  as 

"  Without  dispute. 
Through  all  tha  rcBlnu  of  nonwiua.  abaolut*," 

is  well  known.  See  Langhome's  'Dra- 
matic Poets'  (1690),  Scott's  edition  of 
Dryden  (1808X  etc. 

Fledermaus  (Die).  A  comic  opera  in 
three  acts,  music  by  Johann  StrausN  and 
Hamilton  Clarke,  first  performed,  with  li- 
bretto by  Hamilton  ATdb,  at  the  Alliambra 
Theatre,  London,  December  18, 1876,  with  a 
cast  including  E.  Rosenthal  in  the  title  part 
("The  Bat,'^8o  named  after  a  fancy-ball 
costume),  Mdlle.  Cabella,  Miss  K.  Munroe, 
Miss  A.  Newton,  Miss  £.  Chambers,  £ 
Loredan,  H.  Paulton,  etc.  The  plot  is  based 
on  '  Le  Reveillon.'  The  opera  was  produced 
at  the  Casino  Theatre,  New  York,  in  May, 
1885.  and  at  Wallack's  Theatre  in  September 
of  that  year.  It  was  performed  at  Drury 
Lane,  by  the  Saxe-Ck>burg  Court  Company, 
in  June,  1895. 

Fleeoe'em,  Mrs.,  in  Foote's  'Coze- 
ners '  (9.V.),  was  intended  for  Mrs.  Rudd,  a 
notorious  criminal  of  the  day. 

Fleeter,  Mrs.  An  adventuress  in  *  My 
Sweetheart '  (q.v.), 

Fleire.  A  comedv  by  Edward  Sharp- 
ham  (q.v.\  entered  in  the  books  of  the 
Stationers'  Comoany  on  May  9,  1606,  and 
acted  at  Black  Friars  by  the  Children  of 
the  Revels.  Fleire  is  the  name  taken  by 
Ant\front,  Duke  of  Florence,  when  dispos- 
sessed of  his  dukedom.  The  action  has  to 
do  mainly  with  the  love  affairs  of  his  two 
daughters.    See  Hayelittle. 

Flemingr,  Georire.  The  nom  de  guerre 
of  Miss  Constance  Fletcher,  the  author 
of  '  Mrs.  Lessingham,'  a  drama  Q.894),  *  The 
Canary,'  a  comedy  (1899),  and  '  The  Fanta- 
stickH,'  an  adaptation  in  English  verse 
(1900).  all  of  which  see.  See,  also,  First 
Gkntleman  in  Europe. 

Fleming',  Miss.    See  Stanley,  Mrs. 

FlemminfiT,  Herbert.  Actor,  bom 
1856 ;  after  much  experience  in  Australia, 
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made  bis  London  dibut  in  April,  1892,  at  the 
ATenne  Theatre  a«  Krogttctd  in  *  A  Doll's 
Honse.'  He  afterwards  figured  in  the  first 
casts  of  *Tbe  Primrose  Path'  (Yande- 
▼ille.  1802). '  Strathlogan '  (Princess's,  1802), 
'  The  Queen  of  Manoa '  (Havmarket,  1892), 

*  Alexandra,'  and  *  C3,eTer  Alice '  (Royalty, 
1893),  *  A  Woman's  Revenge '  (Adelphi,  1893), 
*The  Cotton  King '  and  ^  Shall  we  Forgive 
her?'  (Adelphi,  1»>4),  and  *  Robbery  under 
Arms '  (Princess's,  1894). 

Fletcher.  (1)  Beaumont  Fletcher  in 
Webster's  'One Touch  of  Nature' (g. v.) is 
a  dramatist.  (2)  Phineas  Fletcher  is  a 
character  in  '  Uncle  Tom's  Cabin '  (q.v.). 

Fletoher,  Oonstanoe.  See  Fleming, 
George. 

Fletcher,  Gheorgre.  Author  of  *  Studies 
of  Shakespeare '  (1847). 

Fletcher)  John.  Dramatic  writer  and 
poet,  bom  at  Rye.  Sussex,  1679,  died  1626 ; 
son  of  the  Rev.  Richard  Fletcher,  afterwards 
Bishop  of  London ;  is  identified  by  Dyce 
with  the  John  Fletcher  who  was  admitted 
as  pensioner  to  Bennet  College,  Cambridge, 
in  October,  1691,  becoming  a  Bible  clerk 
two  years  later.  For  reference  to  Fletcher's 
friendship  and  collaboration  with  Francis 
Beaumont,  see  Beaumont  and  Fletcher. 
Fletcher  is  generally  accepted  as  the  sole 
author  of  the  following  plays  (aU  mentioned 
in  their  proper  places  in  this  volume) : — 
*Bonduca,'  *The  Chances,'  'The  Faithful 
Shepherdess,' '  The  Humorous  Lieutenant,' 

*  The  Island  Princess,'  *  The  Loyal  Subject,' 
'  The  Mad  Lover,'  *  Monsieur  Thomas,'  *  The 
Pilgrims/  *  Rule  a  Wife  and  Have  a  Wife,' 
•The  Triumph  of  Death,'  'The  Triumph  of 
Time,'  *  Valentinian,' '  A  Wife  for  a  Month,' 
•The  Wild-goose  Chase,'  'Wit  without 
Money,'  *The  Woman's  Priase,'  and '  Women 
Pleased.'  Among  the  plays  in  producing 
which  he  admittedly  had  a  share,  in  differ- 
ing degrees,  are:— 'The  Beggar's  Bush,' 
'The  Bloody  Brother.'  'Cardenio,'  *The 
Coronation,'  •  Cupid's  Revenge,'  '  The  Cox- 
comb,' *  The  Chistom  of  the  Country,' '  The 
Double  Marriage,'  *The  Elder  Brother,' 
'The  Fair  Maicl  of  the  Lin,'  'The  False 
One,'  •Henry  VIIL,'  'The  Honest  Man's 
Forttme,'  'The  Jeweller  of  Amsterdam,' 
•King  and  No  King,'  'The  Knight  of  the 
Burning   Pestle,'  •  The  Knight  of  Malta,' 

*  The  Laws  of  Candy,'  '  The  Little  French 
Lawyer,'  *  Love's  C^re,*  *  Love's  Pilgrimage,' 
'The  Ix)ver8'  Progress,'  'The  Maid  of  the 


Mill,'  'The  MaicTs  Tragedy,'   •The   Nice 

_  ,'  'The  Night  Walker.'  'Philaster,' 

*The  Prophetess,'^  The  Queen  of  Corinth,' 


Valour,'  'The  Night  W( 
•The  Prophetess,^* The  <. 
•  The  Sea  Voyage,'  •  Sir  John  Van  Orden,  Ban- 
nerett,' '  The  Spanish  Curate,'  *  Thierry  and 
Theodoret,'  •  Tne  Two  Noble  Kinsmen,'  •  A 
Very  Woman '  (also  called  •  A  Right  Woman ' 
and  •  The  Woman's  Plot  'X  and  •  The  Woman- 
Hater,'— all  of  which  see.  The  plays  of 
Beaumont  and  Fletcher  were  collected  in 
1647, 1679, 1760  (by  Theobald,  Leonard,  and 
Sympson),  1778  (by  Colman),  1812  (by  Weber), 
and  1843-6  (by  Dyce).  Fletcher's  ideas, 
■ays  Charles  Lamb,  ••moved  slow ;  his  versi- 


fication, though  sweet,  is  tedious  ;  it  stop* 
every  moment ;  he  lays  line  upon  line,  mak- 
ing up  one  after  the  other,  adding  image 
to  image  so  deliberately  that  we  see  where 
they  Join ;  Shakespeare  mingles  everything* 
he  runs  line  into  line,  embarrasses  sentanoea 
and  metaphors ;  before  one  idea  has  burst 
its  shell,  another  is  hatched  and  claraorons 
for  disclosure.  Another  striking  difference 
between  Fletcher  and  Shakespeare  is  the 
fondness  of  the  former  for  unnatural  and 
violent  situations.  He  seems  to  have  thought 
that  nothing  great  could  be  produced  in  aa 
ordinary  way.  Hie  chief  Incidents  in  the 
*  Wife  for  a  Month,'  .  .  .  and  in  many  more 
of  his  tragedies  show  this.  Shakespeare 
had  nothing  of  this  contortion  in  bis  mind* 
none  of  that  craving  after  romantic  in- 
cidents, and  flights  of  strained  and  im- 
probable virtue,  which  I  think  always 
betrays  an  imperfect  moral  sensibility.  The 
wit  of  Fleteher  Is  excellent,  like  his  serious 
scenes,  but  there  is  something  strained  and 
far-fetched  in  both.  He  is  too  mistrustful 
of  Nature,  he  always  goes  a  little  on  one 
side  of  her.  Shakespeare  chose  her  with- 
out a  reserve ;  and  had  riches,  power,  un- 
derstanding, and  long  life,  with  her,  for  m 
dowry."  See,  also,  George  Darley 's  introduc- 
tion to  the  plays  of  Beaumont  and  Fletcher 
(1840) ;  F.  6.  Fleay's  '  Shakspere  Manual ; ' 
and  the  articles  contributed  by  F.  Q.  Fleaj 
and  Robert  Boyle  to  the  New  Shakspere 
Society's  Transactions.  See  fin  *  The  Poets' 
Praise')  the  tributes  to  Fletcher  by  Waller* 
Cartwright,  R  Brome,  Denham,  Lovelace, 
Dryden,  and  Collins.  Brome  wrote— 
"  Hli  temm  wan  aeU,  Mid  crecy  aet  m  ptap. 

I  knew  bb  •trcngth  ;  eren  then,  when  h« 

That  «M  th«  master  of  bla  art  and  ma, 

Mo«t  knowing  Johnaon  (proud  to  call  him  mi»). 

In  (Handly  envy  nroro  h*  had  outdoM 

Mt$  verff  mtf." 

••In   easy  dialogue,"  wrote  Dryden,   "to 
Fletcher's  praise/* 

Fletcher,  Phineas.  Poet  and  dramatic 
writer,  bom  1582,  died  1650;  author  of 
'  Sicelides,  a  Piscatory '  (9. v.),  performed  in 
1615,  and  printed  in  16S1. 

Fleur  de  Lye.  A  character  in  adapta- 
tions of  Hugo's  '  Ndtre  Dame '  {q.v.), 

Fleur  de  Lys.  An  opera  bouffe,  mnsio 
by  Leo  Delibes,  adapted  by  H.  B.  Faritik 
from  *La  CouT  du  Rol  Petaud '  of  Jaime  and 
Gille  (Paris  Vari^t^,  1869X  and  produced  at 
the  Philharmonic  Theatre,  Londfon,  on  April 
5, 1878,  with  Miss  Selina  Dolaro  in  the  tlUe 
Mrt,  Miss  Emily  Soldene  as  Prince  HyadntK 
K.  Marshall  as  the  Grand  Di«fe.  Rae  as  the 
Court  Poett  and  Rouse  as  the  God  of  Lmt, 
— *Fleur-de-Lis:'  a  comic  opera,  libretto 
adiipted  by  J.  Cheever  GK)ODWin  from  the 
French  of  Chivot  and  Duru,  music  by  William 
Furst ;  Palmer's  Theatre,  New  York,  August 
29,  1895,  with  Miss  Delhi  Fox  and  Jefferson 
de  Angelis  in  the  principal  r^ee. 

Fleur  du  Th6.  An  opera  bouffe  in 
three  acts,  music  by  C.  Lecocq,  libretto 
(after  Chivot  and  Duru)  by  J.  H.  Jarvis, 
first    periormed    at    the    Tyne    Theatre^ 
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Newcastle,  on  March  15,  1875,  with  a  cast 
inclutling  J.  A.  Shaw,  W.  G.  Bedford,  and 
Miss  Carlotta  Zerbini;  produced  at  the 
Criterion  Theatre,  London,  on  October  9, 
1875,  with  Miss  Barville  in  the  title  part, 
and  other  roleif  by  W.  H.  Fisher,  F.  Clifton, 
E.  Marshall,  Miss  Sudlow,  etc. ;  performe<[ 
in  America  under  the  title  of  *  The  Pearl  of 
Pekin.' 

Fleur  (La).  The  servant  of  the  marquis 
in  Mrs.  iMCHBiXD's  'Animal  Magnetism' 

Pleurette.  Daughter  of  Dame  Perro- 
quel  in  PuLMCHiiand  Dance's  *  Blue  Beard ' 
iq.v.). 


Fleurette.  (1)  An  operetta,  composed 
by  Augustus  L.  Tamplin,  first  performed  at 
the  Gaiety  Theatre,  London,  March  1, 1873, 


t 


with  a  cast  including  MLbs  C.  Loseby,  I^Uss 
A.  Cook.  F.  Sullivan,  and  F.  Wood.     (2)  A 
lay  by  Mrs.  C.  A.  Doremus,  E.  Suith,  and 
'  Steinkr,  performed  in  U.S.A. 

Plexmore,  Bichard  [B.  F.  Geater], 
Pantomimist,  born  in  London,  1824,  died 
1860 ;  son  of  B.  F.  Geater,  a  comic 
dancer;  began  his  career  in  183S  at  the 
Victoria  Theatre,  and  speedily  developed 
talent  as  a  grotesque  dancer.  In  1844  he 
figured  as  clown  at  the  Grecian,  and  for  the 
next  sixteen  years  he  was  in  great  request 
at  London  theatres— not&bly  the  Olympic 
<1845),  the  Princess's  (1846),  the  Adelphi 
(1852),  Covent  Garden  (1866),  Drury  Lane 
(1857),  and  the  Surrey  (1859).  "He  was 
especially  noted  for  his  close  and  natural 
imitation  of  the  leading  dancers  of  the  day  " 
<G.  C.  Boase).  Edward  Stirling  describes 
him  as  "a  fellow  of  infinite  jest,"  "agile, 
humorous,  and  quick  at  invention,"  *^the 
life  and  soul  of  fun  and  frolic  "  ('  Old  Drury 
Lane/  1881).  See  the  *Life  and  Reminis- 
cences' of  B.  L.  Bianchard,  who  wrote 
numerous  comic  songs  for  Flexmore. 

Plibbertiffibbet.  A  dwarf  in  Halli- 
Dat's  *  Amy  Bobsart'  (q.v.). 

FlibxLstier  (Le).  A  comedy  by  Jean 
BiCHEPiN,  performed  by  members  of  the 
Comedie  Francaise  at  Drury  Lane  in  June, 
1883.    See  Gramdsire,  The. 

FlioksteP)  in  Mavhew  and  Edwards' 
*  Goose  with  the  Golden  Eggs  '  {q.v.), 

"Files  (The)."  Galleries  over  the 
fTtage,  from  which  the  "  cloths "  and 
**  borders  "  are  worked. 

Piles  In  tlie  Web.  A  comedy  in  three 
acts,  by  John  Brougham  (o.v.),  first  per- 
formed at  the  Theatre  Royal,  Manchester, 
with  a  cast  including  the  author,  Henry 
Irving,  Mrs.  Calvert,  and  Mrs.  Raymond. 

Fllffht.  A  play  in  four  acts,  by  Walter 
Frith,  first  performed  at  Terry's  Theatre, 
London,  February  16,  1898,  with  Edward 
Terry,  Murray  Carson,  and  Miss  May  Whitty 
in  the  cast. 

Flig-ht  to  Amerloa  (The).  A  play 
Ib  three  acts,  by  W.  L.  Bbde,  performed 


at  cue  .4delphi  Theatre  in  December,  1888, 
with  Rice  as  Jim  Crow,  and  other  parts  hy 
Reeve,  Yates,  Buckstone,  and  Mrs.  Stirling 
{Sarah  Snow). 

FUgrhty.  A  character  in  the  '  Mikrried 
Rake '  {q.v,). 

Flimnap,  Lord,  in  Garrick's  'LUU- 
pui'C<7.i>.). 

Flimsy.  A  character  In  Watts  Phil- 
UPi's  'Paper  Wings '  {q.v.). 

Flint.  (1)  A  miser  in  FooTE's  '  Maid  of 
Bath'  {q.v.).  (2)  A  Jailer  in  T.  Dibdin's 
•Deserter'  {q.v.).  iZ)  A  pawnbroker  in 
Lamb's  '  Pawnbrokers  Daughter'  {q.v.).  (4) 
Sir  ClemttU  Flint,  in  BurGOYNE's  *  Heiress ' 
{q.v.)j  is  the  uncle  of  Lord  GayviUe  {q.v.). 
(d)  Lvrd  Flint  is  the  Minister  of  State  in 
Mrs.  LvcHBALO's  '  Such  Tilings  Are '  {q.v.). 

Flint  and  Steele.  A  "farcical  ab- 
surdity "  by  J.  F.  M'Ardlb,  first  performed 
at  Sheffield  in  May,  1881. 

Flip.  A ' '  sea-brute  "  in  Charles  Shad- 
well's  '  Fair  Quaker  of  Deal '  {q.v.). 

Flip,  Flap,  Flop.  A  farce  adapted  by 
Paul  Meritt  (q.v.)  from  the  French,  first 
performed  at  Norwich,  November  10, 1879, 
and  produced  at  the  Surrey  Theatre,  Lou- 
dun,  September  0, 1882. 

Flippant,  Xady.  An  affected  widow, 
sister  of  Oripe,  "  in  distress  for  a  husband, 
though  still  declaiming  against  marriage," 
in  VVycherlet'S  '  Love  in  a  Wood '  {q.v.). 

Flippanta.  A  lady's-maid  in  Van- 
BUUGU's  '  Confederacy '  {q.v.). 

Flipper,  in  W.  Brouoh's  •  Number  1, 
Bound  the  Corner'  (9.1;.). 

Flirt  (The).  A  play  by  Gill  and  Mel- 
bourne, performed  in  U.S.A.  in  1888. 

Flirt,  Mrs.  A  woman  of  the  town,  in 
W  YCHERLET'S '  Gentleman  Dancing  Master ' 
{q.v.). 

Flirtation.  (1)  A  farce  by  Frank 
Harvey,  produced  at  Edinburgh  on  August 
11,  1873.  (2)  A  comedy  in  tliree  acts,  by 
G.  SoMERS  Bellamy  and  Frederick 
BoMER,  first  performed  at  the  Globe  The- 
atre, London,  on  July  14,  1877,  with  E. 
B.ighion  ea  Major  Shorathot,  and  Mi.^ts  Lydia 
Foote,  Miss  Emma  Bitta,  F.  H.  Macklin, 
E.  Loathes,  and  H.  H.  Vincent  in  other 
parts. — '  Flirting :'  a  musical  comedy,  pro- 
duced at  Bamsgate,  July  14,  1884.  See 
Obsbryation  and  Flirtation. 

Flitch  of  Bacon  (The).  (1)  A  comic 
opera  in  two  acts,  written  by  the  Bev. 
Henry  Bate  Dudley,  and  first  performed 
at  the  Haymarket  in  August,  1778.  (2)  An 
"Apropos  sketch,"  produced  at  the  Strand 
Theatre,  London,  in  July,  1865. 

Floating*  Beacon  (The).  A  drama  in 
two  acts,  by  £.  FiTZBALL(g.v.),  produced  at 
the  Surrey  Theatre  on  April  19,  1824,  with 
H.  Kemble  and  Mrs.  W.  Clifford  in  the 
cast. 
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Floating  Island  (The).  A  tragi- 
comedy by  Dr.  Philip  Strode,  performed 
(with  music  by  Henry  Lawes)  before  the 
king  and  queen  at  Oxford  on  August  29, 
16S6.  by  the  students  of  Christ  Church; 
published  in  1655. 

Plockton.  C.  F.  Actor;  made  his 
London  d^butin  December,  186S,  at  the  St 
James's  Theatre  as  Uoldsvoorth  in  '  Olitter' 
(O.9.).  He  was  afterwards  in  the  original 
cast  of  *The  Pretty  Drnidess '  (188»), »  Very 
Little  Faust '  and  *  Abon  Hassan '  (1860),  *  The 
Oentleman  in  Black '  (1870),  '  Partners  for 
Life '(1871),  *  Forgiven  •  (1872),  'Proof  Po.««i- 
tive '  (1875),  •  Jealousy '  (1878X  *  Anne-Mio ' 
0880),  'A  New  Trial*  (1880),  etc.  In  re- 
viTals  he  was  seen  as  Michonnet  in  'The 
Reigning  Favourite'  (1876),  the  King  in 
•LSy  Clancarty'  (1876),  Lord  Tinael  in 
•  The  Hunchback '  (1879),  and  so  forth.  Of 
late  years  he  has  been  acting  in  America,  in 
such  parts  as  Lambert  Streyke  in  'The 
Colon^'  (1882).  Dickinson  in  Buchanan's 
'  Partners '  (1888),  etc.    See  Charles  L 

Flold.  An  actor  employed  to  represent 
women,  In  Rhodes*  company  at  Luicoln's 
Inn  Fields. 

Flora.  (1)  Servant  to  Donna  Violante 
in  Mrs.  Centlivre's  *  Wonder  •  iq.v.).  (2) 
Niece  to  Farmer  Freehold  in  J.  P.  Kemblk'S 
'Farm-house'  (q.v.).  See  Country  Wake 
and  Hob  in  the  Well. 

Flora,  Lady.    See  Lady  Flora. 

Flora's  Vaflraries.  A  comedy  by 
Richard  Rhodes,  founded  partly  on  a 
story  by  Boccaccio,  represented  by  the 
students  of  Christ  CJiurcli  in  1668,  and  per- 
formed at  the  Theatre  Royal  in  October. 
1667.  with  Nell  Owyn  in  the  title  part,  and 
Mohan,  Burt,  Cartwright,  Mrs.  Knipp,  etc., 
in  other  characters. 

FloraxneU.  Daughter  of  Lord  ClvnUm 
in  Smith's  *  Hector  of  Germany '  (9.9.). 

Floranthe.  A  character  in  Colman's 
'Mountaineers'  (9. v.). 

FloreUa.  Wife  of  "  Abdelazer  "  In  Mrs. 
Behn's  tragedy  so  named  (9. v.). — FloreUa^ 
in  Mountfort's  'Greenwich  Park,'  is  in 
love  with  young  Reveller. 

Florence,  WiUiam  James  [real 
name,  Conlln].  Actor;  bom  at  Albany, 
New  York,  July,  1831,  died  in  Philadelphia, 
November,  1891;  made  his  first  appear- 
ance on  the  stage  at  Richmond,  Vir^nia, 
in  December,  1849,  as  Tohiat  in  'The 
Stranger.'  In  May,  1850,  he  went  to  Niblo's, 
New  York,  and  in  1852  to  the  Broadway 
and  Wrangham's  Lyceum.  In  January,  1863, 
he  married  Malvina  Pray,  an  actress ;  they 
appeared  at  the  National  Theatre.  New 
York,  in  June,  1853,  and  from  that  time 
onward  the  pair  "starred "  together.  " The 
Irish  drama  served  his  purpose  for  many 
years,  but  he  varied  that  form  of  art  by 
occasional  resort  to  burlesque  and  by  incur- 
sions  into  the  realm  of  melodrama  "(Winter). 
The  pair  made  their  London  dibut  on  April 
28,  1856,  at  Drury  Lane,  in  'The  Yankee 


Housekeeper,'  Florence  in  an  Irish  part, 
Mrs.  Florence  as  "  a  Yankee  gal,**  in  which 
character  she  sang  her  husband's  *  Bobbins 
Around.*  Their  success  was  immediate  and 
lasting,  and  a  provincial  tour  followed. 
In  1861  Florence  played  ToodU  and  CuttU 
at  Wallack's,  New  York.  In  1863.  at  the 
Winter  Garden,  he  enacted  Bob  Brieriy; 
and  in  1867,  at  the  Broadvray,  George 
D'Alroy  in  '  (>wte,'  being  the  first  repre- 
sentative of  these  rdUs  in  the  States, 
Obenreizer  in  'No  Thoroughfare'  followed 
in  1868.  To  1876  belongs  his  "  creation"  off 
the  Hon.  BardweU  SMe  in  WoolfPs  *  Mighty 
Dollar,'  a  performance  which  he  introduced 
to  London  (at  the  Gaiety)  in  Augoat,  1880. 
Mrs.  Florence  appearing  as  Mrs.  Gen'l 
OUfljory.  In  the  following  November 
Florence  was  seen  at  the  same  theatre  as 
Captain  CuttU.  Among  his  r6le»  in  comedy 
were  Sir  Ludtu  (yTrigger,  Zekiel  Homespun 
(in  'The  Heir  ■  at -'Law '>  a  Bryan  (hi 
Brougham's '  Temptations ;  or  the  Irish  Emi* 
grant '),  Handy  Andy»  etc  In  barlesque  be 
played  such  parts  as  EUy  O'Connor  (to  his 
wife's  Danny  Mann)  in  *Tiie  Colleen  Bawn,* 
Francis  I.  in  'The  Field  of  the  Cloth  of 
Gold,'  and  Bevpo  in  '  Fra  Diavolo.'  Amon^ 
the  plays  written  by  him  were  *  The  Drunk- 
ard's Doom,'  '  Eva*'. '  The  Irish  Princess,' 
'O'NeiU  the  Great,'  'The  Sicilian  Bride,' 
and  'Woman's  Wrongs.'  **The  power  of 
Florence."  says  W.  winter,  "  was  that  of 
impersonation.  He  was  imaginative  and 
sympathetic ;  his  style  was  flexible,  and 
he  had  an  unerring  instinct  of  effect" 
('  Shadows  of  the  Stage ').  See  *  Actors  and 
Actresses  of  Great  Britain  and  the  United 
States '  (1886). 

Florentine  Woolnfl:  (A).  A  comedy 
in  four  acts,  by  Miss  clo  Grates*  per- 
formed ("for  copyright  purposes ")  at  the 
Avenue  Theatre,  London,  July  6, 1896. 

Florentines  CTlie).  A  play  produced 
at  Sadler's  Wells  Theatre  on  June  2, 1845, 
with  a  cast  including  Phelps,  H.  Marston, 
Miss  Cooper,  and  Mrs.  Warner.  In  this 
piece  the  Duke  of  Florence  seduces  the 
heroine,  who  is  forced  by  the  Duchess  to 
take  poison. 

Floreskij  Count.  A  Pole  in  J.  F. 
Kjeicble's  'Lodoiska'  (q.v.X 

Floretta.     A  character   fai    Dibdin's 

•  Cabinet '(g.r.). 

Florette.  A  play  by  C.  K  CALLAHAir, 
performed  in  U.S.A. 

Florian.  (1)  The  "  Foundling  of  the  Fo- 
rest "  in  DiMOND's  play  so  named  (9. v.).  (2> 
The  Prince  in  Gilbert's  '  Broken  Heazta' 
(a.v.).  (8)  A  young  nobleman  in  Gilberts 
'Princess^  (g.o.)and  'Princess  Ida'  iq.v.}. 

Florid.  The  name  of  characters  in  *  Mr 
Uncle*  (q.v.).  W.  Marston's  'Borough 
Politics'  (,q.v.\  and  Palorave  Simpson's 

*  Appearances '  (9. v.). 

Florida.  A  courtesan  hi  MiddlIston's 
•Witch '(7.  v.). 

Florida.    A  comic  opera,  libretto  by 
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Nick  Bachelor  ;  printed  in  New  York, 
1892. — '  Florida  Enchantment : '  a  dramatiza> 
tion  by  A.  C.  GUNTER  of  his  novel  so  named ; 
Park  Theatre,  Boston,  Maas.,  April,  1896, 
Hoyt's  Theatre,  New  York,  October,  1896. 

Plorien.  A  tragedy  in  flye  acts,  by 
Herman  C.  Merivale  (q.v.\  printed  in 
1884. 

Florliael.  A  play  by  Sydney  Bosen- 
FELD,  performed  in  U.S.A. 

Florlmel.  a)  The  '  Maid  in  the  Iklill ' 
in  Beaumont  and  Fletcher's  comedy  ro 
named  (q.v.).  (2)  A  servant  to  Beaumellf. 
in  Massinger's  *  Fatal  Dowry'  (q.v.).  (3) 
A  maid  of  honour  in  Dryden'S  *  Secret  Love ' 

Floxixnlne.  A  pastoral.  "  presenteil  by 
the  Queen's  commandment  before  the  King 
al  Whitehall."  and  printed  in  1635. 

Plorinda.  Daughter  of  Alvarez  in 
Shiel's  *  Apostate '  (q.v.).    See  Pescara. 

Florlo.  (1)  Brother  to  Setarrha  in 
Shirley's  '  Traitor '  (q.v.).  (2)  A  character 
in  '  The  Dog  of  Montargis '  (9.  v.).— There  is 
a  Count  Florio  in  Knowles's  '  Wife'  (9. v.). 
and  a  Don  Florio  in  Genre's  '  Naval  Cadets  ^ 
(g.c). 

Florlsel.  (1)  Son  of  the  King  of  Bohemia 
in  'The  Winter's  Tale*  iq.v.),  and  in  W. 
Brough'S  burlesque,  *Perdita'  (q.v.).  (2) 
The  PriftM  in  Planches  *  King  of  the  Pea- 
cocks '  (q.v.). 

Plorizel  and  Ferdlta.  See  Winter's 
Tale. 

Plorodora.  A  two-act  musical  comedy, 
plot  and  dialogue  by  "  Owen  Hall."  music 
by  Leslie  Stuart,  first  performed  at  the  Lyric 
Tiieatre,  London,  November  11,  1899,  with 
Miss  Evie  Greene  as  Dolores,  Miss  K. 
Cutler  as  Angela,  Miss  Ada  Beeve  as  Lady 
Holyrood,  W.  Edouin  as  Anthony  Ttoeedle- 
punch,  C.  E.  Stevens  as  Cyrut  QHfain. 
Sdgar  Stevens  as  Cavtain  Donegal,  and 
Melville  Stewart  as  Lord  Abereoed;  first 
produced  in  America  at  the  Hyperion  The- 
atre, New  Haven,  Ct ,  November  9. 1900 ;  first 
performed  in  New  York,  at  the  Casino, 
November  12, 1900 ;  performed  in  the  Eng- 
lish provinces  and  London  suburbs,  with 
Miss  Amy  Augarde  as  Dolores,  Miss  Adri- 
enne  Augarde  as  Angela,  Miss  Nellie  Murray 
as  Lady  Holyrood,  Edward  Lewis  as  Tweedt^' 
pundt,  and  Leonard  Sossell  as  Abereoed. 

Xloance)  Mrs.  A  woman  of  the  town 
m  Wycherley's  'Gentleman  Dancing 
Master*  (q.v.). 

Plourisli.  The  name  of  two  characters, 
father  and  son,  in  Holman's  *  Abroad  and 
at  Home '  (q.v.). 

Plower,  Pranois.    See  Misfortunes 

OP  ARTHUR. 

Plower  Oirl  (The);  or,  The  Convict 
Marqiiia.  A  play  by  Thompson  Towns- 
end,  first  performed  at  the  Surrey  The- 
atre, London,  about  1858 ;  revived  at  the 


City  of  London  Theatre  in  July,  1865,  with 
W.  Creswick  as  Cra7wn.— "The  Flower 
Girl : '  a  comic  opera  in  one  act,  by  J. 
Parry-Cole,  Bjjou  Theatre,  Bayswater, 
June  20,  1901. 

Flower  Makers  and  Heart 
Breakers:  a  Tale  of  Trials  and 
Temptations.  A  drama  in  three  acts, 
by  C.  H.  Hazlewood,  Grecian  Theatre, 
London,  October  7. 1869. 

Flower  of  the  Flock  (The).  A 
comedy  in  three  acts,  by  Mark  Melford, 
firat  performed  at  Grimsby,  April  6, 1883. 

Flowerdale,  Sir  John.  Father  of 
Clarissa  in  Bickkrstapf's  'Lionel  and 
Clarissa'  (q.v.).  There  is  a  Mrs.  Flowerdale 
in  Oxenford's  •  Doubtful  Victory'  (q.v.). 

Flowers  grrew  Fairer  then  (The). 
A  play  in  one  act,  by  Sutton  Vane,  Berkeley- 
Lyceum,  New  York,  February  15, 1894. 

Flowers  of  the  Forest  (The).  A  play 
by  J.  B.  Buckstone  (q.v.),  first  performed 
at  the  Adelphi  Theatre,  London,  on  March 
11,  1847,  with  Mdme.  Celeste  as  Cynthia 
(ft  Kipay  girl)>  Mrs.  Fitzwilliam  as  Starlight 


Woolgar  as  Lemuel  (a  gipsy  boy), 
O.  Smith  as  Ishmael  (father  of  Cynthia), 
Wright  as  CA«ap  John  (an  itinerant  hawker), 
and  Paul  Bedford  as  the  Kinchin  (a  thieO ; 
produced  at  New  York  in  1847,  with  Miss 
F.  Wallack  sm  Cynthia  and  Mrs.  Wlnstanley 
aa  Starlight  Bess;  revived  at  the  Maryle- 
bone  Theatre  in  1871,  and  at  the  Britannia 
in  1894. 

Floyd,  Aurora.    See  Aurora  Floyd. 

Fluellen,  the  Welshman,  in  Shake- 
speare's '  Henry  V.,'  Is,  in  Ilazlitfs  view, 
"the  most  entertfUning  character  in  the 
piece.  He  is  good-natured,  brave,  choleric, 
and  pedantic.  His  parallel  between  Alex- 
ander and  Harry  of  Monmouth,  and  his 
desire  to  have  *some  disputations'  with 
Captain  Macmorris  on  the  discipline  of  the 
Roman  wars,  in  the  heat  of  the  battle,  are 
never  to  be  forgotten." 

FliilT;  or,  A  Clean  Sweep.  A  "  wil. 
ful  absurditv"  in  three  acts,  by  J.  F. 
M'ARDLE,  first  performed  at  Leicester, 
August  1,  1881. 

Flnke,  Jeremiah,  in  B.  Webster 
jun.'s  *  Behind  Time '  (q.v.). 

Fluker,  in  H.  J.  Byron's  'Hundred 
Thousand  Pounds'  (9.0.). 

Flurry,  in  Reynolds  and  Andrews* 
*  Better  Late  than  Never '  (q.v.). 

Flute.  The  bellows-mender  in '  A  Mid- 
summer Night's  Dream'  (?.«.)• 

Flutter,  in  Mrs.  Cowley's  'Belle's 
Stratagem'  (q.v.\  is  *'a  good-natured,  in- 
significant creature,"  given  to  blundering 
tittle-tattle.  (2  and  3)  There  are  cha- 
racters of  the  same  name  in  H.  Wioan's 
'Taming  a  Truant '  (q.v.)  and  J.  S.  Coyne's 
'  All  for  Love '  (q.v.).  (4)  Sir  Fooling  Flutter 
is  the  "Man  of  Mode"  in  Etherege's 
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comedy  so  named  (q.v.).  Dean  Lockier  de- 
scribed the  character  as  an  exact  portrait 
ol  the  author.  (6)  Sir  Henry  and  Lady 
FltUUt  figure  in  Mrd.  Sheridan's  *Dia- 
covery '  (q.v.). 

Ply  and  the  Web  (The).  A  comedietta 
In  two  acto,  by  A.  C.  Tboughton  (</.i>.).  sug- 
gested by  Scribe's  *  Le  Gardien,'  and  tlrst 
performed  at  the  Stiand  Theatre,  London, 
in  February.  1866. 

"Fly,  fly,  you  happy  shepherds, 
fly  I "  First  line  of  a  song  in  Vanbruqh's 
•  Provoked  Wife '  (g.v.)— 

"  Arold  PbOln's  ebaims  .  .  . 
Kature,  wbo  formed  h«r  tjtt  of  An, 
Of  ioe  oooipoMd  h«r  braut." 

Xlyinff  Colours,    See  Cupid  in  Camp. 

Flylnff  Dutchman  (The).  This 
famous  legend  has  been  made  the  subject, 
in   England,   of    the   following    dramatic 

Sieces:— (1)  *The  Flying  Dutchman:'  a 
rama  in  three  acts,  by  £.  Fitzball,  per- 
formed at  the  Adelphi  Theatre,  London,  in 
June,  1826,  with  T.  P.  Cooke  as  Vander- 
deeken,  J.  Beeveas  Von  Buinmel,  Wrench  as 
Toby  VamUh,  Terry  as  Captain  Peppereoal  ; 
afterwards  revived  with  "O."  smith  as 
Vanderdeeken^  Yates  as  Toby  Varnish,  and 
Mrs.  Fitzwilliam  as  LesUUe ;  revived  at 
the  Adelphi  Theatre  in  June,  1856,  with 
Mdme.  Celeste  as  Vanderdeeken^  Wright  as 
Von  Bumnul,  Webster  as  Tobyt  Seloy  as 
Peppereoalt  Miss  Kate  Kelly  as  Luey,  and 
Miss  Mary  Keeley  as  LesteUe;  produced 
in  New  York  in  1827.  [It  was  this  drama 
which,  witnessed  in  London  by  Heinrich 
Heine,  suggested  to  that  writer  the  idea 
of  VandtrSeeken  being  saved  by  a  woman's 
love—the  idea  on  which  Wagner  founded 
his  music-drama.]  (2)  *The  Flying  Dutch- 
man : '  a  pantomime  by  G.  Conquest 
and  H.  Sprit,  Grecian  Theatre,  London, 
December  24. 1868.  (8) '  The  Flying  Dutch- 
man; or.  The  Demon  Seaman  and  the 
Lass  that  Loved  a  Sailor :'  a  burlesque  by 
WiLUAM  Brouqh  (q.v.).  Royalty  Theatre, 
London,  December  2,  1860,  with  F.  Dewar 
as  Vanderdecken,  Miss  M.  Oliver  as  Jenny 
Wren  (the  *'  lass  "),  and  other  cliaracters  by 
Mias  Kate  Bishop,  Miss  Charlotte  Saunders, 
E.  Danvers,  etc.  (4)  *  The  Flying  Dutch- 
man:' Wagner's  opera  in  three  acts,  first 
performed  with  an  English  libretto  (by 
JOHN  P.  Jackson),  at  the  Lyceum  Theatre, 
London,  in  October,  1876,  with  C.  Santley 
as  Vanderdeeken,  F.  0.  Packard  as  Eric, 
J.  W.  Turner  as  the  Steersman,  Miss  Lucy 
Franklein  as  Mary,  and  Mdlle.  Torriani  as 
Senta;  revived  at  Her  Majesty's  Theatre  in 
February,  1882,  with  Mdme.  Valleria  as 
Senta,  W.  Ludwig  as  FandsnZseft^n,  and  F. 
Packard  as  Sruc.  (6)  'Vanderdeeken' 
<«•«.),  by  W.  Q.  Wills  and  Percy  Fitz- 
gerald, June,  1878.  (6) '  The  Flying  Dutch- 
man : '  a  burlesque  by  B.  Beece,  first  per- 
formed at  the  Prince  of  Wales's  Theatre, 
Liverpool,  in  1888.  (7)  *The  Flying  Dutch- 
man y  a  play  by  Charles  Harburt,  per- 
formed in  U.S.A.  See  Ltinq  Dutchman, 
The. 


Flying*  from  Justice.  A  melodxama 
in  live  acts,  by  Mark  Melpord,  first  per- 
formed at  Southampton,  May  26. 1890 :  Pro- 
duced (in  four  acts)  at  Sadler's  Weils,  Jane 
15, 1891. 

Flyinsr  Soud  (The);  or»  A  Four- 
leffgred  fortune.  A  play  by  Dion 
BouciCAULT  (q.v.),  first  produced  at  the 
Holbom  Theatre,  London,  on  October  6, 
1866.  with  G.  Blake  as  Tom  Meredith,  O. 
Neville  as  Captain  Ooodge,  E.  Garden  as 
Colonel  MuUiaan,  G.  Belmore  as  HtU  Gos- 
ling, J.  YoUaire  as  Mo  Davis,  Westland  as 
Chotuer,  Miss  C.  Saunders  as  Bob  Buckskin, 
Miss  F.  Josephs  as  Lord  Woodbie,  Miss  M. 
Fawsitt  as  ifed  Camoo,  Miss  J.  fiddes  as 
Julia  Latimer,  and  Miss  B.  Foote  as  Katis 
Rideout,  Miss  Ada  Behan  has  appeared  in 
America  as  Julia  Latimer,  G.  A.  Sala 
suggests  that  Boucicault  was  indebted  to 
Angus  B.  Beach's  *  Clement  Lorimer;  or. 
The  Book  with  the  Iron  Clasps." 

P.  M.  Julius  GnsBsar;  or,  The 
Irregrular  Bum'un.  An  "operatic 
burlo-drama"  in  three  acts,  by  F.  C.  BcR- 
nand,  first  performed  at  the  Boyolty  The- 
atre, London,  September  7, 1870.  with  Miss 
Henrietta  Hodson  as  Calyumia,  Miss  B. 
Sanger  as  Brutus,  I'Yed  SuUivan  sua  TVvm- 
bonius.  Alfred  Bishop  as  Smith  (a  British 
beadle),  A.  Wood  as  Bibulus^  C.  P.  Flockton 
as  Ctusius,  and  Oliver  Summers  in  the  title 
part.  This  piece  is  not  a  burlesque  of 
Shakespeare's  tragedy,  but  an  extravaganza 
with  a  plot  of  its  own,  based  on  the  ban 
fact  of  Caesar's  invasion  of  Britain,  and 
setting  forth  the  love  affairs  of  Cneesar  and 
Calpumia  (also  beloved  by  BrutusX 

FoBTfferty's  Fairy.  A  fairy  comedy 
in  three  actH.  by  W.  S.  Gilbert  (q.v.),  first 
performed  at  the  Criterion  Theatre,  Lon- 
don, on  December  16,  1881.  with  C.  Wynd- 
ham  as  Frederick  Foggerty,  Miss  Boae  Saker 
as  the  Fairy  Bebecea,  and  other  characters 
by  G.  Giddens.  W.  Blakeley,  A.  Maltby,  H. 
H.  Astley,  A.  W.  Denison,  Miss  M.  Borke, 
Miss  K.  Borke,  Miss  M.  Daiv.  Mrs.  Alfred 
Mellon,  and  Mrs.  John  Wood.  **  The  idea 
is  that  of  a  man,  who,  by  supernatural  aid« 
overcomes  the  irrevocableness  of  the  past 
To  avoid  unpleasant  consequences,  he  *  ob- 
literates '  a  part  of  his  past  moi.  Bat  in  the 
process  another  set  of  events  is  substitnted 
for  those  which  actually  occurred.  He  fluids 
himself  hampered  as  much  as  ever  by  the 
consequences  of  this  new  past,  and  from 
these  diflSculties  the  action  is  evolved.** 

Fogr^  Day  (A).  A  comedietta  in  one 
act,  by  M.  B.  Morand,  Theatre  Boyal,  Bel- 
fast, July  23, 1900. 

Foible,  Woman  to  Lady  Wishfort  in 
CoNGRBVE's  *  Way  of  the  World  *  (q.v.). 

Foisard.  A  French  priest  in  Farqu- 
HAR's  ^Beaux'  Stratagem^  (9-o.X 

Foiled.  (1)  A  drama  in  four  acts,  by 
O.  W.  Cornish,  periormed  at  Birmingham, 
Conn.,  January  25,  1871.  (2)  A  comedy- 
drama  in  three  acts,  by  H.  W.  Williamson, 
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first  perfonned  in  Ireland;  ju-odnced  at 
Portsmouth,  May  4, 1882.  (3)  A  drama  in 
three  acts,  by  w.  Buckland,  St.  George's 
Hall,  London,  October  25,  1890.  (4)  A 
** dramatic  episode"  by  J.  R.  Albxrton, 
Globe  Theatre,  London,  October  10, 1891.— 
*  Foiled  by  Fate  : '  a  drama  in  four  acts,  by 
John  Darlison,  West  London  Theatre, 
October  22, 1900. 

Poist.    A  lawyer  in  'The  Apparition' 

Foix,  Gkbston  de,  figures  in  Bona- 
CAULT's  *  Woman '  (q.v.). 

Pol&tre,  Count,  in  O'Hara's  'April 
Day '  (q.v.)t  is  in  love  with  and  eTentually 
marries  Cephita, 

Folbaoh.  The  Oovemor  in  'Falka' 
(q.v.), 

FoUe-Farine.  A  drama  adapted  by 
W.  Atondale  from  Ouida's  novel  so  named, 
and  first  performed  at  Bishop  Auckland, 
Blarch  10, 1884 ;  produced  at  Sadler's  Wells, 
October  18, 1884,  with  Miss  Marie  Forde  in 
the  title  part. 

Follies  of  a  Day  (The) ;  or,  The 
Marriage  of  Fiffaro.  A  comedy  adapted 
by  Thomas  Holcroft  (a.v.)  from  Beau- 
marchaia'  *  Mariage  de  figajro,'  and  first 
performed  at  Covent  Garden  on  December 
14, 1784,  with  the  author  as  Figaro,  Lewis 
as  Count  Almaviva,  Mrs.  Bates  as  the 
Countett.  Miss  Young  as  Sutan  (her  maid), 
Mrs.  Weob  as  Marcellina,  and  other  parts 
by  Edwin,  Quick,  Wewitzer,  Mrs.  Martyn. 
and  Miss  Wewitzer.  On  the  second  and 
subsequent  nights,  Fiaaro  was  represented 
by  Bonner,  for  whom  it  had  been  designed. 
*'  This  comedy  is  a  sequel  to  the  '  Spanish 
Barber'  [q.v.].  It  begins  on  the  day  in 
which  Figaro  and  Suion  are  to  be  married. 
The  Counts  love  for  the  Counteat  had  abated. 
He  wants  to  seduce  Sutan.  Marcelina  sues 
Figaro  for  a  marriage  contract.  Figaro 
turns  out  to  be  the  son  of  Dr,  BarUudo  and 
Marcelina,  At  the  conclusion  he  marries 
Sutan  "  (Oenest).  Not  being  able  to  obtain 
a  copy  of  Beaumarchais'  play.  Holcroft  at- 
tended several  periormances  of  it  in  Paris, 
and,  with  the  help  of  a  friend,  **  memorized  " 
it,  producing  the  adaptation  within  a 
month.  See  his  'Memoirs'  (1810).  Re- 
duced to  three  acts,  *  The  Follies  of  a  Day ' 
was  revived  at  Drury  Lane  in  1789 ;  '*  it  then 
became  an  excellent  afterpiece." 

Folliea  of  a  Nifirht  (The).  A  comedy 
in  two  acts,  by  J.  B.  Planch^,  adapted  (ac- 
cording to  one  authority)  from  **  Chariot," 
and  first  performed  at  Drury  Lane  on  Oc- 
tober 6, 1842,  with  C.  J.  Mathews  as  Pierre 
PaiUot,  H.  Compton  aa  Vr,  Druggendra/t, 
Hndson  as  the  Duke  de  Ckartree.  Miss 
Tnrpin  as  Mdlle.  DuvaLjaid  Mdme.  Vestris 
as  the  Dueheu  de  Chartrea.  Planchd's 
adaptation  was  made  the  basis  of  a  piece 
by  H.  J.  Byron  and  H.  B.  Famie  called 
'Frolique'  (9. v.),  produced  at  the  Strand 
in  November,  1882.  Fitted  with  lyrics  by 
QEORGX  MUDIE  and  music  by  Michael 


Dwyer,  it  was  performed  at  West  Norwood 
in  May  and  at  toe  Parkhurat  Theatre,  I^nn- 
don,  in  June,  1892,  under  the  title  of  '  The 
Duke's  Diversion,'  and  with  Miss  Leonora 
Braham  in  the  principal  female  part.  Re- 
constructed bv  Scott  Marble,  *  The  Follies 
of  a  Night'  has  been  played  in  America 
under  the  title  of  *  The  Masquerade.' 

Follies  of  Fashion  (The).  A  comedy 
in  five  acts,  by  the  Earl  of  OlenqaliI 
Drury  Lane,  November  29, 1829,  with  a  cast 
including  Wallack  as  Lord  Splathton,  Jones 
as  Sir  Harry  LureaiL  Miss  Mordannt  as 
Lady  SplaahUm.  Miss  F&pcit  as  Lady  Mary 
Freifut,  Mrs.  Glover  as  Mr$.  Counter,  and 
Mrs.  Orger  as  Jenny  Trinket. 

Follies  of  the  Day  (The) ;  or,  Fast 
liife.  A  drama  in  four  acts,  bv  H.  P. 
Grattan  and  Joseph  Eldred,  first  per- 
formed at  Bristol,  October  16,  1882 ;  pro- 
duced at  the  Pavilion  Theatre,  London, 
July  9, 1888. 

FoUine.  A  comedy  in  four  acts,  adapted 
bv  AUGUSTIN  Dalt  from  Sardou's  '  Maison 
Neuve,'  and  first  performed  at  the  First 
Avenue  Theatre,  New  York,  January  27, 
1874,  vrith  Miss  Ada  Dyas  in  the  title  part, 
and  other  r6lea  by  D.  H.  Harkins,  C. 
Fisher,  Louis  James,  J.  Lewis,  W.  Davidge, 
G.  Parkes,  Miss  F.  Davenport,  Miss  S. 
Jewett,  and  Mrs.  G.  H.  GUbert. 

Follow  the  Leader.  A  comedietta  by 
G.  M.  Ras  (q.v.),  first  perfonned  at  the 
Charing  Cross  Theatre,  London,  on  April  12, 
1878. 

Folly  as  it  Flies.  A  comedy  in  five  acts, 
by  Frxderick  Reynolds,  first  performed 
at  Covent  Garden  in  October,  1801,  with 
Lewis  as  Tom  Tick,  Munden  as  Peter  Poet- 
obit,  Simmons  as  Dr.  Infallible,  and  other 
parts  by  Murray,  Miss  Murray,  H.  Johnston, 
Whitfield,  and  Mrs.  Gibbs.  The  folly  is  that 
of  Ladu  Melmoth,  whose  extravagance  has 
ruined  her  husband,  and  leads  to  other  evils, 
all  happily  overcome  at  the  end. 

Folly  figures  in  H.  J.  Btroii'b  '  George 
de  Barnwell '  (q.v.). 

Fond  Husband  (The);  or.  The 
Flottingr  Sister.  A  comedy  by  Thomas 
I^Urfet  (o. v.),  performed  at  Dorset  Garden 
in  1676,  with  Nokes  as  Bulfble,  Leigh  as 
Fumble,  Smith  as  i2a«U0y.  Harris  as  Ranger, 
Suidford  as  Sir  Roger  Petulant,  Jevon  as 
Sneak  (Ws  nephew),  Mrs.  Barry  as  Emiiia 
(BubbWe  wife),  Mrs.  MarshaU  as  Maria  (his 
sister),  etc.  BuJbble  is  "  the  fond  husband," 
to  whom  EmUia  is  unfaithful  (with  Raehley). 
Maria,  who  is  in  love  vrith  Rashley,  plots 
vrith  Ranger  against  Emilia. 

Fondlewlfe.  An  uxorious  banker  In 
CoNGREVE's  *  Old  Bachelor'  (q.v.), 

Fondloye,  Sir  William.  An  old 
baronet  in  Knowles's  *  Love-Chase '(y.u.), 
who  prides  himself  upon  his  youthful  vigour, 
and  marries  a  widow  of  forty. 

Fontainbleau ;  or,  Our  Way  in 
France.  A  comic  opera  by  John  O'Keefe, 
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performed  at  Covent  Garden  in  November, 
1784,  with  Lewlfl  as  Lackland,  Quick  as 
jMpoehe  (a  tailor),  Edwin  as  Sir  ShetMn  ap 
Onffln,  Wewitzer  as  Colonel  JSpauUtte,  etc. 
The  piece  satirized  the  then  fashionable 
fondness  for  residing  or  traveliing  in 
France. 

FontainTllle  Forest.  A  plav  in  five 
acts,  founded  by  James  Boaden  on  Mrs.  Rad- 
cliffe's  noTel,  'The  Romance  of  a  Forest,' 
and  performed  at  Covent  Garden  in  1794, 
with  Farren  as  the  Marquit  of  MontatUt, 
Pope  as  LamoUe,  Mrs.  Pope  as  Adeline^  etc. 

Fontanffes,  Marie  de.  The  heroine 
of  Tom  Taylor's  *  Plot  and  Passion'  (g.r.). 

Fontenelle.  A  play  by  Harrison 
Grey  Piske  and  Minnie  Maddern  Fiskb, 
performed  in  U.S.A. 

Fontenoy.  A  play  by  H.  O.  Donnelly, 
performed  in  U.S.A. 

Fool  and  His  Money  (A).  A  comedy 
in  three  acts,  by  H.  J.  Byron,  first  per- 
formed at  the  Globe  Theatre,  London,  on 
January  17, 1878,  with  J.  L.  Toole  as  Charlea, 
K.  Righton  as  Brabaton  Vandelntr,  W.  Her- 
bert as  Pereival  Rantome,  H.  Westland  as 
Milligan^  Miss  E.  Mey  rick  as  Ka  tf  \  '^andelettTt 
and  Miss  E.  Johnstone  as  Mary  Draper. 

Fool  (The).  A  farce  by  Captain  Top- 
ham,  first  performed  at  Drary  Lane  in 
February,  1785. 

Fool  (The),  in'' King  Lear,'  is,  in  Pro- 
fessor Brandos'  opinion,  *'  the  best  of  Shake- 
speare's  Fools,  mordantly  witty,  marvellously 
ingenious.  He  is  the  orotest  of  sound 
common-sense  against  tne  foolishness  of 
which  Lear  has  Seen  guilty,  but  a  protest 
that  is  pure  humour ;  ne  never  complains, 
least  of  all  on  his  own  account.  Yet  all  his 
foolery  produces  a  tragic  effect.  And  the 
words  spoken  by  one  ofthe  knights,  *  Since 
my  young  lady's  going  into  France,  sir,  the 
fool  hath  much  pined  away,'  atone  for  all 
his  sharp  speeches  to  Lear.  Amongst  Shake- 
speare's other  msster-strokes  in  this  play 
must  be  reckoned  that  of  exalting  the  tra- 
ditional clown,  the  buffoon.  Into  so  high  a 
sphere  that  he  becomes  a  tragic  element  of 
tne  first  order.  In  no  other  play  of  Shake- 
speare's has  the  Fool  so  many  proverbial 
words  of  wisdom."  See  Clowns,  and 
Shakespeare's  Fools. 

Fool  of  Fortnne  (A).  A  play  by 
Martha  Morton,  first  performed  at  Louis- 
ville. Kentucky,  November  14,  1896.  with 
William  H.  Crane  in  the  chief  part;  first 
produced  in  New  York  at  the  Fifth  Avenue 
Theatre,  December  1, 1896. 

Fool  of  the  Family  (The).  A  comedy 
in  three  acts,  by  Ferois  Hume,  first  per- 
formed at  the  Duke  of  York's  Theatre,  Lon- 
don, January  80,  1890,  with  a  cast  including 
C.  Cartwright,  H.  B.  Irving,  R.  Pateman, 
Miss  Gertrude  Kingston,  and  Miss  Lena 
Ashwell. 

Fool  tnrn'd  Oritick  (The).  A  comedy 
by  T.  D'Urpey  {q.v.),  acted  at  the  Theatre 


Boyal  In  1678.  Trim  is  the  Fool  turned 
Critic.  '*  D'Urfe;r  wrote  this  part  as  a  satire 
on  playhouse  critics  and  pretended  town 
wit«"  ((>enestX  Among  the  other  cha- 
racters are  Old  Wintlove  and  SmaU  Wit, 

Fool  would  be  a  Favourite  (The); 
or,  The  Diacreet  Lover.  A  tragi- 
comedy by  LUDOWiCK  Carlell,  printed  in 
1657.  The  Fool  is  one  Gudgen,  a  yeoman's 
son ;  the  Discreet  Lover  is  one  Philanthw, 
enamoured  of  Aurelia,  who,  after  pretend- 
ing to  slight  him,  marries  him. 

Fool's  Errand  (A).  A  play  by  Leo 
Dietrichstein,  first  performed  at  the 
Fifth  Avenoe  Theatre,  New  York,  June  6, 
1895. 

Fool*8  Kate.  A  play  in  one  act,  by 
F.  W.  Brouohton,  first  performed  at  Toole's 
Theatre,  London,  December  12,  1880 ;  re- 
vived at  the  Avenue  Theatre,  February  i, 
1890. 

Fool's  Opera  (The):  or,  The  Taste 
of  the  Affe.  By  ** Matthew  Medley" 
(possibly  ANTONT  Aston),  printed  in  17S1. 

Fool's  Paradise.  A  comedy  by  Pail 
Merit  and  Alfred  Maltbt,  first  per- 
formed at  West  Hartlepool,  January  £0, 
1879.  with  a  cast  including  Miss  ^usaIl 
Rignold,  Miss  Georgina  Robertson,  Mark 
Moss  Mellor,  C.  Ck>oper,  etc— 'A  Fool's 
Paradise : '  a  play  in  three  acts,  by  Sydney 
Orundt,  first  performed  on  October  7, 
1887,  at  Greenwich,  under  the  title  of 
*  The  Mousetiap,'  with  E.  Gumey  as  Lord 
Nonnantoxoer,  J.  Beauchamp  as  Sir  Peter 
Lund,  Sidney  Hayes  as  Phtlip  Selwyn,  R. 
Courtneidge  as  Tom  Verinder,  Miss  Helen 
Forsyth  as  KaU  Denvent,  Miss  Annie  Iri5h 
as  Beatrice  Selwyn,  and  Miss  C3ara  Jecks 
as  Mildred  Selwyn,  and  first  performed  in 
America,  under  the  same  title,  at  Wallack's 
Theatre,  New  York,  on  October  11.  1887, 
with  Osmond  Tearle  as  Normant4nKr, 
Charles  Groves  as  Sir  Peter,  B.  D.  Ward  as 
Philip,  Sam  Sothern  as  Verinder,  Miss 
Coghian  as  Kate,  Miss  Gerard  as  Beatrice, 
and  Miss  Enid  LesUe  as  Mildred,  As  *  A 
Fool's  Paradise,'  the  play  was  produced  at 
the  Ctadety  Theatre,  London,  on  the  after- 
noon of  February  12,  1889,  with  E  W. 
Gardiner  as  Iformantowtr,  T.  N.  Wenman 
as  Sir  Peter,  H.  B.  Conway  as  Philip,  R. 
Saunders  as  Kmtufcr,  Miss  Kate  Rorkea^i 
Kate,  Miss  Gertrude  Kingston  as  Beatrice, 
and  Miss  Mary  CoUette  as  Mildred ;  revived 
at  the  Garrick  Theatre  on  January  2, 1892. 
with  F.  Kerr  as  Nonnantower,  J.  Hare  as 
Sir  PeUr,  H.  B.  Irving  as  Philip,  Gilbert 
Hare  as  Verinder,  Miss  Olga  Nethersole  as 
Beatrice,  Miss  Beatrice  Ferrar  as  Mildred, 
and  Miss  K.  Rorke  as  Kate;  produced  in 
America  at  the  Tremont  Theatre,  Boston, 
May  10. 1802,  and  at  the  Star  Theatre,  New 
York,  December  12,  1392;  revived  in  the 
London  suburbs  and  the  English  provinces 
in  the  spring  of  1901,  with  Miss  Kate  Rorko 
as  Beatrice  Seltoi/ri. 

Fool's  Preferment  (AX  See  Noblc 
Ge.ntlexan,  The. 
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Fool's  Bevenffe  (The).  A  play  in 
three  acts,  by  Tom  Taylor  (q.v.),  saggested 
by  Victor  Hugo's  *  Le  Boi  s'amuse,'  and  first 
performed  at  Sadler's  Wells  on  October  18, 
1859,  with  S.  Phelps  as  Berttteeio  (the  fool), 
Miss  C.  Heath  as  Piordelisa  (his  daughter), 
H.  Marston  as  Oaleotto  Manfredi  (Lord  of 
Faenza),  W.  Belford  as  Baldatiare  ToreiU 
(a  noble),  C.  Seyton  as  Bernardo  Atoolti,  ¥. 
Kobinson  as  Seraftno  DelF  Aquila  (a  poet 
and  improTisatore),  Mrs.  H.  Marston  as 
Brifjitta  (^Bertueeio'ti  servant^),  Miw  Atkinson 
as  France8ea.Bentivofflio  (wife  of  Manfredi)^ 
and  other  parts  by  Miss  C.  Parkes,  Miss  C. 
Hill,  T.  C.  Harris,  etc.  "  Mr.  Tom  Taylor." 
wrote  Henry  Money,  **  has  transformed  the 
nightmare  story  into  a  wholesome  English* 
natured  plot.  The  character  of  the  jester 
is  entirely  altered."  The  drama  is,  in  fact, 
*  *  an  original  play,  well  designed  and  written 
with  all  care."  The  piece  was  first  per- 
formed  in  America  in  1860,  with  Edwin  Booth 
as  Bertucdo  ;  making  its  first  appearance  in 
New  York  at  Niblo's  Gardens  in  March,  1804, 
with  Booth  as  before  and  Miss  Rose  Ey tinge 
as  Ficrdelita.  It  was  rerived  at  the  Queen's 
Theatre,  London,  in  December,  1869,  with 
Wybert  Bonsby  as  Bertuecio,  Mrs.  Rousby 
as  Fiordelitat  G.  Bignold  as  Mai^redi^  Miss 
G.  Pauncefort  as  i^anc««ca,  Mrs.  H.  Van- 
denhoff  as  Brigitta^  and  W.  Belford  and  C. 
Seyton  in  their  oriflrfnal  parts  ;  at  the  Prin- 
cess's Theatre  on  December  27,  1880,  with 
Kdwin  Booth  as  Bertvjceio^  Miss  Gerard  as 
Fiorddisa,  Mrs.  Hermann  Vezin  as  Fran- 
cesca,  W.  Bedmund  as  Manfredi,  J.  Beau- 
champ  as  MalaUsta,  F.  Charles  as  Torelli^ 
C.  W.  Garthome  as  AscoUi,  C.  Cartwright 
as  Deir  Aquiia^  etc.  The  r6le  of  Bertucdo 
was  written,  in  the  first  place,  for  F.  Bobson 
iq.v.).  See  the  Theatre  magazine  for  Decem- 
ber, 1878. 

Foole,  Sir  Amorous  la,  in  Ben 
JoNSON's  *  Epicene '  (9.9.). 

7ool8*  Shakespeare's.  "The  Fool 
of  the  Elizabethan  drama,"  says  A.  W. 
Ward,  '*  was  the  last  representative  of  that 
figure  of  mere  negation,  the  Vice  of  the 
moralities.  The  Fool  had  not  necessarily 
any  more  real  connexion  with  the  plot  of 
a  play  than  his  namesake  at  Court  or  in 
a  nobleman's  house  had  with  the  State  or 
familv  counsels,  which  he  had  the  priTilege 
of  suojecting  to  his  perennial  flow  of  criti- 
cism. Yet  with  how  wonderful  a  skill  is  a 
glace  found  for  this  hybrid  element,  half 
i  and  half  out  of  the  action  in  a  wide 
Tariety  of  Shakspere's  plays  1  -  In  '  King 
Lear'  the  Fool  takes  an  integral  part  in 
the  action,  naturally  represenUng  tne  last 
remnant  of  the  following  of  the  ill-used 
King.  In  'As  You  Like  It,'  'Twelfth 
Nignt,'  etc.,  we  again  have  the  Fools 
proper,  fulfilling  their  function,  which,  ac- 
cording to  Coleridge's  expression,  in  some 
measure  is  that  of  the  ancient  Chorus,  but 
which  may  be  more  directly  defined  as  that 
of  ironical  commentators  on  the  regular 
actors  of  the  comedy  of  human  life.  But 
not  one  of  Shakspere's  Fools— and  hardly  , 
one  of  his  Clowns— fails  to  reveal  some-    I 


thing  at  least  of  a  human  individuality  of 
his  own  "  ('  English  Dramatic  Literature '). 

*'  Pools  had  ne'er  less  grace  in  a 
year."  First  line  of  the  fool's  song  in  act 
1.  sc.  4  of  '  King  Lear.' 

**  Fools,  they  are  the  only  nation." 
First  line  of  a  song  in  Jonson  s  '  Volpone ' 


(7».)- 


"  Your  fool  !•  xour  groat  nwn'a  darling. 
And  yoar  ladla*  tport  t    ■    • 


This  song  seems  to  have  suggested  the  fool's 
ditty  in  Shirley's  '  Bird  in  a  Cage.' 

Football  Kin«  (The).  A  drama  in 
four  acts,  by  George  Gray,  Elephant  and 
Castle  Theatre,  London,  July  13. 1896. 

Foote,  John  S.  Actor  and  theatrical 
manager,  died  1862;  some  time  lessee  of 
the  Bochdale  Theatre. 

Foote,  Lydla  Alice  [real  name,  Legge]. 
Actress ;  bom  1844  ('0,  died  May,  1892 ;  niece 
of  Mrs.  Keeley ;  made  her  professional  dflnit 
as  a  child  at  the  Lyceum,  Ix)ndon,  on  April 
1,  1852,  as  Edouard  in  *  A  Chain  of  Events.' 
In  1863  she  appeared  at  the  Victoria  as 
Biehard  in  'The  Vendetta,'  and  at  the 
Olympic  as  May  Edwards  in  '  The  Ticket- 
of-Leave  Man.'  Her  first  original  part  (as 
an  adult)  appears  to  have  been  Jmid  in 
'The  Hidden  Hand'  at  the  Olympic  in 
1864.  At  the  same  theatre  she  was  the 
first  representative  of  Miu  Uargrave  in 
'The  Settling  Day'  (1865)  and  Clara  in 
'The  Frozen  Deep'  (1866).  She  was  the 
original  Clara  in  'Hunted  Down'  at  the 
Prince's.  Manchester,  in  August,  1866.  At 
the  Pnnce  of  Wales's,  London,  she 
"  created"  Mxr^eroa  in  'Prometheus '(1866), 
Esther  EecUs  in  '  Caste'  (1867),  Mrs.  Settle- 
top  in  'How  She  Loves  Him'  (1867),  and 
Amanda  in  'Play'  (1867).  She  was  the 
first  Mildred  and  Aliee  in  '  Blow  for  Blow ' 
at  the  Holbom  in  1863.  At  the  Globe  she 
was  the  original  of  the  heroines  of  '  Minnie' 
and  '  Progress '  (1869).  and  of  the  title  cha- 
racter in  'PhUomel'  Q870).  Other  parts 
of  which  she  was  the  first  performer  were 
those  of  the  heroine  in' '  'Ihe  Odds.'  and 
Madame  lyArtignes  in  *  Jezebel '  (Holbom, 
1870),  Ann  Sylvester  in  'Man  and  Wife' 
(Prince  of  Wales's,  1878),  Smiks  in  Halli- 
day's  *  Nicholas  Nickleby '  (Adelphi,  1875), 
Anna  in  'The  Danlscheffs'  (St.  James's, 
1877),  Midge  in  'Bescued'  (Adelphi,  1879). 
Kitty  in  'The  O'Dowd'  (Adelphi,  1880), 
Ellen  in  '  Pluck '  (Drury  Lane,  1882),  Zaydee 
in '  Freedom '  (Drury  Lane,  1883),  Mrs.  Rivers 
in  'The  Opal  Ring'  (Court  Theatre,  18S5), 
and  Mrs.  North  in  'Dark  Days'  (18S5). 
Various  revivals  in  London  between  1865 
and  1880  showed  her  successively  as  Maria 
in  'Twelfth  Night,'  Mary  Thomherry  in 
'  John  Bull,'  Little  Em*ly^  Grace  Harkatoay^ 
Helen  in  *  The  Hunchback,'  Amy  Robsart, 
and  Nelly  O'Neill  in  '  Green  Bushes.'  In 
1865  Henry  Morley  described  her  as  "  Miss 
Lydia  Foote,  known  to  be  apt  for  serious 
and  earnest  parts,  who  has  sometimes  mind 
in  her  voice  and  speech  in  her  face."  See 
his  'Journal  of  a  London  Playgoer;'  also 
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D.  Ck)ok's  *Nighto  at  the  Play.'  Pascoe's 
'Dramatic  List/  and  E.  L.  Blanchard's 
•Diary.' 

Foote,  Maria  [Connteas  of  Hazringtoii]. 
Actreu;  born  at  Plymouth  (where  her 
father,  Samuel  T.  Foote.  an  ex-army  officer, 
was  the  manager  of  the  theatre),  June, 
1796 ;  died  December,  1867.  The  daoghter 
of  an  actress.  Maria  took  early  to  the 
boards,  her  ditntt  being  made  at  Flymonth 
in  July,  1810,  as  Jvtiet.  After  some  further 
experience,  she  made  her  first  appearance 
inXondon  at  Ck>Tent  Garden  in  May,  1814, 
figuring  as  Amanthis  in  'The  Child  of 
Nature.'  "Tonng.  beautiful,  intelligent, 
refined,  yet  unsophisticated,  she  was  almost 
the  creature  she  represented ;  her  success 
was  great"  (Oxberry).  With  Ck>Tent  Gar- 
den she  remained  associated  for  the  next 
ten  years.  Then  came  appearances  at 
Drury  Lane.  In  1825  it  was  written  of  her : 
**Her  performances  are  more  remarkable 
for  talent  than  genius.  She  is  perhaps 
only  a  second-rate  actress,  but  she  possesses 
the  power  of  pleasing  by  a  nameless  charm, 
which  it  is  as  easy  to  feel  as  it  is  impossible 
to  describe.  She  acts  with  ease,  grace,  and 
spirit :  she  sings  pleasingly,  dances  delight- 
fully.'* Her  '^i^enteel  comedy,"  ccmtinues 
the  writer,  "is  peculiar  for  elegance,  but 
it  wants  force  and  humour ;  nor  are  her 
powers  at  all  adapted  to  the  higher  walks 
of  tragedT."  In  person  Miss  Foote  was 
"about  the  middle  size,  with  most  ex- 
pressive features ;  her  hair  is  Ifg^t  brown ; 
her  figure  is  exquisite  "  (Oxberry).  Genest 
says:  "The  fuss  which  at  this  time  [1826] 
was  made  about  Miss  Foote  was  ridiculous. 
She  was  a  very  pretty  woman  and  very 
pleasing  actress,  but  would  never  have 
travelled  about  as  a  Star,  if  it  had  not  been 
for  circumstances  totally  unconnected  with 


the  stage  "  ('  Enslish  Stage ').  Her  Shake- 
speare parts  included  Ophelia,  Detdtmona, 
Imogen.  Rosalind,  Beatrice^  Miranda,  He- 


Wonder*),  JvUana  ('The  Honeymoon'), 
EaU  HardeaeUe,  Lady  TeazU,  and  Maria 
DarlinaUm  Qn  which  character  she  was 
painted  by  Clint).  She  was  the  original 
Jeidora  in  Procter's  'Mirandola*  (1821). 
As  well  known  in  the  provinces  as  in  Lon- 
don, she  also  paid  a  professional  visit  to 
Paris.  She  acted  for  the  last  time  in  March, 
1831.  at  Birmingham,  and  in  the  following 
month  married  Charles  Stanhope,  fourth 
Earl  of  Harrington.  See  the '  New  Monthly ' 
for  March,  1821,  and  Vandenhoffs  '  Leaves 
from  an  Actor's  Note-book '  (1860). 

Foote,  SamueL  Playwright,  actor, 
and  entertainer  $  bom  at  Truro,  January  27, 
1720 ;  died  at  Dover,  October  21. 1777 ;  was 
the  son  of  Samuel  Foote,  mayor  of  Truro 
and  M.P.  for  Tiverton,  and  was  educated 
first  at  Worcester  and  then  at  Worcester 
College.  Oxford  0737).  He  studied  for  the 
Bar,  but,  quickly  spending  the  fortune  he  had 
inherited,  drifted  on  to  the  stage,  making 


his  first  appearance,  with  other  novices,  at 
the  Haymarket,  on  February  6,  1744,  as 
Othello.    This  was  followed,  at  the 


theatre,  by  Lord  Foppinaton.  and  then  cane 
a  professional  visit  to  Dublin  (1744^X    At 
Drury  Lane  in  the  latter  year  Foote  was  seen 
as  sir  Harry  Wildair,  Tineel,  Sir  Notelty 
Faehion,  Bayee,  Sir  Courtly  Nice,  etc    In 
1747   he   began   at  the  Haymarket.  with 
'Diversions  of  the  Morning'  and  'Tea  at 
6.80,'    that    series    of    "entertainments" 
(written  by  himself,  and  full  of  social  and 
personal  satire)  by  which,  as  a  performer^ 
ne  became  most  noted.  In  1748,  at  the  same 
theatre,  came  *  (Jhocolate  in  Ireland  *  and 
'  An  Auction  of  Pictures.'    His  first  regular 
play,  a  comedy  in  two  acts,  entitled  'The 
Knights,*  was  produced  in  the  spring  of 
1749  at  the  Haymarket,  with  the  author  ms 
Hartop.    At  Drury  Lane,  in  the  season  of 
1763-4,  he  played  Fondlewife.  Ben  ('  Love  for 
Love  'X  ana  Brazen  ('  Recruiting  OflScer ') ;  in 
1765-6,  Sir  Paid  Plyant  ('  Double  Dealer ') ; 
and  in  1768-0,  ShjOxlr,  in  which  he  is  said  to 
have  faUed.    At  Dublin  in  1760  he  enacted 
Ftutian  in  *  Tragedy  k  la  Mode. '  Among  his 
original  parts  were  yovrngPhilpot  in  '  The 
Citizen,'  JXetreu  in  '  The  wishes,'  Francisco 
in  *  The  Taylors,'  and  Ailwood  in  '  Dr.  lAst 
in  his  (Chariot.'    His  greatest  successes  ai» 
an  actor  were,  however,  made  in  characters 
(of  which  he  was  the  first  representative)  in 
his  own  dramatic  pieces— 1.«.  as  Buck  in 
'The  Englishman  Ketumed  from   Paris' 
(1766),  Cadufollader  in  'The  Author '(1757). 
Shift  in  'The  Minor'  (1760), Peter ParaorajA 
in  'The  Orators'  (1762X  young  WUdmg  in 
'  The  liar '  a762X  Major  l^araeon  and  Mat- 
the^o  Mug  in  '  The  Mayor  of  Garratt '  (1763), 
Sir  Thomas  Lofty  and  Sir  Peter  Pepperpot  in 
*  The  Patron '  (1764),  Zaehary  Fungns  in  *  The 
Commissary  (1766),  the  JDevU  in  '  The  Devil 
upon  Two  Sticks '  (1768),  Sir  Luke  Limp  in 
'The  Lame  Lover*  (177b).  Flint  in  'The 
Maid  of  Bath'  0771),  Sir  Matthew  MiU  in 
'The  Nabob'  (1772X  Sir  Robert  Riscounter 
in  '  The  Bankrupt '  (1773),  AireastU  in  « The 
Cozeners '  (1774),  and  0*Donnavan  in  '  The 
Capuchin'  (1776).    In  1776  Foote  reoeiTed, 
through  the  Duke  of  York,  a  patent  to  erect 
a  theatre  in  the  city  of  Westminster,  with 
srmission  to  present  plays  there  between 
:ay  14  and  September  14  in  each  year. 
Thereupon  he  bought  the  old  playhouse  in 
the  Haymarket,  and  put  up  anotoer  in  its 
stead,  opening  it  in  May,  1767.   In  January, 
1777,  he  sold  nil  patent  to  Geom  Oolman, 
who  also  purchased  the  right  ox  producing 
his  unpublished  pieoea  Foote's  last  appear- 
ance on  the  boards  was  on  Juhr  80, 1777.    In 
October  of  that  year  he  died  at  Dover,  while 
en  route  for  France  for  the  benefit  of  his 
health.    He  was  buried  in  the  west  cloister 
of  Westminster  Abbey.    Foote's  *  Dimmatlc 
Works '  were  collected  and  published  in  1778, 
and  again  in  1880  with  a  memoir  by  John 
Bee  [Badcock].    C3iurchill  says  of  Foote— 


pel 
Ms 


"  Bjr  tarns  tmufomi'd  Into  all  kinds  o        .    . 
Conitant  to  non*.  Foot*  kiiglu,  crioi.  stnita. 


Kls  strokes  of  bumonr  and  his  konts  of  spoct 
Afb  all  Gontaln'd  In  thb  ooe  word,  ^sloct.' 
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In  Bos  well's  •  Johnson  *  we  read :  ••  Botwell :   \ 

*  Footo  has  a  great  deal  of  hamonr.'  John- 
ion  :  *  Yea.  sir.'  Botwell :  *  He  has  a  singular 
talent  for  exhibiting  character/   Johnson: 

*  Sir,  it  is  not  a  talent,  it  is  a  yice ;  it  is  what 
others  abstain  from.  It  is  not  comedy,  which 
exhibits  the  character  of  a  species ;  it  is 
farce. which  exhibits  indiriduals."*  T.  Davies 
(*  Life  of  Garrick ')  is  severe  upon  Foote's 
performances  in  legitimate  comedv,  assert- 
ing that  he  "  was  a  most  despicable  player 
in  almost  all  parts  but  those  which  he  wrote 
for  himself."  Colman,  in  his  '  Random  Re- 
cords,' says  of  Foote  that  '*  The  paradoxical 
celebrity  he  maintained  upon  the  stage  was 
Tery  singular;  his  satirical  sketches  were 
scarcely  dramas,  and  he  could  not  be  called 
3,  good  legitimate  performer.  Yet  there  is 
no  Shakespeare  or  Roscius  upon  record  who, 
like  Foote.  supported  a  theatre  for  a  series 
of  years  by  nis  own  acting,  in  his  own 
writings,  and  for  ten  years  of  the  time  upon 
a  tpooden  leg!"  Genest  ('English  Stage') 
holds  that  "as  a  dramatic  writer  Foote 
stands  very  high.  His  comedies  have  little 
or  no  plot,  which  is  a  great  defic}encv ;  but 
his  dialogue  is  superior  to  that  of  most 
other  authors ;  it  abounds  vrith  ^it,  humour,  I 
and  satire.  ...  He  boldly  attacked  vice  in 
the  higher  orders  of  life,  and  his  plays  con- 
tain a  history  of  the  follies,  customs,  and 
corruptions  of  the  age  in  which  he  lived. .  . . 
Though  he  sometimes  turned  an  inoffensive 
person  into  ridicule,  yet  he  seldom  or  never 
made  a  severe  attack  on  any  character  that 
either  met  with  public  respect  or  deserved 
to  do  so."  See  the  *  Memoirs  of  Samuel 
Foote.'  by  William  Cooke  0808).  Tate  Wil- 
kinson's 'Memoirs'  (1790),  and  *  Wandering 
Patentee'  (1795),  O'Keefe's  'Recollections^ 
(1826),  Gait's  'Lives  of  the  Players'  (1881). 
Forster's  '  Historical  and  Biographical 
Essays'  (185SX  and  Lowe's  'English  Thea- 
trical Literature '  (1888). 

FootliflrhtB.  A  comedy-drama  by  J. 
Shenton,  Theatre  Royal,  Doncaster,  Sep- 
tember 25, 1872. 

Footman  (The).  An  opera,  performed 
at  Goodman's  Fields  in  1782. 

Footmarks  in  the  Snow.  A  drama 
In  three  acts,  by  E.  Towers,  City  of  London 
Theatre,  October  14, 1867. 


Foppingrton,  liord*  the  ennobled  Sir 
ovelty  Fashion  (<7.v.)t  figures  successively 
1  Vandruoh's  'Relapse'  (q.v.\  Cibber's 
Careless    Husband'     (v.v.\    Sheridan's 


'Trip   to    Scarborough^    (^.v-X   and    Bu 
CHANAN's  'Miss  Tomboy  •  (?.«.> 

For  a  Child's  Sake.  A  domestic 
drama  in  four  acts,  bv  Henrt  Herman  and 
Montague  Turn  er,  founded  on  the  former's 
play  called  *  Caryswold  '  (q.v.\  first  per- 
formed at  the  New  Theatre,  Cambridge, 
January  2,  1899 ;  Surrey  Theatre,  London, 
December  4, 1809. 

For  a  Life.  A  drama  in  four  acts, 
adapted  by  J.  J.  M'Closkey  from  Marcus 
Clarke's  novel,  '  His  Natural  Life,'  and  first 


performed  at  the  Queen's  Theatre,  Man- 
chester, July  19, 1886. 

For  Anld  Langr  Syne.  A  drama  in 
four  actM,  by  Seymour  Hicks  and  Fred  G. 
Ijltham,  first  performed  at  the  Lyceum 
Theatre,  London,  October  6,  1900,  with  a 
cast  including  Ijoonard  Boyne,  W.  Mollison, 
J.  H.  Barnes,  W.  L.  Abingdon.  Miss  Fanny 
Brough,  Miss  Lily  Hanbury,  Miss  Tilbury, 
etc. 

For  Better,  for  Worse.  A  drama  in 
four  acts,  by  M.  E.  Braddon,  suggested  by 
the  author's  novel, '  Like  and  Unlike,'  and 
first  performed  at  Whitby,  Yorkshire,  Sep- 
tember 6,  1890.— 'For  Better  or  Worse :'  a 
farce  in  one  act,  by  C.  A.  Maltdy  (^.v.), 
first  performed  at  Ooydon,  Surrey,  Septem- 
ber, 1870. 

For  Bonnie  Prinoe  Oharlle.  A  four- 
act  romantic  play»  adapted  by  J.  J.  Clarke 
from  Francois  0>pp^e*s  play  *  Les  Jacobites,' 
and  first  performed,  •*  for  copyriglit  pur- 
poses," at  the  Shaftesbury  Theatre,  London, 
January  20, 1897;  first  performed  in  America 
at  Pittsburg,  Pa.,  February  4,  1897,  with 
Miss  Julia  Marlowe  and  Robert  Taber  in 
the  chief  parts ;  Wallack's  Theatre,  New 
York,  February  15, 1897. 

For  Bonnie  Scotland.  A  drama 
"  adapted  and  arranged "  by  Ernest 
Stevens,  Grand  Theatre,  Glasgow,  October 
12,  18)7. 


For    Charity's    Sake. 
Lottie. 


See    Our 


For  Claudia's  Sake.  A  three-act 
comedy-drama  by  Mabel  Freund-Lloyd, 
Vaudeville  Theatre,  London,  afternoon  of 
July  2, 1891. 

For  Congress.  A  play  by  D.  D.  Lloyd, 
performed  at  New  York  in  January,  1SS4, 
with  J.  T.  Raymond  as  Qsneral  Jotiah 
Limber. 

For  Dear  liife.  A  drama  in  four  acts, 
by  W.  Muskbrry  (g.t>.),  Victoria  Theatre, 
London,  June  2, 1873. 

For  England  Ho  I  A  "  melodramatic 
opera  '*  in  two  acts,  words  by  Isaac  Pocock, 
niusio  by  Sir  H.  B.  Bishop,  performed  at 
Covent  Garden  in  December,  181^,  with  a 
cast  including  Farley,  Emery  (as  Tom  Tough), 
Incledon,  Sinclair,  Miss  Cooke,  Mrs.  H. 
Johnston,  Mrs.  Davenport,  etc.—'  For  Eng- 
land : '  a  drama  in  five  acts,  by  Sutton  Vane, 
Qaeen's  Theatre,  Manchester,  February  27, 
1898  ;  the  Grand,  Islington,  June  5, 1893. 

For  Ever.  A  drama  in  seven  acts,  by 
Paul  Meritt  (q.v,)  and  George  Conquest 
(a.v.\  first  performed  at  the  Surrey  Theatre, 
London,  on  October,  2,  1832,  with  G.  Con- 
quest as  Zaeky  Pastrana,  and  Miss  B. 
Titheradgo,  Miss  A.  Raynor,  Misses  L.  and 
H.  Claromont,  T.  F.  Nye,  and  P.  Bell  in 
other  parts. 

For  Fair  Virginia.  See  For  Old 
Virginia  and  Virginia. 
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For  Freedom,  Oh  1  A  play  by  Isaac 
PococK,  performed  at  the  Park  Theatre, 
New  York,  in  AprU,  1815. 

For  Gold.  A  drama  in  fire  acts,  by 
Elliot  Oaler,  Opera  House,  Leicester, 
April  10.  1882. 

For  Gk>od  or  Evil.  A  play  in  three 
actH,  by  Mrs.  A.  J.  Macdonnell,  Royalty 
Theatre,  London,  Jane  18, 1894. 

For  Her  OhUd's  Sake.  A  "  dramatic 
episode  "  by  Sir  Charles  Youno,  performed 
by  amateurs  at  Windsor,  November  24, 1880; 
produced  at  Terry's  Theatre,  London,  March 
29,  1890. 

For  Her  Sake.  A  nlay  adapted  from 
a  novel  so  named,  and  first  performed  at 
Albany,  New  York,  November  21, 1896. 

For  Honour's  Sake.  A  drama  in 
three  acts,  by  C.  H.  Hazlbwood,  Britannia 
Theatre.  London,  October  1. 1878. 

For  King  and  Ooontry.  A  drama 
by  Edmund  Leatues,  Gaiety  Theatre, 
London,  May  1.  1888.— *  For  Queen  and 
Ck>untry  : '  a  military  drama  in  four  acts, 
by  Evelyn  Unsworth,  Neath,  Ireland, 
December  26, 1890. 

For  lilfe.  (1)  A  drama  produced  at 
the  Theatre  Royal,  Bath,  May  6, 1871.  (2) 
A  play  in  four  acts,  adapted  by  C.  F. 
COGHLAN  from  *  La  Morte  Civile '  iq.v.)  of 
Paolo  Giacomettl,  and  first  performed  at 
the  Grand  Theatre,  LeedM,  on  August  9, 
1880,  with  C.  F.  Coghlan  as  Corrado,  Arthur 
Dacro  as  Don  Fernando,  E.  Price  as  the 
AhM,  J.  D.  Beveridge  as  Doctor  Palmieri, 
Miss  Amy  Roselle  as  Botalia,  and  Miss  M.  A. 
Giffard  HBAgata;  produced,  under  the  title 
of  *  A  New  Trial,'  at  the  Prince  of  Walen's 
Theatre  (December  18,  1880),  with  C.  F. 
Coghlan,  J.  Femandei,  and  Miss  Roselle 
as  before,  C.  P.  Flockton  as  the  Abb^,  Miss 
Sothem  as  Annelta,  and  Mrs.  Leigh  Murray 
uAffata. 

For  Life  thronffh  Thick  and  Thin. 
A  drama  in  two  acts,  by  J.  G.  Taylor, 
Alexandra  Theatre,  London,  March  7, 1868. 

For  Itove.  A  drama  in  three  acts,  by 
T.  W.  Robertson  (q.v.\  flnt  performed 
at  the  Holbom  Theatre,  London,  October  6, 
1867,  with  H.  J.  Montagu  as  Lieutenant 
Tame,  E.  Price  as  JohnWyie,  Widdicomb 
as  Huqgim,  Mrs.  Stephens  as  Mr».  Mont- 
JUUherhaulty  Miss  Henrade  as  Mabel  Mardyn, 
and  other  parts  by  Miss  J.  Willmore  and 
Miss  Charlotte  Saunders. 

For  Love  and  Liberty.  A  play  by 
Malcolm  Watson,  performed  ki  the  Union 
Square  Theatre,  New  York. 

For  Love  of  Prim.  A  play  in  one  act, 
by  Eden  Puillpotts,  Court  Theatre,  Lou- 
don, January  24, 1899. 

For  Love  or  Money.  A  comedy  in 
three  acts,  by  Andrew  Halliday  {q.v.\ 
first  performed  at  the  Vaudeville  Theatre, 
London,  on  April  16,  1870.  with  MIhs  Ada 
Cavendish  aa  ifr«.  Darlington,  MLw  Amy 


Fawsitt  as  Jemima,  Menry  Irving  as  Alfred 
Skxmminqton,  H.  J.  Montagu  as  George  An^ 
dereoti,  G.  Honey  as  Major  Buncombe,  etc 

For  Money.  A  play  by  Augustus 
Thomas  and  Clay  M.  Greene,  first  per- 
formed at  Cleveland,  Ohio,  November  2S, 
1891. 

For  Old  Sake'e  Sake.  A  play  in  one 
act,  by  A.  Demain  Grange,  PaTilion 
Theatre,  Edinbui:gh,  May  7, 1898. 

For  Old  Viririnia.  A  play  in  one  act, 
by  Henry  Herman  (q.v.\  Grand  Theatre, 
Islington,  June  4,  1881.  See  For  Fair 
Virginia. 

For  Queen  and  Oonntry.  fl)  A  play 
by  J.  A.  Eraser,  jnn.,  performed  in  U.S.A. 
(2)  A  play  by  Kvsltn  Unsworth  (Mrs. 
J.  B.  AshleyX 

For  Sale*  A  drama  in  three  acts,  by 
John  Thomas  Douglass,  jun..  Standard 
Theatre,  London,  February  S,  1860. 

For  the  Colonrs.  A  drama  by  W.  A. 
Brabner,  Metropole  Theatre,  Manchester, 
August  14. 1899. 

For  the  Gross;  or.  The  Dawn  of 
Ohristianity.  A  religious  drama  in  three 
acts,  words  by  John  Loden,  music  by  T.  C. 
L.  White,  Naran,  Ireland,  July  16, 1883. 

For  the  Grown.  (1)  A  romantic  drama 
in  four  acts,  translated  by  Charles  Re- 
NAULD  from  the  'Pour  la  Couronne*  of 
Francis  Copp^  (Od<k>n,  Paris,  January, 
1895),  and  first  performed  at  Palmer's 
Theatre,  New  York,  on  February  11,  1896, 
with  Edward  Vroom  as  Conttantine,  Miss 
Rose  Coghlan  as  Bazilide,  and  Miss  Maud 
Harrison  as  Militza.  (8)  A  play  in  four 
acts,  translated  (into  blank  verse  and  into 

{»rose)and  adapted  by  John  Davidson  from 
he  'Pour  la  Couronne'  of  Copp^,  and 
first  performed  at  the  Lyceum  Theatre, 
liondon,  on  February  27, 1896jWith  J.  Forbes 
Robertson  as  Constantine,  Charles  Dalton 
as  Pnnee  Michael,  W.  Mackintosh  as  Ibra- 
him, Ian  Robertson  as  Stephen,  Miss 
Winifred  Emery  as  BazUide,  Miss  Sarah 
Brooke  as  Anna,  Mrs.  Patrick  Campbell  as 
MUitta,  etc. 

For  the  Ozar.  A  tragedy  m  one  act» 
by  Percival  H.  S.  Sykes,  Strand  Theatre* 
London,  November  3, 1890. 

For  the  Honour  of  the  Family.  A 
comedy-drama  in  three  parts,  adapted  from 
l^mile  Angier^s  *  Mariage  d'Olympe '  (Paris 
Vaudeville.  July  17, 1855X  and  produced  at 
the.Comedy  Theatre,  London,  June  10, 1887. 

For  the  Honour  of  Wales.  An 
anti-masque,  by  Ben  Jonson  (o.v.)  ;  "  a  fa- 
cetious intermixture  of  Welsh  local  pa- 
triotism and  loyalty  "  (Ward). 

For  the  King*.  An  historical  drama  in 
four  acts,  by  Walter  Howard  and  Sydney 
T.  Pease,  Grand  Theatre,  Croydon,  March 
27,  1899 ;  Elephant  and  Castle  Theatre. 
London,  February  26, 1900. 
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For  the  Old  liove's  Sake.  A 
play  in  three  acts,  by  Stanley  Rogers  and 
H.  K.«  Hastings,  March  17, 1884 ;  Royalty 
Theatre,  London,  May  25, 1886. 

For  the  Sake  of  a  Woman.  A  melo- 
drama in  fonr  acts,  by  J.  Hewson.  Pavilion 
Theatre,  London,  September  24, 1000. 

For  Valonr.  A  '*  Ioto  story  "  in  one 
act,  by  Charles  O.  Fawcett,  York,  Octo- 
ber 16, 1891. 

For  Wife  and  State.  A  play  in  three 
acts,  by  Ellen  Lancaster  Wallis  and  J. 
Vf.  BOULDINO,  Lyceum  llieatre,  Edinburgh. 
October  19, 1883,  with  Miss  Wallis  as  Eva, 
and  other  parts  by  Louis  Calvert,  W.  U. 
Pennington,  etc. 

Forbes,  Norman.  Actor,  bom  1850 ; 
made  his  first  public  appearance  at  the 
Gaiety  Theatre,  London,  in  1875,  as  Sir 
Henry  Ouild/ord  in  '  Henry  VIIL'  He  went 
thence  to  Dmry  Lane,  where  he  was  in  the 
original  cast  of  W.  G.  WilU's « England  in  the 
Days  of  Charles  11.'  (1877),  and  to  the  Court, 
where  he  was  the  first  ifoset  in  the  same 
anther's  *  Olivia '  (1878).  In  1879  he  began  a 
connection  with  the  Lyceum,  which  lasted 
till  1887,  and  daring  which  he  **  created  " 
the  part  of  Sir  Almeric  in  '  lolanthe '  (1880). 
besides  figuring  as  Lorenzo^  Gratiano,  Wil- 
ford  in  'The  Iron  C^est,'  FainwotUd  in 
'Raising  the  Wind,'  and  Winkle  in  'Pick- 
wick.' In  1881,  at  the  Court,  he  was  the 
first  Pedro  in  wiUs's  '  Juana;'  in  1885,  at 
the  Prince  of  Wales's,  the  original  Gringoire 
in  W.  G.  Wills's  adaptation  so  named  (q.v.) ; 
and  in  1888  the  Rev.  Noel  Ron  in  Gilbert's 
* Brantinghame  Hall'  at  the  St.  James's. 
In  1889  he  was  acting  in  America.  In  1890 
he  was  the  FirU  Lord  in  a  revival  of  *  As 
Yon  Have  It '  at  the  St.  James's,  London. 
He  became,  in  January,  1891,  les.see  for  a 
time  of  the  Globe  Theatre,  where  he  brought 
out  the  American  piece  called  *  All  the  Com- 
forts of  Home*  (^.v.X  himself  figuring  as 
Alfred  Heutingt.  At  the  Lyceum,  in  1896, 
the  was  one  of  the  murderers  in  the  revival 
of  *  Richard  III.'  He  began  in  March,  1899, 
a  season  at  the  Adelphi,  during  which  he 
produced  his  *  Man  in  the  Iron  Mask '  (q  t\), 
with  himself  in  the  title  part.  In  a  revival 
of  'Twelfth  Night'  at  Her  Majesty's  in 
1901,  he  was  the  iSiV  Aiidreto  Aguecfteek ; 
and  he  was  in  the  original  cast  of  The  Twin 
Sister '  at  the  Duke  of  York's  Theatre  (1902). 
With  the  Hon.  Stephen  Coleridge,  he  wrote 
a  dramatic  version  of  Hawthorne's  *  Scarlet 
Letter'  (9.9.),  in  which  he  played  Roger 
ChiUingteorth  (1888). 

Forbee-Bobertson,  Johnston.  See 
Robertson,  J.  Forbes. 

Forbidden  Fruit.  (1)  A  drama  in 
fonr  acts,  adapted  by  F.  M.  Abbotts  from 
Augier's  'Paul  Forestier,*  and  first  per- 
formed at  Liverpool,  June  7,  1869;  pro- 
duced at  the  Lyceum  Theatre,  London, 
November  6,  1809,  with  C.  F.  Coghlan  as 
Adolphe  de  Beaubourgt  and  other  parts  by 
Miss  Beatrix  Shirlev,  Brandon  Ellis,  etc. 
(Z)  A  comedy  in  three  acts,  adapted  by 


Dion  Boucicault  from  '  Le  Premier  Coup 
de  Ganif,'and  first  performed  atWallacks 
Theatre,  New  York;  produced  at  liver- 
pool,  October  22,  1877;  at  the  Adelphi 
Theatre,  London,  on  July  S,  1880,  with  J. 
O.  Taylor  as  Sergeant  BuMter,  B.  Pateman 
as  Cato  Dotfe,  Miss  Pateman  as  Mr$.  Dore, 
Miss  Helen  Bany  as  Mn.  Butter,  Miss  Marie 
Williams  as  ZtUu,  and  Miss  C.  Jecks  as  MiM 
JvUa  Perkins:  revived  at  the  Vaudeville 
Theatre,  London,  May  0,  1893.    See  Mbs. 

PONDERBURY'S  PAST. 

Forbidden  Love.  A  drama  by  West 
DiGGES,  Duke's  Theatre,  London,  May  21, 
1877. 

Force  of  Oalxunny  (The).  (1)  A  play 
translated  from  Kotzebue  by  Anne  Plump- 
TRE,  and  printed  in  1799.  (2 )  A  play  adapted 
by  W.  DUNLOP  from  Kotzebue,  and  pro- 
duced in  New  York,  in  February,  1809. 

Force  of  Fashion  (The).  A  comedy 
(from  the  French)  attributed  to  H.  Mac- 
kenzie, performed  at  Covent  Garden  on 
December  6, 1789. 

Force  of  Friendship  CThe).  A 
tragedyby  Charles  Johnson  (g.v.),  acted 
at  the  Haymarket  in  1710. 

Foroe  of  Nature  (The).  A  play  in 
two  acts,  adapted  by  T.  J.  Thackeray  (o.t.), 
and  brought  out  at  the  Havmarket  in  July, 
1830,  with  a  cast  including  W.  Farren, 
Vining,  Miss  Mordaunt,  and  Mrs.  Faucit ; 
performed  in  New  York  in  February,  1831. 

Foroe  of  Bidionle  (The).  A  comedy 
in  five  acts,  by  Thomas  Holcroft,  per- 
formed at  Dmry  Lane  on  December  6, 
1796. 

Forced  firom  Home.  A  drama  in  fonr 
acts,  by  W.  G.  Wills,  first  performed  at 
the  Duke's  Theatre,  London,  on  February 
2.  1880,  with  Miss  Fanny  Brough  as  Millg 
Smith,  and  C.  Holt,  a  Wilmot.  A.  C.  Cal- 
monr.  and  Miss  Mary  Holt  in  other  parts. 

Forced  Harriasre  (The);  or,  The 
Jealous  Bridegroom.  A  tragi-comedy, 
partly  in  rhyme,  partly  in  blank  verse, 
written  by  Aphra  Behn  (9. v.),  and  acted 
at  Dorset  (harden  in  1672,  with  a  cast  in- 
eluding  Betterton,  Smith,  Otway  (the 
dramatists  Mrs.  Betterton,  Mrs.  Lee,  etc. 
"Otway  iiaving  an  inclination  to  turn 
actor,  Mrs.  Behn  gave  him  the  ^art  of  the 
KiTig  in  this  play,  out  he,  not  being  used  to 
the  stage,  was  put  into  a  tremendous  agony 
and  spoilt  for  an  actor"  (Genesti  (2) 
•The  Forced  Marriage:'  a  tragedy  by  Dr. 
John  Armstrong,  written  in  1754,  and 
printed  among  the  author's  Miscellanies 
(1770).  (8)  'The  Forced  Marriage:'  a 
comedy,  translated  from  Molifere,  and 
printea  in  1762.  •  Le  Mariage  Forc^ '  was 
also  translated  by  Ozell.  (4)  '  The  Forced 
Marriage  ;  or.  The  Betnm  from  Siberia : ' 
a  drama  in  two  acts,  by  Mrs.  T.  P.  Cooke, 
Surrey  Theatre,  London,  December  .'S,  1842, 
with  T.  P.  Ck)oke  as  Jvan  Daniiof,  and 
other  parts  by  B.  Honner,  Mrs.  Honuor, 
and  M1S8  E.  Tony. 
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Forced  Physiolan  (The).  A  transla- 
tion by  OzELLof  Moli^TO'8  'Medecin  Malgr^ 
Lui/ 

Forceps,  Mr.  A  character  in  O. 
Abbott   1   Beckett's  'Siamese  Twina' 

Ford.  *'A  gentleman"  in  'The  Merry 
Wives  of  Windsor*  (q.v.).  "Ford,"  writes 
O.  H.  Lewes.  *'  is  a  creation.  If  jaa  wish  to 
appreciate  the  art  manifested  in  it,  compare 
i^ord'«  jealousy  with  that  of  OtheUo,  or  that 
of  Leontet ;  and  it  will  then  become  evident 
that  Shakespeare's  mastery  lies  in  depicting 
jeaUmt  men^  not  abstract  Jealousy." 

Ford,  Ernest.  Musical  composer  and 
orchestral  conductor;  wrote  the  score  of 
'Mr.  Jericho'  (1893),  'Jane- Annie'  (1893X 
and  '  Weather-wise '  (1808),  and  contributed 
to  those  of  '  The  Wedding  Eto  '  (1882)  and 
'  The  House  of  Lords '  (1804). 

Ford,  John.  Dramatic  writer ;  baptized 
April  17, 1586 ;  was  admitted  to  the  Middle 
Temple  in  November,  1602.  The  following 
is  a  list  of  his  plays,  in  approximately 
chronological  order :— '  An  HI  Beginning  has 
a  Good  End*  (acted  1618),  'The  Lover's 
Melancholy  '  (printed  16»), '  'TIS  Pity  She's 
a  Whore '  (printed  1633),  *  'The  Broken  Heart ' 
(printed  1633),  'Love^i  Sacrifice'  (printed 
1683),  'The  Chronicle  History  of  Terkin 
Warbeck'  (printed  1634),  "Die  Fancies 
Chaste  and  Noble'  (printed  1038),  'Tlie 
Ladies'  Trial '  (produced  1638),  '  Beauty  in 
a  Trance '  (registered  1653),  and  *  The  Lon- 
don Merchant'  and  'The  Royal  Combat' 
(registered  1660).  Ford  was  part  author 
also  of  the  foliowing :— '  The  Witch  of 
Edmonton '  (written  probably  in  1621), '  The 
Sun's  Darling '  (licensed  1623-4), '  The  Fairy 
Knight 'and  'Tne  Bristowe  Merchant'  (pro- 
duced 1624),  and  '  A  Late  Murder  of  the  Son 
upon  the  Mother'  (licensed  1624).  There 
are  alludions  to  Fora  in  Heywooa's  '  Hier- 
archy of  the  Blessed  Angels'  (1636)  and 
'Choice  Drollery'  (1656).  His  dramatic 
works  were  collected  and  edited  by  Weber 
in  1811.  by  Gifford  in  1827,  bv  Hartley  Cole- 
ridge in  1848,  and  by  the  Rev.  Alexander 
Dyce  in  1869.  In  Charles  Lamb's  view, 
**  Ford  was  of  the  first  order  of  poets.  He 
sought  for  sublimity,  not  by  parcels  in 
metaphors  or  visible  images,  but  directly 
where  she  haa  her  full  residence  in  the 
heart  of  man ;  in  the  actions  and  suffer- 
ings of  the  greatest  minds  "  ('  Specimens  of 
Dramatic  Foets').  On  the  other  hand, 
Haalitt  held  that  "  An  artificial  elaborate- 
ness is  the  general  characteristic  of  Ford's 
flWle.  In  this  respect  liis  plays  resemble 
Miss  Bcillie's  more  than  any  others  I  am 
acquainted  with,  and  are  quite  distinct 
ttom  the  exuberance  and  unstudied  force 
which  characterized  his  immediate  pvede* 
oessors.    There  is  too  much  of  scholastic 


not  work  upon  our 


but  on  our 


antipathv  or  our  indifference^'  ('The  A^e 
of  Klizabeth').    Ford's  plays  seemed 


i^ 


J.  R.  Lowell  "chiefly  remarkable  for  that 
filagree-work  of  sentiment  which  we  call 
sentiment^ty.  .  .  .  He  abounds  espedally 
in  mock  pathos.  .  .  .  Even  in  that  sin|rie 
play  of  Fx>rd's  which  comes  nearest  to  the 
true  pathetic,  'The  Broken  Heart,'  there 
is  too  much  apparent  artifice.  .  .  .  His 
diction  is  hackneyed  and  •  commonplace, 
and  has  seldom  the  charm  of  unexpected 
felicity,  so  much  a  matter  of  course  with 
the  elder  poets.  Especially  does  his  want 
of  imagination  show  itself  in  his  metaphors. 
The  strong  direct  thrust  of  phrase  which 
we  cannot  parry,  sometimes  because  of 
very  artlessness.  is  never  his"  ('The  Old 
English  Dramatists').  See,  also,  Swin- 
burne's '  Essays  and  Studies.* 

Ford,  John  T.  Theatrical  manager, 
bom  at  Baltimore,  U.S.A.,  1829;  cfied 
March,  1894. 

Forecaat.  Sir  Samnel.  is  a  character 
in  Sbdlets  '^Mulberry  Garden.' 

Foregrone  Conclusion  (AX  A  play 
by  E.  M.  Alfriend,  performed  in  U.S.A. 

Foreiflm  AfEalre ;  or,  The  Court  of 
Queen  Anne.  A  play  by  Benjamin 
Webster  iq.vX  performed  at  the  Bowery 
Theatre,  New  York,  in  Se(>tember,  1»42, 
with  Mdme.  Celeste  in  the  principal  role, 

Foreigrn  Airs  and  Native  Oraces. 
A  burletta  by  Moncriepf  {q.v.\  performed 
in  New  York  in  December,  1839,  with  Mrs. 
Fitzwilliam  in  the  chief  female  part. 

Foreign  FoUcy.  A  one-act  play  by 
CoNAN  Doyle,  first  performed  at  Terry's 
Theatre,  London,  June  S,  1893,  with  Miss 
Achurch,  C.  Charrington,  and  E.  Maurice 
in  the  cast. 

Foreman  of  the  Works  (The).  A 
drama  in  four  acts,  adapted  by  George 
Manville  Fenn  from  his  novel.  'The 
Parson  o'  Dumford,'  and  first  performed 
at  the  Standard  Theatre,  London,  March  8, 
1888. 

Foresight,  uncle  of  Anffelica  in  Cox- 
OREVE's '  Love  for  Love '  (f.v-X  is  an  ignorant 
and  superstitious  student  of  the  stard. 

Forest  Keeper  (The).  A  drama  in 
two  acts,  by  H.  Boll  (9. v.),  first  periormed 
at  Drury  Lane,  February  15,  1800,  with 
G.  Dillon  in  the  title  part,  and  other  parts 
by  H.  Mellon,  R.  Roxby,  TUbury,  Harley, 
and  Miss  Page. 

Forest  of  Bondy  (The):  or,  The 
Dog"  of  MontarttiB«  A  melodrama  in 
three  acts,  adapted  by  Henry  Harris 
from  'Le  Chien  de  Montargis'  of  Quilbert 
de  Pixdr^onrt,  and  first  performed  at 
Covent  Garden  on  September  90, 1814,  with 
Abbott  as  Captain  Avhri^  ^'<^1^  a*  lAeuU 
Maeaxre,  Miss  S.  Booth  as  FloriOt  Mis« 
Foote  as  LueilUt  Mrs.  Davenport  as  Dante 
Oertrttde^  Uston  as  Blaise^  etc.  Maeairt 
hates  Aubrit  and  murders  him  one  night  as 
he  is  crossing  the  Forest  of  Bondy.  Florio 
is  accused  of  the  crime ;  but  AubrCs  dag 
Droffon,  by  his  marked  Intelligence,  is 
enabled  to  fix  the  guilt  upon  Jfooiire. 
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iMcUle  fa  in  lOTe  with  Florioj  Dame  Qw' 
trtuU  fa  an  innkeeper,  and  BlaUe  fa  her 
eeryant.  The  dog  who  first  represented 
J>ragon  was,  says  Genest,  "very  clever." 
The  piece  was  revived  at  Govent  Garden  in 
November,  1828,  with  Abbot,  Farley,  Miss 
Foote,  and  Mrs.  Davenport  as  before, 
Meadows  as  Blaise,  and  Mrs.  Yininjf  as 
Florio.  It  was  performed  at  the  Maryle- 
bone  Theatre  in  March,  1867.  It  was 
always  a  favourite  with  suburban  and  pro- 
vincial audiences. 

Forest  of  Hermanstadt  (Tlxe) ;  or. 
Princess  and  no  Princess.  A  melo- 
drama in  two  acts,  adapted  by  T.  Diddin 
from  the  French,  and  performed  at  the 
Opera  House,  Haymarket,  in  October,  1808. 
The  storv  is  that  of  the  personation  of  a 
princess  by  the  sister  of  one  of  ber  officers. 
The  same  subject  fa  treated  in  '  The  Mys- 
terious Bride '  iq.v.). 

Forest  Maiden  (The).  An  opera, 
music  by  J.  H.  Tully,  performed  at  the 
burrey  Theatre. 

Forest  Oracle  (The).  An  operatic 
drama  in  three  acts,  by  M.  Campbell 
(mif^io  by  Nicholson),  performed  at  Sad- 
ler's Welfa,  November  0, 1829. 

Forest  Bose  (The) ;  or,  American 
Farmers.  A  pastoral  opera,  words  by 
Samuel  Woodworth,  music  by  John 
Davies,  produced  at  the  Chatham  Theatre, 
New  York,  in  October,  182.5,  with  Alexander 
Simpson  as  Jonathan  (q.v.). 

Foresters  (The).  (1)  A  play  trans- 
lated from  the  German  of  Ifl9and  by  Bell 
Plumptre,  and  printed  in  1799.  (2)  A  play 
in  three  acts,  ascribed  to  T.  J.  Serlb, 
and  produced  at  Covent  Garden  Theatre 
in  October,  1838,  with  music  bv  Loder,  and 
with  a  cast  including  Vandenhoff,  Harley, 
Miss  Bainsforth,  and  Mrs.  Warner.  The 
scene  fa  a  forest  just  outside  the  territory 
of  Hesse  Darmstadt,  and  the  plot  consfats 
of  the  adventures  of  three  runaways  who 
take  refuge  there  at  different  periods  and  for 
different  reasons.  (8)  A  poetic  comedy  in 
four  acts,  by  Alfred,  Lord  Tennyson,  first 
performed,  with  music  by  Sir  Arthur  Sulli- 
Tan,  at  Daly's  Theatre,  New  York,  on  March 
17,  1892,  with  George  Clarke  as  Riehard 
Cceur  de  lAont  John  Drew  as  Robin  Hood, 
Herbert  Gresham  as  Little  John,  MiK8 
Cheatham  as  Kate,  Miss  Ada  Behan  as 
Maid  Marian  ;  performed  on  the  same  day 
<"  for  copyright  purposes")  at  the  Lyceum 
Theatre,  London  ;  revived  at  Daly's  Theatre, 
New  York,  January  24. 1893,  with  the  cast 
ns  before,  save  that  Arthur  Boardiier  was 
the  Robin;  produced  at  Daly's  Theatre, 
London,  on  October  8, 1893,  with  A.  Bour- 
chier,  G.  Clarke,  and  Miss  Behan  as  before, 
and  Miss  Catherine  Lewfa  as  Kate. 

Forffe  Master  (The).  A  drama 
adapted  by  G.  M.  wood  from  Georges 
Ohnet's  novel,  '  Le  Maltre  de  Forges,'  The- 
atre Boyal,  Lynn,  October  23, 1884. 

Forgery  (The);  or,  The  Beadingr 
of  the  will.    A  domestic  drama  by  J.  B. 


BUCKSTONE  {q.vX  first  performed  at  the 
Adelphi  Theatre,  London,  on  March  5, 1832, 
with  the  author  as  Jack  Sprat,  and  other 
parts  by  O.  Smith.  J.  Beeve,  Mrs.  Yates, 
etc. — *  The  Forger : '  a  drama  in  four  acts, 
Elephant  and  Castle  Theatre,  London, 
November  18, 1886. 

Forgret  and  Forgive.  (1)  A  comedy 
in  five  acts,  by  James  Kenney  (q.v.),  per- 
formed at  Drnry  Lane  in  1827.  with  a  cast 
including  Wallack,  listen.  Mrs.  Davison, 
Mrs.  W.  West,  Mrs.  C.  Jones,  and  Miss 
Ellen  Tree.  In  the  following  year  the 
title  was  altered  to  'Frolics  in  France.' 
C3)  A  comedy-drama  in  three  acts,  by 
John  Dalt  Besemeres.  first  performed 
at  the  Charing  Cross  Theatre,  London, 
January  6, 1874,  with  W.  Creswick  as  Tyrrell, 
Lin  Bayne  as  Lord  Self,  C.  E.  Creswick  as 
Edmund  Oray,  A.  Wood  as  Enoch,  Miss 
Louise  (}arlyle,  etc.  See  Forgive  and 
Forget. 

Forget-me-Not.  A  drama  in  three 
acts,  by  H.  C.  Merivalb  (a.v.)  and  F.  C. 
Grove  (q.v.),  first  performed  at  the  Lyceum 
on  August  21,  1879,  with  Miss  Genevieve 
Ward  as  Stephanie  de  Mohrivart^  Miss 
Louise  Willes  as  Alice  Vemey,  Mrs.  Leigh 
Murray  as  Jfr«.  Foley,  Forbes  Bobertson  as 
Sir  Horace  Welby,  S.  Calhaem  as  Prince 
MaUeotti,  F.  Tyars  as  Barrato ;  revived  at 
the  Prince  of  Wales's  Theatre,  London,  in 
February,  1880,  with  Miss  Ward  and  Mrs. 
Leigh  Murray  as  before,  Miss  Kate  Pattfaon 
as  Alice  Vemey,  John  Clayton  as  Sir  Horace, 
J.  G.  Shore  as  MaUeotti,  and  C.  P.  Flockton 
as  Barrato;  at  the  Olympic  Theatre  in 
January,  1883,  with  Miss  Ward  and  Mrs. 
Leigh  Murray  as  before,  W.  H.  Yemon  as 
Sir  Horace,  D.  Ffaher  as  MaUeotti,  P.  Beck 
as  Barrato,  and  Miss  Lucy  Buckstone  as 
Alice;  played  in  the  English  provinces  In 
1887,  with  Miss  Ward  and  W.  H.  Yemon 
as  before.  Miss  A.  Measor  as  Alice,  Miss  J. 
St.  Ange  as  Mrs.  Foley,  J.  C.  Buckstone  as 
Jfo^oUi,  and  A.  Gilmour  as  Barrato ;  at  the 
Avenue  Theatre,  London,  in  June,  1882,  with 
Miss  Achurch  as  Stephanie,  Mfas  Marion 
Lea  as  Alice,  Miss  K.  Hodson  as  Mrs.  Foley, 
Sant  Matthews  as  MaUeotti,  and  C.  Char- 
rington  as  Sir  Horace;  at  the  Standard 
Theatre,  London  (and  efaewhere),  in  1896, 
with  Miss  Fortescue  as  Stephanie,  Julius 
•Knight  as  Sir  Horace,  and  Miss  Kate  Hod- 
son  as  Mrs.  Foley;  revived  in  London 
suburban  theatres  in  May,  1900,  by  a  com- 
pany including  Miss  Elliott  Page  as  Ste- 
phanie and  Ivan  Watson  as  MaUeotti;  first 
produced  in  New  York  at  Wallack's  Theatre, 
witli  Miss  Bose  Coghlan  in  the  chief  female 
part. 

Forgive  and  Forget.  A  play  pro- 
duced at  the  Olympic  Theatre,  London, 
October  22, 1838,  with  T.  Green.  J.  Vining, 
Oxberry,  Granby.  Miss  Murray,  and  Mrs.  Nis- 
bett  in  the  cast.   See  Forget  and  Forgive. 

Forgive   us  our   Trespasses.     A 

drama,  in  prologue  and  three  acts,  by 
Naomi  Hope,  Gaiety  Theatre,  Brighton, 
June  1, 1896. 
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Forsrlven.  (I)  A  comedy  in  fonr  acts, 
by  James  Albert  (9. v.),  first  performed  at 
the  Globe  Theatre,  iJondon,  on  March  9, 1872, 
with  Miss  Carlotta  Addison  as  Ron  Cud- 
Upp,  Miss  L.  Moore  as  Letdy  Maude,  Miss 
Sophie  Larkin  as  Mrt.  Creamer,  Miss  N. 
Harris  as  Laura  Creamer,  H.  J.  Montag^n 
as  Claude  Redruth,  H.  Compton  as  Paul 
Cudlipp,  D.  Fisher,  sen.,  as  Diek  Fallow, 
C.  P.  Flockton  as  Lord  Dart,  E.  W.  Garden 
as  Chatham  Pole,  M.P. ;  produced  at  the 
BUon  Theatre,  New  York,  in  1883.  (2)  A 
play  by  Cult  M.  Greene,  performed  in 


til' 


ForglveneM.  A  fonr-act  comedy  by 
J.  COMYNS  Carr  (q.v.),  flriit  performed  at 
the  St  James's  Theatre,  London.  December 
80, 1891,  with  George  Alexander  as  Edward 
Hamilton,  Miss  Marion  Terry  as  Nina 
Ferrara,  and  other  parts  by  F.  Everill, 
Nutcombe  Gould,  E.  W.  Gardiner,  A. 
Bourchier,  H.  H.  Vincent,  Miss  Dolores 
Drummond,  and  Miss  Fanny  Coleman. 

Forgotten.  A  play  in  fonr  acts,  by 
F.  Frankfort  Moore(o.v.)»  performed  at 
the  Grand  Theatre.  London,  in  July,  1889, 
with  Miss  Generiere  Ward  as  Agnes  Mow- 
bray.  Miss  E.  Robins  as  Orace  Hargrove, 
and  W.  U.  Vernon  as  Arthur  Clare. 

Forlorn  Hope  (A).  A  melodrama  in 
four  acts,  bv  Katherine  F.  Rand,  first 
performed  in  U.S.A.  ;  Regent  Theatre, 
Salford.  England,  AprU  8, 1901. 

Forlorn  Hope  (The).  A  drama  in 
three  acts,  by  C.  B.  Hazlbwood,  Britannia 
Theatre,  London,  May  8, 1871. 

Formal.  (1)  Roger  Formal  ia  clerk  to 
Justice  Clement  in  JoNSON's  *  Every  Man  in 
his  Humour'  (qv.).  (2)  Mr.  Jamee  Formal, 
in  Wtcherlet's  *  Gentleman  Dancing 
Master,'  is  a  rich  Anglo-Spanish  merchant, 
uncle  to  Paris.  (3)  Mrs.  Formal  is  a  cha- 
racter in  'All's  Right'  (q-v.). 

Forman,  Simon.  Quack-doctor  and 
astrologer,  bom  1652,  died  1611 ;  bequeathed 
to  his  '^scholar,"  Richard  Napier,  a  number 
of  manuscripts  which  are  now  in  the  Ash- 
molean  Collection  in  the  Bodleian  Library. 
One  of  them  is  entitled  '*The  Bocke  of 
Piaies  and  notes  thereof  per  Formans  for 
common  poUicie,"  wherein  are  given  (inter 
alia)  the  earliest  extant  accounts  of  repre- 
sentations of  'Macbeth,'  'The  Winter's 
Tale,'  and  '  Cymbeline.'  'These  were  printed 
by  J.  P.  Collier  in  his  'New  Particulars' 
(1836).  and  facsimiled  by  J.  O.  HaUiwell- 
PhilUps  in  his  FoUo  Shakespeare  (186S-65). 

Formosa;  or,  The  Railroad  to 
Rnin.  A  drama  in  four  acts,  by  Dion 
BouciCAULT,  first  performed  at  Drury  Lane 
on  August  6,  1869,  with  J.  B.  Howard  as 
Tom  Burroughs,  H.  Irving  as  Compton  Kerr, 
D.  Fisher  as  Major  Jorum,  Brittam  Wright 
as  B(]if  Sanders,  Barrett  as  Dr.  Doreuius, 
J.  Rouse  as  Sam  Boker,  Mrs.  Billington 
RN  Mrs.  Boker,  Miss  K.  Rodgers  as  Jenny 
Boker,  and  Miss  Maggie  Brennan  as  the 
Earl  c/  Sd/en  ;  transferred  to  the  Princess's   I 


in  February,  1870,  with  W.  Rignold  as  Tom, 
Lin  Rayne  as  Kerr,  Ashley  as  Jorwm,  J.  G. 
IJaylor  as  Sanders,  and  R.  PhilUpc  as  Dore- 
mus;  revived  at  the  Adelphi  in  October, 
1877.  with  Misa  M.  Leighton  in  the  UUe  part 
and  Emery  as  Boker;  played  in  the  Eng- 
lish provinces  in  1886.  with  J.  Rcmse  in  his 
original  part  and  Miss  M.  Rhodes  as  yean  v  ; 
revived  at  Drury  Lane  in  Biay,  1801.  and  at 
the  Lyric,  Hammersmith,  in  March,  18M. 

Forrest,  Bdwln.  Aotor,  bom  at  Phila- 
delphia, March  0,  1806,  died  December  12, 
1872;  was  the  son  of  William  Forrest,  a 
Scotch  emigrant,  and  Rebecca  Lanman,  a 
lady  of  Oerman  parentage.  He  early  dis- 
played a  liking  for  the  stage,  becoming 
member  of  a  Juvenile  dramatic  club  before 
he  was  ten,  and  making  an  appearance  at 
one  of  the  local  theatres  before  he  was 
eleven.  On  November  27, 1820,  he  appeared 
at  the  Walnut  Street  Theatre  as  yonng 
NorvaX  in  *  Douglas,'  and  made  a  snccesn, 
which  was  followed  in  1821  by  appearances 
as  Frederick  in  'Lovers'  Vows.'  Oetaffian 
in  *The  Mountaineers,'  and  Richard  III. 
Then  came  his  first  regular  engagement — ^to 
plsT  "Juvenile  lead"  at  Pittsburg.  Cincin 
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nati,  and  Lexington.  At  the  first  named 
he  opened  in  October,  1822,  again  as  young 
I/orval.  His  dOnU  at  Cincinnati  was  made 
in  February,  182S,  as  young  Ma^fort  in  *  The 
Soldier's  Daughter.'  While  working  this 
circuit  Forrest  endured  many  hardships. 
However,  in  February,  1824,  he  began  an 
enga^ment  at  New  Orleans,  where  he  was 
seen  as  Jaffl.er,  logo,  and  Brutus  in  Howard 
Payne's  drama.  In  the  autumn  of  the  same 
year  he  acted  at  Albany  with  Edmund  Kean . 
playing  logo  to  his  Othello,  Titus  to  his 
Brutus,  and  Richmond  to  his  Richard  III. 
"  To  his  last  hour,"  Laurence  Bairett  says, 
Forrest  "never  wearied  of  sinpng  the 
praises  of  Kean."  After  enacting  Othello  at 
the  Park  Theatre,  New  York,  and  triumph- 
ing in  the  role,  Forrest  began  with  this 
assumption,  in  November,  1H26,  a  year's 
engagement  at  the  Bowery,  "  then  a  very 
different  theatre  from  what  it  afterwards 
became."  "  His  salary  was  raised  at  once 
from  28  dollars  to  40  dollars  per  week. 
From  this  success,"  saTS  Barrett,  "  may  be 
traced  the  first  absolute  hold  made  by 
Edwin  Forrest  upon  the  attention  of  culti- 
vated auditors  and  intelligent  critics."  At 
the  end  of  the  engagement  he  was  le^en- 
gaged  for  eighty  nights  at  200  dollars  a  night. 
This  was  the  begmning  of  his  career  as  a 
"  star,"  though  he  had  only  just  completed 
his  twenty- first  year.  After  this,  he  played 
**  in  every  city  m  the  land,"  gaining  both 
fame  and  fortune.  In  1820  he  went  to  the 
Park  Theatre,  New  York,  whore  he  played 
Metamora  and  Spartacus  respectively  at  the 
first  performances  of  Stone  s  '  Metamora ' 
(1820)  and  Bird's '  Gladiator '  (1E31X  In  July. 
1834,  he  paid  a  non-professionid  visit  to 
Europe,  returning  in  September,  1896,  when 
he  made  his  rentrie  at  Philadelphia  a^ 
Damon,  Going  thence  to  New  York,  be 
was  seen  as  Lear,  Hamlet,  RoUa,  and  Vir- 
giniu*.   His  first  appearance  in  London  took 
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place  in  the  following  month,  the  exact 
date  being  October  17.  The  theatre  was 
Drurv  Lone,  and  the  part  Spartaotu  in  *  The 
Gladiator' (7. V.)*  During  the  engagement, 
which  closed  on  December  19«  Forrest 
played  OtiuUo  nine  times,  Lear  eight,  and 
Maebeih  seven.  He  was  unquestionably  well 
receiTed  both  by  press  and  public.  "  He  is 
a  tall,  rather  robust  man,"  wrote  the  Timet, 
"not  remarkably  handsome,  but  with  ex- 
pressive features  and  that  cast  of  coun- 
tenance which  is  well  suited  for  theatrical 
effect.  His  voice  is  remarkably  powerful, 
his  figure  rather  vigorous  than  elegant,  and 
his  general  appearance  prepossessing."  At 
the  Park  Theatre,  New  York,  in  1841,  he 
'*  created  "  the  HUe  of  Aylmere  in  Ck>nrad'8 
*  Jack  Oade '  (9.0.).  In  1845  he  was  in  Lon- 
don again,  but  **  was  met  on  the  night  of 
his  opening  [at  the  Princess's]  with  a  storm 
of  hisses,  and  was  compelled  after  a  few 
nights  to  give  up  his  engagement  and  retire." 
He  **at  once  chaxgecT  the  violence  of  his 
reception  upon  Macready,  and  declared  that 
by  his  means  John  Forster  and  a  clique  of 
London  critics  had  Joined  together  to  write 
and  hiss  him  down."  Macready  had  acted 
in  America  in  1848,  where  many  of  the  news- 
papers had  pitted  him  agahut  Forrest,  and 
vice  vertdt  thus  engendering  a  good  deal  of 
partisanship  among  playgoers.  One  night 
in  March,  1846,  Forrest  was  present  at  Bmn- 
buxgh  at  a  performance  of  Hamlet  given  by 
Macready,  whom  he  hissed  at  a  point  in  the 
play  scene.  ''This  act,  opposed  to  good 
taste,"  as  Forrest's  biographer,  Barrett, 
himself  says,  "was  at  once  reported  in  the 
newspapers,  and  led  to  letters  of  crimina- 
tion and  recrimination,  which  made  the 
quarrel  an  open  scandal,  not  only  in  England 
but  in  America."  In  1848  Macready  was 
again  acting  in  the  States,  and.  being  hissed 
in  Philadelphia,  alluded  publicly  to  Forrest's 
incident  in  Edinburgh.  Forrest  replied  in 
the  press,  and  Macready  published  a  re- 
joinder. "The  honours  in  this  wordy 
MQuabble,"  says  Barrett,  "were  ail  with 
>lacready,  who  preserved  his  dignity  while 
defending  his  cause."  The  more  or  less 
immediate  result  was  the  riot  outside  the 
Astor  Place  Opera  House  on  May  7,  when 
Macready,  who  was  acting  there,  "barely 
escaped  with  his  life."  Forrest,  we  are 
told,  at  once  lost  the  support  of  the 
"  upper  classes"  of  his  own  country,  while 
he  became  more  than  ever  an  idol  of  the 
"  common  people,"  who  "  saw  in  him,  or 
fancied  they  did,  a  champion  of  American 
resistance  to  English  assumption."  Forrest 
had  married  in  June,  1887,  Miss  Catherine 
Sinclair,  whom  he  had  met  in  London  in 
the  preceding  vear.  The  union,  beginning 
happilv,  ended  unfortunately,  and  after 
divorcing  her  husband,  in  1850,  Mrs.  Forrest 
took  to  the  stage,  figuring  at  Brougham's 
Lvceum  in  *Much  Ado  About  Nothing,' 
'Love's  Sacrifice,'  'The  Lady  of  Lyons.'  and 
'  The  Patrician's  Daushter.'  She  afterwards 
acted  in  California,  where  she  also  went  into 
nuuiagement.  She  died  in  1891.  **Vroja 
ISft'i,'^  says  William  Winter,  the  storv  of 
Forrest's  life  "concerns  itself  with  a  long 
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series  of  professional  engagements  in  dif- 
ferent cities  of  the  Union ;  with  the  piling 
up  of  immense  wealth ;  with  the  eliciting  6i 
extravagant  praises  and  of  equally  extreme 
vituperation  ;  with  his  castle  of  Fonthill  on 
the  banks  of  the  Hudson,  his  palace  in 
Philadelphia,  his  theatrical  library,  his 
recluse  habits  of  living,  his  misanthropy, 
his  frequent  illness,  ana  his  nadual  decline 
out  of  active  professional  labour  and  the 
fashion  of  the  passing  age."  His  last  ap- 
pearance on  the  boards  was  at  the  Globe 
Theatre,  Boston,  on  April  S,  1872.  as  Riehe- 
lieu.  His  last  dramatic  "reading"  was 
given  in  the  same  place  on  December  7, 
1872.  Five  days  hiter.  he  died.  "  He  had 
imagination,"  savs  Winter,  "  though  it  was 
seldom  informed  by  fine  intelligence  and 
never  by  spirituality ;  and  he  had  passion 
and  tenderness.  .  .  .  That  which  marred  his 
acting,  to  the  Judicious,  was  that  which 
marred  his  character.  He  was  utterly 
selfish.  He  did  not  love  dramatic  art  for 
its  own  sake,  but  because  it  was  tributary 
to  himself.  The  motives  of  his  conduct 
were  vanity,  pride,  self-assertion,  and  avarice 
of  power,  praise,  and  wealth.  Aided  by 
great  physical  strength,  manly  beauty,  and 
natural  talent,  they  impelled  him— over 
many  obstacles  and  much  hardahip — to 
prosperity  and  precarious  eminence.  But 
they  did  not  conduct  him  to  real  greatness. 
His  nature  fulfilled  itself,  and  for  that 
reason  his  life  was  a  failure.  ...  He  was 
a  vast  animal,  bewildered  by  a  grain  of 
genius  "  ('  Shadows  of  the  Stage,'  1£»S).  For 
biography,  see  Laurence  Barrett's  '  £dwin 
Forrest,'  and  *  Actors  and  Actresses  of 
Great  Britain  and  America '  (1886) ;  see,  also. 
G.  Yandenhoff's  'Actor's  Note-Book'  and 
J.  Forster's  *  Dramatic  Essays.' 

Forrester,  Henry.  Actor,  born  1797, 
died  June  25, 1840 ;  "a  very  excellent  per- 
former of  my  boyish  days"  (J.  A.  Cave» 
« Dramatic  Life  and  Incident,'  1892). 

Foxrester,  Henry  [real  name.  Frost]. 
Actor,  bom  1827,  died  1882 ;  Joined  the  pro- 
fession in  1856,  and  made  his  London  debut 
in  1858  at  the  Marylebone  Theatre  as  Hassan 
in '  The  Castle  Spectre.'  He  was  the  original 
representative  of  Charles  Damey  in  *  A  Tale 
of  Two  Cities'  (Lyceum,  1860),  Captain 
PerikUs  in  '  The  Brigand  and  his  Banker ' 
^yceum,  I860),  LieutenanJt  Herbert  in  *  Paul's 
Return'  and  Paul  Fainoeather  in  'The 
Streets  of  London'  (Princess's,  1864),  Dr, 
Cleveland  in  'Lamed  for  Life'  (Boyalty» 
1871),  Sprott  in  Beece'a  *  Friendship '  (Alex- 
andra, 1878),  etc.  At  the  Lyceum  in  1861  he 
enacted  JoMn  in  *  Medea  in  Corinth ; '  at 
the  Princess's  in  1867,  OctaviMS  Ccesar  in 
'Antony  and  Cleopatra;*  and  at  the  St. 
James's  in  1877,  Joseph  Surface,  At  the 
Lyceum,  between  1873  and  1879,  he  was  seen 
as  lagOt  Clavditis,  Horatio ^  Antonio^  and 
Banquo;  also  as  Beauseant^  Baradas,  and 
Cromwell  ('  Charles  I.').  Among  his  other 
parts  were  Richard  III.^  Othello,  Jaques, 
Shaun  the  Post,  and  Dan' I  Druee.  "  He  was 
an  excellent  actor,  and  especially  dlst.n- 
guished  hunself  as  logo  "  (E.  L.  Blanchard) 
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Forsaken.  A  drama  by  Frederick 
Marchant,  Victoria  Theatre,  London, 
MBXch  27, 1860. 

Forster,  John.  Miscellaneona  writer, 
bom  1812,  died  1876 ;  became  in  1882  the 
dramatic  critic  of  the  Tnte  Sun  (London), 
joinins  in  the  following  year  the  staff  of 
the  iRcamtiMr,  to  which  he  contribute  i, 
between  1884  and  1833.  a  number  of  thea- 
trical notices,  some  ox  which  (mainly  on 
Macready  and  Forrest)  hare  been  printed, 
with  an  introduction  by  W.  Archer,  in 
'Dramatic  Essays'  (published  in  1896). 
As  an  amateur  actor,  Forster  was  noted  for 
his  Ford  in  the  *Merrv  Wives'  and  his 
EiUly  in  '  Every  Man  in  his  Humoor.' 

Forsyth..  Helen.  Actress ;  was  in  the 
original  casts  of  *  Dark  Days'  (1886),  *  Jim 
the  Penman '  (Agnes,  1886),  *  Sophia^  (MoUy 
Seoffrim,  1886),  •  The  Amber  Heart '  (Ce«ra, 
1887).  'Jess'  (I890X  'Lady  Barter'  (1891X 

*  Richard  Savage '  (Betty  Steele^  1891), 
'Nadia'  (Princeee  Adine,  1892),  and  many 
others. 

Fortescne.  May.  Actress ;  made  her 
professioniOl  dibut  as  the  Lady  Ella  in 
^Patience'  at  the  Op^ra  Comique  in  April, 
1881,  her  next  original  part  being  that  of 
Celia  in  'lolanthe'  at  the  Savoy  in  No- 
vember, 1882.  She  was  afterwards  the  first 
representative  of  MitM  in  *  The  Bluebells  of 
ScoUand '  (Novelty,  1887).  FrieetUa  in  'The 
Mayflower  *  (Opera  Comique,  1892),  Diana  in 
*The  Fortune-Hunter'  (Birmingham,  1897), 
the  Dueheh»  qf  Strood  in  '  The  Gay  Lord 
^uex'  (Globe,  1899),  and  Evelyn  in  'Little 
Mother '  (Brixton,  1902).  She  has  been  seen 
in   London,   also,  as   Lady  Amanthis  in 

*  Broken  Heartii '  (1882),  Dorothy  in  *  Dan'l 
Druce '  0884),  Gretchen  in  W.  8.  Gilbert's 
play  (1886),  Vera  in  *  Moths '  (1886),  Julia  in 
^The  Hunchback'  (1888),  Selene  in  'The 
Wicked  World* (1880),  JxUiet0891\  Conettmee 
in  'The  Love-Chase'(1891),(7tortc0in  '(Comedy 
and  Tragedy'  and  Mrs.  Goring  in  'The 
Honourable  Herbert'  (1892),  and  Stiphanie 
de  Mohrivart.  She  has  enacted  m  the 
suburbs  or  the  provinces  Roiolind,  Hermia, 
EaU  Hardeoitle,  Lady  Teazle,  Pauline 
DeMehapeUee,  (kUatea,  lolanthe  ('King 
BAi^s  Daughter'),  OUbeHe  ('Frou-Frou'), 
FMora,  Hypatia,  etc.  She  toured  in  America 
in  1886-7,  and  again  more  recently. 

Fortescue,  Miss  [Lady  Gardner]. 
Actress;  is  best  remembered,  perhaps,  as 
the  representative  of  Bamaby  Rudge  in  the 
dramatic  arrangement  of  Dickens's  story 

E resented  at  the  English  Opera  House, 
ondon.  in  the  summer  of  1841.  Edmund 
Tates('^ Reminiscences')  says  that  Dickens 
xised  to  "dwell  with  a  thorough  liking" 
npon  this  performance  of  Bamaby.  Duriug 
the  same  season,  at  the  same  house.  Miss 
Fortescue  was  the  first  performer  of  the 
title  part  in  'The  Robbers  Sister,' besides 
appearing  in  '  The  Climbing  lioy '  and  *  The 
Corsair's  Revergi.' 

Forte  Thieves  (The),  Played 
Piano.  A  biirleHque  by  Hkuck  Smith, 
Arst  performed  in  London  in  1880. 


Fortinbras.  The  Prince  of  Norway  in 
'  Hamlet.'  He  figures  in  act  iv.  sc.  4,  and 
in  act  V.  sc.  2. 

Fortinbrasse.  The  princeas  In  Bouci- 
CAULT's  '  Babil  and  BUoa^  C9-v*X 

Fortress  (The).  A  melodrama  in  thrae 
acts,  adapted  bv  Theodorb  Hook  from 
the  French,  ana  performed,  with  muaic 
by  Hook,  sen.,  at  tne  Haymarket  in  Jnly» 
1807. 

Fortunate  Isles  (The)  and  their 
Union :  "  celebrated  in  a  masque  designed 
for  the  Court  on  Twelfth  Night,  1026.'*  by 
Bbn  Joxson  (q.v.).  This,  written  in  1824, 
was  oricinally  entitled  '  Neptune's  Triamph 
for  the  Return  of  Albion'  (as  personified  in 
Prince  Charles).  For  the  performances  ia 
1626  Jonson  wrote  an  introduction  to 
'  Neptune's  Triumph '  and  an  anti-masque, 
entitling  the  whole  as  above.  (2)  'The 
Fortunate  Isles;  or.  The  Triumphs  of 
Britannia : '  a  masque  by  J.  R.  Planch^ 
produced  at  (k)vent  Garden  on  February 
12,  1840.  in  honour  of  the  marriage  of 
Queen  Victoria.  The  music  was  from  the 
pen  of  Sir  H.  R.  Bishop.  "I  am  enabled 
to  congratulate  you,"  wrote  Leigh  Hunt  to 
Mrs.  Planch^,  "upon  the  success  of  your 
husband's  'masque,'  in  which  he  has  made 
all  the  prominent  parts  of  English  history 
leap  with  such  brief  force  and  sufficiency 
out  of  the  canvas,  and  give  us  victorious 
knocks  on  the  head — a  hi^py  thought  and 
capitally  well  seconded  by  the  i 


and  machinist." 


)  scene-painter 


Fortnnate  Peasant  (The).  A  co- 
medy adapted  by  Benjamin  Victor  from 
the  'Paysan  Parvenu'  of  Marivaox,  and 
printed  &  1776. 

Fortnnatos.  A  cluuacter  in  G.Abbott 
1  Beckett's  'Ambassadress ' (q.v.). 

Fortnnatns,  Old.    See  Old  Fortu- 

NATUS. 


Fortnnatus  and   His  Sons. 
Old  Fortunatus. 


See 


Fortnnatus  and  the  Magrio  Wish- 
in^-Gap.  A  pantomime  produced  at  the 
Olympic  Theatre,  London,  in  1843-6. 


Fortune.  (1)  A  comedy  in  five  acts,  by 
James  Albery.  first  periormed  at  the  Fifth 
Avenue,  New  York,  December  3, 1873,  with 
a  cast  including  Miss  F.  Davenport,  Miss  S. 
Jewett,  Miss  Mhinie  Conwaj,  Mrs.  Gilbert, 
C.  FUher,  G.  Clarke,  D.  H.  Harkin«,  J. 
Lewis,  G.  De  Vere.  (S)  A  plur  adapted  by 
Fred  Horner  from  'Le  'Testament  de 
Cesar  Girodot'  of  A.  Belot  and  K.  Ville- 
Urd  (Paris,  1S59),  and  first  performed 
at  the  Lyceum  Theatre.  New  York,  in 
April,  1S95,  with  a  cast  includiuK  Herbert 
Kelcey,  W.  L.  Le  Moyne,  and  Miss  Isabel 
Irving. 

Fortune.  (1)  A  det*ayed  merchant  in 
Massinuku's  'City  Madam'  (q.v.).  (2)  A 
character  in  Planch E's  *  Love  and  Fortune' 
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Fortune  by  Land    and  Sea.     A 

tragi-comedy  by  Thomas  Heywood  (^.tj.) 
and  William  Rowley  (q.v.\  printed  in 
1665,  and  edited  by  Barron  Field  for  the 
Shakespeare  Society  in  labi.  The  "for- 
tune "  of  which  the  title  speaks  is  made  by 
a  young  fellow  named  Forrest,  who,  after 
gaining  wealth  over-seaA,  returns  to  marry 
a  rich  young  widow  who  has  befriended 
him  in  the  past.  "  A  good  homespun  yam, 
such  as  Heywood  knew  how  to  spin  "  (A.  W. 
Ward). 

Fortune  Hnnters  (The).  (I)  A 
come<ly  by  James  Carlisle,  first  acted  at 
the  Theatre  Royal  in  1680.  (2)  A  farce  by 
Charles  Macklin  {q,v.%  acted  in  1748. 
(8)  A  comedy  by  Hewlett,  performed  at 
the  Haymarket  in  July,  1812.  (4)  A  pi 
produced  at  Fifth  Avenue  Theatre,  New 


the  Haymarket  in  July,  1812.  (4)  A  play 
produced  at  Fifth  Avenue  Theatre,  New 
York,  in  1888.—'  The  Fortune  Hunter  : '  a 
play  in  three  acts,  by  W.  S.  Gilbert,  first 
performed  at  the  Theatre  Royal,  Birming- 
ham, September  27, 1897,  with  Miits  Fortes- 
cue  as  Diana  Caverel,  Miss  Cicely  Richards 
as  the  JhiehetB  of  Dundee,  Luigl  Lablache 
as  Armand  de  BreviUe^  Edmund  Manrice  as 
Sir  Cuthbert  Januton,  and  other  parts  by 
Ivan  Watson,  O.  P.  Hawtrey,  Compton 
Coutts,  etc. ;  produced  at  Opera  House, 
Crouch  End,  London,  October  18, 1897. 

Fortune  in  Her  Wits.  A  comedy  by 
Charles  Johnson  (a.o.),  printed  in  1706, 
and  described  as  "  but  an  indifferent  trans- 
lation of  Cowley's  '  Naufragium  Joculare.'" 

Fortune  Mends.  A  play  adapted  by 
Fannt  Holcroft  from  Calderon.  and 
printed  in  1805. 

Fortune  of  War  (The).  (1)  A  farce 
in  two  acts,  by  James  kbnnbt  (a.  v.),  first 
performed  at  Covent  Garden  in  May,  1815. 
(2)  A  play  by  Lester  Wallack  (g.v.),  first 
performed  at  Brougham's  Lyceum,  New 
York,  May  14. 1851.  (8)  A  sketch  by  F.  C. 
Phillips,  Criterion  Theatre,  London,  May 
19,  1896.  (4)  A  one-act  piece  by  Cosmo 
Hamilton,  performed  at  the  St.  James's 
Theatre,  London,  on  July  2, 1901.  See  Old 
Crimea. 

Fortune  Teller  (The).  (1)  A  farce 
in  two  acts,  performed,  with  music  by 
Beeve,  at  Drury  Lane  in  1808.  (2)  A  play 
adapted  by  John  Coleman  from  '  La  Bonne 
Aventure  '^of  D'Ennery,  and  first  performed 
at  Sheffield.  (8)  A  comic  opera  in  three 
acta,  written  by  H.  B.  Smith,  composed  by 
Victor  Herbert,  and  first  performed,  Sep- 
tember, 1897,  at  the  Onera  House,  Toronto ; 
performed  at  New  Tors  in  the  same  month ; 
produced  at  the  Shaftesbury  Theatre,  Lon- 
don, on  April  9.  1901,  with  Miss  Alice 
Nielson  in  the  title  part. 

Forttine  Theatre.  See  London  The- 
atres. 

Fortune's  Fool.  (1)  A  comedy  in  five 
acts,  by  Frederic  Reynolds,  first  per- 
formed at  Covent  Garden  in  October,  1796. 
The  Fool's  name  is  Ap-Uazard  (played  by 
Lewis),  and  among  the  other  pemonrB  is  a 
Sir  Bainber  BltiekUUer,  *•  a  great  admirer 


of  Chaucer"  (enacted  by  Quick).  (2)  A 
drama  in  five  act",  adapted  by  Charles 
IIaruury  from  the  French ;  Stratford,  E., 
July  28,  1890.  (3)  A  "dramatic  episode '^ 
(monologue)  by  Henrt  Hamilton,  first  pre- 
sented at  the  ilaymarket  Theatre,  London, 
on  March  28, 1895,  by  l^ewis  Waller.  (4)  A 
play  in  four  acts,  bf  Espy  Williams,  Los 
Angeles,  California,  December  5, 1899. 

Fortune's  Frolic.  A  farce  in  two 
acts,  by  J.  T.  Allinoham  (a. v.),  first  jmt- 
f ormed  at  Covent  Garden  in  May,  1799,  with 
Fawcett  as  Rabin  Rougheadt  a  labourer,  who 
turns  out  to  be  the  son  of  Lord  Lackwit. 
Other  parts  were  taken  by  Emery,  Knight, 
Mrs.  Martyn,  and  Mrs.  Davenport 

Fortune's  Wheel.  A  "  musical  enter- 
tainment," performed  at  the  Hiy market 
Opera  House  in  May,  1793. 

Fortune's  Whims.  See  Barnet  thr 
Baron. 

Fortunes  of  Ni»el  (The).  (1)  An 
adaptation  by  E.  Fitzball  of  Sir  Walter 
Scott's  novel  so  named  was  brought  out  at 
the  Surrey  Theatre  on  June  25,  1822,  with 
Burroughs  as  Mgel  and  Gomersal  as  Heriot, 
It  appears  to  have  been  successful.  (2) 
Another  version,  by  Isaac  Pocock,  callea 
*  Nigel ;  or.  The  Crown  Jewels '  iq.v.),  was 
produced  at  Covent  Garden  on  January  2S» 
182S,  its  non-success  preventing  the  pro- 
duction of  an  adaptation  by  Terry  which 
had  been  prepared  for  Drury  Lane.— A  play 
called  *The  Fortunes  of  Nigel'  was  per- 
formed at  the  Park  Theatre,  New  York,  in 
June,  1824.— See  Kino  Jamie  and  Kino  o' 
Scots. 

Fortunes  of  Smike  (The) ;  or,  A 
Sequel  to  Nicholas  Kickleby.  A 
drama  in  two  acts,  by  Edward  Stirling 
(9.V.),  first  performed  at  the  Adelphi  The- 
atre. London,  March  2.  1840,  with  Mrs. 
Keeley  as  Smike,  Fosbroke  as  Mre.  Manta- 
lini,  Paul  Bedford  as  CrummUt,  Wilkinson 
as  Squeeri,  Buckstone  as  Newman  Noggt, 
Beverley  as  John  Brodie.  Yates  as  Manta- 
lini,  and  Saville  ajB  Nichouu. 

Fortunes  of  War  (The).  A  play  by 
Arthur  T&eloar.  performed  in  U.S.A. 

Fortunio  and  Harlequin.  A  panto- 
mime produced  at  Covent  Garden  in  1815, 
vrith  Joseph  Grimaldi  the  younger  aa 
Crittique^  '^  a  little-footed  Chinese  Empress 
with  a  big  body." 

Fortunio  and  his  Seven  Gifted 
Servants.  An  extravaganza  bv  J.  R. 
PLANCRii,  based  on  Mdme.  D'Aulnoy's 
'  Belle-Belle,  ou  Le  Chevalier  Fortune,'  and 
produced  at  Drury  Lane  at  Easter,  1843, 
with  a  cast  including  Miss  Priscilla  Horton 
(fortunio),  Hudson  as  King  AlfavourUe, 
Selby  as  Matapat,  Mrs.  C.  Selby  as  the 
Princess  Vindieta,  etc. ;  revived  at  the 
Marylebone  Theatre  in  1849,  and  at  Sadler's 
Wells  in  1861,  with  Miss  Fanny  Huddart. 

Forty  and  Fifty.  A  comedietta  by 
T.   Haynes    Bayly,   first    performed    on 
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March  3,  1836,  with  liston  as  Lilywh*U, 
J.  Yining  as  FiUwhite,  Mrs.  Orger  na  Mrt. 
LUytthite.  and  Mm.  Keeley  as  Je**y ;  pro- 
duced at  New  York  in  1842 ;  reyiTed  at  the 
St.  James's  Theatre,  London,  in  1876,  with 
Clifford  Cooper  as  LilywhiU  and  Miss  Lavis 
as  Mr9,  LUywhiU. 

Porty  Thieves  (The).    This  famous 
*  Arabian  Nixht  Entertainment'  has  sup- 
plied the  sub^t  and  title  of  many  dramatic 
pieces :— (1)  A  musical  romance  in  two  actM, 
oy  O.  COLMAN  the  younger,  first  performed, 
with  music  by  Kelley,  at  Drury  lAne  on 
April  8, 1806,  with  Bannister  as  Ali  Baba, 
Kelly  as  Oanem,  Mathews  as  Mustapha, 
H.  Siddons  as   AbdaUah  (Captain  of   the 
Thieves),  De  Camp  as  H<u»arac^  Miss  De 
Camp  as  Morgiana^  and  Mrs.  Bland  as  Cogia. 
(2)  A  burlesque  written  by  members  of  the 
Savage  Club,  and  performed  by  them  at  the 
Lyceum  Theatre,  London,  March  7,  1860, 
with  H.  J.  Byron  as  Ali  Baba,  L.  Brough  as 
Qanem^  F.  Talf  ourd  as  Cogia,  B.  Brough  as 
Morgiana,  A.  HaUiday  as  Cauim,  W.  Brough 
as  Hastarae,  J.  Holllngshead  as  Xfma. 
The  prologue  was  by  J.  B.  Planch*,  and 
was  "so  brilliant  and  so  admirably  delivered 
by  Leicester  Buckingham  that  it  nearly  ob- 
tained the  extraordinary  honour  of  an  en- 
core." The  piece  was  first  performed  on  the 
regular  stage  at  the  Lyceum  Theatre,  I<ondon, 
in  April,  1860,  with  J.  NevUle  as  Ali  Baba,  S. 
Calhaem  as  Morgiana,  Miss  Lydia  Thompson 
as  AbdaUah,  and  Miss  Eliza  Travers  as  Cogia. 
(8)  A  pantomime  at  Covent  Garden,  1866-7. 
(4)  A  pantomime  by  F.  W.  Green.  Surrey 
Theatre,  London,  December  24,  1874.    (6) 
A  pantomime  by  E.  L.  Blanciiard,  Dmry 
Lane  Theatre,  December  26,  1876.     (6)  A 
pantomime  by  H.  J.  Byron,  W.  S.  Gilbert, 
fTc.  Burnaxd,  and  Robert  Beece,  pro- 
duced for  the  benefit  of  the  Royal  General 
Theatrical  Fund  at  the  Gaiety  Theatre,  Lon- 
don, on  the  afternoon  of  Februaiy  18, 1878, 
with  Miss  Helen  Barry  as  AbdaUah,  Miss 
Eleanor  Bufton  as  Coma,  Miss  Lydia  Thomp- 
son as  Morgiana,  Miss  Lucy  Buckstone  as 
principal  fairy,  W.  S.  GUbert  as  harlequin, 
and  other  amateurs  in  male  t^U$.    (7)  A 
burlesque  in  three  acts,  by  Robert  Reece, 
first  performed  at  the  Gaiety  Theatre.  Lon- 
don, on  December  24,  1880,  with  Edward 
Terry  as  Ali  Baba,l&.  W.  Royce  as  Hattarac, 
J.  J.  Dallas  as  Cogia,  MLbs  E.  Farren  as 
Ganem.  Miss  Connie  Gilchrist  as  AbdaUah, 
Miss  K.  Vaughan  as  Morgiana,  and  other 
parts  by  T.  Squire,  W.  Wards,  and  Miss 
i'hyllis  Broughton.     (8)  A  pantomime  by 
Weemore,  Sadler's  Wells  Theatre,  London, 
December  24,  1879.    (0)  A  pantomime  by 
Oscar  Barrett  and  W.  R.  Osman,  Crystal 
Palace  Theatre,  December  21, 1882.    (10)  A 
pantomime  by  B.  L.  Blanchard  (^.t;.),  Drury 
Line  Theatre.  December  27, 1886,  with  Harry 
I^icholls  as  Ali  Baba,  Herbert  Campbell  as 
Cogia,   R.    Pateman   as    Cattim,  Miss   G. 
GUchrist  as  Morgiana,  Miss  E.  Bruce  as 
Ganem,  Miss  M.  A.  Victor  as  Mrs.  Cawim. 
11)  •  The  Forty  Thieves  Down  to  Date  : '  a 
jurlesque,  in  two  acts  and  six  scenes,  by 
O.  V.  KEAST,  Plymouth,  June  16, 1890.   (12) 


A  pantomime  by  M.  Btam  and  A.  Melville, 
Standard  Theatre,  London,  December  26, 
1800.  (18)  A  pantomime  by  Horace  Len- 
NARD,  Crystal  Palace,  December  24,  1891. 
(14)  'The  Naughty  Forty  Thieves:'  a 
pantomime  by  geopret  Thorn,  Grand 
Theatre,  Islington,  December  26, 1892.  0,S> 
A  pantomUne  by  Fred  Locke  and  J.  W. 
Hemming,  Clapham  Junction,  London,  De- 
cember 86,  1896.  (16)  A  pantomime  by 
Charles  Rogers,  Stratford,  London,  De- 
cember 26.  1896.  (17)  A  pantomime  by 
ARTHUR  Sturoess  and  Arthur  Coluns. 
Drury  Lane  Theatre,  December  26,  1896. 
(18)  A  pantomime  by  F.  Bowyer,  Grand 
Theatre,  Islington,  December,  1899.  See, 
also,  Ali  Baba;  forte  Thieves;  Open 
Sesame. 

Forty  Winks.  (1)  An  operetta,  words 
by  H.  B.  Farnie,  music  by  Offenbach,  first 
performed  at  the  Haymariet,  November  8, 
1872.  (2)  A  comedietta  adapted  by  G. 
Roberts  from  the  French,  and  produced 
at  St.  James's  Theatre,  London,  June  S, 
1862. 

Forward,  Krs.  "  Woman  **  to  Ladp 
Absent  in  Tavbrner's  *  Artful  Wife '  (9.9.)- 

Fosbrooke.  William.  Actor,  bom 
18S6  ;  died  October  26, 1898. 

Foscari.  A  tragedy  by  Mart  Russell 
MiTFORD  (q.v.),  first  performed  at  Covent 
Garden  in  November,  1826,  with  Young  as 
the  elder  Foseari  (Doge  of  Venice),  Charles 
Kemble  as  Franeeteo  (his  son),  warde  as 
Brizto,  Serle  as  Cosmo,  Egerton  as  Donaio, 
Fitzhaxris  as  CeUo,  Mrs.  Sloman  asCaimlto, 
etc. ;  performed  in  New  York,  March,  1827, 
with  Conway  in  the  title  po^  See  Two 
Foscari. 

Fosco,  Ooant.  A  character  in  Wilkib 
Collins's  '  Woman  in  White '  (q.t.). 

F088,  Corporal.  Servant  to  Lieut. 
Worthington  in  Colman's  *  Poor  Gentleman ' 
{q.v.). 

Fosse  (La,),  A  character  in  Moore's 
*  M.P. ;  or,  The  Blue  Stockhig'  (q.v.). 

Foster,  Charles*  American  actor  and 
dramatic  writer ;  author  of  *  Actors  by  Day- 
light,' *A  Bad  Lot,'  'Bertha,  the  Sewing 
Girl,'  •  Cell  201,'  '  The  Gold  Belt,'  *  Marrf»*« 


g 


by  Moonlight,'  *  Neck  and  Neck,' '  The  Old 
Strawman/  *The  Prince  is  here,*  *The 
Rebel's  Last  Shot,'  *  llie  Swamp  Angels,* 

*  The  Turf-cutter,'  *  Under  Cover,  and  other 
plays. 

Foster  Sisters  (The).    See  Erxes- 

TINE. 

Foster,  Tonvi  appears  in  the  various 
adaptations    and    burlesques    of    Scott's 

*  Keuilworth '  (q.v.). 

Fou  d'Enlknce  (Le).  See  He's  a 
Lunatic. 

Fonch6,  minister  of  police,  figures  in 
PlaxciiA's  *  Secret  Service'  (q.v.),  Tom 
Taylor's  *  Plot  and  Passion'  (9. r.X  Sardol'^ 
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*  Madame  Sans-Gdne '  {q,v.\  and  Hester's 
*MdUe.  Mara'(<z.t».). 

Foul  Deeds  will  Blse.  A  musical 
drama  in  two  acto,  by  J.  S.  Arnold,  founded 
on  'The  Trayeller'a  Story'  in  the  Misses 
Lee's  'Canterbury  Tales/  and  first  per- 
formed at  Theatre  Boyal,  Havmarket.  in 
July,  ia04.  The  title,  of  course,  is  taken 
from  *  Hamlet '  (act  L  sc.  2). 

Foul  Flay.  A  drama  in  four  acts,  by 
Dion  Boucicault  and  Charles  Beade, 
based  on  their  novel  so  entitled,  and  pro- 
duced at  the  Holbom  Theatre,  London,  on 
May  28,  1868,  with  G.  Nerille  as  Arthur 
Wardlaw^  W.  M'Intyre  as  Wardlaio,  ten., 
J.  Irving  as  Joe  Wyliey  E.  Price  as  Robert 
Penfoldt  Parselle  ss  Penfoldj  ten.,  Miss 
Henrade  as  Helen  JtoUeston,Wss  Fanny 
Josephs  ajB  Nancy  Rou»e.  The  piece,  re- 
arranged and  revised  by  John  Coleman, 
was  produced  in  a  prologue  and  five  acts  at 
the  Theatre  Boyal,  Leeds,  June  1, 1868,  with 
Miss  Henrietta  Slmms  as  Helen,  Mm.  C. 
Horsman  as  Nancy^  C.  Horsman  as  Wylie^ 
John  Coleman  as  Pet^oUL^  Johnson  Towers 
as  General  MoUeston,  and  James  Edwards 
as  Wardlaw.  Later  in  the  same  month 
there  appeared  at  the  Queen's  Theatre,  Lon- 
don, a  Durlesqne  of  the  Holbom  version, 
called  •  Fowl  Play '  (q.v.).  Some  years  after- 
wards the  original  play  was  re-handled  by 
Charles  Beade,  and  produced  at  the  Olympic 
Theatre,  London,  on  April  2. 1877,  under  the 
title  of  *  The  Scuttled  Ship,^  with  J.  Forbes 
Bobertson  as  Wardlaw^  Henry  Neville  as 
Penfold,  B.  Pateman  as  Wylie,  Miss  B. 
Pateman  as  Helen,  and  Mrs.  Seymour  as 
Naney. 

Foul  Weather.  A  drama  in  five  acts, 
by  C.  W.  SofiCERSET,  Boyalty  Theatre, 
Glasgow,  May  30, 1881. 

Found.  A  drama  in  four  acts,  by 
FREDERICK  Hawley,  first  performed  at 
Nottingham  in  April,  1869;  produced  at 
the  Gaiety  Theatre,  London,  November  14, 
1883. 

Found  at  Last.  A  drama  in  four  acts, 
by  A.  B.  Wise,  Morton's  Theatre,  Green- 
wich, March  6, 1890. 

Found  Brununy.  A  farce  by  Alfred 
Maltbt  (q.v.)y  Princess's  Theatre,  London, 
September  2l,  1874. 

Found  Dead  in  the  Street.  A 
drama,  in  prologue  and  two  acts,  by  W.  B. 
Waldron,  first  performed  at  Cheltenham 
in  August,  1860;  produced  at  the  Grecian 
Theatre,  London,  April  14,  1873.— *  Found 
dying  in  the  Htreets:*  a  drama  by  M. 
Wardhaugh.  Barnsley,  March  21,  1870; 
Elephant  and  Castle  Theatre,  London,  May 
21, 1877. 

Found  Drowned.  A  drama  in  four 
acts,  based  by  George  Fawcett  Bowk 
upon  Dickens's  *Onr  Mutual  Friend,' and 

Produced  at  the  Opera  Comique  Theatre, 
ondon,  December   26,  1370,  with  a  cast 
including  Charles  Warner,  J.  Nelson,  Miss 


Emstone,  Mrs.  Manders,  W.  M'Intyre,  and 
the  author.    See  Golden  Dustman. 

Found  in  a  Four- Wheeler.  A  farce 
by  T.  J.  Williams,  Boyalty  Theatre,  Lon- 
don, April  24, 1866. 

Founded  on  Facts.  (1)  A  farce  by 
J.  P.  Wooler  (9.  v.),  produced  at  the  Strand 
Theatre,  London,  in  1849,  with  H.  Compton 
as  Mr.  Sceptic  ;  revived  at  the  Haymarket 
in  September,  1863.  (2)  A  drama  in  five 
acts,  by  H.  C.  Turner,  Queen's  Theatre, 
Keighley,  February  14, 1890. 

Foundered  Fortune  CA).  A  drama 
by  W.  E.  Morton,  performed  at  the 
Elephant  and  Castle  Theatre,  London,  in 
December,  1890. 

Foundlingr  (The).  (1)  A  comedy  by 
Edward  Moore  (9. v.),  first  acted  at  Drury 
Lane  on  February  18, 1748,  with  Mrs.  Cibber 
in  the  title  part  (Fidelia),  Barry  as  her 
father  (Sir  Charles  Raymond),  Yates  as  Sir 
Roger  Belmont,  Garrick  as  his  son  (CAar2e«), 
Peg  WoflBngton  as  his  daughter  (Roaettai 
M^sklin  as  FcuUUe,  and  Sparks  as  vUliard. 
(2)  A  farce  in  three  acts,  by  W.  Lbstocq 
and  E.  M.  Bobson,  first  performed  at  Terry's 
Theatre,  London,  August  80, 1894,  with  a  cast 
including  Charles  Groves,  Sidney  Brough, 
Huntlev  Wright,  Miss  Ellis  Jeflo^ys,  Miss 
Emmeline  Orford, aadMiss  Susie Yaughan ; 
first  acted  in  Amencalt Chicago,  February 
12,  1895 ;  first  performed  in  New  York  at 
Madison  Square  Theatre,  February  25, 1895. 

Foundling  of  Fortune  (The).     A 
•lay  by  F.  G.  Cheatham,  Victoria  Theatre, 
tndon,  April  22, 1867. 

Foundling  of  the  Forest  (The).  A 
play  in  three  acts,  with  son«»,  by  William 
DiMOND,  first  performed  at  the  Haymarket 
on  July  10, 1809,  with  Jones  as  Fhrian  (the 
Foundling),  and  other  parts  by  Mrs.  Glover, 
Mrs.  Davenport,  Mrs.  Gibbs,  Young  Listen, 
and  Farley.— *  The  Foundling  of  the  Sea:' 
a  play  by  Samuel  Wordsworth,  per- 
formed in  New  York  in  May.  1883.— *Tlie 
Foundling  of  Fortune : '  a  drama  in  pro- 
logue and  three  acts,  by  F.  G.  Cheatham, 
Victoria  Theatre,  London,  April  22, 1867— 
*  The  Foundling  of  Notre  Dame : '  a  drama 
in  three  acts,  by  W.  Banks,  Theatre  Boyal, 
Liverpool,  August  7, 1876. 

Foundlings  (The).  (1)  A  comic  drama 
adapted  bv  J.  B.  Buckstone  (q.v.)  from 
the  French,  and  first  performed  at  the 
Haymarket  on  June  16,  1852,  with  the 
author  and  H.  Howe  in  the  title  parts 
(Timothy  Dixon  and  Edvfard  Jackson), 
Keeley  as  Moleskin  (the  man  who  reveals 
the  foundlings'  identity),  Mrs.  Fitzwilliam 
as  Pamela  Pattens  (Timothy's  sweetheart), 
Parselle  as  Lord  George  Moonshine,  Leigh 
Murray  as  Greatrake,  and  other  parts  by 
Mrs.  L.  S.  Buckingham,  Mrs.  Leigh  Murray, 
etc.  (2)  A  drama  in  seven  tableaux,  adapted 
by  IjEOPOLD  Lewis  from  the  '  Dames  de 
la  Halle'  of  Bourgeois  and  Masson  (9:V-)t 
and  first  performed  at  Sadler's  Wells  The 
atre,  London,  on  October  8, 1882,  with  a  cast 
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including  Miss  Bose  Leclercq,  Miss  Maud 
Howard,  Miss  S.  Booth,  Edward  Price,  W, 
M'Intyre,  H.  Procter,  F.  Barsby,  etc.  See 
Chain  of  Events  and  Quben  op  the 
Market. 

Fountain,  Bellamore  and  Hare- 
brain.  Suitors  to  LcuLy  Hartwell  in 
Fletcher's  'Wit without  Money'  (g.v.). 

Fountain  of  Beauty  (The).  A  fairy 
extravaganza  by  John  M.  kingdom,  pro- 
duced at  Drurv  Lane,  September  5,  1853, 
with  Mits  Featherstone  as  King  Pretty. 

Four  Cousins  (The).  A  comic  drama 
in  two  acts,  by  Augustus  Mayhew  {q.v.) 
and  Sutherland  Edwards  {q.v.\  first  per- 
formed at  the  Globe  Theatre,  London,  May, 
1871. 

Four  in  Hand  (The).  A  play  by  Mrs. 
C.  A.  DOREMUS,  performed  in  U.S.A. 

Four  Kingrs  (The) ;  or,  Paddy  in 
the  Moon.  A  burlesque  by  G.  U.  Uazle- 
wood,  Britannia  Theatre.  London,  April  14, 
1873. 

Four-leaved  Shamrock  (The).  A 
play  by  William  Travers. 

Four-leffffed  Fortune  (A).  See 
Nowadays. 

Four  Little  Girls.  A  farce  in  three 
acta,  by  Walter  Stokes  Graven,  Criterion 
Theatre,  London,  July  17, 1897. 

Four  Musketeers  (The).  A  play  by 
Lester  Wallace  (q.v.\  founded  on  Dumas' 
famous  stories,  anci  first  performed  at  the 
Bowery  Theatre,  New  York,  December  24, 
1849.  This  is  a  sequel  to  the  same  writer's 
•  Three  Guardsmen^  (g.t;.). 

Four  P's  (The):  "a  merry  Interlude 
of  a  Palmer,  a  Pardoner,  a  Potycary,  and  a 
Pedlar,"  by  John  Heywood  {q.vX  printed 
between  1543  and  1647.  This  piece  is  written 
in  metre,  and  not  dirided  into  acts.  "  It  is 
verv  carious,"  says  Haslitt,  "  as  an  eridence 
both  of  the  wit,  the  manners,  and  opinions 
of  the  time."  "  It  has  a  considerable  share 
of  harmony,  but  is  mere  dialogue,  without 
the  shadow  of  a  plot,  or  the  slightest  in- 
cident" (Genest).  "The  Palmer  and  the 
Pardoner  begin  by  a  contest  as  to  the 
superior  efficacy  of  the  processes  of  salva- 
tion which  they  respectively  practise ;  the 
'Poticary  asserts  that  if  they  teach  men  how 
to  prepare  for  death,  hs  can  facilitate  death 
itself ;  while  the  task  of  the  Pedlar  is  to 
judge  which  is  the  greatest  liar  of  the  three. 
The  competition  consists  in  the  telling  of 
two  stories  bv  the  Palmer  and  the  Pardoner, 
and  the  outbidding  of  their  lies  circum- 
stantial by  a  monstrously  extravagant  as- 
sertion on  the  part  of  the  Poticary  *^  (A.  W. 
Ward)- 

"  Of  an  the  women  that  I  hare  wen, 

I  never  hiw  or  knew  in  my  oonsdenos 

Any  woman  out  of  pattence." 

Four  Playsy  or  Moral  Represen- 
tations, in  One,  by  Beaumont  and 
Fletcher,  printed  in  1G47.  These  pieces 
(which  are  preceded  by  an  induction)  are 


entitled  as  follows  :~<1)  '  The  Triamph  of 
Honour,'  founded  on  a  tale  told  both  by 
Boccaccio  and  by  Chaucer,  and  performed, 
for  a  benefit,  at  the  Haymarket  in  August, 
1783,  with  Bannister,  jun.,  Edwin.  Mrs. 
Edwin,  and  Mrs.  Bnlkelev  in  the  east.  (2> 
*The  Triamph  of  Love,'  founded  on  a  tale 
by  Boccaccio.  (8)  *  The  Triumph  of  Death,' 
founded  on  a  novel  by  Baodello.  (4)  'The 
Triumph  of  Time.'  "  The  plot  of  this  wen» 
to  be  entirely  the  invention  of  the  author." 
"  The  two  first  may  properly  be  called  tragic 
comedy,  the  third  a  tragedy,  and  the  last 
an  opera."  "  The  evidence  of  versiflcatioD 
would  certainly  assign  to  Fletcher  the  latter 
two  of  the  *  Four  Plays ; '  and  tbi^  would 
naturallv  leave  to  Beaumont  the  first  two, 
in  which,  as  in  the  induction,  there  is  a 
considerable  admixture  of  prose"  (A.  W. 
Ward).    For  the  plots,  see  Genest,  voL  vL 

Four  'Prentioes  of  Liondon  (The)^ 
with  the  Conquest  of  Jerusalem.  An 
historical  play  by  Thomas  Ueywood  (y.r.), 
acted  at  the  Red  Bull  about  1600,  and  printed 
in  1615.  *'  It  is  founded  on  the  exploits  cf  the 
famous  Godfrey  of  Bulloigne,  who  released 
Jerusalem  out  of  the  hands  of  the  Infidek 
in  1099."  The  Four  'Prentices  are  Godfirn, 
Guy,  Charles^  and  Euttetee—aona  of  the  old 
Earl  of  Bulloigne,  who  had  apprenticed 
them  to  different  trades  in  London.  The 
play  recounts  their  adventures,  and  those 
of  their  sister— BeUa  Franca— <m  the  way 
to  Jerusalem,  of  which,  after  ite  capture, 
(?uy  becomes  king.  The  piece  is  burlesqued 
in  'The  Knight  of  the  Buming  Pestle' 

Four  Seasons  (The) ;  or.  Love  in 
Fyery  Ag«.  An  interlude,  written  by 
P.  A.  MOTTEUX,  composed  by  Jeremy 
Clarke,  and  printed  in  1699. 

Four  Sisters.  A  farce  by  Bati.e  Ber- 
NAND  (g.r.X  performed  at  the  Strand  The- 
atre, London,  in  1831,  with  Mrs.  Waylett  in 
the  cast. 

Four  Stages  of  Life  (The);  or.  The 
Youth,  the  Lover,  the  Husband, 
and  the  Father.  A  drama  translated 
by  J.  VOLLAIRE  from  'L'Aveugle'  (^.r-X 
adapted  to  the  English  stage  by  W.  Shep- 
herd, and  performed  at  the  Surrey  Theatre 
in  April,  1862,  with  a  cast  including  VoUaire, 
Shepherd,  W.  Greswick,  Miss  O.  PSAnce- 
fort.  Miss  Eliza  Johnstone,  etc 

Fourberies  de  Soapin  (Les).  See 
Cheats  op  Scapin,  The. 

Fpurchambaults  (Les).  A  comedy 
by  Emile  Augier  (1873),  adapted  by  J. 
Albert  under  the  title  of  'The  Cnsis' 
(q.v,).  Another  adaptation,  by  Dalziel, 
was  performed  at  the  Broadway  Theatre, 
NewTork,  in  1879,  with  Mrs.  Lingard  as 
MdlU,  LeteUier, 

Foumier.  The  *Tiridate,ou  Com^die 
et  Tiagedie '  of  this  writer  has  been  adapted 
to  the  English  stage  under  the  titles  of 
*  Actress  by  Daylight,'  *  Art/  and  *  Tngvdj 
Queen,'  all  of  which  see. 
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Fourteen  Days.  A  farcical  comedy  in 
three  acts,  adapted  by  H.  J.  Byron  from 
the  *  Voyage  d*Agn$ment '  of  Gondinet  and 
Bisson  (Vaudeville,  Paria,  Jane  3,  1881), 
and  first  performed  at  the  Criterion  llieatre, 
London,  on  March  4,  1882,  with  Charles 
Wyndham  as  Peregrine  Porter,  and  other 

gLTts  by  H.  Standiog,  W.  Bhikeley.  G. 
iddens,  L.  Sothem,  A.  M.  Denison,  Misses 
M.  and  K.  Borke,  and  Miss  E.  Vining; 
played  in  the  United  States  in  18S2-3  by 
Charles  Wyndham  and  his  company ;  re- 
vived at  the  Criterion  in  Febmary,  1892. 

Fowl  Play;  or,  A  Story  of  Chioken 
Sazard.  A  burlesque  of  Beade  and 
Bondcault'B  *  Foul  Play  *  (g.».),  written  by 
F.  C.  BURNAMD  (q.v.\  and  produced  at  the 
Queen's  Theatre,  London,  on  June  20, 1868, 
with  C.  Wyndham  as  Arthur  WaddUr, 
Oaston  Murray  as  Oeneral  BoUinagtone,  W. 
H.  Stephens  as  Michael  Per^fotd,  Lionel 
Brough  as  Wylie,  J.  L.  Toole  as  Robert 
Pen/old,  Miss  E.  Farren  as  Naney,  and 
MIm  H.  Hodson  as  HeUn, 

Fowler.  A  wild  young  gentleman  in 
Shi&LET's  *  The  Witty  Fair  One '  (q.v.).  - 

Fo'wler,  Eznily.  Actress;  made  her 
London  ddbut  in  1868  at  the  Boyalty,  in  Bur- 
nand's  *  Black-Eyed  Susan.'  She  appeared 
subsequently  at  the  Gaiety,  Charing  Cross. 
Olympic  Queen's,  Boyalty,  Drury  Lane,  and 
other  theatres.  She  was  the  first  represen* 
tative  of  Florestein  in  '  The  Merry  Zingara ' 
(1868),  Alice  in  *Bobert  the  Devil'  (1869). 
Paraquita  in  'Columbus'  (1869),  Mephie- 
tophelee  in  *  Very  Little  Faust'  (1869).  Hant 
in  *The  Gentleman  in  Black'  (1870),  Eats 
in  *Sour  Grapes'  (1873X  Suzanne  in  'The 
School  for  Intrigue^  (1873),  Lady  Betty  Noel 
in  'Lady  Clancarty '  (1874),  Louise  in  'The 
Two  Orphans '  0874).  Deborah  in  *The  Spend- 
thrift' (1875X  NeU  Gwynne  in  W.  G.  Wills's 
plav  BO  named  (1878).  and  the  Viscountess 
Zrufdetdo^  in 'Scandal '(1878).  She  was  also 
seen  in  London  as  Beatrice  in  'Much  Ado' 
(Olympic  1874),  Katharine  of  Valois  in 
•  Henry  V.* (Queen's,  1876),  Perdita  in  'The 
Winter's  Tale'  (Drury  Lane,  1878),  JEmilie 
de  TEsparre  in  'The  Corsican  Brothers' 
(Lyceum,  1880X  etc.  She  was  manager  for 
a  time  of  the  Charing  (Tross  Theatre  (1869) 
and  Boyalty  Theatre  (1878). 

Fox  and  the  Oooae  (The) :  or,  The 
Widow's  Husband.  A  comic  operetta 
in  one  act,  written  by  Benjamin  Webster 
and  Dion  Boucicault,  composed  by  Am- 
broise  Thomas,  and  first  performed  at  the 
Adelphi  Theatre,  London,  October  %  1844, 
with  Paul  Bedford  as  Bobieh(yn,  S.  Cowell 
as  Frtm^t  &iid  Mrs.  Fitzwilliam  as  An- 
gilique. 

Fox  and  the  Ghrapes  (The).  A 
pantomime  produced  at  the  City  of  London 
Theatre  at  Christmas,  1855. 

Fox  and  Wolf.  A  farce  performed  at 
the  Gaiety  Theatre,  London,  October  6, 
1878. 

Fox    Chase  (The).     A  comedy  by 


Breck,  acted  in  America,  where  it  was 
printed  in  1808.    See  Fox  Hunt,  The. 

Fox,  Gheorffe.  Vocalist  and  musical 
composer,  diea  1902 ;  wrote  the  music  uf 
operas  entitled  *  The  Jackdaw  of  Rheims,' 
*  Nydia,'  *  Macaire,'  etc 

Fox,  Qeorffe  L.  American  actor,  born 
1825.  died  1877 ;  made  his  first  appearance 
on  the  stage  at  the  Tremont  Street  Theatre, 
Boston,  in  1830.  in  'The  Children  of  tho 
Alps ; '  his  New  York  dibut  took  place  at 
the  National  Theatre  twenty  years  later, 
and  he  made  his  last  professional  appear- 
ance at  Booth's  Theatre  on  November  26, 
1876.  He  was  the  original  Phineas  Fletcher 
in  '  Uncle  Tom's  Cabin '  at  the  National 
Theatre  in  1858-4,  and  created  the  role  of 
Sundown  Bowse  in  '  Horizon '  {q.v.).  Among 
his  favourite  characters  were  Bottom,  Ham- 
let (traTesty),  Jacques,  Strop,  Trip  (in '  The 
School  for  Scandal '),  Mark  Meddle  in  '  Lon- 
don Assurance,'  Box  and  Coar,  and  Humpty 
Dumpty  ^paniomime).  "Bottom,**  says 
Laurence  Hutton,  "  was  his  most  finished 
assumption,  HamUt  probably  his  most 
amusing,  and  Humpty  Dumpty  his  most 
sucoessfttl." 

Fox  Hunt  (The) :  or,  Don  Quixote 
the  Second.  A  play  by  Dion  Bouci- 
cault (9. v.),  suggested  (it  is  said)  by  the 
French  piece, '  Sullivan,'  and  first  performed 
at  Burton's  Theatre,  New  York,  on  Novem- 
ber 23, 1858,  with  a  cast  including  Burton, 
C.  Fisher,  G.  Barrett,  and  G.  Jordan ;  pro- 
duced in  London,  at  the  St.  James's  The- 
atre, on  May  11, 1804,  as  '  The  Fox  Chase,' 
with  J.  CUrke  as  Tunning  (ali€U  "The 
Fox  "). 

Fox  TersoB  Goose.  A  farcical  comedy 
by  William  Brough  and  J.  D.  Stockton, 
first  performed  at  the  Strand  Theatre,  Lon- 
don, May  8, 1889,  with  J.  S.  Clarke  as  young 
Qosling, 

Foxall,  Simon.  A  character  in  Sulli- 
van's '  Beggar  on  Horseback '  {q.v.). 

Foxohase,  Sir  Harry.  A  character 
in  Fielding's  'Pasquin '  iq-v.). 

Foxcraft,  Simon.  A  character  in  '  A 
Woman  of  Business.' 

Foxer,  Tom.  A  character  in  Craven's 
'One  Tree  HiU '(?.».). 

Foxfflove.  A  character  in  (1)  Dib- 
DiN's  '^Family  Quarrels'  (q»v.)  and  (2) 
Brougham's  '  Flies  in  the  Web '  iq.v.). 

Foxy  Qniller.  A  three-act  comic 
opera,  libretto  by  Harry  B.  Smith,  music 
by  Reginald  De  Koven,  first  performed  at 
New  Haven,  Connecticut,  October  17. 1900  ; 
Broadway  Theatre,  New  York,  November  6, 
1900. 

Fra  Angrelo.  A  play  in  five  acts,  by 
W.  Clark  bussell  (q.v.\  produced  at  the 
Haymarket  Theatre  in  August,  1865,  with 
J.  Vollaire  in  the  title  character  (a  hunch- 
back), and  other  r6les  by  J.  Fernandez,  Miss 
Louisa  Moore»  Miss  Katherine  Bodgcrs, 
etc. 

2  N 
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Fm  DiaTolo.  An  opera,  words  bj 
ScRiBB,  niiuic  by  Auber  (Op^m  Comiqae, 
]Kari«,  1890),  performed,  with  English  libretto 
by  BOPHIMO  Lact,  at  Drarr  Lane  Theatre 
in  Norember,  1831.  Sims  Beeres  appeared 
in  an  English  rersion  at  the  Haymarket  in 
1855.  Thia  work  has  been  barleflquedsereral 
times :— (1)  *  Fra  Diarolo ;  or,  The  Bean^y 
and  the  Brigands,'  by  H.  J.  Bybon,  Urst 
performed  at  the  Strand  Theatre,  London, 
April  6,  1868,  with  Hiss  Swanborongh  in 
the  title  part,  Miss  M.  Teman  as  Zerlina, 
Miss  M.  A.  Victor  as  Lady  AUooih,  Charles 
Yonng  as  Beppo,  and  Poynter,  H.  J.  Tamer, 
and  F.  Charles  in  other  rdUs;  rerired  at  the 
same  theatre  in  1860;  first  performed  in 
New  York  in  October,  18^  with  Miss  E. 
Germon  as  Zerlina.  (2)  '  Tonng  Fra  Dia- 
Tolo*  (ov.).  1878.  (S)  'Fra  Diarolo  the 
Second,'  by  J.  T.  Denny  (q.v.\  Philharmonic 
Theatre,  London,  Angnst  28, 1882. 

Fra  Diavolo  the  Second.    See  Fiu 

DiAVOLO. 

Frail,  Mrs.,  hi  Conorete's  '  Love  for 
Love '  iq.v,),  is  "  a  woman  of  easy  character." 

Frailty  and  Hypooriay.  A  drama 
by  James  Wild,  printed  in  1804.  It  is 
taken  from  Beaumarchais'  'L' Autre  Tar- 
tuffe,'  and  forms  a  sequel  to  *  The  Spanish 
Barber '  and  'The  Follies  of  a  Day.' 

Franoe*  Iia.  Servant  to  Lord  Falbridge 
in  CoLMAN's  '  English  Merchant '  (9. v.). 

Franoei.  Daughter  of  Vandnnke  in 
Fletcher's  '  Beggar's  Bush.' 

Franoesoa.  The  duchess  in  Tom  Tay- 
lor's *  Fool's  Revenge'  (g.v.). 

Franoesoa,  a  Dream  ofVenioe.  A 
diama  hi  five  acts,  by  Edmund  Falconkb 
(q.v.),  first  performed  at  the  Lyceum  The- 
atre, London,  on  March  31, 1859,  with  Mrs. 
Charles  Young  as  the  heroine,  the  author 
as  QradenigOt  and  other  parts  by  H.  Vanden* 
hoff,  Gaston  Murray,  etc. 

Franoesoa  da  Bimini.  (1)  A  dra- 
matic poem  by  J.  H.  Leigh  Hunt,  pub- 
lished m  1816.  (2)  A  tragedy  hi  six  acts, 
by  G.  H.  BOKER,  first  performed  in  New 
York  at  the  Broadway  Theatre,  September 
26, 1865,  with  E.  L.  Davenport  as  LandoUo, 
D.  N.  Whiting  as  MeUaUtta,  C.  Fisher  as 
Pip^j  and  Aldme.  Ponisi  as  Firanee$oa; 
played  at  the  Chestnut  Street  Theatre, 
Philadelphia,  in  1882,  with  Laurence  Barrett 
as  Laticwtto.  Revised  and  altered,  it  was 
revived  at  the  Star  Theatre,  New  York,  in 
1888 ;  and  at  Montreal  in  1886,  with  Barrett 
as  LancioUo,  and  Miss  Wain  wright  and  Louis 
James  in  other  rCles,  In  1901-2  it  was  per- 
formed in  the  U.S.A.,  with  Otis  Skinner  as 
Laneiotto.—A  play  by  Marion  Crawford, 
entitled  '  Francesca  da  Rimini,'  was  trans- 
lated into  French  and  performed,  with  Mdme. 
Bernhardt  in  the  title  part,  at  Paris  in  April, 
1902.  and  in  London  in  June,  1902.  See 
Paolo  and  Francesca. 

Franohi,  Louis  and  Fabian  dei. 
Tlie  "Corsican  Brothers"  in  the  dramas 
and  burlesques  so  entitled  (q.v.). 


FranciUon.  A  comedy  in  three  acts, 
"arranged"  from  the  French  of  Alexandre 
Dumas  /X«,  and  first  performed  at  the  Duke 
of  York's  Theatre,  London,  September  18, 
1897,  with  Mrs.  Brown  Potter  in  the  title 
part.  Miss  Vane  as  the  Baronne  SmUk,  Miss 
Grace  Noble  as  AnneiU,  Kyrle  Bellew  as 
Lucien  de  BiveroUes,  etc 

Francine.  The  name  of  charactecs  in 
'.Grist  to  the  Mill'  and  Daly's  *Two 
Widows '(g.i?.). 

Francis  I.  (1)  A  play  by  Frances  Aiev 
Kbmble,  first  performed  at  Covent  Garden 
on  March  15,  1882,  with  the  authoress  as 
LottUe  qf  Savoy-  (2)  An  opera,  mnsic  by 
E.  J.  Loder,  penormed  at  Drory  Lane  Hie- 
atre  in  November,  1888.  The  plot  deals 
with  the  king's  unlawful  love  for  the 
CounUsg  CkateaubriatU, 

Franois.  Servant  to  "The  Stnaager,* 
in  the  play  so  named  (9  .v.). 

Franois,  PMUp.  Chaplain  of  Cbelssa 
Hospital,  translator  and  misioeUaaeous 
writer,  died  1773 ;  author  of  two  tcandies 
— '  Eugenia '  (1752) and  *  Constantiiie '(1764). 


Franois,  Virolnia.  The  nam-ut- 
guerre  used  oy  Virguiia  Bateman,  now  Mia. 
Edward  Compton  (9.V.),  during  the  earlier 
portion  of  her  career  as  an  actress.  Under 
this  name  she  appeared  as  MaddaUna  in 

*  Leah '  at  the  Haymarket  in  1868,  and  as 
MUly  Bigg  in  *  Mary  Warner '  at  the  Olympic 
in  1870,  afterwards  *'  creating"  the  parts  of 
OkLwea  in  WiUs's  *  Medea  in  Corinth' 
(1872).  Madame  de  Pntoiein  in  *  Philip* 
(1874),  Prinoeu  Slizabeth  in  Tennyson's 
'  Queen  Mary '  (1S76X  and  Botamond  in  *  The 
Dead  Secret '  (1877).  She  also  figured  at  the 
Lyceum  as  Jcrv.  Baekei  in  'The  BeUe's 
Stratagem '  (1876X  and  Matie  in  *  Louis  XL' 
(1878),  and  at  Sadler's  Wells  as  Helen  in 
*The  Hunchback '  (1879). 

Franoisoa.  (1)  A  nun  in  '  Measure  for 
Measure.'  (2)  Sister  of  Antonio  in  Middle- 
ton's  *  Witch' (g.c). 

Franoisco.  (1)  Favourite  of  Lvdoneo 
^orza  in  Massinoer's  'Duke  of  Milan' 
(ff.v.) ;  brother  of  Sugenia  and  husband  of 
Mariana.  (2)  A  musician  in  Bkauhont 
and  Fletcher's  *  enhances '(o.t;.X  (3)  Son 
of  ValerMne  in  Beaumont  and  FLErciuai's 
'Monsieur  Thomas*  (9. v.).  (4)  Brother  of 
Valtntine  in  Beaumon't  and  Fletcher's 

•  Wit  without  Money '  (0.  p.).  (6)  A  character 
in  HolcrofTs  *TUe  of  Mystery.' 

Franoisons.  A  **  counterfeit  madman  * 
in  MiDDLETOX's  '  Changeling'  (9.s.)l 

Franoklin,  Thomas.  Dramatic  and 
miscellaneous  writer,  bom  1721,  died  1784 ; 
professor  of  Greek  at  Cambridge,  1750-1759 ; 
author  or  adapter  of  the  following  plays  :— 
The  Eari  of  Warwick'  0768),  ^MaUlda' 
1776),  'The  Contract'  (1776X  and  *Mary 
]neen  of  Scots'  (printed  1^17);  author, 
I  so,  of  translations  of  the  tragedies  of 
Sophocles  (1750),  Voltaire's  'Orestes' 
(1769)  and  'Electra'  (1774),  and  Lncian's 
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*  Tnf^opodagra '  (1780) ;  and  author  of  *  A 
Dissertation  on  Ancient  Tragedy'  (1760>. 
Churchill  has  some  uncomplimentary  re- 
ferences to  him  in  *The  Rosciad.'  See 
the  *Biographia  Dramatica'  and  Genest's 

*  English  Stage/ 

Fran9oi8.  The  page  in  Lytton's 
•UicheUeu'(g.».). 

Francois  the  Sadioal.  A  comic 
opera,  based  (with  alterations  by  O.  Jacobi) 
on  'Francois  les  Has  Blens'  (libretto  by 
Dubreuil,  Humbert,  and  Burani,  music  by 
Bemicat  and  Messager,  Brussels  in  1882, 
Paris  in  1883);  adapted  by  J.  Huntley 
McCahthy,  and  produced  at  the  Royalty 
Theatre,  London,  April  4, 1885,  with  Deane 
Brand  as  Franfoig,  Miss  Kate  Santley  as 
Fanehon,  and  other  rOlet  by  H.  Ashley, 
L.  Kelleher,  H.  Hallam,  etc.  Fran^w  is 
a  revolutionary  sons- writer,  in  love  with 
Fanehon,  a  bulad-smger,  and  beloved  by 
Fanehan't  aunt.    See  Fakchette. 

Prank.  Sister  of  Frederick  in  Beau- 
mont and  Fletcher's  'Captain'  (q.v.\— 
Biaek  Frank  is  a  cliaracter  In  the  adapta- 
tions of '  The  Heart  of  Midlothian '  (q.v,), 

Frank  Fox  Phippa,  Esq.  A  farce 
in  one  act,  by  Charles  Selby,  first  per- 
formed at  the  Victoria  Theatre,  London, 
February  18,  1834,  with  Forester  in  the  title 
part,  and  Miss  P.  Horton  as  Mits  Caroline 
Fopkim;  played  in  New  York  in  the  same 
year. 

Frankenstein;  or,  The  Kodem 
Promethena.  A  tale  by  Mrs.  Shelley, 
first  published  in  1818,  and  the  basis  of 
several  dramatic  pieces :— (1)  *  Presumption 
(q.v.):  or.  The  Fkte  of  Frankenstein:'  a 
romantic  drama  by  R.  B.  Peaks  (1823). 
This  is  probably  the  piece  called  'Franken- 
stein' which  was  produced  at  the  Park 
Theatre,  New  York,  in  January,  1825. 
(2)  '  Frankenstein ;  or.  The  Man  and  the 
Monster:'  a  romantic  melodrama  in  two 
acts,  by  H.  M.  Milner,  founded  partly  on 
*Le  Magicien  et  le  Monstre,'  and  first 
performed  at  the  Cobnrg  Theatre,  London, 
July  S,  1826,  with  "O."  Smith  as  the 
Motutter,  and  other  parts  by  Frank  Row- 
liotham,  Mrs.  Younfr,  Airs.  Rowbotham,  etc. 
In  this  piece  the  Montter  whom  Franken- 
stein has  mannfactux«d  kills  the  young  son 
of  the  Prince  of  Piombino^  and  afterwards 
Frankenstein  himself.  Hemmed  in  by  a 
party  of  soldiers,  he  rushes  up  the  side  of 
Mount  Etna,  and  throvrs  himself  into  the 
crater.— In  1827  Sir  Walter  Scott  witnessed  at 
Edinburgh  a  performance  of  *  Frankenstein,' 
and  wrote  in  nis  Journal :  '* '  Frankenstein ' 
is  entertaining  for  once— considerable  art 
in  the  man  thatplays  the  MonaUr,  to  whom 
he  gave  frreat  effect.  C;ooper  is  his  name." 
N.  T.  Hicks  played  the  Monster  at  the 
Victoria  Theatre,  London,  in  November, 
1838 ;  and  one  or  other  of  the  above  dramas 
was  revived  at  the  Lyceum  in  1839,  and  at 
Sadler's  Wells  in  1843.  Henrv  Irving  played 
the  Prince  o/Piombino  at  Eoinbuigh,  185<^ 
60.— At  least  two  burlesques   have  been 


based    upon    Mrs.    Shelley's    story  i—CL) 

*  Frankenstein ;  or.  The  Model  Man,'  by 
the  Brothers  Brough,  first  performed  at 
the  Adelphi  Theatre,  London.  December 
26,  1849,  with  £.  Wriffht  as  Frankenstein, 
Paul  Bedford  as  the  Montter,  **  O."  Smith 
as  Zamiel^  Miss  Woolgar  as  Otto  qf  Hoten' 
berg,  J.  C.  Smith  as  the  Baron,  Miss  E. 
Harding  as  Undine,  and  other  parts  by 
Miss  Ellen  Chaplin  and  MIm  Turner.    (2) 

*  Frankenstein,^  by  **  Richard  Henry," 
first  performed  at  the  Gaiety,  London, 
December  24, 1887,  with  Miss  E.  Farren  as 
Frankenetein,  F.  Leslie  as  the  Montter,  G. 
Stone  as  the  Model,  Miss  Marion  Hood  as 
Tartina,  Miss  Sylvia  Grey  as  Tawbwrina, 
Miss  Gamille  D'ArviUe  as  Jl  Capitano 
Maraschino,  and  other  parts  by  Miss  Emily 
Cross,  Miss  J.  McNuIty,  Miss  E.  Gwynne, 
Miss  S.  Grey,  B.  J.  Lonnen,  Cyril  Maude, 
and  Frank  Thornton. 

Frankford,  Mra.  The  "Woman 
Killed  with  Kindness"  in  Heywood's 
(\;um&  go  named  (q.v.). 

Franklin.  A  drama  in  five  acts,  by 
John  Brougham  (1868). 

Franklin.    Friend  to  Arden  in  Lillo's 

*  Arden  of  Feversham'  {q.v.).— Lady  Frank- 
lin is  the  widow  in  Lyttok's  *  Money '  (q.o.). 

Franklin,  Andrew.  Author  of  *The 
Hypochondriac'    (1786),    *  The    Mermaid' 

S792),  •  The  Wandering  Jew  '(1797), '  Gander 
all '  (1799X  and  other  dramatic  pieces. 

Frankly.    (1)  A  character  in  Mottbux* 

*  Love's  a  Test'  (q.v.).  (2)  Frankly,  in 
HoADLY's  *  Suspicious  Husband,'  is  attached 
to  Clarinda. 

Franval,  Kadame.  An  aristocratic 
dame  in  Holcropt's  *  Deaf  and  Dumb '  (q.v.). 

Fraser,  Marie.  Actress;  made  her 
first  appearance  in  London  at  the  Comedy 
Theatre  in  '  Sister  Mary '  (18S6).  In  1891 
she  enacted  Nora  in  *  A  Doll's  House '  at 
Terry's,  and  was  the  orlsinal  Lady  YuHt 
in  Barrie  and  Marriott- Watson's  *  Richard 
Savage '  at  the  Criterion.  She  was  also  in 
the  first  casts  of  'Queen's  Counsel'  (q.v.) 
and  *  The  Bride  of  Love '  (q.v.). 

Fraser,  Winifred.  Actress;  repre- 
sented Hedvig  in  the  English  version  of 
Ibsen's  'Wild  Duck'  (Royalty  Theatre, 
London,  June,  1898X  and  was  also  in  the 
original  casts  of  '  Her  Own  Witness '  (1889), 
*Afy  Daughter'  (1892),  'The  Man  in  the 
Street'  (1894),  'Thyna  Fleming'  (1895), 
'The  Rise  of  Dick  Halward'  (1895),  'In 
Mary's  Cottage'  (1896),  'The  Fantasticks' 
(1900),  etc. 

Frasqnlta.  A  comic  opera  in  two  acts, 
music  by  Meyer  Luts,  Gaiety  Theatre, 
London,  May  29, 1893. 

Fraternal  Discord.  A  play  adapted 
by  W.  D  C.N  lop  from  'The  Reconciliation' 
(o.r.).  and  brought  out  in  New  York  in 
October,  1800. 
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^JBMrt^Hlal  Enmity.    See  Birthday, 

'  TUfl ;  Fii.AT£&MAL  DlBCOED  ;   BECONCILIA.- 

TIO*, 

Fraud  and  Its  Victims.  See  Streets 
OF  London. 

Frannoe,  Abraham.  Lawyer,  temp. 
Queen  Elizabeth;  author  of  'Amyntas' 
(1591),  a  translation  of  Tasso's  *  Amiuta.' 

FreakB  and  Follies.  A  farce  per- 
formed at  the  Park  Theatre.  New  York,  in 
September,  1882. 

Freaks  of  Fortune.  A  play  by  C.  M. 
Greene  and  8.  Thompson,  performed  in 
U.S.  A. 

Freda.  Aplay  in  three  acts,  by  Bernard 
Busst  and  W.  T.  Blackmore,  Strand  The- 
atre, London,  July  19, 1837. 

Frederic  and  Basilea.  A  play  per- 
formed at  the  Rose  Theatre,  London,  in 
June,  1697.  The  plot  was  printed  by  Halli- 
weU  in  1860. 

Frederic  Ijemaitre.  A  play  by  W. 
Clyde  Fitch,  first  performed  at  the  Tremont 
Theatre,  Boston,  U.S.A.,  December  1, 1890 ; 
produced  in  New  York  at  Daly's  Theatre, 
April  22,  1S91,  with  FeUx  Morris  as 
Lemaitre. 

Frederick.  (1)  The  usurping  Duke  in 
*  As  You  Like  It^  (q.v),  (2)  Brother  of 
King  Alvhomo  in  Fletcher's  '  Wife  for  a 
Month' (9.9.). 

Frederick,  Duke  of  Brunswick. 
A  tragedy  by  Mrs.  Elizabeth  Haywood, 
performed  at  Lincoln's  Inn  Fields  in  March, 
1728. 

Frederick  the  Great;  or,  The 
Heart  of  a  Soldier.  An  "operatic 
anecdote"  in  three  acts,  by  S.  J.  Arnold, 

Eerformed,  with  mnslc  by  T.  Cooke,  at  the 
yceum  Theatre  in  August,  1814,  with  a 
cast  including  T.  Cooke,  Baymond,  Pyne, 
Liston,  Fawcett,  J.  Wallack,  Mrs.  Orger, 
and  Miss  Kelly.  (2)  'The  Youthful  Days 
of  Frederick  the  Great : '  a  pUy  by  William 
Abbott  (q.v.\  (8)  '  Frederick  the  Great ; 
or,  The  King  and  the  Deserter:'  a  melo- 
drama in  two  acts,  by  J.  M.  Maddox,  first 
performed  at  the  Coburg  Theatre,  London, 
September  16,  1824,  with  H.  Beyerley  as 
Pred&rick,  and  T.  P.  Cooke  as  Adelbert  (the 
deserter).  (4)  'Frederick  of  Prussia;  or. 
The  King  and  the  Comedian:'  a  drama  in 
one  act,  by  Charles  Selby  (9.9.),  first  per- 
formed at  the  Queen's  Theatre,  July,  1337, 
with  Tilbury  as  Frederick,  T.  Green  as 
Stolbaeh  (a  comedian),  and  other  parts  by 
H.  Howe.  W.  Davidge,  etc  ;  reTired  at  the 
Strand  Theatre  in  December,  1888,  with  W. 
Bennett  as  Frederiek,  W.  J.  Hammond  as 
Slolbaeht  Forester  and  W.  Vining  in  other 
parts.    See  Court  of  Old  Fritz. 

Fred  Frolic,  his  Life  and  Adven- 
tures. A  drama  by  Charles  Pitt  (g.t;.), 
Britannia  Theatre,  London,  June  17, 1863. 

Fredolfo.  A  tragedy  in  verse  by  C.  B. 
Maturin,  acted  at  CoTent  Garden  on  May 


12,  1819,  with  Young  as  the  hero  (a  Swiss 
patriot),  Yates  as  Berthold  (his  Tassal).  Miss 
O'Neill  as  UrOda  (his  daughter),  Charles 
Kembleas  J.(i«^mar  (her  loTer>,andMacready 
as  WaUenJberg  (Austrian  Qovemor  of  Swit- 
zerland). Wallenberg  captures  Fredolfo^ 
who  is  about  to  be  executed,  when  he  is 
rescued  by  Adelmar.  In  the  end,  Adelntar 
is  killed  by  Wallenberg,  who  is  in  turn  slain 
by  Fredo{fo.  Urilda  dies.  The  play  w;as 
produced  in  New  York  in  1832. 

Free  and  Basv.  (1)  A  comic  opera  in 
two  acts,  libretto  by  S.  J.  Arnold,  mnsac 
by  Addison,  performed  at  the  English 
Opera  House,  London,  in  September.  1S16. 
(2)  A  farce  performed  at  New  York  in  1838. 
with  C.  J.  Mathews  as  Sir  CharUg  Free- 
man.  Miss  Cnshman  as  Eugenia,  and  other 
parts  by  Bichings  and  Mrs.  Chippendale. 

Free  Kniffhts  (The) ;  or,  The  Edict 
of  Charlemaffne.  A  romantic  drama 
in  three  acts,  by  Frederic  Betnolds 
(q.v.),  performed,  with  music  by  Mazainghi, 
at  Covent  Garden  in  February,  1810. 

Free  Xjaboor.  See  Put  yourself  in 
his  Place. 

Free  Lance  (The) ;  or.  Who  Wins. 
A    drama    in   three   acts,  by    Charles 
tre,  Lond 


Horsman,  Alfred  Theatre, 
2.1869. 


ndon,  August 


Free,  Mic]cy.  A  cliaracter  In  Fa.l- 
CONER's  '  Galway  go  Bragh'  (g.v.). 

Free  Pardon  (The).  A  domestic 
drama  in  four  acts,  by  F.  C.  Phiups  and 
Leonard  Merrick,  Olympic  Theatre, 
London,  January  28, 1897. 

Free  WiU.  A  "  moral-play,"  translated 
by  Henry  Cheeke  from  the  Italian  of 
F.  Negri  (or  Nori)  of  Basaano,  and  printed 
at  is  thought)  about  1560,  the  original 
haring  appeared  in  1546.  Herein,  according 
to  the  title-page,  is  *'  set  foorth,  in  manner 
of  a  tragedie,  the  devylish  Deuise  of  the 
Popish  Beligion." 

Freear,  Louie.  Actress  and  rocalist, 
bom  1872;  appeared  in  pantomime  at 
Sanger's  Theatre,  London,  in  1882 ;  in  1S83 
figured  as  TreniU  in  representations  of 
*  La  Fille  de  Madame  Angot '  by  children ; 
was  seen  in  the  provinces  as  Mopta  in  *  A 
Winter's  Tale/  and  in  London  suburbs  as 
Puek  in  *A  Midsummer  Night's  Dream;' 
played  Ruthin*  The  Gay  Partsienne '  at  the 
Duke  of  York's  Theatre,  London,  in  18d5, 
and  Fi'Fi  in  '  A  Chinese  Honeymoon '  at 
the  Strand  Theatre,  in  1902.  She  made  her 
American  ddbut  at  the  New  Yoik  Theatre, 
New  York,  April  2i,  1899,  in  *  The  Man  in 
the  Moon.' 

Freebooters  (The).  An  opera  by 
Paer,  performed  at  the  Lyceum  Theatre, 
London,  in  August,  1327,  with  Miss  Betts  as 
I$abella. 

Freedom.  A  play  in  four  acts,  l^  O. 
F.  BowE  and  Augustus  Harris,  first  per- 
formed  at  Drary  Lane  Theatre,  London,  cm 
August  4,  1883,  with  a  cast  including  the 
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authors,  J.  Fenuuidez,  E.  F.  Edgar,  H. 
JncksoD,  H.  NichoUs,  Miss  Sophie  Eyre, 
Miss  Nellie  Bromley,  Mias  Fanny  EnBon, 
Miss  Lydia  Foote,  and  MIbb  M.  ▲.  Victor. 

Freedom.  Son  of  MUtren  Lucre  in 
MiDDLET0i4's  *Trick  to  catch  the  Old  One' 

Preelove,  Lady.  A  woman  of  the 
world  in  Colman's  *  Jealous  Wife'  {q.v,). 
(2)  CoUma  and  Lady  Slizabeth  Fnelove  are 
among  the  penonoB  in  Mrs.  C.  Kemble's 
•A  Day  after  the  Wedding'  (q.v,).  (3) 
There  is  a  Walter  Freelove  Ui  Saundeus' 

*  LoTe's  Martyrdom '  (q.v,). 

Freeman,  in  Wychbrlt's  *  Plain 
Dealer'  (q.v,),  is  Manly't  lieotenant,  a 
gentleman  ox  broken  fortune.  (2)  Sir 
Charles  Freeman^  in  Farquhar'S  ^Beaux' 
Stratagem'  (a.v.%  is  brother  to  Mn,  StOletu 
(8)  Charles  Freeman,  in  *  High  life  Below 
Stairs,'  is  a  friend  of  Lovel. 

Freeman,  Sir  Balph  (died  1655),  was 
the  author  of  *  Imperiale,'  a  tragedy,  which, 
printed  in  an  inaccurate  and  unauthorized 
form  in  1639,  was  issued  by  the  writer  him- 
>8elf  inl655. 

Freeman's  Honour  (The).  A  play 
bj  WENTWORTH  SMITH,  acted  (prior  to  1615) 
**  b7  the  servants  of  the  King's  Majesty." 

Freemason  (The);  or,  The  Secret 
of  the  Lodg-e  Soom.  A  domestic  drama 
in  two  acta,  by  J.  P.  Hart,  first  performed 
at  the  Queen's  Theatre,London,  June  8, 
1839,  with  the  author,  W.  Davidge.  Mrs. 
Power,  Mrs.  Kirbv,  etc.,  in  the  cast;  per- 
formed in  New  York  in  Anril,  1840.    (2) 

*  The  Freemason : '  a  play  by  0.  E.  Haterly, 
performed  in  U.S.A. 

Freeport.  The  "  English  Merchant "  in 
CoLM AM^s  comedy  so  named  (q.v,). 

Freer,  Charles.  Actor,  bom  at  Malta, 
died  December  23, 1857 ;  appeared  at  Sadler's 
Wells  in  1880  as  Sir  Ot&s  Overreach.  In 
May,  1839,  he  made,  at  New  York,  his 
American  dibut,  figuring  as  Richard  III. 
"He  possessed  considerable  melodramatic 
ability,  and  starred  with  success  at  many 
minor  American  theatres"  (Ireland).  He 
came  to  be  known  as  '  The  Kean  of  the 
East'  [of  London].  *'As  a  melodramatic 
actor,"  writes  H.  Turner,  "especially  in 
such  characters  as  Buridan  in  'The Tower 
of  Nesle,'  and  the  Oypsy  King,  he  certainly 
deserved  his  fame.  Some  time  in  the  forties 
I  saw  him  play  at  the  Victoria  Theatre  the 
chief  part  in  '  The  Bohemians  of  Paris,'  and 
followed  by  'Macbeth 'as  an  afterpiece  (I), 
wherein  he  enacted  the  ambitious  thane. . . . 
He  was  also  an  admirable  sailor  and  asuave 
and  elegant  MercuJUo**  (The  Theatre  for 
September,  1885^ 

Freezing  a  Kother-ln-Law.  A 
farce  by  T.  Edgar  Pemberton  (q.v.),  first 
performed  at  Leeds,  September  6, 1880. 

Freischntz(Der).  An  opera  in  three 
acts,  words  by  Kind,  music  by  Weber, 


originally  produced  at  Berlin  in  1821.  It 
was  first  performed  in  England  as  *Der 
Freischuts;  or.  The  Seventh  Bullet,'  at  the 
Lyceum  Theatre,  London,  on  July  22, 1824, 
with  Braham  as  Rudolph,  Bennett  as  Catpar, 
Bartlevas  Kuno,  Baker  as  Ottoear,  Tayleure 
as  Killian,  Henry  Phillips  as  BoUo,  T.  P. 
Cooke  as  Zamiel,  Miss  Noel  as  Agnes,  Miss 
Povey  as  Ann,  and  Mrs.  Bryan  as  the  WiUh 

3f  the  Wolfs  Glen.  The  opera  was  also  pro- 
need  at  Ck>vent  Garden  in  October,  1824. 
with  an  English  libretto  by  J.  B.  Planch& 
It  was  first  heard  in  America,  with  an 
EnglUh  "  book."  at  the' Park  Theatre,  New 
York,  in  March,  1825.  With  a  libretto  by 
John  Oxenford,  it  was  produced  in  April, 
1886,  at  Astley's  Theatre,  London,  with 
Henry  Haigh  as  Jiudolph,  Corri  as  Kuno, 
C.  Lyall  as  Ottoear,  Aynsley  Cook  as  Caspar, 
O.  Honeyas  Kittian,  BaatlPotter  as  Zamiel, 
Mdme.  Haigh-Dyer  as  Agnes,  and  Miss 
Lefiler  as  Ann.—*  Freischutz ;  or,  Zamiel, 
the  Spirit  of  the  Forest : '  a  legendary  drama 
in  three  acts,  by  J.  Kerr,  was  performed 
at  the  Lyceum  Theatre,  London,  with  T.  P. 
Cooke  as  Zamiel,  Mrs.  Stanley  as  Agnes, 
and  other  rdles  by  Widdicombe,  Gomersal, 
Mrs.  Davidge,  etc  — A  burlesque  of  the 
opera  was  produced  at  the  Olympic  Theatre 
on  October  4,  1824,  but  without  success. 
Another  travesty  [*Der  Freischutz;  or,  A 
Good  Cast  for  a  Piece'],  written  by  F.  C. 
BuRNAND  (q.v.),  was  brought  out  at  the 
Strand  Theatre,  London,  on  October  8, 1866, 
with  Miss  Raynham  as  Zamiel,  Miss  Ada 
Swanborough  as  Agnes,  Miss  E.  Johustone 
as  Killian,  Miss  Fanny  Hughes  a8  Anne, 
C.  Fenton  as  Caspar,  P.  James  as  Rudolph, 
T.  Thome  as  Madame  von  Stuckup,  and  F. 
Robson  [the  younger]  as  Catspaw.  Two 
nights  later  there  was  produced  at  the  Prince 
of  Wales's  Theatre  another  burlesque  of  the 
opera,  this  time  by  H.  J.  Btron  (q.v.),  in 
which  Miss  Lydia  Thompson  appeared  as 
Max  (Rudolph),  Miss  Lydia  Maitland  as 
Killian,  Miss  Louisa  Moore  as  Agatha,  J. 
Clarke  as  Caspar,  F.  Younge  aa  Zamiel, 
H.  W.  Montgomery  as  Kuno,  and  Miss  B. 
Goodall,  Miss  A.  Wilton,  and  F.  Glover  in 
other  parts  ;  revived  at  the  Gaiety  Theatre 
in  April.  1884.    See  Fried  Shots. 

French,  Samuel.  Theatrical  pub- 
lisher ;  began  to  issue  '  The  Standard  and 
Minor  Drama'  in  New  York  in  1854.  In 
1872  he  bought  T.  H.  Lacy's  business,  and 
settled  in  London.    He  died  in  1898. 

French,  Sydney.  Dramatic  writer; 
author  of  burlesques  on  'Bob  Boy'  and 
*Lucreria  Borgia'  (1867),  and  of  'Lord 
Bateman,'  an  extravaganza  (L876X 

French  Comedy  (The).  A  play  per- 
formed  at  the  Bose  Theatre,  Londoorin 
February,  1696. 

French  Conjuror  (The).  A  play  by 
'T.  P.,'  performed  at  Dorset  Gardens  in 
1677,  with  a  cast  including  Anthony  Leigh, 
Jevon,  Norris,  Mrs.  Hughes,  etc.  It  was 
founded,  Langhome  says,  on  two  stories 
m  the  romance  of  'Guzman  the  Spanish 
Bogue.'  *^ 
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Frenoh  Dancinflr-Kast«r  (The).  A 
**  droU  "  extracted  from  the  Duke  of  New- 
castle's play  called  *  Vanity.'  and  performed 
in  May,  1662,  with  Lacy  in  the  title  part. 
Pepys  describes  "  lAcy's  part "  as  "  the  best 
in  the  world.** 

Prenoh  Doctor  (The).  A  play  per- 
formed  at  the  Rose  Theatre,  London,  in 
October,  1606. 

French  Bxhibition  (The).  A  farce 
by  Frederick  Hat,  Strand  Theatre, 
London,  April  1, 1867. 

Prench  Flats.  An  adaptation  by 
AuousTiN  Daly  of    Chirot  and    Dam's 

*  Locatatres  de  M.  Blondet,'  first  performed 
at  the  Union  Square  Theatre,  New  York, 
in  1880.    See  Flats. 

French  Floffffed  (The);  or,  The 
British  bailors  in  America.  A  two- 
act  farce,  ascribed  to  O.  A.  Stevens,  and 
printed  in  1767 ;  it  had  been  performed  at 
Covent   Garden    on    March    SO,    1761,  as 

*  English  Tars  in  America.' 

French  G-irl's  I^ove  (A).  A  drama 
by  C.  H.  Hazlewood,  Britannia  Theatre, 
London,  February  12, 1872. 

French  Lady's  Maid,  Onr.  See 
Our  French  Ladt's  Maid. 

French  Libertine  (The).  A  comedy 
in  five  acts,  first  performed  at  Ck>Tent 
Garden  in  February,  1826,  with  Charles 
Kemble  as  the  Duk6  de  Rougemont,  and 
other  parts  by  Warde.  Cooper,  Mrs.  Chatter* 
ley,  Mrs.  Sloman,  and  Mrs.  Glover. 

French  Maid  (The).  A  musical  co- 
medy in  two  acta,  words  by  Basil  Hood, 
music  by  Walter  Slaughter,  Theatre  Royal, 
Bath,  April  4, 1896 ;  Metropole,  Ounberwell. 
London,  May  6, 1896  ;  TenVs  Theatre,  April 
24, 1897,  with  Miss  Kate  Cutler  hi  the  tiUe 

e.rt  ISuzetU)^  Miss  Louie  Pounds  as  Dinrothy, 
iss  Lillie  Pounds  as  Mdme.  Camembert, 
Miss  K.  Talby  as  Lady  Hatner.  Joseph 
Wilson  as  Jatk  Browh  Brie  Lewis  as  M. 
Camembert.  Herbert  Standing  as  Paul 
Lecuire,  Richard  Green  as  Harry  Fife,  H. 
O.  Clarey  as  Admiral  Havter^  and  W.  Guise 
as  General  Fife ;  transferred  to  the  Vaude- 
▼Ule,  February  11, 1808. 

French  Spy  (The);  or,  The  Siese 
of  Gonstantina.  A  military  drama  In 
three  acts,  by  J.  T.  Haines,  performed  at 
the  Adolphi  Theatre,  London,  December  4, 
18S7,  with  Mdme.  Celeste  in  three  characters 
-^Henri  St.  Atme,  the  spy ;  Hamet,  an  Arab 
boy ;  and  MathUde  de  Merie.  "  O."  Smith 
represented  Mohammed^  an  Arab  of  the 
desert 

Frenchified  Iiady  never  in  Paris 
(The).    See  Comical  Lovers. 

Frenchman  in  London  (The).  A 
comedv,  translated  from  Boissy's  *  Francois 
&  Londres,'  and  printed  in  1755. 

FrerC)  John  Hookham.  Diplomatist 
and  miscellaneous  writer,  bom  1760,  died 
1S46;  published  translations  in  metre  of 


the  works  of  Aristophanes— *  The  Frogs,' 
(1889),  and  *  The  Achamians,' '  The  Knights.' 
and  '  The  Birds '  (1840).  See  Morley's  *  Uni- 
versal Library '  0886). 

Frdres  Corses  (lies).  A  play  adapted 
by  Grange  and  Montepier  from  Dumas, 
and  first  performed  at  theThtttre  HistiMrique, 
Paris,  in  August,  1850;  adapted  to  the 
Knglish  stage  under  the  title  of  *The 
Corsicaas'  and  'The  Corsicaa  Brothers,' 
both  of  which  see. 

Fresh»  the  American.  A  play  by  A. 
C.  GUNTBR  (9.o-)>  flnt  performed  at  the 
Park  Theatre,  New  York,  with  J.  T.  Ray- 
mond in  the  principal  riU. 

Freshman  (The).  A  ^lay  by  C. 
Bradlet  and  W.  R.  Wieaox,  performed  in 
U.S.  A. 

Fretftd  Forcnpine  (A\  A  ftuce 
adapted  bv  Leicester  Bcckinoham  from 
the  French,  and  first  performed  at  the 
Adelphi  Theatre.  London,  on  April  20. 
1867,  with  J.  caarke  and  J.  G.  Taylor  in 
the  cast. 

Fretleiffh,  Theodore,  in  J.  Oxsn- 

FORD'S  'Baling  and  Cooing'  (9.V.), marries 
Claria»a  TaWtrum. 

Freya's  Gift.  A  masque,  written  by 
John  Oxekforo,  composed  by  Sir  G.  A. 
Macfarren,  and  performed  at  Covent  Garden 
in  1863  (in  celeoration  of  the  marriage  of 
the  Prince  of  Wales). 

Friar  (The).  An  operetta,  words  by  J. 
COMTNS  Carr,  music  by  Alfred  J.  Galdi- 
cott,  St  George's  Hall,  liondon,  December 

15,1886. 

Friar  Bacon  and  Friar  Bnn^ay. 
The  heroes  of  an  "honourable  historie.** 
"made  by  Robert  Greene,"  "pteied  by 
her  Msjestie's  servants,"  and  printed  in 
1594.  Dr.  A.  W.  Ward  thinks  that  this  pUy 
dates  from  1589.  He  also  considers  the 
internal  evidence  strong,  though  not  irre- 
sistible, that  its  composition  was  due  to 
the  success  achieved  by  Marlowe's  *  Faostus ' 


(9.V.X  **  The  magic  of  Friar  Bawn  and  bis 
brother  practitioner  with  the  Suffolk 
patronymic  are,"  says  Dr.  Ward,  *'  hardly 
to  be  regarded  as  constituting  the  essential 
subject  of  the  plot  So  far  as  this  part 
of  Greene's  'Historie'  is  q#ncemed,  it  is 
founded  on  a  prose  tract  of  his  own  ace, 
entitled  *The  Famous  Historie  of  Fner 
Bacon,  containing  the  wonderful  things  that 
he  did  in  his  life,  also  the  Manner  of  his 
death,  with  the  Lives  and  Deaths  of  the 
two  Coi^urers,  Bungye  and  Vandermast.' 
.  .  .  The  more  attra^ve  part  of  the  action, 
however,  is  that  concerned  with  the  love  of 
Edward  Prince  of  Wales  (afterwards  King 
Edward  I.)  for  Margaret,  the  fair  Maid  of 
Fressingfleld"  r  English  Dramatic  Litera- 
ture').—A"  droll "  called  '  Friar  Bacon  *  was 
performed  at  Bartholomew  Fair  in  1699.— 
^  Friar  Bacon ;  or,  Harlequin's  Adventures 
in  Lillipiit/  is  the  title  of  a  pantomime  by 
J.  O'Keefe,  performed  at  (x>vent  Garden 
in  178S-4. 
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Friar  Fox  and  Gillian  of  Brent- 
ford. A  pl&T  by  Thomas  Downton  and 
Kamuel  Bowley,  acted,  apparently,  in 
Ixmdon  in  1592-3  and  1506-0. 

Friar  Franois.  A  play  performed  at 
the  Boae  Theatre,  London,  in  January, 
1503.  See  Heywood's  *  Apology  for  Acton  * 
<1612). 

Friar  Spendleton  [or  Pendleton]. 
A  play  performed  at  the  Boae  Theatre, 
Iiondon,  In  October,  1597. 

Fribble.  (1)  A  character  in  Shadwell's 
*  Epsom  Downs.'  (2)  An  effeminate  coxcomb 
in  O ARRiCK's  '  Miss  in  her  Teens '  (g.v.y.  (8) 
There  is  an  Adonis  Fribble  in  '  Harleqoin 
and  Friar  Bacon.' 

Fribble,  Foplinff.  See  Battle  of 
THB  Poets. 

Fridberff,  Emeet  de.  The  "  Prisoner 
of  State  "  in  £.  Stirling's  play  so  named 

Fridolln,  Prinoe.  Theheroof 'LeBoi 
Carotte '  {q.v.). 

Fried  Shots.  A  bnrlesqne  of  'Der 
Freischutz'  (^.r.),  produced  at  Mitchell's 
Olympic,  New  York,  in  1844. 

Friedenafest.  A  play  by  Gerhart 
Hauptmann.  translated  by  Janet  Achnrch 
and  C.  E.  Wheeler,  and  performed,  under 
the  title  of '  The  Coming  of  Peace,'  at  the 
VaudeTille  Theatre,  London,  June  10, 1900, 
before  the  members  of  the  Stage  Society. 
'The  Coming  of  Peace'  was  published  in 
the  same  year. 

Friend  and  Foe.  A  play  by  Bartlbt 
Campbell,  performed  in  U.S.  A. 

Friend  at  Oourt  (A).  A  two-act 
comedy  by  J.  B.  Pi^anchb  {,q.v.\  produced 
at  the  Haymarket  Theatre,  London,  in  18S1, 
with  MiBs  Taylor  (Mrs.  Walter  Lacy)  in  the 
chief  female  part. 

Friend  Fritz.  A  dramatization  by 
Stanislaus  Strange  of  Erckmann-Cha* 
trian's  *L'Ami  Fritz,'  first  performed  at 
Herrmann's  Theatre,  New  York,  January 
26,1888. 

Friend  in  Need  in  a  Friend  Indeed 
<A).  A  comedy  by  D.  O'Brien,  performed 
at  the  Haymarket  Theatre  in  July,  1783.— 
« A  Friend  iiiNeed'  Ib  the  title  of  (1)  a 
musical  piece  in  two  acts,  from  the  French, 
words  by  Prince  Hoare,  music  by  Kelly, 
performed  at  Drury  Lane  in  Februi^,  171)7 ; 
<2)  a  comedy  in  two  acts,  by  S.  French 
and  W.  J.  Sorrell,  produced  at  the  St. 
James's  Theatre,  London,  in  April,  1860 ; 
<8)  a  comedietta  by  Frank  Bunciman, 
NoTelty  Theatre.  London,  April  19, 1897.— 
'  Friend  Indeed ! '  was  the  name  given  to  a 
musical  entertainment  produced  at  Covent 
Garden  in  November,  1817,  with  Liston, 
Emery,  Miss  Stephens,  Miss  S.  Booth,  etc., 
in  the  cast. 

Friend  of  the  Family  (The).  (1)  A 
comedy  by  Henry  Siddons,  performed  at 
the  Theatre  Boyal,  Edinburgh,  in   ISia 


(2)  A  play  by  Maurice  Drew,  performed 
in  U.S.A. 

Friend  Waffirles.  A  farce  In  one  act, 
by  J.  Maddison  Morton,  first  produced  at 
the  Strand  Theatre,  London,  on  April  15, 
1850,  with  Compton  as  Horatio  Waggle*, 
and  Miss  Mabel  Adams  as  Mrs.  Wagglee. 

Friendlees,  Mies,  in  Gat's  'Dis. 
tressed  Wife,'  marries  Lord  CourUove  {q,v.). 

Friendly.  (1)  Sir  John  Friendly  is  a 
character  in  Vanbrugh's  *Belapae'  {q.v.), 
(2)  Friendly^  in  Bickerstapf  and  Foote's 
*  Dr.  Last  in  his  Chariot,'  is  brother-in-law 


to  AUwniUL    (8)  Sir  Thomaa,  Lady,  Frank, 
Miu  Dinah  Friendly  figure  in  MON* 


and 


in  BowE's  < Biter'  {q.v.y. 

Friends  (The).  (1)  A  tragedy  by  Marc 
Antony  Meilan  (1771).  (2)  A  musical 
interlude  by  Thomas  Bellamy,  Haymarket, 
August,  1789.  (3)  A  comedy-drama  by 
Alfred  D.  Parker.  St  James's  Hall. 
Lichfield.  February  17, 1887.  (4)  A  comedy 
in  two  acts,  by  Mary  Seymour.  (6)  A  play 
by  E.  Milton  Boyle,  performed  in  U.S.A. 

Friends  or  Foes.  A  comedy  by 
Horace  Wiqan,  adapted  from  Sardou's 
'  Nos  Intimes '  {q,v.\  and  first  performed  at 
the  Olympic  Theatre,  London,  on  March 
8, 1862,  with  O.  Vining  as  Mr,  Unum,  W.  H. 
Stephens  as  Jlfr.  Meanly,  F.  Dewar  as  Dr. 
Bland,  F.  Charles  as  FredeWdir  fervid,  Miss 
Herbert  (followed  by  Miss  Kate  Terry)  as 
Mrs.  Union,  Mrs.  F.  Matthews  as  Jfrt. 
Meanly ;  performed  in  the  English  provinces 
in  1871,  with  H.  Wiganas  UrU&n,  Miss  Sophie 
Young  as  Mrs.  tfnion,  T.  N.  Wenman  as 
Mearuy,  Frank  Harvey  as  Fervid,  etc.  This 
version  was  performed  in  America  and  the 
Eoglish  provinces  as  *  Bosom  Friends.' 

Friendship;  or,  Gtoldinff's  Debt. 
A  drama  by  Bobert  Beecb  (?.«.),  first  per- 
formed at  the  Alexandra  Theatre,  London, 
on  May  81,  1878,  with  T.  Swinboume  as 
Gelding,  and  other  parts  by  H.  Forrester, 
C.  Harcourt,  and  Miss  Carlisle. 

Friendship  4  la  Mode.  See  False 
Friend. 

Friendship  in  Fashion.  A  comedy 
by  Thomas  Otwat,  acted  at  the  Duke's 
llieatre  in  1678,  with  Betterton  and  Smith 
as  QoodvUe  and  Truman,  two  "  fashionable 
friends,"  the  latter  of  whom  intrigues  with 
the  former's  wife  (Mrs.  Barry) ;  Mrs.  Gibbs 
as  Victoria,  who  hias  been  seduced  bv  Good- 
vile ;  Mrs.  Price  as  CamiUa,  who  is  in  love 
with  ValentiTie  (Harris) ;  Underbill  as  Sir 
Hoble  Clumsey,  who  marries  Victoria  ;  Nell 
Gwyn  as  Lady  Squeamish,  Jevon  as  Caper, 
and  Bowman  as  Saunter;  revived  at  Drury 
Lane  in  January,  1760. 

Friendship  Improved;  or,  The 
Female  Warrior*  A  tragedy  in  rhymed 
prerse  by  Charles  Hopkins,  performed  at 
lincoln^s  Inn  Fields  in  1680,  with  Betterton 
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aa  ZoUut  (Usnmr  of  Sicily).  VerbruKfcen 
OS  Maherbal  (h&  general),  Mrs.  Barry  as 
SemarUha  (his  wife),  Mrs.  Braoegirdle  as 
Locrit  (his  dauRhter, ' '  the  female  warrior  "X 
etc.  Locrit,  who  lias  been  brooffht  ap  as  a 
man,  is  in  love  with  MaherbaL  The  general 
discoTers  her  sex,  and  **  his  Friendship  is 
immediately  Improved  into  LoTe  "  (Oenest). 

FrlendBhip,  Iiove.  and  Truth.  A 
drama  in  three  acts,  by  Hen&t  Leslie, 
Sarrey  Theatre,  London,  March  14, 1868. 

Friendship,  The  Force  o£  See 
Force  op  Friendship. 

Friffhten'd  to  Death.  A  fkroe  in  two 
acts,  by  W.  C.  Oulton,  performed,  with 
mnsic  by  T.  Cooke,  at  Dmry  Lane  in 
February,  1817.    See  FHAiVTOlf. 

Friffhtful  Hair  (The).  A  barlesone 
of  Lytton's  'Rightful  Heir'  (^.v.),  written 
bv  F.  C.  BUR>-AND  (o^.),  and  first  performed 
at  the  Haymarket  Theatre,  December  26, 
1868,  with  W.  H.  Kendal  as  Vman,  H. 
Conipton  as  Sir  Grey  de  Malpat,  Weathersby 
as  Falkner,  Buckstone,  Jun.,  as  Wreckclyfe 
(**a  melodramatic  piratical  Tillain,  with  a 
STudge  against  everybody").  Miss  Fanny 
Gwynne  as  Lord  Beaufort^  and  Miss  Fanny 
Wright  as  Ewline. 

FriUed  Petticoate.  A  comic  drama 
in  two  acts,  by  Lewis  Clifton  Ltne,  Gaiety 
Theatre,  London,  October  28, 1871. 

Frinff  3  of  Society  (The).  A  play  in 
four  acti>,  adapted  from  Alexandre  Dumas 
the  younger's '  Le  Demi  Monde '  (Gymnase, 
Paris,  1855),  and  first  performed  at  the 
Criterion  Theatre,  London,  April  80,  1892, 
with  Charles  Wyndham  as  Sir  Charles 
Hartley  {Olivier  de  JaUt\  Cyril  as  the  JhAe 
ofMa^airy  Mrs.  Langtry  as  Mrs.  Jotephine 
Eve-AUen.  and  other  parts  by  Miss  Mary 
Moore,  Miss  Ellis  Jeffreys,  Miss  Carlotta 
Addison,  E.  H.  Vanderfelt,  W.  Blakelev, 
etc.  Mrs.  Eve-AUen  was  played,  later  in 
the  "  run."  by  Miss  Janette  Steer.  Another 
yersion  of  *Le  Demi  Monde,'  by  John 
Stetson,  was  produced  at  the  Union 
Square  Theatre,  New  York,  on  December 
27,  1892.     See  FROTH  OF  SOCIETT. 

Frlpon,  Cotint.  A  swindler  in  Oding- 
SELL'S  '  Bath  Unmasked '  (9.9.). 

Frippery,  Lord.  A  beau  in  Oxen- 
ford's  ^Idol's  Birthday '  (q.v.X 

Frisoobaldo,  Orlando,  father  of 
Bella/rontt  figures  in  the  second  part  of 
Delcker's  *  Honest  Whore '  (g.«.). 

Friaette.    See  Box  and  Cox. 

Friseao.  The  "  Barber  Baron  "  in  T.  J. 
Thackeray's  farce  of  that  name  (q.v,). 

FriteUini,  Prince.  A  fop  in  Audran's 
'  Mascotte '  (g.v-X 

Frith,  Walter.  Dramatic  writer; 
author  of  *  Ensnared '  (an  adaptation, 
1883),  *  In  the  Olden  Time '  (1888),  '  BritUny 
Folk^  (libretto,  1889),  *  Locked  in '  (libretto, 
1889), '  The  Home  Feud '  (1890),  *  The  Verger^ 


(libretto,  1890),  *MoIi^re'  (1891X  'Mid- 
summer  Day'  (1892),  'Flight'  (1883),  'Her 
Advocate'  (1896X  'Not  Wisely  but  Too 
WeU '  (1898), '  The  Man  of  Forty  ^  (1808X 

Frits.    A  gardener  in   E.  Sti&lixg's 

*  Prisoner  of  State '  (?.«.). 

Frits,  Our  Cousin  Oenaan.  A 
drama  ia  three  acts,  originally  played  in 
America;  revised  by  Andrew  Ualuday 
(a. v.),  and  performed  at  the  Adelphl  Theatrcb 
London,  on  November  80, 1872,  with  J.  K. 
Emmett  as  FriU  (a  Dutch  emigrant),  A. 
Olover  as  Colotiel  (SrafUm  (an  adventurer^ 
Miss  Marston  Leigh  as  Katrina  (in  love  wita 
FriU\  and  Miss  Hudspeth  aa  Xoppy  (a 
drudge).—*  Frits  in  Prosperity  :*  a  play  by 
Sydney  Bosenfeld,  first  performed  at 
Binghamton,  U.S.A.,  September  18,  1808; 
produced  in  New  York  at  the  Grand  Opeca 
House,  October  28, 1893.— '  Fritz  in  Love ; ' 
a  pUy  by  A.  D.  Hall,  first  performed  at 
Elizabeth,  New  Jersey,  March  28, 1896.  with 
J.  K.  Emmett.  Jun.,  as  Fritz;  produced  in 
New  York  at  Sanford's  Theatre,  April  18. 
1896. 

Frits  the  Outlaw ;  or.  The  Wife  of 
Two  Husbands.  A  melodrama,  per- 
formed at  the  Pavilion  Theatre.  December 
17, 1838,  with  Mrs.  W.  West  as  the  dmnUn 
Belfior. 

FrivoU.  A  comic  opera  in  three  acts» 
libretto  by  W.  Beatty-Kingston,  music  by 
Louis  Herv^,  first  performed  at  Drury  lAne 
Theatre.  June  29,  1880,  with  Mdme.  Rose 
Hersee  m  the  title  part,  and  other  rUes  by 
H.  Nicholls,  B.  Pateman.  Victor  Stevens. 
Miss  Marie  Tempest,  Miss  Kate  Munroe^ 
and  Miss  Emily  Soldene. 

Frivolity.  A  farcical  comedy  by  Mabk 
Melford,  Alexandra  Theatre,  Liverpool, 
August  6, 1883. 

Frissle.     A  character  in  Bu&NAim's 

'Snowed  up '(9. v.). 

Frooks  and  Frills.  A  comedy  in  four 
acts,  by  Sydney  Qrundy  {q.v.\  founded  on 
Scribe  and  L^gouv^'s  '  Lee  Doigts  de  F^.' 
and  first  performed  at  the  Haymarket 
Theatre  on  January  2,  1902,  with  Cyril 
Maude  as  Sir  Richard  Kettle,  Eric  Lewis  as 
Earl  AtheUtan^  Mrs.  C.  Calvert  aa  Lady 
AtheUtan,  Miss  Ellis  Jeffreys  as  Lady 
Pomeroy.  Miss  Lottie  Venne  as  Mr:  Mar- 
tinez, and  MIbs  Grace  Lane  as  Olive, 

Frodsham,  Brid^re.  Actor,  bora  at 
Frodsham,  Cheshire,  1734,  died  1768  •  entered 
Westminster  School  in  1746 ;  Joined  a  com- 
pany of  actors  at  Leicester,  and  afterwards 
went  to  York,  where  he  stayed  for  the 
remainder  of  his  life,  becoming  a  great 
local    favourite.      See    Tate    'Vmkinson's 

*  Memoirs '  and  *  Wandering  Patentee.' 

Froff  he  would  a  Wooing:  ffo  (A). 
The  tiue  of  pantomimes  by  (1)  Oswald 
Allen,  Marylebone  Theatre,  London,  De- 
cember  24, 1875 ;  (2)  J.  A.  Cave,  Aquarium 
Theatre,  London,  December  22,  lh77 ;  (8) 
Frank  Hall,  Elephant  and  Castle  Theatra, 
London,  December  24, 1884. 
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Frogs  (The).  A  comedy  by  Aristo- 
phanes (o.v.).  tianslated  into  English  by  C 
Dunster  (1812),  J.  H.  Frere  (1839),  etc. 

Frohman,  Daniel.  Theatrical  entre- 
preneur;  became  manager  of  the  Maddison 
Square  Theatre,  New  York,  in  1879,  and  of 
the  Lyceum  Theatre,  in  the  same  dty,  in 
1885.— Charles  Frouman  became  leasee 
of  the  Duke  of  York's  Theatre,  London, 
in  1897. 

Frolio,  King*.    See  Kino  Frolic 

Frolio^ir  Frederick,  in  Ethereoe'8 
'  Comical  Re?engo '  (9.  v.). 

Frolio  (The).  A  farce,  intended  as  a 
sequel  to  'The  Romp'  (g.v.),  performed  at 
IXorchesterin  1792. 

Frolick.  A  character  in  Shadwell's 
'  Humourist'  (q.v.),  (2)  Mist  Froliek  flgaxen 
in  BiCKBRSTAPF's  '  Absent  Man'  (g.r.;. 

Frolick  (The).  A  comedy  by  Eliza- 
beth Polwhelb  (1671). 

Frolics  of  an  Hour  (The).  A  musical 
piece  in  one  act,  performed  at  Covent  Garden 
on  June  18, 1795. 

Frolicsome  Fanxiy.  A  farce  in  three 
acts,  by  Alfred  C.  Galhour,  first  per- 
formed at  the  tiaiety  Theatre,  London,  on 
the  afternoon  of  November  25, 1897,  with  a 
cast  including  Miss  Sophie  Ijtrkin,  Miss 
Kmily  Thome,  Miss  Nina  Boucicault, 
Arthur  Williams,  etc. 

Frolique.  A  burlesque  by  H.  J.  Btron 
(q.v.)  and  H.  B.  Farnie  (q.v.),  based  upon 
Planch^'s  'Follies  of  a  Night'  (q.v.\  and 
first  performed  at  the  Strand  Theatre,  Lon- 
don, on  November  18. 1882,  with  J.  S.  Clarke 
as  Pierre  CoquiUardy  and  a  cast  including 
F.  Menrin,  T.  P.  Uaynes,  E.  Desmonts,  F. 
Gaillard,  MdUe.  Sylvia,  and  Miss  Vere 
Carew.— fVo/t^iM  is  the  name  of  a  character 
in  *  Rothomago '  (g.v.). 

Frolio,  Claude,  figures  in  the  various 
adaptations  and  burlesques  of  Hugo's  *  Notre 
Dame '  {q.v.). 

From  Bad  to  Worse.  A  play  founded 
by  F.  Uolcroft  upon  the  *Peor  esti  que 
Bstaba'  of  Galderon  (X&QS). 

From  Cross  to  Crown.  A  play  in 
four  acts,  adapted  from  Cardinal  Wiseman's 
novel,  '  Fabiola,'  by  the  Rev.  Frederick 
Oaklet,  M.A.,  and  revised  by  Clarke 
Cla  YPOLE,  produced  at  the  Royalty  Theatre, 
CbesterjjOn  April  7, 1897 ;  performed  at  the 
Surrey  Theatre,  London,  in  August,  18^ 
under  the  title  of  *  The  Christianas  Cross.' 

From  Father  to  Son.  A  drama, 
adapted  by  Arthur  i,  Beckett  and  Pal- 
grave  SitiPSON  from  the  former's  novel. 
'  Fallen  among  Thieves,'  and  first  performed 
at  Liverpool,  October  2, 1882. 

From  Grave  to  Gay.  A  comedy  in 
three  acts,  adapted  by  Benjamin  Webster. 
iun.,from  the  *Feu  Lionel' of  Scribe  and 
Potron  (Fran^ais,  Paris,  1858),  acnd  produced 


at  the  Olympic  Theatre,  I^ondon,  December 
4,  1867,  with  Mrs.  Stirling  as  Lady  Diver 
Kidd,  and  Miss  L.  Moore,  C.  J.  Mathews, 
H.  Wigan,  and  H.  Neville  in  other  parts. 

From  Gulf  to  GKUf .  A  play,  in  a  pro- 
logue and  four  acts,  by  Henby  John  Smith 
(originally  produced  in  Germany  at  Bremen 
under  the  title  of  *  Am  Abgrund '),  Avenue 
Theatre,  London,  November  29, 1892. 

From  Inn  to  Inn.  A  comic  piece  in 
three  acts,  translated  by  James  Wild  from 
'IVAnberge  en  Auberge,'  and  printed  in  1804. 

From  Scotland  Yard.  A  drama,  in  a 
prologue  and  four  acts,  by  John  Douglass 
and  Prank  Bateman,  Accrington,  August 
16,  1897  ;  Parkhurst  Theatre,  London, 
September  27, 1897. 

From  Shore  to  Shore.  (1)  A  drama 
by  Percy  Edwin,  Wolverhampton,  April 
80, 1891.  (2)  A  drama,  in  prologue  and  tour 
acts,  by  Alfred  England  and  Charles 
Bider-Noble,  Northampton,  June  6, 1892. 

From  Stem  to  Stern.  A  nautical 
drama  by  Frederick  Hay,  Surrey  Theatre» 
London,  April  15, 1876. 

From  Villagre  to  Cowrt.  A  comic 
drama  in  two  acts,  by  J.  Maddison  Morton, 
first  performed  at  the  Princess's  Theatre, 
London,  on  June  6, 1854,  with  Miss  C.  Heath 
as  Rote  Walstein, 

Front-de-boenf,  Sir  Besrinald, 
figures  in  adaptations  of  Scott's  Tvanhoe ' 
iqv.). 

Frost*  Franciaoo.  A  nom-de-guerre 
of  E.  L.  Blanchard  (q.v.). 

Frost  and  Thaw.  A  farce  in  two 
acts,  words  by  J.  G.  Holuan,  music  by 
Cooke,  performed  at  Covent  Garden  in 
February,  1812. 

Frost  of  Youth  (The).  A  drama  by 
John  Wilkins  {q.v.),  produced  at  the  City 
of  London  Theatre  in  1856. 

Froth.  (1)  '*  A  foolish  gentleman  "  in 
'  Measure  for  Measure '  (9. v.).  (2)  Wife  to 
TapfjDtU  in  Massinger's  '  New  Way  to  Pay 
Old  DebU '  {q.vX  (8)  NicholM  Froth  is  an 
innkeeper  in  *  The  Cornish  Comedy '  {q.v.). 
(4)  Lord  and  Lady  Froth,  in  Conorevs's 
'Double  Dealer'  {q.v.\  are  devoted  re- 
spectively to  fashion  and  learning. 

Froth  of  SocielT'  (The).  An  adapta- 
tion by  Mrs.  Frank  Leslie  of  the  younger 
Dumas* '  LeDemi  Monde,'  first  performed  at 
Norfolk,  Va.,  March  9,  1893 ;  produced  in 
New  York  at  Union  Square  Theatre,  April 
24, 1898.    See  Fringe  op  Society. 

Fron-Frou.  A  drama  in  five  acts,  by 
Meilhac  and  HalI^vt  (Oymnase,  Paris, 
October,  1869),  of  which  the  following  Eng- 
lish adaptations  have  been  produced :— (1) 
*  Frou-Frou ;  or,  Fashion  and  Passion '  (in 
five  acts),  by  Benjamin  Webster,  jun  ,  at 
Brighton  on  March  14,  1870,  with  Mdlle. 
Beatrice  as   Qilberte,  Mrs.  Nye  Chart  as 
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Xott<«0,  U.  Sinclair  as  Hmri  de  Sartoryt, 
RaginaJd  Moore  as  Patd  de  VeUreat,  Horace 
Wigan  as  BrSgard,  etc ;  prodnoed  at  the 
St.  James's  Theatre,  London,  on  April  14, 
1870,  with  Mdlle.  Beatrice  as  before.  Miss 
Henzade  as  XouAs,  J.  O.  Shore  as  De  Vol- 
rea»t  Barton  Hill  sa  J)e  Sartorys,  W.  Farren 
as  Brigard,  Miss  Larkin  as  the  JBamneta  ds 
Cambri.  (2)  '  Fron-Fron : '  a  comedy  in  five 
acts,  adapted  by  AvousTiN  Daly,  first  per- 
formed in  New  York  at  the  Fifth  Avenue 
Theatre  on  February  16,  1870,  with  Miss 
Agnes  Ethel  as  GUbtrte,  Miss  Kate  Newton 
as  Lowite,  Mrs.  Gilbert  as  the  Baronesi, 
Miss  F.  Davenport  as  Pauline,  G.  Clarke  as 
De  8artoru9iQ.  Parkes  as  De  Valreae,  W. 
Davidge  as  Brigard,  J.  Lewis  as  De  Cambri 
(this  piece  was  bnrlesqned  in  *  Frow-Frow ' 
<g.v.)] ;  at  the  St.  James's  Theatre,  London, 
on  May  25.  1870,  with  Miss  Hazlewood  as 
OUberUt  Miss  Sarah  Thome  as  LouUe,  A. 
W.  Young  as  the  Baron  de  Cambriy  and  Miss 
Larkin,  B.  HiU,  J.  O.  Shore,  and  W.  Farren 
as  above ;  revived  at  the  same  theatre  in 
March,  1852.  with  D.  H.  Harkins  as  De 
Sartorys;  on  June  S,  1876,  with  Miss  F. 
Davenport  as  GUberU,  Miss  G.  Drew  as 
LouUe,  and  M.  Barrymore  as  De  Valreae; 
at  Daly's,  New  York.  October  29, 1881,  with 
Miss  Ada  Behan,  Miss  Agnes  Leonard, 
Mrs.  O.  H.  Gilbert,  H.  M.  Pitt,  J.  Lewis, 
and  W.  J.  Lemoyne  in  the  cast.  (8)  '  Prou- 
Fron.'  by  H.  Suthebland  Edwards,  at 
the  Olympic  Theatre,  London,  on  April  16, 
1870,  with  MiasPleesy  Mordaunt  as  Gilberte, 
Miss  Mattie  Behihardt  as  JLotit««,  Miss  M. 
Elsworthy  as  the  Baronett,  David  Fisher  as 
Brigard,  John  Nelson  as  De  Sartorye,  and 
Charles  Warner  as  De  Valreae.  (4) '  Butter- 
fly' (<7.r.),  by  Mrs.  Comtns  Carr  (1870). 
(6)  *  Fron-Fron,'  by  J.  Comyns  Carr,  at 
the  Princess's  Theatre,  I^ndon,  on  June 
4,  1881,  with  Mdme.  Mo^jeska  as  GilberU, 
Miss  Ada  Ward  as  Louiee,  G.  W.  Anson  as 
.BH^ard,  Wilson  Barrett  as  De  Sartoryt, 
Forbes  Robertson  as  De  Vaireae,  and  £. 
Price,  Norman  Forbes,  Miss  Eugenie  Ed- 
wards, Miss  Dora  Vivian,  and  Miss  M.  A. 
Giffard  in  other  parts.  (6)  *  Frou-Frou,*  by 
Janet  Achurch  and  Charles  Charring- 
TON,  at  the  Comedy  Theatre,  Manchester, 
December  9,  1886,  with  Miss  Achurch  as 
GW}erte,  C.  Chariington  as  De  Sartorye, 
H.  V.  Esmond  as  Bngard,  etc.  (7)  '  Frou- 
Frou:'  a  new  version  in  four  acts,  first 
performed  at  the  Comedy  Theatre,  Lon- 
don, March  17,  1894,  with  Miss  Winifred 
Bmery  as  Gilberte,  Miss  Marie  Linden  as 
Louise^  Miss  Lena  Ashwell  as  Pauline^  Miss 
Vane  as  the  Banmese,  Brandon  Thomas  as 
De  Sartorye,  H.  B.  Irving  as  De  Valreat, 
Will  Denis  as  the  Baron,  and  Cvril  Maude 
as  Brigard;  placed  in  the  evening  bill  on 
March  81. — 'Frou-Frou'  was  performed  in 
English  at  the  Globe  Theatre,  London,  on 
July  26, 1888,  with  Miss  Edith  Woodworth 
as  CfUberte.Miu  Sophie  Eyre  as  Louise,  W. 
Fazren  as  Brigard,  Fred  Terry  as  De  Valreat, 
H.  Neville  as  De  Sartorys,  and  Miss  H. 
Lindley  as  the  Baroness;  at  the  St.  James's 
Theatre,  on  the  afternoon  of  July  10, 1890, 
with  H.  Neville  as  De  Sartorys,  A.  Bourchier 


as  Brigard,  Miss  G.  Kingston  as  Louise^ 
Miss  Edith  Chester  as  PauUne,  and  Miss 
F.  Brough  as  the  Baroness. 

Frow-Ft>ow-.  A  burlesque  of  Daly's 
version  of  *Ftoa-Frou'  iq.v.%  produced  a» 
lina  Edwin's  Theatre,  New  York,  in  AprO, 
1870. 

Frowde,  Philip  (died  17381  Author 
of  two  tragedies— *  The  Fan  of  Sagnntnm' 
a727),  and  *  Philotas  *  (1781). 

Frozen  Deep  (The).  (1)  A  drama  by 
WiLXiE  Collins,  fbrst  performed,  in  private, 
at  Tavistock  House,  the  London  residenoe 
of  Charles  Dickens,  on  January  6, 1857,  with 
Dickens  as  Biehard  Wardour,  WilUe  Colliiis 
as  Frank  AldersUy,  Biark  Lemon  as  Lieu- 
Unant  Orayford.  etc. ;  first  performed,  in 
public,  at  the  Gallery  of  Dlnstration,  Begeat 
Street,  by  the  same  amateur  players,  by 
command  and  in  presence  of  the  Queen ; 
afterwards  performed  there  and  in  the 
provinces  with  professional  actors  for  the 
benefit  of  the  family  of  Douglas  Jerrold ; 
produced  at  the  Olympic  Theatre,  London, 
on  October  87,  1806,  vrith  H.  Neville  as 
Wardour,  H.  J.  Montagu  as  JVaiO;,  H.  Wican 
as  Crayford,  Miss  Lydia  Foote  as  Clara  Ver- 
non, and  other  parts  by  Dominic  Murray. 
Mrs.  St.  Henry.  Miss  Amy  Sheridan,  and 
Miss  AUiston.  (2)  An  adaptation  by  Samuel 
Charles  of  Wilkie  Collins'  novel  was  first 
performed  at  Waukegan,  lU.,  June  26. 1891. 

FroBen  Lake  (The).  An  'operatic 
entertainment '  produced  at  Ck>vent  Garden 
in  November,  1824,  with  a  cast  indudins 
Bartley,  Keeley,  Miss  Love,  Miss  M.  Tree, 
etc 

Frozen  Stream  (The)  ;  or,  The 
Dead  Witness.    A  drsma  in  three  acts. 


by  A.  COATES,  Britannia  Theatre,  London, 
March  4,  1872. 

Fmgral,  Sir  John  and  Ijady.  A  mer- 
chant and  his  wife  in  Massinobr's  *City 
Madam'  (9. v.).  Luke  Frugal  is  Sir  John's 
brother. 

Fmgri;  in  Cumberland's  'Banishment 
of  Cicero '(g.r.X  is  beloved  by  Clodia. 

Fmtti-Porto.  A  lieutenant  of  guerillas 
in  Farnie's  *  Intimidad '  (q.v.).—Don  Prv- 
UxU)  da  FrutU  Porto  is  a  diaracter  in 
QENi&E's  *  Naval  Cadets  *  (q.v.). 

Fryer,  Krs.  Pee.  Actress ;  appeared 
at  Lincoln's  Inn  Fields  in  January,  1720,  as 
the    Widow    Bick   in    Griffin's    *Half-pij 


Officers'  (9. v.).  She  was  then,  Whincop 
says,  eighty-five,  and  had  not  trodden  the 
boards  since  the  reign  of  Charles  IL  She 
seems  to  have  figured  on  the  bills  as  *  Mrs. 
Vandervelt.'    See  Gesest,  iiL  90. 

Fryers,  Austin.  Dramatic  writer; 
author  of  'A  Lesson  in  Acting'  (188S),  *  An 
Old  Scapegoat'  (1884),  *EulaIie'  aibretto. 
1890),  'Beata'  (1802X  'Who  is  Sylvia?* 
(1892),  '  GenUe  Ivy  •  (1894),  *  A  Burnt  Offer- 
ing' (with  J.  M.  Fisher,  1894),  'A  Human 
Sport ' (1895),  'The  Dead  Past'  0895),  'The 
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Japanese  Girl' (libretto,  1897)*  'The  Badical 
Candidate '  (1899), '  Oh  'Liza '  (1899). 

Fiuritive  (The).  (I)  A  dramatic  pas- 
toral by  Thomas  Shrapteb,  printed  in 
1790.  (2)  A  musical  piece  in  two  acta, 
taken  partly  from  CKkefe's  'Czar/  and 
performed  at  Govent  Garden  in  November, 
1700.  (8)  A  comedy  by  JOSEPH  Richabd- 
SON,  performed  at  the  Haymarket  Opera 
House  in  April,  1792.  (4)  A  drama  in  four 
acts,  by  Tom  Graven,  Barrow-in-Fnmess, 
Auirnst  1, 1887.—*  The  FncitiTes :'  a  oomedy 
by  W.  BOBEETS,  printed  in  1791. 

Ftilmxis  Trees,  the  True  Trojans. 
A  play  by  Jasper  Fisher,  printed  in  1688, 
and  repiinted  in  Dodaley's  Old  Plays.  It  is 
described  on  the  original  title-paffe  as  *'  a 
story  of  the  Britons'  valour  at  the  Romans' 
First  Invasion ;  publicly  represented  by 
the  Gentlemen  students  of  Magdalen 
College,  in  Oxford."  The  author  acknow- 
ledges his  indebtedness  to  Caesar's  *  Com- 
mentaries'  and  Geoffrey  of  Monmouth's 
Chronicle. 

Ftilcixiias.  A  character  in  Massinger's 
« Roman  Actor '  (q.v.), 

Ftilda,  Ludwiff.  A  German  dramatist, 
two  of  whose  plavs  have  been  translated 
into  English  and  produced  in  London, 
under  the  titles  of  'The  Lost  Paradise' 
iq.v.)  and  '  Once  uiKm  a  Time '  (g.v.). 

Fnl^ntio.  Minion  to  Boberto  in 
Massinger's  'Maid  of  Honour '  (9. v.). 

Pulfftna  and  Iiucrelle.  A  play 
mentioned  by  Langhome.  Jacob,  Gildon, 
Whincop,  and  Kirkman  in  his  catalogue 
<1661). 

'' Full  flathom  five  thy  flatlier  Ues ." 
First  line  of  a  song  sung  by  Ariel  in  act  L 
flc.  2  of  *  The  Tempest' 

Fnll  Hand*  A  play  adapted  by  Mrs. 
C.  A.  Doremus  and  Miss  M.  F.  Stone 
from  Maurice  Ordonneau's  *Les  Petites 
Godins,'  first  performed  at  the  Madison 
Square  Theatre,  New  York,  January  23, 
1894. 

Fnlla'wordB)  Kr.  A  character  in  T. 
W.  Robertson's   'Breach    of    Promise' 

Fnller.  Xioie.  Actress  and  dancer; 
bom  at  Chicago ;  figured  on  the  stage  as 
An  infant,  and  afterwards  played  child-parts 
with  'Buffalo  Bill.'  W.  J.  Florence,  etc. 
Later  she  appeared  m  her  own  piece,  'Larks ' 
<g.v.),  and  studied  singing.  Then  came 
appearances  as  LitUe  Jack  Sheppetrd  at  the 
Inlou  Theatre.  Broadway,  New  York;  in 
^'The  Arabian  Nights/  first  at  Chicago  and 
Afterwards  through  the  States  ;  as  the 
American  originaTof  Uatane  in  '  She '  (q.v.), 
at  New  York ;  and  on  tour  in '  Romeo  and 
Juliet'  and  'The  Lady  of  Lyons.'  Her 
d^but  in  England  was  made  at  the  Globe 
Theatre,  London,  on  October  22. 1889,  as  the 
heroine  of  H.  P.  Tfcylor's  'Caprice'  (a.vX 
In  1890  she  figured  as  the  heroine  in  ^H(s 
Last  Chance '  (q.v.)  at  the  Gaiety.    In  1891 


she  was  seen  at  the  Avenue  in  'Two  or 
One'  and  'Zephyr,'  at  Terry's  in  'Charlie' 
and  '  That  Woman  in  Pink,'  at  the  Op^ra 
Comique  in  '  Betrayed  by  a  Kiss,*  and  at 
the  Gaiety  (for  a  time)  as  Mercedes  in  '  Car- 
men Up  to  Date.' 

Pnllerton,  William.  Musical  com- 
poser, died  1888;  writer  of  the  score  of 
^The  Miser'  (1884),  and  ' The  Lady  of  the 
Locket '(1885). 

Pnlmer,  in  Cumberland's  'West 
Indian '  (9.0.),  has  tried  many  occupations, 
without  success.  "  Here,"  he  says,  "  I  set 
up  as  a  bookseller,  but  men  leave  off  read- 
ing ;  and  if  I  were  to  turn  butcher,  I  believe 
they'd  leave  off  eating."  Compare  with 
Orawe  (in  Lytton's '  Money '),  who  says :  "If 
I  had  been  bred  a  hatter,  little  boys  would 
have  come  into  the  world  without  heads." 
Lytton  ascribes  this  "melancholy  Jest"  to 
a  poor  Italian  poet. 

Folvia.  Wife  of  the  Emperor  in  D. 
Francis's  *  Constantino.' 

Tolviaa,  Titus  Quintus.  A  cha- 
racter in  Griffin's  *  Gisippus '  iq,v.), 

Pulwell,  Ulpian  (horn  1656),  l)ecame, 
in  1586,  a  commoner  of  St.  Mary's  Hall, 
Oxford ;  waa  the  author  of  the  moral  piece 
in  rhvmed  verse,  entitled  ' "  Like  wul  to 
Like ''  [a. v.],  quoth  the  I>evil  to  the  Collier' 

aees). 

Tumble,  in  D'Urfet*8  *  Pond  Husband ' 
(q.v.),  is  "  an  amorous  old  fellow,  so  deaf  that 
he  answers  quite  contrary  to  what  is  said 
to  him." 

Fun.  A  "  parodi-tragi-comical  satire," 
by  Dr.  Kenrick,  printed  in  1752.  It  is  sar- 
castic at  the  expense  of  Fielding,  Hill,  and 
other  contemporary  writers. 

Fun  in  a  Fogr.  A  farce  produced  by 
the  Yokes  family  at  Drury  Ijtne  on  October 
6, 1872 ;  revived  at  the  Imperial  Theatre  in 
1878. 

Fun  on  the  Bristol ;  or,  A  Nigrbt  at 
Sea.  A  musical  farce  by  George  Fawcett 
BowE,  first  performed  in  the  United  States ; 
produced  at  the  Theatre  Royal,  Manchester, 
on  May  15, 1882 :  brought  out  at  the  Olympic 
Theatre,  London,  on  August  27.  1882,  with 
J.  F.  Sheridan  as  the  Widow  (TBrien,  Miss 
May  Livingstone  as  Bella  (a  black  servant). 
£.  C.  Dunbar,  R.  Waldron,  etc.,  in  other 
parts ;  rerived  at  the  Gaiety  Theatre,  Lon- 
don, in  November,  1887,  with  J.  F.  Sheridan, 
F.  Darrell,  Miss  E.  Vane,  Miss  L.  Harcourt, 
etc.  A  sequel  to '  Fun  on  the  Bristol,'  written 
by  F.  Ltster  and  J.  F.  Sheridan,  and  en- 
titled '  Bridget  O'Brien,  Esq.,'  was  produced 
at  the  Op<Sra  Comique,  London,  October  29, 
1887. 

Funeral  (The) ;  or,  Orief  &-la- 
KCode.  A  comedy  in  five  acts,  by  Sir 
Richard  Steele,  written  in  the  summer 
of  1701,  and  first  printed  between  December 
18  and  20  of  that  year,  "  as  it  is  acted  at  tho 
Theatre  Royal  in  Drury  Lane."    The  music 
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to  the  songs,  composed  by  WlUiam  Croft, 
had  been  pubUahed  between  December  16 
and  1&  The  day  on  which  the  play  was 
first  performed  is  not  known  ;  the  original 
«8t  presented  Cibber  aa  Lord  Hardy, 
Pinkethmon  aa  Trim  (hia  aerrant),  Wilks  aa 
CampUy,  Thomaa  aa  Lord  Brumpton,  Milla 
aa  Trtuty  (his  steward;,  Johnson  aa  Sable 
(anundertoker).  Bowen  aa  PuzzU  (alawyer), 
Norria  as  Mrs,  Fardingale,  Bollock  aa  Kate 
Matchlock,  Mra.  Verbrnggen  as  Lady 
BrumjMon,  Mra.  Oldfield  aa  Lady  SharlJL 
Mra.  Koeera  aa  Lady  Harriot,  and  Mra. 
Kent  aa  TattUaid(LadyBrunmton*8womtJk). 
**An  old  nobleman.  Lord  BrumpUm,  be- 
lieved to  be  dead,  although  he  ia  only  in  a 
fit,  is  persuaded  by  his  senrant  Tnutu  to 
continue  to  feign  death,  in  order  to  obaerre 
the  effect  of  hia  loaa  upon  the  members  of 


Hardy  ia  aon  toXord  Brumpton,  and  in  loTe 
with  iMdy  Sharlot,  who,  like  her  siater, 
Lady  Harriot  (beloved  by  Campley)  ia  Lord 
Brumoton's  ward.  The  comedy  waa  reviTed 
on  at  least  nine  oocaalona  between  1789  and 
17W.    "The  plot  and  the  style,"  says  T. 


X  »..«....  „»  »u„  »Mi{(o  J.  XU9  opening 
Bcene,  where  Sal>le  arranges  his  men  for  the 
funeral,  has  often  been  quoted,  and  Thack- 
eray and  Sydney  Smith  have  left  on  record 
their  admiration  of  its  humour.  The  dia- 
logue between  Puzzie  and  hia  clerk,  too,  ia 
excellent,  and  Forster  haa  called  the 
character  of  the  widow  'amaaterpiece  of 
comedy.*  .  .  .  Hermann  EDnrtmann,  in  his 
*Sir  B.  Steele  ala  Dramatiker '  aaya  that 
the  title,  'The  Funeral'  ia  mialeading,  for 
the  play  haa  for  ita  main  point  the  oontraat 
between  Tirtue  and  rice ;  the  first  repre- 
aented  by  Hardy,  Campley,  the  orphan 
ladies,  and  Trtuty;  the  second,  by  Lady 
Brumpton  and  Tattleaid**  (Q.  A-  Aitken, 
'  Life  of  Steele ').  See  also  *  A  Comparison 
between  the  Two  Stages '  (1702),  Thackeray  s 

*  English  Humourists,'  Forster's  •  Biographi- 
cal Essays,'  A.  Dobson's  'Richard  Steele,' 
etc. 

Funeral  of  Richard  Ooanr  de  I<ion 

gDheX    A  play  by  Robert  Wilson,  Hbnrt 
HKTTLE,  ANTHONY  MUNDAY,  and  MICHAEL 

Drayton,  acted  in  1508. 

Funeral  Pile  (The).  See  Gallic 
Gratitude. 

Fungroso.  Son  of  Sordido  and  brother 
of  FaMaee,  in  JONSON'S  '  Every  Man  out  of 
his  Humour.' 

FungTiB.  (1)  Zachary  Fungxtg  ia  the 
** Commissary"  in  Foote'8  play  ao  named 
(g.i'.)-  (2)  Fungue  ia  valet  to  Sir  George 
Sipuinder  in  Jones's  'Green  Man'  {q.vX 
(3)  Aldfrman  Fungue.  in  Watts  Phillips^s 

•  Paper  Wings '  {q,v.),  is  a  bank  director. 

Fiink.  The  name  of  a  married  couple 
in  Dubois'  '  Deeds  of  Dreadful  Note. ' 


Fnnnibone'sFix.  A  faxt»bTARTHrR 
Williawb  {q.v.h  first  performed  at  Ibe 
Surrey  Theatre,  London,  March  27, 1880. 


Fuiibqnd;  or,  Harleqnin  Keero. 
*^  pantomime  performed  at  Drury  Lane  in 
December.  1807,  with  J.  Wallack  aa  the 
negro  boy.— /^«rt5ond  ia  the  name  of  a 
character  in  Planches  '  Inviaible  Prince ' 

„.^ri«»frhe).  a)  A  maaqne performed 
at  Court  about  1624.  (2)  Atracedy  trans- 
lated from  -fischylus  by  B.  Pot»r  (ITH). 


Furioso,  Bombaatea 

FURIOSO. 


^eeBoxBAsns 
A  character  in  '  Handy 


Andy'(g.^. 

.  iS^l?^!*^.  Captain,  in  Mokcrikpf^ 

•  Adventures  of  a  Ventriloquiat  *  te.aX  is  in 
love  with  a  Mitt  PiUbury.  »»•*»" 

Fnmace.  Cook  to  Lady  AUmrth  in 
M^iNQER's  'A  New  Way  to   Pay  Old 

Debts '(9.  v.). 

Fnrnesa,  Hpraoe  Howard.  Ameri- 
can writer;  editor  of  the  'New  Vario- 
rum  Shakespeare.'  the  iaaue  of  which 
began  in  1871,  and  which  Includes  *  Borneo 
and  Juliet.'  'Macbeth,'  'Hamlet,'  *Kimr 
Lear ' '  OtheUo ' '  The  Merchant  of  Tenioe/ 

•  Aa  You  Like  It,' '  The  Tempest,'  •  A  Mld- 
anmmer  Night's  Dream,'  'The  Wintec'a 
Tale,'  and  '  Love's  Labour's  Lost.' 

Furnish.  Maid  to  Lady  Constant  in 
Murphy's  '  Way  to  Keep  Him '  {q.v.\ 

Furnished  Apartments.  See  Ici  ox 
PARLE  FRANgAis.—' Furnished  Booma:'  a 
play  by  Scott  Marble,  first  performed  in 


Fumlval,  Kr. 
*TwoBoaea'(9.v.X 


A  lawyer  In  Albkbt's 


Fumivall.  Fredexiok  Jamea.  Mla- 
cellaneous  writer,  bom  1825;  has  written 
introductions  to  Gervinus'  *Shakn>ere 
Ck>mmentarie8 '  (1877),  '  The  Leopold  sCak- 
spere'  (1877),  'The  School  of  ShaksDeie' 
(1878),  ^The  Royal  Shakspere'  (iS), 
•Shakspere  and  Holy  Writ*  0881),  'The 
Double-Text  Dallas-type  Shakspere '  (18961 
and  reprints  of  the  following  ShakespeaiS 
plays :  *  Hamlet,'  first  and  second  qnartoe 
(1880\  '  Lore'a  Labour'a  LosL*  firat  qoarto 
(1880),  -The  Merchant  of  Venice/  flrvt 
quarto  (1881), '  King  Henry  VL,  Parts  1  and 
2,'  third  quarto  (1886),  'The  Tamimr  of  the 
Shrew.'  first  quarto  (1886),  *The  Merchant 
of  Venice,'  second  quarto  (1887),  and  *  Kins 
John,'  first  quarto  (1888).  He  haa  also 
edited .'  Fresh  Alluaiona  to  Shakapere '  (18861 
and  haa  contributed  to  the  transactioaa  01 
the  Now  Shakapere  Society. 

Furst,  WiUiam.  American  play> 
Wright;  author  of  'Flenr-de-Ua,'  'flea. 
rette,'  *  The  Little  Trooper,'  etc ;  co4Uithor. 
wi«h  C.  A.  Byrne,  of  'Prinoeaa  Nicotine/ 
and,  with  W.  Gille'te,  of  an  operatic  yenioa 
of 'She.' 
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Furtado,  Teresa  Elizabeth  [Mrs. 
John  Clarke].  Actress,  bom  1845,  died 
1877  ;  made  her  first  appearance  in  London 
at  the  Royalty  Theatre  on  February  8,  1864, 
as  Mercury  in  Bumand'a  *Ixion*  (q.v.). 
Among  characters  of  which  she  was  after- 
wards the  first  representative  were  Ilelen^ 
in  Bumand's  burlesque  so  named  (1866), 
Fantine  and  Cotette  in  '  The  Yellow  Pasi»- 
port'  (1868),  £oe  in  an  adaptation  from 
Angler  so  named  (1860),  Rote  Fielding  in 
•The  Willow  Copse*  (1860),  Florence  Brit- 
loMW  in  'The  Prompter's  Box'  (1870), 
EtmercUda  in  Halliday's  *  Notre  Dame' 
(1871),  Hiida  in  Halliday's  play  so  named 
ri872X  and  Mabel  in  Byron's  *  Mabel's  Wife ' 
fl872).  She  also  appeared  in  London  in  W. 
8.  Gilbert's  '  Harlequin  Cock  Bobin'  (1867), 
as  the  Marquiu  aEpimay  in  *  Narcisse ' 
(Lyceum,  1868),  and  as  MaM  Vane  in 
*  Masks  and  Faces '  (Olympic,  I860). 

Pnsbos.    Minister  of  State  to  Artaxet- 


minout  in  Shodes's  'Bombastes  Furioso' 
iq.v.). 

Fusile,  Iiieatenant.  A  character  in 
Parry's  'RP.' 

Fussle-Btiaale.  The  baillie  in  T. 
Biggie's  *  Belphegor  the  Buffoon.' 

Fussleton,  Finnikin.  A  character 
in  Williams's  '  Cure  for  the  Fidgets'  iq.v,\ 

Fuz,  Sir  Toby.  A  theatrical  amateur 
in  Oarrick's  'Peep  behind  the  Curtain.' 

Fiizee.  One  of  the  "Bold  Dragoons" 
in  Babnett's  opera  so-named  (^.v.). 

Fylea,  Franklin.  American  play- 
wright; author  of  *  Cumberland  61,'  'The 
GoTemor  of  Kentucky,'  'The  Overlook,' 
•  Three  Days,'  etc. ;  also,  with  David  Uelasco, 
of  *  The  Girl  I  left  behind  Me '  (1805).  and, 
with  B.  W.  Prasbrey,  *  A  Ward  of  France' 
(1897). 


aabblewifir.  A  character  in  W.  T.  Mon- 
CRiKPP's  *  All  at  CJoventry '  {q.v.). 

GKaberlun«ieMan(The).  A  "Scottish 
operatic  drama"  in  two  acts,  by  W.  Leman 
Rede,  first  performed  at  the  I^cenm  The- 
atre, London,  September  26, 1886,  with  a  cast 
including  Wilson  in  the  title  part,  Oxberry, 
Bannister,  Miss  Sheriff,  Mrs.  F.  Matthews, 
Mrs.  Serle,  etc. 

Oabor,  Bethlehem.  See  Bethlehem 
Gabor. 

Gbibor.     An  Hungarian    in    Btbon's 

•  Werner '  {q.v.). 

aabriel,  Virginia  [Mrs.  March]. 
Musical  composer,  born  1825,  died  1877 ; 
wrote  the  music  for  '  Widows  Bewitched ' 
(1867),  *Lost  and  Found,'  'A  Rainy  Day,' 

*  The  Shepherd  of  Comuailles,' '  Who's  the 
Heir?'  and  other  operettas. 

G-abriel's  Plot.  A  drama,  produced  at 
Richmond,  Surrey,  April  17,  1871.  — *Ga. 
briel's  Trust:'  a  drama  in  one  act,  by 
Alfred  C.  Calmour,  Vauderille  Theatre, 
London,  July  4, 1801,  with  the  author  as  the 
chief  character,  an  old  rustic. 

Oabriella.  An  opera  in  one  act,  libretto 
by  C.  A.  Btrmb  and  Fulvio  Fulgonio, 
English  version  by  Mowbrat  Marras,  St. 
George's  Hall,  London,  Norember  25, 1803 
(••  copyright  jwrformance"). 

Gabrielle.  (1)  A  play  by  Ehilb  Augier 
(1840),  adapted  to  the  English  stage  under 
the  titles  of  *The  Barrister'  (g.«0,  *Eve' 
{q.vX  'Home  Truths'  {q.v.\  and  *What 
could  She  do  ?'  (P.)  A  romantic  drama  in 
four  acts,  by  Sydney  Hodges,  Gaietv  The- 
atre, London,  March  5,  1884.  (8)  A  nlay 
adapted  by  £ttie  Henderson  and  Ma- 


tmilde  Estvan  from  the  French  novel, 
'  Germaine,'  and  acted  at  Johnstown,  Pa., 
September  22, 1801.    See  NOTASquA. 

Gaby.  A  character  in  Mayhew  and 
Bayus*^*  But  However'  {q.v.). 

G-ad-about,  Mrs.,  in  Gariuck's 
'Lying  Valet,'  is  a  friend  of  Qayleitit,^fi. 
Ma^r  Oadahimt  figures  in  J.  M.  Morton's 
'  Kiss  and  be  Friends.' 

Gadderley,  Lord.  A  character  in 
•  Fhie  Feathers '  (3.1;.). 

(Gadfly,  OoBiaxner  and  Edwin  Vere. 
The  "Brothers"  in  T.  B.  Wilks'  burletta 
of  that  name  {q.v.). 

Oadfly  (The).  A  four-act  play,  adapted 
by  Edward  E.  Rose  from  Mrs.  Voynich's 
novel  of  the  same  name,  and  originally  pro- 
duced at  Providence,  R.I.,  September  11, 
1800,  by  Stuart  Robson  and  company ;  first 
performed  in  New  York  at  Wallack's  The- 
atre, September  18,  1800. 

Oafr,  Shandy,  in  T.  J.  Williams' 
'  Pipkins'  Rustic  (or  Rural  ?)  Retreat.' 

Gaffer  Jar^.  A  "rustic  study"  in 
one  act,  by  Alicia  Ramsey,  Comedy  The- 
atre, London,  January  11. 1806. 

Gaffer,  William.  Chancellor  of  the  dio« 
cese  of  Ely ;  entered  Christ  Church,  Oxford, 
in  1574,  and  is  heard  of  as  vicar-general  to 
Bishop  Andrewes  so  late  as  1618.  He  was 
the  author  of  several  Latin  plays,  all  per- 
formed at  Christ  Church : '  Meleager '  (1581), 
*Rivale8'  (1688),  'Dido'  (1583),  'Ulysses 
Redux '  (1501-2),  and  '  CEdipns.'  *  Ulysses  * 
and  'Meleager'  were  printed  in  1602.  Meres, 
in  his  'Palladis  Tamia,'  speaks  of  "Dr. 
Gager  of  Oxford  "  as  among  ^*  the  best  poets 
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for  comedy."  Anthony  k  Wood  expresses 
the  opinion  that  **  he  was  an  excellent  poet, 
especially  in  the  latin  tongue."  In  1602-3 
Oager  entered  into  a  discussion  with  Dr. 
John  Bainoldfl,  of  Queen's  College,  on  the 
propriety  of  performing  plays  in  the  Uni- 
versity. This  brought  about,  in  1599,  the 
publication  by  Bainolds  of  'Th'  Overthrow 
of  Stage-Playes  by  the  way  of  controversie 
betwixt  D.  Gager  and  D.  Bainolds,  wherein 
all  the  reasons  which  can  be  made  for  tbem 
are  notably  refuted.'  See  *  Biosraphia 
Di-amatica'  and  'Dictionary  of  rational 
Biography.' 

G-ahagan.    See  Aibcastle. 

Gaiety.  An  opera  bouffe  by  Joseph 
Eldrbi]^  and  H.  Aylen,  pro<laced  at  Shef- 
field, October  20, 1874. 

Gaiety  Girl  (A).  A  musical  comedy— 
constiuction  and  dialogue  by  "  Owen  Hall," 
lyrics  by  Harry  Greknbank,  and  music  by 
Sidnev  Jones,  first  performed  at  the  Prince 
of  Wales's  Theatre,  London,  October  14, 1893, 
with  Miss  Maud  Uobson  in  the  title  part 
(Alma  Somerset),  Miss  Lottie  Venne  as  Lady 
Virginia  Forest,  Miss  Decima  Moore  as  Rote 
Brierly,  Eric  Lewis  as  Sir  Alfred  Qrey, 
Harry  Monlchouse  as  Rev.  Montagu  Brierty, 
Hayden  Coffin  as  Charles  Goldfeld,  Miss  J. 
NesvUle  as  Mina,  Mrs.  E.  Phelps  as  Lady 
Oreu,  and  other  parts  by  F.  Kaye,  L.  Brad- 
tielU,  L.  D'Orsay,  Miss  K.  Cutler,  Miss  L. 
Pounds,  Miss  M.  Studholme,  and  Miss 
Violet  Bobinson.  The  piece  was  transferred 
from  the  Prince  of  Wales's  to  Daly's  on 
September  10,  1894,  with  Rutland  Barring- 
ton  as  Brierly  (now  a  doctor),  and  Miss 
Kate  Cutler  as  Rose,  It  was  produced  at 
Daly's  Theatre,  New  York,  September  18, 
1894,  and  revived  at  Daly's  Theatre,  London, 
June  5, 1899,  with  Huntley  Wright  vj&Brierly, 
Scott  Bussell  as  QoldAeld,  MissHilda  Moody 
as  Rose,  Miss  Studholme  as  Alma,  Miss 
Homfrey  as  Lady  Grey,  Miss  D'Orme  as 
Mina. 

Gaiety  Theatre.  See  London  The- 
atres. 

Gain.  (1)  A  drama  in  three  acts,  by 
Henry  Sargent,  Elephant  and  Castle  The- 
atre, London,  June  14, 1880.  (2)  A  drama, 
performed  at  the  Theatre  Royal,  Leeds, 
June  20, 1885. 

Gainlove,  Lord.  A  character  in  *  The 
Rose '^9.  v.). 

Gainsborough,  Monta.  Actress; 
after  some  experience  in  the  provinces,  ap- 
peared  in  London,  at  the  Victoria  Theatre, 
in  May,  1872,  as  Julia  in  Wigan's  *Rag 
Fair.'  At  the  Queen's  in  1872  she  was  the 
original  bov  Amos  in  *  Amos  Clarke '  and  at 
the  Court  m  1873  the  first  Muriel  in  Daly. 
Besemeres'  •  Marriage  Lines,'  At  the  Opera 
Comique  she  fifi;ured  in  revivals  of  'l^iilky 
White'  and  'Miriam's  Crime.'  Later  she 
wa.s  seen  in  London  as  Pauline  Deschappelles 
(Haymarket,  1878),  Rowena  in  Halliday's 
•Rebecca'  (Drury  Lane,  1876).  Ophelia 
(Standard,  1875). and  Lady  r«a;^  (Alexandra 


Palace,  1875).  In  the  provinces  she  appeaxvd 
as  Juli^  (1874).  Myrrha  in  *  Sardanapaha ' 
(1877),  Hero  in  •  Much  Ado'  (1878),  eUx 

Gaiteri.  A  character  in  SELBT's*Baoiue 
Fishwife '  (q.v.).  ««u« 

Ghalatea.  (1)  A  lady  attending  the 
-PCL'Jf***  *"  Beaumont  and  Fletcber's 
'PhUaster'  (g.r.X  (2)  A  sea-nymph,  who 
figures  in  MoTTBUX's  *Acis  and  Ualataa' 
(o.r.X  Oxrs  '  Acis  and  Galatea'  (a.rA  and 
Blrnand's  'Acis  and  Galatea'  (Sir.)/  (S\ 
The  heroine  in  W.  Brough's  *  Pyemallon' 
(q.v.).  (4)  The  animated  statne^nGiL- 
BERT'S  *  Pygmalion  and  Galatea'  (q.v.1 
(6)  A  sculptress  In  Stephens's  'Galabea' 
(q.v.), 

Galatea;  or,  Pygmalion  Be- 
verBed.  An  extravaganza  in  one  aeeae. 
tL^n  ^'  f^^^^^i*^  (%«.).  first  perfonnedS 
the  Gaiety  Theatre,  London,  on  the  after- 
noon of  December  28,  1883,  with  Miss  E. 
Fajrren  as  Goiotea,  Miss  C.  Gilchrist  as 
Mynne,  Miss  Maud  Tkylor  as  Daphne.  E. 
I  erry  u  PygnuUion,  W.  Elton  as  ^nSat, 
E.  J.  Henley  as  Chrytos,  and  Miss  Phyllis 

Si?ii$.^?T?* -^'ff*^^-  Inthistrarestyof 
Gilbert's  Pygmalion  and  Galatea,'  GaXatea 
IS  the  sculptor  and  Pygmalion  the  statue. 
whUst  Cvnisca  becomes  a  man  named  cih 

MA&S6,  performed  (for  the  first  time  in 
England)  at  the  Prince's  Theatre,  BristoL 
October  8,  1887.  See  Beautiful  Ga- 
latea, GAiiTUEDB  and  Galatea,  and  Miss 
Galatea.  ^  ^* 

Galatea  Of  Oregon,  Kias.  See  Miss 
Galatea  OP  OREoaN.   '*'^"*    «"»™ 

<*alba  the  Gladiator.  A  tragedy 
adapted  by  L.  S.  Outram  from  Soum^lPS 
Gladiateur,'  and  performed  at  the  Windsor 
S!P?^'?' A®^  York,  in  January,  1S87.  with 
Frederick  Ward  in  the  title  part  See  Flat 
OF  THE  GODS  and  GladiatoS. 

Gale  Breealey;  or,  The  Tale  of  a 
Tar.  Adramaintwoacts.byJ.  B.J0H2S 
STONE  (g.r.Xfiwt  performed  U  the  Sm?e^ 
^eatre  wfth  N.  f  .  Hicks  in  the  tiUe  pSl 
the  author  as  Valentine  BatU,  and  oZhe? 

fc'iS^^S!'^^'^^^'  ^-^^ 

list.,  theatrical  manager,  and  dtamatic 
writer ;  bom  1828.  died  1901 ;  made  his  first 
metropolitan  appearance  as  a  singer  at  the 
St.  James's  Theatre,  October^  1853.  as 
Elvvru>  in  '  La  Sonnambula.'  After  a  suc- 
cessful career  as  a  tenor  much  in  request 
both  on  the  stage  and  on  the  concert  plat- 
form, he  became  proprietor  of  the  Open 
House,  Leicester,  where  he  produced  his 
drama  caUed  'A  True  Story '^(g.r.l  which 
was  afterwards  seen  at  Druty  Lane. 

^  Galigrantus.  A  musical  entertainment, 
baaed  on  Brooke's  *  Jack  the  Giant  Qneller  * 
(a.r.),  printed  in  1768,  and  acted  at  the 
Haymarket  (1750)  and  Drury  Lane  (ireox 
Galujantus  is  the  name  of  the  giant  whose 
wife  and  daughter  fall  in  lore  with  Jack. 
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Oallant  Morisooes  (The).*  or.  Bob- 
bers of  the  Fyreneea.  A  drama  in 
proae  and  Terse,  printed  in  1796. 

Gallantry;  or,  Adventnres  in 
Ittadrid.  A  comedy  performed  at  Drury 
Lane  on  Janoaiy  16, 1820. 

Oallathea.  A  comedy  by  John  Ltlt 
Cq.v.\  an  earlv  version  of  which  was,  it  is 
l>elieTed,  produced  at  Conrt  in  1584,  the 
existioic  version  (which  was  printed  in  1592) 
being  first  performed  in  1588.  '*  The  plot, 
"whicn  involves  the  disguise  of  two  maidens 
[QaUiUhea  and  PhiUida]  as  boys,  and  their 
consequent  passion  for  one  another,  may 
have  been  suggested  by  an  inversion  of  a 
lascivious  tale  in  Ovid  [that  of  Iphis  and 
lanthe] ;  but  in  the  plaT  little  is  made  either 
of  the  pathetic  or  of  the  comic  side  of  the 
situation.  On  the  other  hand,  there  is  some 
pretty  toying  with  the  fancy  of  the  capture 
of  Cupid  by  Diana's  nymphs,  who  suoject 
him  to  a  series  of  penalties  in  revenge  for 
his  misdeeds"  (A.  W.  Ward).  The  scene  is 
in  Lincolnshire,  on  the  banks  of  the  Hnm- 
ber.  Among  the  characters  are  Tyterut 
(the  father  of  Oallathea)  and  Safe  (a  pun- 
ning jester). 

Gallery  of  niuBtration.  See  Gsn- 
MAM  Reed  Entertainment. 

Galley  Slave  (The);  or.  The  Blind 
Boy  and  hia  Dogr.  A  play  by  Edwin 
Blancuard,  performed  in  New  York  in 
187L  (2)  '  The  Galley  Slave :  *  a  drama, 
in  a  prologue  and  five  acts^  by  Hartley 
Campbell,  first  performed  in  England  at 
the  Theatre  Boyai.  Hull,  in  November,  1880 ; 
produced  in  London  on  February  8,  1886. 
at  the  Grand  Theatre,  Islington,  with  Luigl 
Lablache  and  Miss  Emmerson  in  the  chief 
parts. 

Galliard,  in  Mrs.  Bbhn's  'Feigned 
Courtezans'  (q.v.\  is  in  love  with,  and 
marries,  Cornelia.  (2)  Philippe  Oalliard 
in  *  The  Legion  of  Honour '  (q.v.)  ia  a  veteran 
of  a  hundred  and  two,  whose  son,  grandson, 
and  great-grandson  also  figure  in  the  drama. 

Oalliard,  John  Ernest.  Musical 
composer,  bom  1687(1),  died  1749;  wrote 
the  score  for  the  followmg  dramatic  pieces : 

*  Calypso  and   Telemachus '  (1712),   *  Pan 
and  Syrinx'  (1717),  *  Jupiter  and  Europa' 

g723),  *  The  Necromancer^  (1728), '  Harlequin 
srcerer '  (1725).  *  Apollo  and  Daphne '  (1726), 

*  The  Rape  of  Proserpine '  (1727),  and  '  The 
Boyal  Chase '(1736). 

OaUic  Gratitude;  or,  The  French- 
man in  India.  A  comedy  in  two  acts, 
adapted  by  J.  S.  Dodd  from  Lafont's  *  Le 
Naufrage,'  and  first  performed  at  Covent 
Garden  in  April,  1779,  with  LEstranee  as 
Sir  Thomas  Callieo  (Governor  of  Maaras), 
Miss  Leeson  as  Harriet  (his  wife),  Wewitzer 
M  La  Bronze  (his  valet),  etc.  Jlarriet,  ship- 
wrecked on  an  East  Indian  island,  has  to 
choose  a  husband.  She  pretends  to  be 
married  to  La  Bronze,  who  seeks  a  husband's 

Srivileges,  whereupon  Harriet  feigns  to  be 
ead,  and,  according  to  "  the  custom  of  the 


country,"  La  Brome  is  condemned  to  be 
buried  with  her.  The  arrival  of  Sir  Thomae 
on  the  scene  puts  everything  right.  The 
aforesaid  custom  has  been  made  the  basis 
of  several  pieces.  See  Bickerstaff's 
Burial;  Brown  and  the  Brahmins; 
IIJ.USTRI0US  Stranger  ;  Loye  w  a  Blaze  ; 
and  You  must  be  Buried. 

Gallipot.  An  apothecary  in  Middle- 
ton's  '  Soaring  GirV—OalHpote  Is  the  royal 
physician  in  Beece's  *  Brown  and  the  Brah- 
mins '  (g.v.)— "  a  cupper  who  pretends  to  be 
a  sorccr-er." 


Gallopade  (The). 
The. 


See  Quadrille, 


Galsuinda.  The  princess  in  *Chilperic' 

Gkhlway  aro  Brag-h;  or,  Love,  Fun, 
and  Fifirhtinfir.  A  play  by  £.  Falconer 
(g.v.\  adapted  from  Charles  Lever's  *  Charles 
O'Malley,'  and  first  performed  at  Drury 
Lane  on  November  25,  1865,  with  the  author 
as  Mickey  Free  and  Miss  Itose  Ledercq  as 
Luey  Daihumod. 

Gama,  Vasoo  di,  the  famous  dis- 
coverer, figures  in  Buknand'S  burlesque  of 
*  L'Africaine '  (q.v.), 

Gambia.  *The  Slave'  in  Morton's 
play  so  named  (q.v.). 

Gambler  (The).  A  play  in  three  acts, 
by  J.  W.  Bouldino  (o.v.),  produced  at  the 
Royalty  Theatre,  London,  December  5, 1891, 
with  Leonard  Outram,  Madame  de  NaucaEe, 
and  Mrs.  Bennett  in  the  leading  puts. 

Gambler*B  Fate  (The) ;  or,  A  Lapse 
of  Twenty  Tears.  A  play  adapted  by 
Thompson  from  the  French,  and  first  per- 
formed at  Drury  Lane,  October  15,  1827, 
with  a  cast  including  Wallack,  (jooper. 
Miss  Pincott,  Mrs.  W.  West,  etc— 'The 
Gambler's  Fftte ;  or.  The  Hut  on  the  Bed 
Mountain : '  a  drama  in  three  acts,  by  H.  M. 
MiLNER  (9.V.X— 'The  Gambler's  life  in 
London  : '  a  play  in  three  acts,  br  A.  L. 
Campbell,  performed  at  Sadler's  Wells.— 
*The  Gamblers:'  a  plav  brought  out  at 
the  Surrey  Theatre  in  January,  1824.  and 
notable  for  the  fact  that  a  sofa,  a  table,  and 
a  jug  which  had  figured  in  connection  with 
a  recent  murder,  were  all  exhibited  on  the 
stage  in  the  course  of  the  piece. 

Gambold,  John.  Minister,  succes- 
sively, of  the  Church  of  England  and  of  the 
Moravians,  died  1771;  author  of  "The 
Martyrdom  of  Ignatius,'  a  tragedy,  written 
in  1740,  and  printed  in  177S. 

Game  and  Game.  A  dramatic  piece 
by  E.  L.  Blanchard,  produced  at  the 
Olympic  Theatre,  London,  between  1841-4. 

Game  at  Chess  (A).  A  play  by  Thomas 
Middleton,  acted  at  the  Globe  llieatre  in 
August,  1624.  "  In  the  Induction,  Ignatius 
Loyola  discovers  Errour  asleep,  ^rrour 
had  seen  in  a  dream  a  Game  at  Chess  ready 
to  be  begun.  Ignatius  expresses  his  anxiety 
to  see  the  Game.    After  which  the  play 
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b^ns.  The  dramatic  per9oncB  lire  the 
Chess  men.  The  Whites  are  Protestants, 
the  Blacks  are  Papists.  At  the  conclusion, 
the  Blacks  receire  checkmate,  and  are  put 
into  the  bac.  This,"  says  Genest,  *'  is  rather 
a  satire  dlnded  into  acts  and  scenes,  than 
a  regular  play."  It  was,  indeed,  * '  a  rigorous 
satire  not  only  against  the  Spanish  ambas- 
sador [Qondomar],  but  also  against  the 
Spanish  marriage  from  which  the  nation 
was  rcjoidng  that  the  Prince  of  Wales  had 
escaped,  and  against  Spain  and  Borne  in 
ffeneral.  which  had  never  been  more  hated 
m  Bngiand  than  at  this  moment "  (A.  W. 
WardX  No  wonder,  then,  that,  after  the 
piece  had  been  represented  on  nine  succes> 
nre  dayVf'the  ambassador  made  official  com- 
plaint against  the  players,  who  were  duly 
called  before  the  Privy  Council,  and  ordered 
to  cease  altogether  from  performing  **  until 
His  Msjesty's  pleasure  be  further  known." 
This,  in  a  few  oavs,  was  softened  down  into 
a  prohibition  onl/  against  the  enactins  of 
this  particular  play,  which,  as  the  actors 
had  pointed  out,  had  been  duly  *'seen  and 
allowed"  by  the  Master  of  the  BeTels. 
**  There  seems,"  says  Dr.  Ward,  **  no  reason 
for  crediting  the  story  that  Mlddleton  in 
person  suffered  imprisonment  for  his  author- 
ship of  this  comedy,  and  that  he  was  released 
on  sending  a  humorous  rimed  petition  to 
the  King.'  For  a  full  analysis  of  the  play, 
see  W^ard's  *  English  Dramatic  Literature ;' 
see,  also.  Colliers  *  English  Dramatic  Poetry ' 
(1831-76),  Dyce's  and  Bullen's  introductions 
to  their  ediUons  of  the  play  0840  and  1886) ; 
and  the  Shakspere  Society's  Publications  for 
1845. 

Game  of  Cards  (A).  A  musical 
comedy- drama  in  three  acts,  words  by 
Frank  Carlton,  music  by  George  Dixon, 
Theatre  Royal,  Shrewsbury,  January  10, 
1898.    See  Quiet  Bubber,  A. 

G-axneof  Cliaiioe(A).  A  play  adapted 
by  Louis  LuDOTici  from  the  German,  and 
performed  at  New  York  in  May,  1887. 

Game  of  Dominoes  (A).  A  comedy 
by  B.  Reece,  first  performed  at  Byde,  Isle 
of  Wight,  in  August,  1867. 

Game  of  Life  (The).  (1)  A  play  by 
John  Brougham  (a  v.),  first  performed  at 
Wallack's  Theatre,  New  York,  in  December, 
1856,  with  the  author  as  Ihxike,  Lester  Wal- 
lack  as  Wo{ft  and  Mrs.  Brougham  as  the 
Widow  Joyhell.  (2)  A  melodrama  in  five 
acta,  by  W.  Howell  Poole  (g.t>.),  first  per- 
formed at  the  Court  Theatre,  Liverpool,  on 
August  16,  1887,  with  a  cast  including  the 
author. 

Game  of  Love  (The).  A  play  by  John 
Brougham  (q-vX  produced  at  Wallack's 
Theatre,  New  York,  September  12,  1866, 
with  the  author  as  Ted  Murphy^  Lester 
Wallack  as  Paul  WOdmiy  Plaade  as  Fox- 
olove,  etc. ;  afterwards  condensed  into  *  Flies 
in  the  Web'  (q.v,)  (Winter  Garden,  New 
York,  1865). 

Game  of  Bomps  (A).  A  faroe  In  one 
act,  by  J.  Maddison  Morton  (q.v.),  first 


performed  at  the  Princess's  Theatre,  Lon- 
don, March  12,  1866,  with  Harley  as  Dr. 
Bhododendron^  and  other  piuts  by  Mrs. 
Winstanley,  Miss  Teman,  Miss  Heath,  etc. ; 
revived  at  the  Olympic  Theatre,  London,  in 
1878,  with  Miss  Marion  Terry  in  the  cast. 

Game  of  Speculation  (The).  A  co- 
medy in  three  acts,  by  *'  Slingsby  lAwrenee" 
(G.  H.  Lbwss),  adapted  from  *Le  Fkaaeur' 
of  Balsac,  and  first  performed  at  the  Lyo 


Theatre,  London,  on  October  2,  1851,  with 
C.  J.  Mathews  as  AfabU  Hawk,  Frank 
Matthews  as  JBartkwormy  Baker  as  Pr»- 
tpeettu,  Boxby  as  Sir  Harry  LuUr,  Mra. 
Bom  as  Mrs,  Hawk,  and  Miss  Oliver  as 
Julia  Hawk,  The  piece  is  said  to  have 
been  adapted  and  rehearsed  in  three  days 
(see  Homngshead's  *  My  Lifetime,'  i.  66X 
It  was  produced  at  the  Broadway  Theatre, 
New  York,  in  September,  1867,  and  revived 
at  the  Gaiety,  London,  in  November,  1872, 
and  at  the  Op^ra  Comique  in  May,  1S77,  in 
each  case  with  Mathews  as  AftMe  Hawk. 
The  original  of  Hawk  (Mercadet)  was  en- 
acted first  by  Oeoitrey  and  af  lerwards  br 
Got 

Gamekeeper  (The).  A  drama  in  four 
acta,  by  Florenxe  MARRTATand  Hbrbert 
Macphxrsom,  Aquarium,  Brighton.  Mav  lo, 
1898,  with  both  authors  in  the  ca«t ;  The- 
atre Boyal,  Kilbum,  March  IS,  1899.—*  The 
Gamekeeper's  Wife :'  a  comedy  in  one  act. 
bv  Archibald  and  Mrs.  Hodgson,  Prince 
of  Wales's  Theatre,  Southampton,  Septem- 
ber 22, 1880. 

Gamester  (The).  (1)  A  comedy  by 
Jambs  Shirlbt,  acted  at  Drury  lane  in 
1684,  and  printed  in  16S7.  The  popularity 
of  this  play,  says  A  W.  Ward,  is  probably 
to  be  accounted  for  by  the  ingenuity  of  the 
plot^  by  the  striking  vivacity  of  the  action, 
and  by  the  vigour  of  the  composition.  "  As 
a  comedy  of  manners  the  play  deserves  high 
praise."  At  the  same  time,  **  few  of  Shirley's 
other  dramas  are  more  obnoxious  to  the 
charge  of  lasdviousness  of  diction  and 
general  grossness  of  tone."  On  that  point 
see  Kingslev's '  Plays  and  Puritans '  and  S.  B. 
Gardiner's  ^  Historv  of  England.'  The  piece 
was  adapted  by  (;harles  Johnson  in  1711, 
under  the  title  of  *  The  Wife's  Belief  *  (g.n). 
G&nick  afterwards  remodelled  itM>roducing 
it  in  1767  under  the  name  of '  The  Gkunesters^ 

.v.).  See,  also.  Wife's  Strataqbm,  Thb. 
,  I)  A  comedy  by  Mrs.  CsNTLnrRB  iq.v.\ 
adapted  from  Begnard's  *  Le  Jonenr,'  first 
performed  at  Lincoln's  Inn  Fields  on  Fieb- 
ruary  22, 1706,  with  Verbruggen  in  the  title 
part  (Fafere),  Mrs.  BracegircUe  as^npeliea, 
Betterton  as  Lcvewell,  Mrs.  Bany  as  Lady 
Wealthy,  etc.  "  Young  Valere,  in  love  with 
Angelica,  repeatedly  promises  her  to  leave 
olf  gaming,  but  breaks  his  word.  At  the 
conclusion  they  are  reconciled "  ((3«iest). 
There  were  revivals  of  the  comedy  in  1709, 
1717, 1727,  and  1766.  (3)  A  tragedy  (mainly 
In  prose)  byBDWARD  MoORE  (q.v.X  first  per- 
formed at  J>rury  Lane  on  Februarv  7,  l<53, 
with  Gkurrick  in  the  title  part  (BeteHeyX 
Davies  as  Stukely,  Mossop  as  Lewwn,  Berry 
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M  Jarvii,  Mrs.  Pritchard  as  Mn.  Beverley^ 
and  Mifls  Hauehton  as  CTiarlotte.  **  As  the 
*  Gil  Bias '  of  this  author  had  been  forced 
upon  the  town  several  nights  after  the 
strongest  public  disapprobation  of  it  had 
been  expressed,  it  was  thought  by  his 
friends  that  any  piece  acte<1  under  his  name 
would  be  treated  with  yindictiye  seTeiity. 
llie  Rev.  Joseph  Spence  therefore  permitted 
It.  for  the  first  four  nights,  to  be  imputed  to 
him.  Some  part  of  this  drama  was  originally 
composed  in  blank  verse,  of  which  seversd 
▼estiges  remain.  We  have  heard  that  the 
interview  between  Leufton  and  Stulcdj/f  in 
the  fourth  act,  was  the  production  of  Mr. 
Garrick's  pen"  (*Biographia  Dramatica'). 
*The  Gamester'  was  performed  in  New 
York  in  1754,  with  Rigby  as  Beverley  and 
Mrs.  Hallam  as  Mr».  Beverley.  It  was  re- 
vived at  Drury  Lane  in  1771,  with  Reddish 
as  Beverley  and  Mrs.  Baddeley  as  Mr». 
Beverley;  at  Covent  Garden  in  1781,  with 
Henderson  as  Beverley^  Miss  Yoimge  as 
Mrt.  Beverley^  and  Mrs.  Inchbald  as  V?iar- 
loUe;  at  Drury  Lane  iH  1783,  with  Kemble 
as  Beverley  and  Mrs.  Siddons  as  Mrs. 
Beverley;  at  Covent  Garden  in  1786,  with 
Pope  as  Beverley  and  Mrs.  Pope  as  Mre. 
Beverley;  at  the  same  theatre  in  1803,  with 
Kembie  and  Mrs.  Siddons  as  before,  Cooke 
as  Stukely,  and  C.  Kemble  as  Lewson;  at 
the  same  theatre  in  1814,  with  Youn);.  as 
Beverley  and  Miss  O'Neill  as  Mrs.  Beverley; 
at  Covent  Garden  in  1836,  with  C.  Kemble 
as  Beverley  and  Miss  H.  Faucit  as  Mrs. 
Beverley;  at  Drury  Lane  in  Jsnuary,  1842, 
with  Samuel  Phelps  as  Stttkelyj  at  Sadler's 
Wells  in  July,  1846,  with  Phelps  as  Beverley  ; 
at  the  Marylebonein  1847,  with  Mrs.  Warner 
as  Mrs.  Beverley ;  at  Drui^  Lane  in  Feb- 
ruary, 1861,  with  C.  Kean  and  his  wife  as 
Beverley  and  Mrs.  Beverley.  The  play  was 
adapted  to  the  French  sU^e  and  produced 
at  Paris  in  1786,  under  the  title  of  *  Beverley, 
on  le  Joueur.'  Its  success,  says  Button 
Cook,  was  most  remarkable.  ' '  The  audience, 
-we  learn,  returned  to  the  performance  agidn 
and  again,  notwithstanaing  Us  fr^misse' 
ments  convulses  they  experienced  by  reason 
of  the  distresses  of  the  story.** 

Gamester  of  SCilan  (The).  A  play 
in  three  acts,  by  T.  J.  Sbrlb  (g.«.),  nrst 
performed  at  the  Victoria  Theatre,  Lon- 
don, April  21, 1834.  with  Abbott  in  the  title 
part  (CoufU  Ardeschi),  Mrs.  Fisher  as  Emma, 
and  other  rdles  by  Miss  P.  Horton,  J. 
Webster,  Elton,  etc.— 'The  Gamester  of 
Mete : '  a  romantic  drama  in  five  acts,  by 
Chables  March,  Gaiety  Theatre,  West 
Hartlepool,  July  31, 1897. 

Gkunesters  (The).  A  play  adapted  by 
Dayid  Garrick  from  '  The  Gamester'  (g.v.) 
of  Shirley,  and  first  performed  at  Drury 
Lane  on  December  22,  1767,  with  Garrick 
as  Wilding^  Palmer  as  Hazard^  Yates  as 
Barnacle^  Miss  Macklin  as  Penelope,  and 
Mrs.  abber  as  Mrs.  Wilding.  "Garrick 
properly  calls  his  play  *  The  (Gamesters,' 
wilding  being  as  much  a  gamester  as 
Hazard.** 

Gamin  de  Paris  (Le).    See  Andt 


Blakb,  Dubun  Boy,  The,  and  Little 
Scamp,  The. 

GKuaDLine(Ija).  See  Good  for  Nothing. 

Ghunmer  Ghirton'e  Needle.  A 
comedy  in  five  sets,  attributed  to  John 
Still,  aftervnutls  Bishop  of  Bath  and 
Wells  (q.v.\  and  printed  in  1576,  with  the 
assertion  that  it  nad  been  performed  "not 
long  ago  in  Christ's  Ck>Uege,  Cambridge." 
"Suppose  that  there  is  only  one  sewuig- 
needle  in  a  parish;  that  the  owner,  a 
diligent,  notable  old  dame,  loses  it :  that 
a  mischief-making  wag  sets  it  about  that 
another  old  woman  has  stolen  this  valuable 
instrument  of  household  industry;  that 
strict  search  is  made  everywhere  indoors  for 
it  in  vaJn,  and  that  then  the  incensed  parties 
sally  forth  to  scold  it  out  in  the  open  air, 
till  words  end  in  blows,  and  the  aflUr  is 
referred  over  to  the  higher  authorities,  and 
we  shall  have  an  exact  idea  (though  perhaps 
not  40  lively  a  one)  of  what  passes  in  this 
authentic  document  between  Cfammer  Our- 
ton  and  her  gossip  Dame  Chat,  Dichm  the 
Bedlam  (the  cause  of  these  harms),  Hodge, 
Oammer  Ourton's  servant.  Tyb  her  maid. 
Cock  her  'prentice  boy,  DoU,  Scapethrift, 
Master  BaxUie  his  master.  Doctor  Bat  the 
curate,  and  Qib  the  cat,  who  may  be  fairly 
reckoned  one  of  the  dramaMs  persontB,  and 
performs  no  mean  part "  (Hazlitt). 

Oammon.  A  comedy  in  three  acts, 
founded  by  James  Mortimer  on  'La 
Pondre  anx  Yeux '  of  Eugene  Labiche  and 
Edouard  Martin  (Gymnase,  Paris,  October, 
1861),  and  first  performed  at  the  Vaudeville, 
London,  on  the  afternoon  of  July  13, 1882, 
with  J.  F.  Young  as  Humphrey  Potts,  J. 
Maclean  as  Dr.  Stoeetman^  and  E.  Price, 
J.  R.  Crauford,  W.  Lestocq,  Mrs.  W.  Sidney, 
Mrs.  Leigh,  Miss  Goldney,  and  Miss  Lydk 
Cowell  in  other  parts. 

Gaxninon.  The  name  of  characters  in 
•The  Writing  on  the  WaU,'  and  in  Fal- 
coner's •  O'Fiahertys'  (q.v.). 

Gkimp,  Mrs.,  figures  in  the  various 
adaptations  of  '  Martin  Chuzzlewit '  (q.v.). 

Oamnt,  Fiasco  di.  A  tenor  in 
Farnie's  *  Loo '  (q.v.). 

Oanaches  (lies).    See  Progress. 

(Hinder.  The  King  in  Planch^'s  *  Dis- 
creet  Princess '  (q.v.). 

Grander  Hall.  A  farce  in  two  sets,  by 
Andrew  Franklin,  performed  at  the  Hay. 
market  Theatre  in  August,  1799, 

(Htndillot,  Leon.    See  Joseph. 

Gkmelon.  A  tragedy  in  blank  verse  and 
four  acts,  by  William  Touno,  produced 
with  Laurence  Barrett  in  the  title  part 
Ganelon  "is  a  yoimg  French  soldier,~a 
noble,  ardent,  impetuous,  chivalrous  genUe- 
man,— whose  youth  has  been  clouded,  whose 
spirit  has  been  embittered,  whose  life  has 
been  violently  wrenched  from  its  natural 
posture  and  prospect,  by  the  monstrous  and 
aflBicting  disgrace  of  his  father's  discovered, 
manifest,  irrefutable,  murderous  treason." 
20 
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Ghanem;  or,  The  Slave  of  LoTe. 
A  burlesqae  by  Frank  Talpourd  (.q.v.\ 
first  performed  at  the  Olympic  Theatre, 
London,  in  June,  1862,  with  Miss  Louiaa 
Howard  ua  Oanem.  Miss  Fielding  as  Queen 
Zobeidey  Miss  MaskeU  as  Fetnah,  Shalden 
OS  the  Caliph.8aiDzer  as  if Mrour,  etc. ;  pro- 
duced at  the  Broadway  Theatre,  New  York, 
in  1854. 

Ganem  figures  in  most  diamatiKations 
of  *Tbe  Forty  Thieves '  (q.v,).  See  also 
AliBaba. 

G«.xinon,  TtLary,  American  actress, 
bom  1820 ;  appeared  in  New  York  in  1836, 
and  in  1837  was  seen  there  as  Lady  FUmnap 
in  Garrick's  *  OuUiyer.'  In  18i8  she  figured 
at  Mitchell's  Olympic  as  Sarah  JBlunt  in 
*  Poor  PiUicoddy.'  Between  1866  and  1866 
she  was  a  member  of  the  stock  company  at 
Wallack's,  enacting,  with  many  other  puts, 
Gertmde  in  *  The  Little  Treasure,'  AUee  in 
'Jessie  Brown'  (of  which  she  was  the 
original),  Nerina,  Betty  in  *  The  Clandestine 
Marriage,'  Mrs.  Swarudorvn  in  *  Everybody's 
Friend,  if  adorns  Avbrey  in '  The  Romance  of 
a  Poor  Young  Man,'  Frue  in  *  Love  for  Love,' 
Mrs.  Looibond  in  '  The  Overland  Route,'  etc. 
See  Ireland's  *New  York  Stage.' 

(HtntetrEventaU(Iie).  See  Love's 
Telegraph. 

Ghan3rxnede.  (1)  A  character  in  Mar- 
lowe's 'Dido,  Queen  of  Carthage'  (q.v.). 
(2)  The  cupbearer  of  the  gods,  in  Burnand^s 
'  Ixion '  (q.v.).Sir  Beauteous  Oanymede 
figures  in  Middleton's  *  Boating  Girl' 
<q.v.), 

Oanymede  and  Galatea.  A  comic 
opera— libretto  adapted  from  the  German, 
music  by  Franz  Ton  Supp6— produced  at  the 
Gaiety  Theatre,  London,  on  the  afternoon 
of  January  20, 1872,  with  Miss  E.  Farren  as 
QanymedSt  Miss  C.  Loseby  as  Oalatea,  F. 
Wood  as  Fygmalion,  and  F.  Sullivan  as 
Midae.  In  tnis  piece,  the  animated  statue, 
in  the  absence  of  FygmalUm^  flirts  with 
Midae  and  then  (klls  in  love  with  Qany- 
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Garoia ;  or.  The  Noble  Bxror.  A 
tragedy  by  F.  O.  Tomlins,  first  performed 
at  Sadler's  Wells,  London,  on  December  12, 
1849,  with  Phelps  as  the  hero,  Miss  Glyn  as 
the  C<ntfUe98  of  Vigera,  and  other  rdUs  by 
H.  Marston,  Dickinson,  Hoskins,  etc.  The 
scene  is  laid  iu  Spain  in  the  days  of  the 
Inquisition,  and  the  "  noble  error  "  of  Garcia 
consists  in  slaying  a  proscribed  Morisco  to 
whom  the  Countess,  Oarcia*s  mother,  has 
given  shelter,  and  whose  testimony  would 
put  her  in  the  power  of  *'the  dreaded 
tribunal."  It  turns  out  that  the  *' error" 
was  unnecessary,  for  the  Crown  had  inter- 
fered to  protect  the  Countess^  who  ultimately 
dies  of  grief,  while  Garcia  is  consigned  to  a 
dungeon. 

Garcia.  Son  of  Gonsalez  in  Conoreve's 
*  Mourning  Bride '  (q.v.), 

Garcon  de  ches  Very  (Le).  See 
Whitebait  at  Greenwich. 


Garden,  Bdmond.  Actor,  bom  ISSS, 
died  1880 ;  made  his  professional  dAwt  at 
the  Grecian  Saloon,  under  Bouse ;  after- 
wards appeared  successively  at  Govent  Gar- 
den under  Mdme.  Vestris,  the  Adelphi 
tmder  Webster,  the  Princess's  under  Harris^ 
the  Lyceum  under  Fechter  (figuring  in  *  The 
Duke  s  Motto,'  eta),  the  CRympTc  nnder 
Vining  (playing  in  *  The  Woman  in  Wbite  % 
and  the  Globe  under  Montagu  (undertaking 
original  ports  in  Albery's  *  Oriana,'  Mar- 
shall's 'FiUae  Shame,'  and  Bvron's  *Fine 
Feathers').  He  was  also  the  original  (7otofi«; 
MftUigan  in  Boucicault's  'Flying  Scad' 
(1886).  ^ 

Garden,  Edmund  WiUianu  Actor* 
bom  1845 ;  son  of  Edmund  Garden  (q.v.)', 
mafle  his  first  professional  appearance  in 
London  at  the  CQympic  Theatre,  on  October 
17, 1870,  as  Uriah  Heep  in '  Little  Em'ly.'  At 
this  bouse  he  was  the  original  representative 


of  Cfeorge  in  Byron's  *  Dai^  Faitn '  (1871). 
His  other  original  parts  include  Sir  Arehi- 
baid  Drelincourt  in  Byron's  *  Partoers  for 
Life '  (1871),  Chatham  FoU  in  Albery's  '  For- 
given' (1872).  Daniel  DoU  in  Byron's  *Fine 
Feathers '  (1878),  Don  BoUro  in  an  English 
version  of  *  Glrofi^  GiroflA'  (1874X  Joe  Bar- 
JUld  in  Pinero's  *  Girls  and  Boys'  (1S8S). 
Joe  Buaard  in  *  In  the  Banks '  (I88S>.  Tom 
Dossiter  in  *The  Harbour  lights'  0S35), 
Beuiben  Armstrong  in  'The  Bells  of  Hasle- 
mere '  (1887).  Tom  BassU  in  *  Hands  across 
the  Sea'  (1888),  Jeste  Fegg  in  *The  Middle- 
man' (1880),  WtUiam  in  'La  <}igale ' (1890), 
Stodge,  M.P., in  'The  Babble  Shop ' (1808). 
etc.  Of  late  years  he  has  figured  in  the  flnt 
casts  of  '  The  Canary '  a80d),  *  The  Fantas- 
tics'  (1000),  'Mrs.  Dane's  Defence '  (1000). 
and  '  The  Girl  from  Kay's '  (1002X  He  was 
the  original  represeutauve  in  the  provinces 
of  Talbot  Champntys  in  *Onr  Boys'  and 
Oib9on  Green*  in '  Married  in  Haste.' 

Garden  Party  (The).  A  comedietta 
by  J.  Maddison  Morton,  first  performed 
at  the  Haymarket  Theatre  on  Augost  13, 
1877,  with  a  cast  including  Miss  Emily 
Thome,  Miss  Maria  Harris,  Kyrle  Bellew, 
D.  Fisher,  Jun.,  and  W.  J.  Hill.—'  A  Garden 
Party  : '  a  dramatic  sketch  by  C.  S.  Chrlt- 
NAM  (q.v,). 

Garden  Theatre  (The).  See  New 
York  Theatres. 

Gardlen  (Le).  See  Flt  and  the 
Web. 

Gardiner,  E.  W.  Actor,  died  1809: 
made  his  professional  dibut  at  the  Crystal 
Palace  in  1882.  Among  the  parts  '  *  cre^ed  " 
by  him  were  those  of  A'areiste  in  *The 
Excursion  Train  '  (1805),  George  Selby  in  *  A 
Run  of  Luck '  (1886).  Jack  Lovel  in  *  Pleasure* ' 
(1887),  Horace  MiUUcen  in  *  The  Don '  (1888). 
the  Aleade  in  *  The  Armada '  (1SS3),  Trawr* 
in  'Lord  Anerley'  (1801),  Tommy  Muir  in 
*  Forgiven&Mi'  (1801)  and  Viscount  Wordskoin 
in  '  Mr.  Richards '  (180S).  He  was  also  seen 
in  London  as  the  Rev.  J.  W,  Spooner  in  *  The 
Jilt'  (Prince's,  1886),  Gordoth  Uayne in  '  Held 
by  the  Enemy '  (Princess's,  1887).    Tal/bot 
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Chanumeyt  in  *  Oar  Boys'  (Criterion,  1800, 
and  YaadeyiUe,  1802),  J«Me  Peag  in  *The 
Middleman'  and  Juaean  Prall  in  'Jadah' 

g;liaftesbary,  1800),  Arthur  Penwick  in  •  The 
irl  I  left  behind  me'  (Adelphl,  1806).  etc. 

Qardner,  Herbert  [Lord  Barshclere]. 
Dramatic  writer ;  author  of  '  Our  Bitterest 
Foe '  (1874),  *  Second  Thoughts '  (1874), « Time 
will  TeU'  a882),  ^Cousin  Zackary'  asSSX 
« A  Night  in  Snowdon  '(1885),  'After  Dinner,' 
and  ouier  pieces. 

Gardner,  Kre.  {nie  Cheney].  Actress ; 
made  her  London  dibut  at  Drory  Lane  in 
1703,  as  Miu  Pnu  in  '  Lore  for  Lore '  (9.v.)i 
and  was  seen  there  in  the  following  year  as 
J!ose  in  '  The  Recruiting  OflScer '  (9.9.)-  At 
the  Haymarket  between  1765  and  1783  she 
figured  as  the  first  representative  of  the  fol< 
lowing  characters  in  plays  by  Foote  iq.v.) : 
^Mn.  Mechlin  in  *  The  Ck)mmissary,'  Mar- 
garet in  «The  Devil  on  Two  Sticks,'  Mrt. 
CireuU  in  *  The  Lame  Loter,'  Mrs.  Matehem 
in  *The  Nabob,'  and  Mrg.  Cadwailader  in 

*  The  Author.'  She  was  also  the  original 
Pannyia  *A11  in  the  Right '  (Coyent  Gar- 
den, 1706).  She  was  the  author  of  two 
plays— *  The  AdTertisement ;  or,  A  Bold 
Htroke  for  a  Husband*  (o.v.)  and  'The 
Female  Dramatist '  (q.v.).  bee  the  '  Biogra- 
phia  Dramatica'  and  Genest's  'English 
Stage.' 

Gbirgery,  Joe,  in  the  adaptation  of 

*  Great  Expectations'  (q.v.). 

Gargrle.     An  apothecary  in  Murpht's 

*  Apprentice '  (q.v.). 

Garibaldi.  An  equestrian  drama  by 
Tom  Taylor,  performed  at  Astley's  Theatre, 
London,  in  (October,  1850.— 'The  Garibaldi 
Excursionists:'  a  farce  by  H.  J.  Byron 
(q.v.X  performed  at  the  Princess's  Theatre, 
London,  in  November,  1860,  with  a  cast 
induding  H.  Widdicomb,  Garden,  R.  Cath- 
cart,  J.  G.  Shore,  Miss  Murray,  Mrs.  Weston, 
Miss  Ranoe,  Miss  R.  Leclercq.— '  Garibaldi  in 
Sicily : '  a  musical  drama  in  one  act,  libretto 
by  W.  Sawyer,  performed  at  the  Adelphi 
I3ieatre,  London,  April  22, 1807. 

Gamer.  Arthur.  Actor,  bom  at  Bath , 
I80I ;  was  the  original  representative  of  Tom 
Spirit  in  Meritt's  'Stolen  Kisses'  (Amphi- 
theatre, Liverpool,  November.  1876).  His 
first  appearance  in  London  was  made  at  the 
Globe  Theatre  on  June  25, 1877,  as  CAandos 
Bellingham  in '  After  Dark '  (q.v.). 

Gamer.  Ben  and  Xicliael.  Cha- 
racters in  BYRON'S  '  Dearer  than  Life'  (q.v.). 

Gamier,  Bobert.    See  Antonius  and 

COUNELIA. 

Garottem  (The).  A  one-act  play  by 
W.  D.  HowBLLs,  played  in  England  by  a 
company  organized  by  W.  Poel  (q.v.). 

Garret  Ang-el  (The).  A  burletta  by 
Charles  Webb,  Marylebone  Theatre,  Lon- 
don, August  10, 1867. 

Garrett  O'Maffh.  A  comedy  in  four 
acts,  by  Augustus  fitou,  produced  in  New 


York  at  the  Fourteenth  Street  Theatre. 
January  7,  1001,  with  Ghauncey  Olcott  in 
the  title  rtffe. 


Garriok,  Dawid.  Actor,  theatrical 
manager,  and  dramatic  writer;  bom  at 
Hereford,  February  10,  1716 :  died  in  Lon- 
don, January  20, 1770;  son  of  Peter  Garric, 
an  army  captain  (himself  the  son  of  David 
de  la  Garrique,  a  French  Huguenot),  and  of 
Arabella  Clough,  daughter  of  a  vicar  in 
Lichfield  Cathedial,  and  of  Irish  extraction. 
David  Qarrick  was  educated  in  the  first 

Elaoe  at  Lichfield  Grammar  School,  and  his 
istrionic  tendency  was  shown  in  his  ap- 
peaiance,  locally,  when  only  eleven  years 
old,  as  Seraeant  KiU  in  'The  Recruiting 
Officer.'  He  was  in  due  course  sent  to  his 
uncle  David  at  Lisbon,  to  learn  the  details 
of  the  wine  trade.  Returning  in  1785,  be 
re-entered  the  Lichfield  Grammar  School, 
and,  later,  became  one  of  the  private  pupils 
of  Samuel  Johnson,  afterwards  "  the  groat 
Lexicographer."  In  March,  1786,  both 
Johnson  and  Garrick  went  to  London, 
where  the  latter  entered  at  Lincoln's  Inn, 
with  a  view  to  studying  for  the  Bar.  About 
this  time  his  uncle  David  died,  leaving  him 
£1000,  and  then  Garrick  seems  to  have  gone 
to  a  school  at  Rochester  to  complete  his 
education.  By-and-by  he  Joined  his  brother 
Peter  in  a  wine  business  in  Durham  Yard, 
and  it  was  at  this  Juncture  that  he  made 
his  first  appearance,  as  an  adult  amateur, 
at  Glerkenwell.    In  April,  1740,  his  dramatic 

?iece,  'Lethe,'  was  produced  (in  its  first 
orm)  at  Dmry  Lane.  In  the  following 
vear  he  definitely  eschewed  commerce,  and 
began  his  career  as  a  professional  actor, 
going  to  Ipswich  as  a  member  of  the  Good- 
man^9  Fields  company,  and  making  his 
dUbut^  under  the  name  of  "I^ddaT."  as 
Aboan  in  '  Oroonoko.'  Other  parts  played 
by  him  at  Ipswich  were  Chamont  in  '  The 
Orphan,'  Sir  Harry  Wildair  in  Farquhar's 
sequel  to  *  The  Jubilee,'  and  Captain  Brcuen 
in  ^  The  Recruiting  Officer/  The  reception 
given  to  him  was  so  enconrsging  that  he 
made  an  effort  to  get  employment  at  Dmry 
Lane  and  Govent  Garden.  In  this  he  was 
unsuccessful,  and  he  had  to  ttM  back  upon 
an  engagement  at  Goodman's  Fields,  which, 
beginning  in  October.  1741,  lasted  tUl  May, 
1742.  Described,  mendaciously,  as  "a 
gentleman  who  never  appeared  on  any 
stage,"  he  opened  as  Richard  III.,  which 
was  followed  by  (^odio  in  '  Love  makes  a 
Man,'  Jack  Smatter  in  'Pamela'  (his  first 
original  part),  Sharp  in  hia  own  '  Lying 
Valet,'  Lothario  in  *  The  Fair  Penitent,'  the 
Ghost  in  *  Hamlet,'  Fondlewife  hi '  The  Old 
Bachelor,'  Pearmain  in  'The  Recraiting 
Officer,'  Wittoould  in  *  The  Way  of  the 
World '  Bayea  in  'The  Rehearsal'  (with 
imitations  of  contempoiary  actors),  maeter 
Johnny  in  'The  Schoolboy,'  King  Lear, 
Lord  Jropvington  in '  The  Careless  Husband,' 
Jhiretite  In  *  The  Inconstant,'  and  Pierre  in 
'Venice  Preserved.'  His  success,  we  are 
told,  was  immediate.  He  became  the 
fashion,  and  was  the  talk  of  the  town. 
Pitt  was  supposed  to  have  said  that  he  was 
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the  best  actor  that  the  English  stace  had 
eTer  produced.  Pope  declared  that  ne  had 
no  equal  and  would  have  no  riraL  Qray, 
on  the  other  hand,  while  acknowledging 
his  popularity,  said  ho  was  "  of  the  opposi- 
tion/' and  Horace  Walpole  asserted  that 
he  saw  "  nothing  wonderful "  in  Garrick's 
performances.  Quin,  speaking  for  "the 
profession,"  observed  that  if  Oarrick's 
wanner  of  acting  was  right,  theirs  was 
wrong.  Garrick's  first  appearance  at  Dmry 
T.Ane— the  theatre  with  wliich  he  was 
destined  to  be  closely  associated  for  nearly 
twenty  consecutite  years— was  made  before 
he  left  Goodman's  fields,  namely,  on  May 
11,  1742,  when  he  represented  Chafnont  at 
a  benefit  performance.  Later  in  the  month 
he  was  seen  there  in  three  of  his  most 
notable  impersonations.  In  June  he  went 
to  the  Smock  Alley  Theatre,  Dublin,  where 
he  appeared  for  the  first  time  as  HanUet 
and  as  Ca^<iin  Plume  in  '  The  Recruiting 
Officer.'  we  read  that  the  triumph  he  re- 
ceived "exceeded  all  imagination" (Hitch- 
cock). In  October  he  began  an  engagement 
at  Dmry  Lane  under  the  mansgement  of 
Fleetwood.  During  this  season (1742-8)he 
played  Hoitingg,  Abel  Drugger  In  'The 
Alchemist,'  and  Archer  in  'The  Beaux' 
Stratagem,'  besides  "creating"  the  rdU  of 
MiUamour  in  Fielding's  *  Wedding  Day.' 
In  Januarr,  1744,  he  was  seen  for  the  first 
time  as  Macbeth  in  a  conscientious  revival 
of  Shakespeare's  tragedy.  This  was  fol- 
lowed by  Lord  Totnuey  In  '  The  Provoked 
Husband'  and  Bir<m  in  'The  Fhtal  Mai> 
riage,'  with  two  original  ptata—RegtUue  in 
Havurd's  play  and  Zaphna  in  '  Mahomet.' 
Next  season  (1744-6)  he  added  to  his  reper> 
tory  Sir  John  Brute  in '  The  Provoked  Wife,' 
Scrub  in  'The  Beaux'  Stratagem,'  King  John, 
BXkdOtheOo,  In  1746-6  Garrick  was  at  Dub- 
lin, figuring  as  logo,  Faukonbridae  (*  King 
John*),  and  Orettee  in  *The  Distressed 
Mother.*  His  first  appearance  at  Co  vent 
Garden  was  made  in  llay,  1746,  as  Hotepur, 
to  which  succeeded  two  new  "  creations  "— 
Fribble  in  his  ■  Miss  in  her  Teens '  (January, 
1747)  and  Banger  in  'The  Suspicious  Hus- 
band '  (February,  1747). 

On  April  9, 1747,  Garrick  became  partner, 
with  Wllloughby  Lacy,  in  the  lesseeship  of 
Drury  Lane,  a  position  which  he  retained 
tUl  1776.  when  he  sold  half  of  his  interest 
in  the  theatre  to  B.  B.  Sheridan,  Linley, 
and  Ford,  holding  the  other  half  till  his 
death.  In  the  season  of  1747-^  he  was  seen 
at  the  Lane  as  Chonu  in  '  Henry  V.'  and  as 
Jajler  in  '  Venice  Preserved,'  his  only  "  ori- 
ginal "part  being  that  of  Young  Belmont  in 
*The  Foundling?  In  1748-9  he  was  the 
first  Demetriue  in  Johnson's  *  Irene,'  and 
the  first  DorOos  in  Hill's '  Merope,'  besides 
enacting  Benedick.  The  Tear  1749  was  that 
of  his  marriage  to  Eva  Maxia  Violetti.  a  young 
(lancer  who  had  captivated  "the  town." 
(The  union  was  a  happy  one,  and  the  lady 
lived  till  1822.)  In  January  and  February. 
1760,  respectively,  Garrick  added  to  his 

■  '    •        'I  Edward  the  Black  Pnnee  in 


W.  Shirley's  play,  and  Horatiut  in  'The 
Boman  Father.'  September,  1750,  witnessed   ■ 


his  production  of  '  The  Merchant  of  Venice  " 
and  of  *  Bomeo  and  Juliet,'  in  which  he 
played  Borneo.  At  Christmas,  1750,  he  pro- 
duced his  first  pantomime—'  Queen  Mab.' 
In  1761  he  was  the  first  GU  Blot  in  K.  Mooro's 
play  so  named,  and  the  fir«t  A{fred  in  Mallet* s 
masQue  thus  entitled,  besides  undertaking 
Kit^p  in  his  own  arrangement  of  *  Every 
Man  in  his  Humour.'  Another  "  original " 
part  was  that  of  Mereour  in  Dr.  Francis's 
'Eugenia'  (1762):  and  in  the  aame  year 
Oamck  was  Lovetete  in  a  revival  of  'Lore's 
Last  Shift.*  Three  "creations'*  belong  to 
1768— Beverley  in  Moore's  'Gamester*  (ia 
which  he  nuide  a  deep  impression).  Deme- 
triue in  Young's  'Brothers,^  and  Dummorix. 
in  Glover's  'Boadlcea.'  Garrick's  atill 
popular  adaptation,  'Katherine  and  Pe- 
truchlo,'  was  fint  performed  In  March, 
1764— the  year  which  saw  the  production 
of  .Crisp's  'Virginia'  and  Whitehead's 
'  Oeusa,^  in  which  Garrick  was  respectiveiy 
the  Virginiue  and  the  Aletee.  In  the  same 
year  came  his  adaptation  of  *  The  Chances ' 
lq.v.\  In  which  he  played  Don  John;  hia 
revival  of  '  Corlolanus ;'  and  his  prodactioa 
of  Brown's  '  Barbarossa,'  in  which  he  had 
the  title  part.  In  1765  he  brooicht  oat 
his  adaptation  of  '  A  MldsummerXighVs 
Dream '  called  '  The  Fturies '  (q.v.y.  Of  1756 
the  chief  incidents  were  his  production  of 
'The  Winter's  Tale'  (adapted  by  himself,, 
and  with  himself  as  Leontes) ;  his  revival  of 

*  The  Tempest '  (an  amalgam  of  Shakespeare 
and  Dryden);  his  revival  of  'Lear'  (q.v.); 
the  production  of  his  LiUiput  (9.v-)i  his 
appearance  as  Don  Felix  in  'The  Wonder ;  * 
and  his  "creations"  of  AtheUtan  in  Dr. 
Browne's  traced/  and  of  Lord  Chalketone 
in  his  own  'Lethe.'  In  1767  he  prodnoed 
hiv  ' Modem  Fine  Gentleman'  (arterwarda 
called  *  The  Male  Coquette '),  and  appeared 
as  Biron  in  his  alteration  of  Southeme'* 
'Fatal  Marriage*  and  as  Wilding  in  his 
adaptation  of  Shirley's  'Gamester.'  He 
next  figured  as  the  " original"  Lyeander  in 

*  Agis,'  and  Pamphlet  In  *  The  U^olstem-,' 
enacting  also  the  King  in  '  Henry  IV.,  Pi. 
n.,'  Antony  in  an  abridgment  of  8hake> 
speare's  tragedy,  and  Marplot  in  *  The  Busy. 
body.'  In  1769  he  played  HearUy  in  hw 
adaptation  of  '  The  Gnaraiaa,'  and  prodaced 
both  'High  Life  below  Stairs '  (g.v.)  and  his 
own  pantomime,  'Harlequin's  Invasion.' 
Amouff  his  "original"  pa3rts  at  this  tini» 
were  Looemare  in  '  Thib  Way  to  Keep  him ' 
(1760),  and  Oakley  in  'The  Jealous  Wife' 
(1761);  among  his  "standard"  rdlee^  Met- 
cuUo,  and  PoethunwM  in  his  adaptation  of 
'CvmbeUne'  (1761).  He  was  the  first  Sir 
John  Dorilant  in  'The  School  for  Lovers' 
and  the  first  Farmer  in  his  own  *  Faimet's 
Betnm  from  London  '—both  in  1702.  Razly 
in  1768  he  "created"  Abmzo  in  Mallet's 

*  Elvira '  and  Sir  Anthony  BranvOle  in  Mrs. 
Sheridan's  '  Discovery.'  In  March  he  was 
seen  as  ^eiofto  in*  The  Fair  Penitent'  From 
that  date  onward  he  essayed  no  new  part. 

In  September,  1763,  (}arrick  and  hu  wife 
undertook  (for  the  latter's  health)  a  tour 
of  the  Continent,  which  included  Paris, 
Turin,    Borne,    Naples*    Parma,    Venice, 


Digitized  byVjOOQlC 


GABRICK 


666 


QABRICK 


Munich.  Spa,  and  Paris  a  second  time,  and 
did  not  condade  till  April,  1705.  Every- 
where he  was  lionized  and  fdted.  He  re- 
sumed direct  control  at  Dmry  Lane  in 
September,  1766,  producing  *The  Clande- 
stine Marriage'  (by  himseu  and  Colman)  in 
the  following  February,  and  his  '  Countir 
-Oirl' (adapted  from  Wycherley)  in  the  fol- 
lowing October.  His  *Cymon'  (adapted 
from  Dryden),  his  '  Linco's  TraTels,^  and  his 
"  Peep  behind  the  Curtain '  belong  respeo- 
titely  to  January.  April,  October,  1767 : 
his  production  of  Kelly's  '  False  Delicacy* 
«nd  Bickerataff's  '  Padlock '  to  January  and 
-to  October,  1768,  respectitely.  The  ye«r 
1769  is  notablft  as  that  in  which  Garriok 
•organised  and  conducte<l  the  Shakespeare 
Jiu>ilee  entertainments  at  Stratford- on- 
Avon  (September  6,  7,  and  8>— an  enter- 
prise which  aroused  rather  more  criticism 
«nd  persiflage,  especially  on  the  part  of 
Foote,  than  sympathy  and  commendation. 
Ifothing  daunted,  the  actor-manager  put 
the  entertainments  In  a  compressed  form 
upon  the  boards  of  Dmry  Lane  under  the 
•title  of  •  The  JubUee '  (October,  1760).  This 
was  a  great  popular  success,  running  to 
nearly  a  hundred  representations— much, 
we  are  assured,  to  the  disgust  of  Foote.  In 
the  same  year  Oarrlck  published  his  *  Ode 
upon  dedicating  a  Building  and  erecting 
A  Statue  to  Shakespeare  at  Stratford-on- 
Avon.'  December,  1770,  was  marked  by  the 
production  of  an  adaptation  by  Garrick  of 
Dryden's  'King  Arthur.'  To  1771  belongs 
CFarrick's  'Institution  of  the  Garter' (founded 
on  a  poem  by  Gilbert  West).  In  1772  (hurrick 
brought  out  his  'Irish  Widow'  and  his 
Arrangement  of  *  Hamlet.'  His  '  Bon  Ton ; 
or.  High  life  above  Stairs'  came  out  in 
1775.  This  was  the  last  of  his  dramatic 
pieces.  His  career  was  now  drawing  to  a 
•close.  Between  January  and  Juno,  1776, 
he  reappeared  in  many  of  his  old  sncoesses, 
ending  with  Don  Felix  in '  The  Wonder '  on 
June  10.  This  was  his  last  appearance 
on  the  stage.  '*  After  the  play  was  over," 
savs  Genest,  "Garrick  took  leave  of  the 
public  in  a  prose  address,  and,  bowing  re- 
spectfully  to  all  parts  of  the  house,  with- 
drew." The  profits  of  the  performance  were 
handed  to  the  Theatrical  Fund.  After  this, 
Garrick's  contributions  to  the  stage  were 
confined  to  an  occasional  prologue  or  epi- 
logue—a form  of  composition  in  which  ne 
was  an  adept  He  continued  to  the  end  to 
take  an  active  interest  in  the  fortunes  of 
Dmry  Lane  as  controlled  by  Sheridan.  At 
Christmas,  1778,  he  f eU  ill  at  Althorpe  with 
^ont  and  stone,  and  was  taken  home  to 
Adelphi  Terrace,  London,  where  he  died 
«arly  in  the  following  month.  He  was 
burled  on  February  1  in  Westminster 
Abbey,  five  peers  being  among  the  pall- 
bearers, and  Burke,  Fox,  and  Johnson 
«mong  the  mourners. 

In  addition  to  the  original  pieces  and 
the  adaptations  named  above,  Garrick  is 
credited  with  the  authorship  of  *  The  Rn- 


chanter'  (1760),  *  Neck  or  Nothing '  (1766), 
*  A  Christmas  Tale '  a773), '  May  Day'  (1776), 
'The  Theatrical  Gtodldates'  (1776).  etc 


His  *  Dramatic  Works,'  containing  sixteen 
plays,  appeared  in  1768  and  1798 ;  his 
'Poetical  Works'  in  1785.  For  biography, 
see  the  Lives  by  Davies  (1780),  Murphy 
(1801).  Percy  Fitzgerald  a86S).  and  Joseph 
Knight  (1894) ;  the  *  Biographla  Dramatica' 
a812);  the  'Garrick  Correspondence' with 
Boaden's  memoir  (1831-2) ;  the  memoir  by 
Austin  Dobson  in  'Actors  and  Actresses 
of  Great  Britain  and  the  United  States ' 
Q886);  Genest's  'English  Stage'  (1882), 
Hitchcock's  'Irish  Stage'  (1788),  Lowe's 
'  English  Theatrical  Literature '  (1888). 
Churchill  wrote  in  '  The  Bosciad '  (1761>- 

••If  manly  mom,  If  tmtan  link'd  with  art  ; 
If  thorough  knowMg*  of  tho  hunuui  h««rt ; 
If  powen  of  aetloK  vast  and  osoonfln'd : 
If  bwart  faalti  wllh  graatMt  baaotlM  Joln'd ; 
If  atrons  •xprtHion.  and  sraat  powws  which  Uo 
Wittiln  tho  magic  drole  o!  tha  ayv ; 
If  feallnSB  which  few  heatti  Ilka  hit  can  know. 
And  which  no  faoa  fo  wall  ai  hla  can  diow, 
Daaarva  tha  DNfaranoa :  Gatrlck,  taka  tha  dialr. 
Nor  quit  It  Oil  tho«  plaoa  an  aqnal  than." 

Goldsmith's  mock  epitaph  on  Gkirrick,  la 
•  Betaliation'  (m4),  Is  weU  known— 

**B8ra  llai  Darld  Oarrlck,  daierlba  ma  who  can. 
An  abridgmant  of  an  that  waa  plaamnt  In  man; 
Ai  an  actor,  oonf  ait  without  rlral  to  ablna : 
Ai  a  wit,  If  not  firat.  In  tha  very  flrat  Una ; 
Tat,  with  tolanU  Ilka  thaM,  and  an  aicaUent  heart. 
Tha  man  had  hla  filllnga,  a  dupe  to  hia  art.  .  .  . 
On  tha  staga  ha  waa  natural,  almpla,  affisctlng : 
Twaa  only  ttiat  whan  ha  waa  off  na  waa  acting  .  .  . 
Of  pralaa  a  mara  glutton,  ha  awallowed  what  came. 
And  tha  pulTof  a  donoa  ha  mittook  It  for  fam«^ 
TIQ  hb  raliah  grown  ealloua.  almoat  to  dlaoaaa. 
Who  popparad  tha  hlghaat  wa«  aureat  to  plaaaci" 

In  1776  Hannah  More  wrote  of  Garrick : 
"To  the  most  eloquent  expression  of  the 
eye,  to  the  handwriting  of  the  passions  on 
his  features,  to  a  sensibility  which  tears 
to  pieces  the  hearts  of  his  auditors,  to 
powers  so  unparalleled,  he  adds  a  Judgment 
of  the  most  exquisite  accuracy,  the  fruit  of 
long  experience  .and  close  observation,  by 
which  he  preserves  every  gradation  and 
transition  of  the  passions,  keeping  all 
under  the  control  of  a  Just  dependence  and 
natural  consistency."  Immediately  after 
Garrick's  death,  Burke  wrote  for  him  an 
epitaph  (which  was  not.  however,  used)  in 
which  he  declared  that  the  great  actor  had 
"  raised  the  character  of  his  profession  to 
the  rank  of  a  liberal  art."  Sheridan,  in  the 
course  of  a '  Monody*  on  Garrick,  delivered 
at  Dmry  Lane  in  1770,  wrote— 

*' Whera  U  tha  baat  mamorlal  that  anaoxaa 
Our  Qarrlek'a  fiamaf— whoaa  la  tha  tmat  V— Tla  yoon 
And  O.  by  arary  charm  hla  art  aaav'd 
To  aootha  your  caraa  i— bv  arary  grlaf  allay'd  I 
By  tha  huahad  woadar  which  hla  aooenta  draw  t 
By  hla  laat  parting  taar,  repaid  by  you  i  .  .  . 
BtiU  In  your  haarti'  daar  raeord  baar  hla  nama : 
Charlah  tha  kaan  r«rat  thstUfto  hla  fiunau" 

In  his  'Lives  of  the  Poets'  Q779)  John- 
son said  that  the  death  of  Garrick  had 
"eclipsed  the  gaietv  of  nations,  and  im- 
poverished the  public  stock  of  harmless 
pleasure"— an  utterance  inscribed  on  Gar- 
rick's monument  at  Lichfield.  Horace  Wal- 
pole,  writing  in  1779  to  Lady  Ossory,  said, 
^'Garrick  was  a  real  genius  in  his  way, 
and,  I  believe,  was  never  equalled  in  both 
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tragedy  and  comedy HUXear,  Richard, 

Hottpur,  KiUly,  and  Ranger  were  as  capital 
aud  perfect  as  action  could  be.  In  declama- 
tion I  confess  he  nerer  charmed  me ;  nor 
could  he  be  a  gentleman ;  his  Lord  Town- 
ley  and  Lord  HatUngt  were  mean,  but 
then,  too,  the  parts  are  indifferent.  .  .  . 
What  stuff  was  his  JubUee  Ode !  and  how 

Cdtiy  hii  prologues  and  eidlogues ! "  Kitty 
lire  once  said  of  Gfttiick,  admiringly,  that 
he  "  could  act  a  sridiron  1 "  John  Taylor, 
writhug  of  Mrs.  Siddons,  savs,  '*  I  told  her 
that  Mr.  Sheridan  had  deciaied  Garrick's 
Richard  to  be  very  fine,  but  did  not  think  it 
terrible  enough.  '  God  bless  me  I '  said  she, 
'what  could  have  been  more  terrible?'  .  .  . 
She  expressed  her  regret  that  she  had  only 
seen  him  in  two  chamcteis,  except  when 
she  acted  Lady  Anne  to  him,— and  those 
characters  were  Lear  and  Itanger ;  that 
his  Lear  was  tremendous,  and  his  Ranger 
deliffhtful "  C  Records  of  My  Life  *).  For 
further  criticism  and  anecdote,  see  Bos- 
well's  *  Johnson,'  Colman,  Jun.'s  *Bandom 
Records/  Davies'  *  Miscellanies,'  Fielding's 
'  Joseph  Andrews '  pPartrids»  at  the  play], 
Forster's  *  Goldsmith,'  Uchtenberg  in 
*  Longman's  Mscazine'  (August,  1886), 
O'Keefe's  *  Becollections,'  Bogers's  *  Table 
Talk,'  etc 

Garrick  has  been  the  principal  figure  in 
neveral  dramatic  pieces:— (1)  *  Garrick  in 
the  Shades;  or,  A  Peep  into  Elsyinm:'  a 
farce,  prhited  in  1779.  <2)  *The  Garrick 
Fever  :^  a  play  by  J.  B.  PlanchjA,  adapted 
from  the  French,  and  produced  at  the 
Olympic  Theatre,  London,  in  April,  18S0, 
with  characters  by  Brougham,  T.  Green, 
Mrs.  Macnamara.  Miss  Goward.  etc.  (3) 
» David  Garrick'  (g.t>.),  by  T.  W.  Bobertson 
(1864).c=; (4)  'Doctor  Datey'  (o.r.),  (1886). 
(6)  *  Garrick ;  or,  Acting  in  Earnest : '  a 
comedy-drama  in  three  acts,  by  A.  G.  Dalt, 
Princess's  Theatre,  Edinburgh,  August  22, 
1874.  (e)  *  Garrick:'  a  three-act  comedy, 
by  W.  MusKBRRY,  Strand  Theatre,  London, 
August  9, 1886,  with  E.  Gompton  as  Oarrick, 
and  other  parts  by  Mrs.  Cotnpton,  Lewis 
Ball,  and  Sidney  Valentine.  (7)  *  Garrick's 
Sacrifice : '  a  play  in  three  acto,  by  Frank 
LiNDO  and  YouNO  Charles,  Spa  Theatre, 
Harrogate,  September  9,  1897.  Garrick  is 
also  one  of  the  dramatie  venonat  in  Bu- 
chanan's *Dick  Sheridan^  (?•«.)•  and  in 
AUGUSTUS  Thomas's  'Oliver  Goldsmith' 
(q.v.). 

OarrlokVeTerCriie).  See  Garrick, 
David. 

CKmrick  in  the  Shades.  See  Gar- 
rick, David. 

Oarrlck  Theatre.  See  London  The- 
atres. 

Gkurriok'e  SaorlfLoe.  See  Garrick, 
David. 

Garryowen ;  or,  The  Belles  of  the 
Shannon.  A  drama  in  four  acto.  by  J. 
Levet,  Victoria  Theatre,  London,  May  21, 
1677. 

Qarter,  The  Order  of  the.    See  Lv- 

STITUTION  OF  THE  ORDER  OF  THE  GaRTER. 


Gkurthome,  Charles  Warlhooae 
[real  name,  Grimston].  Actor,  died  Feb- 
ruary, 1900 ;  made  bis  professional  dibut  at 
the  Theatre  Boyal,  Edinburgh,  in  Decemb^, 
1868,  as  Adolphtu  in  *The  Bachelor  of  Arte,' 
and  his  first  appearance  in  London  at  the 
Vaudeville  Theatre  on  April  16, 1870,  as  the 
original  Tom  Duneombe  in  Haliiday's  *  For 
Love  or  Money.'  He  was  also  in  the  first 
cast  of  '  L.  S.  D.'  (Boyalty,  187eX  snd  was 
afterwards  engaged  successively  at  the 
Olympic,  Op^ra  Gomique,  and  vaudeviUe 
Theatres  (1875).  At  the  last-named  he  was 
the  original  Lord  Aepland  in  Byron's  *  The 
Girls'  a879).  At  the  Havmarket  in  1S81  be 
was  Dupoulst  in  *  Gibialtar '  {q.v.\  at  the 
Vaudeville  in  1889  M^fvr  Jkuhvood  in  *The 
Old  Homo'  (q.v.\  at  the  same  theatre  in 
1891  John  Baidwin  in  *  A  Gay  Widower ' 
(o.r.),  and  at  the  Shaftesburv  in  1892  Woif 
Aylward  in  *  The  Maelstrom.'  He  was  also 
seen  as  Jack  Pountz  in  'School'  (Garrick, 
1891).  He  sustained  a  large  number  of 
parts  on  tour  in  the  provinces. 

Qascoiame,  Q«orffe.  Poet,  dramatist, 
and  mlscellaneons  writer,  bom  1577 ;  son  ox 
Sir  John  Gascoigne  of  Gardiuffton,  Bedford- 
shire; studied  at  Trinity  College.  Cam- 
bridge, and  afterwards  entered  the  Middle 
Temple  and  Gray's  Inn,  where  he  presented 
in  1586  his  prose  adaptation  from  Ariosto^ 
'The  Supposes'  {q.v\  and  likewise  his 
*Jocasta'^(9.v.),  an  adaptation  from  Euri- 
pides, of  which  F.  Kinwelmersh  vrrot* 
acts  i.  and  iv.  These  were  both  reproduced 
in  'The  Posies  of  George  Gascoisne'  In 
1575,  in  which  year  he  also  published  'A 
Glass  of  Government,'  a '  tragical  comedy ' 
chiefly  in  prose.  In  1575,  also,  Gasooigne» 
at  Leicester's  request,  wrote  masques  for 
the  entertainment  of  Queen  Ehxabeth; 
these  were  published  m  1576  in  'The 
Princely  Pleasures  at  the  Ck>urt  of  Kenil- 
worth '  (reprinted  1821).  Gascolgne's  works 
were  collected  by  Abel  Jeffes  in  1587,  and 
by  W.  C.  HazUtt  (with  a  memoir)  in  1803^. 
See  Whetstone's  'Bemembrance  of  the 
Well-employed  Life  and  Godly  End  of 
George  (3ascoigne'  (1577);  also  the  re- 
ferences to  kiim  in  Webbe's  *  Discourse  *  and 
Puttenham's  *  Art '  of  English  Poetry ;  also 
the  'AthensB'  of  Wood  and  of  Cooper, 
Warton's  'English  Poetry,'  Collier's 
*  Dramatic  Poetry,'  Symonds's '  Shakspere's 
Predecessors,'  etc 

Qasooime,  Henry.  Actor,  iilay- 
wright,  and  theatrical  manager:  lessee  of 
the  Marylebone  Theatre  from  1886  to  1898 : 
author  of  '  Denounced,'  a  drama ;  best  re- 
membered as  a  player  by  his  Richard  111.^ 
Mephistophelet  in  'Faust,'  and  WHfired 
Denver  in  '  The  Silver  King.' 

GaBcon  (The)  ;  or,  Iiove  mad 
Loyalty.  A  romantic  drama  in  six 
tableaux,  adapted  br  W.  Muskeert  {q.v.} 
from  the  French  of  T.  Barri^re  and  L.  Davyl 
(Gai^t^,  Paris,  1873),  and  first  performed  at 
the  Olympic  Tlieatre,  London,  on  February 
21.  1876.  with  H.  NeviUe  in  the  tiUe  part 
ijCheoaXicr  Artaban  ds  Puyeerdao),  W.  H. 
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Fisher  aa  ChoiUlard  (the  poet),  Lytton 
Sothem  an  Lord  Henry  Daniley^  Mrs. 
Ronsby  as  Queen  Mary^  Miss  Finny  Josephs 
as  Mary  Carmiehael,  Mrs.  Stephens  as  Dame 
BriffiUa,  etc. 

G«8conade«  Captain,  in  'The  Mys- 
terioQS  Stranger.' 

Oasconado  tlie  Ghreat.  A  "tracl- 
oomi-political-whimsical "  opera,  written  by 
JAMKS.WORSDALB,  the  pahitof ;  printed  in 
in  1750,  and  intended  as  a  travesty  of  French 
politics  daring  the  war  of  1758.  Oatoonado 
the  ChwU  represented  the  King  of  France. 

Oasxnan  (The);  or,  Figrlit  affainit 
Fate.  A  drama  in  three  acts,  by  Henrt 
Bradford,  Oriental  Theatre,  London,  April 
14, 1873. 

Gaspar.  The  "  Bastard  "  in  Manuche's 
play  so  named  (1652). 

Qaspard.  The  miser  in  PLAMt^UErrE's 
*  Cloches  de  Comeyille'  (g.r.X 

Gaspardo  the  Gondolier.  A  drama 
in  three  acts,  by  George  Almar,  first  per- 
formed at  the  Surrey  Theatre,  London,  July 
2, 1888,  with  Warde  as  Ctaepardo.  and  other 
parts  by  E.  F.  Savile,  Mrs.  H.  Vining,  etc. ; 
produced  in  New  York  in  the  same  year. 

Gasparo.  A  rich  heir,  city-bred,  in 
Kassimgkr's  'Maid  of  Honour.' 

Gasper.  (1)  The  name  assumed  by  Ca^ 
mUlo  Femezein  JOMSON's  '  Case  is  Altered ' 
(o.v.\  (2)  A  character  in  Mrs.  Cowley's 
'  Bold  Stroke  for  a  Husband '  (q.v.). 

Gassitt,  Bob.  A  character  in  H.  J. 
Btron's  *  Dearer  than  Life '  (q.v.). 

Gaston  Codal.  A  play  adapted  from 
the  French  by  Celia  Logan,  and  performed 
at  Boston,  U.S.A.,  in  1887-8. 

Gatherwool,  Mr.  See  Our  op  Sight 
Out  of  Mind. 

Gattie,  A.  W.  See  Honourable 
Member,  TUE. 

Gattie,  Henry.  Vocalist  and  actor, 
bom  near  Bath,  1774;  died  1844;  was 
apprenticed  to  wig-making,  but,  being 
musically  inclined,  ctrifted  on  to  the  local 
stage,  first  of  all  in  "  singing  parts,"  after- 
wards as  the  representative  of  old  men. 
Frenchmen,  and  so  forth.  **He  played 
second  to  LoTegrove,  and  that  gentleman's 
interference  got  him  an  offer  from  the 
metropolis."  His  London  dfbut  was  nude 
at  the  Lyceum,  in  July,  1818,  when  he 
represented  La  Poeae  in  the  first  perform- 
ances of '  M.P. ;  or,  the  Blue  Stocking '  (q.v.). 
In  the  following  September  he  began  a  con- 
nection  with  Drury  lAne  which  lasted  for 
twenty  jears.  He  opened  as  Moeee  in  '  The 
School  for  Scandal,'  which  was  followed  in 
October  bv  Vortex  in  'A  Cure  for  the 
Heartache.^  *The  Maid  and  the  Magpie' 
was  produced  at  the  Lyceum  in  1816,  and 
Hazlitt  wrote  that  *'  Mr.  Gattie  played  the 
'  Justice  of  the  Peace '  with  good  emphasis 
and  discretion.    His  humour,  if  not  exceed- 


ingly  powerful,  is  always  natural  and  easy." 
In  September,  1821,  at  Drury  Lane,  he  was 
the  original  Monsieur  Morbleu  in  Moncrieffs 
'Monsieur  Tonson'  (q.v.).  After  1833  he 
settled  down  to  shop-keeping  at  Oxford. 
See  Oxberry's  'Dramatic  Biography'  and 
Oenest's  *  English  Stage.' 

Ganlantna.  Atragedvby  Bannister, 
first  performed  at  the  Frahklin  Theatre, 
New  York,  February  9, 1839. 

Gauntlet  (A).  A  play  in  three  acts, 
translated  bv  Osman  Edwarobs  from  the 
Norwegian  of  Bjomstjeme  BJomson,  adapted 
by  Q.  P.  Hawtrby,  and  first  performed  at 
the  Royalty  Theatre,  London,  on  January 
20.  1894,  with  Miss  Annie  Rose  as  Svava^ 
Miss  L.  Moodie  as  Mrs.  Biee,  W.  G.  Elliot  as 
Rie*,  Miss  Katherine  Stewart  as  Jlfr«.  Chrit- 
UnueUt Q. P.  Hawtrey as Chrxttens&n,QasUyn 
Mervale  as  A^f  ChrUtensen,  and  A.  Bucklsw 
as  Hof.  O.  Edwardes  published  his  trans- 
lation in  1894. 

Gaveston.  A  character  in  Marlowe's 
'  Edward  the  Second '  (q.v.). 

Gavot.    A  music-master  in  CONOREVB's 

*  Old  Bachelor '  (q.v.). 

Gavotte  (The).  A  comedietta,  adapted 
by  Minnie  Bell  from  the  French,  Stelnway 
Hall,  London,  April  1, 1890. 

Gawky.  Jacob,  in  Sophia  Lee's 
'Chapter  of  Accidents'  (q.v.). 

Gay  Cadete  (The).  A  musical  comedy,, 
written  bv  N.  Prescott,  J.  Thomson,  etc, 
composea  bv  Basil  Daries  and  others,  pro- 
duced at  Birmingham,  January,  1901,  with 
Miss  P.  Rankin  08  Cara  Luna;  Fulham 
Theatre,  London,  March  81, 1902.  with  Miss 
Decima  Moore  as  Luna.^^'  A  Gay  CavsJier : ' 
an  operetta  in  one  act,  words  by  Ernest 
Cuthbert,  music  by  A.  A.  Nicholson,  The- 
atre Royal,  Manchester.  September  16, 1879, 
with  Miss  Lucy  Franklein  as  Catherine.— 

*  The  Gay  Chaperon  : '  a  comedy  in  three- 
acts,  by  Shirley  Howlett,  Bootle,  Notem- 
ber  22,  1894. 

Gay  City  (A).  A  farce  produced  at  the 
Royalty  Theatre,  London,  June  12,  1871. — 

*  The  Gay  City : '  a  farcical  comedy  bv  G.  B. 
Sims  (q.v.\  first  performed  at  the  Theatre 
Royal,  Nottingham,  on  September  8,  188l» 
with  Lionel  Rignold  as  Zaehariah  Wi0ln, 
Ramsey  Danters  as  Auguitut  Oreen^  CHiarlea 
MajUton  as  Hyaeinthe^  and  Miss  Louisa 
Crecy  as  EviaUe ;  afterwards  converted  into 
a  musical  piece  under  the  title  of  '  Skipped 
By  the  Light  of  the  Moon '(?.«.). 

GayI>ecelyer8(The).  A  musical  farce 
In  two  acts,  taken  by  G.  Colman,  jun.,  from 

*  Les  Evtoemens  Impreyus,'  and  performed 
at  the  Haymarket  in  July,  1804.— There  have 
been  setexal  dramatic  pieces  entitled  'A 
Gay  Deceiver:'  (1)  a  farcical  comedy  in 
three  acts,  by  James  Mortimer,  adapted 
from  Sardous  *La  Papillonne,'  and  first 
performed  at  the  Royalty  Theatre,  Lon- 
don, on  February  3,  1879,  with  a  cast  in- 
cluding Miss  Emily  Fowler,  J.  Billington, 
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and  Leonard  BoToe.  See  BumcaPLT 
Fbver.  (2)  An  adaptation  by  Charles  T. 
VuiCENT  of 'Le  Voyage  d'Agrdment/  flrat 
performed  at  Hooley's  Theatre,  Chicago, 
NoTember  80,  1891.  See  Fourteen  Days. 
(8)  A  three-act  farcical  comedy,  by  Paul 
wiLSTACH  and  Joseph  Orismer,  Amphion 
Theatre,  Brooklyn,  New  York,  Janoarr  24, 
1808;  Harlem  Opera  Houae,  New  York, 
Febniary  21, 1888. 

a«7  Grlflette  (The).  A  mnslcal 
comedy  in  two  acta,  words  by  George 
Dance,  mnsic  by  Carl  Kiofert,  flnt  per- 
formed at  the  Theatre  Boyal.  Bradford*  on 
August  1, 1808 :  prodnced  at  Camberwell, 
London,  December  ft,  1806. 

Ghay  Husband  (A).  A  play  In  three 
acts,  transhited  from  the  '  JoUe '  of  Octave 
FeulUet,  and  first  performed  at  Eastbourne 
on  May  81.  1880,  with  Miss  J.  Achurch  as 
Clemenee  de  Fauvry;  produced  at  the  Cri- 
terion Theatre,  London,  on  the  afternoon 
of  June  15. 1886,  with  Miss  Achurch  in  her 
original  part. 

Gay  liord  duez  (The).  A  comedy  in 
four  acts,  by  Arthur  w.  Pinero,  first  per- 
formed at  the  Globe  Theatre,  London,  on 
April  8, 1809,  with  John  Hare  as  the  MarquU 
f  Quex,  Gilbert  Hare  as  Sir  Chiehuter 
VayTM,  C.  Cherry  as  Captain  Ba*Uxng,  F. 
GiUmore  as  *'  Valma"  (Prank  PoUUt\  Miss 
Fortescne  as  the  JhtehetM  of  Stroud,  Miss 
Fanny  Coleman  as  the  Counteis  o/Ou^dge, 
MUta  M .  K.  Oram  as  Mr*.  Jack  Eden,  Miss 
Mabel  Terry-Lewis  as  Muriel  Eden,  and 
MIm  Irene  Vanbmgh  as  Sophie  FuUgamey  ; 
first  performed  in  America  at  the  Criterion 
Theatre,  New  York,  NoTember  12.  1900 ; 
revlTod  at  the  Duke  of  York's  Theatre, 
London,  May,  1002.  with  J.  Hare,  G.  Hare, 
Miss  Forteecue,  Miss  Coleman,  Miss  Oram, 
and  Miss  Vanbruffh  as  before;  played  in 
the  English  proTinces  in  the  autumn  of 
1902,  with  J.  Hare  and  Miss  Fortescue  as 
before,  and  Miss  Mona  K.  Oram  as  Sophie  ; 
also  represented  in  the  provinces  with 
Maurice  Mancini  as  the  gay  lord  and  Miss 
Eily  Malyon  as  Sophie. 

(iay  liOthario  (A).  A  comedietta  by 
Alfred  C.  Calmour  (g.v.),  first  performed 
at  the  St.  James's  Theatre.  London,  January 
81, 1891,  with  George  Alexander.  Ben  Web 
ster.  Miss  Laura  Graves,  and  Miss  Bfaud 
Millett  in  the  cast. 

<Hiy  XuEketeers  (The) ;  or,  All  for 
Number  One.  A  burlesque  by^  Joseph 
Eldred  and  Harry  Paulton,  Prince  of 
Wales's  Theatre,  Liverpool,  April  18, 1870. 

<Hiy  Parisians  (The).  A  fkroe  adapted 
from  *L'Hotel  du  Libre  Echange'  of 
Georges  Feydeaa  and  Maurice  Desvalli^res 
rrh^tre  des  Nouveautds,  Paris,  1894).  and 
first  performed  at  the  Star  Theatre,  Buffalo, 
September  19,  1895 ;  Hoyt's  Theatre,  New 
York,  September  28,  1805.  See  Night 
OUT,  A. 

Clay  ParUienne  (The).  A  mnslcal 
comedy  in  two  acts,  words  by  Georqb 
Dance,  music  by  Ernest  Vauaden,  first  per- 


formed at  the  Opera  House,  Northampton. 
October  1, 1804 :  first  performed  in  Loodoo 
(with  music  by  Ivan  Caryll)  at  the  Elephant 
and  CasUe  Theatre,  March  28,  1806.  with 
Miss  NeUie  Murray  in  the  tlUe  partVJwKs 
Bon  Bon%  Q.  P.  Huntley  as  Bbeneger  Hone^ 
comb,  Mdme.  Alice  Barth  as  Mre.  Honem^ 
comb,  F.  Mervin  as  if  ^;or  Fotidpke,  and  S. 
Lewis  as  Augu$U  Pompier;  prodnced  al 
the  Duke  of  York's  Theatre,  London,  on 
April  4. 1806,  with  Lionel  BInold  as  Homew- 
comb.  Miss  Lily  Belmore  as  isrt.  HoneyeoaAg 
Miss  y.  Bobinsoa  as  Nora,  W.  H.  Denny 
as  Major  Foudyke,  Edgar  Stevens  as  7om 
Everleigh,  Miss  Louie  Freear  as  Ruth,  Frank 
Wheeler  as  AugutU,  sad  Miss  Ada  Beere 
as  Julie:  produced  in  New  York,  at  the 
Herald  Square  Theatre,  as  *  The  Girl  fraa 
Paris '  (q,w^ ;  afterwards  revived  there  al 
Wallack's  Theatre. 

(>ay  Pretenders  (The).  A  eomie 
opera  in  two  acts,  words  by  George  Gros- 
8MITH,  Jun.,  music  by  Claude  Nugent,  first 

Srodaced  at  the  Globe  Theatre,  London, 
rovember  10,  1000,  with  John  Coates  and 
George  Grossmith  in  the  title  parts  (Per^ 
kin  ifarbeek  and  Lambert  SimntlX  B. 
Temple  as  Henry  VII.,  G.  Grossmith,  Jnn., 
as  Prince  Harry,  F.  Wyatt  as  Earl  qf 
0:^ord,  and  other  parts  by  Miss  Jeanne 
Douste.  Miss  A.  Delaporte.  Miss  A.  Astor. 
and  Miss  Letty  Lind  (Chtilde), 

Oay  Sonbrette  (The).  A  three^aet 
musical  farce,  words  and  music  by  To  NT 
Stanford,  Academy  of  Music,  Bochea(ar« 
New  York,  January  10, 1808. 

Gay  Widow  (A).  An  adaptation  in 
three  acts,  bT  F.  C  Burn  and  (q.v.),  of  Sai^ 
dou  and  Desfandes'  farcical  comedy^  Belle- 
Maman,'  produced  at  the  Court  Theatre, 
London,  on  October  20,  1894,  with  Miss 
Lottie  Venne  in  the  title  part  (Jfr*.  Mar- 
brook),  Charles  Hawtrey  as  Horace  DudUy, 
Miss  Eva  Moore  as  Mrt.  Dudley,  and  other 
roUs  by  E.  Bighton,  Gilbert  Hare,  F. 
Thome,  etc 

Ghay  Widower  (A).  A  eomed7  in 
three  acts,  adapted  by  Stltain  Mater 
from  the  German  of  LaufS  Kneisel,  and  pro- 
duced at  the  Vaudeville  Theatre,  London, 
on  March  11. 1802. 

Oayler,  Charles.  American  play- 
wright and  actor,  bom  1820.  died  1802 : 
Joined  the  stage  in  1848.  His  first  play  was 
*  The  Gold  Hunters ;'  his  last. '  Frits,'  writ- 
ten for  J.  K.  Emmett. 


(3ayless.  Sharpie  master,  attached  to 
Mflitea,  in  Garrick's  '  Lying  Valet '  {q.v.j. 

(Hiylove.  A  character  in  Mrs.  Pix*8 
*  Adventures  in  Madrid  *  (q.v.).-'Lady  Gau' 
love  is  one  of  the  *  *  Different  Widows  "  in  the 
comedy  so  named,  sad  there  is  a  (Trace  Oay- 
love  in  *  The  Review '  (q.v.). 

(Hiyman.  in  Mrs.  Bbhn*s  'Lncky 
Chance*  (9.9.),  is  beloved  by  Lady  Fulbank, 

Ghaythomei  Helen  and  Lilian. 
SUrers  in  H.  J.  Btron's  *Weak  Woman* 
(fl.r.X 
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Gayville,  Lord  and  Lady  Bmll7- 
Brother  and  sister  in  Burootmets  *  Heiress ' 

OuzelluB.  Viceroy  of  Byron  In  Mar- 
lowe's * Tambnrlaine  the  Great'  (Second 
Part). 

Gluaatte  Extraordinary  (The).  A 
comedy  in  five  acU,  by  J.  G.  HOLMA.N,  first 
performed  at  Covent  Garden  on  April  23» 
1811. 

Qazette,  Sir  Gregory.  A  simple 
knight  in  FOOTB'S  *  Knights'  (q.v.), 

Gttzaa  Ladra  (La).    SeeNiNBTTi. 

Qeisha  (The):  A  Story  of  a  Tea- 
Iloubo.  a  Japanese  musical  play  in  two 
acts,  written  by  '•  Owen  Hall/*  with  lyrics 
by  Harry  Greenbank,  and  mnsic  bySidney 
Jones,  first  performed  at  Daly's  Theatre, 
XiOndon,  April  26.  1896,  with  Miss  Marie 
Tempest  as  0  Mimota  San^  Miss  Juliette 
NesTille  as  JulieUe  Diamanty  Miss  Letty 
Lind  as  Molly  SeanwrCt  C.  Hayden  Coffin  as 
JReainald  Fair/ax^  Huntley  Wright  as  Wun 
Hit  Harry  Monkhouse  as  the  MarouU  Imari, 
and  other  parts  by  Miss  M.  Hobson,  Miss 
Jm  Flopp,  Louis  Bradfleld,  L.  Bantock,  F. 
Kosse,  etc. ;  first  performed  in  America  at 
Daly's  Theatre,  «ew  York,  September  9, 
1896,  with  Miss  D.  Morton  as  0  Mimosa  San, 
Miss  Violet  Uoyd  as  MoUy,  and  Edwin 
Stevens  as  Imari;  produced  in  Paris  in 
March.  1888. 

Q<einea.  A  drama  in  prologue  and  three 
acts,  by  Kdgar  Newboumd,  Britannia  The- 
atre, London,  March  29, 1880. 

Chendre  (Le).  See  Still  Waters  run 
Deep. 

Oendre  de  SC.  Poirier  (Le).  A  comedy 
in  four  acCs,  by  Ehile  Auoier  and  Jules 
Sakdeau  (Paris,  1856) ;  performed  in  Lon- 
don—Royalty, July,  1801 ;  Drury  liane, 
June,  1893 ;  Adelphi,  July,  1899.  For  Eng- 
lish adaptations,  see  Aristocratic  Alu- 
AMCS,  An  ;  Equals  ;  and  Old  Home,  The. 

Gende.  See  Natal  Cadets  and  Nanon* 

General  (The).  (1)  A  tragi-comedy, 
performed  in  1664,  and  ascribed  to  the  Earl 
of  Orrery,  but  never  acknowledged  by  him. 
Pepys  (October  4, 1664)  describes  the  piece 
as  **  so  dull  and  so  ill-acted  that  I  tnink 
it  is  the  worst  I  ever  saw  or  heard  in  all 
my  days."  (2)  A  tragi-comedy  by  James 
Shirley,  printed  in  1863.  Pepys  mentions 
it  under  date  April  24, 1669. 

GKeneral  Lover  (The).  An  unacted 
comedy  by  Theophilus  Moss,  printed  in 
1749. 

Generous  Artifioe  (The).  A  comedy 
in  fiTe  acts,  freely  translated  from  the 
French  and  printed  in  'The  Comic  The- 
atre* (1762).--*  The  Generous  Attachment :  * 
a  comedy  by  Smythe  (1796).—*  The  Generous 
Choice :  '  a  comedy  by  Francis  Manning. 
acted  at  Little  Lincoln's  Inn  Fields,  and 
printed  in  1700. 


GenerouB  Oonqneror  (The);  or, 
The  Timely  Discovery.  A  tragedy 
by  Bevil  Hiooons,  acted  at  the  Theatre 
Boyal  in  1702.  with  Wilks  in  the  title- 
chmcter—Almeriek  the  Goth,  who  has  con- 

auered  Lombardy ;  Blills  as  Bodonumd  (his 
iTal  in  his  love  for  Armida),  Mrs.  Oldfield 
as  Amene  (his  supposed  daughter),  and 
Gibber  as  Malapine  (a  minister  who  con- 
spires against  him).  *'  In  this  poor  play," 
says  Doran,  <*  Bevil  illustrated  the  right 
dlTine  and  impeccability  of  his  late  li^ge 
BOTereign,  King  James ;  denounced  the  Re- 
Tolution,  by  implication;  did  in  his  only 
plav  what  Dr.  Sacheverell  did  in  the  pulpit, 
and  made  even  his  fellow-Jacobitca  laugh 
by  his  bouncing  line — 

'  Hm  gods  and  god-Ukc  klagi  ctn  do  no  wrong.' " 

Generous  Enemies  (The);  or,  Th*) 
Bidicnlous  Liovers.  A  comedy  by  J. 
Co&EY,  performed  at  the  Theatre  Royal 
in  1671,  with  Cartwright  in  the  chief  rdU 

iDon  Bertran),  and  otner  parts  by  Mohun, 
Cynaston,  Mrs.  Marshall,  Mrs.  Bowtell. 
etc  It  is  described  as  *'one  piece  of 
plagiarism." 

Generous  Freemason  (The):  with 
the  Humours  of  Sauire  Jffoodle  and 
his  ICan  Boodle.  A  tragi-comi-farcical 
ballad  opera  in  three  acts,  by  Wm.  Rufus 
Chetwooo,  produced  at  the  ilaymarket  in 
1781. 

Ghenerous  Husband  (The);  or,  The 
Coffee-house  Politioian.  A  comedy 
by  Charles  Johnson,  first  performed  at 
Drury  Lane  in  January,  1711. 

Generous  Impostor  (The).  A 
comedy  adapted  by  the  Ret.  T.  L.  O'Bbirne 
from  *Le  Dissipateur'  of  Destouches,  and 
acted  at  Drury  Luie  in  November,  1780. 

Geneva  Cross  (The).  A  drama  in 
four  acts,  by  George  FawcbttRowe  (a.v.), 
produced  at  the  Union  Square  Theatre,  New 
York,  in  1873 ;  first  performed  in  London  at 
the  Adelphi  Theatre  on  October  17,  1874, 
withacast  including  W.  M'Intyre,  A.  Glover, 
H.  Sinclair,  S.  Calhaem,  H.  Russell,  J.  Fer- 
nandez, Miss  Marie  Henderson,  Miss  Edith 
Stuart,  Mrs.  Gaston  Murray,  Miss  Hudspeth, 
etc. 

Genevidve.    See  Homestead  Stort. 

Genevidve.  An  operetta,  libretto 
adapted  from  the  French  by  Mrs.  Corn* 
WELL  Baron- Wilson,  music  by  Sir  G.  A. 
Macfarren,  produced  at  the  Lyceum  The- 
atre, London,  in  1834.  (2)  '  Genevieve ;  or, 
The  Reign  of  Terror :  *  a  play  by  Dion  Bou- 
ciCAULT,  adapted  from  MM.  Dumas  and 
Maquet's  '  Chevalier  de  la  Maison  Kongo,' 
and  first  performed  at  the  Adelphi  Theatre, 
London,  in  June,  1863,  with  Mdme.  Celeste 
as  the  heroine,  B.  Webster  as  Lorin,  Alfred 
Wigan  as  Dinner,  Leigh  Murray  as  Maurice, 
andBobert  and  Mrs.  Keeley  in  other  charac- 
ters. (3)  •  Geneviife ;  or.  The  Lost  Wife : ' 
a  drama,  in  prologue  and  two  acts,  by  G. 
Conquest.  Grecian  Theatre,  London,  April 
22, 1872.    (4)  *  Genevieve : '  a  drama  by  M. 
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E.  Braddon,  Alexandra  Theatre,  LiTer- 
pool,  April  6,  i^i.  See  Sister's  Sacri- 
fice, A. 

GKenevldve  de  Brabant.  An  opera- 
boaffe,  music  by  Offenbach,  libretto  adapted 
by  U.  B.  Farme  from  the  French,  tirst 
performed  at  the  Philharmonic  Theatre, 
Islington,  on  NoTember  11, 1871,  with  Miss 
Selina  Dolaro  as  the  Dueheu  Genevitvet 
John  Bouse  as  Coreorieo  Duke  of  BrabirU^ 
MisH  Clam  Vesey  as  OtunUd  (the  Duke't 
pa^),  £.  Marshall  and  F^lix  Bury  as  the 
aeru  d^armet  (Graburge  and  Pitou),  J.  B. 
Kae  as  the  Suraomoiter,  H.  Lewens  as  Oolo, 
C.  Morton  as  the  Hermit,  Miss  E.  Cook  as 
BrigetU,  Miss  Ada  Lee  as  PhiUbert^  and 
Miss  EmilT  Soldene  as  Drogan ;  refived  at 
the  same  theatre  in  January,  1878,  with  Miss 
Alice  May  as  Droaan,  Miss  Alice  Burvllle 
as  the  DuchMM,  Miss  Douglass  Gordon  as 
BrigiUe,  J.  A.  Shaw  as  the  Duke,  Loredan 
as  Charles  Martel,  F.  Bury  again  as  IHtou, 
and  W.  G.  Bedford  as  Qraburge. 

Genii  (The).  A  pantomime  by  H. 
Woodward,  acted  at  Drury  Lane,  1758. 

Gtonii  of  the  Binar  (The).  A  co- 
medietta in  one  act,  by  Er:(kst  Hendrib, 
Theatre  Boyal,  Limerick,  January,  1882. 

CheniuB  (The).  A  comedy-drama  in  one 
act,  by  H.  W.  Williamson,  first  performed 
at  the  Globe  Theatre,  London,  January  26, 
1881. 

aenixie  of  Nonsense  (TheX  A 
"speaking  pantomime,"  ascribed  to  GoL- 
iiAN,  and  performed  at  the  Haymarket 
Theatre  in  September,  1780. 

Qennaro  figures  in  the  English  versions 
and  bnriesques  of  '  Lucrezia  Borgia '  (q.v.), 

Chenoese  (The).  A  drama  by  Epbs 
Sargemt,  in  which  Susan  (Tushman  made 
her  dilmt  in  New  York  in  April,  1837. 

Gentiliy  Jaoomo,  in  Dekker's  'Won- 
der of  a  Kingdom,'  is  described  by  Hazlitt 
as  *'  that  truly  ideal  character  of  a  magni- 
ficent patron.** 

Gentilla.  A  character  In  Planchi&'s 
•  Inyisible  Prince '  (q.v.). 

Oentle  Gertrude;  or.  Boomed, 
Drugrged*  and  Browned  at  Batohet. 
A  **  musicaipiece  of  absurdity  "  in  one  act, 
libretto  by  T.  Edgar  Pemiierton,  music  by 
T.  Anderton,  first  produced  at  the  Alex- 
andra Theatre,  LiTerpooI,  February  21, 
1881 :  produced  at  the  Gaiety  Theatre,  Lon- 
don, May  14, 1884. 

GKentle  Ivy.  A  play  in  four  acts,  by 
Austin  Frters,  Strand  Theatre,  London, 
on  the  afternoon  of  May  10, 1884,  with  Miss 
Frances  Ivor  in  the  title  part. 

Oentle  Savaffe  (The).  A  comic  onera, 
words  by  Estelle  Clatton  and  "Nym 
Crinkle"  (A.  C.  Wheeler),  and  music  by 
E.  J.  Darllne;  Tivoli  Opera  House,  San 
Francisco,  February  8, 1886 ;  originally  pro- 
duced as  Big  Pony  (g.v.). 


Oentle  Shepherd  (The).  Apaxtoral 
oomedy  in  five  acts,  by  Allan  Bjlmsay, 
printed  in  1729.  Reduced  to  one  act,  with 
the  Scots  dialect  "translated,"  and  some 
new  songs  introduced,  by  TheophSlus  dbber, 
the  niece  was  performed  at  Dmry  Lane  in 
Apru,  1730,  and  again  in  May,  17S1,  under 
the  title  of '  FaUe  and  Peggy.*^  Mn.  Boberta 
and  Miss  Baftor  undertaking  the  title  parbs 
on  the  latter  occasion.  It  was  presented 
at  the  Concert  Hall,  Edinburg;fa,in  1747,  and 
at  the  Gsnon^te  Theatre  in  the  sanoe  city 


in  1758,  with  West  Digges  as  Palie  and  Mis. 
Ward  as  Jenny.  Under  its  proper  name  it 
was  seen  at  Drory  Lane  in  Mar,  1774,  with 
J.  Aikin  as  Boger  and  Mrs.  Wrighten  as 
P^ffy-  "  Altered  "  1^  Cornelius  Yanderstop, 
it  was  acted  at  the  Haymarket  in  1777 ;  and 
"  altered,"  again,  by  Bichard  TlckeU,  it  was 
played  at  Drury  Lane  in  1781,  with  music  by 
Liiuey.  In  May.  1788,  it  was  performed  at 
Drury  Lane,  with  Kelly  as  Patie^  Mrs. 
Chrottch  as  Peggy,  and  Miss  Bomannni  as 
Jenny;  it  was  rerited  there  in  May,  1794; 
and  in  June,  1817,  **  rendered  into  English." 
it  was  seen  at  CoTent  Oarden,  with  Sinclair 
as  Patie^  listonas  Ba%ddy,  and  Miss  Stephen» 
as  Peggy:  The  pastoral  was  "translated" 
into  EngUsh  in  1785  by  W.  Ward,  and  in  1790 
by  Margaret  Turner.  It  was  last  seen  on 
the  staffe  at  the  Gaiety  Theatre,  Glasgow,  in 
NoTemoer,  1876,  when  it  was  played  in  two 
acts,  and  when  the  cast  included  A.  Lindsay 
as  PaUe,  J.  B.  Gordon  as  Roger,  W.  S. 
Vallanoe  as  Sir  William  Worihy,  W.  Mackin- 
tosh as  Glaud,  W.  Gonrlay  as  Bauldy,  Miss 
Juno  as  Peggy,  and  Miss  Gtourlay  as  Jenny, 

*  Gentle  Zitella.'  AsonginPLANCHi^s 
*  Brigand' (9. v.). 

Chentleman  Oit  (The).  A  comedy 
translated  from  the  'Bourgeois  Gentil- 
homme'  of  Moliire,  and  printed  in  Foote's 
'  Ck>mic  Theatre '  (1702) 

Oentleman  Onlly  (The).  A  comedy 
performed  at  Lincoln's  Inn  Fields  in  170i, 
with  Booth  in  the  title  part  (Tbimtoee),  Cory 
as  Faithleee,  Powell  as  PUuk,  Freeman  as 
Ru^,  Verbru|rgen  as  Cenaor,  Mrs.  Laigh 
as  Lady  RtUtetove,  etc.  "The  Gentleman 
Cully  comes  up  to  London  for  the  sake  of 
enjoying  the  pleasures  of  the  town,  tmt» 
though  not  deficient  in  sense  or  spiiit^  is 
made  a  dupe  by  the  women  "  (Genest). 


Oentleman  Dancing  -  TITaiitcr 
(The).  A  comedy  in  Ato  acts,  by  Wiluam 
Wycherley,  based  on  an  incident  in  Calde- 
Ton's  *  El  Maestro  de  Danzsr,'  and  written, 
according  to  the  author's  own  account,  in 
1661-2.  The  date  of  its  first  performance 
is  not  known.  It  was  played  at  Dorset 
Gardens  apparently  in  December,  1671,  or 
January,  1672,  the  prologue  spoken  on  that 
occasion  opening  thns-> 

*'  Oar  Mthor  (Ilka  ui)  tndins  twoold  inras  «• 
At  f  Other  •nd  o*  th'  tomt.  is  ooom  to  yon.* 
From  this  it  is  gathered  (see  W.  C.  Ward's 
edition  of  Wycherley)  that  the  play  had 
probably  been  produced  preriously  bv  the 
same  companr  at  their  old  theatre  in  Lin- 
coln's Inn  Fields,  and  not  very  successfully. 
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Afc  Donet  Gardowi.  Genest  thinks,  Nokes 
'opresenied  ~'      •        -    ~     - 
Angel 
*  Mr,  Formed^  or  Don  Diego,  is  a  Spanish 


may  have  represent 
od  Ani    ' 


Monsieur  de  Paris^ 
may  have   been  the  Formal, 


merchant,  who  had  resided  so  long  in  Spain 
that  he  had  adopted  the  manners  of  that 
nation.  Mr.  ParU,  or  Monsieor  de  Paris, 
bad  been  some  months  in  France,  and  haa 
returned  completely  an  English  Monsiear. 
Otrrard  and  Hippolita  are  mutnally  in  love. 
Formal  and  his  sister  Mr»,  Caution  surprise 
them  together.   Qerrard^  afc  HippoliUi*»  sag- 

festion,  pretends  to  be  a  Dan(nng-Master. 
'his,''  Genest  thinks,  '*  is  one  of  the  worst 
of  wyd^erley's'comedies*  but  on  the  whole 
a  good  play.  It  was  not  much  liked,  and 
was  acted  only  six  times."  It  was  printed 
in  1673,  wichout  the  names  of  the  players. 
In  Hsjditt'a  opinion,  **'The  Gentleman 
Dancing- Master '  Is  a  long,  foolish  farce,  in 
the  exaggerated  manner  of  Moliftre,  but 
without  his  spirit  or  whimsical  inrention  " 
(*  English  Comic  Writers '). 

Gentleman  from  Ireland  (A).  A 
comedy  in  two  acts,  by  FitzJames  O'Brien 
{Q.V.),  first  produced  at  Wallack's  Theatre, 
New  York,  with  John  Brougham  as  the 
hero. 

Gentleman  Gardener  (The).  A  farce 
performed  at  CoTent  Garden  in  1749 ;  *  *  seems 
to  have  been  taken  from  *The  Village 
Opera ' "  (Genest). 

Gentleman  in  Black  (The).  (1)  A 
play  by  Lbm AN  Redb,  performed  at  the 
New  City  Theatre,  London,  at  Christmas, 
1832.  (S)  An  opera-bouffe  in  two  acts, 
libretto  by  W.  S.  Gilbert,  music  bv  Fre- 
derick Clay,  first  produced  at  the  Charing 
Cross  Theatre,  London,  May  26,  1870,  with 
C.  P.  Flockton  in  the  title  part,  F.  Bobson 
as  TinteUUin^  E.  Danrers  as  Baron  Otto, 
Miss  E.  Fowler  as  Bang  Qopp,  Miss  Emme- 
line  Cole  as  Bertha,  etc. 

Gentleman  Jack.  A  play  in  five  acts, 
by  C.  T.  Vincent  and  W.  A.  Bradt,  pro- 
duced at  the  Grand  Opera  House,  New 
York,  Notember,  18d2;  first  performed  in 
England  at  Dmry  Lane  Theatre,  April  21, 
1894. 

Gentleman  Jack.  A  character  in 
'  Escaped  from  Portland '  (q.v.). 

Gentleman  Jim.  A  comedietta  by 
W.  B.  Walkes  (q.v.\  Prince's  Theatre, 
Bristol,  October  29, 1894. 

Gentleman  Joe,  the  Hansom 
CSabby.  A  musical  farce,  words  and  Ivrics 
by  Basil  Hood,  music  by  Walter  Slangnter, 
Prince  of  Wales's  Theatre,  London,  March 
2,  1895,  with  Arthur  Boberts  in  the  title 
part,  Miss  Kitty  Loftus  as  Emma.  W.  H. 
^nny  as  Mr.  PiUcinaton  Jonu,  Miss  Aida 
Jenonre  as  Mrz.  Balh-Carr,  and  other  parts 
by  W.  Philp.  Eric  Thome,  E.  H.  Kelly, 
Miss  Clara  Jecks,  Miss  Kate  Cutler,  Miss 
Audrey  Ford,  etc ;  first  performed  in 
America  at  Miner's  Theatre,  Newark,  N.  J., 
December  26. 1896 ;  first  produced  in  New 
York,  at  Fif tn  Arenue  Theatre,  January  6, 
1890. 


Gentleman  of  Venice  (The).  A 
tragi-comedy  by  James  Shiulet  (9.0.),  acted 
at  Salisbary  Court,  and  printed  in  1666.  The 
'* gentleman"  is  one  comari,  who,  being 
childless,  and  disgusted  with  the  nephew 
who  will  be  his  heir,  endeatonrs  to  promote 
a  liaieon  between  his  wife  and  one  FloreUi^ 
an  Englishman,  in  the  hope  that  the  result 
may  be  a  boy-child  whom  he  may  announce 
as  his  own. 

Gentleman  Opposite  (The),  A  co- 
medietta, first  performed  at  the  Lyceom 
Theatre,  London,  in  July,  1864. 

Gentleman  TJaher  (The).  A  comedy 
by  Georob  Chapman  (o.v.),  printed  in  1606, 
but  "possibly  produced  some  years  earlier** 
(Ward).  The  title  character  (**  a  silly  busy- 
bodv")  is  Gentleman  Usher  to  the  father 
of  toe  heroine  CMargaret),  who  is  beloted 
both  by  the  Duke  Alphongo  and  his  son 
Vineentio.  In  the  end,  Respite  the  machina- 
tions of  the  J>uke*8  "creature**  Mediae, 
Vincentie  and  Margaret  are  united. 

Gentleman  Vhip  (The).  A  play  in 
one  act,  by  H.  M.  Paull,  first  performed 
at  Eastbourne  on  February  1,  1894;  fbrst 
performed  in  London  at  Terry's  Theatre  on 
February  21, 1894. 

*' Gentry  to  the  Kind's  Head 
(The)."  First  line  of  a  song  of  tavern 
signs  in  T.  Hbtwood's  *Bape  of  Lncrece' 
{q.v.). 

GentylnesB  and  Nobylite  (Of):  "a 
Dialogue  between  the  Merchaunt,  the 
Knygnt,  and  the  Plouman,  dysputyng  who 
is  a  verey  Gentylman,  and  who  is  a  Noble- 
man, and  how  Men  should  come  to 
Auctoryte,  compilid  in  Manner  of  an  Enter- 
lude,  with  divers  Toys  and  Gestis  added 
thereto  to  make  myri  pastyme  and  disport." 
Written  in  metre,  and  printed  in  olack 
letter ;  date  unknown. 

Georsraline,  Sir,  in  Parker's  *LoTe 
in  a  Mist'  (9. v.),  is  beloved  by  (^aeen 
Bglamour. 

Georjre-a-Greene,  the  Pinner  of 
Wakefield.  A  comedy  acted  in  1693,  and 
printed  anonymously  in  1699.  The  play 
rwhich  has  been  ascribed  to  Shakespeare, 
Greene,  Peele,  Lodge,  etc.)  is  founded  partly 
on  an  old  prose  story,  partly  on  one  of  the 
Bobin  Hood  ballads.  **The  hero  is  the 
valiant  yeoman  who  gives  to  it  his  name,  and 
whose  figure  is  to  be  found  in  the  Bobin 
Hood  legends  down  to  their  latest  notable 
EngUsh  dramatic  adaptation  [see  Jonson's 
*Sad  Shepherd'].  He  is  the  keeper  of  the 
pinfolds  (or  penfolds)  belonging  to  the  com- 
mon lands  about  Wakefield  in  the  West 
Biding,  and  the  strongest  and  bravest  man 
in  Bn^d  to  boot"  (Ward).  "KingBd. 
vMrd  hears  so  much  of  Qeorge-O'Qrtene  that 
he  sets  off  in  disguise  to  see  him.  .  .  .  The 
last  scene  lies  at  Bradford.  A  shoemaker 
insists  that,  according  to  an  old  custom,  no 
one  should  pass  throufh  the  town  with  his 
staff  upon  nis  shoulaer.  The  king  sub- 
mits to  the  custom,    Qtorgt-a-Qreene  fights 
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with  the  shoemaken  and  beats  them.  The 
king  is  diflcoTered.  He  rewards  Oeorge^h 
Qrttne  liberally,  and  preralls  on  Qriim  to 
cite  his  daughter  to  George"  (Genest). 
Haclitt  describes  the  piece  as  "a  pleasant 
interlude,  in  which  kings  and  cobblers,  out- 
laws and  maid  Marians,  are  *hail  fellow 
well  met,'  and  in  which  Uie  features  of  the 
antique  world  are  made  smiling  and  amiable 
enough.  Jenkin^  Chorm-a-Oreeiu^t  servant, 
is  a  notorious  wag."  uednced  to  three  acts 
Vf  Wilkinson,  the  play  was  periormed  at 
Wakefield  in  1776.  George-a-Greene  is  men- 
tioned in  *  Undibru '  (pt  fL  canto  2),  and  a 
history  of  his  life  was  pubUshed  in  1700. 
8ee  Dodiley's  'Old  Plays'  and  Geneat's 

*  English  Stage.' 

Oeorge  Barnwell.  The  leading  flcun 
in  a  piay  by  George  Lillo  (o.v.X  which 
appears  to  have  been  produced  originally 
—on  June  C2,  1781,  at  Ihnry  Lane— under 
the  title  of  *  The  Merchant  [or  '  The  London 
Merchant'],  or  The  True  History ^f  George 
BamweU.'  The  piece  had  been  based  by 
the  writer  on  a  ballad  "printed  at  least  as 
early  as  the  middle  of  the  soTenteenth 
century"  (Bishop  Percyl  and  supposed  to 
be  founded  on  fact  "Lillo," says  Genest, 
*'  follows  the  ballad  till  Milwood  sends  for 
the  constable.  In  the  ballad  Otorge  Bam- 
weU gets  off  by  sea,  and  writes  a  letter  to 
the  Lord  Mayor,  acknowledging  his  own 
guilt  and  that  of  Sarah  Hutrood,"  The 
first  cast  of  the  play  included  T.  Cibber  as 
Qwrge^  Roberts  as  his  unde,  Mrs.  Butler 
as  Milwood,  Bridgewater  as  Thorotngood, 
Mills  as  Trtuman,  R.  Wetherhilt  as  Blunt, 
Mrs.  Cibber  as  Maria,  and  Mrs.  Charke  as 
Lucy.  '  The  London  Merchant '  was  revired 
later  in  the  year  at  Goodman's  Fields,  at 
Lincoln's  Inn  Fields  in  1782,  at  Covent 
Garden  in  1740,  and  at  Dmxy  Lane  in  1749  and 
1796.  In  September,  1804,  it  was  performed 
at  the  Haymarket  as  'George  Barnwell,' 
with  Blliston  in  the  tiUe  part,  Mrs.  Litch- 
field as  MUvfoodf  and  Mrs.  Oibbs  as  Luey, 
It  was  reriTed  at  the  Lyceum  in  1811,  with 
Putnam  as  Qtorge  and  Mrs.  Glover  as  Mil- 
w>od :  at  the  Marylebone  Theatre  in  1837 ; 
at  Albany,  New  York,  in  1860,  with  Adah 
Isaacs  Menken  in  the  title  r6U;  at  the 
Gaiety  Theatre,  London,  on  the  afternoon 
of  April  21, 1880,  with  Crawford  as  George, 
J.  L.  Shine  as  his  uncle,  J.  Maclean  as 
Thorowgood,  C  Fawcett  as  Trusman,  T. 
Squire  as  Blunt.  Miss  Wadman  as  Lucy, 
and  Miss  Louise  WiUes  as  Milwood.  Qtorj^ 
Barnwell  was  one  of  Barrr  Sullivan's  parts. 
The  drama  was  praised  by  Provost  in  his 

*  Pour  et  Centre/  and  translated  into  French 
by  Clement  de  Geneve  (1748).  "  This  play," 
says  Haxlitt,  "is  a  piece  of  wretched  cant : 
it  is  an  insult  on  the  virtues  and  the  vices  of 
human  nature ;  it  supposes  that  the  former 
are  relinquished  and  the  others  adopted 
without  common  sense  or  reason,  for  the 
aa^e  of  a  Christmas  catastrophe,  of  a 
methodistical  moral.  The  account  of  a 
young  unsuspectinff  man  being  seduced  by 
the  uluremeniB  of  an  artful  prostitute  is 
natural  enough,  and  something  might  liave 


been  built  on  this  foundation,  but  all  th« 
rest  is  absurd,  and  equally  senseless  as 
poetry  or  prose.^'  The  play  has  been  twioa 
travestied— by  Montagu  Co&u,  in  the  piera 
called  '  George  Barnwell ;  or.  The  Unfor- 
tunate London  Apprentice :  a  trs«i-comicaJ , 
operatic,  historiau  burlesque,'  m  one  act, 
first  performed  at  the  Surrey  Theatre, 
London,  on  Biay  27,  1884,  with  Vale  as 
BamweU.  Miss  B.  Tbny  as  Milwood  C*a 
man  catcher  ");  and  by  H.  J.  Btboic,  in  the 
piece  called '  George  de  Barnwell,'  produced 
at  the  Adelphi  Theatre,  London,  in  lses-3. 
with  Miss  Woolgar  as  FMy  (afterwards 
BamweU^  Miss  £tte  KeUy  as  Maria,  J.  L. 
Toole  as  Ifi/iroML  Misa  Seaman  as  Fanty, 
Miss  Wri^t  as  Romanee,  Miss  Vining  as 
Claptrap,  Paul  Bedford,  etc 

Oeorge  Bandin;  cur,  The  Wanton 
Wife.  A  comedy,  translated  by  Ozell 
from  Molidre's  '  George  Dandin.'  Another 
translation  was  acted  at  I>rurv  Lane  in  1747, 
with  Shuter,  Kitty  (Hive,  and  Mrs.  Macklin 
in  the  cast.  See  Amorous  Widow,  The  ; 
Barnaby  Bkittlb  ;  Mat  and  December. 

G-eorffe  Darville.  A  play  by  Diox 
Bol'CICault  {q.vX  first  performed  at  the 
Adelphi  Theatre,  London,  on  June  S,  1857. 

Qeorffe  de  BamweU.    See  Gborob 

BAR.NWELL. 

Qeorffe  Qeith ;  or.  The  Bomance  of 
aCityliife.  A  play  in  four  acts,  adapted 
by  Wybert  Reeve  from  Mrs.  J.  U.  Biddell's 
novel  of  the  same  name,  and  first  performed 
at  Scarborough,  August  6,  1877 ;  produced 
at  the  CrystafPalace,  October  90, 188S,  with 
F.  H.  Macklin  in  the  tiUe  part,  and  other 
rolee  by  A.  Chevalier,  B.  W.  Gardiner,  Mias 
H.  Coveney,  and  Mrs.  Macklin. 

George  Scanderbeff,  The  Tme 
History  of.  A  tragedv  based  on  the 
life  of  George  Castriot,  ana  entered  on  the 
Stationers'  Resistera  in  1601.  F.  G.  Fleay 
suggests  that  Marlowe  may  have  been  the 
author. 

Georgette,  in  the  varioos  venions  of 
*  Femande '  (g.r). 

Georfiriennes  (Lee).  An  opera  boaffe, 
libretto  by  C.  J.  S.  Wilson,  music  by  Offen- 
bach, produced  at  the  Philharmonic  Theatre, 
London,  October  2, 1876. 

Geraldl  Duyal;  or.  The  Bandit  of 
Bohemia.  A  drama  in  three  acts,  brought 
out  at  Dmry  Lane  in  1721,  with  Cooper  in  the 
title  part,  and  other  nSfet  by  Knight,  Miss 
Smithson,  Mrs.  Egerton,  etc. 

Geraldine ;  or,  The  liover's  Well. 
A  comic  opera  composed  by  M.  W.  Balfe, 
and  first  performed  in  England  at  the 
Princess's  Theatre,  London,  in  August,  1843, 
with  Mdme.  Garcia  in  the  title  part.  The 
opera  had  been  performed  in  Paris  in  April, 
1843.  as  *  Le  PuiU  d'Amour.'  (2)  *  Gersldine ; 
or,  The  Master  Passion :'  a  drama  by  Mrs. 
H.  L.  Batrman  {q.v,\  in  which  Matilda 
Herun  niaved  tlie  title  part ;  produced  at 
the  Adelplii  Theatre,  London,  on  June  U» 
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1865,  with  Miss  Kate  Bnteman  in  the  title 
part,  her  father  (H.  L.  Bateman)  as  David 
JtutJiin  (an  oid  Welsh  harper)^  and  O. 
Jordan  as  Hubert  de  Burgh. 

Oeraldine.  (1)  Wife  of  Connor  O'Ken* 
nedy,  in  Buckstone's  *  Green  Bushes ' 
(y.r.).  (2)  The  heroine  of  Dimond's  *  Found- 
ling of  the  Forest.' 

Gteraldlne,  Tounff.  The  "  English 
Traveller  **  in  Hetwood's  tragi-comedy  so 
named  (g.v.), 

(Gerard,  Florence.  Actress;  was  in 
the  cast  of  Beade's  'Jealousy '  at  the  Olympic 
Theatre,  London,  in  1878,  and  of  Boud- 
vault's  *A  Bridal  Tour'  at  the  Haymarket 
in  1880.  Other  original  parts  undertaken 
by  her  include  Nadia  in  Byron's  *  Michael 
StrogoflP,'  and   JETote  Denby  in  Pettitt'sm 

*  Taken  from  Life,'  hoth  at  the  Adelphi  in 
1881.  She  was  also  seen  in  London  as 
Ophelia  and  as  Piordeliea  in  *The  Fool's 
Revenge '  (Prinoess's,  1880).  as  Janet  Pride 
and  as  SuwnMerton  in  '  It's  N^ver  too  Late 
to  Mend'  (Adelphi,  1881),  as  Mre.  Sebnght 
in  '  The  Overland  Boute '  (Uavmarket*  1882), 
OS  Either  JScelee  and  as  Bella  in  *  School ' 
(Haymarket,  188S),  and  as  Ruth  Daybrooke 
in  Robertson's  '  M.P.'  (Toole's,  1888). 

Ghermaine.  The  heroine  of  Planquette's 

*  Cloches  de  CoxnevUIe'  (q.v.). 

German,  Edward.  Musical  composer ; 
wrote  original  music  for  the  production  of 
'Richard  IIL'at  the  Globe  Theatre,  Lon- 
don, 1880 :  of  *Henrv  VIII.'  at  the  Lyceum, 
1802 ;  of  *The  Tempter'  at  the  Haymarket, 
1803 ;  of '  Romeo  and  Juliet,'  at  the  Lyceum, 
1805 ;  of  '  As  You  Like  It '  and  '  Much  Ado 
about  Nothing'  at  the  St.  James's  in  1806 
and  1808 ;  and  of  *  English  NeU '  at  the  Prince 
of  Wales's  Theatre  in  1000.  He  completed 
tho  score  of  'The  Emerald  Isle/  left  un- 
flnUhed  by  Sir  Arthur  Sullivan  (1001),  and  is 
the  composer,  also,  of  '  The  Rival  Poets ' 
(1886  and  1001), '  Merrie  England '  (lOOS),  and 

*  A  Princess  of  Kensington '  (1008). 

German  Hotel  (The).  A  comedy 
"taken  from  the  German,  attributed  to 
Marshall,  but  probably  written  by  HOL- 
CROFT"  (Genest) ;  produced  at  Covent  Gar- 
den in  November,  1701,  with  a  cast  indnding 
Quick,  Farren,  Holman,  Aikin,  Blanchard, 
Mrs.  Pope,  Mrs.  Mattocks,  etc.  The  title 
is  derived  from  the  building  in  which  the 
action  takes  place. 

Gtoman  PrinoeM  CThe)-  A  play 
performed  at  Lincoln's  Inn  Fields  in  April, 
1664,  the  title  part  being  performed  br  a 
woman  who  had  masqueraded  in  London 
under  the  above  title— who  had  been  tried 
for  bigamy  in  June,  166S,  and  acquitted  for 
lack  of  evidence.  Pepys  writes  (April,  1664) : 
"  To  the  nuke's  house,  and  there  saw  the 
'German  Princess'  acted  by  the  woman 
herself,  but  never  was  anything  so  well  done 


German  Reed's  Entertainment, 
Mr.  and  Mrs.  This  well-known  institu- 
tion luul  its  rise  in  18o5,  when  Miss  Priacilla 
Horton  (q.v.X  who  had  married  German 
Reed,  the  musician,  began  to  give,  with 
his  aid  as  pianist,  a  series  of  character 
sketches  with  songs  at  the  St.  Martin'a 
Hall,  Long  Acre.  Thence  she  and  her 
husband  removed,  in  February.  1866,  to  the 
Gallery  of  Illustration.  Lower  flegent  Street* 
where  they  remained  till  July,  1873.  In 
the  interval,  the  entertainment  gradually 
changed  its  nature  and  scope.  Thus,  in 
1860,  the  German  Reeds  were  joined  by 
John  Parry  (q.v.\  who  gave  musical  mono- 
logues. In  1868  Miss  Annie  Sinclair  was 
added  to  the  party,  and  from  that  point 
onwards  the  programme  became  partly 
dramatic.  In  March,  1868,  'Our  Quiet 
Chateau,'  libretto  by  Robert  Reece,  and 
music  by  Virginia  Gabriel,  was  produced, 
with  all  four  artists  in  the  cast.  After  this 
came  in  succession  'Inquire  Within,'  in 
which  John  Parry  made  his  last  appearance 
0868),  'No  Cards,'  in  which  Arthur  CecU 
made  his  d^&u<  (J860),  *  Ages  Ago,'  in  which 
Miss  Fanny  Holland  made  her  entrie  (1860), 
*  Beggar  my  Neighbour '  (1870X  *  Our  Island 
Home,'  in  which  R.  Comev  Grain  made  hia 
histrionic  beginning  (1870),  *A  Sensational 
Novel'  (1871).  'Near  Relations'  (1871X  *A 
Peculiar  Family  *  (1871),  *  King  Christmas.' 
in  which  Mr.  Alfred  Reed  first  figured  (1871), 
.^._.. , .    "T72),   «M7 


'Charity  Begins    at    Home'  (1872), 
Aunt's   Secret'  (1872),    'Hs 
(1872),  •  Very  Oatchinfl:'(1872X 


in  earnest  worse  performed  in  Jest  upon 
the  stage."  The  piay>  Genest  thinks,  was 
*' no  doubt  'The  witty  Combat,'"  a  drama 
founded  by  "T.  P."  on  the  woman's  story, 
and  acted  and  printed  in  1663. 


Aunt's  Secret'  (1872),  'Happy  Arcadia'" 
(1872),  *VeryCatching'(1872Xand<MUdred'» 
Well '  (1878).  all  of  which  see.    On  April  20, 


1874,  the  Entertainment  was  removed  Uy 
St.  George's  Hall,  Langham  Place,  where- 
it  remained  (excepting  provincial  tours)  till 
1806.  The  first  programme  at  the  new 
home  consisted  ot  revivals  of  *  Ages  Ago' 
and  *  Charity  Begins  at  Home '  (wim  Arthur 
Law  and  Miss  L.  Braham  for  the  first  time 
with  the  German  Reeds).    R.Comey  Grain 

five  his  first  musical  sketch  (*  The  School 
eastO  on  May  16,  1870 ;  his  last  in  1805. 
Mrs.  Gterman  Reed  retired  in  1870.  Alfred 
Reed  (who  had  for  some  Tears  been  in  part- 
nership with  Comey  Grain)  died  in  Maxch^ 
1805,  and  with  him  the  German  Reed  En- 
tertainment came  to  an  end.  See  Grain,. 
CoR.NET ;  Reed,  Alfred  ;  and  Reed,  Mrs. 
German. 

GKerman  Silvery  King:  (TheX  A 
burlesque  by  Walter  BuRxNOT  of  'The- 
Silver  King'  iq.v.);  Elephant  and  (Castle 
Theatre,  London,  March  24, 1883. 

G  ermanious.  A  tragedy  by  "  a  gentle- 
man of  the  University  of  Oxford,"  printed 
in  1776. 

Gnrmane  and  Frenoh;  or.  Inci- 
dents in  the  War  of  1870-Vl.  A 
drama  by  John  Douglass,  jun.,  Standard 
Theatre,  London,  March  8, 1871. 

Germanue.  A  monk  in  Middleton's 
'  Mayor  of  Queenborough.' 

Germon,  Mrs.  G.  C.  [nSe  Anderson], 
granddaughter  of  Jefferson  "  the  second  ;  *" 
appeared  at  the  Walnut  Street  Theatre 
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Philadelpfafft,  in  October,  1829,  and  at  the 
FranUin  Theatre,  New  York,  in  August, 
1836.  "  She  has  had,"  says  W.  Winter,  **a 
bright  career  on  the  stage,  and  is  a  superior 
representative  of  old  women." 

Gheronio*  A  dmnken  actor  in  Payne's 
'Clari'Cj.c). 

Gherrard.  King  of  the  beggars  in  Bbau- 
MONT  and  FLETCHEn's   'Beggar's   Bush' 

Gherridffe,  Sam.  A  gas-fitter  in 
Robertson's  *  Caste '  iq.v.y. 

GherrlBh,  Sylvia.  Actress  and  voca- 
list ;  made  her  cUbiU  at  San  Francisco,  June 
7,  1880,  as  Itabella  in  'Boccaccio'  (o.v.); 
afterwards  appeared  in  the  same  city  as 
Hebe  in  *  uMs.  Pinafore;'  at  the  By  on. 
Boston,  in  1882,  as  lolanths  in  the  Gilbert- 
SuUivan  opera;  and  in  1883  as  ConHanct 
in  'The  Sorcerer'  and  Lady  Angela  in 
*  Patience  ; '  later  at  the  Hollls  Street  The- 
atre, Boston,  as  Pitti  Sing  in  '  The  Mikado.' 
She  played  several  original  parts  in  America. 
In  1893  she  figured  at  the  Trafalgar  Theatre, 
London,  as  MdiU.  Nitoucke. 

Q^rtmde.  (1)  The  Queen  in  '  Hamlet' 
(8)  A  character  in  'The  Loan  of  a  Lover' 
(a.v.).  (8)  A  character  in  'The  Little 
Treasure' (9.9.). 

Q<ertrade'8  Oheiriea ;  or,  Waterloo 
in  1885.  A  play  by  ]X>uglas  Jerrold 
{q.v.\  first  performed  at  Covent  Garden  on 
September  10,  1842,  with  A.  Wigan  as 
AldJbiadee  Blaaue.—*  Gertrude's  Money 
Box:'  a  comedietta  by  Har&t  Lemon, 
Sadler's  Wells  Theatre,  January  9, 1860. 

Oervalae.  The  wife  of  Coupeatit  in  the 
various  adaptations  of '  L'Assommoir '  (q.v.). 
She  figures  also  in  the  burlesque  called 
'  Another  Drink'  (q.v.). 

OervinuB.  O.  G.  Author  of  *  Ck>mmen. 
taries '  on  Shakespeare,  published  at  Leipzig 
in  1848-9,  and  translated  into  English  by 
F.  E.  Bunnett  (1803, 1875). 

Gesler,  the  Austrian  tyrant  in  Sheridan 
Knowles's  '  WUiiam  TeU'  (9. v.),  appears 
also  in  F.  Talfourd's  burlesque  of  that 
play  iq.v.). 

Gesta  Grayoruxn;  "or.  The  History 
of  the  Hiffh  and  Mighty  Prince,  Henry 
Prince  of  Parpoole  .  .  .  Together  with  a 
masque,  as  it  was  presented  (by  his  High- 
ness's  Command)  for  the  entertainment  of 
Queen  Elizabeth."  An  account  of  perfor- 
mances given  by  members  of  Gray's  Inn, 
London,  in  159i ;  published  in  1688. 

Gesture  and  Action.  Practical  II- 
Inetrationa  of  Bhetorioal.  "  Adapted 
to  the  English  drama,"  and  published  in 
1822.  This  book,  which  was  edited  by 
Henry  Siddons,  was  based  on  a  German 
work  (by  Engel)  publbhed  in  1786. 

*^  Get  you  hence,  for  I  must  firo." 
First  line  of  tlie  song  siuic  by  Autolycue, 
Mopm,  and  Doreat  in  act  iv.  sc.  4  of  '  The 
Winter's  Tale.' 


Geta.  (1)  Servant  of  Antioeku9  in  Mas- 
singer's  '  Believe  as  you  List.'  (2)  Servant 
of  ThtophUuM  in  Massinger's  'Vusin- 
Martyr.^ 

GettalL  A  box-keeper  in  Massinger's 
'  City  Madam.'— 5(r  Trigtram  GeUaU  is  a 
character  in  'The  Apparition '  (f.e.). 

Gtowflraw,  liord.  A  character  in 
MiLLER^S  '  Art  and  Nature '  (g.v.). 

Ghastly  Manor.  See  Morb  ihait 
Ever. 

Ghetto  (The).  A  drama  in  three  acta, 
adapted  by  Chester  Bailet  Fbrhald, 
from  the  Dutch  of  Herman  He^ennaBs, 
jun.,  produced  in  England  at  the  Comedy 
Theatre,  London,  on  September  9,  1898, 
with  Kyrle  Bellew  and  Mrs.  Brown  Potter 
in  the  leading  parts;  first  produced  in 
America  at  Syracuse,  N.Y..  September 
18,  1899 ;  first  performed  in  New  York  at 
Broadway  Theatre,  September  15,  1890L— 
'The  Childien  of  the  Ghetto,'  a  drama 
founded  by  Israel  Zanowill  on  his  novel 
so  named,  was  performed  for  the  first  time 
in  EngUndatthe  Adelphi  Theatre,  London, 
on  December  1\,  1889,  with  Wilton  lAdcaye 
as  Shemuel,  Robert  Edesoa  as  Branding,  W. 
Norris  as  Pinehat,  Mdme.  Cottrelly  as  Mrg. 
Beleoviteh,  Miss  Agnes  Verity  as  Widov 
Finkle^iein,  and  Miss  Rosabel  Morrison  at 
Hannah  Jaedba. 

Ghost  (A).  A  "  spirited  sketch,  not  by 
Ibsen,"  produced  at  the  Criterion  Theatre, 
London,  June  28, 1892,  with  a  cast  indndimr 
CyrU  Maude.  ^^ 

Ghoet  (The);  or,  The  "Woman 
wears  the  Breeches.  An  anonymous 
comedy,  written  in  1640,  and  printed  ia 
16&3.    See  Mam's  Bewitched. 

Ghost  of  SColidre  (The).  A  transla- 
tion of  Brecourt's  '  L'Ombre  de  Moli^re.' 

Ghost  Story  (The).  A  play  by  T.  J, 
Serle  (q  v.),  produced  at  the  Adelphi  The- 
atre, London,  in  1833,  with  Mrs.  Sttrling  in 
the  cast ;  revived  at  the  Marylebone  The. 
atre,  October  2, 1863. 

Ghosts.  Under  this  title,  Bngliah  ver- 
sions of  the  '  Gengangeie '  of  Henrik  Ibeea 
have  been  produced  as  follows:— At  the 
Royalty  Theatre,  London,  under  the  au- 
spices of  the  Independent  Theatre,  on  March 
18, 1891,  with  Mrs.  Theodore  Wright  as  Mn. 
AMng,  Mrs.  Edith  Kenward  as  Hegina. 
Frank  Lindo  as  Onoald  Alving,  Leonard 
Outram  as  Pastor  Manderst  and  Sydney 
Howard  as  Jacob  Engetrand  ;  at  the  Athen- 
ipum  Hall,  Tottenham  Court  Road,  Lon- 
don, on  the  afternoon  of  January  20, 1898, 
with  Mrs.  Wright  and  L.  Outram  in  their 
fonner  roZs*,  Miss  Hall  Caine  as  Reaina, 

F.  Norreys  Comiell  as  Jaeob^  and  L.  W^ler 
as  Onoald;  at  the  Berkeley  Lyceum,  New 
York,  on  January  6,  1894.  with  Miss  Ida 
Jeffreys  Goodfriend  as  Mre.  Alving,  Miss 
Eleanor  Lane  as  Regina^  Courtney  Thorpe  as 
Osivaldf  Arthur  Lawrence  as  Manden^  and 

G.  H.  Leonard  as  Jacob  [by  this  oompany 
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the  play  was  also  performed  in  sevoral 
other  cities  in  U.S.  A] ;  at  the  Queen's  Gate 
Uall,  South  Kensington,  on  June  24,  25,  26, 
1897,  with  Mrs.  Wright,  L.  Outram,  C. 
Thorpe,  and  F.  N.  Connell  as  before,  and 
Miss  Alice  Kingsley  as  Betjina ;  at  the  Car- 
negie Lyceum,  New  York,  on  May  20,  1899, 
with  Miss  Edith  Kenward  as  before.  Miss 
Mary  Shaw  as  Mn.  Alving.  John  Blair  as 
Oswald,  W.  Beach  as  Manden,  and  Franai 
Beicher  as  Joeofr.— English  translations  of 
•Gengangere'  (with  fiitroductory  ©ssays) 
have  been  published  by  Miss  Henrietta 
Frances  Lord  (revised  in  1890)  and  by  WiUiam 
Archer  (1888,  revised  in  1890  and  1900> 
*  Gengangere '  was  first  published  (at  Copen- 
hagen) in  1881,  first  acted  (at  Helsingborg, 
Sweden)  in  1888.    See  Ibsen's  GuofiT. 

Qhosts  (in  English  drama).  The  most 
notable  of  these  are,  of  course,  those  which 
figure  in  the  plays  of  Shakespeare— the 
chost  of  Hamlet »  father,  the  shade  of  Ban- 
47t40  (q,v.)  and  the  apparitions  in  the  cauldron 
scene  (act  iv.),  the  ghosts  which  appear 
to  Richard  III^  in  the  tent  scene  (act  v.), 
the  shade  of  Juliu%  Ccuar  as  seen  bv  Brutus 
<act  iv.),  and  the  spirit  coloured  up  by 
BoUngbroke  in  'King  Henry  VI.,  pt.  ii.' 
(act  i.).  Among  other  ghosts  in  sixteenth- 
century  drama  may  be  named  those  of 
Jtustieas  and  Swra  in  Massinger's  '  Roman 
Actor,'  of  Mal^oTt  and  his  mother  in  the 
flame  writer's  *  Unnatural  Combat.'  of  An- 
dntgio  in  Marston's  *  Antonio's  Bevenge,' 
and  of  Flores'  victim  in  Middleton  and 
Bowley's  '  Changeling.'  Some  notion  of  the 
Elizabethan  manner  of  presenting  ghosts 
may  be  gathered  from  the  reference,  in  the 
induction  to  *  A  Warning  for  Fair  Women ' 

^        '*  "a  filthy  whining  gbo»t 

lapt  In  Kww  fool  iliMt  or  •  l«U>«r  pikh," 

which 
"  Oomn  ■crattnlnK  Uke  a  pig  hidf  itick'd.  and  crici 
•  VlniUcia :  R«T•ng^  iwonge  I ' 
With  that  a  little  rt«ln  flasheth  forth 
lAk»  imoko  out  of  a  tobacco  pipe  or  a  boy'a  ■qiiib." 

A  distinguished  ghost  is  that  of  Laiug  in 
the  *(Edipas'  (a.v.)  of  Dryden  and  Lee. 
The  shades  of  Ptsrre  and  Jaffisr,  in  the  last 
scene  of  *  Venice  Preserved '  (q.v.),  were  for 
a  long  time  extremely  popular,  but  latterlv 
were  left  to  Belvidera'a  imagination.  Addi- 
son wrote  in  *  The  Spectator'  (1711-4)  that 
*' There  is  nothing  which  delights  and 
terrifies  our  English  theatre  so  much  as 
a  ghost,  especiafiy  when  he  appears  in  a 
bloody  shirt.  A  spectre  has  very  often 
saved  a  play,  though  he  has  done  nothing 
but  stalked  solemnly  across  the  stage,  or 
rose  through  a  cleft  in  it  and  sunk  again 
without  speaking  a  word."  Robert  Lloyd, 
in  *The  Actor'  (1765),  has  the  following 
reference  to  the  contemuorary  mode  of  re- 
presenting the  ghost  of  Banquo  :— 
-  Bat  iu  stage  cMtoms  what  offendi  me  moct 

Is  the  slip-door,  and  dowly  rUng  ^ost. 

Tell  me— nor  count  tlie  qoeetion  too  i — - 


When  keenest  feellnp  at  hto  boMm  pull, 
"  "Imthat '"" 

iblki^ten'chlldran  with  hto  meahr  lace f 
The  King  alone  should  form  the  phantom 
And  talk  and  tremble  at  the  vacant  chair. 


Whr  need  the  ghost  usurp  the  monarch's  ptaoa, 
~  \  children    —  ■  •        -   -      - 


lacef 
itom  there, 


This  view  was  taken  by  the  management  of 
I>niry  Lane  when  *  Macbeth '  was  performed 
there  in  1794 ;  but  it  is  recordea  that  the 


Why  ne«i  the  disnwl  powdered  forms  aprnarf 

When  chilling  horrors  shake  the  affilghtcd  King. 

And  Oullt  tormenU  bim  with  her  scorfilon  sUna 


_,tirized,  __  _ , 
Thumb,'  the  stage  ghost  of  his  day,  repre- 
senting Tmn  as  kUling  the  shade  of  Oafer 
Thumb  (tat  episode  omitted  from  the  later 
version).  In  Fielding's  'Pasquin'  (1736), 
Trapmt  was  made  to  observe  that  "a 
ghost  is  the  soul  of  tragedy."  In  1781-2 
the  title-character  in  *Lun's  Ghost'  (a 
pantomime  at  Drury  Lane)  was  garbed, 
Lamb  tells  us,  in  **a  ghastly  vest  of  white 
patchwork,  like  the  apparition  of  a  dead 
rainbow**  {'My  First  Play').  In  1797  the 
ghost  of  Svelina  gave  the  title  to  Lewis's 
^Castle  Spectre'  (q.v.\  one  of  the  most 

E>pular  and  lasting  of  plavs.  During  the 
tter  half  of  the  nineteenth  century  many 
efforts,  some  of  them  successful,  were  made 
to  render  the  stage  ghost  genuinely  impres- 
sive. Thus  when  *  Hamlet '  was  performed 
at  the  Queen's  Theatre,  London,  in  1846, 
"the  appearances  of  the  Ghost  on  the 
battlements  and  in  the  Queen's  chamber 
were  made  behind  some  cleverly  worked 
transparent  scenery,"  a  powerful  light  being 
so  well  utilized  that  *'  the  shade  of  Hamlet's 
father  actually  acquired  the  semblance  of 
being  seen  through"  (W.  J.  Lawrence). 
Then  came,  in  1852,  the  London  produc- 
tions both  of  *The  Corsican  Brothers'  and 
of  Boudcault's  'Vampire'  (q.v.).  In  the 
first  of  these  some  novelty  was  shown  by 
the  use,  in  the  presentation  of  the  ghost  of 
L<nii9  dei  Franchi^  of  a  sliding  trap,  by 
which  the  figure  ascended  laterally  instead 
of  perpendicularly.  In  *  The  Vampire '  two 
of  the  monster's  victims  appeared  to  him  in 
the  form  of  disembodied  spirits.  At  the 
Lyceum  in  1879,  under  the  direction  of 
Henry  Irving,  the  Ghost  in  '  Hamlet'  was 
provided  with  a  "  double,*'  bv  whose  aid 
some  effective  illusions  were  obtained.  At 
the  same  theatre,  a  few  years  ago,  in  a 
revival  of  *  Macbeth'  under  the  same 
auspices,  JBon^uo  did  not  appear  corporeally 
in  the  banquet  scene ;  his  chair  was  sup- 
posed to  be  occupied  by  his  shade.  See 
button  Cook's  'Book  of  the  Play'  (1876), 
and  W.  J.  Lawrence's  article  on  *  Stage 
Ghosts '  in  the  '  Gentleman's  Magazine'  for 
December,  1887. 

Qhosts  (The).  A  comedv  bv  T.  Holden, 
acted  at  Lincoln  s  Inn  Fields  between  1662 
and  1665.  See  Downes'  'Bo&cius  Angli- 
canus.' 

Qiacometti,  P.  See  Elizabeth, 
Queen  op  Enolaxd  ;  Marie  Antoinette  ; 
New  Trial,  A ;  Benata  di  Prancia. 

O-iafleur.  The  "  Barmecide  "  in  MilNEr'S 
romance  of  tliat  name  (9.9.). 
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GlaxLa.  The  heroine  of  *  BaTenna '  (9.V.). 

Oianetta.  The  name  of  characters  in 
W.  8.  Gilbert's  *  Dulcamara'  (q.v.)  and 
*GondoIiei«'(9.v.X 

G-iant  of  the  Kountain(The);  or. 
The  Savaere,  the  Shipwrecked,  and 
the  Belle  of  the  Period.  A  pantomime 
by  Frederick  Marcbamt,  Britannia  The- 
atre, I^ndon,  December  27,  1860.— *  The 
(tiant  of  the  Mountains :'  a  pantomime  by 
J.  Addison,  Britannia  Theatre,  December 
26,18M. 

Gibbet.  A  highwayman  in  Farquhjlr's 
'  Beaux'  Stratagem '  (q.v.). 

Gibbs,  Kartha.  A  character  in  T. 
and  J.  M.  Morton's  'All  that  Glitters  is 
notGold'(9.v.X 

GibbB,  Mrs.  [n^  Logan].  Actress,  bom 
1770 :  daughter  of  an  Irish  actor  ;  made  her 
London  dibut  at  the  Haymarket  on  June 
18,  1783,  as  Sally  in  the  elder  Colman's 
'  Man  and  Wife '  Iq.vX  In  June,  1787.  she 
appeared,  as  "  Mrs.  Gibbs."  at  the  Royalty 
'rbeatre,  in  the  r6U  of  Mm  Biddy  in  *  Miss 
in  her  Teens.'  *'She  played  most  of  the 
characters  in  the  serious  pantomimes  that 
were  performed  Uiere,  after  tiie  interdiction 
of  regular  pieces  "  (Ozberry).  She  was  next 
engaged  by  the  younger  Colman  for  the 
Haymarket,  whence  she  went  successively 
to  Drury  Lane  and  Ck)Tent  Garden.  It  was, 
howcTer,  at  the  Haymarket  and  in  the 
younger  Ck>lman's  pieoes  that  she  made 
most  mark.  Colman,  to  whom  she  was 
eventuallv  married,  is  said  to  hate  written 
for  her  the  rdU9  of  Cicely  in  *  The  Heir  at 
Law '  (1797).  AnnetU  in  *  Blue  Devils '  (1708). 
Grace  Oaylove  in  *  The  Review '  (1800),  and 
Jfary  in  *  John  Bull '  (1803)-of  all  of  which 
she  was  the  original  interpreter.  William 
Robson  wrote  of  her,  in  1842  ('The  Old 
Playgoer,'  1846) :  "  I  allow  your  Mrs.  Gibbs 
to  be  a  verv  fine  woman,  and  an  excellent 
actress— but  when  she  was  Man  [in  *  John 
Bull ']  she  might  have  gone  into  the  *  thumb- 
ring  '  of  the  lady  you  Know.  She  was  one 
of  the  most  interesting  and  beautiful  women 
on  the  stage,  and  the  naire  simplicity, 
pathos,  and  tMidemess  with  which  she  filled 
the  character  were  fully  in  keeping  with 
the  great  talent  that  surronnaed  her." 
"Next  to  Mrs.  Jordan,"  says  'Oxberry's 
Dramatic  Biography'  (1826),  '*Mrs.  Gibbs 
was  decidedly  the  best  actress  in  her  line." 
Among  her  notable  parts  were  Katherine  in 
'Katherine  and  Petmchio,'  yell  in  *The 
Devil  to  Pay,'  Miu  Sterling  in  *  The  Clandes- 
tine Marriage,"  Kate  Hardeattle,  and  Mr». 
Candour.  See  Genest's  *  English  Stage,' 
and  Peake's  *  Caiman  PamUy '  (1841). 

Gibbs,  Iffrs.  [nie  Graddon].  Vocalist 
and  actress,  bom  near  London,  1804 ;  first 
sang  in  public  at  Vauxhall  in  1821 ;  was 
heard  in  Dublin  in  1828 ;  appeared  at  Drury 
Lane  in  October,  1824,  as  Sueanna  in  *  The 
Marriage  of  Fianiro  ;'  made  her  American 
d^hut  in  1835  at  New  Orleans ;  sang  at  New 
York  in  1836.  She  gave  entertainments  in 
the  last-named  city  in  1856. 


Gibby.  Footman  to  Colonel  Briton  tm 
Mrs.  Centlivre's  'Wonder'  (q.v.). 

Gibney)  Somervllle.  Dramatic 
writer;  author  of  *  Peggy's  Plot'  (I89;s>k 
'Missing'  (iSM),  'A  Jack  of  AU  Trades' 
(1896).  etc. 

Gibraltar;  or.  The  Spanish  Ad- 
venture. A  comedy  by  John  De.vms 
(q.v.)t  performed  at  Drury  Lane  in  Feb- 
ruary, 1706.  (2)  '  Gibraltar : '  a  comic 
opera  by  Robeet  UOULton,  acted  at  Dublin 
in  1784.  (8)  'Gibraltar:'  an  opera  bouffe 
in  three  acts,  founded  upon  *  La  Beine  des 
Halles,'  and  first  performed,  with  Ensflish 
libretto  by  Alf&bd  Murray  and  music  by 
Louis  Vamey,  at  the  Haymarket  Theatre, 
London,  Augu»t  6,  1881,  with  a  cast  in- 
cluding John  Howson,  C.  W.  (9arth<yme« 
Loredan,  Lytton  Grey,  Stewart  DawK>n, 
Morton  Selten,  E.  Smedley  (Yates),  T.  H. 
Friend,  Miss  Emily  Thome,  and  Miss 
Kathleen  CorrL 

Gibson,  James  Bhind.  Actor,  bom 
at  Aberdeen,  1842,  died  1887  ;  made  his  pro- 
fessional dUmt  in  1862 ;  played  prominent 
parts  at  the  Prince's,  Manchester,  1860-9  ; 
was  leading  actor  at  Edinburgh  (1869-70), 
Glasgow  (1871),  and  Aberdeen  (1872); 
"starred"  in  Scotland,  1876-7;  made  his 
first  appearance  in  London  at  the  Duke's 
Theatre,  April,  1878,  as  Jock  Howieton  in 
'  Cramond  Brig ; '  engaged  at  the  Lyceum, 
December,  1878. 

Giddens,  George.  Actor,  bom  184$ ; 
after  experience  in  the  proTin<»s  and 
America,  appeared  for  the  first  time  in 
London  at  the  Folly  Theatre  in  August, 
1878,  as  Jenk  in  *The  Idol'  (q.vX  In  the 
following  year  he  became  a  member  of  the 
company  at  the  Criterion  Theatre,  where 
he  figured  in  the  original  casts  of  'Jilted ' 
0879),  'Betsy'  (BSchard  TdBwt,  1879), 
•  Where's  the  Catt'  (1880), '  Brare  Hi^rts* 
(1881),  'Butterfly  Fever ^  (1881),  'Flats' 
(1881).  'Fourteen  Days'  (1882).  *Littie  Mi$s 
Mnffit'  (1882),  'Featherbrain'  (ISSi),  *The 
Candidate' Ufo'^  Baffin,  1884),  "The  Bfan 
with  Three  wires '  (1886), '  The  (Srcasaan ' 
(Schamylt  1887).  During  the  same  perioct 
he  was  seen  at  the  same  theatre  as  Sim  in 
'  Wild  Oats '  0886),  Squire  Ckivey  in  <  David 
Garrick '  (1886),  Talbot  in  '  Our  Boys '  (1887), 
and  Caleb  DteeU  in  'Two  Boses'  (1887). 
Since  then  he  has  played  in  London  the 
following  (and  other)  original  parts:  FiHppo 
in  'Fennel'  and  Fred  hi  'Nita's  First' 
(NoTelty,  1888),  Dr.  Glynn  in  'The  Balloon  * 
and  jSeop  in  'Jfisop's  Fables'  (Strand.. 
1889),  Braeebridge  in  ^The  Headless  Man^ 
(Criterion.  1889),  Mr.  Serious  in  '  Pamela'* 
Prodigy  •  (Court,  1891),  Greenwood  in  'The 
Passport'  (Terry's,  1895),  Oliver  Brown  in 
'Cheer,  Boys,  Cheer'  (prary  Lane,  I8»5\ 
Joeeph  Pin^riet  in  'A  Night  Out*  (Vaode. 
Tille,  1896),  Terence  O'Hagetn  in  '  The  Nobl« 
Lord '  (Criterion,  1900),  Amoe  Btoodgood  in 
'Are  You  a  Mason 7'  (Shaftesbury,  190IX 
and  Simpton  in '  Sporting  Simpson '  (Koyalty , 
1902).  Other  parts  which  he  has  played  ba 
London  are  Dunbilk  in  '  Still  Waters '  (isasx 
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Tony  Lumpkin  (1890),  Paragon  in  *  Welcome. 
Little  Stranger '  (1800),  Grandier  in  *  Delicate 
Ground'  (1800),  Spanker  in  'London  AS' 
anrance'  (1890),  Careless  in  'The  School  for 
Scandal '  (1891)— all  at  the  Criterion. 

Qiddy  Ghalatea.  An  "  operatic  trifle,*' 
in  one  act,  written  by  Henrt  Edlin,  com- 
posed by  Edward  Jonen,  and  produced  at 
the  Duke  of  York's  Theatre,  London,  Novem- 
ber 16, 1806. 

Oiddy  Qoat  (The).  A  farcical  play,  in 
tbree  acts,  adapted  by  Augustus  Moore 
from  L^on  Gandillot's  'Ferdinand  Le 
Nocenr'  (Th^tre  D^jazet,  Paris,  December 
10, 1800) ;  first  performed  at  the  Opera  House, 
Weymouth,  August  12, 1001,  and  at  Terry's 
Theatre.  London,  August  22,  1001,  with  a 
cast  including  James  Welch,  Miss  Beatrice 
Ferrar,  Miss  Eanny  Brough,  etc  See 
Joseph. 

Giddy  Gtodiva;  or.  The  GKrl  that 
•WBM  sent  to  Ooventry.  A  burlesque 
by  H.  Chance  Newton,  first  performed  at 
Sanger's  Amphitheatre,  London,  October 
18,  1883.  See  Godiva;  Ladt  Godiva; 
Little  Ladt  Godiva. 

Qiddy  Miss  Oarmen.  A  burlesque  of 
Bizet's  opera,  written  by  Sidney  Lester, 
with  music  by  A.  Austin,  J.  Crook,  J.  M. 
Glover,  Scott  Gatty,  Sidney  Jones,  M.  Lutz, 
and  May  Ostlere;  Aquarium,  Brighton, 
August  27, 1804. 

Oiddy  Ostend;  or.  The  Absent- 
minded  Killionaire.  A  vaudeville 
written  by  H.  Chance  Newton,  composed 
by  G.  Jacobi,  and  produced  at  the  London 
Xuppodrome,  January  1, 1000. 

OifiiBbrd,  Kary  Agnes.  Actress; 
made  her  London  dSlnU  at  the  Princess's 
Theatre,  December  6, 1871,  as  Clara  in  *  On 
the  Jnry'  (q,v.).  She  was  in  the  original 
casts  of  Byron's  •Courtship'  (1870),  Wing- 
field's  *Mary  Stuart'  (1880),  Calmou?s 
•Amber  Heart'  0887),  Jerome's  *  Wood- 
barrow  Farm'  (1801),  etc.  She  was  Bmilia 
in  *  The  Comedy  of  Errors '  at  the  Strand  in 
1883. 

OiAord,  William.  Miacellaneons 
writer,  bom  1756;  died  1826;  published 
annotated  editions  of  the  works  of  Massinger 
0805  and  1818),  Ben  Jonson  (1816),  and  John 
Ford  (1827X  His  notes  to  the  dramas  of 
James  Shirley  were  utilized  by  Dyce  in  his 
edition  of  Shirley's  works  (1838).  In  his 
satire,  'The  Maeviad,'  Giflord  discusses  some 
of  the  players  of  his  day. 

Gifted  Lady  (The).  A  play  in  three 
acts,  written  by  Robert  Buchanan  in  bur- 
lesque of  Ibsen's  dramas,  and  produced  at 
the  Avenue  Theatre,  London,  June  2, 1801, 
with  a  cast  including  W.  H.  Vernon,  U. 
Paulton,  Miss  Cicely  Richards,  Miss  Lydia 
Cowell,  and  Miss  Eanny  Brough. 

Gil  Bias.  A  comedy  by  Edward  Moore 
(g.v.X  founded  on  the  story  of  Aurora  in 
£e  Sage's  novel,  and  first  performed  at 
Dmry  Lane  on  February  2,  1751,  with 
Garrick  in  the  title  part,  Mrs.  Pritchard  as 


Aurora,  Woodward  as  Don  Lexpis^  Palmer 
as  Don  Pelix^  and  Yates,  Shuter,  etc.,  iu 
other  rdlet.  Oil  Bias  is  servant  to  Aur^ra^ 
who,  loving  Don  Lewis,  follows  him  to 
Salamanca,  where  she  assumes  male  attire 
and  the  name  of  her  brother  Don  Felix. 
Hence  the  complications  of  the  plot.  An 
altered  version  of  this  plav  was  performed 
at  Covent  Garden  under  the  title  of  '  Tlie 
Female  Adventure '  (g.r.).  See  It  is  Well 
IF  IT  Takes.  '  Gil  Bias '  was  the  title  of  a 
** pantomimic  drama"  produced  at  New 
York  in  1802,  with  Jefferson  in  the  title  part. 
(2)  'Gil  Bias  at  Seventeen,  Twenty- Five, 
and  Fifty-Two : '  an  opera  in  five  acts,  pro- 
duced at  the  Lyceum  Theatre,  London,  in 
1822,  with  Miss  KeUv  as  OU  Bias  at  seven- 
teen, Pearman  as  Gil  Bias  at  twenty-five, 
and  Bartley  as  GU  Bias  at  fiftv-two.  (3) 
*  Gil  Bias : '  a  play  performed  at  the  Victoria 
Theatre,  Lonaon,  in  December,  1838,  with 
Mrs.  Hooper  in  the  title  part  and  N.  T. 
Hicks  as  Orlando.  See  Boy  of  Santillanb 
and  Little  Gil  Blas  (Famie,  1870). 

Gilbert,  John  [real  name,  Gibbs]. 
Actor,  born  at  Boston,  U.S  A.,  February 
27,  1810 ;  died  there,  June  17, 18S9 ;  began 
life  in  a  dry-goods  store,  but  in  his  nine- 
teenth vear  made  successful  public  appear- 
ances In  his  birthplace  at  the  Tremont 
Theatre  as  JaMer  and  Sir  Edward  Morti- 
mer. This  led  to  his  Joining  the  histrionic 
Srofession,  opening  in  Shylock;  but  he  soon 
iscovered  that  he  had  to  begin  at  the 
beginning.  Acting  small  parts  for  some 
time  in  the  Tremont  stock  company,  he 
next  went  to  the  Camp  Street  Theatre,  New 
Orleans,  where  he  made  a  hit  as  an  old  man 
in  'The  May  Queen'— a  triumi>h  which 
decided  the  general  trend  of  his  career. 
For  five  years  ne  toured  through  the  States, 
then  returning  (in  1884)  to  the  Tremont, 
Boston,  where  he  remained  for  another  five, 
playing  a  large  variety  of  parts.  Next  he 
went  to  the  Old  Bowery,  New  York,  there 
appearing  in  a  series  of  leading  characters, 
after  which  he  was  again  seen  in  Boston, 
successively  at  the  Tremont  and  the  Na- 
tional. In  April,  1846,  Gilbert  went  for  a 
change  and  rest  to  London,  where  ho  was 
persuaded  to  appear  at  the  Princess's  The- 
atre, making  his  d^but  as  Sir  Robert  Bra^nble 
in  *  The  Poor  (Gentleman.'  He  was  so  much 
liked  that  he  was  engaged  for  the  following 
season,  during  which  he  played  many  of  the 
old-men  r6les  in  English  comedy.  His  next 
appearance  was  atlhe  Park  Theatre,  New 
York,  where  he  remained  till  the  burning 
of  the  house  in  1848.  Next  came  more  work 
at  the  Old  Bowery ;  then  a  five  years*  stay 
at  Philadelphia,  followed  in  1854  by  a  return 
to  Boston,  at  whose  new  theatre  he  was 
employed  till  1857.  Again  he  spent  five  years 
in  Philadelphia,  re-appearing  in  New  York 
in  1862  at  Wallack's  on  Broadway,  to  which 
theatre  he  continued  to  be  attached  till 
1888.  Of  his  most  notable  imper.Honation» 
J.  Ranken  Towse  wrote  (in  the  *  Century' 
magazine) :— "The  fame  of  his  Sir  Anthtmy 
Absolute  entitles  it  to  be  placed  at  the  heatl 
of  the  list.  It  is  difficult  to  believe  that  tlie 
2  ? 
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dioleric  old  Eaglisbiiwii  crer  had  a  better 
representatiTe.  His  Sir  Peter  Teadt  is  & 
compftnioB  vieoe  id  ftlmost  equd  OMrit,  bat 
ifl  dbtliicUjr  inferior.  It  is  alittle  defident 
in  polish.  TtkB Old Domion in  the *Road 
to  Bnin :'  no  more  perfect  pictnreofprobity, 
benevolenoe,  and  tcndemeee  oonia  be  im- 
af^ined.  What  a  wealth  <rf  hnmoor  he 
infiued  into  lord  Dtifrerfy/  UlBLoTdOqlehy 
is  another  instanre  of  his  wide  teraatility. 
as  is  his  A'r  Franei*  Gripe  in  the  '  Easy- 
body.'  Eren  more  striking  is  the  contrast 
between  his  JTajCer  IFo^ter  in  the  'Hnnch- 
back'  andhis  Jfr.  Hanfaufb in  'She Stoops 
toConqner.'  His  Sfr  fforeourt  Cnirtfy  is  ai 
flnishea  a  modem  portrait  as  any  of  the  old 
onesjostenamerated.  Who  would  snppoee 
this  exquisite  was  identical  with  the 
rufliaulT  McKenna  in '  Bosedale/  the  f nasy 
old  Brteenumeiu  in  *  A  Scrap  of  Paper/  or 
the  Jealous  old  husband  in  *  The  Gur^nor '  T  *' 
**He  caTe,"  writes  William  Winter  in 
*  Shadows  of  the  SUge/  "the  best  per- 
formance of  Caliban  that  erer  was  seen  in 
America.  One  of  the  best  of  his  achieve- 
ments  was  the  embodiment  of  the  ^frM 
Conttantin,  which  he  gave  when  his  days 
were  nearly  ended.  ...  He  was  sometimes 
a  great  actor;  he  was  always  a  correct 
one."  See  the  "  Life  **  of  GUbert  by  Howaxd 
CarrolL 

aUbert,  Mrs.  G.  H.  [Ann  Hartley]. 
Actress,  bom  1822,  at  Rochdale,  Lancashire ; 
began  her  career  at  Bury  St.  Edmunds  as 
a  dancer.  In  1846  she  married  G.  H. 
Gilbert,  who  was  also  a  dancer  on  the 
Norwich  Circuit,  and  in  October,  1849,  went 
to  America  with  her  husband  (who  died  in 
New  York  in  18661  Her  entrieia  the  States 
was  made  as  a  dancer  at  Chicago  in  1851. 
Her  dilmt  as  an  actress  was  made  at  the 
Cleveland  Theatre  in  the  spring  of  1867. 
lAter  she  began  at  Louisville  an  engagement, 
as  "first  old  woman,"  which  lasted  till 
November,  1861,  when  she  went  to  Wood's 
Theatre,  Cincinnati.  Amouff  her  parte 
during  this  apprenticeship  "  out  West "  were 
Lady  CreanUy,  Mrs.  Toodlett  Mrt,  Hard- 
eaetUt  Lady  Maebeth^  and  small  r6Us  in 
'  Pocahontas.'  Her  first  appearance  in  New 
York  was  made  as  the  Baroness  in  *  Finesse ' 
V.)  in  September.  1864,  at  the  Olympic 
leatre.  There  she  remained  for  two 
seasons,  playing  such  characters  as  Jfr«. 
Oamp  and  setsy  Trotwoodt  and  then  mi- 
gratmg  to  the  Broadway  Theatre,  where  she 
was  seen  in  1867  as  the  original  representa- 
tive in  America  of  the  Marouise  in  *  Caste ' 
(q.v.).  Her  membership  of  Augustin  Daly's 
*^ company  of  comedians"  be^in  in  August, 
1869,  at  the  Fifth  Avenue  Theatre,  New 
York,  and  continued  till  Daly's  death  in 
1 809.  Under  his  management  she  sustained 
the  following  (and  other)  original  parte  :— 
Baronrut  de  Cambri  in  Daly's  *  Frou-Frou ' 
Q870),  Mts,  Vanderpooiin  *  Saratoga'  a870). 
The  Infant  Phenoinenon  in  *  The  Savage  and 
tlie  Maiden'  (1871),  Mrs,  Kempin  *  Divorce* 
(1871),  The  Todd  in  *  Diamonds '  (1872X  J/ar- 
ffaretta  in  'Madeline  Morel'  (1878),  Bas- 
tienne  in  *Folline'  (1874),  Carolina  CawU' 
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lader  in  'The  Big  Bonana'  (1S7SX 
Elsie  in  *The  New  Leah'  (IST^X  AmU 
Dorothy  fai  *  Pfqne'  (187&X  Eli2mbe&,  Stark 
in  *  Lemons'  0877),  Mrs.  BuU  in  'Blue 
Glass'  (1877),  Septia  in  *  Vesta'  aSTTX 
JtfoOer  ffiMdreds  in 'Hie  Daric City' (1877), 
Mrs.  Baryim  in '  Seven-Twenty-^^t '  (188Sk 
JTrs.  Lamb  in  'DoOan  and  Sense '.0S8SX 
Btutoada  <iuattUs  in  «Love  on  Gkvtcfaes' 
{laniX  Zantime  BabbiU  in  *  A  Niglit  Off' 
(lt»)»5),  JTrt.  Dan^ery  in  *  Nancy  and  Co.* 
(18(96),  Jfr«.  Laburnum  in  'Hie  Railroad  of 
Love'  (1887),  and  Mrs.  Skerramy  in  'The 
Lottery  of  Love'  (1888).  While  with  Daly, 
Mrs.  Gilbert  was  the  Ihst  icuiesentative  m 
America  of  Jf ft.  KinpeA  in '  Play.'  Frau  Vem 
Harfthal  in  'Dreams^'  HesUr  Detkridae  hi 
*  Man  andHnfe.'  Mrs.MouUL  in  'Noisaicb  a 
Fool  as  he  Looks,'  MiesQwrikin  '  No  Name.' 
Jf  r«.  Howard  In  *  Fklse  Shame/  JTin  Ckamp- 
neyt  in  '  Onr  Boys,'  Mrs.  Gunn  in  *  Weak 
Woman,'  etc  Among  the  other  parte  in 
which  she  flguzed  at  the  Fifth  Avenue  may 
be  named  Countess  Pompion  in  '  Old  Heads 
and  Young  Hearts,'  Lady  AOwortk  in  'A 
New Wi^to  iiay  Old  Debts,'  Jfrs.  Croaker 
in  'The  Good-natured  Man«'  Lady  Dukerly 
in  'The  Heir  at  Iaw,'  Lady  Wrmgkead  in. 
'The  Provoked  Husband,'  Widow  Warrem 
in  'The  Road  to  Ruin,'  Dame  QKMft&r  in 
'The  Merry  Wives  of  Whidsor,'  Jfrc  Gsa. 
dotir  in  'The  School  for  Scandal,'  Mrs. 
Baekett  in  'The  Belle's  Stratagem.'  Mdme. 
DeschapeOes  in  'The  Lady  of  jLyons.'  and 
Curtis  In  *  The  Tamingof  the  Shrew.'  Mn. 
Gilbert  accompanied  JDaly  on  all  his  visite 
to  London.  See  her '  Stage  Reminlseenoea* 
iniSsribner'sforlOOl. 

OUbert,  WilUam.  Novelist  and  mis- 
cellaneous writer,  bom  1804,  died  1390; 
was  the  author  of  a  tragedy  in  blank  verae 
called  *  Moma,'  and  of  an  Bnglish  verdon 
of  the  old  libretto  of  «Luda  di  ~ 


moor,*  both  privately  printed  (*  Dictionaiy 
of  National  Biography  *) ;  also  of  a  novel 
entitled  'Marmet  Meadows'  (18S0).  dra- 
matized by  Tom  Taylor.  See  MamT 
Warner. 

Gilbert,  WiUlam  Sohwenk.  Dra- 
matic writer,  bom  November  18,  1896; 
author  of  the  following  pieces,  detafla  of 
which  are  given  elsewhere  in  this  volome  :— 
*  Dulcamara '  (1866), '  Allow  me  to  Kzplain ' 
(1867), '  Highly  Improbable'  (1867), '  Harle- 
quin Cock  Kobin '  (18671  'The  Merry  Zin- 
Kara '  (1868X  *  Ia  Vivanditee '  (1888), « Robert 
the  DevU'  (1868). « No  Oards^  (1809).  'The 
Pretty  Druldess'  (1860),  *An  Old  Scor«- 
[aftorwards    '9uite'l  (1860X    'Ages   Ago* 


(1869),  'The  Prmcess^  [see  'Princess  Ida'], 
(1870),  "the  Gentleman  in  Black'  (1870). 
*Our  Ishuid  Home'  (1870),  'The  Palace  of 
Truth*  a870X  'A  Medical  Man'  (a  come, 
diette  contributed  to  a  book  of  '  Drawing- 
room  Plays'  in  1870X  'Randall's  Thumb' 
(1871),  *  ASensation  Novel  '(1871X  'Oeatn^ 
of  Impulse'  (1871X  'Great  Expectatioas ' 
0871),  ^On  Guard 'JlSTl),  *  Pygmalion  and 
Galatea'  (1871),  'Thespts;  or.  Hie  Gods 
Grown  Old'  (1871),  *  Happy  Arcadia '  (1878) 
*  The  Wicked  World '  (1873), '  The  Reahna  of 
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Joy'  (187S),  *The  Wedding  March'   [see 

*  Haste  to  the  Wedding ']  (1873),  *  Ought  We 
to  Visit  Her '  (1874),  •  Charity '  (1874),  *  Com- 
initted  for  Triar  [see  'On  Bail']  (1874). 

*  Topsyturvydom  *  (1874).  *  Sweethearts 
a874),  'Trial  by  Jury'  (1875),  'Torn  Cobb* 
(1875X  '  Eyes  and  No  Eyes'  (1875), '  Broken 
Hearts'  (1876X  *Dan'l  Druce'  (1876),  ' Prin- 
cess Toto '  0876), '  On  BaU '  [see  <  Committed 
for  TrlalT  0877),  'Engaged'  0877),  'The 
Sorcerer '  (1877),  *  The  Ne'er-do-weel '  [after- 
wards 'The  Vagabond']  (1878),  'HM-S. 
Pinafore'  (1878X  'Gretchen'  (lff!0),  'The 
Pirates  of  Penzance'  OS79),  'Patience' 
(1881),  *  Foggerty's  Fairy '  0881X  '  lolanthe ' 
(1882),  'Priicess  Ida'  [see  'The  Princess'] 
(1884X  *  Comedy  and  Tragedy'  (1884),  'The 
Mikado '  0885>  '  Raddigore^  0887),  ^Bran- 
ilnghame  Hall '  08S8X  'The  Yeomen  of  the 
Onard '  0888>, '  The  Brigands,'  a  translation 
O^fiO). '  The  (iondoliers '  (1890).  *  Rosencrantz 
and  (Solldenstem'  0801).  *  Haste  to  the  Wed- 
ding' [see  'The  Wedfling  March']  0892), 
'The  Mountebanks '(1882),  'Utopia.  Limited* 
0898),  'His  Excellency/  (1884),  'The  Grand 
Duke'  O80<0i  "Hie  Fortune-Hunter' 0887), 
and  'The  Fairy's  Dilemma '  (1804) ;  author, 

-also,  with  G.  A.  A.  Beckett,  of  '  The  Hap^ 
Land '  (1873),  and,  with  H.  J.  Byron,  F.  C. 
Bumand,  and  R.  Reece,  of  'The  Forty 
Thieves'  (1878).  Twenty-six  of  the  above- 
named  pieces  are  included  in  the  three 
series  of  'Original  Plays'  published  in 
1876, 1881,  and  1885  respectively.  To  the  first 
of  these  volumes  '  lolanthe '  has  since  been 
added 0902).  'Original  Comic  Operas  '  con- 
taining eight  of  the  libretti,  was  pnbliBhed 
in  189U,  in  which  year  the  authors  '  Songs 
of  a  Savoyard'  also  saw  the  light  W.  8. 
(Jilbert  was  at  one  period  dramatic  critic  of 
the  lUuttrated  Time*.  See  the  autobio- 
graphy contributed  by  him  to  the  Theatre 
magazine  for  April,  1888 ;  also  '  Illustrated 
Interviews'  0898),  'The  Savoy  Opera,'  by 
Percy  Fitzgerald  (1894),  Lawrence's  'Sir 
Arthur  Sullivan'  (1880),  and  W.  Archer's 

*  English  Dramatists  of  To-Day '  (1882),  and 
'Real  Conversations' (1804).  See,  further, 
MR.  Mikado  and  Wreck  of  the  Pinafobe. 

Oilberte.  The  heroine  of  the  various 
versions  of  Meilhaj  and  Hal^vy's  'Frou- 
Frou'(g.r.). 

Gilohriat,  Constance.  Actress ;  bom 
1865;  made  her  pntfessional  d^but  in  1873 
at  Drury  Lane  as  Prince  of  the  Muthrooms 
in  *  Jack  in  the  Box.'  In  1874  at  the  Adelphi 
Theatre  she  played  Harlequin  in  the  panto- 
mime by  juveniles  called  '  The  Children  in 
the  Wood'  iq.v.).  She  was  afterwards 
engaged  at  the  Gaiety  Theatre,  where  she 
was  the  original  representative  of  Tittdy- 
widdi  in '  Gulliver '  (1878).  MorUgiron  in  *  The 
Corsican  Brothers  and  (Jo.'  (1880),  AbdaUah 
in  'The  Forty  Thieves'  (1880),  PoUy  in 
'Bubbles'  (18S1X  Maid  Marian  in  'Little 
Robin  Mood'  (1882),  Anne  in  ' Blue  Beard' 
(1883).  Miranda  in  'Ariel'  (1883),  etc.  She 
vras  also  seen  there  as  Libby  in  '  The  Mighty 
Dollar '  (18S0X  and  as  Florence  in  '  Captain 
CtttUe'  0880). 


Oilded  Afire  (The).  A  play  by  George 
DiNSMORB,  adapted  from  the  stoiy  so  named 
by  Mark  Twain  and  C.  Dudley  Warner,  and 
first  performed  at  the  California  Theatre, 
San  Francisco,  in  1873,  with  J.  T.  Raymond 
as  Coionel  Mulberry  Sellers,  Miss  Ada 
Rehan  has  played  Laura  Hawkins  in  this 
piece  in  America. 

Oilded  Fool(A).  A  play  by  Henry  Gut 
Carlbtox,  Opera  House,  Providence,  Sep- 
tember 1, 1882 ;  Fifth  Avenue  Theatre,  New 
York,  November  7,  1892. 

Gilded  Touth.  A  drama  in  four  acts, 
by  Sir  Charles  Yuuno,  first  performed  at 
Brighton,  September  30,  1872.— 'A  Gilded 
Youth : '  a  play  by  Charles  Townsend, 
performed  in  U.S.A. 

Gilderoy.  (1)  A  play  by  William 
Barrtmore,  produced  at  the  Coburg  The- 
atre, London.  (2)  A  drama  in  two  acts,  by 
W.  H.  Murray  (q.v.),  first  performed  at 
Edinburgh  on  June  25, 1827,  with  Prltchard 
in  the  title  part,  Denham  as  Walter  Logan, 
J.  R.  Anderson  as  Carbine,  Mackay  as  Jock 
Muir.  Miss  M.  Murray  as  Janet,  etc. ;  pro- 
duced at  New  York  in  1828.  with  II.  Wal- 
lack  in  the  title  part  and  Mrs.  Wallack  as 
Jeity  Logan;  revived  at  the  Marylebone< 
Theatre  in  1871.— A  play  called  '  Gilderoy, 
the  Bonnie  Boy '  was  performed  at  Bath  in. 
May,  1829.—"  Gilderoy  is  said  to  have  been 
a  notorious  freebooter  in  the  Highlands  of 
Perthshire,  who.  with  his  gang,  tor  a  con- 
siderable time  infested  the  country,  com- 
mitting the  most  barbarous  outrages  on 
the  inhabitants.  He  was  at  last  hanged"' 
(Genest). 

Gildon,  Oharles.  Dnunatio  and  mis- 
cellaneous writer,  bom  1666,  died  1724;. 
author  of  the  following  plays :— '  The  Roman 


adaptation  of  '  Measure  for  Measure'  (o.v.). 
(1700),  and  of  'The  New  Rehearsal;  or, 
Bays  the  Younser,  containing  an  Ezameik 
of  Mr.  Rowe's  Plays '  (1714-16)  ;  part  author, 
with  John  Dennis  iq.v.),  of  '  A  New  Project 
for  Regulating  the  Stase '  (1720).  To  Gildon 
are  attributed  an  edition,  brought  down 
to  date,  of  Langbaine's  'Dramatick  Poets' 
(1693-9),  '  A  Comparison  between  the  Two 
Stages'  a70-2),  and  a  *Life  of  Mr.  Thomas 
Betterton '  (1710).  See  Gibber's  '  Apology,' 
'Biographia  Dramatica'  (1812),  Genest's 
'English  Stage'  (1832),  and  Lowe's  'The- 
atrical Literature  ^  (188SX 

Giles.  The  name  of  characters  in  BiCK- 
ERSTAFP's  'Maid  of  the  Mill'  {q.v,)  and 
Reynolds'  'Blind  Bargain  '(9. v.). 

Giles  Corey,  Teoxnan.  A  drama  by 
E.  W.  Presbrey  and  Mart  E.  Wilkins, 
first  performed  at  the  Hollis  Street  The- 
atre, Boston,  U.S.A.,by  the  Theatre  of  Arts 
and  Letters,  April  1, 1803 ;  first  represented 
in  New  York  at  Palmer's  Tlieatre,  April  18, 
181)3.  with  Mrs.  Agnes  Booth  and  Eben 
Plyinpton  in  the  principal  parts— those  of  a 
woman  and  a  man  accu<ied  of,  and  sentenced 
to  death  for,  witchcraft 
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Gileso  Sorofffflni.  A  dramatic  piece 
by  Mark  Lemon  (q.v.),  produced  at  the 
Olympic  Theatre,  London,  in  1841-4. 

GHUfert,  Charles.  Musical  composer, 
executant,  and  conductor ;  bom  1787,  died 
1829 ;  began  life  in  the  orchestra  at  the  Park 
Theatre,  New  York ;  in  1813  became  one  of 
the  managers  of  the  Commonwealth  The- 
atre in  that  city ;  was  the  first  director  of 
the  Bowery  Theatre  (October.  18:i6),  but 
failed  to  conduct  it  with  pecuniary  success. 
—His  wife,  a  daughter  of  J.  G.  Holmnn 
(O.9.),  after  figuring  at  the  Hay  market  The- 
atre, made  her  American  cUbut  at  the  Park 
Theatre,  New  York,  in  October,  1812,  as 
Lady  Tovmley.  Her  last  appearance  took 
place  in  New  York  in  July,  1831,  when  she 
was  seen  as  Constance  and  Mrs.  HaUer. 
She  died  a  few  months  later.  "  With  every 
grace  of  mind  and  person,  she  for  many 
vears  ranked  as  the  ffrst  actress  in  America 
in  high  comedy,  and  her  merit  in  tragedy 
was  nearly  as  great "  (J.  N.  Ireland). 

(Hlflory.  Mrs.  Oen'l.  A  character  in 
WooLF's  *Mighty  Dollar '  {q,v.y 

G-ill,  William.  American  dramatic 
writer;  author  of  'A  Fatted  Calf  (1893, 
afterwards  *My  Boys'),  *Miss  Blythe  of 
Duluth,'  *  The  New  Humpty  Dumpty/  *  Our 
Goblins,'  'Our  Governess,'  *The  Rising 
Generation,'  *  The  Seven  Ages/  '  That  Sister 
of  his,'  etc  ;  also,  part  author,  with  F.  G. 
Maeder  (j.v.X  of  *  Mv  Sweetheart '  (g.v.) ; 
with  B.  Fraser,  of  *  Six  of  One  and  Half  a 
Dosen  of  the  Other' and  *Such  is  Life;' 
with  H.  A.  Dixey.  of « Adonis,'  'The  Alder- 
man'and  'Arcadia ;'  and,  with  R.  Fraaer 
and  H.  G.  Donnelly,  of '  By  the  Sad  Waves ' 
(1888). 

Oillette.  A  comic  opera  in  three  acts, 
music  by  Audran,  libretto  by  MM.  Chivot 
and  Duru,  first  performed  at  the  Bouffes 
Parisiennes  in  November,  1882 ;  first  played 
in  England,  with  libretto  by  H.  Savile 
Clarke,  at  the  Royalty  Theatre,  London, 
on  November  19, 1883,  with  Walter  Browne 
as  C<mnt  Raymond,  F.  Kaye  as  King  Bind, 
W.  J.  HiU  as  Qnffard,  Miss  Kate  Santley 
as  OiUetUf  Miss  Kate  Munroe  as  BosUa, 
And  Miss  Maud  Taylor  as  Oliver.  The  story 
is  founded,  like  *  All's  Well  that  Ends  WeU ' 

r.v.),  upon  Boccaccio's  tale  of  Gillette  de 

larbon. 

Qillette,  William.  Actor  and  dra- 
matic writer,  born  at  Hartford,  (Tonnectlcut, 
1857 ;  joined  the  histrionic  profession  in 
1877.  His  first  play,  apparently,  belongs  to 
1879—*  The  Professor's  Wooing.'  That  was 
followed  by  *  Esmeralda'(with  Mrs.  Hodgson 
Burnett,  1882X  '  Held  by  the  Enemy '  (1886), 

*  A  Legal  Wreck'  (1888), « All  the  Comforts 
<»f    Home'  (with    H.    Duckworth.   1891), 

*  Ninety  Days '  (1893),  *  The  Secret  Service' 
(1896), '  Because  She  Loved  Him  So '  (1898), 
and  *  Sherlock  Holmes'  (with  Sir  A.  C. 
Doyle,  1901).  William  Gillette  is  the  author, 
also,  of  a  libretto  founded  on  Haggard's 

*  She,'  and  of  adaptations  from  the  French 
and  German.  As  an  actor  he  has  been 
seen  in  England  in  his  own  productions^ 


t 


<  Secret  Service '  (1897),  <  Too  Much  JohoioB* 
(1896),  and  *  Sherlock  Holmes '  (1901). 

Q-illian.  Hie  students'  landlady  in 
Fletcher's  *  Chances'  {q.v.).    See  Lamk 

LADT. 

OiUies,  Bobert  Pearse.  Miscel- 
laneous writer,  bom  1788.  died  1858  :  tiaas- 
lated  a  play  named  *  Guilt ;  or.  The  Anni- 
veraary,'^  from  the  German  of  A.  G.  A. 
Muellner  (1819). 

G-illiflower,  Adonis.  The  hero  of 
Phipps's  '  My  Very  Last  Proposal '  iq.v-X 

GKUiland,  Thomas,  published  in  1804 
'  A  Dramatic  Synopsis,  containing  an  essay 
on  the  political  ana  moral  use  of  a  theatre ; 
involving  remarks  on  the  dramatic  writers 
of  the  present  day,  and  strictarea  on  the 
performers  of  the  two  theatres;'  also,  in 
1808.  "The  Dramatic  Mirror'  (^.v.).  See 
Lowndes'  * Bibllographer^s  Manual'  and 
Lowe's  'Theatrical  Literature.' 


{Tom  Fashion,  1890),  etc. 

Oimblet.  A  character  in  Selbt'^  *  Ask 
no  Questions'  iq.v.). 

(Hn.  A  dramatic  version  by  Oborob 
Roberts  of  Zola's  'L'Assommoir'  (<7.e.X 
Victoria  Iheatre,  London,  March  37, 1880. 

Gl-in,  Queen.  See  Deposing  and  Death 
OF  Queen  Gin. 

Gingrer,  Captain.  The  leading  male 
character  in  H.  J .  Byron's  '  Weak  Woman ' 

(g.«.)L 

Qioconda  (Lb.)*  An  opera,  music  by 
Ponchielli,  libretto  by  Boltn,  Covent  Garden 
Theatre.  May  81, 1883 ;  Metropolitan  Opera 
House.  New  York,  December  20,  ldS3 ;  per- 
formed, with  Ubretto  translated  and  adapted 
by  Henry  Hersee,  Grand  Opera  House. 
New  York,  June  1,  189S.~'Ia  Gioconda; 
or.  The  Actress  of  Psdua : '  a  **  revised  ver- 
sion "  of  Victor  Hugo's  *  Angelo  [q.v.} ;  or. 
The  ActrMs  of  Padua,'  first  a^d  under  this 
title,  New  Orleans,  January  21, 1S94. 

Giordano.  A  tragedy  bv  Jaxes  Law- 
son,  produced  at  New  York  In  November, 
1828. 

Giovanna,  The  Ijady.  The  heroine 
of  Tennyson's  *  Falcon '  (q.v.}. 

Giovanni,  Don.  See  Don  GiOTAirNt 
and  Little  Don  Giovanni. 

Giovanni  in  liondon;  or.  The 
Libertine  Beclaimed.  An  operatic  ex- 
travaganza in  two  acts,  by  W.  T.  Moncriepf, 
first  performed  at  the  Olympic  Theatre, 
London,  December  26,  1817,  with  Mrs. 
Gould  as  the  Don,  and  B.  Keeley  as  L^po- 
rello.  Later,  the  Don  was  played  by  Mdme. 
Vestris,  who  made  a  great  success  in  the 
character.  The  piece  was  first  performed 
in  America  at  New  York  in  March.  18S7, 
with  Mrs.  Hackett  as  Oiovannu    It  was 
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played  so  lately  as  1844  at  the  Victoria  The- 
atre, London.  Among  the  characters  are 
finikin.  Popinjay.  Squalling  Fanny,  Mrs. 
Leporello,  Mr.  and  Mn.  Drainemdry,  and 
Mr.  and  Mrs.  Porous.  'Giovanni  in  New 
York'  was  seen  in  that  city  in  1841,  with 
Mrs.  Thome  as  the  Don.  *GioTanni  in 
Gotham '  was  brought  out  in  New  York  in 
1842,  with  Mrs.  Timm  as  the  Don. 

Qip.  A  character  in  Reade's  '  Wander- 
ing Heir' (^.v.)* 

Gipsies  (The).  A  comic  opera  in  two 
acts,  adapted  by  C.  Dibdin  from  Favart's 
'La  Bohemienne/ and  first  performed  at 
the  Haymarket  Theatre  in  Angnst,  1778. 
— *  Gipsies  : '  an  operetta  in  one  act,  words 
by  Basil  Hood,  music  by  Wilfred  Bendall, 
Prince  of  Wales's  theatre,  London,  October 
25.1890. 

Gipsy  (The).  A  play  in  one  act,  by 
Gharlbs  hannan,  Theatre  Boyal,  Kidder- 
minster, May  6, 1001. 

Gipsy  Earl  (The).  A  drama  in  fonr 
acts,  bv  George  R.  Sims,  first  performed  at 
the  Aaelphl  Theatre,  London,  August  31, 
1803,  with  Fred  Terry  in  the  title  part 
(Pfianoh  Lee,  really  XonI  Trmannum),  Miss 
Julia  Neilson  as  Naomi  Lovell  (really  Miss 
Roy),  and  other  parts  by  G.  Hippesley.  E. 
Maurice.  H.  NicboUs,  W.  MolUson,  Miss 
Keith  Wakeman,  Miss  S.  Fairbrother,  Mrs. 
Henry  Leigh,  Miss  Marriott,  etc 

Gipsy  Fanner  (The).  A  drama  in 
two  acts,  by  J.  B.  John&tone  {q.v.\  per- 
formed at  the  Surrey  Theatre  in  1844. 

Gipsy  Gabriel.  A  comic  opera  in  three 
acts,  libretto  (founded  on  the  opera  of  *  Guy 
Mannering')  by  Walter  Parke  and  Wil- 
liam Hogarth,  music  by  Florian  Pascal, 
Bradford,  NoTember  S,  1887. 

Gipsy  Jack.  (1)  An  extraraganza  by 
W.  T.  Moncrieff,  performed  at  the  Ck)burg 
Theatre,  London.  (2)  A  drama  in  four  acts. 
by  Henrt  Bedford,  first  performed  at  the 
Tictoria  Theatre,  Bumlev,  August  5,  1899, 
with  the  author  in  the  title  part ;  Morton's 
Theatre,  Greenwich,  January  22, 1900. 

Gipsy  Xing'  (The);  or,  The  Feri- 
loTisfass  of  the  Cataract.  A  romantic 
drama  in  three  acts,  by  J.  Boswortu,  first 
performed  at  the  Queen's  Theatre,  London, 
May  26, 1837. 

Gipsy  Prince  (The).  A  comic  opera 
in  two  acts,  words  by  Thomas  Moore, 
music  byKelly,  first  performed  at  the  Hay- 
market  Theatre  in  July,  1801. 

Gipsy  Queen  (The).  A  play  in  one 
act,  founded  on  *The  Hunchback  of  Notre 
Dame,'  West  London  Theatre,  June  23, 
1893. 

Gipsy's  Venffeanoe  (The).  The  title 
given  to  an  English  Torsion  of  'II  TroTS- 
tore,'  produced  at  Kew  York  in  1858. 

Gipsy's  Warning:  (The).  An  opera 
in  three  acts,  libretto  bv  Linley  and  Peake. 
music  by  Jules  Benedict  {q.v.\  Drury  Lane 
Theatre,  April  19, 1838 ;  performed  in  New 
York  in  1841. 


Giralda ;  or,  The  Sie? e  of  Harlech. 
A  trsgedy  by  John  Jackson,  performed  at 
Dublin  in  1777,  and  at  Covent  Garden  in 
May,  1778  (under  the  title  of  *  The  British 
Heroine'). 

Giralda«  on  la  Vonvelle  Psyche. 
An  opera,  libretto  by  Scribe  and  music  by 
Adolphe  Adam  (Op^ra  Gomique,  Paris,  I860), 
of  which  several  dramatic  adaptations  have 
been  produced  in  England:  (l)  *  Giralda; 
or,  The  Invisible  Husband,'  produced  at 
the  Olympic  Theatre,  London,  September 
12, 1860,  vnth  Mrs.  Stirling  as  GvraUa,  Leigh 
Murray  as  Don  Manuel  (her  husband),  w. 
Fturren  as  Don  PhUip^  O.  Cooke  as  Don 
Japhet,  Mrs.  Leigh  Murray  as  the  Princess 
o^  Arragont  H.  Compton  as  PiguiUo  (the 
miller),  etc.  (2)  *  Giralda ;  or,  The  Miller's 
Wife,'  written  by  Bbnjam IN  Webster,  and 
produced  at  the  Haymarket  Theatre,  Sep- 
tember 16,  I860,  with  Miss  Fltzwilliam  aa 
the  heroine,  E.  Wright  as  OH  (the  miller), 
P.  Bedford  as  Don  Japhet,  etc.  (8) '  Gerald! ; 
or.  The  Invisible  wisband,'  performed  at 
the  Gity  of  London  Theatre,  October  19, 
1860,  with  Miss  E.  Caayton  as  the  heroine, 
E.  7.  Saville  as  Pillano.  W.  Searle  as  Don 
Japhet,  etc.  (4)  '  Giralda ;  or.  Which  is  my 
Husband  T '  proauced  at  the  Grecian  Saloon, 
October  25,  I860.— Adam's  opera,  with  an 
English  libretto  hj  Arthur  Baildon,  was 
produced  by  Carl  Rosa  at  the  Lyceum 
Theatre,  London,  September  21, 1876,  with 
Miss  Ida  Corani  as  the  heroine.  Miss 
Josephine  Yorke  as  the  Queen,  H.  Nord- 
blom  as  Don  Manuel,  F.  H.  Colli  as  the 
Prince  of  Arragon,  C.  Lvall  as  Girvis,  and 
Aynaley  Cook  as  Don  Jaj^AfC— 'Giralda; 
or.  Love  and  Mystery,'  was  produced  at 
New  York,  with  Mrs.  Skerratt  as  Giralda, 
George  Jordan  as  Don  Manuel,  W.  E.  Bur^ 
ton  as  Gil,  emd  Lester  Wallack  as  the  King. 
See  also  Dark  Night's  Work  ;  Maid  of 
THE  Mill  ;  Manteaux  Noirs. 

Glrardin,  Madame  de.  See  Angel 
or  J>evil  ;  Betty  Martin  ;  Kerry. 

Girl  ttom  Ohili  (The).  A  three-act 
fturcical  comedy,  by  Wm.  L.  koberts,  origi- 
nally produced  at  Burt's  Theatre,  Toledo,  O., 
December  26, 1898.—'  The  Girl  from  'Frisco :' 
a  musical  comedy  in  three  acts,  written  by 
Myron  Leffingwell,  Ballston  Spa,  New 
York,  October  4, 1897. 

Girl  from  Kay's  (The).  A  musical 
comedy  in  three  acts,  written  by  "  Owen 
Hall,'^  "  Adrian  Boss."  etc.,  and  composed 
by  Cecil  Cook  and  others;  produced  at 
the  Apollo  Theatre,  London,  November  16, 
1002,  with  Miss  Ethel  Irving  in  the  Utle 
part  (Winnie  Harborough),  and  other  cha- 
racters by  Miss  Kate  Cutler,  Miss  Letty 
Lind,  Miss  M.  Hlington,  Miss  E.  Snyder, 
Miss  K.  Gordon,  E.  W.  Garden,  Louis  Brad- 
field,  Aubrey  Fitzgerald,  W.  Cheesman,  F. 
Emney,  and  Willie  Edouin. 

Girl  from  Kaxim'8  (The).  A  farce 
in  three  acts,  adapted  from  the  *  Dame  de 
Ches  Bfaxim'  of  Georges  Feydeau  (Paris, 
January  17,  1899);  Hyperion  Theatre,  New 
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Havdii.  Ct.  AugoBt  24, 1890 ;  Criterion  The- 
atre. New  York,  Aagnst  SO,  1800 ;  Criterion 
Theatre,  London,  March  90, 100K,w{th  Mlas 
Beatrice  Femr  in  the  title  part  (Praline). 
H.  Standing  and  E.  W.  Garden  as  Oeneral 
and  Dr.  PetitjHmtf  Miss  R.  Erskine  as 
Madame  PetUwmt,  and  otberparts  by  Mrs. 

E.  Saker,  E.  M.  Robson,  W.  wjee,  etc. 

Olrl  from  Paris  (The).  A  mnstcal 
farce  in  two  acts,  book  by  Gborob  Dance, 
music  by  Ivan  CarrU,  ana  orchestration  by 
Georse  Hayes,  performed  in  America  at  the 
Herald  Square  Theatre,  New  Yoric,  Decem- 
ber 8, 1896.    See  Gat  Parisienne. 

Olrl  trom  TTp  There  (The).  An  ex- 
travaganza in  three  acts,  libretto  by  Hugh 
Morton,  music  b/  Gustat  Eerker,  pro- 
duced in  New  York  at  the  Herald  Square 
Theatre,  January  7.  1001.  with  Miss  Edna 
May  in  the  tlUe  part  (O/^),  Miss  Vii|;inia 
Earle  as  PkryneUe,  and  other  parts  by 
Farren  Soutar,  H.  DaTonport,  etc ;  produced 
at  the  Duke  of  York's  Theatre,  London, 
April  S3, 1001.  with  Miss  May.  Miss  Earle. 

F.  Farren,  and  H.  DaTenport  in  their  origfauj 
r6Ut. 

Girl  Graduate  (A):  an  IdyU  of 
Coxnniein..  A  comedietta  in  one  act.  by 
Edward  Rose,  New  Theatre,  Oxford,  June 
28,1886. 

Girl  he  lieft  Behind  him  (The).  A 
'*  Tariety  "  in  one  act,  *'  conTeyed  from  the 
French  by  Dehicour  Daublgny"  (G.  R. 
Sims),  the  music  by  Max  Scnroeter,  first 

Serformed  at  the  Vaudeville  Theatre,  Lon- 
on,  on  NoTember  28,  1881,  with  J.  R. 
Crauf  urd  as  Tom  Tarpaulin,  Thomas  Thome 
as  Peter  Popcorn,  and  W.  Leetocq  and  Miss 
Kate  Phillips  in  other  part8.--^The  Giri 
he  Left  Behind  him'  is  the  sub-title  of 
BuRNAND's  *  On  the  Rhik '  (9.9.). 

Girl  I  Left  Behind  me  (The)*  (1) 
A  play  by  John  Oxenford,  first  performed 
at  the  Olympic  Theatre,  London,  on  Novem- 
ber 2,  1864.     See  FIRST  AFFECTIONS.     (2) 

A  play  bT  Datid  Belasco  and  Franklin 
Fyles,  first  performed  January  6,  1803, 
Sadler's  Wells,  London :  produced  at  the 
National  Theatre,  Washington,  January  16, 
1803 :  produced  at  the  Empire  Theatre,  New 
York,  January  23,  1808 ;  produced  at  the 
Adelphi  Theatre,  London,  April  18,  1805, 
with  W.  Terriss  as  Lieutenant  Hawkenoorth, 
Miss  Millward  as  Kate  Kennion,  and  other 
parts  by  F.  H.  Macklin,  O.  Fulton,  W.  L. 
Abingdon,  E.  W.  Gardiner,  etc. 

Girl  I  liOVB  (The).  A  play  by  E. 
Barnes,  performed  in  U.S.A. 

Girl  In  Style  (The).  A  farce  by  Mrs. 
Scorn,  first  performed  at  Ck>Tent  Garden 
on  December  6, 1786. 

Girl  of  my  Heart  (The);  or.  Jack 
Ashore.  A  drama  in  four  acts,  by  Her- 
bert Leonard,  Surrey  Theatre,  London, 
December  21, 1806. 

Girl  np  to  Date  (The).  A  play  by 
Kille  Norwood,  first  acted  in  America  at 
i^chenectady.  New  York,  September  16, 
1895.    See  Noble  Art. 


Olrl  Wanted.  (1)  A  farcical  comedy 
in  three  acts,  by  R.  N.  Stephenson,  Fom^ 
teenth  Street  Theatre,  New  York,  January 
6,  1806.  (2)  A  play  by  Frank  Bush,  per- 
formed in  U.S.  A. 

Girl  with  a  Temper  (A).  A  play  by 
Alfred  Hennequin  and  Joseph  A.  JE&<nu 
Pottsvllle,  Pa.,  May  4,  ISftS;  People's  iW 
atre,  New  York,  May  17, 1803. 

GlrPs  Way  (A).  A  play  by  Miss 
Marsden,  performed  in  U.S.A. 

Girls  (The).  A  comedy  in  three  acta, 
br  H.  J.  Btron  (q.v.),  ftnt  performed  at  tlw 
vauderille  Theaoe,  London,  on  April  19, 
1870,  with  Miss  Kate  BUhop  as  Mabel 
Clench^  Miss  M.  Dlington  as  Clara  Mertan^ 
Miss  S.  Larkin  as  Mrs.  Clench,  Kiss  Ooelv 
Richards  as  Jane,  H.  Howe  as  JonaA 
Clench,  D.  James  as  Plantagenet  Potter,  T. 
Thome  as  Tony  Judeon,  C.  W.  Gaithorae 
as  Lord  Awpland;  played  in  the  English 
proTinoes  in  1870,  with  J.  C.  Gowper  a* 
Potter  and  Pitt  as  JiMbon. 

Girls  and  Boys:  a  Nursery  Tale. 
A  comedy  in  three  acts,  by  A.  W.  Ptnero 
(g.e.),  first  performed  at  Toole's  Theatre. 
JLondoB,  on  October  81,  1882,  with  J.  L. 
Toole  as  Solomon  Prothero,  J.  Billington  as 
Joeiah  Papworth,  E.  D.  Ward  as  Jforfc 
Awry,  Miss  Ely  Kenmster  as  Jenny  KOMe, 
Miss  Myra  Holme  as  oilUan  WeH,  and  other 
parts  by  Miss  E.  Johnstone,  E.  W.  Garden, 
0.  Shefton,  and  Miss  Nelly  Lyons.  Mark 
and  QiUian  fall  in  lore,  but,  Papworth  (who 
has  adopted  Mark)  disapproTlng  of  the 
alliance,  QiUian  agrees  to  many  Solomon. 
In  the  end  Mark  and  Oillian  come  together 
again,  and  Solomon  marries  Jenny.  The 
comedy  was  first  performed  in  America  at 
Daly^s  Theatre,  New  York,  Norember  5, 
1883,  with  J.  Lewis  as  Prothero,  C.  Fisher 
as  Papworth,  and  Miss  Ada  Behan  as  Jonum 
KihbU. 

Girls  of  the  Period  (The).  ▲ 
"musical  folly**  by  F.  C.  Bcrnand,  ptto- 
duced  at  Dmry  Lane,  February  26, 1S60. 

Girls  will  be  Girls.  A  musical  comedy 
in  three  acts,  written  by  Florence  Ltndall, 
composed  by  Arthur  Gatbum  and  Herbert 
Sydney ;  Royalty  Theatre,  Llaaelly,  March 
10,100a 

Girofl6  -  Girofl&.  An  opera  boaffe^ 
libretto  by  Leterrier  and  Vanloo,  mnaie 
by  C.  Lecocq  (Brussels,  March,  1874),  pro- 
duced at  the  Op^ra  Comique  Theatre,  Lon- 
don, June  0,  1874;  performed,  with  an 
Eni^h  libretto  by  (Element  O'Neil  and 
Campbell  Clarke,  Philharmonic  Theatre, 
London,  October  8,  1874,  with  Miss  Julia 
Mathews  in  the  title  rClee,  Miss  Jenny  Pratt 
as  Paqtiita,  Miss  Everard  as  Aurora,  W. 
H.  Fisher  as  Maraequin,  E.  Roeentlial  as 
Mounouk,  E.  W.  Garden  as  Don  Bolero, 
etc.  ;  performed  in  the  English  proTinees 
in  1870,  with  Miss  Catherine  Lewis  in  the 
title  part.  Miss  Alice  Cooke  as  Pa<iuita,  M. 
Robson  as  Bolero ;  reviTed  at  the  Garden 
Theatre,  New  York,  with  libretto  reTised 
by  M.  c.  Woodward  and  J.  C  Goodwin, 
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and  with  Miss  LUiaa  Bussell  and  C.  Hayden 
Coffin  in  the  cast 

Girda.  The  heroine  of  Paulton  and 
BucALoasrs  *  Manteanx  Noirs '  {q,  v.). 

Girouette.  A  musical  comedy  in  three 
acts,  adapted  by  Bobt.  Stoepel  and  Fred 
Williams  from  Ck)edes,  D'Ennery,  and 
Bocage,  and  first  performed  in  New  York 
at  Daly's,  April  13, 1882,  with  Slgnor  Monte- 
ipiffe,  Miss  May  fielding,  etc,  m  the  cast 

QiseUe,  on  les  WiUs.  A  ballet  with 
a  plot  adapted  by  Th^philb  Gautier 
from  Heinnch  Heine,  and  mnsicby  Adolpbe 
Adam,  Grand  Opera,  Paris,  July,  1841; 
Olympic,  New  York,  November.  1841;  Her 
Jdajesty's  Theatre,  London,  March,  1842. 
2toe  Wilis  (The)  ;  or,  The  Night  Dan- 
cers. Cd)  *  GiseUe  and  tbe  Phantom  Night 
Dancers,  a  pantomime  by  F.  Fexton 
and  W.  B.  Oshan,  first  performed  at  the 
Victoria  Theatre,  London,  on  December  26, 
1863,  with  Miss  Ada  Harland  as  Gi$elU, 
Miss  B.  Farren  as  Hymen,  Miss  Elise  Holt 
as  Cupidt  Miss  Maria  Daly  as  Hiiarion  the 
Hunter,  J.  B.  Johnstone  as  JfiiMur,  G.  Yar^ 
nold  as  Peterkin,  etc.  (8)  *  Giselle ;  or.  The 
Sirens  of  tha  Lotos  lake : '  a  bnrlesque  by 
Henrt  J.  Btron,  produced  at  the  Olympic 
Theatre,  London,  on  July  22,  1871,  with 
Miss  E.  Farren  as  GiseUe,  Miss  Bose  Beh- 
rend  as  Albert,  Miss  Marie  O'Beme  as 
JSertAa,  E.  W.  Garden  as  the  Duke  of  SiUiia, 
George  Belmore  as  FridoHn,  etc 

Gisipp-as.  A  drama  by  Gerald  Grif- 
fin {q.vX  first  performed  at  Dmry  Lane 
*]lieatre,  London,  on  February  28, 1842,  with 
\f,  C.  Macready  in  the  title  r6le,  J.  B. 
Anderson  as  Fmviut,  Miss  Faucit  as  So- 
phronia,  Elton  as  Pheax,  and  Hudson  as 
Chremes ;  first  performed  in  America  at  the 
Park  Theatre,  New  York,  September,  1844, 
with  J.  B.  Anderson  in  the  title  part.  It 
was  reriTed  at  the  City  of  London  Theatre 
at  Easter,  1862,  with  Charles  Pitt  in  the 
title  part ;  at  the  Surrey  Theatre,  London, 
in  1856tWith  Clarance  Holt  in  the  title  part, 
"W.  H.  Hallatt  as  PtUmus,  and  Miss  Cknie 
Bope  as  the  heroine.  For  accounts  of  the 
play  and  its  production,  see  Macreadv's 
•Diary,'  Sir  T.  Martin's  *  Helena  Faucit,' 
and  Anderson's  'An  Actor's  Life.'  **The 
play,"  says  Sir  T.  Martin,  "was  undoubtedly 
a  work  of  youthful  eenins,  which  deserved 
a  longer  theatrical  hfe." 

Glsmonda.  A  play  in  four  acts,  by 
ViCTORiEN  Sardou,  an  English  Torsion  of 
which  was  produced  at  the  fifth  Avenue 
Theatre.  New  York  (1894-6),  with  Miss  Fanny 
Davenport  in  the  title  part. 

Gltana  (La).  (1)  A  dmma,  in  pro:offue 
and  three  acts,  by  Edward  Towehs,  Pa- 
vilion Theatre,  London,  April  16, 1876.  (2) 
An  opera  in  two  acts,  libretto  by  Leslie 
MORETON,  music  by  Stephen  Philpota, 
Theatre  Boyal,  South  Shields,  November 
22,  1895 ;  Parkhurst  Theatre,  London, 
March  10. 1896. 

Gitanllla  (The);  or,  The  Children 
of  the  Zlncali.    A  drama  in  throe  acts. 


by  J.  Crawford  Wilson,  first  performed 
at  the  Surrey  Theatre,  London,  October  22, 
1860,  with  Miss  Page  as  CamOla  (the  Gita- 
nilla),  W.  Creswick  as  Pedro  (Count  of  the 
ZincaliX  and  other  parts  by  Charles  Bice, 
J.  F.  Warden,  Miss  Jenny  Bellair,  etc 

Give  a  Dogr  a  Bad  Name.  (1)  A 
farce  in  one  act,  by  G.  H.  Lewes  (q.v.X 
first  performed  at  the  Lyceum  Theatre, 
London,  April  18,  1854,  with  Frank  Mat- 
thews, Charles  Mathews,  and  Miss  M. 
Oliver  in  the  chief  parts.  (2)  A  drama  in 
two  acts,  by  Leopold  Lewis,  first  per- 
formed at  the  Adelphi  Theatre,  London, 
on  November  18, 1876,  with  a  cast  including 
S.  Emery,  W^.  Terriss,  MIbs  Cicely  Nott,  and 
Miss  Bose  Coghlan. 

*'  Give  Isaac  the  nymph  who  no 
beauty  can  boast."  First  line  of  a 
song  in  Shbridaiv's  *  Duenna '  (ff.v.y- 

"  And  thoai^  In  her  ehseki  I  no  dhnplea  ghoald  me. 
Let  her  mils— and  Mch  dell  U  n  dlmpl*  to  mo." 

Give  me  my  Wife.  A  farce  in  one 
act,  by  W.  E.  SCTBR  iq.v.\  first  performed 
at  the  Grecian  Theatre,  London,  June  18. 
1859,  with  a  cast  induding  Miss  H.  Coveney. 

''Give  me  the  dear  little  crea- 
tures." First  line  of  a  song  in  *  Brother 
and  Sister.' 

Glad  TidinfiTS.  A  drama,  in  a  pro- 
logue and  five  acts,  by  James  Willing  and 
Frank  Stainforth;  Standard  Theatre, 
London,  August  29, 1888. 

Gladiator  (The).  A  tragedy  by  Bobert 
M.  Bird,  produced  at  the  Park  Theatre, 
New  York,  in  September,  1881,  with  Forrest 
as  Spartaeut,  T.  Placlde  as  Flortu,  and 
Mrs.  Wallack  as  Julia  ;  first  performed  in 
Encland  at  Drury  Lane,  October  17,  1886, 
witn  Forrest  as  before,  Mrs.  Hooper  as 
Julia,  Miss  Huddart  as  Senona,  Brindal  as 
Flonu,  and  other  parts  by  Bartley,  Dumset, 
Cooper,  Warde,  etc.— *  The  Gladiator'  was 
the  title  of  tbe  Italian  version  of  M. 
Soumet's  play,  in  which  Signer  T.  Salvini 
appeared  at  Drury  Lane  in  May,  1875.— 
*The  Gladiators : '  a  play  adapted  by  T.  B. 
Bannister,  Theatre  Boyal,  Cardiff,  June  5, 
189S. 

Gladys.  A  comedy  in  three  acts,  by 
Arthur  Law,  first  performed  at  the  Strand 
Theatre,  London,  December  1, 1886. 

Glamonr.  A  comic  opera  in  three  acts, 
libretto  by  H.  B.  Farnie  and  Alfred  Mur. 
RAT,  music  by  William  Hutchison;  The- 
atre Boyal,  Edmburgh,  August  30, 1886. 

Glance  at  New  Tork  (A).  See  New 
York  in  1848. 

Glaphyra,  in  Cumberland's  'Arab,' 
loves  Uerodian,  and  is  beloved  by  Aleanor 
(q.v.). 

Glapthome,  Henry.  Dramatic  writer; 
author  of  *  Argalus  and  Partbenia'  and 
'Albertus  Wallenstein,'  printed  in  16S9; 
and  of  •  The  Hollander,^  •  Wit  in  a  Con- 
stable,* and  *  The  Ladies'  Privilege,'  printed 
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in  1640.  Other  plays  ascribed  io  him  in 
the  Stationers'  Register  (1668  and  1660) 
are  *The  Dnchess  of  Ferrandina,'  *Tbe 
Vestal,'  *The  Parradde'  (thoac^t  to  be 
identical  with  *  Revenge  for  Honour  *)>  and 
*The  Noble  Trial'  (probabW  the  same  as 
*  The  Lady  Mother ').  Nothing  is  known  of 
Glapthome's  life,  save  that  he  dedicated  a 

Elay  to  Strafford  and  a  poem  to  his  **  noble 
riend,"  Richard  LoTelace.  His  *  Plays 
and  Poems'  were  "first  collected"  and 
pnblished,  with  a  memoir,  in  1874.  See, 
also,  Bullen's  'Old  English  Plays '  and  the 
tenth  Tolnme  of  *The  Retrospective  Re- 
view.' *  *  Glapthome's  metaphors,  taken  from 
the  world  of  flowers  and  from  natural 
phenomena  in  general,  pleasingly  relieve," 
says  A.  W.  Ward,  *'  the  commonplace  cha- 
racter of  his  ideas.  In  no  other  respect  is 
he  worthy  of  being  singled  ont  from  the 
crowd  of  contemporary  dramatlBts"  (*  Bng* 
lish  Dramatic  Literature  *). 

Olaser,  Liilu.  Actress  and  vocaUst; 
has  play«d  leading  parts  in  America  in 
'The  Merry  Monarch,'  'Srminie,'  'The 
Devil's  Deputy,'  'The  Chieftain,'  'Half  a 
King,'  *  The  Little  Corporal,'  etc. 

Glasffow.  The  early  history  of  the 
stage  in  this  city  was  like  that  of  the  stage 
in  all  other  Scottish  communities— a  con- 
tinuons  struggle  against  popular  and  official 
prejudice.  So  early  as  1605  the  local  Kirk 
Session  is  found  crusading  against  "vain 

{>layB,"  and  in  1670  the  local  magistrates 
nterdict  the  "  running  through  the  streets  " 
of  "strolling  stage  players."  In  1762  a 
wooden  booth  was  erected  in  the  Castle 
Yard  speciallv  for  theatrical  performances, 
and  among  those  who  appesxed  in  it  was 
West  Digges  (q.v,).  Before  the  year  was  out, 
however,  the  building  was  completely  de- 
stroyed by  a  mob  of  fanatics,  inspired  by 
the  eloquence  of  Whitefleld.  In  1764  a 
more  substantial  structure  was  erected  in 
Grahamstown,  Just  outside  the  city  boun- 
daries, and,  though  it  was  set  fire  to  by 
some  zealots— the  stage  properties  and 
costumes  being  quite  destroyed— it  was 
nevertheless  opened  on  the  advertised  day. 
with  Mrs.  Bellamy  (q.v.)  in  'The  Citizen^ 
and  'The  Mock  Doctor.'  The  managers 
were  Beatt  and  Love,  who  held  sway  for 
four  years,  followed  in  1768  by  Williams, 
in  1772  by  West  Digges,  and  in  1773  by 
Boss,  the  comedian.  Next  came  Tate 
Wilkinson  (q.v.).  who  would  have  been  suc- 
ceeded hi  1780  by  Bland,  MUls,  and  John 
Jackson  (q.v.),  had  not  the  theatre  been 
burned  down  in  that  vear.  The  house  was 
not  rebuilt,  the  next  theatre  established  in 
Glasgow  being  that  which  was  set  up  by 
Jackson  alone  in  St.  Enoch's  Croft  (after- 
wards Dunlop  Street)  in  1782,  at  the  cost  of 
over  £3000.  Jackson  was  manager  of  the 
Edinburgh  Tlieatre  also,  and  for  the  first 
few  years  of  his  reign  in  Dunlop  Street 
the  performances  in  both  hounes  were 
famished  by  the  same  company  of  players, 
by  whom  the  travelling  "stars"  were  sup- 
ported.  In  178)  came  Mrs.  Siddons,  and 
in  1790  King  and   Miss  Farren.     In  the 


latter  year  Jackson  became  bankntpi,  and 
Stephen  Kemble  took  the  reins,  which  he 
relinquished  in  17W  to  Jackson,  who  had 
meanwhile  retrieved  his  ill  fortuim  and 
acquired  a  partner  (Francis  Aiken).  In 
1804  Master  Betty  came  to  Dunlop  Street, 
which  was  destined,  however,  soon  io  havB 
a  serious  rival— namely,  a  much  laiiger  and 
handsomer  theatre  erected  in  Queen  Street. 
at  the  cost  of  over  £18,0001  This  was  opened 
in  April,  1805,  by  Jackson  and  Aiken,  who 
had  Deen  accepted  as  lessees.  Jackson 
died  shortly  after,  and  the  Donlop  Stceei 
house  was  then  sold  to  Andrew  Thomson,  a 
merchant,  for  commercial  purposes  mainly. 
Aiken's  place  at  Oneen  Street  was  taken 
by  an  actor  named  Bock,  who  was  followed 
by  one  Beaumont,  the  resident  company 
then  including  Fanny  Kelly,  Mrs.  Glover, 
Mrs.  Orger,  Wewitser,  and  Oxberry.  Miss 
Davison  had  been  seen  here  in  1806;  in 
1807  came  George  Virederick  Cooke,  Jack 
Bannister,  and  B.  W.  Elliston;  and  in 
1806,  Charles  Mayne  Tonuf  and  Richaxd 
Jones.  In  1810  Bartley  and  Ttaeman  be» 
came  managers,  followed  in  1812  by  Mont- 
gomerie,  under  whose  auspices  Charles 
Kemble  and  W.  C.  Macready  figfuied. 
Montgomerie  was  succeeded  in  1814  by 
Harry  Johnstone,  who  brought  Edmund 
Kean  there  in  1816  and  Miss  CNeQ  ia 
1818  (in  which  year  the  theatre  was  for  the 
flnt  time  lighted  with  gas).  AU  this  tuno 
part  of  the  Dunlop  Street  nonse  had  been 
used  for  miscellaneous  performances,  and 
in  1821  J.  H.  Alexander  undertook  ito 
direction.  In  1828  the  Queen  Street  lh«> 
atre  had  two  lessees  in  succession— Tkylor 
and  Bvme— and  Listen  vras  seen  for  the 
first  tune.  A  second  theatre,  called  the 
(Caledonian,  was  now  opened  in  Dunlop 
Street,  by  one  Kinloch.  In  1825  it  lacked  a 
tenant,  and  Alexander  offered  himself.  He 
had,  however,  been  anticipated  by  Frank 
Seymour,  stage  manager  at  Queen  Street. 
Nothing  daunted,  Alexander  hired  a  lazgo 
room  in  the  basement  of  the  building,  and 
set  up  rival  performances.  Byrne,  mean- 
while, had  had  to  leave  Queen  Street,  and 
Seymour  now  took  his  place.  It  was  not 
for  long,  for  in  January,  1820,  the  theatre 
was  bumed  to  the  ground.  Seymour  there- 
upon opened  a  playhouse  which  had  been 
built  for  him  in  York  Street,  and  Alexander 
responded  by  drawing  public  attention  to 
his  considerable  enlargement  of  the  original 
Dunlop  Street  Theatre.  Among  the  suc- 
cessive "stars"  at  that  house  were  Van- 
denhoff,  T.  P.  Cooke,  and  Mackay  (1829), 
H.  F.  Uoyd  asSO),  Charles  Mathews  the 
younger  (1836),  Mrs.  Nesbitt  (16SSX  aad 
Charles  Kean  08421  In  the  last  named 
year  D.  P.  Miller  began  theatrical  repre- 
sentations in  a  wooden  building,  called  the 
Adelphi,  which  he  had  erected  on  the 
Green.  Phelps  played  there  in  184&  In 
that  year  Edmund  Glover  (q,v,)  and  Miss 
Faucit  first  appeared  in  Dunlop  Street, 
where,  in  1844,  Miss  Laura  Addison  was  in 
the  stock  compan;^.  The  following  year 
saw  both  the  opening  and  the  destruction 
by  fire  of  the  City  Theatre,  which  J.  H. 
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Andenon,  the  Wizard  of  the  North,  bad 
built  in  proximity  to  the  A  del  phi.  During 
its  short  career  ite  boards  were  trodden  by 
Sims  ReeTM,  Mrs.  Htzwiiliam,  and  Barry 
SniliTan.  The  year  1846  was  notable  for 
the  ilrst  appearance  of  a  tonrinff  company 
in  Glasgow.  This  was  the  Haymarlcet 
troupe,  which  included  Holl,  Brindal,  Til- 
bury, Howe,  Mrs.  Humby,  and  Miss  Julia 
Bennett  Miss  Cushman  also  appeared  in 
Danlop  Street  in  1846.  In  1848  the  Adelphi 
was  destroyed  by  fire,  and  Oalvert,  who  had 
been  its  manager,  built  a  brick  theatre, 
which  he  called  the  Queen's.  Tet  another 
plavhouse  was  openea  in  Glasgow  in  1849, 
»nd  that  was  the  Prince's  in  West  Nile 
Street,  built  by  Edmund  Glorer  out  of  the 
profits  of  his  Jenny  Llnd  concerts.  Here 
(llo?er  figured  in  a  round  of  characters, 
Tom  Powrie  being  the  most  prominent 
member  of  Ub  company.  In  1851  J.  H. 
Alexander  died,  and  the  management  of 
Dunlop  Street  was  essayed  by  Mercer 
Simpson  of  Birmingham,  who  introduced 
J.  B.  Buckstone,  B.  Wright  (of  the  London 
Adelphi),  and  Miss  Olyn,  to  the  local 
public.  Simpson,  howerer,  soon  gave  up 
the  business,  making  way,  in  October,  1862, 
for  Edmund  Glorer,  by  whom  the  house 
was  conducted  with  conspicuous  success 
untU  his  death  in  October.  1800.  During 
thote  eight  vears  he  was  seen  in  many  parts, 
Hnd  unoer  nis  rigime  first  appearances  in 
Glasgow  were  made  by  Mrs.  Seymour  (1856), 
J.  L.  Toole  aSSSX  Miss  Herbert  (1865),  Miss 
Oirlotta  Leclercq  (1867),  the  WIgans  (I860). 
B.  Webster  (1860X  and  Henry  Irving  (1800). 
Subsequent  d/buU  of  this  kind  were  those  of 
John  Drew  the  elder  (1801),  John  Brougham 
(1802),  and  Charles  Covert  (1802>  On 
January  81,  1803,  the  theatre  was  burned 
down,  and  with  it  ended  the  theatrical 
glories  of  Dunlop  Street.  In  1807  there 
was  erected  in  the  Cowcaddens  a  Colosseum 
Music  Hall,  which,  in  June,  1800.  was  trans- 
formed into  a  *'  Theatre  Roval,'^  under  the 
management  of  William  GloTer  (q.v.)  and 
E.  J.  Francis.  This  building,  also,  fell  a 
Tictim  to  the  *'  doTouring  element"  in  1879. 
It  was  speedily  rebuilt.  Meanwhile,  another 
theatre  bad  been  erected  in  the  Cowcaddens. 
and  christened  the  "  Prince  of  Wales's ; "  it 
is  now  (1003)  called  the  Grand.  The  Gaiety 
was  built  in  1873  by  Charles  Bernard  (g.v.), 
who  managed  it  for  some  years.  It  is  now 
used  as  a  music-hall.  In  addition  to  the 
Royal  and  the  Grand^he  Glasgow  theatres 
now  (1008)  include  a  Royalty,  a  Princess's, 
a  Lyceum  (Govan),  and  a  King's.  For  a 
sketch  of  the  history  of  the  Glasgow  play- 
houses down  to  1803,  see  *The  Glasgow 
Stage,'  by  Walter  Baynham  c^.».)  (1802). 
See  also  Jackson's  *  Scottish  Stage,'  Wilkin- 
son's *  Wandering  Patentee,'  Genest's  *  Eng- 
lish Stage.'  and  the  tarious  local  Histories. 

Qlashen  Glora:  or,  The  liovers' 
Well.  A  drama  in  three  acts,  by  R.  Dod- 
80N  ;  PaTilion  Theatre,  London,  September 
26, 1876. 

Qlass  Houses.  A  comedy  in  three 
Mts,  by  F.  W.  Brouohton  (q.v.),  first  per- 


formed at  the  Prince  of  Wales's  Theatre, 
Liyerpool,  on  April  11. 1881. 

Glass  of  Fashion  (The).  A  comedy 
in  three  acts,  by  G.  R.  Sims  and  Sydney 
Grundy,  produced  at  the  Grand  Theatre, 
Glasgow,  on  March  20,  1883,  with  J.  L. 
Shine  as  John  Macadam,  Owen  Dove  as 
Prince  Borwcgki,  Miss  Florence  Cowell  as 
Mrt,  Trevanion,  and  Miss  Grace  Huntley 
as  P«g  O'Reilly  ;  first  performed  in  London 
(in  four  acts  and  as  "by  Sydney  Grundy" 
alone)  at  the  Globe  Theatre  on  September 
8.  1888,  with  J.  L.  Shine  as  Maeadam.  H. 
Beerbohm  Tree  as  Prince  BoroiMkit  H.  J. 
Lethoonrt  as  Colonel  Trevanion.  Miss  Alice 
Lingaxd  as  Mrs.  Trevanunit  Miss  Lottie 
Venue  as  Pm  O'Reilly,  and  Miss  Carlotta 
Leclercq  as  Lady  Coombe, 

Glass  of  Govemmelit  (The).  A 
tragical  comedy  by  Gboroe  Gascoionx 
(.q.v.\  "so  entituled  iMcause  therein  are 
I  anoled  as  well  rewards  for  Virtues,  as 
also  the  punishment  for  Vices ; "  printed  in 
1675. 

Glass  of  Water  (A).  A  comedy  in 
two  acts,  adapted  by  W.  E.  Suter  (a.v.y 
from  the  *  Verre  d'Eau '  of  Scribe,  and  first 
performed  at  the  Queen's  Theatre,  London, 
May  2, 1803.    See  Queen's  Favourite. 

Glass  Slipper  (The).  See  Cinde- 
rella. 

Glastonbury,  Kary.  The  herome  of 
a  play  so  named. 

Glancea.     A   character    in    Wills's 

*  Medea '  (g.v.). 

GlancTis.  A  "classical"  burlesque  by 
F.  T.  Traill,  Olympic  Theatre,  London, 
July  5,  1S06,  with  Miss  E.  Farren  in  the 
title  part,  and  other  rClea  by  Minn  H. 
LIndley,  Mrs.  Stephens,  G.  Vincent,  and 
W.  H.  Stephens. 

Glavis.  Friend  of  j5«au«ean<  in  Lttton's 

•  Lady  of  Lyons '  (q.v,), 

Glenalvon.  in  Home's  ^Douslas'  (q.v.\ 
pretends  to  be  Lord  Randolph'*  friend. 

Glenaroh.  A  play  in  four  acts,  by  Sir 
Charles  Younq  (g.v.). 

GlenooeCTheTragredyof);  or.  The 
Fate  of  the  Maodonalds.  A  play  by 
T.  N.  Talfourd  (g.t?.),  first  performed  at 
the  Haymarket  Theatre,  London,  on  May 
23,  1840,  with  Miss  Helen  Faucit  as  the 
heroine  (Helen  Camjrifell)^  Macready  as 
Halbert  Maedonald,  Phelps  as  Oleruyon, 
Webster  as  Maelan,  and  Mrs.  Warner  as 
Lady  Maedonald.  The  piece  was  produced 
anonymousl:^*  the  author's  name  not  being 
announced  till  after  the  fall  of  the  curtain 
at  the  premise  (see  Macready's  *  Diary  *). 
"In  reading  this  play  now,'*  writes  Sir 
Theodore  Martin  (IdOO).  "one  marvels  at 
the  patience  of  an  audience  which  could 
have  borne  with  so  many  lonir  fip^ches." 
It  was  acted  "  only  at  intervals  for  twenty 
nights."  Miss  Faucit,  her  husband  says, 
disliked  her  part,  and  never  referred  to  it 
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with  pleuare.  The  play  was  peTfomwd  in 
Ifew  York  in  March,  1848,  with  J.  B. 
Anderson  as  HcUbert,  and  Miss  F.  Wallack 
aa  Helen. 

Olendalon^  A  drama  of  Irish  life 
in  four  acts,  hv  Edmund  Gurnet  ;  Queen's 
Theatre,  Manchester.  December  14, 1881 ;  ilrst 
acted  in  America,  with  the  name  of  E.  E. 
Kidder  as  part-anthor,  at  Ford's  Opera 
House,  Baltimore,  Notember  7, 1892. 

Olendower,  Oweni  in  Shakespeare's 
'  Henrr  IV  '  is,  says  HasliU,  '<  a  masterly 
character.  It  is  as  bold  and  original  as  it 
is  intelligible  and  thorooghly  natuxaL*' 

Olenflllan,  Lord.  The  "Earl  of 
Poverty  "  in  Almar's  play  so  named  (^.v.)- 

Olenfirall,  Lord.  Author  of  *The 
Irish  Tutor  •(?.«.). 

Olenneyy  Charles.  Actor,  bom  1857; 
made  his  London  iUbut  at  the  Duke's  The- 
atre in  1878.  He  was  the  original  repre- 
sentative of  the  following  (among  many) 
parts:  Tom  Jonea  in  'Sophia'  (1886),  J>r. 
Glynn  in  'The  Balloon'  (1888),  Letghton 
Buzzard  in  'The  Bungalow'  (1889),  Jack 
Carew  in  'The  Bookmaker'  (1890),  and 
Geoffrey  St.  Clair  in  '  A  Million  of  Money' 
(1890).  He  was  in  the  flrat  cast  of  '  A 
Sailor's  Knot '  (1891X  'The  Black  Domino' 
(1898X  'The  Duchess  of  Goolgitfdie '  (1896). 
etc.,  and  played  in  the  Lyceum  reTi?als  of 
'Romeo  and  Juliet'  (1882),  'Much  Ado 
About  Nothing '  (ISSZ),  '  The  Merchant  of 
Venice '  (1887),  and  *  Werner '  (1887). 

Olenney,  T.  H.  Actor,  died  ApriL 
1891. 

Glenroy,  Reuben.  A  character  in 
Morton's  'Town  and  Country'  (g.v.). 

Oil  Amori  Marinari.  See  Pirate  op 
Genoa. 

Olib.  An  author  in  Garrick's  'Peep 
behind  the  Curtain '  (q.v.y^GUbert  Glib  is 
a  character  in  Beazley's  '  Cozening'  (q.v.\ 
in  which  F.  Yates  {q.v.)  hit  off  the  pecu- 
liarities of  C.  Mathews  (q.v.). 

aiimpse  of  Paradise  (A).  A  farcical 
comedy  in  three  acts,  by  Joseph  Dilley 
iq.v.)t  first  performed  at  Ealing  on  January 
1, 1887. 

Glin  Oath;  or.  The  Kan  In  the 
Cleft.  A  drama  in  four  acts,  by  Paul 
Meritt,  first  performed  at  the  Grecian 
Theatre,  London,  on  April  1, 1872. 

G-Unka.    See  Vie  pour  le  Czar  (La). 

Glitter.  A  comedy  in  two  acts,  by 
Gilbert  Arthur  a  Beckett,  first  per- 
formed at  the  St.  James'fl  Theatre,  London, 
on  December  26, 1868.  with  a  cast  including 
Gaston  Murray,  C.  P.  Flockton,  and  Miss 
Maria  Simpson. 

,  Glitter,  Mr.  Felix.    A  character  in 
J.  M.  Morton's  *  Kiss  and  be  Friends  '(g.«.). 

Gloamin'  and  the  Mirk  (The).  A 
drama  by  A.  D.  McNkill  (y.».),  Princess's 
Theatre,  Edinburgh,  February  8, 1869. 


Globe  Theatre.    See  Londok  Thk- 

ATRB8. 

Gloire  (Ia).  in  G.  Colm an  fun.'8  •Sur- 
render of  Cahbis '  (q.v.). 

Glorlana;  or,  The  Oonrt  of  An- 
fftietiui  Oe»sar.  A  tragedy  in  rhyme  bv 
Nathaniel  Lee  (a.v.),  founded  (Uke  Mrs 
Behn's  *  Young  King'}  on  Odprvnftde's 
'  Cl^op&tre,'  and  acted  at  the  Theatre 
Boyal  in  1670,  witli  Mrs.  Marshall  in  the 
title  part.  Hart  as  Cauario,  Mobun  as  Au- 
gustus, Kynaston  as  MareeUtie,  Mrs.  Corbet 
as  Jiaroiia,  etc.  Otoriana  (daughter  of 
Pompey)  is  in  love  with  Caeario  (son  of 
Julius  (kesar  and  CUopatra\  and  eaaajs  t^ 
save  hhn  from  Augustus  (who  is  enamoor«d 
of  Gloriana) ;  but  Casario  ia  led  t«  think  her 
false  with  the  emperor,  and  she  kills  herself. 
" This,"  says  Gtonest,  "is  Lee's  worst  tra- 
gedy. It  is  quite  contrary  to  history,  aod 
abounds  in  bombast."  (2)  'Glorfana:'  a 
comedy  In  three  acts,  adapted  by  Jam^ 
Mortimer  from  *Le  True  d'Arthur'  of 
ChiTot  and  Dura  (a  modem  ▼ersion  of  *Le 
Feu  de  I'Amour  et  du  Hasard,'  by  MarivanxX 
and  first  performed  at  the  Globe  Theatre, 
London,  November  10,  1891 ;  acted  first  in 
America  at  Hermann's  Theatre,  New  York, 
February  16, 1892.  *  Le  True  d'Arthur '  was 
produced  at  the  Palais  Boyal,  Paris,  October 
14,1882. 

.J!%'^fi?  <*?.  o^'  blood  and  state 
(The)."  First  line  of  a  song  in  Shtrlet*s 
'  Contention  of  AJax  and  Ulysses '  (q.v.)— 

"Sceptre and  crovn 
Moat  tumble  down. 
And  In  the  dutt  be  equal  tnada 
With  the  poor  crooked  icrtiM  and  qwda." 

'*  Olories,  pleasures,  T>oinps,  de- 
lights, and  ease."  First  line  of  a  song 
in  Ford's  '  Broken  Heart '  (q.v.)— 

**  Youth  mar  reral,  ret  it  mntt 
Lie  down  In  a  bea  of  dneL" 

G-lory.  A  serio-comic  drama  in  one  act. 
by  H.  P.  Grattan  (q.v.),  founded  on  a  story 
by  John  HoUingshead,  and  first  performed 
at  Halifax,  January  2,  1871 ;  produced  at 
the  Charing  Cross  Theatre,  London,  on  Jane 
16, 1878. 

^  GlOTy  of  Columbia  (The).  See 
Amdr£  (Dunlap). 

OlorT's  Besurreotion,  "being  the 
Triumphs  of  London  ReviTed  for  the  Inaugn- 
mtion  of  the  Right  Honourable  Sir  Francis 
Child,  Knight,  Lord  Mayor  of  the  City  of 
London."  By  Elkanah  Settle  («.«.): 
printed  in  1098, 

Oloster,  Duke  of.  See  Gloucester, 
Duke  op. 

Gl^louoester,  The  Duke  of,  who  flgmes 
in  Shakespeare's  'Henry  VI.'  (q.v.)  and 
*  Richard  III.'  Cq.v.),  reappears  in  the  *  Jane 
Shore*  of  N.  Rowe  (q.v.)  and  of  W.  G. 
Wills  (9.t>.).  Of  hi«  share  in  •  Henry  VL' 
Hailitt  says :  "  The  character  of  Gloucester, 
afterwards  King  Richard,  is  here  tctt 
powerfully  commenced,  and  his  dangerooB 
designs  and  long-reaching  ambition  are  fully 
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described  in  his  soUloquT  in  the  third  act, 
beginning,  'Ay,  Bdward  will  obo  women 
honourab^.' " 

Olover,  AtLflTtuitiui,  actor,  was  in  the 
original  casts  o?  *  Mabel's  Life'  (Adelphi, 
London,  1872X  'Round  the  World  in  80 
Days'  cPriuces8*s,  1876),  'England  in  the 
Days  of  Charles  II.'  (Dmry  Lane,  1877),  etc 

Olover,  Oharles  W.  Musical  com- 
poser and  instrumentalist,  bom  1800.  died 
1863 ;  became,  in  1882,  orchestral  conductor 
at  the  Queen's  Theatre,  Tottenham  Street, 
London. 

Qlover,  Bdmuxid.  Actor  and  the- 
atrical manager,  born  1818(7),  died  October, 
1860 ;  son  of  Mrs.  Julia  Olorer  (o.v.) ;  went, 
after  some  experience  at  the  Maymarkot 
Theatre,  to  the  Adelphi,  Edinburgh,  opening 
there  in  May,  1841,  and  maintaining  his  con- 
nection with  the  company  till  1848.  During 
this  period  he  was  seen,  at  Glasgow,  as 
Momeo  and  Petruehio  (1848) ;  at  Edinburgh, 
as  OtheUo  (1847X  Shyloek  (1848),  and  Joteph 
Surface  (1848).  In  1847  he  engaged  Jenny 
Lind  to  sing  in  Edinburgh,  Glasgow,  and 
Perth,  and  cleared  £3000  by  the  speculation 
(H.  F.  LloTd, '  Life  of  an  Actor ').  With  thb 
sum  as  his  capital,  he  was  led  to  convert 
into  a  playhouse  a  larxe  hall  in  West  Nile 
Street,  Glasgow,  to  which  he  gave  the  name 
of  the  Prince's  Theatre.  This  he  opened  in 
January,  1849,  in  which  year  he  appeared 
there  as  Meg  Merrileet  in  *  Guy  Mannering.' 
To  1861  belong  his  Belphegor  and  his  Bobet- 


pierre,  and  to  1862  his  RtaJtoy.  In  October 
of  the  latter  year.  Glover  became  lessee 
and  manager  of  the  Theatre  Royal,  Dunlop 


Street,  Glasgow— a  position  which  he  held 
till  his  death.  At  this  house  he  tlgui-ed  in 
a  wide  range  of  characters,  including  Jfoc- 
beth  (1863),  Henry  VIII.  (1866),  and  BotUm 
(1867),  the  Dei  Franehi  (1863),  Leturquee  and 
Duboee  (1864),  Roderick  vhu  in  '  The  Lady  of 
the  Lake '  (1866),  and  so  forth.  His  last 
stage  appeuance  was  made  at  the  Theatre 
Royal,  Edinburgh,  in  May,  1860,  as  TripUt 
in  '^  Masks  and  Faces.'  He  was  at  one  time 
the  lessee  of  theatres  in  Dunfermline, 
Paisley,  and  Greenock.  "  He  was  a  man  of 
exceptional  talents— a  sound  capable  actor, 
a  capital  dancer  and  pantominust.  an  able 
fencer  and  swordsman,  and  a  first -rate 
artist"  (J.  G.  Dibdin,  'The  Edhiburgh 
Stage').  See,  also,  W.  Baynham's  'The 
Glasgow  Stage'  (1882). —  Mrs.  Edmund 
Glover,  actress,  was  seen  in  Glasgow  as 
Lady  Teazle  (1862),  Katherim  In '  The  Taming 
of  the  Shrew '  (1868),  Helen  in  '  The  Hunch- 
back '  and  Jfrt.  Simptcn  in  *  Simpson  and 
Co.'  (1868),  etc.— Three  of  Glover's  children 
became  connected  with  the  stage— William 
iq.v.),  Sam,  and  Phyllis  (q.v  ). 

01over«  Frederick,  actor,  was  the  first 
representative  of  Knix  in  Robertson's 
'  School '  (1860)  and  of  Mr.  Bray  in  the  same 
writer's  '  M.P.'  (1870).  He  phiyed  Mosee  in 
'The  School  for  Scandal'  at  the  Prince  of 
Wales's  Theatre,  London,  in  1874. 

Olover,  James  X.    Musical  composer 


and  orchestral  conductor ;  wrote  the  score 
of  *Ten  Minutes  for  Refreshment'  (1882), 
'  Kittens '  0887), '  The  Poet  and  the  Puppets^ 
(1802), '  The  King's  Sweetheart ;  or,  Regina 
B.  A.^(1888), '  The  Rightful  Heir '  (1800),  and 
'  Loloh '  (1001) ;  also,  additional  numbers  for 
'l^e  LitUe  Genius'  (1886)  and  'The  Tele- 
phone Girl'  (1886).  besides  writing  and 
adapting  the  music  for  pantomimes  at  Drury 
Lane. 

Olover,  Julia  [n/.e  Bettertonl.  Actress ; 
bom  at  Newry,  January  8,  1731  (Oxberry) ; 
died  July  16, 1860 ;  was  the  daughter  of  an 
actor  "of  very  considerable  talent,"  who 
was  said  to  be  descended  from  the  great 
Betterton.  and  was  last  seen  in  London 
at  Sadler's  Wells  under  Howard  Payne. 
Julia  made  her  first  professional  appearance 
as  a  child  on  the  York  arcuit,  her  first 
speaking  part  being  that  of  the  Page  in 
'The  Orphan.'  In  1706-6.  as  Miss  Better- 
ton,  she  was  seen  in  Bath  as  Deedenuma^ 
Lady  Amaranth  C  Wild  Oats '),  MUlwood  in 
'  Georse  Barnwell,'  BeUario  m  '  Philaster,' 
Lady  Macbeth^  etc.  Her  London  dllrut  was 
made  at  C^vent  Garden  on  October  12, 1707, 
as  Elwinaia  Hannah  More's  'Percy '  (7.V.). 
This  was  followed  at  the  same  theat'C  by 
her  Charlotte  Ruevort  ('West  Indian')^ 
Lydia  Languieh^  Lady  Randolph  (*  Douglas  *\, 
and  Letitia  Hardy  i  also,  by  her  '*  creation  ^ 
of  EmUy  in  Cumberland's  '  False  Impres- 
sions '  (1707)  and  Maria  in  T.  Dibdin's '  £6000 
a  year '  (1700).  In  1800  she  married  Samuel 
Giover,  and  thereafter  appeared  on  the  bills 
as  "  Mrs.  Glover."  At  Dmry  Lane  in  18Q2-S 
she  appeared  as  Jfrs.  OakUy  (^Jealous  Wife  'X 
Next  came  a  fonr-yearr  stay  at  Covent 
Garden  with  John  Keoible,  followed  by 
seasons  at  the  Lyceum  (1810).  and  Dmry 
Lane  (1818-14).  At  the  latter  in  1813  she 
was  the  original  Alhadra  in  Coleridge's 
'Remorse.'  In  1816  she  was  again  at 
Covent  Garden,  where,  besides  playing 
Andromache  to  Macready's  Orestee^  she 
was  the  first  representative  of  Mre.  Simpeon 
in  'Simpson  and  Ck>.'  (q.v.).  In  this  year 
Haslitt,  writhig  of  her  Mrs.  Oakley,  said, 
"  She  succeeds  best  in  grave  or  violent  narts, 
and  has  verv  little  of  the  playful  or  delicate 
in  her  acting.  If  we  were  to  hazard  a 
general  epithet  for  her  style  of  performing, 
we  should  say  that  it  amounts  to  the  for' 
midahle ;  her  esrpression  of  passion  is  too 
hysterical,  and  habitually  reminds  one  of 
hartshorn  and  water.  .  .  .  Her  Quaker  in 
*  Wild  Oats,'  on  the  contrary,  is  an  inimitable 
piece  of  quiet  acting.  The  demurenoss  of 
the  character,  which  takes  away  all  tempta- 
tions to  be  boisterous,  leaves  the  Justness 
of  her  conception  in  full  force,  and  the 
simplicity  of  her  Quaker  dress  is  most  agree- 
ably relieved  by  the  embonpoint  of  her 
person"  ('View  of  the  English  Stage'). 
It  is  to  this  period  of  her  career  that 
belong  her  appearances  as  Mrt.  Hardcagtle 
and  the  Widow  Warren.  In  June,  1832, 
according  to  Walter  Donaldson  ('Recol- 
lections of  an  Actor '),  Mrs.  Glover  played 
Hamlet  on  her  benefitrnight  at  the  Lvcenm, 
and  Edmund  Kean  congratulated  her  on 
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the  performance.  At  the  Haymarket  in  1837 
she  was  the  original  Widotp  Cfreen  in  *  The 
Love  Chase,'  and  at  the  same  theatre  in 
1840  the  first  Lady  Franklin  in  'Money.' 
Among  other  characters  *'  created  "  by  her 
wero   those  of  Mist  Tueker  in  Jerrold's 

*  Time  Works  Wonders '  (1845).  the '  Maiden 
Aunt '  in  B.  B.  Knowles's  comedy  so  named 
(g.v.),  and  Mrt.  Thompton  in  Westland  Mar- 
ston's  *  Borongh  PolHics '  (1846).  Her  last 
appearance  on  the  stace  was  made  at  Dmry 
Lane  on  Jnly  12.  ISM,  as  Mrs.  McUaprop. 
Three  days  later  she  died.  Of  her  danghteis, 
one,  named  Phyllis,  was  an  actress,  to 
whose  JtUiet  her  mother  played  the  Nur»e, 
(See  Qlovrr,  Edmund,  and  Gloter, 
Howard.)  **  Macready,"  says  Lady  Pollock, 
"spoke  of  Mrs.  Glorer  as  a  rare  thinking 
actress.  She  carefolly  thought  out  erery 
part ;  she  was  Tery  perfect;  she  had  oreat 
powers"  (* Macready  aa  I  knew  lum')> 
George  Yandenhoff  sajrs,  '*  Mrs.  GloTer  was 
a  great  actress:  sood  in  everything,  but 
greatest  in  a  certain  line  of  characters— the 
dashing,  volatile  widow  (Racket  or  Widow 
Green\  the  affectedly  good-natured  but  truly 
malignant  ditto,  Jf r«.  Candour,  or  the  vulgar 
and  Ignorant  ditto,  as  Mrt.  Mala/prop  and 
Mrt.  Heidelberg.  .  .  .  Her  manner  in  daily 
life  smacked  of  her  profession :  it  was  large, 
autocmtic,  oracular"  ('An  Actor's  Note- 
book'), immediately  after  Mrs.  Glover's 
decease,  George  Henry  Lewes  wrote,  "  Her 
loss  will  be  felt  in  our  impoverished  dra- 
matic world,  for  to  the  last  she  retained  one 
quality  which  belongs  to  all  fine  actors,  but 
which  now  becomes  rarer  and  rarer— that, 
namely,  of  modulated  eloeuHon"  (The  Leader^ 
July  «,  1860).  "  Mrs.  Glover,"  says  West- 
land  Marston,  "  had  an  instinct  for  seizing 
traits  and  humours,  a  moderation  in  display- 
ing them  as  Just  as  her  perception  of  them 
was  lively,  a  wide  range  of  appreciation,  and 
an  apparent  unconsciousness  which  gave 
wonderful  reality  to  her  delineations  "  (*  Our 
Recent  Actors ').  See,  also,  *  Oxberry's  Dra- 
matic Biography '  (1886)  and  Genest's  *  Eng- 
lish Stage '  (1882). 

Glover,  PhylliB  [JulU].  Actress; 
daughter  of  Edmund  Glover  (g.v.),  plaved 
Angelique  in  the  first  cast  of  Reaae's 
« Robust  Invalid '  (1870).  She  was  the  wife 
of  T.  Powrie  (q.v.). 

Qlover,  Biohard.  Poet  and  diamatic 
writer,  bom  1712,  died  1785;  author  of 
'Boadicea'  (q.v.),  a  tragedy,  performed  in 
1753 ;  of  *  Medea,'  a  tragedy,  published  in 
1761  and  thrice  acted  (in  1767,  1768,  and 
1776) ;  and  of  *  Jason,'  a  sequel  to  *  Medea,' 
published  in  1799.  See  the  collections  by 
Anderson    and    Chalmers,  and    Genest's 

*  English  Stage.' 

Olover,  William.  Scenic  artist  and 
theatrical  manager ;  son  of  Edmund  Glover 
(o.v.)«  became  lessee  of  the  Theatre  Royal, 
Glasgow,  in  June,  1869. 

Olover,  William  Howard.  Musical 
composer,  conductor,  instrumentalist,  and 
critic ;  bom.  I/ondon,  1819 ;  died,  New  York, 
1876 ;  son  of  Mrs.  Glover,  the  actress  (q^v.); 


wrote  the  scores  of '  Ruy  Bias '  (1861X  *  Onco 
Too  Often'  (1862),  *  Aminta'  (q.v.\  'P-lo- 
mita,'  and  other  operas  and  operettas ;  also 
an  overture  to  '  Manfred '  (q.v.). 

Gltimdalca.  Queen  of  tbo  giants  ia 
FiELDiNQ's  *Tom  Thumb '  (q.v.). 

Olyde,   Sir  Peroival,  in   CoLUics*li 

*  Woman  in  White '  (q.v.). 

Gljii|  iBabella  {nSe  Gearasl.  Actress 
and  Shakespearean  reader ;  bom  at  Edin- 
burgh, Ma^,  182S ;  died  May,  1888 ;  after 
some  experience  as  an  amateur,  went  to 
Paris  to  stndv  for  the  French  stage  onder 
Michelot  at  the  Conservatoire.  Returning 
to  England,  she  became,  in  1846,  a  pnpil  of 
Charles  KemUe.  Her  professional  <iAt<<  (as 
Miss  "Glyn,"  her  mother's  maiden  name) 
took  place  at  the  Theatre  Royal.  Manchester, 
on  November  8, 1847,  when  she  appeared  as 
the  Lady  Conttanee  In  *  King  John.'  **  Her 
appearance."  says  a  local  playgoer,  "wms 
very  strikins ;  with  a  tall  and  somewiiat 
voluptuous  figure,  rather  irregular  but  ex- 
pressive features,  black  hair  and  remarkable 
eyes,  and  something  quite  unconventional 
about  her,  she  arrested  attention  at  once." 
8he  was  first  seen  in  London  at  the  Olympic 
Theatre  on  January  26, 1848,  when  she  plaied 
Lady  Macbeth,  figuring  next  month  as  Ju- 
liana in  *  The  Honeymoon.'  A  few  perform- 
ances on  the  York  Circuit  followed,  and  tfaea 
came  an  engagement  with  Phelps,  at  Sadler'^ 
Wells,  which  Listed  from  September^848, 
to  August,  1861.  Her  first  r6U  at  the  Wells 
was  that  of  Volumnia,  which  vras  followed 
in  the  same  vear  by  Hemuone^  Bdvidera^ 
and  Queen  Kaiherine.  In  1849  she  appeared 
as  Margaret  qfAnjou  (*  Richard  III.').  Portia 
C  Merchant  of  Yenice '),  leahOla  (*  Measure 
for  Measure  ')jlSmilia  0  Othello  'X  Cleopatra 
C  Antony  and  CleopatnrX  and  Julia  (*  Hanch- 
back  *),  besides  being  the  original  Counten 
in  Tomllns*  *  Garcia  ^(q-v.).  In  1850  she  was 
the  first  Alice  Baby  in  G.  BenneU's  *  Retri- 
bution '  (q^o.\  besides  adding  to  her  reper- 
tory Jf  r«.  severley.  Donna  Anna  (*  OalMnaos  'X 
Itabella  (*  Fktal  Marriage  'X  Bianoa  (*  Axio'). 
Lady  itan<fo{pft  (•  Douglas  *),  Cfinevra  (*  Le- 
gend of  Florence  'X  Beatrice  (*  Much  Ado  % 
Bvadne  (*  The  Bridal  'X  and  the  Duekese  in 

*  The  Duchess  of  Mslfi.'  To  1851  belongs  her 
Katherine  in  '  The  Taming  of  the  Shrew.* 
In  the  same  year  Miss  Glyn  gave  the  fllrsi 
of  those  **  readings  "  in  Shakespeare  which 
brought  her  so  much  popularity  both  in 
Great  Britain  and  in  America.  Later  in 
1851  and  early  in  1852  she  was  **  starred  **  at 
Drury  Lane.  In  1854  at  the  St  James's  she 
was  the  original  Miee  Steteart  in  Reade  and 
Taylor's  *  The  King's  Rival '  (q.v.).  In  1855 
she  played  at  the  Standard,  in  1859  at  Sad- 
ler's Wells,  in  1867  at  th^  Princess's,  and  in 
1868  at  the  Standard  again,  making  her 
chief  successes  as  Lady  Macbeth  and  CZeo- 
jftttra.  In  1S70  she  gave  her  first  Shakespeare 
readings  in  America.  From  this  date  till 
her  death  she  confined  herself  exclusively 
to  platform  appearances.  In  185S  she  had 
marrie<l  E.  S.  Dallas,  the  literary  critic,  and 
in  1874  she  divorced  him.    Edward  Stirling 
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In  bis  '  Old  I>niry  Lane,'  says  of  her :  "  Pos- 
sessing a  fine  person,  and  a  melodious  voice, 
with  the  advantages  of  Charles  Kemble'a 
instruction,  she  could  scarcely  fail.  Her 
Cleopatra  won  favour  with  critics  and  public 
alike.  Antony  might  well  lose  the  world 
for  such  a  woman.  Her  performance  of  the 
Ihiehett*  c/MalJl  was  much  admired."  See, 
also,  PasGoe's  *  Dramatic  List '  ( 18S0),  Phelps 
and  Forbes-Robertson's  *Life  of  Samuel 
Phelps '  (ISSe),  and  tba  Manchetter  CourUr 
for  March  23.  ISSO. 

GhoLatbraln,  in  Douqlas  Jerrold's 
'Black-ey'd  Susan'  (9. v.),  is  in  love  with 
JkUy  MayJUnoer, 

G-nome  (The);  or«  Harlequin  Un- 
derfirround.  A  pantomime  by  R.  We- 
iviTZER,  performed  at  the  Haymarket  The- 
atre in  17&. 

Onome  Fly  (The).  (1)  A  piece  uro- 
dnced  at  the  Victoria  Theatre,  London, 
January,  1SS9  ;  performed  at  New  York  in 
1840,  with  Harvey  Leach  in  the  title  part. 
(2)  A  pantomime  by  G.  Conquest  and  U. 
Spry,  Grecian  Theatre,  London.  December 
24,  1869. 

Gnome  Kin^  (The) ;  or,  The  Giant 
KCotintalns.  A  **  dramatic  legend  "  per- 
formed at  Covent  Garden  in  October,  1819, 
with  Terry  in  the  title  part  iUmbriel),  Miss 
IMaria  Tree  as  the  Princess  SteUa  (Avhom 
Umbriel  steals),  and  other  parts  by  W. 
Farren,  Duruset,  Mrs.  Gibbs,  etc.  (2)  '  The 
Gnome  King ;  or,  The  Fairy  of  the  Silver 
Mine:'  an  extravaganza  by  William 
Brough  (^.v.),  first  performed  at  the 
Queen's  Theatre,  London,  on  December  20, 
1868. 

Go-Banff.  A  ** musical  farcical  comedy  " 
in  two  acts,  written  by  '*  Adrian  Ross," 
and  composed  by  Osmond  Carr,  first  per- 
formed at  the  Trafalgar  Square  Theatre, 
London,  on  March  10, 1894,  with  a  cast  in- 
cluding Miss  Jessie  Bond,  Miss  Letty  Lind, 
H.  Gnittan,  J.  L.  Shine,  A.  Playfair,  and  G. 
Groosmith,  Jun. 

**'  GK>«  happy  heart,  for  thou  shalt 
lie.*'  First  line  of  a  song  in  Fletcher's 
*Mad  Lover'  (q.v.y^ 

"  iBtnubed  In  her  for  wliom  I  dla^ 
Exampl*  of  har  enmltf." 

Go  to  Putney.  A  farce  by  Harrt 
Lemon,  first  performed  at  the  Adelphl 
Theatre,  London,  April  6, 1868. 

Gohbet  on  the  Green.  A  person  who 
is  supposed  to  speak  the  prolofl;ue  to  the 
Chester  play  on  the  sacrifice  of  Isaac  by 
Abraham.  He  is  called  "Preco"  at  the 
head  of  the  scene. 

Gobbo,  Lanncelot.  Son  of  old  Chbbo, 
anH  servant  to  Shyloek,  in  'The  Merchant 
of  Venioe'(9.9.). 

Goblin  Bat  (The).  A  pantomime  by 
F.  BowYER,  Britannia  Theatre,  London, 
December  27, 1886. 

Goblins  (The).  A  tragi-comedy  in  five 
acts,  bv  Sir  John  Suckling  (q.v.\  acted 
at  Black  Fryars,  and  printed  iu  1016.     It 


was  revived  at  the  Theatre  Royal  in  1C67. 
Dnrden,  in  a  preface  to   *The  Tempest,' 

f>ofnted  out  that  Beginella  is  **an  open 
mitation  "  of  Sliakespeare's  if  tra^ida,  and 
that  Suckling's  "spirits,  though  counter- 
feit, yet  are  copies  from  Ariel."  "The 
Gol)lins  are  Tamoren  and  his  friends,  wlio, 
having  been  defeated  in  a  battle,  retreat  to 
the  woods,  turn  thieves,  and  disguise  them- 
selves as  Devils  "  (Genest).  "  The  course  of 
the  action  is  utterly  bewildering,  but  oppor- 
tunity is  found  for  much  prettv  writing— 
especially  in  the  love-scenes  of  the  innocent 
little  Reginella-tOidfoT  some  smart  touches 
of  literary  and  social  critidsm"  (A.  W. 
Ward). 

Gobo.  The  Bailie's  clerk,  in  Planquette's 

*  Cloches  de  Corneville'  (q.v.), 

Gk)brias.  Lord-Protector,  and  father 
of  Arbaces,  in  Beaumont  and  Fletcher's 

*  King  and  No  King '  (q.v.y. 

God:  hye Promises.  ** A Tragedye or 
Interlude,''^  by  Bishop  Bale  (9  f.),  "many- 
festynge  the  chefe  Promynes  of  God  unto 
Man  in  all  Ages,  from  the  Begynnynge  of 
the  Worlde,  to  the  Deathe  of  Jesus  Christe, 
a  Mysterie,"  printed  in  1638.  Pater  Coelestis 
huldn  colloquies  in  successive  *'acts"  with 
Adam  Primus  Homo,  Justus  Noah,  Moses 
Sanctus.  Esaias  Propheta.  Abraham  Fideiiit, 
David  Bex  Pius,  and  Joannes  Bapti.nta. 
"Each of  the  seven  *act8'  concludes  wi'h 
an  Antiphon  sung  by  the  particular  inter- 
locutor, and  a  prologue  and  epilogue  are 
spoken  by  the  author,  Babeus  himself." 
The  aim  of  the  play  \b  to  exhort  the  hearer 
or  reader 

**  To  njolct  In  God  for  joar  Jwtjrf jrcacjon. 
And  alone  In  Cbiitt  to  hope  for  jroor  lalvacj-on.' 
See  Dodsley's  *01d  Plays.' 

God  of  War  (The).  A  drama  in  four 
acts,  by  Charles  whitlock.  Theatre  Royal, 
Wigan,  AprU  18, 1898 ;  Theatre  Royal,  Strat- 
ford, London.  February  27, 1809. 

God  save  the  Queen.  A  drama  in 
five  acts,  by  R.  Palgravb  and  F.  Gover, 
first  performed  on  April  24. 1886,  at  Prince's 
Theatre,  Bristol ;  produced  at  Sanger's  The- 
atre, London,  on  September  18, 1880. 

God  speed  the  Flonsrh.  A  play 
acted  at  the  Rose  Theatre  by  the  Earl  of 
Sussex's  company  in  1593. 

'*  Goddess  excellently  bright.*' 
See  "  Queen  akd  Huntress." 

Goddess  of  Truth  (The).  A  comic 
opera,  words  by  Stanislaus  Stanoe,  music 
by  Julian  Edwards,  originally  produced  at 
Baltimore,  Md.,  February  7, 1896,  with  Miss 
Lillian  Russell  in  the  title  part ;  first  per- 
formed in  New  York  at  Abbey's  Theatre, 
February  26, 1896. 

Goddwyn.  A  tragedy  "by  Thomas 
Rowleie,"  written  by  ThomaS  Chatterto.v, 
and  printed  in  1778. 

Godefroi  and  Tolande.  A  play  in 
one  act,  by  Lawrence  Irving,  first  per* 
forined  at  Chicago  in  1896,  with  Miss  Ellen 
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Terry  a?  Yolande,  F.  Cooper  m  Qod^roit  Ben 
Webster  as  Hir  Sagramour^  and  other  partu 
by  Miss  Mary  Borke,  Miss  Julia  Arthur, 
Miss  May  Whitty,  ^Uas  Ailaa  Craig,  S. 
Valentine,  and  F.  Tyars ;  Abbey's  Theatre, 
New  York,  May  4, 1890. 

Oodfrey,  Gheorffe  William.  Dra- 
matic  writer,  born  1844,  died  April,  1S97 ; 
author  of  the  following^  plays  :— *  Queeu 
Mab'  (1874), '  The  Queen's  Shilling,'  an  adap- 
tation (1877X  '  Coralie,'  an  adaptation  (1881), 
*  The  ParTenu '  (1882), '  The  >lilIionaire,'  an 
adaptation  (188S), '  My  MUliner's  Bill '  (1884), 
'  The  Opal  RiuK,'  an  adaptation  (1885), '  The 
Man  that  Hesitates,'  an  a<laptation  (1888). 
'The  Woman- Hater'  [afterwards  *The 
Misofrynist ']  (1895),  and '  Vanity  Fair'  (1805), 
all  of  which  see. 

Godfrey,  Thomas.  MlBoellaneous 
writer,  born  Philadelphia,  1736 ;  died  1763  : 
author  of  'The  Prince  of  Parthia,' printect 
in  1765,  and  said  to  have  been  the  first  play 
written  in  America.  See  the  memoir  pre- 
fixed to  his  poems  (1767),  the  *  Biographia 
Dramatica,'  and  Appleton's  *  American  Bio- 
graphy.' 

Ood  trey  of  Bulloime.  An  interlude, 
entered  on  the  Stationers'  book  in  June, 
1594;  a  *' second  part"  was  performed  at 
the  Rose  Theatre  in  the  following  month. 

Qodiva:  or,  Te  Ijadye  of  Coventry 
and  Ye  Bzyle  Fairrie.  A  "burlesque 
historic  fancy  "  in  one  act,  by  the  authors 
of  '  Tlie  Princesses  in  the  Tower,'  first  per- 
formed at  the  Strand  Theatre,  London,  July 
7, 1851,  with  Miss  Marshall  as  Qodiva,  Mrs. 
C.  Horsman  as  Adxtha^  Miss  £.  Bomer  as 
JgnotUt  Miss  Maskell  as  Detcdropy  Norton  as 
Leofrie^  W.  Attwood  as  Qodwin^  J.  Reeve 
as  Qur  Own  Reporter,  Rogers  as  Hubert,  R. 
Romer  as  Ye  Mayor  qf  Coventrie,  Maskell  as 
Orumbletiet  and  Craten  as  SpigoU.  See 
Giddy  GoDiVA ;  LadyGodiva  ;  and  Little 
Lady  Godiva. 

Godmond,  Ohristoplier.  Dramatic 
writer ;  author  of  two  historical  plays—*  The 
Battle  of  Crecy '  (orinted  in  1836),  and  *  Vin- 
cenzo.  Prince  of  Mantua,  or  The  Death  of 
Crichton '  (printed  in  184U). 

Qodolphin,  the  Lion  of  the  North. 
A  play  in  five  acts,  by  B.  Thompson,  per> 
formed,  with  music  by  Horn,  at  Drury  Lane 
in  1818. 

Godpapa.  A  farcical  comedy  in  three 
acts,  by  F.  C.  Philips  and  Charles  Brook- 
field,  first  performed  at  the  Comedy  The- 
atre, London,  October  22, 1891,  with  a  cast 
including  C.  H.  Hawtrey.  C.  Brookfleld,  W. 
F.  Hawtrey.  W.  Wyes,  Miss  Annie  Irish, 
Miss  V.  Featherston,  and  Miss  Lottie 
Venne. 

''Gods  (The)  and  ^od-like  kinffs 
can  do  no  wronff.''  See  Generous 
Conqueror. 

(}k>dwini  Edward  WiUiam,  architect 
(bom  1833,  (lied  1886),  devoted  much  time  in 
his  later  years  to  the  designing  of  scenery 
and  costumes  for  the  stage.    In  this  con> 


nection  he  published  in  1S83  '  A  Few  Notes 
on  the  Architecture  and  Costnme  of  the 
Period  of  the  Play  of  "  CUradian." '  He  also 
adapted  more  than  one  play,  e.g.  Tenny- 
son's 'Becket'  (^  v.),  for  open-air  represen- 
tation, and  in  1885  published  Fletcher's 

*  Faithful  Shepherdess'  as  arranged  by  him 
for  that  purpose. 

GKxlwln,    William.      MisoeHaneoas 

writer,  bom  1750,  died  1836 ;  author  of  two 
playsr—*  Antonio,' a  trftgedy  in  TereeCDnuy 
Lane,  1800),  and  *  Faulkener,'  a  tragiady  in 

Erose  (Drary  Lone,  1807X  Haslitt  said  of 
im :  *'  His  genius  is  wholly  ad?erse  to  the 
stage.  .  .  .  His  invention  i«  not  dramaiia 
He  takes  a  character  or  a  passion,  and 
works  it  out  to  the  utmost  possible  extzaTa- 
gance,  and  palliates  or  oiges  it  on  by  erery 
resource  of  the  understanding  .  or  by  evety 
species  of  plausible  sophistry;  but  in  doing 
this  he  may  be  said  to  be  only  spinning  a. 
subtle  theory,  to  be  maintaining  a  inld 
paradox."  Godwin's  prose  flcUon,  *  Things 
as  they  are.  or  The  Adventures  of  Caleb 
Williams,'  was  adapted  to  the  stage  by 
Colman,  jun.,  as  'The  Iron  Chest'  (qv.\. 
See  Kegan  Paul's  <  William  Godwin '  (1876). 

Gk>ethe.  See  Egmont,  Faust  ;  Ooetz 
OF  Berlichinqem  ;  Modern  Faust. 

(}k>etz  of  BerUchinffen  with  the 
Iron  Hand.  A  tragedy  translated  by 
William  Scot  from  the  German  of  Goethe, 
and  printed  in  1799.  Another  translation, 
made  by  BosE  D'Aguilar,  and  entitled 

*  Goets  of  Berlingen,'  was  published  in  the 
same  year. 

Gk>tfe,  Thomae.  Divine  and  dramatic 
writer,  bom  1501,  died  1629;  author  of 
*The  Raging  Turk,  or  Bajazet  the  Second' 
(printed  1631X  *  The  Courageous  Turk,  or 
Amureth  the  First*  (printed  ie82X  'The 
Tragedy  of  Creates '  (printed  1683),  and  •  The 
Careless  Shepherdess'  (printed  1656).  The 
first  three  of  these  (which  had  been  acted 
before  1616  by  the  students  of  Christ  Church. 
Oxford)  were  published  together  in  1656 
under  the  title  of  '  Three  Excellent  Trage- 
dies.' See  the  *  Athene  Oxonienses,'  Lang. 
baine's  'Dramatic  Poets,'  and  the  'Bio- 
graphia Dramatica.' 

Gogr.  A  neatherd  In  Pocxxtk's  'Alfred 
the  Great' (a. v.).  In  one  of  the  scenes  he 
speaks  of  his  wife  as  "Mrs.  Gog"— a 
" modem  expression,"  "very  improper," saje 
Genest,  "  in  such  a  piece  as  this." 

Gk>grffle8.  A  play  adapted  by  C.  A. 
Byrne  from  *  Les  Petits  Oiseanx.'  and  pro* 
duced  in  U.S. A.  in  189a     See  Pair   of 

SPECTACLES. 

Gk>lngr  It.  A  farcical  comedy  in  three 
acts,  by  J.  Maddison  Morto.x  (a.vA  flm 
performed  at  the  Royalty  Theatre,  Olasgow, 
November,  is,  1885;  produced  at  Toole's 
Theatre,  London,  December  7, 1S85. 

Qoinff  the  Face.  An  eqnestriaa  drama 
in  four  acts,  by  Arthur  Shirley  and  Bex 
Landkck,  Pavilion  Theatre,  London,  Octo- 
ber 24, 1808. 
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Oolnsrto  ClLobhAm ;  or,  Th.e  Petti- 
coat Captains.  A  farce  in  one  act,  by 
C.  H.  Hazlewood,  performed  at  the  City 
of  London  and  Grecian  Theatres. 

Gtoinsr  to  the  Bad.  A  comedy  by  Tom 
Taylor,  finst  performed  at  Olympic  Theatre. 
London,  June  5,  18fi8,  with  F.  Robson  hm 
PeUr  PoiU,  and  other  parts  by  O  Vining,  F. 
Vining,  Addiaon,  G.  Ck)oke,  Gaston  Murray, 
H.  Wigan,  Miss  Herbert,  and  Miss  Wynd- 
ham ;  produced  in  New  York  in  the  follow* 
ing  November. 

Gtoing*  to  the  Derby.  A  farce  by  J. 
Maddison  Morton  (g.v.>.,  first  performed 
at  the  Adelphi  Theatre,  London,  in  May, 
1S4S,  with  Wright  and  Mrs.  Woolgar  as 
Mr  and  Mr».  Twiddle,  P.  Bedford  and  Mrs. 
F  Matthews  as  Mr.  and  Mrs.  Chucks, 

Qoing*  to  the  Dojra.  A  farce  by  W. 
Brouoh  (q  V.)  and  A.  Halliday  {q.v.\  first 
performed  at  Droiy  Lane  Theatre  in  March, 
1865. 

G-old.  A  drama  in  fl?e  acts,  by  Charles 
Reade  {q  v.),  first  performed  at  Drory  Lane 
on  January  11, 1863,  with  E.  L.  Davenport 
as  George  Sand/ord,  Moorhonseas  WUUam 
Sand/ord,  H.  Lee  as  Meadiwe.  Edward 
Stirbng  as  laaae  Levi^  Henry  Wallack  as 
Tom  Bobiruon,  Charles  Selby  as  Crawley^ 
Miss  Fanny  Vining  as  Stuan  Merton.  It 
was  on  the  basis  of  'Gold'  that  Beade 
wrote  his  no?el.  *It's  Never  too  Late  to 
Mend,'  on  which,  again,  he  founded  his 
well-known  drama,  similarly  entitled  (9. v.). 

GN>ld  Beater  (The).  A  play  by  John 
Brougham  (9.0.X 

Gold  Bng*  (The).  A  musical  farce, 
words  by  Glen  McDonouou,  and  music  by 
Victor  Herbert ;  Casino  Theatre,  New  York, 
September,  I89G. 

Qold  Craze  (The).  A  play  in  four  acts, 
by  Brandon  Thomas  (g.t» ),  first  performed 
at  the  Princess's  Theatre,  London,  Novem- 
ber,  80.  1889,  with  a  cast  including  W. 
Herbert,  J.  H.  Barnes,  B.  Pateman,  J. 
Beauchamp,  Sant  Matthews,  Miss  Amy 
Boselle,  Miss  A.  Dairolles,  and  Miss  Fanny 
Brougb. 

Ghold  Difffirers  (The).  A  comic  opera 
in  three  acts,  written  and  composed  by 
1¥ ALTER  Wadham  Petrie,  Duchess  The- 
atre, Balham,  liondon,  June  9, 1902. 

GN>ld  Bust.  (1)  A  drama  by  J.  Bymer, 
Montague  Hall,  Worthing,  July  23,  1878. 
(2)  A  drama  in  five  acts,  by  Geo.  de  Lara, 
Winter  Gardens,  Blackpool,  April  29, 1887. 

Gtold  ia  Nothing*— Happiness  is 
All.  A  drama  by  John  Levey,  Amphi- 
theatre, Leeds,  October  6, 1868 ;  East  I.on- 
don  Theatre,  November  29, 1869. 

Gtold  HEine  (The) ;  or^  The  Miller  of 
Grenoble.  A  drama  in  two  acts,  by 
Edward  Stirling,  performed  at  Drury 
Lane  Theatre  in  1854.— *A  Gold  Mine:'  a 
comedy  in  three  acts,  by  Buander  Mat- 
TH£WS  (q,v.)  and  G.  H.  Jessop  (g.v.),  first 


performed  at  Memphis,  US. A.,  in  April, 
1887,  with  J.  T.  Baymond  in  the  principal 
part— that  of  Silae  K,  Woolcott,  an  eccentric 
American  speculator,  whose  gold-mine  gives 
the  title  to  the  drama.  The  pky  was  pro- 
duced at  the  Gaiety  Theatre,  London,  on 
July  21,  1890,  with  Nat  Goodwin  as  Silas, 
and  other  parts  by  W.  Farren,  C.  Glenney, 
H.  Eversfleld,  Miss  Carlotta  Leclercq,  Miss 
Jennie  McNulty,  Miss  Kate  Forsyth,  etc. 

G(old  Seekers  (The) ;  or,  The  I>ylng> 
Oift.  A  play  produced  at  the  Victoria 
Theatre,  London,  in  December,  18S8,  with 
Denvil,  Hicks,  and  Mrs.  J.  Parry  in  the  cast. 
— *The  Gold  Slave : '  a  drama  in  five  acts,  by 
T.  G.  Barclay  ;  Theatre  Boyal,  Longton, 
July  8,  1886. 

Goldberff,  Kax  [nom  -  de  -  guerre^. 
Dramatic  writer:  autbor  of  'Kenilworth' 
(1805),  *  Secrets  of  the  Harem '  (1896,  revised 
m  1901), '  Soldiers  ot  the  Queen ;  or,  Briton 
and  Boer'  (1898),  'The  Three  Musketeers' 
(1898),  *The  Man  in  the  Iron  Mask '(1899), 
*The  Bank  of  England'  (1900),  *Nell 
Gwynne'  (1900X  *The  Bich  and  Poor  of 
London '  (1900), '  The  Hand  of  Justice '  (1901), 
'  Divorce  *  (1902), '  Jane  Shore,'  *  Westward 
Ho !'  etc  ;  part-author,  with  G.  Comer,  of 
♦  The  Tiger's  Grip' (1898). 

GN>lden,  Bichard.  American  actor 
and  vocalist,  bom  1863;  left  the  ** variety" 
for  the  "  regular  "  stage  in  1&72.  In  1876  he 
appeared  at  Boston  in  'Evangeline'  (9-v.)t 
in  which  he  afterwards  played  the  PoHesTnan 
and  Le  Blanc.  In  1881  he  figured  for  the 
first  time  in  operatic  pieces.  He  was  the 
firtit  representative  in  America  of  Biscotin 
in  *  Madame  Favart,'  Oobo  in  *  Les  Cloches 
de  Corneville.'  Bocco  in  'Mascotte,'  the 
Duke  Delia  Volta  in  *  La  Fllle  du  Tambour 
M^or.'  Among  his  other  parts  were  Flore- 
stem  in  '  The  Bohemian  Girl,'  Dude  Deadeye 
in  '  H.M.S.  Pinafore,*  the  Major-General  in 
*The  Pirates  of  Penzance,'  Bunthome  in 
'Patience,'  Koko  in  'The  Mikado,'  Coque' 
lieot  in '  Olivette,'  Josi  in '  Manteauz  Noirs,* 
Captain  Flapper  in  '  Billee  Taylor,'  and  the 
J>offe  in  '  Bstrella.'  R.  Golden  appeared  in 
the  English  provinces  in  1873,  and  just  ten 
years  later  paid  another  professional  visit  to 
England,  figuring  in  London  at  the  Avenne 
Theatre  as  the  "  dude  "  in  '  A  Dream.' 

GN>lden  Afire  (The);  or,  The  Lives 
of  Jupiter  and  Saturn,  with  the 
Befininff  of  the  Heathen  Qods.  A 
play  by  Thomas  Heywood  (q.v.),  acted  at 
the  Red  Bull,  and  first  printed  in  1611. 
It  was  the  first  of  a  "singular  series  of 
plays"  [including  'The  Silver  Age/  'The 
brazen  Age,'  and  'The  Iron  Age.'  all  of 
which  see]  "  which  covers  much  the  same 
ground  as  Caxton's  immortal  and  delightful 
chronicle  of  the  'Histories'  of  Troy"— 
"a  desi^  which  aims  at  making  popular 
and  familiar  to  the  citizens  of  Elizabethan 
London  the  whole  cycle  of  heroic  legend 
from  the  reign  of  Saturn  to  the  deatb  of 
Helen"  (Swinburne).  It  is  "a  delightful 
example  of  dramatic  poetir  in  its  simplest 
and  most  primary  staige  "  (Swinburne).    It 
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WM  edited  by  J.  P.  Ck)llier  in  1851.— 'The 
(iolden  Age  Restor'd : '  a  masque  by  Ben 
•ToNSON  (q.v.)^  performed  at  C'urt  in  1615, 
and  printed  in  1610.  "This  piece."  says 
A.  W.  Ward,  **has  a  real  poetic  afflatus. 
.  .  .  The  poet  introduces  Chaucer,  Gowor, 
Lydgate,  and  Spentor  as  representatives  of 
the  Golden  Age,  with  winch  tliey  are  to 
return  with  their  '  bet'vr  flames  and  larger 
light' "-'The  Golden  Age;  or,  Pierrot's 
Sacrifice:'  a  musical  romance,  libretto  by 
Hbnrt  Byatt,  music  by  Florian  Pascal, 
Savoy  Theatre,  London,  July  5. 1897. 

Gtolden  Apple  (The).  A  mythological 
opera  by  F.  Sylvester,  Public  Hall,  Oodil- 
ming,  April  11, 1891. 

Golden  Ass  (The).  A  play  by  Henry 
CuETTLR,  Thomas DBKKER,  and  John  Dav, 
performed  in  1600. 

Gtolden  Axe  (The).  A  pantomime  by 
O.  L.  Fox,  performed  in  New  York  in 
1851. 

Gtolden  Bftlt  (The).  A  comedy  in  three 
acts,  by  H.  C.  Lunn,  Kilbnm  Town  Hall, 
April  6, 1881. 

Oolden  Band  (The).  A  drama  in  four 
actH,  by  HENRY  Herman  (q.v  )  and  Bev 
Freeman  Wili^  (S-v.),  first  performed  at 
the  Olympic  Theatre,  London,  June  14, 1887, 
with  a  cast  including  J.  G.  Grahame,  Bran- 
don Thomas,  J.  P.  Burnett,  G.  Oanninge, 
George  Barrett,  P.  Cunningham,  F.  M.  Wood. 
Miss  Engenie  Edwards,  Miss  Agnes  Hewitt, 
Miss  Maud  Milton,  and  Miss  Kate  Kearney ; 
performed  in  the  same  year  in  the  English 
provinces.  The  "golden  band  "  is  the  wed- 
ding ring  which  Captain  Frank  Weatherby 
has  placed  on  the  finger  of  EUen  Orandison. 

GN)lden  Bonsrh  (The).  A  comic  opera, 
adapted  by  Datid  Scott  from  the  Countess 
D'Aulnois' '  Bamean  d'Or,'  and  performed 
by  amateun,  with  music  by  Josef  Pelzer,  at 
Broughton  Ferry,  Scotland,  January  27, 
1887.    See  Golden  Branch. 

Gk>lden  Branch  (The).    An  extrava- 

Snza  by  J.  B.  Planch^  founded  on  *  I^e 
imeau  d'Or'  of  the  Countess  D'Aulnois, 
and  produced  at  the  Lyceum  Theatre,  Lon- 
don, at  Christmas.  1847,  with  a  cast  including 
Mdme.  Vestris,  Miss  FitzwiULam,  Miss  Polly 
Marshall,  Miss  Louisa  Howard,  Mrs.  Mac- 
namara,  Harley,  and  H.  HoU.  See  Golden 
Bough. 

GN)lden  Bntterfly  (The).  See  .£sop 
and  Dawn  op  Lote. 

Gholden  Calf  (The).  A  comedy  in  three 
acts,  by  Douglas  Jerrold,  first  performed 
at  the  Strand  Theatre,  London,  June  ao, 
1882,  with  Keeley  as  Baga,  Selly  as  Magnet. 
Mrs.  Blacnamara  as  Mm.  Heartteatfe,  and 
other  parts  by  W.  L.  Rede,  Mrs.  Waylett, 
etc. ;  performed  in  the  same  year  at  New 
York,  with  Bichings  as  Lord  Taret  and 
Mrs.  WaUack  as  Ctoro.— 'The  Oolden  (3alf ; 
or,  Dollars  and  Dimes : '  a  drama  in  pro- 
logue and  three  acts,  by  G.  H.  Ck)VENEY. 
Standard  Theatre,  London,  June  18, 1833. 


Golden  Chance  (The).  A  drama  by 
St.  Aubin  Miller,  Theatre  Boyal,  Gates- 
head, November  23, 1891 ;  Standard  Theatre, 
London,  August  1, 1802. 

Golden  Cross  (The).  An  opera  in  two 
acts,  music  by  Ifnaz  BniU,  libretto  by  Herr 
Mosenthal;  first  performed,  with  Ror>ish 
words  by  J.  P.  Jackson,  at  the  Adelpfai  The- 
atre, London,  on  March  2, 1878,  with  Joecph 
Maas,  G.  H.  Snaselle.  Aynsley  Cook,  Hum 
Julia  Gaylord,  and  Miss  Josephine  Yorke 
in  the  cast 

Golden  Daffsrers  (The).  A  romantk 
drama  in  three  acts,  founded  by  Charles 
Fechter  and  Edmund  Yates  upon  *Les 
Couteauz  d'Or '  of  Paul  F^val,  and  produced 
at  the  Princess's  Theatre,  London,  on  April 
10, 1862,  with  Fechter  as  Gtorge  LesUr,  and 
other  parts  by  G.  Jordan,  Basil  Potter.  J. 
G.  Shore,  H.  Widdicomb,  Miss  Elswortby. 
and  Miss  Carlotte  lioclercq. 

Golden  Dream  (The).  A  play  by 
John  Brougham  (q.v ). 

Golden  Dustman  (The).  An  adapta- 
tion by  H  B.  Farnie  of  Dickens's  *Oar 
Mutual  Friend,'  first  performed  at  Sadler's 
Wells,  London,  on  June  16,  1866,  with  T. 
Swinbonme  as  John  Harmon,  \V.  M'Intyre 
as  Rogue  Riderhood^  C.  Warner  as  BradUy 
Headstone,  G.  Belmore  as  SUae  Wtng^  W. 
Holland  as  Radjoot,  F.  Barsby  as  Eugene 
Wraybumt  Barrett  as  £oJln,  Miss  Fknny 
Gwvnne  as  Bella  WHfer,  Miss  Ada  Uar- 
land  as  Lavinia  Wilfer.  Mrs.  Poynter  as 
Mre.  WHfer,  and  Miss  Ada  Dyas  as  JLtzzw 
Hexham, 

Golden  Farmer  (The).  (1)  A  panto- 
mime by  J.  C.  Cross,  printed  in  1802.  (2) 
A  melodrama  in  two  acts,  by  Bbtjamin 
Webster,  first  performed  at  the  Cobnrr 
Theatre,  London,  December  26,  1SS2,  with 
Cobliam  in  the  title-character— that  of  "  a 
celebrated  highwayman,  who,  under  the 
guise  of  a  corn-chandler,  whilst  exhibiting 
his  pockets  of  barley  and  oats,  made  himMif 
acquainted  with  the  contents  of  the  pocktsts 
of  farmers  and  corn-dealers  by  day,  of  whidi 
he  deprived  them  by  ni||ht^*— other  parte 
being  undertaken  by  Dibdin  Pitt,  John 
Webster.  B.  Honner,  and  Miss  Watson  (the 
••  fanner  8  "  wife).  The  pla/  was  rerired 
at  the  Qneen's,  Sadler's  Wells,  and  the 
Pavilion  in  1833,  and  was  first  performed  in 
Amf^rica  at  New  York  in  1834.  John  Sefton 
made  a  great  success  in  the  States  as  Jemmy 
Ttoitcher.  Miss  Ada  Behan  has  played  the 
r6U  of  the  farmer's  wife  (ElizaheiK). 

Golden  Fetter  (A).  The  title  under 
which  Watts  Phillips's  drama,  *FetUnt* 
(g.o.),  was  first  performed  in  America  in  1S7L 

Gold  Fiend  (The);  or>  The  Demon 
Gamester.  A  drama  in  three  acts,  by 
W.  T.  TowNSBND  (9.V.),  first  performed  at 
the  Queen's  Theatre,  I^ndon,  May,  ISSa 

Golden  Fleeoe  (The),  An  eztxaTa> 
ganza  by  J  B.  Planch^  (9.  v-X  baaed  on  the 
narrative  of  Apollonius  Bhodius  and  on 
the  *  Medea'  of  Euripides,  and  performed  at 
the  Haymarket  at   Easter.   1845.     "The 
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Medea  of  Mdme.  Yefltrla  and  the  Chorus 
of  Charles  Mathews  were/'  says  Planch^ 
"simply  perfect."  James  Bland  and  Miss 
P.  Horton  were  also  in  the  cast  The  work 
was  revived  at  the  Lyceum  Theatre  in 
October,  1852,  with  Mdme.  Vestris  and  G.  J. 
Matbews  in  their  original  parts,  and  Miss 
Julia  St.  George  as  Jaeon;  and  at  Fifth 
Avenue  Theatre,  New  York.  May  29,  1871, 
with  C.  J.  Mathews  as  Chortu,  Mrs.  Mathews 
as  Medea,  and  W.  Davidge  as  the  two  kings. 

Qolded  Fruit.  A  drama  in  four  acts, 
by  Henry  Petti  it,  first  performed  at  the 
East  London  Theatre  on  July  14, 1873. 

Golden  Giant  (The).  A  plaT  produced 
at  the  Fifth  Avenue  Theatre.  New  York, 
March,  1888,  with  Miss  Dorothy  Dorr  as 
JStkel  Gray. 

Golden  Goose  (The).  A  play  pro- 
duced in  U.S.  A.,with  JEL  Golden  as  Qiovanti. 

Golden  Gulch  (The).  An  American 
drama,  performed  at  Dover  in  April,  1879. 

Golden  Harvest  (The).  A  drama  by 
G.  BELL4MT,  Queen's  Theatre,  Hull,  August 
17, 1868.—*  A  Golden  Harvest:'  a  drama  in 
four  acts,  by  F.  Jarman.  New  Theatre  Boyal, 
Liverpool,  May  26, 1890. 

(3k>lden  Hearts.  A  comedy-drama  in 
four  acts,  by  George  Bot,  Atbennum, 
Shepherd's  Bush,  September  22, 1892. 

Golden  Ladder  (The).  A  play  by 
TViLSON  Barrett  and  Geo.  R  Sims,  first 

Krformed  at  the  Globe  Theatre,  London, 
)cerober  22, 1887,  with  W.  Barrett  as  the 
Jlev.  Frank  ThomhiU,  Miss  Eastlake  as 
JAUian  OrarU.  and  other  parts  by  Geon^e 
Barrett,  Austin  Melford,  H.  Cooper  Cliife, 
T.  W.  Percyval,  C.  Fulton,  S.  Murray  Garson, 
H.  Dana,  J.  Welch,  Mrs.  Henry  Leigh.  Miss 
Alice  Belmore,  Miss  Lillie  Belmore.and  Miss 
Phcebe  Carlo ;  first  acted  in  America>t  the 
New  Park  Theatre,  New  York.  April  4, 1892. 
*'  Golden  lads  and  erirls  all  must.*' 
— *  Cymbeline,'  act  iv.  sc.  2.   See  "  Fear  no 

MORE." 

Golden  Leek  (The).  A  romantic  ope- 
ratic drama  in  four  acts,  by  Frank  B.  Wade, 
Assembly  Booms,  Tenby,  March  5, 1891. 


Golden  Pippin  (The).  A  burletta  in 
.hree  acts,  by  Kane  O'Hara  (0.0.),  first 
performed  at  Covent  Garden  in  February, 


1778,  and  afterwards  reduced  to  the  dimen< 
sions  of  an  afterpiece.    See  Oltmpus  in  an 
Uproar. 
Golden  Plough  (The).    See  Grace 

BOYAL. 

Golden  Plume  (The).  An  extrava- 
ganza by  C.  £.  HowELLS,  Alexandra  The- 
atre, Walsall,  May  14, 1883. 

Golden  Bin?  (The).  A  fairy  spectacular 
opera,  words  bv  G.  B.  SiHS,  music  bv 
Frederic  Clay,  first  performed  at  the  Al- 
hambra  Theatre,  London,  on  December  8, 
1883,  with  a  cast  including  F.  Gaillard,  F. 
Mervin,  Aynsley  Cook,  J.  G.  Taylor,  Miss 
Ck)nstance  LoseSy,  Miss  Marion  Hood,  Miss 
Adelaide  Newton,  Miss  Irene  Verona,  and 
Miss  Sallie  Turner. 


"SSTi^ 


Golden  Serpent  (The).  A  drama  in 
four  acts,  by  T.  K.  Walter,  Theatre  Boyal, 
Stratford,  November  15, 1897. 

Golden  Silence  (TheX  A  play  in  four 
acts,  by  C.  Haodon  Chambers  {q.v.y,  first 
performed  at  the  Garrick  Theatre,  London, 
September  22.  1903,  with  a  cast  including 
Arthur  Bourcnier,  Frank  Mills,  Miss  Jessie 
Bateman,  Miss  Violet  Vanbrugh,  etc 

^*  Golden  slumbers  kiss  your 
eyes."  First  line  of  a  lullaby  in  *The 
Pleasant  0>medy  of  Patient  Grissell '  (g.v.>— 

r,  prettjr  wan  torn ;  do  not  aj, 
IwUlalngahilklqr." 

Golden  Sorrow  (A).  A  drama  in  three 
acts,  by  Albert  E.  drinkwater,  Victoria 
Hall,  Ealing,  February  2, 1891 ;  Globe  The- 
atre, London,  June  16, 1891. 

Golden  Web  (The).  A  comic  opera  in 
three  acts,  libretto  by  B.  C.  Stephenson 
and  F.  Corder,  music  ot  A.  Goring  Thomas, 
first  performed  at  the  Court  Theatre,  Liver- 
pool, February  16,  1898;  Lyric  Theatre, 
London,  March  11,  1898.  with  Miss  Alice 
Esty  as  Amaibel,  and  otner  parts  by  Miss 
Emmeline  Orford,  Madame  Amadi,  Fur- 
neanx  Cook,  Richard  Temple,  etc. 

Golden  Wedding  (A).  A  comedietta  in 
one  act,  by  Eden  Phillpotts  and  Charles 
Groves,  Haymarket  Theatre,  London,  No- 
vember SO,  1898,  with  Cyril  Maude,  Sydney 
Valentine,  and  Miss  Adela  Measor. 

Golden  Widow  (The).  A  comedy  in 
three  acts,  by  Auoustin  Dalt,  adapted 
from  Sardou's  'Marquise,'  and  first  per- 
formed at  Daly's  Theatre,  New  York,  in 
October,  1889,  with  a  cast  including  Miss 
Rehan  (7Vu>A«nu»  MacniUicuddyX  Mrs.  Gil- 
bert, J.  £ewi8,  J.  l>rew,  and  Sidney 
Herbert. 

Goldenbird.  A  character  in  Stirling 
Coyne's  *  Woman  of  the  World.' 

Goldfinch,  Charles,  who  figures  in 
Holcroft's  '  Road  to  Ruin '  (q.vX  reappears 
in  the  same  author's '  Vindictive  Man '(7.  v.). 
"  It  was  to  the  character  of  Ooldjlneh^"  as 
Haslitt  relates,  "and  to  the  method  of  its 
interpretation  by  Lewis,  the  comedian,  that 
the  popularity  of  *The  Road  to  Ruin'  was 
mainly  due.  '  Nine  persons  out  of  ten  who 
went  to  see  the  play  went  for  the  sake  of 
seeing  0(MJlneh,  though  the  best  scenes  are 
those  in  wnich  ne  has  no  concern.'  He  is 
not  intrusted  with  a  line  of  wit,  or  even  of 
sense ;  his  language  consists  of  a  few  cant 
phrases  constantly  repeated  $  but  he  is  re- 
quired to  be  incessantly  animated,  voluble, 
and  busy." 

Goldfinoh,  Liady.  A  character  In  C.  J. 
RiBTON  Turner's  'Handsome  Lb  that 
Handsome  Does '  (q.v.}. 

Goldfish  (TheX  A  play  in  three  acts, 
translated  by  A.  Teixeiea  db  Mattos  from 
the  Dutch  of  W.  G.  Van  Nouhnys ;  Op^ra 
Comique  Theatre,  London,  July  8, 1892. 

GoldinfiTt  Arthnr  (died  1670),  the  trans- 
lator of  Ovid's  'Metamorphoses,'  was  the 
2q 


Digitized  byVjOOQlC 


GOLDSMITH 


5M 


GONZAGA 


translator  also,  from  Theodore  B^sa,  of  *  The 
Tragedie  of  Abraham's  Bacriflce,'  pabliahed 
in  1577. 

Gtoldsmith,  Franoia  (died  ltt5),  pub- 
lished a  translation  of  Hugo  Qrotios' 
*  Sophompaneas.' 

Qoldsmlth,  Oliver.  Poet,  dramatist, 
and  miscellaneous  writer,  bom  172S,  died 
1774 ;  author  of  'The  Good-Natured  Man* 
(O.9.),  a  comeily  (Covent  Garden,  1708),  *  She 
Stoops  to  Conquer'  (q.v.\  a  comedy  (Co?ent 
Garden,  March,  177S),  and  *The  Grumbler' 
iq.v.\  an  adaptation  (Covent  Garden,  May, 
1773).  See  the  Memoir  prefixed  to  the  Mis- 
cellweous  Works  in  1801,  and  the  biographies 
by  James  Prior  (1837),  John  Forster  (1848). 
Cunningham  (1855),  William  Black  (1878), 
and  Austin  Dobson  (1888);  also  Boswell's 
'Johnson,'  Davies'  *Life  of  Garrick,'  Col- 
man's  *  Random  Records,'  Genest's  *  English 
Stage,'  Macaulay'8  'Biographical  Essays/ 
eto.  The  '  Works'  were  published  in  1780, 
and  again  in  1801 ;  and  they  were  edited  by 
J.  W.  Gibbs  in  1884-0.  The  plays  have  been 
reproduced  in  many  forms.  Goldsmith  has 
figured  on  the  stage  as  the  leading  character 
of  plays  written  by  Augustus  Thomas  (^.v.)« 
Frankfort  Moore  (1892X  and  H.  P.  Priestley- 
Greenwood  (1898).  See  Oliv£r  Goldsmith. 

QoldBtraw,  Sally.  A  character  In 
Dickers'  and  Colun's'  *No  Thoroughfare' 
iqv.}. 

aoldthTunb,  Felix.  A  character  in 
DouGLAg  Jerbold's  '  Time  works  Wonders ' 
(q.v.). 

Gt>ldwire.  A  gentleman  in  Massinoer's 
'  City  Madam '  (q.v.).  His  son  in  apprenticed 
to  Sir  John  Frugal, 

Goliflrhtly,  Mr.  The  principal  figure 
in  MORTO.N's  'Lend  me  Five  Shillings' 
iq.v.y. 

GK>llanoBtI«rael.  Miscellaneous  writer ; 
has  published  annotated  editions  of  Lamb's 
'  Specimens  of  the  I>ramatic  Poets '  (1894), 
of  the  plays  of  Shakeapeare  (the  '  Templ*i ' 
edition,  1894-0),  of  Marlowe's  '  Dr.  Fauslus ' 
<1897),  and  of  Otway's  'Venice  PreBer?ed' 
<1899).  He  also  contributed  the  intro- 
ductory essav  to  '  Hamlet  in  Iceland,  being 
the  Icelandio  Romantic  Ambales  Saga* 
(1898). 

Gtomeraal.    Alexander    Edward. 

Actor  and  theatrical  manager,  bom  at 
Gomersal  near  Leeds  in  1788,  died  October 
1802 ;  son  of  an  officer  in  the  army ;  began 
life  as  a  bank  clerk,  but  speedily  drifted  on  to 
the  stage,  his  first  r6ls  being  that  of  Oondi- 
hert  in  ^The  Battle  of  Hexham '  (g.v.).  He 
was  afterwards  at  Newcastle-on^'TyRe  under 
the  management  of  the  elder  Macready, 
opening  there  as  Dum<mt  in  *  Jane  Shore ' 
(q.v.).  Among  his  other  parts  were  Botneo, 
JaJ/ierf  Lewton  in  'The  Gamester,'  Wiiford 
in  '  The  Iron  Chest,'  etc.  But  the  assump- 
tion by  which  he  was  best  known  was  that 
of  Napoleon  I.  in  '  The  Battle  of  W^aterloo ' 
(q.v.\  for  which,  it  is  said,  he  was  selected 
on  account  of  his  personal  resemblance  to 


th  e  original.  In  this  character  he  appeared 
not  onl^  at  Astiey's  but  at  all  the  leading 
proTincial  playhouses.  He  was  for  manv 
years  co-manager,  with  B.  O.  Conqaest,  of 
the  Garrick  Theatre,  K.  See  the  'Era'  for 
October  20, 1802. 

Gtomersal.  Actor:  was  seen  in  1S53 
at  Edinburgh,  to  which  city,  after  a  cnc- 
oessful  sojourn  at  Manchester,  he  returned 
in  1850,  being  .engaged  to  fill  the  place  in 
the  stock  companv  racated  by  J.  L.  TooW 
(q.v.).  He  played  such  parts  as  Jaqufz 
in  'The  Honeymoon'  and  Bouffol  in  *  R<ili 
Roy.'  J.  a  Dibdin  says  he  was  '*a  fairly 
humorous  comedian"  ('The  Edinburgh 
Stage').  ^ 

Gomersall,  Bobert.  Divine  and  mi>-- 
cellaneous  writer,  bom  1602,  died  104«C^; 
author  of  '  Hie  Tragedie  of  Lodorick  Sforxa, 
Duke  of  Mihw,'  published  in  1628^  See 
Langbaine's '  Dramatic  Poets.' 

Gomes.  Don.  The  hero  of  O.  H. 
Lewes's  « Noble  Heart '  (q.v.). 

Gk>ndibert,  in  Mrs.  Cowley's  '  Albina' 
(q.v.),  conspires  with  Bditha  against  the 
heroine  (q.v.).  There  is  also  a  Oimdibrrt  in 
CoLMAN's  '  Battle  of  Hexham '  (q.v.). 

Gondibert  and  Bertha.  A  tragedy 
by  W.  THOMPSON,  based  on  DaTenant's 
poem  of  'Gondibert,'  and  printed  in  1761. 

OondoUer  (The);  or,  A  Ni^t  in 
Venice.  An  opera  in  two  acts,  in  proee 
and  Terse,  printed  in  'The  New  British 
Theatre,'  1814. 

Gondoliers  (The) ;  or.  The  King-  of 
Barataria.  A  comic  opera  in  two  acts. 
written  by  W.  S.  Gilbert  (q.v.),  composed 
by  Arthur  SulUnui,  and  first  perfonnedat 
the  SaYov  Theatre,  London,  December  7 
1889,  with  Conrtice  Pounds  and  Rutland 
Barrlngtott  in  the  title-parts  (JTareo  and 
OttM«mje  PoZwferO,  F.  Wyatt  as  the  Dukr  of 
Plaza-Toro,  W.  H.  Denny  as  Don  Alhamifr^ 
del  Bolero,  W.  Brownlow  as  Luiz,  Miss  G. 
Ulmar  as  Oianetta,  Miss  Jessie  Bond  as 
7>Ma,  Miss  Decima  Moore  as  CatUda^  and 
Miss  ja.  Brandram  as  the  Ihichest  of  Plasa- 
Toro  ;  rerived  at  the  Saroy,  JuW  is,  1888 
with  a  cast  including  W.  Elton,'  W.  Pajis.! 
more,  H.  Lytton,  R.  Evett,  Miss  Kmmie 
Owen,  Miss  Ruth  Vincent,  and  Miss  R. 
Brandram. 

Gone  Away.  A  comedy  in  three  actsk 
by  Edward  Righton  (q.v.)  and  Daltov 
STONR,  Comedy  Theatre,  Manchester 
August  9, 1880. 

Gong:  Jack.  The /aetoUim  of  Master 
Gnnnidpe  in  Buckstoxe's  '  Green  Bashes* 
(q.v.).    See  "  I  believe  you,  my  boy." 

Gonsalvo  de  Peralta,  Don.  The 
"young  gentleman '•  with  whom  DttYDE>-'s 
"  Rival  Ladies  "  (q.v.)  are  in  love. 

^^^^^'  ^  J^™'»***.  **'  ^'alta,  and 
general  to  the  Duchesa  of  Sienna,  in  M\«5- 
siNOER's  'Maid  of  Honour.' —  /,«,«/, r.>o 
Gontana  is  a  character  in  S.  Kxowles* 
•  The  Wife '  (q.v.).  ^ 
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Oonzaflmes.  The  Prince  in  *  The  D  ake's 
Motto' (9. v.). 

Ghonzales.  (1)  Favourite  of  Manuel  in 
CoXGREVE's  'Mourning  Bride'  (q.v.).  (2) 
The  scheming  prime  miuinter  in  Ross  Neil's 
•  Loyal  LoTe^C^.r.). 

Gonsansra*  A  drama  in  five  acta,  in 
prose  and  verse,  printed  in '  The  New  British 
Theatre,*  1814. 

Gtood  as  Gold.  (1)  A  drama  in  three 
acts,  by  C.  H.  Hazlewood,  Britannia 
Theatre.  London,  September  18,  1S68.  (2) 
A  comedietta  by  G.  F.  Coghlan,  taken  from 
the  French,  and  produced  at  the  Lyceum 
Theatre,  London,  on  December  18, 1869.  (3) 
A  comedietta  in  one  act,  by  Matthews 
Monk,  Imperial  Theatre,  London,  Angust 
18,1883. 

Good-Bye.  (1)  A  play  by  John 
Brougham  (or-r.).  (2)  A  play  in  one  act, 
by  SEYMOUR  MICKS,  Court  Theatre,  London, 
November  25, 1883.  (8)  A  play  in  one  act, 
by  Henry  T.  Johnson,  Strand  Theatre, 
London,  May  21, 1800. 

Good  Fiffht  (The).  A  military  drama 
of  the  Rebellion,  by  Newton  Gotthold 
and  W.  C.  Smyth  e.  Opera  Honae,  Pittsburg, 
U.S. A.,  April,  1871. 

Gk>od  for  Evil ;  or,  A  Wife's  Trial. 
A  ** domestic  lesson"  in  two  acts,  adapted 
from  the  French  of  Emile  Angler,  and  pub* 
lished  by  T.  H.  lAcy.  See  Barrister, 
The,  and  Home  Truths. 

Good  for  Nottainsr.  A  comic  drama 
in  one  act,  by  J.  B.  Buckstone  (9. v.), 
founded  on  *La  Gamine'  of  Deslandes 
(Paris  Vari^t^  1850,  with  Mdlle.  Virginie 
Dnclay  as  the  heroine),  and  first  performed 
at  the  Haymarket  Theatre,  London,  on 
Febniary  4, 1851.  with  Mrs.  Fitzwilliam  as 
Jfan,  J.  B.  Buckstone  as  Tom  Dibblet,  H. 
Howe  as  Harry  Collier,  and  Parselle  as 
Charley;  first  performed  in  America  at  New 
York  in  1852,  with  Chippendale  as  Tom 
DibibU*;  revived  at  the  Adelphi,  London,  in 
December,  1858,  with  J.  L.  Toole  as  7am, 
and  Miss  Woolgar  as  Nan  ;  at  the  Globe  in 
November,  1868^  with  Miss  Clara  Thome  as 
Nan;  at  the  Gaiety  in  July,  1869,  and  No- 
vember, 1871 ;  at  the  Olympic  in  1877,  with 
Miss  Gerard  as  Nan;  at  the  Prince  of 
Wales's  in  June,  1879,  with  Mrs.  Bancroft 
as  Nan  ;  at  the  Gaiety  in  July.  1880 ;  at  the 
Haymarket  in  June,  1881.  with  Mrs.  Bancroft 
as  before,  S.  B.  Bancroft  as  Harry  Collier, 
A.  Cecil  as  Tom  IHbblee^  and  H.  B.  Conway 
as  Charlie:  at  the  Haymarket  in  May,  18S5, 
with  Mrs.  Bancroft  as  before,  C.  Brookfield 
as  Harry t  K.  Maurice  as  Charlee,  and  H. 
Kemble  as  Tom ;  at  the  Criterion  Theatre, 
London,  on  January  18, 1887  (matinSe),  with 
Mrs.  Bancroft  as  before,  A.  Cecil  as  Tom, 
H.  Ashley  as  Harry,  Q,  Giddens  as  Simpeon ; 
at  the  Olympic  in  January,  1888,  with  Mira 
H.  Leyton  as  Nan  ;  at  the  Gaiety  in  April, 
1891,  with  Miss  K.  Farren  as  Nan ;  at  the 
Court  in  December,  1801,  with  Miss  Rose 
Norreys  as  Nan,  B.  Thomas  as  Tom,  and 
Weedon  Grossmith  as  Simpton. 


Good  Fortvme.  A  comedy  adapted  by 
C.  F.  Coghlan  from  the  *tU>man  d'un 
Jeune  Homme  Pauvre '  of  Octave  FeuiUet, 
and  first  performed  at  the  St.  James'^ 
Theatre,  London,  on  December  4, 1880,  with 
W.  H.  Kendal,  J.  Clayton,  T.  N.  Wenman, 
W.  MacUntosh,  W.  H.  Dennv,  Mrs.  Kendal, 
Mrs.  Gaston  Murray,  Miss  Linda  Dietz,  ami 
Mrs.  Stephens  in  the  chief  parts. 

Good  Gracious  I  A  comedietta  by 
George  Hawtrey  (g.v.),  first  performed  at 
the  Court  Theatre,  London,  January  21, 
1885. 

Good  Hope  (The).  A  play  in  four  acts, 
by  Hermann  Heijkrmans  (q.v.\  translated 
by  Christopher  St.  John  from  the  original 
Dutch,  and  first  performed  at  the  Imperial 
Theatre,  London.  April  20, 1903,  with  Miss 
B.  FUippi  as  Kniertje,  E.  Lyall  Swete  and 
H.  Granville  Barker  as  Oeert  and  Barewi, 
her  sons ;  Miss  M.  Halstan  as  Jo,  GeerVe 
sweetheart;  and  other  parts  by  Miss  L. 
Braithwaite,  Miss  Beryl  Faber,  Miss  Irene 
Booke,  Miss  Bdith  Craig,  etc. 

Good  Huebanda  make  GK>od 
Wives.  A  farcical  comedy  in  two  acts, 
by  J.  B.  Buckstone,  first  performed  at  the 
Haymarket  Theatre,  London,  in  Angust, 
1832,  irith  the  author  and  Mrs.  Humby  as 
Mr,  and  Mre.  Paith/uU,  and  Vining  and 
Miss  Taylor  as  Mr.  and  Mrs.  Oadfiy. 

Good  liittle  Wife  (A).  A  comedy  in 
one  act,  translated  and  adapted  from  Du 
Musset's  *Un  Caprice,'  and  published  by 
T.  H.  Lacy. 

Good  liuok.  (1)  A  musical  comedy  in 
three  acts,  adapted  by  J.  P.  Burnett  from 
*  La  Cigale '  of  Meilhac  and  Hal^vy,  and  first 
performed  at  the  Strand  Theatre,  London, 
April  18,  1885.  (2)  A  drama  by  O.  SILVER- 
STONE,  Horwich,  Febniary  10, 1902. 

Good  Mother  (The).  A  comedy  trans- 
lated from.  Mdme.  de  Genlis'  'Theatre 
of  Education,'  and  printed  in  1781. 

Good  Mr.  Beat.  A  musical  farce  in 
three  acts,  by  John  J.  McNally,  City  The- 
atre, Brockton,  Mass.,  April  17, 1897 :  Oarrlck 
Theatre,  New  York,  August  23. 1897. 

Good  Newa.  A  drama  in  three  act.s. 
by  Henry  J.  Byron  {q.v.),  first  performed 
at  the  Gaietv  Theatre,  London,  on  August 
81.  1872,  with  J.  L.  Toole  as  Tom  Larkin, 
Miss  Fanny  Brough  as  Lilian,  Miss  AduIr 
Tremaine  as  Madeline,  Miss  E.  Farren  an 
SaX  Slatterv,  H.  B.  Teesdale  as  Captain 
RagUy,  and  other  parts  by  J.  Maclean. 
J.  G.  Taylor,  K.  Soutar,  etc.  Tom  is  a 
grocer's  shopman,  who  for  a  time  think.s 
himself  heir  to  a  fortune,  and  neglects  hi.i 
sweetheart  LUian,  an  actress,  for  Madeline, 
daughter  of  a  baronet.  But  it  turns  out 
that  he  is  not  the  heir,  and  he  is  glad  to 
return  to  LUian.    Sal  is  a  maid-of -all-work. 

Good  Niffht  and  Pleaaant  Dreama. 
See  Twice  Killed. 

Good  Niflrht,  Signor  Pantaloon.  A 
mnsical  farce  in  one  act,  adapted  from  a 
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French  musical  Tersion  of  '  Twice  Killed ' 
(q.v.)  (Op^ra  Comiqne,  Paris,  February  19, 
1851).  and  first  performed  at  the  Adelphi 
Theatre.  London,  May  89,  1851,  with  G. 
Honey  as  Si{;nor  Pantaloon^  Miss  Woolgar 
as  lelic  (his  son).  Hiss  K.  Fitxwilliam  as 
Columbine,  and  P.  Bedford  as  Dr.  TitUo/olo. 
See  Bon  Soir. 

Gtood  NifflLt*8  Best  (A);  or,  Two 
in  the  Morninff  I  A  farce  in  one  act, 
by  Mrs.  Charles  Gorb,  first  performed  at 
the  Strand  Theatre,  July,  18S9. 

Good  Old  Times  (The).  A  drama  in 
four  acts,  by  Hall  Caine  and  Wilson 
Barrett,  first  performed  at  the  Princess's 
Theatre,  London,  February  12,  1889,  with 
W.  Barrett  aa  John  Langley,  J.P.,  Miss 
Eastlake  as  MaryLangUy^  Lewis  Waller  as 
CroOm  QroMiger'^.  Murray  Carson  as  Parmm 
LangUyt  Austin  Melford  as  Amoa  Barton, 
George  Barrett  as  Coldbath  Joe,  R.  Pateman 
as  Spot,  H.  Cooper- Cliff e  as  Eev.  W.  Moore, 
J.  A.  Welch  as  tne  Oy«terman,  Miss  Webster 
as  Lucy,  Miss  L.  Belmore  as  Biddy,  etc. 

Qood  Queen  Bess.  A  burlesque  by 
C.  J.  Collins,  produced  at  the  Strand 
Theatre.  London,  Biarch.  1866,  with  James 
Rogers  in  the  title-part.—*  Good  Old  Queen 
Bess : '  a  burlesque  in  one  act,  words  by 
Walpolb  Lewin,  music  by  William  Bobins, 
Vaudeville  Theatre,  London,  June  8, 1891.— 
*Good  Queen  Bess:'  an  opera-burlesque 
in  two  acts,  libretto  by  Leo  and  Harry 
Trevor,  music  by  Bumham  Homer  and 
Harry  Trevor;  Theatre  Royal,  Richmond, 
May  1, 1895. 

Gk>od  Bun  for  It  (A).  A  farce  in  one 
act.  by  T.  V.  Bridgman  (.q.v.),  Sadler's 
Wells  Theatre,  February,  1854. 

Gk>od  Time  ( A).    See  Gat  Citt,  The.  - 

Good  Wom&n  in  the  Wood  (The). 
An  extravaganza  founded  by  J.  R.  PLANCHift 
(q.v.)  on  Mdlle.  de  la  Force's  *La  Bonne 
Femme,'  and  produced  at  the  Lyceum  The- 
atre, London,  in  December,  1852.  with 
Mdme.  Vestris  in  the  title-part,  and  other 
rdU*  by  Miss  St.  George,  Miss  Wyndham, 
Frank  Matthews,  etc 

Ooodall.  Father  to  Valentine  in  Field- 
ing's *  Intriguing  Chambermaid '  (q.v.). 

GK>odall,  Annie.  Actress,  born  1847. 
died  March,  1877;  made  her  Professional 
dibut  at  the  Surrey  Theatre.  London,  De- 
cember 26, 1865,  as  Margery  Jjaw  in  '  Harle- 
quin and  King  Chesa'— Bella  Goodall, 
actress,  bom  1852,  died  February,  1884; 
made  her  first  appearance  at  the  Prince  of 
Wales's  Theatre,  London,  April  15, 1865,  as 
Coralie  in  '  A  Winning  Hasard '  (q.v.). 

Gtoodall,  Mrs.  Charlotte.  Actress; 
daughter  of  one  Stanton,  an  itinerant  actor- 
manager  ;  appeared  at  Bath  in  1784  as  JtoM- 
lind,  and  acted  for  some  time  both  in  that 
city  and  in  Bristol,  where  she  married  a 
merchant  captain  named  Goodall,  from 
whom  she  was  divorced  in  1813.  Her  Lon- 
don  ddbut  was  made  in  1788,  once  more  as 
RoedUnd,  and  at  Drury  Lane,  at  which 


theatre  she  was  afterwards  seen  as  Florm 
in  •  She  Would  and  She  Woold  Not.'  Char- 
iotU  Rueport  in  '  The  West  Indian.'  Clarinda, 
in  "nie  Double  Gallant,'  Jacintha  in  -The 
Suspicious  Husband,'  Mrt.  SuUen  la  'The 
?****?', A^."^***®™'*  ^ngehea  in  'Love  for 
fe*.^?'  ¥^^^:i^  **>  *  The  Way  of  the  World,' 
Kwto  in  'Twelfth  Night,'  cUrwa  in  'The 
Confederacy,'  etc.  In  1789  she  figorad  afc 
the  Haymarket  as  Sir  Harry  WUdair  in 
The  Constant  Couple.'  She  was  at  the 
Kmg's  Theatre  in  1791-2,  and  at  Druiy  Lane 
again  in  1794.  She  acted  at  the  Haymarkec 
as  late  as  180S.  Among  her  original  parts, 
were  MarceUa  in  'The  Pannel'  (1788)  and 
Adeline  In  '  The  Battle  of  Hexham '  (1789^ 
A  contemporary  satirist  (1796)  describes  bo- 
as having  "a  pretty  lifeless  face"  (*The 
Druriad'X  See  Genest's  'English  Stage' 
and '  Dictionary  of  National  Biography/ 

Gtoodfellow,  Bobin.    SeePccK. 

Oood-lookinff  Fellow  (The);  or. 
The  Roman  Nose.  A  farce  in  one  act! 
by  George  Almar,  performed  at  Sadler's 
Wells  Theatre,  April,  1834. 

Ghoodman,  CaxdeU.  Actor,  died  1690 ; 
son  of  a  clergyman;  entered  SL  John's 
College,  Cambridge,  and  took  his  degree 
of  B.  A.  in  1670.  Having  been  expelled  from 
the  University,  he  became  page  of  the  back 
staircase  to  Charles  I.,  from  which  place 
after  five  years'  serYice,  he  was  disnussed! 
Next,  after  having  run  through  a  small 
fortune  which  he  had  inherited,  he  joined 
the  King's  Companv  of  Players  at  l>mry 
Lane,  where  he  was  first  seen,  apparently,  as 
Polyeperehon  in  ' The  Rival  Queens'  0677). 
afterwards  (as  Downes  records)  appearing 
as  Alexas  in  '  All  for  Love,'  Phamaees  in 
'  Mithridates,'  and  VaUntinian  in  the  play 
BO  named  (as  adapted  by  Rochester,  168^ 
Alexander  the  Great  and  JuUut  Ceuar  are 
said  to  have  been  his  best  parts.  Convicted 
of  baring  ensaged  in  a  hi^way  robbery,  he 
was  pardoned  by  James  u.  In  ies&  he  left 
the  stage,  and  got  his  living  as  a  gamester. 
Latterly  he  was  known  and  prosperoos  as 
the  favourite  of  the  Duchess  of  Cleveland. 
In  1696  he  was  concerned  in  a  plot  against 
the  life  of  William  in.,  but  escaped  to 
France,  where  he  died.  "  By  his  enemies." 
we  read,  he  was  styled  "  Scum  "  Goodman, 
and  under  that  name  he  forma  one  of  the 
peraontB  in  Tom  Taylor's  '  Lady  Clancarty ' 
Iq.v.).  See  Bellchamber's  edition  of  Collev 
Gibber's  'Apology'  (1822),  Doran's  •His 
Majesty's  Servants,'  etc 

Gtoodman.  A  character  in  Milner'^s 
'  Barmecide '  (q.v.). 

Gk>odman'8  Fields.  See  Loicdox 
Theatres. 

Gk)od-natared  Man  (The).  A  co- 
medy in  five  acts,  by  Oliver  GoLDsmm 
(q.v.),  first  performed  at  Covent  Garden  on 
Januarv  29, 1768,  with  Powell  in  the  title- 
part  (Honeyicood),  Shuter  as  Croaker,  Wood- 
ward as  Lofty,  Bensley  as  Leontine  (Croater'a 
son),  Clarke  as  Sir  WiUiam   Honeywood, 
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DanBtall  as  Jania  iHoneyvoood^»  serrant), 
R.  Smith  as  a  bailiflf.  Qaick  aa  a  poat-boy, 
Mrs.  Balkeley  as  Miu  Biehland,  Mrs.  Mat- 
tocks as  Olivia,  Mrs.  Pitt  as  Mrs,  Croaker, 
and  Mrs.  Green  as  Oamet  (Olivia's  maid). 
**Hon€ywood  Is  good-natured  to  excess. 
His  generosity  to  unworthy  persons  reduces 
him  to  pecuniaiT  distress.  .  .  .  SirWiUiam 
Honeyicood,  on  his  return  from  Italy,  keeps 
himself  a  concealed  spectator  of  his  nephew's 
Actions.  He  buvs  up  a  debt  of  Haneywood^t 
and  arrests  him  for  it  if  iM  JtieAtond  rescues 
him  from  the  arrest,  but  enjoins  her  agent 
to  observe  the  strictest  silence.  .  .  .  Honey- 
wood  Is  in  love  with  her,  but  had  never 
owned  more  than  a  great  friendship  for  her. 
.  .  .  At  the  conclusion,  JSTonewood  becomes 
sensible  of  his  follv ;  his  uncle  is  reconciled 
to  him  ;  if  itf  Richland  gives  himiher  hand  " 
<Genest>.  The  sub-plot  has  to  do  with  the 
loves  of  Leo/ntiM  and  Olivia.  Goldsmith 
began  the  play  in  1700,  and  completed  it  in 
the  following  year.  It  was  offered  first  to 
Oarrlek,  but  accepted  in  the  end  by  Golman. 
Johnson  wrote  a  prologue  for  it,  but  this, 
says  Austin  Dobson,  **  turned  out  to  be 
dispiriting.  Powell  was,  as  the  hero,  cold  and 
unsympathetic.  On  the  other  hand,  Shuter 
proved  inimitable  in  the  part  of  Croaker, 
whUe  Woodward  was  almost  equally  ffood 
as  the  charlatan  Lofty,  The  success  of  tbe 
piece,  however,  was  only  qualified,  and  one 
scene  of  *low'  humour,  in  which  some 
'bailiffs  were  introduced,  gave  so  much 
offence  that  it  was  withdrawn  after  the 
first  representation."  The  comedy  was  per- 
formea  for  ten  consecutive  nights,  and  Gold- 
smith made  about  £400  out  of  tbe  three 
**  author's  nights,"  with  a  further  £100  out 
of  the  publication  of  the  play  (to  which  the 
suppressed  scene  was  restored).  **  When  I 
undertook  to  write  a  comedy."  said  Gold- 
smith in  his  preface,  "I  confess  I  was 
strongly  prepossessed  in  favour  of  the  poets 
of  the  Uuit  age,  and  strove  to  imitate  them." 
'  The  Good-natured  Man '  was  revived  at  the 
Haymarket  on  August  20, 1783,  with  Edwin  as 
Croaker,  Palmer  as  Lojtv,  Bannister,  inn.,  as 
Leontine,  and  Mrs.  Inchbald  as  Olivia;  at 
Covent  Garden  on  April  20, 1789,  with  Farren 
as  Honeywood,  Macready  as  Leontine,  and 
Bilss  Brunton  as  Miu  Richland  ;  at  the  same 
theatre,  April  22, 1800,  with  Pope  as  Honey 
MOod  and  Munden  as  Croaker  [in  three 
acts] ;  at  the  Haymarket  in  1804,  with  C. 
Mathews  as  Croaker,  R.  Palmer  as  Lo/ty, 
and  Bartley  as  Honeywood ;  at  Covent 
Oarden  in  1826.  with  Farren  as  Croaker, 
VfBxde  as  Honeywood,  Jones  as  Lofty, 
Cooper  as  Lemitine,  Bartley  as  <Si»r  William, 
Mrs.  Chatterley  as  Mite  Richland,  and  Mrs. 
Olover  as  Mrs.  Croaker;  at  the  Fifth  Avenue 
Theatre,  New  York,  on  May  24. 1870,  with 
W.  Davidge  as  Croaker,  J.  lewis  as  Lofty, 
D.  H.  Harkins  as  Sir  William,  G.  Clarke 
as  Honeywood,  Miss  F.  Davenport  as  Mise 
Richland,  and  Mrs.  Gilbert  as  Mrs.  Croaker 
[V.  H.  Harkins  spoke  the  prologue  by  Dr. 
Johnson,  and  a  new  epilogue  by  Wuliam 
Winter  was  spoken  by  the  company.  "  One 
character,  the  immodest  landlady,  was 
emitted.   The  capital  scene  with  the  bailitfs 


was  restored.  The  incidents  of  act  iv. 
were  transposed  so  as  to  make  Croaker's  dis- 
covery of  tne  letter,  and  characteristic  mis- 
construction of  its  meaninff,  the  climax  "] ; 
at  the  Gaiety  Theatre,  Lonaon,  on  February 
2, 1881  (mattnie),  with  Miss  Litton  as  Miss 
Richland,  Miss  H.  Cresswell  as  Olivia,  J. 
H.  Barnes  as  Honeywood,  Lionel  Brough 
as  Croaker,  F.  Everill  as  Lqfty,  Clifford 
Cooper  as  Sir  William,  J.  Y.  Stephens  as 
Leontine,  J.  Vollaire  as  Jarvit.  E.  F.  Edgar 
as  Twitch,  Mrs.  H.  Leigh  as  Mrs.  Croaker, 
ami  Miss  M.  Harris  as  Oamet;  at  the 
Vaudeville  on  the  afternoon  of  November 
16,  1886  [by  the  Dramatic  Students],  with 
Eric  Lewis  as  Honeywood,  W.  Lugg  as 
Croaker,  Mark  Ambient  as  Lofty*  O.  R. 
Foss  as  Sir  William.  Duncan  Young  as 
Leontine,  H.  H.  Morell  as  Twitch,  C.  Dods- 
worth  as  Flanigan,  Fuller  MeUish  as  the 
post*  boy,  Bemitfd  Gould  as  a  servant.  Miss 
Korreys  as  Miee  Richland,  Miss  Neva  Bond 
as  Olivia,  Miss  M.  Ayrtoun  as  Mrs.  Croaker, 
etc.  The  comedy  was  played  in  the  Englinh 
provinces  in  1882-8,  with  Edward  Comptoii 
as  Croaker. 

GtoodwlU.  Father  of  Luey  in  Field- 
ing's '  Virgin  Unmasked '  (q.v.y. 

Goodwin,  J.  Oheever.  American 
dramatic  writer ;  author  of  *  Aladdin,  Jun.,' 
*  The  Bellman,' '  Blue  Beard,'  '  A  Daughter 
of  the  Bevolution,'  *The  Devil's  Deputy,' 
'Don  Quixote,  Jun.,'  'Dr.  Syntax,'  'Evan- 
geline,' ' Fleur-de-Lis.'  'Jacquette,'  'The 
Lion  Tamer,'  *The  Little  Trooper,'  'Lost, 
Stolen,  or  Strayed'  (afterwards  *A  Day  in 
Paris'),  'The  Merry  Monarch," The  Monks 
of  Malabar,'  * Pai^andrum,'  'The  Pretty 
Perfumer,' '  A  Ouiet  Evening,'  *  34-21,'  and 
'The  Violin- Makor  of  Cremona;'  author, 
also,  of  "books"  of  ' Glrofi^-GiroflV  'The 
Little  Duke,'  and  'The  Princess  of  Trebi- 
sonde;'  part-author  (with  J.  Braham)  of 
•Pippins 'and  'William  Tell.' (vrith  E.  E. 
BiceS  of  'The  (Corsair,*  (with  C.  A.  Byrne) 
of  *Papa  Gou-Gou'  (afterwards  *A  Nor- 
mandy Wedding ')  (1807-^),  (with  L.  Harrison) 
of '  Wlio  kiUed  Ck>ck  Robin  ?'  (1899),  etc. 

Goody  Ooose.  (1)  A  pantomime  by 
C.  H.  Hazlbwood  (q.v.),  performed  at  the 
Marylebone  Theatre,  Lonaon,  at  Christmas, 
1858,  with  J.  A.  Gave  as  Qreenheart.  (2) 
A  pantomime  by  J.  B.  Johnstone,  pro- 
duced at  the  same  theatre. 

Ooody  Two-Shoes.  (1)  A  pantomime 
by  C.  DIBDIN,  Jun.,  performed  at  Sadler's 
Wells.  (2)  A  pantomime  by  J.  Strachan, 
Sadler's  Wells  Theatre,  December  26, 1872. 
(8)  A  pantomime  by  George  Conquest 
and  Henrt  Spry,  Surrey  Theatre,  London, 
December  26,  1899.  See  Little  Goody 
Two-Shoes. 

Gk>ose,  Mother,  figures  in  Planch £'s 
'Discreet  Princess',  {q.v.).  See  Mother 
Goose. 

Gk>08e  with  Golden  Egrflrs  (The). 
A  farce  by  Augustus  Mathbw  (^.v.)  and 
Sutherland  Edwards  (q.v.),  first  per- 
formed at  the  Strand  Theatre  on  Septem1>er 
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1, 1859,  with  J.  Clarke  as  FliektUr,  Bogen 
an  l\trbut  W.  Mowbrav  as  Rontor,  and  Miss 
Ida  Wilton  as  Clara  Ttirby;  revived  at  the 
Criterion  Theatre,  London,  1876,  with  J. 
Clarke  as  Turfry  and  B.  BightontLB  FliekHer. 

(Gooseberry,  KaJor.    A  charActer  in 
Daly's  'Lemons'  (j.t.). 

OooseqnilL   A  character  in  0.  Sblbt's 
*  Behind  the  Scenes'  {q.v.), 

Oorboduo.  The  first  regular  tragedy 
in  the  EngUsh  langnage;  performed  on 
January  18,  156S.  as  part  of  a  "grand 
Christmasse  "  in  the  Inner  Temple,  London, 
and  "after  shewed  before  her  MaieBiie." 
We  are  told  that  it  was  "  never  intended  by 
the  authors  thereof  to  be  published,"  bn^ 
an  unauthorised  text  appearing  in  1505^  an 
authentic  text  was  issued  in  1670.  The  un- 
authorised version  (reprinted  in  1669, 1571, 
and  1690)  was  reproduced  by  the  Shake- 
speare Societv  in  1847.  It  states  that  the 
first  three  of  the  five  acts  were  written  by 
Thomas  Norton ;  in  the  authorised  edition 
we  read  that  the  work  was  the  joint  product 
of  Norton  and  of  Thomas  Saocville,  after- 
wards Lord  Buckhunt  and  Earl  of  Dorset, 
author  of  '  The  Induction  to  the  Mirror  for 
Magistrates '  (1699-68).  Warton,  in  his '  His- 
tory of  English  Poetry,'  argues  that  Sack- 
ville  wrote  the  whole.  Sir  Philip  Sidney, 
in  his  *  Apology  for  Poetry '  (1696),  describes 
'Qorboduc'  (which  is  in  blank  verse 
thronghottt)  as  "full  of  stately  speeches 
and  well-sounding  phrases,  clymbing  to  the 
height  of  Seneca  his  stile,  and  as  full  of 
notable  moralitie.  which  It  doth  most  de- 
lightf  ully  teach,  and  so  obtain  the  very  end 
ox  poetry."  Pope  saw  and  praised  in  the 
woNc  "a  propriety  in  the  sentiments,  an 
unaffectea  perspicuity  of  style,  and  an  easy 
flow  in  the  numbers;  in  a  word,  that 
chastity,  correctness,  and  gravity  of  style 
which  are  so  essentiaJ  to  tragedy."  "  As  a 
work  of  genius,"  says  Hazlitt,  **it  may  be 
set  down  as  nothing,  for  it  contains  hardly 
a  memorable  line  or  passage ;  as  a  work  of 
art,  and  the  first  of  its  kind  attempted  in 
the  language,  it  may  be  considered  as  a 
monument  of  the  taste  and  skill  of  the 
authors.  Its  merit  is  confined  to  the  regu- 
larity of  the  plot  and  metre,  to  its  general 
5ood  sense,  and  strict  attention  to  common 
ecorum.**  Charles  Lamb  wrote:  "The 
style  of  this  old  play  is  stiff  and  cumber- 
some, like  the  dresses  of  its  time.  There 
may  be  flesh  and  blood  underneath,  but  we 
cannot  get  at  it.  .  .  .  I  am  willing  to  believe 
that  Lord  Buckhurst  supplied  the  more 
vital  parts."  The  play  is  in  flve  acts,  and 
there  is  a  "  chorus  '*  (of  **  four  auncient  and 
sage  men  of  Brlttaine  ")  at  the  close  of  every 
a^  except  the  last.  Each  act  opens  with  a 
masque  or  dumbshow,  "shadowing  by  an 
allegorical  exhibition  the  matter  that  was 
immediately  to  follow."  The  "argument 
of  the  tragedid  "  is  thus  set  forth :  "  Gor- 
boduct  King  of  Brittaine,  divided  his  realme, 
in  his  life-time,  to  his  sonnes,  Ferrws  and 
Porrex.  The  sonnes  fell  to  discention.  The 
younger  killed  the  elder.  The  mother,  that 


more  dearly  loved  the  elder,  for  revenue 
killed  the  voncer.    The  people,  moved  with 
the  crueltie  oT  the  fact,  rose  in  rebellion, 
and  slew  both   father  and  mother.     The 
nobilitie  assembled,  and  most  terribly  de- 
stroyed the  rebels ;  and  afterwards,  for  want 
of  issue  of  the  prince,  whereby  the  succes- 
sion of  the  Crowne  became  uncertain.  tb«7 
fell  to  civil  warre,  in  which  both  they  and 
many  of  their  issues  were  slain,  and  the  land 
for  a  long  time  almost  desolate  and  miser- 
ably wasted."  The  Queen's  name  is  Videna  ; 
and  among  other  "  speakers  "  are  the  Dokes 
of  Cornwall,  Albany,  Leogris,  and  Camber- 
land,  and  characters  named  Suhulus  (Se- 
cretary  to    the    KintX  AroHut,    Dord»n^ 
Philander,  Herman,  Tyndar,  and  MaroeUa, 
Here  is  a  specimen  of  the  versification* 
taken  from  a  speech  by  SulnUfu^ 
*'  within  OM  kuHl.  OM  aimple  nil*  b  bMt ; 
Dlfidad  raifiis  do  mako  dlrided  hartas. 
But  pence  prenrrai  the  ewinlrer  and  tha  ixfaoe . .  . 
Your  graoe  rMiembrath  bow  In  pan  nil  rum, 
Tha  mightia  Brnte.  flnc  princa  of  all  thli  landaw 
PoMand  tha  ana.  and  nilad  it  well  In  ona; 
Ha  thinl(iac  that  tha  eompa«a  did  aoiiea 
For  hli  threa  monai  threa  kincdona  elca  to  Bankab 
Cut  it  In  thraa,  as  you  would  now  In  twalna ; 
But  how  moeh  British  blood  bath  •inee  baan  apUt 
To  Jojrna  again  tha  londred  onltia  I  ** 
"  Gorboduc "  is  to  be  found  in  Hawkins's 
'Origin   of  the  English    Drama'    and  In 
'llie   Ancient   Drama;*     see,    also,    the 
texts  edited  by  W.  D.  Cooper  (1847),  and  by 
L.  Toulmln  Smith  (1883).    See,  also,  FleayV^ 

*  English    Dnuna  '     (1891),    ud   Wazd*s 

*  Sn^ish  Dramatic  Literature '  (1899). 

Gk>rbria8.  Fkther  of  Arboees  in  Beau- 
mont and  Flbtcher'8  '  A  King  and  No 

King*(q.v.y. 

GN>rdian  Knot  (The).  A  play  in  three 
acts,  by  Claude  Lowther.  first  performed 
at  His  Msjesty's  Theatre,  London,  May  20, 
1903,  with  H.  Beerbohm  Tree  as  Jioger 
Martens, ^R.  T&ber  as  the  Vioomte  de  Selio- 
nae,  Miss  Olga  Nethersole  as  CMrieUe  Mel- 
ville ^  and  other  parts  by  Lionel  Brough  ("a 
Grand  Duke "),  Mdme.  de  Naucaie,  Mias 
Helen  Ferrers,  Miss  Lucy  lYanklein,  etc. 

Oordian  Knot  XTnty'd  (TheX  An 
anonymous  comedy,  performed  in  109L 

Gordon,  Qeorffe  I<ash.  Actor  and 
dramatic  writer,  died  March,  1895 ;  author 
of  *  Wedded  Bliss'  (1873).  'Backing  the 
Favourite'  (1876),    'The  Brand  ofOain,* 

SB76), '  A  Hornet's  Nest '  0876),  *  Bachelor's 
all '  (1877),  *  Salviniana '  (1877X  '  BfiUions 
In  It '(1877),  'Auld  Lang  Syne'  g677),  'The 
Treaty  of  Peace '  (l^iS),  'Broken  Bail  '(1878X 
'Conspiracy'  (1882),  "Ht  Bits'  (188S)» 
'Oughts  and  Crosses'  (1884),  'Flanst  and 
0>.'  (1880),  '  The  Grand  Duke '  (1886),  etc. ; 

rtrt-author  (with  G.  W.  Anson)  of  'Hamlet 
]A  Mode'  (1876),  (with  Joseph  Mackay)  of 
•Night  Birds'  (1881)  and  'London  Pride' 
(1882),  (with  H.  Lennard  and  W.  Mackay)  of 
*The  Delights  o'  London'  C19SS>,  (with  i.  F. 
McArdle)  of  •  Flf '  0882).  and  (with  B.  Nash) 
of  *  The  Silly  Season '  0892). 

Gk>rdon,  Harriett.    Actress;  played 


Titania  in  *  A  Midsummer  Night'i 


8 ;  played 
'8  Dream* 
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at  the  Ch-ecian  Ttieatre,  London,  in  1851 ; 
D<m  Oiovanni  in  Dibdin's  burleiiqne  at  the 
«trand  In  1854 ;  Wentmimter  in  •  The  Hay- 
market  Spring  Meeting '  at  the  Uaymarket 
in  1S55;  Susan  in  'Biack-eyed  Susan'  at 
Cov-nt  Garden,  Don  Leander  in  *The  In- 
vioible  Prince '  at  Sadler's  WeUs,  and  Time 
Chorus  in  Brough's  *  Perdita '  at  the  Lyceum, 
in  1850. 

Gtordon,  Ij.  S.  Author  of  '  Keeper  of 
the  Seals.' 

Gk>rdon,  Walter  [real  name,  William 
Aylmer  Gowing].  Actor  and  dramatic 
writer,  bom  1823,  died  1802 ;  made  his  Lon- 
don ddbut  at  Drury  Lane,  November  10, 1856, 
as  Captain  lAttlepop  in  *  Little  Toddlekins.' 
He  Tiras  in  the  orij 


jnal  casts  of  •  The  Light- 
house' a887),  'The  Red  Vial'  (1858),  'The 
Porter's  Knot '  (1858).  •  Payable  on  Demand ' 
(1859),  *The  Chimney  Comer'  (1861),  'A 
Wild-goose  Chase'  (18«7),  etc.  Among  his 
cuntributions    to    stage    literature    were 

*  Dearest  Mamma,'  *  Duchess  or  Nothing,' 
•Home  for  a  Holiday,'  'My  Wife's  Rela- 
tions,' *  An  Odd  Lot,'  •  Old  Trusty,'  *  Pay  to 
the  Bearer— a  Kiss,'  and  *  Through  Fire  and 
Water.' 

Gordon  the  Qipsy.  A  melodrama 
produced  at  the  Lyceum  Theatre,  London, 
in  August,  1822.  **  In  this  the  very  unusual 
expedient  was  adopted  of  leaving  the  heroine 
at  the  end  of  the  play  without  either  lover 
or  husband." 

Gk>re,  Oatherine  G-race  Frances 
I  nie  Moody].  Novelist  and  dramatic  writer, 
bora  1799,  died  1861 ;  author  of  the  following 
stage  pieces  :—*  The  School  for  Coquettes ' 
(Uaymarket,  1831),  *  Lords  and  Commons ' 
(Drury  Lane,  1832), '  The  King's  Seal '  (1885), 
♦King  O'Neil'  (1835),  'The  Queen's  Cham- 
pion ^(1835),  •  The  Maid  of  Croissy '  (1835), 
*■  Dacre  of  the  South,  or  The  Olden  Time 
(1840).  and  *  Quid  pro  Quo,  or  The  Day  of 
Dupes'  (Haymarket.  1844),  all  of  which 
see.  See  also  '  Dictionary  of  National  Bio- 
graphy.' 

Oore,  Mm.  Charles.  See  Bond,  The, 
and  Good  Night's  Bbst. 

Gorinsr,  Mrs.  and  John.  Mother  and 
son  in  Albery'8  *  Crisis '  (g.t.). 

Oomer.  See  Brother  Sam  ;  also  H. 
Money's  'Journal  of  a  London  Playgoer.' 

Gortz  of  Berlingen,  See  Goetz  of 
Beruchingen. 

Goshawk.  A  character  in  Middlvtom's 

*  Bearing  Girl' (g.u.). 

Goslin8r«  Jack.  A  character  in  *Foz 
versus  Goose '  (o-v.)*  ^  ^<^'  '^^^  Ooiling 
figures  in  *The  Cynic'  (9. v.),  and  there  is  a 
Nat  Gotling  in  BouciCAULrs  '  Flying  Scud ' 
(g.t».). 

Gospel  Shop  (The).  A  comedy  in  five 
acts,  by  B.  Hill,  intended  as  a  satire  on 
the  Methodists,  and  printed  hi  1778. 

Gossamer.    A  character  in  Betnolds* 

*  Laugh  when  you  Can '  (q.v.). 


Gosse,  Edmund.  Poet,  critic,  and 
miscellaneous  writer;  author  of  *King 
Erik :  a  tragedy  in  verse '  (1876),  *  The  Un- 
known Lover :  a  drama  in  verse  for  private 
acting,  with  an  eesay  on  the  Cliamber  Drama 
in  England'  (1878).  a  Memoir  of  Thomas 
Lodge,  prefixed  to  his  <  Works '  (1888),  <  The 
Masque  of  Painters'  (q.v.)  (1885).  an  essay 
prefatory  to  *  Love's  Graduate'  [a  comedy 
eztraeted  by  E.  Goase  from  Webster  and 
Bowley's  *Cure  for  a  Cuckold*]  (1885),  a 
monograph  on  Congreve  [in  *  Great  Writers ' 
series]  (1888),  an  introduction  to  the  plays 
of  Shirley  (1888),  an  introduction  to  Ibsen's 
*Lady  of  the  Sea'  (1890).  translations  of 
poems  by  Ibsen  [contriouted  to  Jaeger's '  life 
of  Ibsen']  (1880),  a  translation  of  Ibsen's 
*Hedda  Gabler'  (1991),  and  a  translation 
[irith  WUlUm  Archer]  of  Ibsen's  *  Master- 
Builder'  (1803).  See,  also,  the  essays  and 
passages  on  dramatic  subjects  in  '  Northern 
Studies '  (1879),  '  Seventeenth  -  Century 
Studies '  (1883), '  From  Shakespeare  to  Pope  ^ 
(1885),  *A  History  of  Eighteenth-Century 
Literature'  0^89),  ■Gossip  in  a  Library' 
a891),  *  Questions  at  Issue^  (1898),  *  Critical 
Kit-Kats'  (1806),  *A  History  of  Modem 
EnglUh  Literature'  (1897),  and  *  English 
Literature:  an  Illustrated  Becord'  (1908). 
See  IBSBN,  Hbmrik. 

Gossip.  (1)  A  comedietta  in  two  acts, 
adapted  by  Augustus  Harris  and  T.  J. 
Williams  (q.v.)  from  *L'Enfant  Terrible,' 
and  first  performed  at  the  Princess's  The- 
atre, London,  in  November,  1859,  with  a 
cast  including  J.  Byder,  Meadowj,  J.  G. 
Shore,  E.  (harden,  and  Mrs.  C.  Young.  (2) 
A  play  adapted  from  the  French  of  Scribe,, 
and  first  performed  in  America  at  the  Park 
Theatre,  Phihidelphla,  February  13,  1802. 
( 3)  A  comedy  in  four  acts,  adapted  by  Clyde 
Fitch  and  Leo  Dietrichstein  from  Jules 
Claretie's  story,  *  Monsieur  le  Ministre,'  and 
first  performed  at  Palmer's  Theatre,  New 
York,  in  March.  1805,  with  Mrs.  Langtry  as 
Mrs.  Barry,  auid  other  parts  by  Miss  E£Be 
Shannon,  Eben  Plympton,  W.  T.  Lovell, 
J.  W.  Pigott,  etc. ;  first  performed  in  Eng- 
land at  the  Grand  Theatre,  Islington,  in 
June,  1805,  with  Mrs.  Langtry  as  before. 
Miss  B.  Sitgreaves  as  Mrs.  Stanford,  J.  W. 
Pigotb  as  Barry,  Oscar  Adye  as  Stanford, 
and  H.  Flemming  as  Count  Marcv;  pro- 
duced at  the  Comedy  Theatre  in  February, 
1806.  with  Mrs.  Langtry  as  before. 

(3k>ssip,  Dickey.  A  character  in 
Prince  Hoa&e's  *  My  Grandmother '  (g.v.). 

Gosson,  Stephen.  Actor,  cleric,  and 
miscellaneous  writer,  bom  1555,  died  1624  ; 
took  his  B. A.  at  Oxford  in  1576,  and,  going 
to  London,  became  "  noted  for  his  admirable 
penning  of  pastorals"  (Meres'  *Palladis 
Tamia ').  According  to  Lodge  (*  Defence  of 
Poesy '),  be  had  experience  as  an  actor,  and 
we  know  that  he  wrote  for  the  stage  several 
pieces,  such  as  'Catiline's  Conspiracies,' 
*  The  Comedio  of  Captain  Mario.'  and  *  Praise 
at  Parting.'  His  experience  of  the  theatre 
must  have  been  unfavourable,  for  in  157^  he 
attacked  it  In  'TLe  Schooleoi  Abuse '  (q.v). 
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which  was  followed  br  two  rttdies  to  his 
critics— *  A  Short  Apologie  of  m  Schoole 
of  Abase'  (1679)  and  •Plays  Confuted  in 
Five  Actions '  (168«)  (g.v-X  By  1684  he  had 
takpn  orders  and  been  appointed  lecturer  at 
Stepney ;  he  was  afterwards  rector  of  Great 
Wigborouffh,  Basez.  and  of  St  Botolph's, 
Bishopsffale.  See  Wood's  'Athenas  Ozo- 
nienses,'  Collier's  '  History  of  Enriish  Dra- 
matic Poetry/  Ward's  '  English  Dmnatic 
literature/  and  the  reprints  of '  The  Schoole 
of  Abuse.' 

(Gossoon  (The).  A  play  by  B.  E.  Kid- 
der, Opera  House^etroit,  Mich.,  August 
17,  1891 ;  People's  Theatre,  New  York/No- 
▼ember  80, 1891. 

Gtoswin,  in  Bbaumont  and  Fletcher's 
*  Bes^ars'  Bush '  (g.r.),  is  the  son  of  Claute. 

Gtotham  Election  (A).  A  farce  in  one 
act,  by  Mrs.  Csntuvrb  (g.v.\  printed  in 
1716,  but  nerer  acted.  It  was  "a  dramatic 
illustration  of  a  phase  of  English  life  to 
which  the  political  erents  of  the  time  were 
gtrinflT  unprecedented  prominence  "  (A.  W. 

Ootobed  Torn!  A  farce  in  one  act, 
bT  Thomas  Morton,  flrrt  performed  at  the 
Olympic  Theatre,  London,  in  November, 
1862,  with  Compton  in  the  title-part. 

Gtouffenheimi  Josephine.  American 
actress ;  appeared  at  the  Broadway  The- 
atre, New  York,  in  Ausust,  1860.  She  made 
her  English  dilmt  at  the  Lyceum  Theatre, 
London,  in  October,  1860,  as  Iforah  Merrion 
in  Boucicault's  '  Irish  Heiress '  (g.v.).  She 
afterwards  appeared  as  Conatance  in  'The 
Love  Chase '  iq.v.),  J.  N.  Ireland  says  she 
"possessed  both  beauty  and  talent.^'  See 
Morley's  *  Journal  of  a  London  Playgoer.' 

Gtouffhe  [or  Goffe],  Bobert.  Actor, 
died  1024 ;  Bgures  in  the  list  of  plavers  given 
in  the  1623  folio  edition  of  ShaKespearo's 
plays.  Among  his  recorded  parts  are  those 
of  Atpatia  in  *  Sardanapalus^  (1681)  and  the 
Uturping  Tyrant  in  '  The  Hecond  Maiden's 
Tragedy^  (1611).  See  Wright's  'Historia 
Histrionica,'  Ck>llier's  *  English  Dramatic 
Poetry,'  and  *  Dictionary  of  National  Bio- 
graphy.' 

GtonJet.  A  character  in  Charles 
RBADrs  'Drink'  (9. v.). 

Gould,  Bernard  [J.  Bernard  Partridge]. 
Actor;  appeared  in  1886  in  revivals  of 
Drrden's  '^Secret  Love'  and  White's  *King 
of  the  Commons'  by  the  Dramatic  Students 
(9.V.).  He  was  the  original  representative 
ol  SewttriM  in  *Nitocris'  (1887),  Clement 
Hale  in  *  Sweet  Lavender'  (1888).  Edwin 
Honeydew  in  'New  Lamps- for  Old'  (1890), 
Ftcecr  Brwighton  in  'linda  Orey'  (1891), 
the  title  character  in  'Richard  Savage' 
(1891),  Qwuwnti  in  'The  Poison  Flower' 
Q891),  Pitrrvt  in  'The  Kiss'  (1892),  JTo/or 
Saranoff  in  '  Arms  and  the  Man'  (1894), 
Jiivergln  'Thyrza  Fleming'  (1895X  and  Sir 
Douffla*  Th(*rlnim  in '  The  Squire  of  Dames ' 
(1806).    He  was  also  in  the  first  cast  of 


Lunp '  (9  v.).  He  was  afterwards  in  the 
first  cast  of  * Brantinghame  Hall'  iLord 
Saxmundham)  (1888),  'The  Stragxle  for 
Life'  0890),  'Sunlight  and  Sk»dow^(1800\ 


'The  Pointsman'  (1887),  'The  Strike  at 
Ariingford'  (180S>  *A  Comedy  of  Sighs' 
(lb04),  and  '  Under  the  Red  Robe'  (1896). 
At  the  Op^ra  Comique  in  1898  he  played 
Ulrie  Brendtl  in  '  Rosmersholm '  (^.v-j. 

Gk>xild,  James  Nutcombe.  Actor, 
bom  1849,  died  1899 ;  in  1884  joined  T.  C. 
King's  Shakespearean  company.  His  Lon- 
don dibut  was  made  in  1887,  at  the  Comedy, 
as  the  origbial  Rheinveek  in  'The  Bed 
Lunp '  (9  vA     He  was  afterwards  in  the 

first  cast  of   * --  -      --«.  '-     - 

Saxmundham) 

Life',       „ 

The  Idler'  (1891^;  '  I^dy  Windermere's 
Fan'  {Lord  DarUngton)  QSSHy,  *  Liberty 
Hall '  (1892), '  The  Second  Mrs.  Tanqneray ' 
(Frank  Mitquith),  'A  Bunch  of  Violeto' 
ly%9C<mnt  Mountmrrd)  (1894X  'John  k 
Dreams'  (Rev,  Stephen  Wynne)  (1804),  etc. 
Among  his  other  parts  were  JraXrom  in 
'Forget  Me  Not'  (1889)  and  PhUip  Cutmi 
in  'The  Greatest  of  These'  (1806).  At  the 
Olympic  in  1897  he  appeared  as  Hamlet  and 
Shylock, 

Ooold,  Kn.   See  OioTANin. 

aourlay,  WilUam.  Actor,  died  I88S; 
made  his  professional  d^but  at  the  Adelphi 
Theatre,  Edinburgh,  in  April,  1836, as  ToHn>i 
NorwU.  Twelve  years  later  he  was  the 
director  of  the  Victoria  Temple  (afterwards 
"Theatre")  in  the  same  ci^,  and  figured 
there  as  tne  Douaal  to  Webster's  AiiJie 
yieol  Jarvie.  He  himself  played  the  Bai7t> 
at  the  Adelphi,  Edinburgh,  in  Januarj-, 
1852,  and  was  seen  hi  that  part  for  the  last 
time  at  the  Princess's,  Edinburgh,  Just 
thirty  years  later.  "  (Sourlay,"  says  J.  C. 
Dibdin,  "  was  probably  the  best  in  the  part 
after  Mackay  (q.v,).  He  had  been  trained, 
indeed,  under  the  veteran"  ('The  Edin- 
burgh Stage').  "OourUiy,"  sa/s  Walter 
Baynham,  "was  an  imitator  of  Mackay, 
quaint,  dry,  and  funny ;  but  his  Bailie  was 
wantlnff  in  the  delicacy  of  touch  of  his 
model '^  ('The  Glasgow  Stage').  Among 
other  characters  essayed  by  him  were 
Batddy  in  '  The  Gentle  Shepherd '  and 
Triplet  in  'Masks  and  Faces'— both  at 
Edinburgh  in  1863. 

Gk>Teme88  (The).  (L)  A  '*  comic 
opera,"  produced  at  the  Crow  Street  Hie- 
atre,  Dublin,  in  1777,  with  men  in  the 
female  and  women  in  the  male  chaimcters. 
Mrs.  Jordan  figuring  as  Lcpez.  It  proved 
to  be  a  pirated  version  of  Sheridan's 
'Duenna'  (q.vX  the  dialogue  having  been 
taken  down  in  shorthand,  the  names  of  the 
characters  being  changed,  and  the  music 
being  performed  from  the  published  copies. 
(2)  A  play  printed  in  1785.  (8)  A  domestic 
drama,  in  a  prologue  and  four  acts,  adapted 
from  the '  Miss  Multon*  of  Adolphe  Belot, 
and  produced  at  the  Olympic  Theatre, 
London,  on  October  21,  l8Sd.  See  Miss 
Multon. 

Governor  (The).  A  tragedy  by  Sir 
0)RNELius  FORHIDO,  entered  on  the  book 
of  the  Stationers'  0)mpany  in  Sept^nber, 
16M. 
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aovernor  of  Cypms  (The).  A 
tragedy  by  John  Oldmixon.  founded  on  a 
contemporary  novel,  performed  at  Lincoln  b 
Inn  Fields,  and  printed  in  1703. 

Gk>vemor  of  Kentucky  (The).  A 
play  by  Frankltn  Ftles,  Albaugh  b  Lyceum 
Theatre,  Baltimore,  Md.,  January  18, 1806 ; 
Fifth  Avenue  Theatre,  New  York,  January 
21,  liJ96,  with  W.  H.  Crane  in  the  title-part. 

aovemor'B  Wife  (The).  A  comedy 
in  two  acts,  by  Thomas  Mildenhall,  per- 
formed at  the  Lyceum  Theatre,  London, 
with  a  cast  including  Diddear,  Keeley,  F. 
Matthews,  F.  Vining,  and  Mrs.  Keeley. 

Oovemors.  A  farcical  comedy  in  three 
acts,  by  Fred  Gibbs,  Port  Huron,  Mich., 
.September  1.  1897 ;  Hoyt's  Theatre,  New 
York.  January  3, 1893. 

Gk>ward,  Miss.    See  Keeley.  Mrs. 

Ctowinff I W.  A.  See  OORDO.v,  Walter. 

Gowrie  Plot  (The).    See  James  VI. 

Oowry.  A  tragedy  which  appears  to 
have  been  performed  in  London  ••  by  the 
King's  Players"  in  1604. 

Grab.  An  attorney  in  O.  Abbott  1 
Beckett's  *Man  with  the  Carpet  Bag' 
iq.v.). 

Graoe.  A  comedy  in  three  acts,  by  J. 
S.  DUTCH.  Theatre  Royal,  Sale,  March  6, 
1880 ;  Prince's,  Manchester,  April  24, 1884. 

Grace  Darlinar;  or,  The  Wreck  at 
Sea.  A  drama  in  two.  acts,  by  Edward 
Stirling,  first  performed  at  Adelphi  The- 
atre, London,  on  December  3,  1838,  with 
Mrs.  Yates  as  the  heroine,  Mrs.  Keeley  as 
DoUy  Daisy,  Wright  as  Daffodil  Primrose 
(a  dandy  valet),  H.  Beverly  as  Timothv 
SeaguU  (a  cockney  traveller),  Lyon  as  Old 
Darling  (the  Fern  lighthouse  keeper), 
Saville  as  RobeH  DarUng,  J.  Webster  as 
Harry  Stannion,  and  Wilkinson  as  Sandy 
DoubUknock  (a  postman). 

Grace  Holden.  A  drama  by  C.  8. 
Cheltnax,  Theatre  Royal,  Belfast,  August 
23,1860. 

Grace  Huntley.  A  domestic  drama 
hi  thr«e  acto,  by  Henry  Holl  iq.v\  first 
Derformed  at  the  Adelphi  Theatre,  London, 
in  1833.  with  Mrs.  Yates  in  the  title  part, 
Yates  as  Joseph  HwUley,  J.  Reeve  as  Sunan 
Mealbag,  **  O.^'  Smith  as  Sandy  Smithy  arid 
J.  B.  Buckstone  sjs  Tibby  Craoko. 

Grace  Boyal.  A  drama  in  four  acts, 
by  Paul  Meriti-  (g.t.).  first  performed  at 
the  Princess's  Theatre.  Edinburgh,  on  May 
^\  1876 :  first  performed  in  London,  under 
Ihe  name  of  '^rhe  Golden  Plough,'  at  the 
Adelphi  Theatre  on  August  11,  1877,  with 
Miss  Louise  Willes  as  0rac6  Royal^nd  other 
parts  by  Miss  Alma  Murray,  MisslHndspeth, 
Euery.  J.  G.  Shore,  J  B  llington,  M  Intyre, 
and  W.  Terriss ;  played  in  the  English  pro- 
vinces in  1881,  with  Miss  Dolores  Drummond 
as  the  heroine. 


Graceftd.  The  king's  minstrel  in 
Planch fe's  *Falr  One  with  the  Golden 
Locks' (g. v.). 

Graceless,  Gregory.  A  character  in 
Lupton's  •  All  for  Money  (q.v.), 

Graciosa  and  Percinet.  An  extrava- 
ganza adapted  by  J.  R.  Planchi&  from  the 
Kench,  and  produced  at  the  Haymarket  at 
Christmas,  1844,  with  Miss  Julia  Bennett  as 
the  Princess  Qraciosa,  Miss  P.  Horton  as  the 
PHncs  Perdnet,  and  J.  Bland  as  the  King 
Uxorious. 

GradeniflTO*  A  senator  of  Venice,  in 
Falconer's^  Francesca '  (g.t.). 

Gradus.  A  pedant  in  Mrs.  Cowley's 
*  Who's  the  Dupe?'  (2)  The  pedantic  son 
of  Sir  Samtul  Sarcasm  in  Boucicaults 
•Alma  Mater*  (g.t;.). 

Gr»me;  Malcolm,  figures  in  the 
dramatizauons  uf  Scott's '  The  Lady  of  the 
Lake.' 

Grafton,  Sir  Woodbine.  A  character 
in  « Peril '(g.t.). 

Graham,  H.  See  County  Council- 
lor. 

Graham,  J.  M.    See  Mariana. 

Graham,  Mrs.     See    Yates,    Mrs. 

BlCHARD. 

Grahame,  Cissy.  Actress ;  made  her 
professional  dibut  at  Hull  in  1875.  Uer  first 
appearance  in  London  took  place  on  January 
4, 1849,  when  she  played  Lucy  Franklin  la 
*  A  Scrap  of  Paper '  at  the  Court  Theatre, 
where  she  appeared  subsequently  as  Lionis 
in  *  The  Ladies'  Battle.'  Her  first  original 
part  was  that  of  Marguerite  in  Val  Prinsep's 
Monsieur  Le  Due '  (St.  James's,  1879).  She 
was  afterwards  the  first  representative  of 
Margaret  Curl  in  Wingfield's  *Mary  Stuart ' 
(1880),  List  in  ♦Annie-Mie'  (ISSO).  ^^^ 
Forrester*  in  'The  Colonel'  (1881),  Etfa 
Treheme  in  'Odette'  (1882),  LatlU  Fletcher 
in  'Saints  and  Sinners'  (1884),  Caroline 
Fareham  in  *  Under  Fhre^  (1886),  Jfyra 
Cayleu  in  *  Open  House '  (1886),  Mrs,  Hope 
in  'The  Pickpocket'  (1886),  the  tiUe  cha- 
racter  in  •  Barbara'  (1886),  MiraJbeUe  in  *  The 
Amber  Heart '  (1887),  Eluaheth  Jane  in  '  The 
Doctor'  (1887),  KoU  Curdiffe  in  •  Lady  For- 
tune* (1887),  Lois  in  'Sunset'  (1888),  HeUy 
Marley  in  *  Uncles  and  Aunts'  (1888),  and 
Mrs.  Vavqhan  in  *The  Bungalow'  ^1889). 
In  1890  Miss  Grahame  became  the  lessee 
of  Terry's  Theatre,  producing  there  *  New 
Lamps  for  Old'  Qn  which  she  played  Mrs. 
Honeydexc)  and  *  The  Judge '  (in  which  she 
was  the  Daphne).  In  1891  she  played  Clara 
Dexter  in  'The  Maister  of  Woodbarrow' 
(•  Woodbarrow  Farm,'  <?.».],  in  the  English 
provinces,  where,  between  1882  and  1884, 
she  had  been  seen  as  AlnUda  in  '  Claudiati,' 
NeUie  Denver  in  'The  Silver  King,'  and 
BfM  Marks  in  *  The  Lights  o'  London.' 

(jKrahamOf  J.  G.  Actor;  first  fignred 
on  the  boards  at  the  Prince  of  Wales's  The- 
atre, Liverpool,  in  1870,  as  Danby  in  Robert- 
son's *  Progress '  iq.v.y.  After  s  jme  provincial 
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experience,  he  made  his  London  dibut  in 
1873  at  the  Charing  Cross  Theatre  as  Arthur 
WiUon  in  H.  J.  Byron's  'Time's  Triumph' 
iq.vX  then  first  prodaced.  He  was  after- 
-wards  in  the  first  casts  of  '  Weak  Woman ' 
(1876),  'A  Bridal  Tour'  (1880).  'Divorce' 
1881X  'Punch'  (1881),  and  'The  Half- Way 
jlonse'  (1881).  His  Uiter  original  parts 
hare  indudea  Paul  de  Vigne  m  'Human 
Nature  VISSS),  Pereival  Qlennln  '  Enemies ' 

B  Harry  Copdcy  in  *  A  Run  of  Luck  * 
Frank  Weatherley  in  'The  Golden 
'  (1887).  Tom  Lidttone  in  '  The  Points- 
man '  (1887),  Johan  Toniuten  in  '  The  Pillars 
of  Society '  (1880),  CaptaUn  SulvegUr  in  'The 
New  Woman'  aSW),  Alex.  Fra»er  in  'The 
Benefit  of  the  Uoubt '  (1895).  Jaek  Uniacke 
in  '  The  Late  Mr.  GosteUo '  (1895),  Retjinald 
Temple  in  'The  Purser*  (1897),  etc  J.  O. 
Grahame  has  also  been  seen  in  London  as 
Jack  Fortinbra«  in  '  As  in  a  Lookins-Glass ' 
(Op^ra  Ck)mique.  1889),  the  title  character 
in  'Dr.  Bill'  (Avenue,  1800).  the  butler  in 
'  The  Admirable  Crichton '  (suburban  the- 
atres, 1903),  etc.  He  was  the  original  Mareu» 
in  '  The  Woman  in  the  Law '  (q.v.).  He  also 
supported  Mrs.  Langtry  as  "leading  man  " 
during  her  first  American  tour,  and  was  for 
a  time  a  member  of  the  Madison  Square 
Theatre  company. 

Orain,  Blohard  Oomey.  Actor, 
vocalist,  pianist,  musical  composer,  bom  at 
Teversham,  Cambs.,  October,  1844;  died 
March,  1895 ;  studied  for  the  bar,  to  which 
he  was  called  in  1866.  He  was,  however, 
in  much  request  as  an  amateur  entertainer, 
and  in  May,  1870,  appeared  at  the  Gallery 
of  Illustration,  Regent  Street,  London,  as 
a  professional  performer,  his  contribution 
to  the  programme  ["  Mr.  and  Mrs.  German 
Reed's  Entertainment"]  being  a  musical 
sketch  written  and  composed  by  himself, 
and  called  '  The  School  Feast.'  In  1873  he 
went  with  the  Reeds  to  St.  George's  Hall. 
Langham  Place,  and  in  1877  became  Alfred 
German  Reed's  partner  in  the  management, 
which  lasted  tiU  1896.  In  the  twenty-five 
years  of  his  connection  with  the  entertain- 
ment, Corney  Grain  prepared  and  interpreted 
about  sixty-five  musioU  sketches,  besides 
figuring  as  actor  and  vocalist  in  many  of 
the  musical  comediettas  of  which  the  per> 
formance  mainly  consisted.  The  last  of 
these  in  which  he  performed  was  *  Molodra* 
mania  *  (1894) ;  his  last  musical  sketch  was 
entitled  '  Music  k  la  Mode.'  He,  Alfred 
Reed,  and  Mrs.  German  Reed  all  died  within 
a  few  days  of  each  other.  Comey  Grain 
wrote  the  music  for  two  burlettas— '  That 
Dreadful  Boy '(1882)  and  'Carnival  Time' 
(1890).  See  'Comey  Grain:  by  Himself 
(18S8VThe  German  Reeds  an<l  Comey  Grain ' 
(1»95),  and  German  Reed  Entertainment. 

GhrainMr,  Ethel.  The  heroine  of 
Byron's  'Married  in  Haste '  (^.v.). 

G-raxnont.  Yonnger  son  of  Count  Roque- 
laure  in  Mrs.  Cockbura's  '  Fatal  Friendship ' 
(q.v.). 

arampns,  The  Widow.  The  leading 
character  in  Pilon's  *  iErostation '  (g.v.).^ 


Cframput  is  the  name  of  an  alderman  and 
family  in  E.  Stirling's  *  DandoLo.' 

Gran  Oaleoto  (Bl).  A  play  by  Jose 
Echegaray,  adapted  to  modem  English  life 
and  character  by  Maloolm  Watson,  and 
performed  under  the  title  of  '  Calumny '  at 
the  Shaftesbury  Theatre.  London,  AprU  4. 
1889.  Translated  by  Maudb  Banks,  it  was 
performed  at  the  Berkeley  Lyoenm,  New 
York,  February  28, 1896.  A  translation  by 
Hannah  Lynch  was  published  in  1896. 

Grand  Army  (The) ;  or.  The  Attack 
on  Monterreau.  A  pUy  performed  at 
the  City  of  London  Theatre  in  October, 
1888. 

GrandDuoheaa  of  Gerolstein  (TheX 
An  opera,  music  by  Offenbach,  produced  (for 
the  first  time  in  England)  vritb  an  Enf^lish 
libretto  by  Charles  Lamb  Kennrt,  at 
Covent  Garden  Theatre,  November  18. 1867, 
with  Miss  Julia  Mathews  in  the  title-part, 
W.  Harrison  as  Fritz,  Aynsley  Cook  as 
General  Boom,  J.  D.  Stoyle  as  Prince  Pavl, 
Frank  Matthews  as  Baron  Pueky  B.  J.  Odell 
as  Baron  Grog,  F.  Payne  as  Nepomtu,  and 
Miss  Augusta  Thomson  as  Wanda  ;  revived 
at  the  Gaiety  Theatre,  London,  la  April, 
1871  (with  Beverley  as  frit;),  and  in  AuctsI, 
lS7lJwith  Miss  Loseby  as  Wanda,  C.  Lyall 
as  Fritz,  and  Fumeaux  Cook  as  Puck); 
revived  at  the  Savoy  Theatre,  London,  on 
December  4,  1897,  with  a  new  libretto  by 
C.  H.  E.  Brookfield  and  "  Adrian  Roes.** 
and  with  a  cast  indudiiur  Miss  Florence  St. 
John  as  the  Duehest,  Miss  Florence  Perry 
as  Wanda f  C.  Kenningham  as  Fritz,  H.  A, 
Lytton  as  Prince  Paul,  W.  Elton  as  Puck, 
w.  Passmore  as  Boom,  C.  Brookfield  as  Grog, 
and  other  parts  by  Scott  Fishe,  Jones  Hew* 
son,  and  Miss  Ruth  Vincent. 

Grand  Duke  (The).  (1)  A  musical 
extravaganza,  libretto  by  G.  L.  Gordon, 
music  by  J.  Gregory,  Her  Maiesty^s  Theatre. 
Dundee,  August  7,  1836.  (2)  'The  Giand 
Duke :  or.  The  Statutory  Duel :  *  a  comic 
opera  in  two  acts,  written  by  W.  S.  Gilbert, 
composed  by  Arthur  Sullivan,  and  produced 
at  the  Savoy  Theatre,  March  7.  1896,  with 
Walter  Passmore  as  Rudoh>h,  C.  Kenning- 
ham as  Ernest  Dumkopf,  K.  Barrington  as 
Ludwig,  Miss  E.  Owen  as  the  Princess  of 
Monte  Carlo,  Miss  B.  Brandram  as  the 
Baroness  von  Krakenfeldt,  Mdlle.  Dka  von 
Palmay  as  Julia  Jelliooe,  Miss  Buth  Yinr 
cent  as  GrefeA^n,  and  other  parts  by  Jones 
Hewson.  Scott  Bussell,  Scott  Fishe,  Miss 
Florence  Perry,  etc 

Grand  Mogul  (The).  A  comic  opera 
in  three  acts,  music  by  Audran,  libretto 
(after  MM.  Chivot  and  Dura)  by  H.  B. 
Farnie,  first  perfomied  in  London  at  the 
Comedy  Theatre  on  November  17, 1884.  with 
Miss  Florence  St.  John  as  Djemma,  Frede- 
rick Leslie  as  Ayaia,  Henry  Bracy  as  Prince 
Mignapour,  Frank  Wyatt  taCapitaine  Coque- 
louche,  and  Arthur  Roberts  as  Jugginsee- 
Lai.    See  Great  Mogul. 

Grand  National  (The);  or,  Thd 
Sporting  Youth  from  the  Counting 
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House  to  the  Hulks.  A  drama  by 
James  Elphinstone,  Coloueiim  Theatre, 
LiYerpool,  March  29, 1860. 

Grandflatlier  Whitehead.    A  drama 


in  two  acta,  by  Mark  Lemon  (q.v.\  first 
performed  at  the  Haymarket  Theatre,  Sep- 
tember 27, 1842,  with  V.  Farren  in  the  title- 


performed  at  the  Haymarket  Theatre,  Sei 
tember  27, 1842,  with  W.  Farren  in  the  titlb- 
part,  B.  Webster  as  Sob  Lincoln,  and  other 


rts  by  Tllbarr,  Staart,  Strickland,  Mrs. 
Yamold,  and  Mrs.  Stanley ;  revived  at 
the  Aquarium  Theatre,  London,  in  Novem- 
ber, 1878,  with  W.  Farren  in  the  titie-part. 

GrandflEtther's  Clock.  (1)  A  drama 
in  three  acts,  by  E.  G  Bertrand,  Pavilion 
Theatre,  London,  August  SO,  1870.  (2)  A 
farce  by  J.  Baron,  Saidler's  Wells  Theatre, 
December  17, 1888. 

Qrandison,  Weathersby.  An  old 
fop  in  *  The  Great  Divorce  Gase^  (?.«•). 

Ghrandtdte,  Duke  and  Buohess,  in 
Bucks-tone's  *  Child    of    the  Begiment' 

Oranna  Waile  and  the  3rldal  Bve. 
An  Irish  drama  by  J.  Archer,  East  London 
Theatre,  December  26, 1874. 

Qrannet,  Miss  Pamela,  in  H.  J. 
Byron's  'Cyril's  Success '  (q.v.),  is  the  wife 
uf  MtUthew  Pineher  (q.v.%  but  separated 
from  him.  On  the  subject  of  the  separation 
she  is  made  to  say :  *'  when  it  comes  to  the 
question  of  the  man  wanting  more  than  his 
fair  share  of  the  thin  part  of  the  salmon^  it 
is  time  to  part.  Share  and  share  alike,  thick 
and  thin,  say  I— and  I  said  it— and  we  parted 
upon  a  question  of  incompatibility." 

Q-rant,  Biffby.  Father  of  Lottis  and 
Ida  in  AlberyI}  'T«ro  Boses '  (q.v.). 

Qranaffo.  Lord- in-waiting  in  Marston's 
'  Parasttaster '  (q.v.).  "  The  wit  of  this  cha- 
racter," says  Hazhtt,  "consists  in  his  not 
speaking  a  word  through  the  whole  play ; 
he  never  contradicts  what  is  said,  and  only 
assents  by  implication.  He  is  a  most  in- 
fallible courtier,  and  follows  the  prince  like 
his  shadow." 

Ghranville, Charlotte.  Actress;  made 
her  professional  d^btU  at  the  Avenue  The- 
atre, London,  in  1800,  as  Mdme.  de  Quincam' 
poix  in  *  The  Struggle  for  Life '  (q.v.).  At 
the  St.  James's,  in  1801,  she  figured  in  *  The 
Gay  Lothario,'  and  played  Mrs.  Olynn  Stan- 
more  in  *  The  Idler^  during  the  latter  part 
of  its  run.  Later  in  the  same  year  she 
appeared  at  the  Criterion  in  a  revival  of 
*  Brighton.'  At  the  St.  James's  in  1803  she 
was  seen,  on  occasion,  as  Partla  Tanqneray, 
and,  following  Miss  Amy  Boselle,  as  Mrs. 
Cortelyon  In  *  The  Second  Mrs.  T^n9ueray.' 
Since  then  she  has  been  the  original  re- 
presentative of  the  following  (and  other) 
characters :  HeUri Larondie in  'The  Masque- 
raders'  (1804),  Viscountess  Chokehlan^  in 
Godfrey's  '.Vanity  Fair*  (1805),  Mrs.  DoyU 
in  '  The  Squire  of  Dames'  (1895),  Lady  Sybil 
in  •  The  Sorrows  of  Satan*  (1807).  Mrs.  Alley n 
in  *  Settled  out  of  Court*  (1807).  Mrs.  St. 
Moche  in  *  The  Princess  and  the  Butterfly ' 


® 


Oertrude  Pair/ax  in  *  The  Other  Man's 
rife'  (1808^  Mrs.  Portman  in  *The  Man  of 
Forty  *  (1808),  the  Princess  Vendramini  in 
'  The  Ambassador '  (1800),  Ada  WxUhering  in 
'The  Wisdom  of  the  Wise '  (1000),  Dr.  Ara- 
bella Walker  in  'The  Bishop's  Eye'  (1000), 
MoUie  PrescoU  in  *  The  Awakening '  (1001), 
Lady  Sylvia  in  *  A  Country  Mouse '  (19Q/l\ 
Lady  Duncan  in 'Billy's  Little  Love-Affair' 
(1003X  She  appeared  as  the  QtMsn  in  '  Ham- 
let '  at  the  Lyceum  in  1807. 

GranTiUe,  Qeorsre.  See  Lansdowne, 
Lord. 

Gh>anviUe,  H.  Such.  Dramatic  writer ; 
author  of  'Saved'  (1808),  * Sardanapalns,* 
burlesque  (1848),  'JSneas,  or  Dido  Done' 
(1805). ^'Twas  All  for  Love'  (1877),  'That's 
why  she  Loved  him '  (1878),  '  Falsely 
Judged' (1880). 

araspinsr  a  Shadow.  A  comedietta 
in  one  act.  by  Tom  Craven,  Theatre  Boyal, 
West  Hartlepool,  July  20, 1835. 

Oraspus.    See  Gripus. 

Ghrass  Widows.  A  comedy  by  J.  L. 
Whittaker,  Queen's  Theatre,  Dublin,  Sep- 
tember 10, 1870.  This  is  also  the  title  of  an 
operetta  for  which  Virginia  Gabriel  wrote 
the  music— 'A  Grass  Widow:'  a  play  by 
C.  T.  Vincent,  produced  in  U.S.A.  in  1887. 
— '  The  Grass  Widow : '  a  comedy  in  two  acta, 
by  Fawnet  Fane.  Theatre  Boyal,  Worthing, 
May  0, 1808.— 'The  Grass  Widow:'  a  farce 
in  three  acts,  by  Madeunb  Lucette  Bylby, 
first  performed  at  Devonshire  Park  Theatre, 
EastDoume,  May  20, 1002  ;  produced  at  the 
Shaftesbury  Theatre,  London,  June  8, 1002. 

Qrasshopper  (The).  (1)  A  dramatiza- 
tion of  George  Sand's  story  *La  Petite 
Fadette,' first  performed  in  America  in  three 
acts ;  adapted  by  B.  Webster,  jun.,  and 
produced  at  the  Olympic  Theatre,  London, 
on  August  14, 1807,  with  Horace  Wigan  as 
Barbeau.  J.  Clayton  as  Landry  Barbeau, 
Dominick  Murray  as  Deaucadet,  Miss  Emma 
Webb  as  Mire  Fadet,  Mis^  Sheridan  as 
Madelon,  and  Miss  Ada  Webb  as  Fanchon. 
(2)  A  comic  drama  in  three  acts,  adapted 
bv  John  Hollingsiiead  from  Meilhac  and 
Hal^vy's  '  La  Cigale,'  and  first  performed  at 
the  Gaiety  Theatre,  London,  December  0, 
1877.  with  Miss  E.  Farren  in  the  title- 
part,  Edward  Terry  as  Pygmalion  Flippit, 
J.  H.  Barnes  as  Adonis  Stipple,  B.  Soutar 
as  Gynqall,  Mrs.  H.  Leigh  as  Lady  Buckram^ 
J.  Maclean  as  the  Earl  of  Bogland,  and  E. 
W.  Boyce  as  the  Hon.  Sidney  Morass.  The 
'Orassnopper'  ia  a  persecuted  circus  girl 
who  turns  out  to  be  a  neiress,  and  in  the  end 
pairs  off  with  FUppit  (a  painter) ;  GyngaU  is 
a  showman ;  Morass  is  the  girl's  aristocratic 
suitor.  ^8)  A  duologue  by  Wilton  Heriot. 
Princesss  Theatre,  London,  January  14, 
1002.    See  Fanchrtte,  Fanchon,  and  Fan- 

CHONEITE. 

Ghrateful  Fair  (The) ;  or.  A  Trip  to 
Gambridgre.  A  comedy  by  <;hristopher 
Smart  (n.o.).  acted  at  Pembroke  College, 
Cambridge,  in  1747.  See  the  'Biographia 
Dramatica.' 
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Grateful  Father  (A).  A  farce  by  T. 
Edoab  Pembb&ton,  Pnnce  of  Wales's  The- 
atre, Birmingham.  April  15, 1878. 

Orateftd  Servant  (The).  A  comedy 
by  Jambs  Shikley  (q.v.\  acted  at  Dmry 
Lane,  and  printed  in  1630.  "The  theme 
of  the  action,"  mys  A.  W.  Ward,  *'  is  a  noble 
one— the  unselfishness  of  tme  love.  .  .  . 
Fotearif  the  lover  of  CUona,  when  he  finds 
that  the  Duke  is  a  suitor  for  her  hand, 
declares  himself  ready  to  renounce  his 
aspirations  to  it.  He  has  given  himself 
one  for  dead,  when  a  happier  turn  occurs  in 
his  fortunes.  Leonora,  the  Duk^a  former 
love,  who  has  assumed  the  disguise  of  a 
page  in  order  to  escape  from  another 
marriage,  and  has  entered  the  service  of 
Fotearit  reveals  her  identity  to  him.  The 
relations  between  Foecari,  CUona,  the  Duke, 
and  Leonora,  recall  'Twelfth  Night'  and 
its  several  analogues.  One  or  two  features 
of  Malvolio  reappear  in  Cleoiva't  'foolish 
ambitious '  steward  Jacomo  "  ('  English  Dra- 
matic Literature ').  See,  also,  the  *Biogra- 
phia  Dramatica.' 

Gratiano,  (1)  Friend  to  Antonio  and 
Baetanio  in  '  The  Merchant  of  Venice.'  (2) 
Brother  to  BralMintio  in  *  Othello '  (g.v.). 

Oratitude :  or,  A  Battle  for  Oold. 
A  drama  in  three  acts,  by  W.  H.  Pitt, 
Britannia  Theatre.  London,  June  12, 1869. 

OrattazL,  Henry.  Actor  ;  son  of  H. 
p.  Orattan ;  played  Juvenile  parts  at  the 
Adelphi  and  Princess's  Theatres,  London,  in 
1875-77,  and  at  Drury  Lane  in  1879 ;  was  in 
the  original  casts  of  'Bachelor's  Quarters' 
(18S9X  'Blue- Eyed  Susan'  and  'In  Town' 
(1892),  and  'Go-Bang'  and  *All-my-Eye- 
▼anhoe '  in  1894 ;  has  since  played  numerous 
parts  at  the  old  and  new  Gaiety  Theatres. 
He  is  the  author  of  *  A  Silent  vengeance ' 
(1901)  and '  The  M.L'  (1003),  and  part-author, 
with  £.  H.  Paterson,  of  '  Merry  Sir.  Martin ' 
(1895).~His  sister  Emily  appeared  at  the 
Adelphi  in  Juvenile  parts  in  l»76-7,  and  was 
in  the  first  cast  of '  Incognito '  (1888). 

■  Ghrattan,  H.  P.  [Henry  WiUoughby 
Orattan  Plunkett].  Actor  and  dramatic 
writer,bom  1808,  died  1889 ;  author  of  *  Glory ' 
(1870),  'Nobody's  Fortune'  (1872),  'The 
Claimant '  (1872),  •  The  White  Days  of  Kerry ' 
(1872),  'My  Uncle's  Card*  (1878),  'Orson' 
(1876), '  The  Omadhaun '  (1877), '  Seven  Years 
Ago'  (1879),  'The  Death  -  Warrant '  (1879), 
•Follies  of  the  Day'  (1882),  'Ye  Legende' 

S888),  (with  J.  Kldred)  'Echoes  of  the 
ight'(l884)  •  Lady  Oodiva*  (18S5), '  Wantetl, 
an  Enemy '  (18S6),  'The  Rake's  Will'  (1889). 
Grattan  was  one  of  the  earliest  members  of 
the  staff  of  •  Punch.'— Mrs.  H.  P.  Orattan 
(n^  Bvron),  beginning  as  a  favourite  in  East 
End  Theatrei,  played  in  burlesque  at  the 
Princess's  about  18i2.  She  died  in  New 
York  in  1876. 

Ghrave  Burst  (The)|or,  The  Ghost^s 
Piteous  Tale  of  Horror,  by  W. 
Shaksrere,  Esqr.  The  title  under 
wliich  'llHnilet'  was  present^^d  at  New- 
cuHt.e,  ru.iiisy]vani  i,  in  lSu5,  with  Laurence 


Barrett  in  the  leading  r^le.  •*  The  elaborate 
title,"  says  Laurence  Hutton,  "was  snp- 
posed  to  be  more  taking  with  the  theatre- 
going  population  of  this  particular  form 
than  the  simple  name  by  which  it  wa» 
usually  known  to  Shakspeiian  students.'* 

Graveairs,  Iiady.  A  woman  of  in- 
trigue in  ClBBKB'S  'Careless  Husband.'— 
Oraveairt  is  a  deacon  in  '  The  Americans 
Boused' (9. v.). 

QraTes,  Alfired  Peroival.  Miscel- 
laneous wnter ;  bora  1846 ;  author  of  *  Out 
of  the  Frying-Pan '  {q.v,)  and  *  This  Postbas ' 
Oibretto.  1901). 

Graves,  ClotUde.  Dramatic  and  mis- 
ceUaneous  writer;  author  of  the  follow- 


ing  plays:— 'Nitocrls'  (1837),  (with  Torke 
Stephens)  'The  Skeleton'  (1887).  (with  E. 
Rose  and  W.  Sidneyi 'She'  (1888).  'Death 
and  Bachel'(l890),  'Katherine  Kavanagfa  ' 
'with  Mrs.  Beringer,  1891),  'The  Knave* 
"893),  'Dr.  and  Mrs.  NeUl'  (18M).  *A 
[other  of  Three '  (1806),  (with  Miss  Gei^ 
trade  Kingston)  *A  Match-Maker'  (IdWX 
'The  BUhop's  Eye'  (1900X  'The  Vorest 
Lovers'  (1901).  (with  Lady  Colin  CampbeU) 
*St.  Martin's  Summer '  (1902),  'A  Maker  of 
Comedies'  (190S),  'The  Bape  of  the  Lock' 
(1903X  '  The  Mistress  of  the  Bobes '  (1908X 

Graves.  A  middle-aged  widower  is 
Lord  Lytton's  '  Money  '(g.».). 

Gray,  John.  Dramatic  and  misceUa- 
neous  writer ;  author  of  '  The  Kiss,'  adapts* 
tion  (1892),  *Sour  Grapes,'  libretto  (1864) 
and  (with  Andr^  Raffalovich),  *  The  lUack- 
mailer8'(1894). 

Gray.— Lodv  Blaahetk  Gray  figures  in 
•  The  Earl  of  Warwick '  (o.v.).— ^u^uin  Gray 
is  the  clerical  hero  of  wilkib  Collins's 
'  New  Magdalen '  iq.v.y—Miehael  Gray  is  the 
drankard  m  T.  Morton's  '  Drunkard's  Glass  * 
(q.v.).  —  Robin  Gray  figures  in  Arnold's 
^Auld  Bobin  Gray' (9.9.). 

Gray  Ladye  of  Femlea  (The).  CI) 
A  drama  by  E.  Towers,  City  of  London 
Theatre,  August  81, 1867.  (2)  A  drama  by 
C.  H.  Hazlbwood,  Britannia  Theatre,  Lon- 
don, September  9, 1867. 

Grasebook,  Hester.  The  heroine  of 
Ton  Taylor's  'An  Unequal  Match '  iq.v.\ 

GraBiella>  An  opera,  founded  upon  Rir 
Julius  Benedict's  cantata  of  that  name  (Bir- 
mingham Festival,  August  2a,  ia82\  and 
first  performed  (with  libretto  by  Ue\ry 
Heeisbb)  at  the  Crystal  Palace  Theatre, 
London,  September  29, 188S. 

Great  Bank  Bobbery  (The).  A 
drama  in  five  acts,  by  Edward  Darbky, 
Queen's  Theatre,  Keighley,  March  9, 1896. 

Great  Casar.  A  burlesque  in  two 
acts,  written  by  George  Grossxith,  jun  . 
Paul  Bubens,  and  Harold  Ellis,  com- 
posed by  Paul  and  Walter  Bubens,  and  first 
performed  at  the  (Comedy  Theatre,  London. 
April  29,  1890,  with  W.  Edouin  as  Cauar,  F. 
Emney  as  Cieero,  G.Orosamith,  jun.,  as  Marc 
Antony,  MIhs  Decima  Moore  as  Lueia,  Mi«4 
Ada  Eeeve  as  Cleopatra,  etc. 
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Great  Oasixnir  (The).  A  ^udeville 
in  three  acts,  music  by  Charles  Lecocq,  and 
libretto  adapted  by  llENRY  S.  Leioh  from 
the  French  of  J.  Prevel  and  A.  D.  Saint* 
Albin ;  Brst  performed  at  the  Gaiety  The* 
atre,  London,  on  September  27,  1879,  with 
Kdward  Terry  in  the  title*part,  and  other 


Connie  Guchrist. 

Qreat  Catch  (A).  A  comedy  in  three 
acts,  by  Hamilto>'  A1d6  iq-vX  first  per- 
formed at  the  Olympic  Theatre,  London,  on 
the  afternoon  of  March  17, 1888.  with  W.  H. 
Vernon  as  Sir  Martin  Ingold»by»  H.  Beer- 
bohm  Tree  as  Lord  BoodUy  Miss  Genoriive 
Ward  as  the  Hon.  Mrg.  Henry  de  MotUviUe^ 
Miss  Achurch  as  Lady  Stanmoret  and  other 
piurts  by  David  Fisher,  sen.,  Mrs.  Leigh 
Marray,  and  Miss  Lacy  Buckstone. 

Ghreat  City  (The).  A  comedy-drama  in 
four  acts,  by  Andrew  Hallidat  {q.v.y,  first 
performed  at  Dniry  Ijuie  Theatre  on  April 
22,  1867,  with  Miss  M.  Robertson  (Mrs. 
Kendal)  as  Ediths  C.  Warner  as  Lord  Church- 
moute^  and  other  parts  by  C.  Harconrt,  J.  C. 
Cowper,  W.  Mclntyre,  Miss  Le  Thidre,  etc.  ; 
revived  at  the  Princess's,  London,  in  1870. 

Great  Comet  (The).  A  play  in  three 
acts,  adapted  by  Cotsford  Dick  from 
'  Der  Grosse  Ck}met ; '  Theatre  Royal, 
Bournemouth,  December  14, 1896. 

Great  BemonBtration  (The).  A 
farce  In  one  act,  by  I.  Zanqwill,  Royalty 
Theatre,  London,  September  17, 1892. 

Ghreat   Diamond  Bobbery  (The). 

'  A  drama  in  prologue  and  four  acts,  by 
R.  Waldron  and  Burford  Dblannoy, 
Sadler's  Wells  Theatre,  October  10,  1892. 
(2)  A  drama  in  four  acts,  by  E.  M.  Al* 
FRIEND  and  A.  C.  Wheeler,  produced  at 
the  American  Theatre,  New  York,  in  1896, 
with  W.  H.  Thompson  and  Mdme.  Janaos- 
cfaek  in  leading  parts;  Pavilion  Theatre, 
London,  E.,  May  16. 1898. 

Great  Divorce  Case  (The).  A  co- 
medy in  three  acts,  adapted  by  "John 
Doe  and  Richard  Roe "  (Clement  Scott 
and  ARTHUR  Matthison)  from  *Le  Procto 
Yeauradieux,'  and  first  performed  at  the 
Criterion  Theatre,  London,  on  April  16, 
1876,  with  Charles  Wyndham  as  Otoffrty 
Gordon,  J.  Clarke  as  Samuel  PiUcie,  H. 
Standing  as  Sir  Francis  Hamerton,  £. 
Righton  as  Weathersbu  Orandufon,  Miss 
Emily  Duncan  as  Xody  Hamerton,  Miss 
Xellie  Bromley  as  Mrs.  Graham,  Mias  H. 
Coveney  as  Itrs.  Sharp,  Mi«>s  Edith  Bruce 
as  Parker,  and  Miss  £.  Yining  as  Sarah  ; 
played  in  the  English  provinces  in  1877, 
with  Mis«  de  Grey  as  Mrs.  Graham;  re- 
vived at  the  Criterion  on  January  7, 1882, 
with  C.  Wyndham  and  H.  Standing  in  their 
original  rdles,  A.  Maltby  as  Granduon,  Miss 
M.  Rorkeas  jtady  Hamerton,  Miss  K.  Rorke 
as  Mrs.  Gordon,  Miss  Rose  Saker  as  Mrs. 
Graham,  and  Mrs.  John   Wood  as  Mrs, 


«?. 


Ghreat  Duke  of  Florence  (The).  A 
play  by  Philip  Massinoer,  license<l  in  1627, 
acted  at  the  Phoenix  in  Drury  I^ne,  and 
printed  in  1686.  In  this  piece,  the  JhUce 
Cozimo,  hearing  reports  of  the  great  beauty 
of  Lidia^  the  daughter  of  Charomonte,  his 
son  Giovannis  tutor,  sends  his  favourite, 
Sanazarro,  to  ascertain  if  the  reports  be  true. 
Sanazarro  falls  in  love  with  Lidia,  and,  to 
keep  the  Duke  out  of  the  way,  gives  unfavour- 
able testimony  concerning  lAdia.  The  Duke, 
suspecting,  starts  off  to  see  Lidia  himself^ 
but  she.  being  enamoured  of  Gioixinnt,  con- 
trives to  be  personated  by  her  maid  Petro- 
nella.  The  Duke  discovers  both  impostures, 
but  is  prevailed  upon  to  pardon  the  culprits 
and  to  sanction  the  union  of  Lidia  with  his 
son.  Massi 
>lay  upon 


Massinger  seems  to  have  based  his 
play  upon  tne  story  of  Ethelwald  and 
Elfrida,   as  told  in   'King  Edward  and 


Alf  reda,' '  Edgar ;  or.  The  English  Monarch,' 
'Elf rid  ^  C  Ethel  wold'),  and  'Elfrida,'  all 
of  which  see.  See,  also,  Knack  to  know 
A  Knate,  a. 

Great  Expectations.  A  drama,  in 
prologue  and  three  acts,  adapted  by  W.  S. 
Gilbert  from  the  story  by  Charles  Dickens 
(1860),  and  first  performed  at  the  Court  The- 
atre, London,  on  May  2d,  1871,  with  Miss 
E.  Bttfton  as  EsteUa,Mi3a  Maggie  Brennan 
as  Pip,  Miss  Kate  Bishop  as  Biddy,  E.  C. 
Righton  as  Joe  Gargery,  J.  Clayton  as  Jag- 
gers,  W.  Belford  as  Orlick,  J.  C.  Cowper 
as  Magwiteh  ;  revived  at  the  Imperial  The- 
atre, London,  in  1877.  This  play,  writes  its 
author,  "  afforded  a  curious  example  of  the 
manner  in  which  the  Censorship  of  those 
days  dealt  with  plays  submitted  to  it  for 
licence.    It  seems  that  it  was  the  custom 


of  the  then  Licenser  of  Plays  to  look  through 
the  MS.  of  a  new  piece,  and  strike  out  all 
irreverent  words,  substituting  for  them 
words  of  an  inoffensive  character.  In 
'Great  Expectations,'  Magtriteh,  the  re- 
turned convict,  had  to  say  to  Pip,  '  Here 
you  are,  in  chambers  fit  for  a  Lord.'  The 
MS.  was  returned  to  the  theatre  with  the 
word  'Lord'  struck  out,  and  'Heaven' 
substituted,  in  pencil  !"—*  Great  Expecta- 
tions '  has  also  oeen  dramatized  by  W.  J. 
Rix,  under  the  title  of  'Pip's  Patron' 
(Beccles  Town  Hall,  November  80, 1892). 

Great  Favourite  (The);  or.  The 
Duke  of  lierma.  A  tragedy  by  Sir 
Robert  Howard,  produced  at  the  Theatre 
Royal  in  1668,  and  "  far  from  a  bad  plav," 
says  Genest.  The  plot  is  from  Sijamsh 
historians,  and  the  scene  laid  in  Madrid ; 
portions  of  the  text  being  in  verse,  blank 
and  rhymed. 

Great  Felicidad  (The).  A  comedy  in 
three  acts,  by  H.  M.  Paull(9.v.),  performed 
at  the  Gaiety  Theatre,  London,  on  the  after- 
noon of  March  24, 1887,  with  a  cast  including 
A.  Dacre,  F.  H.  Macklin,  Brandon  Thomas^ 
Kric  Lewis,  Miss  Amy  Roselle,  and  Miss 
Ciiisy  Grahame. 

Great  Ghin  Trick  (The).  A ' '  msgical 
squib  "  in  one  act,  by  C.  Le  Ros,  produced 
at  Drury  Lane  on  December  81, 1855,  witli 
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C.  J.  Mathews,  J.  Rogers,  and  Tilbaiy  in 
the  cast.  Mathews  played  a  part  in  which 
he  parodied  certain  sleight-of-hand  tricks 
for  which  Anderson,  *'the  Wisard  of  tho 
North,"  had  obtained  celebrity.  Anderson 
retorted  by  producing  at  Corent  Garden  a 
farce  announced  as  *  Twenty  Minutes  with 
an  Impudent  Puppy,'  but  brought  out  under 
the  title  of  *  What  does  he  Want  T '    In  this 

fiece  Leigh  Murray  burlesqued  Mathews, 
t  waa  followed  at  the  Strand  Theatre  by 
a  farce  entitled  'A  Plague  on  both  your 
Houses,'  ridiculing  both  Mathews  and 
Anderson. 

Great  Illiialoii  (The).  A  play  in  one 
act,  by  Mrs.  Hugh  Bell,  West  Theatre, 
Albert  Hall,  London,  June  28, 1895. 

Gkreat  Uetropoliji  (The)..  (1)  An 
extraTaganza  by  FT  G.  Bubnakd,  first  per- 
formed at  the  Gaiety  Theatre,  London,  on 
April  6, 1874,  with  a  cast  including  Miss  E. 
Earren,  Miss  C.  Loseby,  Mrs.  Leigh,  J.  O. 
Taylor,  G.  Honey,  etc.  (2)  A  melodrama  in 
six  acts,  by  G.  H.  Jessop  and  B.  Teal,  first 
performed  at  Proctor's  Theatre,  New  York, 
on  August  81, 1889 ;  re- written  by  William 
Terriss  and  Henry  Neville,  and  pro- 
duced in  five  acts  at  the  Princess's  Theatre, 
London,  February  11, 1892. 

Ghreat  U[mionaire'(The).  A  drama 
in  five  acts,  bj  Cecil  Raleiqh,  first  per- 
formed at  Drnrylane  Theatre,  September 
19, 1901,  with  a  cast  including  G.  Fulton  in 
the  title-part,  F.  Soutar,  C.  Allan,  C.  M. 
Lowne,  A.  Bucklaw,  Mrs.  Henry  Leigh, 
Miss  D.  Drummond,  Miss  M.  Glrdlestone, 
Miss  F.  Wilkinson,  and  Miss  V.  Featberaton. 

Great  HCobuI  (The).  A  comic  opera 
in  two  acts,  Ubretto  by  Edward  Oxen- 
ford,  music  by  William  W.  Meadows,  first 
performed  at  the  Royalty  Theatre,  London, 
June  22. 1881,  with  Arthur  Williams  in  the 
title-part,  and  other  rdUt  by  CecU  Raleigh, 
W.  U.  Fisher,  Miss  H.  CoTeney,  and  Miss 
A.  I&wler.    See  Grand  Mogul. 

Great  Northwest  (The).  A  melo- 
drama in  fiTe  acts,  by  H.  H.  Winslow  and 
W.  R.  Wilson,  produced  at  the  American 
TheatK,  New  York.  August  31. 1896. 

Great  Pearl  Case  (The).  A  comedy- 
drama  in  three  acts,  by  "S.  X.  Courte," 
Theatre  Royal,  Birmingham,  August  27, 
1894,  with  Miss  Olga  Brandon  as  Mr$.  Van 
JDuecaL    See  Wife  of  Dives. 

Great  Plokwiok  Case  (The).  An 
operetta,  founded  on  the  trial-scene  in 
*  Pickwick  ;•  words  of  the  songs  by  Robert 
Pollitt,  music  by  Thomas  liawsou;  pub- 
lished in  1884.    See  Bardell  v.  Pickwick. 

Great  Pink  Pearl  (The).  A  play  in 
three  acts,  by  R.  C.  Carton  (q.v.)  and 
Cecil  Raleigh  (q.vX  first  performed  at 
the  Olympic  Theatre,  London,  May  7, 1385, 
with  C.  D.  Marius  as  Prince  Paul  Peninkojf^ 
O.  Giddcns  as  Anthony  Skeen,  C.  Groves 
as  PatnifHo  Oonnani^  Miss  Compton  as 
Prince»»  P'n'nkoir,  Miss  Goldney  as  Jfarv 
Turner,  and  other  parts  by  A.  M.  Denlson, 


S.  Caffrey,  S.  Harcourt,  Miss  C.  Jecka.  ami 
Miss  L.  Claremont ;  afterwards  played  in  the 
English  provinces,  with  Mdmt*.  de  Nancazc. 
A.  M.  Denlson  (the  Princr),  and  £d|;ar  Brace 
(Skeen):  performed  In  America  in  1887-^ 
with  the  chief  parts  by  Mdme.  de  Nancaae 
and  W.  GiUette.  K  H.  Sothem  also  ap- 
peared in  this  piece  In  the  States. 

Great  Knby  (The).  A  drama  ia  four 
acts,  by  Cecil  Raleigh  (o.v.)  and  Hbttrt 
Hamilton  (q.v.%  first  performed  at  Dmrr 
Lane  Theatre.  September  16, 1808,  with  Mrs. 
John  Wood  as  Lady  GametU  and  other 
r6U$  by  Mrs.  C.  Raleigh,  Miss  Patemaa,  Misw 
Hoffmann,  R.  Loraine,  R.  Patemam  etc: ; 

Produced  at  Daly's  Theatre,  Hew  Yovk, 
ebruary  9, 1899,  with  Miss  Ada  Rehaa  as 
Lady  Gamett,  and  other  parts  by  Hiss  B. 
Bates  (foUowwi  by  Miss  M.  YaadresaerX 
Mrs.G.  H.GUb6rt,  etc 

Great  Sensation  (A).     A  drama  in 
four  acU,  by  Arthur  Shirlbt  and  r 
Landeck,  PaTilion  Theatre,  London,  j 
81,1908. 

Great  Sensation  Trial  (The) ;  or, 
Olroumstantlfid  SiAe-DecoLS.  A  bur- 
lesque bv  William  Brough  of  '  The  Heart 
of  Midlothian.'  produced  at  the  St.  James's 
Theatre,  London,  in  1864,  with  Miss  Marie 
Wilton  as  Chordie  Robertwn, 

Great  Silence  (TheX  An  episode  of 
Red  Indian  life,  by  Basil  Hood,  Coronet 
Theatre,  London,  Jnlj  28. 1900. 

Great  Success  (A).  A  farcical  cnmedy 
in  one  act,  by  J.  James  Hewson,  Theatre 
Royal,  Birkenhead,  September  19,  183 1. 

Great  Taykln  (The).  A^Japananza," 
words  by  Arthur  Law,  music  by  George 
Grossmith.  first  performed  at  Toole's  The- 
atre, London,  April  SO,  1885,  with  J.  L. 
Toole  as  Jonah  Gandy,  and  other  roirt  by 
E.  D.  Ward,  G.  Shelton,  Miss  B.  Thome, 
Miss  M.  Linden,  etc. 

Great  Temptation  (The).  A  farce, 
produced  at  the  East  London  Theatre,  May 
26, 1874.— *  A  Great  Temptation:'  a  drama 
in  four  acts,  by  Arthur  Shirlet  and 
Benjamin  Landeck,  Lyric  Opera  House. 
Hammersmith,  February  20, 1899  (produced 
originally  as  *The  Ets  of  Marriage*  (g.v.)]* 

Great  Tlchbome  Case  (The\  A 
farce  by  William  Mackat,  Theatre  Royal, 
Leicester,  May  20, 1872. 

Great  Tom-Tom  (The).  A  comic 
opera,  written  by  Butler  Stamhopk,  music 
arranged  and  composed  by  J.  R.  Reid,  The- 
atre lloyal,  Birkenhead,  June,  1886. 

Great  Train  Bobbery  (The).  A 
play  by  Scott  Marble,  Alhambra  Theatre, 
Chicago,  111.,  September  28, 1896  ;  People's 
Palace,  New  York,  October  19, 1896. 

Great  Unknown  (The).  (1)  A  faroe 
performed  at  ihe  Haymarket  on  Beptaniber 
9, 1823,  with  Terry.  Llston,  Miss  Lore,  and 
Mrs.  Gibbs  in  the  cast.  (2)  An  '*eccen. 
trie"  comedy  in   three   acts,  adapted  by 
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AUGUSTIN  Daly  from  *  Die  Beiiihmte  Frau ' 
of  Franz  von  Schonthan  and  OastaT  Kadel- 
Imrg,  and  first  prodaoed  at  Daly's  l*heatre, 
New  York,  on  October  22, 1889,  with  a  cast 
including  J.  Lewis,  J.  Drew.  Wilton  Laclc- 
aye.  Miss  Ada  Behan,  Miss  Isabel  Irving, 
and  Mrs.  Q.  H.  Gilbert ; jprodaced  on  August 
5, 1890,  at  the  I^yceum  Theatre,  London. 

Oreat  Unpaid  (The).  A  farcical  co- 
medy in  three  acts,  adapted  by  Fred 
Horner  ^rom  Bisson's  *  La  FamlUe  Pont- 
Kiquet,'  and  first  performed  at  the  Comedy 
Theatre,  London,  May  9,  1893,  with  a  caflt 
includmg  W.  H.  Vernon.  Cyril  Maude,  U. 
V.  Esmond,  E.  W.  Gardiner,  H.  de  Lange, 
Mi8sM.A.  Victor,  etc. 

Oreat  World  of  London  (The).  A 
drama  in  four  acts,  by  Oboroe  Lander 
and  Walter  Melville,  Standard  Theatre, 
London,  October  31, 1898. 

(Greater  I<OYe  (The).  A  play  in  four 
acts,  by  Vincent  Brown,  Theatre  Boyal. 
Brighton.  June  10, 1901. 

Ghreateat  of  These  (The).  A  play  in 
four  acts,  by  Sydney  Grundy,  first  per- 
formed at  the  Grand  Theatre,  Hull,  Septem- 
ber 18, 1896,  with  W.  H.  Kendal  as  Armytage, 
Mrs.  Kendal  as  Mra.  Armytage,  J.  F. 
Graham  as  the  Bev.  Mr.  Dormer^  Miss 
Nellie  Campbell  as  Oraee  Armytam,  etc. ; 
produced  at  the  Ghirrick  Theatre,  London. 
.Tune  10,  1896,  with  W.  H.  Kendal,  Mrs. 
Kendal,  and  Miss  Campbell  as  before,  H. 
Kemble  as  Dormer y  and  Nutcombe  Gould  as 
Philip  Cwnon ;  first  performed  in  America 
at  Chicago.  February  12,  1900,  with  W.  U. 
Kendal  and  Mrs.  Kendal  as  before. 

areatest  Scoundrel  LiTingr  (The). 
A  melodrama  in  five  acts,  by  M'Leod 
Loader,  Theatre  Boyal,  St.  Helen's,  March 
2,  1903 ;  Lyric  Theatre,  Hammersmith,  No- 
vember 2, 1903. 

Greatest  Thlngr  in  the  World  (The). 
A  play  by  Harriect  Ford  and  Mrs.  H.  C. 
De  Mille,  first  performed  at  New  Haven 
in  February,  1900.  with  Mrs.  Le  Moyne  in 
the  leading  female  r6U ;  produced  at  Wal- 
lack's.  New  York,  October,  1900. 

Greatheed,  Bertie,  bom  1769,  died 
1S26,  was  the  author  of  a  tragedy  in  verse 
called  *  The  Regent '  (1783)  (q.v^. 

Grecian  Daughter  (The).  A  tragedy 
by  ARTHUR  MURFHY,  founded  on  a  passage 
in  the  *  De  Pietate  in  Parsntes '  of  Valerius 
Mazimus,  and  first  performed  at  Drury  Lane 
on  February  26,  1772,  with  Mrs.  B^rry  in 
the  title-part  (JSuphrtuia),  Barry  as  Evander 
(King  of  Sicily),  Palmer  as  Dionyntu^  Red- 
dish as  Philotag,  Aikin  as  3felanthon,  J. 
Aikin  as  Phocion.  It  was  revived  at  Covent 
Garden  in  1774,  at  the  Haymarket  in  1780, 
at  Covent  Garden  in  October,  1732  (with 
Mrs.  Yates  as  Etiphratia  and  Henderson 
as  £eander\  at  Druiv  Lane  later  in  the 
same  month  and  year  (with  Mrs.  Siddonn  as 
Euphrana),  st  Covent  Garden  in  1792, 179S, 
and  1804  (in  this  last  year  with  J.  P.  Kemble 
as  Bvander  and  C.  ICembie  as  Philotas),  ac 


Drury  Lane  in  1818,  at  Ouveuc  UHtuou  ..i 
1815  (with  Miss  O'Neill  as  Euphrairia),  and 
at  the  same  theatre  in  1830  (with  Miss 
Fanny  Kemble  as  the  heroine  and  C. 
Kemble  as  Eoander). 

Grecian  Heroine  (The);  or,  Tho 
Fate  of  Tyranny.  A  tragedy  in  blank 
verse,  by  T.  D'Urfet,  written  in  1718,  and 
published  in  D'Urfey's  '  New  Operas '  (1721). 

Grecian  Theatre.  See  London  The- 
atres. 

Greed  of  Gold  (The).  A  drama  in  four 
acts,  by  H.  R.  Silva  (originally  produced 
in  the  provinces) ;  Surrey  Theatre,  London, 
July  6, 1896.        * 

Greedy,  Jnstioe.  in  Massing  er's 
'New  Way  to  Pay  Old  Debts/  "has  but 
one  idea  or  subject  in  his  head  throughout. 
He  is  always  eating,  or  talking  of  eating. 
His  belly  Ib  always  In  his  mouth,  and  we 
know  nothing  of  him  but  his  appetite.  He 
is  a  very  amusing  personage  "  (uazlitt). 

Greek  Boy  (The).  A  musical  drama 
in  two  acts,  ^vntten  by  Samuel  Lover, 
and  first  performed  at  Covent  Garden  on 
September  26, 1840,  with  Mdme.  Vestris  as 
Uyku  (the  title  character),  Miss  Cooper 
as  Benedetta,  and  other  parts  by  Miss  Agnes 
Taylor,  Alfred  Wigan,  Keeley,  Granby, 
Diddear,  F.  Matthews,  0.  J.  Smith,  W.  H. 
Payne,  etc. 

Greek  Family  (The).  A  melodrama, 
produced  at  Drury  lane  in  October,  1829. 

Greek  Slave  (A).  A  musical  ex- 
travaganza, libretto  by  Owen  Hall  (with 
lyrics  by  Harry  Greenbankand  Adrian  Ross), 
music  by  Sidney  Jones  and  Lionel  Monck- 
ton ;  first  performed  at  Daly's  Theatre, 
London,  June  8,  1898,  with  Miss  Marie 
Tempest  as  Maia.  C.  Hayden  Coffin  as 
JHomedy  HunUey  Wright  as  Heliodortu,  R. 
Barrington  as  Maretit  Pomponiiut,  and  other 
roUs  by  Miss  Hilda  Moody,  Mi.ss  Letty 
Llnd,  Scott  Russell,  etc. ;  produced  for  the 
first  time  in  America  at  the  Herald  Square 
Theatre,  New  York,  November  28, 1899. 

Greek  Slave  (The).  See  Humorous 
Lieutenant. 

Green.    (1)  Enemv  to  Arden  in  Lillo's 

*  Arden  of  Feversham^  iq-v.).  (2)  A  character 
in  *  Tom  and  Jerry '  (q.v.y.  (3)  Sir  Fitful 
Green  is  the  hero  of  F.  L.  Home's  '  Baronet 
Abroad '  {q. v.).  (4)  The  Widow  Green  figures 
in  S.  Knowles's  *Love  Chase'  (q.v.). 

Green,  Frank  W.  Dramatic  writer, 
died  1884;  author  of  the  following  bur- 
lesques :~'  Cinderella  in  Quite  Another  Pair 
of  Shoes'  (1871),  'Cherry  and  Fair  Star' 
(1874),  *  Aladdin'  (1874),  (with  W.  Swan- 
borough)   *The   Lying   Dutchman'    (1877X 

*  Blue  Beard  and  Fat  Emma '  (1877), '  Sindbad 
the  Sailor '  (1879),  *  Conn,  or  Out  of  Sight, 
out  of  'Erin'  (1879);  also  of  'Carrot  and 
Pa-Snips,'  extravaganza  (1872),  the  libretto 
of  '  MuUihaloo'  (1874).  the  libretto  (with  F. 
Hay)  of  *  Flamingo '  (1876), '  The  Dress  Coat,' 
farce  (1876),  and  numerous  pantomimes. 
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Green,  Mrs.  [Jane  Hipplsley].  Actress ; 
daughter  of  John  Hippisley,  the  actor  (g.v.) ; 
died  1791 ;  is  said  to  have  made  her  pro- 
fessional dilnU  at  Dmry  lAne  in  January, 
1740.  She  went  thence  to  Goodman's  Fields, 
and  was  at  Covent  Garden  from  1742  to  1747. 
As  Mrs.  Green,  i^  he  acted  at  I>rury  Lane  from 
1747  to  1751,  and  at  Covent  Garden  from  1754 
to  1780.  She  was  the  original  representative, 
successiTely,  of  Kitty  Pry  in  'The  Lying 
\BleVMi$$  Biddy  in  'Miss  in  her  Teens,' 
Mr$.  HardcatUe  in  *  She  Stoops  to  Conquer,' 
Jf ra  Maiavrop  in  *  The  Rivals.'  and  the  title 
ciuiracter  in  'The  Duenna.'  She  was  also 
seen  in  her  time  as  MUt  Prue^  Anns  P<xge, 
Perdita^  Ophelia^  Miss  Hoyden^  Nerissa, 
Maria  (in  ^Twelfth  Night  O,  iMdy  Froth, 
EmUia  (* Othello'),  DM  Tearsheet,  Mrs. 
Jleidelbera,  Flippanta,  the  Mother-in-law 
in  •  The  Chances,^  etc.  Dibdin  says :  "  Mrs. 
Green  had  humour  even  to  drollerv.  ishe 
had  something  of  Shuter  and  something  of 
her  father."  Sne  was  "  an  excellent  actress," 
says  Genest ;  "  correctness  and  Tivacity  dis- 
tinguished her  performance."  Among  her 
best  rdles  were  Mrs.  HardeastU,  Mrs,  Mala- 
prop,  and  the  Duenna. 

Green,  Peffffy.    See  Pbooy  Green. 

G^reen,  Riohard.  Actor  and  vocalist ; 
was  the  original  representative  (at  the  Eng- 
lish Opera  House  in  1891)  of  Prince  John  In 
Sullivan's '  Ivanhoe,'  in  which  he  afterwards 
figured  as  the  Templar.  At  the  same  the- 
atre, he  followed  D.  BIspham  as  the  J>ue 
de  LonauemUe  in  'La  Buoche'  (q.v.).  In 
the  revival  of  <  The  Vicar  of  Bray '  at  the 
Savoy  in  1892,  he  represented  Thomas  Mer- 
lon, and  later  in  tne  Tear,  at  the  same 
theatre,  was  the  original  Sir  Qeorgt  Vernon 
in  Sullivan's '  Haddon  Hall  *  <g.o.).  In  1895 
be  was  In  the  first  cast  (as  MaUt)  of  F.  H. 
0)wen's  'Harold'  iq.v.\  in  1896  was  the 
original  Fred  Dorian  m  '  Monte  Garlo '  (q.v.\ 
and  in  1897  appeared  at  Terry's  as  Harry 
Fyfe  in  *  The  iVench  Maid '  (a.u.).  Among 
his  more  recent  riles  has  been  that  of  Harry 
Romney  in  *  My  Lady  Molly '  (Terry's,  1903X 
Richard  Green  has  played  numerous  parts 
in  grand  opera,  in  London  and  elsewhere. 

Green,  Thomas.  Actor,  bom  1786, 
died  1859 ;  known  familiarly  as  "  Gentleman 
Green."  He  was  a  favourite  comedian  at 
such  houses  as  the  City  Theatre,  Milton 
Street.  London  (1838),  and  the  City  of  Lon- 
don Theatre  (1888). 

Oreen  Baahee  (The) ;  or,  A  Hun- 
dred Years  Affo.  A  play  in  three  acts. 
by  J.  B,  BUCKSTONB  (o.o.),  first  performed 
(with  incidental  music  by  E.  F.  Fitzvrilliam) 
at  the  Adelphi  Theatre,  London,  on  January 
27,  1845,  with  Mdme.  Celeste  as  Miami, 
Mrs.  FitEwilliam  as  2feUy  O'NeU,  Mrs.  Yates 
as  Geraldine,  O.  Smith  as  Wild  Murtagh, 
Selby  as  Connor  (/Kennedy,  Wright  as 
Master  Qtinnidge,  and  Paul  Bedford  as 
Jack  Gong;  revived  at  the  Adelphi  In 
October,  1870,  with  Mdme.  Celeste,  who 
reappeared  at  the  same  theatre  in  Sep- 
tember, 1872,  and  in  October,  1874  ;  revived 
at  the  same  theatre  in  November,  1880, 


with  a  cast  including  H.  Neville  as  CTKen- 
nedy.  Shell  Barrv  as  Murtagh,  J.  G.  Tkylor 
as  Qrinnidge,  R.  Pateman  as  Gon^^  K. 
Compton  as  George,  Miss  Bella  Pateman  an 
Miami,  Miss  Lydia  Foote  as  Kelly,  and  Mr». 
Bernard  Beexe  as  Geraldine ;  at  the  same 
theatre,  in  April,  1890,  with  F.  Cooper 
as  O'Kennedy,  W.  L.  Abingdon  as  Geoh*, 
J.  D.  Beveridge  as  Mvrtagh,  J.  L.  Shine 'a» 
Qrinnidge,  L.  Rignold  as  Gona,  Miss  Mary 
Rorke  as  Miami,  Miss  Ada  Fenar  as 
Geraldine,  Miss  Kate  James  as  JTelty,  and 
Miss  Clara  Jecks  as  Tigertail :  revived  (in 
a  revised  state)  at  the  Grand  Theatre^ 
Islington,  in  190S.  'Green  Bushee'  was 
travestied  by  H.  J.  Byron  under  the  name 
of  *  Grin  Bushes '  (q.v.),  and  tanned  Into  an 
opera  by  J.  Hollinoshead  and  W.  St. 
Leqer  under  the  title  of '  Miami '  (q.v,X 

Glreen  Gt>dde8S  (The).  A  drama  in 
four  acts,  by  RUSSBLL  Vavn,  Metropole 
Theatre,  Camberwell,  December  16. 1901. 

Green  Hills  of  the  Par  'West  (The). 
A  drama  by  John  Wilkins  iq.v.),  produced 
at  the  City  of  London  Theatre  in  1861. 

Qreen  Isle  of  the  Sea  (The).  An 
opera  bouffe  in  three  acts,  Pxinoeas's 
llieatre,  Edinburgh,  September  21, 1874. 

Green  Lanes  of  England  (The). 
A  drama  in  four  acts,  by  George  CONquEsr 
and    Henry  Pettitt,  Grecian   Theatre, 

London,  August  6, 1878. 

Green  Uan  (The).  A  comedy  m  three 
acts,  adapted  by  Richard  Jones  (g.v.) 
from  the  French,  and  first  performed  at  the 
Haymarket  Theatre  on  August  15, 1818,  with 
Terry  in  the  title  chaiaeter— that  of  a  man 
calling  himself  Oreen,  dressing  himself  in 
clothes  of  that  colour,  and  carrying  a  green 
watch  and  a  green  handkerchi^.  This 
Green  (' '  a  benevolent,  blunt-spoken,  friendly 
cynic")  proves  to  be  the  poesessor  of  a 
secret  which  enables  him  to  force  Lard 
Rotccroft  (Foote)  to  forgive  his  nephew.  Sir 


(her  maid). 

adapter  was  also  in  the  cast  as  CratSkiep. 
Among  other  characters  are  Fiourtit,  Cloer- 
fist*  Major  Dumpling,  and  Coptom  Bibher. 
See  Hazlitt's  ^Critidsms  and  Dramatic 
Essays '(1864). 

Green  Old  Ave  (A).  A  musical  "im- 
probability" by  Robert  Reece,  first  per- 
formed at  the  Vaudeville  Theatre,  London, 
on  October  81,  1874,  with  a  cast  including 
Miss  Amy  Roselle,  Miss  Kate  Bishop,  Kisa. 
Cicely  Richards,  David  James,  T.  Thone. 
W.  Lestooq,  etc. 

Green  Boom.  "The  term  *GieeB 
Room,' "  writes  George  Vandenhoif,  in  hie 
*  Leaves  from  an  Actor's  Note-book'  (1860X 
"  arose  originallv  from  the  fact  of  that  room 
being  carpeted  in  green  (baize,  probablyX 
and  the  covering  of  the  divans  being  green 
stuf.  But  the  first  Green-Room  in  Govent 
Garden  Theatre  was  a  withdrawing-roonw 
carpeted  and  papered  elegantly;  with  a 
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fiandsome  chandelier  in  the  centre.  aeTenl 
globe  lights  at  the  sides,  a  comfortable 
diTan.  covered  in  figured  damask,  ronninff 
round  the  whole  room,  latge  pier  ana 
Tnantel-glasses  on  the  walls,  and  a  full* 
length  moTeable  swing-glass ;  so  that,  on 
entering  from  his  dressing-room,  an  a«tor 
could  see  himself  from  h^  to  foot  at  one 
'View,  and  get  back,  front,  and  side  views  by 
reflection,  all  round.  This  is  the  first  point 
to  attend  to  on  entering  the  Green^Boom, 
to  see  if  one's  dress  is  in  perfect  order,  well 
put  on  bj  the  dresser,  hanging  well,  and 
perfectly  eomms  il  faut.  Having  satisfied 
him  or  herself  on  these  interesting  points, 
even  to  the  graceful  drooping  of  a  feather, 
the  actor  or  actress  sits  down,  and  enters 
Into  conversation  with  those  around,  which 
is  interrupted  every  now  and  then  by  the 
shrill  voice  of  the  call-boy  *  making  his 
calls.'"  Vandenhoff  adds:  *<It  must  be 
understood  that  in  Covent  Garden  and 
Dnuy  lane  Theatres  there  were  a  first  and 
second  Green-Boom ;  the  first,  exclusively 
set  apart  for  the  eorpt  dtximaHque  proper,— 
the  actors  and  actresses  of  a  certain  poiii- 
tion ;  the  second,  belonging  to  the  eorpt  de 
hattdt^  the  pantomimists,  and  all  engaged  in 
that  line  of  business— what  are  called  the 
'little  people '—except  the  principal  male 
and  female  dancer,  who  had  the  privilege  of 
the  first  Green-Boom."  On  the  sul^ect  of 
the  origin  of  the  phrase  "  Green  Room," 
O.  A.  Sala  vnrites :  "  I  am  bold  enough  to 
express  my  conviction  that  the  dramatic  re- 
tiring room  got  its  name  from  the  circum- 
stance that  in  the  old  days  of  the '  legitimate 
drama'  when,  during  the  performance  of  a 
tragedy,  the  stage  was  always  laid  with  a 
darx-green  cloth  or  carpet,  this  cloth,  when 
plays  other  than  tragio  were  being  acted, 
used  for  convenience  sake  to  be  rolled  up, 
set  on  end,  and  kept  in  the /orytfr,  where  it 
was  easily  accessible,  and  was  not  in  the  vra? 
of  the  scene-shifters  and  the  carpenters. ' 
The  "  Green  Boom  "  suggested  the  title  of 
the  following  publicanons:— 'The  Green 
Boom  Mirror,  clearly  delineating  our  pre- 
sent theatrical  performers'  a786),  *The 
Secret  History  of  the  Green  Booms— con- 
taining authentic  and  entertaining  memoirs 
of  the  actors  and  actresses  in  the  three  The- 
atres Boyal '  (1790-08),  *  AuthenUc  Memoirs 
of  the  Green  Boom^  (1806-14),  and  *  Green 
Boom  Gossip :  a  Gallimaufry,  consisting  of 
theatrical  anecdotes '  (1809). 

Green  Room  (The).  (1)  A  prelude 
acted  at  the  Haymarket  in  1788  (2)  A 
comedy  in  two  acts,  (T)  translated  by  Kenny, 
and  first  performed  at  Govent  Garden 
Theatre,  London,  in  October,  1826.  with  W. 
Farren  as  Sir  Peregrine  QuixoUt  C.  Kemble 
as  Torrid,  Power  as  Staning^  Mrs.  Gibbs  as 
Carminet  and  other  parts  by  Bartley,  Jones, 
etc 

Green-Eyed  Uonster  (The).  (1)  A 
farce  in  two  acts,  by  John  fococr,  first 
performed  at  the  Lyceum  on  October  14, 
1811,  with  Dowton  as  Jaundice^  Miss  Mel- 
lon as  Mn.  Jaundice^  horegrowe  as  Commits^ 
etc    (2)  A  comedy  in  two  acts,  by  J.  B. 


PLANCEOi,  produced  at  the  Haymarket 
Theatre  on  August  28, 1828,  with  W.  Farren 
as  the  Baron  Speyenhaxuen^  who  is  very 
jealous  of  his  young  wife  (Mrs.  Faucit),  but 
IS  cured  of  his  infirmity  by  a  little  plot 
concocted  by  Us  servant  Marcus  (Vining). 
Among  other  characters  are  Kront^  a 
«urdener  (Wilkinson),  Luite^  a  servant 
(Mrs.  Humby),  and  Anuliat  a  niece  of  the 
Baronets  (Miss  F.  H.  Kelly),  in  love  with 
Colonel  Amsdor/ {Coo^t), 

Green's  Tn  Qnogne ;  or,  The  City 
Gallant.  A  comedy  by  John  Cookk, 
printed  in  1600.  It  appears  to  have  been 
produced  at  the  Bed  Bull  as  'The  City 
Gallant,'  but  the  success  of  Green,  the 
actor,  in  the  part  of  Bubble  (whose  answer 
to  every  compliment  is  "  Tu  quoque  ")  caused 
the  title  to  oe  changed  as  above.  Hazlitt 
calls  the  piece  "  very  lively  and  elegant." 

Greenbank.  Harry  Hewetson. 
Dramatic  writer,  bom  1866,  died  1800; 
author  of  *  Captain  Billy'  (1801X  'The 
Director'  (1881),  the  lyrics  of  *  Incognita' 
(ia^2).  the  Ubratto  of  'Beef  Tea' (1892), 
the  lyrics  of  'Poor  Jonathan'  (1803) 
and  'A  Gaiety  Girl'  (1808),  the  libretto 
of   'Mr.  Jericho'  (1803),   the  dialogae   of 


•Mlrette'  (1804),  the  Ubretto  of  *  Monte 
L804),  lyrio 


Carlo '  (1804),  lyrics  for '  An  Artist's  Model ' 


S805),  lyrics  for  *The  Geisha'  (1806),  the 
bretto  of  'Old  Sarah'  (1807),  the  libretto 
of  'The  Scarlet  Feather'  (1897),  lyrics  for 
'  A  Greek  Slave'  (1808),  lyrics  for  *  San  Toy ' 
(1890),  etc— Peb€T  Grebnbank  has  con- 
tributed lyrics  to  'The  Toreador'  (1001\ 
'The  Gay  Cadets'  (1001),  'Three  Little 
Maids  •  a««),  •  My  Lady  Molly '  a«ttX  *  The 
Orchid'  a008),  'The  Earl  and  the  Girl' 
aoos), '  The  Love-Burds '  (1804),  etc 

Graendraffon,  ICre.    A  character  in 

*  Belles  vrithout  Beaux'  (q.v,), 

Greene*  Olay  U.  American  dramatic 
writer ;  author  of  the  following,  and  other, 
pieces :—' Africa*  'The  Blackberry  Farm,' 
^Carl's Folly,' '  (3hispa,'  'C^irlstmas Tiding,' 
•The Deadwood  Stage '  •  Divorced  by  Tele- 
graph,' *  Forgiven,' ^  For  Her  Dear  Sake,' 
^Por  Money/  'Freaks  of  Fortune,'  'Tho 
Golden  Giant,' '  The  Great  Trunk  Mystery,* 
'  Hans  the  Boatman '  (q.vX  '  The  Last  Dayt* 
of  Pompeii,'  'The  Little  Conspirator,' 
•Little  Boy  Blue,'  'The  Little  iVooper.' 
'The  Maid  of  Plymouth'  (libretto),  MDh© 
Man  from  the  West,'  'M'Liss,'  'A  Musical 
Discord,'   'On  Broadway,'   'Our  Jennie,' 

•  The  Begatta  Girl,' '  Sybil,'  '  A  Wandering 
Minstrel;'  part-author  of  'Bluebeard, 
Junior,'  'The  New  South.'  'Pawn-ticket 
210,' '  Sharps  and  Flats,' '  Wang.' 

Greene,  Evle.  Actress  and  vocalist ; 
has  been  seen  in  London  as  Prinee  Carlo 
in  *  L' Amour  MouiU^'  (Lyric  Theatre,  1800), 
Dolores  in  '  Floradora'  (Lyric,  1000),  the  title 
character  in  'Kitty  Grey'  (Apollo,  1001), 
Nan  in  *  A  (Country  Girl*  (Daly's,  1002),  and 
Madame  Sans-OSne  in  'The  Duchess  of 
Dantzio'  (Lyric,  100S)i 

2  B 
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Oreene,    Gibson.      A    witty,    good- 
natured  man  of  the  world,  in  By&on's 
Married  in  Haste'  (q.9.). 

Oreene,  Bobert.  Dramatist,  noveUst, 
and  poet,  born  at  Norwich  drea  1500,  died 
1602 ;  entered  St  John's  College.  CSambrldge, 
as  a  sisar  in  1576 ;  took  his  B.A.  degree  in 
1578-^,  his  M.A.  degree  in  1588.  Between 
the  two  last-named  dates  he  tniTelled  on 
the  Continent  and  engaged  in  literary  work 
in  London.  In  1585-6  he  married.  On  his 
own  showing  he  led  a  life  of  low  debaachery , 
of  which,  however,  he  repented.  His  plays 
iq.v^  were  printed  posthnmonaly  as  follows : 
-*  The  Historie  of  Orlando  JVirioso '  (1504), 
'  A  Looking  Glass  for  London  and  England ' 
(1504X  'The  Hononxable  Historie  of  Frier 
Bacon  and  Frier  Bnngay '  (1504X  *  The  Scot- 
tish Historie  of  James  the  Fourth'  (1598), 
and  'The  Ck>niicall  Historie  of  Alphonsus. 
King  of  Aragon'  (1509).  The  following 
plays  also  are  ascribed  to  him :— '  The  First 
Fart  of  the  Tragicall  Raigne  of  Helimus' 
(1504),  and '  A  Pleasant  Gonceyted  Comedie 
(if  Oeorge-a-Qreene,  the  Pinner  of  Wake- 
field '  (licensed  1595).  See  Greene's  autobio- 
graphical 'Groat's  Worth  of  Wit'  (1592). 
Meres'  'Palladia  Tamia'  (1598),  Cooper's 
'Athenas  Gantabrigienses/  and  Simpson's 
'School  of  Shakespeare:'  W.  Bemhardi's 
'  Leben  und  Schrif  ten '  of  Greene ;  also  the 
editions  of  the  'Plays  and  Poems,'  with 
memoir,  by  A.  Dyce  (1831),  and  of  the  *  Com- 
plete Works '  (with  memoir  from  the  Russian 
of  Storojenko),  by  Dr.  A.  B.  Grosart  (1881-6). 
**In  Greene's  playsi**  a^y*  J*  Addington 
Symonds,  "  we  can  always  trace  the  hand 
of  the  noTelist.  He  did  not  aim  at  unity 
of  plot,  or  at  firm  definition  of  character. 
Yet  he  manages  to  sustain  attention  by  his 
power  of  telUng  a  story,  inventing  an  in- 
exhaustible Tanety  of  motives,  combining 
several  threads  of  interest  with  fteility,  and 
so  arranging  his  incongraoua  materials  as  to 
produce  a  pleasing  general  efllect.  He  has 
the  merit  of  simplicity  in  details,  and  avoids 
the  pompous  circumlocution  in  vogue  among 
contemporary  authors.  His  main  stylistic 
defect  IB  the  employment  of  cheap  Latin 
mythology  in  and  out  of  season.  But  his 
scenes  abound  in  vivid  incidents,  which 
divert  criticism  from  the  threadbare  thin- 
ness of  the  main  conception.  .  .  .  Greene's 
plays,  intermediate  between  comedy,  tra- 
gedy, and  history,  illustrate  a  step  in  the 
development  of  the  Romantic  Drama,  which 
had  been  taken  before  Shakspere  set  his 
own  final  seal  upon  that  form  of  art" 
(' Shakspere's  Predecessors  in  the  English 
^rama'). 

Greengraby,  Naroiaaus.  A  young 
squire  in  C.  J.  Ribton  Turner's  'Hand- 
some is  that  Handsome  does '  (q.v.), 

Ghreenffoose,  Gteorffe)  figures  in  Beau- 
mont and  Fletcher's  'Knight  of  the  Burn- 
ing Pestle '(g.v.)' 

Ghreenbeart.  A  character  in  Hazlb- 
wood's  *  Goody  Goose '  (q.v.). 

^^reenlanes,  Henry,  in  Albert's 
'Pink  Dominos'  (</.v.). 


Greenleaf,  Adam,  in  Brocg ham's 
*  While  there's  Life  there's  Hope '  {q.v.y. 

Gbreenleaf  the  GhraceftU ;  or.  The 
Palace  of  Veiieeanoe.  A  burlesque  by 
W.  R.  OsMAN,  Royalty  Theatre,  Loadoo, 
February  20, 1872. 

Greenwich  Park.  A  comedy  by 
William  Mountfort,  acted  at  the  Theatre 
Royal  in  1001,  with  Leigh  as  Sir  ThomaM 
RewUer,  Monntfort  as  young  JbfwIUr  {hi« 
son),  Nokes  as  Raiwn,  Underhill  as  Som- 
Mkfras,  Mrs.  Knight  as  Mr*.  Raigtm,  Mrs. 
Barry  as  Dorinda,  Mrs.  Monntfort  as 
Florella,  etc.  Baistm  and  SoMtt^fipOB  are 
drunken  eompanions  of  Sir  ThouM,  Mr$, 
Raimm^  Dorkida,  and  FloreUa  are  all  in 
love  with  young  .RevrUer,  who  ends  by  manr- 
ing  the  last-named. 

Oreenwioh  Pensioner  (TheX  A 
comic  drama  in  two  acts,  by  C.  8.  Chelt- 
NAM,  Adelphi  Theatre,  London,  July  21, 

1860. 

(^reenwlt.  A  character  in  Middle* 
TON'S  *  Roaring  Girl '  (?.«.). 

Greenwood,  in  Dodslby's  'Sir  John 
(>>ckle  at  Court,'  is  attached  to  Min  Kitty. 

(Greenwood,  Thonxas.  Scenic  artist ; 
most  notable  for  his  work  at  the  Olvmpic 
Theatre,  London,  where  he  paintra  ttie 
scenery  for  such  productions  as  *  Tom  and 
Jerry'  and '  Don  Giovanni  in  London ' (iaS7). 
Greenwood's  father,  a  still  more  distin- 
guished Bcene*painter,  was  long  connected 
with  Drury  Lane,  and  hia  "gay  destgai^** 
are  referred  to  by  Byron  in  '  ^iglish  Bards 
and  Scotch  Reviewers.' 

Greenwood,    Thomas    XfOngrdon. 
Theatrical  manager  and.  dramatic  writer, 
iiedisro; 


bom  1806,  died  1 


;  son  of  Thomas  Green- 


wood (9.S.X  and  by  profession  a  chemist; 
was  lessee  of  Sadler's  Wells  Theatre  from 
1842  to  18M,  and,  vrith  Samuel  Phelps.  Mra. 
Warner,  and  her  husband,  from  ISM  to 
1860 ;  he  was  afterwards  connected  with  the 
management  of  Aatley's  and  the  Princess's. 
He  was  the  anthor  of  'la  it  the  King?' 
(1861),  *Paul  the  Pilot.'  *Jack  Sheppard.' 
various  pantomimes,  ana  other  stage  pieces. 
He  and  E.  L.  Blanohard  were '  The  Brothers 
Grinn'  (o.v.).  See  *The  Era'  for  May  18, 
1870,  and  M.  Williams's  *Some  London  The- 
atres'(1883X 

Greet,  Xrs.  William.  Dramatic 
writer;  author  of  'Jackson's  Boy'  (1801X 
*A  Folded  Page'  (1801),  'A  Real  Prince' 

(1804). 

Ghreet,  Philip  Ben.  Actor  and  theatri- 
cal manager ;  mule  his  dibut  in  the  former 
capacity  in  1870.  In  1883  he  was  the  first 
English  representative  in  the  country  and 
in  London  of  Dudley  Harcouri  in  *  My  Sweet- 
heart' (9.V.X  Since  then  he  has  been  seen 
in  London  as  Matter  Woodford  in  *  Yorick's 
Ix>ve'  (1884),  Dr.  PeUywim  in  'Jhn  the 
Penman '  (1886),  Jm  Jefeoat  in  *  Hard  Hit' 
(1887),  Captain.  BUI  in  •  Her  Ovim  Witness* 
(18S9),  Maris  in  *A  Buried  Talent'  0^^>» 


Digitized  byVjOOQlC 


OBEGORT 


611 


GRET 


Archibald  in  'Lady  Browne's  Diary'  0602), 
and  Bomntiy  in  'Nelson's  Enchantress' 
(1897) ;  also  as  De  Beringhen  in  *  Bichelieu ' 
(Lyceum,  18S4\  the  Apothecary  in  *  Bomea 
and  Juliet'  (Lyceum,  1884),  Munffo  Small 
in  '  Hie  King  of  the  Ck>mmons '  (1886),  and 
PoUmiut  (Olympic  1897).  In  1886  he  gave 
the  lint  of  a  series  of  annual  performances 
of  drama  in  the  open  air.  called  *  Pastoral 
Plays.'  He  has  alro,  of  late  years,  heen  the 
director  of  many  travelling  companies  of 
players  both  hi  the  United  Kingdom  and  in 
America. 

Qregory.  (1)  The  "Mock  Doctor"  in 
FiKLDiNO's  farce  (o.o.).  (2)  The  Yorkshire 
groom  in  Bbecb's  'Guv'nor '  (q.v.). 

Greffory,  Barnard.  Journalist  and 
amateur  actor,  bom  1796.  died  1862 ;  essayed 
to  pla^  HamUt  at  Govent  Garden  in  1843 
and  at  the  Harmarket  in  1846,  but,  on 
account  of  the  lioellous  nature  of  his  news< 

Skper,  *The  Satirist,'  was  refused  a  hearing, 
e  was  received  lees  roughly  in  1846  at 
the  Victoria  and  Stiand  Theatres.  Dutton 
Cook  saw  him  play  Sir  Sdtoard  Mortimer  in 
*  The  Iron  Chest  '^  at  the  St  James's.  See 
the  *  Theatre '  magailne  for  September,  1878. 

Gregory,  Lady.    See  Stiruno,  Mrs. 

G^regory,  Lady.    See  Twentt-five. 

Ghrein*  J.  T.  Dramatic  author  and 
theatrical  critic ;  born  1862 ;  lias  (alone  or 
in  collaboration)  written,  adapted,  or  trans- 
lated the  following  pieces,  all  produced 
in  London,  and  all  of  which  ««::— 'A 
Man's  Lots'  (1889),  'Spring  Leaves' 
(1891)^  *  Reparation '  (1892),  *  MiOce-Beliefs ' 
(1892X  'The  Compromising  Coat'  (1892), 
'Blanchette'  (1898).  *The  Lion-H«-*— ' 
(1901),  *  A  Ha] 


Lion-Hunters ' 
(1901).  *riamma' 


'filanchette'   (1896).    'The 

n),  *A  Happy  «ook*  (Iwvi  *i»miu» 
(iJWsi  'The  Mouse'  (1908X  In  1891  he 
loiinded  the  Independent  Theatre  Society 
(q.v.\  of  which  he  remained  sole  or  co- 
director  until  1895.  Since  then  he  has 
initiated  more  than  one  enterprise  for  Intro- 
dncing  the  Continental  drama  to  the  English 
public  He  has  also  adapted  many  modem 
English  plavs  to  the  Dutch  stage.  In  1900 
he  founded  "the  German  Ineatre"  in 
London.  Since  1897  he  has  been  the  dra- 
matic critic  successively  of  the  London 
'  Sunday  Special '  and  *  Sunday  Times  and 
•Special,'  having  previously  contributed 
theatrical  notices  to  many  London  and 
forei^  periodicals.  He  has  published 
'  Premises  of  the  Year '  (1900),  and,  since 
189).  seveml  volumes  of  collected  'Dra- 
matic Criticism.' 

Grelley's  Money.  A  play  in  four 
acts,  by  Eric  Ross,  Prince  of  Wales's 
Theatre,  Salford,  October  30,  1882 ;  Mary- 
lebone  Theatre,  London,  August  1, 1887. 

Oretchen,  the  wife  of  Hip,  figures  in 
all  dramatisations  of  the  story  of  Rip  Van 
Winkle,  and  in  Planquette's  opera  on  that 
subject  (q.v.), 

Gretohen.  A  drama  in  four  acts,  by 
W.  S.  Gilbert  (o.r.),  based  on  the  Faust- 
and-Marguerite  story,  and  first  performed 


at  the  Olympic  Theatre,  London,  on  March, 
24, 1879,  with  Miss  Marion  Terry  as  Oretchen, 
Mm.  Bernard  Beere  as  LiM,  Miss  Brennan 
as  Martha,  F.  Archer  as  MephUto,  H.  B. 
Conway  as  FauHu»,  J.  BUlington  as  Gott- 
fried, and  J.  Vollaire  as  Amelm, 

Gretna  Green.  (1)  A  musical  farce  in 
two  acts,  words  by  Charles  Stuart  and 
J.  O'Keepb,  music  by  Samuel  Arnold,  per- 
formed at  the  Baymarket  Theatre  in  1788, 
with  Bannister  and  his  wife  as  Captain 
Qoroet  and  Maria  Pedigree,  (2)  A  farce 
proauced  originally  at  the  Lyceum,  and 
revived  at  Covent  darden  in  1827,  with  Miss 
Kelly  as  Betty  Finnikin,  Wrench  as  Jenkinty 
Power  as  Larder,  and  Duruset  as  Lord  Love- 
well.  (8)  A  comedy-opera  in  three  acts, 
written  by  J.  Murray  f  osd,  composed  by 
Dr.  J.  Storer,  first  performed  at  the  Cohedf 
Theatre  on  the  afternoon  of  December  4, 
1889 ;  revived  at  the  Opdra  Comique  on  May 
22,1890. 

GreviUe,  Eden.  Dramatic  writer; 
author  of  'Shakespeare'  (1891X  'He  loves 
me,  loves  me  not'  (1891),  'The  Prophet' 
(1898). 

GrevUlej.  Fnlke.  First  Lord  Brooke, 
bom  1564,  died  1628 ;  iK)et  and  dramatist ; 
author  of '  The  Tragedy  of  Mustapha'  (o.e.), 
printed  in  1609,  and  of  *  The  'rragedie  of 
Alaham,'  (g.v.),  printed  among  his  'Works ' 
in  1633.  The  'Works'  also  included  the 
'Mustapha,'  much  revised.  GrevUle  ex- 
plains, in  his  '  life  of  Shr  Philip  Sidney,' 
ttiat  he  did  not  write  his  tragedies  for  re- 
presentation. See  the  edition  of  the '  Works ' 
produced  by  Dr.  A.  B.  Grosart  in  1870; 
also  Langbaine's  'Dramatic  Poets,'  Phil- 
lips's 'Theatnim  Poetaram,'  Walpole's 
'Royal  and  Noble  Authors,'  and  Lamb's 
'  Specimens  of  the  Dramatic  Poets.' 

GreviUe,  Lady  [Violet].  Dramatic 
and  miscellaneous  writer;  author  of  'Old 
Friends '  (1890), « The  Bab^ '  (1890),  '  Nadia ' 
(1892),  'An  Aristocratic  Alliance,'  adaptation 
(1894). 

Grey,  Sylvia.  Actress  and  dancer; 
began  her  career  as  a  periormer  of  juvenile 
rotet,  and  later,  after  some  provincial  ex- 
perience in  comic  opera,  appeared  succes- 
Hively  in  burlesque  at  the  Royalty  and  in 
the  "  legithnate^'  at  Sadler's  Wells.  Some 
comedy  work  in  the  country  preceded  her 
long  engagement  at  the  London  Gaiety, 
where  she  first  figured  in  August,  1885. 
in  'The  Vicar  of  Wideawakefleld '  (q.v.). 
After  this  came  her  PoUy  Stanmore  in 
'LitUe  Jack  Sheppard '  d885),  Vietorins  in 
'Monte  Gristo,  Jun.'  (1886),  Tamburina 
in  'Frankenstein'  (1887),  Donna  Christina 
in  'Buy  Bias  and  the  Blas^  Rou^'  (1889), 
Lineomina  in  *  Cinder-Ellen  up  too  Late ' 
iimi),  Flo  Fanehatoe  in  'In  Town'  (1892), 
and  Donna  Julia  in  'Don  Juan'  (18915). 
Miss  Grey  was  also  in  the  first  casts  of 
'Pedigree'  at  Toole's,  'Tlie  Gavotte'  at 
Stein  way  Hall,  and  '  Cerise  and  Co.'  at  the 
Prince  of  Wales's  in  1890 ;  and  in  that  of 
'  Zephyr '  at  the  Avenue  in  1891. 
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Cbrey.  (1)  Ladp  Constance  de  Grty 
figures  in  *  The  Field  of  the  Cloth  of  Gold ' 
(q.v,\  (2)  Lady  Jane  Orey  ia  the  heroine  of 
BiJ«Ks's  ^Innocent  Ucorper'  iq.v.),  *  Earl'H 
Revenge'  (9.v.)»  Buchamam's  *Nine  Days' 
rkn^.^  /««,\  «n<i  Hamilton's  'Shadow 
Sir  Vaientine  de  Grey 


Queen^  (g.v.)  and  Hamilton's  'Shadow 
Sceptre'  (q.v,).  (8)  Sir  Valentine  de  C— 
is  in  Knowlbs's  ^  woman's  Wit '  (g.v.)- 


Grey  Doublet  (The).  A  bnrletta  in 
one  act,  by  BiARK  Lbmon  (q.vX  first  per- 
formed at  the  English  Opera  House,  Lon- 
don, in  Angut,  ISiSS,  with  Baker  as  King 
CharUtJI, 

Orey  Uare  (The).  A  farcical  comedy 
in  three  acts,  by  George  B.  Sims  and  Cecil 
Raleigh,  fonnd^  partly  on  Roderick 
Benedix's  comedy  'Daa  Lugen,'  and  first 

Serfdrmed  at  the  Comedy  Theatre,  London, 
anuarr  28, 1892,  with  C.  Hawtrey  as  John 
Maswell,  and  other  parts  by  Eric  Lewis, 
C.  Brookfield,  W.  Wyes,  Miss  Adrienne 
Dairollee,  Miss  Annie  Irish,  and  Miss  Lottie 
Venne;  produced  at  the  Lyceum,  New 
York,  April  25, 1892. 

Orey  Parrot  (The).  A  comedietta  by 
W.  W.  Jacobs  and  Charles  Bock,  Strand 
Theatre,  London,  November  6, 1899. 

Ghreymare,  Queen,  figures  in  Bel- 
LINGHAM'S  *  Bluebeard  Re-Faired'  (ff.v.X 

Oreythonie.  Charles,  and  Mrs.,  are 
cliaracters  in  *  Pink  Dominos '  (q.v.). 

Qriohard.  The  ** Grumbler"  in  Sed- 
LET'S  comedy  so  named  (q.v.). 

Orlerson.  Jane.  The  "Orange  Girl" 
in  Lbsub  and  BOWE'S  drama  of  that  name 

Oriereon*8  Way.  A  play  in  four  acts, 
by  H.  V.  Esmond,  first  performed  at  the 
ilaymarket  Theatre,  February  7, 1899,  with 
G.  S.  Titheradge  as  Oeorge  Grienon.  Miss 
Lena  Ashwell  as  Pamela  Ball,  J.  H.  Barnes 
as  her  father  (Captain  BaUU  Miss  Pattie 
Bell  as  her  aunt  (Anne  BaU^  Pred  Terry  as 
Captain  Murray,  and  H.  v.  Esmond  as 
Philip  Keen,  Pamela  has  been  seduced  by 
Murray  ;  she  is  beloved  by  Qrieraon^  whose 
*'way"  of  getting  her  out  of  her  trouble 
is  to  many  ner  (nominally)  and  father  her 
child.  Afterwards,  in  the  hope  that  she 
and  Murray  may  come  together  again,  he 
commits  suicide. 

**QrieTe  not*  fond  man.  nor  let 
one  tear. "  First  line  of  a  song  in  Gopfb's 
*  Careless  Shepherdess'  (q,v.y~ 

"  Lore  foroM  Iotb,  •»  taatm  aipira 
If  oot  inereued  by  cenU*  flra." 

Orieve,  John  Henderson.  Scene- 
painter,  bom  1770,  died  1846 ;  had  two  sons, 
Thomas  and  William  Grieve,  also  scene* 
painters.  Thomas,  bom  1799,  died  1882, 
oecame  In  1889  principal  scenic  artist  at 
Covent  Garden,  from  which  he  migrated  in 
1844  to  Drary  lane.  He  was  for  a  long 
time  aasisted  by  his  son,  Thomas  Walford 
Grieve  (bom  1841).  William  G  rievb,  bora 
1800,  died  1844,  vras  employed  as  scene- 
painter  at  Drory  Lane  and  His  Majesty's. 


*'  His  moonlight  ■cenes,"  says  Lionel  Cttst, 
"were  especially  notable."  See  the  'Dic- 
tionary of  National  Biography.'  and  the 
*  Era,'  April  22. 1882. 

Qrievinff'a  a  FoUy.  A  comedy  in  five 
acts,  by  Richard  Leigh,  produced  at  the 
Lyceum  Theatre,  London,  in  April,  IMO.  with 
a  cast  including  Dowton,  De  Gamp,  ^n- 
niater,  Johnstone,  H.  Siddons.  Mathew?. 
Powell,  Mrs.  H.  Siddons,  Mrs.  Powell,  etc. 
The  author  presented  this  piece  to  the  actora. 
who  had  been  thrown  out  of  work  by  the 
destraction  of  Drury  Lane  Theatre. 

Orif.  A  novel  by  B.  L.  Farjbon,  pob- 
lished  in  1870 ;  the  basis  of  two  drangaa— 
(1)  by  Frank  Towers,  Theatre  Bojal. 
South  Shields,  April  0,  1877 ;  (2)  \xf  W. 
Lestogq,  Suttot  Theatre,  London,  Octo- 
ber 5.  1891 ;  first  performed  in  America  at 
Philadelphia  in  October,  1892. 

Gxijf&n,  Benjamin.  Actor  and  ^y- 
vfright,  bom  at  Yarmouth,  leao,  died  1740: 
was  the  son  of  a  dergyman,  andapwenticed 
to  a  glazier.  In  1712,  however,  he  JoJmed 
some  strolling  players,  and  within  two  yean 
found  himseu  a  member  of  the  company 
with  which  Rich  opened  a  theatre  in 
Lincoln's  Inn  Fields  in  1714.  With  that 
he  remained  connected  till  1721,  when 
he  went  to  Drury  Lane,  where  he  was 
employed  till  1740.  He  was  the  ori^nal 
representative  of  Simon  Pure  in  *  A  Bold 
Stroke  for  a  Wife,'  of  Lovegold  in  *I1ie 
Miser,'  and  of  other  characters  lees  note- 
worthy. Among  Us  other  rClet  were 
Poloniutj,Shylodc,  Sir  Hugh  Evane^  Ju^iee 
Silence,  Calianaxin  'The  Maid's  Tragedy,' 
Sir  Politiek  Would-U  in  *  Volpone,'  TnbvU- 
tion  in  'The  Alchemist,'  Scrub,  Bamaby 
Brittle,  Fondiewsfe.  and  Sir  Paul  PfyanL 
He  adapted  Massinger's  'Virgin  Mutyr' 
under  the  title  of  'Injured  Virtae,'  and 
himself  played  Sapritiu*  therein.  He 
was  aJao  the  author  of  'Love  in  a  Satdt' 
(1715X  'The  Humours  of  Purgatory'  (1716). 
and  ^Whig  and  Tory'  (1720),  in  which  he 
was  the  original  penormer  of  Sir  Arthur 
Addlepate,  Don  Lopez,  and  Sir  John  IndoUnt 
respectively.  See  Victor's  *  History  of  the 
Theatres  of  London.*  Davies*  'Dnmatic 
Miscellanies,'  the  'Biographia  Dnunatiea.* 
and  Genest's  '  English  Stage.' 

Qxii&B,  Gerald.  Novelist  and  diBna- 
tist,  bora  1803.  died  1840;  anthor  of 
'  Gisippus '  (q.v.),  a  tragedy  produced  in  18l±. 
and  included  in  Griffin's  'Poetical  and 
Dramatic  Work:*'  (1857  and  I860).  See  tbt 
memoir  by  his  brother,  prefixed  to  aa 
edition  of  his  novels  and  poems  (184S-S); 
also  T.  Davis's 'Prose  Writings '(ISSeX   Se« 

COLLEBN  BaWN. 

Grif&n,  Sir  Temi>Ie,  flgurea  in 
Stephens  and  Solomon's  '  Lord  Bateman ' 
(q.v.). 

Griffinhoof,  Arthnr.  The  nom  de 
guerre  under  which  Gborob  COLMAir.  Jan., 
produced  four  of  his  dramatic  piere^: 
namely,  'The  Battle  of  Hexham,'   'The 
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Review/  *  Gay  Deceivers/  and  •  Love  laughs 
at  Locksmiths,'  all  of  which  see. 

^  Ghrifflth  Qannt.  (1)  A  drama  adapted 
by  AuausTiN  Daly  from  the  novel  by 
Charles  Reade,  and  produced  at  the  New 
York  Theatre,  N.Y.,  on  November  7, 1866, 
with  Miss  Rose  £y  tmge  as  KatherinePejfUm, 
John  K.  Mortimer  in  the  title  part,  Mark 
Smith  as  the  Chi^  Justice,  G.  W.  Jamieson 
as  Brother  Leonard,  Mis.  Gomersall  as 
Merey  Vmt,  and  Mrs.  Wilkins  as  Caroline 
Ryder,  "Daly  wrote  the  play  in  fonr 
days ;  it  held  the  stage  for  six  weeks."  It 
was  revived,  for  a  benefit,  at  the  Th^tre 
Fnuifaif},  New  York,  in  April  14,  1860, 
with  D.  H.  Harkins  as  Qrimth  Qa%aU, 
(2)  A  drama,  in  prologue  ana  four  acts, 
based  by  Charles  Rbade  npon  his  own 
story,  and  first  performed  at  Newcastle-on- 
Tyne  in  1868,  with  Henry  Sinclair  as  Oaunt, 
George  Rignold  as  Tom  LeieesUr,  and  Miss 
Avonia  Jones  as  Katherine;  at  Leicester 
in  October,  1871,  with  G.  F.  Leicester  as 
QawU,  Miss  Berenger  as  Katherine,  W.  Elton 
as  Tom  Leieeeter,  £.  N.  Hallows  as  Leonard, 
Miss  B.  Edwards  as  Caroline,  and  Miss  £m- 
merson  as  Boee  Oaunt  The  piece  was  prt)- 
daced,  nnder  the  title  of  <  Kate  Peyton's 
Lovers'  (q.v.),  at  the  Qaeen's  Theatre,  Lon- 
don, in  December,  1873. 

Orlfflth.  Mrs.  Elizabeth.  Dramatic 
and  misoellaneons  writer,  bom  in  Gla- 
morganshire, 1720  (?),  died  1793;  wife  of 
Richard  Griffith  (q.v.),  was  in  early  life  an 
actress,  and  appeared  in  Dublin  and  at 
Covent  Garden  (1758-4X  She  was  the 
author  of  two  plays— 'A  Double  Mistake' 
and  'A  Wife  in  the  Right '—produced  at 
Covent  Garden  in  1766  and  1772  respectively ; 
also  of  the  following  dramatic  adaptations : 

*  The  Platonic  Wife,^  *  The  School  for  Rakes,' 
and  *The  Times,'  all  of  which  see.  She 
translated  into  English  Beanmarchais' 
'  Barber  of  Seville '  (1776X  and  wrote  a  volume 
on  'The  Morality  of  Shakespeare's  Drama' 
(1776).  See  Garrick's  Correspondence,  the 
'Biographia    Dramatica'    (1812),    Victor's 

*  History  of  the  Theatres  of  London '  (1761- 
71),  Genest's  'English  Stage '  (1882). 

arifflth,  Bichard.  Died  1788 ;  author 
of  a  play  called  'Variety'  (q.v.X  produced 
at  Drury  Lane  in  1782. 

Grigrsr.     The  bridegroom  in  Collet's 

*  Begmr^s  Wedding.'— Peter  and  DoUv  Qrigg 
are  characters  in  Burnand  and  SuIUvan^ 

*  Chieftain '  (^.r.). 

O-riffffSy  Ifr.  The  hero  of  Morton's 
'  Ticklish  Times'  (g.».). 

.  O-rigrnon,  Ovstave  de.  A  character 
in  'The  Ladies'  Battle'  (q.v.), 

Ghrille,  Die.    See  Fanchette. 

Grim  Qoblln.  A  pantomime  by  H. 
Spry  and  G.  Conquest,  first  performed  at 
the  Grecian  Theatre,  London,  December  28, 
1876. 

Ghrim  Ghriflin  Hotel  (The).  A  farce 
by  John  Oxbnford  and  Professor  Pkpfbb» 


first  performed  at  the  Holborn  Amphi- 
theatre, London,  May  26, 1S67. 

^Orim,  the  Collier  of  Croydon:  or. 
The  Devil  ajid  Mb  Dame,  with  the 
pevil  and  St.  Dunstan.  A  comedy 
by  "J.  T.."  printed  in  1662;  probably  a 
modernized  version  of  '  The  Devil  and  his 
Dame '  (q.v.). 

Qrimacier.  A  French  tragedian  ;  one 
of  the  disguises  assumed  by  MutaUe  (g.v.) 
in' Cozening' (g.t>.). 

Ghrimald,  Nicholas,  aerie,  poet, 
and  playwright,  bom  in  Huntingdonshire. 
1519,  died  1M2 ;  author  of  a  play  in  LaUn 
called  '  Archipropheta '  (q.v.).  Other  plays 
in  Lathi— '  Chrlstus  Bemvivus'  (1543), 
'  Fama,* '  Troilus  ex  Chancero  '—have  been 
ascribed  to  him,  the  two  last-named  being 
mentioned  by  Bale. 

Qrlmaldi.  A  tragedy  In  five  acts,  in 
prose  and  verse,  by  William  Bailey, 
printed  in  1822.—'  Grimaldi ;  or,  The  Life 
of  an  Actress:'  a  drama  in  five  acts,  by 
Dion  Boucicxult  (q.v.);  performed  at 
New  Orleans,  U.S.A.,  in  1855 ;  at  the 
Adelphi  Theatre,  London,  March  1, 1862,  as 
•  The  Life  of  an  Actress.'  See  D^utante, 
The  ;  Fibst  Nioht,  The  ;  and  Life  of  an 
Actress. 

Orimaldi,  Gniseppe.  Dancer  and 
pantomimLst,  bom  1713,  died  1788 ;  after  per- 
forming at  fairs  in  Italy  and  France,  came  to 
England,  and  was  for  a  time  employed  in 
the  ballet  at  the  King's  Theatre,  Haymarket. 
In  1758  he  began  at  Drury  Ijtne  Theatre  an 
engagement  which  lasted  for  thirty  years, 
during  which  he  was  seen  as  clown,  harle- 
quin, pantaloon,  etc  In  the  summer 
months,  up  to  1767,  he  appeared  in  the 
pantomimes  at  Sadler's  WeUs,  to  whose 
audiences  he  afterwards  introduced  his 
famous  son  Joseph  (q.v.). 

Grimaldi,  Joseph.  Actor,  vocalist, 
and  pantomimist,  bom  December  18.  1778, 
died  May  81,  1887:  son  of  Guiseppe  Gri- 
maldi (q.v.) ;  made  his  professional  ddbtU  at 
Sadler's  Wells  Theatre  on  April  16, 1781,  as 
a  juvenile  dancer.  In  the  foUowing^year  he 
figured  at  Drary  Lane  in  'The  Triumph 
ofMhrth.'  In  1798  at  the  WeUs  he  was  first 
announced  as  "Mr."  Grimaldi.  His  first 
appearance  at  Covent  Gfarden  was  made  in 
October,  1806,  as  Orson  in  T.  Dibdin's 
*  Valentme  and  Orson,'  and  in  the  following 
December  at  the  same  theatre  he  was  the 
clown  in  *  Mother  Goose.'  From  this  time 
onwards  he  divided  his  time  between  Ck>vent 
Garden  and  the  WeUs,  of  which,  in  1828,  he 
became  part-proprietor.  It  was  at  the 
Wells,  in  1819,  and  In  the  pantomime  of 
'The  Talking  Bfard,'  that  he  first  sang 
Whitaker's  famous  song,  'Hot  Codlins.' 
In  1822  he  ceased  to  appear  at  Covent  (3ar- 
den,  and  thereafter  he  confined  hi«  energies 
to  the  WeUs,  of  which  he  was  latteriy 
assistant-manager.  On  March  28,  1828,  he 
bade  fareweU  to  Islington  audiences  in  the 
character  of  Hoek  in '  The  Sixties ; '  a  further 
'benefit'  being  accorded  to  him  at  Covent 
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Garden  on  Jnne  27,  1828,  which  was  the 
occasion  of  his  last  appearance.  "Rising 
from  small  beginnings,  he,  by  his  industry, 
perseverance,  and  attention-  to  his  pro- 
fessional duties,  reached  a  supremacy,  in 
his  own  peculiar  line,  which  old  playgoers 
assert  to  have  nerer  since  been  eqnaued  or 
eten  approached.  Grimaldi,  we  hare  been 
assured,  was  no  mere  clown ;  he  was  a  great 
comedian  bom,  and  in  this  Uy  the  secret  of 
his  superiority  OTar  all  his  rivals"  (M. 
Williams).  Button  Cook  says:  "It  was 
Grimaldi,  'the  Garrick  of  clowns,'  as  Theo- 
dore Hook  called  him,  who  in  great  part 
devised  the  eccentric  attire  still  worn  by 
our  clownsx-a  sort  of  blending  of  the 
costumes  of  the  French  Pierrot  and  the  Old 
Enclish  jester;  the  floured  face  and  the 
white  dress  of  Pierrot  being  treated  as  a 
groundwork  upon  which  to  paint  variegated 
spots,  stars,  'and  patches;  while  to  Gri- 
maldi  is  due  nearly  all  the  *  comic  business ' 
of  modem  harleciuinade.  Grimaldi  as  clown 
seems  sometimes  to  have  assumed  a  mask— 
that  peculiar  property  of  the  harlequin" 
(the  Theatre  for  January,  1881X  Godfrey 
Turner  has  a  reference  to  the  down-work  of 
Grimaldi.  **  whose  utterances."  he  says,  "few 
and  far  between,  never  failed  to  provoke 
laughter,  and  whose  habitual  silence 
heightened  the  effect  of  his  songs.'*  **  The 
general  droll,  the  grimacing,  filching,  irre- 
sistible clown,"  says  Dickens,  "left  the 
stage  with  Grimaldi"  See  the  '  Memoirs  *  of 
Grimaldi,  as  edited  by  "Boz,"  and  pub- 
lished in  1838.  See  also  his  *  life '  by  H.  D. 
Miles,  issued  in  the  same  year ;  Williams's 

*  Some  London  Theatres ; '  and  the  Theatre 
magazine  for  January,  1888,  and  April,  1884. 

Orlmaldi,  Joseph  Samuel  Wil- 
liam. Pantomimist.  bom  1802,  died  1882 ; 
son  of  Joseph  Grimaldi  (9. v.);  made  his  first 
appearance  at  Sadler's  Wells  Theatre,  in 
1814,  as  Man  Friday  to  his  father's  Crutoe 
in  a  pantomime  version  of  Defoe's  story. 
In  the  following  year  he  was  at  Covent 
Garden,  playing  Chtttiqru,  "a  UtUe-footed 
Chinese  Empress  with  a  big  body,"  after- 
wards Cloumy-chip  in  the  pantomime  of 

*  Harlequin  and  Fortunio.'  Me  also  figured 
as  Adwiie  FribbU  in  'Harlequin  and  Friar 
Bacon.'  He  was  first  seen  as  clown  in 
1828.  "During  some  years,"  says  Dutton 
€k>ok,  "  the  father  and  son  played  together 
in  various  pantomimes.  But  it  soon  became 
apparent  that  young  Joe  had  entered  upon 
desperately  vicious  courses.  It  was  sup- 
posed that  in  some  drunken  brawl  he  had 
received  a  severe  blow  on  the  head  from  a 
constable's  staff,  and  that  he  had  never 
really  recovered  from  the  effects  of  the 
wound.  ...  As  a  pantomimist  he  was  most 
ingenious  and  accomplished,  and  his  clown 
was  received  with  extraordinary  applause. 
But  his  dissolute  habits  led  to  his  forieiting 
engagement  after  engagement."  He  is  said 
to  have  died  in  a  puolic-honse  during  an 
attack  of  dementia.  See  the  Theatre  maga- 
zine for  January,  1888. 

Grimalkin ;  or,  A  Woman  chanared 
into  a  Cat.    A  "  metamorphosiologtcal 


sketch  "  by  O.  H.  Rodwkll,  first  performed 
at  the  Adelphi  Theatre,  London,  NoTembcr. 
1827. 

Grimalkin  the  Great ;  or,  Hjurle- 

aoln  Poas  in  Boots  and  theKiiler'a 
one.  A  pantomime  by  E.  L.  Bulxcbard, 
Drury  Lane  Theatre,  London,  December  2S, 
1868,  with  Miss  H.  Coveney  ajid  Mies  K. 
Harflenr  in  the  cast 

Grime,  in  Holcroft's  'Deserted  Daugh- 
ter' (9. v.),  is  the  partner  of  Item^  the 
usurer. 

Grimes.  The  "Man  with  the  CSarpec 
Bag"  in  O.  Abbott  k  Beckbtx's  fiaroe  of 
that  name  (q.v.X 

Grimshaw,  Ba^shaw,  and  Brad- 
shaw.  A  faroe  in  one  act,  by  J.  Maddison 
Morton,  first  performed  at  the  Haymarket, 
Julv  1, 1861,  with  J.  B.  Bttckstone,  H.  Bed- 
ford, and  A.  Brindal  in  the  title  parts,  and 
Selby,  Mrs.  Buckingham,  and  Miss  Vising 
in  the  other  rolee. 

Grimstone  Grange.  A  Taadevine. 
words  by  OiLBBRTand  Ajrthitr  k  Bbcestt, 
mnaio  by  King  Hall ;  first  performed  at  :^t. 
George's  Hall,  London,  in  1879,  by  a  cx»in- 
pany  including  Mrs.  German  Reed  (Miss 
P.  Horton),  Alfred  G.  Beed.  Alfred  Bishop. 
Comey  Grain,  and  Miss  Edith  Biandoa. 

'  Grin  *  Bushes  (The).  A  travesty  bv 
H.  J.  Byron  (q.v.)  of  *The  Gieen  Boshes'' 
(q.v.\  first  performed  at  the  Strand  Thcativ. 
London,  in  December,  1604,  with  Miss 
Baynham  as  Connor^  Miss  Maria  Simpaoa 
as  Mtatogh,  Miss  A.  Swanboroaicfa  ss 
Geraldine,  Hiss  B.  Johnstone  as  NeUy  O'JfriL 
and  J.  D.  Stoyle  as  Miami. 

Grindoff,  the  miller  in  *  The  Miller  and 
his  Men'  (9.0.),  reappears  in  BTROif  and 
Talpourd's  travesty  of  that  piece. 

Grindrod,  Jabea.  A  ndser  In  H.  J. 
Byron's  *  An  English  Gentleman.* 

Grinffoire.  A  drama  In  one  act,  bv 
THtoDORE  DE  Banvillk,  first  performed 
at  the  lli^tre  Fran^ais.  Paris,  in  Jane.  1^66, 
with  Goquelin  in  the  title  part,  and  Mdrae. 
Lafontaine  as  the  heroine.  The  play  has 
been  several  times  adapted  to  the  English 
stage  under  its  original  title  :-~(l)  by  wT  G. 
Wills,  first  performed  at  the  Prince's  The- 
atre, London,  Jnne  22,  1886,  with  Norman 
Forbes  as  ChrituMiret  R.  Mansfield  as  Louie 
XL,  and  Miss  Dorothy  Dene  as  Loym  ;  re> 
vived  at  the  Globe  Theatre,  January,  isn, 
with  Norman  Forbes  as  before,  Ian  Robert- 
son as  Louie  XL,  V^VL.  De  Lange  as  Ohmer 
and  Miss  Mary  Ansell  as  Lowee;  (2)  by 
Elizabeth  Bessle  and  Sidney  BTKn^intT 
Basing,  Park  Town  Hsll,  Battersea,  Lon- 
don, February  4,  1880;  and  (3)  by  B.  a 
Stephenson,  Haymarket  Theatre,  June  Sft. 
1899,  with  Alan  MacKhmon  in  the  title 
nart,  Charles  AUan  as  Ltmie  XL,  and  Miae* 
Lily  Hanbury  as  Loyee.  See,  also,  Ballad- 
Monger,  The  ;  King's  Pleasure,  The  - 
and  Pity.  The  rAU  of  QHngoire  has  been 
played  in  America  by  Laurence  Barrett  and 
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Nat  (Joodwin,  jnn.  Coquelin  played  it  in 
London  in  1887  and  1880. 

Grinffoire,  Pierre,  flgare«  in  the 
TarioQB  dramatizations  and  burleaqnea  of 

*  Notre  Dame'  iq.v.). 

Orinn,  The  Brothers.  The  nom-de- 
icnerre  used  by  E.  L.  Blanchard  and  T.  L. 
Greenwood,  when  collaborating  in  the 
writing  of  pantomimea,  e.g.  *Beanty  and 
the  Beast '  at  the  Princess**,  Loudon,  in 
187^6.  *  Sindbad  the  Sailor  *  at  the  Crystal 
Palace  in  1876-7,  and  'Aladdin'  at  the 
Aqnarinm  in  1878-0. 

Giiimidffe)  Uaster.  A  showman  in 
BVCKSTONE'S  *  Green  Bnshes '  {q.v.). 

Oriolet.  The  dmmmer  in  '  La  FiUe  du 
Tambour  M^or'  (q.v.). 

Orlp.  A  drama.  Tyne  Theatre,  Newcastle- 
on-Tyne,  April  3,  1871. 

Ghrlp  of  Iron  (The).  A  play  by  Ar- 
thur SBIRLET,  adapted  from  'Les  Etran- 
Ifleurs  de  Paris'  of  Adolphe  Belot  (Porte 
Ht.  Martin.  March,  1880),  and  first  per- 
formed at  the  Sarroy  Theatre,  London, 
October  17, 1887 ;  revived  at  the  Princess's 
Theatre,  London,  June,  1806. 

Orip  of  Steel  (The).  A  melodrama 
in  four  acts,  by  Arthur  Hhirlet  and  Ben- 
jamin Landeck.  flnt  acted  under  this  title 
at  the  Columbia  Theatre,  Boston,  Mass., 
September  5, 1886 ;  at  the  Star  Theatre.  New 
York,  November,  1808 ;  originally  produced 
at  the  Surrey  Theatre,  London,  December 
19, 1802,  as  *  A  King  of  Crime.' 

Gripe.  (X)  Father  to  Leander  and  Clara 
in  Otway's  'Cheats  of  8ci^)in'  (^.r.).  (2) 
An  alderman,  *' seemingly  precise,  but  a 
covetous,  leclierous  old  usurer  of  the  City." 
in  Wycherley's  *Love  in  a  Wood'  {q.v.). 
(8)  Husband  of  Ctariua  in  Vandruoh's 

*  Confederacy'  (q.v.X    (4)  A  character   in 

*  The  Cornish  Comedy '  (q.v.).  (6)  A  charac- 
ter in  *The  Two  Misers'  (q.v.).---Sir  Francis 
Gripe,  in  Mrs.  Centliyre's  'Busybody' 
<g.v.),  is  the  guardian  of  Miranda, 

Gripiui.  A  Judge,  nnde  of  Alemena,  in 
DRTDEN's  *  Amphitryon '  (q.v.). 

Ghrlpns  and  Heffio ;  or,  The  Pae- 
■ionate  XfOvers.  A  pastoral  in  three 
acts,  by  Robert  Baron,  ^  mostly  borrowed 
from  Waller's  Poems  and  Webster's '  Duchess 
of  Malfy,' "  and  printed  in  1647. 

Griaboxille.  The  taciturn  servant  in 
Tom  Taylor's  '  Plot  and  Passion '  (q.v.). 

Ghriselda.  (1)  An  operetta  produced  at 
the  Adelphi  Theatre,  London,  in  1850-52, 
with  Miss  Fltzwllliam.  (2)  A  drama,  in 
four  acts  and  blank  verse,  by  M.  E.  Brad- 
don  (q-v.),  founded  on  the  story  told  by 
Boccaccio,  and  first  performed  at  the  Prin- 
cess's Theatre,  London,  on  November  18, 
1873,  vrlth  Mrs.  Rousby  in  ithe  title  part, 
her  husband  as  Cogmo,  and  W.  Rignold  as 
Oualtiero.  Button  Cook  vrrote  of  the  play : 
**  There  is  great  lack  of  incident  and  move- 
mentt  and  the  iable  is  set  forth  with  inferior 


skilL  *Oriselda'  contains  many  forcible 
lines,  although  rhythm  is  too  often  secured 
by  resorting  to  diffnseness  "  ('  Nights  at  th« 
Play').  See  Woman's  Love  and  Patient 
Grizzel. 

GrUkiniMa.  y^li^  of  Artaauminow  in 

*  fiombastes  Furloso'  (q.v.). 

G^let,  WilUam.  Dramatic  writer, 
born  1840 ;  died  November,  1806.  Author 
of  the  libretti  of  '  The  Impresario '  (1877), 

*  Fadette '  (1888),  *  Buy  Bias '  (1886). 

Orlat  to  the  Vlll.  A  comic  drama  in 
two  acts,  by  J.  R.  Planch  A  (q.v.),  first  per- 
formed at  the  Haymarket  Theatre  on  Feb- 
ruary S2,  1844,  with  C.  J.  Mathews  as  the 
Marquia  ds  Hichevaie,  Mdme.  Vestris  as 
Frandne^  and  other  parts  by  H.  Holl,  M. 
Howe,  Strickland,  and  Mrs.  W.  CUfford ; 
rerived  at  the  Lycoum  Theatre,  London,  in 
October,  18(90. 

Grlasle,  Lord,  in  Fieij>ing*s  *Tom 
Thumb '  (q.v.\  is  in  love  with  Huneamunea. 
—A  Humphrey  Grizzle  figures  in  Princk 
Hoare's  'The  Three  and  the  Dence*  (q.v.). 

Qrobe  Hemd  (Daa).  See  Rich  Man's 
Son,  a. 

GKroom,  Squire,  in  Macklin's  *Love 
k  la  Mode'  is  "a  stable-bred  gentleman- 
Jockey,"  who  desires  to  marry  a  heiress 
(Charlotte  ChodehUd). 

Oroeemith,  .G-eorflre.  Dramatic  and 
miscellaneous  writer ;  died  1880 ;  author  of 

*  No  Thoroughfare,'  a  burlesque  (1869). 

Grosaxnlth)  Gheorffe.  Vocalist,  actor, 
dramatic  writer,  and  musician ;  bom  1847  ; 
son  of  the  above ;  bef^an  his  career  as  an 
entertainer,  making  his  dibut  in  that  cha- 
racter at  the  London  Polytechnic  in  1860. 
In  1877  he  was  invited  to  join  the  company 
at  the  Opdra  Ck)mique,  London,  where 
he  was  the  original  John  Wellington  Well* 
in  Qilbert  and  Sullivan's  'Sorcerer'  (q.v.). 
He  vras  afterwards,  at  the  same  theatre, 
the  first  representative  of  Sir  Jouph 
Porter  fai  •  H.M.S.  Pinafore '  (1878),  of  (in 
London)  Major-Cfeneral  Stanley  in  *Tne 
Pirates  of  Penzance '  (1880),  and  of  Beginahl 
Bunthome  in  'Patience'  (1881).  At  the 
Savoy  Theatre  he  "created"  the  Lord 
Chancellor  in  '  lolanthe '  (1882),  King  Gama 
in  'Princess  Ida'  (1884),  Ko-Ko  in  'The 
Mikado' (1885),  Robin  Oakapple  in  'Ruddi- 
gore'  (1887X  J(^  Point  in  'The  Yeomen  of 
the  Guard'  (1888).  Leaving  the  Savoy  in 
August,  1880,  he  resumed  his  career  as  an 
entertainer,  returning  to  the  London  stage 
in  1804,  to  be  the  original  Governor  Griffen- 
feUL  in  Gilbert  and  Oarr's  *  His  Excellency ' 
(a.  v.)  at  the  Lyric.  In  1896  he  figured  at 
the  Royalty  as  Scoonee  in  Ellis  and  Rubens' 
'Young  Mr.  Yarde'  (q.v.),  and  in  1900  he 
was  Lambert  Simnel  in  his  son's  burlesque, 
'  The  Gay  Pretenders '  (q'V.\  at  the  Globe. 
George  Grossmith  is  the  author  of  'Cups 
and  Saucers '  adaptation  (1878),  of '  The  Real 
Oase  of  Hide  and  Seekyll^  (1888X  (with 
Arthur  Law)  of  'Mr.  Gnmn's  Elopement' 
(1882),  and  (with  A.  R.  Rogers)  of  '"Two" 
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Much  Alike  *  (1870) ;  he  also  compoeed  the 
music  for  *  Cups  and  Saucers/  '  The  Great 
Taykin '  (1886).  and  *  Haste  to  the  Wedding ' 
(1892).    See   his  antobiographical   sketch, 

*  A  Society  Clown '  (1888). 

GiOMmith.  Qeorffe.  Jan.  Actor, 
Tocalist,  and  (juramatic  writer:  son  of  the 
abore;  flgnred  at  the  Criterion  Theatre, 
London,  in  1892,  as  CouHn  Foodie  in  *  Haste 
to  the  Wedding'  Cq.%.).  He  has  since  been 
in  the  first  casts  of  *Tb»  Shop  Girl' (1804), 

*  The  Vagabond  King'  (1897), '  Great  CJbsar ' 
(1899),  *The  Gay  Pretenders'  aooo),  'The 
Toreador '  dwiX  '  The  LInkmaa '  (1908).  and 
'  The  Orchid '  (iOM).  He  is  the  author  of  *  The 
Gay  Pretenders,' '  The  linkman,'  *  Gulliver's 
lYaTek '  (190lXand  *  The  Loto  Bhrds*  (1904). 
and  part  author  of  '  Great  Gnsar '  (9.9.).   . 

Orossmith,  We^don.  Actor  and 
dramatic  writer;  made  his  stage  dOnit  at 
Liverpool  as  SpecHOmry  in '  Time  will  Tell,' 
and  as  member  of  a  company  which  Bfiss 
Roshia  Yokes  (Mrs.  Cedl  Clay)  was  taking 
to  America,  with  Miss  Yokes  he  remained 
for  two  years,  playing  a  variety  of  parts. 
His  first  appearance  m  London  was  made 
at  the  Gaiety  in  September,  1887,  as  the  hero 
in  *  Woodcock's  Little  Game '  (q.  v.).  He  was 
next  engaged  at  the  Lyceum  in  1888,  as 
Jacqrtes  Strop  in  '  Robert  Macaire,'  and  in 
the  same  year  was  seen  at  the  Globe  as 
Hotoard  Algernon  Briggt  in  'Prince  Karl' 
iq.vX  Since  then  he  has  figured  in  the 
origin  *  *    "       -  "     • 


rinal  casts 


following    pieces; 


'Wealth'  (1889),  'Aunt  Jack'  (1889),  'The 
Cabinet  Minister'  (Joieph  Lebanon,  1890), 
*The  Volcano'  (1891),  'A  Pantomime  Be> 
hearsal '  (Lord  Arthur  Pomeroy,  1891), '  The 
Guardsman'  (1892X  *The  Amazons'  (Lord 
7VeemtM2^«(1893).  'The  (Hher  Fellow'  (189SX 
'The  New  Boy'  (Archibald  JKennidfc,  1894)1 

•  The  lAdies'  Idor  a895X  '  Poor  Mr.  Potton  ^ 
(1895), '  The  Shopwalker '  (1896),  *  His  LitUe 
Dodge'   (189e>  'The  MacHaggls'   Q897X 

•  Belle  Belair  '^a897), '  Miss  Francis  of  Tale ' 
(Frank  Slaynir,  1897)^  Jaek  Sheppard  in 
Joseph  Hatton's  drama (1898),  'Young  Mr. 
Yarde '  (1898), '  The  Lady  of  Ostend '  0.209), 
and  'The  Duke  of  KiUiecrankie'  (Mr,  Pitt 
Welby,  1904).    Weedon  Goldsmith  Das  also 


figured  in  the  first  cast  of  his  own  plays 
(q.v.):  'A  Commission' (1891),  'The  Night 
of  The  Party '  (1901),  and  '  The  Cure '  (1908). 

GhrosTenor,  Archibald.  The  idyllic 
poet  in  Gilbert  and  SulllTan's  'Patience' 
&.».). 

Ghrotesqne.  A  character  in  E.  Morris's 
« False  Colours '  (q.v.). 

Gbrotto  on  the  Stream  (The).  A 
drama  in  two  acts,  by  Edward  Stirling 
(9.  v.),  printed  in  Dickrs  *  British  Drama.' 

Qrove.  Florenoe  O.  Dramatic  writer ; 
author  (with  Herman  Merivale)  of  *  Forget- 
me-not'  (1879),  'As  in  a  Looking-Glass,' 
adaptation  (1887),  (with  H.  HamUton)  'La 
Tosca '  (1889),  and  '  The  Bigot '  (1890). 

Grove  (The);  or,  Love's  Paradise. 
An  opera,  words  bv  J.  Oldmixon,  music  by 
Puroell,  performed  at  Drury  Lane  in  1700. 


Ghrover,  J. Holzaes.  Dramatie writer; 
author  of  '  Bombo  the  Dwarf,' '  Don  Piaddy 
de  Baxan,' '  That  Rascal  Pat.'  etc. 

Oroves.  Charles.  Actor,  bom  a* 
Limerick,  1843 ;  after  much  experienee  as 
a  iuTonile  performer,  made  his  d&ut  as  a 
saJaried  actor  at  the  Theatre  Royal,  Wor- 
cester, in  185a  For  the  next  thirteen  yeara 
he  was  employed  at  yarious  proTincial  the- 
atres, making  his  first  appearance  in  Lon- 
don on  December  20, 1871,  as  Lefrsau  in '  The 
Lost  Letter'  and  Siiter  Anns  in  'BIna 
Beard.'  An  encRgement  at  the  Royalty 
followed :  after  wuch  he  returned  to  the 
oounttyjoining  in  succession  the  companies 
at  the  Theatre  Royal,  Plymouth,  and  the 
Gaiety  Theatre,  Glasgow.  During  twenty 
years  he  had  enacted  a  large  rariety  of 
parts  in  low  and  eccentric  comedy.  In 
1878  he  was  again  in  London,  where  he  has 
been  the  original  reprasentatiTe  of  tbo 
following  (and  other)  characters :— Cftmn&o- 
ran  in  '  Over  Proof  (1878),  Alderman  JomtM 
in  *  Crutch  and  Toothpick '  (1879),  Ayguaina 
Smith  in  'Balloonacy'  (1OT9X  BotUaer  in 
'Put  Asunder'  (1888),  Chrietopher  Fuizxari 
hi  '  Confusion '  0883),  PaltrvAeia  Gormani 
in  'The  Great  Pink  Pearl'  (1885X  Dodaon. 
Dick  in  'The  SUver  Shield'  ^886),  UneU 
Robert  in '  Uncles  and  Aunts '  (1888X  Captain 
Cochrane  in  *  Mamma '  (18881  Aubrey  Fitafokn 
in  'The  Balloon'  (1888X  Gregory  Gotdjbuh 
in  *  A  Pair  of  Spectacles '  (1890).  Don  Zopsz 
in  'The  Planter'  (1«»1X  the  title  part  in 
'Uncle  John'  (189S),  John  Veale  in  'Lady 
Bountiful'  (1893),  FirHn  Potter  in  "An 
Aristocratic  Alliance'  (1894^  Major  Cotton 
in  'The  FoundUng'  (1894),  Lmrd  We^arby 
in  '  Secret  and  Confidential '  (1902).  and  S«r 
John  Bellaeit  in  '  The  Wisdom  of  Folly ' 

S902).  Charles  Groves  has  also  been  seen 
L  London  as  Touchstone  (1883X  if  ox  Hark- 
atoay  in  'London  Assuiaaoe'  (1890X  Si^ 
Peter  Lund  in  'A  Fool's  Paradise  '  (1882), 
Shattock  in  'The  Hobby«Horse '  ri897X  and 
Christopher  Bloteom  in  'The  Elder  Misa 
Blossom '(1898). 

Oroves  of  Blarney  (The).  A  drama 
hi  three  acts,  by  Mrs.  S.  C  Hall,  founded 
on  a  story  in  her  '  Lights  and  Shadows  of 
Irish  Life,'  and  first  performed  at  the  Adelphi 
Theatre,  London,  on  April  16,  1SS8,  with 
Power  as  Connor  O'Qormon,  and  other  cha* 
racters  by  Yates,  Saville,  Denvil,  and  Miss 
A.  Tuylor. 

Ghrowler.  A  character  in  Q.  A.  X 
Beckett's  '  Diamonds  and  Hearts.' 

Ghmb.  A  butterfly  fancier  in  G.  8. 
Carey's  *  Dupes  of  Fancy '  (q.v.). 

Orub  Street  Opera  (The).  Amnsloal 
piece  in  three  acts,  written  by  Hbnrt  Fibld- 
INO  (q.v.),  and  acted  at "  the  Little  Theatre  in 
the  Hay-market"  in  July.  1781,  with  Mullart 
and  Mrs.  Nokes  as  Eobin  and  Sweetieea,  a 
pair  of  young  lovers  who  are  parted  for  a 
time  bv  a  nuschief-maker,  but  eTentoally 
reconciled. 

Qrudgre)  Qregory'  A  character  in  B. 
L.  Bla>'CHARD's  '  Artful  Dodge '  (g.o.). 
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Qruel.  A  teacher  of  oratoir  in  Foote's 
*  Commissaxy.'— Dr.  Oruel  la  tne  father  of 
Flama  (q.v.)  in  Bickersti.pf's  *  Absent 
Man'(g.t>.). 

Qminbler  (The).  (1)  A  comedy  in 
three  acts,  adapted  bv  Sir  Charles  Sedley 
from  *Le  Grondeur^  of  Bmeys  and  Pala- 
prat,  printed  in  1702 ;  altered  and  performed 
at  Dmry  Lane  in  April,  1764,  with  Yates  in 
the  title  part.  (2)  A  farce,  adapted  by 
Olitbb  GOLD0MITH  from  *  Le  Grondeur,' 
and  performed  at  Covent  Garden  on  May  8. 

ins. 

Qrtunio.  Servant  to  Petruehio  in  *  The 
Tiiiming  of  the  Shrew '  {q.v.) . 

Chnmdy,  Sydney.  Dramatic  writer, 
bom  1848;  aathor  of  <A  Little  Change^ 
(1872),  *A]1  at  Sea'  (1878),  *Bead&ig 
for  tne  Bar*  (1876),  'Mammon,'  adaptation 
(1877).  'Man  Proposes'  (1878).  *The  Snow- 
ball adaptation  C1870).  *A  Bad  Bargain' 
(1879),  'After  Long  Tears,'  adaptation 
(1879X  'In  Honoor  Bound'  adaptation 
(1880).  the  libretto  of '  Popsy  Wopsy '  Q880). 
'Orer  the  Garden  WiOl'  assi),  'Dnst.' 
adaptation  (1881).  the  libretto  of  *  The  Ylcar 
of  Bray'  (1882),  (with  J.  Mackay)  'The 
NoTel-Keader.*  adaptation  [afterwards '  May 
and  December']  (18i32), '  Rachel,'  adaptation 
ilS8a\  *  The  Qneen's  Favourite/  adaptation 


libretto  of  •  Pocohontas'  (1884), 
.Shield '  (1885),  (with  Wilson  Barrett)  *  Glito ' 
(1886)»  (with  Sutherland  Edwards)  *A 
Wife^ Sacrifice 'a880)>  (with  HenryPettitt) 

*  The  Bells  of  Haslemere '  (1887),  'The  Ara- 
bian Nights,'  adaptation  (1887),  •  The  Mouse- 
tiap '  [iJterwards '  A  Fool's  Psradise  'J  (1887), 
(with  W.  O.  Wills)  *The  Pompadour,'  adap- 
toUon  (1888),  (with  H.  Pettitt)  *  The  Union 
Jack' (1888%  'Mamma.'  adaptation  (1888), 
(with  r,  C.  Philips)  'The  Dean's  Daughter ' 
(1888),  •  A  White  Lie'  (1880), '  Esther  Sand- 
raz,'  adaptation  (1880),  'Deep  Waters' 
(1889),  *A  Pair  of  Spectacles,'  adaptation 
(1800),  'A  VUlage  Priest,'  adaptation  (1890), 

•  A  House  of  C&rds,'  adaptation  (1891),  the 
libretto  of  'Haddon  Hall'  (1802),  'Sowing 
the  Wind '(1808),  'An  Old  Jew ^(1804),  'A 
Bunch  of  Violets'  (see  'Mammon']  (1804), 
'  The  New  Woman '  (1894X  '  Slaves  of  the 

Bing'  0894),  'The  Greatest  of  These ' 

(1806).  ^The  Late  Mr.  GasteUo'  (1895),  *A 
Marnage  of  Convenience,' adaptation  (1897), 
'The  Silver  Key,'  adaptation  (1897),  'The 
Musketeers/  adaptation  (1808X  'The  De- 
generates '  (1800), '  The  Black  Tulip '  adapta- 
tion (1800X  '  The  Head  of  Bomulus '  (1000). 
*A  Debt  of  Honour'  (1000).  'Sympathetic 
Souls '  (1000), '  Frocks  and  Frillff/  adaptation 
(1002). 

Onardi&no.  Uncle  of  the  ward  in 
MiDDLETOM's  'Women  beware  Women' 
(g.r.). 

Onardian  (The).  (1)  A  "comical  his- 
tory "  by  Philip  Massinoer,  performed  in 
1688,  bnt  not  printed  till  1666.  It  was  acted 
at  Blackfriars  and  before  the  Court.    The 


title  character  is  one  Durcuzo,  guardian  to 
Caldoro—"  a  merry  old  gentleman  who  does 
evervthing  in  his  power  to  promote  his 
ward's  happiness."  CaJUtoro  is  in  love  with 
CaliaUk^  who  at  first  is  enamoured  of  Adorio^ 
bnt  in  the  end  accepts  Caldoro.  There  is  a 
sub-plot  of  which  SwerinOf  father  of  Co/iMa, 
and  husband  of  ISktnte,  is  the  pivot.  (2)  A 
comedy  by  Abraham  Cowlby  iq.v,\  acted 
at  Trinity  College.  Gsmbridge,  in  1641.  "  As 
the  Prince  [Charles]  passed  through  Cam- 
bridge on  his  way  to  York,  he  was  enter- 
tained," we  read,  "with  the  representation 
of  the '  Guardian,'  which  Cowley  says  was 
neither  written  nor  acted,  but  rough-drawn 
by  him,  and  repeated  by  the  scholars" 
(Johnson).  "  This."  says  lamb,  "  was  the 
first  draught  of  that  which  he  published 
afterwards  under  the  title  of  'The  Cutter  of 
Coleman  Street/  and  contains  the  character 
of  a  foolish  poet,  omitted  in  the  latter." 
The '  Cutter '  was  first  performed  at  Lincoln's 
Lin  Fields  in  December,  1661,  and  was  there 
seen  bvPepys.  The  title  part  was  played 
by  UnderhilL  and  the  cast  included  Better- 
ton  as  Colonel  JoUp,  Sandf  ord  as  Worm,  Nokes 
as  JPunff,  Level  as  Trunum,  »tn.,  Harris  as 
Truman,  jun.,  Dacres  as  Panon  Soaker, 
Mrs.  Betterton  as  Mn.  Aurelia,  Mrs.  Gibbs 
as  Mrs.  Lueia,  and  Mrs.  Long  as  Jane. 
"  (Tutter  in  old  language  means  a  swaggerer ; 
hence  the  title  of  this  play."  "  The  scene 
lies  in  London  in  the  year  1068,  and  the 
fanatics  of  the  time  are  ridiculed  with  a 
good  deal  of  humour"  (Genest).  "The 
'  Cutter,' "  savs  Lamb, "  has  always  appeared 
to  me  the  link  between  the  comedy  of 
Fletcher  and  of  Congreve.  In  the  elegant 
passion  of  the  love  scenes  it  approaches  the 
former ;  and  Puny  (the  character  substituted 
for  the  omitted  poet)  is  the  prototype  of  the 
half-witted  wits,  the  Brieka  and  Dappermte, 
of  the  latter."  " Cutter  and  Worm"  says 
Ward,  "are  two  swaggerers  who  conceal 
their  vagabond  character  under  cover  of 
their  devotion  to  the  good  cause.  Colonel 
Jolly  and  his  facetious  daughter  Aurelia 
are  drawn  fresh  from  the  life"  ('Ens^h 
Dramatic  Literature').  (8)  A  comedy  in 
two  acts,  by  Dayid  Gakrick  (q.9.\  "  taken 
in  great  measure  from  the  celebrated 
'  Pupille '  of  M.  Fagan/'  and  first  acted  at 
Dmry  Lane  on  February  8,  1766^  with 
Garrick  in  the  title  part  {HearUy),  Miss 
Pritchaid  as  Harriet  (his  ward),  Yates  as 
Sir  Charles  Clackit,  O'Brien  as  young  Claekit, 
and  Mrs.  Clive  as  Luey  {Harriets  maid) ; 
revived  in  1760, 17n,  1776,  1784,  1786, 1787, 
1706,  1707.  and  1807.  Each  Claekit  thinks 
Harriet  (who  is  an  heiress)  is  in  love  with 
him,  but  she  gives  her  hand  to  Heartly, 

OxLardlan  Anffel  (The).  A  force  in 
one  act,  by  Shirley  brooks  (q.v.\  first 
performed  at  the  Havmarket,  witn  Keeley 
as  Mr.  Dulcimer,  Mrs.  Keeley  as  Motjay 
Serogm,  and  other  parts  by  H.  Howe.  Til- 
bury, H.  Tandenhoff,  and  Mrs.  Buckingham. 

Ghiardlan  Outwitted  (The).  A 
comic  opera,  written  and  composed  by 
Thomas  Augustine  Arne,  snd  acted  at 
Covent  Garden  in  December,  1764. 
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QiuurdiAn  Sylph  (The);  or.  The 
Uagio  Boee  I  A  moucal  taiiy  interlude 
in  one  act»  byO.  Sblby,  first  performed  at 
the  Qneen's  Theetre,  London,  in  1885,  with 
Mrs.  Honey  in  the  title  pert  (MoonbeamX 
and  other  rMet  by  John  ReeTe,  Mrs.  Weston. 
Mrs.  Brindal,  etc. ;  roTived  at  the  Strand 
Theatre  in  1844. 

Ghxardians  (The).  A  comedy  in  five 
acts,  by  J.  Tobin,  first  performed  at  Dmry 
Lane  in  November.  181tf,  with  Dowton  and 
Mrs.  Harlowe  as  Barton  and  Lady  Hight- 
9hade,  who  are  guardians  to  Miu  Sedgemore 
(Mrs.  Horn) ;  WaUack  as  Sedgemort,  to  whom 
Barton  is  guardian ;  Bae  as  Waterly  {Barton" t 
nephew);  Mrs.  Davison  as  Lady  Wettgrove 
(in  loTe  with  Waverly)\  Harley  as  Hint, 
Oxberry  as  Sapling,  and  G.  Penley  as  Lord 
FiUgroe,  The  mece  was  originally  announced 
AS  *The  Faro  Tftble,'  was  printed  with  that 
Utle,  and  was  produced  under  that  name  at 
Bath.  The  allusion  was  to  Lady  NiahtAade't 
attempt  to  sell  Mitt  Sedgemore^s  Jewels,  in 
order  to  have  the  wherewithal  to  set  up  a 
faro  table. 

Qnard/i  (The).  A  drama  in  five  acts, 
by  C.  B.  Dbrinq  and  John  Holloway, 
Theatre  Boyal,  Plymouth,  October  8. 1883. 

OxLardsman  (The).  A  farcical  play 
in  three  acts,  by  O.  B.  Sims  and  Cecil 
Baleioh,  (yourt  Theatre,  London,  October 
ao,  1892,  with  a  cast  including  A.  Cecil, 
W.  G.  Elliott,  W.  Orossmith,  Miss  Caroline 
Hill,  Miss  BUIssen  (Mrs.  Baleigh).  and  Miss 
£.  Tenifls ;  producea  at  the  Lyceum  Theatre, 
New  York,  in  1898.  with  H.  Kelcey  in  the 
title  part,  M.  Le  Moyne  as  the  Judge,  and 
Miss  O.  CSayvan  as  the  American  girl. 

Onbbin,  Sir  Harry*  in  Steele's 
*  Tender  Husbuid'  (^.v.),  is  brother-in-law 
to  Mr,  Tipkin;  his  son  Humphrey  is  suitor 
to  Biddy  Tipkin.— ChrBgory  OubtUn  figures 
in  G.  (?OLNAN  Jun.'s  '  Battle  of  Hexham.' 

Onbbixui.  Guffer,  in  Carey's  '  Dragon 
of  Wantle/^  {q.v,),  d  the  -father  of  the 
heroine,  Margery,— Phineat  Outbint  is  a 
ohaiactor  in  H.  J.  Btron's  *  Courtship' 
iq.v.). 

Ghidgeoiis.  A  play  in  three  acts,  by 
Louis  N.  Parker  and  '*  Thornton  Clark  ^' 
(Murray  Carson),  first  performed  at  Terry's 
Theatre,  London,  November  10, 1893,  with 
H.  Wanng  as  Jamet  TViAertM,  M.  Carson  as 
Sila$  B.  hooper.  Miss  Janette  Steer  as  Mrs. 
Treheme.  and  Miss  S/bU  CSarlisle,  W.  T. 
LoTell,  0.  Fulton,  and  J.  Welch  in  other 
parts ;  first  acted  in  America  at  the  Empire 
Theatre,  New  York,  May  14, 1804. 

Ondseons  and  Sharks;  or,  Pie- 
crust Fromiaea.  A  comic  piece  in  two 
acts,  Haymarket  Theatre,  July  28, 1827. 

Ouerilla  Chief  (The).     A  play 
formed  at  the  Bnglish  Opera  House,  Lon 
in  1825.  with  Miss  Goward  (Mrs.  Keeley)  as 
a  nervous  lady's-maid. 

Quiaznara.  Wlteot  Alvarez  deCattiUa, 
but  disguised  as  the  mother  of  the  gipsies, 


and  called  by  the  name  of  Hugenia,  in  Mid- 
DLRTON's  *  Spanish  Gipsy '  (^.r.). 

Onibert.    A   courtier  in  BR0W3(iyo's 

*  O>lombe's  Birthday '  (j.c). 

•  Ghilohard,  Madame,  in  Campbrll 
Clarke's  'Lots  and  Honoor '  {q.v.}. 

^Ouidinff  Star  (The),  a)  A  drama  in 
three  acts,  by  W.  B.  Suter  ig.v.X  East 
London  Theatre,  February  1,  1868.  (2)  A 
melodrama  in  five  acts,  by  Carr  Elki>'u- 
TON,  Prince  of  Wales's  Theatre,  Gieat 
Grimsby,  July  17, 1899. 

Oxiido  and  Ixnilda.  A  dzamaiai  three 
acts,  by  Reginald  Moore,  Theatre  Boyal. 
Nottingham,  February  24, 1809. 

Onido  Fawk»8 « or,  The  Fropheteaa 
of  Ordaall  Gave  I  A  melodimaia  in  two 
acts,  by  Edward  Stirung,  first  perfonned 
at  the  Queen's  Theatre.  Manchester,  in 
June,  1840;  afterwards  played  in  LoBdaB 
at  the  English  Opera  and  the  Queen's. 

Guide  FerrantL  A  tragedy  in  five 
acts  and  blank  Terse,  by  Oscar  wildb  iq.9.\ 
first  performed  at  the  Broadway  Tbeatre. 
New  York,  on  January  as.  1801.  with 
Laurence  Barrett  as  Guido  and  Miss  Minnie 
Gale  as  Beatrice  (Duchess  of  Padua).  Ouido 
and  Beatrice  are  in  loTe,  and,  in  order  that 
thev  may  marrr.  Beatrice  kills  the  Dnte, 
Gutdo,  horrified,  spurns  Beatrice^  who,  in 
revenge,  has  Urn  tried  and  condemned  for 
the  murder.  (Tuicfo  pretends  in  public  that 
the  verdict  is  Just ;  and  Beatrice,  conquered 
bv  his  magnanimity,  would  fain  pardon  him. 
This,  however,  being  legally  impossible,  the 
lovers  take  poison  ana  die  together.  The 
-'-7,  which  was  written  in  1888.  was  ori^- 
ly  entitled  '  The  Duchess  of  Padua.* 

Guilbert,  Sir  Brian  de  Boie,  Qgnres 
in  various  adaptations  and  bnriesqnes  of 
Scott's  '  Ivanhoe.' 

Qtdldeustem.  A  courtier  in  *  Ham- 
let'(^.t-X 

Oniliom.  The  'Fislse  Ck>unt*  in  Mrs. 
Behn's  farce  so  named  {q.v.). 

Qxiillot.  Q)  A  character  in  General 
BURQOTNE's  *  Bichard  C<Bur  de  Lion '  {o.r.X 
"^)  A  peasant  in  Buckstonb's  *  Child  or  the 

igiment'  (9.9.). 

OtiiltlesB.  A  drama  in  four  aots,  by 
Arthur  Shirley  {q.v.\  adapted  from 
D'Ennery's '  Martyre,'  and  first  perfonned 
at  New  Cross  Public  Hall,  London,  00 
January  8, 1887.    See  Wife's  Sacrificb. 

Guilty  Uan  (The).  A  drama  in  four 
acts,  by  St.  Aubtn  Miller,  Britannia  The- 
atre, London,  July  23, 1900. 

Ouilty  Mother  (A).  A  drama  in  five 
acts,  by  Benjamin  Landeck,  Theatre 
Boyal,  Hull,  January  8,  1894  ;  PaviUon 
Theatre,  London,  April  9, 18M. 

Guilty,  or  Not  Otdltjr.  (1)  A  comedy 
In  five  acts,  by  Thomas    Dibdin  (g.c.)^ 
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founded  on  a  German  noTel  caUed  'The 
Reprobate/  and  first  performed  at  the  Hay- 
market  in  May,  1804,  with  Elliston  as 
Edmond  Rigid  (a  snppoiied  reprobate,  whose 
cbanu^r  is  triumphantly  vindicated  before 
the  end),  and  other  parts  by  Mathews,  De 
Gkunp,  Miss  Grimani,  Mrs.  Oibbs,  et&  (2) 
A  drama  by  Charles  F.  Hildbr,  Grecian 
Theatre,  London,  Joly  24, 1882. 

Gnilty  Shadows.  A  comedy-drama 
by  Emiuk  de  Witt.  Imperial  Theatre, 
Ijondon,  Febmary  6, 1886. 

Gnilty  without  Orizae.  A  dramatiza- 
tion, by  V.  DE  Nois  and  C.  YoUNO,  of  Miss 
Braddon's  *  Aurora  Floyd,*  performed  in 
U.S.A.  in  1880. 

Oninea  Qold;  or,  XdffhtA  and 
Shadows  of  Iiondoii  Ijife*  A  drama 
in  four  acts,  by  H.  J.  Btron  iq,t.\  first  per- 
formed at  the  Princess's  Theatre.  London, 
on  September  10,  1877,  with  Miss  Lydia 
Foote  as  Guinea  CMd  (an  orphan),  Miss  M. 
niington  as  PMy  i>oM«,  Mrs.  B.  Power  as 
Mrt.  Medlieott  (who  adopts  GuineaX  C. 
"Warner  as  John  Bawlinaont  W.  Bignold  as 
Richard  Ratolinmm,  H.  Jackson  as  Tweezer^ 
and  other  r6U9  by  W.  H.  Stephens,  T.  P. 
Haynes,  and  Miss  Fannie  Leslie. 

Qninea-Pisrs  (The).  A  play  of  modem 
life,  in  four  acts,  by  Florence  Warden, 
Prince  of  Wales's  Theatre,  Kennington, 
lx)ndon,  July  84, 1890. 

Ghiinea  Stamp  (The).  OL)  A  drama, 
first  performed  at  the  Globe  Theatre.  Lon- 
don, on  March  27, 1875.  (2^  A  piece  in  one 
act,  by  CnrRiL  Hallward,  Ck>medy  Theatre, 
London,  April  8, 1896. 

Oxdnevere,  wife  of  King  Arthur,  figures 
in  the  Tarious  dramatizations  of  the  Tenny- 
sonian  idyU.    See  Arthur,  King. 

Quisoard,  Bobert.  Husband  of  Adel- 
githa  in  M.  G.  Lewis's  play  so  named  (q.v.)- 

Ghiise,  The  Dnke  and  Dnoheas 
of,  figure  in  Marlowe's  *  Massacre  at 
Paris'  (q.v.).—The  Duchess  of  Ouise  is  the 
heroine  of  Lord  F.  LEVESON-CiowER's 
'  Catherine  of  Cleves'  (q.v.). 

Qvlf,  A  character  in  Middlbton's 
«Trick  to  Catch  the  Old  One'  (q.v.). 

Otdl.  Page  to  Jack  Dapper  in  Middle- 
ton's  *  Bearing  Girl '  (g.  v.}. 

Ghilliver's  Travels.  Swift's  famous 
work  has  furnished  the  basis  of  several 
dramatic  pieces.  For  example :  (1)  *  Gulli- 
Tor's  Trayds ;  or.  Harlequin  Lilliput  and  the 
Merry  Elf  of  the  Stalactite  Oaves : '  a  panto- 
mine  by  Robert  Soutar  (g.vX  Alfred 
(Marylebone)  Theatre.  London,  i>ecembor 
27,  1869.  (2)  *Gulliyer;  or.  Harlequin 
Brobdignag : '  a  pantomime  by  H.  B.  Farnib 
(q.v.).  Crystal  Palace  Theatre,  December  21, 
1870.  (3) '  Gulliyer  and  the  Fair  Persian :  ^ 
a  pantomime  by  Frank  W.  Green  (q.v.), 
Victoria  Theatre,  London,  December  24, 
1872.     (4)   'GnlUver  on  his  Travels:'  a 

ntomime  by  W.  M.  Akhvrst  (q.v,), 
r's  Amphitheatre,  London,  December 


26, 1876.  (5)  '  GulUver'H  Travels : '  a  panto- 
mime by  Harrt  Paulton  (q.v.).  Pavilion 
Theatre,  London,  December  26,  1876.  (6) 
'  Gulliver's  Travels :'  a  spectacular  piece  by 
Henry  J.  Btron  (q.v^  Gaiety  Theatre, 
London,  December  2b,  1879,  with  Miss  E. 
Farren  as  GuUiver,  Miss  K.  Vaughan  aH 
Pretty  PoU,  Miss  C.  GUchrist  as  Tiddywiddi, 
Miss  Wadman  as  Princess  TralaUUa.  Miss 
Carrie  Coote  as  Field-Marshal  Littlemite, 
Edward  Terry  as  Seowley  ChwvUy,  B.  W. 
Boyce  as  SmugginSf  W.  Elton  as  the  "  muti- 
nous mate,"  TT  Squire  as  the  Cner,  etc.    (7) 

*  Gulliver's  Travels : '  a  children's  Christmas 
musical  play,  book  by  George  Grossmith, 
Jun.,  mnsic  byAugnatus  Barrett  and  Oscar 
Eve,  Avenue  Theatre,  London,  December  2:^, 
1901.    See  Lilliput. 

Qtili>.  A  character  in  H.  J.  Btron's 
*Spnr  of  the  Moment'  (9. v.). 

GKilsara;  or,  The  Persian  Slave. 
A  drama  by  Mrs.  Mowatt  (q.v.) ;  "  a  play 
without  heroes,  the  scenes  m.  which  were 
laid  within  the  walls  of  a  Turkish  harem, 
and  which  was  chiefly  remarkable  from  the 
fact  that  the  only  male  character  was  a  boy 
of  ten  years"  (Laurence  Hutton). 

Gun  Plot  (The).  A  melodrama  in  three 
acta,  printed  in  1874. 

Qtmdy,  Solomon,  in  Colman  jun.'8 
*Who  wants  a  Guinea t'  (q.v.\  shown  "a 
continual  anxiety  to  display  his  knowledge 
of  French  and  of  hlgn-soundlng  words, 
which  he  man  by  frequent  absurd  niis- 
applicaUons." 

Giinilda.  A  tragedy  bv  Dr.  Delap, 
ailapted  from  the  'Trachiniie^  of  Sophoclei«, 
and  printed  in  1803.  Qunilda  is  the  wife  of 
j£Ua,  King  of  Bemicia,  who  is  in  love  with 
Elgiva.    In  the  end,  JEUa  is  murdered. 

Ghinxnaker  of  Uoacow  (The).  A 
melodrama  in  three  acts,  included  in 
French's  *  Standard  Drama.' 

Qunn,  Oaptain,  is  a  character  in 
Douglas  Jerrold's  'Retired  from  Busi- 
ness'(o.c.).— A  Mrs.  Qunn  figures  in  H.  J. 
Btrovs  *  Weak  Woman'  (q.v.), 

Ghmnion,  in  Pinero's  ' Squire'  (q.v.),  is 
an  old  rustic,  with  a  daughter  named 
FelieUy. 

Qonpowder  Plot  (A).  (1)  A  play  bv 
John  Oxen  ford  (9.  v.),  produced  at  tho 
Lyceum  Theatre,  London,  in  May,  I8;i6. 
(2)  A  farce  bv  Stdnet  Hodges.  Olympic 
Theatre,  Loudon,  May  12,  1373.  See  Guv 
Fawkes. 

Gxmter.  Archibald  C.  Author  of  the 
following  plays,  all  first  produced  in  U.8  A. : 
— '  After  the  Opera,'  •  Courage,'  *  Crazv 
Patch/ *  D.  A.  M..'  *  The  Deacon^  Daughter.' 
'The  Dime  Novel,'  *  Florida  Enchantment/ 

•  Fresh  the  American,'  •  Little  Puck/  *  Mr. 
Barnes  of  New  York,'  *  Mr.  Potter  of  Texas/ 
*My  OflBcial  Wife/  'One  against  Many/ 
*PoUy  Middles,'  'Prince  Karl,'  'The  Soul 
of  an  Actress,'  'Strictly  Business/  'Two 
Nighta  in  Home/  *  A  WaH  Street  Bandit' 
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Oumey,  Id  Marlowe's  'Edward  the 
Second/  is  one  of  the  king's  marderers. 

Ghishingrton,  Matilda.  A  character 
In  *  Marriage  at  any  Price '  (q.v.). 

Qast,  Sir  Fitful,  B.K.,  fiffores  in 
J.  M.  Morton  and  T.  J.  Williams' ^Change 
I^urtnere.' 

G-iiatava.  Sister  to  Chutamu,  and 
prisoner  in  ChrixtienCt  camp,  in  Brooke's 
*  Qustavufl  Vasa'  (q.v.). 

Gnstave.  A  drama  by  B.  H.  Brooke 
(o.v.)«  Alexandra  Theatre,  LiTerpool,  May 
S»,  1878. 

G-ustavus  the  Third;  or,  The 
Masked  Ball.  (1)  An  historical  drama 
in  three  acts,  by  H.  M.  Milker,  first  per- 
formed at  the  victoria  Theatre,  London, 
on  NoTember  11,  1888.  with  Abbott  as 
QuKtavM^  Bntler  as  Ankarttrom,  Miss  P. 
Horton  as  Oaear^  and  Miss  Mason  as  Mdme. 
Ankarttrom ;  at  the  Garrick,  by  Gomersal 
as  Grutavutf  Freer  as  ulnJfcar«(rom,  Mrs. 
Conquest  as  OKoty  and  Mrs.  Pope  as  Mdme. 
ulnJfcaivCrom,  supported  by  Denvil  and  Wid- 
dioombe.  (2)  An  opera,  music  by  Auber, 
performed,  with  libretto  by  J.  B.  Plamche 
{q.v.\  at  Ck>Tent  Garden,  November  18, 
1883,  with  Warde  as  Outtavxu,  H.  PhUlips 
as  Ankorttrrnn,  Miss  Shirrefl  as  Otear^  Mus 
InTerarity  as  Mdms.  Ankarttrom.  and  Mrs. 
FltKwilliamas^rwdMfi.  The  work  had  been 
produced  originally,  with  libretto  by  Scribe, 
at  the  Paris  Academie,  in  February,  1888. 

OustaTTiB  Vasa,  the  Swedish  patriot. 
Is  one  of  the  characters  in  Mrs.  Trotter's 
*BeTolutlon  of  Sweden'  (1706)  (q.v.).  He 
is  the  hero  of  two  other  dramas  :--<l) '  Gus- 
tavus  Vasa ;  or,  The  Delirerer  of  his  Country : ' 
an  historical  tragedy  by  Henrt  Brooke 
(g.v.),  put  in  rehearsal  in  1789  at  Drury 
Lane  Theatre,  but  refused  a  licence  by  the 
Lord  Chamboriain  "on  account  of  some 
strokes  of  libertT  which  breathe  through 
several  parts  of  it."  The  author  thereupon 
published  it.  and  reoeired  over  £1000  from 
the  sale.  It  was  slso  acted  on  the  Irish 
stage  under  the  title  of  *The  Patriot,'  and, 
at  last,  the  necessary  permission  baring 
been  obtained,  was  performed  in  England 
for  the  first  and  only  time,  at  Covent 
Garden  on  December  28, 1806,  with  Master 
Betty  as  Oustavui,  H.  Johnstone  as  Arvida^ 
Murray  as  ChrittUm^  Mrs.  H.  Johnstone  as 
Ckrittiiuit  and  Mrs.  St.  Leger  as  Augutta. 
Arvida  is  a  friend  of  GustavtUy  Augusta  is 
his  mother.  Chrx»tiem\B  King  of  Denmark, 
and  has  usurped  the  throne  of  Sweden. 
ChrUtina,  his  daughter,  is  in  love  with 
Qu8iavu».  GvMtavut  leads  the  Swedes 
against  the  Danes,  and  is  triumphant. 
**A11  the  important  characters  in  this 
tragedy  are  real  persons,  except  Chrititina  " 
(Genest).     (2)   'TRie  Hero  of  the  North' 

.c),  an  historical  play  (with  songs)  by  W. 

IMOND  (1803). 

G-uthnun.  Chief  of  the  Danes  in 
PococK's  •  Alfred  the  Great'  {q.v.). 

G-uttle,  Justice,  figures  in  Garrick's 
•Lying  Valet '(j.r.). 


^1 


Ouv'nor  (The).  A  farcical  comedy-  in 
three  acts,  announced  as  **  by  E.  O.  Laa- 
kester,"  and  first  periormed  at  the  VandeTilla 
Theatre,  London,  on  June  24,  1880.  with 
J.  Maclean  as  B%Uter$ootch,  ten,,  T.  Thorns 
as  ButterscoteKy  Jt"^-*  D&rid  James  as 
MaoeUafield,  ten.,  W.  Herbert  as  MaeeleUeid, 
tun.,  W.  HargreaVes  as  Jellicoe,  J.  W.  Brad- 
bury as  Grtffory,  D.  B.  Stuart  as  the  Mme- 
Toddy,  Miss  Maiy  Dlington  as  Jfrt.  BvUer- 
icoteh.  Miss  Abington  as  Kate  ButterweoUie, 
Miss  Sophie  La^in  as  Mre.  MaeeUsieUL, 
Miss  Kate  Bishop  as  Carrie  MaecUtJiela,  and 
Bilss  Cicely  Bichaxds  as  Barbara;  revlTed 
at  the  same  theatre  in  Januazr,  18BS,  witb 
D.  James,  Miss  Abington,  and  Mias  LaxkiB 
as  before,  and  other  parts  by  W.  Fairen. 
B.  W.  Gardiner,  Beeves  Smith,  Miaa  Ajune 
Hughes,  and  Miss  May  Whitty.  In  a  private 
letter  Bobert  Bkbce  (q.v.)  wrote :  **  Mr. 
Lankeoter^s  comedy,  *  The  Ouv'nor,'  was  of 
Dutch  origin,  but  for  the  Teraion  which 
was  played,  at  the  Vanderille,  I  admit  my- 
self responsible."  The  comedy  was  played 
in  the  English  provinces  with  J.  F.  Yoon^ 
as  MaeeUi^teld,  ten.,  Miss  Fanny  Bobertacm 
as  ifra  Macdeefieid.  B.  Dalton  as  Butter- 
teoteh,  ten..  Miss  B.  Brunton  as  Mre.  Butter- 
ecoteh,  George  Alexander  as  Buttarecotek, 
iun.,  and  J.  W.  Bradbury  and  Miss  C. 
Richards  in  their  original  parts.  On  » 
later  tour,  Mrs.  J.  F.  Toung  was  Jfrs. 
Maeeleefield,  Miss  Cora  Stuart  iTrs.  Butter- 
eeoteh,  T.  W.  Robertson  Gregory,  etc  The 
piece  was  played  at  Wallack's  Ilieatre.  New 
York,  in  January,  1886,  with  John  Gilbert, 
W.  Elton  (MacOee/ield),  Mdme.  Poniai,  and 
Miss  Annie  Bobe  (Carrie)  in  the  cast. 

Q-ay,  Barl  of  Warwick.    A  tn 
history,  by  "  B.  J.,"  printed  in  ie6L    Day 
and  Dekker  are  known  to  hare  collaborated 
in  a  play  on  this  subject  in  1619. 

Guy  DonxviUe.    A  play  In  three  acts. 


by  Henrt  Janes,  first  periormed  at  the 
St.  James's  Theatre,  London,  January  5» 
1896,  with  George  Alexander  in  the  title 


part,  Miss  Mar^n  Terry  as  Mre.  Peverei^ 
Miss  Evelyn  Millard  as  Man/  Braeier,  Miss 
Irene  Vanbrugh  as  Fanny,  W.  G.  Elliott  as 
Lord  Devenieh,  H.  Waring  as  Frank  Bumber, 
H.  V.  Esmond  as  George  Bound,  etc 

Guy  Fawkes.  The  promoter  of  the 
Gunpowder  Plot  is  the  central  figure  of 
several  dramatic  pieces :— <1)  '  Guy  Fawkes ; 
or.  The  Fifth  of  November :'  a  play  produced 
at  the  Haymarket  on  November  6,  1798. 
(2)  'Guy  Fawkes;  or.  The  Gunpowder 
Plot : '  a  play  in  two  acts,  by  George  Mac- 
PARREN,  produced  at  the  Coburg  in  18S6, 
vrith  "  0."^Smith  in  the  title  character  and  H. 
Beverley  as  King  Jamee.  (3)  *  Guy  Fawkes : ' 
a  burlesque  by  Albert  Smith,  brought  out  at 
the  Marylebone  Theatre  at  Easter,  1849,  with 
Miss  Charlotte  Saunders  in  the  title  uirt. 
(4) '  Guy  Fawkes'  Day : '  a  burlesque  by  F.  C. 
BURNAND  (q.v.),  written  at  Eton  about  1854 
or  1865,  printed  at  Windsor,  and  performed 
a  few  times  in  the  provinces.  (5)  *  Harlequin 
Guy  Fawkes:'  an  "amateur  pantomime^" 
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produced  for  the  benefit  of  Angns  Reach  at 
the  Olympic  Theatre,  London,  on  March  81, 
1856,  with  a  cast  including  T.  K.  Holmes  as 
Fawketf  Albert  Smith  as  CaUtbyt  Arthur 
Smith  as  Pantaloon^  J.  Robins  as  Clown, 
Edmnod  Yates  as  **  the  lover,"  Miss  Rosina 
Wright  as  Columbine,  etc.  The  pantomime 
was  repeated  at  Drury  Lane  shortly  after- 
wards in  aid  of  the  Royal  Naval  Female 
School,  with  Samuel  Brandram  as  FawkM. 
(6)  *  Gay  Fawkes : '  a  burlesque  by  Hemrt 
J.  Btbon,  first  performed  at  the  Gaiety 
Theatre,  London,  on  January  14, 1874.  with 
J.  L.  Toole  as  Quu  Faiohu^  Miss  B.  Farren 
as  Lord  MonUagUt  Miss  G.  Loseby  as  Tr§- 
aham.W. Madeanas  Jamet  /.,  R.  Soutar as 
CotMO^  Lionel  Broughas  Patentleatherbvt 
etc  Ch  '  Ouj  Fawkes ;  or,  A  New  Way  to 
Blow  up  a  King:'  an  opera-bouife  in  three 
acts,  by  John  Thomas  Douglas,  Standard 
Hieatre,  London,  April  16,  1870.  (8)  '  Guy 
Fawkes,  Esq. : '  a  burlesque  in  three  acts, 
toy  "A.  C.  TORR"  (Fred  Leslie)  and-HBR- 
BBRT  Clarke,  music  by  G.  W.  Byng ;  first 
performed  at  Theatre  ttoyal,  Nottingham, 
April  7, 1890 ;  produced  at  Gaiety  Theatre, 
London,  on  the  afternoon  of  July  28, 1890. 
with  Arthur  Roberts  in  the  title  part.  Miss 
Fanny  Marriott  as  CcU/atby^  etc.  (9)  'Guy 
Fkwkes  the  Traitor: '  drama  in  four  acts  by 
Charlks  Whitlock,  North  Shields,  July 
16,  1901.  See  GuiDO  Fawkes  and  Gun- 
powder Plot. 

GKi7  Maxmerinflr;  or,  The  Gipsy's 
Propnecy.  A  muncal  play  in  three 
acts,  adapted  by  Daniel  Tbrrt  {q.v.)  from 
the  novel  by  Sir  Walter  Scott  (LS16),  and 
first  plaved  at  Govent  Garden  on  March  12, 
1810,  with  Liston  as  Dominie  Sampton, 
Emery  as  Dartdie  Dinmont.  Sinclair  as 
Benry  Bertram,  Abbott  as  Colonel  Manner- 
ing,  Tokely  as  Dirk  Hatteraiek,  Blanchard 
as  OUbert  Qlottin,  Simmons  as  Bailie 
Mueklethriftt  Mrs.  Bgerton  as  Meg  Merrileet, 
Was  Stephens  as  Luey  Bertram,  Miss 
Matthews  as  JuUa  Mannering,  Mrs  Gibbs 
as  Flora,  and  Mrs.  Davenport  as  Mrs.  Mae- 
Candlieh.  The  overture  and  some  inddentai 
songs  were  by  Sir  Henrr  Bishop,  other 
numbers  being  oontributea  by  T.  Attwood 
and  Whittaker.  Hazlitt  wrote  of  the  play  : 
**It  is  a  very  pleasing  romantic  driama. 
The  scenes  between  Miss  Stephens,  Misi 
Matthews,  and  Mr.  Abbott  as  Luey,  Julia, 
and  Colonel  Mannering,  have  a  high  degree 
of  elegance  and  interest"  The  piece  was 
first  represented  in  Scotland  at  the  Theatre 
BoyaL  Edinburgh,  February  26,  1817,  with 
Mrs.  H.  Siddons  as  Mea,  and  W.  H.  Murray 
as  HaUeraiek  [soon  after,  the  Dominie  was 
l^yed  by  Mackay,  Dinmont  hj  Alexander, 
Bertram  by  Benson,  and  Meg  by  Mrs. 
Renandl  The  adaptation  was  revived  at 
Dmnr  Ume  in  October,  1819,  with  Mrs. 
Egerton  again  as  Meg,  Ozberry  as  the 
Dominie,  Butler  as  Dmmont,  Braham  as 
Bertram,  and  S.  Penley  as  Colonel  Manner- 
inff.  Among  later  revivals  were  those  at 
Baltimore.  U.S.A.,  bi  May,  1828.  with  Mrs. 
Duff  as  Meg:  at  Covent  Garden  hi  1820, 
with  W.  Farren  as  the  Dominie^  and  G. 


Bentley  as  Hatteraiek;  at  Boston,  U.S.A., 
in  1886,  with  Miss  Charlotte  Cushman  as 
Luey;  at  the  Park  Theatre,  New  York,  on 
the  afternoon  of  January  25, 1839,  with  Mrs. 
Ricliardson  (Elizabeth  Jefferson)  as  Luey ; 
at  the  Park  Theatre,  New  York,  in  1840-41, 
with  Miss  Charlotte  Cushman  as  Meg;  at 
the  Adelphi.  Edinburgh,  in  1842,  with  Sims 
Reeves  as  ^tfrtram.  Power  as  Dinmont,  Sam 
Cowell  as  Gloetin,  a.  Corri  as  Qabriel,  Miss 
Woolgar  as  Lucy,  and  Mrs.  Brookes  as  Meg; 
at  the  Adelphi,  Edinburgh,  in  1847.  with 
W.  Harrison  as  Bertram,  R.  H.  Wyndham 
as  CoUmel  Mannering,  J.  W.  Ray  as  the 
Dominie,  Miss  Cleaver  as  Meg,  Miss  Coveney 
as  LueVf  and  Miss  H.  Coveney  as  Julia; 
at  the  Adelphi,  Edinburgh,  in  1849.  with 
Donald  King  as  Bertram;  at  Glasgow  in 
1849,  with  Edmund  Glover  at  Meg;  at 
Glasgow  in  1862,  with  Miss  Louisa  Pyne  as 
Julia,  and  H.  Corri  as  Dinmont;  at  the 
Haymarket  in  February,  1864,  with  Miss 
Cushman  as  Meg,  Miss  Harland  as  Luey, 
Henry  Compton  as  the  Dominie,  H.  Howe  as 
Hatteraiek  [of  this  revival  Henry  Morley 
wrote :  **  Miss  Cushman's  melodramatic 
Meg  Merrileee  has  quite  as  indisputably  the 
attributes  of  genius  about  it  as  any  piece  of 
poetry  or  tragedy  could  have. . .  .The  human 
tenderness  blending  with  that  Eastern 
picturesqueness  of  gesture,  the  refined 
sentiment  breathing  out  from  beneath  that 
heavy  feebleness  and  clumsiness  of  rude  old 
age,  are  wonderfnllr  startling"];  at  the 
Queen's  Theatre,  B<unburgh.  In  1856,  with 
W.  H.  Ebume  as  Bertram,  Miss  Cicely  Not! 
as  Luey,  and  Mrs.  Moorhouse  as  Mea :  at 
the  same  theatre  in  1869,  with  H.  Irving 
as  Hatteraiek;  at  Astley's,  March  26,  1869, 
with  Mrs.  Dowton  as  Mea.  Miss  Rebecca 
Isaacs  as  Julia,  Paul  Bedford  as  Gabriel, 
Anson  as  the  DonUnie;  at  Dunlop  Street 
Theatre.  Glasgow,  in  186S,  with  Henry 
Haigh  as  Bertram,  Mrs.  Haigh  as  Julia,  W. 
Baynham  as  Colonel  Mannering,  Fitzroy  as 
the  Dominie,  J.  B.  Howard  as  Hatteraiek, 
W.  H.  Kendal  as  Glosein,  and  Mrs.  H. 
Vandenhoff  as  Meg;  at  the  New  Queen's, 
Edinburgh,  in  1867,  with  OdeU  as  the 
Dominie,  PUlans  as  IKnnumt,  J.  B.  Howard 
as  Hatteraiek,  Miu  Helen  Kirk  as  Luey, 
and  Mrs.  R.  H.  Wyndham  as  Meg;  at  the 
Gaiety  Theatre,  London,  on  August  16, 
1871,  with  Walter  Montj;omery  as  Meg,  R. 
Soutar  as  the  Dominie,  W.  Maclean  as 
Dinmont,  W.  Mclntyre  as  Hatteraiek,  and 
Miss  Jane  Rignold  as  Julia ;  at  Liverpool, 
in  1876,  with  Miss  Genevieve  Ward  as  Meg  ; 
at  the  Olympic  on  the  afternoon  of  February 
17,  1888  [without  music],  with  Miss  Gene- 
vieve Ward  as  Meg.  Mrs.  Leigh  Murray  as 
Mr».  MaeCandlieh,  Miss  Aohurch  as  Julia, 
Miss  Lucy  Buckstone  as  lAtey,  W.  H.  Vernon 
as  Dinmont,  and  P.  Beck  as  Colonel  Man- 
nering. For  other  dramatizations  of  '  Guy 
Mannering'  see  Witch  op  Derncleuch 
(1821),  Mbo  Merrilebs_C1878),  and  Spae 
Wife  (1886).  See  also  Here's  Another 
Gut  Mannering. 

Gxtyomar.    Younger  son  of  Montezuma 
(q.v.)  m  Drvden's  *  Indian  Emperor '  (g.v.). 
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Q-ozman.  A  comedy  by  Roger,  Earl  of 
Orreby  (g.v.)f  acted  at  Dorset  Garden 
between  1667  and  1672,  and  printed  in  1693. 
It  "  took  very  weU/'  says  Downes. 

Quszle.  The  landlord  in  Fielding's 
'  Don  Qoizote  in  England'  (q.v.). 

Owilt,MiM.    See  Miss  GwiLT. 

Gtwilty  OoTemess  (The)  and  the 
Downy  Doctor.  A  travesty  by  G.  M. 
I^ATTON  iq.v.)  of  WiUde  OolUns's  novel, 
'  Armadale,'  first  performed  at  the  Charing 
Ooss  Theati«»  London,  on  May  8, 1876,  with 
Miss  E.  Parren  as  Miu  Gtnlt,  E.  W.  Royce 
as  Dr.  Dcvmy.  R.  Sootar  as  Manwl,  Clifford 
Cooper  as  Mahr  Melroy,  Miss  Marian 
West  as  AmMdale,  Miss  N.  Ghetwynd  as 
Midwinter,  etc    See  Miss  Gwilt. 

Qwlnnett,  Ambrose.  SeeAMBBOSs 
Gwinnett. 

GwyntKell.  Actress,  bom  February  2, 
1661 ;  died  1687 ;  described  IndifTerently  in 
various  contemporary  official  documents 
as  "Ellen."  "Helen,"  "Eleanor,"  and 
*'  Ellinor,"  and  as  "  Qwin,"  "  Gwynn,"  and 
"Gwynnet"  birthplace  and  parentage  un- 
known :  said  to  hare  been  bom  in  Hereford , 
where  in  188S  a  tablet  was  erected  to  her 
memory;  the  daughter,  probably,  of  a 
Kmall  tradesman.  Her  mother  died  in  1679. 
She  said  of  herself  that  she  was  "  brought 
Tip  in  a  brothel."  Grander  says :  "  She  was, 
at  her  first  setting  out  m  the  world,  in  the 
lowest  rank,  and  sold  oranges  in  the  play- 
Iiouse"  ('Biographical  Histonr  of  England > 
Her  transition  thence  to  the  stage  itself 
in  easy  to  understand.  "Nature,"  says 
(i  ranger,  "  seemed  to  have  qualified  her  for 
the  stage:  her  person,  thouAfa  below  the 
middle  size,  was  well  tnmea;  she  had  a 
good  natural  air.  and  a  sprlghtliness  which 
promised  everything  in  comedy.  She  was 
instructed  by  Hart  and  lAcy,  and  in  a 
Bhort  time  became  eminent  in  her  nrofesslon. 
8he  acted  the  most  spirited  and  fantastic 
parts,  and  spoke  a  prolonie  and  epilogue 
with  admirable  address.  Her  fiow  of  spirits 
sometimes  carried  her  to  extravagance,  but 
even  her  highest  flights  rather  provoked 
laughter  than  excited  disgust."  Her  first 
recorded  appearance  was  at  the  Theatre 
Royal,  Drury  Lane,  in  1606  as  the  orisrinal 
representative  of  Cydaria  in  Dryaen's 
'  Indian  Emperor.'   She  was  also  the  first 


'  Flora's  Vagaries'  (1667),  JTiruia In  Howard's 
•  AU  MUtalen '  (1667X  Jadnta  in  Dryden's 
•An  Evening's  Love'  (1668),  Valeria  in 
Diyden's  *  Tyrannic  Love '  (1669),  and  Alma- 
hide  in  'The  Conquest  of  Granada'  (1670). 
She  had  been,  tradition  am,  the  mistress 
successively  of  Hart,  the  actor,  and  of  Lord 
Buckhurst,  when,  in  1667,  she  attracted  the 
attention  of  Charles  IL,  by  whom  she  was 
thereafter  maintained,  and  by  whom  she 
had  two  sons— Charles,  bora  in  1670,  created 
Earl  of  Burford  in  1676  and  Dukt*  of  St. 
Alban'sinl684 ;  and  James,  Lord  Beauclerc, 
born  in  1671.    In  addition  to  the  above- 


named  "  creations,"  Genest  assigns  to  ber 
five  original  parts  performed  (he  aays)  aa 
the  Duke's  Theatre  in  1677-8,  and  two  more 
undertaken  at  the  Tliaaire  Boyal  in  1682. 
"  This,"  says  H.  B.  Wheatley,  "  muet  sorely 
be  a  mistake,  caused  by  some  coiifiuum 
with  the  other  actress  who  bore  the  saBie 
name  of  Gwyn.  .  .  .  There  is  little  doabt 
but  that  she  permanently  letiied  in  1670. 
.  .  .  If  there  were  no  other  reason  for  doubt* 
ing  this  supposition  of  a  xetnm  to  theotage* 
it  would  be  found  in  the  fact  that  in  167S 
Ndl.  was  appointed  a  Lady  of  the  PriTj 
Chamber  to  the  Queen.**  Among  the  parte 
in  which  she  is  known  to  have  appeared 
are  three  of  Beaomont  and  Fletcher's— OeCte 
in  *  The  Homorous  Uentenaat,'  BeOario  in 

*  PhiUster,'  and  Panihea  in  « A 
No  King.'  For  details  and  < 
Downey's  *  Boscius  Anglicanns'  (with  Wald- 
ron's  sopplement)andPepys'Diai7(betweeB 
the  dates  of  1066  and  1670).  Buniet>  in 
his  *  History  of  My  Own  Times,'  has  a  short 
passage  ooncemii^  her  connection  with  the 
king.  Madame^  Sevignd,  writing  with 
reference  to  the  rivalry  between  NelTGwyn 
and  Charles's  other  mistress,  the  Ducheas  of 
Portsmouth,  says  of  the  former:  **The 
actress  is  as  haughty  as  mademoiselle  ;  .  .  . 
she  frequently  SMals  the  king  from  her,  and 
boasts  whenever  lie  gives  her  the  prefereaoe. 
She  is  young,  indiscreet,  wild,  and  of  an 
agreeable  humour ;  she  sings,  she  daneea, 
she  acts  her  part  with  a  good  grace.* 
Aphra  Behn,  in  dedicating  to  Nell   ber 

*  Feigned  Courtesan,'  said:  "Besidea  aU 
the  charms  and  attractions  and  powers  of 
your  sex,  you  have  beauties  peculiar  to 
yourself,  an  eternal  sweetness,  youth,  and 
air,  which  never  dw^t  in  any  faoa  bnt 
yours."  Nell  was  the  suhSect  of  some  satue 
at  the  hands  of  Lord  Bocoester,  Sir  George 
Etberege,  and  Tom  Brown.  After  Gharles'a 
death,  she  was  befriended  by  King  James, 
who  settled  upon  her  and  her  eldest  son  and 
his  heirs.  Bestwood  Park,  Nottinghamshire. 
She  died  of  apoplezrin  November,  M67, 
and  Cibber  teus  us  that  "  her  repentance 
in  her  last  hours,  I  have  been  nnquestion* 
ably  informed,  appeared  in  all  the  contrite 
symptoms  of  a  (Christian  sincerity."  She  is 
the  principal  figure  in  a  number  of  <M>eraa 
and  dramas,  e,g.  Jemingham's  *  Peckham 
FroUc '  (printed,  1790),  Jerrold's  *  Nell  Gwyn  * 

E,9Beade  and  'tVior's  *Kinj^  Bival' 
,  G.  A.  A'Becket^s  * GhariesIL' Qgny, 
e  and  CeUier's  *Nell  Qwynne '  (1870), 
Wills's  *NeU  Owynne'  (1878X  Funie  and 
Planquette's  *Neu  Gwynne'  (1884),  Hope 
and  Itose's  *En^h  NeU'  (1900),  and  P. 
Hester's  '  SweetNell  of  Old  Dmxy '  (1900). 
She  is  also  the  heroine  of  Frankfort  M<Mn«rs 
volume  of  stories,  *  Nell  Gwyn,  Comedian.* 
See  *  Memoirs  of  the  Life  of  Eleanor  Gwinn  * 
0762),  Genestfs  *  English  Stage '  <18SS).  Gun. 
ningbiun's  *  Story  of  Nell  Owyn'  OSSS, 
edited  by  H.  &  Wheatley  in  1802),  and  the 
works  abready  named. 

Gh^ynne,  Fanny.  Actress ;  made  her 
d^imt  at  the  Princess's  Theatre,  London,  on 
August  1, 1864,  as  Lucy  Fatnceot^r  in  *  The 
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Streets  of  London'  (q.v.).  She  wm  the 
original  Axima  in  Gilbert's  *  Palace  of 
Truth'  (1870), and  was  Baehsl  in  the  London 
(Hjtt  of  B.  J . Byron's  '  An  English  Gentle* 
maj[i'(1871> 

Gwynne.  Julia.  Actress;  was  the 
original  Leua  in  Gilbert  and  SuIllTan's 
*  I^anthe'  (L882X  and  the  first  DnUtri  in 
H.  Merlvale's  version  of  *  Fedora'  (1883). 
In  1887  she  played  Lucy  in  a  reviTai  of  *  The 
Ritate '  at  the  Op^ra  Ck>niiqae. 

Q^nrxmeth  Vaa^han.  A  drama  in 
two  acts,  by  Mark  Lbmon  (g.v.),  first  per- 
formed at  the  Olympic  Theatre  (1840-44), 


with  Mrs.  Stirling  in  the  tltle^iart.  and  othc  r 
r6U9  by  Mrs.  Stephens,  HoU,  Baker,  Wild, 
etc. ;  mosic  by  W.  L.  Phillips. 

Oymp.  Maid  to  Lady  Minikin  in  Gar- 
rick's  '  Bon  Ton '  (?.©.). 

Qyp.  Serrant  to  Bluthiitgton  in  Mox- 
CRIEFF'S  '  Bashfol  Man '  (9.  v.). 

Oypsey  of  the  Olen  (The).  See 
Bampftu>e  Moore  Carbw. 

O-ypsy  Baron  (The).  A  play,  produced 
at  the  Casino  Theatre,  New  York,  with  Mush 
Georgie  Dennin  as  Marie. 


ADDENDA 


Acie  and  Gkklatea.  Handel's  serenata 
was  revired  at  the  Great  Queen  Street 
Theatre,  London,  in  March,  1002,  under 
the  direction  of  B.  Gordon  Craig  (g.v.). 

Adanuiy  Maud.  American  actress; 
played  the  leading  female  r6U  in  the  origi* 
iial  casts  of  *  The  Masked  BaU/  *  Christopher, 
Junior,'  Parker's  adaptation  of  *L'A1glon,' 
*  The  Pretty  Sister  of  Jos^,'  etc.  She  was 
also  the  original  representative  In  America 
of  Babbie  in  'The  Little  Minister,'  and  she 
lias  been  seen  in  the  States  as  Juliet. 

Admirable  Bashville  (The);  or. 
Constancy  Unrewarded.  A  burlesque 
drama  in  two  tableaux,  founded  by  O. 
Bernard  Shaw  on  his  novel  called  *  Cashel 
Byron's  Confession;'  Imperial  Theatre, 
London,  June  8, 190S,  with  Miss  F.  Brongh, 
Miss  H.  Watson,  Ben  Webster,  W.  Wyes, 
etc.,  in  the  cast 

Alice  Through  the  Iiookinff-Q-lasa 
A  fairy  play  in  two  acts,  adapted  from 
I^wis  Carroll's  *  Alice '(g. v.)  ana  'Through 
the  Looking-Glass ;'  New  Theatre,  London, 
December  22, 1903. 

All  Fletcher's  FaiQt.  A  play  in 
three  acts,  by  Mostyn  T.  Pigott,  Avenue 
Theatre,  London,  December  19,  IBOS. 

Allon  Account  of  Bliza.  A  "rustic 
comedy  "  in  three  acts,  by  Lro  Dietrich- 
stein,  Shaftesbury  Theatre,  London,  April 
3,1002. 

All  Sorts  and  Conditions  of  Ken. 
A  dramatization,  by  Janette  Steer,  of 
Besant  and  Bice's  novel  so  named ;  Mdtro- 
pole  Theatre,  Camberwell,  London,  De- 
cember 1, 1002. 

Altar  of  Friendship  (The).  A 
comedy  in  four  acts,by  Madeleine  Lucettr 
Ryley,  Criterion  Theatre,  London,  March 
24,  1003,  with  a  cast  including  Miss  Ellis 


Jeffreys,  Miss  L.  Braithwaite.  Miss  K. 
Bishop,  Paul  Arthur,  H.  B.  Warner,  W. 
Mackintosh,  etc. 

American  Widow  (The).  A  come- 
dietta, by  ROSINA  FiLlPPi,  Mdtropole  The- 
atre, Camberwell,  London,  August  24,  IWS. 

Amorelle.  A  comic  opera  in  three 
acts,  libretto  by  Barton  Write  and  £. 
BOTD  Jones,  music  by  Gaston  Serpette ; 
Kennington  Theatre.  Ix>ndon,  June  8, 1903, 
with  W.  Edouin  as  Dr.  Crow,  and  Miss  M. 
Oilman  in  the  title-part ;  Comedy  Theatre, 
February  18, 1904. 

Andr6  Chenier.  An  opera  in  four 
acts,  by  Umberto  Giordano;  produced, 
with  English  libretto.  Queen's  Theatre, 
Manchester,  April  2,  1908 ;  Camden  The- 
atre, London,  April  16, 1903. 

Are  Ton  a  Uason  P  A  farce  in  three 
acts,  adapted  from  the  German;  Shaftes- 
bury Theatre,  London,  September  12, 1901, 
vrith  Georae  Giddens,  Paul  Arthur,  and 
Miss  M.  niington  in  the  cast. 

Arethosa.  A  farcical  comedy  in  three 
acts,  by  Alfred  Sutro,  King's  Theatre, 
Hammersmith,  London,  May  26, 1908. 

Arizona.  A  drama  in  four  acts,  by 
Augustus  Thohas  (q.v.\  Adelpht  Theatre, 
London,  February  8, 1902. 

Arm  of  the  Law  (The).  A  play  in 
three  acts,  adapted  by  Arthur  Bourchibr 
from  '  La  Robe  Bouge '  of  Brienx ;  Garrick 
Theatre,  London,  February  1&  1904,  with 
A.  Dourchier  as  Mouton  and  Miss  W  Van- 
brugh  as  Yanett<i, 

Arthnr,  Julia.  American  actress; 
appeared  at  the  Lyceum,  London,  as  Lady 
Anw  in  *  Richard  in.'  (1806),  Sophia  in 
Wills's  'Olivia'  asOT),  and  the  PrwcM»  of 
riombino  in  Sardou's  *  Madame  Sans  Gene' 
(1897). 
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Ashwell,  Iiena.  Actress ;  was  in  the 
origiud  cast  of  Comyns  Cair's  'King 
Arthur'  (1805),  'Grierson*B  Way'  (1890), 
*  Mrs.  Dane's  Defence '  GOOD),  *  Chance,  the 
Idol '  a902X  Sardou's  *  Dante'  (lOOSX  *  The 
Darling  of  the  Qods '  (1008),  etc. 

Austin,  Alfired.  Poet-lanreate  and 
dramatic  writer :  author  of  *  Flodden  Field,' 
a  drama  in  blank  verse  (His  Msjesty's 
Theatre,  London,  1903),  and  *  A  Lesson  in 
Harmony,'  a  comedietta  in  proee  (Oarrick 
Theatre,  1004). 


Banoroft,(}eorffeP.  Dramatic  writer; 
author  of  *  The  Bhrthday  '(18e4X  *  The  Little 
Coontess'aoos),  etc. 

Barker,  Ghranvllle.    Actor  and  dra- 


in O.  B.  BhaVs  *  Candida,'  at  the  Court 
Theatre,  London,  in  1004. 

Barrett,  Osoar.  Musical  composer 
and  theatrical  manager ;  producer  of  panto- 
mimes both  in  London  ana  in  the  provinces ; 
appointed  director  of  the  Boyal,  Prince's, 
and  Gaiety  Theatres,  Manchester,  In  Fe- 
bruary,  1903. 

B6be.  A  musical  comedy  by  F.  Kiksey 
Pbile  and  Harold  Ellis,  Southend-on- 
Sea,  October  21, 1001 ;  Theatre  M^tropole, 
Oamberwell,  London,  October  28, 1001. 

Beoky  Sharp.  (1)  A  play  in  four  acts, 
adapted  from  Thackeray's  'Vanity  Fair,' 
by  DATID  Balsillie;  Grand  Theatre, 
Croydon,  June  24,  1001,  with  Miss  Annie 
Hughes  in  the  title-part.  (2)  A  play  in  five 
acts,  adapted  from '  Vanity  Fair,' by  Robert 
HiCHENS  and  CosMo  Gordon  Le.nnox  ; 
Prince  of  Wales's  Theatre,  London,  Augiist 
27, 1001,  with  MlBs  Marie  Tempest  as  Becky, 
Oilbert  Hare  as  Lord  Steyite,  and  Leonard 
Boyne  as  Rawdon  Crawley. 

Beerbolim,  Uax.  Playwright  and 
dramatic  critic:  author  of  *The  Happy 
Hypocrite '  (1000) ;  part  author  of  '  The  Fly 
on  the  Wheel '  (q.v.)  (1002). 

Belle  of  Oairo  (The).  A  musical 
jday  written  by  Cecil  Raleigh  and  F. 
KIN8ET  Peile,  with  music  by  the  latter ; 
Court  Theatre,  London,  October  10.  1896, 
with  Miss  May  Yohe  in  the  title-part,  and 
other  r6Ut  by  Miss  Giulia  Warwick,  Michael 
Dwyer,  etc. 

Ben-Hur.  A  drama  in  six  acts,  adapted 
by  William  Youno  from  General  Lew 
Wallace's  novel  so  named ;  Drury  Lane 
Theatre,  April  8, 1902,  with  Robert  Taber 
in  the  title-part,  and  other  r6le$  by  Miss 
C.  Collier,  Miss  M.  MUton,  S.  Valentine, 
J.  E.  DodBon,  BasU  Gill,  etc. 

Beet  of  Friends  (The).  A  drama  in 
four  acts,  by  Cecil  Raleigh  ;  Drury  Lane 
Theatre,  September  18, 1902,  with  a  cast  in<> 


eluding  Mrs.  John  Wood,  Mrs.  C.  Raleich. 
S.  Valentine,  H.  Standing.  Conway  Tearte, 
etc 

,  Beyond  Human  Power.  A  dnuna 
in  two  acts,  by  Bjornstjebnb  BJdRKso. 
translated  into  English  by  Je.ssie  M tria ; 
Royalty  Theatre,  London,  NoTember  7, 
1901.  with  Mrs.  Patrick  Campbell  as  the 
heroine. 

Bmy»e  UtUe  Love  Ai&Ir.  A 
"light  comedy"  in  three  acts,  by  £L  T. 
Esmond,  Criterion  Theatre,  London,  Sep- 
tember 2,  1908,  with  Miss  Era  Moore  » 
the  leading  r^,  and  other  parte  by  Mln 
Florence  St.  John,  Miss  Granidlle.  &  OroTes. 
A.  Aynesworth,  S.  Sothem,  etc 

Bishop's  Kove  (The).  A  comedy  in 
three  acts,  by  "John  Oliter  Hobbes" 
(Mrs.  Craigie)  and  Murrat  Cakson  ; 
Garrick  Theatre,  London,  June  7,  VHH,  with 
Arthur  Bourcfaler,  H.  B.  Warner,  Miss  Jessie 
Bateman,  and  Miss  Violet  Vanbragh  in  the 
chief  characters. 

BJ  dmson,  BJ  tf mstj  erne.  See  Bakk- 

HUPTCT ;  BbTOND  HUMAN  POWBR  ;  GAUNT- 
LET (THE);  Laboremus. 

Bleak  Honse.  A  play  adapted  br 
Oswald  Brand,  from  the  story  by  Charle* 
Dickens ;  Grand  Theatre,  Idiii^n,  Jnoe  1, 
1903. 

Blae  Moon  (The).  A  musical  play  in 
three  acts,  written  by  Harold  Ellis  aad 
Percy  Greenbank,  composed  by  Howard 
Talbot;  Opera  House,  Northampton.  ¥%- 
bruary  29, 1904. 

Blxiel>ell  in  Fairyland.  A*' musics] 
dream-play,"  in  two  acts,  written  by 
Seymour  Hicks  and  Aubret  Hopwood, 
with  music  by  Walter  Slaughter;  Vaode- 
ville,  I>ecember  18, 1901,  with  Miss  EUsUim 
Terriss  as  Bluebell. 

Bob.  An  operetta  in  one  act,  writtca 
by  Cunningham  Bridoman,  composed  by 
Francois  Gellier;  Her  Majesty's  Thesti^ 
WalsaU.  April  8,  1908;  Adelpfai  Theatre, 
London,  June  18, 1903. 

Boh6m.os.  A  play  in  one  act,  adapted 
by  John  Davidson  from  the  Frenca  of 
Miguel  Zamacois :  -Court  Iheatre,  Londoii, 
January  9, 1904,  with  C.  Lander  in  the  title- 
part  and  Miss  T.  Norman  as  Ltonida. 


Bond,  Aoton.  Actor;  represented 
Pronero  in  'The  Tempest'  and  ValenHme 
in  '  The  Two  Ghentlemen  of  Verona '  at  the 
Court  Theatre,  London,  1904. 

Boom  of  Blsr  Ben  (The).  A  disma  in 
four  acts,  adapted  by  Arthur  Shirlst, 
from  *  Le  Poitenr  aux  Halles :  *  PSTilioo 
Theatre,  London,  E.,  NoTember  18, 1901. 

Braithwalte.Idllan.  Actress ;  pUyed 
Marina  in  'Pericles'  (o.v.)at  Stratford-on* 
Avon ;  was  in  the  flrst  casts  of  *  Eleanor  * 
(ie02X  '  Love's  Carnival '  awO),  '  Saturday 
to  Monday' a0O4),  etc. 
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Brand,  Oswald.  Drainatic  writer; 
author  of  adaptations  of  '  Dr.  Nikola'  (1902X 
*  Monte  Cristo '  (L0Oa), '  Bleak  House '  jlOOS), 
•No  Thoroughfare'  (1903),  *01iTer  Twist' 
(1903X  etc. ;  author,  also,  of  *The  Bridge  of 
Sighs'  (1804),  etc. 

BranBcoznbet  Arthur.  Dramatic 
writer ;  author  of  ' Morocco  Bound'  (1883), 
•King Kodak'  (1894),  etc. 

.  Breed  of  the  Treshams  (The).  A 
play  in  four  acts,  by  John  Rutherford, 
Newcastle-on-Tyne,  September  28,  1903, 
with  Martin  Harvey  in  the  chief  male  role  ; 
Kennington  Theatre,  London,  December  7, 
1903. 

Bridgre  of  Slffhs  (The).  A  melodrama 
by  Oswald  Brand,  Grand  Theatre,  Isling- 
ton. London,  April  4, 1904. 

Brown,  Vincent*  Novelist  and  dra- 
matic writer ;  author  of  '  The  Greater  Love ' 
(1901), '  The  Golden  Age '  (1902),  etc. 


Csssar's  Wife.  A  play  in  one  act, 
translated  from  *L'Enigme'  of  Paul  Her- 
vieu  ;  Wyndham's  Theatre,  London,  March 
1,  1902,  with  a  cast  including  Miss  Lena 
Ashwell,  Miss  Fay  Davis,  C.  Warner, 
Leonard  Boyne,  F.  Kerr,  etc. 

Captain  Brasshonnd's  Conver- 
sion. A  romantic  play  in  three  acts,  by 
George  Bernard  Shaw,  Queen's  Theatre, 
Manchester,  May  12, 1902,  with  Miss  Janet 
Achurch  as  La4y  Cecily  Waynflete  and 
Charles  Gharrington  as  Sir  Howard  Hallam. 

Captain  Dieppe.  A  light  comedy  in 
three  acts,  by  Anthony  Hope  and  Har- 
rison Rhodes,  produced  originally  in 
America ;  Duke  of  York's  Theatre,  London, 
February  15, 1904,  with  H.  B.  Irving  in  the 
title-part,  and  Miss  Irene  Vanbrugh  as  the 
Countess  Lucia. 

Captain  Kettle.  A  drama  in  four 
acts,  foimded  by  Malcolm  Watson  and 
Murray  Carson  on  Cutcliffe  Hyne's  story  ; 
Adelphi  Theatre,  London,  October  23, 1902, 
with  Murray  Carson  in  the  title-part. 

Cardinal  (The).  A  drama  in  four 
acts,  by  Louis  N.  Parker,  originally  pro- 
duced at  Montreal,  Canada ;  St.  James's 
Theatre,  London,  August  31,  1903,  with  E. 
S.  Willard  in  the  title-part,  and  H.  Waring, 
C.  Fulton,  Miss  M.  Hoffman,  and  Miss 
H.  Ferrers  in  other  r6les. 

Carr>  Philip.  Dramatic  writer;  part- 
author  of  'Shock-headed  Peter'  (1900); 
author  of  *  Snowdrop  and  the  Seven  Little 
Men'  and  'Brer  Rabbit  and  Brer  Fox' 
(1903). 

Carrots.  A  play  in  one  act,  adapted 
by  Alfred  Sutro  from  the  Frencn  of 
Jules  Renard ;  Theatre  Royal,  Dublin,  Oc- 
tober 18,  1900,  with  J.  Forbes-Robertson 
and   Miss  Gertrude  Elliott  in  the  chief 


parts ;  Garrick  Theatre,  London,  April  22, 
1902. 

Chance,  the  Idol.  A  play  in  four 
acts,  by  Henry  Arthur  Jones;  Wynd- 
ham's Theatre,  London,  September  9, 1902. 
with  Mlks  Lena  Ashwell,  Miss  Winifred 
Arthur  Jones,  Graham  Browne,  and  H.  V. 
Esmond  in  the  chief  parts.  ^ 

Cherry  Girl  (The).  A  musical  play 
in  two  acts,  written  by  Seymour  Hicks 
and  AUBRRY  Hopwood,  and  composed  by 
Ivan  Garyll ;  Vaudeville  Theatre,  London, 
December  21,  1903,  with  Miss  EUaline 
Terriss  and  Seymour  Hicks  in  the  leading 
characters. 

Children  of  Kingrs  (The).  A  legend- 
ary romance  in  four  acts,  taken  from  the 
German  of  E.  Rosmer  by  Frederick  Lano- 
BRIDGE  and  A.  H.  Ferro  (incidental  music 
by  Humperdlnck) ;  Theatre  Royal,  Dublin, 
September  4, 1902.  See  Children  of  the 
King. 

Chinese  Honeymoon  (A).  A  musical 
play  in  two  acts,  libretto  by  George  Dance, 
music  by  Howard  Talbot ;  Theatre  Royal, 
Hanley,  October  16,  1899,  with  Lionel  Rig- 
nold  as  Mr.  Pineapple;  Strand  Theatre, 
London,  October  5,  1901,  with  L.  Rignold 
as  before.  Miss  M.  A.  Victor  as  Mrg.  Brown, 
Miss  B.  Edwards  as  Soo  Soo^  Miss  Ellas  Dee 
as  Mrs.  Pineapple,  and  Miss  Louie  Freear 
as  JFY  Fi. 

Christian  Ein^  (The) ;  or,  Alfred 
of  Enffle-land.  A  play  in  five  acts,  by 
Wilson  Barrett,  Prince's  Theatre,  Bristol, 
November  6,  1902,  with  the  author  in  the 
title-part ;  Adelphi  Theatre,  London,  De- 
cember 18, 1902. 

Oinfiralee  (The).  A  musical  play  in 
two  acts,  written  by  J.  T.  Tanner,  Adrian 
Ross,  and  Percy  Greenbank,  composed 
by  Lionel  Monckton  and  Paul  RuDens; 
Daly's  Theatre,  London,  March  5, 1IX>4,  with 
a  cast  includina;  Miss  Isabel  Jay,  Miss  Sybil 
Arundale,  Rutuknd  Barrington,  C.  Hayden 
Coffin,  Huntley  Wright,  etc. 

City  of  Sin  (A).  A  drama  by  Arthur 
Shirley  and  William  Muskerry,  Theatre 
Royal,  Bamsley,  December  22, 1902 ;  Surrey 
Theatre,  London,  February  9,  1903. 

Clean  Slate  (A).  A  comedy  in  three 
acts,  by  R  C.  Carton,  Criterion  Theatre, 
London,  February  10, 1903,  with  Miss  Comp- 
ton.  Miss  M.  A.  Victor,  Brandon  Thomas, 
C.  W.  Somerset,  Robb  Harwood,  and  W. 
Mackintosh  in  the  cast. 

Climhers  (The).  A  play  in  four  acts, 
by  Clyde  Fitch,  originally  produced  in 
America;  Comedy  Theatre,  London,  Sep- 
tember 5,  1903,  with  H.  Reeves-Smith,  S. 
Valentine,  Miss  Lily  Hanbury,  Miss  Lottie 
Venne,  and  Miss  Fannie  Ward  in  the  lead- 
ing characters. 

Clockwork  Man  (The).  A  play  in 
three  acts,  by  Charles  Hannan,  Theatre 
Royal,  Richmond,  December  12, 1901 ;  since 
entitled  '  The  Electric  Man.' 

2s 
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Consoience.  A  play  in  three  acts, 
adapted  by  Jane  Wit^on  from  the  German 
of  Felix  Philippi ;  Opera  House,  Leicester, 
May  9. 1902,  with  W.  H.  Kendal  and  Mrs. 
Kendal  in  the  leading  r6le»;  afterwards 
enticled  *  Mrs.  Hamilton's  Silence.' 

Country  Girl  (A);  or,  Town  and 
Country.  A  musical  play,  book  by  J. 
T.  Tanner,  lyrics  by  Adrian  Ross,  and 
music  by  Lionel  Monckton ;  Daly's  Theatre, 
liondon,  January  18,  1902,  with  a  cast  in- 
cluding C.  Hayden  Coffin,  Rutland  Barring- 
ton,  Huntley  Wrifht,  Miss  L.  Eld^  Miss 
Ethel  Irring,  and  Miss  Erie  Greene. 

Country  Mouse  (A).  A  pkiy  in  three 
acts,  by  Arthur  Law,  Theatre  Royal, 
Worthing,  February  21,  1902;  Prince  of 
Wales's  Theatre,  London,  February  27, 1002, 
with  Miss  Annie  Huffhes,  Miss  Granville, 
J.  D.  Beveridge,  F.  Volp^,  O.  dn  Manner, 
and  C.  W.  Somerset  in  the  cast. 

Cousin  Kate.  A  comedy  in  three  acts, 
by  Hubert  Henrt  Datirs,  Haymarket 
Theatre,  London,  June  18, 190S,  with  Cyril 
Maude,  Miss  Carlotta  Addison,  and  Miss 
Ellis  Jeffreys  in  the  chief  parts. 

Cross  and  the  Crescent  CThe).  An 
opera  in  four  acts,  founded  on  John  David- 
son's *For  the  Crown'  (q.v.),  composed  by 
Colin  M'Alpin,  Covent  Garden  Theatre, 
September  22, 1908. 

Cure  (The).  A  "melodramatic  grim 
farce,"  in  three  acts,  by  Weedon  Gros- 
smith.  Gaiety  Theatre,  Dublin,  April  18, 
1903 ;  King's  Theatre,  Hammersmith,  June 
8,1903. 

Cynthia.  A  play  by  Hubert  H.Datie3, 
originally  performed  in  America,  with  Miss 
Elsie  de  Wolfe  in  the  title  rdle  ;  Wyndham's 
Theatre,  London,  May,  1904,  with  Miss 
Ethel  Barrymore  as  Cipithiat  Gerald  du 
Maurier  as  her  husband,  and  Charles  Groves 
as  her  father-in-law. 


Darlinff  of  the  G-ods  (The).  A  play 
in  five  acts,  by  David  Belasco  and  John 
Luther  Long,  orlginallv  produced  in 
America;  His  Majesty's  'Theatre,  London, 
December  28, 1003.  with  H.  Beerbohm  Tree, 
Basil  GUI,  and  Mi&i  Lena  Ashwell  in  the 
principal  characters ;  burlesqued  (as  '  The 
Darling  of  the  Guards ')  in  '  The  School- 
Girl' (9.  v.),  Prince  of  Wales's  Theatre,  Fe- 
bruary 19, 1904. 

DavieS)  Huhert  Henry.  Dramatic 
writer;  author  of  'Cynthia'  (q.v.\  'Mr«. 
Goninge's  Necklace '  (1903),  'Cousin  Kate' 
(1903),  etc. 

Death  of  Tinta^es  (The).  A 
tragedy  in  four  scenes,  by  Maurice 
Maeterlinck,  with  musical  accompani- 
ment and  interlndes  by  A.  Von  Ahn  Carse ; 
St.  George's  Hall,  London,  July  22, 1902. 

Diarmid  and  Grazia.  A  play  in 
three  acts,  by  Georqe  Moore  and  W.  B. 


Teats,  Gaiety  Theatre,  Dublin,  October  21, 
1901. 

Dick  Hope.  A  play  in  three  acta,  by 
Ernest  Hendrib,  Theatre  Boyal,  Man- 
chester, November  20,  1903.  with  W.  H. 
Kendal  and  Mrs.  Kendjal  in  the  chief  roUf  ; 
Coronet  Theatre,  London,  December  7, 1903. 

Dolly  Varden.  A  comic  opera  In  two 
acts,  words  by  Stanislaus  Stange,  music 
by  Julian  Edwards,  originally  produced  in 
America :  Avenue  Theatre,  London,  October 
1, 1903,  with  Miss  Mabel  Oilman  in  the  title- 
part. 

Dr.  Kikola.  An  adaptation,  by  Ben 
Landeck  and  Oswald  brand,  of  Gay 
Boothby's  novel,  Princess's  Theatre,  Lon- 
don, March  29, 1902. 

Dream  (A).  A  play  in  one  act,  by 
Lady  Bancroft,  Shakespeare  Theatre, 
Liverpool,  September  23, 1903. 

Du  Barry.  A  play  by  Datid  Belasco, 
produced  originally  in  New  York,  with  Mn. 
Leslie  Carter  (q.v.)  in  the  title-part. 

Du  Maurier,  Oeor^e.    See  TimBT. 

Du  Maurier,  G-erald.  Actor  and 
dramatic  writer;  part«uthor  of  'Charles 
the  First  and  Second,' a  comedietta  (1901) ; 
was  in  the  original  cast  of  *A  Country 
Mouse '  (1908X  '  Little  Mary '  (1908),  etc. 

Duchess  of  Dantsio  (The).  A  ro- 
mantic light  opera  in  three  acts,  book  and 
lyrics  by  Henry  Hamilton,  music  by  Ivan 
Caryll ;  Lyric  Theatre.  London,  October  17, 
1903.  with  Miss  Evie  Greene  as  the  DueheM^ 
Denis  O'Sullivan  as  the  DuJk^  Holbrook 
Blinn  as  SapoUon^  etc. 

Durand,  Charles  [Isaac  Charles  Bing- 
leyl.  Operatic  vocalist  and  theatrical  man- 
ager,  bom  1827,  died  March  18»  19M. 


Earl  and  the  G-irl  (The).  A  musical 
comedy  in  two  acts,  written  by  Seymocr 
Hicks  and  Percy  Greenbank,  composed 
by  Ivan  Caryll ;  Adelphi  Theatre,  London, 
December  10, 1903. 

Edgre  of  the  Storm  (The),  A  play 
by  Margaret  Young,  produced  at  the 
Duke  of  Yoik's  Theatre,  London,  May, 
1904,  with  J.  Forbes  Robertson  and  Miss 
Gertrude  Elliott  in  the  principal  parts. 

Eleanor.  A  plav  in  four  acta,  founded 
by  Mrs.  Humphry  Ward  on  her  novel  so 
named ;  Court  Theatre,  London,  October  30, 
1902,  with  Hiss  Marlon  Terry  in  the  title 
rdlet  Miss  E.  Robins  as  Alice,  and  other 
parts  by  Miss  L.  Braithwaite»  Miss  B. 
Fillppi,  and  C.  Quartermaine. 

Ellis,  Harold.  Dramatic  writer ;  son 
of  W.  L.  J.  Ellis  (g.rO;  author  of  'The 
Blue  Moon '  (q.v.\  •  A  Uttle  Supper,'  •  The 
New  Dean/  'The  Freshman,'  etc.;  joint 
author  of  *  B4>b6 '  (j.t.),  •  Young  Mr.  Yarda ' 
(^.u.),  etc 
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Ezn'ly.  An  adaptation,  by  T.  Gideon 
Warren  and  Brn  Landbck,  of  *  David 
Copperfleld  ; '  Adelphl  Theatre,  London, 
Aufcnst  1,  190S,  with  Miss  M.  Lessing  as 
£m'ly,  G.  Oartwright  as  Dan'l,  F.  Cooper  as 
ffotn,  Ben  Webster  as  Steer/orth,  etc. 

Eiifirllsh  Daisy  (An).  A  musical 
comedy  in  two  acts,  written  by  Sbtmour 
Hicks,  composed  by  Walter  Slaughter, 
County  Theatre,  Readinir,  August  11, 1902 ; 
Alexandra,  Stoke  Newington,  September 
15, 1902. 

Eternal  City  (The).  A  drama  in  fire 
acts,  by  Hall  Caine,  His  Majesty's  The- 
atre, London,  October  2, 1902,  with  H.  Beer- 
bohm  Tree  and  Miss  Constance  Collier  in 
the  principal  roles. 

Eve.  A  drama  in  five  acts,  adapted 
from  the  German  of  Richard  Yoss  ;  Shake- 
speare Theatre,  London,  November  25, 1901. 

Exile  (The).  A  play  in  three  acta,  by 
I.LOYD  Osbourne  and  Austin  Strong, 
Royalty  Theatre,  London,  May  9, 1908. 

Eye  for  an  Bye  (An);  or,  Payinflr 
off  Old  Scores.  A  drama  in  four  acts, 
by  Alfred  F.  Robins  and  Paul  Morris, 
M^tropole  Theatre,  London,  Fobruaiy  28, 
1001. 


Fairy's  Dilemma  (The).  A  "do- 
mestic pantomime  "  in  two  acts,  by  W.  S. 
Gilbert,  Garrick  Theatre,  London,  May, 
1904,  with  A.  Bourchier,  S.  Valentine,  Miss 
J.  Bateman,  and  Miss  V.  Vanbrugh  in  the 
principal  parts. 

Fenn,  Frederick.  Dramatic  writer; 
anther  of  'The  Honourable  Ghost'  (1902). 

•  Judged  by  Appearances '  (1902),  •  A  Married 
Woman '(1902),  'A  Scarlet  Flower'  (1903); 
part-author  of   "Op  o'  my  Thumb'  and 

*  Saturday  to  Monday'  (1904X 

Ferreol  de  Meyrao.  A  play  in  four 
acts,  adapted  by  Herbert  Dansey  from 
the  •  Ferreol'  of  Victorien  Sardou  (q.v.); 
Royalty  Theatre,  London,  February  26, 1904, 
with  Miss  Kate  Rorke  as  the  heroine. 

Fiamma.  A  play  in  four  acts,  trans- 
lated from  the  French  of  Mario  Uchard  by 
J.  T.  GREIN  and  HENRY  HOOTON ;  Prince 
of  Wales's  Theatre,  London,  January  9, 
1903. 

Finishing  School  (The).  A  "ro- 
mance" by  Max  Pemberton,  Wyndham's 
Theatre,  London.  June,  1904,  with  Miss 
Annie  Hughes  as  the  heroine. 

Flodden  Field.  A  drama.  In  a  pre- 
lude and  two  acts,  by  Alfred  Austin, 
His  Majesty's  Theatre,  June  8,  1908,  with 


Fred  Terry  as  James  IV.,  Oscar  Asche  as 
Earl  of  Surrey,  Miss  Constance  Collier  as 
Lady  Heron,  and  other  parts  by  Miss  M. 
Clements,  H.  Ainley,  etc. 

Flood  Tide  (The).  A  "melofarce" 
in  four  acts,  by  Cecil  Raleigh,  Drury 
Lane  Theatre,  September  17,  1903,  with  a 
cast  including  Mrs.  Beerbohm  Tree,  Miss 
M.  Halstan.  Miss  C.  Romaine,  Weedon 
Grossmith,  C.  W.  Somerset,  etc. 

Fly  on  the  Wheel  (The).  A  comedy 
in  three  acts,  by  Max  Beerbohm  and 
Murray  Carson,  Coronet  Theatre,  London. 
December  4, 1902,  with  Murray  Carson  and 
Miss  Esm^  Beringer  in  the  principal  parts. 

For  Sword  or  Son^.  A  poetical 
mnsi^  play,  constructed  by  Louis  Cal- 
vert, written  by  Robert  Georqe  Legoe, 
and  composed  by  Raymond  Rose ;  Theatre 
Royal.  Newcastle-on-Tyne,  September  18, 
1902,  with  Fred  Terry  and  Miss  Julia 
Neilson  in  the  chief  characters;  Shaftes- 
bury Theatre.  London,  January  21, 1903. 


Ghanthony,  Bichard.  Dramatic 
writer ;  author  of  'The  Message  from  Mars' 
a899), '  The  Prophecy '  (1902X  etc. 

Gentleman  of  France  (A).  A  pkiy 
founded  by  Harriet  Ford  upon  the  story 
so  named  oy  Stanley  Weyman;  produced 
originally  in  America:  Avenue  Theatre, 
London,  June,  1904,  with  Murrav  Oarson 
and  Miss  Esm^  Beringer  as  the  hero  and 
the  heroine. 

GKoconda,  La.  This  opera  by  Pon- 
chielli  was  produced,  with  an  Englisn 
libretto,  at  the  Kennington  Theatre,  Lon- 
don, May  6, 1903. 

OUtterinar  CHoria.  A  farce  in  three 
acts,  by  Hugh  Morton,  Wyndham's  The- 
atre, London,  July  21, 1908. 

A  play  in  four 
Brown,     Worthing, 


Ctelden  Age  (The), 
acts,  by  Vincent  "- 
Sussex,  July  7, 1902. 

CK)ldenBose(The);  or,  TheScarlet 
Woman.  A  "  bas-relief  "  by  Ian  Robert- 
son, Imperial  Theatre,  London,  June  8, 
1903,  with  Miss  Lily  Hanbury  as  "the 
scarlet  woman." 

Gtordon-liennox,  Cosmo.  Dramatic 
writer ;  author  of  *  The  Marriage  of  Kitty' 
0902),  'Just  like  Callaghan'  (1908),  and 
*  How  to  win  Him,'  all  adapted  from  the 
French. 

Grass  Widow  (The).  A  farce  in  three 
acts,  by  Madeleine  Lucetfe  Rylet, 
Devonshire  Park  Theatre,  Eastbourne,  May 
26, 1902. 
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ABC  (The)  of  Cricket :  a  Black  View  of  the  Game.    (26  Illustra- 

ttoM.)    By  HUGH  PlHLDIWC.    Demy  8vo.  if. 

Adams  (W.  Davenport),  Works  by. 

A  DiAilOBajy  of  the  Dnunat  A  Guide  to  the  Plays,  Playwriirhts.  Players,  and  Playhouses  of 
the  United  Kingdom  and  America,  from  the  Earliest  Times  to  tlie  Present.  Vol.  L  (A  to  G). 
Demy  8ro»  cloth,  loi.  €d.  net.  [Shortly. 

Quips  aad  Qnldditlas.    Selectedby  W.  DAVENPORT  ADAMS^Post  8vo.  cloth  limp^  ai.  (>d. 

Agony  ColumfnThe)  of  'The  Times/  from  1800  to  1870.    Edited, 

with  an  Introduction,  by  ALICB  CLAY^   Post  8ro,  doth  fimp,  w.  6rf. 

Alden  (W.  L.).— Prewitt's  Dream.    Crown  8vo.  cloth,  gilt  top.  65 
Alexander  (Mrs.),  Novels  by.    Post  8vo,  illustrated  boards,  2i.  each. 

■aid,  Wito,  ov  Widow  T      I    Blind  Fata. 

Crown  8vo,  cloth,  y.  6J.  each;  post  8vo,  picture  boards,  as  each. 
Yalari«*a  Fata.    1    A  Ufa  mu>— t.    1    ■ona^a  Chotoa.    I    By  Womaa's  Wit. 

Crown  8to.  cloth  y.  6d.  each. 

ThaOoatof  havPrida.!  Barbara,  X.adbr'a  Said  and  Paaraas.  I  A  Fldht  vith  Fata. 

AOoldaa  Aatamn.  ■■«.  OrlehtoiTa  Cvaditov,  Tha  BUp-mothap. 

A  Mi—ted  Ha»o. [ 

Allen  (F.  M.).--Oreen  as  Orass.    Crown  8vo,  cloth,  35.  6d. 

Allen  (Grant),  Works  by.    Crown  8vo.  cloth.  6s.  each. 

Tha  BvoluUoBlat  at  Larf a.  I  Moorland  Idylla. 

Post-Praadial  Ptaileaopliy.    Crown  8vo.  art  Knen.  y.  6rf. 

Crown  8vo.  cloth  extra,  y.  M.  each :  post  8vo,  illustrated  boards,  as  each. 


BabylOB.   19  Illustrations. 
Biraada  Btoriaa. 
Tha  Baokented  Has 
For  Maimia's  taka. 
Philistia. 
InaU~ 


-?bK;'^ 


Tha  Davll' 

Thia  Mortal  OoU. 
Tha  Taata  of  Shank 
Tha  Oraat  Taboo. 
Pnmaroaq'a  Dandbtar. 
Undor  Baalad  Ordors. 


Tha  Dnehoaa  of  PowFaland. 
Blood  Boyal. 
Ivan  Groat's  Mastarpiaoat 
Tha  SoallFwad.  94  lliusts. 
At  Markat  Valaa. 


Tha  Tonta  of  Sham.   Popular  Hoition,  medium  svo,  6d. 


Anderson  (Mary). —Othello's  Occupation.  Crown  8vo,  cloth.  35. 6i. 
Andrews  (E.  Benjamin).— The  United  States  In  Our  Own  Time". 

Whfa  500  lllustratioos.    Royal  8to.  cloth,  gflt  top.  t6s.  net. 

Antrobus  (C.  I-),  Novels  by.    Crown  Svo,  cloth,  gilt  top,  6s.  each. 

Qnalitjr^Comor. J Wifdoramoor. j ^^l^^i**  ^LEL'^T^"**. 

AppletO!i  Vd.  W.),  Novels  by,' 

Raah  Ooaolnsions;  C»s.:r.  t"^.  cloth. »-  "^ 

Tha  Lady  in  Sablaa.   Crown  8s^6.  cioth.  giittop,  6t. ..   ^  ^.    «^  —    -  ... 

Arnold  (Edwin  Lester),  5tories~by^  '      '^^  '. ' 

''^^'^oindmrtal  Adyvnturmm  of  Phva  tho  PhoBalalaa.   Crown  8vo,  doth  extra,  with  la 

Illustrations  by  H.  M.  PAGET,  3*.  6J. ;  post  8to.  iUustrated  boards,  as. 

Tha  Coaotabla^Of  Bt^  Mioholaa.    With  Frontispiece  by  S.  L.  WoOD.    Crown  8ro,  doth,  31.  6rf.  2 
picture  cloth,  flat  back,  as.  ' 


Ashton  (John),  Works  by, 

Badllah  Oarlaatara  and  Batira  o 

8»o,  doth.  fs.  64.  


on  Mapalaon  tha  FIrat.     with  115  lUustratlons.    Crown 


Boaial  Ufa  in  tha  Ralgn  of  Qaaan  Anno,   with  85  illustrations.    Crown  Svo.  cloth.  3s.  64. 

...*.«  ^         ^^  Crown  Svo,  doth,  gilt  top,  6*.  each. 

Bpelal  Lifs  nndar  tha  Roganoy.   With  90  lUustratioas. 

Floriaal's  Folly  i  The  Story  of  Gborgb  IV.    With  PbotoeraTure  Frontispiece  and  xa  lUustratlons. 
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Art  (The)  of  Amusing:  A  Collection  of  Graceful  Arts,  Games.  Tricks, 

Puzzles,  and  Charades.    Dy  FRANK  Brllew.   With  300  Illustrations.    Crown  8yo.  cloth  eatra.  4s.  6«/. 

Artemus  Ward's  Works.    With  Portrait  and  Facsimile.    Crown  8vo, 

doth  extra,  y.  6rf.— Also  a  POPULAR  EDITION  post  Evo.  picture  boards,  ts. 

Bacteria,  Yeast  Fungi,  and  Allied  Specie^,  A  Synopsis  of.    Bj 

W.  B.  Grove,  B.A^ With  87  Illustrations.    Crown  8to.  cToth^xtra^3J.^^ 

BardsieyniRev.  crWareing,.M.A.),  Works  by. 

Intfllsh  8arBlbm«B  l  Their  Sources  and  Significations.    Grown  8vo,  cloth,  js.  6d. 
Baflor'- -«— -^-- . -- .-.w 


Cario»lUa«  of  Puritan  Nomenolatur*.    Crown  Bvo.  cloth,  y.  M. 


Barr  (Robert),  Stories  by.    Crown  8vo,  cloth,  35.  6d,  each. 

In  a  Bt«am«r  Chair.    With  Frontispiece  and  Vignette  by  DemaIN  HAMMOND. 
From  WhoBA  Bourne,  iVc    With  47  IUu!>tratiun:i  by  Hal  Hurst  and  others. 
R«T«Bg«  I    With  la  Illustrations  by  LANCELOT  SPEED  and  others. 

A  Woman  IntarTanea*     With  8  iiiustratjons  by  Hal  Hurst. 

Crown  8vo,  cloth,  g^ilt  top.  6s.  each. 
Tho  UnehaBglBM  Bast  t  Nucs  on  a  Vi<i  i  to  the  Farther  Udgc  of  the  Medlterraaean. 
A  Prlaoa  of  Oooa  Fallow.    With  15  lUuatrationsby  edmu.nd  J.  sullu  an. 

Barrett  (Frank),  Novels  by. 

Post  8vo.  illustrated  boards,  as.  each ;  cloth,  sx.  6tl.  each. 
Tha  Bin  of  Oltfa  ZaaaouHoh.  |       John  Ford  1  and  HI«  Ralpmata. 

Botwaon  Ufo  and  Daath.  1       A  Roeolllng  Voagoaaoo. 

Folly  HorrlBon.    i  UtUo  LadF  Union.  |       lAmut,  Barnabas.  |    Foond  OolltF* 

Honast  Davia.  ^1 ??'_?*»•  •»*  Honour. 

Crown  8vo,  cloth.  31.  &/.  each :  post  8vo,  picture  boards,  aj.  each;  cloth  limp.  ts.  M.  eat-h. 
Fattorod  for  Ut;  |  The  Woman  of  the  Iron  Bracelets.   I  The  Harding  Seandal. 
A  Missing  Witness.    ^N'ith  8  illustrations  by  w.  H.  MARr.ETsoN.  f  A  Pvodlgal's  Protfv«sa. 

Crijwn  8vo,  cloth,  y.  6.J.  oach. 

Undsr  a  Btrangs  Hask.   With  19  iiiusts.  by  e.  f.  BRfiWTXALi,  (    Was  Bl 

Lady  Judas.    C rown  8yo.  cloth,  gilt  jop.^j;; 


Baring  Qould  (Sabine,  Author  of  'John  Herring,'  &c.),  Novels  by. 

Crown  8vo,  cloth  extra,  v.  6d.  each ;  post  8vo,  illustrated  boards,  ax.  each. 
Had  Spider. I     Eve. 

Beaconsfield,  Lord.     By  T.  P.  O'Connor.  M.P.     Cr.  8vo,  cloth,  5s. 
Bechstein    (Ludwig).— As    Pretty   as    Seven,  and  other  German 

Stories.    With  Additional  Tales  by  the  Brothers  GRIMM,  and  96  Illustrarious  by  RtCHTEK.    S<|iiam 
8vo.  cloth  extra,  6j.  6./. ;  ifilt  edges,  7^.  6t^. 

Bennett  (Arnold),  Novels  by.    Crown  8vo,  cloth,  gilt  top.  65.  eaclu 

Anna  of  the  Five  Towns.  l    Leonora. |    A  Gvaat  Han. 

Crown  8vo,  doth,  v.  6</.  each. 
ThsOrand  Babylon  Hotel. I     The  Oatae  of  Wrath. 


Bennett  (W.  C,  LL. P.). —Songs  for  Sailors.    Post  8vo,  cl.  limp.  25. 
Bewick  (Thomas)  and  his  Pupils.     By  Austin  Dobson.    With  95 


Illustrations.    Square  8vo.  cloth  extra,  y.  (id. 


Bierce  (Ambrose).— In  the  Midst  of  Life :    Tales  of  Soldiers  and 

Civili.-in8.    Crown  8vo,  cloth  extra,  ys.  6rf. ;  post  8vo.  illustrated  boards,  9S, 

Bin  Nye*s  Comic  History  oTtiie  United  States.     With  146  Illus- 

trations  by  F.  OP  PER.    Crown  8vo.  clotli  extra,  y.  td. 

Bindloss  (Harold),  Novels  by.     Crown  8vo,  cloth,  giit  top,  6s.  each, 

A  Bowsr  of  Wheat,  f    The  Conceeelon-Huntcra  I    The  Mistress  of  Bonavantors. 
Alnslie'S  Jo^Ju  l  A  Romance  of  the  Hinterlantl.  Cr.  8vo.  cloth,  y.  6A  ;  pictore  cloth,  flat  bade  ai. 

Blackburn's  (Henry)  Art  Handbooks: 

Academy  Notes,  1875-79.     In  One  VoV,  with  6co  Illustrations.    Cloth,  &r. 

Academy  Motes,  1S90-94.    In  one  Vol..  wit>>  8oLt. illustrations.    Cloth,  ;:.  CcL 

Academy  Motes.  1B95-9Q^     In  One  Vol     *<;  '.'.'.'>«•  ivaions     Cloth,  6j. 

Oroevenor  nuU»,  VOl.  I.,  lo77-8a,    with "300  lUustrations.     Demy  8vo.  cloth.  6/. 

Oros^'enor  Motes.  V    1.  11..  1883-87.     Wiiln.x3  Illustrations,     Demy  8\-o.  doth.  6j. 

The  Mew  Gallery.  1888-92.    With  250  lllustraiions.     Demy  Svn.  cloth.  6x. 

Bntflieh  Pieturee  nt  thit  National  Gallery.    With  114  lilustratiun-.     is. 

Old  Maaters  at  the  National  Gallery.    With  128  Illustratioi.s.    1.1.6^. 

An  Illuetrated  Catalogue  to  the  National  Gallery.    With  a4a  lUustrations.    Cloth,  v. 

Bodkiir  (M.  McD.,  K.C.),  Books  by.  ,  k  -   k  v 

Dora  Hyrl,  the  Lady  Detective.    Crown  8vo.  doth.  y.  &/. ;  picture  doth,  flat  back,  as. 

Crown  8vo,  cloth,  y.  6rf.  ea'  h. 
Bhiljelagh  and  Shamrock. )     Patsey  the  Omadaun. 

Bburget  (Paul).— A  Living  Lie.     translated  by  John  db  Villiers. 

Crown  8vo,  cloth,  y.  6d. 
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CttATTO  A  WINDU5,  Publtohers,  in  St.  Martin*«  Uine,  London,  W.C.     3. 
Bezant  (Sir  Walter)  and  James  Rice,  Novels  by. 

Crovm  8vo.  cloth  extra,  v.  M.  each ;  post  8vo.  illustrated  boards,  %r.  each ;  doth  limo,  ax.  M,  each. 
RttMhr-lloney  Morilboy.i  Thla  Bon  of  Vulean.  l  Tho  8«amy  Bid«. 
Tho  Ooldan  Battorfly.       The  Monks  of  Thelema.         The  Case  of  Mr.  Laontft. 
My  Z<ltiIo  Olrl.                   )  By  Golla's  Avboor.  *T was  la  Tntfaltfar'a  Bay* 
¥rith  Harp  and  Crown,  i  Tba  Chaplain  of  iha  Float.  '  Tha  Tan  Taara' Tenant. 
»*  There  are  also  LIBRARY  EDITIONS  of  all  excepting  the  first  two.    Large  crown  8vo,  cloA,  6s.  each. 

Besant  (Sir  Walter),  Novels  by. 

Crown  8to.  cloth  extra,  v.  6d.  each  ;  post  8vo,  iUustrated  boards,  as.  each  :  cloth  limp,  as.  6d,  each. 
All  Berts  and  Conditions  of   Men.     With  za  Illustrations  by  Fred.  Barnard. 
The  Captains*  Room,  &c.    With  Frontispiece  by  E.  J.  Wheklbr. 
JUl  In  a  Garden  Fair.   With.  6  lUustrations  by  Harry  Furniss. 
Dorothy  Forster.   With  Frontispiece  by  Charles  Green. 
Unele  Jaek,  and  other  Stories.  j        Children  of  Glheon. 

The  Vorld  Went  Very  Well  Then.    With  ta  Illustrations  by  A.  Forbstibr. 
Harr ^Paulas:  His  Rise,  liis  Greatness,  and  his  Fall.        |        The  Bell  of  Bt.  Paul**. 
For  Faith  and  Freedom.    With  lUustrations  by  A.  Forestirr  and  F.  WaodV. 


To  Call  Her  Mine,  &c.    With  9  Illustraiioivi  by  A.  FORESTIER. 

The  Holy  Rose,  &c.    With  Frontispiece  by  F.  BARNARD. 

Armorelof  Lyonesae :  A  Romance  of  To-day.    With  za  Illustrations  by  F.  Barnard. 


Bt.  Katherlne^S  by  the  Tower.  With  za  Illustrations  by  C.  Green. 
Verbena  Camellia  Btephanotis,  fee.   With  a  Frontispiece  by  Gordon  BROWNB. 
The  Ivory  Gate.  I       The  Rebel  Queen. 

Beyond  the  Dreams  of  Avarice.  With  za  Illustrations  by  W.  H.  Hyde. 
In  Deaoon'a  Orders,  5cc.    With  Frontispiece  by  A.  Forbstibr.     |       The  Revolt  of  Man. 
The  Master  Craftsman.    I    The  City  of  Refuge. 
Crown  8vo,  doth,  u.  6d.  each. 

A  Fountain  Baaled.       I       The  Chaiu{eibig.       |       The  Fourth  Generation. 
The  Orange  Girl.    With  8  Illustrations  by  F.  Pbgram. 

Crown  8vo,  cloth,  gilt  top.  ts.  each. 
The  lAdy  of  Lynn.    With  la  Illustrations  by  G.  Deuain-Hammond. 
No  Other  Way.    With  u  illustration!*  by  Charles  D.  Ward. 

Crown  8vo,  picture  cloih,  flat  back.  3^.  each. 
Bt.  Katharine's  by  the  Tower. j_      _  The^Rebel  Queen, 

POPULAR  EDITIONS.  mediurnSvo, 6rf.  each. 

All  Sorts  and  Conditions  of  Men.  I       The  Chaplain  of  the  Fleet. 


The  Golden  Butterfly.  Orange  dlrl.  |  For  Faith  and  Freedom* 

Ready-Money  Mortlboy.     |       Chlldr<»n  of  GIbeon. 

Large  type,  fine  paper  editions,  pott  8vo,  cloth,  ax.  net  each ;  leather,  gilt  ed^,  «.  net  each. 
All  Boris  and  Conditions  of  Men.       |  liondon. 

Demy  8vo,  doth,  7s.  6d.  each. 
London.   With  125  Illustrations. 

Westminster,     with  Etching  by  F.  S.  Walker,  and  130  Illustrations. 
Bouth  Iiondon.     With  Etchmg  by  F.  S.  Walker,  and  zx8  Illustrations. 
Bast  London.    With  an  Etched  Frontispiece  by  F.  S.  WalKBK,  and  56  Illustrations  by  PHIL 

May,  L.  Raven  Hill,  and  Joseph  phnnell. 
Jerusalem  :  The  City  of  Herod  and  Saladin.    By  Walter  BESANT  and  E.  H.  PALMER.      With  a 
new  Chapter,  a  Map,  and  xa  Illustrations. 

Crowu  8to,  buckram.  6r.  each. 
As  We  Are  and  As  We  May  Be.             1          Bssays  and  HIstovlettes. 
The  Bulogy  of  Rlohard  Jefferlee.  With  a^ortrait^ 

Crown  8vo,  doth,  sr.  6d.  each. 
Fifty  Years  Ago.    With  144  Illustrations. 

Oaapard  de  Collgny.   With  a  Portrait.  IBir  Rlohard  WhHtlngton,  Lord  Mayor  of  Londoa. 
The  Charm,  and  other  Drawing-room  Flays.    With  50  Illustrations  by  CHRIS  Hammond.  &c. 
The  Art  of  Fiction.    Fcap.  8vo.  cloth,  u.  netl 

Blundeir.s  Worthies,  1604-1694.    By  M.  L.  Banks,  M.A.    With  10 

Illustrations.    Demy  8yo,  cloth,  js.  6d.  net.      _^ 

Bourne  (H.  R.  Fox),  Books  by. 

Bngllsh  HerohantS.    With  3a  lUostrations.    Crown  8vo,  dnth.  y.  6d. 

Tha  other  Bide  of  the  Bmln  Faaha  Relief  B»pedltlon.  Crown  8vo.  doth,  ts. 

Boyd.— A  Versailles  Christmas-tide.   By  Mary  Stuart  Boyd.  With 

S3  Illustrationa  by  A.  S.  Boyd.    Fcap.  4to.  cloth  gilt  and  gfflt  top,  (a. 

Boyle  (Frederick),  Works  by.    Post  8vo,  illustrated  bds.,  21.  each. 

Chronicles  of  Mo-Man's  I«and.   [       Camp  Motea.       I        Bavatfe  lilfe. 


Brand   (John).— Observations  on  Popular  Antiquities;   chiefly 

Olustratinff  the  Ori^n  of  our  Vulgrar  Customs,  Ceremonies,  and  Superstitions.    With  the  Additions  of  Sif 
HhNRY  ELLIS.    Crown  8vo.  cloth,  y.  6</. 

Brayshaw  (J.  Dods worth).— 51  um  Silhouettes:  Stories ot  JLondon 

Life.    Crown  8vo.  doth,  y.  6rf. 

Brewer's  (Rev.  Dr.)  Dictionaries.    Crown  8vo,  cloth,  3s.  6d.  each. 
The  Reader's  Handbook  of  Famous  Mamas  In  Flotlon.  Allusions,  BefereneeSt 

Proverbs,  Plots,  Stories,  and  Poema.   A  New  Edition,  Revised. 
a  DIeUonary  o(  MlraoieSl  Imitative.  Realistic,  and  Dogmatic 
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4   CHATTO  A  WINPUS,  PwblUlwfj.  iii  St.  MufUk*t  Laac,  fn4o«,  W.C 
Brewster  (Sir  David),  Works  by.    Post  8vo,  cloth,  45.  td.  each. 

Hoftt  Wovlda  tliaii  Ob«  i  The  Creed  of  the  Philosopher  snd  Hope  of  the  OuisCiaik    V/hh  Plates. 

Th4  KavtFi*  of  BotoBO^t  Galileo.  Tycho  Brahb,  and  Kbplbk. 

!<•<>•»»  OB  Matttgai  M><lc.    With  numerous  lUustratiom. 

Bright  (Fiorence).— A  Oiri  Capitalist.    Cr.  8vo.  cloth,  gilt  top.  esT" 
Briiiat-Savarln.— Qastronomy   as  a  Fine  Art.      Translated  by 

R.  E.  ANDERSON.  M.A.    Post  8vo.  half-bound.  «. 

Bryden  (H.  A.).— An   Exiled  Scot:  A  Romance.    With  a  Frontis- 

_  piece,  t»y  J.  S.  CROUPTON,  RJ.    Crown  8to,  cloth,  y.  6d, 

Brydges    (Harold).— Uncle 'Sam  at  Home.    WithTgrillastratioos. 

__   Po8t  8vo,  Uhwtrated  boanM.^»j.  t  cloth  limp,  ax.  6d. 

Buchanan  (Robert),  Poems  and  Novels  by. 

Tho  Oomvloto  Footloal  Works  of  Robovt  BaobaBaa.   a  vols.,  crown  9\ 
Portrait  Frontispiece  to  each  volume.  lar. 


Crown  8vo.  cloth,  3s.  6d.  each ;  post  Svo,  iUuttiated  boards,  or.  each. 
-'-^'  "■ "  LoTO  ■•top  ■««>,   Whh  FrandiQtlece. 


Tho  Shadow  of  tho  Sword. 
a  Cmid  of  Matoro.  With  FroQtlspiece. 
Ood  BBd  tho  II  aB.  With  u  IHustrations  by 
Lady  Kilpatrlok.  ffKED.  Barnard. 
Tho  Martyrdom  of  HadollBo.  With 
Frontispiece  by  A.  W.  COOPBR. 


Tho  Mow  Ahoiard.  I  Raebol  Daao. 

van.    With  Front* 


■att  I  A  Story  of  a  Caravan.  With  Prontiepiece, 
ThoJjIasUrofthoHlBO.  with  Fr«it»Efaci 
Tho  Hoir  of  I4BB0. 1  Woman  and  iholUa 


Crown  8vo,  cloth.  31.  6^.  each. 

Rod  aad  White  Hoathov. j__  Aadromodat  An  Idyll  of  the  Great  River. 

Tho  Shadow  of  tho  B  word.    Popular  Edition,  medium  8vo.  6A 

Tho  Charlataa.   Bv  Robert  Buchanan  and  Hbnrv  Murray.     Crown  Svo^  doth.  wHb  a 
Frontispiece  byT.  ft.  ROblXSON.  y.  6«/. ;  post  8vo.  picture  boerdm  ax. 

Burgess  (Qelett)  and  Will  Irwin.— The  Picaroons:  A  San  Fran- 

Cisco  Night^s  Entertainment.    Crown  8vo.  cloth,  y.  6d. 

Burton  (Robert).— the  Aiiatomy  of  Melancholy.    With  Transla- 
tions of  the  Quotations.    Demy  8to,  cloth  extra,  is.  td. 
MolaBflholy  ABatomlaod  1  An  Abridgment  of  Burton's  anatomy.    Post  8vo.  haM-cL.  a*.  6rf. 


Caine  (Hall),  Novels  by.    Crown  8vo,  cloth  extra.  5s.  6i.  each. ;  post 

8vo.  illustrated  boards,  9s.  each  ;  cloth  limp.  ax.  6d.  each. 

Tho  Shadow  of  a  Orlmo.  I  _  A  Sob  of  Hagar. |       Thft  noomf  r. 

Also  Library  Editions  of  the  three  novel«,  v»t  in  new  type,  crown  8vo,  IxMind  uniform  with 
Tho  OhrtetlaBt  6s.  each;  and  Cheap  Popular  Editions,  medhmi  8vo,  portrait<over. 6i^  eoch.— 
Also  the  FiNd-PAPBR  EDITION  of  Tho   I>OOmstor»  pott  8vo.  dotlt.  gilt  top.  v.  net:  leather,  gih 

etiges,  y.  net. -    .    ,  ^ 

Cameron  (Commander  V.  Lovett).— The  Cruise  of  the  •  Black 

Prince '  Privateer.    Post  8vo.  picture  boards,  ax. 

Canada  (Greater)  :  The  Past.  Present,  and  Future  of  the  Canadian 

North- West.    By  E.  a  OSBORN.  B.A.    With  a  Map.    Crown  8vo.  cloth,  y.  6rf. 

Captain    Coignet,    Soldier   of   the    Empire:    An  Autobiography. 

Edited  by  Lorroan  Larchby.    Translated  by  Mrs.  CARBY.    With  too  UliistntioiH.    Cn>w«8n>. 

cloth,  y.  6d. 

Carfyle  (Thomas).— On  the  Choice  of  Books.    Post  8vo.  cl..  is.  6d, 
Carrtith  (Hayden).— The  Adventures  of  Jones.    With  17  Illustra- 

tions.    Fcap.  8vo.  cloth,  ax. 

Chambers  (Robert  W.),  Stories  of  Paris  Life  byi 

Tho  KlBtf  ta  ToUow.    Crown  8vo.  cloth,  y.  6d.;  fcap.  8vo,  cloth  limp.  ar.  6d. 

Ib  tho  Qoartor.    Fcap.  8vo.  cloth,  an.  &/. 1 

Chapman's  (George),  Works.    Vol.  I.,  Plays  Complete,  includingthe 

Doubtful  Ones.— VoL  11..  Poems  and  Minor  Translations,  with  Essay  Iwr  A.  C.  SwtNBUR.Vll.— VoL 
HI..  Tran^atious  of  the  Ili^  and  Odyssey^  Three  VoU..^rown8vo,  cloth,  y.  ttLjMXh. 

Chaucer  for  Children :  A  Golden  Key.    By  Mrs.  H.  R.  Hawris.  With 

8  Coloured  Plates  and  30  Woodcuts.    Crown  410,  cloth  extra,  y.  6d. 
Chaooor  for  Bohoola.    With  the  Story  of  his  Times  and  his  Work.     By  Mrs.  H.  R.  HaweiS 
A  New  Hdition^jevised^  With  a  Frontispiece.    Demy  8vo.  cloth,  ex.  60. 

Chess,  The  Laws  and  Practice  of.    With  an  Analysis  of  the  Open- 

inn.    By  HOWARD  Staunton.    Edited  by  R.  B.  WoRMALD.    Crown  Svo,  cloth,  y. 

Tho  MlBor  Taetlos  of  Chooo  t  A  Treatise  on  the  Deployment  of  the  Forces  in  dbmSamct  to  Sm- 
tegic  Principle.    By  F.  K.  YoUNC  and  E.  C,  Howell.    Long  fcap.  8vo,  doth,  ax,  fct 

Tho  Haatlntfo  Chooo  TouraamoBt.  Containing  the  Authorised  Account  of  the  eao  Gan« 
played  Aug.-Sept..  1895.  With  Annotations  by  PiLLSBURY,  LasKER.  TarRASCH,  STBIOTTZ. 
Schiffers.  Tbichmann,  Bardelhben.  blackburne,  Cunsbbrg.  Tinslbv,  **'^iiir* 
Albin  ;  Biographical  Sketches  of  the  Chess  Masters,  and  sa  Portraits.  Edttod  by  U.  F.  CHBSHi^ 
Cheaper  Edition.    Crown  Bvo.  doth,  y.  V 
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CHATTO  A  WINDUS,  PublUhcr*,  m  St.  Martin*  Lane,  London,  W.C»    8 
Chappie  (J.  Mitchell).— The  Minor  Chord:  The  Stor>  of  a  Prima 

Donna.    Crown  8vo.  doth,  y.  6rf. 

Clare  (Austin),  Stories  by. 

Fop  tho  XiOVO  of  a  Laaa.    Post  8vo.  illustrated  boards,  or. :  cloth,  v.  6-<. 

B J  ttaa  ftlaa  of  the  Blvav  l  Talcs  ana  Sketches  in  boutli  Tyuedale^    Crown  8vo.  cloth,  35.  6J. 

Crown  8vo,  cloth,  gilt  top,  6s.  each. 
Tha  Tidaway. ^  J Bandal  of  Handalholma. 

CliveliMrs'.  Archer),  Novels  by. 

Post  8vo,  cloth,  v.  6tt.  each  ;  picture  boards,  3s.  each. 
Faal  Fawfoll. I         Why  Paul  FaffoU  KlUad  hla  Wtfa. 

Clodd  (Edward,  F.R.A.S.).— Myths  and  Dreams.    Cr.  8vo,  35.^. 
Coates  (Ann^).  — Rie's  Diary.     Crown  8vo,  cloth.  35.  6d.  ' '   " 

Cobban  (J.  Maclaren),  Novels  by. 

Tha  Oara  of  Soala*    Post  8vo,  Iliustraied  boards,  2X. 

The  Bad  Saltan.    Crown  8vo,  cloth  extra,  3J.  6J.  ;  post  8vo,  Illustrated  boards,  as. 

The  Bttfdan  of  laabal.    Crown  8vo,  cloth  extra,  y.  M. 

Collins  (C.  Allston).— The  Bar  Sinister. i^ost  8vo.  boards,  25. 

Collins  (John  Churton,  M.A.),  Books  by.    Cr.  8vo,  ci.,  35.  6d.  each. 

Illaatratlona  of  Tannyaou. 

Jonathan  Swift.    A  Biographical  and  Critical  Study. 

Collins  (Mortimer  and  Frances),  Novels  by. 

Cfown  8vo.  cloth  extra,  y.  6d,  each ;  post  8vo.  illustrated  boards,  ax.  each. 
Fpooa  aidaitfht  to  Mtdnltfht.  |         Blaokamith  and  Soholav. 

You  Play  ma  Falaa.  I        The  Vllla^a  Govnady, 

Post  8vo.  illustrated  boards,  as.  cadi. 
Traaamldvatlon.  I       Swaat  Anne  Patfa.  |       Fraaoaa. 

A  Fight  with  Fortuna.     |       Swaat  and  Twenty.        I        _____ 

Collins  (Wilkle),  Novels  by: 

Crown  8ro,  cloth  extra,  many  Illustrated,  y.  td.  each  :  post  8vo,  picture  boards,  as.  eadi; 
cloth  limp,  as.  t-i.  each. 

*Antoalna.  My  Mlaaallanlea.  JaMbal'a  Daotfhtav. 

*Baall.  Armadale.  Tha  Blaok  Bobe. 

•Hide  and  Beak.  Poop  MIm  Finoh.  Heart  and  Solanaa. 


*  I  Say  Mo.* 

A  Boa aa*a  Life. 

The  ■vll  Oanlua. 

Little  Movela. 

The  Lagaoy  of  Cain. 

Blind  £ova. 


•Tha  Woman  In  White.  ■laa  or  Mra.? 

*Tha  Hoonotona.  Tha  Mew  Maadalan. 

•Man  and  Wife.  I      The  Froien  Deep. 

•The  Dead  Saoret.  Tha  Law  and  the  Lady. 

After  Dark.  I      The  Two  DeeUnlea. 

The_Queen  of  Hearta.  The  Haunted  Hotel. 

Mo  Mama.  '      The  Fallen  Leavaa. 

•«•  Marked  •  have  been  reset  in  new  type,  in  uniform  style. 
POPULAR  Editions,  medium  Svo.  6«/.  each. 

Tha  Moonatona.       I       Antonlna.  I     The  Dead  Saoret.       I       Mo  Mama. 

Tha  Woman  in  White.  |  The  Mew  Matfdalen.  |  Man  and  Wife.  |  Armadale. 

The  Woman  in  White.    Larch  Typb,  Fine  Paper  Edition.    Pott  8vo.  doth,  ^ilt  top,  a/. 

net;  leather,  gilt edj;es,  y.  net. 

Colman's  (Qeors:e)  Humorous  Works:  'Broad  Grins,' 'My  Night- 
gown^ and  Slippers,'  &c.    WlthLlfe  and  Frontispiece.    Crown  8vo,  doth  extra,  y.  6d. 

Colquhoun   (M~.  J.).— Every  Inch  a  Soldier.     Crown  8vo,  cloth, 

y.  6d.;  post  8vo.  illustrated  boards,  as. 

Colt- breaking.  Hints  on.    By  W.  M.  Hutchison.   Cr'Svo.cl.,  3$.  6rf. 
Compton  (Herbert),  Novels  by. 

The  Inimitahle  Mra.  Maaalngham.   Crown  Svo.  cloth,  y.  6d. 

Tha  WHfal  Way.    Crown  8vo,  cloth,  gilt  top.  6s. 

Cooper  (Edward  H .).— Qeoffory  Hamilton.    Cr.  8vo,  cloth,  ss.  6d. 
Cornish  (J.  F.).— Sour  Q rapes  ^  A  Novel.   Cr.  8vo,  cloth,  gilt  top,  65. 
Cornwall.— Popular  Romances  of  the  West  of  England;  or,  The 

Drolls,  Tradidons.  and  Superstitions  of  Old  Cornwall.    Collected  by  KOBHKT  HUNT,  F.ILS.     With 
two  Steel  Plates  by  GEORGE  CRUIKSHANK.    Crown  Svo.  cloth,_7J.  6rf.  _  

Cotes'  (V.  Cecil).— Two  Girls  on  a  Barge.    With  44  Illustrations  by 

F^H.  TOWNSEND.    Crown  8vo,  doth  extra,  y.  6d. :  post  Svo,  cloth,  as.  6d. 

Craddock  (C.~  Egbert),  Stories  by. 

The  Prophet  of  &e  Great  Smoky  Moontalna.     Crown  Svo,  doth,  y.  6tU  ;  poit  Svo, 

illustrated  boar ds,  as. 
Hie  Ynnlahed  Star.    Crown  8vo.  cloth,  y.  6et. 

Crellin  (H.  N.).— Romances  of  the  Old  Seraglio.    With  28  Illus- 

tratiODS  by  S.  L.  WOOD.  Crown  Svo,  doth,  3^.  6d, 
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6   CHATTO  A  WII^DUS,  Publishers,  ill  St.  JVUrtln's  fas,  Loadoa,  W.C 
Cre88weii~(Hehry).— A  Lady  of  Misrule.    Cr.  8vo,  clotfaTgilTtop,  65. 
Crim  (Matt.)*— Adventures  of  a  Fair  Rebel.     Crown  8vo,  cloth 

extra,  with  a  Frontispiece  by  DAN.  BEARD,  y.  6d. ;  post  8vo,  Illustrated  boards,  as. 

Croclcett~(S.  R J  and  olliers. —tales  of  Our  Coast.     By  S.  R 

Crockett.  Ciluhrt  Parker,  Harold  Frederic,  'Q.,'«nd  W,  Clark  Russelu      Wkh  a 

Illustrations  by  FRANK  BraXGWVW.    Crown  8vo.  clotb, 

Crolcer   (Mrs.  B.  M.),    Novels" 

each  ;  post  8vo,  illustrated  boards,  ss.  each  ;  clutTi 


C,  'Q.,'J 


by. 

each  ;  post  8vo,  illustrated  boards,  ss.  each  ;  clutli  limp,  ts.  M.  emcb. 

pMtur  MiM  M«vill«.  • 

ProMv  Prlda. 
"L  Bird  or  ~ 


Diana  Barrlntftoa* 
Two  ■aatops. 


Soma  Oaa  Blaa. 


Intarfarenoa. 
A  Pamlly  Xilk«a< 
A  Third  PanoB. 

Mr.  Javvlo. 


Crown  8vo,  cloth  extra,  3s.  6d, 
TalM*  Jmtfto 


Tho  Baal  Krfi 

Manla4orBlaStoT 


Crown  8*0.  cloth  extra,  y.  td.  each. 
I    Mlas  Balmalne's  Paat.  I 
Jaaon,  Ao.  | 


la  tha  Klntfdon  of  Karry.   . 

Taranaa.   with  6  illustrations  h>-  Sidney  Pa(.et. 

Ttaa  Cat's-paw.    With  la  lUu^tratiuns  by  FkliP.  PegRAM. 
•  To  Iiat«*  ao.    Post  8vo,  picture  l>oards.  u. ;  cloth  limp^  is.  6A 


Bapoaatba 
lafittoattOB. 


Dlaaa  BarrlagtOB. 


Popular  Editions,  medium  8v6.  6</.  t 

I     PrattyliiasKavltls. 


Crullcslianlc's  Comic  Almanaclc.     Complete  in  Two  Seriks:   The 

First,  from  183s  to  1841 ;  the  Seconp.  from  1844  to  185^  A  Gathering  of  the  Best  HitOMmr  of 
Ti:ackkray.  Fiood.  Mayhhw.  alkkrt  smith.  A'Beckktt,  Robert  Brough.  Ac  With 
numerous  Steel  £nij:rnvinK'»  and  Woodcuts  by  GEORGE  CRUIKSKANK,  HlN&.  LaKPEIXS.  Ac 
Two  Vols.,  crown  8vo,  clodi  ifilt,  ^s.  6rf.  each. 
Tba  Lira  or  Oaorga  Crulkahank.  By  blancharo  Jerrolo.  With  84  IDustntioos  aad  a 
Bibliography.    Crown  Bvo,  cloth  extra,  v  6rf.  ^_____ 

Cununinfi:  (C.  F.  Gordon),  Worlcs  by.    Large  cr.  8vo,  doth,  6r.  each. 

In  tha  HabPldas.    With  an  Autotype  Frontispiece  and  3i  lUustrations. 

IB  tha  Mlmalayaa  and  on  tha  Indian  Plains.   With  4a  Illustratlonik 

Two  Happy  Yaars  in  Caylon.    With  aS  Illustrations. 

Yla  Cornwall  to  B<ypt.    with  a  Photogravure  Frontispiece. _ 

Cussans  (John  E.).— A  Handbook  of  Heraldry;  with  Instructions 

for  Tracing  Pedigrees  and  l>eciphering  Ancient  MSS.,  Ac.    Fourth  Edition,  revised,  with  40B  Woodcuts 

and  a  Coloured  Plates.     Crown  8vo,  cloih  extra,  ts. 

Daudet  (Alpholise)T^The~  Evangelist;  or.  Port  Salvation.  Crown 

8vo,  cloth  extra,  y.  td.  5  post  8vo,  Illustrated  boards,  aj. 

Davenant  (Francis,  M.A.). — Hints  for  i^arents  on  tJie  Choice  oiP 

a  Profession  for  their  Sons  when  Btarttng  la  Uft.    Crown  Bro.  cloth,  u.  6rf. 

Davidson  (Hugh  Coleman).— Mr.  Sadler's  Daughters.      With  a 

_FrontispicceJ)y^STANLEY  VfOOVi.    Crown  8vo.  cloth  extra,  y .  6rf. 

Davles  (Dr.  N.  E.  Vorke-),  Works  by. 

Oaa  Thoasand  ■adleal  Maxims  and  Snrdloal 

Harsary  Hints:  A  Mother's  Guide  in  Health  ana  Di«ea 

Foods  for-thO  ^t  t  The  Dietetic  Cure  of  Corpulency  ; 

Aids  to  liOnt  Lira.    Crown  8vo".  2j.  ;  doth  limp.  3J.6rf. 


Cr.  8vo,  IS.  ea.;  cl.,  is.  6tf.  ea. 


Davies'  (Sir  John)  Complete  Poetical  Works.  Collected  and  Edited. 

with  Introduction  and  Notes,  by  Rev.  A.  B.  GrosaRT.  D.D    Two  Vols.,  crown  Bvo.  cloth,  y,  bd.  each. 

be  duerin  (Maurice),  The  Journal  of.    Edited  by  G.  S.  Trbbutien. 

Uith'a  Memoir  by  Sainth-Bmlve.    Translated  from  the  aoth  French  Edition  by  J  ESSIE  P.  FkOTK- 

__    INC.HAM.     Fcap.  8vo.  hdlf-lM)und.  3J._6^. 

De  Maistre  (Xavier).— A  Journey  Round  my  Room.    Translated 

by  HeNRN*  ATTWELL.    Post  8vo.  cloth  limp,  aj.  M. 

be  Mille  (James).— A  Strange  Manuscript  found  in  a  Copper 

Gyllndar.    Crown  Bvo,  cloth,  with  19  lUustrations  l^  GilherT  GAUX.,  3s.  6d. ;  post  Bvo.  Uki«ti»led 

lx>ards  aJ- 

Derby  (The) :  The  Blue  Ribbon  of  the  Turf.    With  Brief  Accounts 

ofTMB  Oaks.    By  I. puis  H knr Y  CU rzon.    Crown  Bvo.  cloth  limp,  ax.  €tl. 

Dewar  (T.  R.).— A  Ramble  Round  the  Qlobe. 

tJons.     Crown  Bvo.  cloth  extra,  ts.  6a. 


With  220  Illustra- 


De  WIndt  (Harry), 

d-nal4 


?&• 


Thvootfh  tha  Gold-Flalds  or  Alaaka  to  Barlatf  Btrails.  With  M«p  and  33  IUl-psg«  mas* 

trattons.    Cheaper  Issue.    P^niy  Bvo,  cloth,  6s. 
True  TaJea  or  Travel  and  Adventara.    Crown  Bvo.  doth,  jt.td. 


Dickens   (Charles),  About   England  with.    By  Alfred  Rimmer. 

With  57  Illustrations  by  C.  A.  Vandbrhoof  and  the  AUTHOR.    Square  Svo,  doth.  jr.  6A 
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'Itli  95  Illustrations.    Square  8vo.  cloth,  jr.  M. 

Wou»  FPttnohWomttB*    With  Four  Portraits.    Crown  8vo.  buckram,  giVt  top,  &s. 
Bltfhteanth  Cttntary  YUnmUmu.    In  Three  Serihs.     Crown  8vo,  buckram,  6f.  each. 
A  Palftdln  of  Phll«athropy«  and  other  Papenk    With  a  Iliuits.    Cr.  &vo.  buckram.  6s. 
Btde-iyaik  Btudtoa.     Wiih  5  illustrations.    Crown  8vo.  buckram,  {^ilt  top,  6*. 


CHATTO  A  WINDUS,  PubH»her<,  11 1  St.  Martia't  L4inc,  London,  W.C.    7 
Dictionaries. 

Tho  Beador'a  Raadbook  of  Famoas  Manas  In  Fiction,  Allaalons,  Befarancaa, 
PvoTarbo,  Plots,  Stoviss,  and  Poems.  By  Rev.  b.  C.  Brewer,  LL.D.  A  New  Edi- 
tion. Revised.    Crown  Svo,  ctotb,  3*.  6rf, 

Ml  Dlotlonary  of  ■Iraoles  t  Imitative.  Realistic,  and  Dogmatic.  By  the  Rev.  E.  C.  Brewrr, 
LL.D.    Crown  8vo,  cloth,  y.  6d. 

Familiar  Bliort  Bajlnga  of  Great  Men.  With  Historical  and  Explanatory  Notes  by  Samubl 
A.  Bent,  a.m.    Crown  8vo,  doth  extra,  ».  id. 

The  BlaUl  Dlctlonai^  x  Etymoiocical.  Htstoricat.  and  AnecdotaL    Crown  8vo,  cloth,  6s.  6d, 

Words,  AotS,  and  Phrases  t  A  Dictionary  of  Curious,  Quaint,  and  Out-of-tlie-Way  Matters.  By 
ELiBZKR  EDWARDS.    Crown  8vo.  cloth  extra,  y.  6ti. 

Dillce  (Rt«  Hon.  5irCliarles,  Bart.,  M.P.).— Tlie  British  Empire. 

Crown  8vo.  buckram,  y-  ^' 

[Sbbson  (Austin),  Worlcs  by. 

Thomas  Bewiek  and  his  Pupils,   wi 

Four  Frenchwomen.    With  Four  Portrs 

Bldhteenth  Century  ViCnettes.   In  three  Series.    Crown  8vo. 

R  Paladin  of  Philanthropy,  and  other  Papers.    With  a  lliuits. 

Ude-ISfSik  Btudtea     With  5  illustrations.    Crown  8vo.  buckram,  {pilt  top 

Dobsoii  7W.  T.).— Poetical  Ingenuities  and  Eccentricities."  Post 

8yo.  cloth  hmp.  ar.  6rr. 

Donovan  (Dicic),  Detective  Stories  by. 

Post  8vo.  illustrated  boards.  9S.  each  :  cloth  limp,  ».  &/.  each.  { 

The  ■an-Mnnter.   1  Tracked  to  Doom.  I        Sospiolon  Aroused.  |    Biddies  Bead. 
Caadht  at  Last.       I  Link  hy  Link.  A  Detective's  Triumphs. 

Tracked  and  Taken.  .  In  the  Crip  of  the  Law. 

Who  Poisoned  Hetty  Duncan? \        From  Infbrmatien  Beoeived.  | 

Crown  8vo.  doth  extra,  jr.  6d.  each  :  post  8vo.  illustrated  boards,  ar.  each  :  cloth,  ar.  6f/.  each.  1 

The  Mystery  of  Jamaica  Terrace. I     The  Chronicles  of  Michael  Danevltch.  | 

Crown  8vo,  doth.  y.  6d.  each. 
The  Becords  of  Vincent  Trill,  of  the  Detective  Bervice.-rAIso  picture  cloth,   at  back.  zr.  1 

The  Adventures  of  Tyler  Tatlock,  PHvate  Detective. 

Deacon  Brodie ;  or.  Behind  the  Mask. I       Tales  of  Terror.  j 

Dark  Deeds.    Crown  8vo.  doth  limp,  -u  bd  ;  picture  cloth,  flat  back,  ar.  t 
Wanted  t    Crown  8to,  picture  cloth,  flat  back.  aj. ;  post  8vo.  i'lust.  boards,  2s. :  clotH  limp,  sx  6-/.  I 
The  Man  from  Manchester.    VVith  33  illustrations     Crown  8vo,  cloth,  ys.  6d. ;  picture  coth,  flat                    I 
back,  af.  .  post  8vo,  picture  boards,  aj  ;  cioth  limp,  ax.  6d. 

Dowiing  (Ricliiird).--Old  Corcoran's  Money.  Crown  8vo.  cl.,  35. 64, 
Doyle  (A.  Conan).--Tlie  Firm  of  Qirdlestone.  Cr.  8vo,  cl..  35.  6d. 
Dramatists,  The  Old.     Cr.  8vo.  cl.  ex.,  with  Portraits,  35.  6d,  per  Vol. 

Ben  Jonson*S  Works.    With  Notes.  Critical  and  Explanatory,  and  a  Biographical  Memoir  by 

WILI.IAM  GIFPORO.    Edited  by  Colonel  CUNNINGHAM.    Three  Vols. 
Chapman's  Works.   Three  Vols.    Vol.  I.  containsthe  Plays  complete :  Vol.  II..  Poems  and  Minor 

Translations,  with  an  Essay  by  A.  C.  Swinburne  :  Vol.  III..  Translations  of  the  Iliad  and  Odyssey.  ' 

Marlowe's  Works.    Edited,  with  Notes,  by  Colonel  CUNNINGHAM.    One  Vol.  I 

Masstn<er'S  Plays.    From  GIPPORD'S  Text.    Edited  by  Colonel  CU.nninCHAM.    One  Vol. ' 

Dublin  Castle  and   Dublin  Society,  Recollections   of.      By  A 

Nativh.    Crown  8vo,  cloth,  gilt  top  Gt. 

Duncan  (Sara  Jeannette :  Mrs.  Evbrard  Cotes).  Books  by. 

Crown  8vo,  cloth  extra,  js.  6d.  each. 
A  Boclal  Departure.    Whh  nt  Illustrations  by  F.  H.  Townsp.ND. 
An  American  Girl  In  London.    With  So  Illustrations  by  F.  H.  Townsf.nd. 
The  Simple  Adventures  of  a  Memsahib.   With  37  Illustrations  by  F.  H.  Townsbnd. 
Crown  8vo.  cloth  extra,  v.  &/.  each. 
A  Daughter  of  To-Day.  _        |        Vernon's  Aunt.    With  47  Illustrations  by  Hal  Hurst._ 

Dutt  (Romesh  C.).— England  and   India:    A  Record  of  Progress 

during  One  Hundred  Years.    Crown  8vo.  cloth,  ax. _^ 

Early  English  Poets.      Edited,  with  Introductions  and  Annotations, 

by  Rev.  A.  B.  GROSART.  D.D.    Crown  8vo.  cloth  boards,  ^.  6d.  per  Volume. 
Plstcher's  tOilesi  Complete  Poems.   One  Vol. 
Davles*  (Sir  John)  Complete  Poetical  Works.   Two  Vols. 
Sidney's  (Sir  PhUlp)  Complete  Poetical  Works.    Three  Vols. 

Edgcumbe  (Sir  E.  R.  Pearce).— Zephyrus:    A  Holiday  in  Brazil 

_   and  on  the  River  Plate.    With  41  Illustrations.    Crown  8to.  cloth  extra,  y. 

Edwardes  (Mrs.  Annie),  Novels  by. 

A  Point  of  Honour.    Post  8vo.  illustmted  boards,  vs.   |   A  Plaster  Saint.    Cr.  8vo,  cl.,  3;.  6d. 
Arehie  Lowell.    Crown  8vo,  ctoth.  y.  6rf.  :  i'lustrated  boards,  gf. 

Edwards  (Eliezer).— Words,  Facts,  and  Phrases:    A  Dictionary 

of  Curioas,  Quafait,  and  Out-of-the-Way  Matters.    Cheaper  Edition.    Crown  8vo.  cloth.  3f.  6rf. 


^^. 


rton  (Rev.  J.  C,  M. A.).  — Sussex  Folk  and  Sussex  Ways. 

ith  Introduction  by  Rev.  Dr.  H.  Wacb,  and  Four  Illustrations.    Crown  8vo,  doth  extra,  Sf  . 
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8    CHATTO  a.  WINDUS,  Publishers,  iii  St.  Martin**  Lmne,  Loodoa.  W.C 


E^gleston  (Edward). — Roxy :  A  Novel.    Post  8vo.  illust.  boards.  25. 
EnsrHshman   (An)   In   Paris.      Notes  and  Recollections  daring  the 

Keifcn  of  Louis  Philippe  and  the  Empire.    Cro»rn  8to.  cloth,  y.  6J. 

Englishman's  House,  The :  A  Practical  Guide  for  Selecting  or  Build- 
ing a  House.     By  C.  J.  RlCHARPSON.    Coloured  Frontispiece  and  ^34  lUusts.    Cr.  8vo.  cloth,  v-  6d. 

Eyes,  Our :  How  to  Preserve  Them.    By  John  Browning.    Cr.  8vo.  is. 
Familiar  Short  Sayln^rs  of  Qreat  Men.   By  Samuel  Arthur  Bent, 

A.M.    Fifth  Edition,  Revised  and  Hnlarsred.    Crown  8vo,  cloth  e«tr«.  7J.  6d. 

Faraday  (Michael),  Works  by.    Post  8vo,  cloth  extra,  4s.  6d.  each. 

Th«  Ch«niloal  HlstOPjr  of  i^  Oandl«  t  Lectures  ddivered  before  a  Juvenile  Audience.    Edked 

by  William  Crook ES,  F.C.S.     With  numerous  Illii-,t rations. 
On  th«  Varloas  Forces  of  Nature,  and  their  Relations  to  saeh  other.     Edited  by 

William  CR(X>KiiS,  F.C.S.    With  Illusarations. 


Farrer  (J,  Anson).— War:  Three  Essays.    Crown  Svo,  cloth,  is.  6d. 
Fenn  (Q.  Manvllle),  Novels  by. 

Crown  8vo.  clutli  extra,  y.  td.  each  :  post  Svo,  Utustrated  boards,  u.  each. 
Ths  Msw  MUtrsas.   I  Witness  to  the  Deed.  I  The  Tiger  Uly.  |  The  Whits  Ylrgfn. 
Crown  Svo.  cloth  v-  ^.  each. 
A  Woman  Worth  Winning.  1  Doable  Cunning.  ,  Ths  Story  of  Antony  Oraes 

Cursed  by  a  Fortune.  ,  A  Fluttered  Doveoots.  Ths  Man  with  a  Bhadsw. 

The  Cass  of  AllsaOray.       <  King  of  ths  CasUs.  Das  Maid's  MIsshlsf. 

Commodors  Junk.  t  Ths    Master  of  ths  Csrs- ,  This  Man's  Wlfs. 

Blaok  Blood.  I        moniss. '  In  Jsopardy. 

Crown  8to.  cloth,  pit  top.  6j.  each. 
Ths  Bag  of  Diamonds,  and  Three  Bits  of  Pasts. 

Running  Amok  t  a  Story  of  Adventure. 

Ths  Canksrworm  x  \>t'u\^  Episodes  of  a  Woman's  Life. |         Blaok  BhadoWS. 

A  Crimson  Crlms.     Crown  8vo.  cloth,  gilt  top.  txt.  ;  picture  cloth,  flat  back,  21. 

Fiction,    A  Catalogue  of,  with   Descriptive  Notices  and  Reviews  of 

over  NiNR  HL'NDREU  NOVhLS,  win  be  sentjreeby  Kfessrs.  CHATTO  &  WlNDUS  upon  application. 

Fln-Bec— The  Cupboard  Papers :  Observations  on  the  Art  of  Living 

and  Dining.    Poit  8vo,  clothjiiup.  aj.  M. 

Flrework-Maklng,  The  Complete  Art  of ;  or,  The  Pyrotechnist  s 

Treasury.    By  Thomas J<ENT1SH.    Wji^h  367  Illustrations.    Crown  Bvo.  cloth,  y.  64. 

First  Book,  My.     By  Walter  Besant,  Jambs  Pavn.  W.  Clark  Rus- 

SFXL.  cramt  Allen.  TIall  caink.  grorgr  r.  sims.  rudvard  Kipling,  a.  conan  Doylf, 
M.  E.  Braddon.  F.  W.  Robinson,  H.  Ridkr   HAor.ARD.  R.  M.  Ballantyne,  L  Zangwill, 

MORI.EY  RoHURTS,  D.  CHRlSriH  Ml'RRAY.  MARY  CORRLLI.  J.  K.  jBROUB.  JOHN  STRANC8 
WiNiKR,  Brrt  HartE,  '  Q..'  Rohert  BUCHANAN,  and  R.  L.  STHVKNSON.  With  a  Prefatory  Story 
bj^H ROM E  K.  Jhromr.  and  185  Illustrations.    A  New  Edition.    Small  demy  8yo,  art  linen,  y.  6rf. 

Fitzg:erald  (Percy),  Works  by. 

Little  Bssaysi  Pas«!apes  from  the  Letters  of  CHARLES  LAMB.    Post  8vo,  doth.  «.  64. 
Fatal  Zsro.    Crown  Svo.  cloth  extr.a.  v-  6./.  :  post  8vo.  illustrated  boards,  a*. 

Post  8vo.  illustrated  boards,  3J.  each. 
Bslla  Donna.  I    Ths  I«ady  of  Brantoms.       I    Ths  Bssond  Mrs.  Tlllotson. 

Polly.  I     Msvsr  Forgotten. I    Bevsnty>flvs  Brooks  Btrsst. 

Blr^Henry  Irving:   Twenty  Years  at  the  Lyceum.    With  Portrait^  Crown  8vo,  cloth,  tx.  6<^. 

Flammarion  (Camllle),  Works  by.    ~  ~  -       - 

Popular  Astronomy  t  A  General  Description  of  the  Heavens.    Translated  by  J.  ElLAROGORB, 

F.R.A.S.    With  Thrte  Plates  and  28S  Illustrations.     Medium  8vo,  cloth.  10*.  6rf. 
Urania >  A  Rom-nnce.     Witli  87  Illii<.tr.iiinns^ Crown  8vo.  cloth  ertra.  5£. 

Fletcher's    (Giles,   B7D.)"Coniplete  Poems:    Christ's  Victorie  in 

Heaven.  Christ's  Victorie  on  Earth.  Christ's  Triumph  over  Death,  and  Minor  Poems.  With  Notes  by 
Rev.  A.  B.  »;k()SART.  IXD.     Crown  8vo.  cloth  bo.inls.  y.  6rf. 

Fj)rbes  (Hon.  Mrs.  Walter  R^D.).--Dumb. Crown  8vo,^.,  ji.  6d, 

Franclllon  (R.  E.),  Novels  by. 

Crown  Bvo.  cloth  extra,  ys.  6,f.  each  :  post  Hvo,  inu<«trated  boards,  ar.  each. 
OnsbyOns.     |   A  Rsal  Queen.   I   A  Dog  and  hie  Shadow.   |    Ropes  of  Band.    Illutt. 

Post  8vo,  illustratctl  bo.irils,  aj.  each. 

Qnssa  Cophetua.  I  Olympia.  I  Romances  of^ ths  Law.  |  King  or  Knavsf 
Jack  Doyle's  Daughter.    Crown  8vo.  doth.  v.  &i.'  


Frederic   (Harold),   Novels  by.    Post  8vo,  cloth  extra,  35.  6</.  each ; 

illustrated  boards  aj.  each 

Beth's  Brother*!  Wlfs.  I       Ths  Lawton  Olrl. 
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CHATTO  A  WINDUS,  PnMtoherj,  in  St.  Martin's  Ijkttt,  Loadon,  W.C.    9 
Fry's  (Herbert)   Royal  Qulde  to  the  London  Charities,   1904. 

Hdited  by  JOHN  Lawb.    Published  Annually.    Crown  8vo.  cloth,  u.  6rf._ 

Gardening  Books.     Post  8vo,  is.  each ;  cloth  limp,  is,  6d.  each. 
A  T«ar*«  Work  la  QavdttB  and  OManhouM.   By  George  Glrnny. 
Hoasahold  HovtlooHar*.    By  Tou  and  Jane  I  erkold.    lUustrated. 
The  Oard«ii  that  Paid  the  Rent.   By  Tom  Jerrold. 


Qaulot  (Paul),  Books  by: 

The  Mad  BhlrUt  A  Tale  of  "The  Terror."    Translated  by  JOHN  DB  Vii.lirrs.    With  a  Fron- 
tispiece t^  STANLEY   WOOD.    Crown  8vo,  cloth,  ^r.  6d,  ;  picture  cloth,  flat  back.  u. 
Crown  8vo.  cloth,  gilt  top,  6s.  each. 
Iiova  and  Lovers  of  ths  Past,    with  a  Frontispiece.    Translated  by  C.  Larocho.  M.A. 
A  Conspiraoy  andar  tha  Terror. with  Illustrations  and  Faoimilcs. 

Gentleman's   Magazine,    The.      is.    Monthly.       Contains  Stories, 

Articles  upon  literature.  Science.  Biography.  an<l  Art,  and  *  Tabia  Talk '  by  SYLVANUS  URBAN. 
»♦  Boutid  yolnimes/or  recent  years  kept  m  stock,  8j.  6d.  each.    Cases  for  hituiing,  as.  each. 

German   Popular  Stories.      Collected  by  the  Brothers  Grimm  and 


Translated  by  hDCAR  TAYLOR. 
GeorcrCruikshank.    ' 


With  Introduction  by  JOHN  RUSKIN.  and  9»  .Steel  Plates  after 

Square  8vo.  cloth,  ts.  6d. ;  gilt  edges,  ys.  tit. 


Gibbon  (Chas.),  Novels  by.  Cr.  8vo.  cl.,  3s.  td,  ea.;  post  8vo,  bds.,  2s.  ea. 

MoblB  Oraar.    With  Frontispiece.  I     The  Brass  of  Yarrow. 

Ths  Qoldan  Shaft.    With  Frontispiece.  DC  High  Datfrss. 

Tha  Plowsr  of  ths  Forsst.  I     Qussn  of  ths  Msadow. 


Ths  Dsad  Hsart. 

Vor  Laok  of  Oold. 

What  WUl ths  World  Say? 

For  ths  King. 

A  Hard  Knot. 


Post  8vQ,  iliustrate<l  boards,  ax.  each' 
In  Pasturss  Grssn. 
In  I«ovs  and  War. 
A  Hsart's  Problsm. 
By  Hsad  and  Btrsam. 
Fanoy  Frss. 


Loving  a  Drsan. 
In  Honour  Bonnd. 
Hsart's  Dsllght. 
Blood-Honsy. 


Gibney  (Somerville).— Sentenced  I    Crown  8vo,  cloth,  is.  6d. 
Gilbert's  (W.  S.)  Original  Plays.    In  3  Series,  post'8vo,  25.  dd,  each. 

The  FIRST  SERIES  contains :  The  Wicked  \Vorld— Pygmalion  and  Galatea— Charity*. The  Princess— 

The  Palace  of  Truth— Trial  by  Jury— lolanthe. 
The  SECOND  SERIES  :  Broken  Hearts— Engaged— Sweethearts— Gretchen—Dnn'l  Ehoice— Tom  Cobb 

— H.M.S.  •  Pinafore'— The  Sorcerer— The  Pirates  of  Penzance. 
The  Third  Series;  Comedy  and  Tragedy— Fr>ggeny's  Fairy— Rosencrantz  and  Guildensteni  — 

Patience— Princess  Ida— The  Mikado— Ruddigore— The  Yeomen  of  the  Guard— The  Gondoliers  - 

Tlw  Mountebanks— Utopia. 

Bight  Original  Comis  Opsipas  written  by  W.  S.  Gilbert.    Two  Series,  demy  8ro,  cloth,  zr.  6.i. 

each.    The  F IRST  SERIES  cont.iins :  The  Sorcerer— H.  M.S.  *  Pinafore  '—The  Pirates  of  Penzance-' 

I olantbe— Patience — Princess  Ida— The  Mikado— Trial  by  Jury. 
The  Second  Series  contains:    The  Gondoliers— The  Grand  Duke— The  Yeomen  of  the   Guard— 

His  Excellency-^Utopia,  Limited— Ru<idigore— The  Mountebanks— Haste  to  the  Wedding. 
Ths  Gllbsrt  and  BalUvaa  Birthday  Book :  Quotations  for  Every  Day  in  the  Year,  selected 

from  Plays  by  W.  S.  GILBERT  set  to  Music  by  Sir  A.  SULI.IVAN.    Compiled  by  ALEX.  Watso.n. 

Royal  i6mo.  cloth,  aj.  6rf. 

Gilbert  (William).  —  James   Duke,    Costermonger.     Post   8vo, 

illustrated  boards,  ax.  ^ ^^^^^ 


Gissine  (Algernon),  Novels  by.    Crown  8vo,  cloth,  gilt  top,  6s.  each. 

A  Bsorst  or  ths  North  Bsa.       I    Ths  Wsalth  of  Mallarstang. 

Knlttsrs  In  ths  Ban. I     An  Angsl's  Portion.     |     Ballol  Oarth.      {Shart/y. 

Glanvllle~(Ernest),  Novels  by. 

Crown  8vo,  cloth  extni.  y.  6J.  each  :  post  8vo.  illustrated  boards,  aj.  each. 
Ths  EiOSt  HslrSSS  t  A  Tale  of  I.ovc.  Battle,  and  .\dventure.    With  Two  Illustrations  by  H.  NiSBET. 
Ths  FosslOksr  I  A  Romance  of  Mashonaland.    With  Two  Illustrations  by  HUME  NlSBHT. 
A  Fair  Colonist.  With  a  Frontispiece  by  Stanley  Wood. 

Tha  Ooldan  Book.    With  a  Frontispiece  by  Stanley  Wood.    Crown  Bvo,  cloth  extra,  y.  &/. 
Kloof  Tarns.    Crown  8vo  cloth,  ij.6</. 

TalSS  from  ths  Vsld.    With  Twelre  Illustrations  by  M  NisbrT.    Crown  8ro,  cloth,  y.  67. 
Max  Thornton.     With  8  lUustratloos  by  J.  S.  CROMPTON,  R.I.    Large  crown  8vo,  cloth,  g1t 
edges,  $s.  ;  cloth,  gilt  top,  6s. _  _ 

Glenny  (George).-^ A  Year's  Work  in  Garden  aiid  Greenhouse: 

_  Practical  Advice  as  tothe  Management  of  the  Flower,  Fruit,  and  Frame  Garden.  Post  6vo.  u. ;  cloth,  is.  6tf. 

Godwin  (William).— Lives  of  the  Necromancers.    Post  8vo.  cl..  2s. 
Golden   Treasury   of  Thought,  The :   A  Dictionary  of  Quotations 

from  the  Best  Authors.    By  Theodore  Taylor.    Crown  8vo.  cloth,  y.  W.    _      

Goodman  (E.  J.).— The  Fate  of  Herbert  Wayne.    Cr.  8vo,'  ^s.~6d. 
Gore  (J.  Ellard,  F.R.A.S.).— The  Stellar  Heavens:  an  Introduc- 

tion  to  the  Study  of  the  Stars  and  Nebul.x._  Crown  8vo.  cloth,  ar.  nct^ 

Grace  (Alfred  A.).— Tales  of  a  Dying  Race.    Cr.  8vo,  cloth,  3s.  6rf.' 
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Greeks  and    Romans,  The  Life   of  the,  described  irom  Antique 

Monuments.    By  ERNST  GUHL  and  W.  KONER.    Edited  bf  Or.  F.  HUBFFBB.    Wkh  54s  IBiist» 

tious.    Lari^e  crown  8vo,  cloth  extra,  it.  6rf. 

Qre^nwood  (Jaines:   "The  Amateur  Casual").— The  Prisooer 

In  th<  Dock  ;  My  Four  Years'  Daily  Experiences  in  the  London  Polio  Coorts.    Cf.  8ra.  dLt  y.  6^ 

Qrey  (Sir  Qeorge).— The  Romance  of  a  Proconsul:   Being  the 

Penonal  Ufe  and  Memoini  of  Sir  GEORGE  GRBY,  K.C.B.  By  JAMBS  MtLNB.  With  Pottnk.  SBCOXD 
EnmoN.    Crown  8vo.  buckram.  6f. ^ 


Griffith  (Cecil).— Corinthia  Marazion : 

extra,  y.  M. 


A  Novel.     Grown  8vo,  cloth 


Qunter  (A.  Clavering,   Author  of  •  Mr. 

A  Florida  Bnchai>tin«nt.    Crown  8yo.  cloth,  y.  6rf. 


Barnes  of   New  York').— 


Th«  Pov«r  of  thtt  Palm«Bt. 


Quttenberg  (Violet),  Novels  by. 

Molthop  Jaw  nor  OMjik. J  

Hair,  The:  lis  Treatment  in  Health,  Weakness,  and  Disease. 

lated  from  the  German  of  Dr.  J.  PiNCUS.    Crown  8to.  u.  ;  cloth,  if.  6d. 


Trans- 


Hake  (Dr.  Thomas  Gordon),  Poems  by.     Gr.  8vo,  cl.  ex..  65.  each. 

Maw  Bymbola.  I       La^anda  of  the  Morrow.       |       Tha  Sarpaat  Flay. 

MaldanJBostasy.    Small  4to,  doth  extra,  8*. 


Halifax  (C.).— Dr.  Rum sey's  Patient. 

CLIFFORD  HALIFAX,  M.D.    Crown  8»o,  cloth,  y.  6d. 


By  Mrs.  L.  T.  Mbadb  and 


Hall  (Mrs.  S.  C.).-> Sketches  of  Irish  Character.    With  nnmerous 

Illustrations  on  Steel  and  Wood  by  MaCLISE,  GlLKBKT.  HARVEY,  ttd  GBORGB  CRUrXSHA:CK. 

Small  demy  8vo»  cloth  extra,  7s.  &i. 

Hall  (Owen),  Novels  by. 

Tha  Traok  of  a  Btorm.    Crown  8vo,  pictiue  cloth,  flat  back,  ar. 
Jataam.    Crown  9vo,  cloth,  y.  6c/^ 


Baraka. 


Crown  8vo,  doth,  gilt  top,  6*.  each. 

I Harnando. 


Harte's  (Bret)  Collected  Works.    Revised  by  the  Author.  LIBRARY 

EDITION,  in  Ten  Volumes,  crown  8vo.  cloth  extra.  6t.  each. 
Vol.        I.  CoMPLETH  Poetical  and  Dramatic  Works,   with  Steel-plate Portsalt. 

II.  TnH  Luck  of  Roaring  Camp— Bohemian  Papers— American  L^CEKa 
III.  Tales  of  thp.  argonaut.s— Eastkrn  Skbtcres. 
„      IV.  Gabriel  Co.nroy.  |     Vol.  V.  Stories— Condensed  Novels,  4c 
,,      VI.  Talks  of  the  Pacific  Slope. 

„    VII.  Tales  of  the  pacific  Slope— II.   WithPortra  by  JOHN  PSTTIB,  R.A. 
„  VIII.  Tales  of  the  Pine  and  the  CYprbss. 
„     IX.  Buckeye  and  Chapparbl. 

X.  Tales  of  Trail  and  Town.  &c 

Brat  Harta'a  Gholoa  Works,  in  Prose  and  Vetse.     With  Portrait  of  Che  Author  and  40  tOns- 

trations.    Crown  8vo,  cloth,  y.  6rf 
Brat  Harta's  Poatlcal  Works,  Incladini;  "  Some  Later  Venes.**    Crown  8vo,  backram.  41. 6A 
Soma  Latar  Varaaa.    Crown  8vo,  linen  fgHt,  y. 
In  a  Hollow  of  tha  Hills.    Crown  8vo,  picture  cloth,  flat  back,  ax. 

Coadanaad  Novala.  (The  Two  Series  in  One  Volume.)  Pott  8vo,  dotb.  gflt  top,  u.  set ;  leather, 
gilt  edges,  y.  net. 


Crown  Sto,  dotb,  6s.  each. 

J  I         From  Saadhlll  to  Plaa. 
I         Storlaa  In  Kittftat  And  Shadow 
In'ar-"*-^' 


Madlailon. 

post  8vo,  picture  boards,  as.  each. 


On  tha  Old  Trail. 
Undar  tha  Badwoods. 

■r.  Jack  Haml 

Crown  8vo,  cloth  extra,  y.  6d.  each 
Oabrlal  Gonrojr* 
A  Waif  of  tha  Plains.    With  60  Illustrations  by  STANLEY  L.  WOOD. 
A  Ward  of  tha  Qoldan  Oata.   with  59  iliustraUons  by  Stanley  L.  Wood. 

Crown  8vo.  cloth  extra,  v.  6rf.  each. 
Susy  I  A  Novel.    With  Frontispiece  and  Vignette  by  J.  A.  CHRISTIE. 

*"      "*  *  ^.r:..-    ._ .        ...     jy ^ -      ..^     - 


Bally  Dows, &c.     „  ... 

Tha  Ball-Blngar  of  Angars,  &c.    With  39  Illustrations  by  DUDLEY  H  ARDY  and  others 
Claranoa  t  A  Story  of  the  American  War.    With  Eijht  lUusiratiuns  by  A.  JULB  GOODMAN. 


With  47  Illustrations  by  W.  D.  ALMOND  and  others. 

A?   AntfApa    .ttf       \l/:»t.  .w.  III. ■£».->. inne  K«  r^trrkT  DV 


Barker's  Iiuok,  &c.     .^  ..._...„ ^ 

Devil's  Ford,  &c.    With  a  Frontispiece  by  W.  H.  OVRRBND. 
The  Crasada  of  tha  **  Bxoelsior.**    With  a  Frontispiece  b 


Withjw  Illustrations  by  A.  FORB.STIBR,  PAUL  HARDY,  &c, 

-  I ^.-^BbyJ.l 

Three  Partners  ;  or.  The  Big  Strike  on  Heavy  Tree  Hill.    With  8  Illustrations  by  J.  GULICH. 


|.  Barnard  Partridge. 


Tales  of  Trail  and  Town.    With  Frontispieceby G.P.J acoub-Hood. 

Mew  Condansad  Novels  t  Bnrlaaqnaa. 

Crown  8vo.  cloth,  3s.  6rf,  each;  picture  cloth,  flat  back,  v.  each. 
Tha  Lnek  of  Soaring  Camp,  and  Sanaatlon  Movala  Coadanaad. 
A  Sappho  of  Oraan  Bpringa.  |       Coloaal  Btarbotila'a  OllOBt. 

A  Protag aa  of  Jaok  Hamlin's.   With  numerous  lUustntioas. 
Post  8vo.  illustrated  hoards,  ar.  each. 

An  HairaM  of  Had  Dog.     1    Tha  Lack  of  Roaring  Camp.    I    OftUtanli 

_  Post  8vo,  iUii<;tratcd  boards,  2S.  each  :  cloth,  ftf.  firf.  each. 

Flip.  I       Maruja.  |  A  FhyllU  of  tha  SSanaa. 
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Halliday  (Andrew),— Every  "day  Papers.  Post  8vo,  picture  bds.,  zs. 
Hamilton  (Cosmo),  Stories  by.  Crown  8vo,  cloth  gilt,  35.  6^reach~ 

Th%  Glamoiu  of  ths  Impoulbla.  I       Thvoagh  a  Kayhola* 

*♦»  The  two  stories  may  a6o  be  had  bouna  togettter  In  one  voluma.  crown  8vo,  cloth,  y.  6d. 

Handwriting,  Tlie  Philosophy  of.     With  over  ioo~  Facsimiles  and 

Explanatory  Text.    By  DON  FELIX  DH  SALAMANCA.    Post  8vo.  half<loth. « .  6rf. 


Hanky-Panky:     Easy  and  Difficult  Tricks,  White  Magic,  Sleight  of 

Hand;  Ac    Edited  by  W.  H.  CRBMER.    With  aoo  Illustrations.    Crown  Bvo.  cloth  extra.  4f .  6rf.  

Hardy  (Rev.  E.  J.,  Author  of  •  How  to  be  Happy  though  Married  *).— 

Loy,  Conrtahtp.  and  MaFrU<»«    Crown  8vo.  cloth,  y.  6d. 

Hardy  (Iza  Duffus),  Novels  by. 

Crown  8vo.  doth,  giH  top,  6r.  each. 
Tha  1 1  away  Bvlk      .  .          .       .      i       Man,  Woman,  and  Fata. 
a  Bnttarfly ;  Her  Friends  and  her  Fortunes. 


Hardy  (Thomas). — Under  the  Greenwood  Tree.     Post  8vo,  cloth 

extra,  y.  6A ;  illustrated  boards,  zs. :  cloth  limp,  ».  6tf.->Also  the  Flne  PAPER  EDITION,  pott  8vo, 
doth,  gilt  tdt>.  af .  net  ;  leather,  gilt  edges,  y .  net  

Hawels  (Mrs.  H.  R.),  Books  by. 

Tha  Avt  of  Boaatjr.    With  Coloured  Frontispiece  and  91  Illustrations.    Square  8vo.  cloth  bds.,  ts. 
Tha  Art  of  Doooratlon.    with  Coloured  Frontispiece  and  74  Illustrations.    Sq.  8vo,  cloth  bds.,  6/. 
Tha  Art  of  Draas.    With  a  Illustrationa.    Post  8vo.  is. :  cloth,  is.  6d. 

-     -  -     -     ^it:    -    -        . ..  -.  


Ohaaaar  for  Behoola.   With  the  Story  of  his  Times  and  his  Work.    A  New  Edition,  revised. 

With  a  Frontispiece.    Demy  8vo.  cloth,  ax.  6d. 
Chaaaar  for  Chlldran.    with  33  Illustrations  (8  Colonredt.    Crown  4»o,^oth  extra^3J^&/.  _ 

Hawels  (Rev.  H.  R.,  M. A.). —American  Humorists:  Washington 
IRVING.  Oliver  Wendell  Holmes,  James  Russell  Lowell,  artbmus  Ward.  Mark 

TWAIN,  and  BRET  HarTR.    Crown  8vo.  cloth,  6j. 


Hawthorne  (Julian),  Novels  by. 

Crown  8vo,  doth  extra,  y.  id.  each ; 


Crown  8vo,  doth  extra,  y.  id.  each ;  post  8ro,  Illustrated  boards,  ar.  each. 
Oavtb.                    I  BUlea  Qaantln.         I        Baatriz  Randolph.   With  Four  llhists. 
Fonima'a  Fool.      Dual.  Four  lUusts.      1        David  Polndaxtar'a  Dlaappaaranea. 
I        Tho  Bpoctra  of  tha  Camara. 

•  Post  8vo.  illustrated  boards,  ax.  each. 

Hlaa  Oadotfna.  i        liova—or  a  Mama. 

Bahaatlan  Stroma.   Crown  8yo.  cloth,  y.  td. 

Healy  (Chris). --Confessions  of  a  Journalist.     With    a  Portrait. 

Crown  8T0.  cloth,  gilt  top,  (a. y 

Heckethorn  (C.  W.),  Books  by.    Crown  8vo,  cloth, gilt  top,  65.  each. 

liWidon  Bonvnira.  I    London  Momorloai  Bocial.  Ht»torical»  and  Topofraphlcal. 

Helps  (Sir  Arthur),  Books  by.    Post  8vo,  cloth  limp,  25.  td,  each. 

Aalmala  and  thalr  maatars^ I        Boelal  Proaaaro, 

Ivan  da  Blron :  A  Novel    Crown  Svo.  doth  extra,  y.  6rf. ;  post  8vo.  illustrated  boards,  ts. 

Henderson  (Isaac) .  —  Agatha  Page:  A  Novel.     Cr.  8vo,cl.,  35.  6J. 
Henty  (O.  A.),  Novels  by. 

Roiab.  tha  JoMjilar.    Post  8vo.  cloth,  y.  6d, ;  illustrated  boards,  z^. 

Goloaal  Thorndjrko'a  Baarat.   with  a  Frontispiece  by  Stanley  L.  Wood.    Small  demy  8vo, 

cloth,  gilt  edges,  y. 

Crown  8to,  cloth,  y.  6d.  each. 

Tho  Qnaan'g  Cap. I Dorothy'a  Ponbla. 


Herman  (Henry).— A  Leading  Lady.     Post  8vo.  cloth,  25. 6rf. 
Hertzka  (Dr.  Theodor).— Freeland:  A  Social  Anticipation.    Trans- 

lated  by  ARTHUR  RANSOM.    Crown  Svo,  doth  extra,  6t. 

Hesse- Wartegg  (Chevalier  Ernst  von).— Tunis:    The  Land  and 

the  People.    With  aa  Illustrations.    Crown  Svo.  cloth  extra,  y.  6rf. 

Hill  (Headon).— Zambra  the  Detective.    Crown  Svo,  cloth,  55.  6d,* 

p»cture  cloth,  flat  back,  ax. ;  post  Svo,  picture  boards,  aj. 

Hill  (John),  Works  by. 

Troaaon-Folony.   Post  Svo.  boards,  ax.       I    Tha  Common  Anoaator.   Cr.Svo,  cloth.  y.6rf. 

Hlnkson  (H.  A.),  Novels  by.    Crown  8vo.  cloth,  gilt  top,  65.  each. 

Fan  Flt»<arald. | Bllb  i  "' 


Hoey  (Mrs.  Cashel).— The  Lover's  Creed.    Post  8vo,  boards,  25. 
Holiday,  Where  to  go  for  a.     By  £.  P.  Sholl,  Sir  H.  Maxwell, 

Bart.,  M.P.,  JOHN  WAT90N,  JANB  BARLOW,  MaRV  LOVETT  CaMERON.  JUSTIN  H.  MCCARTHY. 

Paul  Lancb.  J.  W.  Graham,  j.  H.  bALTSR,  Phcebb  Allen,  S.  J.  Beckett,  L.  rivers  Vine, 
and  C.  F.  Gordon  CVMMING,    Crown  8to,  doth,  is.  6d, 
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Holmes  (Oliver  Wendell),  Works  by. 

Tha  Autocrat  of  the  Br«akfasi-Tabl«.    Illustrated  by  J.  Gordon  Thomson.    Post  Svo  cicth 

liiim,  sj.  bit.     Another  Edition,  post  8vo,  cloth,  as. 

The  Autoorat  of  th«  Broakfaat-Tablo  and  Tho  Profooaor  at  tbo  Braakteat-TaUo. 

In  One  Vol.    Post  8vo,  half-l>ound.  ax.  

Hood's  (Thoiiias)  Choice  Works  in  Prose  and  Verse.    With  Life"of 

the  Author,  Portrait,  and  aoo  Illustrations.    Crown  8vo,  cloth,  3^.  6ii. 

Hood'B  Whlraa  and  Oddities.    With  85  Illustrations.    Post  8vo.  halt'bound.  ax. 


Hook's  (Theodore)  Choice  Humorous  Works ;  including  his  Ludi- 

croin  Adventures,  Bons  Mot*.  Puns.  Hoaxeii.    With  Life  and  Frontispiece.    Crown  Bvo,  cloth,  ji.  W, 

Hopkins^Tlghe),  Novels  by. 

For  Fvaadom.    Crown  8vo,  cloth.  6.r. 


,  Crown  8ro.  cloth,  y,  6d.  each. 

*Twlxt  Lova  and  Daty.  With  aTrontispiece.  j  Th«  Inoomplata  JldvaataroK 

Tha  Mn<iif  of  Carrfoonna.         |   Moll  Haffandan.   With  8  IBustrations by  c.  Grhgory. 

Home  (R.  Heng:lst).  — Orion:    An  Epic  Poem.     With  Photograph 

Portrait  by  Si? MMP.RS.    Tenth  Edition.    Crown  8vo.  cloth  extra.  7f. 

Hornung  ch.  W.)«— The  Shadow  of  the  Rope.     Crown  8vo,  cloth. 

irilt  top.  6j. 

Hugo  (Victor).— The  Outlaw  of  Iceland  (Han  d'Ulande).    Trans. 

lated  by  Sir  GILBERT  CAMPBELL.    Crown  8vo.  cloth,  y.  td. 

Hume  (Feygus),  Novels  by, 

Tha  Lady  from  nowliara.  Crown 
Tho  Hllllonalro  Myatary.  Crown  c 
Tha  WhaoilBg  Light.    Crown  8\o.  doth,  gilt  top,  bs. 


Tha  Lady  from  llowliara.    Crown  8vo.  doth.  3X.  (xl. ;  picture  cloth,  flat  back,  u 
Tho  Hllllonalro  Myatory.    Crown  8vo.  cloth,  y.  td. 


Hungerford  (Mrs.,  Author  of  *  Molly  Bawn  ').  Novels  by. 

Crnwii  Svc.  cloth  extra,  y.  6d.  each ;  po«t  8vo.  illustrated  boards,  sx.  each  :  doth  Krop.  ar.  WL  c 


A  Maldon  All  Forlorn. 

In  Dnranoa  Vila. 

■arval. 

A  Hodam  Cireo. 

April*!  Lady. 


Potar'a  Wifa. 

Lady  Patty* 

Lady  Vamar'a  Flight. 

Tha  Rad-Hoaoa  Hyatary. 


An  UnoailaftMitonr  Lova*. 

Tha  Profaaoor*a  ■kpartmant. 

Tha  Thraa  Oraoaa. 

Mora  Cralna. 

A  Mantal  Straggla. 


Crown  Svo,  cloth  extra,  y.  6d.  each. 
An  Anzlona  Homant.  I  Tha  Coming  of  Chloa.  j^  A  Point  of  Conactanca.  J  JLovlaa. 

Hunt's  (Leigh)  Essays:  A  Tale  for  a  Chimney  Comer,  &c.  Edited 

by  RdMUNDOllihr.     Post  8vo.  half-bound,  ar. 

Hunt  (Mrs.  Alfred),  Novels  by. 

Crown  8vo.  cloth  extra,  y.  M.  each  :  post  8vo.  illustrated  boards,  ax.  each. 
Tha  Laadan  Caakat.  I       galf-Condamnad.       |       That  Othar 

■ra.  Jnllot.    Crown  Svo,  cloth  extra,  y.  6d. 


Hutchison  (W.  M.).— Hints  on  Colt-breaking.     With  25  lllustra- 

tioiis.    Crown  Svo.  doth  extra,  V-J^'- 

Hydrophobia  :  An  Account  of  M.  Pastbur's  System  ;  The  Technique  of 

his  Method,  and  Statifitics.    By  RenaitIj  Sl'ZOR.  M.B.    Cr  >wn8vo,  cloth  extra.  6x. 

Idler  Magazine   (The).     Edited  by  Robert  Barr.    Profusely  Illus- 
trated.   6.i.  Monthly. 

Impressions   (The)   of  Aureole.      Post  8vo,  cloth,  as.  6i. 


Indoor  Paupers.     By  One  of  Them.    Crown  Svo,  is. ;  cloth,  is.  6i. 
inman   (Herbert)  and  Hartley  Aspden.— The  Tear  of   Kalee. 

Crown  Svo,  cloth,  gilt  top,  6s. ^ 

In   Memorlam :    Verses  for  every   Day  in  the  Year.     Selected   and 

arranijed  by  LUCY  RlDLBY.    Small  square  Svo.  cloth,  as.  6d.  net ;  leather.^  &/  net. 

Innkeeper's  Handbook  (The)  and  Licensed  Victualler's  Manual. 

By  J.  TREVOR-DavihS.     a  N«'W  Edition.    Crown  9vo.  cloth,  as. 

Irish  Wit^md  Humour,   Songs  of.      Collected  and  Edited  by  A. 

Pf.RCKVAL  GRAVF.S._Post  Svo.  cloth  Hinp,^J.  6^- 

Irving  (Sir  Henry) :  A  Record  of  over  Twenty  Years  at  the  Lyceum. 

Bv  Pkrcy  Fitzgerald.    With  Portrait.    Crown  Svo.^loth.jx.W. 

James~(C.  T.  C.).  — A  Romance  of  the  Queen's  Hounds.     Post 

8vo,  cloth  limp,  xs.  M. 

JamesbiT  (William).- My  Dead  Self.     Post  8vo.  cloth,  2s.  6d. 
Japp  (Alex.  H.,  LL.D.).— Dramatic  Pictures,  &c.  Cr.  Svo.  cloth,  5s. 
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Jefferies  (Richard),  Books  by. 

Thtt  Opsa  Air,    PostSvo,  doth,  ax.  6d. 


Crown  8vo.  buckram,  6f .  each  ;  port  ftvo,  cloth  limp.  ax.  6</.  each. 
Matiu«  »•«*  Leadoa.  I Th*  Ln«  of  th«  Pl«lds. 

A1m>.  the  Larch  Typr.  Fine  Papbr  Bdition  of  Tb«  lato  of  Mis  Pl«lds.   Pott  8vo.  doth 
eik  top,  ax.  net  5  leather,  gilt  edges,  y.  net. 

Tbtt  Bttlctgy  of  Rlohard  Joffcvlss.    By  Sir  Walter  Bhsamt.    With  a  Photograph  Portrak. 
Crown  8vo.  doth  extra,  6j.  ^^_____ 

Jennings  (Henry  J.),  Worlcs  by. 

Corto«tl«s  of  Ciiuolon.    Post  8vo.  cloth  funp,  ax.  6d. 

liOgd  Toaayoai  A  Biographical  Sketch.    With  Portrait.    Post  Sto,  cloth,  ix.  6d. 

Jerome    (Jerome    K.t.— Stageiand.      With  64    Illustrations  by  J. 

Bernard  Partridge.    Fcap.  4to,  picture  cover,  ix. 


Jerroid  (Douglas).— The  Barber's   Chair;    and  The  Hedgehog 

LottOW.    Post  8vo.  printed  on  laid  paper  and  half-bound,  ar. 

Jerroid  (Tom),  Worics  by.  Post  8vo,  1$,  ea. ;  cloth  limp,  15.  6d,  each~ 
Tbo  GardMi  that  Paid  tho  Boat. 
Hon— hold  Hortloulturo  i  A  Cosrip  about  Flowers.    IDustrated. 

Jesse  (Edward).— Scenes  and  Occupations  of  a  Country  Life. 

Post  8to,  cloth  limp,  ax. 

Johnston  (R.).— The  Perii  of  an  Empire.   Cr.  8vo,  cloth,  gilt  top,  6s. 
Jones  (Wiliiam,  P.S.A.),  Worlcs  by.   Cr.  8vo,  cl.  extra,  y,  6d,  each. 

liagor-Blad  Iioro  i  Historical.  Legendary,  and  Anecdotal    With  Hundreds  of  lUustrationi. 
C>owa«  aad  Coyoaattoag  i  A  History  of  Regalia.    With  91  Illustrations. 

Jonson's  (Ben)  Worlcs.      With  Notes  Critical  and  Explanatory,  and 

a  Biographical  Memoir  by  Williau  GIFFORD.    Edited  by  Colonel  CUNNINGHAM.     Three  Vols, 
crown  8vo,  doth  extra,  jr.  6d.  each, 

Josephtts,  The  Complete  Works  of.    Translated  by  William  Whis- 

TON.    containing  'The  Antiquities  of  the  Tews'  and  'The  Wars  of  the  Jews.'    With  59  lUustra- 
tions  and  Maps.    Two  Vols.,  demy  8vo.  haircloth,  rax.  6rf. 

kempt  (Robert).— Pencil  ahd^  Palette :  Chapters  on  Art  and  Artists. 

Post  8vo.  cloth  limp,  ax.  6rf. 

Kershaw    (Mark).  —  Colonial    Facts  and    Fictions :    Humorous 

Sketches.    Post  8vo.  tUustratad  boards,  ax. ;  cloth,  ax.  ^' 

King  (R.  Ashe),  Novels  by.    Post  8vo,  illustrated  boards,  25.  each. 
*Tii«  Woariag  of  thm  Qg— a.*        I       Pa— loa'a  Slay.       I       Boll  Barry. 

a  DraWB  OaaiO.    crown  8vo.  doth,  y.  6rf. ;  post  8vo^  illustrated  boards,  ax. ^    ^    

Kipline  Priiner  (A),     including  Biographical  and  Critical  Chapters, 

••  ••     •    Drlndoal  Writlnrs.  and  Blbliocrrauhies.    By  F.  L.  KNOWLHS,  "^" 

Crown  8vo.  cloth,  y.  6rf. 


an  Index  to  Mr.  Kipling's  prindpal  Writings,  and  Bibliographies.    By  F.  L.  KNOWLBS.  Editor  of 
The  Golden  Treasury  of  American  Lyrics.'    With  Two  Portraits.  -'-•-     "  "* 


Knight  (William,  M.R.C.S.,   and    Edward,    I^R.C.P.).  —  The 

Pattoat'o  Yado  Mocam  t  How  to  Get  Most  Benefit  from  Medical  Advice.    Cr.  8vo.  doth.  if.6rf.  _ 

knights  (The)  of  the  Lion :  A  Romance  of  the  Thirteenth  Century. 

Edited,  with  an  Introduction,  by  the  MARQUESS  of  Lornh.  K.T.    Crown  8vo.  cloth  extra.  6f . 

l,ambert(Oeorge).— The  President  of  Boravia>  Crown  Svo.cl..  v.6<<. 
Lamb's   (Charles)  Complete  Works  in  Prose  and  Verse,  including 

'Poetry  for  Children '^  and  'Prince  Dorus.'  Edited,  with  Notes  and  Introduction,  by  R.  H.  SHEP- 
HERD.   With  Two  Portraits  and  Facsimile  of  the  '  Essay  on  Roast  Pig.'    Crown  8to.  cloth.  3X.  bd. 

Tho  Bsoays  of  Blla.    Post  8vo.  half-cloth,  ax. 

lilttla  Bnaya  S  Sketches  and  Characters  by  CHARLES  LAMB,  selected  from  his  Letters  by  PERCY 
Fitzgerald.   Post  8vo.  doth  limp,  ax.  6d. 

Tho  Draaiatle  Bsoayo  of  Charlos  lABib.  With  Introduction  and  Notes  by  Brander  Mat- 
THEWS,  and  Steel-plate  Portrait.    Fcap.  8yo,  half-bound,  ax.  (td. 


Landor  (Walter  Savage).— Citation  and  Examination  of  William 

Shakspeare.  &c.  before  Sir  Thomas  Lucy,  touching  Deer-stealing.  19th  September.  1589.  To  which 
is  added,  A  OoBforsaoo  of  Master  admaBd  Sponsor  with  the  Earl  of  Essex,  touching  the 
State  of  Ireland.  1595.    Fcap.  8vo.  half-Rosburghe.  ax^&f. 


Lane  (Edward  Wiliiam). 

jy  hundred  Engrarings  from  Desiims -, 

STANLEY  POOLR.    With  Preface  by  STANLEY  LanE-PQOLH.  Three  Vols.,  demy  8vo.  cloth,  ^s.  6rf.  ea. 


monlv  called  in  England  Tho  Al 

with  Notes.  Illustrated  jvith  many  hundred  Engrarings  from  Desij 


The  Tliousand  and  One  Nights,  com- 

ilaa  MItfhte*  Batertalamoate.    Translated  from  the  Arabic. 
_  .  ^  ^ ,_   _  ,  _  _  r^... —  jjy  HaRVRY.  Edited  by  EDWARD 


Larwood  (Jacob),  Works  by. 

Aaoodotes  of  tho  OlortfF*    Post  8vo.  laid  paper,  half  cloth,  ax. 

Thoatrloal  AaooAotes.   Post  8vo,  doth  limp.  ax.  e^^. 

Humovv  of  tho  Lavi  Fovoaslo  Aaoodotes.   Post  8vo.  doth.  zx. 
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14    CHATTO  A  WINDU5.  PnMUherg,  m  St.  Martin*«  Laae,  LftBd— ,  W.C 
Lehmann    (R.    CO^—Harry    Fludver  at   Cambridge,  and  Coo- 

vrsatlonal  Hlnt«  for  Yoang  ghoot»r«.    Crown  8vo,  tamed-in  corer.  u. ;  doth,  u.  6d. 

Leigh  (Henry  S.)*— Carols  of  Cockayne.     Printed  on  hand-made 


paper,  bound  in  buckram,  y . 


Leland  (C.   Godfrey).— A  Manual  of  Mending  and  Repairing. 

With  Diagrams.    Crown  Bvo,  cloth,  51. 


Lepelletier  (Edmond).  —  Madame  Sans-Q^ne.     Translated  firom 

the  French  by  JOHN  DE  ViLLIKRS.    Post  8vo.  cloth,  y.  6.Y.  ;  picture  boards,  at. 

Leys  (John  K.),  Novels  by. 

Thtt  LlndMiy.    PostSro.  picture  bds..  %r.    I  A  80f  Tinptation.    Cr.  8vo,  cloth,  gflttop.&r 

Lfiburn  "(Adam)  —A  Tragedy  In  Marble.    Crown  8vo.  cloth,  y.6rf. 
Lindsay  (Harry,  Author  of  'Methodist  Idylls'),  Novels  by. 

Crown  8to,  cloth,  jx.  6d.  each. 
■ho4»  BolMrfta*  I    Tha  Jaoobit* :  A  Romance  of  the  Coosplncy  of  *  The  Forty.' 

Crown  8to,  cloth,  eilt  top,  ts.  each. 
Jgdah  Fygfoft.  Parttan. | Th>  Bto>y  of  liaalu 

Linton  (E.  Lynn),  Works  by. 

An  Oet«V«  of  >ri«nd«.    Crown  Byo.  cloth,  y.  6.<. 

Crown  8vo,  cloth  extra,  y.  o>/.  each  ;  po-vt  8vo.  illustrated  boards.  9f.  each. 
Fatrtola  Ksmball.  J       Ion«.  |     Und«p  whlohXiord?    With  z»  IBostntiou. 

Tha  AtoBonoat  of  Loam  Dnadao.  *  Mjr  Lovo!  *      |     Bowing  tho  Wind. 

Tho  World  Wall  Iioat.  With  la  lUustt.       I     PaatOB  Carow,  MiDionaire  and  Miser. 
Tho  Obo  Too  Haay.  ^    .  ..  .   '    Dnloi*  ByortoB.  i  With  a  Bllkoa  Tlupoad. 

Tho  Robol  of  tho  Family. 


Post  8vo.  cloth  liuip,  aj.  tJ.  each. 
Wltoh  Storloa.  |        OurMlvoo:  Esnys  on  Woi 

FrooahootlBg  i  Extracts  from  the  Works  of  Mrs.  L\'NN  LiNTOW. 


Lowe   (Charles,   M.A.).— Our  Greatest  Living  Soldiers.    With 

8  Portraits.    Crown  8vo,_cloth.  y.  6d. 

Oicy  (Henry  W.}.— Gideon   Fleyce:    A  Novel.     Crown  8vo,  cloth 

extra,  .v.  bd.  :  post  8vo.  iilustratetl  boartls,  ax. 

McCarthy  (Justin),  Works  by. 

Tho  Bottfn  of  Qaoon  Aano.    a  vols.,  demy  8vo.  cloth.  lax  each. 

A  History  of  tho  Four  Qoortfos  and  of  WilUam  tho  Foorth.   By  Justin  McCarthy 

and  JUSTIN  HUNTLY  MCCARl  HY.     Four  Vols.,  demy  8vo.  cloth  extra.  laj.  e«ch. 
a  History  of  Our  Own  Tlmos«  fi^m  the  Accession  of  Queen  Victoria  to  the  General  Election  of 

1880.     Library    EnfTION.      Four    Vols.,  demy  8vo.  cloth  extra,  xaj.  each.— Also  a  POPULAR 

Edition,  in  Foiir  Vols.,  crown  8vo,  cloth  extni.  6j.  each.— And  the  JUBILEB  EDITION,  with  an 

Appendix  of  Events  to  the  end  of  18%.  in  Two  N'ols.,  Kir^jr  crown  8vo.  cloth  extra,  rr.  6rf.  each. 
A  History  of  Our  Owa  Times,  Vol.  V.,  from  1880  to  the  Diamoad  Jubilee.    DeinySvo,  cloth 

extra,  lar. :  or  crown  8vo,  cloth,  6*.  • 

A  History  of  Our  Own  Tlmos,  Vol.  VI.,  from  the  Diamond  Jubilee,  1B97,  to  the  Accesson  of 

King  Edward  VII.     Demy  8vo.  cloth,  iir.  [SJi»rtIy. 

A  Short  History  of  Onr  Own  Tlmoo.    One  Vol,  crown  8vo,  cloth  extra,  6r.— Also  a  CHEAP 

POPULAR  EDITtON.  post  8vo.  cloth  Imip,  is.  6.t. 
Romlnlsooaoos.     With  a  Portrait.     Two  Vols    demy  Sro,  cloth.  2is. 

Tho  story  of  aa  Irishman     Uemy  Svo^cioth.  12s. [Sh^rily. 

Crown  8vo.  cloth  extra,  v-  6rf-  ^^ch  ;  post  Svo.  Ulustr.'ited  boards,  ax.  each ;  cfoth  Hmp,  ax.  6tf.  each 


Tho  Watordalo  MoUhbouro. 
My  Bnomy's  Oau<htor.  ^     ^.     , 

A  Fair  Sazoa.  I  Ltaioy  Roohford. 

Doar  lAdy  Disdala.  I  Tho  Dictator. 

■las  HiUUithropO.    with  za  Illustrations. 


Donna  Qnlzoto.    With  za  Illustrations. 
Tho  Comot  of  a  Soasoa. 
Maid  of  Athons.     With  za  IDnstntiooi. 
Camlola :  A  Girl  with  a  Fortune. 
_Ilod  Olamoada.     1    Tho  Blddlo  Kla^ 

Crown  8vo.  cloth,  jj.  6.f.  each. 
Tho  Throo  Dls^aooa,  and  other  Stories.        i        Hononiat  A  Love  Story  of  •  Fortyelffht.' 
*Tho  Ri<ht  Honovrablo.'    ByjusTiN  McCarthy  and  Mrs.  CampbrllPrabd.    CvownSro, 

cloth  extr.1.  6x. 


McCarthy  (Justin  Huntly),  Works  by. 

Tho  Fronoh  RovoluUon.    (Constituent  Assembly,  1789-91).    Four  Vols.,  demy  8ro.  doth«  lax.  each 

An  Outlino  of  tho  History  of  Ireland.    Crown  8vo.  ix. :  cloth,  ix.  bd. 

Ireland  Bineo  tho  Unlont  .Sketclies  of  Irish  History.  179^1886.    Crown  Svo.  cloth,  6x. 

Halls  in  Loadoa :  Poems.    SmaU  bvo.  it;ok[cioih.  3X.  (k/. 

Onr  Sensation  Novel.    Crown  8vo,  picture  cover.  IX. :  cloth  Ump,  u.  td. 

Doom:  An  Atlantic  Episode.    Crown  bvo,  picture  cover,  ZJ. 

Dolly  i  A  Skrlch.     Crown  Svo,  picture  cover,  is. 

Kiily  &«aBB  t  A  Kom.incc.    Crown  Svo.  picture  cover,  zx. ;  cloth  limp,  ix.  6d, 

A  bOndon  Legend.     Crown  Svo.  cloth.  3J.  6*1'.  


MacColl  (Hugh),  Novels  by. 

Mr.  Straatfor's  Sealed  Packet.    Post  8v_. 

Bdnor  WhltlOCk.    Crown  8vo.  cloth  extra.  6j, 

Macdoneii  (Agnes).— Quaker  Cousins.    Post  Svo,  boards,  25. 


Ser'B  Sealed  Packet.    I^ost  8vo.  Illustrated  bcirds.  ax. 
tr    •     "        -       ■   ■ 
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CHATTO  A  W INDUS,  PttMteher^,  iii  St.  Martin's  Lane,  London,  W.C.    15 
MacDonald  (Qeorsre,  LL,.D.)»  Books  by. 

Works  of  Fanoy  and  Ima^natlOB*    Ten  Vols.,  x6nio.  cloth,  gilt  edges,  in  cloth  case,  au. :  ur 

the  Volumes  may  be  liad  separately,  in  GroUer  cloth,  at  u.  6</.  each. 
Vol.    I  Within  and  Without.— the  Hiudbn  Life. 

„     II.  Thh  Disciple,— The  gospel  women.— Book  of  Sonnets.— Organ  Songs. 

,.    III.  Violin  songs.— Songs  op  the  Days  and  Nights.— a  Book  of  dreams.— Roadsidb 

POEMS.— POF.MS  for  CHILDREN. 
..      IV.  PARABLBS.—BALLADS.— SCOTCH  SONGS 

„  V.  &  VI.  PHANTASTES :  A  Faerie  Romance.  |     Vol.  VII.  THE  PORTENT. 

„  VIII.  THE  LIGHT  PRINCESS.— THE  GIANT'S  HEART.— SHADOWS. 
„     IX.  CROSS  PVRPOSRS.— THE  GOLDEN  KEY.— THE  CAR  ASOYN.— LITTLE  DAYLIGHT. 

„     X.  THE  CRUEL  Painter.- The  wow  o'  Rivvbn,— The  Castle.— The  Broken  Swords. 

—THE  Gray  wolf.— uncle  Cornelius. 
Pootloal  Works  of  Ooovgs  MaoDonalcL    Collected  and  Arranged  by  the  Author.    Two  Vols. 

crown  8vo,  buckram,  tas. 
A  ThrosfoM  Cord.  Edited  by  George  MacDonald.    Post  8vo,  cloth,  sr. 

PliantSStas  1  A  Faerie  Romance.    With  25  lUastrations  by  J.  BELL.    Crown  8to.  cloth  extra,  y.  6d. 
Hsathsr  and  Bnow  t  A  Novel.    Crown  Bvo.  clotli  extra.  3s,  M. ;  post  8vo,  illustrated  boards,  at. 
lAlith  t  A  Romance.    SECOND  EDITION.    Crown  8vo,  cjoth  eytra.  6j. 

MacQreTOr  (Robert). ~ Pastimes  and  Players:    Notes  on  Popular 

Games.    Post  8ro.  tloth  limp,  as.  6d, 

Machray  (Robert),  Novels  by.    Crown  8vo,  cloth,  gilt  top,  65.  each. 

A  Blow  OTsr  ths  Hosrt.  _____       | Ths  l^rsf  ry  of  Unooln's  Inn. 

Mackay   (Charles,  LL.b.). —  Interludes  and    Undertones;   or, 

Music  at  Twilight.     Crown  8vo.  doth  extra  6j. 

Mackenna  (Stephen  J.)  and  J.  Augustus  O' Shea.— Brave  Men 

-  In  AotlOB :  Thrilling  Stories  of  the  British  Flag.  With  8  lUustraUons  by  Stanley  L.  WOOD. 
Small  demy  8vo.  cloth,  gilt  edges.  5j^ 

Macllse  Portrait  'QalleorfThe)  of  Illustrious  Literary  Charac- 

tors:  85  Portraits  by  Daniel  Maclise  ;  with  Memoirs— Biographical.  Critical,  Bibliographical, 
and  Anecdotal— illustratire  of  the  Literature  of  the  foimer  half  of  the  Present  Century,  by  WILLIAM 
BATES.  B. A.    Crown  8vo.  cloth  extra,  y.  6d. 

Macquold  (MrsT),  Works  by.     Square  8vo,  cloth  extra,  6s.  each. 

In  tbs  Ardsnnss.    With  50  lUustratiuns  by  Tho.mas  R.  Macquoiu. 

Plcturss  sod  Zisgsnds  from  Normandy  and  Brittany.    34  Illustr;.  by  T.  R.  Macquoid. 

Throagh  Normandy.   With  9a  Illustrations  by  T.  R.  Maccjuoio,  and  a  Map. 

About  TOrksh Iro.    Withe?  illustrations  by  T.  R.  MACgUOIU. 

Magician's  Own   Book,  The:    Performances  with  Eggs,  Hats,  &c. 

Edited  by  W.  H.  Cremer.    With  aoo  Illustrations.    Crown  8vo.  doth  extra.  4*- 6*/^ 

Magic  Lantern,  The,   and  its  Management :  Including  full  Practical 

Dfrections.    By  T.  C.  IIepworth.    With  lo  Illustrations.    Crown  Bvo.  u. ;  cloth,  if.  6rf. 

Magna  Charta :    An  Exact  Facsimile  of  the  Original  in   the   British 

Nluseutn.  3  feet  by  a  feet,  with  Arms  and  Seals  emblazoned  in  Gold  and  Colours,  y. 

Malloiy~(Sir~Thomas).  —  Mort^d* Arthur:     The   Stories  of  King 

Arthar  and  of  the  Knif^hts  of  the  Round  Table.    (A  Selection.)    Edited  by  B.  MONTCOMERIE  RaN< 
KINC.     Post  Bvo.  cloth  limp.  2j. 

Mailock  (W.  H.),  Works  by. 

.     Ths  Nsw  RspnbllO.    Post  8vo,  cloth,  ^r.  6d.\  picture  boards,  zr. 

Ths  MSV  Panl  and  Virginia »  Positivism  on  nn  Island.    Poiit  8vo,  cloth,  ax.  M. 
Posms.    Small  4to.  parchment.  8j. j    I»  Lifa  Worth  Living?    Crown  Bvo.  cloth  extra.  6x. 

Margueritte  (Paui  and  Victor),  Noveis  by. 

Ths  Dlsastsr.    Crown  8vo.  cloth,  y.  6d. 

Ths  Commnne.    Translated  by  F.  I.kes  and  R.  B.  DOUGLAS.     Crewn  8yo.  cloth,  gilt  top,  6j. 

Marlowe's  Works.     Including  his  Translations.     Edited,  with  Notes 

and  Introductions,  by  Colonel  CUMMINr.HAM.     Crown  8vo.  cloth  extra,  y.  6rf. 

Mason  (Finch).— Annals  of  the  tforse-5h6e  Club.    With  5  Illus- 

trationa  by  the  AUTHOR.    Crown  Bvo.  cloth,  gilt  top.  6r._ 

Massineer's   Plays.      From  the  Text"  of  William  Gifford.     Edited 

by  Col.  Cunningham.    Crown  Bvo,  cloth  extra,  y-^. 

Masterman   (J.).— Half-a-dozen    Daughters.      Post  8vo.  picture 

boards,  3X. 

Matthews  (Brander).— A  Secret  of  the  Sea,  &c.   "Post  8vo,  illus- 
trated boards.  9S^ ;  cloth  limp,  ax .  6<f. 


Max  O'Rell,  Books  by.     Crown  8vo,  cloth,  35.  bd.  each. 

Hsr  Royal  HIglutsss  Woman.  |  Bstwssn  Cnrsslvss. 

Rambiss  in  Womanland. 

Merivale  (Herinan).— Bar,  Stajre,  and  Platform:  Autobiographic 

Memories.    With  a  Portrait.    Crown  8to,  doth,  gilt  top,  6x. 
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i6   CHATTO  Si  WINDUS,  Publisher*,  iii  5t.  M«rtl«'«  Uate,  Loodoa.  W,C« 
Meade  (L.  T.J,  Novels  by. 

A  Soldier  of  Fortano.   Crown  8vo.  cloth,  y.  6d. ;  poat  8vo.  ittustrated  bouds,  us. 


Crown  8vo.  cloth.  \s.  6d.  each. 

•      JUl  AdVOBtOMM.  ^ 

Tbo  Mao  Diamoad. 
A  Mamblo  hw  Um  Wair- 


Tho  Voloo  of  the  Giuupmer.  with  8  iUustratU>ns. 
In  an  Iron  Orlp.  I  On  the  Brink  of  % 
The  Siren.  The  Wey  of  a  Woi 
Dr.  ■umeey's  Patient.  I    A  Son  of  lehmael. 

_        _                                     Crown  8vo,  cloth,  gilt  top,  6s.  «ach. 
Thf  Tronbleeome  World^; |  Reeebnry. 


Merrick  (Leonard),  Novels  by. 

The  Man  who  was  Oood.  Post  Svo.  pictui 


Crown  8vo,  cloth,  y.  6rf.  each. 

Thle  Stade  of  Foole. ^|_^     Cynthia  t  A  Daughter  of  the  PMBstiacs. 

Miller  (Mrs.  F.  Fen  wick).— Physiology  for  the  Young;  or.  Th« 

House  of  Life.    With  numerous  lllustrationa.    Post  8vo,  cloth  limp,  ts.  6rf. 

Milton  (J.  L.).— The  BatlTin  Diseases  of  the  Skin.    Post  8vo. 

"  I  ^}S^'  r*-6rf. 

Minto  (Wm.).— Was  She  Oood  or  Bad?    Crown  8vo,  cloth,  is.  6d. 
Mitchell  (Edmund),  Novels  by. 

The  Lone  Star  Bash.   With  a  Illuauations  by  Norman  H.  Hardy.    Crowo  8voi,  doth.  s&  6d. 

Crown  8vo,  cloth,  iH  top.  6s  each. 
Only  a  Mldger.  i       The  Beiforte  of  CalbMt. 

Crown  8vo,  picture  cloth,  flat  backs,  as.  each. 
Plotters  Of  garle.       I       The  Temple  of  Death.      |    Towarde  the  ■temal  Saew- 

Mitford  (Bertram),  Novels  by.    Crown  8vo,  cloth  extra,  35.  6d.  each. 

The  Oan-Ronner  I  A  Romance  of  Zululand.    With  a  Frontispiece  by  Stanley  I«  Wood. 
Renehaw  Pannlnd'e  Quest.    With  a  Frontispiece  by  STamley  L.  Wood. 
• TflUa ^-      ' 


The  Triumph  of  Hilary  Blachland. 

Crown  8v 
The  Lnok  of  Gerard 


Crown  8vo,  doth.  y.  6d.  each ;  picture  cloth,  flat  backs,  ».  csch. 

Gerard  Bldgeley. 

The  Klntf*s  Assefal.    With  Six  full-page  Illustrations  by  Stawlhy  L.  Wood. 

MavUand's  Chum.    Crown  8vo,  doth,  gih  t^p,  6x. 

Moles  worth    (Mrs.).-— Hathercourt    Rectory.    Crown  8vo,  doth, 

^T  6^.  ■  post  8vo.  illustrated  hoards,  gj. 

Moncrieff  (W.  D.  Scott-).— The  Abdication:  An  Historical  Drama. 

with  Seven  Etchings  by  JOHN  PettiE,  W.  Q.  ORCHARDi|ON,  J.  MACWHIRTBR,  COUN  UUNTBK, 

_    R-  MACBETH  and  TOM  GRAHAM.    Imperial  4to.  buckram,  at  J. 

Monta^  (Irving).— Things  I  Have  Seen  in  War.    With  16  full- 

pajfe  Illustrations.    Crown  8vo,  cloth,  6*. _ 

Moore  (Thomas)," Wdrkslby. 

The  Bplearean  t  and  Alolphron.    Post  8vo,  halMmund.  as. 

Proee  and  Verse;  indudinc  Suppressed  Passa«res  from  the  MEMOIRS  OP  LORD  BYRON.    Edited 
by  R^Jl  SHEPHERD.    With  PortraJL    Crown  8vo,  cloth  extra,  js.  6d. 

Murray~(D."Christie),  Novels  by. 

Crown  8vo.  dotli  extra,  y.  6(i.  each  ;  post  8ro,  illustrated  boards,  as.  each. 


A  Llfe*8  Atonsment. 

Joseph's  Coat.   13  lUusts. 

Coals  of  fire.   3  lUusts. 

Val  Strange. 

Hearts. 

The  Way  of  the  World. 


A  Model  Father.  i    Bob  Martin's  Little  Olvl. 

Old  Blaser's  Hero.  Time's  Be ventfee. 

Cynlo  Portane.    Froutisp.     I   A  Wasted J^rlme. 


By  the  Gate  of  the  Sea.  In  Direst  PerU. 

A  Bit  of  Haman  Mature.       Meant  Despair. 
First  Person  Singular.      1    A  Capful  e*^!! aUs. 


The  Making  of  a  Novelist  1  An  Experiment  iu  Autobicvrapliy.    With  a  CoUotype  Portrait.    Cr. 

8vo.  iMickrani,  y.  6d. 
My  Contsmporarles  In  Fiction.   Crown  8vo,  buckram,  y  6ti. 
His  Own  Ghost.    Crown  8vo.  cloth,  y.  6d. ;  picture  cloth,  flat  back.  as. 
Crowii  8vo,  cloth,  y.  6ii.  e.ith. 

ThU  Little  World.  |       A  Baoe  for  Millions.    I    The  Chureh  of  Hanumlty. 

Tales  In  Prose  and  Veree.    With  a  Frondspiece  by  Aki  HUR  lIuPKiNb. 

v.  C.t  A  Chronide  of  Castle  Barfield  and  of  the  Crimea. 

Crown  8%-o,  doth,  gilt  topi  6s.  each. 

Despair's  Last  Journey.      \       Verona's  Father. 

Joseph's  Coat.    Popular  Eijition,  medium  8vo.  6J. 


Murray  (D.  Christie)  and  Henry  Herman,  Novels  by. 

Crown  8vo.  cloth  extra,  3r.  6d,  each ;  post  8vo,  illustrated  boards,  as.  eech. 
One  Traveller  Returns.  \       The  Bishops'  BIhle. 

Paul  Jones's  Alias.  Ac.    With  Illustrations  by  A.  Forks  tier  and  G.  NtCOLHT. 

Murray  (Henry),  Novels  by. 

Post  8vo.  doth,  as.  6d.  each. 
A  Game  of  Bluff*  |     A  Song  of  Slxpeaee* 
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CHATTO  A  WINPUS,  PuMIghrs,  iii  St.  MartlB'a  Lane,  London,  W.C.    17 
Morris    (Rev.    W.   Meredith,    B. A.). —British   Violin-Makers, 

Clatticil  auid  Modern.    Witb  nuoMroas  Portraits,  Illustratioiis,  and  Facsimiles  of  Labels.    t>einy  8to, 
cloth,  gilt  top,  lof.  6rf.  net.  

Morrow  (W.  C.).— Bohemian  Paris  of  To-Day.    With  106  lUustra- 

tions  by  Edouard  Cucuel.    Small  deiny  8vo,  cloth,  gilt  top.  &f. 

Muddock  (J*  £.)>  Stories  by.    Crown  8vo,  cloth.  55.  6d.  each. 

Basils  tba  Jostor.    With  Frontispiece  by  Stanley  Wood. 

Tonag  Loohlavar*  I       Tha  Ooldaa  Idol. 

Post  8vo,  illustrated  boards,  u.  each. 
Ttaa  Daad  Maa'a  Baerai.  I         Prom  tha  Boaom  of  fttaa  Daay. 

■tortaa  Waird  and  Woadarfol.    Post  8vn.  illustrated  boards,  as. :  doth.  ar.  6d, 
Maid  Marian  and  AoUa  Hood.   With  n  lUusuatkms  by  Stanley  L.  Wood.     Crown  8vo, 
doth,  y.  6d.',  picture  doth,  flat  back,  aj. 

Nisi>et  (Hume),  Books  by. 

*  Ball  Up.'    Crown  8vo.  cloth  extra,  y.  6d. ;  post  8vo.  illustrated  boards,  21. 
Dr.  Barnard  UU  Vlaeanl.    Post  Bvo,  illustrated  boards,  as. 

I  In  Art*    With  91  Illustrations.    Crown  8vo.  cloth  exua.  a/.  6J, 


Norris  (W.  £.)»  Novels  by.    Crown  8vo,  cloth,  3^.  6d.  each  ;  post  8vo, 

picture  boards,  as.  each. 

ialnt  Ann's.  |     BUly  Ballaw.    With  a  Frontispiece  by  F.  H.  Tqwnseno. 

Miss  WsntWOrth*g  Idsa.    Crown  Svo,  cloth,  y.  6rf. 

Ohnet  (Qeorsres),  Novels  by.    Post  8vo.  illustrated  boards.  2s,  each. 

Doetor  Ramaao.  I      A  Iiast  liova. 

A  Waird  Oltt*    Crown  8to,  doth,  ys.6d.;  post  8vo".  picture  boards,  ar. 
Crown  8vo,  doth.  3s.  6d.  each. 

Lova^s  Dapths.  I       Tha  Woman  of  Mystery. 

ThS  Monay«Maltar.    Translated  by  P.  ROTHWELL.    Crown  8vo.  cloth,  gilt  top.  6s. 

Oljphant  (Mrs.),  Novels  by.    Post  8vo,  illastrated  boards,  25.  each. 

Tha  Prlmrosa  Path. __l     ThajOraaiast  Halrass  la  Bngland. 

Whltaladlaa.    Crown  8vo,  doth,  with  xa  lUustrations  by  ARTHUR  HOPKINS  and  HENRY  WOODS. 

3j.  6J, ;  post  8vo.  picture  boards,  ar. 
Tha  Boroarass.   Crown  8vo,  cloth,  y.  6rf. 

Orrock  (James),  Painter,  Connoisseur,  Collector.     By  Byron 

WEBBER.  In  Two  Handsome  Volumes,  small  folio.  Illustrated  with  nearly  One  Hundred  Photogravure 

Plates  and  a  profusion  of  Drawings  reproduced  in  half-tone,  in  a  binding  designed  by  Sir  J.  D. 

_   I^INTON,  P.R.I.    Price,  in  buckram  gilt.  Ten  Guineas  net. 

O'Shaughnessy  (Arthur),  Poems  by: 

_^  Fcap.  8vo,  doth  exua,  7s.  6d.  each. 

Maslo  and  Moonlight. I         Bongs  of  a  Workar. 

Lays  of  Pranoa.    Crown  8vo.  cloth  extra,  los.  6d. 


In  a  Wlatar  City. 
Arladna.       I  Pilandshlp. 
A  VlUaga  Gommona. 
notha.     I    Plplstrallo. 


Oulda,  Novels  by.     Cr.  8vo.  cl.,  35.  6i.  ea.;  post  8vo.  illust.  bds..  25.  ea. 
Maid  In  Bondada.  A  Dog  of  Plaadara.  In  Maramma.  I    Wanda 

Trlootrln.  Pasaaral.       |    Blgna.  ->-—■-' 

Strathmora.  I  Ghandoa.      Two  Woodan  Shoaa. 
Caall  Oaatlamalna's  Gaga 
Ondar  Two  Plags. 
Puek.      I    IdaUa. 

Poua-Parlaa.  

Popular  Editions,  mediom'svo.  M.  each. 
Undar  Two  Plags.  I  Moths,  i  Hold  In  Bondsga.  I  Puok.  |  Strathmora.  |  Trlootrln. 
Syrlln.    Crown  8vo.  doth,  sr.  6J. ;  post  8vo,  picture  cloth,  flat  back.  as. ;  Illustrated  boards,  u. 
Tha  Watars  of  Bdara.    Crown  Svo.  doth.  y.  6d.  ;  picture  doth,  flat  back.  ar. 
Wladom,  Wit.  and  Fathoa,  Mlected  from  the  Works  of  Qui  DA  by  F.  SYDNEY  MORKIS.    PuM 
8to,  cloth  extra,  y.— Cheap  Edition,  illustrated  boards,  ar. 


Prlneass  Mapraxlaa . 
Galldaroy.     |    RniBaOfe 
Two  Olfandara. 
Santa  Barbara. 


Pain  (Barry).— Eliza's   Husband.    Fcap.  Svo,  picture  cover,  is, 

doth,  IS.  6d.  


Palmer  (W.  T.),  Books  by.    Crown  Svo,  cloth,  gilt  top.  65.  each. 

Laka  Goaatry  Bamblaa    With  a  Frontisolece. 
In  LakatandTPaUa  and  Palls,    with  aTrontisplece. 

Pahdurang  Marl ;    or.  Memoirs  of  a  Hindoo.      With  Preface  by  Sir 

-     BaRTLE  FrBRE.    Post  8yo,  tllu&trated  boards,  ax. 

Paris  Salon,  The  Illustrated  Catalogue  of  the,  for  1904.  (Twenty- 

tixih  Year.)    With  over  300  Illustrations.    Demy  8yo.  3/. 

Pascal's  Provincial  Letters.      A~New  Translation,  with  Historical 

Introduction  and  Notes  by  T.  M'Crie.  D.  D.    Post  8vo.  half-cloth.  2s. 

Paternoster  (G.  Sidney).— The  Motor  Pirate.    With  12  Illustra- 
tions by  C.  R.  SYKES.    Crown  8vo,  doth,  3s.  M. 
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i8   CHATTO  dc  WINDUS,  Publishers,  iii  St.  Martm's  Lmne.  Londoa.  W.C. 
PastOfi  Letters  (The),  1433-1509.     Containing  upwards  of  600  more 

Letters  taan  appeared  in  the  oriirinal  s-volumc  Issue  in  1787-1823.  Edited,  with  Introducttsn  ar.d 
Notes,  by  JAMHS  GaiRDNER.  of  the  Public  Record  Office  A  NEW  EDITION,  in  6  Volumes,  square 
demy  8vo.  art  l.neii.  gilt  top.  laj.  6d.  net  per  volume.    (Sold  only  in  se's.) 

Paul  (Margaret   A.).— Gentle  and  Simple^    Crown  8vo,  cloth,  with 

Frontispiece  by  HllLRN  PatERSon.  y.  M.:  post  Svo.  illustrated  boards.  2f. 

Payn  (James),  Novels  by. 

Crown  8vo.  cloth  extra,  y.  6d,  each ;  post  Svo,  illustrated  boards.  *s.  each. 
Itost  BlP  Massintfbsrd.  The  Familjr  8eap«tfraQ«. 

A  County  Family.  j       Holiday  Taaks. 

. .    ^^  ..        «_._^_^  Th«  Talk  of  tho  Town,    ^nthxalllusu. 


liMs  Blaok  than  Wa*M  Palntadc 
By  Proxy.  |     For  Gash  Only. 

Hl^  Bp&lts. 

A  cSonfklentlal  Atent.    With  la  Illusts. 
A  Oraps  from  a  Thorn,   with  is  iiiusts. 

PostSvo  illustrated  b 

Homoroos  Storlss.  I     From  Bxlls. 

The  Fostor  Brothers. 

Married  Beneath  Him. 

Bentinek*s  Tutor.   I   Walter's  Word. 

A  Perfeet  Treasure. 

Like  Father,  Uke  Bon. 

A  Woman's  Vengeanoe. 


Carlyon's  Tear.      I   Ceell's  Tryst. 
Murphy's  Master.      At  Her  Mercy. 
The  Clyirards  of  GlylTs- 
Borne  Private  VUws. 


The  Mystery  of  Mlrhrtdge. 

The  Word  and  the  WilL 

The  Burnt  Million. 

Bunny  BtoHes.      I    A  Trylntf  Pailant. 

F:i.sr!.t    n<  ,\d^     O^rsndollna'i  tfarvvst. 

tA-vK   AhijKiir,      A   M&TLna  Bflmldeaca. 

Tr,-    C.^Nun  fi  Ward. 

I^iji   Waofid.   Bui.  Won. 

Two  Hundred  PoiiiciElf  RswuNt* 

The   Be«i  ol  lluat>»ndik. 

HiLivei.  I  Whut  H«  Cost  Bsr. 

FKlle'n  Fortunes..     HU;  A  llamoryt 
Under  One  Roof^  I   Gloiir-nrDrm  Talea^ 
A  PMiic«  of  the  Blood* 


A  Modsrn  Dlok  Whlttlntfton ;  or,  A  Patron  of  Letters.    With  a  Portrait  of  the  Author.   Crovn 

8vo,  cloth,  31.  M.  ;  picture  cloth,  flat  back.  zr. 
Motes  from  ths  *  Hews.'    Crown  8vo,  cloth.  IX.  (id. 
Walter's  Ward.    Popular  Edition,  tnedium  8vo.  M. 


Payne  (Will).- Jerry  the  Dreamer.    Crown  Svo,  cloth,  35.  (ui, 
Pennell-eimhirst  (Captain  E.).— The  Best  of  the  Pun.    With 

8  Coloured  Illustrations  by  G    D.  GILES,  and  48  in  Black  and  White  by  J.  STURCBSS  and  G.  IX 

GlI.IS.     Meduim  8vq.  cloth,  gilt  top,  i6j. 

Pennell  (H.  Chormondeley),  Works  by.    PosTSvo,  cloth,  w.  W.  ea. 

Puok  on  Pegasus.    With  illustrations. 

Pegasus  Bs-BaddlSd.    With  1  en  fuU-pagre  Illu<itrntions  by  G.  DU  MaURIER 
The  Muses  of  MayfalP  1    Vers  de  .Socicte^  Selected  by  H.  C.  PENNELL. 

Penny  (F.  E.). — The  Sanyasl:   An  Indian   Romance.     Crown  Svo, 

doth,  gilt  top.  6j. 

Phelps  (E.  Stuart),  BboksTby. 

Beyond  the  Qates.    Post  8vo.  picture  cover,  \s.  :  cloth.  IS.  M. 

JaOk  ths  Fisherman.    Illustrated  by  C.  W.  REKD.    Cro>»n8vo.  cloth.  If.  6eL 


Phil  May's  Sketch-Book.    Containing  54  Humorous  Cartoons.   Crown 

_  folio,  cloth.  2J.  6^^^ 

Phlpson  (br.T.  L.),  Books  by.    Crown  Svo,  canvas,  gilt  top.  55.  each. 

Famous  Violinists  and  Fins  Violins.  I       The  Confessions  of  a  Violinist* 

VoloS  and  Violin  t   Sketches.  Anecdotes,  and  Reminiscences. 


Pilklngton  (Lionel  L.).— Mallender*s  Mistake.    Crown  Svo,  cloth, 

tfilt  top.  6j. 

PlanchelJ.  R.),  Works  by. 

Ths  Pursuivant  of  Arms.    With  six  Plates  and  209  Illustrations.    Crown  8%'o,  cloth,  ^s.  61L 
Bongs  and  Poems.  1819-1879.    With  introduction  bv  Mrs.  MackaRNESS.    Crown  8vo.  cloth.  6j. 

Plutarch's   Lives  of   Illustrious  Men.     \Vith  Notes  and  a  Life  of 

Plutarch  by  JOHN  and  WM.  LaN(;hoknh.  and  Portraits.     Two  Vols.,  demy  Svo.  half-cloth   toi.  6(/.  __ 

Poe'  sTEdgar  A I  Ian)  Choice  Works  r~Poems,   Stbrles,~Essays. 

With  an  Introduction  by  CHARLKS  BAUDELAIRE.     Crown  Svo.  cloth.  3^.  6rf. 

Pollock  (W.  H.).— The  Charm,  and  other  Drawing-room  Plays.     By 

Sir  Walter  Besant  and  Wj^ltrr  H.  Pollocic._  Wth  50  Illustrations,  ^rown  8ro.  clothj:ilt,  6s. 

Praed  (Mrs.  Campbell),  Novels  by.     Post  Svo.  illust.  bds.,  zs.  each. 
The  Bomanee  of  a  Station. I  TheJk>ujl^of^  Countess  Adrian. 

Cro\vn  8vo,  cloth.  3s.  Cd.  e-ich  :  post  Svo,  l>oards.  2s.  each. 
Outlaw  and  Lawmaker.  l  Christina  Chard.  With  Fr<mtispiece  Uy  W  Paget. 

Mrs.  TregasklSS.    W'ith  8  lllu3tration<;  by  RoHKRT  SAl' HER. 
Crown  Svo.  cloth,  31.  6J.  eaclu 

Nnlma. (       Madame  Isan. |  *As  a  Watch  tn  ths  Night.' 


Price  (E.  C.).— Valentina.     Crown  Svo.  cloth,  3^.  6d. 
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Proctor  (Richard  A.),  Works  by. 

Flowara  of  th«  Sky.   WitMs  lUustrations.    Si 


>   Witl&ss  Illustrations.    Small  crown  8vo,  cloth  extra,  y.  6d, 
Basy  Star  L«aaoiia^    With  Star  Maps  for  erery  Ni^ht  in  the  Year.    Crown  8vo,  cloth,  6s, 
FamUUUP  Bolanee  Btadles.    Crown  8vo.  cloth  extra.  6s. 
Batam  and  Its  Byatam.   With  13  Steel  Plates.    Demy  8vo,  cloth  extra,  xor.  6A 
Mystarlas  of  TIraa  and  Bpaca.    With  numerous  Illustrations.    Crown  8ro.  cloth  extra,  6r, 
Tho  Univarae  of  Bona.  &c.    With  numerous  Illustrations.    Crown  8vo,  clotli  extra.  6s, 
Wagaa  and  Wanta  of  Solance  Wovkara.   Crown  8vo.  is.  6d. 


Pryce  (Richard). —Miss  Maxwell's  Affections.    Crown  8vo,  cloth, 

with  Frontispiece  by  HAL  LUDLOW,  y.  6d.\  post  8yo.  illustrated  boards,  ar. 

Ramliossofi  (J.).— Popular  Astronomy.    Translated  byC.  B.  Pitman. 

With  to  Coloured  Plates  and  63  Woodcut  Illustrations.    Crown  8vo,  cloth,  y.  6rf. 


Randolph  (Col.  0.).-~Aunt  Abigail  Dylces.   Crown  8vo,  cloth.  75.  6d. 
Richardson  (Frank),  Novels  by. 

Crown  8vo,  doth.  y.  6d.  each. 
Tha  Han  who  I«at  hta  Past.   With  50  ittustratkms  by  Tom  Browns,  R.r. 
Tha  Bayawatar  Mlraola. 


Tha  KIn<*«  Connaal. 


Crown  8vo,  cloth,  silt  top,  6s.  each. 
j Bamt-Boolaty. 


Riddell  (Mrs.  J.  H.),  Novels  by. 

A  Rloh  Man's  Daa^htar.   Crown  8vo.  cloth,  y.  6d. 

Valrd  Btoriaa.    Crown  Sro,  doth  extra,  y.  6d. ;  post  8yo.  Ulnstrated  boards,  af. 


Tba  Uninhabited  Honaa. 

Tha  Prlnoa  of  Walas's  Qavdan  Party • 

Tha  Myatary  In  Palaca  Oagdana. 


Post  8vo,  illustrated  boards,  sr.  each. 


Fairy  Watav. 

Har  Mother's  OarUnf 

The  Man's  Garsa. 


Idle  Tales. 


Reade's  (Charles)  Novels. 

The  Collected  Library  Edition, 
I.  Pag  Wofllnitoni  and  Chrlatle  John- 
stone, 
a.  Hard  Gaah. 

3.  The  Glolater  and  the  Hearth.     With  a 

Preface  by  Sir  WALTER  Bp.SANT. 

4.  *  It  U  Haver  Too  Late  to  Mend.* 

5.  The  Coarse  of  Trae  Love  Never  Did 

Ron  Smooth  t  and  Blngleheart  and 
Doable  face. 

6.  The  Autoblqgraphy  of  a  Thief  s  Jaek 

of  all  Tradeai   A  Hero  and  a  Mar- 
tyr j  and  The  Waadertng  Helr^ 


in  Serenteen  Volumes,  crown  8vo,  cloth.  3$.  6d,  each. 


7<  Love  He  Little.  Love  ma  Lcmtf. 

8.  The  Doable  Marvlatfa. 

9.  omnth  Gaant. 
la  Foal  Play. 

II.  Pat  Yoaraalf  In  Hta  Plada. 
13.  A  Terrible  Temptation. 

13.  A  Simpleton. 

14.  A  Woman-Hater. 

15.  The  JUt,  and   other  Stories;    and  Good 
Btorlea  of  Man  and  other  Animals. 

I&  A  Periloas  Beeret. 

n.  Beadlana;  and  Bible  Gharastara. 

In  Twenty-one  Volumes,  post  8vo,  illustrated  boards,  ar.  each. 

Hard  Caah.  I    Gri 

Pool  Play.  I  Pat  Yoaraalf  in  HUPlaoa. 


L  Christie  Johnatone. 
te  to  Mend.' 


Petf  Wofflngtohc 

•It  ia  Never  Too 

The  Coarse  of  True  Love  Never  Did  Ron 


Hard_Caah.  [_  Grifllth  Gaant.. 

A  f  errU3e  Temptation. 


The  Autobiography  of  a  Thief  1  Jack  of 

all  Tradea  land  James  Lambert. 
Love  Me  Little.  Love  Me  Lontf. 
The  Doable  Marriage. 
The  Cloister  and  the  Hearth. 


A  Bimpleton.    |    The  Wandering  Heir. 

A  Woman>Hater. 

Blngleheart  and  Doablefaee. 

Good  Stories  of  Man  and  other  Animals. 

Tha  Jilt,  and  other  Stories. 

A  Periloas  Beeret.        I    Readlana. 


LargbTYPK.  Fins  PAPER  editions.  PottSvo,  cL.  ^ilt  top.  jj.  net  ea^;  leather,  iplt  cdKcs. 


The  Glolater  and  the  Hearth, 


I 


.  net  ea. 


Never  Too  LaU  to  Hand.^ 

o.  6d..  each. 
ind.'  I  The  Glolater  and  the  Hearth.  I  Foal  Play 
Johnstone.   (Hard  Caah.         |  Grifllth  Gaant. 
i  Yourself  In  HU  Plaes. 


Christie 
PegWof 


POPULAR  Editions,  medium  8vo.  6d^  each. 

•It  la  Never  Too  Late  to  Mend.'      — 

Peg  VofUngton  t  and  Christie 

Put 

Johnstons.  With  Frontispiece.  Choicely  printed  in  Elzevir  Style.  Fcap.  8vo,  half-Roxb.sr.6t/. 

\  Wellington.    Choicely  printed  in  ElzeTir  style.    Fcap.  8vo,  half-KoxburKhe,  or.  61I. 

The   Cloister   and    the  Hearth.      Edition  db  Luxe,    with   16    Photogravure  and  84 

hair-tone  Illustrations  bv  MATT  B.  HBWERDINE.    Small  4to.  cloth  gilt  and  gilt  top,  icr.  M.  net.— 

Also  in  Four  Vols.,  post  8vo.  with  an  Introduction  by  Sir  WALTER  BfiSAMT,  and  a  Frontispiece  to 

each  Vol.,  buckram,  ?ilt  top.  dr.  the  set. 

Bible  Charaeters.    Fcap.  8vo,  leatherette,  u. 

Beleetlons  from  the  Works  of  Charles  Reade. 

Ireland.    Post  8yo,  cloth  limp,  aj.  td. 


With  an  Introduction  by  Mis.  Alex. 


Rimmer  (Alfred),  Works  by.    Large  crown  8vo,  cloth,  3s.  6d.  each." 

Ramblea  Round  Bton  and  Harrow.    With  *a  Illustrations  by  the  Author. 

Aboat  England  with  DioKens.   With  58  illustrations  by  C.  A.  Vandf.rhoof  and  A.  Rimmer. 

Rives   (Amelie),  5tories  by 

Barbara  Paring. 

Robinson    Crusoe.     By  Daniel  Defob^ 

George  Cruikshank.    Post  8vo.  h.ilf-cloth.  zr. 


Crown  8vo,  cloth,  35.  C4,  each. 

I         Merlel  t  A  Love  Story. 

With  37  Illustrations  by 


Robinson  (Phil),  Worlcs  by.     Crown  8vo.  cloth  extra,  65.  each. 

The  Poeta' Birds.  I  The  Poets' Beasts,  i  Tha  Poets*  ReptUes.  FlsbM.  wd  iJisMts. 
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ao    CHATTO  A  WINDUS,  Publiihef,  m  St.  Maitto**  Lum,  Loadoa.  W.C 
Robinson  (F.  W.),  Novels  by. 

Woman  avtt  BtVAaft.    Post  8vo.  iUustrmied  boards,  sr. 

Thtt  Hands  of  Joatieo.   Crovn  Svo.  cloth  extra,  31. 6A :  poie  Svo  Blustnted  boards,  ac 

Tho  Woman  Intha  Dark.    Crown  Svo.  dotfa.  3s.  6A  ;  poat  Svo.  Uluatraied  boards,  sx. 


Roll  of  Battle  Abbey,  The:  A  List  of  the  Principal  Warriors  who 

came  from  Normaady  with  Wuiiani  the  Conqueror,  io66.    Printed  In  Gold  and  Cdours.  jr 

Rosens:arten  (A.).— A  Handbook  oif  Architectural  "Styles.  Ttans- 

lated  by  W.  COLLBTT-SAKDARS.    With  dsojllusttationa.    Crown  tro.  cloth  extra,  ys.  6tL      

Ross  (Albert).— A  Sugar  Princess.    Crown  Svo,  cloth.  35.  6rf. 

Rowley  (Hon.  Hugh).    Post  8vo.  cloth.  21.  6i.  each. 

Fnnlanai  or.  Tbottghts  Wiie  and  Otlier-wlie  :  a  Collection  of  the  Beat  Riddles,  Conundnnas.  Jokes. 
Sells,  &C.,  with  numerous  lUnstiatlaas  by  the  Author. 
_  Moro  Pwnlana  i_A  Sv  jnd  Collectton  of  Riddles.  Jokes,  9tc.    With  numerous  IBustratloas.     

Runciman  (James),  Stories  by. 

■•hoola  and  Boholara.    Post  Svo.  cloth,  er.  6tf. 

Sklppow  and  ShoUbacks.    Crown  Svo.  cloth,  y.td, 

Russell  (Dora),  Novels  by. 

a  Oonnlvy  S«ooth«art.  PostSvo, , 

Tho  Drift  of  Fato.    Crown  Svo,  cloth.  y.6d.\  picture  dot! 


a  Oonnivy  Swoothoart.   Post  8vo,  lecture  boards,  ar.  \  ptctute  doth,  flat  back.  ar. 
_w ^n^ ^         -.        ...         -^    _. ^"ih,  flat  back,  ax. 


Russell  (Herbert).— True  Blue.    Crown  Svo.  cloth,  35.  td. 

Russell  (Rev.  John)  and  his  Out-of-door  Life.    By  £.  W. 

DavIHS.    a  New  Edition,  with  Illustrations  coloured  by  hand.    Royal  Svo.  doth,  idf.  net. 

Russell  (W.  Clark),  Novels,  &c.,  by. 

Crown  Svo.  doth,  gilt  top.  61.  each. 
Ovavdos.  !_  WronC  8ld«  Out. 

ti  Ifanp,  af .  6d.  each. 


A  Voyado  to  tho  Capo. 
A  Book  for  tho  Hammook. 
Tho  MyoUry  of  tho  *Oooan  Star.* 
Tho  Romanoo  of  Jonny  H«rlowo._ 


Crown  Svo,  doth  jr.  6^.  each. 
A  Talo  of  Two  Tnnnols. I    Tho  Doath  ahlp. 


sWIdoBoA. 

Tho  Good  Ship* Hobook.' 

Tho  ***><intomTHath  ■ 

Is  Ho  tho  Mant  l  Tho  Oonvtot  Ship. 

HoartofOak.       1  Tho  Laat  Bntry 


S??  *-'^Ji?*'  ^4°T"    yf'*'*  50,I»ustrations  bj;  H.  C.  SkppinCS^Wright.  .SmiA  4to.  cl«h^6r^ 

„  ivo.cL_^ ,--,.^- 

Tho  Convict  Ship.    Popl'Uir  Ediiiom.  medium  Svo,  6d. 


Larg'e  crown  Svo^  do 


Pvotty    Polly  *t     A  Voyasre  of  Incident.    With  ta  lUustrations  by  G.  E.  ROBERTSON. 

"—  doth,  gilt  edges,  sj. 

POPI'1-AR  EDll  101 

by. 

ich :  post  Svo,  Illustrated 
3LIVHR  Wendell  Hol_ 

OvehanI  Oamovoi.      I    In"  tho^aco  of  tholyoipldr"  "  I  Th«~Tv«ml«tt~blMionda. 


Saint  Aubyn  (Alan),  Novels  by. 

Crown  Svo,  doth  extra,  v.  bd,  each  : 
A  Vollow  Of  Trinity.    With  a  Note  by  Olivur  Wendell  Holmes  and  a  FrontlMlece. 
Tho  Junior  Doan.       I    Tho  Haator  of  St.  Bonodlot's.  I  To  MU  Own  Mastov. 


a,  V.  ful.  each :  post  Svo,  Illustrated  boards,  af .  each. 
I  Now  *^    '" ~  "' " • -• 


A  Vollow  of  Trinity.    With  a  Note  by  Olivur  Wendell  Holmes  and  a  Frontl 

—"-  • — " ■    -lio  Haator  of  St.  Bonodlof-    

1  tho  Faco  of  tho  World. 

Crown  Svo,  doth,  %t.  6J.  each. 


Tho  Wooing  of  May.        I     A  Tradlo  Honoymoon.         I       A  PvootOT^s  WeelnS. 

^-— *■ — a*a  Or*~  — -.• — -.    —  ■       ^ .-  ••_.*^-«_  » — ■ 


Fortune's  Oato.  I    Gallantry  Bowor.  I       Bennlo  WaSfl*  Xiaador. 

Mary  Unwln.   With  8  niustrations  by  pbr^  Tarrant.         |       Mm.  Oonbar'aJi*^'*^ 

Saint  John  (Bayle).— A  Levantine  Family.    Cr.  8vo, doth,  31.  6rf, 
Sala  (Oeorge  A.).— Oasllght  and  Daylight.    Post  Svo,  boards,  aj. 
Scotland  Yard,  Past  and  Present :  Experiences  of  Thirty-seven  Years. 

By  ExChief-lnspector  CavanacH.    Post  Svo.  iHustrated  boards,  as. ;  doth,  as.  6d. 

Secret  Out,  The :  One  Thousand  Tricks  with  Cards :  with  Entertain- 

insr  Experiments  in  Drawing-room  or  ■  White'  Mafflc.  By  W.  H.  Crbmer.  With  sooIUustfatkms.  Crown 
Svo,  cloth  extra.  4s.  6d. .^ 

Sequin  (L.  djT,  Works  1^. 

nio  Country  of  tho  Paaalon  Play  (Obarammorgaa)  and  the  Highlands  of  Xtavatia.   W^tth 

Map  and  vj  Illustrations.    Crown  Svo,  cloth  extra.  3^.  td. 
Walko  In  Algloro.    With  Two  Maps  and  i6  lUustrations.    Crown  Svo,  doth  extra.  6s. 

Senior  (Wm . ).— By  Stream  and  Sea.    Post  8vo,  cloth.  2i.  6rf. 

Sergeant  (Adeline),  Novels  by.    Crown  8vo.  cloth,  55.  6^.  each. 

Ondor  Faloo  Protonooo.  I       Dr.  Bndlootf  Bxporlmont. 


Seymour  (Cyril).— The  Magic  of  To-Morrow.    Cr.  8vo.  cloth,  6t. 
Shakespeare  the  Boy.     With  Sketches  of  the  Home  and  School  Ufe, 

the  Games  and  Sports,  the  Manners,  Customs,  and  Folk-lore  of  the  Time.  By  WILLIAM  J.  ROLFE. 
Utt.D.  A  New  Edition,  with  48  UliKtrations.  and  an  INDEX  OP  PLAYS  AND  PASSAGES  RE- 
FERRED^ TO.    Crown  Svo,  doth  pilt,  v-  6rf. 


Sharp  (William).— Children  of  To-morrow.    Crown  Svo,  cloth,  6s. 
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CHATTO  &  WINDUS,  Publishers,  iii  St.  Martln*s  Lane,  Londen,  W.C.    ai 
Sheiley'V1[Pefcyn5>^she)~  Complete  Works  llT  Verse  and  Prose. 

Edited,  Prefaced,  and  Annotated  by  R.  HbrNR  SHBPHBRD.   Five  Vols.,  crown  8vo.  doth,  y.  6d,  eacii. 
PMtloal  Works,  in  Three  Vols. : 

Vol.    I.  Introduction  by  the  Editor :  Posthumous  Fragments  of  Margaret  Nicholson ;   Shelley's  Corre< 
spondence  with  Stockdale:  The  Wandering  Jew;   Queen  Mab,  with  the  Notes;  Alastor, 
and  other  Poems ;  Rosalind  and  Helen ;  Prometheus  Unbound :  Adonais,  &c. 
t,     II.  Laon  and  Cythna:  The  Ccnd;  Julian  and  Maddalo;  Swellfoot  the  Tyrant;   The  Witch  of 

Atlas ;  EpipsychkUon ;  Heilas. 
.,    III.  Posthumous  Poems ;  The  Masque  of  Anarchy ;  and  other  Pieces. 
Pros*  Works,  in  Two  Vols. : 
Vol     I.  The  Two  Romances  of  Zastrozzi  and  St.  Irvyne ;  the  Dublin  and  Marlow  Pamphlets;  A  Refu* 
tatton  of  Deism  :  Letters  to  Leijrh  Hunt,  and  some  Minor  Writings  and  Frapnents. 
II.  The  Essays ;   Letters  from  Abroad ;  Translations  and  Fragments,  edited  by  Mrs.  SHELLEV. 
With  a  Biography  of  Shelley,  and  an  Index  of  the  Prose  Works. 

Sherard  (R.  H .).— Rogues;  A  Novel.    Crown  8vo,  clotb.  15.  6d. 
Sheridan's  (Richard   Brlnsley)   Complete  Works,  with  Life  and 

Anecdotes.  Including  Drama,  Prose  and  Poetry,  Translations,  Speeches,  Jokes.  Cr.  8vo,  doth,  jf.  &/. 

Ths  Rivals,  Tbs  School  for  Scandal,  and  other  Plays.    Post  8ro.  half-bound,'ar. 

Shsridan's  Gomsdlssi  Ths  Blvals  and  Ths  School  for  Scandal.   Edited,  with  an  Intro-  . 
duction  and  Notes  to  each  Play,  and  a  Biographical  Sketch,  by  BraNDBR  MATI'HEWS.    With 
Illustrations.    Demy  8vo.  buckram,  gilt  top.  lar.  6^ 

Shiel  (M.  P.)f  Novels  by.     Crown  8vo,  cloth,  gilt  top,  65.  each. 

Ths  Porpls  Cload. |       Unto  ths  Third  Osnsration. 

Sidney's  (Sir  Philip)  Complete  Poetical  Works.    With  Portrait. 

Edited  by  the  Rey.  A.  B.  CrosaRT.  P.P.    Three  Vcds..  crown  8vo,  cloth,  y.  6ti.  each. 

SIsrnboards :  Their  History,  including  Anecdotes  of  Famous  Taverns  and 

Remarkable  Characters.    By  JACOB  LaRWOOD  and  John  CamdbN  HoTTBN.    With  Coloured  Frontis- 
piece and  94  Illustrations^ Crown  8vo,  dotlt  extra,  y.  6c/. 

Sims^  (Qeorge  R.),  Works  by. 

Post  8vo.  illustrated  boards,  ax.  each ;  cloth  limp,  as.  6d.  each. 
Ths  Ring  o'  BsUs.  1  My  Two  Wlvss.    i   Msmolrs  of  a  Landlady. 
TInklstop*s  Orlms.  1  Talss  of  To-day.      Sesnss  from  ths  Show. 
Zspht  A  Circus  Story,  Ac.  Ths  Tsn  Commaadmsntst  Stories. 

Dramas  of  Ufs.    WiUi  fe  Illustrations.         | 

Crown  8vo«  picture  cover,  is.  each ;  cloth,  ts.  6d.  each 
Ths  Datfonst  Rssltsr  and  Rsadsrs  Readinn  and  Recitations  in  Prose  and  Verse. 
Ths  Cass  of  Osorgs  Candlsmas.      _  I       Dagonst  Olttlss.   (From  T/u  Re/eru.) 

_Toan<  Mrs.  Canals. 
How  ths  Poor  Llvst    and   Horrtbls    London.     With  a  Frontispiece  by  F.  Barnard. 

Crown  8to.  leatherette,  is.  \    Dagonst  Dramas  of  ths  Day.    Crown  8vo,  ». 

Roduss  and  VagabondSf     Crown  8to,  cloth.  y,Ut. ;   picture  doth,  flat  back,  ax.;  post  8vo. 

ulufctrated  boards,  ar. ;  cloth  limp,  as.  6d.  

Crown  8vo.  cloth,  3x.  6d.  eachVpost  8vo.  picture  boards,  ss.  each ;  cloth  Ump,  zx.  6ti.  each. 
Mary  Jans's  Msmolrs.  I       Mary  Jans  Marrisd.    |       Dagonst  Abroad. 
^                                                     Crown  8vo,  ciot4i,  y.  6rf.  each. 
Onos  upon  a  Christmas  Tims,    wuh  8  lUusuations  by  Charles  Grrrn.  r.i. 
In  London's  Hsart  t  A  Story  of  To-day.— Also  in  picture  cloth,  flat  back,3x  |  A  Blind  MarrlagS. 
Wlthoat  ths  LImsllght  t  Theatrical  Life  as  it  is.         I       Ths  Small-part  Lady.  As. 
Blographs  of  Babylon  t  Life  Fictures  of  London's  Moving  Scenes. 
Amontf  My  Autographs.    With  70  FacafanOes. 

Si ncialr  (Upton).— Prince  Hagen  ;  A  Phantasy.  Cr.  8vo.  cl.,  35.  6d. 
sister  Dora.  By  M.  Lonsdalb.  4  lllusts.  Demy  8vo,  ^d. ;  cloth,  6d. 
Sketchley  (Arthur).— A  Matcirin~the"I>arkr~Pbst  8vo,  boardsr2}. 
Slang:  Dictionary  (The) :    Etymological,   Historical,  and  Anecdotal. 

Crown  8vo,  cloth  extra,  6s.  6d. 

Smart  (Hawiey),  Novels  by. 

Crown  8vo,  cloth  v.  6d.  each :  post  8vo.  picture  boards,  ar.  each. 
BsatrlesandBsnsdIok.  I  Lon<0dd«.  |  Without  Lo¥s  or  LIcsncs  i  Master  of  RathksUy 
Crown  8vo,  cloth,  v.  6tt.  each. 
Ths  Ontsldsr  |__A  Raolng  Bubbsr. 

J"'*^l''*5l*''._P*^*ro- P^ctufe boards,  as. 


Smith  (J.  Moyr),  Works  by. 

Ths  Mnos  of  Argolls.   With  130  lUustrations. 
Tha  Wooln<  of  ths  Watsr  Wlteh.    with  nur 


uy.t 

li  numerous  Illustrations.    Post  8vo.  cloth.  6s. 

Snazelleparilla.      Decanted  by  G.  S.  Edwards.      With   Portrait  of 

^•l!'jgNAZELLB.  and  65  Illustrations  by  C.  LVALL.    Crown  8vo.  cloth,  y.erf 

Society^n  London.    Crown  8vo,  15. ;  cloth,  15.  6d. 

iSomerget  (Lord  Henry).— Songs  of  AdleuT    Small  4to,  Jap.  veliTdT 
Spenser  for  Children.  By  M.  H.  Towrv.    With  Coloured  Illustrations 

by  Walter  J.  morgan.    Crown  4to,  cloth  extra,  y.  6rf. 
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aj   CMATTO  A  WINDUS,  PaMUhers,  m  St.  fttorUa'a  Laae.  Loadi^  W,C> 
Spei|:lit  (T.  W.),  Novels  by. 

Post  8vo,  ittiutnted  board*,  ar.  sacta. 
Tli«  ■]r«4«rlM  of  HMoa  Dyk«.  i      Th«  boadwatov  Vvatftiy. 

By  Davloua  Ways,  Ac  I      Bvaego'u  Rmaaaoa. 

Hoodarlak«dj  it  aaadyoroft  Hyitevy.         OuUtaaoa  in  FoU. 
Th«  Ooldra  Hoop.    |    BacH  to  lilf .     I      A  Ha»hMid  from  tha  Bmu 
Post  8vo.  cloth  iiinp,  xx.  fni.  each. 

A  Sanaa  TlUa.  I      wif  or  Ho  wutT 

Crown  8vo.  cloth  extra,  y.  td.  each. 

Tha  Ovay  Maak.  I    Tho  Maator  of  Tiaaaa— i 

A  Mlaton  of  tho  Mooa  i  A  Romance  of  the  Kiue'i  Highway.  t        Ho»  LadyalitB. 

Th«  taerot  of  Wyvoni  Towora.    I       Tha  Doom  of  Blva.    I       Tha  WaS  aC  Fata* 
Th«  Straaf*  Bxpartanaoa  of  Mf.  Yofohoyla.    t    A«  I<  waa  Wrtttaa. 

Stopping  Blindteld.    Crown  8vo.  cloth,  flit Jtop,^. 

Sprigge  (5.  Squire).— An  liidustrious  Chevnlier*      Crown  8vo. 

_  cloth,  irflt^p.  ts. 

Spettigue  (H.  H.).--The  Heritege  of  Eve.    Crown  hvo.  doth,  tos. 
Stafford  (John),  Novels  by. 

Dorta  and  I.    Crown  8to.  cloth,  sr.  &<.         |     Cavltoa  Ffflan*   Crown  8vo.  doth.  gOt  top.  dr. 

Stanley  (Winifred).-  A  Flash  of  the  Will.  Cr.  8vo/cl..  gilt  top,  65! 
Starry  Heavens  (The):  Poetical  Birthday  Book.  Roy.  i6mo,cl..Z5. 6rf. 
Stag-Hunting  with  the  '  Devon  and  Somerset:'  Chase  of  the  Wild 

Rcd_Deer_on  Exmoor.^y  PHILIP  Eve RP.D.    With  yo  Illustrations.    Crown  410.  doth.  i6j.  net. 

Stedman  (E.  C.).— Victorian  Poets.    Crown  8vo.  cloth  extra,  y. 
Stephens  (Riccardo,  M.S.) •—The  Cruciform  Mark:  The  Strange 

Story  of  RlCHARi>  Tregrnna.  Bachelor  of  Medicine  (Univ.  Edinb.)    Crown  8to,  cloth,  y.  6rf. 

Stephefi8~(Robert~Neilson).--Philip  Winwood:  A  Sketch  of  the 

Domestic  History  olan  American  Captain  In  the  War  of  Independence.    Crown  8to.  cloth,  y.  6dL 

SterndalelRr^irmiUge).— The   Afghan   Knife:    A  Novel.     Post 

8vo,  cloth,  y.  M. ;  Illustrated  boards,  af. 

iStevenson  (R.  Louis),  Works  by. 

Crown  8vo.  buckram,  gflt  top,  6s.  each. 
Ttavals  artth  a  Doakay.    with  a  Frontispiece  by  WALTER  CRANB. 
An  Inlaad  YoyagO.    With  a  Frontispiece  by  WALTER  CRANE. 
FamUiar  Stadloa  of  Hon  and  Books.,      ^    .  ^  ^ 

Th«  BUvorado  SqaattoM.   with  Frontispiece  by  J.  D.  Strong.       ^  ^ ^     ^ 

Tha  Morry  Hon.         i    Undorwoodai  Poems.  |      HaaoHas  aad  Poatiattb 

Ylrginlbna  Pooriaqaa,  and  other  Papen;.    I    Ballade  i    Ffflaaa  Olta. 

Aopoas  th«  Plalna.whh  other  Memories  and  Euays. 

Wolv  of  Hormtaton.  \    In  tho  Boath  Baaa. 

I  of  TnivaL    Crown  8vo.  buckram,  y. 


Maw  Arahtaa  Mights.    Crown  Svo.  buckram,  gilt  top,  6j. ;   pott  8vo.  Oluilratod  boarda.  v. 

—Popular  Edition,  medium  8vo.  bd. 
Tho  Buioldo  Clabt  and  Tha  RaJah's  DtamoBd.   (From  Nrw  Arabian  NtGHTS.)   Whh 

Eight  lUusfrations  by  W.  J.  He.nnrssY.    Crown  8vo.  doth.  y.  6rf. 
Tha  itavanson  Raadart  Selections  Irom  the  Wridnffsof  RourrtLouiS  STBVBNSON.  Edited 

by  LLOYD  OSBOURNE.     Post  Svo.  cloth,  as.  6d, ;  buckram,  gilt  top.  y.  6d. 
Tha  Pockat  R.L.B.1  Favourite  Passages.     SmaH  i6mo.  cloth,  v.  act;  leather,  y.  not. 
Larc.r  Tvpr.  Finr  Paper  Editions.'  Pott  8vo.  d.,  gilt  top." ax.  net  each :  )«ath*r.  gBt  odlget,  y.nctMch. 
.■     ^^^  AwUblaa  Mights. 


Virglnibus  PuaJPiaqoa.  and  other  Papers. 
PamUlar  Stadias  of  Man  aad  Books. 


M.  Xi.  Stavaasont  A  Study.    By  H.  B.  Baildon.    With  »  Portraits.    Crown  8ro.  btt^yam.  <j; 

Stockton  (Frank  R.).— The  Young  Master  of  Hyson  Hall.    With 

36  Illustrations  by  V.  H.  Davisson  and  C.  H.  STEPHENS.    Crown  »vo.  doth,  y.  6rf. ;  pictuie  cloth,  as. 

Strange  Secrets.    Told  by  Percy  Fitzgerald,  Conan  Doylb.  Flor- 

RNCH  MarryaT.  Stc.    Post  8ro.  Illustrated  hoards,  of. 

Strutt  (Joseph).  —The  Sports  and  Pastimes  of  the  People  of 

Bngland.    Edited  by  William  Honr.    With  140  mustrationt.    Crown  8to.  cloth,  y.  64. 

Sundowner,  Stories  by. 

Told  by  tha  TafTrall.  Cr.  8\o.  cL.  3/.  6d.  (  Tha  Talaof  tha  Bagpaat.  Cr.  8vo.  cl .  flat  back,  ar. 

Surtees  (Robert).— Handley  Cross;    or,  Mr.  Jorrocks*s  Hunt* 

With  79  Illustrations  by  JOHN  LEECH.    Post  Svo,  cloth,  ay. 

Sutro  (Alfred)  .—The  FoolishVirgins.    Fcap.  Svo,  picture  cover,  ii. ; 

cloth,  J  J  6//.  _________________^_____________^___________^_______________^____ 

Swift's  (bean)  Choice  Works,  in  Prose  and  Verse.     With  Memoir, 

Portrait,  and  Facsimiles  of  the  Maps  in  '  Gulliver's  Travels.'    Crown  Svo.  doth,  y.  6d, 
Oalllvar's  TravaU,  and  A  Tala  of  a  Tub.    Post  8vo.  half-cloth.  as. 
Joaathaa  Bwlft  1  A  Study.    By  J  CHURTON  CCIXINS.    Crown  Svo.  cloth  extra.  «r. 
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Swinburne's  (Aleernon  Charles)  Works. 

■eloctloBB  from  the  r^>etieal  Works  of  1   Btadiee  In  I 

A*  G- BwiRbapne.   Fcap.  8vo&r.  i    Mary  Stoai. -» — ,.   . — 

Atalanta  In  Calydon*   Crown  8vo.  dr.  Trlatram  of  Lypneese.   Crown  8vo,  9s. 

Clinstelajpd  I  A  Tragedy.    Crown  8vo.7x.  A  Century  Of  Itoundele^   SniaU4to,  ar. 

Poemeand  Ballads.  MrstShkibs.  Cr.8vo.9T.  |   A  Midsummer  Holiday.   Crown  evo,  7s. 

Poeme  and  Ballads.  Second  Sek.  Cr.8vo,9r.  ,   Marino  Fallero  1  A  Tragedy.   Crown  8vo.6j 

« ^«_. _    ,,    -  A  Study  of  Victor  Huio.   CrownSvo.  6x. 


itf.    Crown  8T0.  ys. 
AT         •       - 


MlscellanleA.    Crowm  8vo,  tos. 

IfOOrlne  t  A  Tragedy.    Crown  8to,  6s. 

A  Study  Of  Ben  Joneon.    Crown  8vo.  7s. 

The  Sisters:  A  Tragedy.    Crown  Svo,  ts. 

Astrophel,  &c.    Crown  8vo,  7s. 

Studies  In  Prose  and  Poetry.   Cr.8vo.9f. 

Ths  Tale  of  Balen.   Crown  8vo.  7s. 

Rosamund,  Queen  of  the  Iiombards :  A 

Tragedy.     Crown  Svo,  6t. 
A  Channel  Passage,  Ac.  Or.  Svo.  7s.  [SMorUjf. 


Poems  A  Ballads.  Third Srkiks.  Ct.Svo.js. 
Sontfs  before  Sunrise.   Crown  8vo,  10s.  64. 
Botnwell  1  A  Tragedy.    Crown  Svo.  i2x.  6d. 
Songs  of  Two  Mfatlons.   Crown  Svo.  6r. 
George  Chapman.   (See  Vol.  II.  of  G.  Chap* 

man's  Works.)    Crown  Svo,  3*.  6rf. 
■sasjrs  and  Studies.    Crown  Svo.  izr. 
■reentheusi  A  Tragedy.    Crown  Svo,  6s. 
A  Iffote  on  Charlotte  Bronte.   Cr.  8vo.  61. 
A  Study  of  Shakespeare.   Crown  Svo,  is. 
Songs  of  the  Springtides.   Crown  8vo.  6s 

The  Collected  Poems  of  Algernon  Charles  Swinburne.    In  6  Vols.,  crown  Svo.  36s.  net  the 
Set.    The  volutnes  will  be  i  ssued  at  short  intervals  ai  6s.  net  each.    (Can  be  subscribed  for  only  in  Sets. ) 

Taine's  History  of  English  Literature.    Translated  by  Hbnry  Van 

_    LA^^N'    Four  Vols.,  demy  Svo,  cloth.  yf.—POPULAR  EDITION,  Two  Vols.,  crown  8vo.  cloth.  ly. 

Taylor  (Bayard).— Diversions  of  the  Echo  Club.    Post  8vo,  cl.,  2s. 
Taylor  (Tom).— Historical  Dramas:  'Jeanne  Darc/  • 'Twixt  Axb 

AND  CROWN.'  'The  Fool's  revbncb."  Arkwrigut's  Wifb,'  'Annb  Bolbynb,'  'Plot  and 

Passion.'    Crown  8vo.  u.  each. 

temple  (Sir  RichardTQ.C.S.i.).— A  Bird's-eye  View  of  PIctur- 

esque  India.    With  ja  Illustrations  by  the  Author.    Crown  Svo.  cloth,  gilt  top,  6s. 

Thackerayana :  Notes  and  Anecdotes.   With  Coloured  Frontispiece  and 

Hundreds  of  Sketches  by  WlLLlAM  MAKEPEACE  THACKERAY.    Crown  Svo.  cloth  extra,  y.  6J. 

Thames,  A  New  Pictorial  History  of  the.     By  A.  S.  Kraussb. 

with  340  Illustrations.    Post  Svo.  cloth,  is.  6rf. 

Thomas  (Annie),  Novels  by. 

The  Slren'e  Web  t  A  Romance  of  London  Society.    Crown  Svo,  doth,  y.  6d. 

Comrades  Troe.    Crown  Svo.  cloth,  gilt  top.  6s. 

Thomas  (Bertha),  Novels  by.    Crown  8vo.  cloth,  35.  6d,  each, 

The  YloUn-Plajer.  |       In  >  Cathedral  Ciijr. 

Crown  Svo,  cloth,  pit  top,  6j.  each. 
The  Hoaee  on  the  Beari  a  Tale  of  South  Devon.     I        The  Son  of  the  Hoase. 


Thomson's  Seasons,  and  The  Castle  of  Indolence.     With  Intro- 

ductlon  by  ALLAN  CUNNrNGHAM,  and  48  Illustrations.    Post  Svo.  half-cloth,  ax. 

Tompkins   (Herbert  W.).— Marsh-Country    Rambles.     With    a 

l^'rontispiece.    Crown  Svo.  cloth,  gilt  top.  6j. 

Twain's  (Mark)  Books. 

Aathor*e  Edition  de  Laze  of  the  Works  of  Hark  Twain,  in  93  Volumes  (United  to  600 
Numbered  Copies),  price  11s.  6J.  net  per  Volume    (Sold  only  in  Sets.) 


UNIFORM  LIBRARY  EDITION.    Crown  8vo.  cloth  extra,  y.  6d.  each. 
Hark  Twaln'e  Llbranr  of  Hamour.   With  197  Illustrations  by  £.  w.  Kemhlk. 
Roaghing  It ;  and  The  Innooents  at  Home.    With  200  Iliustratioas  by  F.  A.  FKAsest. 


The  American  Claimant.   WithSi  Illustrations  by  Hal  Hurst  and  others. 

*Th«  SdvantarftS  of  Tom  S^iryor.    With  m  Illustrations. 

Tom  S&wifftp  Abraui,    \v  Uk  l^  i ilustrations  by  DAK  Beard. 

Tom  SiwysF,  [lflt4Gl;lii««  .\c.     with  Photocravure  Portrait  of  the  Author. 

Pudd'ntafead  WI1«dii.        With  l^'Lttrait  and  Six  lUlustrations  by  LoUlS  LoRB. 

•ATra^mp  AbroRi].    U'iili -ih  IDi^Hrations. 

*Th«b  I  n  noCfinii  A  b  1*0 Ad  !  "1,1  hi-  New  Pilprim's  Progress.  With  334  Illustrations.    (The  Two  Shil* 

tiri;.H':pii[u.^,  i':  ^iji!ij4f,L  KiaFh  Twaln'e  Pleaaure  Trip.) 
*Th«  OlldBd  Aga.    hi  M  .^  k K  T  u  ain  and  C.  D.  Warner     With  aia  Illustrations. 
*Tha  Prtnnm  and  Iha  Pauper.    vVith  190  Illustrations. 
*Llta  on  Iha  HisalamtjipL    ^Vill11  1^00  Illustrations. 

•Th«  HdvanttmH  of  ffiJcklBberry  Finn.    With  174  Illustrations  by  E.  W.  Kemblr. 
•A  'Vrrnkt-T^  nt  i:rir,  r  .r  %':,\g  Arthur.    With  zao  Illustrations  by  Dan  Brard. 

*Th^-  '^i- -■'■'<  Vi'  ■  I        'The  Al.000,000  Bank-Note. 

A  l>oubi«-bAPf«ii«t«  A#«.«»^.««  Story.    With  7  IHustrations  by  Li'Cll  S  HITCHCOCK. 
The  Cholee  Works  of  Hark  Twain.    Revised  and  Corrected  throughout  by  the  Author.    With 

Life.  Portrait,  and  numerous  Illustrations. 

•»•  The  books  marked  •  may  be  had  also  !n  post  Svo.  picture  boards,  at  2X.  each. 
Crown  Svo,  cloth,  gilt  top,  6r.  each, 
Personal  BeeoUeetlone  of  Joan  of  Are.    With  Twelve  illustrations  by  F.  V.  DU  MONIX 
Here  Tramps  Abroad. 
The  Han  that  Corrapted  Hadleybnri,  and  other  Stories  and  Sketches.    With  a  Frontispiece. 

Hark  Twain's  SketeheSt   Pott  Svo.  doth,  gilt  top,  2s,  net;  leather,  gilt  edges,  y.  net 
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Thorabury  (Walter),  Books  by. 

Tha  lAU  and  CorMspond«BM  of  J.  ■•  W.  TamAV.   With  Elstit  lUmtsatioos  in  Cobnns  sad 

Two  Woodcuts.    New  and  Revised  Edition.    Crown  8v-o.  doth,  xf~6d. 
_    Tal—  for  tho  M>rlno«.     PostSyo.  illustrated  boards,  af . 

Timbs  (John),  Works  by.     Crown  8vo,  cloth,  3*.  W.  each. 

Ctabs  and  Club  Llfo  In  London t  Anecdotes  of  Its  Famous  Coffee4ioiises,  Hoszelries.  «nd 

Tavema.    With  41  inustrations. 
■ngplah  Boeontrloo  and  ■eoontiioltlost  Stories  of  Delusions,  Impostures.  Sportiiv  Scenes 

Eccentric  Artiwa.  Theatricat  Folk,  dec.    With  4B  Illustrations. 

Treeton  (Ernest  A.).— The  Instigator.'"  Cr7  SybTcIothTgilt  top,  6^, 
Trollope  (Anthony),  Novels  by. 

Crown  8to.  cloth  extra,  y.  6d,  each ;  post  8vo,  Illustrated  boards,  sr.  eaxJi. 
n«  Way  Wo  LlTO  Mow..       .  |    Mr.  Soarborough'o  Pamlly. 

Pvaa  Fvobmann.    |      Mailon  Fay. |_  Tho  liand-Loadoon. 

Post  8vo,  illustrated  boards,  ax.  each. 
Kopt  In  tho  Park.   I   Tho  Amortcan  aonator.  |    Tbo  Ooldon  laon  of  Omjipaga. 

Trollope  (Frances  E.),  Novels  by. 

Crown  8vo,  cloth  extra,  y.  6d.  each ;  post  8vo,  ittustrated  boards,  as.  each. 
LlkoShlpo  upon  tho  Boa.  I      Maboro  Progrooo. t     Anno  Pamooai 

Trollope  (T.  A.).— Diamond  Cut  Diamond.    Post  8vo.  illust.  bds..2i. 
Tytler  (C.  C.  Fraser-).— Mistress  JuditlTr  A  Novel.    Crown  8vo, 

cloth  extra,  y.  M. ;  post  8vo,  illustrated  boards,  u. 

Tytler  (Sarah)V  Novels  byii 

Crown  8vo,  doth  extra.  31.  td.  each ;  post  8vo.  illustrated  boards,  v.  each. 
■vvlod  Diamonds.         |    Tho  Blaokhall  Ohooto.         |    WhatSboGamo 

Post  8vo.  illustrated  boards,  zr.  each. 
Tho  Brldo*o  Pass.          I  Tbo  Hutfuonot  FamUy.  I  Noblosso  OblUo.  i  DIsappoarod. 
Saint  Mango*s  City.     I  I^tdy  BoM. [  Boaaty  and  tbo  Boast. 

Crown  8vo,  cloth,  w.  6rf.  each. 

Tbo  Maodonald  Lass.   With  Frontispiece.  I    Mrs.  Cannlobaol*s  G€»ddoooos. 

Tbo  Wltob-Wlfo.     I  Raohol  Lanjfton.  I    Sapphlra.     I     A  Hoaoymoon's  Bellpso. 

A  Jx  onng  Jprajfon^ 

Cltoyonno  Jaoqnolins*    Crown  Svo,  plctuVe'cloth.  flat  back,  ar. 

Crown  8vo.  cloth,  gilt  top,  ts.  each. 

Thvoo  Mon  of  Mark.       I       In  Clarlooa'o  Day.  I       Sir  David*s  Visitors. 

Tho  Poot  and  his  Onardlan  Angol. 
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Vizetelly  (Ernest  A.), 

Tho  Boorpion  1  A  Romance  of 
With  Zola  in  Ingland :  A  Si 


Upward  (Allen).— The  Queen  Against  Owen.    Crown  8vo.  cloth, 

y.  6rf. ;  picture  cloth,  flat  back,  aj.  ;  post  8vo,  picture  boards,  aj. 

Vandam  (Albert  D.).— A  Court  Tragedy.    With  6  Illustrations  by 

_J.  Barnard  Davis.    Crown  8vo.  cloth,  y.  6rf. 

Vashti  and  Esther.    By  Belle*  of  The  World,    Cr.  8vo,  cloth,  y.  &L 
Books  by.    Crown  8vo,  cloth,  3s.  td.  each. 

!  or  Spain.    With  a  Frontispiece.       |        ThO  IiOTOP*S  ProgiasS. 

I  Story  of  Exile.     With  4  Portraits. 
A  Path  Of  Tliems.    Crown  Svo.  cloth,  gilt  top.  6j. 

Bluoboard!    An  Account  of  Comorre  the  Cursed  and  Gille's  de  Ra's;  with  a  Summaxy  of  various 
Tales  and  Tiadltions.     With  9  Illustrations.    Demy  8vo.  cloth,  y.  net. 

Wagner  (Leopold).— How  to  Qet~oh  the  5tage,  and    how  to 

Buooood  thoro.    Crown  8vo,  cloth,  v.  6rf. 

Waller  (5.  E.).--Sebastiani's  Secret.  With  9  Illusts.  Cr.  8vo,  cl..6s. 
Walton  and  Cotton's  Complete  Angler.    With  Memoirs  and  Notes 

by  Sir  HARRIS  NICOLAS.    Pott  Svo.  cloth,  gilt  top,  af.  net ;  leather,  gilt  edges.  3J.  net. 

Walt  Whitman,  Poems  by.     Edited,  with  Introduction,  by  William 

^^  ROSSBT 11.    Witli  Portrait.    Crown  Svo.  hand-made  paper  and  buckram.  6f . 

Warden  (Florence),  Novels  by. 

Joan,  tbo  Oarato.    Crown  Svo.  cloth,  y .  6d: :  picture  doth,  flat  back.  sf. 

A  Flgt>t  to  a  Finish.    Ciown  8vo.  cloth,  y.  6d. 

Crown  Svo.  cloth,  gift  top,  is.  each. 
Tho  Hoart  of  a  Olrl.    With  8  Illustrations.     |        What  ought  sbo  to  do? 

Warman  (Cy).— The  Express  Messenger.    Crown  8vo,  cloth,  y.  td. 
Warner  (Chas.  Dudley).— A  Roundabout  Journey.    Cr.  8vo,  cl. .  fo. 

Wassermann  (Lillias).-'The  Daffodils. Crown  Svo.  cloth,  u.  6d, 

Warrant  to  Execute  Charles  I.    A  Facsimile,  with  the  59  Signatures 

and  Sc-ils,    Printed  on  paper  aa  in.  by  14  In.    as. 
Warrant  to  Bxooato  Mary  Quosn  of  Boots.    A  Facsimile,  Including  Queen  Elizabeth's  ^gna 

ture  and  the  Great  Seal.    as. 
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Weather,  How  to  Foretell  the,  with  the  Pocket  Spectroscope. 

By  F  W.  CORY.    With  Ten  lUustrations.    Crown  8vo.  u. ;  doth,  is.  6rf. 

Webber~(Byron).-~Sport  and  Spangles.     Crown  8vo,  cloth,  25. 
Werner  (A.).— Chapenga's  White  Man.    Crown  8vo,  cloth,  3s.  6d. 


Westbury  (Atha).— The  Shadow  of  Hilton  Fernbrook:  A  Ro- 

nunce  of  Maoriland.    Crown  8vo,  cloth,  3s.  M, 

Westall  (William),  Novels  by. 

Trnot  Monajr.    Crown  8vo,  doth,  y.  6d. ;  post  8vo.  tllustrated  boards,  as. 
Crown  8vo.  doth.  6s.  each. 
As  a  Man  Sows.  |       As  Laek  would  havo  It.    |       Tho  Saovod  Gvosooatfli 

The  Old  Bank.  |        Df.  Wynno's  Roven^a. 

Urown  8vo,  cloth.  31.  M.  each. 


A  Woman  Tsmptod  Hiaii 
Pop  Honoar  and  I«ICo. 
Hor  Two  Millions. 
Two  Plnehos  of  Bnaff* 
With  tho  Red  Ragle. 
A  Red  Bridal. 


Mlgel  Forteseae. 

Ben  Clongh.  |  BIreh  Dene. 

The  Old  Faetopy  (also  at  6J ) 

Sons  of  Belial. 

Strange  Gpimes. 

Her  Ladyship's  Seoret. 


The  Phantom  City. 
Ralph  Mopbreok's  Tvast. 
A  Queep  Raoe. 
Red  Ryvlngton. 
Roy  ol  Roy's  Coopt. 

Wheelwright  (E.  Qray).— A  Slow  Awakening^    down  8vo.  6s. 
Whishaw  (Fred.),  Novels  by.     Crown  8vo,  cloth,  35.  6d.  each.        ~ 

A  Forhiddoa  Mamo       I  Many  Ways  of  X«ove.   With  a  IHustratlons. 

Crown  8vo,  cloth,  gilt  top,  6s.  each. 
Maseppa. | Heap  the  Tsar,  near  Death.    I     A^BiMondlfl  ImpoatOP. 

White  (Qilbert).— Natural  History  of  Selborne.     Post  8vo.  25. 
Wilde  (Lady).  —  The  Ancient  Legends,  Mystic  Charms,  and 

Siiper&tiiions  of  Ireland  ;  with  Sketches  of  the  Irish  Past.    Crown  8vo,  cloth,  y.  &/. 

Williams  (W.  Mattieu,  F.R.A.S.),  Works  by. 

Soienoe  in  Shopt  Chapteps.  Cr.  svo,  cl.  js.  M.  |  Chemlstpy  of  Cookery.  Cr.  Svo,  doth.  6s. 
A  Simple  Tpeatlse  on  Heat.    With  illustrations.    Crown  8vo.  doth,  as.  6<i. 

Williamson  (Mrs.  F.  H.).— A  Child  Widow.     Post  8vo.  bds.,  2j. 
Wills  (C.  J.),  Novels  by. 

_     An  Basy-going  Fellow.    Crown  8vo,  cloth.  3s.  6d.  \  His  Dead  Past.   Crown  8to,  cloth.  6s. 

Wilson  (Dr.  Andrew,  F.R.S.I2.),  Works  by, 

ChaptOPS  on  Bvolotion.    With  339  Illustrations.    Crown  8vo,  doth  extra  js.  6tt, 
liOisape-Tlme  Studies.    With  Illustrations.    Crown  8vo,  doth  extra.  6s. 
Studies  in  Xafe  and  Sense.    With  36  Illustrations.    Crown  8vo.  doth.  y.  6ef. 
Common  Aoeldentsx  How  to  Treat  Them.    With  Illustrations.    Crown  8to,is.  i  cloth,  ts.6d. 
_  Glimpses  of  HatUPe^_With  35  Illustrations.    Crown  8vo,  cloth  extra,  y .  6rf. 

Winter  (John  Strange),  Stories  by.  Post  8vo',  2s.  ea.;  cloth,  25.  6d  ea. 

Gavalpy  Life.  I Regimental  Legends. 

Cavalpy  Life  and  Regimental  Legends.    Cr.  8vo.  doth,  y.  &/. ;  picture  cloth.  Bat  back,  ts. 

WIssmann    (Hermann    von^.— My    Second    Journey   through 

BquatOPlal  Af*loa._Wi|h  93  riustrations.    Demy  8yo.  cloth,  i6s. 

Wood  (H.  F.),  Detective  Stories  by.    Post  8vo,  boards.  2s.  each. 

The  Passengep  from  Scotland  Yard.     I      JPhe  Bnglishman  of  the  Rae  Cain. 

Woolley  (Celia  Parker).— Rachel  Armstrong.  Post  8vo,  cloth,  25. 6d. 


^    _. _.  the  Hou^  of  Hanover.    Compiled  from 

Squibs.  Broadsides,  Window  Pictures.  r.ampoons.  and  Pictorial  Caricatures  of  the  Time.     With 


Wright  (Thomas.  F.S.A.),  Works  by. 

Caricature  History  of  the  Georges  1  or.  Annals  of 

Squibs.  Broadsides,  Window  Pictures.  r.ampoons.  and  1 

orer  300  Illustrations.    Crown  8to,  doth,  y.  6ii. 
History  of  Caricature  and  of  the  Grotesque  in  Art,  Literature*  Senlpture,  and 

Painting.    Illustrated  by  F.  W.  Faikholt.  F.S.A.    Crown  8vo.  doth,  7s.  6<t. 

Wynman  (Margaret).— My  Flirtations.     With'  13  illustrations  by 

J  .Bernard  Partridgh.    Post  8vo.  doth  limp,  ar. 

Zangwill  (Louis) .—A  Nineteenth  Century  Miracle.    Cr.  Svo,  25. 

Zola's  (Emiie)  Novels.  Uniform  Edition.  Translated  or  Edited,  with 

Introductions,  by  ERNRST  A.  ViZETELLY.  Crown  8vo.  cloth,  y.  6*/.  each. 
His  Hasterptsee.  I  The  Joy  of  Life.  I  The  Dram-Shop. 
Germinal  i  Haster  and  Man.  1      The  Fat  and  the  Thin.     I  Honey 


His  Hasterptsee.  I  The  Joy  of  Life.        I      The  Dram-Shop. 

Germinal  i  Haster  and  Man.  1      The  Fat  and  the  Thin.     I  Honey. 

The  Honour  of  the  Army.  I      His  Excellency.  I  The  Dpean 


Abhe  Houpet's  Tpansgression.               i      The  Downfkll.    _       I    Doctor  Pascal. 
The  Fortune  of  the  Rougons.                 |      Lourdes.  I     Rome.     |     Paris. 

The  Conquest  of  Plassans.     '      Fruitfulness.  I    Work.     |    Truth. 

POPULAR  Editions,  medium  8vo.'  W.  each. 
The  Dram-Shop.  |  The  Downfall.  i  Rome. 

With  Zola  in  Bngland.    By  Ernest  A.  Vizetelly.  ^^  ith  Four  Portraits.    Crown  8vo,  doth,  y.«</. 
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SOME   BOOKS  CLASSIFIED  IN  SERIES. 

The  51.  Martin's  Library.    Pott  Sto.  cloth,  as.  net  each;  leather,  y.  net  each 

Lndon.    By  Sir  WALTBit  Besant.  |       TIm  Woaaa  la  WUte.   By  Wilkib  COLLMSk 

All  8«rte  ui4  OoadiUMM  of  Kta.    By  Sir  Walter  Bbsant. 

Th«aioiat«rMAth«H«artlL  ByCHAS.R8AOB.   |  'IttoMvrwTMLatotolitaA.'   ByCiLltAADB. 

raalliar  BiodiM  of  Mob aaA  Books.    By  Kobbbt  Louis  Stevenson. 

TlryiallMf  FBtrlaqao,  and  oth«r  Papen.    By  K.  Louis  STBVBNSON. 

TIM  Pockofc  B.L.8. :  Favourite  Pasufes  from  Stbvenson'S  Woiks. 

Nov  Arablaa  Hlgltta.    By  Robert  Louis  Stb vbnson.  |  TIm  DoMaaltr.   By  Hall  Cains. 

Uador  th«  ar««B«oo4  Ttm.   By  Thomas  Hardy.  I  Tho  LIfo  of  tlio  Ptel4s.  By  Richard  Jeffrbibs. 

WaltoB  and  Cottoa'i  OompUto  Anglor  |  Mark  Twala's  tkoidioa 

CoBdonaad  WoTela    (The  Two  Scries  in  one  Volume.)    By  Bret  Harte. 


Tlie  May  fair  Library.    Po8t  svo.  cloth  Ump.  as.  6d.  per  Voiama. 

^  .^<j^<^_    »..  »F  T^   . LlttloBMays:  from  Lamb's  Letters. 

ForoBflie  AMcdotoo.    By  Jacob  Larwooo. 


Qvlpi  aad  QolddlttOB.    BvW.D.  Adams. 
fho  Affoay  OoIrbib  of  '  no  TIaoi.' 
▲  JoanMT  Boand  My  Booau  By  X.  de  Maistrb. 
rootlcal  laffoaaitloa    ^^^-  '^-  D^bson. 


Tho  Cimboard  P&pon.    By 
■oaft  of  Xriih  Wit  mad  Ha 


FIN-BEC. 


By  Sir  A  Helps. 

Boolal  Proiiaro.    By  Sir  A.  Helps. 
Aatoont of BroakfastTabto.  ByO  w.  Holmes. 
OariodtlM  of  Oritielam.    By  H .  j .  J  rnnings. 
FoBcil  aad  Paletto.    By  R.  Kemff. 


The  Golden  Library.    Post 

Boagi  for  BaUort.    By  W.  c.  Bennett.  I 

Llvei  of  tho  BeeroaiaMon.    By  w.  Godwin. 
Tho   Aatocrat  of  tho  Broakiart   TaMo.      By 
OLIVER  Wendell  Holmks. 


Thoatrical  AaaodotM.    By  Jacob  LARWoun. 
OaraolTW.    By  E.  LYNN  Linton. 
Witch  Btorleo.    By  H.  Lynn  Linton. 
Fastlmoo  aad  Flayora.    By  R.  Maccregor. 
How  PmU  aad  Vlrgtela.   By  W.  H.  Mallocc 
Pack  oa  Fogunu.    By  H.  C.  Pennhll. 
Fo«aaBi  Eo-taddlod.    By  H.  C.  Pennell. 
Tho  Maooi  of  Kaytair.    By  H.  C.  Phnnblu 
By  fltroam  aad  Boa.    By  William  Senior. 


8vo,  cloth  limp,  as.  per  Volume. 

BcoBM  of  Ooaalry  Ufo.    By  EowaRD  J 

LallOrtd'ATthar:  Sdections  froia  MaLLORV. 
DivanloaBof  tho  Beho  Olab.  Bayard  TayijOR 


My    Li  brary .     Prmted  on  laid  paper,  post  8vo,  faaIf*Roxbargfae,  as.  6d.  each. 
Tho  Joaraal  of  lUarieo  do  Oaoria.  i    OhrlatU  Johaatoio.    By  Charles  Rbadb. 

Tho  Draaiatlc  Baaayt  of  Ohailoo  Loaib.  Fof  Woflhiftoa.    By  Charlbs  Rbade. 

CtUUoB  of  WUliam  ahakapoara.  W.  s.  Landor.    ' 

The  Poclcet  Library.    Post  Svo.  printed  on  laid  paper  and  bf..bd..  as.  eaoh. 
^  ThoBaaayaofEU*.    By  Charles  Lam  & 


,  Illustraied  by  G.  CRUIKSHANK 


jmr.    By  Brillat-Savarin. 

Bobtaaon  Qraaoe.  Illustraied  bv  G.  CRt 
Aatoentand  Frofaiaor.    By  O.  W.  Holmes. 
Froviaclal  Lottora  of  Blalae  FaacaL 
WhiflBB  aad  Oddliloa.    By  Thomas  Hood. 
Loiffh  Haat'i  Saaoys.    Edited  by  E.  Ollirr. 
Tha  Barber'a  C?kair.    By  Douglas  J  brrold. 


Aaocdotes  of  tko  Ooryy.    By  Jacob  LARwooa 
Tha  Eaicaraaa.  &c.    Hy  Thomas  moors. 
Flays  by  Richard  Brinblby  Sheridan. 
Oauhrar's Travoia.  &c.    By  Dean  Swift. 
Thoaiaona  BoasoBS.    Illustraied. 
White  a  Hotm-aA  History  of  Balborao. 


POPULAR  SIXPENNY  NOVELS. 


By  GRANT  ALLBN. 

Tho  Toata  of  Bhom 

By  WALTER  BESANT. 
ChlUhoaofOibooa.       I    Tho  Oraaao  OlrL 
AU  BorU  aad  Oonditioaa  of  MaaT^ 
For  Faith  and  Froodom. 

By  BBSANT  and  RICE. 
Tho  CMdoa  Battorfly.  I  Eoady-Koaay  Xortlhoy. 
Tho  Chaplaia  of  tha  Floot. 

By  ROBERT  BUCHANAN. 
Tho  Bbaaow  of  tho  Bword. 

By  HALL  CAINE. 
ABoaofHagar.  J  Tha  Dooautor. 
Tho  Bhadov  of  a  Orimo. 

By  WILKI8  COLLINS. 
Araiadala.  I  Tha  Womon  1b  Whlto. 

Xaa  and  WU^  \  Tho  Deod  Socrot. 

AatoBlaa.  Tha  Mew  Kagdaloa. 

Tho  XooBitoao.  Ho  Maao. 

By  B.  M.  CROKBR. 
PUao  BarringtoB. |     Pretty  IClas  HoriUo. 


I    Triaotrla. 
Tvo  Flafs. 


By  D.  CHRI5TIB  MURRAY. 

Joseph's  Coat. 

By  OUIDA. 
FMk.  I  Motha  r  BtrathSMHT 
Hold  la  Bondago.  I 

By  JAMBS  PAYN. 
Walter's  Waid. 

By  CHARLB5.  RBADB. 
OriathOaaat.        I    Fat Toaroolf  la Ela Ftaco. 
Peg  WoSagtoa :  aad  Ohrfstlo  Johastoao. 
Tho  OMster  and  tho  & arth.    1       Foal  Flay, 
ttls  Hover  TOO  Late  to  Koad.    I       Hard  Ga*. 

By  W.  CLARK  RU5SBLL. 
Tho  Ooavlet  Bhlp. 

By  ROBERT  LOUIS  5TBVBN50N. 

Hev  Arablaa  Hlghta 

Bv  WILLIAM  WBSTALL. 
The  (MdFaetory 

By  BMILB  ZOLA. 

Tha  Dowafall.     I     Tho  Praa-Bhop.     { 


THE  PICCADILLY  NOVELS. 

Library  Editions  op  NovBLS.many  Illastrated,  crown  Svo.  cloth  extra,3S.  6i.  each. 


By  Mrs.  ALEXANDER. 

Yalorla't  Fate.  i  BarbarB 

A  Ufa  Interest.  A  Fight  with  FaU. 

Monas  Choice.  I   A  Ooldea  AuttuBB. 

ByWomaa'iWlt.  |  MrsOrlchtoaiCrodltor. 

The  Cost  of  Her  Pride.  |  The  Step-aother. 

A  Miaslng  Hero. 
By  M.  ANDERSON.— OtheUosOeoapatloa. 

Bv  a.  W.  APPi-ETON. 
Bash  CoaelnsloBS. 
By  F.  M.  ALLBN. 


By  GRANT  ALLBN. 

Phlllstia.     I   BabyloB.     ThearoatTahoo. 

Btrange  Btories. 

For  Maimlos  Bake. 

ta  aU  Shades. 

The  Beckoiuag  Haad. 

The  Devils  Die. 

This  Mortal  ColL 


Damaroso's  Daaghtor. 

Daehosi  of  FewytiABd. 

Blood  RoyaL 

L  Oroot's  Mastorpleeo. 

TheBoaUyvag. 

At  Market  VbIbo. 


The  Teats  of  Bhoau        I  Vador  flealod  Ordeia 
By  ARTBMU5  WARD. 

ArtOBBS  Ward  Omaplete. 
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By  EDWIN  L.  ARNOLD. 
rhi»«h«#hani«Un.   I  OoartabU  of  Bt.  NldMlM. 

By  ROBERT  BARR 
Ta.  ft  8t«UB«r  Chair.        ,  A  Womfts  Xat«rv«B«a. 
FroM  WlWM  Bo«ra«.      I  R«r«n£e  I 
BARRI 


.    ,AETT. 

Utedtf  ft  8tnji««  Iblk. 
A  MlnlBg  Wltfteaa. 
WftiBhftJo 


By  FRANK 

AFrodlcftl^fProgr«M. 
WftinftBoflnaBrftMlfttft. 
^tt0n4  for  lU: 
Aft  Hff*ff*g  Bf  ^B^ft^ 

By  *BBLLE.'— viMhtl  taiA  Bt«li«r. 
^    By  ARNOLD  BENNETT. 
Thft  QfttocV  Wrftfch.  J  »•  Or«nd  B^ytoa  Hotel. 

By  Sir  W.  BBSANT  and  J.  RICE. 


Kefttfy-MflBorlCortlboy. 

MyUttloOIrL 

With  Bftrp  ftnd  OrowB. 


m»  Son  of  Valcftn. 
Tho  OoMoB  Btttt«rft7- 
Tho  Monks  of  Ihelonft. 


aCoUft'a  Arbow. 
kptftln  of  tho  Ftoot. 
Tho  Boftay  81do. 
The  QuM  of  Mr.  Lvcrftft 


Vaelo 


In  Trftfftlcftr't  Bfty. 

_     Tho  Toft  Toftrt"  Tonftnt. 

By  Sir  WALTER  BESANT._ 
vto  «  CoadiUoab.    B-Kftthorlao'i  by  Towor 

VorboBft  OftnolUft,  Ac 

Tho  Ivory  Oftto. 

Tho  Robol  QsooB. 

Droams  of  ATftrlco. 

In  DoftcoB's  Ordon. 

Tho  ICaitor  CrftftntftB. 


AUiaftOftrdoaPftlr. 


Oorothy  fontor. 

r„  •JftokriHolyBooo 

Vorld  Woat  Wolf Thoh. 


OfcUdroBOfOihooB. 

HorrPftftlw. 

For  Faith  ftad  Froodom. 

ToCftUBorlllfto. 

Tho  BOTOlt  of  XftB. 

no  Boll  of  St.  Panl'L 
Amerol  of  Lyoooao. 


Tho  City  of  Bofftgo. 
A  FouBtaia  Boalod. 
Tho  OhftBf oUag. 
Tho  Fowth  OoBomtioB 
Tho  Ghana. 
Tfeo  Oraago  CM. 


By  AMBROSE  BIERCB-XaKkUt  of  Uf^. 
By  HAROLD  BlNDLOSS.AtB»Uo't  J«J«. 
By  M.McD.  BODKIN. 
L                jBhillolaghaadI 
FfttMy  tao  OnftdftBB. 
By  PAUL  BOURaET.-AUTlBgLlo. 
By  J.  D.  BRAY5HAW.— Blam  BUhoa 
By  H.  A.  BRYDEN.-AalzUod  Boot. 
By  ROBERT  BUCHANAN. 
Shadow  of  tho  Bvord.    ,  Tho  Now  Abolard. 
AOhiMofllfttaro.         1  Kftt«.  |  ~ 


DoTftMyrL 


I  Kartorof  thoKiao. 

KarfefTdofla  of  MadoUao    Tho  Holr  of  Uaaa. 
LoroMofbrByor.  '  Woafta  aad  tho  Kaa. 

AaaaaWfttor.  •  BodftadWhitoHoftthor. 

FoxgloTo  MftBor.  Lftdj  SUpatrtek. 

Tho  ChftrlatftB.  '  AaAroaodft. 

By  OELETT  BURGESS  and  WILL 

IRWIN.-Tho  noarooBs. 
R.  W.  CHAMBER5.-Tho  Kiag  laTdlow. 
By  J.  M.CnAPPLB.— Tho  Miaor  Chord. 

By  HALL  CAINE. 
BhadowofaOiiiae.  |  Oooaator.  |  Boa  of  Hagar. 
By  AUSTIN  CLARE.— By  BIm  of  Btvor. 

By  Mn.  ARCHER  CLIVB- 

Faal  ForroO.  t  Why  Faal  FerroO  JUllod  hla  Wlfo. 

By  ANNE  COATES.— Blot  Diary. 

By  MACLAREN  COBBAN. 

Id  Bvltui.  I  Tho  Bardoa  of  iMhoL 

By  WILKIE  COLLINS. 


Tho  Bod 

Anaadalo.  [Aftor^tfli. 
BoMamo.  t  Aatoataa 
Badl.   I  mdo  aad  Book. 
Tho  Doad  Boerot. 
QftooB  of  Hoarti. 
My  IBaeollaaios. 
Tho  Wovaaa  la  Whtto. 
Tho  Law  aad  tho  Lady. 
ThoRaaatodBotoL 


MaaaadWiltB. 
Foot  Mia  Flaeh. 

—  I.? 


Tho  Mow  1 


MudalOB. 

Tho  FroBoa  Doop.  > 
ThoTwoDeftlaloa. 
'  I  Bay  Mo.' 
Uttle  NoTolo. 
Tho  Falloa  Loavoi. 
JoBOboI'i  Daaghtor. 
Tho  BlaekMo. 
Hoart  aad  Boioaoo. 
Tho  BtU  eoBlai. 
Tho  Logaey  of  Oaia. 
ABono'tXtfo. 
BUadLovt 


By  MORT.  Si  PRANCES  COLLINS. 

Blaeksnith  «  BehaOar.    I  Toa  FUy  mo  Falao. 
Tho  YUlago  Oomody.       t  Mldalght  to  Mldalght. 


M.  J.  COLQUHOUN.-BvoryZB'shBoldior. 

By  HERBERT  COMPTON. 
Tho  iBtnlUMo  Mn.  Manlagham. 

By  E.H.COOPER.-eooflovy  Haadltoa. 
By  V.  C.  COTES.— Two  eirlsoB  a  Bargo. 

By  C.  E.  CRADDOCK. 
Tho  Frophot  of  tho  Oroat  Smoky  Moaatalaa. 
HU  VaaLhod  Star. 

By  H.  N.  CRBLLIN. 
BomOBCoi  of  tho  Old  BoragHo. 

By  MATT  CRIM. 
The  AdTOBtBTM  of  a  Fair  BoboL 

By  S.  R.  CROCKETT  and  others. 
Tftlos  of  Oar  Coaat. 


By  B.  M. 

JMaaa  BarrlagtoB. 
Propor  Frldo. 
A  Family  Ukoaooi. 
Protty  Mlai  KovUlo. 
A  Bird  of  Pi 
Mr.  Jorvlt. 


▼lUagoTaloft 
Somo  Oao  Blao 


CROKER. 

{  Tho  Boal  Lady  Hilda. 
iMarriodorBiaglo? 

Two  Maotoro. 
'  latholUsgdomofXotry 

latorforoaco. 

A  Third  PorooB, 


I  J« 


BeyoBd  tho  Palo. 

lOnBal] 


Balmaiao'i  Paot. 

TeToacf. 
Tho  Oat't-paw. 
By  ALPHONSE  DAUDET. 
Tho  Eraagollat ;  or.  Port  Salvation. 
H.  C.  DAVIDSON.-Mr.Badlor'fDftaghton. 

By  J  AS.  DB  MILLE. 
AStraagoMaaawrlpt  Foaad  la  a  Ooppor  OyUador. 

By  HARRY  DE  WINDT. 
Trao  Tftloi  of  Tnivol  ftad  Advoataro. 

By  DICK  DONOVAN. 
Maa  from  Maachoitor.    Tolot  of  Ttnror. 
BooordsofYlaeoBtTrin    Chroaldei  of  Mlchaal 
Tho    Myitory  of  Daaorltoh.  [Dotoctivo. 

Jaau4ea  Torraeo.      Tylor  Tatlock.  Privato 
Doacoa  Brodlo. 
By  RICHARD  DOWLINO. 
Old  Coreoraa'f  Moaoy.  _    _,,  _^ 

By  A.  CONAN  DOYLE. 
Tho  Firm  of  CHrdlortoao. 

By  S.  JEANNETTE  DUNCAN. 

A  Daaghtor  of  To-day.  t  Voraoa's  Aont. 

^nby  ANNIE  EDWARDES, 

Arohio  LovolL  I  A  Plaotor  Balat. 

By  0.  S.  EDWARDS.— BaasoUopariUa. 

By  0.  MANVILLB  FENN 


Oorftod  by  a  Fortaao. 
Tho  Oaoo  of  Ailm  Otay. 
Ooaimodoro  Jaak. 
Tho  Now  MlitroiB. 
WltaoM  to  tho  Dood. 
TbongorLUy. 
Tho  Whlto^lxvia. 
Black  Blood. 
Doablo  Oaaaiag. 


A  Flattorod  DoTOOOto. 
Klag  of  tho  Oaatlo. 
Manor  of  Ooromoaioo. 
Tho  Maa  wim  a  Shadow 
Oao  Maid'i  Miwdifof . 
Story  of  Aatoay  Oraco. 
Thli  Maa'a  Wifo. 
la  Joopardy.        [Blag 
A  WomaaWorUi  WSL 


BopoiofSaad. 

Jack  Doylo'i  Daaghtor. 


By  PERCY  PITZQERALD. -Fatal Zoxa 

By  Hon.  Mrs.  W.  FORBES.— Damb. 

By  R.  E.  FRANCILLON. 

Oao  by  Oao. 
A  Dog  aad  hU  81 

^****$y*HAROLD  FREDERIC. 

Both! Brothor-i  Witt.    |  Tho  Lawtoa  Oixl 
By  PAUL  OAULOT.-Tho  Bod  Shirto. 
By  CHARLES  GIBBON. 
BoMa  Oray.  I  The  Braoi  of  Tarrow. 

W  Hljefh  Do|(roo^       I  Qaooa  of  tho  Moadow. 


Tho  Qoldoa  Shaft. 


B  Flowor  of  tho  Foroit 


By  E.  QLANVILLE. 

Tho  Loot  HoLron.  I  The  SoMoa  Bock. 

Fair  Ooloalct  |  Foooiokor  I  Taloa  from  tho  Void. 

By  E.  J.  GOODMAN. 
Tho  Fato  of  Horbort  Wayoo. 

By  Rev.  S.  BARING  GOULD. 
Bod  Spider.  I  Bvo. 

By  ALFRED  A.  GRACE. 
TaloB  of  a  Dyiag  Baco. 
CECIL  GRIFFITH. -OorlaihU  Marasioa. 
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Bt  a.  CLAVERINO  aUNTER. 
A  nor&A  lachaainMBk 

By  BRET  HARTB. 
AWAlfoftk«>talM.      ,A    ProUfM    of    J^.  k 
A  W«rd  of  th«  Ooldea  1  OUreaea.       [Saalm  1 

«*to.  IBprlaga.    .  Bftrkar's  Lmck. 

A    i«»pb«   of    er«mi    D«Tll1  For4.     [e«l»ior 
Col.StarbottU-tOUMit.  ;  ni«0raaft4««f &•   Lx 
Bwtrr.     I    lally  Down.  >  ThrM  Pftrtatn. 
BtlfmiBMr  of  ABf •t'l.  I  OateM  Oowoy. 
TklM  of  Trail  ftiMlTwB     Wow  Ooodo—oA  Worolo 

By  OWEN  HALL. 
Tho  TMek  of  a  Btem.    |  JotaMS. 

By  C05M0  HAMILTON 
eUBomroIInpoHibl*.   I  Thraafh  a  Ko/holc 

Bv  THOMAS  HARDY. 
Uador  tk»  Orooawood  Tro«. 

By  JULIAN  HAWTHORNE. 
Garth.  I  Daat.  >  BMitrU  Raadolpk. 
BUicoQaoatta.  1  David  Poladoxtort  IM» 

BobaatUaBtroBf.  ,     app«ar«ac«. 

Fortaao't  Foot  BpocVo  of  Oaaora. 

By  Sir  A.  HELPS.— Ivsa do Btroa. 
By  I.  HENDERSON. -AaathaPi^o. 
By  0.  A.  HENTY. 
Dorotii]ri  Doablo.  |  Tlit  Qnooa'i  Oap. 

Rajab.  tlM  Jaffiior. 
HBADON  HILL.>SaBtoa  tho  DotocUvo. 
By  JOHN  niLL.-ThoOoiaBioaAae«Mor. 

By  TIQHE  HOPKIN5. 
Twist' LoTO  aad  Daty.  I  Magoatc  of  Oarrieoaaa. 
Tho  laeomploU  AdTOataror.  I  XoU  Eafl^adoa. 
YICTOR  HUaO.-Tho  Oatlav  of  leolaad. 

By  FERGUS  HUME. 
Lady  from  Novhoro.  I  Tho  MiUoaalro  Myotory 

By  Mrs.  HUNOERPORD. 
KarvoL  ~     " 

UaiatlafaetorT  Lovor. 
la  Daraaeo  ^0. 
A  Modora  Olroo. 


la  ui  Iron  DrlB  I  Tht  SkWB, 

Dr.  Rmmit^  >  >htl»nt        Tb«  Wlj  mf  »  Ww^mt- 
TbiVcike  cif  Ui«CTi«rDtr    K  Bia  of  t»%««*f 
An  Advpntarru  ■  Thm  BLxi*  DlasMft. 

By  LBUMARI)   /V|£RRlCK. 
7 hit  nt»/«  i7f  F^nii.  CyaChJ*. 

By  BDMUND  MlTCItELL 
Tho  Loao  Btor  Raah. 

By  BERTRAM  MITPORD. 
Tho  tfan-laaaor.  I  Tho  Xlaro  iwffrf 

LaehofOorardBSdfoloy.  I  Boanh.  FaularoQaoM. 

Tho  Triaiqph  of  HUary  BUeUaad. 

By  Mrs.  MOLESWORTH, 


By 


r  jTE* 


MUDDOCK. 


I   OoMoaZdoL 
lock 


BaoUo  th«  JoBtor.  IToaagti 

By  D.  CHRISTIE  MURRAY. 

A Ufo ■  Atoaoawt.  |  BobXarttoaZittlaCIri 

JoMph'i  Ooat.  Tiao'a  Savoafoa. 

OoalaofFlro,  AWastodQriSia. 

Old  BUsar  a  Baro.  -  -    - 

▼al8traa«a.  I  1 
AModalFhthar. 


I  la  Diraot  ParIL 

Moaat  Daapalr. 

A  Capfal  o-  Hatla 
I  Tkloo  is  Prooo  A  Von« 

A  Kaoo  far  MilUoaa 

ThUUttiaWartd. 

HloOvar 


Lady  Pattr. 

AM aatal  Itraacio. 
Lady  Varaar't  Flight. 
Tho  mod-Boaao  Kyatory 

Tho  Throo  ttraeoa.  

By  Mrs.  ALPRED  HUNT. 
Tho  LoadoB  Caakot. 


Profaaaora  Bxparhaaat 
A  Poiat  of  Oonadoaca. 
A  Kaldaa  aU  Fttrlora. 
Tha  Oomlag  of  Ohloo. 
Nara  Oroiaa. 
Aa  Aaxioaa  MoBoat 
Aprils  Lady. 
Potor-sWifa. 
Lortoo. 


IBolf-C 

That  Othar  Paraoa.        I  Hn.  JaUat. 
By  R.  ASHE  KINQ.-ADrawaC„ 
By  OEORQE  LAMBERT. 
Tha  ProBldaat  of  Boravia. 

By  EDMOND  LEPELLETIER. 
g-O^aa. 


By  ADAM  LILBURN.  ATrofadyialfarblo 
By  HARRY  LINDSAY. 

BhodaBobarto.  I  ThaJacobito. 

By  HENRY  W.  LUCY.-Sidaoa  Floyeo. 
By  E.  LYNN  LINTON. 

Patricia  KoBball.  ;  ThoAtoaomoatofLoan 

Uador  which  Lord  T        '     Daadaa. 
'KyLoval'     I   loao.     ,  Tha  Oaa Too  Kaay. 
PaatoaOarow.  I  Dalolo  Bvartoa 

Bowiag  tha  Wind.  ;  Bobol  of  tho  Fuaily. 

WlUaBllkoaTbraad.      Aa  Ootovo  of  Frioada. 
Tha  World  WeU  Loat. 

By  JUSTIN  McCarthy. 

A  Fair  Baxoa.  Doaaa  Qaizoto. 

Ualay  Bochford.  ICaid  ofAthoaa. 

Doar  Lady  Diadala.        ,  Tho  Oomot  of  a  BoMoa. 

Oaoiiola.    I     Konoala.  Tha  Dictator. 
Watordalo  Malffhboara. 


By  tha  OaU  of  tho  Boa. 

A  Bit  of  SaaMa  Bataro. 
I  Firat  Poraoa  Blngalar. 

,  Cyaic  Fortaao.  

,  Tha  Way  of  tho  World.  1  Oharehof  Raaaaity- 
I  V.O. :  Coatlo  Bartald  aad  tho  Crlmoa 

By  MURRAY  and  HERMAN. 
,  Tho  BUihoM'  Biblo.        |  Faal  JoaoTa  ABaa. 
I  OaaTraTallarBataraa.  I 
I         By  HUME  NISBET.-BaUUpr 

By  W.  E.  NORRIS. 
I  Balat  Aaa'a.  I  BiUrBoUow. 

maa  Woatworth  a  Uoa. 
By  O.  OHNET.-AWolrdSift. 
I  Lovo'a  Dopthi.  I  Tho  Womaa  of  Ifyatery. 

By  Mrs.  OLIPHANT. 
I  Whltoladioa.  I  Tho  Borooroaa. 

'  By  OUIDA. 

'  Raid  ia  Boadafo.  la  a  WlatorOity. 

I  Btrattuaororrahuidoo.    Frloadahlp. 
!  VadorTwoFlaca.  Motha.      I  Eaflao 

,  Idalia.  ^Oago.       PtptatroUo.  |  Artadae. 

OacU     OMtlamalao-a       ATlUaffoOoaBmaM. 
,  Triootria.     |   Paak.         BiabL      |  — 
j  Folio  Fariao.  Fraocooa.  | 

A  Dog  of  Flaadara.  Ia  Karaau 

i  PawaroL     \  Blgaa.       '  ByrUa.       |  Vaildoroy 
I  Priaeoaa  Napraztao.         -—--»—.- — 

I  Two  Woodoa  Bhooa.  

I  Tha  Watort  of  Bdora. 

By  a.  5IDNEY  PATERNOSTER. 

Tho  Motor  Plrato. 
I  By  MARGARET  A.  PAUL. 

OoaUo  and  Bimplo. 

By  JAMES  PAYN. 

Loot  Bir  Maadagbard.      Tha  Talk_af  tho  Town. 

Tho  Faaifly  Boi^ograeo 

A  Ooaaay  Family. 

Lou  Blaek  thaa  Wo*ro 
Paiatod. 

A  Ooaldaatlal  Afaat. 

A  Orapa  firom  a  Thorm. 

laPortlaadPrlTatloB. 

Myatary  of  Mlrbrldga. 


My  Baamy'a  Daaghtar. 
Mbi  Miaaathropa. 

By  JUSTIN  H, 


Tho  Rlddla  Biag. 


Tha  Throo  Dlagraeot. 
TI1Y, 


McCarthy 


A  LoadoB  Laeaad. 

By  aEORQE  MACDONALD. 
Raathar  and  Baow.         |  Phaataataa. 
W.  H.  MALLOCK.-Tha  Naw  BapabU<). 
P.  ft  Y.  MARUUERITTE.-Tha  I 


Holiday  Taaka. 
For  Oaah  Qatar. 
Tha  BaratMlllloa. 
Tha  Word  aad  tho  Wia 
Boaay  Btortaa. 
ATryiagPatiaat. 
A  Modora  Diek  WhiV 
ttagtaa. 


Rlf h  Bplrlta.  iBy  Prozr. 
By  WILL  PAYNE.^arrythoDroamor. 
By  Mrs.  CAMPBELL  PRAED. 
OatUw  aad  Lawmaker.  |  Mn.  TrogMkiaa 
Ohriattaa  Ohard.  I  Raima.  I  Madamo  baa. 

•  Aa  a  Wateh  ia  tho  Highl* 
By  E.  C.  PRICE.-Valaatlaa. 
By  RICHARD  PRYCE. 
Miaa  Maxwoll'i  ARoetioaa. 

By  Mrs.  J.  H.  RIDDELL. 
Wotrd  Btorioi.  I  A  Blah  Maa'a  Daaghtor. 
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The  Piccadilly  (3/6)  KovmLS—conttnfued. 
By  CHARLBS  RBADB. 

Ckztott*  J^nulmM.      Lor*  Uttle.  I«v«  Long. 
~        ~  Th*  Donbto  MwrUg*- 


H«rd  Ciah. 
Ololgtor  *  the  Hearth. 
H«v«r  Too  Lftto  to  MmkI 
The   OooTM   of    Trao 

Xato  ;     and    SlagU- 

haart «  Dottblateoa. 
AvfeobtogrMhy    of    a 

Thief;    Jaeh   of  aU 

Tradoa:  AHoro  aad 

a  Marlhrr;    and  Ilio 

^*^y¥RANK  RICHARDSON. 

The  Mail  who  Lost  Bla  Part. 
Tha  Bayfwatw  Kyatanr- 
By  AMBLI 


I  rooi  PUT. 

Pat  rrsalf  la  Hia  Plaea 
A  Tombla  Tomptatloa. 
A  BImplaton. 
I  A  Womaa-Kator. 
Tha  Jilt.  &  otharStories : 
ftOoodStorteaof  Ifaa. 
,  A  Portloaa  Socrrt.^^^, 
Boadlaaa:    and    BiUa 
Ohataotora. 


Dar&f. 
By  F. 


IB  RIVBS. 

I  XariaL 
By  R  W.  ROBlNSOhf. 

th*  1I*B.Am  of  Jufltlce.     t  Woman  In  UlV  D^t. 
By  ALBE^RT  ROSS.-A.  Sugar  Frlnceu. 
X  RtJNCI(VlA^■-akipp«I1  uid  SbLflUbacki 
By   W.  CLARK    RUSSELL. 


la  tbi  ICidell*  W«t«b. 
a&th#?aki1«Hiad       I 

A  Vi^j'i^B  to  thi  Cap*. 
Baok  for  th^  BAmmock, 
T-aeaaaS^ar 


J*aQf  Barln 


ATaUof  Tm 


Pire^^iuii*: 


Th*  PitaDtom  Demth. 
Ii  H»  thfl  Man  -t 
aaod  snip     KahEKk.' 
f^e  Cd&irlct  Hhtp. 
^»rt  at  Oak 
Tt>«  TlL«  o[  Uit  TaiL 
Th8  LMt  Enlrr 


th*  D«ath  Skip. 

By  DORA  RUSSBLL—Driftof  Fitto. 

By  HBRBBRT  RUSSBLL.    Traa  Blaa. 

BAYLB  5T.  JOHN.-A  Lavaatlaa  Family. 

By  ADBLINB  SBROEANT. 

Dr.  Bndfcetta  Sxporimoat. 

Uadar  Falaa  Prataaoaa. 

By  M.  P.  5HIBL.-ThaPw]»laOhmd. 

By  QEOROB  R.  SIMS, 
Dagoa^t  Abroad.  I  b  Loadoa's  Heart 

Oaee  Upoa  aChrlakaaa   Kary  Jaae'a  Mamoin. 

Time.  lUry  Jase  Harried. 

Wltboat the Umelight.    The iBauOlpart Lady. 
Bogaei  aad  Vaaaboada.  I  A  Baiwl  liarrUfe. 

Biopaphi  of  BabylOB. 
By  UPTON  SINCLAIR.-Pilaea  Bagea. 

By  HAWLBY  SMART. 
Wit£tQit  LvTt  ttT  Ucanc*.  I  Th«  0atfiui«r. 
Tha  MaiUT  al  VLM.ihk.M\\f.     B«atiii:«  ^  BaelhUcLh 
Loui  Oddi  I  A  Ractivf  Kabber. 

BvJ.  T 

Prlncft  of  , 

By  T.  W,  ^      ^ 

Tha  Qray  Hon  k.  i8*€T»t1ffTTtniTowan, 

Th«  MuUr  of  TrinaPcfl  '  The  Deftm  ftf  flira 
Tb*  Wib  at  Fit*  Aj  U  wii  Wrtttsn. 

A  KMiian  of  tb  «  M«  uD      H  ni-  Lad  vibip 
Tbf  B trail ?«  Experience'  of  Mr  T?er*cliQyl* 
By  aLaN  ST,  AUBVN 

Tht  TramlQtt  D  Eamonili, 
Tha  Wooinf  t>t  Hay 


ByJ.  MOYR  SMITH. 

"Tha  Prlncft  of  AifSHa. 
SPEIOMT. 


By 

A  Fallffv  Df  Trldltiy 
Tba  JnoJor  D«ui. 
ltait«rDfHtJI«ti«dlcti. 
Td  hla  Owa  UhUT 
SaUaatry  V«wtr, 
la  Face  of  tha  World 
jjittrhaxd  DajBBraL. 


I  A  Tragic  Honcynim 
A  Froetori  Wootag, 
Fortnu4'»  Oat^ 
Bomiie  Mui^lft  Laqd-flT. 
MM-y  TlnntTn 


ICra.  Doabar'a  Becret. 

By  JOHN  STAFFORD.— Doria awl L 

By  R.  5TBPHBNS.— The  Ontdform  Hark. 


FhUlp 


ByR.  NBIL50N  5TBPHBNS. 

Vtow     ■ 


R.  A.  STBRNDALB.--TheAIKhaa  Haifa. 
R.  L.  5TEVBNSON.-The  SjUdde  dab. 

By  FRANK  STOCKTON. 
The  Toaag  Vaster  of  HyaoaBaU. 
By  SUNDOWNER.   ToU  by  the  TaOraU. 
By  ANNIB  THOMAS.— The  glrea a  Web. 

By  BBRTHA  THOMAS. 
The  ▼loUaPlayer.  I   la  a  Oattedral  City. 

By  FRANCES  E.  TROLLOPE 
Like  Alpa  apoB  flea.  I  Kabel's  Progreu. 
Anne  Fnraeea.  I 

By  ANTHONY  TROLLOPS.    „ 
The  Way  we  Uve  How.  I  Bcarboroa^'s  FaaUy. 
Fraa  Frohmaaa.  The  Land  Leacaers. 

Marioa  Fay. 

'By  MARK  TWAIN. 


Paddahead  Wilson. 
The  OUded  Afe. 
Prince  aad  the  Paaper. 


Choice  Works. 
Library  of  HaL 

The  lanocenta  Abroad.    _ n    ^s.-^.-  , 

Boaghlac  It ;  and  The  Life  oa  the  Mlsalaslppl. 

laaooaata  at  Home.     The   Adveataree  of 
A  Traatp  Abroad.  Hackleberry  Flaa. 

TheABBerleaaOlaiaaat.  A  Taakee  at  the  Coart 
AdT«atareaToai8awyer  .o'MM^Ar^ar. 
Tom  Sawyer  Abroad.       BtoleaWhlte  Ilephaat 
Tom  Bawyer.  Detective    AtOOO.QOO  Baak-aote. 
A  Doable-barreUed  DetectlTa  Btory. 
C.  C.  F.-TYTLER.— mstress  Jndlth. 

By  SARAH  TYTLER. 
WhatBheOamaThroagh ,  Hrs  Oarmlehael'a  Ood- 
Bnrled  Dlamoads.  dessaa. 

The  Blackball  Ohosta      Rachel  Laagtoa.^  ,, 
The  Macdonald  Lass.      A  Hoaeymooa's  ScUpse. 
Wlteh-Wlfe.  |  Bapphlra  >  A  Toong  Dragoa. 

•      By  ALLEN  UPWARD. 
The  Qaeen  agatnat  Owea. 

BvALBERT  d.  vandam. 

^*^Ta!?*KA.ViZBTBLLY. 
TheScorploa.  I  The Lorers Progress. 

By  FLORENCE  WARDEN. 
Joaa.  the  Cwate.  I  A  Fight  to  a  Flaiah. 

By  CY   WARMAN.-BxMassl- 
By  A.  WERNER. 

0»-i»Xy'^teinWESTALL. 


The  Old  Factory. 
Red  Ryrlagtoa. 
-      'iHorbreck' 


Ralph 
Trast-i 
Sons  of 


Trast-moaey. 
»r  Belial. 


sTrast 


^r  of  Rot's  Coart. 
With  the  Red  Bagle. 
A  Red  Bridal. 
Btraage  Crimea. 


For  Hoaoar  and  Life. 
A  Woaaao  Tempted  Him 
Her  Two  KUUobs. 
Two  Plaches  of  Baafl. 
Nigel  Fortescao. 
Birch  Deae. 
The  Piiaatom  City. 
A  Qaeer  Race. 

Bea  OUragh.  ^    ^  -     ^  _    ^ 

Her  Ladyship's  Becret. 
By  ATHA  WESTBURY. 
The  Shadow  of  BUtoa  Ferabrook. 

By  FRED  WHiSHAW. 
A  Forblddea  Hame.  |     Many  Ways  of  Leva. 

By  C.  J.  WILLS.— Aa  Basfcolag  FeUow. 

By  JOHN  STRANGE  WINTER* 
Cavalry  Life ;  aad  Raglmeatal  Legeads. 

By  eTzOLA. 
The  Joy  of  Ufe.  I    His  Masterpiece. 

The  Fortaae  of  the  Roagoas. 
Abbe  Koaret's  Traaafrreasloa. 
TheOoaqaestofPlaasaas.  I  OerailaaL 
The  Hoaoar  of  the  Army. 
The  DowafalL  |  His  Raoellaaoy. 

The  Dream.    |  Moaey.   I  The  Dram-Shop. 
Dr.  PascaL      I  Lourdes.  1  Rome.  I  Parla.  |  Work 
The  Fat  aad  the  Thla.     |  Fraitfalaess.  |  Trath. 
By  *  ZZ.  '—A  Klaeteeath  Ceatary  Miracle. 


CHEAP   EDITIONS  OF   POPULAR  NOVELS. 

Post  8vo,  illustrated  boards,  «  each. 
By  ARTEMUS  WARD.  I  Bv  E.  LESTER  ARNOLD. 

Ward  Complete.  I    FhrathePhcBalelaa. 
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Two*Shilling  Novbls— con<ti>fi«i, 
„  .^      By  Mr».  ALfiXANDBR. 
>«?»*.  Wtf«.  or  W140WT  I A  Ufe  Xntmtt. 
BllBd  F^to^  Moaa-a  Ohoic*. 

▼altflt'i  Fate.  By  Woman's  Wit. 

By  GRANT  AlBbN. 

I     »-w-.„     Dninaretqs  Oaoglitar. 
D«c]i«M  of  PawTtUad. 


Blood  RoyaL        fplsco. 
Ivas   Chroot'g   liaitor- 

Thla  Mortal  0« 


For  IfiUalo'a  Bake. 

la  all  Bliadee. 

Tke  Boekonlag  Head. 

S!  S"*!  2Lf**"  ^  Market  Valno, 

Ike  flreat  Taboo.  imder  Sealed  Ordeti. 

».**.«-B,^  J!/^^NK  BARRETT. 

Fettered  for  life.  Found  Oniltr. 

LintoLadjrXinton.        1  A  R«eolSD«Venffeaaoe. 
£•**?«  "ft  *l)o»«l.  I  Pe?SS!XdHoSS!r 
Sin*'^i£i *■**»*****•  I  JohaFord.  Ac. 
HK  S!?^  Wonanof  IroaBrace'ta 


A  Frodisal  •  Progreai.      "  — "»  w.-«^ 
^  By  Sir  W.  BBSANT  and  J.  RICE. 
WrJonerKortlbor,  bJ  OeUi  e  ArbSj. 

wfth  ff  ir'^i  « cSaplaln  of  the  Fleet 

With  Harp  and  Grown.    The  Beaay  Bide. 
2??i25'*'J'i«*^'      I  «keCaiieofMr.Lttcraft 
The  Ooldon  Bntterfly.      m  Trafalcar'a  Bar 
The  If  onka  of  Theleaaa. ;  The  Ten  Teara' Tenant. 

£L  ^K  ^ltbr  besantT^ 

Borto   and   Oendl-    The  BeU  of  Bt.  Fa 


ttona  of  Men. 
Tho  Oaptklna-  Boom. 
All  in  a  Garden  Fair. 
Dorothy  Forater. 
Uncle  /ack. 
The  World  Went  Very 

WeU  Then- 
Children  of  Otbeen. 
Herr  Panlns. 
For  Faith  and  Freedom. 
To  OaU  Her  Mine. 
Ike  Master  Craftsman 


^Faml's. 


The  Holy  Bose. 

Armorei  of  Lyoneaae. 

B.Katherine'a  by  Tower 

Verbena  OameUla  Bte- 
phanotla. 

The  lyory  Gate. 

The  Kebel  Qaeen. 

Bevond  the  Dreams  of 
Ayarice. 

The  Revolt  of  Man. 

In Daacona  Orders. 
"i;^"  "".-.rr""'  ^«  City  of  Kefnge. 
^?7»^^?'^®SB  BIBRCE. 
hUdat  of  Ufa. 


UtheMl^...  ^... 

^         Bv  FREDERICK  BOYLE. 

Camp  Hotea.  Ohronlelaa  of  Mo-; 

BaTage  Life.  Land. 


CaUfonlan  Btoriea 
Oabriel  Oonroy. 
Lnck  of  Bearing  Camp. 
An  Helreas  of  Red  Dog. 
^      By  ROBERT 
Shadow  of  the  Sword. 
A  ChUd  of  Katnre. 
God  and  the  Man. 
Loye  Me  for  Ever. 
Fozf loye  Manor. 
ThelUater  of  the  Mine. 
Annan  Water. 


BY  BRET  HARTE 


A  Aylliao/ the  sierras. 
A  Waif  of  the  Flains. 
Ward  of  Golden  Gate. 
BUCHANAN. 
The  Martyrdom  of  Ma- 
deline. 
The  Mew  Abelard. 
The  Heir  of  Linne. 
Woman  and  the  Man. 
Rachel  Dene.   I     Matt 
~      itriok. 


I  Lady  Kllpawiv*. 

The%.gaH£?^^^'^  "^  MURRAY 

«.  .V  ..     ^/  J'ALL  CAINE. 

The  Shadow  of  a  Crime.  |  The  Deemster. 
A  Bon  of  Hagar.  | 

m..^Y  Commander  CAMERON. 

The  Gmlae  of  the  'Black  Prince.' 

«.   A-^y*."^Y9EN  CARRUTH. 

Tho  Adventnrea  of  Jocea. 

,    ,^   ,  By  AUSTIN  CLARE. 
For  the  Lore  of  a  Laaa. 

By  Mrs.  ARCHER  CLIVE. 

Panl  Ferroll. 

Why  Paul  Ferroll  Killed  hla  Wife. 

-V    J?y  MACLAREN  COBBAN. 

The  Cure  of  Souls.         |   The  Red  Sultan. 

,Bv  M.  J.  COLQUHOUN. 
Every  Inch  a  Soldier. 

^      By  C.  ALLSTON  COLLINS. 
The  Bar  Sinister. 


sSSlt^.^li'  PRANCES  COLUNS 

sweet  Anne  Page.         •  Sweet  and  Twnntr 

From  Midnight  to  Mid- 1  Ton  Play  me  FUm. 
A?lKt  witti  Fort^e.    gaj^thand  SchoUr 
.      ^   By  WILKIE  COLLINS. 

Armdjl..fAII«rDark.    My  MlSSJSe.. 

Fo  Name.  »,  Womsa  in  WUto. 


AdeandBeek. 

The  Dead  Seeret 

Queen  ^Hemrts. 

HIM  or  M^.  9 

ne  Hew  MM^dalen. 

The  Fk^omn  Deep. 

The  Law  and  the  Lady 
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